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LECTURE COURSES 

1 9 1 6 - 1 9 1 7 

History or Music. Course I Mr. Waldo S. Pratt 

History or Music. Course II Mr. Waldo s. Pratt 

The Development of Vocal Art Mr. William J. Henderson 

The Appreciation of' Mueio Mr. Henr:v E. Krehbiel 

The Technique of study • Mr. Thomae Tapper 



HISTORY 0 F I! U S I 0 

Class I 

Thirty Lectures 

by 

MR. WAL D 0 s. P H A T T 

Monday afternoons 

at half past two o• olock. 



HISTORY OF MUSIC Olaee I Term I 

October le The study of' History. 

Ro Illustrations 

October 23 Music from 1200 to 1700. 

No Illustrations 

October 30 The XVIII Century. 

Illustrations 

The Bells of Venue, D major 
Rondeau dee Songee, G minor . 

Mr. Warner Hawkins 

~ovember 6 Hat1del. 

Illustrations 

Recitative and Aria from the "Messiah" 
"But who may abide" 

Mr. Ralph Leo 

November 13 Bach. 

Illustrations 

Prelude and Fugue in A minor . 
Mr. Mil ton Suekind 

Couperin 
Rameau 

Handel 

Bach 



HISTORY OF MUSIC Clase I Term I 

November 20 Their contemporaries. 

Illustrations 

Paetorale 
Le Coucou 

V.1 es Elenore Altman 

November 27 The Olaeeical Style. 

No Illustrations 

December 4 Haydn. 

Illustrations 

Sonata in D major • 

December 11 Mozart. 

Allegro con brio 
Largo e eoetenuto 
Finale. Preato ma non troppo 

Mies Clara Rabinowitz 

Illustrations 

Fantasia in C minor • • • 
Miss Clara Rabinowitz 

December 18 Gluck and the Opera. 

Illustrations 

ttnivini t8s du Styx" • • • 
(from Alceete) 

Mies Lillian Busch 

Scarlatti 
• Daquin 

Haydn 

• Mozart 

Gluck 



Ill STORY 01' MUS IO Clase I Term II 

January e The XIX Century, 

Illustrations 

From sonata, C minor, Opus 30 No. 2 Beethoven 
(f'or violin and pie.no/ 

Allegro con brio 
Mr. Gerald Kunz 

Miss Lois Townsley 

January 15 Beethoven. 

Illustrations 

From Piano Concerto, Opus 37 • 
Largo 

Mias Ethel Zweig 
Mr. Mil ton Suekind 

January 22 Beethoven - continued. 

Illustrations 

From Senate in E major, Opus 10g 
Vi vaoe, ma non troppo 
Preetieeimo 

Mr. 1111 ton Suakind 

January 29 Schubert. 

Illustrations 

Beethoven 

Beethoven 

l'rom Symphony (Unf'inished) in B minor Schubert 
(arranged :for two pianos) 

Allegro 
~rs. Elizabeth Harrie 

Mr, Arthur Klein 

5 



HISTORY OP' MUSIC Olaes I Term II 

February 15 • Examination 

February 12 Rossini, Weber and ,,..eyerbeer. 

Illustrations 

Coronation March, from "Le Proph8te" Meyerbeer 
( arranged for piano four hande) 

Mies Edna Fearn 
Mies Margaret Cronin 

February 19 Mendelssohn. 

Illustrations 

Songs without words. • • Mendelssohn 
No, 7 - E flat major 
No. 32 - F sharp minor 

Mr, Ryman Rovinsky 

February 2e Schumann. 

March 

Illustrations 

From Sonata tfl A minor, Opus 105 Sohumann 
(for violin and piano) 

5 Chopin, 

Mi t leidenechaf'tlichem Auedruok 
Mr. Gerald Kunz 

Mies Lois Townsley 

No Illustrations 



HISTORY OF MUSIC Clase I 

March 19 Berlioz. 

No Illuetratione 

March 26 Liszt, 

Illustrations 

Rhapsodie llo, 13 , , , , 
Mies Elenore Altman 

April 2 Wagner. 

Illustrations 

"Elsa• s Traum", f'rom Lohengrin • 
Miss Grace Robinson 

April g Wagner - continued. 

Illustrations 

Prelude to "Die Meistersinger" • 
( arranged for two pianos) 

Mies Clara Rabinowitz 
Miss Claire sve6ensk1 

April 16 Wagner - concluded, 

Illustrations 

Monologue of Hans Sache • • 
{f'rom Die Meistersinger) 

Mr. Max Weinstein 

April 23 Verdi. 

Illustrations 

"Eri tu" , from Un Balle in Maechera 
Mr. Max Weinstein 

Term III 

Liszt 

• Wagner 

• Wagner 

• Wagner 

Verdi 



HISTORY OF' MUSIC 

April 30 Brahma, 

"Die Ma.inacht" • 
"Botechaf't" 

Claes I 

Illustrations 

. . . 
'Mr. Vito Moscato 

Intermezzo in E flat minor, Opus 118 
Mies Elenore Altman 

Pay 7 The Scandinavians. 

Illustrations 

Term III 

Brahms 
Brahma 

Brahma 

From senate, G major, Opus 13 • 
(for violin and piano) 

Lento doloroso; Allegro vivace 
Allegretto non troppo 

Grieg 

Mies Frances Goldenthal 
Mies Clara Rab1now1 tz 

May 14 The Russians. 

May 21 

Illustrations 

Barcarolle in G major 
Humoreske in E minor • 

¥1 ea Elenore Altman 

May 28 Conclusion. 

No Illustrations 

8 

Rubinstein 
Tachaikowaky 

Examination 



HISTORY 0 1' !,! U S I C 

Class II 

Thirty Leoturee 

by 

!,! R. WALD 0 s. P R A T T 

Monday afternoons 

at half' pa.et three o ' olook. 



HISTORY OF MUSIC Cle.BB II Term I 

October 16 The Problems of Musical Evolution. 

No Illustrations 

October 23 Greek and Gregorian Music. 

No Illustrations 

October 30 Early Attempts at Part-Mueio. 

No Illustrations 

November 6 Musical Notation and Printing. 

No Illustrations 

November 13 Instruments in the Middle Agee. 

No Illustrations 

November 20 The Gradual Growth of the orchestra. 

No Illustrations 

C, 



HISTORY OF MUSIO Claes II 

November 27 The Claviohord and Harpsichord. 

Illustrations 

Le Coucou. 
Lee Roesaux 

Mies Elenore Altman 

December 4 The Piano and 1 ts Int"luence. 

Illustrations 

Term I 

• Daquin 
Couperin 

Nocturne in B major, Opus e2 • • Chopin 
Contrabandista • • • • Sohumann-Taueig 

Mr. Milton Suekind 

December 11 The Early Opera. 

Illustrations 

"Un certo non so ch8" • • 
Mies Dorothy Crowthers 

December 18 The Modern Opera. 

Illustra.tione 

"Erl tu", from Un Balle in Maechera 
Mr. Max Weinstein 

11 

Vivaldi 

Verdi 



HISTORY OF' MUSIC Olaes II Term II 

January 8 The Oratorio. 

Illustrations 

"It is enough" • • • • • Mendeleeohn 
(from Elijah) 

"Why do the nations rage so f'uriously" • H8.ndel 
( from the Messiah) 

Mr. Ralph Leo 

January 15 The overture and SU1 te. 

Illustrations 

From Suite in G major, Opus 71 • Yoezkoweki 
(for piano and two violins) 

Allegro energico 
Allegro moderate 
Molto vivaoe 

January 22 The Sona te. 

Mies Katharine Swi:rt 
Miss Marianne Kneisel 

Miss Frances Goldenthal 

Illustrations 

From Sonata, Opus 31 No. 3 
Allegro 

Mies Elenore Altman 

I'<. 

Beethoven 



HISTORY OF MUSIC Clase II Term II 

January 29 The Symphony, 

Illustrations 

From Symphony (Spring) , Opue 38 , Schumann 
( arranged :for piano :four hands) 

Andante un pooo maestoeo 
Mies Rae Shuyer 

Mies Alice Muench 

Pebruary t5 • Examination 

Pebruary 12 Folk-Songs and Dances. 

Illuetre.tione 

Landler, Opus 187 No, e , , Bohm 
Hungarian Dance, Ro. 8 Brahms-Joachim 
Roumanian Dance • • • • • W1 te 
Little Russian Dance, Gopak Moussorgsky-Kramer 

(for violin and pie.no) 
Mr, oonre.d Held 

Mies Ohe.rlotte Ditchett 

February 19 The Ee.rly Artistic Song, 

Illustrations 

ttwohin" • 
"An die Mueik" 
"Ungeduld". . . . 

Mies Belle soudant 

13 

Schubert 
Schubert 
Schubert 



HI STORY OF JlUSIO Claes II 

February 26 The Later Artistio song. 

Ma.rob 

March 

Illustrations 

"Aus den Ostlichen Rosen" • 
"Dae macht dae dunkelgr'Une Laub" 
"Dae verlassene M8.gdle1n" • 

Mias Belle soudant 

6 Imitative and Pictorial Music, 

Illustrations 

Exoerpte from 
Siegfried (Horn Jlotif) 
Israel in Egypt (Frogs; Flies) 
Fingal'e cave overture 

La Poule 
Birdling , 
Le Coucou. . . . 

Miss Clara Rabinowitz 

lP Programme Music. 

Illustrations 

Lee Pr8ludee • • • • • 
( arranged for two pianos) 

Mies Clara Rab1now1 tz 
Mies Lois Townsley 

J 'j-

Term II 

Schumann 
Franz 

Wolf 

• Wagner 
• Bindel 

Mendelssohn 
Rameau 

, Grieg 
• Daquin 

Liszt 



HISTORY OF MUSIC Claes II Term III 

JOll?I SEBASTIAN BAOH 

Yaroh 28 German Church Music and the Ba.oh Family. 

Illustrations 

From Twelve Little Preludes for Beginners Ba.oh 
1, C major 4. D major 

Little Two-part Fugue, 0 minor , Bach 
Miss Clara Rabinowitz 

April 2 Hie Early Education and Surroundings. 

Illustrations 

From "st. Matthew Passion., • Ba.oh 
Chorale No. 55 

"wie wunderbarlich 1st dooh dieee Strafe" 
Chorale 110. 63 

"o Haupt voll Blut und Wunden" 
Miss Louise Soheerer 
Miss Margaret McGill 
Mr. Ulysses Chambree 

Mr. Vito Moscato 
Aria :for Soprano with violin obligate • Ba.oh 

"Die Armen will der Herr umarmen" 
Mies Louise Scheerer 

Mies Frances Goldenthal 

April 9 His Mastery of' the Organ. 

Illustrations 

Toccata in F major (f'or organ} • 
Mr. Howard Murphy 

April 16 The Forty-eight Preludes e.nd Fugues. 

