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INSTITUTE 0 F MUSICAL AR T 

LECTURES, RECITALS and GENERAL OCCASIONS 

October 12, 1908 ..... , . . June 3 , 1909 . 

Frank Damrosch ........ .. . Director . 



LECTURE COURSES 

1908-1909 

History of Music. Course I Mr . Waldo s . Pratt 

History of Music . Course II Mr . Waldo S . Pratt 

Musical Appreciation Mr . Henry E . Krehbiel 

Music as a CUlture study Mr . Thomas Tapper 

The Romantic School Mr. Daniel Gregory Mason 

The Development of Vocal Art Mr . William J . Henderson 



HISTORY 0 F 11 U S I C 

Cl aes 

Thirty Lectures 

by r, 

MR . W AL D 0 s . PR AT T 

Monday afternoons 

at half past two o ' c l ock. 

II" 



HISTORY OF MUSIC Cl aes I Term I 

October 12 The XVIII Century in General . 

Illustrations 

"Lascia ch ' io pianga" , f'rom Rinaldo 
Miss Adah B . Conner 

"Honor and Arms", f'rom Samson . 
Mr. Cl ifford I . Cairns 

October 19 H8.ndel and the English Oratorio . 

Illustrations 

"As when the dove" • . . 
(from Acie and Gal atea} 

11 Beneath the cypress I g l oomy ahad.0 11 

( from Sue annah ) 
Mias Adah B . Conner 

October 26 Halldel I s Infl uence . Contrast with Bach . 

Il l ustrations 

Mirruet , G major , from Samson 
sarabande , E minor . , 

Mr. Waldo S . Pratt 
Ari a - "My heart ever f'ai thful" . 

( from Pfingst - Cantate) 
Miss Adah B . Conner 

November 2 Bach ' s Life , especially at Leipsic , 

Illustrations 

from II Christmas Oratorio" 
11 Prepare Thyself , Zion" 
11 Slwnber, Bel oved" 

Miss Mary B , Rudge 

H8.l1del 

Hiindel 

Hiindel 

Handel 

Ha!lde l 
Ha!ldel 

• Bach 

• Bach 

November 9 Bach ' s Choral Worko . Transition to Haydn . 

Illustrations 

11 :M.urre nichttt • • • • • • Bach 
(from Cantata - tt N1rnm was dein ist tt) 

Miss Mary B. Rudge 
Sonata, E flat major (KOhler No . 1) Haydn 

Miss Dorothea Emma Mtmd 



HISTORY OF MUSIC Class I Term I 

November 16 Haydn and the Sonata-Form. 

Illustrations 

Clarinet Solo - Larghet to • • Mozart 
( arranged from the Clarinet Quintet te) 

Mr . Domenico de Caprio 

November 23 Mozart ' a Early Life . 

Illustrations 

from Symphony , D major 
Introduction and First Theme 

Mr . Waldo s. Pratt 
from "The Marriage of Figaro" 

11 Porgi amor" 
"Voi , che sapete" 

Miss Adah B . Conner 

Haydn 

Mozart 

November 30 Mozart I a Early Life and General Influence. 

Illustrations 

from Violin Sonata, Opus 30 No . 2 
Adagio 

Mr . Louis Bostelmann 
Miss Emma J . Brazier 

Beethoven 

December 7 The Advent of Beothoven. 

I llue tra tions 

from Septette , Opus 20 Beethoven 
Adagio, Andante and Finale 

Miss Elenore Altmann 
!.Use Alice M. Shaw 

December 14 Beethoven ' s Later Life and the Opening of the 
XIX Century . 

NOTE , 

Illustrations 

f'rom Senate , opus 110 Beethoven 
First 11ovement 

Mr . Forrest J. Cressman 

The illustration of' November 30 belongs to the lecture 
of' Decenber 7 



HISTORY OF 1!USIC Cl aes I 

January 4 Schubert and Song- Writing . 

I l l u strations 

from Senate , A major , opus 120 
Andante 

Mr . Waldo s . Pratt 

J anuary 11 Mendelssohn I e Place and Influence . 

I llustr ations 

Term II 

Schubert 

from Concerto , D minor • Mendelssohn 
First Movement 

Mias Gladys Rudolph 
Miss Emma J . Brazier 

January 18 Schumann and Romanticism . 

Illustrations 

from Fantasiestiicke , Opus 12 
11 In der No.cht" 

Miss Elenore Al tmarm 
from Kinderscenen, opus 15 . 

Bi ttendes Kind 
Gliickee genug 
Kind im einschlummern 

Mias Dorothea Emma Mund 

January 25 Chopin and the New Piano - Playing . 

Illustrations 

Scherzo , B f l at minor . . . 
Miss Claire Raphael 

Scherzo, C sharp minor, , 
Miss Hel en Elise Smith 

February l Liszt as Pianist , Leader and Composer . 

I l lustrations 

HUngarian Fantasia • , . 
Mies Victoria Boshco 

Miss Alice M. Shaw 

Schumann 

Schum.arm 

Chopin 

Chopin 

Liszt 



HISTORY OF MUSIC Class I Term II 

February 8 The Earl y stages of Wagner ' a Career . 

Illustrations 

Tannh.0.user Overture • • • 
Miss Dorothea Emma Mund 

Miss Emma J . Brazier 

February 15 Wagner ' s Later Career and Triumph . 

Uarch 

March 

Illustrations 

Rhine - Maiden Music , . • 
(from G6tterdammerung) 

Meistersinger overture . 
Miss Alice M. Shaw 

Miss Emma J. Brazier 

l Brahms and his Peculiar Historic Place . 

Three Songs 
"S0nntag 11 

Illustrations 

"!ch ruhe sti l l 11 

"So hab ' ich g ' dacht" 
}{iss Gertrude K . Schmidt 

8 The Russians, especially Tschaikowsky . 

Illustrations 

Wagner 

Wagner 

Wagner 

Brahms 

M9ditation . . . . Tschaikowsky 
Miss Victoria Boshco 

Two Songs . • . Tschaikowsky 
"War ich nicht ein Hal m" 
11 Er liebte mich so sehr" 

Mrs • Edward B . Dunham 

March 15 The Scandinavians, especially Grieg. 

Illustrations 

Holberg Suite {Three llovements) • . Grieg 
Mies Pauline C. Mallet - Prevost 



HISTORY OF 11USIC Class I 

March 22 The Evolution of Notation. 

No I llustrations 

March 29 The Early Keyboard Inetnunente. 

Illustrations 

Selections :from Senates . . • 
Miss Elenore Altmann 

April 5 The Rise of the Opera. 

Illustrations 

Specimens of aria forms 

Specimens of art;i~;~s on. the Piano) 
Mr. Waldo s. Pratt 

April 12 The Perf'ecting of' the Violin , 

No Illustrations 

April 19 The Evolution of the orchestra. 

Illustrations 

Aria - ttAh! rendimi" • • 
( f'rom Mitrane) 

trrs . Augustus Thomas 

April 26 Catholic Church Music . 

11 Vidi t euum 

"Recordare, 

Illustrations 

dulcem natumn. • 
(from Ste.bat Mater) 

Mrs. Edward B. Dunham 
pie Jesu" . . 

(from Requiem) 
Ure . Edward B. Dunham 

:Uies Ruth F. Harrie 

1 

Term III 

D, Scarlatti 

Monteverdi 
Cavalli 

Rossi 

Pergolesi 

Verdi 



HISTORY OF MUSIC Cl ass I 

llay 3 Protestant Church Mus i c . 

Illustr ations 

Choral Prel ude for Or gan . . 
llr . George A. fledge 

Sonata VII , for organ . , 
First Movement 

Mi as F . !Jay Peters 

uay 10 Instrumental Dances and the Suite . 

I llustrations 

Suite, G minor . 
Mr . Frederick S . Andrews 

May 17 The Artistic Song . 

11 Da unten im Thal e" 
"Ou bist die Ruh 111 

"Widnnmg" • 
"Zueigmmg" 

I llustrations 

Mrs • Augus tua Thomas 

May 24 The Evolution of Piano-Pl aying. 

I l lustrations 

Senate - " Didone abbandonata" • 
Fir st Movement 

Mi ss Al ice 11 . Shaw 
Sonat a , Opus 111 • . . 

Fi r st Movemen t 
Miss El enore Al tmann 

Term III 

• Ba.ch 

Rheinberger 

Handel 

Br ahms 
Schubert 
Schumann 
Strause 

Clementi 

Beethoven 



HISTORY 0 F MU S I C 

Clase II 

Thirty Lectures 

by 

MR , W AL D 0 s . PR AT T 

Monday af'ternoons 

at half past three o I clock . 



HISTORY OF MUSIC Claes II Term I 

THE SONG AS AN ART-FORM. 

October 12 Def'ini tion of' the "Song" as a Form. 

Illustrations 

"Ee hat nich eollen sein" . . . Nessler 
(from Der Trompeter von Sei.kk.ingen) 

Mr. Clifford I. Cairns 
"Year af'ter year unto her feet" • La.hes 

(from the Sleeping Beauty) 
Mies Edna Dain 

October 19 Its Place in the Evolution of Music . 

