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I N S T I T U T E 0 F MUSICAL A R T 

L E C T U R E S , RECITALS e.nd GENERAL OCCASIONS 

October 10, 1910 •••••••• June l, 1911 

Frank Dam.roach •••••.•• :.. .. Director. 



LECTURE COURSES 

1 9 1 0 - 1 9 1 1 

History of Music. Course I. . !Ir. Waldo s. Pratt 

History of Music. Course II. • Mr. Waldo s. Pratt 

The Appreciation of Music • • Mr. Henry E. Krehbiel 

The Correlation of Music with History, Liter-

ature and Art Mr. Thomas Tapper 

The Development of' Vocal Art • • Mr. William J. Henderson 

The Romantic School • • Mr. Daniel Gregory Mason 



HISTORY 0 F M U S I C 

Olaes I 

Thirty Lectures 

by 

II R, WA L D 0 s . PR A T T 

Monday afternoons 

at half' past two o'clock. 



HISTORY OF l!USIC Class I Term I 

October 10 General introduction to the XVIII century. 

No Illustrations 

October 17 H8.ndel. Hie opera and oratorio. 

Illustrations 

"o had I Jubal' e Lyre", from Joshua. .Handel 
"Rejoice greatly", from The Messiah .Hiindel 

Mias Adah B. Conner 

October 24 Bach. Hie contrasted eignificanoea. 

Illustrations 

Prelude and Fugue, E flat minor 
11:iee Helen E. Smith 

Be.ch 

October 31 Couperin, D. Scarlatti, and the Clavecinista. 

Illustrations 

La Fleurie Couperin 
Tempo di Balla • • • Scarlatti 

Mies Henriette Michelson 

November 7 Haydn. The classical style. 

Illustrations 

from Surprise Symphony, . C major • Haydn 
Andante 
Minuet 

Mies Anna E. Pease 
Mr. Carl Schluer 

"With verdure clad", from the Creation • Haydn 
Mies Adah B. Conner 



HISTORY OF MUSIC Clase I 

November 14 Mozart• e genius and influence. 

Illustrations 

:from Symphony, G minor • 
Allegro aeeai 

Mies Anna E. Pease 
Mr. George A. Wedge 

"Batti, batti o bel Maeetto" • 
(f'rom Don Giovanni) 
Miss Helene stark 

November 21 Gluck and the opera. 

Illustrations 

"Che faro eenza Euridice". 
( from Orpheus) 

Mrs. Augustus Thomae 
"Plue de d8pit, plus de trietesee" 

(from Lee deux Ava.res) 
Mies Ruth F. Harrie 

November 28 Beethoven' a life and personal! ty. 

Illustrations 

Romanze, F major • 
Mies Constance Edson 

Mr • Abraham L. Shyman 

December 5 Beethoven' a epochmaking poei tion. 

December 12 

Illustrations 

from sonata, G major, Opus 96 
Allegro moderate 
Adagio eepreeeivo 

Mies Constance Edson 
Mies Emma J. Brazier 

't 

Term I 

Mozart 

Mozart 

Gluck 

Gr8try 

Beethoven 

Beethoven 

Examination 



HISTORY OF MUSIC Claes I Term II 

January 2 Gener.al survey of' the XIX century. 

No Illustrations 

January 9 Schubert and the olassioal song. 

Illustrations 

"Who is Sylvia.11 

"Der Lindenbaum" 
"Dae Wirthehaue" 

Ure. Edward B. Dunham 

January 16 Rossini, Weber and Meyerbeer. 

Illustrations 

"Und ob die Wolke" • • • 
(:rrom Der Freisohiitz) 
Mies Marie W. Kri:5ger 

"Ah! mon :f"ila" • • • • 
( :rrom Le Prophete) 

Mias Lillian P, Eubank 

Schubert 
Schubert 
Schubert 

• Weber 

Meyerbeer 

January 23 Mendelssohn as composer and educator . 

Illustrations 

from Violoncello Sona.ts, Opus 45 Mendelssohn 
Allegro aesa.1 

Mr, Lief:!' D, Rosa.naff 
Mies Emma J. Brazier 

January 30 Schumann and Romanticism, 

Illustrations 

"so wahr die Sonne scheinet" 
"Erste Begegnung" • • 

Mies Gertrude K. Schmidt 
Mies Margaret McGill 

Schumann 
Schumann 



,; 

HISTORY OF MUSIC Clase I 

February 6 Chopin. 

Illuetre.tione 

Nocturne, B major 
Mr. Arthur A. Laesser 

February 13 Liszt as pianist and leader. 

Illustrations 

Term II 

Chopin 

Au Bord d 1une source • • Liszt 
Spinning song • • • • Wagner-Liszt 

(from the Flying Dutchman) 
Mr. Arthur A. Laesser 

February 20 Wagner's fight !'or recognition. 

Illustrations 

"Dich theure Halle" • • • 
(from Tannhe.ueer) 

"Elsa' e Traum" • • • • 
( from Lohengrin) 

Mies Adah B. Conner 

February 27 Wagner's theories and influence. 

lie.rob 

Illustrations 

Prelude to "Die Meistersinger". 
Mies Alice M. Shaw 

Mies Emma J. Brazier 
"Liebeetod" • • • • • 

(f'rom Tristan und Isolde) 
Mies Adah B. Conner 

Wagner 

Wagner 

Wagner 

Wagner 

Examination 



HISTORY OF MUSIC Clase I 

March 20 The peculiar place of Brahma. 

Illustrations 

Scherzo. 
Mies Elenore Altmann 

"Von ewiger Liebe". 
"sapphieche Ode" • • 
"Maine Liebe 1st griin" • • . 

Mies Margaret McGill 

March 27 Gade, Grieg and the Scandinavians. 

Illustrations 

from Sonata, G major, Opus 13 
Lento doloroeo 
Allegro vivace 

Mies Henriette H. Bach 
Mies Alice M. Shaw 

"Die Prinzeeein" 
"Guten Morgen" . . . 

Mies Eva M. Guck 

Term III 

Brahma 

Brahma 
Brahma 
Brahma 

• Grieg 

Grieg 
Grieg 

April 3 Rubinstein, Taohaikoweky and the Russians. 

Illustrations 

Theme and Variations, F major 
Mr. Theron W. Hart 

April 10 New styles in France and Italy. 

Illustrations 

II Air of Salom8" 
<rrom iierod:i.ade, • 

. Mies Lillian P. Eubank 
"Je m' appelle Mimi" • • 

( t'rom La Boheme) 
Mies Valerie M. Doob 

'I 

Taohaikoweky 

Massenet 

Puccini 



HISTORY OF imsIC Clo.as I 

April 17 New styles in England and America. 

f'rom "see. Pieces" 
"In Haven" 

Illustrations 

11 Sabbath morning at aea 11 

"Where Corals lie" 
Mrs. Schai A. \'/inetzky 

April 24 New styles in Germany. 

Illustrations 

11 zueignllllg" 
"Die Nacht" 
11 Statldchen11 

Mies Ruth Harris 

Term III 

Elgar 

R. Strause 
R. Strause 
R. Strause 

May l Evolution o:f the violin and of' the orchestra. 

Illustrations 

f'rom Senate, D minor 
Giga 

f'rom Senate , F major, Opus 24 
Allegro 

Romance, G major, Opus 26 
Mr . Samuel Gardner 

May a Evolution of the piano. 

Illustrations 

Adagio , B minor 
\7aldesrauschen 

Miss Elenore Altmann 

Vivaldi 

Beethoven 

• Svendsen 

Mozart 
Liszt 

May 15 Examination 

May 22 The modern social statue of music. 

No Illustrations 



L 

R I S T O R Y 0 F II U S I C 

Clase II 

Thirty Lectures 

by 

ll R, W A L D 0 s. PR A T T 

Monday afternoons 

at half' past three o'clock. 



HISTORY OF MUSIC Clase II Term I 

THE KEYBOARD SONATE 

October 10 Uee of the term "sonata" in the XVII century. 

Illustrations 

Sonata II, D major Johann Kubnau 
Andantino 
Mal to adagio 
Allegro 
Adagio 
Allegro moderate 

Mr. Frederick S. Andrews 

October 17 Influence of the eui te in the XVIII century. 

suite, o minor • 
Pae tore.le 

Illuetra tione 

Mias Henriette Michelson 

Couperin 
Scarlatti 

October 24 c. P. E. Bach's organization of' the modern f'orm. 

Illustrations 

5th Piano Senate, D minor. c. P. E. Bach 
Allegro 
Andante 
Allegro 

Mies Elenore Altmann 

October 31 Haydn' a fond.nee a for the sonata plan. 

Illustrations 

Sonata, C major 
Allegro 
Adagio 
Finale. Allegro 

Mies Nellie Sabeovich 

November 7 Increase of lyric content under Mozart. 

Illustrations 

f'rom Violin sonata, F major 
Allegro 
Andante 

Mr. Aroule Sheasby 
Mr. Oarl G. Schluer 

, Haydn 

Mozart 



HISTORY OF MUSIC Class II 

THE KEYBOARD SONATE 

November 14 Clementi and the advent of the piano. 

Illustrations 

from sonata, B flat major 
Allegro vivace 

Mr. Harry Kaufmann 

November 21 Beethoven' a earlier works. 

Illustrations 

Term I 

Clementi 

from Sonata, Opus 31, No. 3 Beethoven 
Allegro 
Scherzo. Allegretto vivace 

Miss Etta Colin 

November 28 Beethoven I a later treatment of the form. 

Illuetratione 

from senate, E major, Opus 109 Beethoven 
Vivace ma non troppo 
Prestiaeimo 

Miss Henriette Michelson 

December 5 Influence of the romantic composers. 

December 12 

Illustrations 

from Sonata, A major, Opus 120 
Allegro moderate 

Mies Anna E. Pease 
from senate, B minor, Opus 58 

Allegro maeetoao 
Miss Alice M. Shaw 

Schubert 

Chopin 

Examination 



HISTORY OF J.!USIC Claes II Term II 

JACOB LUDWIG FELIX MENDELSSOHN BARTHOLDY 

January 2 Hie youth and travels. 

Illustrations 

overture to "A :Midsummer Night I a Dream" • • 
Mendelasolm 

Mias Alice M. Shaw 
Mias Emma J. Brazier 

January 9 Hie first work at Duaeeldorf and Leipsic. 

Illustrations 

Rondo Capr1cc1oeo, E major Mendelssohn 
Master Mischa Levizki 

January 16 Hie later work at Leipsic and Berlin. 

Illustrations 

Variations sSrieuses Mendelssohn 
:u:.r. Arthur A. Laesser 

January 23 Hie piano works and songs. 

"Greeting" 
"Abendlied" 
"Herbetlied" 

Illustrations 

. . . 
Miss Ruth F. Harrie 

Mrs. Edward B. Dunham 

Mendelssohn 
Mendelssohn 
:Mendelssohn 

Prelude and Fugue, E minor Mendelssohn 
Mias Marion T. Ransier 

January 30 Hie organ and smaller choral works . 

Illustrations 

from Organ Senate , Opus 65, No. l Mendelaeolm 
Allegro ma.eatoao e aerioao 
Allegro vi vaoe 

Mr . George A. Wedge 
ttFiret day of spring" 
"Farewell to the forest" 
"Lark' a song" 

Choral Claes 

Mendelssohn 
Mendelssohn 
Mendelssohn 



HISTORY OF MUSIC Claes II Term II 

JACOB LUDl'IIG FELIX MENDELSSOHN - BARTHOLDY 

February 6 His orchestral and chamber compositions. 

Illustrations 

from Trio, D minor, Opus 49 Mendelssohn 
Molto allegro ed agitate 
Andante con moto tranquillo 

Miss Emma J. Brazier 
Mr. Samuel A. Gardner 

lJ:ise Laura u. Tappen 

February 13 "st. Paul" and the "Hymn or Praise". 

Illustrations 

"I waited :ror the Lord" • • Mendelssohn 
(from Hymn o:r Praise) 
Mias Ruth F. Harrie 

Ilise Lillian P, Eubank 
Overture to "St . Paul" • • J.Iendelaaohn 

Miss Alice M. Shaw 
Mies Emma J. Brazier 

February 20 "Elijah" e.nd "Christua". 

Illustrations 

Recitative and Aria f'rom "Elijah" Mendelssohn 
"Rend your hearts and not your garments" 
"If \'11th all your hearts" 

:Mr . Harry Bennett 
"Lift thine eyes", from Elijah Mendelssohn 

Double Trio 

February 27 Hie relation to hie times. 

Illustrations 

Overture - "Ruy Blas" • Mendelssohn 
overture - "Fingal' s Cave" Mendelssohn 

Mies Alice Y. Shaw 
Mies Emma J. Brazier 

:llarch 6 Examination 



HISTORY OF MUSIC Claes II Term III 

GENERAL SURVEY OF THE XIX CENTURY PASSING OVER 
THE GREATEST OF THE COl!POSERS OF THAT PERIOD, 

March 20 Paganini, Spohr and the violin school. 

Illustrations 

concerto, D major • . . Paganini-Wilhelmj 
Allegro maestoeo 

Mr. Samuel Gardner 

March 27 LC>We and Franz. 

Illustrations 

Ballad - "Heinrich der Vogler" 
Mr. Lester N. zum Bach 

"Er 1st gekommen" • 
"Stille S1cherhe1t" 
"Waldt'ahrt" 

lUse Marie R. Brinkman 

April 3 Berlioz, 

Illustrations 

11 La Captive" 
Mrs . Edward B. Dunham 

April 10 Arnbroiee Thomas and Gounod. 

Illustrations 

ttconnais tu le pays" • . 
(f'rom J.!ignon) 

11 Jewel Song11 • 

April 17 Verdi. 

(f'ro,;, Fau;t) 
Miss uarie w. KrOger 

Illustrations 

"R1 torna vinoi tor 11 , from Aida • 
Mis a Marie W. KrOger 

LOwe 

Fro.nz 
Franz 
Franz 

Berlioz 

Thomae 

Gounod 

• Verdi 



HISTORY OF l!USIC Clase II Term III 

GENERAL SURVEY OF THE XIX CENTURY PASSING OVER 
THE GREATEST OF THE COl!POSERS OF THAT PERIOD. 

April 24 Reinecke, Jeneen and the associated group. 

Illustrations 

Trios . • Reinecke 
"Venice" 
"In summer seek thy sweetheart true" 
"Karch Snow" 

Miss Eva v.. Guck 
Ilise Dorothy s. Updike 
liiae Margaret McGill 

f'rom Wedding Uueic • Jensen 
Feetzug - Reigen - Nocturne 

Miss Henriette Michelson 
Mies Emma J. Brazier 

llay 1 Rat'f', Lassen and Cornelius. 

Illustrations 

Cavatine, D major, Opus 85, No. 3 
Mr. Samuel Gardner 

"Mi t deinen blauen Augen" 
"Die K0n1ge" . • • 

Mies Ruth Chase 

Re.:!'f' 

Lassen 
Cornelius 

May 8 Smetana, Dvol'B.k and the Bohemians. 

Illustrations 

Quintette f'rom "The Bartered Bride" Smetana 
"Noah ein Veilohen Marie" 

Mies Marie R. Brinkman Mr. Franklin B. Converse 
Ura. llary Winetzky Mr. Sylvian Burkenroad 

)lr. Lester N. zum Bach 
Overture to "The Bartered Bride" • Smetana 

L11ea Henriette Michelson 
}Use Emma J. Brazier 

Me.y 16 Examina t 1 on 

May 22 Debussy and Impressionism. 

Illustrations 

11Aza'81, pourquoi en' a tu qui ttee" • 
(from L' enfant Prodigue) 

Mies Marie w. KrOger 

10 

Debussy 



ON THE APPRECI A TION OF M USIC 

Thirty Lectures 

by 

II R. H E N R Y E. KREHBIEL 

Tuesdays 

at twelve o I clock noon 

//, 



THE APPRECIATION OF IIUSIC 

October 11 Introductory. 

lfo Illustrations 

October 18 How to listen to music. 

No Illustrations 

October 25 Absolute music and programmatic. 

Illustrations 

Examples of musical 1m1 tat ion: 
From 

Term I 

Israel in Egypt ("Frogs"; "Flies") Hiindel 

::t~~:!:ei1cl:~~~~Y to God•): • Bee:t~=~ 
Midsummer Night's Dream Overture Mendelssohn 
Hebrides Overture • • Mendelssohn 

Invitation to the Dance, Opus 65 • Weber 
Mies Henriette Michelson 

November 1 Claeaioal and romantic music. 

Illustrations 

Rondo, A minor . • • • Mozart 
Mies Elenore Altmann 

Nachtetiio:t:, Opus 23, Ko. 4 • Schumann 
?Use Catharine Browning 

Scherzo 8. Capriooio, F sharp minor Mendelssohn 
Mr. Forrest J. Cressman 

(NOTE - The 4th of the Waldeoenen of Schu
mann and the Rondo Capriccioso of' Mendels
sohn called f'or but wrongly 1dent1f'1ed.) 

:November 8 The pianof'orte and 1 ta precursors. 

l'fo Illustrations 



THE APPRECIATION OF IIUSIC Term I 

November 15 The English V1rg1nal1ste. 

Illustrations 

Ce.rman•s Whistle 
Sellenger' s Round 
Pe.vane and Gallia.rd • 

Mies Alice U. Shaw 

?l'ovember 22 Fr~nch and Italian Claveoiniete. 

Illustrations 

, Byrde 
, Byrde 
Gibbons 

Le Couoou • • Daquin 
La Paule • • Jean Philippe Rameau 
Pastora.le, E minor • • Scarlatti 

llr. A brabe.m L. Shyman 

!ovember 29 The German School. 

Illustrations 

Toccata, A minor Froberger 
Chromatic Fantasy and Fugue Bach 

Mies Henriette Michelson 

December 6 Claaeiciem and the Sonata. 

Illustrations 

Allegro vivace, f'rom Sonata, B flat major . 
Clementi 

llr. Barry Kau.f'mann 
Allegro, from Sona.ts, 0 major. • Haydn 

!Use Nellie Sabeovioh 
Rondo, from Sonata No. 10, B flat major Mozart 

Miss Henriette H. Bach 
Mies Emma J. Brazier 

December 13 Beethoven. 

Illuetra.tione 

Adagio eoetenuto, from Senate , Opue 27, No. 2 • 

Allegro, from sonate, Opus 31• No. 2 
Adagio, from Sonate, Opus 110. 

?Use Henriette M.icheleon 

Beethoven 
Beethoven 
Beethoven 



THE APPRECIATION OF MUSIC Term II 

January 3 Origin and nature of the lyric drama. 

No Illustrations 

January 10 Operatic elemente. 

Illustrations 

Chant from the Koran • 
Mr . Louis Rousseau 

"Roaeignole amoureux". 
"Piangero la aorta mia" • • 

Mias Madeleine Walther 

January 17 Wagner and bis art-work. 

Illustrations 

Rameau 
Handel 

Introduction to the "Flying Dutchman" Wagner 
from "Das Rheingold". • • • Wagner 

Walhalla Motive 
Giant ' e Motive 
Tarnhelm Motive 

fr~:nd:~!~f!r~~:~ ve Wagner 
Dwarf' e Motive 

from •n1e GOtterdfunmerung" • • Wagner 
Siegt'ried I e Horn and the harmonization 

of it in the Dea th llua i o 
}Jiee Emma J. Brazier 

January 24 The opera since Wagner. 