I 11 ustra ti one 

Prelude and Fugue, A minor • • 
(Well-Tempered Clavichord - Part 

Mies Katharin" Swif't 
Prelude and Fugue, F minor • • 

(Well-Tempered Clavichord - Part 
Organ Fantasy and Fugue, G minor • 

Mr. Arthur Klein 

IS 

Baoh 

Bach 
II - !lo. 20) 

Bach 
I - !lo. 12) 

Be.ch-Liszt 



HISTORY OF MUSIC Olaes II 

JOHN SEBASTIAN BACH 

April 23 His Interest in Chamber Music . 

Illustrations 

From 4th sonata in D minor . 
(t'or violin alone) 

Chaconne 
Mies Helen Je-r-rrey 

April 30 His Use ot' the Cantata Form. 

Illustrations 

Term III 

• Bach 

From Cantata - "God• e time is the beet ff. • Bach 
"Into thy hands" 

Miss Elizabeth Kellogg 

May 7 His Work at Leipsic. 

Illustrations 

Chromatic Fantasy • • . • • Ba.oh 
Miss Clara Rabinowitz 

May 14 His Larger Choral Writing. 

No Illustrations 

May 21 Examination 

May 28 The Delay in his Full Recognition. 

No Illuetra. ti one 

IG 



T H E D E V E L O P M E N T O F V O C A L A R T 

Thirty Lectures 

by 

MR, WILLIAM J, HENDERSON 

Tuesdays 

at tlrelve 0 1 cloak noon. 

17 



THE DEVELOPMENT 01' VOCAL ART 

October 17 Outline of the Course. 

No Illuetra.tione 

October 24 sources of Modern Vocal Art. 

Illustrations 

Greek Ode - - - "Hymn to Apollo" 
Hebrew Melody - "Alas!" • • 
Roman Chant - - "Kyrie Eleieon" • 

Mr. Harry Thorpe 

October 31 Descant and its Influence. 

Illustrations 

Term I 

"Verbum Bonum" • • 12th Century Chant 
Mr. Clarence Ball 
Mr. Edward Zimmer 

"custodi Nos" • • 12th Century Chs.nt 
Mr. Clarence Ball 

Mr. Herman Pantley 
Mr. Edward Zimmer 

"Ave Verum" • • • Joaquin de Pr8s 
Mrs. Edwin Wilson Mies Louise Searle 
Mies Amelia Naughton Mies Josephine DeLaney 
Mi•• Myra Kingsley Mi•• Li ta Perpall 

November 7 Beginnings of Musical Plays. 

No Illustrations 

I g, 



THE DEVELOP!lE!IT OF VOCAL ART Term I 

November 14 Birth of the secular Lyric Drama. 

Illustrations 

Chorus from Madrigal Play • 
Mr. Clarence Ball 

Mr. Herman Pantley 
Mr. Harry Thorpe 
Mr. Edward Zimmer 

Madrigal - •paetorella Grazioeella" • Vecchi 
Mies Amelia Naughton Mr. Clarence Ball 
Miss Elsie Linder Mr. Herman Pantley 
Mies Louise Searle Mr. Harry Thorpe 
Mies Dorothy Updike Mr. Edward Zimmer 
Mies Belle soudant Mr. Leroy Allen 

"o begli anni ~~-l~~~~l So~oeder Corteooia 
Mr. Clarence Ball 

accompanied by 
Violin - Mr. Gerald Kunz 
Viola - Mr. Karl Kraeuter 
Cello - Mies Laura Tappen 

November 21 Advent of the Opera. 

Illustrations 

Recitative :t"rom "L'Anima e Corpe" 
Recitative from •Euridice" • • 
Madrigal • • • 

Jlr. Harry Thorpe 

November 28 Musical Form Domina.tee Opera. 

Illustrations 

scene t"rom "Tancredi., • • 
Mr. Olarence Ball 

"Laeo1atem1 morire" 
"Delizie contente" • • . 

Miee Belle soudant 

Cavalieri 
• Peri 

Oacoini 

Monteverde 

Monteverde 
Cavalli 



THE DEVELOPVENT OF VOCAL ART Term I 

December 5 The Alessandro Scarlatti Period. 

Illustrations 

Dialogue from "san Alessio" • Stefano Landi 
\Act I - Scene 5) 

Dialogue t"rom "La Teodora Augusta" • Scarlatti 
Mies Dorothy Crowthers 

Mies Belle soudant 
Reoi tativo Stromentato • • • Scarlatti 

(f'rom Olimpia Vendicata) 
Miss Belle soudant 

"All'acquieto di Gloria" • • Scarlatti 
:,.rr. Barry Thorpe 

December 12 The Golden Age of' Song. 

Illustrations 

"Lueinghe pill 

"Beneath the 

care" • • • 
( f'rom Alessandro) 

cypress• gloomy shade". 
( from Su eanna) 

December 19 Mozart. 

"In qua.11 

"Vol cha 

Miss Lillian Elliott 

Illustrations 

eooeesi, 0 numi" • 
(f'rom Don Giovanni) 

Mies Louise Scheerer 
ea.pate" (:from Figaro). 

Miss Lillian Elliott 

R6ndel 

Hiindel 

Mozart 

Mozart 



THE DEVELOP!,!ENT OF VOCAL ART Term II 

January 9 Beginnings of Opera in France. 
(Mr, Henry E, Krehbiel lectured in place of 
Mr. Hender eon. ) 

January 16 

January 23 

Illuetra tions 

"Enf'in, 11 est en ma puieeance" Lully 
( from Armida} 

Vertumne' s Song :rrom "Pomona" • • Cambert 
Chant de Jupiter • • • • Beaujoyeux 

( from Ballet Comique de le. Reine} 
Miss Lillian Eubank 

Gluck and hie Reformatory Ideas. 
(Mr. Henry E . Krehbiel lectured 
Mr . Henderson. ) 

Illustrations 

in 

"Che faro senza Eur1dice" (from Orfeo) 
Mies Lillian Eubank 

"Divinitee du Styx" (from Alceete} 
Miss Lillian Busch 

Ballet t"rom "orf'eo" • • • 
Miss Anna Blumenfeld 

Beginnings of" Lyrio Drama in Germany. 
(Mr. Henry E. Krehbiel lectured in 
Mr. Henderson.) 

Illustrations 

"Von allerhand Na.sen" • • • 
Mr, Ralph Leo 

Serenade from Goethe's "Claudine" 
song from .,Die Apotheke" • • 

Mias Lillian Elliott 

place of' 

Gluck 

Gluck 

Gluck 

place of 

January 30 Character of German Opera Established. 

Illustrations 

tt Abecheulicher" (from Fidelio) • 
Miss Lillian Eubank 

"Leise, leise fromme Weise" • 
tf'rom Der Freieohutz) 
Mies Louise Scheerer 

Beethoven 

Weber 



THE DEVELOPl'ENT OF VOCAL ART Term II 

February 6 • Examination 

February 13 The Italian Reaction. 

Illustrations 

•01 tan ti pal pi ti• • • • 
( t'rom Tanoredi) 

"Bel ra.ggio" (f'rom Semiramide) 
Mias Lillian Eubank 

February 20 The Wagnerian Awakening. 

No Illuetratione 

February 27 Wagner and the Art of' Singing. 

March 

Illustrations 

Telramund I s Narration 
( t'rom Loh;ngri~) 

Mr. Ralph Leo 

8 Contemporaneous Opera. 

Illustrations 

"Ritorna vincitor" (from Aida) 
Miss Louise Scheerer 

"Neeeuno ni conf'eesa tt • • 

(t'rom Madam Buttert'ly) 
Mies Josephine DeLaney 

Spee oh of' Jokanae.n ( f'rom Salom.8) • 
Mr. Max Weinstein 

"on dire.it de l'eau P.Ure" • • 
(f'rom Pell8as et M8lieande) 

Miss Josephine DeLaney 

Rossini 

Rossini 

• Wagner 

Verdi 

Puccini 

Strause 

Debussy 



THE DEVELOP!,<ENT OF VOCAL ART Term III 

},(arch 20 Early Technio of Singing, 

No Illustrations 

},(arch 27 Singing and Singers of the XVII and XVIII Centuries. 

Illustrations 

Extract ~rom •psalm of' Severi" • • • 
(Found in "Die Italienieohe Geaangemethode dee 
XVII Jahrhunderte• by Dr. Hugo Goldschmidt) 

Mies Belle soudant 
"saliam oantando" (from Or:feo) Monteverde 

M:1es Belle soudant 
Mies Helen Davis 

g:~:~:: f'r~m wai tz, ,;Rome~ et ~11eite" 
Mies Lillian Elliott 

April 3 Singing and Singers of the Golden Age. 

Illustrations 

"Laaoia ch'1o pianf;;om Rine.Id~) 

Mies Helen Davie 

April 10 Dawn of the Modern Dramatic Style. 

No Illustrations 

stradella 
Gounod 

H8ndel 

April 17 Dawn of the Modern Dramatic style - continued. 

No Illustre.tione 

April 24 Folk Song and Nationalism. 

Russian songs . 
"z81ena. Gruaha" 

Illustrations 

"vo polB tuman zatumaneleya" 
"De.lake.ya 1 Blezkaya tt 
"Che.neon dee Rues" 

Mr. Max Weinstein 



THE DEVELOl'l,!ENT OF VOCAL ART TERM III 

May l Beginnings o:f Art Song: The Troubadours. 

Illuetratione 

"Merci clamant" (1180) 
"Robin m'aime" (1285) 
"Pi8rre et ea mie., • • 

La chatelaine de Courcy 
Adam de la H8le 

Chanson populaire 
Saint-SaElne "Pourquoi rester aeulette" • 

Mies Lillian Elliott 

May 8 Beginnings of' Art Song in Germany. 

Illustrations 

Minnelied "Die Hauffewinge" 
Minnelied "FrauenechOne". 
Meisterlied • • • 

Mies Edith Grimes 

May 15 The Modern Art song. 

Me.y 22 

Illustrations 

"Dae Veilchen" . 
"Du biet die Ruh'" 
"Il pleura dane mon ~oeur 11 • 

Mies Edith Grimes 

. . . 
• • Spervogel 
Heinrich Muglin 

Mozart 
Schubert 

Debussy 

Examination 

May 29 General Review of the Development of Vocal Art. 

No Illustrations 



TB E A P P R E C I A T I O N 0 F' I! U S I 0 

Th1rt:r Lectures 

b:r 

I! R, B EN RY E, K R E B B I E L 

Wednesdays 

at twelve o'clock noon. 



THE APPRECIATION OF MUSIC Term I 

October 18 Introductory and Explanatory to the Course. 

No Illustrations 

October 25 The Principles and Practice of Appreciation. 

No Illustrations 

November l The Elements of Music. 

Illustrations 

Creole Melody, "Pa.uvre Petite Lolotte" 
Excerpts :from 5th Symphony • • 
Theme, :from the G minor Varia ti one 

Mr. Warner Hawkins 

November 8 Absolute and Programme Music. 
Romantic Schools. 

Illustrations 

From Senate in F major, No . 7 
Allegro 

Ende vom Lied . . . . 
Mr. Warner Hawkins 

November 15 The Kinds and Content of Music. 