Illustrations 

Folksongs 
Flemish - nNach ostland" 
Swedish - "Dove on the lily-spray" 
Russian - Love-Song 

Mies Adah B . Conner 

October 26 Its Derivation from the Folksong Impulse . 

Illustrations 

German Folksongs • • . . 
11 Innsbruck ich muss dich la.seen" 
11 Unter aller dieeer Erde" 
"Tanzen und Springen" 

Miss Adah B . Conner 

November 2 Its Connection about 1800 with General Pedagogy. 

"Night-Song". 
"Una" • , 
"Night-Song". 

Illustrations 

ttnas Veilchen" • 
Mies Adah B . Conner 

Reichardt 
Zumeteeg 

Nageli 
Mozart 

November g Its Treatment by Haydn, Mozart, Beethoven, Weber. 

Illustrations 

Cavatina f'rom "Der Freischiitz" 
11 Adelaide" • . . • 

Miss Adah B. Conner 

.Weber 
Beethoven 



HISTORY OF MUSIC Class II Term I 

THE SONG AS AN ART-FORM . 

November 16 The Three Main Types of' the Lied, and the Re la­
tion of' Uelody to Words . 

Illustrations 

:~~~~~e 1:i=::in :rom ~er F:e iec~tz 
(from Die schCme Mtillerin) 

"Hark, hark , the l ark" . 
Miss Adah B. Conner 

Weber 
Schubert 

Schubert 

November 23 Its Treatment by Schubert . The Song-Cycl e . 

Illustrations 

from "Die Winterrei ee". 
"Der Lindenbaum" 
"Die Krahe" 
11 Das Wirthhaue" 
"Der Leierroann" 

Mrs. Henry C. Enders 

November 30 Its Treatment by LOwe . The Ballade . 

Illustrations 

"Archibald Douglas" 
Mies Adele Louise Braun 

December 7 rte Treatment by Schumann . 

Illustrations 

"Der Nussbaum" • • 
"Du biat wie eine Blum.en • 
11 Im wunderechOnen Monat Mai" 
"Mi t Myrthen und Rosen" 

Mies Adah B . Conner 

December ·14 rte Treatment by Franz . 

Illustrations 

"Bitte 11 , 

"Die Perle" • • • 
11 Ich hab ' in deinem Auge" 
11 1.J:eerfahrt" 
1' Tr8.ume" . . . 

Mrs . Walter P . Bowne 

II 

Schubert 

, L6we 

Schumann 
Schumann 
Schumann 
Schumann 

Franz 
Franz 
Franz 
Franz 
Franz 



HISTORY OF MUSIC Claes II Ter m I I 

ROBERT SCHUMANN 

Jarruar y 4 The Historical Situation about 1830 . 

Illustrations 

Am Gamin S clnllne.nn 
:tJr . Waldo s . Pratt 

J-a.rru.ar y 1 1 Formative Infl uences on his Mind and Char acter . 

I l lustr ations 

Concer t o, A minor • • , Schumann 
Fi rst and Second Movements 

Uies Carol yn H. Beebe 
Miss Emma J . Br azi er 

January 18 His Peculiarl y Imaginati ve Tendencies . 

Illustr ation s 

Nordischee Li ed , • • . 
Mr . Wal do s . Pr att 

In der Nacht . . . 
Miss Elenore Al tmann 

:from Kinderscenen, Opus 15 . • 
Von f'remden L8.lldern nnd Menechen 
Bittendes Kind 
Gl llckee genug 
Kind im einschl ummern 

Mi es Dorothea Ennna Mund 

January 25 Stu dent - Lif'e . 1828- 1834 . 

Illustr ations 

11 Mari enwiirmchon11 

"Erstee Griin" . . . 
11 SchOne Wiege meiner Leiden" • 

Mi ea Dorothea Draper 

Schumann 

Schumann 

Schumann 

Schumann 
Schumann 
Schum.a.rm 

February 1 First Work as Editor and Composer . 1834-1840 . 

Illustrations 

Violin Sonate , A minor • • 
Miss Constance Edson 
Miss Erruna J . Brazier 

,~ 

Schumann 



HISTORY OF 1!USIC Claes II Term II 

ROBERT SCHUMANN 

February 8 Period of Courtship and Marriage . 1836-1844. 

Ill ustrations 

Symphony , B f l at major. . . Schumann 
First and Second Movements 

?.Use Alice M. Shaw 
Miss Emma J . Brazier 

February 15 Life at Dresden and Di.ieseldorf. The End . 

March 

March 

March 

Illustrations 

Two Duets . 
"Herbst l ied" 
11 !ch bin hinaue gegangen" 

t!rs . Edward B . DW1ham 
Ure . Henry C. Enders 

Novel l ette , D major, Opu s 21, No. 2 
Mies El enore Al tmann 

Schumann 

Schumann 

1 Hie Growth into Mature Poise and Breadth . 

I l lustrations 

Variations for two pianos , . 
Miss Katherine Swift 
Master Leo Or enstein 

8 His Work aa the Apost l e of' Nevr Styles . 

Illustrations 

Etudes Symphoniques , Opus 13 • 
Miss Mary B. Merri ll 

15 Hie Influence upon Later Composers. 

Illustrations 

Symphony , D minor , , , 
JJ:iss Alice M. Shaw 

Mi as Emma J. Brazier 

11. 

Schumann 

Schumann 

Schumann 



HISTORY OF MUSI C Class II Term III 

1!USI0 IN FRANCE 

March 22 The Troubadours and TrouvSres . Early Counterpoint . 

No Illustrations 

March 29 Influence on the Early Opera - Lully . 

"Amour, que 

"Tout cede a 

I llustrations 

veux- tu de moi ?" • 
( from Amadi e ) 

voe doux appas " • 
( from Les Saisons) 

Mrs . Augustus Thomas 

Apri l 5 Taste for Instrumental Dance s - Couperin. 

I l luatra tions 

Sarabande for Harpsichord 
Gigue for Harpsichord . 

Miss Elenore Al tmann 

Lully 

Colasse 

Couperin 
Rameau 

April 1 2 Work in Acoustics (Sauveur} and Theory (Rameau). 

Illustrations 

2 Pieces in Dance Form 
Gigue , , , 

Mi ss Elenore Altmann 

Couperin 
Bach 

April 19 The Buff'onistes and the Gluck- Piccinni Contest. 

Illustrations 

11 Il regardai t mon bouquet" . • 
(from Le Roi et le Fermi er) 

11 Ah ! mal grS moi'1 , from Alceste 
Aria • . . . 

Miss Ruth F. Harris 

1'1-

Monsie;ny 

Gluck 
Rameau 



HISTORY OF IJUSIO Class II Term III 

MUSIC IN FRANCE 

April 26 The Paris Conservatoire and its Directors . 

Illustrations 

Three Canons ( three part) • 
Mias Ruth F . Harris 

Miss Winif'red Faidley 
Ura . Edward B . Dunham 

Aria f'rom 11 La FiancEJen 

, Cherubini 

Auber 
Aria f'rom "Psyche" , • • Ambroise Thomas 

Mrs • Edward B . Dunham 

May 3 The Grand Opera Period. 

Illustrations 

Aria i'rom "Semiramide" • • 
Mrs . Walter P . Bowne 

Aria f'rom "Le Proph'ete" • • 
Mrs . Augua tue Thomas 

May 10 The Colorist Movement in Theory . 

Illustrations 

"Le Oapti ve" . . . . . 
Mrs . Edward B . Dunham 

Aria f'rom "Le Cid" 
Miss Ruth F . Harris 

May 17 Modern organ-Music . 

Illustrations 

Marche Re'ligieus e, f'or organ • • 
Mias Mary H . Comstock 

Allegro , f'rom VI Symphony • 
Ura, H. s . Blauvelt 

Intermezzo, f'rom VI Symphony 
Ur . Dudley E . Selden 

May 24 Some Recent Tendencies. 

Illustrations 

Two Arabesques . . . . 
Miss Millicent Almy 

Rossini 

Meyerbeer 

Berlioz 

Massenet 

Guilmant 

Widor 

Widor 

Debussy 



ON THE APPRECIATION OF M U SI C 

Thirty Lectures 

by 

ti R. HENRY E • KREHBIEL 

.Tuesday mornings, at eleven o ' clock 



THE APPRECIATION OF MUSIC Term I 

October 13 Introductory. 

No Illustrations 

October 20 on General Appreciation. 
(Mr. Thomas Tapper lectured in place of' Mr. 
Krehbiel.) 

No Illustrations 

October 27 The Elements of' Music: Melody, Rhythm, Harmony 
a.nd Form. 

No Illustrations 

November 3 The Elements of' Uueic - Summarized and illus­
trated. 

Illustrations 

Creole Me lody, F minor • 
Excerpts f'rom the 5th Symphony • 

Mr. Forrest J. Cressman 

November 10 Programme Mus ic. 

Illustrations 

Short extracts from 
"Israel in Egypt" • 
"Hebrides overture". 
"Messiah". • • • • 
overture to "A Midsummer Night 1 e 

Beethoven 

, Handel 
Mendel aaolm 

Handel 

Dream". • • • • Mendelssohn 
Invitation to the Dance, Opus 65. Weber 

Mr . Forrest J. Cressman 

November 17 The Pianoforte and its Precursors. 