Illustrations 

"Ein Minnlein ateht im Walde" • Humperdinok 
(from Hansel und Gretel) 

Street Calle, from Louise Charpentier 
Mrs . Edward B. Dunham 

Japanese Songs 
Cherry Blossoms 
A Cradle Song 

Mrs. Shuiohi Takaori 
Extract from "Madam Butterfly" 

?Uee Eva M. Guck 
Puccini 



THE APPRECIATION OF MUSIC Term II 

January 31 The orchestra as a whole. 

No Illustrations 

February 7 The strings. 

Illustrations 

The f'ollowing effects upon string instruments: 
Legato - staccato; 
Playing with a springing bow - near bridge -

over finger-board - with back of bow; 
Pizzicato - Arpeggio - Harmonics - Trill -

Vibrato Double Stopa. 
Violin illuetrations - Mias Henriette H. Bach 
Cello illustrations - Mies Laura M. Tappen 

from Terzetto, C major, Opus 74 
Allegro ma non troppo 
Larghetto 

Mies Henriette H. Bach 
Mias Helen Jeffrey 
Mr. Conrad c. Held 

February 14 The wood-winds. 

Illustrations 

Dvor'iik 

Illustrations of the qualities and ranges o:f 
the Flute, Oboe , Bassoon, Clarinet. 

Staccato and legato passages, scales and trills 
on each instrument. 

Flute from Suite • Gode.rd 
Allegretto 

Miss Violet A, B, Conklin 
Oboe Ra.nz dee va.chee • • Roeeini 

(t'rom William Tell) 
Mr . Irving Cohn 



THE APPRECIATION OF MUSIC Term II 

February 21 The braes and percussion. 

Illustrations 

Illustrations of the qualities and ranges of 
the Trumpet, Trombone, French Horn. 

staccato and legato paaaagee, scales and trills 
on each instrument. 

Horn • Extract from "Der Freieohi.itz" Weber 
Mr, William Weiefeld 

Various calla on the Coach Horn and the Bugle 
Mr. Jamee Knox 

February 28 Dramatic music. 

March 

Illustrations 

Excerpt from overture to "The Messiah" HB.ndel 
Mias Emma J. Brazier 

overture to "Der Freieohiitz" • • Weber 
Mies Alice M. Shaw 

M.1 ea Emma J. Brazier 
Prelude to "Lohengrin" • • Wagner 

Mias Emma J. Brazier 

7 Symphonies and symphonic poems. 

Illustrations 

from Symphony, G minor 

LBS Preludes 
Molto allegro . . . . 

!Use Alice M. Shaw 
:Mies Emma J. Brazier 

'l I 

Mozart 

• Liszt 



THE APPRECIATION OF MUSIC 

March 21 Folkmuaic and national schools. 

Illustrations 

nForth to the Battle" 
"Porzer Digoret" • 

Term III 

Mr. Franklin B. Converse 

March 28 Scandinavian music. 

I1luetrat1one 

Halling 
A Spring Dance 

Mias Emma J. Brazier 
Three Scandinavian Folk-eonga. 

"Gjeite Lok" 
"Kjaerringa med Staven" 
"SynnOve I a Song11 

Mrs. Edward B. Dunham 

April 4 American music. 

Illustrations 

"Nobody knows the trouble I' vs had" 
"weeping Mary". • • 
11 The great ce.mf meeting". 
"Mueieu Bainjo • • • • 

Mre. Edward B. Dunham 
f'rom Symphony, E minor, Opus 95 • 

Adagio; Allegro mol to 
Mies Alice M. Shaw 

Mies Emma J. Brazier 

April 11 Ruoeian music. 

Coeeack War song 
Russian Boat song 

Illustrations 

Male Chorus 

Welsh 

Grieg 
Grieg 

Dvol'S.k 

f'rom Symphony, F minor, Opus 36 • Techaikowsky 
Finale. Allegro con :ruoco. 

Mies Alice M. Shaw 
Miee Emma J. Brazier 



THE APPRECIATION OF MUSIC Term III 

April 18 Poli eh, Bohemian and Hungarian music. 

Illustrations 

Cracovienne Fantaetique • • Padereweki 
Miss Etta Colin 

Rhapeodie Hongroiee No. XII Liszt 
Mr. Arthur A. Laesser 

Two Hungarian Folk-songs. • 
Mr. Franklin B. Converse 

April 25 Chamber music . 

Illustrations 

from Quartette , B flat major. Haydn 
Allegro con epiri to 
Adagio 

Mies Helen Jeffrey Mr. Conrad C. Held 
Mr . David Mendoza Mies Laura M. Tappen 

May 2 Church muei c. 