Illustrations 

Excerpts from 
Israel in Egypt (Frogs; Flies) 
Hebrides overture • • 

Inv! ta tion to the Dance, Opus es 
Mr. Warner Hawkins 

Beethoven 
Schubert 

Classical and 

Mozart 

Schumann 

• H8.ndel 
Mendelssohn 

Weber-Taueig 



THE APPRECIATION OF MUSIC Term I 

November 22 The Pianoforte and 1 ts Pre cure ore . 

No Illustrations 

November 29 The English Virginaliste. 

Illustrations 

The King'• Hunting Jigg • • 
Mr. Warner Hawkins 

December 6 The French and Italian Clavec1n1et s . 

Illustrations 

Carillon de Cyth8re • 
Rigaudon • 
Capriocio • . . . . 

Mr. Warner Hawkins 

December 13 The German School - Bach and B8.ndel. 

Illustrations 

Prelude and Fugue in B :flat minor 
Mr. Herman Pantley 

December 20 Chamber Music. 

No Illustrations 

John Bull 

Couperin 
• Rameau 

Scarlatti 

Bach 



THE APPR!lCIATIO!! OF MUSIC Term II 

January 10 The Origin and Nature of the Lyric Drama. 

Illustrations 

Pythian Ode, Pindar (Greek) 
Chant from the Koran (Arabic) • 
Introduction to the Morning service (Hebre;) 

Mr. Franklin Converse 

January 17 Invention and Development of the Italian Opera. 

Illustrations 

"Funeete piaggia". . • 
(from llUridice) 

Mr. Vito Moscato 
"Laeoia oh' lo pianga" • • 

( from Rinaldo) 
Mies Elizabeth Kellogg 

"Roasignole amoureux" . . . 
(from Hippolyte et Aricie) 

Mies Lillian Elliott 

January 24 Richard Wagner and hie Reforms. 

Illustrations 

From "Das Rheingold" 
Tarnhelm Motif 
water Motif 
Giant Motif 
Dwarf Motif 

From •n1e Walkiire" 
Sleep Thorn Motif 

From "S1egf'r1ed" . 
Wanderer Motif 

From •n1e GOtterdiimmerung". 
Siegfried' e Funeral March 

Mies Clara Rabinowitz 

2. 3 

. Peri 

H8ndel 

Rameau 

Wagner 

Wagner 

Wagner 

Wagner 



THE APPRECIATION OF MUSIC Term II 

January 31 The Opera since Wagner. 

February 7 

Illustrations 

From "H8.l1sel und Gretel". • 
"Ein M&.nnlein eteht 1m Walde" 

Mies Josephine DeLaney 
Gebet 
Waltz - "o herrliohee R&ueohen" 

Mies Josephine DeLaney 
Mias Mildred Howell 

From "Louise., • 
street Oriee: 

Old Clothee Man 
Chiolareed Vendor 

From "Madam :~~:e;~~;fhi~e DeLaney 
"Nessuno ni oonfeesa" 

Mies Josephine DeLaney 

Humperdinck 

Charpentier 

Puccini 

• Examination 

February 14 The Orchestra in General. 

No Illustrations 

February 21 The Orchestral Strings. 

Illustrations 

The following effects upon stringed instruments: 
Legato - staccato; 
Playing with a springing bow - near bridge -

over finger-board - with back of bow; 
Pizzicato - Arpeggio - Harmonics Trill -

Vi bra to - Double Stopa, 
Illustrated on the Violin by Mr. Karl Kraeuter 

From Kaiser Quartette, Opus 73 No. 3 • Haydn 
Variations on the Austrian National Hymn 

Mr. Karl Kraeuter 
Mr. Edward Paul 

Mr. Jamee Erickson 
Miss Laura Tappen 



THE APPRECIATION OF MUSIC Term II 

February 2S The Orchestral wood-Winds. 

March 

Illustrations 

Illustrations of the qualities and ranges 
Flute, Oboe, Bassoon, Clarinet. 

Staccato and legato paeeagee, scales and 
on ea.oh instrument. 

Illustrated on the 
Flute 
Oboe 
Bassoon • 
Clarinet. 

• Mr. Louie Babst 
llr. Anthony del Negro 

Mr. Ferdinand del Negro 
Mr. Carroll Carr 

o~ the 

trills 

Adagio, t"~:a!::~e:;e,Q~f~~e;!e" t"~r Beethoven 
Flute, Oboe, Bassoon, Clarinet and French Horn 

Mr. Louis Babst 
Mr. Anthony del Negro 

Mr. Ferdinand del Negro 
Mr. Carroll Carr 

and 
French Horn • • • Mr. Robert Brown 

7 The Orchestral Brase and Percussion. 

Illustrations 

Illustrations of the qualities and ranges of the 
Trumpet, Trombone, French Horn, Tuba. 

staccato and legato passages, scales and trills 
on each instrument. 

Illustrated on the 
Trtnnpet • • Mr. Charles Roach 
Trombone Mr. Siegmund Sohertel 
French Horn • Mr. Matthew Horgan 
Tuba Mr. Hendrick Scholten• 

Aus der Jugendzeit • • • 
Mr. Charles Roach 

Mr. Siegmund Sohertel 
Mr. Mat thew Horgan 

Mr. Hendrick Schol tens 

30 

Reinecke 



THE APPRECIATION OF MUSIC Term III 

March 21 Folksong ae the Basie of National Music. 

No Illustrations 

'March 28 The Scandinavian School. 

Illustrations 

Halling • arranged by Grieg 
Spring Tanz • • • arranged by Grieg 

Mi ea Clara Rab1now1 tz 
Scandinavian Songs • • 

"Kjaerringa med Staven., 
"Gjeite Lok" 
"Svenska Vall visor" 

Mrs. Edward Dunham 

April 4 Lecture deferred because or Mr. Krehbiel's illness . 

April 11 The Rueeian School, 

Illustrations 

Russian Boat Song 
Cossack War Song • • • • 

Mr. Raymond Bowers Mr. Stanley Raub 
Mr. Berman Pantley Mr. Louie Gravel 

Mr. Vito Mosca.to 

'31 



THE APPRECIATION OF MUSIC Term III 

Apz-11 18 Hungarian, Polish and Bohemian Sohoole. 

Illustrations 

Rakoczy March • • • • • 
( arranged f'or two pianos) 

Mr, Arthur Klein 
Mies Loia Townsley 

Polka in F sharp major, Opus 7 No. 1 
Mr . Warner Hawkins 

Polish Folk songs 
"Jacy Tacy" 
"Oy biada ma.m mazury" 

Mies Lillian Elliott 

April 25 The British School, 

Illustrations 

Irish Dance • • • • • 
( arranged by Percy Grainger) 

Liszt 

Smetana 

Stanford 

Sunset • Frank Bridge 
Paeeaoaglia in F major • • Parry 

Mr. Jamee Friskin 

Pay 2 Polk-Song in .America. 

Illuetra ti one 

Ne~~o:~~; :~:: de· trouble I· see,· Lord fl 
"Jesus heal de sick" 
.,There 1 e a great Camp Meetin '• 
"weeping Mary" 

Mr. Ulysses Chambres 
Oreo 1 e Fo 1 k songs 

"M' eieu Bainjo" 
"Marie c18menoe" 
"Caroline" 

Mr. Louie Gravel 



THE APPRECIATION OF MUSIC Term III 

May 9 Protestant Hymnology and the Anglican Service . 

Illuetra tione 

"Mein G'miith 1st mir verwirret" Secular song 
Mr. Frank Damroeoh 

Chorale from the St. Matthew Passion Bach 
"When I too am departing" 

Choral Clase 

May 16 The Roman Maes and the Gregorian Chant. 

Illustrations 

"Gloria in E:z::oeleia" Gregorian Chant 
Choral Claes 

upater Noster" . . . Gregorian Chant 
Mr. Ralph Leo 

May 23 The Organ and 1 ta Music. 

No Illustrations 

May 30 On Musical Judgment. 

No Illustrations 

Second Teet - A thesis on Church Music, the Opera, or the 
Orchestra, choice optional. 

By this :rorm of' examination, instead of the usual written 
test in class, the lecture omitted April 4th was made up. 

'3 .I 



THE T E C H N I Q U E 0 11' S T U D Y 

Thirty Lectures 

MR, THOMAS TAPPER 

Saturdays 

at twelve 0 1 olook noon. 

~4 



THE TECll!!IQUE OF STUDY Term I 

October 21 Introduction to the Course. 

October 28 T7Pes of' Mindedness. Mental adjustment in the 

Technio of' stud7. 

November 4 Records, Plane, Schedules and standards as 

Eff'icienc7 Principles. 

November 11 The Eff'icieno7 Principle: Despatching. 

November 18 The Ef'ficieno7 Principle! Written, Standard, 

Practice, Instruction. 

November 25 Review of outline No. 1. 

December 2 Ef'f'ioieno7 Principles applied in Stud7 through 

Books. (Dr. Samuel Johnson) 

December 9 Efficiency Principles applied in Stud7 through 

Books. (Charles Lamb) 

December le The Teohnio o't Books, Reading and Text-book 

stud7. 

December 23 The Teohnio o-r Books, Rea.ding and Text-book 

Stucl.7 - continued.. 



THE TECHNIQUE OP STUDY Term II 

January 6 The Art of' Reading English. What is involved. 

January 13 Physical Et't'ioienoy. 

January 20 Phyeical Eft'ioienoy - continued. 

January 27 Examine. tion 

February 3 Correlation of' Music and Painting. 

February 10 Form in the Arts. 

February 17 Basis or Art Appreciation. 

February 24 Review of' Examination. 

Maroh 3 Music Appreciation. The Baeio Art Principles. 

Maroh 10 Printed outline on Art and Music Appreciation. 



THE TECRNIQUE OF STUDY Term III 

March 24 Correlation o:t Poetry, Painting and Music. 

March 31 Mueic in PUblic Education. 

Lecture by Professor B. T. scales 

April 14 Music in PUblic Education. 

Lecture by Pro:tessor c. R. Farnsworth 

April 21 Mueic ae Vocational Training. 

April 28 Music ae a Factor 1n Commun1 tr Li:!'e. 

May 5 Music as a Factor in Community Life - continued. 

Ma)' 12 Graduates• Examination 

!lay 19 Undergraduates' Examination 

May 26 Review o:!' Exam1nat1on. 

JUne 2 Books recommended as a Review of the Course. 



R E O I T A L S 

a n d 

GE1'ERAL E V E 1' T S 



I N S T I T U T E O F I.! U S I O A L -~-R-;---

RECITAL 

In Commemoration o:f the Birthday of the late 

MRS. B E T T Y L O E B 

By Yembere of the Fa.cul ty and by Students 

of the Institute of Musical Art 

Ouyler Memorial Hall 

Tuesday evening, January 18, 1917, 

at halt" after eight. 

PROGRAMME 

COMPOSITIONS BY LUDWIG van BEETHOVEN 

Quartette in D major, Opus 18 No. 3. 