No Illustrations 



THE APPRECIATION OF MUSIC Term I 

November 24 The Pianoforte and its Precursors - continued. 

Illustrations 

Call of' the birds 

Tambourin (piayed • on the ha;paichord) 
Mrs. Lillie Sang-Colline 

December 1 English Virginal Music . 

Illustrations 

Rameau 
Rameau 

The Carman' s Whistle • Wi lliam Byrde 
The King ' s Hunting Jig. • • • John Bull 

:Mr. Abraham L. Shyman 

December 8 The French Claveciniste. 
(Mr. William J. Henderson lectured in place of 

1!r. Krehbiel .) 

La Favorite 
La Fleurie 
Le Coucou 

Illustrations 

. . . . 
Mr. Abraham L . Shyman 

December 15 German School: H8.tldel and Bach. 

Illustrations 

Harmonious Blacksmith • • • 
Mies Alice M. Shaw 

Chromatic Fantasia • • . 
Miss Elenore Altmann 

Couperin 
Couperin 

Daquin 

HB.lldel 

• Bach 



THE APPRECIATION OF MUSIC Term II 

January 5 Cl assicism and Romanticism . 

Illustrations 

Rondo . . . . 
!Jiss Alice M. Sha,., 

Des Abends . . . . 
Miss Elenore Altmann 

( prepared but not played) 

January 12 The Opera and 1 ts El ements. 

Ill ustrations 

Aria . . . . . 
Miss Madel eine Wal ther 

January 19 Origin and Nature of the Lyric Drama . 

Illustrations 

Ancient Jewish Chant • • • 

Haydn 

Schumann 

Rousseau 

Mr . Clifford I . Cairns 
Robin m1 aime (Robert and ·Marion) Adam de la H~le 
Lasciatemi morire • . • Monteverde 

Mrs. Augustus Thomae 

January 26 Richard Wagner o.nd his Art-Work. 

Illustrations 

From "Dae Rheingold" • • • • Wagner 
Wotan Motive , Tarnhelm Motive , Prelude ., Logi 
Motive , Giant ' s Motive . 

From "Sieg:friedtt • • Wagner 
Wanderer Motive , Dwarf ' s Motive . 

Mr . Forrest J . Oree a man 

February 2 "Die Meistersinger". 

Illuetratione 

From "Die Meie tereinger'" • • Wagner 
The Rules of the Maetersingers. 

Recited by !Ir. Krehbiel to a piano accompaniment 
"Wie du:ftet doch der Flieder" (Hans Sachs) 

Ur. Cli:fford I . Cairns 
Vorspiel ( arranged for :four hands) 

Mr. Abraham L. Shyman 
Miss Emma J . Brazier 



THE APPRECIATION OF MUSIC Term II 

February 9 tt Parsif'al 11 • 

Illuatratione 

Motives f'rom "Pars i fal" . • . 
"Parsif'al", "The Swan", " Suffering", 
Love-Feast" t "The Gra11'1, " Faith", 
Charf'rei tag e Zauber . 

Ui ee Emma J. Brazier 

Wagner 
"The 

and 

February 1 6 The orchestra in General. 

No I llus trations 

February 23 The Orchestra - stringed Instruments. 

Uarch 

March 

Illustrations 

• • Haydn Qua.rt ette No . 4, C major 
Miss Flora Schoenfeld 
Ui ee Helen SUtphen 

Ur . Louis Bostel mann 
Mr . Lieff Rosenmann 

2 The Orchestra - Wood- Wind Instruments. 

Il lustrations 

Flute Chanson Napoli taine Demerseeman 
llr . John Fabrizio 

Oboe lle l ody :from 4th Symphony Techaikowsky 
Mr . Wi lliam C. Budge 

Bassoon Tr 8.umerei , • Schumann 
Mr . Spieler 

Clarinet. Concertina . . • Weber 
llr . Domenico de Caprio 

Miss Alice M. Shaw e.t the piano 

g The Orchestra - Brass and Pul satil e Instruments. 

Illustrations 

Trombone . " O du mein hol der Abendstern" Wagner 
11r. Eli Nelson 

Cornet. • " All Souls ' Day" . . Lassen 
Mr . Egbert E. Thompson 

1'1i se Alice M. Shaw at the piano 
Tuba Solo-"Rocked in the Cradle of' the Deep" 

r:r. Knox of' Boosey and Co . 
Expos! tion of the French Horn, Coach Horn and 
1!111 ta.ry Bugl e. 



THE APPRECIATION OF l!USIC 

March 23 Chamber M.usic. 

No Illustrations 

March 30 The Organ . 

Illustrations 

Prelude f'or Organ 
Mr. George A. Wedge 

Fugue, G major • 
lilies Marion G. Austin 

April 6 The Classical Symphony. 

Illustrations 

II Symphony, D major • • 
First :Liovement 

Scherzo 
Mies Alice :M. Shaw 

Term III 

Dethier 

• Bach 

, Beethoven 

April 13 The Modern Symphony and Symphonic Poem. 

Illustrations 

Symphonic Poem - "Les Pr8ludee" 
liiee Alice M. Shaw 

Mies Enuna J. Brazier 

April 20 overtures and Dramatic l.iueic. 

Illustrations 

Overture to "Egmont" . • 
Mies Alice M. Shaw 

Mies Emma J, Brazier 
Cliirchen'e Death, f'rom "Egmont" 

Miss Alice M. Shaw 

April 27 Folk Music and National Schools. 

Illustrations 

March of' Morgan's Men 
The same melody 

llr , Cl11'1'ord I. Cairns 

'I 

Liszt 

Beethoven 

Beethoven 

. Welsh Air 
Breton Air 



THE APPRECIATION OF J.!USIO Term III 

May 4 Folk-Song in America. 

Illustrations 

Negro Folk-Songs: 
Nobody knoTI's the trouble I've seen 
No more auction block :for me 
Walk together children 
Weeping J.!ary 

Creole Folk-Songs: 
Caroline . 
Mueieu Bainjo 
Marie Clemence 

Ure. Edward B. Dunham 

M:ay 11 Hungarian Music. 

Czardae 
Hungarian Song 

Illustrations 

. . . 
1-rme. lJa.rieka Aldrich 

Rhapeodie No. 14 • . . • 
Mies Elenore Altmann 
Miss Emma J . Brazier 

Hungarian Dance • 
Mr. Louie Bostelmann 

May 18 Scandinavian llue ic. 

Illustrations 

Bridal Procession, Opus 19 
Halling, D major 
Senate f'or Piano . . . 

First :Movement 
Mrs. Thomas Tapper 

Six Norwegian Folk-Songs • • • 
11ra . Edward B . Dunham 

l!ay 25 Russian Music . 

I llustrations 

Russian Working Song 

Liszt 

Brahms 

Grieg 
Grieg 

• Gade 

Cossack Song • • • • • 
Ur . Clif:ford Cairns lJr . Walter Bogert 
Mr. Franklin Converse Mr . Charles Skeer 

Finale, from Symphony, B minor Tschaikowsky 
Miss Alice M. Shaw 

}Jiss Emma J. Brazier 



THE CORRELATION OF MUSIC WITH 

HISTORY, LITERATURE AND ART 

thirty lectures by 

Mr . Thomas Tapper 

Wednesday a.f'ternoons , at :four o ' clock . 

October 14 

First Term 

Topics as printed 

. Music as a Culture stu dy 

Important words: 
Music (Muse) , Culture ( Colere, Colonus) , School 
(Schola) , Concentration, Skill , Art, Work, (Sacred 
ritee), 

Questions: 
1. What did the Greeks include tmder Im1sic? 
2. What was the particular domain of' each of' the muses? 
3 . What do you understand by "non-cultural" inf'luences? 
4. Explain the progress of' the Idea from i ta inception 

to its objecti ve expression. 
Reading ref'erences : 

Encyclopedia Britannica - Article on Art . 
Emerson - The Poet , First and Second Paragraphs . 
Brother Azarias - Development of' English Thought • 

October 21 . Beginnings of' Education (Savage Period) 

Important words: 
Savage , Astrology , Legend, Education, Instruction, 
Superstition, story , Consecration . 

Questions: 
l. Why is Fear predominant in this period? 
2 . What is the ef'f'ect of Fear on man in relation to his 

environment 'l 
3 . What is meant by the "essence of' things"? 
4 . In what particulars do the f'olk-stories we have 

studied in this period fail to rise to a high plane? 
Reading ref'erence: 

Davidson ' s History of' Education - pages 18-23 . 



THE CORRELATION OF MUSIC WITH 

HISTORY, LITERATURE AND 

Mr . Thomae Tapper 

Continued 

First Term 

Contirrued 

ART 

October 28 Barbarian Nations and Their Educational Aime 

Important words: 
Barbarian, Clan, Nation, Scholar . 

Questions: 
1. What nations are included in the Barbarian group? 
2. Who f'iret employed the name Barbarian? Quote a la-

ter instance of' its use. 
3. How does the Barbarian regard natural forces7 
4 . How does his point of' view in regard to natural for­

ces tend to liberate him from superstition? 
5. How does the fixed abode make for cul ture'i' 

Reading references : 
Davidson ' s History of Education - Chapter IV. 
The Prometheus Legend (Aeschylus, translated by Theo­

dore Buckley or Mrs . Browning) . 
Harper ' e Dictionary of Classical Literature: Article on 

Hermes . 