Illustrations 

~~~~;! - flo he~d ali bruised": 
Choral Clase 

"Mein G'miith 1st mir verwirret" • 
Mies Margaret McGill 

May 9 The principles of the organ. 

.Chant 
Hae el er-Bach 

Hassler 

(Illustrated by an exhibition of instruments f'rom 
the Museum of Natural History.) 

May 16 General review preparatory to examination. 

No Illuetratione 

May 23 The organ and organ music. 

Illustrations 

Choral Prelude , "Jesus Chriatua unser Heiland" 
Bach 

Finale, t'rom lat Symphony Piern8 
Mr. George A. Wedge 



THE CORRELATION OF MUSIC WITH HISTORY, LITERATURE AND ART 

Thirty Lectures 

by 

M R. THOMAS TAPPER 

Friday a!'ternoons 

at four o 1 olock 



THE CORRELATION OF MUSIC WITH HISTORY, LITERATURE AND ART 

Term I 

October 14 General introduction to the course, outlining 

the work for the year. 

October 21 The beginnings of English and the f'U.nctions of 

language. 

October 26 Early English 11 tera ture. 

1'ovember 4 From Chaucer to Johnson. 

November 11 Robert Burns. 

November 18 Charles Lamb. 

November 25 John Ruskin. 

December 2 Ralph Waldo Emerson . 

December 9 General review of the preceding lectures. 

December 16 Study of the examine. tion paper, and assignment 

of examination test. 



THE CORRELATION OF MUSIC WITH HISTORY, LITERATURE AND ART 

Term II 

January 6 Savage education. 

January 13 Period of barbarian education. 

January 20 Individualism in education. Study of Socrates. 

January 27 The distinctive idea in XVIII century educa

tion. 

February 3 Review of lectures XI to XIV incluei ve. 

February 10 Form in art and the analysis of pictures. 

February 17 Form analysis of paintings. 

February 24 Form analysis of paintings - continued. 

March 

March 

3 Review of the work from lectures I to XVIII. 

10 Examination assignment. 

ing, 

Teet paper for writ-



THE CORRELATION OF MUSIC WITH HISTORY, LITERATURE AND ART 

Term III 

March 24 Critical examination of worke of authors pre

viously studied. Three essays. 

March 31 study of an essay by Charles Lamb. 

April 7 Study of poems of Scott and Burne. 

April 21 Informal review of the 11 terature of the preceding 

lectures. 

April 28 Examination paper on the lectures XXI to XXV. 

May 5 Review or the first ten lectures, presenting es-
sential factors in the broader aspect made pos
sible by the year's work. 

May 12 Review of the second ten lectures, presenting es
sential factors in the broader aspect made pos
sible by the year's work. 

May 19 Oral teat. Informal study of the examination pa-

pers and of lectures XXII to XXIV, 

May 26 Oral teat. Informal study of the examination pa-

pere and o:f lectures XXII to XXIV - continued. 

M"Y 29 Return of' all examination papers in hand, "nd oral 

teat based in general on the year • a work. 



THE DEVEL O P M ENT OF VOCAL A RT 

Fifteen Lectures 

by 

M R. W I L L I A 1,1 J. H E N D E R S O N 

Wednesday mornings at twelve o'clock 

from October 12th to February lat. 



THE DEVELOP M ENT OF VOCAL A RT 

October 12 Origin of' the study of' artistic singing. 

Foundation of' the Italian method. The music of the 

early Christian church and the cultivation of' its de-

livery . The chant as the beginning of' artistic song . 

Illustrations 

Plain Chant. 
"Gloria in Exceleia 11 • 

Mias Lillian P . Eubank 

Polyp~1~!ov:r:well~ com:oeit:on. • Joaquin de PrSs 
Mias Ruth F. Harrie 

Mies Jessie s. Patterson 
Mias Lillian P. Eubank 

October 19 Vocal art as a public entertainment. Exper-

irnente in monody. search a:fter individuality. Vocal 

technic of the chant utilized in the f irst solo song. 

Invention of dramatic recitative and birth of' opera. 

Illustrations 

Recitative from "Anima e Corpe" 
Recitative :from "Euridice" 
Madrigal • 

Mias Lillian P. Eubank 

Cavalieri 
• Peri 

Caccini 

October 26 Entrance of' musical f'igure into the lyric 

plan. First appearances of the aria form . Rapid rise 

of the singer and of music designed to exhibit his 

abilities. 

Illustrations 

s cene f'rom "Tancredi" • . 
Mr. Louis Rousseau 

"Lasciatemi morire" 
"Delizie contente" . • • . 

Mi as Lillian P. Eubank 

Monteverde 

Monteverde 
Cavalli 



THE DEVEL O P M ENT OF V O CAL A RT 

November 2 Establishment of the entire material of 

Italian opera. Activity of the Venetian and Roman 

composers. 

itan opera. 

The great Scarlatti period and the Neapol-

Illustrations 

Dialogue from "san Alessio" , . Stefano Landi 
(Act I - Scene 5) 

Dialogue from "La Teodora Augusta" Scarlatti 
Mias Ruth F. Harrie 

Mias Lillian P. Eubank 
Recitative stromentato . . • . Scarlatti 

(from Olimpia Vendicata) 
LCiee Lillian P. Eubank 

11All 'acquisto di Gloria" • Scarlatti 
Mr. Franklin B. Converse 

November 9 

ceesore. 

The period of' H8.ndel and his immediate sue

Golden a ge of' the singer. Structure of the 

opera at this time. 

singing. 

Character of the music and· the 

Illustrations 

"Il mio bel foco" • 
"Se tu m'ami". • • . • 
"Beneath the cypress I gloomy shade" 

( from Susanna) 
Uiaa Lillian P. Eubank 

"Lueinghe pill care" (f'rom Alessandro) • 
Mies Gertrude K. Schmidt 

Marcello 
Psrgoleai 

HS.ndel 

HB.ndel 

November 16 Beginning of opera in France. Work of' Beau-

joyeux, Lully and Rameau. Gluck and the cla.ssic cli-

max. French vocal style and its early study. 

Illustrations 

Vertumne'e Song t'rom "Pomone" • 
" Enf'in, il est en ma f~~~:a~~:~de) 
"Divinit€ls du Styx" (from Alceete) 

Mrs. Edward B. Dunham 

Cambert 
Lully 

Gluck 



THE DEVELOPMENT OF VOCAL ART 

November 23 Harvest of the Neapolitan seed. Italian 

opera of the early XIX century. Rossini, Donizetti, 

Bellini and the young Verdi. Florid dramatic style. 

"Bel raggio" 
"Oaeta. diva" • 
"Ernani involami 11 

Illustrations 

( from Semiramide) 
• (from Norma) • 
• ( from Ernani) 

Mrs. Gustave Schorn 

Rossini 
Bellini 

Verdi 

November 30 

riee. 

Famous singers of the XVII and XVIII centu

Their training, their technic and their music. 

Illustrations 

Extract from a "Psalm of' Severi" . • • • 
(Found in "Die Italienische Geeangamethode dee 
XVII Jahrhunderta" by Dr. Hugo Goldschmidt) 

Mr. Louie Rousseau 
"saliam cantando" (from Orfeo) • Uonteverde 

Mies Ruth F. Harrie 
Ilise Lillian P. Eubank 

g:~:~:: f;om W~ltz, • "Rom;o et· Juli~tte" 
Mies Ruth F. Harrie 

"Le.echia ch'io pianga." . . 
(from Rinaldo) 

JUes Lillian P. Eubank 

Stradella 
Gounod 

H8.ndel 

December 7 Beginning of German dramatic style. 

Mozart 's dramatic bravura . Beethoven, Weber and the 

tragic scene . German declamation established. 

Illustrations 

Rec. - "Don Ottavio , son morta" • 
(from Don Giovanni ) 
Miss Ruth F. Harrie 
Mr . Louie Rousseau 

"In quali ecceeei, O numi 11 • • 

(from Don Giovanni) 
Uise Ruth F. Harrie 

"Abscheulicher" (from Fidelio) • 
(Should also have been sung) 

Mozart 

Mozart 

Beethoven 



THE DEVELOP ME NT O F VOCAL A RT 

December 14 Wagner and the new German style. Art 

theories and musical plan of the Bayreuth master. 

Logical development of German declamation. 

Illustrations 

"Telramund' e Narration" (:from Lohengrin) 
Mr. Franklin B. Conver se 

11 Alber1ch 1 e Narr ation" (from Rheingold) 
Mr. Lester N. zum Bach 

"Elsa 'a Traum" (from Lohengrin) 
Miss Ethel D. Che llew 

"Liebestod" (from Tristan und Isolde) 
Mi as Adah B. Conner 

Wagner 

\'lagner 

Wagner 

Wagner 

January 4 

opera. 

Fusing of elements in the oontemporaneous 

Influence of Meyerbeer and Wagner. Works of 

Puccini, Strause and Debussy. 

Illustrations 

"O Robert, toi que j 'aime" • • Meyerbeer 
(from Robert le D1e.ble ) 

"Ri torna. vinc1 tor" (from Aida) • • • Verdi 
Vise Marie W. KrOger 

"lfeeeuno ni confeeea" (from Madam Butterfly) Puccini 
Mias Eva M. Guck 

Speech of' Joka.naan (f'rom Salome). Strause 
Mr . Franklin B. Converse 

"on dirai t de 1 1 eau pure" . . . Debussy 
(f'rom Pe110ae et M81isande) 

Mr . Louie Rousseau 

J anuary 11 

pieces . 

The field of oratorio. Bach and hie master

Hi e predecessors and their influence . H8.ndel 

and his wor ks. The Italian oratorio. 

I llustrations 

Three Examples of Reci ta ti ve . 
11 When Jesus had finished" (Matthew 

Mr. Franklin B. Converse 
11 Thue saith the Lord" (Messiah) 

Mr. Lester N. zum Bach 
11 ! never troubled Israel11 (Elijah) 

Mr • . Franklin B. Converse 
Aria-"Gri ef o.nd Pe.in" • • (Matthew 

1!1as Lillian P . Eubank 

Passion) Bach 

HB.ndel 

Mendelssohn 

Passion) Bach 



THE DEVELOPMENT OF VOCAL ART 

January 18 Oratorio :from Mendelssohn to the present . 

The eclectics and their achievement a. Mendelssohn I s 

"El1jah11 • Works of' Elgar. Style in oratorio. 

Rec.- "Arise , 

Aria- "o Rest 

Angel' a Solo-

Illustrations 

Elijah" , • 
(f'rom Elijah) 

Miss Lillian P. Eubank 
Yr. Franklin B. Converse 

in the Lord" • 
(from Elijah) 

Miss Lillian P. Eubank 
"Behold my servant" • 

(from Apostles - Part I) 
Mies Eva. M. Guck 

Mendelssohn 

Mendeleeolm 

Elgar 

January 25 The chansons of France. The troubadours and 

their nrueic . French folk song. 

modern French song. 

National character of: 

Illustrations 

"Merci clam.ant" (1180) 
"Robin m1aime 11 (1265) 
"P18rre et ea mie" • 

La Cha tela.ine de Courcy 
Adam de la HS.le 

Chanson populaire 
Mies Eva :M. Guck 

"Dane ton coeur11 Se.int-saena 
Mrs. Edward B. Dunham 

February 1 The Lieder of Germany. The Minnesingers and 

the Meistersingera. Their art and its formative influ-

enc es. The modern German song and i ta character. 

Illustrations 

Minnelied "Die Hauffewinge" 
Meister lied • • • 
Volkalied "Sohwesterlein" 
Kunetlied "Dae Veilchen" 
Kunstlied "Der Lindenbaum" 

Miss Lillian 

. . . 
Heinrich Miiglin 

arr. by Brahms - Book III 

P. Eubank 

Mozart 
Schubert 



TH E ROMANTIC S C H O O L 

Fifteen Leoturee 

by 

M R. D A N I E L G R E G O R Y M A S O N 

Wednesday mornings at twelve o'clock 

from February 8th to Jlay 24th. 

IllUetrated by the lecturer 



T Il E ROMANTI C S C H O O L 

Februa r y 6 

Illuatratione 

F major Invention 
Fugues in C minor and in B flat minor , 

from the Well-Tempered Clavichord . 
Gavotte and Bourr6e, f'rom the Sui tea for 

Violoncello. 

February 15 

Mar ch 

Illuetra tiona 

The Austrian Hymn with the folk melody on 
which it is b a aed. 

First Movement and Andante , from the 5th 
Salomon Symphony. 

Minuet , f r om the 12th Sal omon Symphony. 

I l lustrations 

Mozart 1 s first compoei tion 
Allegro and Minuet , f'rom the G minor Sym

phony. 
Minuet , from the C ma j or Quar tette . 

Bach 

Haydn 

Mozart 

March e Beethoven - Early Works 

March 

I l lustr ations 

Allegro and Minuet , from the l et Symphony 

13 Beethoven - Later Wor ks 

Illustrations 

First Movement , from the 5th Symphony 
Minuet , from the 8th Symphony 

3 



!Jarch 22 

March 29 

Apr il 5 

April 12 

April 19 

T H E ROMANTIC 

Illustrations 

Am !Jeer 
Hark, Hark, the Lark! 
:Minuet for Piano 

SCHOOL 

First Movement , from the Unfinished Sym
phony . 

Illustrations 

Extracts from Carnava.1, Opus 9 
First Movement, :from the let Symphony 

Schubert 

Schumann 

• Mendelssohn 

Illustrations 

Extra.eta from the Hebrides Overture 
Rondo Capriccioso 
Fugue in E minor 

Illustrations 

Etude, Opus 25, No . 1 
Preludes, 21 and 15 

Illustrations 

Extracts from "s1B.tter", Opus 72 
Springtanz, from Opus 17 
Norwegian Dance , Opus 35 , No. 3 
Nocturne 
Arietta 

• Chopin 

Grieg 



April 26 

Me.y 3 

Me.y 10 

May 17 

Me.y 24 

T H E 

Bohemian 
Minuet, 
Lento, 

ROMANTIC SCHOOL 

and 
:f'rom 
f'rom 

Illustrations 

lfegro Folk-songs 
Suite, Opus 39 

the New World Symphony 

• Dvo?'Bk 

• Saint-saSns 

Illustrations 

Reverie du Soir 
Le Rouet d 'Omphale 

Illustrations 

Choral, f'rom Prelude, Choral and Fugue 
First Movement, from Symphony in D minor 

• Franck 

. Examination 

Illustrations 

Ballo.de, Opus 10 
First Movement, from the 2nd Symphony 

• Brahms 



R E C I T A L S 

a n d 

G E N E R A L EVENTS 



I N S T I T U T E 0 F MUSICAL A R T 

RECITAL 

In Commemoration of' the Birthday of the late 

AIRS. BETTY LOEB 

By Members of the Faculty and by Students 

of the Institute of Musical Art 

Cuyler Memorial Hall 

Monday evening, January 16, 1911, 

at half" arter eight. 

PROGRAMME 

Concerto groeeo in D • Arcangelo Corelli 

for two solo violins and cello, string orchestra, 
harpsichord and organ 

Adagio; Allegro 
Adagio 
Vivace 
Pae tore.le 
Allegro 

Messrs. Kneisel, R0ntgen and Willeke 
Mme. Sang-Colline, Mr. Dethier, and 

Students of the Ineti tuts 

Three pieces :for pianoforte 

Sona ta in A major 
Sona ta in E minor 
Giga in D major 

Alleseandro Scarlatti 

Mr. Ernesto Consolo 



MEMORIAL RECITAL 

Programme 

- continued -

Sonata in D minor :for Violoncello 

Largo 
Giga 
Sarabande 
Allemande 

Mr, Willem Willeke 

Three pieces for pianoforte 

Gavotte 
Intermezzo 
Toccata 

Mr. Ernesto Consolo 

Quartette in F minor, Opus 12 

Molto lento 
Preato 

Aroangelo Corelli 

Giovanni Sgambati 

Rof'fredo ca6tan1 

Mr. Franz Kneisel 
Mr. Julius ROntgen 

Mr. Louie Sve0enak1 
Mr. Willem Willeke 



I N S T I T U T E 0 F MUSICAL A R T 

FIRST RECITAL OF THE KNEISEL QUARTETTE 

Tuesday afternoon, October 18, 1910, 

at f'our o'clock. 

Ur. Franz Kneisel Mr . Loui a sve0ensk1 

Mr. Julius ROntgen Mr. Willem Willeke 

Quartette , A minor, Opus 51, No. 2 Brahma 

Allegro non troppo 
Andante moderate 
Allegretto vivace; Tempo di minuett 
Finale. Allegro non aaaai 

Quartette , D minor , Opus 7 

Allegro 
Terna. Andantino grazioao 
Var. 1. Meno moseo 
Var. 2. Moderate semplice 
Var. 3. Madera to energico 
Var . 4. Presto 
Var. 5. Allegretto 

s . TanEliew 

Var. 6. Vivace con brio, tempo di Mazurka 
Var. 7. Adagio mol to eepreeei vo 
Var. a . Adagio molto; Allegro vivace; Allegro 



I N S T I T U T E 0 F MUSICAL A R T 

SECOIID RECITAL OF THE KNEI SEL QUARTETTE 

Monday morning, December 12 , 1910 , 

at t we l ve o ' c l ock . 

1~r . Franz Kneisel 

Ur . Julius R0ntgen 

Mr . Louis SveCenski 

Mr. Wi l lem Wi l l eke 

Quartett e , E f l a t ma j or 
(New ; p l ayed f'or the f'irst time) 

Reger 

Allegro non troppo 
Quasi presto 
Larghetto 
Al legro moderate 

Quartette , G major , Opus 18 , No . 2 Beet hoven 

Allegro 
Adagio 
Scherzo . Al legro 
Allegro molto quasi presto 



I N S T I T U T E 0 F MUSICAL A RT 

THIRD RECITAL OF THE KNEISEL QUARTETTE 

Monday morning , April 24 , 1911, 

at half past e l even . 

Mr . Franz Kneisel 

Cr . Julius ROntgen 

Mr . Loui a SveCenaki 

Mr. Willem Willeke 

Quartette , C minor , Opus 51, No . 1 

Allegro 
Paco adagio (Romanze) 
Allegretto mol to moderate e commode 
Allegro 

Brahms 

Quartette , G minor , Opus 27 Grieg 

Un poco andante; Allegro molto ed agitate 
Romanze . Andantino 
Intermezzo . Allegro mol to marca to 
Finale . Lento; Presto al Sal tarello 



I N S T I T U T E 0 F MUSICAL AR T 

FOURTH RECITAL OF THE KNEISEL QUARTETTE 

Tuesday evening, May 9, 1911, 

at quarter after eight. 

llr. Franz Knei eel 

Mr. Julius ROntgen 

Mr . Louie SveCeneki 

Mr . Willem Willeke 

Assisted by 

Mr. Ernesto Consolo 

Quartette, E flat major 

Allegro non troppo 
Quasi presto 
Larghetto 
Allegro mod era to 

Reger 

Quartette , A major, Opus 26 Brahms 
(for piano, violin, viola and violoncello) 

Allegro non troppo 
Poca adagio 
Scherzo. Poca allegro 
Finale. Allegro 



I N S T I T U T E 0 F MUSICAL A R T 

FIFTH RECITAL OF THE KNEISEL QUARTETTE 

Tuesday af'ternoon, May 16, 1911, 

Mr. Franz Kneisel 

Mr. Julius ROntgen 

at :f'our o'olock. 

Assisted by 

Mr. Louie sveCenski 

Mr. Willem W1lleke 

Mr. Josef' Kovarik 

Quintette, F major, Opus 88 Brahms 
{f'or two violins, two violas and violoncello) 

Allegro non troppo ma con brio 
Grave ed appaeaionato; Allegretto vivace; 

Tempo prime; Preato; Grave 
Allegro energico 

Quintette, G minor Mozart 
(for two violins, two violas and violoncello) 

Allegro 
Menuetto. Allegretto 
Adagio ma. non troppo 
Adagio; Allegro 



I N S T I T U T E 0 F M U S I C A L A R T 

M R, S I G I S M O N D S T O J O VI S K I 

First Piano Rec1 tal 

Tuesday afternoon, November 29, HHO, at half' past three. 

Suite, D minor 

Sona.ta, A major 

Lea Roeea.ux 

Prelude e Fugue 
Courante 
Aire Doubles 
Presto 

Vivace 
Allegro 

Handel 

Pietro Domenico Paradiai 

Franqois Couperin 

Lee barricades myet8rieueee Fran<toia Couperin 

Gavotte var18e 

Sonata , A major 

Jean Philippe Rameau 

Andante con va.riazioni 
Minuet to 
Allegretto a.lla turca 

Mozart 



I N S T I T U T E 0 F M USICAL A R T 

M R. S I G I S M O N D S T O J O W S K I 

Second Piano Recital 

Tuesday afternoon, January 31, 1911, at four o'clock. 

Chroma tic Fantasy and Fugue J. s. Bach 

Gigue , from First Partita J. s. Bach 

Bourr0es, from English Suite in A major J. s . Bach 

Pastora.le Domenico Scarlatti 

Ca.pr1cc1o Domenico Scarlatti 

Andante con Variazioni, F minor 

Senate, A flat major . 

Allegro moderate 
Andante 
Menuetto oapricoioeo 
Rondo 

Haydn 

Weber 



I N S T I T U T E 0 F MUSICAL A R T 

M R. S I G i S M O N D S T O J O W S K I 

Third Piano Reoi tal 

Tuesday afternoon, April 25, 1911, at four o' clook. 

Variations and Fugue on a Theme by Hiindel. Brahms 

Prelude, Chorale and Fugue. c8aar Franck 

Po8me d 1 Et8. 

Legend 

Dreama 

Rays and Reflections 

Flowereta 

Fore st breezes 

Study 1n Double Notee 

Stojowek1 

Padereweki 

Moszkoweki 



I N S T I T U T E 0 F MUSICAL A R T 

M R, E D O A R D O C E L L I 

Piano Reoi tal 

Wednesday afternoon, December 14, 1910, at three o'clock. 

Concerto for Organ • Friedemann Bach 
(arranged for pie.no by Stradal) 

Introduz1one 
Fuga 
Largo 
Fine.le 

Sonata, B flat minor, Opus 35 

Grave . Doppio movimento 
Scherzo 
Marcia funebre 
Finale. Pree to 

Intermezzo, Opus 118, No. l 

Prelude, F sharp minor, Opus 28 , No. 8 

Nocturne, C sharp minor 

Grand Polonaise, A flat major, Opus 53 

Chopin 

Brahms 

Chopin 

Tschaikoweky 

Chopin 



I N S T I T U T E 0 F M U S I C A L AR T 

F R L. LEONTINE de ARNA 

Song Recital 

Monday evening, January 9, 1911, at quarter after eight. 

Mr. Carl Sohluer at the piano 

Auf dem Kirobhof 

M8.dchenlied 

Dort in den Weiden 

Vier Ziegeunerlieder 

Part I 

Wiest 1hr wenn mein Kindchen 
Lieber Gott du weisat 
Brauner Burache 
ROalein dreie in der Reihe 

Part II 

Bergnaoht 

l.11 t einer Primula veris 

Einkehr 

Verborgenheit 

Der Freund • 

The sea 

Mietreee Prue 

Fleur jet6e 

Printempa nouveaux 

Par t III 

Brahms 

Wilhelm Berger 

Grieg 

Alf'red Reisenauer 

Hugo Wolf 

Hugo Wolf 

. McDowell 

I. L. Molloy 

Faure' 

Paul Vidal 



I N S T I T U T E 0 F MUSICAL A R T 

M R, E R N E S T O C O N S O L 0 

Piano Recital 

Wednesday afternoon, February 22, 1911, at three o'clock. 

Prelude and Fugue, A minor 

Gigue, G major • 

Sona te, F minor, Opus 5 

Allegro maeetoeo 
Andante eapreeei vo 
Allegro energico 
Andante molto 
Allegro moderate 

Scherzo, B minor 

Allegro, from Two Pierrot Pieces 

Vecchio Minuetto 

Va.lee Caprice 

Be.ch-Liszt 

Scarlatti 

Brahma 

Chopin 

Cyril Scott 

, Sgambati 

Strauee-Ta.uaig 



I N S T I T U T E 0 F MUSICAL A RT 

M I S S H E N R I E T T E M I C H E L S O N 

Piano Recital 

Saturday af'ternoon, April 8, 1911, 

Senate, D minor, Opus 31, No. 2 

Largo; Allegro 
Adagio 
Allegretto 

Toccata and Fugue, G minor 

Rhapsody, G minor, Opus 79 , No. 2 

Intermezzo, A major, Opus 118 

Waltz, A flat major 

Ballade, F major 

Waldeerauechen 

Symphonic Variations, F sharp minor 

at two o'clock. 

Beethoven 

Be.ch 

Brahms 

Brahma 

Chopin 

Chopin 

Liszt 

c8ear Franck 

Mr. Percy Goete chiue at the s econd piano 



I N S T I T U T E 0 F MUSICAL A R T 

MME, MATJA von NIESSEII-STONE 

Song Recital 

Wednesday evening, Apri l 12, 1911, at quarter after eight. 

Mies Florence McMillan at the pie.no 

Die Lotoeblume 

0 eiieee Mutter 

In der Kirche 

Hochzei telied 

Prison Scene from "Le Proph8te" 

Holdee Wiesen 

Loreley 

FBden 

Palmenei land 

Plauderw8.eche 

The bony fiddler. 

Baby 

The cry of Rachel 

Twilight 

Ecstasy 

Carl LOwe 

Carl LOwe 

Carl LOwe 

Carl LOwe 

Meyerbeer 

Auguet Bungert 

Auguet Bungert 

Erich Wol:!':!' 

Adolf Gunkel 

F. Weingartner 

VI . Hammond 

A. Mallinson 

M. Turner Sal tar 

w. Rummel 

w. Rummel 



I N S T I T U T E 0 F MUSICAL A R T 

M R. E D O U A R D D E T H I E R 

MR. G A S T O N M. DETBIER 

Violin and Piano Recital 

Wednesday af'ternoon, April 19, 1911, at four o'clock. 

suite 1n the Old Style, Opus 93 

Prelude. Allegro commode 
Largo 
FUgue. Allegro con spiri to 

Senate, A major, No. 17 

Allegro mol to 
Andante 
Preato 

Max Reger 

Mozart 

Senate, E f'lat major, Opus 18 Richard Strauee 

Allegro, ma non troppo 
Improvisation. Andante cantabile 
Finale. Andante; Allegro 



I N S T I T U T E 0 F MUSICAL A RT 

F I R S T S T U D E N T S ' RECITAL 

Saturday morning, October 29, 1910, 

at twelve o'clock. 

Sona te, B minor, Opus 58 

Allegro maestoso 

}Use Alice Shaw 

Chopin 

Sonata for Violin, A major Hiindel 

Two Etudee • 

Andante; Allegro 
Adagio; Allegro 

Mies Constance Edson 
Miss Elenore Altmann 

Opus 10, No. :3 - E me.jar 
Opus 25, No. 11 - A minor 

Mr. Harry Kauf'mann 

Scherzo-Te.ra.ntelle, Opus 16 