Allegro 

Andante con moto 

Allegro 

Presto 

Mr. Franz Kneisel 

Mr. Hane Letz 

Mr. Louis sveCeneki 

Mr, Willem W1lleke 

- over -

39 



MEMORIAL RECITAL 

Programme 

- Continued -

Scotch songs :ror Solo Voices 

with accompaniment of 
piano, violin and violoncello 

The Highland Watch • • 
0 swiftly glides the bonnie boat 
Duncan Gray 

Bari tone Solo and Trio 
soprano and Quartet te 

Trio 
Fai thfu' Johnie • • 

~ The sweetest lad was Jamie 
ID1m, dim is my eye 
- Bonnie Laddie • 

Behold my love • 
Up, quit thy bower • 
O Charlie is my darling 

• Alto Solo 
• Alto solo 

Soprano Solo 
Soprano Solo 

Duet 
Trio 
Trio 

Mies Edith Grimes 
Mies Helen Davis 

Mr. Louie Gravel 
Mr. Vi to 'Moscato 

Mies Clara Rabinowitz 
Mies Marianne Kneisel 

Mies Marie Roemaet 

serenade in D major, Opus 25 

:ror :flute, violin and viola 

Entrata: Allegro 
Tempo ordinario d' un Menuetto 
Allegro mol to 
Andante con var1az1on1 
Allegro vivace 

Mr. Loui a Babst 
Mr. Conrad Held 
Mr. Gerald Kunz 

4-0 



I N S T I T U T E 0 F MUSICAL A R T 

F O U R T R P U B L I C C O N C E R T 

given by 

GRADUATES AND STUDENTS OF THE INSTITUTE 

Saturday evening, February 24, 1917, 

at a quarter at'ter eight 

at Aeolian Hall 

PROGRAMME 

Overture - "Melpomene" 

Orchestra of the Institute 

From Sinfonia ooncertante . 
(for Violin and Viola) 

Allegro maeetoeo 

Chadwick 

Mozart 

Mr. Karl Kraeuter and Mr. Gerald Kunz 

Air, "Largo al factotum.. . Rossini 

from Il Barbiere di Si viglia 

Mr. Max Weinstein 

- over -



FOURTH PUBLIC CONCERT 

Continued 

Concerto for Piano in G minor 

Andante eostenuto 
Allegro echerzando 

Sa1nt-sa0ne 

Mias Katie Bacon 

Preato 
Mr. Joseph Wynne 

From Symphony "Eroioa", Opus 55 

Allegro con brio 

• Beethoven 

Orchestra of the Institute 

Air, "sparea 8 di rose" • 
:from Lucia di Lammermoor 

(for soprano with flute obl1gato) 

Mies Lillian Elliott 
Mr. Louie Babat 

Ave Maria, for Violoncello 

Mies Laura Tappen 

Introduction to Act III, Waltz, Procession and 

Finale from "Die Meistersinger" 

Orchestra of the Institute 

Donizetti 

Bruch 

Wagner 



I N S T I T U T E O F M U S I C A L A R T 

--------------------------------------------------------

FIRST RECITAL OF TRE KNEISEL QUARTETTE 

Friday evening, December 1, 1916, 

at a. quarter e.:fter eight. 

Mr. Franz Kneisel 

Mr. Hane Latz 

Mr. Louie SveCeneki 

Mr, Willem Wil leke 

Aeaieted by 

Mr. Louie Bostelmann 

Quintette in F major Anton Bruckner 
:ror two Violins, two Violas and Violoncello 

Moderate 
Scherzo. Schnell. 
Adagio 
Finale, Lebha~t bewegt, 

Quartette in B nat major, Kochel NO, 5BQ 

Allegro 
Larghetto 
Menuetto. Moderate. 
Allegro a.aae.1 

Mozart 



INSTITUTE 0 F MUSICAL A R T 

SECOND RECITAL OF THE KNEISEL QUARTETTE 

Friday afternoon, Deoember 22, 1916, 

at :four 0 1 clock. 

Mr. Franz Kneisel Mr . Louie SveCeneki 

Mr. Hane Latz Mr. Willem \Villeke 

Quartet te in O major, Opus 54 

Vivace 
Adagio; Menuetto; Allegretto 
Fina.le. Adagio; Presto; Adagio 

Haydn 

Quartette in F major, Opus 22 Techaikoweky 

Adagio; Moderate asee.1, qua.el andantino 
Allegro giueto 
Andante ma non ta.nto 
Allegro 

4-



------------------------------------------------------
INSTITUTE OF MUSICAL ART ------------------------------------------------------

THIRD RECITAL OF THE KNEISEL QUARTETTE 

Friday afternoon, March g, 1917, 

Mr. Franz Kneisel 

Mr. Rans Letz 

at two o• clock. 

Assisted by 

Mr. Louie SveCenek1 

Mr. Willem Willeke 

Mr. Louis Bostelmann Mr. Jacques Renard 

Quartette in O minor, opus el No. 1 

Allegro 
Pooo adagio; Roma.nze 
Allegretto molto moderato e commodo 
Allegro 

Brahms 

sextette in D minor, Opus 4 ("Verklarte Nacht") 
Arnold Schonberg 

for two Violins, two Violas and two Violoncellos 

In one movement 



--------------------------------------------------------

FOURTH RECITAL OF THE Kl'IEISEL QUARTETTE 

Tuesday evening, May e, 1g17, 

at a quarter a~ter eight. 

vr. Franz Kneisel Mr . Louie sve0enek1 

Mr. Bane Letz Mr . Willem Willeke 

Quartette in D major, Opus 18 No. 3 Beethoven 

Allegro 
Andante con moto 
Allegro 
Presto 

Quartette in D minor, Posthumous Schubert 

!~~=ft~ con moto. (Death and the Maiden) 
Scherzo; Allegro mol to 
Presto 

4 £ 



--------------------------------------------------------

FIFTH RECITAL OF THE KNEISEL QUARTETTE 

Friday evening, May 11, 1917, 

at a quarter after eight. 

Mr. Franz Kneisel Mr. Louie SveCeneki 

Mr. Hans Letz Mr. Willem Willeke 

Quartette in A major, Opus 41 No. 3 Schumann 

Andante eepreseivo; Allegro molto moderate 
Aseai agitate 
Adagio mol to 
Finale. Allegro molto vivace 

Quartette in B :f'lat ma.jor, Opus 130 Beethoven 

Adagio ma non troppo; Allegro 
Preato 
Andante con mote ma non troppo; Pooo scherzo so 
Allegro aeeai; Alla danza tedeeca 
Cavatina. Adagio molto espreeeivo 
Finale. Allegro 

47 

I 



--------------------------------------------------------I N S T I T U T E 0 F MUSICAL AR T --------------------------------------------------------
MR. J AM E S FRI SKIN 

First Piano Recital 

Saturday afternoon, December Iii, 1916, at two o ' clock. 

COMPOSITIONS BY JOHN SEBASTIAN BACH 

Italian Oonoerto 
Allegro 
Andante 
Preato 

Three-part Inventions in G minor and F minor. 
Two-part Invention in F major 

Preludes and Fugues from "nae Wohl temperirte Clavier" 
C sharp minor (Book I) 
E major (Book II) 
C sharp major (Book I) 

Partita in B minor 
Grave - Allegro - Grave 
Courante 
Gavottes I and II 
Paseepiede I and II 
Sarabande 
Bourr8ee I and II 
Gigue 
Eoho 

Toccata and Fugue in C major, for organ 
(arranged by Buaoni) 

48 

1, 



--------------------------------------------------------

MR. JAMES !'RISKIN 

Second Piano Recital 

Saturday afternoon, March 24, 1917, at two o'clock. 

Sona te in D minor Benjamin J. Dale 
Allegro deoieo 

Variations and Finale: 
Tema e Variazione I - Adagio molto 

Variazione II L'ieteeeo tempo 
Variazione III Allegretto con grazia 
Variazione I V Adagio maeetoeo 
Variazione V Pree to 
Variazione VI Tempo di Mazurka 
Variazione VII - Preetieeimo 

leading through 
Andante - Adagio 

to 
Finale. Molto allegro; Lento 

Nocturne 

Three Poems 
1. Solitude 
2. Ecstasy 
3. Sunset 

Suite in E flat major 
Prelude 
Intermezzo 
Be.roarolle 
Finale 

49 

Jamee F'riekin 

Frank Bridge 

York Bowen 



I !I S T I T U T E O F --~-;;-~-i C A L A R T 
-------------------------------------------

MR, ARTHUR NEWSTEAD 

Piano Recital 

Saturday a:fternoon, February 17 , 1917, at two o'olook. 

Impromptu in B nat major , 

Sonate in D minor, Opue 31 No. 2 

Largo; Allegro 
Adagio 
Allegretto 

Intermezzo in A major, Opus 118 No. 2 

Ballade in G minor, Opus 116 110, 3 

Fantasia in a major, Opus 17 

. Schubert 

Beethoven 

Brahms 

Brahma 

Schumann 

Durohaus phantastiaoh und leideneoha:ftlioh 
vorzutragen 

M8.ee1g. Durohaue energieoh 
Langsam getragen . Durchweg leiee zu halten. 

Two Numbers :from "Iberia" Albeniz 

Evocation 
Triana 

Two Etudee, from Opue 26 Chopin 

!IO, l - A nat major No, 2 - F minor 

staccato Etude Rubinstein 

50 
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I !I S T I T U T E ---;;-;;.-- M U S I C A L A R T 

----------------------------------------------

M I S S E L E !I O R E ALTMAN 

Pia.no Recital 

Saturday. af'ternoon, April 28, 1917, at two o'olook. 

Prelude and Fugue No. 12, in F minor 

Senate in F minor, Opue 57 

Fantaeieet'Ucke 

Allegro aeea.1 
Andante con moto 
Allegro ma non troppo 

Dee Abende 
Auf'aohwung 
warum 
Grillen 
Ende vom Lied 

Etude in a major, Opue 10 • 
Nocturne in E minor, Opus 72 No. 1 
Etude in F minor, Opus 10. • 
Scherzo, in B f'lat minor, Opus 31 

Am.ourette de Pierrot. 
Rhapeodie Hongroiee !lo. 13. 

SI 

Ba.oh 

Beethoven 

• Schumann 

Chopin 
Chopin 
Chopin 
Chopin 

stojoweki 
Liszt 

I, 

I ,, 

• 



INSTITUTE OF MUSICAL ART ----- --------------------------------------------------
I' I R S T STUDENTS' RECITAL 

Saturda.y af'ternoon, November 25, 1916, 

at two o'clock. 

Sona te in G minor, Opus 22 
Preato 
Andantino 
Scherzo 
Rondo 

Mies Ethel Richardson 

From Violin concerto in D minor, Opus 22 
Allegro moderato 

Mr. Paul Lemay 

sonate in B flat minor, Opus 35 
Grave; Doppio movimento 
Scherzo 
Funeral March 
Preato 

Mies Katie Bacon 

•wur wer die sebneuoht kennt" • 
•ner Aera" 

Mr. Ralph Leo 

Variations on a HUngarian Theme in D major, 
Opus 21 l\'0 0 2 • 

Mies Sadie Rosenblum 

51 

Schumann 

W1en1awek1 

Chopin 

Tsohaikowsky 
Rubinstein 

Brahms 



M U S I C A L A R T -- - ---------------------------------------------------
S E C O II D S T U D E II T S ' RECITAL 

Saturday afternoon, December 16, 1916, 

at two o'clock. 