November 4 Hellenic Education (Time of Socrates} 

Important words: 
Hellenic, Pantheon, Mythology , Heathen. 

Questions: 
1 . About what date does Greek History take its begin­

ning? 
2 . What favored the foundation of independent states in 

Greece? 
3 . What two rival cities established educational eye-

tema? Compare their systems. 
4 . When did Socrates 11 ve? Na.me some of hie contem­

poraries. 
5 . state briefly the nature and purpose of the Socratic 

method. 
6 . What charges were preferred against Socrates? Were 

they just1 
Reading references: 

Any general At las : Geographical location, boundaries, 
and topography of Greece. 

Davidson ' a History of Education : Chapter V. 
Plato: The Apo logy and Ori to. 
J, P , Mahaffy : Old Greek Life. 



'~ 

THE CORRELATION OF MUSIC WITH 

HISTORY , LITERATURE AND 

Mr . Thomas Tapper 

Continued 

First Term 

Continued 

ART 

November 11 Roman Education (Time of' Marcus Aurelius} 

Importaii.t worde: 
Terminus, Pedagogue , Oratory (Orare), Senator . 

Questions : 
1. What period ie covered by Roman supremacy? 
2 . When did Greece become a Roman province? 
3 . Whence came the Roman pantheon? Compare Greek and 

Roman worship . 
4 . What lends especial interest to Marcus Aurelius as a 

type? When did he 11 ve? 
5 . By what process did the Roman tongue become the 

mother of modern European language? What are these 
languages? 

Reading re:ferencee : 
Davidson ' e History of' Education - Chapter VI . 
Marcus Aurelius : Discourses with Himself' (Long ' s Trans-

lation) . · 

Novembe r 18 England a:fter the Roman Conquest 

Important words : 
Britain, England , Anglo - Saxon , Druid, Welsh, Celtic, 
Gaelic, Cymry. 

Questions: 
1 . When did Britain become a Roman province? 
2 . Why were the Roman legions withdrawn from Britain? 
3 . What people gave the name England to Britain? Where 

ie the British tongue now spoken? 
4 . What et'f'ect upon the English language resulted from 

the Norman Conquest? 
5. Why was this event called the Norman (Northmen) Con­

quest? 
6 . What languages have been spoken in Britain (Eng­

land)? 
7 . Name some poems of' the Anglo-Saxon period . 
s. Who first used the language to convey a high order 

of' poetic expression? 
9 . What is the basis of' the :fatalism in early Anglo­

Saxon literature? 
Reading references: 

Hall' a Translation of' Beowulf' (Important) . 
J. R. Green: History of' the English People, Chapter I . 
R. P . Halleck: English Literature, pp . 11 to 70 . 



THE CORRELATION OF MUSIC WITH 

HISTORY , LITERATURE AND 

Mr . Thomas Tapper 

Continued 

First Term 

Continued 

ART 

November 25 The Period of the Revival of Learning 

Important words: 
Middle Ages , Dark Agee , Mediaeval, Renaissance , Scholae ­
ticiam, Pagan . 

Questions: 
1 . What discoveries and inventions belong to the period 

of the Revival of' Learning? 
2 . What Pagan u se of the Classics had to be overthrown? 
3 . What nations were concerned in the Revival of' Learn­

ing? 
4 . What was the essential principle of' their effort? 
5 . How did this event affect the Latin languages of 

Europe? 
6. Arrange the following in chronological order: Alfred 

!~:nir~:tf ~~;~~) !o~~:~~i~' Co~~~~~~ . Luther , Con-
Reading references : 

Davidson ' a History of Education - pages 175-189. 
Moody & Lovett ' s History of.' Engl ish Literature, Chap­

ters IV , V, VI . 

December 2 Petrarch and the Italian Renaissance 

Important words: 
Lyric, Sonnet , University. 

Questions : 
1. When did Petrarch live? Name some of' hie contempo­

raries . 
2. In what ways did he exercise a prof'ound inf'luence on 

learning? 
3. Why was he known ae SylvanusT Mention some of hie 

pursuits . 
4. What d i stinction was bestowed upon him in Rome f'or 

hie 11 terary achievements? 
Reading reference: 

Cal thorp I e Life and Times of Petrarch. 

,. 



December 9 

December 16 

THE CORRELATION OF MUSIC WITH 

HISTORY , LITERATURE AIID 

Mr . Thomas Tapper 

Contirrued 

First Term 

Contirrued 

ART 

Recapitulation of' the Course 

Miscellaneous Questions: 
1 . Why is the Greek idea in art and letters a lasting 

influence'! 
2. What was Socrates ' idea of Greek citizenship? 
3 . 'What is meant by the statement: "The History of lru.­

mo.ni ty is a progress in the consciousness of free­
dom"? 

4. What is meant by Fine Arte? What were the seven 
liberal arts? Why called liberal? 

5. Define Plebeian, Patrician, Calculate, Romance , Pro­
metheus , Epimetheus . 

6. In what sense does the Hebrew story " The Returned 
Gif'ts", rise above all stories studied in the pre ­
ceding period? 

7. How did the topography ( and water ways) of' Wee tern 
Asia and of Europe assist in the intellectual de­
velopment of' the older nations? 

s . What Christian precept amplifies the so - called "Soc­
ratic discoverytt ? 

g . Why did Latin so long continue the language of learn­
ed men? 

,. , 
= 

I 



THE CORRELATION OF MUSIC WITH 

HISTORY , 

January 6 

Important words: 

LITERATURE AND 

Mr . Thomae Tapper 

Continued 

Second Term 

Topics as printed 

ART 

The Classic and Romantic Schools 

Cl assic, Romantic (Romance), Prose , Poetry , Structure . 
Questions: 

1. What characterizes the Classic and Romantic Schools 
in Music? In Literature? 

2 . To which of' these school s would you assign each of' 
the f'ollowing: Pope, Burns, Mozart , Wordsworth , 
Schubert , Lamb, Johnson, Beethoven? 

3 . What is the purpose of' Form in Art ? Why does the 
Ternary Form predominate? 

4 . What ie meant by the "progressive" Form of' Poetry? 
5 . In what Art is Form most completely presented to the 

senses at one time? 

Jarruary 1 3 

January 20 

Important words : 

Books and Reading ( I) 

Books and Reading (II) 

Book , Literature, Letters , Imagery, Author , Vital, Bi­
ble , Labor, Express, Inspire . 

Questions: Baaed on "O:f King ' s Treasuries" , (Ruskin). 
1 . What is the meaning of' the line, "You shall each 

have a cake of' Sesame - and ten pound"? 
2 . Vlhat is Ruskin's purpose in emphasizing "advancement 

in lif'e"? 
3 . In what sense does Ruskin use the phrase , in ref'er­

ence to reading , "by your aristocracy of' companion­
ship11? 

4 . ExtJlain the expressions: ( 1) "the peerage of' words" ; 
(2) "the national noblesse o:f words"; (3) "masked 
words"; (4) "such words wear chameleon cloaks". 

5. Explain, and di:ff'erentiate , personality and indi vid­
uali ty. 

6. What association does Ruskin establish between a 
love of reading and comprehension of' the state? 

7. What is the root meaning of' the words Lord. , Lady? 
s. Criticise the fhraee "f'rom third alternative" . 
g . What is Ruskin s purpo s e in hie constant reference 

to Athena? 



THE CORRELATION OF MUSIC WITH 

HISTORY, LITERATURE AND ART 

Mr. Thomae Tapper 

Continued 

Second Term 

Continued 

January 27 • Joseph Addison 

Important words: 
Essay, Drama, Attic, Heroic Couplet, Genius. 

Questions: Based on Macaulay 's "Essay on Addison". 
1. When was Addison born'i' Mention some o:f his impor-

tant works . 
2 . What called forth Macaulay ' s Essay on Addison? 
3 . What equipment does Macaulay insist on as necessary 

to a biographer of Addison? 
4 . What essential principle does Macaulay insist on in 

bis cri ticiem of the common use of the heroic 
couplet? Who first brought this into prominence? 

5 . Who was the author of' "Absalom and Achi tophel" , 
"Rasselae", "Lives of the Poets", "The Tatler", "The 
School for scandal"? 

· 6. Name some contemporary authors and rm.i.sicians (of' the 
period of' Addi eon) • 

7. What is ref'erred to by each of' the f'ollowing : "But­
tons" , Demise , Cock-Lane Ghost, Kit Cat Club , Grub 
Street, Half' German Jargon? 

February 3 . Samuel Johnson 

Questions: 
1 . Name the musicians contemporary with Johnson . 
2. Name the English literary contemporaries of' Johnson . 
3. What works of' Johnson preceded the appearance of' the 

"Dictionary"? 
4 . What is the value of' his "Shakespeare"? 
5 . Why was Johnson's "Lives of' the Poets" so heartily 

received? 
6 . What wo.e the purpose and membership of' "The Club"? 
7 . Characterize Johnson ' s English. 
s . on what basis was his "Rasselas" ori tioised? For 

what purpose was he impelled to write it? What 
early experience gave Johnson the preparation f'or 
this work? 

