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I N S T I T U T E 0 F M U S I C A L A R T 

-----------------------------------------------------

L E C T U R E S , R E C I T A L S a n d G E N E R A L O C C A S I O N S 

-------------------------------------------------------------------------------

October 7, 1926 •••••.••••.• May 31, 1927 
-----------------------------------------------------

FRANK DAMROSCH • • • • • . • • . • • • • • • Director 
--------------------------------------------- --------



L E C T U R E C O U R S E S 

l 9 2 6 • l 9 2 7 

History of' Music Mr. Charles L. Seeger, Jr. 

Mythology and Epic and Romantic Poetry • 
Mr. Charles L. Seeger, Jr. 

The Development of Vocal Art • Mr. William J. Henderson 

On Musical Appreciation • Dr. H. Becket Gibbs 

General Muaicianship Mr. Charles L. Seeger, Jr. 

The Technique of Study Mr. George Gartlan 
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H I S T O R Y 0 F M U S I C 

Thirty Lectures 

by 

MR. C H A R L E S L. S E E G E R, JR. 
-----------------------------------------------

Monday af'ternoons 

at two o'clock 
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HISTORY OF MUSIC Term I 

October 11 Study of the History of Music. 

October 18 The Evolution of the Technique of Music. 

October 25 Style. 

November 1 The Romantic Movement. 

November 8 Bach. 

Illustrations 

2nd Parti ta for Violin alone 

Mr. Loui a Kaufman 

Fuga No. 7 :from " Kunst der Fuge" 

Mr. Max Meller 

Toccata in F for Organ 

Mias Lilian Carpenter 

November 15 The Romantic Movement in Music. 

November 22 Gluck, Haydn, Mozart and Beethoven. 

November 29 The Sonata. 

December 6 The Romantic Movement - concluded. 

December 13 The Theory of Harmony since Rameau. 
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HISTORY OF MUSIC Term II 

January 10 Music of the Present Day. 

January 17 Music of Ancient Greece. 

January 24 Music of Ancient Greece - concluded. 

January 31 Music from the Days of Greece to 900 . 

February 7 • Examination 

February 14 Beginnings of Polyphonic Music. 

February 21 Polyphony from 900 to 1300. 

February 28 Medieval Music. 

March 7 Medieval Music - continued. 

March 14 Early Polyphonic Music. 
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HISTORY OF MUSIC Term III 

March 28 Polyphony. 

April 4 

April 11 

April 18 

April 25 

May 2 

May 9 

May 16 

May 23 

May 30 

Illustrations 

Credo . • • 
Kyrie from Mass "L'homme arm~" 
Sinfonia "La Morra" 
Two Dances 
"Amf'i parnaseo" 
"O Pierulin" . • 
Kyrie from Misea Brevie . . 

Dunetaple 
Dee Pr8e 

. . Izaak 
Tylman Sueato 
Orazio Vecchi 
Orazio Vecchi 

Palestrina 
(for String Quartet) 

Mr. George Barth 
Mr. Frank Schmidt 

Mies Marjorie Harding 
Miss Mary D. Hill 

Early Composers. 

Compoe~re of the lSth Century. 

The Period around 1600. 

Review. 

Review - continued. 

General Review. 

• Examination 

Discussion of' the Examination. 

Summary of' the Course. 
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MYTHOLOGY AND EPIC AND ROMANTIC POETRY 

Thirty Lectures 

by 

MR, C H A R L E S L, SEEGER, JR. 
-----------------------------------------------

Monday afternoons 

at three o'clock 
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MYTHOLOGY AND EPIC AND ROMANTIC POETRY Term I 

October 11 Music and "Program Music." 

October 18 Wagner's 11 Ring of the Nibelungen." 

October 25 Voleunge Saga. 

November 1 Volsunge Saga - concluded. 

November 8 Mythology and Religion. 

November 15 Orpheus. 

November 22 Orpheus - continued. 

November 29 Orpheus - concluded. 

December 6 Conference. 

December 13 Conference and Questions. 

- 7 -



MYTHOLOGY AND EPIC AND ROMANTIC POETRY Term II 

January 10 Parsifal. 

January 17 Parsifal and Lohengrin. 

January 24 Lohengrin and TannhS.ueer. 

January 31 Dante's Divine Comedy. 

February 7 Examination 

February 14 Dante's Inferno. 

February 21 Dante's Divine Comedy - continued. 

February 28 Dante's Divine Comedy - concluded. 

March 7 Milton's Paradise Lost. 

March 14 Crsation Myths. 
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MYTHOLOGY AND EPIC AND ROMANTIC POETRY Tenn III 

March 28 Agee of the World. 

April 4 Goethe's Faust. 

April 11 Goethe's Faust - concluded. 

April 18 Lucretius' "De Rerum Naturae." 

April 25 Mythology of India. 

May 2 Bhagavad Gita. 

May 9 General Review. 

May 16 Examination 

May 23 Diecueeion of the Examination. 

May 30 Sunnnary of the Course. 
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T H E D E V E L O P M E N T O F V O C A L A R T 

Thirty Lectures 

by 

MR. W I L L I A M J. H E N D E R S O N 
------------------------------------------------

Tuesdays 

at twelve o'clock noon. 
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THE DEVELOPMENT OF VOCAL ART 

October 12 Outline of the Course. 

No Illustrations 

October 19 Sources of Modern Vocal Art. 

Illustrations 

Greek Ode - - "Hymn to Apollo" 
Hebrew Melody - 11 Alas: tt • • 

Roman Chant - - "Gloria in Exceleia" 
Roman Chant - - "Kyrie Eleieon" • 

Mr. Theodore Worth 

October 26 The Art of Descant. 

Illustrations 

Term I 

11 Verbum Bonum" 12th Century Chant 

"Ave Verum" • 

Mr. Samuel Cibuleki 
Mr. Andrew Wa teon 

Joaquin Dee Pree 

Mrs. Lillian Englar 
Mrs. Blanche Thomae 
Mr. Samuel C1bulek1. 

Mr. Andrew Wa teon 
Margarete Deeeoff, Conductor 

November 3 Beginnings of Musical Plays. 

No Illustrations 
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THE DEVELOPMENT OF VOCAL ART Term I 

Novemb er 9 Birth of' the Secular Lyric Drama. 

Illustrations 

Chorus f'rom Madrigal Play ( 1591) Luca Marenzio 
(Combat of' Apollo and Serpent) 

The Madrigal Choir 
of' the Ineti tute 

Margarete Deaeof:f, Conductor 

Solo for Silano • • 
11 0 begli anni de 1 1 oro" 

Mr. Samuel Cibulski 
accompanied by 

Viola - - Mr. Meyer Shapiro 
Viola - Mias Minna Krakowsky 
Cello - - Mr. Charles Krane 

Madrigal - "Paetorella Grazioeella" 

The Madrigal Choir 
of the Institute 

Margarete Oeaaof':f, Conductor 

November 18 Advent of' the Opera. 

Illustrations 

Recitative from "L'Anima e Corpo 11 

Mies Anna Lapidus 

Rec itativ e from "Eurid ice" • 
Mies Anna Lapidus 

Madrigal , :from Le Nuove Mueich e 
Mies Anna Lapidus 
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Corteccia 

• Vecchi 

Cavalieri 

Peri 

Ca c c ini 



THE DEVELOPMENT OF VOCAL ART Term I 

November 23 Musical Form Dominates Opera. 

Illustrations 

Scene from "Tancredi'' Monteverdi 
Mr. Andrew Wa teon 

"Laeciatemi morire" . • Monteverdi 
(f'rom Ariana) 

"Delizie contente" • • • Cavalli 
Mies Dorothy Bradshaw 

November 30 The Alessandro Scarlatti Period. 

Illustrations 

Dialogue :rrom "San Alessio" • Stefano Landi 
Dialogue from "La Teodora Augua ta" Scarlatti 

Mrs. Ide. Gottlieb 
Mies Anna Lapidus 

"All' acquieto di gloria" • 
Mr. Andrew Watson 

December 7 The Golden Age of Song. 

Illustrations 

"Beneath the cypress' gloomy shade" 
, ( r;,om Susanna) 

"Lueinghe piu care • • • 
(:rrom Alessandro) 

Mies Lydia Tetterman 

December 14 Mozart. 

Illustrations 

From "Don Giovanni" . • 
"Don Ottavio, eon morta" 
"In quali ecceesi, O numi" 

Miss Helen Taylor 
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Soe.rle.tti 

HB.ndel 

Hiindel 

• Mozart 



THE DEVELOPMENT OF VOCAL ART 

January 4 Beginnings of' Opera in France. 

Illustrations 

Chant de Jupiter , , 
Vertumne I s Song from "Pomona" 
"Enfin, 11 eat en ma puiesance" 

( from Armida) 
Mias Flora Collins 

January 11 Gluck and hie Ref'ormatory Ideas. 

Illustrations 

"Che farO eenza Euridice" • 
( from Orpheus) 
Mies Lila Sayre 

"Divini t6s du Styx" • • 
( from Alceate) 

Miss Helen Taylor 

Term II 

Beaujoyeux 
Cambert 

Lully 

Gluck 

Gluck 

January 18 Beginnings of Lyric Drama in Germany. 

Illustrations 

"Von allerhand Ne.sen" • • • 
Mr. Horace Smithey 

Serenade from Goethe I a "Claudine" 
Song from "Die Apotheke" • 

Mrs, Olly Kukepuu 

January 25 Character of German Opera Established. 

February 1 

Illustrations 

"Leise, leise, f'romme Weise" • 
(from Der FreiachUtz) 

Mias Anna Lapidus) 
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Weber 

• Examination 



THE DEVELOPMENT OF VOCAL ART Term II 

February 8 The Italian Reaction. 

Illustrations 

"Di tanti palp1t1" • • 
(from Tancredi) 

Mies Flora Colline 
It Ah I fora I 8 lUi ff • • • 

(from La Traviata) 
Mies Helen Taylor 

February 15 Wagner and the Art of Singing. 

March 

March 

March 

No Illustrations 

1 Contemporaneous Opera. 

Illustrations 

"Ri torna vinci tor" . . 
(from Aida) 

Mies Helen Taylor 
"Neeeuno ai conf'eeea" • • • 

(from Madam Butterfly) 
"on dirai t de l' eau pure" • • 

(from Pel16as et M611aande) 
Mrs. Ida Gottlieb 

8 Early Technic of' Singing. 

No Illustrations 

15 What the Early Masters Taught. 

No Illustrations 
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Rossini 

Verdi 

Verdi 

Puccini 

Debussy 



THE DEVELOPMENT OF VOCAL ART Term III 

March 22 Seventeenth Century Ornaments and style. 

No Illustrations 

March 29 Singing and Singers of the XVII and XVIII Centuries. 

Illustrations 

Extract from "Psalm of Severi" • • • 
{Found in "Die Italieniache Geaangamethode des 
XVII Jahrhunderts" by Dr, Hugo Goldschmidt) 

Miss Helen Taylor 
"Saliam cantando" (from Orfeo) Monteverdi 

Mias Helen Taylor 
Mias Lila Sayre 

g:~:~:: fr~m Waitz, ;Rome~ et juliette" 
Mias Helen Taylor 

April 5 Singing and Singers or the Golden Age. 

Illustrations 

"Laacia ch 1 io pianga" • • 
(from Rinaldo) 

Mies Mildred Kreuder 

April 12 Dawn of the Modern Dramatic Style. 

No Illustrations 

April 19 Folk-Song and Nationalism. 

"Neckene Polska" 
"Kak po aadeku" 
"Zelena Grueha" 
"Chanson dee Rues" 
"The Peddlertt 

Illustrations 

Miss Anna Lapidus 
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Stradella 
Gounod 

H8.ndel 

Swedish 
Russian 
Russian 
Russian 
Russian 



THE DEVELOPMENT OF VOCAL ART Term III 

April 26 Beginnings of Art Song: The Troubadours. 

Illustrations 

"Merci clamant" ( 1180) 
"Robin m'aime" (1285) 
"Pierre et ea mie" 
"Aubade" 

La Chatelaine de Courcy 
Adam de la HB.le 

Chanson Populaire 
• Lalo 

Mies Dorothy Bradshaw 

May 3 Beginnings of Art Song in Germany. 

Illustrations 

Minnelied "Die Hauffewinge" 
Minnelied "FrauenechOne" 
Meiatarlied • 

• • Spervogel 
Heinrich Milglin 

Mra. Ida Gottlieb 

May 10 The Modern Art Song. 

Illustrations 

Volkslied "Schweeterlein" 
Kunetlied "Dae Veilchen" 
Kunetlied "Der Lindenbaum" 
Kunetlied "Lee Cloches" 

arranged by Brahma 
Mozart 

Schubert 
Debussy 

Mrs. Ida Gottlieb 

May 17 • Examination 

May 24 Summary of the Course. 
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T H E A P P R E C I A T I O N 0 F M U S I C 

Thirty Lectures 

by 

DR. H. B E C K E T G I B B S 
--------------------------------------

Wednesdays 

at twelve o'clock noon. 
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THE APPRECIATION OF MUSIC Term I 

October 13 Preliminary to the Course. 

October 20 Pealmody. 

October 27 Musical Aesthetics. 

November 3 Rhythm, Dominant, Cadence and Modality. 

November 10 Ambroeian and Gregorian Music. 

November 17 English Polyphony. 

November 24 The Four Flemish Schoo le of' Polyphony. 

December 1 The Roman School of Polyphony. 

December 8 The Renaissance. 

December 15 Ernest Newman. 
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THE APPRECIATION OF MUSIC Term II 

January 5 

January 12 

January 19 

January 26 

February 2 

February 9 

February 16 

February 23 

March 2 

March 9 

The French School or Opera. 

French Opera - concluded. 

Review. 

Musical Criticism. 

Illustrations 

Excerpts f"rom "Roee.munde" • 
Mr. Carmina Coppola - Flute 

Mr. Max Weinstein - Oboe 
Mr. Arthur Chrietmann - Clarinet 

Mr. Mitchell Ingerman - Piano 
Pastorals . . . . 