Fantasia 1n c minor. 

Mies Anne Rockaf'eller 

Prom Violin concerto in G minor 

Allegro 

Mr. Jacob Neiblum 

Der Nussbaum 

Vergeblichee ste.ndchen 

"Lass with the Delicate Air" 

Miss Dorothy Crowthers 

Mozart 

. V1vald1-Naoh8z 

Solrume.nn 

Brahms 

• Arne 

Pour Preludes, opus 28 

110. 1 in C major 

!lo. 3 in G major 

Chopin 

110. 21 in B flat major 

110. 10 in a sharp minor 

Mias Susan Simonson 

Prom Organ Sona te , Opua 33 

And.ante 

Mr. l!Terett Tutohinge 

- over -

5o 

• de le. Tombelle 

i 

! 

1,1 
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-

SECOND STUDENTS' RECITAL 

Continued 

Minuet in A major 

Miss Gwendoline 

Three songs 

"Wis Melodien• 
Ms4ohenlied 
SandmS.nnchen 

Miss Josephine 

Prelude in A flat major 

Erotikon in B flat minor 

Cheyne 

DeLaney 

Mies Margaret Jameson 

Prom Violin Concerto !'lo. 9 in D minor 

Allegro 

Mr. Angelo saeeo 

54 

Padereweki 

Brahma 

• B&oh 

Sjogren 

Spohr 

-

111 

1, 

I 

I 

1, 

I 
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I N S T I T U T E O F M U S I C A L A R T ---- --------------------------------------------
TH I R D S T U D E N T S ' RECITAL 

Saturday af'ternoon, January 20, 1917, 

at two o' olock, 

Prelude in E minor • MaoDowell 

Mr. Herman Pantley 

Three Biblical songe nvo'r~k 
"clouds and darkneee are round about him" 
"Rear my prayer" 
"I will sing new songs of' gladness" 

Mr. Vito Moscato 

suite for two Violins and Piano, Opus 71 

Allegro energioo 
Allegro moderato 
Lento aeeai 
Molto vivace 

Three Quartettes 

Mies Franoea Goldenthal 
Miss Marianne Knsieel 
Miss Katharine Swift 

•come fly with me• 
"One Spring there came" 
"Over their grave" 

Mies Louise Scheerer 
Miss Mildred Howell 
Mr. Ulysses Chambrea 

Ur. Vito l,losoato 

- over -

Moazkowsk1 

Mendelssohn 

1, 

• 1, 
1, 

Ii 
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THIRD STUDENTS' RECITAL 

Continued 

Fantasia Appassionata, Opus 35 

Allegro moderato 

Canzonetta 

sS.nger's Trost 

Wiegenlied 

Mr. Isidore Lifshitz 

Mies Lillian Elliott 

Symphonic Etudes in the form of Variations, 

Opus 13 

Mr. Arthur Klein 

Vieuxtempa 

LOwe 

Schumann 

Tsohaikowsky 

Schumann 

i 
; 

'II 
II 

li I 



-

INSTITUTE 01'- MUSICAL ART - ----------------------------------
I' 0 U R T H S T U D B N T S ' RECITAL 

Saturday afternoon, February 3, 1917, 

at two o'clock. 

Prom Suite for Piano, Opus 1. 

Allemande 
Gavotte 
Musette 

Mies Alice Higbie 

Haidenroelein • • 
Ci tronenfal ter im April • 
Zur Droaeel epraoh der Pink 

Bourree, 

Miss Kathe.rine l'l&gg 

from 2nd Violin sonata • 
(arranged for Piano) 

Mies Margaret Jameson 

Le Desir (for Violoncello) 

Mr. Dudley Rowland 

L'Anneau d 1 Argent 
Am u~er des Manzanares 

Mies Lillian Busch 

Etude in E major, opus 10 Jo. 2 
Etude in a minor, opus 10 No. 12 

Mr. Harry Kaplan 

Eugene d' Albert 

• . Beethoven 

• Euge,;e H~f11 ~~;i 

Bach 

Servais 

Chaminade 
Jensen 

Chopin 
Chopin 

I 

11, 



-

INSTITUTE OF MUSICAL ART - -----------------------------------
FI FT R STUDENTS ' RECITAL 

Saturday at'ternoon, February 10, 1917, 

at two o' olook. 

Org&n Concerto , , • • Wilhelm Friedrich Bach 
(arranged fer piano by stradal) 

Maeetoeo e peeante 
Fuga 
Largo 
Finale 

Mise Anna Blumenfeld 

From Symphonie Es pagnole , Opus 21, 
Allegro non troppo 

Mr, Joseph Fuchs 

Sonata in A flat major, Opus 26 
Andante with Variations 
Scherzo and Trio 
Ptmeral Maroh 
Allegro 

Mies Belle Munves 

• Lalo 

• Beethoven 

Four Preludes, Opus 28 Chopin 
1, C major 3, G major 
2, A minor 13, F sharp major 

Etude in c minor, opus 10 110, 12 , Chopin 
Mies Bertha Olson 

Sonata in A minor for Violin and Piano 
Mi t leidenschaftliohem Ausdruok 
Allegretto 
Lebhaft 

Mr. Gerald Kunz 
Mies Lois Townsley 

Variations, Opue 73, • , , 
Miss Margaret oronin 

SB 

Scbumanl'l 

Gabriel Faur8 

T 
II 

;'I 
II 

II 

II 



-

I N S T I T U T E O F M U S I C A L A R T - ------------------------------------
S I X TH S T U D E N T S ' RECITAL 

given by the 

JUJIIIOR STUDENTS 

Saturday at"ternoon, March 3, 1917, at two o'clock. 

Fantasia in D minor. 

Miss Sarah Gartner 

Minuet in D minor 

Musette in D major 

Minuet in G major 

Miss Gertrude Lightstone 

Sixth Air Varie in A major, Opus 12 

Master Morris Goldstein 

Two Impromptus • 

E flat major 
A flat minor 

l!aeter Abraham Ohaeine 

Violin Solo in D major 

Master augo Heitef'Ues 

- over -

5') 

Mozart 

Be.oh 

Be.oh 

Be.oh 

• de B8riot 

Schubert 

Leonard 

• 

Ii 

I 

_Iii 1 



SIXTH STUDE!1TS 1 RECITAL 

Continued 

Pr~ambule - Partita V 

Tuesday 

The Hobgoblins 

, Bach 

Margaret Hamil ton 

Margaret Hamil ton 

I.lies Margaret Hamilton 

Three Part Invention, G major 

Arabesque in G major 

Mies Evelyn Greenepun 

• Bach 

Debussy 

Prelude and Allegro Pugnani-Kre1sler 

Master Milton Feher 

Capriccio in G minor Handel 

German Dance in o major Beethoven 

Brownies Korngold 

Mise Jeannette Glass 

E,O 

I -

II 

,, 

11 



-

---------------------------
INSTITUTE OF MUSICAL A•R•T•• 

- -----------------------------------
S E V E N T H S T U D E N T S ' RECITAL 

given by 

MR. WILLIAJ,! Kil'ICAID 

Frido.y evening, March 9, 11117, at a quo.rter a:rter eight. 

Mias Alioe Shaw at the piano 

Flute sone.te in A ma3or 

Vivace 

Oonzertet'Uck 

Cantabile et Preato 

Largo e doloe 

Allegro 

Aire de Ballet, ~rom Aeoanio 

Andantino 

Gigue 

t I 

• Bach 

3oaohim-Andersen 

Georges Eneeoo 

Sa1nt-sa8ns 

Gabriel P'aur8 

Georges Hi:ie 

II 
It 

I 
I 

I 
11 
II 

I 

1 •• 



....... 

I N S T I T U T E O F ---;-U~ I C A L A R T 

----------------------------------
E I G H T H S T U D E N T S ' RECITAL 

Saturday afternoon, March 10, 1917, 

Prelude and Fugue in A t'lat major , , 
(from Well-Tempered Clavichord) 

Yiss Albertina Kirchea 

Yaiglockchen , 
Duet f'rom "Kl&nge au; MS.~en" : 

Deux Arabesques 

Yies Josephine DeLaney 
Yies Mildred Howell 

. . . . 
Yies Zelinda Fornoni 

Prom Violin concer to wo. 2, in D minor 
Allegro moderate 

Mr. Bernard Ooko 

Octave studiee , 
F sharp minor 
0 minor 

Yiee Dorothy Bedford 

• Bach 

Mendelssohn 
Dvoi-Bk 

Debueey 

Spohr 

Neupert 

Chant d • Inde Rimeky-Koreakof'f 
"s•11 est un o~rmani gaz~n" : Liszt 

Yiee Stephanie Wall 

En Automne 
Yi;e Estella' Levi;obn 

Moszkowski 

Prelude, Fugue and Variation•. , 
Mies Joan Peters 

Franck-Bauer 

(:,. 

I 

I 

II 

,, 
111 

I!: 

Ii 
lh 

11 

-

1, 
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,.... 

I N S T I T U T E O F M U S I C A L A R T ----- ------------------------------------
N I N T H S T U D E N T S ' RECITAL 

given by the 

JUl!IOR STUDENTS 

Saturday a~ternoon, March 31, 1917, at two o'clock. 

Conoertino in F minor 

Largo I Allegro giueto 
Andante 
Allegro con epirito 

JUnior Orobeatr& 

sonata in G major(t'o~ vioiin ~ pi.;.,,o) 

Allegro con apirito 
Allegretto 

Yaster Franz HOne 
Mias Jeannette Glass 

Serenade, opus 72 

Allegro 
Gavotte 
Bohlummerlied 
aumoreeke 

Junior Orchestra 

6'3 

• Pergoleei 

Mozart 

Heinrich Hofmann 



I1'STITUTE OF MUSICAL---~-ii-;---

-----------------------------------------------------
T E 1' T R S T U D E 1' T S ' RECITAL 

Saturday afternoon, April 14, 1917, 

at two o• olook. 

32 Variations in O minor . . . 
Miss Elizabeth Boutelle 

Nocturne, F' ebarp major, Opus 15 No. 2 
Waltz, E minor • • . . 
Ballade, A nat major, Opus 47 • 

Mr. Jacques Wolfe 

Hungarian Aire, for Violin • • 
Mr. Morrie Cutler 

Concert study, D flat major • • 
Mies Margery Yaodonald 

Beethoven 

Brahms 
Loewe 

Henaohel 

Chopin 
Chopin 
Chopin 

Ernst 

Liszt 

Two Duets Bl:'ahms 
Klii.nge - I 
Die Boten der Liebe 
Miss Katherine Flagg and Miss Lillian Busch 

Ballade, IP ma3or, Opus 38 • , • • 
Miss BeM1&d.ette Letourneau 

Air de M'omus 

!~!~~~~ du Paeaant. 
Miss Katharine Flagg 

Mephisto Waltz • . . . 
Miss Mary Blue 

64 

Chopin 

Weokerlin 
Cornelius 
Massenet 

Liszt 



----

I N S T I T U T E O F M U S I C A L A R T ----------------------------------------------------
ELEVENTH STUDENTS' RECITAL 

saturda7 afternoon, April 21, 1917, 

at two o'clock. 