Master Sascha Jacobsen 

Romance, B minor 

Ve.lee, A flat major, Opus 42 

Mr. Carl Schluer 

Chopin 

W1eniawek1 

Sa1nt-sa8ns 

Chopin 



I N S T I T U T E 0 F M U S I C A L A R T --------------------------------------------------------

SECOND STUDENTS' RECITAL 

Saturday afternoon, November 5, 1910, 

at five o•c1ock. 

On the Oocaeion of the Dedication of the new 
Building 

Overture - "Consecration of the House" 

Orchestra of the Institute 

Senate, A major, Opus 101 . 

Beethoven 

Beethoven 

Allegretto, ma non troppo 
Etwas lebhaft und mi t der innigeten Empfindung 

Vi vaoe alla. ma.rcia 
Lebhaft, Marschm8,ss1g 

Adagio, ma non troppo 
Langsam und sehnsuchtavoll 

Allegro 
Geechwind, doch nicht zu eehr, und mit Ent

schloeaenhei t 

Mr . Arthur Laesser 

from Violin Concerto, D major, Opus 35 

Allegro Moder a to 

Mr . Samuel Gardner 
Orchestra of the Ina ti tute 

Techaikoweky 



I N S T I T U T E 0 F MUSICAL ART 

T H I R D S T U D E N T S 1 RECITAL 

Saturday morning, November 12, 1910, 

at twelve o'clock. 

Etude, G flat major 

Mr. Augustus Zanzig 

The Devil's Trill 

Master Mitchel Gusikorr 

"Zueignung" 

"Lenz" 

Miss Edi th Quaile 

Senate, c major, Opus 2, No. 3 

Allegro con brio 
Adagio 
Scherzo; Allegro 
Allegro aeeai 

Master Mischa Lev1zk1 

"Wie Melodien" 

"Widmung" 

Mies Marie KrOger 

Prelude, F major, Opus 28, J!l'o. 23 

Polonaise, G sharp minor 

Mies Viola Bach 

Moezkoweki 

Tartini 

Richard Strause 

Hildach 

Beethoven 

Brahms 

Schumann 

Chopin 

Chopin 



I N S T I T U T E 0 F J.! U S I C A L A RT 

FOURTH STUDENTS' RECITAL 

Saturday afternoon, November 26, 1910, 

at two o • clook. 

Fantasy and Fugue, G minor Bach-Liszt 
l!iaa Alice Shaw 

Sonata, A major, Opus 101 Beethoven 
Etwas lebbaft, und mi t der 1nn1geten Emp-

t'indung 
Lebhaft, marechmaeeig 
Langsam und eelmsuchtsvoll 
Geschwind, dooh nioht zu sehr und mi t Ent

echloesenhei t 
Mr. Arthur Loeseer 

Etude, A t'lat major, Opus 25 1 No. l 

~::~h:re, A major 
Mias Anna Pease 

Rhapsody, B minor 
Vogel ala Prophet 
Polonaise, A f'lat major, Opus 53 

Nocturne, B major 
By the Brookside 
La Fileuee 

l!r. Abraham Shyman 

Master Mischa Lev1zk1 

Nocturne :for left hand alone 
Amourette de Pierrot 
Etude (staccato) 

Mies Victoria Boehko 

Ohopin 
Schumann 

Paderewski 

Brahms 
Schumann 

Chopin 

Chopin 
Stojoweki 

Ra1'1' 

Scr1ab1ne 
Stojowaki 

Rubinstein 



I N S T I T U T E 0 F MUSICAL ART 

FIFTH STUDENTS' RECITAL 

Saturday afternoon, December 10, 1910, 

at two o'clock. 

Sonata, A flat major, Opus 26 • Beethoven 
Andante con var1az1on1 
Scherzo 
Marcia funebre sulla morte d 'un eroe 
Rondo 

"Mainaohttt • • 
"The silver ring" 
"Morgenbymne" 

Mies Ruth Rapoport 

Hiss Florence Loeb 

from Ooncerto for the Violin, D minor 
Allegro moder a to 
Alla pole.ooe. 

"A.marilli 11 • • 

"Felde1nsamkeit". 
"Volkslied". 

Gavotte 

"The Woods" 
"silent Safety" 
"Spring song" 

Master Joseph Fuchs 

Mies Florence Aitken 

Mies Sybel Dominy 

Mies Gertrude Geis 

Prelude and Fugue, B flat minor 
Scherzo, D minor 

Miss Elaine Parker 

Brahms 
Che.mine.de 

• Henschel 

Spohr 

Caccini 
Brahms 
Brahma 

Bach - Sa1nt-sa6na 

Franz 
• Franz 

Mendelssohn 

Be.oh 
Karganof'f 



I N S T I T U T E 0 F MUSICAL A R T 

SIXTH STUDENTS' RECITAL 

given by 

MISS ELENORE ALTMANN 

Saturday af'ternoon, January 14, 1911, at two o 1 olook. 

COMPOSITIONS BY CHOPIN 

Fantasy, F minor, Opue 49 

Nocturne, E flat major 

Sona te, B f"la t minor, Opus 35 

Grave; Doppio movimento 
Scherzo 
1-faroia funebre 
Preato 

Ballade, F minor 

Two Studies 

Opus 10, No. 3, in E major 
Opus 10, No. a, in F major 

Mazurka, A minor 

Valae, A flat major, Opus 42 



I N S T I T U T E 0 F MUSICAL A R '£ 

SEVENTH STUDENTS' RECITAL 

Saturday afternoon, January 21, 1911, 

at two o'clock. 

Students of the Opera Claes under the direction 

of Mr. Giraudet. 

Air from "La jolie fille de Perth" Bizet 
hlr. Harold S. Lewars 

Air from "Le ProphSte" Meyerbeer 
Aot II - "Ah! man file " 
Miss Lillian P. Eubank 

Air from "La Juive" Hal~vy 
Act II - Air or Rachel 

Miss Pauline Syer 

Trio from "Faust" Gounod 
Faust Mr. Louis Rousseau 

~:~~!i~ph~le; Mr. Edward R. Dawson 
Mr. Harold S. Lewars 

Duet from "Aida" Verdi 
Aida Mias Pauline Syer 
Amn6rie Miss Lillian P. Eubank 

Air from 11 L' Africaine" Meyerbeer 
Vaaco d e Gama Mr. Louie Rousseau 

Air f'rom "Le Roi d 'Ye" Lalo 
Aube.de Mr, Louie Rousseau 

Air from "La Favorite." Donizetti 
I l Re Alfonso Mr. Edward R. Dawson 

Duet from "Aida" Verdi 
Mias Pauline Syer 

Mr. Louie Rousseau 

Duet from "Samson et Dalila." 
Mias Lillian P. Eubank 
Mr. Edward R. Dawson 

Saint-sa8na 



----------
I N S T -~-~-;_;-T E O F M U S I C A L A R T --

EIGHTH STUDENTS' R E CITAL 

given by 

MISS ANNA ELIZABETH PEASE 

Tuesday afternoon, January 24, 1911, at four o'clock. 

Three Preludes for Chorales 

"Wachet auf, ruft uns die Stimme" 
"In dir 1st Freude" 
"Ich ruf zu dir, Herr" 

Sonata, E minor, Opus 90 

Bach-Buaoni 

Beethoven 

Mit Lebhaftigkeit und durchaua mit Empfind
ung und Auedruck 

Nicht zu geschwind rmd sehr eingbar vorzu
tragen 

Co.price on Aire from Gluck'e "Alceste" 

Two studies, Opus 25 • 

1. A flat major 
2. F minor 

?locturne, F sharp major 

Aufechwung • 

Traumeewirren 

Intermezzo, E :flat major, Opus 118, No. l 

Hungarian Rhapsody, No. 12 

Sa1nt-sa8ne 

Chopin 

Chopin 

Schumann 

Schumann 

Brahma 

Liszt 



e. - -

I N S T I T U T E 0 F M U S I C A L A RT 

N I N T H S T U D E N T S 1 RECITAL 

given by 

MISS ALICE MARION SHAW 

Saturday af'ternoon, February 11, 1911, at two 0 1 clock. 

Fantasy and Fugue, G minor 

Andante, rrom Senate in C minor 

Rondo, G major 

Sonata , B minor 

Allegro maeatoso 

Scherzo. Molto vivace 

Largo 

Finale. Presto, ma non tanto 

Intermezzo, B flat minor 

Kreieleriana, Nos. 1 and 2 

La Campanella 

Bach-Liszt 

Mozart 

Beethoven 

Chopin 

Brahms 

Schumann 

Paganini-Liszt 



------------------------------------------------
INSTITUTE OF MUSICAL ART 

TENTH STUDENTS' RECITAL 

Tuesday afternoon, Februa.ry 14, 1911, 

at half' past four o'clock. 

Prelude for Organ Piern8 
Ur. George A. Wedge 

Sonate, A flat major, Opus 26 Beethoven 
Andante oon variazioni 
Scherzo 
Marcia t'unebre eulla morte d 'un eroe 
Rondo 

J.liee Ruth Rapoport 

"On m'appelle Mimi11 , from La Boh8me 
Mies Valerie Doob 

Variations for Organ 

"Pastoral" 
"Me.1 11 

Mies Jessie Craig Adam 

"Nymphea et Sylve.ins" 
Miae Julia Cahill 

Etude, G flat major, Opus 29, No. 9 
Novellette in F major 

Mies Sybel Dominy 

"Le Billet de Lotterie" 
Miss Eva Guck 

Allegro Appaesionato, Opus 70 
Mies Mamie Hollander 

Puccini 

Bossi 

Veraccini 
Renaldo Hahn 

Bamberg 

Chopin 
Schumann 

Ieouard 

Saint-sa6ne 



1 - -

I N S T I T U T E 0 F MUSICAL A RT 

ELEVENTH STUDENTS' RECITAL 

given by 

MR. ABRAHAM LOUIS SHYMAN 

Saturday arternoon, February 25, 1911, at two o'clock. 

Chaconne 

Variations in F major 

Senate, E minor, Opus 90 

Bach-Buaoni 

Mozart 

Beethoven 

111 t Lebhaft1gke1 t und durchaus mit Empfind
ung und Auadruck 

Nicht zu geschwind und eehr aingbar vorzu
tragen 

Rhapsody in B minor Brahma 

Rome.nee in F sharp major Schumann 

Vogel ale Prophet Schumann 

Study after Paganini (La Chasse) Liszt 

Three Preludes, Opus 26 Chopin 

No. 17 in A flat major 
No. 22 in G minor 
No. 6 in B minor 

Polona.1 ae, A f'lat major, Opus 53 Chopin 



I N S T I T U T E 0 F MUSICAL ART 

TWELFTH STUDENTS ' RECITAL 

Saturday afternoon, March 11, 1911, 

at two o 1 clock . 

Prelude in E major for Organ Gaston M. Dethier 
Miss Lilian Carpenter 

Theme and Variations , F major, Opus 19, No . 6 • . 

Mr. Theron Wolcott Hart 

"Die Allmacht" . . . 
Mies Ruth Chase 

Kreiel eriana, Opus 16 • 
Mr . Martin William Bush 

Three Duette 
"K18.nge" 
"Die Sohweatern" 
"Die Boten der Li ebe" 

Mies Margaret McGil l 
Mies Gertrude K. Schmidt 

Tschaikowsky 

Schubert 

Schumann 

Brahms 

Barcarole in G major, Opus 27 , No . l Moazkoweki 
Bourr8e Fantaaque in C major . • Cha.brier 

Miss Margaret Waite Perkins 

"Ich trage meine Minne vor Wonne stumm" Richard Strause 
"Nymphs and Shepherds11 • • Henry Purcell 

Mias Helene Stark 

from Concerto No . 22 , in A minor 
Allegro moderate 

Mr. David Mendoza 

Rhapsodie , B minor , Opus 79 
Ballade, F major, Opus 38 . 
Etude • 

Mr, Philip Gordon 

Vietti 

Brahma 
• Chopin 

Rachmaninoff 



-----------------------------------------------------
I N S T I T U T E 0 F MUS ICAL AR T --------------------------------------------------

THIRTEENTH STUDENTS ' RECITAL 

Saturday a:rternoon, April 1, HHl, 

at two o t clock . 

Sonata in A major 

Mi es Alice Browne 

Concerto, D minor 

Allegro moder a to 

Mr. Mitchel Guaikoff 

Gril len 

!Ues Gladys Wood.he.ms 

"Im Kahne" 

"Maman , di tee moi" 

Miss Gertrude Widmer 

Intermezzo , E minor 

We llen und Wogan 

Miss Margaret Gruenberg 

Ballade and Polonaise 

Master Joseph Fuchs 

Etude , D f'lat major 

Waltz, E major 

l!i ae Sylvia Hyman 

Scarlatti 

Wieniawski 

Schumann 

Grieg 

arr . by Weckerlin 

Brahms 

Leschetizky 

Vieuxtempe 

Liszt 

Moszkoweki 



INSTITUTE O F MUSICAL ART 

FOURTEEN'rH STUDENTS ' RECITAL 

given by 

MR. ARTHUR LOESSER 

Saturday afternoon, April 15, HHl, at three o'clock. 

Prelude and Fugue, A minor Be.oh-Liszt 

Fantasia, 0 major Haydn 

Sonate, A major, Opus 101 Beethoven 

Etwae lebhaft und mi t der 1nn1geten Empfindung 
Lebhaft, Me.rechm.8.esig 
Langsam und sehneuchtevoll 
Geechwind, doch nicht zu sehr, und mit Ent

echloaeenheit 

Polonaise, E flat minor Chopin 

Nocturne, B major Chopin 

Intermezzo, E minor Brahma 

Rovellette, A major Schumann 

spinning Song, from the "Flying Dutchman" Wagner-Liszt 

lle.roh, C minor Schubert-Liszt 



--------------------------------------------------------
I N S T I T U T E 0 F MUSICAL AR T 

F I F T E E N T H S T U D E N T S ' R E CITAL 

given by 

MR. CARL SCHLUER 

Saturday afternoon, April 22, 1911, at two o'clock. 

Chromatic Fantasy and Fugue 

Fantasy, D minor 

Sonata, E flat major, Opus 61 

Lee Adieux. 
L'Absence. 
Le Retour. 

Prelude, B flat major 

Adagio; Allegro 
Andante eapreaei vo 
Vivacieaimamente 

Etude, G flat major, Opus 10, No. 5 

Fantasy, F minor, Opus 49 

Warum 

Grillen 

Intermezzo, A major, Opus 118, No. 2 

Hungarian Rhapsody, No. 12 

Bach 

Mozart 

Beethoven 

Chopin 

Chopin 

Chopin 

Schumann 

Schumann 

Brahms 

Liszt 



I N S T I T U-;-E O F M U S I C A L A R T -
--------------------------------------------

SIXTEENTH STUDENTS' RECITAL 

Saturday afternoon, April 29, 1911, 

at two o t clock. 

Variations s8rieuses 
Mr. Max Sohmalzman 

"Lungi dal care bene". 
"Mon nSair". 

Mias Laura H. Cronin 

l!endelaeolm 

seochi 
Ethelbert Nevin 

Concerto, A minor, Opus 14 Goltermann 
Allegro moderate; Un poco piu lento; Cantilena 

Mr. Lieff D. Rosa.noff 

f'rom Concerto, A minor • Gold.mark 
Air 

Concerto, D major, Opus 6 Paganini-Vlilhelmj 
Allegro maestoeo 

Miss Isabella Rausch 

Prelude, G minor 

"Im Volketon'' 
"Battler Liebe11 

11 Intermezzo11 • 

11 Mar1enwiirmchen". 

Mies Minnie Edelstein 

Mias Ida Foratein 

Rachmaninoff 

Hildach 
Bungert 

Schumann 
Schumann 

Fantaieie et Variations, Opus 4 • • F. Servais 
(aur la Va.lee Le nBair" de Schubert) 

Miss Helen Soholder 

:rrom Faechingechwa.nk aue Wien, Opue 26 • Schumann 

Allegro 
Mise Roee Jacobson 



--------------------
I N S T I T U T E ----~ F M U S I C ~-;:----~-;-;---

S E V E N T E E N T H S T U D E N T S ' RECITAL 

Thursday afternoon, May 11, 1911, 

at half past three o'clock. 

Symphony 1n G minor 

Allegro molto 
Andante 
Menuetto; Allegretto 
Allegro aaaai 

Students' Orchestra 

Alla Tr1nita beata 

Legend 

First Day of Spring 

Students' Chorus 

Prelude - "HS.nael und Gretel" 

students~ Orchestra 

Kol Nidrei, Opue 47 • • . • • 
(t'or violin and orchestra) 

Mr. Samuel Gardner 
Students Orchestra 

Mozart 

• Old Hymn 

Tschaikowsky 

Mendelseolm 

Humperdinck 

Bruch 

HervJ Riel . H. Walford Da.viee 
(Cantata t'or barit~ne s~lc, ~horus and orchestra) 

Mr. Franklin B. Converse 
Students Chorus and Orchestra 

overture "Oberon" Weber 

student~Orcheetra 



--------------------------------------------------------
INSTITUTE OF MUSICAL ART 

--------------------------------------------------

EIGHTEENTH STUDENTS' RECITAL 

given by 

MR , LOUIS BOSTELMANN 

Saturday afternoon, May 13, 1911, at two o'clock. 

Senate No. III, A minor 

Grave 

Fuga 

Andante 

Allegro 

Romanze, F major 

J. s. Bach 

Beethoven 

Hungarian Dance No. II Brahma-Joachim 

Concerto, D minor 

Allegro moderate 

Romance. Allegro con fuoco 

Allegro moderate, a la Zingara 

Wieniawaki 



OF MUSICAL ART ----------------------------------------------

NINETEENTH STUDENTS' RECITAL 

given by 

MISS VICTORIA BOSHKO 

Monday morning, May 15, 1911, e.t twelve o • clock. 

Chromatic Fantasia and Fugue 

Rondo, A minor 

Sonata Appaesionata, F minor, Opus 57 

Allegro aaaai 

Andante con moto 

Allegro ma non troppo 

Nocturne, G major, Opus 37, No. 2 

Mazurka, B flat minor, Opus 24, No. 4 

Mazurka, B :flat major, Opus 7, No. l 

Etude, D flat major 

Etudee symphoniquee 

Ba.oh 

Mozart 

Beethoven 

Chopin 

Chopin 

Chopin 

Liszt 

Schumann 



INSTITUTE OF MUSICAL ART 

T\VENTI E TH STUDENTS' RECITAL 

Wednesday afternoon, May 17, Hill, 

at half paet four o 1 clock. 

Theme and Variations . 
Mies Geraldine Thees 

11Piangero mia eorte11 • • • • 

Mies Isabella Rausch 

:from Concerto for Violoncello, B minor 
Allegro molto moderate 
Andante eepreeei vo 

Mr. Peter Quinn 

11 0 had I Jubal' e lyre" • 
Miss Ethel A. Van Keuren 

:from Concerto in A minor . 
Allegro moderate 

lUse Helen Whiteman 

11 Giunee alfin 11 momenta" • . , 
(from Le Nozze di Figaro) 

11:iee Mary Axton 

"Solveig'e S0ng11 • • • • 

"Phyllis has euoh charming graces" • 
!.lies Shirley Uffsndill 

Impromptu, A flat major • , 
Mias Elizabeth Waddell 

Three Songs 
" zueignung " 
"Die Nacht" 
" s t8.ndchen" 

Mias Ruth Harrie 

from Concerto in G minor , 
Andante soetenuto 

Mr. Herbert Hirsch 

7 

Tachaikowsky 

Handel 

Goltermann 

H8.?ldel 

Hummel 

Mozart 

Grieg 
Young 

Chopin 

Strause 

Saint-s a Bne 



--------------
INST I T-U-T E 0 F t!USICAL A R T 

TWENTY-FIRST STUDENTS ' RECITAL 

WORK OF THE COMPOSITION CLASSES 

Saturday afternoon, May 20 , 1911, at two o'clock. 

Prelude and five-voice Fugue for organ 
Norma Schneider 

Mr . Martin W. Bush 

Songs . 

11 Im Walde 11 

11 Elizabeth11 

11 Frilhlingsabend" 

Franz Darvae (grade VI) 

l.'.:isa Ruth Harrie 

Homophonic forms for pianoforte: 

(a) Allegretto 

( b) Romanza, 

Anna H, S, Malmquist (grade III) 

.Pauline Mallet-Prevost (grade III) 

l.'r. Arthur A . Loeaeer 

Prelude and Concert-fugue for pianoforte 
Grover A. Brower 

Mr . Grover A. Brower 

Sonata-allegro for violoncello a~~rii:~~i~~;e (grade VI) 

Mies Helen Scholder 
Mr . earl Schluer 

- over -



Song s 

TWENTY-FIRST STUDENTS 1 RECITAL 

Continued 

Wintter H. watts 

"Blue are her eyes" 
"Once only, Love" 

Mies Adah a. Conner 

(grade V) 

(a) Prelude and Concert-fugue for string quartette. 
Constance de C. Edson (grade v) 

(b) Prelude and Concert-fugue for string quartette. • 
Conrad C. Held (grade V) 

Mr . Samue 1 Gardner 
Mies Helen Jeffrey 

Mr. Conrad C. Held 
Mies Laura M. Tappen 

Sonata- allegro f'or pianof'orte • Franz Darvae (grade VI) 

Mr. Franz Darvae 

11 Song of Innocence n • Arthur A. Laesser {grade VI) 

Miss Ruth Chase 

Allegro and Andante soetenuto for 
violin and pianoforte Alice M. Shaw (grade VI) 

Mr. Samuel Gardner 
Mies Alice M. Shaw 

Anthem with double-f'u{Ple for mixed quartette, 
"Te decet hymnus • Mary C. Hubbell (grade V) 

Mies Ruth Chase 
Miss t !argaret McGill 

Mr. John w. stoner 
Mr. Lester N. zum Bach 

Original Theme and Variatio~:t~~ x:a~~!~:;~ (grade VI) 

Mr. Arthur A. Laesser 



------------
! N S T 1-T-U T E O F - M U s I C A L A R T 

T W E N T Y - S E C O N D S T U D E N T S ' RECITAL 

given by 

111 SS ELENORE ALTMANN 

Tuesday afternoon, Uay 23 , 1911 , at hal t' past :f'our. 

Two Preludes :f'or Chorals 

"Wachet au:f' ru:f't uns die Sti mme" 

"In dir 1st Fr eude" 

Adagio , B minor . 

sonata , C minor, Opus 111 

Maestoao 

Allegro con brio ed appaasionato 

Bach- Buaoni 

Mozart 

Beethoven 

Arietta. Adagi o molto sempli ce cantabile 

Novellette , F sharp minor 

Capriccio , B minor 

Ball ade, G mi nor 

Mazurka :f'antaeque 

Amourette de Pierrot 

Hungarian Rhapsody No . 13 

7 

Schumann 

Brahms 

Chopin 

Stojowaki 

Stojowaki 

Liszt 



--------------
! N S T I T U T E O F M U S I C A L A R T -
-----------------------------------------------------

T W E N T Y - T H I R D S T U D E N T S ' RECITAL 

given by 

MR . DONALD JONSON 

Saturday afternoon, May 27, Hill, at half past two. 

Andante, from Senate, D major, Opus 28 

Gigue, from First Partita 

Le Coucou 

Sonata, A major 

Romance, F sharp major 

Etude, B flat minor 

Nocturne, G major 

Rhapeodie, G minor 

Nocturne, C major 

March of the Dwarfs 

Prelude, E minor 

The Haunted House 

from Children's corner 

Doctor Gradus ad Parnassum 
The Little Shepherd 
Galliwog's Cake Walk 

Beethoven 

Bach 

Daquin 

Scarlatti 

• Schumann 

Mendelssohn 

Chopin 

Brahms 

Grieg 

Grieg 

MacDowell 

MacDowell 

Debussy 



--------------I N S T I T U T E 0 F MUSICAL A RT 

SONATA RECITAL for VIOLIN AND PIANO 

given by 

CLARA and DAVID MANNES 

to the Students of the Institute 

Saturday afternoon, January 7, 1911, at three o'clock. 

Sonata in O minor Biber (1844-1704) 

Largo 
Passacaglia; A tempo moderate 
Pooo lento; Presto; Adagio 
Gavotte; Allegretto moderate 
Adagio; Allegro agitate 

Sonata in A major, Opus 30, No. l 

Allegro 
Adagio molto espressivo 
Allegretto con variazioni 

Beethoven 

sonata in D minor, Opus 121 . Schumann 

Ziemlich langeam; Lebhaft 
Sehr lebhaft 
Leise, einf'aoh 
Bewegt 



RECEPTION RECITAL 

tendered to 

M R. X A V E R S C H A R W E N K A 

by Students of the Ina ti tute 

Tuesday afternoon, January 17, 1911, 

at four o' cloak. 

PROGRAMME 

Senate, A major, Opus 101 • Beethoven 

Etwae lebhaft, und mit der 1nn1geten Empf'indung 
Lebh.aft, MarechmB.eeig 
Langsam und aehneuohtevoll 
Geschwind, doch nicht zu aehr und mit Ent

echloeaenhei t 

Etude, F minor 

Mazurka 

Mr. Arthur Laesser 

Mies Nellie Sabeovich 

Novellette, D major 
Mr. Augustus D. Zanzig 

Chopin 

Liszt 

• Schumann 



PROGRAl.!ME CONTINUED ----

from Concerto, E major 

Ricordanza. 

Adagio 
Rondo 

Master Sascha Jacobsen 

Miss Rhea Silberstein 

Polish Song - "Meine Freuden" 

Mazurka, A minor, Opus 17, No. 4 

Mies Elenore Altmann 

Vieuxtemps 

Liszt 

Chopin-Liszt 

Chopin 

Mr. Scharwenk:a responded by playing 

Ballade, F minor, Opus 52. Chopin 

Theme and Variations • 
Soharwenka. 



-------------------------------------=-~..:_:_:_: U T E O F M U S I C A L A R T ---------------------------------

RECEPTION RECITAL 

tendered to 

M R. M I S O H A E L M A N 

by Students of the Institute 

Monday morning, March 6, 1911, 

at twelve o'clock. 

PROGRAMME 

from scotch Fantasia 

Faust Fantasia 

Allegro guerriero 

Master Elias Breeakin 

Master Sascha Jacobsen 

Ma.x Bruoh 

Wieniawaki 

Austrian Hymn with Variations 

from Concerto, D major 

W1eniawsk1 

Pagan1n1-Wilhelmj 

First Movement 

Mr. sa.nru.el Gardner 

i 1 

j 

II 

I: 

II 



CONTINUED 

Mr. Elman responded by playing 

Sonata, B flat major Mozart 

Allegro moderate 

Andantino eoetenuto e cantabile 

Rondo. Allegro 

Concerto Nardini 

Allegro moderate 

Andante cantabile 

Allegro giocoso 

Liebeslied , samma.rtini 

La. pr8 ci eua e Couperin-Kreisler 

Air and Allegro. 
Lully 

Ce.priccietto 
Mendeleeohn-Burmeeter 



D e d 1 c a t 1 o n 

N e w 

of the 

Building 

of the 

I N S T I T U T E O F M U S I C A L A R T 

of the City of New York 

Saturday afternoon, November 5, 1910, 

at three o 'clock. 

PROGRAMME 

Organ Prelude 

Mr. Gaston M. Dethier 

ADDRESS - Mr, Isaac N. Seligman 
Chairman, Committee on Building Fund 

Ladies and Gentlemen, Students and Friends of the In

stitute: 

We welcome you all here to-day on this auspicious 

beautiful day, We all appear to be a.a yet laboring un-

der the spell of the peals of the organ. At the same 

time it will afford you an indication of the fine acoue-

tic properties of this building, In fact, as we look 



DEDICATION EXERCISES 

Continued 

about the building we muet marvel at the beauty and dig

nity of it, due in a great measure to the succeeef'ul 

work of the architect himself. And as we look around 

we cannot but be impressed by the beautiful site on 

which this building has been situated: near the majee-

tic and historic Hudson River; to the south of us the 

Theological Seminary, which appears to be breathing its 

spell of religion and contentment throughout this entire 

region; to the east of us Columbia and its arf111ated 

colleges; and to the west of us that noble building, 

Grant' e Tomb, hallowed by the memory of that great 

chieftain. 

Now, it is not my object to make any long speech. 