Mr. Carmine Coppola - Flute 
Mr. Max Weinstein - Oboe 

Mr. Arthur Christmann - Clarinet 
Mr. Raye Nazar - Bassoon 
Mr. Rudolph Puletz - Horn 

Serenade . . . . 
Mr. Carmine Coppola - Flute 

Mr. Arthur Christmann - Clarinet 
Mr. Rudolph Puletz - Horn 

Schubert 

Piern~ 

Tit tels 

Examination 

Discussion or the Examine. tion. 

Richard Wagner. 

Musical Instruments. 

Chamber Music. 

Chamber Music - concluded. 
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THE APPRECIATION OF MUSIC Term III 

March 23 Madrigals, Motets, Glees and Part-Songs. 

March 30 Madrigals - concluded. 

April 8 The Early History of Oratorio. 

April 13 Musical Appreciation. 

April 20 Musical Appreciation - concluded. 

April 27 Church Music. 

May 4 Classic and Romantic Schools. 

May 11 Classic and Romantic Schools - . concluded. 

May lB • Examination 

May 25 Summary of the Course. 
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G E N E R A L M U S I C I A N S H I P 

Thirty Lectures 

by 

MR. CH AR LES L. S E E G E R, JR. 

-----------------------------------------------

Friday a:rternoone 

at two o'clock 
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GENERAL MUSICIANSHIP Term I 

October 8 Preliminary to the Course. 

October 15 The Technique o~ Music. 

October 22 Musical Notation. 

October 29 Transposing Instruments. 

November 5 Sightreading. 

November 12 Beating Time. 

November 19 Gauging Tempo. 

November 26 The Divided Beat. 

December 3 Two against three. 

December 10 Polymetere. 
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GENERAL MUSICIANSHIP Term II 

January 7 Ornamentation. 

January 14 Orne.men ta ti on - continued. 

January 21 Ornamentation - concluded. 

January 28 Review. 

February 4 • Examination 

February 11 Discussion of the Examination. 

February 18 Metrical Accent. 

February 25 Phrase Accent. 

March 4 Phrase Accent - concluded. 

March 11 Expressive Accent. 
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GENERAL MUSICIANSHIP Term III 

March 25 Rubato. 

April 1 Accelerando. 

April 8 Rallentando. 

April 22 Crescendo and Diminuendo. 

April 29 Analysis of' Form •. 

May 6 Thematic Development. 

May 13 Review. 

May 20 • Examination 

May 27 Discussion of' the Examination. 

May 30 Summary ·of' the Course. 
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T H E T E C H N I Q U E 0 F S T U DY 

Thirty Lectures 

by 

MR. GEORGE G A R T L A N 

--------------------------------------

Saturdays 

at twelve o'clock noon. 
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THE TECHNIQUE OF STUDY Term I 

October 9 The Approach to Music Study. 

October 18 General Survey of Music and Musicians. 

October 23 The Musical Faculty. 

October 30 Universal Faculty of Music and Musicians. 

November 6 Intellectual Music. 

November 13 Memory. 

November 20 Melody Writing. 

November 27 Habit Formation in Music. 

December 4 The Psychology or Music Study. 

December 11 Classification of Musical Feelings. 
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THE TECHNIQUE OF STUDY Term II 

January 8 Musical Feelings. 

January 15 Musical Feelings - continued. 

January 22 Musical Feelings - concluded. 

January 29 Musical Imagination. 

February 6 Musical Imagination - concluded. 

February 12 Peychology in Muoio, 

February 19 Musical Influences. 

February 26 Musical Content. 

March 5 Richard Wagner, 

March 12 Philoeophy and ite Relation to Mueic, 
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THE TECHNIQUE OF STUDY Term III 

March 26 The Idiom or Modern Composition. 

April 2 Debussy and Aesthetic Interpretation. 

April 9 Analysis or Various Moods. 

April 16 Analysis of Various Moods - concluded. 

April 23 Musical Interpretation. 

April 30 Review of Compoeere and their Works. 

May 7 Review of Analysis and Habit Formation. 

May 14 General Review. 

May 21 • Examination 

May 28 Summary of the Course. 
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R E C T A L S 

----------------------

and 

G E N E R A L E V E N T S 
----------------------------------------
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I N S T I T U T E 0 F M U S I C A L A R T 

RECITAL 

In Commemoration of the Birthday of the late 

MRS. B E T T Y L O E B 

by Graduates and Students of the 

Ina ti tute of Musical Art 

Cuyler Memorial Hall 

Sunday evening, January 16, 1927 

at half after eight 

PROGRAMME OF COMPOSITIONS BY LUDWIG VAN BEETHOVEN 

Allegro 
Adagio cantabile - Allegro - Adagio 
Scherzo: Allegro 
Allegro molto quasi presto 

Mr. Fima Fidelman 
.Mr. Wladimir Selinaky 

Mr. Deiniol Di Fiore 
Mias Olga Zundel 

- over -
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M E M O R I A L R E C I T A L 

Programme 

Continued 

Five Scotch and Irish Songs • • 
with accompaniment of 

Violin, Violoncello and Piano 

Mr. Mil ton Feher 
Mies Olga Zundel 

Mr. Max Meller 

"Bonnie Laddie, Highland Laddie" 
Mies Me.urine Thompson 

"The Pulse of an Irishman" 
Mr. Theodore Worth 

"Fai thfu' Johnnie" 
Mies Maurine Thompson 

•sally in our Alley• 
Mrs. Ida Gottlieb 

"Charlie is my Darling" 
Mrs. Ida Gottlieb 

Mies Maurine Thompson 
Mr. Theodore Worth 

Ten Variations on the Song 
"Ich bin der Schneider Kake.du" 

for Violin, Violoncello and Piano 

Mr. Mil ton Feher 
Miss Olga Zundel 

Mr. Max Meller 
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I N S T I T U T E 0 F M U S I C A L A R T 

F O U R T E E N T H PUBLIC C O N C E R T 

given by 

STUDENTS OF THE INSTITUTE 

Wednesday evening, February 23, 1927, 

at a quarter after eight 

at Aeolian Hall 

PROGRAMME 

Overture to "Der Freiechtitz" 

Orchestra of the Institute 

Willem Willeke, Conductor 

Weber 

Concerto for Violin, Opus 35 Tschaikowsky 

Allegro moderate 

Mr. Mil ton Feher 

Air from Mefistofele 

"L'altra notte" 

Mrs. Ida Gottlieb 

- over -
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Bo1to 



FOURTEENTH PUBLIC 

Programme 

Continued 

Concerto in B~ major for Piano 

Allegro con brio 

Mr. Max Meller 

Motet, Opus 74 No. 1 

CONCERT 

• Beethoven 

Brahms 

"Warum 1st dae Licht gegeben dem Mtlheeligen?" 

The Madrigal Choir 
of the Institute 

Margarete Dees off, Conductor 

Concerto in A minor for Violoncello 

Allegro moderate 
Cantilena: Andante 
Allegro moderate 

Mise Olga Zundel 

Prelude to "Die Meistersinger" 

Orchestra of the Institute 
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Goltermann 

Wagner 



I N S T I T U T E 0 F MU S ICAL AR T 

M R. DONALD T O V E Y 

Piano Reel tal 

Monday afternoon, November 8, 1926, at four o ' clock • 

• Bach 

Prelude in EP minor • • Bach 

Impromptu in F# minor Chopin 

Variations on a Hiindel Theme Brahma 

Two Mazurkas Chopin 
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I N S T I T U T E 0 F M U S I C A L A R T 

RECITAL 

by the 

M U S I C A L A R T Q U A R T E T T E 

Saturday evening, November 27, 1926, at half' past eight. 

Mr. Sascha Jacobsen 
Mr. Berna.rd Ocko 

Mr. Louie Kaufman 
Mrs. Marie Roemaet-Roeanoff 

PROGRAMME 

Quartette in C minor, Opus 51 No. 1 

Allegro 

Romance: Poco adagio 

Allegro - Moto moderate e commode 

Allegro 

Quartette in C major, Opus 54 No. 2 

Vivace 

Adagio - Menuetto 

Adagio - Preato - Adagio 
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Brahma 

Haydn 



I N S T I T U T E 0 F MUSICAL AR T 

second Recital 

by the 

M U S I C A L A R T Q U A R T E T T E 

Wednesday evening, December 22, 1926, at half pa.at eight~ 

Mr. Sascha Jacobsen 
Mr. Bernard Ocko 

Mr. Loui a Kaufman 
Mrs. Marie Roemaet-Roeanoff 

PROGRAMME 

Quartette in C major 

Adagio - Allegro 

Andante cantabile 

Menuetto: Allegretto 

Molto allegro 

Quartette in D minor 

Allegro 

Andante con mote 

Scherzo 

Preato 
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Mozart 

Schubert 



I N S T I T U T E 0 F MUSICAL A R T 

Third Recital 

by the 

MUSICAL A R T Q U A R T E T T E 

Saturday evening, February 19, 1927, at half past eight. 

Mr. Se.ache. Jacobsen 
Mr. Bernard Ocko 

Mr. Louis Kaufman 
Mrs. Marie Roemaet-Roeanoff 

PROGRAMME 

Quartette in A major, Opus 2 

Allegro 

Allegro 

Tema con variazioni 

Finale 

Gliere 

Quartette in F major, Opus 59 No. 1 . Beethoven 

Allegro 

Allegretto vivace e sempre echerzando 

Molto adagio e mesto 

Theme Russe: Allegro 
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I N S T I T U T E 0 F M U S I C A L AR T 

M R. K A R L K R A E U T E R 

Violin Recital 

Saturday afternoon, November 13, 1926, at half past two. 

Mr. Carroll Hollister at the piano 

The Devil ' e Trill 

Concerto in E minor 

Allegro molto appaeeionato 
Andante 

Tartin1-Kre1eler 

Mendelssohn 

Allegretto non troppo - Allegro molto vivace 

Andante from Sona ta No. 2 • • • • Bach 
Prelude and Fugue on Themes of' J. S. Be.ch Reger 

(for Violin alone ) 

Caprice XVII Paganini-Singer 
Canzonet ta Willem Will eke 
Kaleidoscope . Karl Kraeuter 
Scherzo-Tarentelle W1en1awsk1 
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I N S T I T U T E 0 F 1l U S I C A L A R T 

MR. J A M E S FRISKI!I 

Piano Recital 

Friday evening, December 3, 1926, at half' past eight. 

Rondo in A minor 

Gigue in G major 
Mozart 

33 Variations on a Waltz by Diabelli • Beethoven 

TEMA: 

VARIATION l. 
2. 
3. 
4. 
5. 
6. 
7. 
8. 
9. 

10. 
ll. 
12. 
13. 
14. 
15. 
16. 

Vivace 

Alla Marcia maeatoao 
Poca allegro 
L' ieteeso tempo 
Un pooo p1U vivace 
Allegro vivace 
Allegro ma non troppo a aerioao 
Un pooo p1U allegro 
Poca vivace 
Allegro pesante e risoluto 
Preato 

t!1:~~~t!~u moto 
Vivace 
Grave e maestoeo 
Presto acherzando 
Allegro 

- over -
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VARIATION 17. 
18. 
19. 
20. 
21. 
22. 
23. 
24. 
25. 
26. 
27. 
28. 
29. 
30. 
31. 
32. 
33. 

THIRD ARTISTS' 

Programme 

Continued 

Allegro 
Poco moder a to 
Presto 
Andante 

RECITAL 

Allegro con brio - meno allegro 
Allegro mol to 
Allegro aeeai 
FUGHETTA: Andante 
Allegro 
Piacevole 
Vivace 
Allegro 
Adagio ma non troppo 
Andante sempre cantabile 
Largo mol to eapresai vo 
FUGA: Allegro 
Tempo di Minuetto moderate 

Sona ta in B minor, Opus 58 

Allegro maeetoso 
SCHERZO: Molto vivace 
Largo 
FINALE: Preato non tan to 
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Chopin 



I N S T I T U T E 0 F M U S I C A L A R T 

M I S S K A T H E R I N E B A C O N 

Piano Recital 

Wednesday evening, December 15, 1926, at half past eight. 

Fantasia and Fugue in G minor • 

Two Choral Preludes • • • 
"Awake, the Voice Commands" 
"Rejoice, beloved Christians" 

Bach-Liszt 

Bach-Buaoni 

Scherzo :from "A Midsummer Night' e Dream" • • • 

Sonata in BP minor, Opus 35 

Grave - Doppio movimento 
Scherzo 
Marche f'un8bre 
Presto 

Ondine 

Two Tunes from the XVIII Century 
Barberini's Minuet 
Ye Sweet Retreat 

"Naila" Vales 
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Mendelssohn-Hutcheson 

Chopin 

Ravel 

Harold Bauer 

Delibes-Dohnanyi 



I N S T I T U T E 0 F M U S I C A L A R T 

MR. W A L T E R E D E L S T E I N 

Violin Roci te.l 

Friday evening, January 7, 1927, at half past eight. 

Mr. Carroll Hollister at the piano 

Sonata in D major 

Adagio 
Allegro 
Le.rghotto 
Allegro 

Symphonie Eepagnole. 

Romanza Andaluza 

Allegro non troppo 
Andante 
Rondo 

Scherzando . • 
La Fille aux Cheveux de Lin 
Caprice Fantaatique. 

Polonaise in A major 
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Bindel 

• Le.lo 

. Sara.sate 
Blair Fairchild 

Debussy-Hartmann 
Lil lie.n Fuche 

Wieniaweki 



I N S T I T U T E 0 F MUSICAL ART 

MR, GEORGE B O Y L E 

Piano Recital 

Friday evening, January 14, 1927, at half' past eight. 

Rhapeodie in G minor, Opua 79 No. 2 Brahms 

Vogel ale Prophet Schumann 

Papillone, Opus 2 Schumann 

Fantasia, Choral and Fugue Liezt-Bueoni 

"Ad nos, ad salute.rem unde.m" 

Romance 

Gavotte and Musette 

Suite - Pour le Piano 

Prelude 
Sare.bands 
Toccata 
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George Boyle 

George Boyle 

Debussy 



I N S T I T U T E 0 F M U S I C A L A R T 

MISS BI AN CA del VECCHI 0 

Piano Recital 

Tuesday evening, January 25, 1927, at halr past eight. 