Piano sonata in C major, Opue 53 

Allegro con brio 

• Beethoven 

Adagio mol to 
Allegretto moderate 

Mies Katharine Seelye 

Quartette ( ~~//;t~l~~~~r viola' and .;.iolo;,cell~) 

Allegro con spirito 
Adagio 
Menuetto. Allegro. 

Miss Marianne Kneisel Mr. Karl Kraeuter 
Miss Frances Goldenthal Mr. Dudle7 Rowland 

Impromptu in F sharp major Chopin 

Miss Elsa Gu7er 

Intermezzo, c sharp minor, Opus 119 No. 3 

Capricoio, B minor, Opus 76 

Miee Charlotte Di tchett 

Theme e.nd Variations 

Miss Lillian Elliott 

- over -

Brahms 

Bra:t:uns 

Proch 



ELEVE!!TH STUDENTS ' RECITAL 

Continued 

Intermezzo, A rlat major, Opus 76 No. 3 Brahma 

Etude, E major • Pagan1n1-L1szt 

Miss Sadie Rosenblum 

Allegro appaes1onato 
Allegro ma con tenerezza 
Vivace asea.1 

Mr. Paul Lemay 
Miss Claire sveCenski 

Plano Sonata 1n A major, Opus 101 

Allegretto, ma non troppo 
Vivace alla Maraia 
Adagio, ma non troppo 
Allegro 

Mr. Milton suek1nd 

Dohnan:y1 

. Beethoven 



I N S T I T U T E O F M U S I C A L A R T 

TWELFTH STUDENTS' R E C I T A L 

given by 

MISS DOROTHY CROWTHERS 

Monday evening, April 30, 1917, at a quarter af'ter eight. 

Mr. Reuven Koeakof'f' at the piano 

"o Sleep, why dost thou leave me" 
"Willet du dein Herz mir sohenken" • • 

Randel 
• Ba.oh 
Mozart 
• Arne 

"Deh vieni non tardar" (Le Nozze di Figaro) 
"The Lase with the delicate air" 

Der !l'uasbaum • • 
Vergebliohee stli.ndohen 
Letzter Fruhling 
Elf'enlied • 
stilndohen • 

"Pourquoi" (La.km&) • 
"Si tu veux, Mignonne" 
La Pavane • • 
Jeunea Fillettee 

M&nanioa Era • 
"Thul!I Wisdom sings" 
Red, red Rose 
Spring • • 
The constant Lover 

Bergerette 

(, 

Solrumann 
Brahma 
Grieg 

• • Hugo Wolf' 
Riobard Strause 

Delibes 
Massenet 

• . • Bruneau 
arranged by weokerlin 

Granados 
Horsman 

• • Cottenet 
Reuven Kosakof'f' 
Reuven Kosakof'f' 



--

-----------------------------------------------
I N S T I T U T E O F M U S I C A L A R T 

T H I R T E E N T H S T U D E N T S ' RECITAL 

Saturday afternoon, May s, 1917, 

at two o'olook. 

Allegro, :!'rom Organ Symphony VI • 
Mr. Howard Murphy 

Moderato, :!'rom Violin Concerto No. 22 
Maeter Philip Scharf' 

Piano sonate in D major, Opue 10 No. 3 
Presto 
Largo e mesto 
MenuettoJ Allegro 
RondoJ Allegro 

Miss Claire SveCenski 

Allegro moderate, from Violin Concerto No, 2 
Miee Roee Zwerling 

Largo, from Piano Concerto, Opus 37 
Mies Ethel Zweig 

Zigeuner Tanz . . . 
Miee Clara Lerner 

Scherzo in B f'lat minor • 
Mies Loie Townsley 

Quartet tee: 
"opferlied" • • 
"Der Gang zum Liebchen" 

Widor 

Viotti 

Beethoven 

Spohr 

Beethoven 

Naoh&z 

Chopin 

• Beethoven 
Brahms 

Miss Louise Scheerer 
Miee Mildred Howell 

Mr. Ulysees Ohambres 
Mr. Vi to Moscato 

souvenir de :Moscow . . . W1en1awsk1 
Mr. Bernard Ooko 

(; , 



I N S T I T U T E O I' M U S I C -A L- A R T ------------------------------------------------------
I' 0 U R T E E N T H S T U D E N T S 1 RECITAL 

given by 

MR, CONRAD CHRISTOPHER HELD 

Wednesday evening, May 9, 1917, at a quarter a:rter eight. 

Mr. Arthur Loeeeer at the piano 

senate in A minor, Opus 23 

Preato 

Andante eoherzoso, pill allegretto 

Allegro mol to 

Concerto in D minor, Opue 44 No. 2 

Adagio, ma non troppo 

• Beethoven 

Bruch 

Reoitativo: Allegro mod.era.to, allegro 

Finale, Allegro mol to 

Grave, c minor • Kreisler - Friedrich Bach 

Danae ruetique, A major, opus 50 No. 15 

Saga, A minor 

Polonaise, D major, Opus 4 

Oui 

Godo,reky 

Wieniawaki 



-----

I N S T I T U T E O F M U S I C A L A R T 

F I F T E E N T B S T U D E N T S ' RECITAL 

given by 

MR. GEORGE ANSON WEDGE 

Friday af'ternoon, May 11, 1917, at half' af'ter three, 

at the 

Madison Avenue Methodist Episcopal Church 

Madison Avenue and eOth street 

Concerto, A minor Bach-Vivaldi 

Allegro 

Adagio 

Allegro 

Sarabande • Sulzer 

Agitato, from the D minor sonata, Opus 148 Rheinberger 

Cantabile • ce'aar Franck 

Finale: Tempo giueto - from Organ Symphony VIII Widor 



-----

I N S T I T U T E O F M U S I C A L A R T 

SIXTEENTH STUDENTS ' RECITAL 

WORK OF THE COMPOSITION CLASSES 

Saturday a:fternoon, May 12, 1917, at two o'clock. 

Homophonio Forms: 

}!otturno 

Intermezzo 

Romanza 

Gladys Me.yo (grade III) 
Mies Gladys Me.yo 

• Arthur Klein ( grade III) 
Mr. Arthur Klein 

• • Frederick Elsey (grade III) 
Mies Sadie Rosenblum 

Polyphonic Preludes: 

serioeo • • Georgie Putney (grade IV) 
Mies Mary Blue 

Andante con moto • • Mary Blue ( grade IV) 
Mies Mary Blue 

Fantasia • Arthur Schneidermann (grade IV) 
!Ir. Arthur Schneidermann 

Sonata Movement, f'or Organ 
Riebe.rd Donovan ( grade VI i 

Mr. Riobard Donovan 

- over -

7 
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I 
I 
I 
I 
I 
I 
I ..., 

SIXTEENTH STUDENTS' RECITAL 

Continued 

sonata-allegro f'or Pianoforte. • 
Raymond Bowers ( grade VI j 

Mr. Raymond Bowers 

Introduction and Pugue for String Quartette 
Oscar Schmidt 

Mr. Karl Kraeuter 
I.Ir, Edward Paul 
Mr. Henry Casey 

Mies Laura Tappen 

Songs I 

Renunciation • Raymond Bowers (grade VI) 
Mr. Raymond Bowers 

Spring , • 
The Constant Lover 

Reuven Kosakoff (grade VI) 
Reuven Koae.koff ( grade VI) 

Miss Dorothy Crowthers 

Polyphonic Preludes! 

Allegretto Mil ton suskind 
Mr, Milton suskind 

Preludio, a due soggetti • • , 
Karl Kraeuter 

Miss Clare. Rabinowitz 

Sonata-allegro for Pianoforte and Violin 
Reuven Koaakof'f' 

Mr. Reuven Koeakoff 
Mr, Cyril TOwbin 

- over -

{? 

(grade IV) 

(grade Ivi 

(grade VIi 



SIXTEEl'TH STUDENTS' RECITAL 

Oont1nued 

chaconne and Finale, on two Negro Themes 
Katharine Swift • (grade VI i 

Mies Katharine Swift 

Homophonio Forms, 

Regreta Marjorie Miller (grade III) 
Mies Gladys Mayo 

Soherzino Lionne Snyder 
Mies Mary Blue 

(grade III) 

Ballade • Parvin Titue (grade III) 
Mr. Parvin Titus 

Capriooio M. Berry Seay (grade III) 
Mr. M. Berry Seay 

Theme and Variations for Strini~~:;:t~;;~er ( grade VI i 

Mr. Elias Breeakin 
Mr. Sascha Jacobsen 

Mr. Samuel Gardner 
Miss Sara Gurowitsoh 



I N S T I T U T E O F M U S I C A L A R T -------------------------------------------------------
S E V E N T E E N T H S T U D E N T S ' RECITAL 

given by 

MR. GEORGE VAUSE 

Friday afternoon, May 25, 1917, at half a:rter three, 
at the 

!,!adieon Avenue Methodiet Episoopal Church 
Madison Avenue and 60th Street 

Paasaoaglia . . 
Adagio, from the second Sonata 
Fantaeia in E :!'lat major 

• • Bach 
Mendelssohn 
Sa1nt-sa8ns 

sonata - The Ninety-:!'ourth Psalm Reubke 
Grave: Larghettot 

O Lord God, to whom vengeance belongeth, 
show thyself'. Arise, thou JUdge o:!' the 
world, and reward the proud af'ter their 
deserving. 

Allegro oon fuoco 1 
Lord, how long ahall the ungodly triumph? 
They murder the widow and the stranger 
and put the :!'atherlese to death. And 
yet they say, the Lord shall not see; 
neither shall the God o:!' Jacob regard it. 

Adagio! Unlees the Lord had been my help, my 
soul had almost dwelt in silence. In 
the multitude o:!' the sorrows that I had 
in my heart, thy oom:forte have refreshed 
my soul. 

Allegro, But the Lord is my refuge and my God is 
the strength o:!' my confidence. He ehall 
recompense them their wickedness and 
destroy them in their own malice. 

Allegro gioioso • • • 
Toooata, from the Fifth Symphony 

74 

Gaeton M. Dethier 
Wider 



I N S T I T U T E 0 I" MUSICAL A R T 

E I G H T E E N T H S T U D E N T S ' RECITAL 

given epecially for 

MR. RUDOLPH E. SCHIRMER 

to introduce to him 

some work of the Composition Department 

on Saturday afternoon, May 26, 1917, at half after two. 

sonata in G minor, for Violin and Piano Warner Hawkins 

Allegretto: Allegro giocoeo 
Lento I Allegro mol to 

Allegretto 

Songs 

Spring 

Mr. Eliae Breeekin 
Mr. Warner Hawkins 

Mr. Milton suokind 

The constant lover 

Mies Dorothy Crowthers 

Quartette in G major 

• Mil ton Suokind 

Reuven Kosakoff 

Conrad Held 

Allegro. Theme with Variation•, and Finale. 