I eh.all leave that to our worthy director and leader who 

will give you a review of' the whole subject; but I will 

conf'ine my f'ew remarks more particularly to this build

ing, which really, af'ter you have inspected it, you will 

f'ind not only so beautiful but very practical in its de-

signs. It has been planned, both in its artistic and 

its practical sense, caref'Ully and intelligently. In 

f's.ct, the committee and the builder have all worked with 

a will, giving up a great deal of' time and thought to 

make this building as majestic and dignified and practi-

cal as possible. 

Now, let us hope that this building, like the seven 

hills of Rome, will ever remain permanent and prove a 

reminder to us all to what noble purposes 1 t already has 

been and will :forever be used. 
The character at' the 



DEDICATION EXERCISES 

Continued 

trustees and the energy of the director are really a 

pledge of the high standard of the musical instruction 

and development combined with the creation of an eleva

ted musical atmosphere that there will be maintained. 

I wish to call your attention to one of the condi

tions under which this endowment has been made, namely, 

that students of' both sexes, irrespective of' race, creed 

or color, will be received. And saw a few days ago 

in the program of the Philharmonic Society a notice, an 

advertisement of the Institute, and therein it stated 

that the opportunities of the Institute are intended on

ly for students of natural ability with an earnest pur-

pose to do serious work. Thie, my friends, epitomizes 

the scope and object of the Institute. It has called 

to its aid fine and accomplished professors and teach

ers; it must, however, depend for its success in the 

:ruture upon the thoroughness, seriousness and industry 

of the students themselves. And perhaps to-day is a 

proper day in which there should be food for reflection 

in the thought that the success of th1e institution will 

be great or not great in proportion to the industry and 

intelligence and thoroughness which the students them

selves will bring to bear on their work. 

really have very little more to say on the sub-

ject. 
As I have said, I shall leave the ma.in part of 

my duty to our good director who will give ue a retro-

epect, an entire review of the subject. 
But I wish to 

convey our thanks, first of a.~l, to the architect, Mr. 
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Barber, a.nd then to the builder, I.tr. Eidlitz, and then 

also to the Board of' Trustees, who have worked f'a.1 th.ful

ly and not only have given their own time and thought 

but have put into it a labor of love. And then our 

thanks alee to those generous and kindly ladies and gen

tlemen who have contributed to the erection of this edi

fice. And, last of all, our thanks to that generous 

and noble patron of arts, Mr. Jamee Loeb, who has so 

richly endowed this Institute, in the memory of, and as 

a tribute to 1 hie own mother; and let us to-day reel 

that her spirit ie hovering over this hall, bidding us 

on to nobler tasks and higher achievements. 

Ladies and gentlemen, New York can be truly proud 

of this structure, and I hope that it will be always de-

dicated to its noblest uses. I hope also that there 

will ever abide in this building a true sense of the 

ueef'ulneae which has characterized the work of the In

eti tute heretofore. 

JJy friends, I thank you heartily for coming here, 

and we welcome you, and we trust you will come here fre

quently, ae I think your coming will prove an incentive 

to the work of the Institute. (Applause) 

It is my pleasant duty, as presiding officer, to 

introduce our va rious friends and gentlemen who, I am 

sure, will delight us. 
First on the program is my good 

friend, Hon. George McAneny, President of the Borough or 

Manhattan, (Applause) 

There is an anecdote which occurs to me now of a 



DEDICA'rION EXERCISES 

continued 

great llasaaohuaette lawyer, Rufua Choate, who I believe 

was the greatuncle o:r our worthy citizen, Joseph Choate. 

He was not specially musical, but his daughter was very 

anxious to bring him to one of the early Philharmonic 

Society concerts - at least she induced him to go; and 

as he entered the hall and took up the program, he whis

pered to hie daughter, ttBeesie, my dear, I wish you 

would explain to me the music, n - I believe 1 t was one 

of the symphonies of Beethoven - "I wish you would ex-

plain to me this music, else 

wrong emotions." (Laughter) 

might dilate with the 

Now, I have worked shoulder to shoulder with my 

good friend, Mr . McAneny , and I never yet have realized 

or known that he had much musical taste. It ia possible 

though that he may have silently developed that trait in 

the midst or the babbling of hie rour beautif'Ul 11 ttle 

children at home - it is possible. In any event, I am 

glad to introduce him to you, not only ror himself, but 

as a representative of hie Honor, the Mayor of our New 

York City, and I can only say that there are few citi

zens in this city who have a loftier or higher concep

tion or public duty, public citizenship, than my good 

rriend, ur. 11cAneny. (Applause) 

ADDRESS - Honorable George McAneny President of the Borough of Manhattan 

Mr . Chairman, Ladies and Gentlemen: 

I am sure that I should have to acknowledge an un-
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musical soul if I asked :ror an introduction with sweeter 

music than Mr. Seligman has poured into my ears . I am 

sure that he knows I appreciate it. 

I am here to talk, in a sense, for the city . Thia 

institution is privately endowed; it will draw its cli

entele rrom private lines, through its own methods, and 

depending upon i ta own resources. But I feel, neverthe

less, that it is offering something to the city itself -

an ineti tution of at least quasi-public character - for 

which the city may well give to you grateful thanks. 

It is in this spirit that I receive this most 

charming addition to the group of buildings crowning the 

city's Acropolis here . It is bound to mean much to the 

life of the city - a grea. t deal more than the ordinary 

thing - because 1 t provide a f'or something which ie but 

too apt to be underrated or overlooked in the life of 

the town. 

I hope for the day when the city will be able to 

give a larger measure of' encouragement , through its own 

support, to music and to the institutions of music , just 

ae we give to-day, in the course of' our of'fer of' oppor

tunity to the people :for pleasurable recreation, to in

sti tu ti one of' a.rt and to the encouragement of art, and 

to the dieplay of art . 
There 1 e to-day far too 11 t tle 

use of the running millions of the city treasury f'or 

th1B eort of thing. 
we should make constantly increas-

ing provision for the sort of recreation that the people 

cannot get for themselves, 
whether 1 t be the recreation 
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of their bodies or their souls, and it is for this that 

I hope the city may strike a better note in the future. 

In the meantime, and until that happy day comes, let ue 

congratulate ourselves that occasionally there comes 

from private sources an of":rer or opportunity like this, 

and again let me say, whether I speak for the city as a 

government or as a people, that we are grateful to those 

who have made this institution possible. 

I need say little more than this, unless it be to 

emphasize what, in my mind, ought always to be empha

sized at such a time, and that is the peculiar meed of 

gratitude we should give to the men and women who have 

given evidence here not only of the private goodness of 

their hearts, but of their good citizenship, in the beet 

sense of the term. 

The institution was primarily endowed by my very 

good friend, Jamee Loeb; and among all the men I have 

known in public or private life I have known no gentler 

spirit, no .finer type of' man, than this. Un:f'ortunately, 

he is not with ue as of'ten ae we wish he might be. The 

condition of his heal th demands that he keep out of 

touch with affairs f'or a large part of his time. When I 

consider what use he has nevertheless made of hie oppor

tunities, of' the encouragement he has given not only to 

music but to archaeology and to the other beautiful 

things; how he has made his own appreciation of' these 

things the opportunity of' hundreds and thousands of his 

fellow-men; how he has placed in touch with larger op-
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portuni ty the student devotedly bent upon a career in 

work of this sort, I realize again and again the worth 

of Jamee Loeb. And when we recall that he gave your 

first endowment in the name of' his mother - Betty Loeb -

we are reminded, too, of' the debt of' gratitude the city 

owes this good woman, not merely in giving to the lif'e 

of the town the extraordinary group of men and women who 

are her children, but :for the years of in:fluence, the 

making of' character and the shaping of purpose that has 

brought f'rom them, in turn, so much that has enriched 

our city 11:fe. This debt would have been her due, even 

though there were no Institute of Musical Art , and Jamee 

Loeb did well to emphasize that truth by giving this 

building in her name. 

Then, may I speak of the man whose work, whose of

f'er not of money alone, but of hie lif'e and hie wonder

ful spirit, has made possible the building o:f this tern-

ple upon the foundation of others' generosity. When I 

consider what Frank Damrosch has given to the City of 

New York, not t11rough exclusive of'fers of opportunity 

:for the enjoyment of music, but through the free gift of 

that opportunity in every direction, down to those who 

would never have reached 1 t but for him; what he has 

done to encourage not only the love of music but the ap

preciation of music ; what he has done toward giving to 

hundreds - I might say, 11 terally, thousands - of others 

the chance to share the things that are hie own; when I 

consider this service, so unselfishly given, without the 
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possibility of much greater private advantage than that 

great private eatiefaction, I am bound to eay that there 

are few to whom we owe a greater meed of grateful recog-

nition than to him , I believe that so l ong ae this In-

stitute stands , grown to what it is in only the sixth 

year of i ta age , and of'ferine; to all the people , and to 

those young men and women in particular who come with 

serious purpose and with ability , the chance to prove 

their wor th, dedicated to the higher and beautiful 

things f'or which the wor k of' Fr ank Damroach stands, the 

city will never forget what has been done here , nor fail 

to appreciate the value and worth of' what unceasingly 

will be done as the years pass and the wor k goes on. 

We should be grateful , not only for the thing that 

is given us in brick and stone and in beauty of archi

tecture , but for the spi rit of thi e man . (Applause) 

Mr. Seligman 

I am sure , my good friends, that I voice your sen

timents in thanking the Honorable Yr. McAneny for hie 

beautiful words . It just occurred to me as he was 

speaking that perhaps it is a fortunate thing that he is 

not one or our board of trustees . (Laughter ) He has 

been busy for the last few days , so I under stand, in 

trying to cut down appropriations . (!.Ir . !.loAneny: "In 

some things." ) (Laughter) we need all the money poe-

eible, and I am afraid he might have made us serious 
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trouble had he been with us ( turning to Mr . McAneny): 

He says not . 

My good friends , as we look out of this window -

were 1 t open (laughter) - and view the beautiful Gothic 

structure which is nearby, and which is our good neigh-

bar, we really congratulate ourselves. I think it is 

difficult to judge which of the two buildings, this or 

the Theological Seminary , is the more dignified or beau-

tif'ul (laughter). I fancy Paris himself would have 

been puzzled as to whom to have given the apple. At the 

same time 1 t is a pleasant duty for me to introduce to 

you the Reverend Francie Brown, president of the Theo

logical Seminary, our nearest neighbor , with whom I as 

well a.a we all hope to become more closely acquainted as 

years roll on. 

Ladies and gentlemen , it is my privilege to intro

duce to you the Reverend Francie Brown, who I hope will 

give you a message of' cheer and fraternal gr eeting. 

(Laughter and applauee) 

ADDRESS - Reverend Francie Brown, n.n. 
President of the Union Theological Seminary 

Mr. Chairman, La.dies and Gentlemen: 

Mr. Seligman used the phrase "good neighbor" . l!y 

only apology :for speaking here is that I may utter a 

greeting :from a neighbor to a good neighbor. It makes 

us feel as though we had been planted here a long time 

to have the opportunity of of:fering such greetings to 
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newcomers. Whether or not the doors of this Institute 

or the doors of the Union Seminary were actually opened 

first for business, I do not at the moment know, but in 

any case we have no great priority and no claim, except 

the claim of' neighborliness, to be invited to appear up

on this platform. 

It makes a difference what one's neighbors are. 

Now, it is possible that some persons in this audience 

may occupy apartments on 122nd Street or Claremont 

Avenue, facing north or east, or possibly there may be 

someone here who is interested in the buildings that 

stand there, f'rom a business point of view. I trust 

that you will bear with me when I say that there was a 

little natural disappointment on the part of those con

cerned in our building when those lofty towers rose be-

tween ue and the r1 ver. It 1e with quite a different 

feeling that we turned northward and saw this structure 

with its beauti:ful proportions and its exquisite finish 

taking 1 te place on this corner. It is the kind of' 

neighbor that any respectable person or group of persona 

rejoices in, reels proud to have, and ie grate:ful to be 

allowed to recognize. 

But 1 t is not merely a superficial thing this inter-

eat of' ours in the Institute of Musical Art. The more 

one ie concerned in an enterprise that has to do with 

the things of the spirit, the more one f'eele the need of 

reinforcement from every quarter, the need of vindicat

ing and emphasizing all those things that are concerned 
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with the soul of man. Of course, the oonneo tion of re-

ligion and music is a.noient, and its beginni 

yond the power of any historian to trace. 

heritage in the Hebrew Psalms came into bein 

lyric expression of movements of the soul mat 

music ot' the beet instruments known to the ti 

Ohr1at1an ohuroh inherited that conception 

belonging to 1 ta sphere, and all religions 

ngs are be-

Our common 

g as the 

ed with the 

me. The 

of' music as 

have ex-

pressed themselves through music. It is st range, per-

unseen e.nd 

cession of 

after age; 

unt 

haps, that the outgoing of feeling toward the 

imp~lpable should take the form of the suo 

audible and musical sounds as it has done age 

but, whether or not we oa.n explain it or aooo 

we recognize it and we rejoice in it. One 

fees that certainly in the Christian church 

been times when this connection was not welo 

is not ~or me to speak harshly of those who 

f'or it, 

has to con-

there have 

ome. It 

have taken 

that mistaken view. Even in that case 1 t was an evi-

he dance of' the strength of' their belief in t 

although the unseen revealed itself' to them 

forms than those which we welcome; but from 

of such a condemnation of this art - in conn 

religion - in these days we are happily emanc 

we rejoice in it, e.nd we f'eel that to cut 

preeeion of religious feeling in art, and es 

music, would be to cripple the religious life 

unseen, 

in narrower 

the bondage 

action with 

ipated, e.nd 

off the ex-

pecially in 

itself. 

But, once more 1 The interest we take i n this In-

stitute is not because of the relation or mu ale to re-

~ 
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ligioue worship a.lone, but because music in 1 teelf' ie 

such an expression of' the thought and :reeling of the 

race, in which the gifted ones become the interpreters 

of' that whi oh the common run or us may dimly :reel but 

are quite unable to express. It is from this point or 
view that any one interested in the serious things or 
life must take deep satisfaction in the permanent and 

worthy establishment of an ineti tution such as this. 

None of Us here, I suppose, even the most gifted artist 

of us all, would be willing to say that music can do for 

the human soul or can express out of the human mind all 

that the soul needs, or all that the mind can think and 

can reel. But the greatness of it, the inexpressible 

que.11 ty and the noble :f'Unction of it, which even one who 

has to confess the character almost of a Philistine in 

regard to it, can to some degree measure, can to some 

degree appreciate, have their inherent worth and uplift

ing influence over men; and we may well rejoice that 

the new generation, as 1 t comes up, is entering into 

this heritage of artistic possibility in these noble 

forms. 

The conception of the growth of musical understand

ing and power of musical expression to anyone who thinks 

seriously upon life, must be a ground for a very deep 

and abiding satisfaction. say one who thinks eeri-

ouely upon life. I do not mean thinks solemnly or 

thinks gloomily, but one who really endeavors to per

ceive what the things worth while are, and what the 



DEDICATION EXERCISES 

Continued 

strength and the beauty of human life and of society, as 

it exists upon the earth, consists in. Any such person 

must rejoice at the establishment and prosperity of an 

ins ti tut ion like this. And I think that we across the 

street may at least claim this right to be glad that you 

are here. It is really a noble hill, this where we are 

now gathered . It is really a place of great testimony 

to the realities of' the things of the mind and of' the 

soul. 

The University in all its branches, the theological 

seminaries east of' Broadway as well as west of it, all 

the expressions of' religious emotion and faith, and this 

great and noble establishment in the interests of' one or 

the finest and lof'tieet of the arts! I oan only re-

spend heartily for myself and for my colleagues to the 

words which Mr. Seligman has spoken 1n expressing the 

hope that we shall come to know each other better and 

better as the weeks and months and years go by. It will 

be to our good if this acquaintance grows and deepens. 

You have already as a member of your governing body one 

of our company. It is almost superfluous that anyone 

besides him should be asked to speak on this platform, 

but it may at least serve the purpose of showing clearly 

that he does not stand alone in hie appreciation of what 

is done and what is promised on this ground , that it is 

our common expression; and if by accident I have the op

portunity of speaking officially for our whole body, it 

is with perfect confidence that I utter what they would 

1, 
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wish me to utter when I offer you a moat cordial welcome 

here on this site, and express the confident expectation 

that we shall rejoice more and more in your presence 

here. (Applauee) 

Mr . Seligman 

Dr. Brown, we thank you heartily for your offer of 

good fellowship of' your university, and in behalf of the 

trustees of' our Ina ti tute, I can state that we accept 1 t 

in the spirit in which 1 t ie given. 

It has occurred to me, in listening to your learned 

address, that the policy of' exchange profeaeorehips has 

been very popular among the universities, both here and 

abroad, and possibly the thought might suggest iteelf 

to you that you should come over here for two or three 

months to give lessons in music , while our good friend, 

Doctor Damroech, might go to your university and give 

lee sane in theology. (Laughter) I don't know whether 

that would render great service to either. 

leave that, perhaps, for future consideration. 

We will 

It is now my privilege and great pleasure to intro-

duce to you Professor Edmund B. Wilson of Columbia Univ

erai ty. Apart from our high esteem and regard, and I 

might say affection, for the Professor, Columbia is one 

of our nearest neighbors; and I think it is a matter of 

great privilege and pleasure to have here on the plat

form the representatives of both Columbia and Harvard. 
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I think 1 t is a very encouraging sign in every way. (A 

voice: "And also Yale.") And alao Yale. You will 