Sona ta in D minor 
Sonata in A major 
Prelude, Chorale and Fugue 

Prelude in F# major 
Prelude in B minor 
Prelude in G major 
Prelude in F major 
Prelude in B~ major 
Valee in A~ major, Opus 64 

Sonatina 
Mod6r6 

No. 3 

Mouvement de Menuet 
Anim6 

Jeux d'Eau • 
Intermezzo in El? minor 
Po8me, Opus 32 No. 2 
Lee Col lines d 'Anacapri 
May Night 
The Sea 
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• Scarlatti 
• Scarlatti 

C8ear Franck 

Chopin 

Chopin 

Ravel 

Ravel 
Brahms 

Scriabine 
Debussy 

Palmgren 
Palmgren 



I N S T I T U T E 0 F M U S I C A L A R T 

M I S S LILLIAN G U S T A F S O N 

and 

MR. ARTHUR L O E S S E R 

Song and Piano Recital 

Saturday evening, February 5, 1927, at half past eight. 

Mr. Louis Greenwald, Accompanist 

"My Lovely Celia" • 
"Roseignols amoureux" • • 

( rrom Hippolyte et A~icie) 
"Patron, dae macht der Wind" • 

Mies Gustafson 

Concerto in the Italian Style. 
Allegro - Andante - Presto 

Mr. Loeeeer 

"Dae Veilchen" • • • • 
"Ah! wenn ich doch ein Immchen wiir" 
"Der Kuse" • . 
"Dae verlaseene Miigdlein" 
"Frilhlingsnacht" 

Miss Gueta:faon 

. . . 

Monro 
Rameau 

Bach 

Bach 

Mozart 
Franz 

Beethoven 
Hugo Wolf 

Schumann 

Jeux d'Eau • • • 
Au jardin du vieux eerail, 
The Gardens of Buitenzorg, 
Introduction and Fugue, 

Mr, 

from "Turquie" 
:from "Java Suite" 
Opue 17 No, 5 
Loesaer 

Ravel 
Blanchet 
Godoweky 
Dohnanyi 

"Korn Kjyra" (Echo Song) • 
"Flicken gar i daneen" (Dance Song) 
"Ah, Twine no Blossoms" 
"O No, John" • 
"Children of the Moon" • • 

Mies Gustafson 
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Norwegian 
Swedieh 

• Gl16re 
Old Englieh 

Elinor Warren 



I N S T I T U T E 0 F M U S I C A L A R T 

M I S S I R E N E SCHARRER 

Piano Recital 

Monday afternoon, February 21, 1927, at :rour o'clock. 

Toccata - Sarabande - Menuet Purcell 

Sonata in D minor 
Sonata in C minor Scarlatti 
Sonata in C major 

Prelude and Fugue in C# major • Bach 

Sonata in G minor, Opus 22 Schumann 

So raach wie m0gl1ch 
Andantino 
Scherzo 

Barcarolle 
Prelude in F major 
Prelude in F0i minor 
Etude in b major (poath.) 
Etude in A minor 
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Chopin 



I N S T I T U T E 0 F M U S I C A L A R T 

M I S S L O N N Y EPSTEIN 

Piano Recital 

Tuesday evening, March l, 1927, at half' past eight. 

English Suite in D minor • • Bach 

Prelude 
Allemande 

Double 
Gavotte I 

Courante 
Saraba.nde 

Gavotte II (Musette) 
Gigue 

Variations in D major (Kochel No. 573) 

Turandote Fra.uengemach 
All' Italia! 
Indianiechee Tagebuch No. 2 

Sona ta in F# minor, Opus 2 

Allegro non troppo ma energico 
Andante con espreeeione 
Scherzo 

Mozart 

Bueoni 

Brahms 

FINALE: Introduzione - Allegro non troppo e rubato 
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I N S T I T U T E 0 F M U S I C A L A R T 

MR. A N T O 11 ROVINSKY 

Piano Recital 

Saturday evening, March 5, 1927, at halt' past eight. 

Gavotte and Variations 
Hommage 8. Rameau 
Prelude in E minor ) 
Prelude in G minor ) 
Prelude in F major ) 

Two Contrasts G~azio;o (Homma~e S. Chopi:i} 
Anti-Grazioao 

Prelude and Fugue in A minor 
Prelude, Fugue and Variation 

Sonatina in G major • • 
Moderate - Romance 

Sonatina . . . . . . 
Dudasok - Medvetano - Finale 

Sonatina (Bureaucratique) • • • 
Allegro - Andante - Vivace 

Au bard d' une Source 
Jeux d'Eau • 
Prelude from "Pour le Piano" 
Fairy King's Ball 
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Rameau 
Debussy 

Chopin 

Casella 

Bach-Liszt 
Franck-Bauer 

Beethoven 

Bartek 

Se.tie 

Liszt 
Ravel 

Debussy 
Korngold 



I N S T I T U T E 0 F M U S I C A L AR T 

Recital of' 

Compositions by the 

ALUMNI of the INSTITUTE of MUSICAL ART 

Saturday evening, March 12, 1927, at quarter past eight. 

Theme and Variations 
f'or String Quartette 

Mr. Mil ton Feher 
Mr. Harry Needle 

Mr. Deiniol Di Fiore 
Mies Olga Zundel 

Three Pieces :for Violin and Piano: 

Out of' the East 
Gwendolyn • • 
Caprice Fantaetique 

Mr. Karl Kraeuter 
Mr. Louie Greenwald 

Conrad Held 

William Kroll 
Karl Kraeuter 
Lillian Fuchs 

Four Dances for Piano 

Mazurka 

Katharine Swif't Warburg 

Furlana 
Tango 
Americana 

Mrs. Katharine Swif't Warburg 

- over -

- 50 -



ALUMNI COMPOSITION RECITAL 

Programme 

Continued 

Three Songs in Yiddish • • Nathan Novick 
for Soprano and String Quartette 

"Wiegenlied" 
"Herbetlied" 
"Schalacbmones" 

Mies Rebecca Kaminsky 
11r. Mil ton Feher 
Mr. Harry Needle 

Mr. Deiniol D1 Fiore 
Mias Olga Zundel 

Theme and Variations for Piano 

Miss Katherine Bacon 

Quintet te in F minor "To a Soldier" 

Prologue: LA VIE 
Capriccio 
Dane la roret: LA MORT 
Epilogue 

Mr. Frank Sheridan 
Mr. Sascha Jacobsen 

Mr. Bernard Ocko 
Ur. Louie Kauf'man 

Louie Greenwald 

• Samuel Gardner 

Mrs. Marie Roemaet-Roeanoff 
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I N S T I T U T E 0 F M U S I C A L A R T 

MR. S A M U E L GARDNER 

Violin Recital 

Saturday evening, March 26, 1927, at half past eight. 

Mr. Luther Gloss - Accompanist 

Concerto in A minor . Vivaldi 

(accompanied by Strings and Organ) 

Allegro 
Largo 
Preato 

Sonata in BP major for Piano and Violin 

Largo - Allegro 
Andante 
Allegretto 

Mies Clara Rabinowitz 
Mr. Samuel Gardner 

Recitative and Scherzo-Caprice . 
(for Violin alone) 

Aube.de Proven9ale 
La Capricieuee . . 
Playera (Spanish Dance) • 
Vaqueros (Spanish Cowboys) 

- 52 -

Mozart 

Kreisler 

Couperin-Kreisler 
Elgar 

Sare.sate 
Gardner 



I N S T I T U T E 0 F M U S I C A L ART 

M I S S N O R A F A U C H A L D 

and 

M I S S P H Y L L I S KRAEUTER 

Song and Cello Recital 

Wednesday ev~ming, April 13, 1927, at hal:f past eight. 

Mr. George Morgan and Mr. Carroll Hollister - Accompanists 

"Ri torna Vinci tor" 

Rhapaodie • 

( from Aida) • 
Mias Fauchald 

Mies Kraeuter 

Verdi 

Emanuel Mo6r 

Two Norwegian Folksongs • arranged by Palmgren 
"Jeg gik ut at ae mig om" 
"Kari og Mari" 

"Vug og vove" 
ttTurieten" Grieg 
1'0g jeg vil ha mig en Hjertenakjaer" 

Call of the Plaine 
Fileuse • • 
Danae Exotique • 

"Evensong" 
"Seashell" 
"A Cradle Song" • 

Mies Fauchald 

Mias Kraeuter 

"The Clothe of Heaven" 
"With the Tide" 

Miss Fauohald 

- 53 -

Rubin Goldmark 
, Faure 

William Jere.l 

George H. Morgan 
George H. Morgan 

George A. Wedge 
George A. Wedge 

Wintter Watte 



I N S T I T U T E 0 F M U S I C A L AR T 

M I S S M A R C I A V A N D R E S S E R 

Song Reel tal 

Thursday evening, April 21, 1927, at half' past eight. 

Mies Daisy Bucktrout at the piano 

"O del mio dolce ardor" 
"Dormi bella, dormi tu" 
"Rose, softly blooming" 

"Recuillement" 
"Berceuse" 
"Triete est le Steppe" 

"Peace" • • • 
"The Palanquin Bearers" 
"Immanence" (by request) 
"O that it were so!" 
"The Downe" 

"In einem Garten" 
n Sommernacht" • • • 
''Goldn' e Wiegen echwingen" 
"Alle Dings haben Sprache" 
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Gluck 
Bassani 

Spohr 

• Debussy 
Gretchanino:ff' 
Gretchanino:ff 

• Eric Fogg 
Martin Shaw 
R. Boughton 

Frank Bridge 
Frank Bridge 

Erich Wolff 
Erich Wolff" 
Erich Wolff" 
Erich Wolt"t" 



I N S T I T U T E 0 F M U S I C A L A R T 

F I R S T S T U D E N T S ' R E C I T A L 

Saturday af'ternoon, November 6, 1926, 

at two o'clock. 

Two Choral Preludes • Bach-Bueoni 
"Awake, the voice commands" 
"Rejoice, beloved Christians" 

Intermezzo in El:> minor, Opus 118 No. 6 
Rhapaodie in Ee major, Opus 119 No, 4 

Miss Ruth Van Doren 

"Spiagge amate" • • • 
"When I bring to you colour' d toys" 
"The Sleep that f'lite on Baby's Eyes" 
"O 11ebl1che Wangen" • 

Mies Lila Sayre 

Sonata in C major, Opus 53 
Allegro oon brio 
Adagio mol to 
Allegretto moderate - Prestiseimo 

Miss Lena Nerenberg 

Allegro de Concert for the Violin • 
Mr. Aaron Hirsch 

"Freschi Luoghi Prati Aulenti" 
"L'Heure S1lenc1euee" 
"Bergerette" 
"Il Bacio" 

Mias Marion Ledee 

Concerto in D major for the Violin. 
Allegro non troppo 

Mr. Milton Feher 

"Deh vieni, non tardar" (from Figaro) 
"Mandoline" • • 
"Jewel Song" (from Faust) • • 

Mias Ruth Williama 

The White Peacock ) 
The Fountaine of Aqua Paola ) • 
Scherzo ) 

Mies Terr111a Carver 
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Brahms 
Brahms 

Gluck 
Carpenter 
Carpenter 

Brahms 

Beethoven 

Bazzin1 

Donaudy 
Staub 
Recli 

Arditi 

Brahms 

Mozart 
Debussy 

Gounod 

Griffes 



I N S T I T U T E 0 F M U S I C A L A R T 

SECOND S T U D E N T S ' RECITAL 

Saturday af'ternoon, November 20, 1926, 

at two o'clock. 

Mr. Wendell Keeney 

Allegro de Concert in C# minor 

Mies Anna Auerbach 

Concerto in D major for the Violin 

Allegro non troppo 
Adagio 
Allegro giocoeo 

Mr • Loui a Kaufman 

Rhapeodie in G minor, Opus 79 No. 2 

Miss Emma Dressler 

Waldearauachen • 

Mies Bessie Lepson 
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Franck 

Guiraud 

Brahms 

Brahma 

Liszt 



I N S T I T U T E 0 F MUSICAL AR T 

T H I R D S T U D E N T S ' R E C I T A L 

Saturday afternoon, December 4, 1928, 

at two o'clock. 

Sonata in G minor, Opus 22 Schumann 
Presto 

Miss Viola Baumeister 

"Und ob die Wolke(rr~m D;r Fr;iechiltz) 

Mies Doris Probst 

Concerto in E minor for the Violin. 
Mr. Fima Fidelman 

Weber 

Conue 

Sonata in E major, Opus 109 • • Beethoven 
Vivace ma non troppo - Adagio espreseivo 
Preetieeimo 
Andante con var1az1oni 

Mr. Sidney Sukoenig 

"In the Time of Roses" 
"Si mes vers avaient dee ailes" 
"Garden Thoughts" • • • 

Mrs. Lillian Jeeso 

Cantique d' Amour (from Harmonies pohtiquee) 
Miss Ruth Penick 

Concerto in A minor for the Violoncello 
Allegro mol to 
Cantilena 
Allegro 

Mies Olga Zundel 
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Reichardt 
• Hahn 

Samuels 

Liszt 

Golterme.nn 



-------

--

I N S T I T U T E 0 F M U S I C A L A R T 
----------------------------------------------

F O U R T H S T U D E N T S ' R E C I T A L 

Saturday afternoon, December 11, 1926, 

at half past two. 

32 Variations in C minor. 

Miss Terrilia Carver 

"Rejoice Greatly" (from The Messiah) 

Mrs . Lillian Jesso 

Concerto in B minor for Violin 
Allegro non troppo 

Mr. Irving Finkstein 

La So1r6e dane Grenade 
Prelude in A minor 

Miss Margaret Malowney 

Ballade in F major, Opus 38 

Miss Ann Diamond 
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• Beethoven 

HB.ndel 

Sa1nt-Sa8ne 

Debussy 
Debussy 

Chopin 

I 
Ii 

I 

I: 

I, 

I , 

I 

1 ....... 



