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LECTURE COURSES 

1915-1916 

History or Music. Course I. Mr. Waldo s. Pratt 

Iii story of Music, Course II. Mr. Waldo s. Pratt 

The Development of Vocal Art, 1!r. William J. Hend8reon 

The Appreciation of Music • Mr. Henry E. Krehbiel 

The Technique of study , Mr. Thomas Tapper 



HISTORY 0 F I! U S I C 

Ole.es I 

Thirty Lectures 

by 

I! R. WALD 0 s. P R A T T 

Monday afternoons 

at half' pa.st two o I olook. 



HISTORY 01' MUSIC Olaes I Term I 

October 11 The Study of History, 

!l'o Illustrations 

Ootober 18 Music from 1200 to 1700, 

ll'o Illustrations 

October 25 The XVIII Century. 

Illustrations 

Rigaudon • • • Rameau 
The Bells of Venus , Couperin 
Paetorale, E minor Scarlatti-Tausig 
Capriccio, E major , , , Scarlatti-Tausig 

Mr. Warner Hawkins 

November 1 Bindel. 

Illustrations 

"Mio care bene" . • . . 
Miss Lillian Elliott 

Harmonious B1acksm1 th • . 
Miss Edith Kessler 

November 8 Bach. 

Illustrations 

Prelude and l'ugus in A minor , 
Mr, 1!11 ton Suskind 

Handel 

Handel 

Bach 



HISTORY OF MUSIC Clase I Term I 

November 15 Their Contemporaries. 

No Illustrations 

November 22 The Classical Style. 

Illuetratione 

Pastora.le 
Ce.priooio 
Rigaudon . . . 

Soe.rle. t ti-Te.ueig 
Soe.rle.tti-Te.ueig 

• Rameau 
Mr. Warner Hawkins 

November 29 Haydn. 

Illustrations 

Senate in D major . 

December e Mozart. 

Allegro oon brio 
Largo e sostenuto 
Finale. Presto, ma non troppo. 

!.!ise Ole.re. Re.binowi tz 

Illustrations 

Rondo, A minor . . . 
Miee Etta Colin 

December 13 Gluck and the Opera. 

Illustrations 

"on these meadows are all happy-hearted" 
(from Orpheus) 

Haydn 

• Mozart 

Gluck 

Miee Lillian Elliott Miee Helen De.vis 
Mies Annamaria Tammen Mies Helen Barnard 

Mr. Carleton Cummings 
"Divinitee du Styx" , • • 

(from Aloeete) 
Miss Annamaria Tammen 

4 

Gluck 



HISTORY OF MUSIC Class I Term II 

January 3 The XIX Century, 

Illustrations 

From Sona te, C minor, Opus 10 No. l Beethoven 
Allegro molto e con brio 
Adagio mol to 

Mies Elenore Altman 

January 10 Beethoven. 

Illustrations 

From Sonata Appaeeionata, Opus 57 
Allegro aesai 
Andante con moto 

Mies Elenore Altman 

January 17 Beethoven - continued. 

Illustrations 

Beethoven 

From Senate, E major, Opus 109 Beethoven 
Vi vaee, ma non troppo 
Preetieeimo 

Mr, Mil ton Suekind 
(Planned for but not played) 

January 24 Schubert, 

January 31 

"Die Forelle" • 
"Friihlingsglaube" 
ttMignon' e Song" • 

Illustrations 

Mies Josephine DeLe.ney 

s 

Schubert 
Schubert 
Schubert 

• Examine. t ion 



HISTORY OF MUSIC Clase I Term II 

February 7 Rossini, Weber and Meyerbeer. 

Illustrations 

Overture :f'rom "Euryanthe". . . 
( arranged :t'or two pianos) 

Mies Bernadette L8tourneau 
Mies Helen Grunow 

FebMlary 14 Mendelssohn. 

Illustrations 

Weber 

Overture - "Die seh(me Melusine" • Mendelssohn 

February 21 Schumann. 

We.rum 
Grillen 

February 28 Berlioz. 

( arranged :for two pianos) 
Miss Mary Blue 

Miss Gladys Mayo 

Illustrations 

Miss Elenore Altman 

Illustrations 

Schumann 
Schumann 

From "The Damnation of' Faust". Berlioz 

March 

Dance o:t' the Sylphs 
Minuet of the Will-o-the-Wisps 

( arranged :t'or violin and piano) 
Mr. Gerald Kunz 

Miss Clara Rabinowitz 

6 Chopin. 

Illustrations 

Scherzo in B f'lat minor . . 
Miss Elenore A~tman 

6 

• Chopin 



HISTORY OF MUSIC Clase I Term III 

March 20 Liszt, 

Illustrations 

We.ldeere.uschen . . . . 
Mies Elenore Altman 

'March 27 Wagner. 

Illustrations 

Prelude to "Lohengrin" • • • 
Mias Clara Rabinowitz 

"Tr&ume" . . . . 
Mies Dorothy Crowthers 

April 3 Wagner - continued. 

Illustrations 

Liazt 

Wagner 

Wagner 

From "Die Wallrure" • • • • Wagner 
Wotan' a Abechied und Die Feuerzauber 

( arranged :ror pie.no four hands) 
Prom "Die GOtterdammerung" • • • Wagner 

The Rhine-Maidens' Music 
(arranged for- two pianos) 
Mias Charlotte Peckham 

Mias Gladys Mayo 

April 10 Wagner - concluded. 

Prelude to 

Illustrations 

the "Meistersinger" • 
( arranged ror two piano a) 

Miss Clara Rabinowitz 
Mr. Arnold Newton 

• Wagner 



HISTORY OF MUSIC Clase I 

April 17 Verdi. 

Illustrations 

"Ernani involami", from Ernani 
"Ave Maria", f'rom otello . 

Mise Ruth Tasohetta 
"Ah fora 8 lui ohe 1 • a.nima" • 

April 24 Brahma. 

(from La Traviata) 
Mias Jeannette Kann 

Illustrations 

Caprice in B minor 
Mias Elenore Altman 

May 1 The Scandinavians. 

Illuetra tions 

From Violin Sonata in F major 
Allegro 
Allegretto quasi ande.nt1no 

Mr. Gerald Kunz 
Miss Edna Wyckoff 

May 8 The Russians. 

Illustrations 

Two Preludes - D major, A minor 
Miss Mary Blue 

Term III 

Verdi 
Verdi 

Verdi 

Brahms 

Grieg 

Raohma.nino:f'f' 

May 15 Examination 

May 22 Conclusion. 

Illustrations 

Etude Caprice, Opus 14 • • Rudolph Ganz 
Mies Mary Blue 

8 



HISTORY 0 I' 'MU S I C 

Claee II 

Tbirty Lectures 

by 

'MR, WALD 0 s. PR A T T 

Monday a:f'ternoone 

a.t ha.lf' past three o' olook. 

9 



HISTORY OF MUSIO Olaes II Term I 

October 11 The Problems of Musical Evolution. 

No Illustrations 

October 18 Greek and Gregorian Music. 

No Illustrations 

October 25 Early Attempts at Pe.rt-Music. 

No Illustrations 

November 1 Musical Notation and Printing. 

No Illustrations 

November 8 Instruments in the Middle Ages. 

No Illustrations 

November 15 The Gradual Growth of' the orchestra. 

No Illustrations 

ID 



HISTORY OF MUSIC Clase II 

November 22 The Clavichord and Ba.rpeicbord. 

Lee Roseaux 
Pastora.le • 
Le Ooucou • 

Illustra.t1ona 

. . . 
Mies Elenore Altman 

November 2Q The Pia.no and Its Influence. 

Illustrations 

Scherzo in B minor • • • 
Mias Clara Rabinowitz 

December 6 The Early Opera. 

Illustrations 

Term I 

Couperin 
Scarlatti 

• Daquin 

• Chopin 

"Laeciatemi morire" • • • Monteverde 

"llaissantes t'l~t;:.M~rgar~t Mo~ill • Gretry 
Miss Dorothy Crowthers 

December 13 The Modern Opera. 

No Illustrations 

II 



HISTORY 01' MUSIC Class II 

January 3 The Oratorio. 

Illustrations 

"Comf'ort ye my ~eople" • • 
(f'rom The Messiah) 
Mr. Lewie Jamee 

"o God have merof;ro; st .. Paul) 
Mr. Ralph Leo 

January 10 The Overture and Sui ta. 

Egmont 

Illustrations 

Overture, F minor, Opus 84 • 
( arranged f'or two pianos) 

Miss Mary Blue 
Miss Gladys Mayo 

January 17 The Sonata. 

Illustrations 

Presto, from sonata in E minor 
Allegro, from Sonate in F major 
Allegro, from Sonata, Opus 10 No. 2. 

Mies Mary Blue 

i'l, 

Term II 

• Handel 

Mendelssohn 

Beethoven 

Haydn 
• Mozart 

Beethoven 



HISTORY OF MUSIC Claes II Term II 

January 24 The Symphony. 

Ill u e tra ti one 

From Symphony, E minor, Opus 64 Tsoha.ikowsky 
(arranged for two pianos) 
Andante J Allegro con anima 

M1ee Mary Blue 
Mr. George Wedge 

.January 31 Examination 

February 7 Folk-Songs and Dances. 

Illuetrations 

Folk-Songs, 
German - - ttDas zerbroohene ringlein" 
Hungarian - "Maga.ean repill a daru" • 
Italian "Santa Lucia" . 
Russian - - •za dolami za. goram.1" 
French - - "Mam.ah di tes-moi" • 

Mrs. Schai Winetzky 

February 14 The Early Artistic Song. 

Illustrations 

"Ungeduld" • • • 
"Der Tod und de.a Madohen" 
"Der Wanderer" • • • • 

Mrs. schd W1netzky 

13 

Schubert 
Schubert 
Schubert 



HISTORY OF MUSIC Claee II 

1'ebruary 21 The Later Artistic Song, 

Illuetra.t1one 

"Die Lotueblume" 
"Sappische Ode". • . 
"Nur wer die Sehneuoht kennt" 
"Zueignung" • • • • 

Mrs. Sohai Winetzky 

February 28 Imitative and Pictorial Mueio. 

Maroh 

Illustrations 

The Cuckoo 
The Eagle , 
Birdling • 
Excerpts f'rom 

Mideummer Night's Dream. 
Elfin Mueic 

Fingal' a Cave Overture • • 
Israel in Egypt (Frogs; Flies) 

Miss Clara Rabinowitz 

6 Programme Musio. 

Illustratione 

Les Preludes • • • . . 
(arranged f'or two pianoe) 

:Miss Lois Townsley 
Mise Clara Rabinowitz 

14 

Term II 

Sohuma.nn 
• Brahma 

Tschaikowsky 
Strause 

• Daquin 
MaoDowell 

Grieg 

Mendelssohn 

Mendelaaolm 
, Handel 

Liezt 



HISTORY OF MUSIC Claee II Term III 

JACOB LUDWIG FELIX MEl!DELSSOH!I - BARTHOLDY 

Maroh 20 Youth and Travels. 

Illustrations 

Two songs without Words • Mendelssohn 
G minor A major 
Miee Elenore Altman 

Maroh 27 Early Life at Dueeeldorf and Leipeio. 

Illustrations 

Overture - Vidsummer Kight' e Dream • Mendelssohn 
( arranged for two pianos) 

I.Use Mary Blue 
Ilise Glad:,e Ma:,o 

April 3 Later Life at Leipeio and Berlin. 

Illustrations 

From Sonate in B flat major • • Mendelssohn 
(for violoncello and piano) 

Allegro vivace 
Andante 

Mr. Dudley Rowland 
Mr. Ulysses Ohambree 

April 10 Piano Works and Songs. 