9 . state brief'ly in what Johnson excelled as an author . 
was he equally successful in all the Forms he es­
sayed? 



THE CORRELATION OF MUSIC WITH 

HISTORY , LITERATURE AND ART 

Mr . Thomas Tapper 

Continued 

Second Term 

Continued 

February 10 Robert Burns 

Questions : 
1 . In what sense was Burns' s poetry an entirely new 

creation? 
2 . What Forms of' poetry did he write? 
3 . Does hie poetry gain or lose by the presence of' dia­

lect? 
4 . Mention some instance of his expression of' sympathy 

and humanity . 
5. Ia Form a distinct e l ement in the poems ot' Burns? 
6 . What is Carlyle's statement as to Poet and Place? 

February 17 Charles Lamb 

Questions : 
1. When, and where , was Lamb born? Name some of' his 

literary companions . 
2 . What educational advantages did Lamb enjoy? What 

was his daily occupation? 
3 . What Forms of 11 terature did Lamb essay? In which 

Form was he most succeesf'ul? 
4 . By what device does Lamb give his essays the char­

acter of the short story? 
5 . Analyze from memory "st. Valentine ' s Day" . How does 

the short story element serve to enliven this essay? 
6. state as fully as you can the quality and character 

of Lamb I a English . 
(The above lecture was omitted.) 

February 24 John Ruskin 

Questions t 
1. When was Ruskin born? 
2 . Name hie principal works, and state the specific 

topics which h e treated . 
3 . Mlat is Ruskin I s Art-creed, as stated in II Queen of 

the J\ir'l 
4. What is the purpose o f the Lecture II Of Queen I s Gar­

d ens"? 

~: ~~a~~~i~~: :~;~~i~:i E~~~~~;ai~~tw~~t::kin I a writ-
ings? 

J 



THE CORRELATION OF MUSIC WITH 

HISTORY , LITERATURE AND ART 

Ur . Thomae Tapper 

Continued 

Second Term 

Continued 

March 3 . Recapitulation 

!arch 10 Examination Teets 

General Questions: 
l. What do you understand by " pursuit as a measure of 

individual value"? 
2. Explain the expression " Form-development". 
3 . Why does Ruskin insist on the individual becomi~ a 

close student of the "Time-spirit"? 
4 . What does Ruskin mean by "accuracy through humilia-

tion"? 
5 . Differentiate the Imagery of' Pope and Burns . 
6 . How did Lamb develop the character of the essay? 
7 . What 11 terature was Lamb ' a principal literary in­

spiration? 
8. Define - Stanza, Verse, Couplet , Phrase . 

1, 



March 24 

March 31 

April 7 

April 14 

Apri l 21 

April 28 

May 5 

1\ay 12 

J.!ay 19 

1\ay 26 

THE CORRELATION OF MUSIC \'/ITH 

HISTORY , LITERATURE AND 

Mr a Thomas Tapper 

Continued 

Third Term 

Topics not printed 

ART 

Intro due tory to Work of' the Third Term 

Form in Art 

Form in Art 

Analysis of Form in Poetry 

Anal ysis of' Form in Pictures 

Analysis of' Form in Pictu res 

Form in Decorative Art 

Review of' First and Second Terms ' Work 

Review of' Third Term ' s Work 

Review of the Year ' s Work , with Sugges ­

tions f'or Private Reading and Study 



THE RO M ANTIC SCHOOL 

ten lectures 

Mr . Daniel Gregory Mason 

illustrated at the piano 

Thursday mornings, at eleven o I clock . 

November 19 Romanticism in V.usio 

Illustrations 

Extracts from pianoforte concerti , V Sym­
phony and VII Symphony o:f' Beethoven , 

Theme , f'rom Variations on the name "Abegg" 
Opus l of Scln.unann. 

December 3 

Illustrations 

Hark, Hark, the Lark ! 
AJn Meer 
Extract from the Unfinished Symphony 

December 10 

Illustrations 

papillone , Opus 2 - Introduction 
From Carnaval , Opus 9 

pr6a.mbule Pierrot Arlequin 
Val ee Noble - Eueebius Florestan 
Coquette Papillone. 

Romance, F sharp major , Opus 28 , No . 2 

Schubert 

Schumann 



THE ROMANTIC SCHOOL 

Mr. Daniel Gregory Maeon 

Contirrued 

December 17 Mendelssohn 

Illustrations 

Song without Words, G minor, Opus 18, No. 6 
Song without Words, F major, Opus 53, No. 4 
Hebrides overture 

December 21 

Illustrations 

Aeolian Harp Etude, A f'lat major 
Nocturne, F sharp minor, Opus a, No. 2 
Nocturne, G minor, Opus 37, No. 1 

Chopin 

Jarn.iary 7 Berlioz and Liszt 

Illustrations 
Berlioz 

Love Theme, from Symphonie Fantastique 
Liszt 

Liebeetraum, A flat major 
Lee Pr8ludes 

January 14 

Illustrations 

Ballade, G minor 
Spring Tanz, C major, f'rom Northern Dances 
Peasant's March, from Lyric Pieces, Opus 54 
Norwegian Dance, No. 3, G major 
Norwegian Dance, No. 1 
Melody, from Lyric Pieces, Opus 47 
Arietta, Opus 12l No. l 
Waltz, opus 70 on arietta from Opus 12) 

l't-

Grieg 

I 

! 

II 

II 

I 

'j 

I 



THE ROMANTIC SCHOOL 

Mr. Daniel Gr egor y Mason 

Contirru.ed 

January 21 

Illustrations 

Three Bohemian Melodies illustrating irre­
gular phrase formation and shifted rhythm. 
Der Schmerz - Duet :from opus 38 
Romance and Merruet, from SUi te for Small 
orchestr a . 

First Theme, from American Quartette , Opus 
96 , and negro melody f'rom which 1 t was de-
rived. · 

Theme from New World Symphony , illustrating 
change from major to minor ; and negro mel­
ody - "I'm troubled" - illustrating same . 

Negro me lodies - "Roll, Jordan, Roll" , and 
"Didn't my Lord deliver Daniel" - illus­
trating the scotch rhythm . 

Slow Movement, from the New World Symphony. 

Dvot'ak 

January 28 Techaikoweky 

Illustrations 

from Symphonie Pathetique 
Second Theme 
Second Movement 
Close or First Movement 

Andante , from String Qua.rtette , Opus 11 

February 4 Br ahms 

Illustrations 

Nur wer die Sehnsucht kennt 
1st Ballade, opus 10 
from opus 76 

Capriccio in B minor, and 2 Intermezzi. 



THE DEVELOPMENT OF VOCAL ART 

ten lectures by 

IJr . Wi lliam J . Henderson 

Tlruraday mornings , at eleven o t clock . 

February 11 Origin of' modern singing . Fotmdations of 

Italian method and of' vocal forms . Beginning of' opera . 

Illustrations 

Plain Chant . 
"Gloria in Exceleie" . . 

Mrs . Walter P . Bowne 

Polyphonic 8. Capella compoai tion . 
" Ave Verum" 

Choral Class 

Early Opera. 
Rec. - 11 Anima e Corpo" • 
Aria - "Amarilli mia bella''. 

Mrs . Walter P . Bovme 

Joaquin de Pr9a 

Cavalieri 
Caccini 

February 18 Vocal Art in the XVII Century . Development 

of melodic forms out of reci tative . The :first opera aria . 

Differentiation of types of recitative. Progress of 

florid singing. Character of operas and achievements of 

f'amous singers of' the pre-Handelian period . 

Illustrations 

nLasciatemi morire" • • • Monteverde 
Mr s . Walter P. Bowne 

"Vittoria mio core 11 • • • Cariaaimi 
Mr . Clifford I • Cairns 

· 11oelizie contenteti Mrs : Walier P : BoV7Ile 
Cavalli 

"All' acquiato di Gloria.11 , • 

Mr . Clifford I . Cairns 
Scarlatti 



THE DEVELOPMENT OF VOCAL ART 

Mr . Wil liam J . Henderson 

Continued 

February 25 Vocal Art in the Handelian period . The opera 

buff a and Pergolesi . Gol den age of' Italian song and 

supremacy of' the singer. Distribution of voices and arias 

in the Handelian opera . Structure of' arias in the latter 

part of the XVIII century . Review of the characteristics 

and careers of the famous singers of the XVII and XVIII 

centuries, from Archilei to Faustina . 

Illustrations 

"Beneath the cypress ' f}~~:y ~~:;~:) 

11 Lusinghe pill care" (from Alessandro) 

Mrs . Walter P . Bowne 

March 4 Beginnings of opera in France . 

H8.l1del 

Hiindel 

Beaujoyeux 

and the "Ballet Comique de la Reine" . Perrin , Cambert 

and the Grand Opera . Lully and the f'oundation of French 

dramatic style . Rameau and its vitalization . Gluck and 

the classic climax . French vocal style . Its early style 

in 1650. Its chief' principles . 