--

- - -

--------------------
I N S T I T U T E O F M U S I C A L A R T 

----------------------------------------
F I F T H S T U D E N T S ' RECITAL 

Christmas Programme 

given by 

STUDENTS OF THE PREPARATORY CENTERS 

Saturday afternoon, December 18, 1928, 

at half after two. 

Processional "Hark: the Herald Angele Sing" 

Miss Lillian Dechman 
at the Organ 

Two Christmas Carole 

"Good King Wencealas" 

"Sicilian Hymn" 

Classes in Choral Singing 

Pastorals Symphony (from ~The Messiah") • 

Preparatory Center Orchestra 

Hiindel 

Variations on an Old Christmas Carol 

Mias Lillian Dechman 

• Gaston Dethier 

- over -
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I 

i 1, 

I 
1, 

I! 

,, 



---
I 

FIFTH STUDENTS' RECITAL 

Continued 

I 

I 
' 

Tableau - Christmas Eve: I 
"The Christmas Tree" I 

• Cornelius 

Miss Maurine Thompson I 

Tableau - The Shepherds: 
I 

"The Shepherds" • Cornelius 
I 

Mies Maurine Thompson 
i 

Two Christmas Carole 

"No81, No8lt" 

"Holy Night" 

Classes in Choral Singing 

Tableau - The Holy Family: 

"The Three Kings" . Cornelius 

Miss Maurine Thompson 

"Christ, the Friend of Childrenn Cornelius 

Mies Maurine Thompson 
,i 

"The Christ Child" Cornelius 

Classes in Choral Singing 

- 60 - 1 - --
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INSTITUTE 0-;----;-U-S_I_C_A_L ____ A_R_T __ _ 
----------------------------------------

S I X T H S T U D E N T S ' R E C I T A L 

given by 

STUDENTS or MR. CARL FRIEDBERG 

Saturday afternoon, January 8, 1927, 

at two o'clock. 

Concerto in D major. 
Allegro 

Miss Helen Johnson 

English Suits in A minor 
Allegro 
Sarabande 
Bourr~e 
Gigue 

Miss Evelyn Finn 

Prelude, Chorale and Fugue 

Mr. Alvin Goodman 

Mozart 

• Bach 

C6sar Franck 

Jeux d'Eau Ravel 
Clair de lune Debussy 
Danae Debussy 

Mies Huddie Johnson 

- 61 -

I 

' 
I 

I 

I 

' 



--
INSTITUTE OF--- MUS IC AL A R T 

------------------------------------------
S E V E N T H S T U D E N T S ' R E C I T A L 

Saturday afternoon, January 15, 1927, 

at two o'clock. 

PROGRAMME OF COMPOSITIONS BY LUDWIG VAN BEETHOVEN 

Quartette in G major, Opus 18 No. 2 
Allegro 
Adagio cantabile - Allegro - Adagio 
Scherzo: Allegro 
Allegro molto quasi presto 

Mr. Fima Fidelman Mr. Deiniol Di Fiore 
Mr. Wladimir Selinsky Miss Olga Zundel 

Five Scotch and Irish Songs . • 
with .accompaniment of 

Violin, Violoncello and Piano 

Mr. Milton Feher Mies Olga Zundel 
Mr. Max Meller 

"Bonnie Laddie, Highland Laddie" 
Mies Maurine Thompson 

"The Pulse of an Irishman" 
Mr. Theodore Worth 

"Fai thfu I Johnnie" 
Miss Maurine Thompson 

"Sally in our Alley" 
Mrs. Ida Gottlieb 

"Charlie is my Darling" 
Mrs. Ida Gottlieb Mies Maurine Thompson 

Mr. Theodore Worth 

Ten Variations on the Song 
"Ich binder Schneider Kakadu" 

Mr. Milton Feher Miss Olga Zundel 
Mr. Max Meller 
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I 

I 

I 

I 

I 

,, 
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IN s TIT u-;-E-- o F----~-G-~_i_a_A_L ____ A_R_T __ _ 
-----------------------------------------

EIGHTH S T U D E N T S ' R E C I T A L 

Saturday afternoon, January 22, 1927, 

at two o'clock. 

Adagio in A minor 
Rondo in G major 

Mias Edith Jensen 

"Cara eposa, amante cara" 
"Le Violette" 
"Scherzo" • • 
"La Girometta" • 

Mias Lila Sayre 

Faschingsschwank aue Wien 
Allegro 

Mies Dorothy Roeder 

Hungarian Aire, Opus 22 • • • 

Waldeerauschen 
Gnomenreigen 

Mr. Wle.dimir Selinsky 

Mr. Sidney Sukoenig 

11 Widmung" • • • 
"Vergebliches st8ndchen" 
"Auf Flilgeln des Gesanges" 
"Ah, Love, but a Day" • • 

Miss Marion Ledos 

Concerto in A minor, Opus 54 
Allegro affettuoso 
Intermezzo 
FINALE: Allegro vivace 

Mias Catherine Carver 
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• • Bach 
Mozart-Kreisler 

Riindel 
Scarlatti 
Respighi 

Sibelle. 

Schumann 

Ernst 

Liszt 
Liszt 

Schumann 
• Brahms 
Mendelssohn 

Beach 

Schumann 

I 

I 

I 

I 

I 

' 

i 

i, 
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---

--------------------INSTITUTE- OF M U S I C A L ART 
--------------------------------

N I N T H S T U D E N T S ' R E C I T A L 

Saturday afternoon, February 5, 1927, 

at two o'clock. 

Sonata in F major 
Allegro 

Mr. Morris Goldstein 

Arietta and Variations 
Master David Aronin 

Impromptu in A~ major • • 

Fugue in C major 
Moto Perpetuo 

Mies Vida Lane 

Mis; Bertha Perlstein 

Minuet in G major . • • 
Gavotte from English Suite in G minor 

Mias Hannah Neviaaky 

Romance in F# major. 
Prelude in B minor . 

Mr. 
. . . 

Gerald Wilson 

Fantasia in D minor. . . . 
Mias Ruth Picker 

Little Prelude in C minor • 
Hunter on the Watch, Opus 82 No. 2 • 

Mias Dorothy Pantuck 

Fable , Opus 12 No.M~ae L1ilian.Drucker 
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Mozart 

Haydn 

Schubert 

. Bach 
MacDowell 

Grazioli 
• Bach 

Schumann 
Scriabin 

Mozart 

. Bach 
Schumann 

Schumann 

I 

1, 

I 
I 

. 

I 

I 

11 



--
r N s Tr Tu TE 0-F----;-~-;-i-c-~-L----~-;-T __ _ 

------------------------------------------

T E N T H S T U D E N T S • R E C I T A L 

Saturday afternoon, February 12, 1927, 

at two o'clock. 

Toccata in F# minor 
Mies Gwendolyn Brewster 

Variations Symphoniques 
Mr. 

''Perduta Ho La Speranza" 
"ROaelein, ROselein" 
"81st du" . 
"At the Well" 

. . . 
William Wirtz 

. . . 
Mies Ruth Williams 

Des Abends, Opus 12 No. 1) 
Aufechwung, Opus 12 No. 2 ) 
Warum, Opus 12 No. 3 ) 

Mies Ruth Penick 

Concerto in D major 
Mr. Fima Fidelman 

• Bach 

Bo811mann 

Donaudy 
Schumann 

Liszt 
Hageman 

Schumann 

Paganini 

Paatorale and Capriccio 
Arietta by Leonardo Leo 
Toccata in A major • 

Mias Catherine 

• • • Scarlatti 
. arranged by Palumbo 

Para.dies 
Carver 

Negro Spirituals arranged by H. T. Burleigh 
"By and By" 
"Let us Cheer the weary Traveler" 
"De Gospel Train" 
"Weepin' Mary" 
"Hard Trialatt 

Miss Sarah Dobbs 

Scherzo in B minor, Opus 20 • • 
Mias Lena Nerenberg 
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Chopin 

i 
I 

I I 

I 

I 

I 

1,1 

' 

! 

I 

: 
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IN s TIT u TE _O_F ____ M_U_S_I_C_A_L ____ A_R_T __ _ 
------------------------------------------

E L E V E N T H S T U D E N T S ' R E C I T A L 

Saturday afternoon, February 19, 1927, 

at two o'clock. 

Prelude and Fugue in A minor • • , Bach 
Mr. William Greenwald 

Siciliano and Rigaudon • • • Francoeur-Kreisler 
Miss Matilda Granat 

Papillona , Olsen 
Master Frederick Doesenbach 

Concerto in D minor, Opu~ 22 • • Wieniawski 
Allegro moderate 
Miss Ida Rosen 

Nocturne in F# major, Opus 15 No, 2 Chopin 
Misa Mary Fiah 

Partita in D major • • • • Bach 
Overture - Allemande - Courante 

Aria - Sarabande - Minuet - Gigue 

"Verborgenheit" 
"Maria Wiegenlied" 

Miaa Elizabeth Thode 

"The Danza" • • • 
Mias Mildred Kreuder 

Etude in E major, Opue 10 No, 3 
Polonaise in E major • • 

Mias Ida Iacapraro 

- 66 -

Hugo Wolf' 
Reger 

Chadwick 

Chopin 
Liszt 

I 
I 

,_ 

' 

1, 

1, ,, 

i 



--
IN s TIT u TE 0-F----;-u-;_i_c_A_L ____ A_R_T __ _ 

----------------------------------------
T W E L F T H S T U D E N T S ' RECITAL 

Saturday afternoon, February 28, 1927, 

at two o'clock. 

Sonata in F# major, Opus 78 • • Beethoven 
Adagio cantabile - Allegro ma non troppo 
Allegro vivace 

Miss Grace Cowling 

Gavotte and Variations 
Allegro in G major, 
Gigue . . . 

Miss Suzanne Hotkine 

Rhapsodie in B minor, Opus 79 No. 1 
Mies Margaretha Siegmann 

Faust Fantasia. 
Mr. Max Hollander 

Impromptu in FJ1 major, Opus 36 
Mies Yvette Klein 

Intermezzo in A major, Opus 4 No. 1 ) 
Intermezzo in D minor, Opus 4 No. 5 ) 
Intermezzo in B minor, Opus 4 No. 6 ) 

Mies Louise Biggerstaff 

Ballade in F minor, Opus 52 • 
Mies Mary Cash 
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Rameau 
Scarlatti 
Loeillet 

Brahms 

Wieniaweki 

Chopin 

Schumann 

Chopin 

1, 

1, 

I 

I 

! 

I 

L 



--------------------------------------------------------I N S T I T U T E O F M U S I C A L A R T ---------------------------------------- ----------------
T H I R T E E N T H S T 

Saturday arterno 

at two 

u D EN T S 

on, March 5, 

o'clock. 

r Toccata and Fugue inc mine 
Mias Ade laide Belser 

Concerto in A major 
Allegro 
Andante 
Preato 

Mr. Wen 

Chromatic Fantasy and Fugu 
Jeux d'Eau 

Mias Marj 

Sonata in G minor, Opus 22 

Po8me 

Allegro 
Andante 
Scherzo 

Mies Grae 

Mr. Mi 

Concerto in Eo major 
Allegro maeetoeo 
Quasi adagio 
Allegretto vivace 
Allegro marziale 

Mies Je 

dell Keeney 

e 

orie Wiggins 

e Rabinowitz 

lton Feher 

animate 
nnie Levin 

68 -

' R E C I T A L 

1927, 

Bach 

Mozart 

Bach 
Ravel 

SQhumann 

Chausson 

Liszt 

II 

I 
f,i 

11 

I 

' 
1, 

1 \ 

i ' 
: 

I! 

:i 

! I 

' 

' 
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---------------------------M U S I C A L AR T 
I N S T I T U T E O F 

--- -------------------
F O U R T E E N T H s T 

Saturday afternoo 

at two 

Toccata and Fugue in D mine 
Mr. Jo 

Rhapsodie in G minor, Opus 
Papillona 

---------------------------.. -
u D E N T s ' R E C I T A L 

n, March 12, 1927, 

o'clock. 

r Bach-Tausig 
hn Porto 

79 No. 2 Brahms 
Rosenthal 

Mr. Mich ael Brodsky 

to ) 
) Opus 111 Schumann 
) 

Allegro molto ed appaeeiona 
Peco lento 
Allegro ben mares.to 

Mias Paul ine Corliss 

Capriccio in B minor, Opus 76 No. 2 Brahma 
Vogel ala Prophet . . . Schumann 
Hopak Moueeorgeky-Rachmaninof"f 

Mies Ann a Auerbach 

9 Chopin Fantasia in F minor, Opus 4 
Mr. Euge ne Kuzrnie.k 

Vales in C major for Two Pi 
Scherzetto in AP major for 

Mias Estel 
Mr. Micha 

"Le R~ve" (from Manon) 
"Night" 
"Der Aara" 
"Slow! Horses, S1ow!~ 

In der Nacht, 
Fable, 
Traumeewirren, 
Ende vom Lied, 

Mr. Samue 

Opus 12 No. 
Opus 12 No. 
Opus 12 No. 
Opus 12 No. 

Mies Edna 

Ballade in AP major, Opus 4 
Mias Hel 

anoe Areneky 
Two Pianos Moezkoweki 
la Levieohn 
el Brodsky 

Massenet 
Rachmaninoff 

Rubinstein 
Jalewicz 

l Cibulaki 

5 Schumann 
6 Schumann 
7 Schumann 
B Schumann 

Bocketein 

7 Chopin 
en Cordry 
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I N S T I T U T E 0 F M U S I C 

F I F T E E N T H S T U D E N T S ' 

Saturday afternoon, March 2S, 

at two o'clock. 