Illustrations 

Prom Piano Concerto in G minor Mendeleeolm 
Allegro 

J.liea Ethel Riohardaon 
aooompanied b:, 

J.liea Charlotte Peckham 

15' 



HISTORY OF MUSIC Class II Term III 

JACOB LUDWIG FELIX MEIIDELSSOHN - BARTHOLDY 

April 17 Organ and Lesser Choral Works, 

Illustration• 

Prelude in C minor, Opus 37 . 
(for organ) 

Mr. Everett Tutohings 
From 8th Organ Sonate, Opus 65 , 

Choral and Variations 
Mr, Howard Murphy 

April 24 Chamber and Orchestral Works, 

Illustrations 

Mendelssohn 

Mendelssohn 

Prom Trio in D minor, Opus 4g , Mendelssohn 
(for piano, violin and violonoello) 

Idol to allegro agi ta to 
Miss Helen Grunow 

Mr, Morrie Cutler 
Mr. Dudley Rowland 

May l •st, Paul" and "Hymn of Praise•, 

May e 

May 15 

Ila:, 22 

Illustrations 

•o God have mercy" . • . 
(from st. Paul) 
Mr, Ralph Leo 

•sorrows o'!' Death" • . • • 
( from Hymn of Praise) 
Mr. Ulys see Ohambree 

"El13ah" and "Chrietus". 

Illustrations 

"It is enough•, from El13ah 
Mr, Ralph Leo 

Compared with his Contemporaries. 

1'0 Illustrations 

If, 

Mendelesolm 

:Mendelsaolm 

Mendelssohn 

Examine. tion 



THE DEVELOPMENT OF VOCAL ART 

Thirty Lecture• 

by 

MR. WILLIAM J. BE!IDERSO!I 

Tuesdays 

at twelve o'clock noon. 

17 



THE DEVELOPMENT OF VOCAL ART 

October 12 Outline of the Course. 

No Illustrations 

October 19 Sources of Modern Vocal Art. 

Illuetratione 

Greek Ode - - - "Hymn to Apollo" 
Jewish Melody - "Alas~" • • 
Plain Chant - - "Kyrie eleison" • 
Roman Ohant - - .,Gloria in Exoelsie" 

Mr. Harry Thorpe 

October 28 Descant and its Influence. 

Illustrations 

Term I 

"Verbum Bonum" 
"custod1 Noe" 

12th Century 

Mr. 
Mr. 

• • 12th Century 
Lewis Jamee 
Douglas Nye 

"Ave Vermn" • • • Joaquin de 
Miss Hazel Penniman 

Mies Dorothy Crowthers 
Miss Louise Searle 

Miss Grace Williamson 
Miss Miriam Smythe 

Mr. Lewie Jamee 
Mr. Douglas !lye 

November 2 Beginnings of Musical Plays. 

No Illustrations 

18 

Chant 
Chant 

Pr8s 



THE DEVELOPME!IT OF VOCAL ART 

November 9 Birth of the secular Lyric Drama. 

Illustrations 

Chorus f'rom l!adrigal Play • • 
Mr. Harry Thorpe 
Mr. Lewis Jamee 
Mr. Douglas Nye 

Term I 

Miss Dorothy Updike Miss Katherine Seep 
Mias Annamaria Te.nnnen Mias Helen Davie 
Mies Louise Searle Mies Miriam Smythe 

"o begl1 e.nn1 de l' oro" • Corteccia 
Mr. Lewie Jamee 
accompanied by 

Violin - Mr. Gerald Kunz 
Viola - Mr. Karl Kraeuter 
Cello - Mies Laura Tappen 

Pastorella grazioeella • • Vecchi 
Miss Dorothy Updike 

Mies Annamaria Tammen 
Mies Louise Searle 
Mies Katherine Seep 

Mies Helen De.vie 
Mies Miriam Smythe 
Mr. Harry Thorpe 
Mr. Lewis James 
Mr. Douglas Nye 

Kovember 16 Advent of the Opera. 

Illustrations 

~:~nmve !';om •i,• Ani,;,a e corpo" 
Recitative 'from "Euridice" • • 

Miss Hazel Penniman 

November 23 Musical Form Dominates Opera. 

Illustrations 

Scene f'rom •Tancredi" • • • 
Mies Margaret McGill 

"Laeoie.temi morire" 
"Delizie oontente" • • • 

Miss Hazel Penniman 

19 

Caoc1n1 
Cavalieri 

Caooini 

Monteverde 

Monteverde 
Cavalli 



THE DEVELOPMENT OF' VOCAL ART Term I 

November 30 The Alessandro Scarlatti Period. 

Illustrations 

Dialogue f'rom "San Alessio" • Stef'e.no Le.ndi 
(Act I - Scene 5) 

Dialogue :from "Le. Teodora Augue ta• 
Mies Ruth Harrie 

Mies Hazel Penniman 
Reci ta ti vo Stromenta to • . . 

(f'rom Olimpia Vendice.te.) 

• All I e.cquisto di M~io~~~~l~e !ly~ 
Mr. Harry Thorpe 

December 7 The Golden Age of' Song. 

"Lueinghe piu 

"Beneath the 

Illustrations 

care" • • • 
( f'rom Alessandro) 

cypress' gloomy shade". 
(f'rom Susanne.) 

Mies Lillian Elliott 

December 14 The Poet-Bandelian Period. 

Illustrations 

"Io veggie in lontananza" . 
( f'rom Demetrio) 

Mies Annamaria Tammen 
"Prigioniera abbandonata". • 

( from Adrie.no in Sirie.) 
Mias Lillian Elliott 

Sce.rle.tti 

Sce.rle.tti 

Soe.rle.tti 

R6ndel 

Bandel 

Mazzoni 

Ge.luppi 



THE DEVELOPMENT OF VOCAL ART 

January 4 Mozart. 

"In qua11 

"Voi che 

Illustrations 

eccesei, O numi" . • 
( from Don Giovanni) 

Mies Annamaria Tammen 
se.pata" (from Figaro) • 

J!i•• Lillian Elliott 

January 11 Beginnings of Opera in France. 

Illustrations 

Term II 

Mozart 

Mozart 

Chant de Jupi tar • • • • Bae.ujoyaux 
( from Ballet Comiqua de le. Raine) 

Mies Hazel Pennima.n 
Vertumne' a Song from "Pomona" . Cambert 

Mies Hazel Penniman 
"Enfin, 11 eat en ma puissance" . Lully 

( from Armida) 
Miss Dorothy Updike 

January 18 Gluck and hie Reformatory Ideas. 

January 25 

"Che faro 

"D1v1nit8s 

Illustrations 

senza Euridioe" . 
( from Orpheus) 

du Styx" • • 
( from Alceata) 

Mies Hazel Penniman 

February l Beginnings of Lyric Dre.me. in Garmany. 

Illustrations 

"Von allerbs.nd Na.sen" • • • 
Mr. Franklin Converse 

Serena.de from Goethe' a "Claudine" 
Song from "Die Apotheke" • • 

Miss Lillian Elliott 

;I.I 

Gluck 

Gluck 

Exe.mina tion 



THE DEVELOPMENT OF VOCAL ART Term II 

February 8 Character of German Opera Established. 

Illustrations 

"Leise, leieeff~~~~:r w;;:~:chiitz) 
Mies Marie Ficker 

"Abscheulicher" (from Fidelio} 
Miss Lillian Eubank 

February 15 The Italian Reaction. 

Illustrations 

"Bel raggio" ( from Sem1ram1de ) 
Miss Jeannette Kann 

"Di tanti palpiti" (from Tancredi). 
Miss Lillian Eubank 

February 29 The Wagnerian Awakening. 

March 

March 

No Illustrations 

7 Wagner and the Art of Singing. 

Illustrations 

Telramund' s Narration (from Lohengrin) 
Mr. Ralph Leo 

Alberich's Curse (from Das Rheingold} 
Mr. Vito Moscato 

13 Contemporaneous Opera. 

Illustrations 

"Ritorna vincitor" (from Aida) 
Miss Lillian Eubank 

"Neseuno ni confeeea" • . 
(from Madam Butterfly} 
Mies Margaret McGill 

Speech of Jokanaa.n (from Salome} 
Mr. Max Weinstein 

"On dira.1 t de 1' eau pure". . . 
(from Pelleas et Melisande} 

Mies Josephine DeLaney 

Weber 

Beethoven 

Rossini 

Rossini 

Wagner 

Wagner 

Verdi 

Puccini 

Strause 

Debussy 



THE DEVELOPMENT OF VOCAL ART Term III 

March 21 Singing and Singere of the XVII and XVIII Centuries. 

Illuetra.tione 

Extract from ttPee.lm of' Severi" . . . 
(Found in "Die Italienieche Geeangsmethode dee 
XVII Ja.hrhunderte" by Dr. Hugo Goldechmidt) 

Miee Dorothy Updike 
"Se.liam ca.ntando" (from Orf'eo) • Monteverde 

Mi•• Dorothy Updike 
Mies Margaret McGill 

Cadenza 
·Miss· Dorothy Updike· 

Cadenza from Waltz, "Romeo et Juliette" 
Mies Jeannette Kann 

March 28 Singing and Singers of the Golden Age. 

Illustrations 

"Laec1a ch 1 1o pie.nf;;om Rinald~) 

Mies Lillian Eubank 

April 4 Dawn of the Modern Dre.ma.tic Style. 

No Illustrations 

Stra.della. 

Gounod 

Handel 

April 11 Dawn of' the Modern Dramatic Style - continued. 

No Illustrations 

April 18 Folk Song and !la.tiona.l1sm. 

Russian Songs . 
"z818na Grusbe." 

Illustrations 

"Vo po18 tuman zatumanelsya" 
"Dalekaya 1 Blezkaya" 
"Chanson dee Rues" 

Mrs. Schai Winetzky 



THE DEVELOPMENT OF VOCAL ART Term III 

April 25 Beginnings of Art Song: The Troubadours. 

Illuetra tione 

"Merci clama.nt" ( 1180) 
"Robin m'aime" (1285) 
"Pierre et ea mie" • • 

La Chatela ine de Courcy 
Adam de la He.le 

Chanson populaire 
Sa1nt-Sa8ne "Pourquoi rester eeulette" • 

Miss Lillian Elliott 

May 2 Beginnings of Art song in Germany. 

Illustrations 

Minnelied "Die Rauffewinge" 
Minnelied "FrauenechOne". 
Meisterlied • • • . 

Miss Margaret McGill 

• Spervogel 
Heinrich Muglin 

May 9 The Modern Art Song. 

Illustrations 

Volkslied "Sohweeterleintt arranged by Brahms 
Kunetlied "Der Lindenbaum" • Schubert 

Mias Margaret McGill 
Kunetlied "Das Veilchen". • Mozart 
Kunstlied "Lee Cloches" • • Debussy 

Mies Mabel Hale 

May 16 Examine. tion 

May 23 General Review of the Development of Vocal Art. 

No Illustrations 



THE APPRECIATION 0 F MU S I C 

Thirty Lectures 

by 

M R. H E 11 R Y E. K R E H B I E L 

Wed.nesda.ys 

at twelve o'clock noon. 

',, S 



THE APPRECIATION OF MUSIC Term I 

October 13 Introductory and Explanatory to the Course. 

No Illustrations 

October 20 The Principles and Practice of' Appreciation. 

No Illustrations 

October 27 On the Elements of Music. 

I lluetra tiona 

Creole Folk-Song • . • 
Excerpts from 5th Symphony • • 

Miss Clara Rabinowitz 

November 3 On the Kinde and Content of Music. 