Illustrations 

Vertumne ' s Song f'rom "Pomona" 

11 .Enf'in , 11 est en ma piussa.nce" (f'rom Armide) 

11 Chas sons de nos plaisirs" , . , 
(:from Acanthe et C6phise) 

11 Divinit6s du Styx" (f'rom Alceste) 

Mrs. V/alter P . Bowne 

• 1 

Cambert 

Lully 

Rameau 

Gluck 



II 

II 

T H E D E V E L O P M E N T O F V O C A L A· R T 

Mr . William J . Henderson 

Continued 

March 11 Conquest of' Europe by Italians . 

the dramatic style. Meyerbeer and Rossini. 

Dawn of 

Great 

singers of 

bini , etc . 

this period. Mario , Grisi , Lablache , Ru-

Illustrations 

11 Bel raggio 11 Rossini 

"0 Robert , toi que j I aime" • • , 
( f'roro Robert le Diab l e) 

Ueyerbeer 

11 Ri torna vinci tor" (from Aida) Verdi 

Urs . Ual ter P. Bowne 

March 25 Beginning of German dramatic style. Hamburg 

and its earl y opera . Mozart and his epoch- making works. 

Mozart I s dramatic bravura . Development of the dramatic 

scena . Beethoven ' s II Fidelio" and the n Abacheulicher". 

Weber and "ocean, thou mighty monster" • The German treat ­

ment of declamation . 

I l lustrations 

Rec . " Don ottavio , son morta11 • • 

(from Don Giovanni) 

11 1n qual i eccessi , O numi 11 • • • 

( f'rom Don Giovarmi) 

"Abscheulicher" ( from Fidelio) 

Mrs . Walter P . Bowne 

38 

Mozart 

Mozart 

Beethoven 

I 

I: 

II 

! 

I! 
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THE DEVELOPMENT OF VOCAL ART 

ltr . William J. Henderson 

Continued 

April l Wagner drama and Wagner singing. The theory 

of' the Wagnerian music drama . Wagner ' s recitative , the 

basis of hie vocal style , developed from that of his 

predecessors. How Wagner desires to have his music sung . 

What he succeeded in getting . Wagner ' s philosophy of 

dramatic song . 

tone . 

The pure vowel as the root of beautiful 

Illustrations 

11 Te l ranrund ' s Narration" (from Lohengrin) 
11 Alberich ' s Narration11 { from Rheingold) 

"Elsa ' s Traum" 
"Liebeetod" 

Mr . Clifford I. Cairns 

Wagner 
Wagner 

Vlagner 
Wagner 

April 8 Development of oratorio . Emilio del Cavalieri 

and st . Philip Her1 . Development of oratorio recitative . 

Characteristics of' it in works of H8.Ildel, Bach and Uen-

delssohn . 

Hiindel . 

The Italian oratorio :form as perfected by 

Passion nru.sic f'rom SchU.tz to Bach . Protestant 

spirit and the chorale. Mendelssohn ' s dramatic fusion o:f 

styles. Characteristics of the vocal styles and technic . 

Illustrations 

Three Exampl es of' Recitative . 
"When Jesus had :finished" 
"Thus saith the Lord" 
"I never troubled Israel" 

Ur . Clif'1'ord 
(Mr . Cairns was tmable to 

(Matthew Passion) . Bach 
(Messiah) • Handel 
(Elijah) Mendelssohn 
I. Cairns 
sing at this lecture) 

Rec . "Thou dear Redeemer" {11atthew Passion) Bach 
Aria 11 Grief' and Pain" . (1!atthew Passion) . Bach 
Aria "O Rest in the Lord" . (Elijah) Mendelssohn 

Miss Lillian Pearl Eubank 

11 

I 



THE DEVELOPMENT OF VOCAL ART 

11:r . William J. Henderson 

Continued 

April 15 The chansons 01' France . 

their music. French folk - song . 

of modern French song . 

The troubadours and 

The national character 

I l lustrations 

"Merci c l arnant" ( 1180) La Chatelftine de Courcy 

"Robin m' aime" (1285) 

"Pi'erre et ea mie" 

"Dans ton coeur" 

Adam de l a H&le 

Chanson populaire 

Saint - sa6ns 

Miss Ad6le Louise Braun 

The Lieder of Germany . The Minnesingers and April 22 

their art . Meistersingere and their songs . The Folk-

song . The modern Lied and its character . 

Illustrations 

Minnelied "Den Hau1'fswinge 11 

1reisterlied . 

Volkslied " Schwesterlein" 

Kunstlied " Das Vei l chen" 

Kunstlied "Der Lindenbaum", 

Heinrich t~i.iglin 

arr . by Brahms - Book III 

Mozart 

Schubert 

Miss Edna Dain 

I 

' 

I 



INSTITUTE 0 F MUSICAL AR T 

LECTURE 

on the 

TECHNIC OF DICTION FOR SPEAJ\ING==AN= D= S=I=N=G=I =NG= 

by 

MRS . ADELE LOIS BALD,IIN 

:tJonday morning , April 26, 1909 , at eleven o ' c l ock. 

--
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--------------------------------------------------------
INSTITUTE OF L!USICAL ART 

RECITAL 

In Cormnemoration of' the Birthday of' the late 

l!RS • BETTY LOEB 

By Members of' the Faculty and by students 

of' the Institute of' Mu s ical Art 

1Iendelssolm Hall 

Saturday evening, January 16, 1909, 

at half' after eight. 

PROGRAJ.!J.!E 

COMPOSITIONS BY FELIX MENDELSSOHN BARTHOLDY 

Con moto maee toso 
From the A major Sonate f'or Organ, Opus 65, No . 3 

Mr . Gaston M. Dethier 

"Li:f't thine eyes" 
Trio f'or women's voices from " Elijah" 

Choral Claes of' the Institute 

Quintette , B f l at major, Opus 87 

Allegro vivace 
Adagio e lento 
Andante scherzando 

l.ir. Franz Kneisel ?Jr . Louis s veCenski 
1.1r . Julius ROntgen Ur. ,1illem Will eke 

assisted by 
Ur. Josef' Kowarek 



l!El!ORIAL RECITAL 

Programme 

Contirrued 

Four Duets 

Gruse, opus 63 , No . 3 
Abendlied 
Sonntage Morgen, Opus 77, No . l 
MaiglOckchen und die BlUlilelein, Opus 63, No. 6 

Mies Made l eine Walther 
Mias Leontine de .Ahna 

17 Variations s8rieuees , D minor, Opus 54 

Mr . Sigismond stojo,rnki 

Canzonetta - from the E flat major Quartette , Opus 12 

Ave Maria 

orchestra Clase of' the Institute 

f'rom the unfinished opera "Die Loreley" 

( for Soprano Solo, Women ' s Chorus 

and orchestra} 



I N S T I T U ;-;----~-;--- M U S I C A L 
AR T --------------------------------------------------------

S O N G RECITAL 

given by 

MR . GERVASE ELWES 

to the Students of' the Institute 

Tuesday, Apri l 13 , 1909 , at half' past twelve o ' clock . 

Earl y English Songs 

Where ' er you wal k 
So sweet is shee . 
Ye bubbling eprings 
The s lighted swain 

French Songs 

PROGRAMME 

Bergerettea of' the XVIII Century 
J e connais tu1 berger diecret 
Lisette 

Printemps dernier 

German Songs 

El se l e i n . 
Auf' dem Kirchhof' 
Sal amander 
Botschaft 

Modern English Songs 

O Mistress mine 
Fair house of joy 

Thomas 

arr . by Weckerlin 

Massenet 

Giehrl 
Brah.me 
Brahma 
Brahms 

Roger Quilter 
Roger Quilter 



I N S T I T U T E -;- ; -
MUSICAL ART -----------------------------------------

CONCERT RECITAL 

given by 

M R . M O D E S T E AL L O 0 

Professor of the Trombone at the Royal Conservatory 

of' Belgium 

assisted by 

MR . SIGIS!!OND STOJOWSKI 

MISS UNA FAIRWEATHER 

MR . IRWIN HASSELL - Accompanist 

Wednesday evening, April 28 , 1909 , at hal f' past eight . 

PROGRAMME 

:Marceau Symphonique Al exandre Guilmant 
Solo de Trombone G. P.feiffer 

Mr . Modeste Alloo 

~:1~~~~!11~r de· Bell~ Etoi. l e • • 
Mi es Una Fairweather 

Johannes Brahms 
• Augusta Hol mes 

Fantaieie for Tr ombone • • • Sigismond stojowaki 
(Written for the Paris Conaervatoire 
competiti on for wind instruments 1905) 

La Cl oche • 
Pl eura :Lion Ame 

Mr . Modes t e Al loo 
Ur. Sigi smond stojowski 

. • Saint -sa8ne 
• • Sigismond Stojowaki 

Miss Un a Fairweather 

Al legro Appaesionato 
Sol o de Concert 

H. Chretien 
Paul Vidal 

Mr .. .Modeste Al loo 



\ -

I N S T I T U T E 0 F MUSICAL ART 

FIRST RECITAL OF THE KNEISEL QUARTETTE 

Friday morning, December 18, 1908 , 

at twelve o ' c l ock . 