Fantasia in D minor • 
Miss Grace Cowling 

Concerto in D minor, Opus 22 • 
Allegro moderate 

Mr. Meyer Shapiro 

---------------
A L A R T 
---------------

R E C I T A L 

1927, 

Mozart 

W1eniawak1 

Prelude and Fugue in F minor • • • Bach 
II) (from The Well-Tempered Clavichord, 

Pois sons d' Or • • • 

"Kevatlaulu" 
"Illan Kuntamoesa" 
"Mikel Laulan" 

Mies Irene Olson 

Miss Allie Ronka 

Novellette in D major, Opus 21 No. 2 
Miss Marjory McHenry 

Concerto in D major, Opus 35 • • 
Allegro moderate 
Mr. Abram Taff el 

Au Lac de Wallenstadt 
Vales-Impromptu in AP major • • 

Miss Ruth Penick 
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Book 
Debussy 

Merikanto 

Schumann 

Tachaikoweky 

Liszt 
Liszt 
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------.. -----------------------------------------
SIXTEENTH S T U D E N T S ' R E C 

Saturday afternoon, April 2, 1927, 

at two o'clock. 

Minuet and Sarabande 
(arranged by Wendell Keene;) 

Rigadoon 
Tower Hill 
Gigue • 
La Victoire 

Mr. Wendell Keeney 

Capriccio in G minor, Opus 116 No. 3 
Rondo brillant • • • • 

Mies Louise Hoffer 

M 

Sonata in EP major, Opus 81a • • • B 
Lea Adieux: Adagio - Allegro 
L I Absence: Andante eapresai vo 
Le Retour: Vivacissimamente 

Mies Margaret Malowney 

"Lauliku Lapeepoli t1 

"The Sleigh Ride" 
"Spring" 

Eathonian 
Russian 

Mre. Olly Kukopuu 

Rhapsody in G minor, Opus 79 No. 2 • 
Miss Lena Bider 

• M 

Prelude and Fugue in C minor 
(from The Well-Tempered Clavichord, Book 

Impromptu in EP major, Opus 90 No. 2 
Miss Delphine Tanenbaum 

Concerto in E major, Opus 10 Vi 
Allegro moderate 

Mr. David Mankovitz 

Ricordanza • • • 
Scherzo in B minor, Opus 20 • 

Miss Gwendolyn Brewster 

- 71 -
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--------
A R T 
--------
I T A L I 

Purcell I! 

Purcell 
Farnaby 

attheaon 
Duphly 

Brahms 
Weber 

eethoven 

II 

Folksong 

I Folksong 
erikanto 

Brahma 

• Bach 
I) 
Schubert 

I 

aux.temps 

Liszt 
Chopin 

I 
I 

--



--------------------------------------------------------I N S T I T U T E O F M U S I C A L 
------------------------------------------------
S E V E N T E E N T H S T U D E N T S ' R E C 

Saturday af'ternoon, April 9, 1927, 

at two o'clock. 

Sonata in C major, Opus 2 No. 3 • B 
Allegro con brio 

Sona ta in A minor 
Grave 
Fugue 

Miss Ida Turkeni tch 

Mr. Benjamin Swalin 

Prelude and Fugue in F minor, Opus 35 No. 5 Men 
Mias Bertha Eggers 

Symphonie Espagnole • 
Allegro non troppo 

Mies Marjorie Harding 

AR T 
--------
I T A L 

eethoven 

Bach 

delseohn 

• Lalo 

Allegro appassionato, Opus 70 • Sai nt-Sa6ns 
Miss Grace Cowling 

Andante and Variatlone :for Two Pianos 
Mies Yetta Poenak 
Mr. Charles Poenak 

Sonata in D major 
Allemande 
Courante 
Sarabande 
Gavotte I 
Gavotte II 
Gigue 

Miss Olga Zundel 

Trio in c minor, Opus l No. 3 • B 
Allegro con brio 

Mias Mary Fish 
Mies Marjorie Harding 

Miss Mary D. Hill 
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Schumann 

Bach 

eethoven 
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-------------------------------------------------1 N S T I T U T E O F M U S I C A L A 

-------------------------------------------------
E I G H T E E N T H S T U D E N T S ' R E C 

given by the 

JUNIOR STUDENTS 

Saturday afternoon, April 16, 1927, at half past 

Symphony in D major, "The Clock" 

Adagio - Presto 
Andante 
Menuetto: Allegro 
Finale: Vivace 

Junior Orchestra 

Perpetuum Mobile 

Mias Jeannette Epstein 

Elegy 

Miss Anna Berman 

Symphony in C major, "Jupiter" 

Allegro vivace 

Junior Orchestra 

Thie Recital was followed by a 

T E A a n d D A N C E 

* * * * * * * * * * 
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three. 

II 

Haydn 

Weber 

Sitt 

Mozart 
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---- ... --------------------.. ---------------------
I N S T I T U T E O F M U S I C A L 

.......... -----------------------.. ------------..... ----
N I N E T E E N T li S T U D E N T S ' R E 

given by 

MR, RONALD MURAT 

and 

MR. BENJAMIN SWALIN 

Wednesday evening, April 20, 1927, at quarter af 

Sonata in E major, No. 6 • • • 
Preludio, Loure, Gavotte, 
Menuetto I, Menuetto II 

Concerto in D major • 
Allegro ma non troppo 

Paetorale • 

Notturno ed Tarantella 

Mr. Ronald Murat 

Concerto in D minor • 
Adagio ma non troppo 
Recitativo 
Allegro molto 

Sonata in A minor, No. 3 • 
Grave, Fuga 

Reminiscence 

Hungarian Dance in A major 

Mr. Benjamin Swalin 

Sz 

Brahm 

---------A R T 
---------
C I T A L 

tar eight, 

Bach 

Beethoven 

Murat 

ymanowaki 

Bruch 

Bach 

Swalin 

a-Joachim 

The Certificate of Maturity awarded withou 

privilege of studying for the Artiste' Di 

t the 

ploma 
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-------- ---- -----------------------------------
I N S T I T U T E 0 F MUSICAL A 

-------------------------------------------------
T W E N T I E T H S T U D E N T S ' 

given by 

R E C I 

MISS 

MISS 

MARJORIE 
and 

GWENDOLYN 

WIGGINS 

BREWSTER 

Friday evening, April 22, 1927, at quarter af'ter 

·----· ----- --- - --------------- -----------------
Caprice from "Alceste" 
Rondo in A minor . • 

Gluck-Sain 

Chromatic Fantasy and Fugue 

--------
R T 

-------
T A L 

eight. 

t-saene 
Mozart 
• Bach 

Sonata in C major, Opus 53 B eethoven 
Allegro con brio 
Introduzione: Adagio mol to 
Rondo: Allegretto moderate 

Intermezzo in BP minor, Opus 117 No. 2 
Ballade in G minor, Opus 118 No. 3 
Barcarolle 
Jeux d'Eau 

Mies Marjorie Wiggins 

Toccata in F'# minor 
Rondo in A minor 

* * * 

Brahma 
Brahma 
Chopin 

Ravel 

. Bach 
Mozart 

Sonata in AP major, Opus 110 B eethoven 

Intermezzo 
Intermezzo 
Ricordanza 
Scherzo in 

Moderate cantabile molto espressivo 
Allegro mol to 
Adagio ma non troppo 
Fu.ga: Allegro ma non troppo 

in A major, Opus 118 No. 2 
in C major, Opus 119 No. 3 . . . 
B minor, Opus 20 

Miss Gwendolyn Brewster 

The Certificate of Maturity awarded with 

privilege of studying for the Artists' Dipl 
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Liszt 
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----------------------------------.. --------------
TWENTY-FIRST STUDENTS' RE 

Saturday afternoon, April 23, 1927, 

at two o'clock. 

Chromatic Fantasy and Fugue 

Mies Ruth Van Doren 

Sonata in G major, Opus 31 No. 1 
Allegro vivace 

• Be 

Adagio grazioeo 
Rondo: Allegretto 

Mias Edna Bockstein 

"Morgen" • • • 
"Auf dem gri.inen Baleen" 
"Dae verlassene Magdlein11 

11 Die Lorelei" • • • 
''Under the Greenwood Tree" Buzzi 

Miee Ruth Williama 

Variations on an original theme, Opus 21 No. 1 

Mies Pauline Corliss 

11 Connaia-tu le pays?" (from Mignon) 
11 La Girometta" • 
"Song of the Open" 

Berceuse 
Taren tel le 

Mies Alma Ackerson 

Mies Romola Singer 
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Ii 
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I • Bach 

I 
ethoven 

Strauss 
• Wolf I 
• Wolf 

' 
Liszt 

-Peccia 

Brahms 

Thomas 
Sibella 
a Forge 

Chopin 
11 

Chopin 

I 

I 
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I 
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------------------------------------------------
TWENTY-SECOND STUDENTS' R 

given by 

MISS RUTH VAN 

MR. 
and 

SIDNEY 

DOREN 

SUKOENIG 

Monday evening, April 25, 1927, at quarter a:rte 

Chromatic Fantasy and Fugue 
Fantasy in C minor, No. 2 
Two Choral Preludes • • • • Bae 

Awake, the voice commands 
Rejoice, beloved Christiana 

109 
troppo 

• B Sonata in E major, Opus 
Vivace ma non 
Prestieeimo 
Andante mol to cantabile ed eapresei vo 

Intermezzo in EP minor, Opus 118 No. 6 
Intermezzo in A minor, Opus 118 No. 1 
Mazurka in C# minor, Opus 41 No. 1 
Nocturne in F major, Opus 15 No. 1 
Scherzo in C# minor, Opus 39 • 

Mies Ruth Van Doren 

Chromatic F'antaay and Fugue • 
Adagio :from Sonata in C minor • 

Sonata in EP major, Opus Sla • • • B 
Das Lebewohl: Adagio - Allegro 
Die Abweeenheit: Andante eapreeeivo 
Das Wiederaehen: Vivaciaeimamente 

Ballade in A~ major, Opus 47 • 
Intermezzo in B minor, Opus 119 No. 1 
Intermezzo in C major, Opus 119 No. 3 
Mephieto Waltz , 

Mr. Sidney Sukoenig 

The Certi:ficate o:r Maturity awarded with 

privilege of studying for the Artiste' Dipl 
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r eight. 

• Bach 
Mozart 
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h-Bueoni 

eethoven 

Brahma 
Brahma 
Chopin 
Chopin 
Chopin 

• Bach 
Mozart 

eethoven 

Chopin 
Brahma 
Brahms 
Liszt 
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I N S T I T U T E O F M U S I C A L A R T 

--------------------------------------------------------
TWENTY-THIRD S TU D E N T S ' R E C I T A 

given by 

THE MADRIGAL CHOIR 

under the direction or 

MISS MARGARETE DESSOFF 

Wednesday evening, April 27, 1927, at half past eight. 

Motette • • • • • • Brahma 
"Warum 1st das Licht gegeben dam Miiheeligen?" 

Five Madrigals 
"Fusca, in thy starry eyea 11 

"Meraviglia d' amore" • 
"Un jour je m'en allaia" • 
11 Scaldava 11 sol" • • 
"Now is the month of maying" 

Tomkins 
Gesualdo 

De Wert 
Marenzio 

Morley 

Three German Folksongs • arranged by S. Ochs 
"Ee ri tten drei Rei tar zum Tore hinaue" 
"Der echwere Traum. 11 

"Der Jiiger" 

"StB.Ildchen" 
(ror four ;omen;e voices) 

Al to Solo, Mies Flora Colline 

Schubert 

Troia Chansons de Charles d' Orlllane Debussy 
11 Dieu~ qu'il la fait ban regarder" 
"Quant j 'ai ouy le tabourin" 

Alto Solo, Mies Mildred Kreuder 
"Yver, voua n I es tea qu 'un villain" 

Mias Sarah Dobbs Mies Virginia Walker 
Mr. Samuel Cibulaki Mr. Franklin Fitzsimons 

Three English Folksongs • arranged by Vaughan Williama 
11 Just as the tide was f'lowing" 
"The springtime of' the year" 
"Wassail Song" 
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---------------------------------------
TWENTY-FOURTH S T U D E N T 

MR, 

MR, 

given by 

MILTON 

and 

ABRAM 

FEHER 

TAFFEL 

Friday evening, April 29, 1927, at 

Sonata in D minor, Opus 108 
Allegro moderate 
Adagio 
Un poco presto econ eentim 
Presto 

Concerto in F# minor, Opus 14 
Allegro moderate 

Po6me 
Le Streghe 

Mr. Milton Feher 

Concerto in D major, Opus 35 
Allegro moderate 

Chaconne 

Vocalise • 

-----------------
C A L A R T 
-----------------
s ' RECITAL 

eight o I clock. 

Brahms 

ento 

Wieniaweki 

Chaueson 
Paganini 

Techaikoweky 

Bach 

Rachmanino:ff 
S1cilienne et Rigaudon F rancoeur-Kreieler 

Mr. Abram Taffel 

ded with the The Certi:ficate of Maturity awar 

privilege of studying for the Art iate' Diploma 
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-----------------------------------------
T W E N T Y - F I F T H S T U D E N T S 

Saturday afternoon, April 30, 

at two o'clock. 

Passacaglia in C minor, for Organ • 
Mias Regina Holmen 

Variations on "Come un agnello" • 
Miss Bertha Eggers 

Symphonie eapagnole . 
Allegro non troppo 
Andante 

Mr . Samuel Fairman 

Toccata in A major • 
La Cathbdrale engloutie 
Etude arabesque 

Mrs. Constance Poole 

Faachingaschwank aus Wien 
No, 1 Allegro 

Mr, Frank Widdi s 

Fantasia appassionata • 
Miss Gene Farmer 

Papillons, Opus 2 . . . 
Mies Lena Nerenberg 

Elegie, Opus 3 No. 
Novellette in D major, Opus 21 No. 4 

Miss Margaret Johnson 

Ballade in G minor, Opus 116 No, 3 
Capriccio in F' minor, Opus 76 No, 1 
Intermezzo in C minor, Opus 117 No, 3 
Capriccio in D minor, Opus 116 No, 1 

Mias Oatherina Carver 
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A L A R T ---------------
' R E C I T A L 

1927, 

I! 
Bach 

Mozart 
I 

Lalo 

Paradies I Debussy 
Arthur Hinton 

Schumann 
I 

Vieuxtemps 

Schumann 

Rachmaninoff 
Schumann 

Brahms 
Brahms 

: Brahms 
Brahms 

I 



---- ---- ---------------------------------
TWENTY-SIXTH S T U D E N T S ' R E C I T A L 

given by 

MRS. GENIEVE LEWIS, 

MISS DOROTHY BRADSHAW 
and 

MISS EDNA TITLAR 

Saturday afternoon, April 30, 1927, at half paet three. 