pardon me for neglecting to refer to Yale I e able repre

eentati ve on this platform. 

I understand that our worthy professor is himself' a 

f'ine cellist, although he is too modest to make this 

confession; but in any event we welcome him and we hope 

to have a few words of' encouragement and suggestion from 

him. 

Ladies and gentlemen, permit me to introduce you to 

Pro:feeeor Edmund B. Wilson of Columbia Univerei ty. (Ap

plause) 

ADDRESS - Professor Edmund B. Wilson 
Columbia Univerei ty 

Mr. Chairman, Ladies and Gentlemen: 

During the very few moments in which I shall have 

the honor to address you, I will speak in two somewhat 

different capacities. First, it is my privilege to be 

here a.a a. representative of' your venerable neighbor, 

Columbia University, and it is with much pleasure that 

in her name I bid the Institute of Musical Art welcome 

to the ever-growing company that ha.a gathered on what 

our :rriend, Mr. McAneny, ha.a called the Acropolis of' our 

city. 

That we are henceforward to carry on our work aide 

by aide seems to me of' happy augury. The academic po-

aition of' music is now, I think, well assured. In ita 

I! 
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broad outlook upon the f'ine arts, as a. whole, a great 

uni verei ty may of'fer many opportunities to the student 

of music; but it ie in the nature of the case that the 

uni verei ties can hardly hope to accomplish some of the 

things , especially on the more technical side of musical 

teaching, that form an important part of' your own work . 

Co-operation between us cannot fail to be help:f"Ul to us 

both. We of Columbia offer you a cordial greeting, sure 

that a spirit of good fellowship will prevail between 

us, and sure that it will contribute not alone to our 

advancement and to yours, but also to that of musical 

art in all New York. We congratulate you on the aplen-

did work that has already been accomplished, on the 

beautiful new home that you here have found, and on the 

bright future tho.t lies before you. 

In the eecond place, I speak as one of the growing 

multitude of music lovers in this great city to whom 

your beautiful art means something more than the agreea-

ble di version of an idle hour. Does any other art 

speak so straight or bring so universal a message to our 

human nature? It is indissolubly linked with the memo-

ries of our childhood, with the merry di versions of our 

youth, with hours of serene and lofty pleasure in matu

rer years, with the solemn ceremonials of every age and 

land. Those who have found the key to her purest and 

most elevated f'orms may at will open the door to a 

fairyland where is practiced a magic that grows in won-

der the oftener it is wrought . Surely the masterpieces 

.1 
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of' such an art are among the most precious poeeeeeione 

of the human race; and the works of' Bach, of Mozart, and 

of' Beethoven will stand beside those of Ti tan and of 

Goethe, of Darwin and Laplace, among the great conquests 

of the world. 

It may seem strange to hear the names of' Darwin and 

Beethoven thus linked together. Modern science, with 

its cold and austere formulae - what he.a it in common 

with the most emotional, subtle and mysterious of the 

arts? But is it not a fact that many men of science, 

like Helmholtz, Dohrn or Weiemann, have been keenly sus

ceptible to musical art, and sometimes gifted as a.ma-

teure? I have often asked myself why? Surely it is 

not because music has anything to tell the man or sci

ence of the outer world that he observes and ponders. 

Music tells of an inner world that is not to be weighed 

or measured, not even to be pictured. Beethoven, it is 

true, is reported to have said that he composed always 

with a painting in hie mind, after which he worked; but 

he has also told us, in the Pastoral Symphony, that he 

sought not to portray external nature, but to give ex

pression to hie feeling. Music may indeed make strong 

appeal to the faculties of the intellect. The cie-moll 

quartet of Beethoven may speak as surely to the mind as 

it does to the heart. But, as I think, it is only in 

rather a figurative sense that we may speak of scien

tific nru.sic, or even of music that is intellectual. All 

music has but one speech; 1 t ie the language of emotion 

II 
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and it cannot be translated into the words of reason or 

of science . What science has in common with art is on 

its imaginative and ideal aide . The great discoverers 

in every field of' knowledge have been pre-emi nently men 

of imagination and of' what might almost be called artie-

tic :reeling. Music is the purest of the children of' 

the imagination. Ia here , perhaps , the secr et of her 

sway? No . Ther e is no secret . Music is beloved of 

men of every nurture or degree for a very simple reason. 

It is because music is beautiful ; and the love of' beauty 

l ike the love of nature is instinctive in our human na

ture and 1 t knows no rhyme or reason. 

Surely an art that adds so much to life should be 

an important factor in our training. Let ue appreciate 

what has been done in this com.mun! ty by those who have 

so earnestly labored in concert hall and in class room, 

to upl ift the standards of musical taste and of musical 

training and let us be grateful to them. To Mr . Dam.

roach and hie associates , to all those who have so long 

labored for the advancement of musical art in this com

munity , and who have enriched our lives from its inex

haustible stores of beauty, we express our gratitude; 

and I am sure they will believe that this is no empty 

formal phrase but a sign of very real and warm feeling . 

The musician has hie own reward . He is one of the 

moat enviable of artiste; for hie art , perhaps, above 

all others, delivers a message that is immediate, per-

eonal and intimate . Hie passing mood may give us mo-

I; 
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manta of experience that come but once in life but never 

are forgot ten~ Who that has listened to the voice of 

Joachim's violin cannot recall such momenta? Who could 

resist the impress of hie personality, as thus revealed, 

or fail to see beyond the greatness of' the musician to 

the greatness of' the man ? Not many may hope to stand 

on heights such as he attained; but ineti tutions like 

that which here is founded provide 

which men or hie kind are bred. 

Mr . Seligman 

the air and soil in 

On your behalf' I thank Professor Wilson for hie 

very beautiful speech, and hope he will come here fre

quently and give us the pleasure of his presence from 

time to time. 

It is now my pr;\. vi lege to introduce to you Profes

sor Walter R. Spalding , Professor of Music in Harvard 

University. Hie coming here is an evidence of hie fra-

ternal feelings towards this institution, and we welcome 

him on thi a day and hope to hear from him a few words 

of cheer. (Applause) 

ADDRESS - Mr . Walter R. Spalding 
Professor of Music , Harvard University 

Mr . Chairman, Ladies and Gentlemen: 

It is a great honor and pleasure to have this op

portunity to extend to you all the congratulations and 

Io -
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and in parti-

University . 

the Institute 

hearty good wishes of Harvard Univer sity , 

cular of the Department of Music in that 

Harvard feels a very genuine interest in 

of Musical Art and in this, i ta beautif'U 

tion, and that for specific reasons. 

l new habita-

This magnificent foundat ion , with it 

tensive equipment, is due , as you well 

foresight, the enthusiasm, the generoei ty 

of the relatives and of the near connectio 

ble warm-hearted woman, Betty Loeb . An 

frain from testifying publicly that Harvar 

dam if ever had more intelligently generou 

Morris Loeb of the class of ' 83 and Jame 

s present ex-

know , to the 

of the sone , 

ns of that no-

d I cannot re-

d also has sel-

s alumni than 

e Loeb of the 

claee of ' 88. (Applauee) 

omatically In the second place , there must aut 

the due course of things exist a real a 

tween Harvard University and this institut 

as some of you may know, for a period wh 

in the artistic life of this country be co 

erably long , has been devoted to the theor 

nrueic in its historical , biographical and 

peats; and from time to time there will b 

Harvard who will supplement their theore 

technical studies made here in New York; 

versa, your boys and girls who beginning 

pianoforte or violin or the voice , wishin 

broader education , to be something more t 

will we hope possibly study at Harvard Uni 

in 

ffiliation be-

ion . Harvard, 

ich may fairly 

nsidered tol-

etical side of 

11 terary as-

e graduates of 

tical work by 

and also, vice 

here with the 

g to gain a 

han musicians, 

vereity. So, 
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we feel that we are wor k i ng shoulder t o shoulder in thi s 

common cause f'or the advancement of a real musical life 

in our country . 

Moat of the things that were floating through my 

mind as of poasi ble worth to present to you have al

ready been moat eloquently said by the honor able speak-

ere who preceded me . But I crave your indulgence if I 

also say a few words in regard to the place which I feel 

music should hold in our municipal and na tiono.l life . 

Your professional musician fee ls the greatest in

spiration and encouragement that this development ie 

taking place just here in New York , because New York 

more and more is coming to play in the 11:fe of America 

the posit i on which Paris holds in France. It is the 

centre of the artistic , mental , constructive ability of 

the country , and everything that goe s on here is fol-

lowed with the greatest interest . We are already , we 

can safely say, a great nation and New York is a great 

city in i ta wonderful works of engineering , its colos

sal financial enterprises , and so on ; but some of us 

fee l i t is h i gh time now that much shoul d be done for 

this other- world l y art , that of music . That a l ways has 

been so . In the XV and XVI centuri e s the great com-

mercial proaperi ty , the power of colonization and so on , 

among the Netherlanders was entirel y coincident with 

their great artistic development in painting and music . 

The great cities of Ital y, - Fl orence, Naples , Venice 

and Rome , - never became weal thy without devoting a 

II 

II 
1, 

I 



DEDICATION EXERCISES 

Continued 

great amount of' their wealth and patronage to the art of 

mueic . So , 1 t is high time for us in thi a country now 

to do something for music . We all have souls and ima-

ginations, ideals and aspirations , and those must be 

fed. I think it may be stated categorically - in :fact 

Professor Wilson has said the same thing - that the beet 

and most fruitful food for the imagination and soul of 

man ie music freely administered and in plentiful doses . 

(Laughter) 

That also with reference to what we might almost 

call a formulistio recipe will prove to be the great

est cure f'or some perfectly patent manif'estatione of our 

present one-sided civilization, our stress and strain, 

our worldliness , our tendency oftentimes to reckon 

everything in terms of finance. If you wish to hitch 

your wagon to a star , as a famous New England poet has 

advised, why steep yourse lf' in music and then, whether 

you are hitched to the stare or not , you will be among 

the star s without any :f'Urther ef'fort whatsoever. (Laugh-

ter). I may paint the matter in very g lowing colors , 

ae I am an enthusiastic musician myself - for better or 

worse - (laughter ), for we prof'eesional musicians think 

music is the greatest thing in the world. \7e place all 

the other arts in one class by themselves , and music -

mysterious, divine - in a class by itself ; and we think 

America is going to fall f'ar short of reaching 1 ta high

est poseibili ties unless music gradually and as fast as 

we can bring it about plays a more intimate , refining 
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inf'luence in every home than it plays at the present 

time. We must have, f'or instance in New York, the beat 

bands play in the city squares, fine literature every 

day in the week. We must become a nation which does 

not simply liaten to music when it is perfectly conveni

ent, but which shows such an unquenchable thirst and hun

ger for music that we cannot get on without it. In 

other words, it must become a part of our daily life. 

l t is the best food for the soul and ideals of man. 

We all feel that this beautiful building with its 

wonder:ful equipment and its enthusiastic and learned f'a

cul ty is going to be the central point from which all 

these beneficent influences may stream. (Applause) 

Mr. Seligman 

We are extremely thankful to Mr. Spalding f'or hie 

delightful words and hie helpful advice which we will 

take from time to time and which will, I am sure, prove 

useful. 

And now, it is my extreme pleasure and rpy great 

privilege to introduce to you a gentleman who has come 

from Germany, one of the conspicuous professors in Ber

lin, highly honored both abroad and in our own country 

not only in the domain of music, but in science and art. 

He has been here before and he is lecturing now, as I 

understand it, as an exchange professor at Harvard. It 

is an extreme privilege for me and for all of us to wel-
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come Dr. Max Friedliinder on this platform, and we hope 

to have the pleasure of listening to his interesting re

marks , (Applause) 

ADDRESS - Dr. Max Fr1ed1B.nder 
Professor of Music , Berlin University 

Mr . Chairman, Ladies and Gentlemen: 

I should like to ask your kind indulgence for the 

imperfect manner in which I speak your language, and let 

my excuse be that this is only my second effort in this 

direction , (Applause) 

The f'iret public English speech I had to make was 

on the inauguration of' the new president in Northampton, 

in Smith College; and as I had to address on this occa

sion more than sixteen hundred young and nice girls 

(laughter), I would like to designate my effort as a 

maiden speech. (Laughter and applause) To-day my task 

is nruch more dif"ficult as I have to address some hundred 

professional musicians of' ta.lent - that is to ee.y, some 

hundred sharp critics . 

First of all , let me express my thanks for the hos

pi table manner in which you have received me . am the 

lees reluctant to receive such a warm welcome as I pre

fer to consider 1 t a return on your part for the plea

sure and the inspire. tion which German music, and perhaps 

sometimes German science of music, has brought to you 

rather than a welcome of a purely personal kind. 

feel highly gratified at being asked to say a few 

i'i 
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words on behalf or my musica l coll eagues at the German 

universities on this great and auspicious occasion . 

need not tell you that the wonderful progress that has 

been made during the l ast :rew decades in the conservato

ries of America has aroused the greates t interest , sym

pathy and some feeling not rar from envy among our libe

ral and progreesi ve minds in Germany , s i nce some of our 

beet and most esteemed artists have been active and are 

act i ve here as teachers, as conductors, as directors. I 

need only r ecall to you the name of thi s eminent art

ist - Dr . Leopold Damrosch {applause) - whose name is 

held in remembrance not only in your country but also 

all over Germany , and especially in my native home city, 

Breslau, where hie name stands in golden letters in the 

history of music . (Applauso) 

(From this point until the end of hie remarks , Dr . 

Friedl8.nder spoke in German which was not reported.) 

Mr . Seligman 

Ladies and gentlemen , we are heartily indebted to 

Dr. Fr1ed18.nder :ror hie very beautiful address. We are 

really at a lose to know which ie the more attractive , 

his German or hie English . (Applause and laughter). It 

ie remarkable for a German professor of music to have 

spoken ae he has in Engliah. 

The next speaker on the program ie one of our own 
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board of trustees of the Institute, Mr. Jamee M. Beck, 

formerly assistant attorney general at Washington. He 

comes to ue through a sympathetic genealogical stock, as 

I am told. Hie father was a musician in Philadelphia 

and Mr. Beck himself is quite proficient, I believe, as 

a violinist or cellist - I don I t know which. But in any 

event, we welcome him here, we are proud of him as one 

of' our trustees, and I am sure you will listen to a most 

musical and eloquent speech. 

Ladies and gentlemen, have the pleasure or intro-

ducing to you Mr. James U. Beck, one of our valued trus

tees. (Applause) 

ADDRESS - Mr. James M. Beck 
of the Board of Trustees of the Institute 

Mr. Chairman, Ladies and Gentlemen: 

So much has already been wisely and :forcibly said 

that I feel that I need no apology either to the audi

ence or to those in charge of this occasion if very 

much abbreviate anything I had in mind to say. For I 

feel something like the dentist, who was specially ap

pointed surgeon dentist to a certain king only to dis

cover that hie Majesty had just lost hie le.et tooth. 

Hie duties a.a dentist were neither exacting nor neces

sary. (Laughter) 

The only propriety in my speaking at all is that 

the honored director of this institution thought it ad

visable that some one of the board of trustees should 

J! 
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say a few words f'or the Board before the formal presen-

tation was made. I regret personally that he selected 

one of the youngest and least worthy or i ta membership; 

but he is such a good disciplinarian and we are all so 

loyal to hie discipline that when he tape the desk with 

his baton, even the inglorious cymbals like myself must 

essay a solo part if called upon. 

The board of trustees, as most of you know, is not 

composed of musicians. I do not now recall that there 

is a professional musician upon it, and possibly there 

are few that reach the dignity of being even amateurs. 

In fact I may say, notwithstanding the :flattering intro

duction of' the chairman - for, breaking into German, I 

would say of the chairman, "Er iat ein aeligman" (laugh

ter), I cannot plead guilty to playing even the violin 

or the cello - our board ie composed, as a whole with 

possibly one exception, or bankers, merchants and law

yers, and every one or us with respect to the art of mu

sic are laymen. 

It may occur to some that a musical college, a 

specialized educational institution, ought to have as 

its board of directors men who are trained in the spe

cialty to which 1 t devotee 1 tself; and yet, if 1 t were 

only for a. temporary purpose, a boa.rd of trustees of 

laymen serves a necessary purpose for however high the 

ideals of musicians and however subtle their harmonies, 

as a matter of fact these are not yet legal tender for 

contractors I bills. And, theref'ore, it is rather nee-
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essary in erecting an institution such as this to have 

the association of some business men. There ia, how

ever, a far better reason in the fact that as we repre

sent various vocations of' lif'e other than the fine arts, 

we represent the community aa a whole and this connec

tion between the city and this inati tution touches the 

one fact to which I wish very briefly to devote myself. 

Dr. Wilson said that the •academic" position of mu

sic was beyond question or doubt, and as he spoke, that 

very word "academic" reminded me of' the word :from \'i'hich 

it sprung , the Athenian 11 Academy" in whose groves Plato 

taught, and this reminded me that Plato said about 

twenty-fl ve hundred years ago that education should be 

compulsory, and among the various branches of' education 

which he thus deemed of' such importance to the state 

were 11 gymnastics t'or the body" and, as he ea beautifully 

added, "music f'or the soul 11 • And yet, it is a strange 

fact, so t'ar as my scanty knowledge goes , that that doc

trine of' Plato has f'ound so little response in the 

growth of' civilization that I doubt whether outside of' 

those adjuncts of' the churchea, where musical instruc

tion was given to conserve the traditions of' the church, 

until the XVII century there were any educational insti-

tutions wholly devoted to the study of' music. In look-

ing up the subject I learned a fact of great interest 

that in the "Reign of Terror", when the very foundations 

of the deep were unlooaed in France, the National Assem

bly, amid all the dreadf'ul turmoil of the Revolution, 