Mr . Franz Kneisel 

Mr. Julius ROntgen 

tlr . Louis Sve6enski 

Mr . Willem Wi lleke 

Quartette , E f' l at major , opus 33 , No . 2 

Allegro moderate cantabi l e 
Scherzando 
Largo sos terru. to 
Presto 

Quartette , C major , Opus 59 , No . 3 

Andante con moto; Al legro vivace 
Andante con moto , quasi a llegretto 
:Menuetto (Grazioso); Allegro molto 

Haydn 

Beethoven 



I N S T I T U T E 0 F MUS I CAL AR T 

SECOND RECITAL OF THE KNEISEL QUARTETTE 

on the af'ternoon of' 

Washington ' s Birthday, February 22 , 1909, 

at hal f' past three o ' c l ock . 

Ur . Franz Kneise l Ur . Louie SveCenski 

Mr. Jul ius Rbntgen Mr . Willem Tii lleke 

Quartette , A major , opus 41 , No . 3 Schumann 

Andante espressivo ; Allegro mol to moderate 
As sai agi ta to 
Adagio mol to 
Final e . Al l egro mol to vivace. 

From Quartet te , G minor 

Andantino doucement expreaeif 
Aeeez vif et bien rythmei 

From Quartette , E flat major, Opus 11 

Scherzo 

Claude Debussy 

Eugen D 1 Al bert 



I N S T I T U T E 0 F MUSI C AL AR T 

THIRD RECITAL OF THE KNEISEL QUARTETTE 

Thursday morning , March 11 , 1909 , 

at twelve o ' clock . 

Mr . Franz Kneisel 

Mr . Julius ROntgen 

Mr . Louie Sve6ensk1 

Mr . Wi llem Wil leke 

Quartette , G major 

Allegro vivace aseai 
:t.'lerruetto . Allegretto 
Andante cantabile 
Mol to allegro 

Mozart 

Quartette, F major, Opus Posthumous Grieg 

Sostenuto ; Allegro vivace grazioso 
Allegro echerzando 
Adagio 
Allegro giocoso 

The last two movements completed by Julius ROntgen, Sr . 

Played from manuscript; new . 

11 

I 

-



-

INSTITUTE 0 F MUSI CAL ART 

FOURTH RECITAL OF THE KIIEISEL QUARTETTE 

Tuesday evening , April 6, 1909, 

at a quarter a.:fter eight . 

}.tr . Franz Kneisel 

11r . Julius ROntgen 

Mr . Louie SveCenski 

Mr . Wi llem W1 lleke 

Assisted by 

Mrs . Thomas Tapper Mr . Ludwig E . Uanoly 

Quartette , F major, opus 96 

Allegro ma non troppo 
Lento 
Mol to vivace 
Vivace 

Quintet te , A major , Opus 114 
"Forellenquintette" 

. ' Dvorak 

Schubert 

( f'or piano, vio!~~bi!1~;:;) violoncello and 

Al l egro vivace 
Andante 
Scherzo . Presto 
Terna. .Andantino 
Finale . Allegro giusto 

r 

1'1 

I , 

ll _ 



I N S T I T U T E 0 F L!USIOAL AR T 

FIFTH RECITAL OF THE KNEISEL QUARTETTE 

Thursday morning, May 6, 1909, 

at twelve a' clock. 

Mr . Franz Kneisel 

Mr . Julius R6ntgen 

Quartette, G major, Opus 106 

Mr . Louie Sve6enek1 

Mr. Willem Willeke 

DvoI'ak 

I', 

Allegro moderate 
Adagio ma non troppo Ii 
Mal to vivace 
Andante eoetenuto; Allegro con f'uooo 

Quartette, C minor, opus 18, No. 4 Beethoven 

Allegro, ma non tanto 
Andante eoherzoso, quasi allegretto 
Menuetto . Allegretto 
Allegro 

--



--------------------------------------------------------
INSTITUTE OF M USICAL ART 

SIXTH RECITAL OF THE KNEISEL QUARTETTE 

Thursday morning, May 13, 1909, 

e.t eleven o'clock. 

Mr. Franz Kneisel 

Mr. Julius ROntgen 

Quartette, A minor , Opus 132 

Mr. Louis Sve6enski 

Mr, Willem Willeke 

Beethoven 

Asee.i sostennto; Allegro 
Allegro ma non tanto 
Molto adagio (Canzona. di ringraziamento offerta 

all a di vin1 tB. da un guari to, in modo 
lidico); Andante ( Sentendo nuova f'orza); 
Mal to adagio; Andante; J.1.o l to adagio 

Allamarcia, e.ese.1 vivace; Allegro appaasionato 

Quartette, D major , Opus 64 

Allegro moderate 
Adagio cantabile 
Menuetto. Allegretto 
Finale. Vivace 

t, 

Haydn 

• 

, ___ 
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----------------------------------------------
INSTITUTE 0 F M USIC A L ART --- ----------------------------------------------------

MR. S I G I S M O N D S T O .JO WS KI 

I, 
First Piano Recital 

1, 

Friday aft ernoon, March 12, 1909, at f'our o'clock. 

I', 

COMPOSITI ONS BY MENDELSSOHN 

Prelude and Fugue, E minor 

Variations S8rieueee, Opue 54 

Three Songs Without Words 

A major, Opus 19, No . 3 - Hunting Song 

F major, Opus 53, No. 4 * * .. 
C major, opus 67, No . 4 - Spinning Song 

Midsummer Night' e Dream 

( Concert Paraphrase by Franz Liszt) 

I, 

'---



--------------------------------------------------------
INSTITUTE 0 F llUSICAL AR T ----------- ---------------------------- -----------------

lJ R. S IGI Sl!ON D S T O J O W S K I 

Second Pi o.no Recital 

1londay evening , April 26 , 1909, at a quarter a f't er e ight 

Programme of' hie own Compositions 

From Opus 29 , "Aus Sturm und stil l e 11 

Ballade 

Auf'echmmg 

Amourette de Pierrot, Opus 30, No . l 

Mazurka Fantasque, Opus 28 , No. 1 

From opus 25 , "Romantieche s t'Ucke" 

Barcarole 

Spring ' s Awakening 

Fantaeie f'or Trombone 

(Written f'or the Paris Coneervatoire 
Oompeti tion f'or Wind Instruments 1905) 

Mr. Modeste Al loo 

Rapeodie Symphonique, Opus 23 

(f'or piano and orchestra) 

llr. Carl Schluer at the second piano 

II 

11___:.aa 

I 

I: 
1, 

' 

11 



INSTITUTE 0 F MUSICAL AR T 

MR . SIGISMOND STOJOWSKI 

Third Piano Recital 

Saturday afternoon, May 15 , 1909, at :four o'clock. 

32 Variations , C minor 

Fantaeieetiicke , Opus 12 . 

Dee Abende 

Auf'schmmg 

Warum? 

Grillen 

Sonate , B minor, Opus 58 

Allegro maeetoeo 

Scherzo . Mal to vivace 

. Beethoven 

Schumann 

Chopin 

I', 

Largo 1, 

Finale. Presto non tanto 



------------------------------------------------
I N S T I T U T E 0 F MUSICAL ART 

I! ME . 11.A TJA Von NIESSEN-STONE 

First Song Recital 

Tuesday evening , March 30 , 1909 , at quarter after eight. 

Mr. Kurt Schindler at the piano 

Part 

Die junge Nonne Schubert 

Cliirchen I e Lied Schubert 

Auf dem Wasser zu sin.gen Schubert 

Dem Unendlichen Schubert 

Part II 

Der Freund liugo Wolf' 

.Anakreons Grab Hugo Wolf 

Mau ef'allenspriichlein Hugo Wolf' 

Wiegenlied Richard Strause 

cScilie Richard Strauss 

Part III 

Fleur du Vallon Godard 

Paetorale Bi zet 

L' es clave Lalo 

Ridonami la calma Tosti 

Part IV 

The bony fiddler Hammond 

Who knows Clough-Leighter 

Love in a cottage R. Ganz 

Lullaby G. Normand- Smith 

Maiden and butterfly Chadwick 

n -

·---

1, 

-

II 
1, 

: 

Ii 
!I 

Ii 



--------------------------------------------------------
INSTITUTE OF MUSICAL ART 

M M E. J.! A T J A v o n N I E S S E N - S T O N E 

Second Song Recital 

Friday afternoon, lia.y 21, 1909, at five o'clock. 

Mr. Kurt Schindler at the piano 

Pa.rt I 

Aria :from "Orpheus and Eurydice" 

Le eort e8v9re 

Ah, mio bel foco 

Mi t Myrthen und Rosen 

An den Sonnenechein 

Dein Angeeicht 

}1arienwi.irmchen 

Aui'triige 

Zuleika 

Neue Liebe 

Dae Ve1lchen 

Part II 

Part III 

Auf Flllgeln dee Geeangee 

Hexenlied 

Part IV 

Ah perfido! 

Haydn 

Handel 

Marcello 

Schumann 

Mendelssohn 

Beethoven 

I: 

I: 
1, 

:, 

i 

', 

:, 
II 

11 



I N S T I T U ; ;- OF MUSICAL ART -- ------------------------------------------------
FR L. LEONTINE de ARNA 

M R. W L A D I M I R S H A I E V I T C H 

Song and Piano Recital 

Saturday afternoon, November 21, 1908, at four o'clock. 