Concerto in B minor, Opue 104 • Dvorak 
Allegro 
Adagio 

Sonata in A major Boccherini 
Adagio 
Allegro 

Suite in D major • • Bach 
Allemande, Courante, Sarabande 
Gavotte I, Gavotte II, Gigue 

Call of the Plaine 
Rondo 

Mrs . Genieve Lewie 

Rubin Goldmark 
Boccherini 

11 Alleluia" (XVII Century) arranged by O'Connor Morrie 

"Q.uando ti rivedrott • 
"These are They" 

(f;om The Holy City) 

"Ach Lieb, ich muse nun echeiden" 
"Botecha:rt" 
"Der Schmied" 

"O toi, qui prolongeae mes joure" • • 
( from Iphigenia en Tauride) 

"Serenade du Paeeant" 

- over -
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Donaudy 
• Gaul 

Strause 
Brahms 
Brahma 

Gluck 

Massenet 
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TWENTY-SIXTH STUDENTS, RECITAL 

Continued 

"Wings of Night" • • • Wintter Watts 
Hondel: "Come, love, across the sunlit land" Griffes 
"Time, you old gipsy man" Besly 

Miss Dorothy Bradshaw 

"Bist du bei mir" • 
"O had I Jubal I a Lyre" • • 

(f'rom Joshua) 
"Deh pill a me non vaecondete" • 

u An ein Veilchen" • 
"Das Miidchen spricht" 
"Zueignung" • • 
"Lachen und Weinen" • 

11 In quells trine morbide" • • 
(from Manon Lescaut) 

"Chanson triste" 
''Les Papillons" 
"Romance" 
"Villanell;a de; petits canards" 

"Phyllis has such charming graces" 
11 ! hold her hands" • • 
"Streea" 

Mias Edna Ti tlar 

• Bach 
HS.ndel 

Bononcini 

Brahms 
Brahma 

Strause 
Schubert 

Puccini 

Duparc 
Chauaeon 

Debussy 
Chabrier 

Anthony Young 
• Russell 

Wintter Watts 

The Teachers' Diploma awarded to all the candidates 
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- INSTITUTE O F----M US IC AL A R T --------- - ----------------------------------------
TWENTY-SEVENTH STUDENTS' R E C I T A L 

given by 

MRS. IDA GOTTLIEB 
and 

MR. LOUIS KAUFMAN 

Monday evening, May 2, 1927, at eight o'clock. 

"Le Ali d 'Amore" 
"Rejoice Greatly" from The Meeaia.h 
"Ah, lo so" from The Magic Flute 

"Kornblumen11 • 

"Auf dem Schiffe" 
"Der Sandmann 11 • 

11 FrUhlingalust" 

"Slumber S0ng 11 from L 1 Africa.na 

"Nebbie" • 
"I Fauni" • 
"Aquarelle" 
11 Fantoches" 

"Peace" • 
"With the Tide" 
"Swans" • 
"Shepherd! thy demeanor v;ry" 

Mrs. Gottlieb 

Ranzzini 
Hiindel 
Mozart 

Strause 
Brahms 

Schumann 
Schumann 

Meyerbeer 

Respighi 
Respighi 

Debussy 
Debussy 

• Eric Fogg 
Wintter Watte 

A. Walter Kramer 
Old English 

Concerto in A minor • • • Vi valdi-Nachez 
Allegro - Largo - Presto 

Parti ta in B minor for Violin alone • Bach 
Allemande - Sarabande - Double - Bourr~e 

Po8me Chausson 

Concerto in D major Paganini-Wilhelmj 

Mr. Kaufman 
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---I N s T I T u T E ;;-F- M u s I C A L AR T 

------ -----------------------------------------

TWENTY-EIGHTH S T U D E N T S ' R E C I T A L 

given by 

STUDENTS of MR. CARL FRIEDBERG 

Friday evening, May 6, 1927, 

at quarter past eight. 

Concertstilck, Opus 92 

Mies Jeannette Epstein 

Variations Symphoniquee 

Mies Helen Johnson 

Concerto in A minor, Opus 54 

Allegro affettuoeo 

Mies Huddle Johnson 

Concertatilck, Opus 79 

Mias Jeannette Epstein 
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----- --------------------------------------

TWENTY-NINTH S T U D E N T S ' RECITAL 

Saturday afternoon, May 7, 1927, 

at half paat two. 

Prelude and Fugue in F# major • • 
(Well-Tempered Clavichord, Book I) 

Mies Virginia Mountser 

Ondine 
Toccata 

Mr. Wendell Keeney 

Concerto for Clarinet in A major • 
Mr. Arthur Christmann 

Papillons . 
Miss Lena Nerenberg 

Impromptu in A~ major, Opus 29 
Miss Theresa Kramer 

. Bach 

Ravel 
Ravel 

Mozart 

Schumann 

Chopin 

Elegie in EP major, Opua 3 No. l 
Novellette in D major, Opus 21 No. 4 

Miss Margaret Johnson 

Rachmaninoff 
Schumann 

Ballade in G minor, Opus 116 
Capriccio in F# minor, Opus 76 
Intermezzo in C# minor, Opus 117 
Capriccio in D minor, Opus 116 

Miss Catherine 

Symphony for Organ, No. 5 
Theme and Variations 

No. 3 
No. l 
No. 3 
No . l 

Carver 

Miss Hildur Leland 
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Brahms 
Brahma 
Brahma 
Brahms 

Wider 
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---I N S T I T U T E - -;;-;-- M U s I C A L 
A R T 

---- ---------------------------------------
THIRTIETH s T U D E N T S ' R E C I T A L 

given by 

MISS MARY FISH 

MISS ADELAIDE BELSER 

and 

MR. JOSEPH MACHLIS 

Saturday afternoon, May 7, 1927, at :four o'clock. 

Prelude and Fugue in G minor • . . Bach 
(Well-Tempered Clavichord, Book I) 

Sonata in EP major, No. l Haydn 
Adagio 

Sonata in D minor, Opus 31 No. 2 Beethoven 
Allegro 
Adagio 

Grillen, Opue 12 No. 4 
Waltz in E minor, poeth . . 
Nocturne in F# major, Opus 15 No. 2 
Etude in Go major, Opue 10 No. 5 

Mias Fieh 

Toccata in C minor 

Sonata in F major, Opus 54 
Menuetto 

Etude in A minor, Opue 25 No. 
Mazurka in D major, Opue 33 No. 
Capriccio in B minor, Opus 76 No. 
Scherzo in C# minor, Opus 39 

4 
2 
2 

Miss Belser 

- over -
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Schumann 
Chopin 
Chopin 
Chopin 
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Beethoven 

Chopin 
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THIRTIETH STUDENTS' 

Continued 

Toccata and Fugue in C minor 

Sonata in A major, Opus 101 
Adagio 
Allegro 

In der Nacht, Opus 12 No. 5 

Ballade in AP major, Opus 47 

Mr. Machlis 

RECITAL 

* * * * * * * * * ~i-~J.**~:-~i-~i-~i-

* 

• Bach 

Beethoven 

Schumann 

Chopin 

The Teachers, Diploma awarded to all the candidates 
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I N S T I T U T E 0 F MUSICAL A R T ---------------------- ------------------------------

T H I R T Y - F I R S T S T U D E N T S • RECITAL 

WORK OF THE COMPOSITION CLASSES 

Saturday afternoon, May 14, 1927, 

at two o'clock. 

Compoai te Songs . Preparatory Centers 

"Hippity Hoppity" 
11 The Brownies' Revel" 

Andante 

Agitate 

Allegro 

Preparatory Center Children 

• Edna Bockatein ( Grade I-B) 
Mias Edna Bockatein 

William J. Mitchell (Grade II) 
Mr. William J. Mitchell 

, , Frank A. Widdi a ( Grade II) 
Mr. Frank A. Widdis 

Homophonic Forms for Piano: (Grade III) 

Nocturne in BP minor Raymond McFeetera 
Mr. Raymond McFeetere 

Song, "Weep you no more" . Sarah Shumiatcher 
Miss Maurine Thompson 

Agitate in BP major , • • Henry Kindlam 
Mr. Raymond McFeeters 

Andante for Viola . . Raymond Miller 
Mr. Mil ton Feher 

Song, "Summer Explorer" . . Ada Fisher 
Mies Ada Fisher 

Waltz in AP major • . Margaret Malowney 
Mies Margaret Malowney 

- over -
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THIRTY-FIRST STUDENTS, RECIT AL 

Continued 

Polyphonic Forms: (Grade IV) 

Three Rounds 
"Happily and Carefree" 

( 
( 
( 

gene Kuzmiak Eu 
Valent 

E 
ine Righthand 
rich Schaefer 

Mrs. Elizabeth Richardson 
Mies Maurine Thompson 

Mies Helmie Vilnen 

French Suite for Piano 

Allemande 
Courante 

Sarabande 
Gavotte 

Mr, Sidney 

Polyphonic Forms: 

( 
( 
( E 
( 
( Est 
( Ef' 

Polonaise 
Bourr6e 

Menuet 
Gigue 

Sukoenig 

"Ave Verum", Motet for Three Voices 
Vine 

The Pius X Liturgical Choir 

"Go happy rose", Canon for Two Soprano 

Mies Maurine Thompson 
Mies Helmle Vilnen 

Hugo Bornn 
Regina Holmen 
rich Schaefer 

Aaron Hirsch 
ella Levieohn 
raim Ackerman 

(Grade V) 

ent Higginson 

S 

Hall Axtell 

Concert Fugue for Two Pianos Domin ic Tranzillo 
Mr. Raymond McFeeters 
Mr. Dominic Tranzillo 

Fugue f'or String Quartet , 
Mr. Irving Finketein Mr. David Mank 
Mr. Max Hollander Miss Jean Allen 

- over -
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THIRTY-FIRST STUDENTS' RECITAL 

Concluded 

Allegro con f'uoco for String Quartet 
Bela Rozaa ( Grad; VII) 

Mr. Harry Needle 
Mr. Meyer Shapiro 
Mr. Max Hollander 

Mias Mary Hill 

Sonata-Allegro for Piano and strings 
Louise Ta1ma • (Grade VI) 

Mr . Milton Feher 
Mr. Meyer Shapiro 

Mr, Oliver Edel 
Miss Louise Talma 

Adagio and Fugue for String Quart:~nald Murat (Grade VI) 

Mr. Milton Feher 
Mies Minna Krakowsky 

Mr. Abram Taff el 
Mies Phyllis Kraeuter 

Scherzando for Eight Woodwinds 
Bela Rozaa ( Grad; VII i 

Andante grotesque for Strings and :~~~w~~~ea (Grad; VII) 

Mr. Samuel Gardner, Conductor 
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---i NS TIT UTE -~-;-- MUS IC AL 

---- -----------------------------
THIRTY-SECOND S T U D E N T S ' 

given by 

MISS ANNA LAPIDUS and MISS LILA 

Tuesday evening, May 17, 1927, at nine o 

"Ariette 11 from Parnasso Conf'ueo 
"Tenta la fuga" • • • 
"Farewell, Ye Limpid Springe" • 

from Jephtha' e Daughter 

"Nun wand' re Maria" . 
"Er liebt mich so sehr" T 
"Die Tremmel gerlihret 11 

"La Captive" (Scena) • 
"d 1Anne jouant de l'Espinette" 
"Les Cigales" 

"The Soldier's Bride" 
"The Water Mill" 
"Love went a-riding" 

Miss Lapidus 

"Come raggio di sol" 
"The Mermaid's Song" 
"I will sing unto the Lord" from Judi th 

"La Chevelure" • 
"Lee Papillons" 
"Amour, vi ens aider" 

from Samson et Dalila 

"Der Genesene an die Hoffnung" 

• R 
Vaugh 

-----------
A R T 

-----------
REC I TA 

SAYRE 

'clock. 

Gluck 
Scarlatti 

HB.ndel 

Hugo Wolf 
echaikoweky 

Beethoven 

Berlioz 
Ravel 

Cha brier 

achmaninoff' 
an Williams 

Bridge 

Caldara 
Haydn 
Parry 

Debussy 
Chaueson 

Sain t-Sa8ns 

Hugo Wolf' 
Brahms "O liebliche Wangen" 

"Over the Steppe" • • • G retchaninoff 
Carpenter 

Rachmaninoff 
"When I bring to you colour'd toys" 
"Floods of' Spring" 

Mias Sayre 

The Teachers' Diploma awarded to both candidates 
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------------- -----------------------------
T H I R T Y - T H I R D S T U D E N T S • 

Songs: 

Spring Programme 

given by 

STUDENTS OF THE PREPARATORY CE 

Saturday morning, May 21, 1927 

at half past ten. 

"Auclair de la lune 11 

"In the Woods" 
"Violeta" • 
"Lullaby" • 

-------------
L A R T 
-------------

R E C I T A 

NTERS 

. 

Folksong 
Folksong 

Cornelius 
Brahms 

Composite Songs Prepa ratory Centers 

"Hippity Hoppity" 
"The Brownies' Revel" 

Nachtatilck 
Lovely May 

Piano Solos: 

Classes in Choral Singing 

Elementary Orchestra 

Little Flower Waltz • 

Minuet 

March 

Mies Phyllie Levy 

Mias June Borenstein 

Mias M~rjorie Kl;in 

- over -
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Reinhold 
Folksong 

Rogers 

Mozart 

Blake 
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THIRTY-THIRD STUDENTS' 

Continued 

Piano Solos: 

Dancing Song 
Miss Jean Dobie 

The Happy Farmer 
Master Abner Golden 

Musette 
Master Harvey Olnick 

Melancholy 
Hungarian Dance • . 