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found time to pass a resolution to found an institution 

of music and to place 1 t upon a firm and permanent basis. 

Thie want of recognition of the position of' music 

in the education of a State finds some emphasis in the 

fact that a nrusician some years ago wrote to a late sen

ator of New York, who died a few weeks a go, and asked 

him to procure the necessary data with which he could 

write a monograph on state aid to education in music, 

and Senator Hill turned it over to the librarian of the 

Congressional Library , who, I think , reported that to 

write a monograph on such a subject in America was anal

ogous to writing on snakes in Ireland, neither as a mat

ter of :fact existed. (Laughter) 

Personally I would not ask the city as a political 

entity to help this particular institution, although Mr. 

Jl cAneny made our hearts f'lutter by his suggestion that 

that might be the case . The point wish to make is 

that the attitude of the cornnrunity towards musical edu

cation has the same justification as in the case of' the 

other fine arts, and the fine arts are the finest expres

sion of civic or national life . A nation or city that 

deems itself to be great, and claims a right to rank 

with the master states of the world, which neglects the 

fine arts and neglects the intelligent and effective 

cultivation of them, mu.et necessarily lag behind its 

more intelligent ri vale. 

we still call our city the "Greater New York"; and 

yet the very expression seems to carry with it a fallacy 

..;._ _ 
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and that is that a city can be me.de great by the mere 

expansion of i ta directory or the volume of i te trade 

statistics . James Russell Lowell once said in sub-

stance that you could find the poei tion on the map of 

A thens with a pin point and that of' Judea with a :finger 

tip, and yet from those two places come impulses that 

still control and govern the advance of oivilize.tion. 

And so precisely the greatness of New York cannot de

pend wholly or principally upon 1 ts millions in popula

tion , nor upon the mere number of its buildings, nor 

their heighth, but it must depend upon the fact that New 

York: shall be something more than a mere aggregation of 

individuals, something more than a mere collection of' 

imposing and sky-scraping edifices . It must be a lofty 

and enlightening spirit , and the spirit of New York is a 

noble spirit, a spirit which I verily believe promises 

more for the future than possibly any city in the world, 

because above any other city in recorded history it has 

an opportunity for the development of art along the moat 

catholic, because along the moat cosmopolitan, lines. 

London, great as it is, with all its vast foreign 

population is essentially English . Pari e, with one-

third of 1 ta population of foreign birth, is yet easen-

tially French. Rome was Roman; Florence was always It-

alian; but New York is a true cosmopolis . It is a ming

ling of all races, of all creeds, of all races, and I 

think Mr. Seligman happily set forth the essential prin

ciple of this inoti tut ion when he spoke of its catholic 

ri- -
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spirit, in that its gates are open wide to men of every 

race and every creed and every class and every color. 

An institution like this is not a mere private business 

enterprise , for although it may not have the direct aid 

of the State, although it may not be supported by a 

state appropriation - and 1 t may be as well that 1 t is 

not - yet as long as its purpose is altruistic and up

lifting, as long as it is not a mere money-making enter

prise, as long o.a it is supported by the noble gifts of 

unselfish donors, (as it has been in the first instance 

by the munificence of a banker), 1 t is in that sense a 

ci vie ineti tution and an important public inetrumental

i ty for the uplift of our ci vie life. It serves in the 

highest and noblest sense of the word a political func

tion because it seeks to pass the torch of musical cul-

ture f"rom one generation to another . Its infinite poe-

eib111t1ee, who can measure'? Who can say that in the 

east side of' this congested City of New York there may 

not be even to-day some mute inglorious Beethoven yet to 

thrill the world with harmonies ae yet undreamed of by 

any o:f the children of men? It is not an impossibility, 

but the soil must be rich enough to germinate into geni

us. Just as the people of Florence had to be great to 

make possible Fra Angelico, Donatello, Michael Angelo 

and Dante, so precisely the people of New York must be 

receptive to make posei ble a great and glorious musical 

history for this cosmopolitan City of New York. 

The possibility o:f the growth of this institution 
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and of mueical culture in New York can 

the swi ft and marvel ous tranai tion that 

in the nruaical cul ture of' Amer i ca wi thi n 

be measured by 

has ta.ken place 

the memory of 

the present generation . 

Why I can remember in my native c 

phia when the later operas of' Richard 

after TannhS.user and Lohengrin - were my 

together unintelligi b l e . I n that conn 

ity of Philadel-

Wagner - written 

etif'ying and a l -

action I am re-

of our director , 

sch . (Applause) 

ate eighties and 

Ring 

minded of' the great work of a brother 

whom I see here to-day , Mr . Vla l ter Damro 

When he came to Philade l phia in the l 

inspired us with his lectures on the 

plaining to us what was then unintelligi 

later produced the operas and gave us a 

appreciate them in their entirety, he ha 

Cycle , ex-

audience of' Philistines . I think the 

extreme Philistinism to that of a reason 

appreciation can be measured by an in 

occurs to me. I think it was the firs 

ble , and when he 

n opportunity to 

d for a time an 

transl tion from 

ably cultivated 

cident which now 

t performance of 

the " Meistersinger" in Phi l adelphia . 

part of the Academy of Music and near m 

gentleman who came in somewhat under the 

eat in the back 

e was an elderly 

impression that 

it was really a comic opera. And when 

and the church was revealed and the etat 

menced, and when a 11 ttle later a number 

gentlemen sang for upwards of a.n hour , h 

comprehension soon changed into irrepre 

the curtain rose 

ely chorale com-

of grey-bearded 

is utter lack of 

seible indigna-

tion. I saw him twisting around in h ie seat in the 
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moat irritable way, and I knew perfectly well that he 

did not appreciate at all the significance or beauty of 

the music. And finally he arose, after I think the 

close of the second act, and glared at us Wagner enthu

siasts and thinking that the only thing to do was to 

give full vent to hie feelings , he turned around and 

loudly said as he walked out the Opera House: 

they may call this music, but as for me , 

' Martha' 11 • (Applause) 

ttwe11, 

give me 

think Mr. Walter Damroach will bear me out that 

things have changed in Philadelphia as they have changed 

in the other cities in the country, for even in Germany 

the appreciation of Wagner was very slow, as the deeply 

interesting and pathetic correspondence between Wagner 

and Liszt amply proves . And so , we are doing a great 

work in the opening of this home of music. We are e-

recting a new arch in the noble edifice of cosmopolitan 

New York and when a people erect an ineti tution that is 

permanent and house it in a building that, so far ae 

anything in New York in the shape of a building can be , 

is a l so to be permanent , then we in a sense challenge 

poateri ty . We seek to project our thoughts and feel-

ings and emotions beyond the present into the future, 

and with an almost sublime audacity we say to our child

ren and our children ' a children - "You shall judge what 

we have this day done" . I believe that we can all feel 

assured that what we have done this day will receive the 

appreciative eratitude of those \vho are to follow us, 
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those unborn generations by whose judgment vrn wil l be 

approved or condemned. 

The epiri t with which an ins t i tut ion like this 

should be begun and continued was well expressed by the 

great Commune of' Florence when as a matter of civic en

terprise they determined to erect a new cathedral . They 

summoned their greatest architect , Arnolf'o, and gave him 

a commis s ion which I wish could be written in letters of 

gold over our own city hal l or over every place that 

marks the center of a city ' s lif'e . 

bly read: 

Thie commission no-

11 Since the highest mark of prudence in a people of 

noble origin is to proceed in the management of' their 

affairs so that their magnanimity and wisdom may be 

evinced in their outward acts , we order Arnolfo, head 

master of our commune , to make a design f'or the renova

tion of Santa Reparata in a style of magnificence which 

neither the industry nor the power of man can surpass . " 

x x x "Thia commune should not engage in any enter

prise unleso its intention be to make the result cor

respond with that noblest sort of heart which is com

posed of the united will of many citizens . " 

Such let ue hope is this institution . It is not 

founded by state aid. 

the political government. 

It is not a direct part of 

It simply represents "that 

noblest sort of heart which is composed of the united 

will of many citizens. " 

ieh ! 

As such , long may it flour-
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Mr. Seligman 

My good friends , knew that none of us would be 

disappointed in the music and eloquence of our trustee . 

thank him heartily for what he ha.a said . 

A cable arrived a short time ago from Hamburg: 

"I send congratulations and greetings to the true-

tees, teachers and students . Let us continue together 

to strive :for the beautif'ul and shun no sacrifice in our 

endeavor to attain it. Jamee Loeb." (Applause) 

The Board of Trustees, with your approval , wil l 

send to him some appropriate cable. 

The next procedure in order is the formal accept-

ance of the building f'rom the builders , Messrs. Marc 

Eidlitz & Son, and the architect , Mr . Donn Barber. It 

is unnecessary for me to say more than a few words as to 

the splendid work and the great sacrifice which both 

these gentlemen have rendered to the Ineti tute. am 

sure that the board of trustees appreciates it, and we 

trust that in looking at this building they will see the 

fruits of their work and feel justly proud of their de

voted labors. I take pleasure in introducing to you the 

builder, Mr. Otto Eidlitz, and the architect , Mr. Donn 

Barber, who deserve your esteem and our gratitude . (Ap

plauoe) 

MR . OTTO M. EIDLITZ , representing the Builders. 

Mr. Chairman and Mr. Barber: It has been my privilege 
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to do some important work in this great city but to none 

of 1 t have we brought a keener interest than to the exe

cution of' your masterly design and plan of this Ineti -

tute of' Musical Art . Dr . Damrosch i s an old and valued 

friend , and our effort as builders was supplemented by a 

deep personal and sentimental interest . Above al l e l se , 

we have tried to make this unique bui l d i ng an example of 

thoroughness , and in this way the structure refl ects 

that cardinal quality of Dr . Damroach who has accom-

plished such splendid resul ts f'or the uplift of the nm

eical art of this country . 

Mr. Barber , I now have the honor to present to you 

the keys of the Institute of Musical Art . (Applause) 

t'.R . DONN BARBER. Architect 

Mr . Eidlitz: In accepting the keys or this bui l ding , 

wish to say a word of appreciation of the very hearty 

co-operation which you have accorded me throughout thie 

work. We have had a difficult task here and the short 

time required for the erecting of this building ha.a 

proven an efficiency and ability on your part that is 

remarkable . It seems but yesterday - it was only the 

26th of March last - that we gathered and laid the cor-

ner atone of the Institute of Musical Art . Since then 

this building with its extraordinary complication ot" 

construction, its intricacy of equipment, and its very 

special character , has been produced by you in a matter 
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of some t\'JSnty-one weeks. That you have maintained with 

this speed of erection a high and satisf'actory standard 

of quality and finish, is as wonderful aa the record 

time you have made. That I should have had with you a 

part in the production of this moat interesting struc

ture, is a very great pleasure, and I thank you heartily 

for the care and trouble you have taken to fai thf'ully 

and adequately carry out such drawings and designs which 

I, as archi tact, have had to make . This is not the 

first building we have built together, and I hope it 

will not be the last. (Laughter) 

Mr . Seligman, Chairman: I have just received the 

keys of this now completed building from Mr. Eidlitz, 

the builder. It now becomes my privilege and pleasure 

to hand them to you representing the Truateee, and ao 

place formally into your keeping thie - shall I call it 

"a child of ours"? I hope that inasmuch as we have 

done our work sincerely and earnestly and as well ae we 

knew, aa time goes on the building will prove to be a 

satisfactory solution of the problem you gave ue to 

solve - a well-working machine, if you will, for the 

turning out of well trained and worthy musicians. 

It has been a very real privilege and pleasure to 

have been entrusted with the doing of this work. I have 

only the loveliest feelings f'or those of' you gentlemen 

whom I have tried my beet to serve, and I hope the fu

ture will prove that we have planned and built wisely 

and well. I deliver into your hands the keys of the 

it -
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building for the Ineti tute of Musical Art . (Applause) 

Mr. Seligman 

It is certainly a moat desirable sight to see an 

architect and a builder in such a love feast. (Laugh-

ter). Thie ie a new feature in the annals of our city 

and we should certainly congratulate ourselves on having 

such cordial co-operation between builder and architect . 

accept these keys in the epiri t in which they are 

given , and confide them to the custody of our beloved 

director (applause ) who , I am sure , will a l ways maintain 

the dignity, the high ideals or this institution . Mr . 

De.mroech, permit me (handing keys to Mr . Damrosch) . 

I want to say a few words in recognition of the 

work Mr . Damroech has rendered to the Institute of Mu-

eical Art. As one of the board of trustees I can only 

say, and I am sure all of my colleague a will agree with 

me, that the work which you, Mr . Damroach, have rendered 

has been almost inestimable and that it has been a de

light for us trustees to have been with you, to have 

worked with you. we have felt that you have been an 

incentive, an inspiration to us all, and we trust that 

the good work which you have initiated will become more 

apparent and that the fruits will grow and enlarge in 

the years to come, and that we can all look upon this 

structure aa one of the ideals, one of the noblest edi-

t'icea in this city. Mr. oamroech, we thank you. 
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And now, my friends, I wish to introduce to you 

that noble and worthy eon of' a noble and worthy father, 

Doctor Frank Damroech. (Applause) 

ADDRESS - Mr . Frank Damroach 
Director of' the Institute 

These exercises were planned to last an hour and a 

quarter, and yet I can only feel gratef'Ul for their ex

tension by a few odd minutes, because this extension was 

caused by such kind words of' encouragement t'rom so many 

sources from whom we prize these words of' cheer and en-

couragement. But I expected that this would be the 

case, and as Mr. Seligman in hie opening remarks re

ferred a number of' times to the fact that would elab

orate upon things which he would like to say but could 

not at the time , I feel that I have done wisely in com

mitting the few remarks which I wish to make, to paper, 

because I have the bad habit, when I am interested in a 

thing, to talk about it until I am talked out, and that 

would be a very long time off. so , you will pardon me 

if I read the few words I wish to say , because it will 

bring you nearer to an inspection of the building , and 

to the refreshment which you all undoubtedly are in need 

of by this time, 

Five years ago we celebrated the birth of a new 

school of music, new not only because it was the most 

recent arrival but also because it was organized on 

other principles and with other aims than those already 
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DEDICATION EXERCISES 

Continued 

in existence. Ite object was to make true musicians of 

all 1 ta students, and no effort or expense was to be 

spared in furthering this object. Thorough and exact-

ing courses \Vere planned in all branches of music, the 

beet teachers to be found in the world were engaged and 

the beautiful old Lenox mansion, corner of' Fifth Avenue 

and 12th Street, 

school . 

became the cradle of the newborn 

I need not dwell upon the remarkable progress and 

growth of' this ineti tut ion which at 1 ta opening in 1905 

already numbered 350 students and soon thereafter 

reached 1 ta limit of about 600 . But while these numbers 

were unexpected and surprising , the moat gratifying fea

ture has been the decided improvement in the quality of 

the work and the greater ability of the students. In 

epite of its brief existence , the Institute ha.a already 

164 graduates and 16 postgraduates , young men and women 

who are well equipped to further the cause of good music 

in concert, in schools and in the home . 

This brief history of the Institute of Musical Art 

was necessary in order to explain the logical develop

ment of the moat recent events in its life with \'lhich 

we are concerned to-day . A 11 t tle over a year ago the 

Institute was notified that the lease of its first home 

could not be continued and the serious problem of' i ta 

adequate housing presented itself to the trustees . 

Efforts to find a suitable building proved :fUtile 

and the only solution of the difficulty seemed to be the 

...: _ 
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DEDICATION EXERCISES 
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erection of' a new bui l d i ng . But such a step , invol ving 

a large expenditure of money , was no light matter and 

required serious consideration . Then 1 t waa that the 

history of' the school, the evidence that 1 t met a real 

need, that it was f'u l f'illing its mission , that 1 t was 

indeed too alive to jeopardize by half measures , deci ded 

the trustees to undertake the permanent housing of the 

Institute. 

An appeal f'or funds br ought many gratif'ying r espon

ses and in a short time over $250 , 000 wer e raised , e

nough to warrant the immediate acquisition of a site and 

the consideration of plans . 

The ea.me policy which governs the conduct of the 

school - namely , of considering only the best interests 

of the students - guided a l so the planning of' the new 

building . Its site was chosen in the moat beautiful 

part of' the city, easy of' acces s and c l ose by other edu

cational ins t i tut ions of' the highest standing. The ar-

chitect who was selected, Mr . Donn Barber , had demon-

strated his ability as architect and artist in New York 

and in other cities , and the builders , the old estab

lished firm of Marc Eidlitz and Son , enjoy the highest 

reputation in their prof'ession for reliability and inte-

grity. With the assistance of these capable and ex-

perienced men the planning of the building was begun . 

The problem was not an easy one , for many important re-

quirements had to be met . The building had to be fire-

proof, weatherproof and soundproof . It had to provide 
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for the heal th and eaf'ety of' nearly seven hundred peo

ple . The class rooms had to be so arranged ae to en

able each teacher and student to do hie work without in-

terference . Modern methods of' ventilation and heating 

were provided . It required an assembl y hall capable of' 

seating about four hundred peopl e . Aleo a lunch room 

and k:i tchen i n order that teachers and students might be 

abl e to obtain wholesome food when they are required to 

remain at the Institute over the middle of the day . 

The experience of' five years in the o l d buildi ng 

naturally proved a great aid in the proper designing of 

the new edifice , and we believe that it wi ll prove to be 