Illustrations 

Excerpts from 
Israel in Egypt (Frogs; Flies) 

Invitation to the Dance • • 
Mies Clara Rabinowitz 

November 10 Absolute and Programme Music. 
Romantic Schools. 

Illustrations 

David e.nd Goliath 
Battle of Prague • 
Warum • • • • • 

Miss Clara Rab1now1 tz 

Beethoven 

HS.ndel 
Weber 

Olaeeical and 

Kulmau 
Kotzwe.ra. 
Schumann 



THE APPRECIATION OF MUSIC 

November 17 The Pianoforte and its Precursors. 

No Illuetratione 

November 24 The English Virgine.11ata, 

Illustrations 

King's Hunting Jigg 
Carman' e Whistle • 
Pavana and Galiardo • • • 

Mies Clara Rabinowitz 

Term I 

• John Bull 
William Byrde 

. John Bull 

December 1 The French and Italian Olaveoiniste . 

Illustrations 

Le Tambourin 
Le Couoou • • • 
Pastora.le and Capricoio 

Mias Clara Rab1now1 tz 

December 8 The German School - Bach and R8.ndel. 

Illustrations 

Rameau 
Daquin 

Scarlatti 

The Harmonious Blackemi th HMdel 
Fugue in C minor , , , , , Be.ch 

Mies Clara Rabinowitz 

December 15 • Examine. tion 

'/.,7 



THE APPRECIATION OF MUSIC Term II 

January 5 Chamber Mueio. 

No Illuetra tions 

January 12 Origin and Nature of' the Lyric Drama. 

Illustrations 

Chant :f'rom the Koran (Arabic) 

~ni~~~t~~~~~l t~e~~=\~~~~g· Service (Hebre,;_) 
Mr . Franklin Converse 

January 19 Invention and Development of the Italian Opera. 

Illustrations 

"Funeste Piaggia", from Euridice 
"Lasciatemi morire", f'rom Ariane. 
"Laecia ch' io pianga" . . 

( from Rinaldo) 
tiNaieeantee Fleure11 • 

( from C9phale et· Proc;ie) 
Mies Hazel Penniman 

January 26 Richard Wagner and his Reforms. 

Illustrations 

Excerpts f'rom 
"Flying Dutchman 
"Dae RheinW,ld" 
"Siegfried • • 
"Die G0tterd8.mmerung" • • 

Mies Clara Rabinowitz 

• • Peri 
.Monteverde 

H8.ndel 

Gr6try 

Wagner 
Wagner 
Wagner 
Wagner 



THE APPRECIATION OF MUSIC Term II 

February 2 The Opera since Wagner. 

Illustrations 

From "H8neel und Gretel" • Humperdinck 
"Ein M8.nnle1n eteht 1m Walde" 

.,Dae Gebet" 
Mies Dorothy Updike 

"Waltz" 
Mi ea Dorothy Updike 

Miss Margaret McGill 
From "Madam Butterfly" • • Puccini 

ffNeeeuno ni confeesa" 
Mias Margaret McGill 

February 9 The Orchestra in General. 

No Illustrations 

February 16 The Orchestral Strings. 

Illustrations 

The following effects upon stringed instruments: 
Legato - Staccato; 
Playing with a springing bow - near bridge -

over finger-board - with back or bow; 
Pizzicato - Arpeggio - He.rmonice - Trill -

Vibrato - Double Stops. 
Illustrated on the Violin by Mr . Karl Kraeuter 
Illustrated on the Cello by Mies Marie Roemaet 



TRE APPRECIATION OF MUS IC Term II 

February 23 The Orchestral Wood-Winds. 

Yarch 

March 

Illuetratione 

Illustrations o:r the qua.11 ties and ranges 
Flute, Oboe, Bassoon, Clarinet. 

Staccato and legato passages, scales and 
on each instrument. 

Illustrated on the 
Flute 
Oboe 
Bassoon • 
Clarinet. 

Mr. G. Roscoe Poseell 
, Mr. David Anstett 

Mr. Ferdinand del Negro 
• Mr. Robert Willa.man 

l The Orchestral Braes and Percussion. 

I llue tra ti one 

of' the 

trill a 

Illustrations of the qualities and ranges of the 
Trumpet, Trombone, French Horn, Tuba. 

Staccato and legato passages, scales and trills 
on each instrument. Bugle Calls. 

Illustrated on the 
Trumpet • Mr. Charles Roach 
Trombone. Mr. Harold Brown 
French Horn Mr. Robert Brown 
Tuba • Mr. Dillon Polson 
Bugle Calla Mr. Charles Roaoh 

8 Forms of Orchestral Musio. 

Illustrations 

Sakuntala Overture • • • Goldmark 
Students' Orohestra 

SECOND TEST 
A Theeie on the Oroheetra or the Opera 

Mr. William J. Henderson delivered Mr. Krehb1el'e leo
turee, f'rom January 19th to March let inclusive, during 
Mr. Krehbiel' e illness and absence. 

:,0 



THE APPRECIATION OF MUSIC Term III 

March 22 Folksong as the Ba.sis of' National Music. 

Illustrations 

Welsh Folk Song - "Forth to the Battle". 
Breton Folk song • • • 

Mr. Douglas Nye 

March 29 The Scandinavian School. 

Illustrations 

Soa~:~~~;!a~r~~~~s 
"Gjeite Lok" 
"Kjaerringa med Sta.van" 
"Neoken' e Polska" 

Halling • 
Spring Tanz 

Mies Hazel Penniman 

. . . . 
Mies Clara Rabinowitz 

April 5 The Slavio School. 

Illustrations 

Russian Folk Songs 
"Lootshina" 

"Ay ouchnem" 

Mrs. Schai Winetzky 
and 

Women' e Chorus 
(Yo, heave ho) 

Men t 8 OhOMlB 

April 12 The American School. 

Illustrations 

Neg~~o:6~; :~:: the· trouble I see,· Lord ff 
"Jesus heal the sick" 
"A great Ce.mpmeetin' in the Promised Land" 
"Weeping Mary" 

Creole Folk s ong 
"Mueieu Bainj o" 

Mies Hazel Penniman 

, 1 

Grieg 
Grieg 



THE APPRECIATION OF MUSIC 

April 19 The British School. 

Hebrides Folk Song 
"Milking Song" 

Illustrations 

Welsh Folk Song , 
"Hob y derry danno" 

Iri~~h!o~!o~~~~ 
English Folk Song , 

"I'm seventeen come Sunday" 
Mies Bazel Penniman 

Term III 

All through the night , arranged by Cyril Scott 
Mies Clara Rabinowitz 

Scherzo, from Symphony in F minor • • 
0 . Villiers Stant'ord 

(arranged :for piano four hands) 
Mies Clara Rab1now1 tz 

Mr. Arnold Newton 

April 26 Protestant Hymnology and the Anglican Service . 

I llustrations 

Chorale - "Herzlich thut mich verlangen". • Bach 
Miss Hilda Hayward 

May 3 The Catholic Mass and the Gregorian Chant. 

Illustrations 

Pater Noster (Gregorian) . • 
Mr. Ralph Leo 

Gloria. in Exceleie • • • • 
Small Chorus of Women's Voices 



THE APPRECIATION OF MUSIC Term III 

May 10 Hebrew Music . Temple and Synagogal Service. 

Illustrations 

Kol Nidrei 
'iir. Cyril· Towb1n 

Jewish Horn Calle • . • 
Mies Erminie Kahn 

Hebrew Chant - "Praise the Lord". 
Choral Claes 

arranged by Bruch 

May 17 Examination 

May 24 The Organ and its Music. 

No Illustrations 



THE TECHNIQUE 0 F S TU DY 

Thirty Lectures 

by 

MR. THOMAS TAPPER 

Saturdays 

at twelve o'clock noon. 

34 



TIIE TECHNIQUE OF STUDY Term I 

October le Introductory of the Scope and Requirements of 

the Course. 

October 23 The Practical Principles of Efficiency. 

October 30 The Me.king of' Record•, 

November S "Plan" Efficiency. 

November 13 The Art of Schedules. 

November 20 standardized Conditions and Operations . 

November 27 Efficiency of Assignment and of Performance. 

December 4 The Ethical Prinoiplee of' Ef'ficienoy. 

December 11 Idea.le as a Goal - No. 1. 

December 18 Ideals as a Goal - No. 2. 

'55 



THE TECHNIQUE OF STUDY Term II 

January 8 The Correlation of the Arts. 

January 15 Picture Analysis. 

January 22 Pioture Analysis - continued. 

January 29 Picture Analysis - concluded. 

February 5 Review and Examination 

February 12 Literary Forme and Typee. 

February 19 Report on Examination. 

February 26 Educational Development. 

Lecture by B. T. Scales 

March 4 Educational Development for Citizenship. 

March 11 Educe. tional Development. 

Lecture by Professor Farnsworth 

36 



THE TECHNIQUE OF STUDY Term III 

:M'aroh 25 Literary Types - Three Essays. 

April l Literary Typee - Five Poems. 

April 8 Claeeioal School of Musical Literature. (Johnson) 

April 15 Romantic School of Musical Literature. (Burns) 

April 29 Influence of Literature upon Musical Compositions. 

May 6 Review for Second Half Year. 

May 13 Graduates' Examination 

May 20 Undergraduates' Examination 

May 27 Review work for the Year and Round Table. 

May 30 Books Bearing upon the Lectures. A Bibliography. 

(Lecture omitted) 



THREE TALKS TO YOUIIG !!EN 

by 

MR. THOMAS TAPPER 

Friday afternoons at two o'olook. 

February 25 Physical Efficiency 

Maroh 31 Institutional Efficiency 

April 28 Speech Efficiency 



R E C I T A L S 

G E N E R A L E V E N T S 



INSTITUTE 0 F MUSICAL A R T 

RECITAL 

In Oommemoration of the Birthday of the late 

M R S. B E T T Y L O E B 

By Membere of the Faculty and by Studente 

of the Inet1 tute of Musical Art 

Cuyler Memorial Ball 

Sunday evening, January 16, 1916, 

at halt after eight. 

PROGRAMME 

Quartette in D major, Opus 20 !lo. 4 

Allegro di mol to 
Un poco adagio affettuoeo 
Menuetto. Allegretto alla Zingareee 
Presto soherzando 

Mr. Franz Kneisel 
Mr, Bane Letz 

Concerto in D minor 

Mr. Louie SveOenski 
Mr, 111llem W1lleke 

for two violins 
w1 th accompaniment of etringe 

Vivace 
Largo ma non tanto 
Allegro 

Yr. Franz Kneisel and Mr. Hans Letz 

- over -

40 

Haydn 

Bach 



'l!EIIJORIAL RECITAL 

Programme 

- Continued -

Pse.lm CXXXVII , Loeffler 

"B:r the Rivers of Babylon• 

For Four-part Chorus of Women' e Voices 
with e.ooompaniment of 

organ, harp, two f'lutes, 
and 

violoncello oblige.to 

Mr. George Wedge 
lilies Antonia Griffin 

Mr. George Roscoe Poaeell 
I/Jr, Edward Viotor 11Je7er 

Miss Marie Roema.et 

4 1 
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I N S T I T U T E 0 F YUSI CAL ART 

TR I R D PUBLIC CONCER T 

given by 

GRADUATES AND STUDENTS OF TRE INSTITUTE 

Saturday evening, February 26, 1916, 

at a quarter after eight 

at Aeolian Hall 

PROGRAID!E 

From Symphony No. 2 , in D major, Opue 36 

Adagio molto; Allegro con brio 

Students' Orchestra 

.Beethoven 

From Concerto :for Piano, in E flat major . 