Mr. Sascha Jacobsen 
Mr. Eliae Breeakin 

Mr. Conrad Held 
Miss Marie Roemaet 

- over -

7S 
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EIGHTEENTH STUDENTS' RECITAL 

Continued 

Fuga per moto eontrario Katharine swif't 

Chaconne and Finale• on two Negro Themes Katharine Swif't 

Mies Katharine Swift 

songs 

"Le oiel est pe.r-dessus le toittt 
"Dame souris trotte" 

Miss Dorothy Crowthers 

Romance in D minor 

From the Oe.nebrake 

'Mr. Samuel Gardner 

Two Pieces for Piano 

Le.ndler 
Intermezzo 

Mr. Arthur Loeeser 

Two Pieces for Violin 

Arietta after Pergolese 
Capricoio 

Mr. Sascha Jacobsen 

Double-fugue, for two Pianos 

Mies Katharine Swift 
Mr. Charles Vardell 

Katharine Swift 

Samuel Gardner 

Samuel Gardner 

• Arthur Laesser 

. Arthur Loeeaer 

Charles Vardell 



I N S T I T U T E 0 F MUSICAL ART 

RECITAL 

tendered to 

YEMBERS OF TBE AUXILIARY SOCIETY 

by Students of the Institute 

Saturday af'ternoon, Deoember 2, Hne, 

at three o'clock. 

PROGRAMME 

Va.ria ti one on a Theme by H8.ndel 
Mies Mary Blue 

Chaconne . . . 
Mr, Conrad Held 

Mazurka 
Danseuses de Delpha 

!:!~e pour une Inta~te d~f'unt; 
Mies Katharine swU't 

Brahms 

Bach 

Debussy 
Debussy 
Debussy 

Ravel 

Two Duets . , Brahms 
Kloeterfraulein 
Die Schweetern 

Miss Edi th Grimes and Mies Helen Davis 

Suite :ror two Violins and Pia.no, Opus 71 Moszkoweki 
Allegro energioo Lento aesai 
Allegro mod.era.to Molto vivace 

Mias Frances Goldenthal 
Mies Marianne Kneisel 
Mies Katharine Swift 

Tambourin • . • • 
Nocturne in B major, Opus 62 
The Contrabandieta 

Mr, Mil ton suekind 

Rameau-Godowsky 
• Chopin 

Schumann-Taueig 



I N S T I T U T E 0 F MUSICAL AR T 

FIFTH SPRING 

of the 

RECITAL 

ALUMNI A S S O C I A T I O N 

Friday evening, March 16, 1917, 

at a quarter after eight. 

PROGRAMME 

Theme and Vari a ti one 

Miss Lilian Carpenter 

Six Preludes 

G minor 

Thiele 

Chopin 

E flat major 
F major 
B flat major 

A flat major 
B flat minor 

Miee Mary Blue 

Fantasia Appassionata 

Miss Frances Goldenthe.l 

Gruppe aua dem TartaMla 
Traum duroh die De.,mnerung 
Der Freund 

Mr. Vito Moeoato 

Baroarolle in A minor 
Rhapeody 

Miee Victoria Boehko 

18 

Vieuxtempe 

Schubert 
Strauss 

• Wolf 

Rubinetein 
Liszt 



I N S T I T U T E 0 F MUSICAL 

PIANO RECITAL 

given by 

A R T 

M I S S E L E A Ii o R SPENCER 

to the Student• of the Institute 

Friday evening, April 27, 1917, 

at a quarter after eight. 

Paatorale and Oapr1oo1o 

Sona ts in A major 

PROGRAID!E 

From Engli eh Su 1 te in D minor 

Sare.bande and Double 
Gavotte and Musette 
Gigue 

sonata Appaeeionata, F minor, Opue 57 

Allegro o.eee.1 
Andante con moto 
Allegro me. non troppo 

Variations s8rieueee 

- over -

Soe.rle.tti 

Soe.rle.tti 

• Be.oh 

• Beethoven 

Mendeleeolm 



-

PIANO RECITAL BY MISS SPENCER 

Lotus Land 

Old Dutch Peasant songs 

In Babylon 

Continued 

Cyril Scott 

• Jul iue R0ntgen 

When dear fa tber courted dear mother 

The merry tavern 

Lawyers and Be.rrietere 

Three jolly rellowe 

Old women 

Merry-go-rotmd 

Three Etudee, rrom opus 8 

No. l - C sharp major 

No. 10 - D rlat major 

No. 12 - D shsrp minor 

• ScriBbine 



-

I N S T I T U T E 0 F !.! U S I C A L ART 

Trial of Candidates for the 

ARTISTS' DIPLOMA 

before an invited jury 

Tuesday evening, May 29, 1917, at a quarter after eight. 

JURY -

l!r. David Bispham 
llr. Ernest Bloch 

I.Ir. William J. Henderson 
Mme. Maud Powell 

"Willet du dein Herz mir echenken" • • Baob 

"Deh vieni non tardar" Mozart 
(from Le Nozze di F1garoi 

Der Huesbaum Schumann 

Ste.ndohen • Riobard Strause 

Jeunee Fillettee Bergerette arranged by Weokerlin 

"Thus wisdom singe" Horsman 

Spring Reuven Koeakoff 

Miss Dorothy Crowthers 

- over -

I 
I 



TRIAL 01" CANDIDATES for the ARTISTS' DIPLOMA 

Continued 

From Sona te in A minor, Opus 23 

Presto 

Andante soherzoeo, pi~ Allegretto 

From Concerto in D minor, Opus 44 wo. 2 

Adagio, ma non troppo 

Polonaise in D major, Opua 4 

Mr. Conrad Held 

Quartette in G major 

• Beethoven 

Bruch 

Wienia,reki 

Conrad Held 

Allegro, Theme with Variations, and Finale. 

Mr. Sascha Jaoobeen 
Mr. Elias Breeekin 

Mr. Conrad Held 
Mies Marie Roemiet 

The Artiste• Diploma confirmed to both candidates , 



--

------------------------------------------------

C O M M E N O E M E N T E X E R C I S E S 

Monday evening, JUne 4, 1917, 

at a quarter af'ter eight 

at Aeolian Hall 

Overture, Leonore No. III 

Orohestra of' the Institute 

Oonoerto in O minor ~or Piano. 

F1ret movement: Allegro con brio 

Mr. Arthur Klein 

Adagio and Presto 

Duet f'or two Violins, Opus 3g No. 1 

• Beethoven 

• Beethoven 

Spohr 

Mr. Conrad Held and Miss ?ranees Goldenthal 

Aria, "Dsh vieni" (The Marriage of' Figaro) 

Miss Dorothy Crowthers 

- over -

Mozart 

ii 

I 

1, 

ii' 



C O M M E N C E M E N T E X E R C I S E S 

Continued 

Duo, •sull' aria" (The Marriage of Figaro) Mozart 

Miss Lillian Elliott and Miss Dorothy Crowthers 

Aria, •charmant oiseau• (La Perle du Bresil) • • • 
Felicien David 

Miss Lillian Elliott 

Flute obligato: Mr. William Kincaid 

Symphony No. 6 (Path&tique) Tschaikowsky 

Third movement: Allegro molto vivace 

Orchestra of the Institute 

Rava.naiee • Sa1nt-sa8ns 

Mr. Paul Lemay 

Chaconne and Finale, on Negro Themes Katharine Swift 

,I 

1: 

I' 

I 

Miss Katharine swift i 

Address and Presentation or Diplomas 

Director of the Institute 

Aos.demio Festival Overture 

orchestra of the Institute 

AMERICA 

I 

Brahms 

I 

I.J 



.. -

C O M M E N C E M E N T EXERCISES 

The Commencement Exercieee were 

preoeded by a group of pieoes played 

by the Recruit Military Band of Port 

Jay, under the direction of grad

uates o~ the Military Bandmasters' 

Department. 

Bridal Chorus Guilmant 

Arranged and conducted by Harry Glen Ludlam 

La Zingara, Mazurka • Ganne 

Arranged and conducted by Hendrick Schol tens 

Processional Me.rob, "He.11 to the Flag• Arthur A. Cle.ppe 

Conducted by William Carter White 

STAR SPANGLED BANNER 



-

Address •••• Mr. Frank Damrosoh 

Graduates: 

The conception that the :runotion of a music school le 

simply to teach students to sing or to play an instrument 

is probably widespread, but it is in my opinion erroneous. 

As music is an art and as art means the expression of 

the beautiful in thought and feeling, the artiat•e mind and 

heart must be brought to the highest power or understand

ing, responding to and conceiving beauty and nobility, and 

this process should go on simultaneously with the develop

ment of his skill in performance - hie technique. 

His training, therefore, must be not only for the pur

pose of musical development but for its influence on life. 

It must include the inf'uaion of' idealism, the cultivation 

of eelf-disoipline and the ambition to be of service to the 

oomnrun1 ty. 

Nor may the instruction consist in the mere grafting 

of the teacher's methods of expressing ideas and emotions 

upon the student, but it should rather be a process or 

nursing the inherent musical qualities towards the power of 

eelt-expreseion in its true sense. The plant must grow 

according to 1 ts nature. The rose cannot be a violet nor 

the maple an oak. we enjoy the fragrance of' ea.oh flower 

according to its kind and the artist who gives us hie own 

true personal! ty in the expression of musical thought adds 

to our pleasure through the flavor of' his individuality, 

H~w important, then, that this personality should be 

fit to share in the art-work of the great masters! The 

Sonata by Beethoven, the Ballade by Chopin, Schumann's Car-

36 
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nival are dead symbols on voiceless paper until they are 

translated into sound. When this is done mechanically, 

no matter how accurately the symbols may be rendered by a 

pianola or by a pianist who merely plays the notes, we hear 

only the shell of' the composition. The true contents, the 

spirit, remains hidden. The true interpreter of' such 

muaio must understand this spirit, must absorb it, make it 

hie own; and then, if' he approximates the composer's depth 

of feeling, breadth of' vision, height of' aspiration, he 

will come near to a true interpretation and will reveal to 

us the real beauties of' the piece. 

It is because we recognize this faot at the Institute 

of Musical Art that we are not satisfied with teaching you 

technique, 1. e. skill of' per:formance, ear-training and 

theory, but we try, in the all-too-brief' period in which 

we can influence you, to make of' you men and women of 

higher mental and spiritual qualities, in other words, bet

ter fit to associate with the great masters whom you are 

called upon to study, understand and interpret. 

You may perhaps wonder what I am referring to, for you 

do not recall in your study programs any such subjects. 

No, we have no suoh lessons printed in our course of study, 

but notwithstanding this you have been unconsciously 

brought under infl uenoes which have tended to produce 

these reeul ts. Let me outline only a ~ew o~ these inf'lu-

encee. 

Firstly, you come to your lessons in a building whose 

location is beautiful, near the banks of a majestic river, 

with an outlook over a. wide, green park, upon an imposing 

monument to one of .America's great men. Within the build

ing you are impreeeed with ite quiet dignity; with the ab-

5? 



sence of either vulgar display or careless shabbiness; with 

the evidence of noble purpose in its design for the work to 

be accomplished. It has not the fancy trimmings of the 

private studio calculated to attract the superficial 

amateur, nor the parsimonious bareness of the music school 

of commerce, but it impresses you by its artistic simpli

city as the abode o'f' serious work under happy and bright 

oondi ti one. 