Mies Maro Ajemian 
Song of the Lark • 

Mias Thelma Aronoff 
Scherzo 

RE 

Miss Frances Wola lagel 
Kni ght Rupert • • 

Miss Barbara Liebermann 

Concerto for Violin in A minor 

Master Abraham Weiss 

Piano Solos: 

Variations on "Nel car pill" 
MiB!3 Ruth Newman 

Le Papillon • 
Master Victor Tallarico 

Gipsy Rondo 
Master Fred Marantz 

Venetian Boat Song • 
Miss Ida Cohen 

Two-Part Invention • 
Mies Evelyn Adler 

Sonata in C major 
Allegro 

Mies Mildred Neeson 

- over -
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Burleigh ,, 
Schumann 

Bach 

Reinhold 
Reinhold 

Techaikowsky I 
Schubert 
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Schumann 

I I 
Accolay 

Beethoven 
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Haydn 

Mendelssohn I 

Bach 

Mozart 
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THIRTY-THIRD STUDENTS' RECITAL 

Concluded 

Concerto for Violin in E minor 
Allegro 

Master Emanuel Klinger 

Sonata .for Violin and Piano in E minor 
Allegro 

Master Earl Wolalagel 
Master Victor Tallarico 

Dalcroze Eurythmics: 

Soldier's March • 
Abner Golden 

Leonardo Cimino 

. . . 
Dorie Krause 

Robert Krause 

Sketch . . . 
Grace Bliss Mary Kelleher 

Louise Poucette - Dart Anna Dirkse 

The Well 
Mercedes Krug 
Clarice Browe 

Theresa Freeman 
Marjorie Her.fort 

Three-Part Invention 
Mercedes Krug 

Clarice 

Marche Heroique 

Fanny Hanson 
Mildred White 
Mildred Neeson 

Francine Kleinman 

Marjorie Herf'ort 
Browe 

Preparatory Center Orchestra 
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•• INSTITUTE O ;····MUS IC AL 
A R T --------- ----------------------------------------

THIRTY-FOURTH S T U D E N T S ' 

Allemande . 

Saturday afternoon, May 28, 1927, 

at two o'clock. 

Doctor Gradus ad Parnaaaum 
Miss Anna Schleaael 

Impromptu in EP major, Opus 90 No, 2 
Miss Beatrice Filler 

Hunting Song 
Miss Elizabeth Schultz 

Waltz in E minor 
Mias Ruth Picker 

German Dance No. 1 
Master Moses Chusid 

Melodie in GP major , • , , 
Mias Mary Catherine Hill 

Fantasia in C minor . 
Intermezzo, Opus 4 No. 6 . . • 

Mies Dorothy Pantuck 

Sona ta in E minor, Opus 90 
Mies Frieda Pollack 
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• Bach 
Debussy 

Schubert 
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Chopin 
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- I N S T I T U T E O F ----;-U-~-I C A L 
A R T -- ------------------------------

ANNUAL SPRING RECITAL 

of the 

------------------------------------
Saturday evening, April 30, 1927, 

at half past eight. 

Miss Bianca del Vecchio - Pianist 
Mr. William Kroll - Violinist 

Sonata in A major 

Allegretto ben moderate 

Allegro 

Recitative - Fantasia 

Allegretto poco moeeo 

Sonata in A major, Opus 13 

Allegro mol to 

Andante 

Allegro vivace 

Allegro quasi presto 
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---- ---------------------------------------I N S T I T U T E O F M U S I C A L A R T 
-- -----------------------------------

Trial of Candida tee for the 

ARTISTS' DIPLOMA 

bef'ore an invited jury 

Monday evening, May 18, 1927, at eight o'clock. 

JURY 
Signor Pasquale Amato 

Mr. Francie Rogers 
Mr . William J. Henderson 

Professor Leopold Auer 

"Ah, lo so" from The Magic Flute 

"Kornblumen" • 
"Auf dem Schif'fe 11 

11 Slumber Song" from L'A:fricana 

"I Fauni" • 
"Fantoches" 

"Peace" • 
"Shepherd: thy demeanor vary" 

Mre. Ida Gottlieb 

Partita in B minor for Violin alone 
Sarabande 
Bourr8e 

Po8me 

Concerto in D major 

Mr. Louis Kaufman 

Mr. Felix Salmond 

Mozart 

Strause 
Brahms 

Meyerbeer 

Respighi 
Debussy 

• Eric FOM 
Old English 

• Bach 

Chaueeon 

Paganini-Wilhelmj 

The Artiste I Diploma confirmed to Mr. Kaufman. 
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- INSTITUTE 0-F----;-; s IC AL 
A R T 

---- ---------------------------------------
RECEPTION RECITAL 

tendered to 

THE TRUSTEES of the JUILLIARD SCHOOL of MUSIC 

by Studenta of the Inatitute 

Thursday afternoon, May 19, 1927, 

at three o'clock. 

Chromatic Fantasy and Fugue 
Mr. Sidney Sukoenig 

"Verbor.iz;enhei t" . 
"Virgin Ta Slumber Song" 
"The Danza" . . . . 

Miss Mildred Kreuder 

Bach 

Hugo Wolf 
Reger 

Chadwick 

Concerto in D major Paganini-Wilhelmj 
Mr. Louis Kaufman 

"Kornblumen" . 
"Auf dam Schif'f'e" • 
"Shepherd! thy demeanor vary 11 • • 

Mra. Ida Gottlieb 

Ballade in F minor . . . 
Miss Catherine Carver 

Thia Recital was followed by a 

T E A 

* 
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Strauss 
Brahma 

Old Engliah 

Chopin 



,, 

I 
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H 0 w 
--------------------------------

" I N S T I T U T E I N G E N U I T I E S " 
-----------------------------------------------

presented by 

THE CLASS OF 1927 

--------------------------

Wednesday evening, May 25th , 

and 

Thursday evening, May 26th, 

at B.20 

at the Ineti tute 

120 Claremont Avenue 
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1. 

2. 

3. 

4. 

5. 

"How Do You Do?" 

PROGRAMME 
---------

0 V E R T U R E 

A C T 

Ina Hendry 
Jean Berman 
Ann Diamond 
Mary Gl eason 
Idea Jamele 

Ruth Van Doren 
Elizabeth Thomae 

Antoinette Greenberg 

"Man, Mere Man" 

"In a Doctor's Office" 

The Doctor 

, Ted Worth 

Idea Jamele 

Courtesy of Jack Chernia 

Julius Cohnne 
The Nurse Ann Diamond 
The Drunkard • 
Mr. A. Krauewendl 

Carl Hutchings 
George Davie 

"With Apologies to Vladimir" Louie Sugarman 

6. nr Love You" 

Ted Worth 
Jean Berman 

Carl Hutchings 
Marjorie Harding 

7. "As a Swede sees America" 

8. 

The Swede, 
The Pianist 

Benjamin Swalin 
George Davia 

"Phaat, Phurioue and Phunny" George Davia 

- over -
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PROGRAMME 
---------

Continued 

A C T II 

me Round" 1. "When Old Examination Daya Co 

Soloist - Idea J 
Dancer - Mary Gl 

Ina Hendry 
Jean Berman 
Ann Diamond 

Ruth Van Dore 

amele 
eaeon 

n 
as 
berg 

Elizabeth Thom 
Antoinette Green 

2. "Our Own Cortez and Peggy, as eisted by Trini" 

Cortez 
Peggy 
Trini 

3. "Gershwineaque" 

4. "A Man, a Maid, a Moon" 

The Man 
The Maid 
The Ballet Dancer 

iol Di Fiore Dein 
Marj orie Harding 

Mary Gleason 

Sam 

• Ted Worth 
Doris Probst 

Idea Jam.ale 

Grossman 

5. "And That is Love" Gour tesy of Dr. Irwin Levy 

The Spinster Eliz abeth Thomae 
She Ina Hendry 
He Dain iol Di Fiore 

6. FINALE 

"School Daye" 

Old-Fashioned Girl 
The Flapper 

Reprise: "When Old Examinat 

Entire Cast 
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----------------------
S I C A L ART --------------------------------------------------------

C O M M E N C E M E N T E X E R C I S E S 

Wednesday evening, Jun 

at a quarter af't 

at Town Hal 

Overture, "Sakuntala" 

Orchestra of' the In 

Af'rica, Fantaeie f'or the Piano 

Mr . Sidney Suko 

Kol Nidrei, f'or the Violoncello 

Mrs. Genieve Hughe 

- over -
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Goldmark 

et1tute 

Saint..-Sa8ns 
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Bruch 
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C O M M E N C E M E N T E X E R C I S E S 

Continued 

Two German Folksongs • arranged by S. Ochs 

"Es ri tten drei Reiter zum Tore hinaus" 
"Der Jiiger" 

Three English Folksongs arranged by V. Williams 

"Just as the Tide was Flowing" 
"The Springtime of the Year " 
"Wassail Song" 

Madrigal Choir of the Institute 

Miss Margarete Deeeoff, Conductor 

Concerto for the Violin 

Allegro 

Mr. Louis Kaufman 

Address to the Graduates 

Prof. John Erskine 

Presentation of Diplomas 

Dean of the Institute 

Hungarian Rhapsodie No. 2 

Orchestra of the Institute 
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Address ..•• ;;~r:-j -----------ohn Erskine 
----------------------------------

Graduates: 

At American commencements, 

other, we always ask someone to 

who we are sure doesn't know them 

is safer not to know the truth a 

perhaps the faculty in any achoo 

academic or professional, have al 

advice in their possession and h 

for the commencement speech. A 

you know, must give advice. thi 

tradition now and eay something 

about the artist's life -- somethi 

f'or some reason or 

address the graduates 

Perhaps we think it 

bout the graduates, or 

l or college, whether 

ready imparted all the 

ave nothing left over 

commencement address, 

nk I 1 11 be true to the 

to these young people 

ng to discourage them 

right at the start. don't pret end to know anything 

what about music in comparison with 

special field is 11 terature. Bu 

them something about art, which 

larger than literature, larger th 

ture -- which includes them all. 

ated in any of these department 

ourselves at the beginning of o 

unfortunately, at the beginning 

may have acquired a technical 

wider sense of art we find ouree 

equipment at all. These young m 

have all the technique and, I sho 

looks necessary for a public care 

they know, :for my 

t perhaps I can tell 

ie larger than music, 

an painting and eculp-

Whenever we are gradu-

• of art, we f'ind 

ur career, and also, 

of' our education. We 

equipment, but in the 

lvee with almost no 

ueiciane, f'or example, 

uld say, all the good 

er. Nothing remains 
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Address by Prof, Erskine 

but to persuade people to listen 

problem which I wish to speak abou 

got here a little late th 

having our own Commencement Exerci 

have been watching the young gradu 

- continued 

to them. This is the 

t. 

1e evening. We were 

sea at Columbia, and I 

ates and recalling my 

own emotions when got my diplo ma a good many years 

ago. The graduates today, sue pect, feel as I did, 

long a preparation a 

t once. Those of them 

t feel that the world 

th cheers. Perhaps 

't -- we shall 

that after so much study and so 

career ought to open before them a 

who intend to be writers no daub 

should greet their masterpieces wi 

the world will, or perhaps it won 

when the young people bring on the 

was starting out, my literary f 

They suggested that I had the te 

certain literary background, ace 

support from my family and my fri 

pended, they thought, on how wis 

lived, and on two other slippery 

not I really had any genius, and 

find out 

masterpieces. When I 

riende encouraged me. 

chnique or writing, a 

rtain amount of moral 

ends. My success de-

ely and how deeply I 

factors -- whether or 

whether or not Heaven 

sent me luck. When we fail to succeed, we rarely 

had question the genius; we wish we 

which Heaven didn't send. Yet th 

deal of wholesome sense even among 

that if we had anything to say the 

us, and if the world didn't listen 

more of that luck 

ere used to be a great 

artiste, a persuasion 

world would listen to 

it probably was that 
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Address by Prof. Erskine_ continued 

we had nothing to say. If I were speaking to young 

writers at the moment, I should try to put into words 

what I feel as I look at you young musicians -- the con

viction that your career depends now lees on the train

ing you have had than on whether you have anything to 

say. 

If you possibly can, resist the temptation to blame 

the world about you, your city or your country, if to 

any extent you fail of complete success. I think this 

is one country where the artist has little right to com

plain of his reception, least of all the musician. Here 

in America we are hungry for music, we are hungry for 

good books, and for good paintings. 

splendid buildings and fine sculpture. 

We are devoted to 

Behind all thi a 

specific demand for art there is a vast yearning for 

beauty which every year becomes more articulate. In a 

century or so we ought to be a nation of remarkable apt

itude in all the arts, and you are beginning at the 

moment when this aptitude is making itself felt. If you 

fail of the reception you think you deserve, have the 

good sense to ask whether you really did deserve it. A 

world which ia hungry for beauty will be satisfied only 

by beauty, The audience that is looking for a great 

message will be disappointed if your message is a little 

thin. In any case it is beauty and wisdom and truth 

the audience will want, rather than our satisfaction 
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Address by Prof'. Erskine - continued 

with ourselves at having earned a diploma. No doubt you 

have given your friends great pleasure by the music 

you have made, but what you have played or sung has not 

as yet been your message to the world; it has been sim

ply your youth. For a while that is all the message you 

needed. I can illustrate again by the young poets in 

college, who have been writing throughout their course, 

but who know as yet little about life. They have writ-

ten about sunsets as though they had seen them for the 

first time. They have written passionately about their 

first falling in love, or their second or third. All 

that, you know, is the natural cream of life -- it 

rises up by its own lightness. Young poets deserve no 

particular credit for it, any more than the infant which 

delights us by being so obviously a child. But after 

the young artist comes of age, as it were, we look for 

lire in hie message experience, meditation, wisdom, 

something more than the spontaneous and inevitable charm 

or his inexperience. When we ask so much, the young 

artist orten disappoints us and is disappointed in turn 

because we seem ungracious and inhospitable. 

We students of any art who hope to express a real 

message to our audiences, must do two or three things. 