Allegro maeetoso 
Quasi adagio 
Allegretto vivace 

MiBB Ruth Elin 

Liszt 

From Concerto for Violin in D major, Opus 61 Beethoven 

Allegro, ma non troppo 

Mr. Elias Breeskin 

- over -



THIRD PUBLIC COl'ICERT 

Continued 

Overture - "Sakuntala" 

Romance for Flute 

Scherzo 

Students' Orchestra 

Mr . William Kincaid 

Vor der Kloeterpforte 

For Soprano and Contralto Soli, 
Women• e Voices, 

Organ and Orchestra 

• Gold.mark 

Sa1nt-Sa8ne 

Widor 

Grieg 

Mies Lillian Eubank and Mrs. Schai Winetzky 
students ' Chorus and Orchestra 

From Concerto f'or Piano in G major, Opus 58 

Allegro moderate 

Mr. Mil ton Suekind 

Military March 

Beethoven 

, Schubert 

Arranged for full orchestra by Leopold Damroech 

students' Orchestra 

4'3 



-------------------------------------------------------
INSTITUTE 0 F MUSICAL A R T 

FIRST RECITAL OF THE K!IEISEL QUARTETTE 

Friday afternoon, December 10, 1915, 

at two o'clock. 

Mr. Franz Kneisel Mr. Louie Sve0enek1 

Mr. Hane Letz Mr. Willem Will eke 

Quartette in D major, Opus 20 !lo. 4 Haydn 

Allegro di mol to 
Un poco adagio at"t"ettuoeo 
Menuetto. Allegretto a.Ila Zingarese. 
Preato soherze.ndo 

Quartette in F major • 

Mod8r8. Tr8s doux 
Assez vi:f'. Tr8e rYthm.8. 
Tr8e lent 
Agite 

44 

• Maurice Ravel 

I 

I 



INSTITUTE OF MUSICAL ART -------------------------------------------------------

SECOND RECITAL OF THE KNEISEL QUARTETTE 

Friday evening, February 18, 1916, 

at a quarter past eight. 

Mr. Franz Kneisel 

Mr. Rane Latz 

Assisted by 

Mr. Rudolph Ganz 

Mr. Louie SveCeneki 

Mr. Willem Willeke 

Trio in A minor Maurice Ravel 
for Pie.no, Violin and Violoncello 

Mod8r8 
Assez vi te (Pantoum) 
Tree , large (Passe.caille) 
Anime. Finale. 

Mr. Ganz 
Mr. Kneisel and Mr. Willeke 

Que.rtette in G major, opus 18 !lo. 2 Beethoven 

Allegro 
Adagio cantabile; Allegro; Adagio 
Scherzo. Allegro. 
Allegro mol to quasi Presto 

+s 



INSTITUTE OF MUSICAL ART 

THIRD RECITAL OF THE KNEISEL QUARTETTE 

Friday af'ternoon, l!aroh 3, 191e, 

at two o'olook. 

Mr. Franz Kneisel Yr. Louia sve0enak1 

llr. Hane Letz llr. Willem Willeke 

Quartette in D minor (Kochel !lo. 421) 

Allegro moderato 
Andante 
l!enuetto. Allegretto 
Allegretto ma non troppo 

Mozart 

Quartette in O sharp minor, Opus 131 Beethoven 

Adagio ma non troppo e mol to eepresei vo 
Allegro molto vivace 
Allegro moderato 
Andante ma non troppo e mol to cantabile 
Presto 
Adagio quasi un poco andante 
Allegro 



INSTITUTE OF MUSICAL ART -----------------------------------------------------
FOURTR RECITAL OF TRE KWEISEL QUARTETTE 

Frida.:, afternoon, Ma.roh 10, 1916, 

at four o'olook. 

Mr. Franz Kneisel Mr. Louie sveCeneki 

Mr. Hans Letz Mr. Willem Will eke 

Qua.rtette in D minor, Opus 56 Jean Sibelius 
(Voces Intima.e) 

Andante; Allegro molto moderato 
Vivace 
Adagio di mol to 
Allegretto (ma. pesa.nte) 
Allegro 

Qua.rtette in E minor, Opus 59 110. 2 Beethoven 

:~i:r~dsgio. (Si tratta questo pezzo con 
molto di sentimento) 

Allegretto. (Maggiore - Theme Russe) 
Finale. Presto. 

+7 



INSTITUTE OF MUSICAL ART --------------------------------------------------------
FIFTH RECITAL OF THE KNEISEL QUARTETTE 

Tuesday afternoon, May 23, 1916, 

at half past four o'clock. 

Mr. Franz Kneisel 

Mr. Hans Letz 

Mr. Louie Sveciensk1 

Mr. Willem Willeke 

Assisted by 

Mr. Sa.eoha Jacobsen 

Quartette in D major o8ear Franck 

Pooo lento; Allegro 
Vivace 
Larghetto 
Allegro molto 

Quintette in F major (Ms.) Charles M. Loeffler 
(for three Violins, Viola and Violoncello) 

Allegro commodoJ Pooo allegretto; Allegro commode 

(In one movement) 

48 



INSTITUTE OF MUSICAL ART 

I! R. J AM E S FRI SKIii 

First Piano Recital 

Saturday afternoon, November 27, 1915, at two o' olook. 

Prelude, Aria et Finale o&ear Franok 

Allegro moderate e maestoeo 
Lento 
Allegro molto ed agite.to 

Balle.de 

"Father Playmate• (Paeeace.glia). 

ff A Sea Idyll" 

Ce.priccio 

Lament 

Senate in B minor, opus 58 

. Jamee Friekin 

C. Hubert H. Parry 

Frank Bridge 

Frank Bridge 

Frank Bridge 

Chopin 

Allegro maeetoso 
Scherzo; Molto vivace 
Largo 
Finale. Preato non tanto. 

49 



INSTITUTE 0 F MUSICAL A R T 

MR. J AM E S FRISK IN 

Second Piano Recital 

Saturday afternoon, March 11, 1916, at two o'clock. 

Senate in D major 

Allegro 

Adagio 

Allegretto 

Mozart 

* Thirty-three Variatione on a Waltz by Diabelli, 
Opus 120 • • Beethoven 

TEMAI Vivace 

I Alla Marcia maeetoso 
II Peco allegro 

III L' ieteeeo tempo 
IV Un pooo pi'U vivace 

v Allegro vivace 
VI Allegro ma non troppo e eerioeo 

VII Un poco piu allegro 
VIII Poco vivace 

IX Allegro pesante e risoluto 
X Presto 

XI Allegretto 
XII Un poco piu moto 

XIII Vivace 
XIV Grave e maeetoeo 

y:,, Preato soberzando 

- over -

5 0 



XVI 
XVII 

XVIII 
XIX 
xx 

XXI 
XXII 

XXIII 
XXIV 

XXV 
XXVI 

XXVII 
XXVIII 

XXIX 
XXX 

XXXI 
XXXII 

XXXIII 

PROGRAMME 

Allegro 
Allegro 
Pooo modera to 
Preato 
Andante 

CONTINUED 

Allegro con brio 
Allegro molto 
Allegro S.eeai 
FUGHETTA: Andante 
Allegro 
Piacevole 
Vivace 
Allegro 
Adagio ma non troppo 
Andante, sempre cantabile 
Largo, mol to espreesivo 
FUGA: Allegro 
Tempo di Minuet to mod era to 

Senate in A minor 

Allegro moderate, ma appassionato 

Andante tranquillo 

Jamee Fr1ek1n 

Allegro con brio; Quasi adagio; · Tempo prime 

* The Theme on which these variations are baaed was 
sent by its composer (a Viennese publisher) to a number 
of the leading musicians of the time with an invitation 
to each to compose one variation. Besides Beethoven, 50 
other composers responded and their variations were duly 
collected and published together. Beethoven's contribu
tion ie not only hie largeet work in the f'orm, but aleo 
perhaps the greatest set of variations ever written. 

S-1 



INSTITUTE OF MUSICAL ART 

MR. HERBERT FRYER 

Piano Reoital 

Saturday at'ternoon, December 4, 1915, at two o'olock. 

COMPOSITIONS BY CHOPIN 

Fante.ieie in F minor, Opus 49 

Seven Etudee, t'rom Opue 25 

No. 5, E minor !lo. e, G eha.rp minor 
!lo. 7, C sharp minor !lo. e, D f'lat 
!lo. 1, A f'lat major No. 4, A minor 

110. 12, o minor 

Beroeuee, Opus 57 

Impromptu in G flat major, Opus 51 

Prelude in E flat major, Opue 28 !lo. 19 

Ballade in F minor, Opus 52 

Two Mazurkas 

c major, Opus 56 !lo. 2 
A f'le.t major, Opus 59 !lo. 2 

Scherzo in E major, opus 54 

major 



INSTITUTE OF MUSICAL ART 

MR, 

M R, 

EDOUARD 

and 

GASTON "'· 

DETHIER 

DETHIER 

Violin and Pia.no Reci tsl 

Saturday afternoon, February 12, 1916, at two o'clock. 

Sona te in D minor, Opus 108 

Allegro 

Adagio 

Un pooo presto e con eentimento 

Pree to agi ta to 

Senate in E flat major, Opus 18 

Allegro, ma. non troppo 

Improvisation. Andante cantabile. 

Andante; Allegro 

Brahms 

Strauss 



I N S T I T U ;-;----O F MUSICAL ART ----------------------------------------------------
MR. RUDOLPH G AN Z 

Piano Reci ta.l 

Saturday af'ternoon, April 1, 1916, at half' pa.et two. 

Symphonic Etudea 

Sona. te in c aha.rp minor, Opua 27 No. 2 

Adagio soatenuto 
Allegretto 
Presto agi tato 

Nocturne in C minor 
Two Etudes • • . 
Nocturne in F sharp major 
Waltz in A flat major. 

Etude-Caprioe , from Opus 14 
Melody in G major , f r om opua 10 
The Pensive Spinner , from Opus 10 
Serenade in G flat major, Opus 15 
Bear Dance • • • • 
Petrarca Sonnet in E major. 
Rakoczy March 

54 

• Schumann 

Beethoven 

Chopin 
Chopin 
Chopin 
Chopin 

Ganz 
Ganz 
Ganz 

Blanchet 
Bartek 
Liezt 
Liszt 



--------------------------------------Ill'STITUT E 0 P' MUSICAL AR T --------------------------------------
P' I R S T STUDENTS ' 

Saturday afternoon. November 

at two o'clock. 

nor. Sonate 1n B f'lat mi 

Grave; Doppio 
Scherzo 
Funeral Maroh 
Preato 

Opus 35 

movimento 

Mr, Charles Vardell 

Ciaoonna 

Mr, Gerald Kunz 

'Ye" Air f'rom "Le Roi d 

Flower Song from "C armen" 

Mr, 

Nouvelle Fantaisie 

on th emee 

Mr, 

Waltzes, opus 39 

Lewis James 

f'rom Gounod's 

Cyril To'll'bin 

Mias Anna Schmidt 

ss 

RE C I TA L 

13, 1915, 

Chopin 

Vitali 

Lalo 

Bizet 

Saraeate 

Faust 

Brahms 

11- -
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I N S T I T U T E OF MUSICAL ART ·------------------------------------------------
S E C O N D S T U D E N T S 1 RECITAL 

Saturday afternoon, 1'ovember 20, 1915, 

at two o1 olook. 