thoroughly adapted to the purpose for which it was in-

tended . But, whi l e the practical arrangements were 

most carefully studied and planned , the element of ar

tistic influence which an educational building should 

contain was by no means left out of sight. A simple but 

artistic exterior , spacious entrance halls and stair

vmya, quiet , restful colors and chaste ornamentation, 

contribute not a little to the dignity and beauty of our 

building. But the crowning gem of' the archi teat I a 

taste and skill is this little hal l which has been named 

Cuyler Memorial Hall in memory of our late beloved Pres-

ident , c. C. Cuyler. rt is the chal ice in which, year 

after year , will b lossom the buds of artistic promise; 

the space in which the :first trial flights of' the young 

song birde are to be made, and also 1 t is the temple in 

which the artists of our corps of teachers preach their 
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gospel of true art to their disciples by perfor ming the 

works of the great masters of music. 

Our thanks are due to the architect who , in every 

line and every tone of' color , has proved his loving com

prehension of the noble mission and purpose of the 

school and of' i ta needs , and who has given hie beat ef

fort and thought to provide a worthy habitation for 

it . But in no less degree do we owe thanks to the 

builders , Messrs. Marc Eidlitz and son and their capable 

aeaistanta , for the perfection of every detail in con

struction, for the painstaking study and execution of a 

moat complicated structure , for the constant personal 

attention and supervision , and last not least, for the 

economic conduct of the building operations which 

brought about the astonishing fact that the building 

cost about $14 , 000 less than the lowest estimate upon 

which the contract price was baaed! 

Such builders are rare , if not unique, and we were 

indeed fortunate in our choice. 

Thanks finally to all those who have so generously 

contributed to the f'und which made this beautiful build-

ing possible . The total coat of the site, building and 

equipment is about $370,000 , and as we have received so 

far about $270,000, we still need $100,000 to clear us 

of debt . surely this will be supplied by other public-

apiri ted ci tizena who realize what this school means 

the city and to the whole United States. 

to 

Many people have said to me recently: "You must be 
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very proud of having such a beautiful building which 

will ensure the permanency of the school". A school ie 

not made permanent by a building. That 1 a done by the 

quality of its work and by 1 ta adherence to the highest 

ideals. But 1 t ls not to be denied that a building so 

thoroughl y adapted to the requirements of such a school 

adds to its stability , if not to its permanency. It re

moves a great deal of anxiety to know that, so long as 

the school performs its work properly, it will have a 

eui table place in which to do 1 t. But it does not make 

us proud, for of him who has received much, much will be 

demanded , and every cent invested in this building must 

be made to bring interest in the furtherance of the high 

purposes to which it is devoted . 

That this will be done so far ae it lies in my 

power , I do faithf'ully promise , and I therefore accept 

the trust which has been placed in me by the trustees in 

placing this building in my charge to use as a fine tool 

in the carving out of the designs of' the school, and I 

herewith dedicate this building to the service of the 

Art of l~uaic . (Applause) 

Mr . Seligman 

Ladies and gentl emen, the formal ceremonies are now 

over, and I thank you very much for having been here, 

and we hope that you have derived some benefit from your 

presence here . I think that there will be some re-
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freehments on the f l oor above, and I hope that you will 

all inspect the building. The rooms will be open, and 

as you go up the stair s and so.unter into the different 

rooms , I am sure you will agree with us all that the 

builders have made a phenomenal euccesa of the entire 

structure . 

we thank you very much for coming here. 

Organ Postlude • 

1lr . Gaston LI . Dethier 



INSTITUTE OF ~!US I CAL ART 
---------------------------------------------
Trial of Candide.tee for the 

ARTISTS' DIPLOMA 

before an invited jury 

Wednesday evening, May 24, Hill, at eight o 1 clook. 

JURY -
Mr. Ferdinand von Inten 

Mr. Rafael Joaef'fy 
Mr. Henry E. Krehbiel 

Fantasy and Fugue, G minor 
Rondo, G major • 
from sonata, B minor 

Allegro maeetoeo 
Mies Alice Marion Shaw 

:from Sonata, C minor, Opus 111 • 
Arietta. Adagio molto semplice 

Capricc1o, B minor 
Ballade, G minor 

Fantasia, C major 
Nocturne, B major 
March, 0 minor 

l.11ee Elenore Altmann 

Mr. Arthur Loeeeer 

Rhapsody in B minor 

Bach-Liszt 
Beethoven 

Chopin 

Beethoven 
cantabile 

Brahma 
Chopin 

Haydn 
• Chopin 

Schubert-Liszt 

Brahms 
Mozart 
Chopin 

Variations in F major • 
Polonaise, A flat ma.jar, Opus 53 

Mr • A bra.ham Louie Shyman 

Fantasy, D minor • 
Intermezzo, A major, Opus 116, No. 2 
Hungarian Rhapsody No. 12 • 

Mr. Carl Sohluer 

Mozart 
Brahma 
Liszt 

The Artiste' Diploma confirmed to all the candidates. 



I N S T I T U T-E O F M U S I C A L A R T -

-----------------------------------------

0 0 M M E N C E M E N T E X E R C I S E S 

Thursday evening, June 1, 1911, 

at a quarter after eight at the 

Hall of the Ethical Cul tu.re society 

First Movement (Allegro molto) from 

Symphony in G minor • 

Orchestra of' the Institute 

Caprice on Aire from Gluck' a "Alceete" 

Miss Anna E. Pease 

Air - "Un certo non so che" 

Miss Ethel E, Chellew 

Adagio and Finale from concerto in G minor 

Mias Helen Jeffrey 

Amourette de Pierrot 

Mazurka in A minor 

Etude in C minor. 

Mias Elenore Altmann 

- over -

Mozart 

Sa.1nt-sa.8na 

Vivaldi 

Bruch 

Stojowski 

Chopin 

Chopin 



C O M M E N C E M E N T EXERCISES 

Continued 

A Night in Lisbon 

Orchestra of the Institute 

Verborgenheit 

Auf' Fliigeln des Geeangee 

Miss Ruth Chase 

Variations and FUgue , A minor , Opus 11 

Mies Alice M. Sho.w 

Souvenir de Moskow 

Mr. Samuel Gardner 

Spanish serenade 

Saint-SaEine 

Wolf' 

Mendelssohn 

Padereweki 

'i'lieniaweki 

Elgar 

Chorus and Orchestra of the Ineti tuts 

Nocturne in B major 

Novellette in A major. 

Mr. Arthur A. Laesser 

Address and Presentation of Diplomas 

Director of the Ineti tute 

Overture - "Oberon" 

orchestra of the Ineti tute 

Chopin 

Schumann 

Weber 



Address •••• Mr. Frank Damrosoh 

Graduates: 

AB I look into your faces this evening, seem to 

be carried back three or f'our years when I remember some 

of you came to me on entering the school and the first 

question you asked wast "How long will it take me to 

get my diploma J can I get it in three yea.re y• And the. t 

seemed to be the main idea in your minds - how soon you 

could get your diploma - that is, how soon you could be-

come a f'iniehed musician. And as I look at you to-

night I read quite another story in your faces. You 

have found out in these three years, in winning this 

diploma, how little you know, and that is the greatest 

value of the diploma. I know the. t the thing a which the 

diploma stands for on the surface are mainly accomplish

ment of certain f'Undamental work in music j the. t you have 

done this and done it well. But juat a.a 11 t tle a.a the 

building is finished when the foundation he.a been le.id, 

just eo little ie your musical building finished, But, 

at least, there is a strong f'oundation upon whioh you 

me.y build in the future, You have studied your inetru-

ment or cultivated your voioe. You have trained your 

ear with mu.oh pain and tribUlation, yet you wouldn't 

give it up now for anything else. You have studied 

harmony and the simpler forms of oompoei tion. Some of' 

you have studied languages. You have all attended valu

able lectures on the history of music and other subjects 

which the educated music-lover and mueioian should know. 

All these things you have done, and your diploma says 

eo, But there a.re other things - deeper things- that 



you have learned which are not in the diploma, but which 

some of you realize to-day, and most of you will before 

you are mu.oh older. 

For one thing you have learned that a superficial 

knowledge of anything leads only a very short distance; 

that if you learn to play the pie.no fairly well, that 

does not make a musician of' you. It is proper, neoee-

sary, that you should devote much time to the develop

ment of your talents on the various instruments: but it 

is as necessary that you should learn to recognize what 

is true music, true art; to learn to recognize beauty of 

thought, beauty of' form, beauty of expression; to rever

ence what is noble, true, sincere in art; and to strive 

towards the accomplishment of' these rather than to oom

pla.oently sit ba.ok and claim that you know how to do 

anything very well. 

I trust that the acquiai tion of this diploma has 

bred in you a discontent that shall le.at through l1f'e, 

Happiness which is baaed on eelf'-satisfaotion and oom

plaoenoy is not worth anything. People who can be happy 

in that way never get very far nor do very much; but the 

people who are dissatisfied, not with their art, but 

with themselves and what they are as yet able to do, 

they are the people who progress, and I believe I may 

say that every one of you now realizes that there is 

much lef't to be done, no matter how well you have worked 

in the past, no matter how much you have already aooom-

pl1ahed, If we have accomplished this, and little 

more, we have done much for you and you have reason to 

thank the rnati tute, And I want you to feel the. t the 

Institute of Musical Art will always be your musical 



home; that it loves you as a mother loves the child f'or 

whom she has done much and has given all she could give, 

and a eke of you only that you shall 11 ve up to the 

standards she has set f'or you, and to give her a 11 ttle 

loyal allegiance. 

I will now call your names and you will come on the 

pla tf'orm to receive your diplomas. 

* * * * * * * 

I have juet a epeoial word to say to you ARTISTS. 

(Applause) How small you feel whe·n I use that term --

but never mind! You have gone through a good ha.rd 

school. You have worked faithfully. You have accom-

plished what we could expect of you in the brief' time, 

t"or the time of' study ie brief' at its beet - the study, 

I mean, the. t can be done in school. We have taught you 

perhaps not all that we could but all that you need in 

order to help yourselves. we now turn you over to the 

great master teacher - LIFE. Without hie teaching (and 

it is usually hard, severe teaching) no artist ever 

amounted to anything. we have simply given you command 

over your hands, your heads, and to a oertain extent 

your hearts - at any rate in so far as its musical f'uno-

tione are oonoerned. I trust that we have implanted in 

you the ideal of' high standards, without which no artist 

i a worthy ot' the name. 

In music there are two kinds of' people - musicians 

and artiste. All artists must be mueicianes all muei-

clans should be artists. But there i e a difference. A 

musician may have excellent technical command over hie 

means of' expression, and yet, because he is not the man, 



the character, because he has not that noble ambition 

that ie neoeeeary in order to direct hie ability into 

the right channele, he never reaches artistry. And you, 

who have shown so much talent, whom Nature has endowed 

with euoh great gif'te, you have a heavy responsibility 

placed upon you, because, when Nature gi vee a great tal

ent, it is ae though it were paying wages in advance 

which must be earned through life' a work. And that is 

a hard and trying task and one that may well make you 

tremble when you contemplate it . If you waste your 

gifts, you will never f'ind happiness and eatisf'action in 

lif's. It is only by sternly exacting of yourselves the 

highest that is possible that you may reach at some time 

a point where you can contemplate your life and say it 

has been as well spent as was possible. 

There are many temptations. You now stand at the 

threshold of your careers. You look out of the door 

and you see a vast world before you and you don• t know 

in which direction to turn. You stand helpless and you 

look around to see if there is not some helping hand of' 

the teacher in whom you have such trust and faith. But 

no - it is impoeei ble; you must find your way yourself. 

And what happens? You are approached by people who 

want to lead you into paths of' glory. They promi ae you 

all kinds of things if you obey, if' you will allow them 

to lead you into a splendid career as public performers. 

They will promise you praise and money if only you will 

do as they tell you - that is, consent to the lower 

standards of a public to which they introduce you. The 

moment you do that, you have already cut the ground :from 

under your feet. You cannot afford to compromise. 



Stick to your ideals, stick to your standards that you 

have so carefully been taught and which you have learned 

with such care, and you will find that, while the path 

may be steeper, more dif'f'icult, it will ultimately lead 

you higher. There muet be no compromise. 

I will eay to all of you that you represent the 

beet elements in our school, one in one direction, ano-

ther in another. You have all worked faithrully. You 

have all shown that you have not only natural gifts, but 

the perseverance and desire to develop them, and I there

fore take great pleasure in giving you the visible sign 

of the completion of your etudies e.t the Institute. 

* * * * * * * 

It has been ea.id that the vocation of the teacher 

is the noblest vocation in the world. I heartily sub-

scribe to that statement. The teacher devotee himself' 

to the development of the physical, the mental, and the 

spiritual faculties of men and women. The music teacher 

must train all three, :for music requires the activity of 

all these faculties, and therefore the training, the 

proper training, of the music teacher is a very imper-

tant and arduous task. You have been brought into 

close communion with the great master spirits in music 

and with their works, and you should be able now to com-

municate this epiri t to others. Then go ye forth and 

preach the gospel of musical art to the heathen. You 

will find plenty of heathens to teach. 

* * * * * * * 

The following students have aleo finished the ans.-



lytic course in theory, and I will now present the 

tificate for this course. 

* * * * * * * 

oer-

I would like Mies Alice Shaw and Mr. Arthur Laesser 

to come on the platform. 

Mies Shaw and Mr. Laesser do not know what is going 

to happen to them. They looked very sad as they came 

up, but I will reassure them. We have a medal which is 

given to any student who receives an a.rtiet 1 s diploma 

with highest honors, which means that his rating in 

every subject of the course is above ninety-five per 

cent. The students never know when that happens until 

it happens, and we often do not know until the last mo-

ment, a.nd we do not tell them. I am very happy to say 

that Kies Shaw and Mr. Laesser have richly deserved 

these medals, and I take great pleasure in presenting 

them to you, and I want them to remind you of'ten of your 

Alma Mater and the love it bears you both. 
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C L A S S DAY S H O W 

FOLIES BREZIERE 

Matinee , Friday only, June 2, 1911, 

at eleven o'clock. 

REVUES and BALLETS 

at odd and altered intervals. 

1 

Prismatic Fanta.sm and Fugue Bach 

Perpetra tore 

Artless Air 

Carl Slew Her 

Raf'f' Duggles 

l.iarkatio Pounderato 

Affa tuoeo Ponderoeo 

Conflagratio Amoroso 

Geor geoue Hose Huetleiesimo Induetrioao 

2 

The First and Only Appearance of that Beauteous Being 

MAGGIE OLINE 

From the Royal Opry-Houee, Dooblin, 

In Her Radiant Ravishing Repertoire of 

Irish Wit and Humor 



C L A S S DAY 

3 

G A U Z E 

in hie 

S H O W 

Soliloquy of' Ni:fty Nonsense Entitled 

A PILE OF ROCKS 

or 

A BUNDLE OF KNOCKS 

4 

The Fa.moue Rushing Dancers 

PUMPKIN & POPPOVER 

Too Late f'rom The Imperial Opera, St. Petersburgh, 

and Their Sensational Troupe 

Jul1oe. Hilleky 
Merry Winetzky 
Paul inga. I e er 
Sy Beldo Minsky 

5 

of Rushing Dancers 

Ha.ttiee Pies 
Syl Vje.hy Me.neke. 

Marga Retflinn 
Ann Ada.van Portovi tch 

GIGGLES & WIGGLES 

In Their Clever Skintilating Comical Sketch 
entitled 

THE TWO PART SONG FORJJ 

Ca.et 

Miee Pe.rt-One (the Period) 

Miee Pe.rt-Two (the Extended Period) 

Gigglee 

Wiggles 



C L A S S DAY S HO W 

STARTLING ENGAGEMENT AT 

Exhorbi tnnt Expense of' the Marvelous Cuban Artiste 

Ruthero . 
Grif'f'inola . 
Vozapian 

First Inf'l1ction 
second Inf'liction 

7 

E V E R Y G I R L 

Danseuse 
. Harpists 
• Vagabond 

Harp Solo 
Song and Dance 

In Her Quest of' An Operatic Career 

A Comedy Skit (i.e, A Skittish Comedy) by Georgeous Hose 

CAST 

Everygirl • 
Mies Brazier 
Dr. Damrosch 
Mr. Robinson 
Hope . 
Courage 
Conceit 
Spite, 
Money . 

Prologue 

Canticle I 

Canticle II. 

Canticle III 

SCENES 

. Flowery Acorn 
Frank Conversation 

. Carl Slew Her 
• Raf'f'y Duggles 

Gabbie Gook 
Ammonia Grinin 

O. Cussed-us Sandeick 
Edi th Bluebell 

• Rudely Chased 

Hoboken R.R. Station 

Dr. Damrosch'e Office, mildly pleasant 
and pleasantly mild 

Mr. Robinson' e Room, subterranean and 
reverberating 

Mies Brazier's Vivisecting Parlor, 
hushed and still 



C L A S S DAY S H OW 

e 

CLASS SONG 

I. 

We're the claee of nineteen 'leven, 
We're a class of great renown, 

We would be in seventh heaven, 
If Miee B wouldn I t call us down. 

Say farewell to Cousin Emmie, 
Say farewell to Uncle Frank, 

Say farewell to all our teachers, 
Both the fat, and lean, and lank. 

Chorus 

Say good-bye, eay farewell, 
Three or more years we've worked like - well 
Very muoh harder than we can telL 
Say good-bye, toll the bell, 
Alma Mater, fare thee well. 

II. 

say good-bye to Daddy Goetechius, 
say good-bye to all hie chords. 

Say good-bye to red-head Robbie, 
Say good-bye to hie big words. 

Say good-bye to Uncles Krehbiel, 
Mason, Henderson and Pratt. 

say good-bye to all our teachers, 
Long, and lean, and short, and rat. 

Chorus 

·-,--
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.P.O.S.T.=.G.R.A.D.U.A.T.E.S. 

-1911-

ARTISTS' COURSE IN PIANO 

Mies Elenore Altmann 

:Mr. Arthur Adolphe Laesser 

Mr. Carl G. Sohluer 

Mies Alice Marion Shaw 

Mr. Abraham Louis Shyman 

TEACHERS' COURSE IN PIANO -------

Mies Elaine Parker 

Miss Margaret Waite Perkins 

Miss Nellie Sabsovich 

Miss Helen Elise Smith 

ARTISTS' COURSE IN VIOLIN 

Mr. Louie John Bostelmann 

TEACHERS' COURSE IN VIOLIN 

Mr. Louie John Bostelmann 

·--
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.G.R,A.D.U,A.T,E,S, 

-1911-

- Department of Piano -

Mies Viola R. Bach 

Mies Alma Cheater Bennett 

Mies Julia Meeker Conklin 

Mies Anna Eleanor Davenport 

Mias Erna Clara Dietz 

Miss Sybel Marjorie Dominy 

Mies Pauline Julie Gaiser 

Mies Fannie Rhoda Goffin 

Mies Helen Elizabeth Halsey 

Mies Priscilla Riohe.rdeon Hardesty 

Mias Sylvia Hyman 

Mr. Eugene Aldama Jackson 

Mies Rose Jacobson 

Mi es Dorothy Judson 

Mi es Helen Yarnall Luchare 

Mies Florence Raymond Mallory 

Mias Anna H. s. Malmquist 

l{iee Anna Elizabeth Pease 

Mias Minnie Ethel Poat 

Mies Clara Rabinowitz 

Mias Beatrix Reynolds 

Mias Hattie Stella Spieae 

Mi•• Eleie Todd 

Mr. Georges Marmaduke Vause 

'- --
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,G,R,A,D,U.A,T,E,S. 

- Department of Piano 

- Continued -

Mi BB Edna Wyckoff 

Mr. Augustus Dela.field Zanzig 

- Department of Singing -

Mias Florence Helene Aitken 

Mise Julie Isabel Ce.hill 

MiBB Ruth Chase 

Mr. Franklin Brown Converse 

Miss Eva May Guck 

Mies Helen Elizabeth Reed 

!Use Gertrude Widmer Miss Ethel Evelyn Chsllsw 

Mrs , Sohai A, Winetzky 

- Department of Violin -

Mr, Algert Anker 

Miss Margaret Genevieve Flinn 

Mr. Samuel Aaron Gardner 

Ur. Jacques Lawrence Gottlieb 

Mise Helen McMillan Jeffrey 

Mi ee Edi th Rubel 

Mies Ruth Augusta Taylor 

- Department of Organ -

Mr, Ralph Edwin Douglass 

Mr, Charle• Albert stebbine 

Department of Harp -

Mies Antonia Griffin 



RECIPIENTS OF CER'rIFICATES 

- In Analytic Theory -

Mias Amy Buchbinder 

Mrs. Richard M. Lawton 

Mies Hazel Wood 

,, 



I N D EX 

Table of Lecture Courses 1 

Lectures: 

Mr. Waldo s. Pratt - Course I 2 

Mr, Waldo s. Pratt - Course II 9 

Mr, Henry E, Krehbiel 18 

l!r. Thomae Tapper 24 

Mr . William J. Henderson 28 

Mr. Daniel Gregory Mason 34 
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