In the first place we must spend our lives in the socie

ty or the masterpieces of our art without any regard for 

our personal tastes. I 1mow our tendency, especially 
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Address by Prof. Erskine_ continued 

when we are young, to decide first what our personality 

is, and then to cultivate it by shunning everything and 

everybody who may not be in harmony with us. If, 

however, we can appreciate a master, whether he is a 

writer or a painter or a composer -- appreciate him even 

though he does not naturally appeal to our taste -- then 

we shall be developing the kind of sensitiveness which 

will convert all experience into a meaning for our art. 

If, however, we are incapable of appreciating any mas

ter, we ought to have the decency not to say he ie out 

of date or otherwise disqualified, We ought to ask 

first what is the matter with ourselves. We cannot dis

pose cavalierly of any human being who has conveyed a 

profound message to many admirable people in more than 

one country and at more than one epoch. 

In the second place, we must know other arts than 

our own. It is deplorable that in our country literary 

men usually know so little about music and painting; 

that musicians know so little about literature and t he 

plastic arts; that sculptors and painters know so little 

of music and books. It isn 1 t simply that art can be 

illustrated in all these fields, or that the great 

principles of art are comm.o n to them. Our ignorance is 

deplorable because no one art expresses all of human 

nature. The broadest of th em is still partial. There 

are things that cannot be said in music, thing s that 
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Address by Prof. Ersk ine - continued 

B that cannot be said in cannot be said in words, thing 

painting, yet we demand a com 

suffer if we have uttered onl 

selves. To become profound 

art is probably impossible, b 

all why musicians in America 

cultivated in other department 

plats expression and we 

y a small portion of our-

students of more than one 

ut there is no reason at 

should not be as broadly 

s of art aa musicians have 

often been in Europe. I need not elaborate the obvious 

ould mean an enriching of fact that such cultivation w 

all our experience, and a dee 

the emotions and thoughts we 

pening and a widening of 

try to translate into our 

art. 

our education, I think we If we can come so far in 

should learn, in the third pla 

art somewhat ahead of ourselv 

to be a gold mine for artists. 

as in painting and in archit 

ce, to put our particular 

es. This country is said 

It is so in 11 terature, 

ecture, and for some at 

least, in music. Yet the ar tist who thought merely of 

his own prosperity in America today would be blind to a 

great opportunity. The true artist, I think, would be 

lees interested in the imm.edia 

or singing than in the perman 

te success 

ent effect 

of hie playing 

he could make 

upon hie fellow man. If hie playing increased the love 

e people 

ltivated 

of beauty everywhere, drew mor 

ing of art in general , and cu 

finer playing than he was ca.pa ble of, 
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Address by Prof. Erek ine - continued 

But to come to your 

nds 

best sense would be successful 

audiences in this spirit dema 

imagination. You have to put 

is natural enough for young e 

pride and youth, and your cone 

of you generoei ty and 

out of your thoughts what 

uccessful students, your 

eit over your undoubted 

accomplishments. You must cultivate a respect for 

people who know little enough a bout music, but who need 

it and love it. You must come to see that in the long 

ever 1 t appears in human 

than any sing le master-

o pay attention to t h e 

run the love of beauty, wher 

nature, is more important even 

piece. You must be ready t 

children; indeed , to play to 

they na t.urally like beautifu 

ranks are recruited the great a 

them first of' all, since 

1 things, and from their 

udiencee of the future. 

of which Our big School of Music, 

now a part, will try to serve 

courage the love of beauty w 

shall try to encourage g reat ta 

chance to come to the top, 

ia not much room there, at le 

geniuses are not many. But 

others, must rest on a broad b 

shall have our attention especi 

on all those beg inners from wh 

the Institute is 

in this spirit, to en-

herever it appears . We 

lents, and g ive geniu s a 

as we say. If there 

aet there need be little; 

this art, like all the 

ass in human nature. We 

ally on the children , and 

om the great geniu s will 

emerge. 

When I was a boy at c olle go, one of my professors 

- 111 -

~I 

I• 

I 

I 

1, 
11 

1, 

I I Ii 



Address by Prof. Erskine _ concluded 

gave ue advice in this spirit, but in terms which t hen 

seemed a little difficult. He said that since we had 

a pent several years in reading and writing and apprecia

ting 11 terature, and since we probabl y considered our

selves competent to criticise it, perhaps to pass 

judgment on other arts, he ' d like to warn ua in moat 

cases to mind our own business. You may go into the 

room of a friend who paints, he said, or you may come on 

the manuscript of one who writes, or even in the home of 

a mere reader you may discover a poem or a paragraph 

clipped from the newspaper, and in the euperiori ty of' 

your training you may be tempted to say that the paint

ing is mediocre, the writing is stupid, and the poem 

from the newspaper is beneath contempt. "God forgive 

you," said the professor, "if you say such a thing, or 

even if you think it . In most cases the people on whom 

you pass judgment are just beginning. They have :found 

beauty in some rudimentary form in the painting or the 

story or the verse . Improve their technique, if you 

can, but whatever you do, don ' t stamp on the perhaps 

feeble spark of their aspiration. 

think your teachers and your school would like to 

say now to you, who have the privilege of being artists, 

that we must all be kind and gentle with those who are 

beginning the life of art. We must lift them up just as 

f'ar as we can. 
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P O S T - --------------------~---------------,, • • , - ,G,R.A DU ATES ________________________________ . ___ . ___ . ___ . ___ . ___ . ___ . 

- l 9 2 7 -

-------------------------------ARTISTS' COURSE IN VIOLIN 

Mr. Louis Kauf'man 

CERTIFICATE OF MATURITY IN PIANO 

Miss Gwendolyn Brewster 

Mr . Sidney Sukoonig 

Mias Ruth Van Doren 

Miao Marjorie Wiggins 

CERTIFICATE OF MATURITY IN VIOLIN 

Mr. Milton Feher 

Mr . Ronald Murat 

Mr. Benjamin Franklin swalin 

Mr. Abram Taff'el 

- over -
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, P, 0 , S . T • = , G • R. A, ~-:-;-:-;-:-i-:-;-:-;-: 
-------------------------..,._ --------

Continued 

TEACHERS' COURSE IN --;IMi~ 

Miss Adelaide Belser 

Mias Mary Lucelia Fish 

Mr. Joseph Machlia 

Mr. Sidney Sukoanig 

Miss Ruth Van Doren 

TEACHERS' COURSE IN SINGING 

Miss Dorothy Emmelyn Bradshaw 

Mrs. Ida Berger Gottlieb 

Mies Anna Lapidus 

Miss Lila Verle Sayre 

Miss Florence Edna Titlar 

TEACHERS' COURSE IN VIOLIN 

Mr. Benjamin Franklin Swalin 

---------------------------..... ------
TEACHERS' COURSE IN VIOLONCELLO 

-----------------------------------
Mrs. Genieve Hughel Lewie 

* * {.~ * 
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--------------------G R A D U A T E S 

- -------------------------------

- l 9 2 7 -

- Department of Piano -

Mias Nothera Barton 

Mr. Michael Brodsky 

Mies Terrilia Catherine Carver 

Mies Mary Jean Oliphant Cash 

Mias Henrietta Theresa Cohen 

Mies Ann Diamond 

Mies Emma Dressler 

Miss Lillian Drucker 

Mies Rebecca Friedman 

Mias Mary Elizabeth Gleason 

Mr. Samuel Grossman 

Mies Suzanne Hotkine 

Miss Ruth S, Katz 

Mies Theresa A. Kramer 

Mr. Eugene Kuzmiak 

Mies Bessie Rose Lepeon 

Mies Margaret Malowney 

Miss Marjory McHenry 

Mr. Max Meller 

Mies Thelma Mittelman 

Mies Irene Olive Olson 

Miss V, Valentine Righthand 
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.G.R.A.D.U.A.T.E.S. 
--------------------------

---------------------------- Department of Piano_ 

Continued 

Mr. Nicholas Sansone 

MiBB Beatrice Schapiro 

Miao Ethel Schiller 

Mias Evelyn Sedgwick 

Mies Margaretha C. S1egmann 

Mias Romola Singer 

Mies Clara Sukloff 

Mies Elizabeth Thode 

Mies Ida Lillian Turkenitch 

Mies Gussie Tuahen 

- Department of Organ -

Mias Regina C. Holmen 

Mr . Rueaell Whitney Kline 

Miee Hildur Leland 

---------------... -------... ---
- Department of Singing -

---------------------------
Mias Charlotte Elizabeth Hatch 

Mies Doria Helen Probst 
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,G,R,A,D,U,A,T , E.S, 

---------------------------

- Depart;;~~-- of Violin -

----------------------------

Mr. Morrie Bart 

Mr. George William Barth 

Mr. Jacob Chernie 

Mr. Joseph Di Fiore 

Miss Marjorie Harding 

Mr. Harold Lewie Levinson 

Mr. Andrew MacMillan McKinley, Jr, 

Mr. Frank A. Schmidt, Jr. 

- Department of Orchestra -

Mr. Carl Blair Hutchings, Flute 

Mr. Victor Owen Weeks, Trombone 

- Department of Public School Music -

Mies Jean Polk Berman 

Mias Gladys Letitia. Christia 

Mr. George Davie 

Mias Ruth Lowy Greenberg 

Mias Mabel Marie Heim 

Mias Ina Gunn Fairley Hendry 

Miss Winifred Leon MacDowell 

Miss Sarah Paris 

Mias Elizabeth Drew Thomae 

Mies Marion Henrietta Weld 
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---------------------------..,-. __ 

-------------------------------------.G,R.A,D.U , A , T,E,S, 
-------------------------------------

--------------------------------RECIPIENTS OF CERTIFICATES 
--------------------------------

---------------------------- In Practical Theory -

Mr. Charles Andrew McBride 

Mr. Henry Frederick Sieger 

- In Analytic Theory -

Mr. Harman Nicodemus 

Mies Jean Patterson 

"~*{f****.,~* 
-r.·**{f~~*** 
*{~~~ **** 
**·~{.~** 
{.~** i~* 
* * * {.~ 
* * * 
* * 
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N D E X 

Table of Lecture Courses 

II 

Lectures 

Mr. Charles L. Seeger, Jr. - History. 2 

Mr. Charles L. Seeger, Jr. - Mythology 6 

Mr. William J. Henderson 10 

Dr, H. Becket Gibbs 18 

Mr. Charles L. Seeger, Jr. - General Musicianship 22 

Mr. George Gartlan 26 

- 119 -

I , 

-------------.a1,, 



.__ 

I• 

Memorial Recital Jan. 16 31 

' 

Fourteenth Public Concert Feb, 23 33 

Artiste' Recitals: 

Mr, Donald Tovey Nov. 8 35 

Mr, Jamee Friskin Dec. 3 4 0 I, 

Mr. George Boyle Jan. 14 44 I: 
Mias Irene Scharr er Feb, 21 47 

11 
Mies Lonny Epstein Mar . 1 48 

MiBB Marcia Van Dresser Apr. 21 54 

Al umni Series: 

Musical Art Quartette Nov. 27 36 

Dec. 22 37 

Feb . 19 38 

Mr. Karl Kraeuter Nov. 13 39 

Miss Katherine Bacon Dec. 15 42 

Mr, Walter Edelstein Jan. 7 43 

Mies Bianca del Vecchio Jan. 25 45 

MiBB Lillian Gustafson and 
Mr. Arthur Loeeeer Feb, 5 46 

Mr, Anton Rovinsky Mar. 5 49 

Composition Recital Mar. 12 50 

Mr. Samue 1 Gardner Mar . 26 52 

Mias Nora Fauchald and 
Miss Phyllis Kraeuter Apr. 13 53 
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Students' Reel tale: 

First Nov . 6 55 

Second Nov. 20 56 

Third Dec. 4 57 

Fourth Dec . 11 56 

Fifth (Preparatory Centers) Dec. 16 59 

Sixth Jan. e 61 

Seventh Jan. 15 62 

Eighth Jan. 22 63 

Ninth Feb . 5 64 

Tenth Feb. 12 65 

Eleventh Feb . 19 66 

Twelfth Feb. 26 67 

Thirteenth Mar . 5 68 

Fourteenth Mar. 12 69 

Fifteenth Mar. 28 70 

Sixteenth Apr. 2 71 

Seventeenth Apr. 9 72 
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Students' Recitals : 

Eighteenth (Junior Students) • Apr. 18 73 

Nineteenth (Mr. Murat and 
Mr. Swalin ) Apr. 20 74 

Twentieth (Mias Wiggins and 
Mias Brewster) Apr. 22 75 

Twenty-first Apr. 23 76 

Twenty-second (Mies Van Doren and 
Mr. Sukoenig) Apr. 25 77 

Twenty-third (Madrigal Choir) Apr. 27 76 

Twenty-f'ourth (Mr. Feher and 
Mr . Taf'fel) Apr . 29 79 

Twenty-f'if'th Apr. 30 BO 

Twenty-sixth (Mrs. Lewie, Mias 
Bradshaw and 
Miss Titlar) Apr. 30 81 

Twenty-seventh (Mrs. Gottlieb and 
Mr. Kaufman) May 2 B3 

Twenty-eighth May 6 84 

Twenty-ninth May 7 85 

Thirtieth (Miss Fish, Miss 
Belser and 
Mr. Maohlie) May 7 86 

Thirty-f'irst (Composition) May 14 BB 

Thirty-second (Miss Lapidus and 
Miss Sayre) May 17 91 

Thirty-third (Preparatory Centers) May 21 92 

Thirty-f'ourth May 26 95 
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Annual Spring Recital of the 
Alumni Association 

Trial of' Candidates for the 
Artiste' Diploma 

Reception Recital to the Trustees of 
the Juilliard School of Music 

Apr, 30 

May 18 

May 19 

96 

97 

98 

Class Day Exercises • • • • • • • May 25 & 26 99 

Commencement Exercises June 1 , , 103 

Address of Prof. Erskine at Commencement •••••• 105 

Post-Graduates • • • • • • • • • • • • • • • • • . • 113 

Graduates . • • • • • • • • • • • . • • • • • • •• 115 

Recipients of Certificates , • , , , , , , , , , , , 118 

F I N S 
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