Prelude, Fugue and Variations 

Mias Ke. the.rine Swift 

From Violin Concerto in A major 

Allegro aperto 

Mr. Hugh Aitken 

Impromptu in A :!'lat major • 

Miss Constance Brown 

Chaconne 

Mr. Karl Kraeuter 

From Oonoerto in E minor, Opus 11 

Allegro maeatoeo 

Mies Marion Kahn 

56 

o8aa.r Franok 

Yozart 

Chopin 

Baoh 

Chopin 

II 

II 

II 
1, 

. 

! 

I 

I 

I 

,1il _ 

1, 

! 
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IIISTITUTE OP MUSICAL ART ---------------------------------------------
TH I R D STUDEIITS' RECITAL 

Saturday afternoon, December 11, 1915, 

at two o'clock. 

The Harmonious Blacksmith • • • 
llieo Edith Keosler 

Three Songs • • • 
"Es hat die Rose eich beklagt" 
"Stille Sicherhei t• 
•wald:!'ahrt • 

l!ios Josephine DeLane;v 

From Violin Concerto !lo. 2, in D minor 
Allegro moderate 

Master llathan Birkenholz 

Bourr8e, ~or the left band • • 
Miss Alice Higbie 

Pour •Loveaongs" • • • . • 
"Death reigns in many a human breast" 
"I wa.nder of't past yonder house" 
"In deepest :!'orest glade I stand" 
•When thy sweet gla.noes on me fell" 

Miss Louise Scheerer 

Romance, P aharp major 
Swan Song, G major • 

Mias Eleanor Skinner 

Kol !Udrei 

Handel 

Franz 

Spohr 

Sa1nt-Sa8ns 

• Schumann 
Saint-saBna 

Bruch 

Marionet tea 
Mia; Margaret· Wol~tt 

Stcherbatche:!':!' 

51 

I 

I 



INSTITUTE -011' MUSICAL ART ---------------------------------------------
!l'OURTH STUDENTS' RECITAL 

Saturday oJ'ternoon, Deoember 18, 1915, 

at two o'clock. 

Prom Concerto, O minor, Opus 37 
Allegro oon brio 

Mr. Jaoquea Wolf's 

• Come raggio di sol" . 
•chi vuol la zingarella" • • • 

Mr. Vito Yoacato 

Violin Conoerto, !I' sharp minor, Opus 19 
Allegro 
Andante 
Rondo. Allegro 

Mr. Jacques Gordon 

Pour Piaoea 
110. l 
110. ll 
110. 3 
No. e 

f'or Piano, Opua 118 
.. Intermezzo, A minor 
- Intermezzo, A major 
- Ballade, G minor 
- Intermezzo, G :t'lat major 

MiBB Mary Blue 

Air f'rom "Elijah" • 
•o God have mercy" 

Mr. Ralph Leo 

32 Variations in O minor • 
Mr. Herbert Sohmidt 

ss 

Beethoven 

• Caldara 
Paeeiello 

Vieu::r:tempe 

Brahma 

Mendelssohn 

Beethoven 



r N s T I T u T E -;;-;----;-ii_s_i_c_i_r: ____ i_a_;---
- ---------------------------------------------

F I F TH STUDENTS' RECITAL 

Saturday af'ternoon, January e, 1916, 

at two o'clock. 

Variations s9rieuees. • . • 
Ilise Sroosh Tir)l'akian 

Three Songs • 
"Die Meerf'ee" 
"Frage" 
"Friihl1ngsl1ed" 

Ilise Louise Crockett 

From Violin Oonoerto, E minor, opus 84 
Finale. Allegro molto vivaoe 

Mr. Morris Outler 

Tusoan Folk Songs - Duets • 
"A atreamlet f'Ull of flowers" 
"A flight of olouds" 
"Jeareet and dearest" 

111•• Louise Crockett 
Mias Belen Barnard 

Sonate in D major, Opus 10 No. 3 
Presto 
Largo e meato 
Manuetto, Allegro 
Rondo, Allegro 

Mr, Reuven Kosakoff 

•111t einer wasserl111e" 
"Fur Einen" 
"Morning" Mi;s Beien B~ard 

59 

Mendelssohn 

• Schumann 

Mendelssohn 

Oarraooiolo 

Beethoven 

Grieg 
• Franz 

Rachmaninoff 

W1en1awsk1 

I 

I 

II 

I 

! 
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II 



---I - N - S - T - I - T-U - T - E ----0 - F --- M - U -;;-i-;;-;:-L----;:-ii-;---
----------------------------------------

S I X TH S T U D E N T S ' RECITAL 

Saturday a:!'ternoon, January 115, 1916, 

at two o' clook. 

Rondo in G major 
Ilise Paula Seiler 

Violin Oonoerto No, 1, in A minor • 
( In one movement) 

Allegro moderato 
Master Mordecai Lurie 

Three Part Invention, in E minor 
Polonaise, in O sharp minor • • 

Ilise Dorothy Bed:!'ord 

Beethoven 

Accolay 

Bach 
Chopin 

Prom Students• Concerto No, 3, G minor Friedrich Seitz 
Allegro riaoluto 

lo!isa Rose Waldman 

Impromptu, Opua· 36 • 
Scherzo, opus 16 No, 2 

Mr, Harry Kaplan 

Scene de Ballet . . . . 
Master Bernard Ooko 

Impromptu in O sharp minor, Opus 28 • 
Ilise Olara Poanak 

Prom Violin Concerto in E major 
Allegro 

Mr, JUliua Babushkin 

6o 

Chopin 
d'Albort 

de Beriot 

Rheinhold 

Bach 

Beethoven 
Schuett 

I 

I 

I 



I N S T I T U T E 0 F MUSICAL A R T 

SEVENTH STUDENTS' RECITAL 

Saturday af"ternoon, January 29, 19113, 

at two o'olook. 

Senate in O minor!f'~~u:i~~i:o;n: pia~o) 

Allegro con brio 
Adagio oantabile 
Scherzo, Allegro 
Finale, Allegro 

Mies Pauline l!iohel 
Mias Katharine SW'if't 

Air - "Voi ohe eapete" 
"Die Rose" 

Mias Louise Hoadley 

Prelude, Chorale et Fugue , , , 
Mr, Charles Vardell 

Air f'rom Rigoletto 
"Caro nome" 

Ilise Lillian Elliott 

Ave Maria, Opua 61 , , , , 
Mr. Benjamin Feinbloom 

Air f'rom Lohengrin • , 
"Einsam in tri.iben Te.gen" 

Air f'rom Pagliaoci , , 
"Oh! ohe volo d'augelli" 

Miss Annamaria Tammen 

Scherzo in c aharp minor, Opus 39 
Mr. Harry Roe 

61 

Beethoven 

Mozart 
Spohr 

Franck 

Verdi 

Bruch 

Wagner 

Leoncavallo 

Chopin 



I N S T I T U T E 0 F MUSICAL ART 

EIGHTH STUDENTS' RECITAL 

given b7 

MISS MARIE ROEMAET 

Wednesday afternoon, March e, 1916, at three oiolock. 

Miss Clara Rabinowitz at the piano 

Senate 

Prelude 
Allegro 
Sarabande 
Allegro 

Concerto in A minor, Opus 33 

SUi te in C major ( f'or Violoncello alone) • 

Prelude 

Kol Nidrei. 

HUngarian Rhapsod7 

Allemande 
sarabande 
Bourr8e 
Gigue 

Corelli 

Saint-Saens 

Bach 

Bruch 

Liszt-Popper 



I N S T I T U T E 0 F MUSICAL AR T 

N I N TH STUDENTS' R E C I T A L 

MISS 

MR. 

given by 

LILIAN 

and 

GEORGE 

CARPENTER 

VAUSE 

Saturday afternoon, March 18, 1916, at three o'clock, 
at the 

Madison Avenue Methodist Episcopal Ohuroh 
Madison Avenue and 60th Street 

Paeeacaglia and Fugue 

Mr. Vause 

Adagio and Fugue, from Toccata in C major 

Senate in B f'lat minor, Opus 142 

Bach 

Bach 

Rheinberger 

Prelude. 
Romance. 
Fugue. 

Grave; Allegro moderate 
Andantino 
Con mote 

Mies Carpenter 

Adagio 
Allegro echerzando 

Mr. Vause 

Allegro cantabile, from V Symphony 
Allegro vivace 
Variations • 

Mies Carpenter 

6'3 

Mendelssohn 
Sa1nt-sa8ne 

Wider 
Vierne 
Thiele 



---

I II S T I T U T E 0 F MUSICAL ART 

TE II TH STUDENTS' RECITAL 

Saturday afternoon, Maroh 25, 1918, 

at two o'olook. 

Fantasia in C minor . 
Mr. George Lillich 

Impromptu in A f'lat minor • • • 
Mies Anna Abramowitz 

Three Songs • . 
"Ioh Hebe dioh" 
"Wonne der Wehmuth• 
"Der KUss• 

Miss Mabel Hale 

Impromptu in G f'lat major • • • 
Miss Miriam Pierson 

Prelude, f'rom English Suite in A minor 
Album Blatt, Opus 99 • • • 

Mies Ethel Zweig 

Duet - "Die Sperl1nge" • • • 
Mies Helen BUohanan 

Mies Ruth Watt 

Moment Musicale. . 
Nocturne in B f'la t major 
Papillon • • • 

MiBB !lobu Yoshida 

"At the Brook" • 
"Song or sunshine" . . . 

Mies Helen BUohanan 

Frilhl1nge jube 1, f'rom The seasons • 
Mies Luoile Hagen 

Mozart 

Schubert 

Beethoven 

Schubert 

Bach 
Schumann 

H1ldaoh 

Schubert 
Field 
Grieg 

• ovo?"&k 
Goring-Thomas 

Sigurd Lie 



I II' S T I T U T E 0 F IIUSICAL ART 

E L E V E II' T H S T U D E II' T S ' RECITAL 

Saturday afternoon, April e, 1918, 

e.t two o• olook. 

Andante in F major Beethoven 

Miss Belle Munvee 

"Onaway" 

Mr. Ulysses Obambree 

Nocturne in B flat minor, opus 9 ll'o. l 

Aufeohwung, Opus 12 ll'o. 2 • 

Ilise Sadie Rosenblum 

Air from "King of Lahore• • 

Mr. Max Weinstein 

From Violin Concerto in G minor 

Allegro 

Mr. Israel Feldman 

Two Etudee • 

Coleridge Taylor 

Chopin 

Schumann 

• Massenet 

Vivaldi-ll'aohez 

Chopin 

!l'o, 2 in A flat major (from Three ll'ew Etudee) 
Opus 10 !l'o. 9, in F minor 

Etincellee • l!Oezkoweki 

Ilise Lillian Dahl 

- over -

6S 



ELEVEl'ITH STUDE!ITS' RECITAL 

Continued 

Two Duets 

"Per Valli1 Per Boechi" , 
"Sous le Dome Epaie", t"r~ Lakm9 

Mias Katharine F'lagg 
Miss Louise Hoadley 

Prelude and F'ugue in A minor 

Mies Ka thar1ne Swift 

Three Etudea 

C major, Opus 10 No, 1 
C minor, Opus 10 No, 12 
C minor, Opus 25 No, 12 

Mias Lois Townsley 

Kise Margery Macdonald 

66 

Blangini 
Delibes 

Baoh 

Chopin 

Saint-Saene 



I N S T I T U T E 0 F M U S I O A L A R T 

T W E L F T H STUDENTS' R E O I T A L 

given b7 

MISS MARION 

Wedneeda;v evening, April 12, 1916, at 8:15. 

Chromatic Fantas;v and Fugue in D minor 

Variations in F minor. 