Secondly, our teachers are not merely excellent music 

teachers, but men and women of high character, who, I am 

convinced, have exerted upon you a far-reaching influence 

which will affect not only your musical work but also your 

lives. 

Thirdly, you have been made to submit to a certain 

amount of discipline, both in and out of the lesson room, 

whioh has taught you not only sel:f-control but also the ne

cesei ty of self-restraint in order to avoid inter'f'erence 

with the rights of others. 

Fourthly, you have undergone frequent tests of your 

strength and ability in the shape of eo-oalled examina-

tions. Such occasions have perhaps caused you much dread 

in anticipation and considerable nervous strain, but they 

are indispensable to the musician because every time he 

performs before an audience, be is really passing a cri ti

cal examination, with the added burden of knowing that any 

failure to accomplish will be un:favorably commented upon in 

the public press. These school tests are therefore help-

ful in indicating the weak spots and in giving to the stu-

dent valuable experience. Also• they show us the stu-

dent's readiness to advance to higher grad.es o-r study• 

When, by dint o'f' these experiences he has learned to 



-

control his nervousness, when he ha.a reached a degree of 

skill in per:f'ormance adequate to the requirements of a work 

of' musical art, then he comes to bis final test and later 

to hie public appearancee with courage and oonf'idenoe. No 

one should appear in public who does not enjoy the oppor

tunity o:f' giving plea.sure to others by means of artistic 

work. He muet forget himeelf and think only of the beauty 

he is interpreting. 

The superficial amateur or public performer thinks of 

himself, of' the opinion of' hie audience, or, at beet, of' 

the mechanical details of' perf'ormance. He needs no sxami-

nations to test himself' because he builds neither deep nor 

high, and therefore can afford to risk his one-story con-

struction. Even if' it should fall, no great harm would 

ensue. 

Fif'thly, we have tried to develop and preserve a 

spirit of comradeship and friendly interoourse among the 

students. ~airness and justness to all and no prefer-

ences. Also, no oompetitione for prizes, medals, eto. 

whioh might tend to deflect the attention and interest from 

regular, thorough work, and often create animosities and 

envy. Our prizes and medals are the reward of' constant 

effort and ability, not the scintillating rocket brillianoy 

o'f a competition, the preparation f'or which has put more 

solid work in the background. 

Sixthly, we have given you opportunities to broaden 

your musical horizon and enlighten your musical understand

ing by leoturee, by recitals of chamber mueio by the 

Kneisel Quartette and other artists; by orchestra training 

and ensemble playing. Aleo by inviting some of the great 

foreign artists to meet us and inspire us. surely all 



these things must have made you grow bigger, finer, strong

er in mind and spirit~ 

And now some of you will go forth, well equipped for 

the battle of life as thoroughly trained, oompetent muei-

ciane. The warmest good wishes :for euocees from all your 

teachers and 'from myself will aooompany you, but you will 

hold your :fortune in your own hands. Your musical talents 

and your skill in perf'ormanoe or ability to tea.oh will win . 

for you the admiration and eonf'idenoe of the oommunities 

in which you live, but your permanent euooese will depend 

upon two things: your character and your constant effort 

to grow in your art. In these terrible times of war and 

international hatred, it will be the special mission of the 

artist, particularly the musician, to help in healing 

wounds and in drawing together the warring nations towards 

a better mutual understanding. Do not hate your neighbor 

whatever may be hie nationality or raoe, but try to under-

stand him. You will then find that he is a human being 

very muoh like yourself', a mixture of good and evil, and 

very muoh in need of' sympathetic understanding. With this 

attitude you will be ready, when peaoe again descends to 

earth, to do your share in the work of reconciliation and 

reconstruction. 

Meanwhile, you will serve our beloved country to the 

beet of your ability - whether on the field of battle or in 

equally glorious service as a good, industrious and helpful 

oi tizen at home. Let musio ever be your inspiration to 

noble thoughts, high endeavor and lofty ideals. 
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C L A R E M O N T 0 P E R A 

G a l a P e r r o r m a n o e 

AN ANNUAL OCCASION 

MORE OR LESS PRECARIOUS 

To Come Ott On 

Wedneeday Evening, June 6th, 1817, 

Commenoing at e: 15 o• clock. 

R O U S E 

BENEFIT PERFORMANCE OF AN OLD FAVORITE 

T R E S E R E N A D E 

by Victor Herbert 

Given By and Por the Class or 1817 

With Able Assistance or 

poets and Antee 



G A L A P E R F O R M A N C E 

Programme Continued 

PERSONS IN THE PLAY 

The Duke of Santa Oruz 

Dolores, Ria Ward 

Colombo, Tenor Emeritus 

Yvonne 
His Daughters 

Yvette 

Alverado, Baritone and Matinee Idol 

Romero, Chief' of' the Bandit Trust 

Mother Superior 

Chorus of' Brigands 

Chorus of' servants of' the Duke 

ACT I 
Castle of' the Duke of' Santa Cruz in the 

Sierra Leone Mountains, Spain 

ACT II 
The Convent and Garden of' st. Ursula 

The Monastery and Garden of' st. Benedict 

ACT Ill 
Sa.me as Aot I 

Machines l.!ay Be Ordered For 11:45 

No Bouquets Allowed 
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ARTISTS' COURSE IN SINGING 

Mies Dorothy Crowthers 

ARTISTS' COURSE IN VIOLIN 

Mr. Conrad Christopher Held 

TEACHERS' COURSE IN PIANO 

Miss Lillian Dahl 

Mrs. Susan Higbie Ralph 

Mies Ethel Louise Richardson 

Miss Katharine Faulkner Swift 

Mies Lois Mary Townsley 

Mr. Jacques Leon Wol~e 

TEACHERS ' COURSE IN SINGING 

Mies Dorothy Crowthers 

Mies Belle Julie soudant 

TEACHERS' COURSE IN VIOLIN 

Mies Frances Goldenthal 

Mies Isabella Rausch 

Mies Anna Margaret Schae~er 

94 
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- Dep'artment o'f' Piano -

Mies Constance Gregory Brown 

Mies Ruth Hoit Bugbee 

Mr. Char lee Edwin Coates 

Mies Muriel Colline 

Mr. Riobard Frank Donovan 

Mies Ethel Glenn Hier 

!..fies Alice Cecilia Higbie 

Mies Colette Jackson 

Mr. Harold Frank Kaplan 

Mr. Arthur Klein 

Mies Gertrude Krieger 

Mies Estella Levieohn 

Mies Elsie Carola Linder 

Mr. August Me.y 

Mies Gle.dye Booth Me.yo 

Mies Alice Marie Muench 

Mr. Herman Charles Pantley, 

Mies Miriam Lucile Pierson 

Mrs. Viola Jenny Roeenbeimer 

Mr. Hyme.n Rovinsky 

Miss Anne. Christine Schmidt 

Mr. M. Berry Seay 

Mr. Samuel A. Secunda 

Miss Katharine Seelye 

9S 
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,G,R,A,D,U,A,T,E,S, 

- Department of Piano -

- Continued -

Mies Paula Seiler 

Mies Belle Julie soudant 

Mies Helen McGregor Wilson 

Yiee S, Abbie Wing 

- Department of Singing -

Vise Lillian Elizabeth Buech 

Miee Lillian Marguerite Elliott 

MiBB Katharine Flagg 

Miss Louise A. Searle 

- Department of Violin -

Mies Karla Hermania Kleibe 

llr, William Joeeph Lang 

Mr. Paul Lemay de la Plane 

Mr, Nathan S, !loviok 

Mr. Edward Tyler Paul 

Mr, Jacob Louie Rittenband 

Mies Leonore Roman 

Mr. Angelo Innooenzio Sasao 

- Department of Organ -

Mr, Howard Ansley Murphy 

Department of Trumpet -

Mr, Leroy Walton Allen 



.G.R.A,D,U.A.T.E.S. 

- Department of Public School Music -

Mi•• Otillie M. Cerny 

Mi•• Marguerite Dejonge 

Mies Luella Frieda Enzeroth 

Miss EVelyn Fay 

Mies Jennie Louise Fink 

Mies Oarrie H. Norton 

Mies Ethel May Ryder 

Mies Elnetta Ruth Spalding 

Mies Agnes Wilhelmina Zulauf' 

- Military Band Department -

Mr, Jack Carlton Coe 

Mr, Louis Albert Denicoly 

Mr. Harry Glen Ludlam 

Mr. Charles Anthony Roach 

Mr. Siegmund Georg Schertel 

Mr. Hendrick Scholtens 



RECIPIENTS OF CERTIFICATES 

- In Praotioal Theory -

Mr. Joeef Bunimowitz 

Mr. Howard Aneley Murphy 

- In Analyt1o Theory -

Mr. Edward Anthony Cane 

Miee Elizabeth Spader Clark 
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I N D E X 

Table or Lecture Courses. 

Leotures: 

Mr. Waldo s. Pratt - Course I 2 

Mr, Waldo s. Pratt - COlll'Se II 9 

Mr, William J, Henderson 17 

Mr, Henry E, Krehbiel 25 

Mr. Thomas Tapper 34 



Memorial Recital • • • . • • • • • . . • • J'an. 16 39 

Fourth Publio concert •••• Feb. 24 41 

Artiste' Reo1tale: 

The Kneisel Quartette Deo. l 43 

Dec, 22 44 

Moh. 9 45 

'May 8 48 

'May 11 47 

Mr. Jamee Friskin Deo. 9 48 

Moh. 24 49 

Mr. Arthur Newstead Feb. 17 50 

Mies Elenore Altman Apr. 28 51 

loo 



,.. 

students' Reoitalet 

First JQ'ov. 25 52 

second Deo. 16 53 

Third Jan, 20 55 

Fourth Feb, 3 57 

Fifth Feb, 10 58 

Sixth Moh, 3 59 

Seventh (Mr, William Kincaid) Moh, g 61 

Eighth Moh, 10 62 

!linth Moh, 31 63 

Tenth Apr. 14 64 

Eleventh Apr. 21 65 

Twelfth (Mies Dorothy Crowthers) , Apr, 30 67 

Thirteenth May 5 6S 

Fourteenth (Mr. Conrad Held) May g 69 

l'U'teenth (Mr, George wedge) May 11 70 

Sixteenth May 12 71 

Seventeenth (Mr. George Vause) May 25 74 

Eighteenth May 26 715 

IOI 



... -----~ 

Invitation Recital to Membere of the 
Auxiliary society •• Dec. 2 77 

Fifth Annual Spring Recital of the 
Alumni Aeeoeiation Moh. le 78 

G1leet Reoi tal by Mies Eleanor Spencer • • • Apr. 27 79 

Trial of Candidates for the Artiste' 
Diploma •• 

Commencement Exeroiees 

May 29 

June 4 

81 

83 

Address of the Director at Commencement . . . . • • . . • 88 

Clase Da.y Exercises . • . • • • • • • • • • June e 92 

Poet-Graduates ..................... 94 

Graduates ....................... 

Recipients of Certificates ............... 98 

F I II I S 
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