Fantasia in C minor 

Sona ts in O major, Opus 53 (Waldstsin) 

Allegro con brio 

I:i'ltroduzione; Adagio mol to 

Rondo; Allegretto moderate 

Dea Abende 

Au:!'sohwung 

Ballade in F major 

Rhapsod;v No. 12 • 

Es[ 

Baoh-Busoni 

Ha;vdn 

Mozart 

Beethoven 

Schumann 

Schumann 

Chopin 

Liszt 



I N S T I T U T E 0 F MUSICAL A R T 

THIRTEENTH STUDENTS' RECITAL 

Saturday af'ternoon, April 16, 1916, 

at two o'clock. 

Sonata in F' sharp major, Opus 78 • Beethoven 
Adagio cantabile; Allegro, ma non troppo 
Allegro aeeai 

Mies Malvina Herr 

"Nachtigall" 
"Botschat't". • 
"oh, quand je dors" 
"Red, red rose 0 • • • • 

Mies Lillian Elliott 

Oapricoio (genre Scarlatti) 

Rhapsody 

Air f'rom Mignon • 
"connais-tu" 

Miss Alice Higbie 

. . . 
Mies Dorothy Morton 

Mies Lillian Busch 

Fruhling • • • 
Etude in G f'lat major. 

Mies Anna Schmidt 

From Concerto in A minor • 
Allegro molto moderate 

Miss Anna Blumenf'eld 

6'8 

Brahms 
Brahms 
Liszt 

Oottenet 

Paderewski 

• Dohnanyi 

Thomae 

Moszkowski 
Chopin 

Grieg 



I N S T I T U T E 0 F MUSICAL A R T 

F O U R T E E N T H S T U D E N T S 1 RECITAL 

given by 

MISS HELEN WHITEMAN 

ThUreday evening, April 20, 1916, at 8:15. 

Ohromatio Fantaeie and Fugue (Von Billow Edition) Baoh 

Six Vari a ti one in F major • Mozart 

Ac!.agio, from sonate in D major. 

Sonate in E major, Opus 109 

Vivace, ma non troppo 

Preetieeimo 

Andante oon Variazione. Gesangvoll, 
mi t innigeter Empf'indung 

Dee Abenc!.s 

Fable 

Etude in D flat major. 

Ballade in G minor 

69 

Haydn 

Beethoven 

Schumann 

Schumann 

Liszt 

Chopin 



I N S T I T U T E 0 F MUSICAL ART 

F I F T E E N T H S T U D E N T S ' RECITAL 

given by 

MR, BERRIAN RA!!KIN SHUTES 

Friday evening, April 28, 1918, at a quarter after eight, 

Pe.ntaeia in D minor 

Adagio, from Sonate in E flat major. 

Mozart 

Haydn 

Chroma tic Fantasia and Fugue Bach - von Biilow 

Sonata Appaesionata in F minor, Opus 57 Beethoven 

Allegro ass&i 

Andante oon moto 

Allegro ma non troppo 

From FantaeiestUoke, Opus 12 

Warum 

Ende vom Lied 

Ballade in F ma3or, Opus 38 

Rhapsodie No, 13 

10 

• Schumann 

Chopin 

Liszt 



I N S T I T U T E 0 F MUSICAL A R T 

PRIVATE RECITAL of the JUNIOR ORCHESTRA 

to which were invited the boys of the 

Cathedral Choir School 

Saturday morning, April 22, 1916, 

at eleven o'clock. 

Suite in B minor Bach 

Overture; Grave; Fuga; Lentement 
Rondeau 
Badinerie 
Air 
Gavotte 

Je suie le peti t tambour 

Master Franz HOne 

Symphony in G major 

Adagio; Allegro 
Largo 
Menuetto 
Finale . Allegro con spiri to 

11 

Ferdinand David 

Haydn 



I N S T I T O T E 0 F MUSICAL ART 

SIXTEENTH STUDENTS' RECITAL 

given by t.he 

JUNIOR STUDENTS 

Saturday af't.ernoon, April 29, 1916, at half' paat two. 

Suite in B minor • • , , Bach 
(Edited by Gust.av Mahler) 

Ouverture. Grave; Fuga; Lentement 
Rondeau 
Badinerie 
Air 
Gavotte 

Junior Orobeetra 

Je auia le peti t Tambour , , , Ferdinand David 
Master Franz HOne 

From sonata in c ma3or, Opue 2 No. 3 
Allegro con brio 

Master Eli Miller 

Variations sur une Gavotte de Corelli 
Mias Rose Zwerling 

From Concerto f'or Violoncello, Opus 193 
Larghetto .. 

Master Isador Turkieoher 

Hungarian Rhapsody • , , , 
Master Bernard Ocko 

Capriooio brilliant , • , , 
Mies Ethel Zweig 

7:Z 

Beethoven 

Tartini 

Raf'f' 

Hauser 

Mendelssohn 



I N S T I T U T E 0 F MUSICAL ART 

S E V E N T E E N T H S T U D E N T S ' RECITAL 

given by 

MR, CONRAD CHRISTOPHER HELD 

Wednesday evening, May 3, 1916, at a quarter af'ter eight. 

Mr. Arthur Loeeeer at the piano 

Sonate in D minor, Opus 108 

Allegro 

Adagio 

Un poco presto e con sentimento 

Presto agitato 

Sonate in G minor (for violin alone) 

Adagio 

Fuga 

Brahms 

Bach 

Beroeuse in A major, Opus 28 No. 3 Paul Juon 

Romance in D minor Rachmaninof'f' 

Variationen Uber ein Them.a von Corelli Tartini-Kreialer 

Rondo Oapriocioso, Opus 28 Saint-Saens 

T:, 



I N S T I T U T E 0 F MUSICAL A R T 

EIGHTEENTH STUDENTS ' RECITAL 

given by the 

STUDENTS ' CHORUS AND ORCHESTRA 

Thursday afternoon, May 4, 1916, at three o'clook. 

N8.n1e • 

Chorus of Mixed Voices 
with Orchestra 

Brahms 

The Pilgrimage of the Rose . Schumann 

A Cantata for Soli, Ohorua and Orchestra 

Narrator 
The Rose 
Fairy Queen 
Martha 
Grave-digger 
The Miller 

Mr. Ulysses Chambree 
Mias Hazel Penniman 

Miss Helen Davis 
Miss Grace Williamson 

Mr . W. Roy Truxell 
Mr . Douglas Nye 

Miss Marion Thompson 
Mr. Marville Yetter 

The Miller'• Wife 
Max 

Other Soloists 

Miss Helen Barnard 
Mies Lillian Busch 
Miss Lillian Elliott 
Mies Katharine Flagg 
Mr. Vito Moscato 
Mies Miriam Smythe 

- over -

14 



EIGHTEENTH STUDENTS ' RECITAL 

Continued 

Pe.rt I 

1 . Trio "Of loving will the tokentt 

2 . Narrator. 

3. 

5. 

e. 
7 . 

s. 

9. 

10. 

Chorus of Fairies 
da~cing 0 vre ~ight" "In spend the sweet 

Narrator; the Rose; Fairy Queen. 
Chorus of Fairies. 

Narrator; the Rose. 

The Rose; Martha. 

Narrator; the Rose; Grave-digger. 

The Rose and Chorus of Mourners 
'trees" "Leaves fall from the 

Narrator; Grave-digger; the Rose. 

The Rose; Chorus of Fairies • 
"Sister dear! While the stare are shining ~lear,i 

Pe.rt II 

11. Narrator; the Rose ; Grave-digger. 

12. Duet for soprano and alto "In the smiling valley" 

13. 

15. 

16. 

Ensemble - Narrator, the Rose , Grave-digger, the 
Miller and the Miller 's Wife. 

Narrator. 

Chorus of Huntemen"I~ the· thick wood hae't wander'dlt 

Solo for Alto "Against the oak tree leaning" 

- over -

75 



17, 

18, 

19, 

20, 

21, 

22, 

EIGHTEENTH STUDENTS' RECITAL 

Continued 

Dtlet ror sop~:~ :~~n~!!0 slumber the vale enfolds,; 

Duet - the Rose and Maxtt:i know a biuehi~g ro;ebudl1 

Chorus 

Solo f'or bass 

Chorus 

Wedding Chorus 

Dance Chorus 

"Oh blissful time" 

"This Sunday morn we we 1 come" 

"Why, Mill, thou'rt looking bravely" 

"Why sound the horns so gaily" 

fl And ;,,ow at the· Mill;r' e the fiddles 
are sounding11 

23. Narrator; the Rose. 

24, Chorus or Angel's Voices • 
.. Rosebud~ Rosebud, 
flow' ry land" 

16 

Seek not thy 



-----------------------------------------------------
I II' S T I T U T E O F M U S I C A L A R T 

11' I II' E T E E II' T H S T U D E 11' T S 1 RECITA.L 

given by 

MR. CHARLES GILDERSLEEVE VARDELL 

Friday evening, May 5, 1916, at a quarter after eight. 

Prelude and Fugue in A minor 

Larghetto, from Sonata in F minor 

Rondo in A minor 

Sonata in E flat major, Opus 81a 

Dae Lebewohl. Adagio I Allegro. 

Die Abweeenhei t. In gehender Bewegung. 

Bach-Liszt 

Haydn 

Mozart 

Beethoven 

Das Wiedersehen. Im lebhaftesten Zei tmasse. 

Ballade in G minor Chopin 

!l'ovellette in E major Schumann 

!l'ovellette in D major Schumann 

Polonaise in E major • Liszt 

11 



--------------------------------------------------------
TWENTIETH STUDENTS' RECITAL 

given by 

MISS LILIAN CARPENTER 

Saturday afternoon, May 6, 1916, at four o'olook, 

at the 

Madison Avenue Methodist Episcopal Church 

Madison Avenue and 60th Street 

Fantasia and Fugue in G minor Bach 

Andantino from Bonate in B flat minor Rheinberger 

Allegro vivace, from 5th Symphony Widor 

Adagio Mendelssohn 

Allegro echerzando Saint-sa8ne 

Prelude and Fugue on B.A.C,H. Liszt 

Scherzo-Caprice . Bernard 

Theme and Variations Thiele 

78 



I ..._ 

-------- -----------------------------------------
INSTITUTE OF MUSICAL ART 

TWENTY-FIRST STUDENTS' RECITAL 

WORK OF THE COMPOSITION CLASSES 

Saturday af'ternoon, May 13, 1916, at two o'clock. 

Introduction and Five-voice Fugue for Organ 
Marion Kahn 

Mr. Howard Murphy 

Bomophonic Oompoei tione for Pianoforte: 

Barcarolle 

Legende 

Impromptu 

Caprice 

, Charlotte Ditohett (grade III) 
Miss Charlotte Ditohett 

• Harry Ka.plan (grade III) 
Mr. Harry Ka.plan 

Mary Blue (grade III) 
Miss Mary Blue 

, , Clyde Collison (grade III) 
Mr. Clyde Collison 

Mies Marianne Kneisel 
Miss Paulina Michel 

Mr. Cyril Towbin 
Mies Laura Tappen 

- over -

19 



TWENTY-FIRST STUDENTS'· RECITAL 

Continued 

songs: 

"The Chatterers" 
"Lullaby" . 

Louie Riedemann (grade IV) 
Jacques Wolfe (grade IV) 

Mies Lillian Elliott 

Preludes (polyphonic) f'or Pie.nof'orte1 

Moderate • • • Margery Macdonald (grade IV) 
Mies Margery Macdonald 

Andante oon mote • Jacques Wolf's (grade IV) 
Mr. Jacques Wolf"s 

Lento • • • Grace White (grade IV) 
Miss Charlotte Ditchett 

Allegretto • • Ida Bostelmann (grade IV) 
Mr . Milton Suskind 

Pa.esacaglia for the Organ. • George Ve.use ( grade VI) 

Songs 

Mr. George Vause 

Ke. tharine Swif't 

"Le ciel eat par-deesue le toi t" 
"Dame souris trotte" 

Mies Hazel Penniman 

Mr. Josef' Bunimowi tz 
Mr. Harry LOventhal 

Mies Marie Roema.et 

- over -

'60 

(grade V) 



TWENTY-FIRST STUDENTS' RECITAL 

Continued 

Fuga per moto contrario, for Pianoforte . 
Katharine Swift 

Mies Katharine Swift 

Homophonio Compositions for Piano:forte: 

Elegy • • Edith Romm ( grade III) 
Mias Edith Romm 

Minuet in the Old Style. Douglas Nye (grade III) 
Mies Lois Townsley 

Romanze • Georgie Putney (grade III) 
Mrs. Georgie Putney 

Capriccioso • , Karl Kraeuter ( grade III) 
Mr. Herbert Solnnidt 

Introduction and Double-fugue, for String Quartette , 
Raymond Bower a ( grade V) 

Prelude (Scherzo) and Fugua, for String Quartette • 
Maria Roemaat ( grade V) 

Mr. Karl Kraeuter 
Mr. Jacques Gordon 

Mr. Gerald Kunz 
Mr. Dudley Rowland 

Double-fugue, for two Pianos Ohe.rlea Vardell 

Mias Katharine Swift 
Mr. Charles Vardell 

'a l 



I N S T I T U T E 0 F MUSICAL ART 

TWENTY-SECOND STUDENTS' RECITAL 

Saturday afternoon, May 20, 1918, 

at two o'olook. 

Intermezzo 
Capriooio 
Rhapsody 

in E major, Opus 116 No• 4 
in B minor, Opus 76 No. 2 
in G minor, Opus 79 No. 2 

Mr. Jacques Wolfe 

:~!~ ~~~r~;n kieine; Lied erd~cht": 
"Mon Amitt • • • • 

Four Etudee 
Opus 10 No. 
Opus 10 No. 
opus 25 No. 
Opus 25 No. 

Miss Katharine Flagg 

12: in C minor 
5, in G flat major 
2, in F minor 
9, in G flat major 

Mies Srooeh Tiryakian 

"Nur wer die Sehnsucht kennt" • 
"FrUhlingsnaoht" • • • • 

Miss Helen Davis 

Papageno Fantaisie, for violin . 
Mr. Cyril Towbin 

Theme and Vari a ti one • . . 
Miss Lillian Elliott 

Brahms 
Brahma 
Brahma 

Grieg 
Bungert 

Weckerlin 

Chopin 

Tschaikowsky 
Jensen 

Ernst 

Proch 

From Piano Concerto, Opus 23 . . . Tsohaikoweky 
Andante non troppo e mol to maestoso 

Mies Ethel Richardson 
Mies Helen Whiteman at the second piano 



I N S T I T U T E 0 !I' MUSICAL 

FOURTH ANNUAL SPRING RECITAL 

of the 

A L U II N I ASSOCIATION 

Monday evening, March 20, 1918, 

at a quarter after eight. 

PROG l!AIIIIE 

Mazurka in B minor, Opua 33 
Balle.de in G minor, Opus 23 

Mr. Charles Vardell 

ART 

Chopin 
Chopin 

Lee Papillone 
Dae Rosenband • 
It was the time of lilac. • • 

Ohaueeon 
Strause 

Marechal-Loepke 
Mies Hazel Penniman 

Trio in E flat major, opus 40 • • • , 
(for piano, violin and violoncello) 

Andante 

Brahms 

Allegro 
Scherzo 
Adagio meeto 
Finale. Allegro con brio. 

Yr. Arnold Newton 
Mr, Conrad Held 

Miss Laura Tappen 

Aria, from La Clemenza di Ti to 
"Parto, Parto, ma tu ben mio" 

1'ur wer die sehnsuoht kennt 
Russian Folk song 11; 8 • S~hai Winetzky 

Chaconne 
Mr. JUliue Schendel 

Mozart 

Tschaikoweky 

Baoh-Busoni 



I N S T I T U T E 0 F MUSICAL 

RECEPTION RECITAL 

tendered to 

M R. PERCY GRAINGER 

by students of the Ineti tute 

Saturday afternoon, February 19, 1918, 

at three o'olook. 

PROGRAMME 

AR T 

Prelude, Fugue and Variations Franck-Bauer 

Mies Katharine swift 

Ballade in G minor, Opus 118 No. 3 

Intermezzo in E flat minor, Opus 118 No. 8 

Mies Mary Blue 

Senate for Violoncello and Piano 

Preludio 
Gig& 
Sarabanda 
Allemande. 

Miss Marie Roemaet 
Mr. Abra.ham Brod 

- over -

84 

Brahms 

Brahma 

Corelli 



RECEPTION RECITAL TO MR. GRAINGER 

Continued 

Etude de Virtuoeite in A flat major 

La Jongleuse 

Die Forelle 

Das Rosenba.nd 

Ste.ndchen 

Toccata 

Mr. Harry Ros 

Mies Hazel Penniman 

Mr. Milton suekind 

Moezkoweki 

Moezkoweki 

. Schubert 

Richard Strause 

Brahms 

. Schumann 

Mr. Grainger responded b;v pla;ving 

Sailors' Chanty 

Colonial song 

Lullab;v (Homage to Stephen Foster l 

Shepherds' Hey 

ss 

Grainger 

Grainger 

Grainger 

Grainger 



I N S T I T U T E 0 F MUSICAL A R T 

SONG RECITAL 

given b:y' 

MR, ROBERT MAITLAND 

to the Students of the Institute 

Saturday af'ternoon, May e, 1916, at two o'clock. 

Mr. Francis Moore at the piano 

WohinT 
Halt: . . 
Am Feierabend 
Der Neugierige 
Ungeduld • 

PROGRAMME 

Trookne Blume( so~gs from the Muller Crolu; l 

Der Tod das 1st die kiihle Naoht 
Salamander • 
Stiindehen 
Verra th • 
Denn es gehet dem l~enechen . 

'86 

Bach 

Schubert 

Brahms 



I N S T I T U T E 0 F MUSICAL ART 

Trial of Candidates for the 

ARTISTS' DIPLOMA 

before an invited jury 

Monday evening, Me.y 22, 1916, at a quarter after eight. 

JURY 

Mr. Harold Bauer 

l!r. Carl Friedberg 

Mr. Iwan d'Arohambeau 

Mr. Engelbert Rontgen 

Chromatic Fe.ntaey and Pugue in D minor 

Vario. ti one in F minor 

Dee Abende 

Rhepeody No. 12 

Miss Marion Kahn 

Baoh-Buaoni 

Haydn 

Solrumann 

Liszt 

From sonata Appaeeione.ta in F minor, Opus 57 Beethoven 
Allegro aeea1 

Ballade in F major, Opue 38 Obopin 

Mr. Berrian Shutes 

- over -



TRIAL OF CANDIDATES for the ARTISTS. DIPLOMA 

Continued 

From Suite in O major (for Violoncello alone) 
Prelude 

• Bach 

Bourr8e 

Conoerto in A minor, Opus 33 

Mias :Marie Roemaet 

!Prom Sona te in E ril.ajor, Opus 109 
Vivace, ma non troppo 
Preatiasimo 

Ballade in Cl minor 

Mies Helen Whiteman 

Prelude and Fugue in A minor 

From Sonata in E flat major, Opus 81a 
Dae Lebewohl. Adagio J Allegro 

llovellette in D major 

Mr. Charles Vardell 

The Artiste' Diploma confirmed to 

Mies Marion Kahn 
Mies Marie Roemaet 

Saint-sa8ns 

• Beethoven 

Chopin 

Bach-Liszt 

Beethoven 

Schumann 

Mr. Charles Vardell 
Miea Helen Whiteman 



I II S T I T U T E 0 F MUSICAL A R T 

Trial o:!' 

I! I S S L I L I A II C A R P E II T E R 

CANDIDATE FOR THE ORGAN ARTISTS' DIPLOMA 

before an invited Jury 

Thursday morning, May 25, 1916, at eleven o'olook, 
at the 

Madison Avenue Methodist Episcopal Church 
Madison Avenue and 60th Street 

JURY 

Mr. Miles Farrow 

Fantasia and Fugue in G minor. 

Andantino, from Sonata Opus 142 

Seherzo-Caprioe 

Theme and Variations 

Mr. Arthur Hyde 

• Bach 

Rheinberger 

Bernard 

Thiele 

Examination in the following details, 

Sight-reading of a Baeh prelude 
Sight-reading o:f a :four-part vocal score 
Transposition of a Bach prelude 
Improvisation on a given theme. 

The Artists• Diploma confirmed to Mies Carpenter. 

B9 



I ll s T I T u T E o F ;·;·s·i·;;·;-i:·---;·ii-i __ _ 
-- - - - ----------------------------------------

0 0 M M E ll O E M E ll T E X E R O I S E S 

Thursday evening, June 1, HHe, 

at a quarter after eight 

at Aeolian Hall 

Vorspiel und Liebestod from "Tristan und Isolde" Wagner 

Orchestra of the Institute 

Prelude and Fugue in A minor 

Mies Katharine SWift 

Romanze in F major, for Violin 

Mr. Ke.rl Kraeuter 

Oonoerto in A minor for Piano • 

Allegro affettuoeo 
Mies Helen Whiteman 

Intermezzos Andant1no grazioso 
Allegro vivaoe 

Mr. Charles Vardell 

... over -

9 0 

• Bach 

• Beethoven 

Solrumann 



C O M M E N C E M E N T E X E R C I S E S 

Continued 

Concerto in A minor 'for Violoncello. Sa1nt-Sa8ns 

Miss Marie Roemaet 

Miss Cle.ra Rabinowitz at the piano 

Harmonies du Soir Liszt 

Miss Me.ry Blue 

Double Fugue i'or two Pianos Che.rles Ve.rdell 

Miss Katherine Sw11't 

Mr. Charles Vardell 

Address and Pre sen ta tion 01' Diplomas 

Director 01' the Institute 

Two HUngarian Danoes 

Orchestra 01' the Institute 

Brahms 



Address •••• Mr. Frank Damrosch 

Graduates: 

Wherever an American has made an unusual success of 

hie life and work, it hae invariably been done by virtue 

of hie ability to recognize the future poeeibilitiee and 

needs of' some particular f'orm of human endeavor and to 

devote all hie strength, time, talent and faith to it. 

Some of our great railroad builders, like the late 

James J. Rill, belong to this class of men. They see 

millions of acres of arable land lying idle; untold 

weal th in iron, copper and coal mines locked up in the 

hills and all kinda of industry waiting to spring up and 

enrich the land, The power which will vivify these 

somnolent forces is the Railroad, the great means of 

transportation and intercourse, and the far-seeing 

builder of empires pute down a line or parallel steel 

rails in the wilderness and runs his trains from some

where to nowhere until gradually the land adjacent to 

the rails begins to blossom and bear f'rui t. Villages, 

towns, cities spring up, the silence of' the desert gives 

way to the hum o'f industry and the many-toned voices of 

civilization, and all this wonder:ful transformation is 

due to the genius of one man who has energy, ability and 

faith, 

The most ~mportant of these que.11 ties is the last-

named. To have absolute faith in the cause to which 

one devotee oneself enables one to fight for it, suffer 

for it and to persevere in working for it in ep1 te of 

indifference, opposition and ridicule until victory is 

9'1, 



won. 

Please note, then, that the truly euoceeeful man 

is usually the one who has devoted himself to a cause _ 

to a work of general benefit - not the one who has all 

his life looked out only for himself. We do not 

call men successful because they have amassed a pile 

of money, but because their lives have been full of 

service. Money is an incident and often accompanies 

success in other directions, but the greater the suc

cess the lees important does money become, because 

the accomplishment of our aims and ideals is sufficient 

reward. 

Now, why am I telling you these things on this oc-

caeion'i' It is because you are entering life and should 

realize at the outset that there are opportunities in 

the field of music ae great ae in any other - opportuni

ties for service I mean~ 

If you start out with the faith that good music is 

the greatest civilizing agency in the world; that it is 

the art of arts, made to permeate life with beauty of 

sound, of thought and of feeling; that it refines and 

ennobles mankind and inspires 1 t to a higher sp1r1 tual 

11:fe; that it is also the art which is nearest and dear

est to the mass of the people because they can readily 

express themselves through it in folk and national 

songs, then you will wish to devote yourself to the task 

of bringing music into tho life of tho people and in

stead o:f anxiously figuring out how many lessons at a 

dollar an hour can you get a week, or how many concert 

engagements can you get in a season, you would go out 

into the wilderness (musically speaking) to some 11 ttle 



town in the West or East or South where the people have 

had but little in the way o:f inspiring music and you 

would get them to make music with you, good music, wh ich 

one does not get tired of in a day, but which one loves 

more the longer and better one knows it. You would 

make them sing together, :first :fine tunes in unison, 

then teach them to elng from notes, and then part 

songs, then Haydn's Creation, then the Messiah, then 

anything that' s big enough and :fine enough, like the 

Bach B minor Mase or the Bralnns' Requiem. 

Would you starve while having a splendid time teach

ing people to love music? Not at all. As soon as the 

older people become interested in music they want their 

children to become musical too, and they will naturally 

turn to the one who has aroused their interest for the 

right kind o:f instruction. There would soon be pupils 

and also opportunities to give recitals, so that the 

epec1:f1o training in piano or violin playing would be 

turned to good account. 

The trouble w1 th moet young people le that they 

want to stay at home and are afraid to leave their nest, 

especially 1:f that nest le little old New York. Thie 

is usually a mistake because New York, while it is the 

great musical centre of America, ie not a good soil for 

independent growth :for young and inexperienced muel-

cians. They are likely to drl:ft along, picking up 

11 ttle scrape of work wherever they can find them but 

doing little creative work. They neither grow them-

selves nor do they cause growth in others and too often 

they settle down into a mechanical routine of teachi ng 

or playing. There are hundreds of opportunitie s i n New 
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York similar to thoee in the small Western cities, but 

these young, inexperienced musicians lack the courage 

and the insight to develop them. They should go out 

first to learn to stand on their own feet, to get the 

inspiration which comes from creative work and then, if 

they like, return to New York as a larger field for 

their powers. 

The main thing is to learn to forget yourself in 

furthering a larger, nobler cause. If young musicians 

would do this, they would not get nervous when they have 

to pass examinations or play in public. The trouble is 

that they think of themselves as the principal point of 

interest to the listener, whereas they should think of 

the art-work they are to interpret. They should be so 

imbued with the beauty of what they are playing that 

their sole thought should be how beet to convey this 

beauty to the comprehension of the audience. Inter-

prating beautiful music should be eo pleasurable as to 

prevent any anxiety to interfere with its enjoyment. 

I know, of course, that newly acquired technio 

holds elements of difficulty and danger which produce 

anxiety in the performer. The remedy lies in choosing 

for performance only such things as have been fully 

mastered and which can be rendered with confidence, so 

that the whole thought can be concentrated on the 

musical qualities. 

Most of you feel rightly that you have only laid a 

:foundation and that your musical studies have only 

begun. You will return to the Ina ti tute for serious 

work in special branches. What I have said to-night, 

however, is addressed just as much to you who will re-
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turn as to those who go out to make their careers. For, 

with a truer realization of the possibilities which are 

open to an aspiring artist, you will use every opportu

nity to fit yourselves for future usefulness. To 

one and all, whether you are preparing yourselves to be 

artist-perform.ere or teachers, I would say: be musicians 

first bef'ore you are performers or teachers: be men and 

women of character, education and culture before you are 

musicians . 

For, the nobler the art, the nobler should be its 

interpret ere. And, above all other things, remember 

that your talent for music was given you so that it may 

help to beautify the lives of men and that therefore 

your lives must be dedicated to service - service to 

your art and service to all mankind - then you will ful

fill the mission which bas been entrusted to you through 

the divine girt of' your talent, 

Let the ideals and standards which your musical 

Alma Mater has gi ven you be ever your guide and remember 

that the pride and loyalty you feel for the Institute of 

Musical Art and :for the teachers who have so fai tbf'ully 

given you of their best, will hold for you in return our 

warm interest in your work, your progress, your success, 

yes, and your failures (for life is an up and down pil

grimage) and we will ever try to help you on your way so 

long as your faces are turned towards the glory that 

radiates from the true ART of' MUSIC. 
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ANNUAL GALA PERFORMANCE 
Friday Evening, June 2nd, 1916, 

on the dot 01' 8 o' olock 

T H E G A I E T Y O O M P A N y 

0 F T H E I. M. A. 

First 

(I n o.) 

will give the 
and Certainly Last Performance 

01' the Home Made Two Aot 
INDESCRIBABLE MELODRAMA 

Sunt S:xrt t~~ 
PERSONS IN THE PLAY 

The Great Medium Preferring to remain Inoog. 

Nurse McGrill - ditto 

Nurse Upstrike - ditto 

Constable, Factotum and Gener-

ally Indispensable Spott-'Em-

Goode - ditto 

Students 01" the Olaes 01' 1916- - Easily recognizable 

World-Renowned Artists 

Corps de Ballet 
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- ditto 
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AIIIIUAL GALA PERFORMAIICE 

Programme Continued 

OVERTURE 

AOT I 

Reveals the Reception Room of the Hotel Got-them 
Ballet Rusohe 

et seque 

ACT II 

The Other Side of the Door 
Interior of Suite Sixteen 

Time of the Play 

II OW 

Machines may be called ehortly before or after midnight 
Audience ie entreated to stick it out 
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, P • O , S • T , G,R,A,D,U,A,T,E,S, 

-1916-

ARTISTS1 COURSE Ill PIANO 

Mies Marion Regina. Kahn 

Mr, Oharles Gildersleeve Va.rdell 

Mies Helen Whiteman 

ARTISTS' COURSE Ill ORGAN 

Mies Lilian Carpenter 

ARTISTS' COURSE Ill VIOLONCELLO 

Miss Marie Louise Roemaet 

TEACHERS' COURSE Ill PIANO 

Mr. Raymond Lyon Bowers 

Mies Malvina Adler Herr 

Mies Marion Regine. Kahn 

Mr. Berrian Rankin Shutes 

Miss Marion Mehrhof' Tukey 

Mr. Charles Gildersleeve Vardell 

Mi•• Helen Whiteman 

Mies Edna Wyckof'f' 
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,G,R,A,D,U,A,T,E,S, 

-1916-

- Department ot' Piano -

Mies Clara Jeannette Bennett 

Miee Mary Blue 

Miee Anna Blument'eld 

Miss Ida Bostelmann 

Miss Gwladys Bowen 

Mies Helen Devoe Buokhout 

Mr, Clyde Collison 

Miss Esther Ellen Darrow 

Mr. Reuben H. Davies 

Miee Charlotte Victoria D1tchett 

Miee Relen Linsley Grunow 

Mr. Oliver Washburn Gushee 

Miss Bessie Hurwitz 

Miee Helen Jauncey Kingsbury 

Mr. Reuven Koeakoff 

Mr, George Otto Lillich 

Mies Irene Loeve 

Mr. B. Merton Powell 

Miee Helen Stewart Riley 

Miee Edith Romm 

Mr. Lawrenoe Rosenstock 

Mr. Herbert Schmidt 

Mi•• Margaret Valentine Seliglllan 

Mi•• Bertha Louise Sharp 
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.G.R.A.D.U.A.T.E.S. 

Department of' Piano 

- Continued -

Miss Cordelia Neyman Sutton 

Miss Katharine Faulkner Swift 

Miss Ottilie Jeannette Uble 

Mise Susannah Robertson Wetmore 

Yiee Henrietta Whitworth 

- Department of Binging -

Mr. Vito Vincent Moscato 

Mr. Douglas Day Nye 

Miss Eleanor Miriam Smythe 

Miss Marion Thompson 

- Department of Violin -

Mr. William Bloom 

Mr. Morris Cutler 

Mr. Israel Feldman 

Mr. Karl Hermann Kraeuter 

Mr. Harry Leventhal 

Miss Mary Crowell McKenzie 

Miss Pauline Graber Michel 

Mr. David Nemeer 

Yr. Cyril Towbin 

- Department of Organ -

Mr. Amos Stanley Douglas 

Mr. Paul Gustave Hanf't 

Yi•• Hilda Hayward 

Miss Ellen Victoria Nelson 

- Department of French Horn -

Mr. Peter Biroechak 
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,G,R.A.D.U.A,T.E.S. 

- Department of Public School Music -

Mies Elvira F. Benson 

Mi•• Ruth Miriam Cader 

Mies 

Mies 

Miss 

Ida Naohmanowi tz 

Margery Plimpton 

Florence Catharine Reid Mr. Ulysses Garrison Chambres 

Mies Josephine Ellingson Mias Gertrude Serena Robertson 

Mi•• Millie Fristad Miss Katherine Vernon Seep 

Mi ee Mary Elizabeth Johnson Mies Gladys Evalyn Spicer 

Mr. Arthur Frank Adolf Witte 

- Military Band Department -

Mr. Manuel Ortiz Comula.da 

Mr, Eugene M. Graves 

Mr, Francis Edwin Lee 

Mr, Dillon Westerbie Polson 

Mr, Dorcy Rhodes 
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RECIPIENTS OF CERTIFICATES 

- In Practical Theory -

Mr. Berrian Rankin Shutes 

Mr. George M. Vause 

Mr, Augustus Delafield Zanzig 

- In Analytic Theory -

Mr. Amos Stanley Douglas 

Mr. B. Merton Powell 
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Memorial Recital Jan. 16 40 

Third Public Concert Feb. 26 42 

Artists' Recitalel 

The Kneisel Quartette • • • • • • • • • Deo. 10 44 

Feb. 18 45 

Moh. 3 46 

Moh. 10 47 

May 23 48 

Mr. James Friakin Nov. 27 49 

Moh, 11 30 

Mr. Herbert Fryer • • • • . • • • • . • Dec. 4 52 

Messrs. Edouard & Gaston Dethier . . . • Feb. 12 53 

Mr, Rudolph Ganz • , • , • , , • • , , , Apr, 1 54 



students' Reoitale: 

First 

second 

Third 

Fourth 

Fi:f'th 

Sixth 
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Ninth 
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Nov, 20 
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• • • • • • • • • • • •• , , • Jan, 8 

Jan, 15 
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................ 
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55 

58 
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Invitation Rehearsal of the Junior 
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Annual Spring Recital of Alumni Asen, • • • Moh. 20 83 
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Song Reoi tal by Mr. Robert l!ai tland , , , , May e 6e 

Trie.l of Candidates for the Artiete' Dip-
loma in Pia.no and Violoncello , , , l!ay 22 67 

Trial of Candidate for the Artiste' Dip-
loma in Organ , • • • • • • • May 25 69 
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