Carne.val, Opus 9 Sclmmann 

PrGambule 
Pierrot 
Arlequin 
Valse Noble 
Eusebius 
Flores tan 
Coquette 

Replique 
Sphinxes 
Papillons 
Lettres Daneantee 
Chiarina 

Reconnaissance 
Pantalon et Colombine 
Va.lee Allemande 
Paganini 
Aveu 

Chopin 
Estrella 

Promenade 
Pause 

Marche dee Davidsbiindler centre lee Philistine 

Mr . Wladimir Shaievitch 

Mainacht • • 
Von ewiger Liebe • 
Aue den Oetliohen Rosen 
Uarienwiirmchen • 

Frl. Leontine de Ahne. 

Etude , C minor, Opus 10, No. 12 
Nocturne, F sharp major, opus 15, No. 2 
Campanella 

Meine Seele 
Einkehr • 
Schuhmacher lied 
Der Freund 

Mr . Wle.dimir Shaievi tch 

Frl. Leontine de Ahna 

Brahms 
Brahms 

Schum.arm 
Schumann 

Chopin 
• Chopin 

Paganini-Liszt 

Gunkel 
Reisenauer 

Weingartner 
• Hugo Wolf 

.. 

I! 

I', 

1, 

I 

II 



INSTITUTE OF MUSICAL ART 
------------------------------------------------

J.! R. GEORGE BUDDEUS 

Piano Recital 

Saturday afternoon, December 5, 1908, at four o'clock. 

Baeeo Continue and Chorale Bach-Liszt 

(from the Cantata - "Weinen, Kla.gen") 

Impromptu, G major Schubert 

Schumann Papillona , opus 2 

Barcarolle, A minor, Opue 45 , No. 2 

Valse Humorietique, opus 12, No. 2 

Mocturne, B major, Opus 62 , No. 1 

Ballade, A fl at major, opus 47 

Ballade, B minor 

Valse Impromptu, A flat major 

Caprice Espagnol, A minor, Opus 37 

SB 

Rubinstein 

Stojowaki 

Chopin 

Chopin 

Liszt 

Liszt 

Moezkoweki 

II 

l'i 

1, 

I 

I' 

I 

-



IN S TI T UT E O F 11 USIC A L ART 
-----------------------------------------------------

11 R. F O RR E ST J. CR ESSl! All 

Piano Recital 

Monday morning, February s , 1909, at eleven o'clock . 

Chaconne , G major Handel 

Fantaeie, C minor Bach 

Sicilienne Ba.ch-Henseler 

Scherzo , E minor :t.1endeleeobn 

Senate, Opus 63 . Beethoven 

Allegro con brio 
Ad agio molto; Rondo; Alleg retto moderate 

Andante spia.nato and Polonaise , Opus 22 Chopin 

Sonata, D minor (for piano and violin) • F. J . Creasman 

All e gro con brio 
Andante e oetenuto 
Allegro moder ate 

(Assisted by lliss Henri ette H. Bach) 

s 

1, 

II 

, __ 
1, 

II 

IIL I 



----------------------------------------
INSTITUTE OF MUSICAL ART 

-------------------------------------------
1,1 R. ADRIAAN E. FR EN I 

Song Recital 

Saturday af'ternoon, March e, 1909, at four o'clock. 

Mies Anna G. Lockwood at the piano 

11AGELONE-LIEDER 

A Song Cycle 

by 

JOHANNES BRAHMS 

f'rom 

Ludwig Tieck's Fairy Tale - "Die soh(me Uagelone" 

PROGRAJ.WE 

1. Keinem hat es noch gereut 
2. Traun Bogen und Pf'eil 
3. Sind ea Schmerzen, sind es Freuden 
4. Liebe ka.m aue f'ernen Landen 
5. So willet du des Armen dich gn8.dig erbarmen 
6. Wie soll ich die Wonne die Freude denn tragen 
7. War ea dir dem diese Lippen bebten 
8 . Wir miiesen uns trennen geliebtee Sai tenapiel 
9. Ruhe Siissliebchen 

10. Verzweiflung 
11. Wie ecbnell verschwindet' so Licht ale Glanz 
12. lotus a es eine Trennung geben 
13. SU11ma 
14. \Vie friech und froh 
15. Treue Liebe dauert lange 

I , 

1, 

II 

I, 

I 

I 

I 

I 

11 

·-



OF MUSICAL ART -----------------------------------------------
FIRST STUDENTS' RECITAL 

Saturday morning, December 19, 1908, 

at eleven o'clock . 

SU1 te, D minor • • • 
Air e.nd Variations 
Finale 

Mies Alice Shaw 

Sonata f'or Violin and Piano, A major, Opus 100 
Allegro a.mabile 

Two Duets 

Andante tranquillo; Vivace 
Allegretto grazioeo (quaei Andante) 

Miss Constance Edson 
Ur . Frederick Andrews 

"Ich bin hinauegegangen" . 
"Ueber ein stiindlein" . • 

Mies Ad8le Braun 
Mias Edna Dain 

;:1!aL~~!n aim8e, Opu; 59, 0 No. 2 . 
:Miss Nellie Sabsovich 

Die Loreley . . . 
Mies Edna Dain 

Berceuse, G flat major 
Waltz, E minor 

Handel 

Brahms 

Schumann 
Lassen 

Balakiret'f' 
Schutt 

Liszt 

Heneelt 
Chopin 

Fantaieie eur dee Th8mes de Faust . Gounod-Sarasate 
Mies Flora Schoenfeld 

Two Songs 
"I know a lovely garden" • 
"Expectancy'' 

Nocturne, C minor 
Polonaise 

Uiee A.d8le • Bram';. 

61 

d'Hardelot 
La Forge 

Chopin 
Liszt 



I N S T I T U T E 0 F MUSICAL ART --------------------------------------------------------

SECOND STUDENTS ' RECITAL 

Saturday morning , Jarruary 23, 1909 , 

at twelve o ' clock . 

Senate , A flat major , Opus 2, No . 2 Julius Schendel * 
Allegro energetico 
Andante 
Scherzo 
Finale 
Mr . Julius Schendel 

Four Songs (of' Gellert) Opus 48, Nos .l-2-3- 4 Beethoven 
Prayer 
Love of our neighbor 
Death 
The Praise of God in Nature 

Mr . Wi lliam Comstock Perry 

From Violin Concerto , D major , Opus 35 Tschaikowsky 
Andante 
Allegro vi vaciseimo 

Miss Henriette H. Bach 

Scherzo , C sharp minor , Opus 39 Chopin 
Miss Helen Elise Smith 

Two Songs 
Liebesbotschaft Schubert 
Schmerzen Wagner 

urs. Edward B . Dunham 

Rondo brillant, E flat major , Opus 62 
Mies Jeannette Frankel 

Mr. Julius Schendel is a member of 
Compoei tion Class of the Ineti tute . 

Weber 

the 



I N S T I T U T E 0 F MUSI C AL AR T ---- ----------------------------------------------

T H I R D STUDEN T S ' R E CITAL 

In Celebration of the one hundredth Anniversary 

of' the birth of' 

FELIX MENDELSSOHN BARTHOLDY 

(Born February 3rd, 1809, died November 4th, 1847) 

Saturday af'ternoon, February 6 , 1909 , at four o'clock. 

Concerto for Piano e.nd orchestra, D minor , Opus 40 
Allegro appaseionato 
Adagio 
Finale. Presto a gitate 

Mr. Arthur Laesser 

Two Songs • • • 
An die Entt'ernte 
Auf Flilgeln des Geeenges 

Miss Theresa B. Hoyt 

Trio for Piano, Viol in and Violoncello, D minor, Opus 49 
Mal to a l legro agi tato 

Mies Alice Shaw 
l.I1 ss Flora Schoenfeld 
Mr. Eduard Turkiecher 

Two ~~et:rt Tho~ in ihe C~ld B1ast1T 
Herbstlied 

Canzonetta, 

)Use Edi th Barber 
).!1SB Margaret McGill 

from the E flat major Quartette, Opus 12 
orchestra Claes 

Trio t'rom Elijah - " Lit't Thine Eyes" 
Choral Class 

From E minor Concerto for Violin and Orchestra, Opus 64 
Andante 
Allegro mol to vivace 

11r . Samuel Gardner 

~c ..__ ___________ _ 

,.._ 

II 
II 

ii 

Ii 

1, 

,, 
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---=-~-~-:_:_:_~:~:~ ---;-;----~-~-;-;-;-~-~----~-;-;---
--------------------------------

I, 

FOURTH S T U D E N T S I RECITAL 

given by 

MISS ELENORE ALTMANN 

Saturday afternoon, February 20, 1909, 

at half past f'our o'clock. 

Sonata , Opus 31, No, 3 . Beethoven 

Allegro 
Allegretto vivace 
Minuette 
Trio 1: 
Pres to con fuoco 

Warum Schumann 

In der Nacht Schumann 

Nocturne, G flat major Chopin-Liszt 

studies - C minor; C major Chopin I I 

Ballade , A f'lat major Chopin 

Th0me Varie' Paderewski II 
Chant D' Am.our Stojowski 

Valee Impromptu Stojowski II 

I Rigoletto paraphrase Liszt 
I 
ii 
II 
II 

II 

6 't 

II 
I I: 



I N S T I T U T E O F - M U S I C A L A R T 
- -----------------------------------------

FIFTH STUDENTS' RECITAL 

Wednesday morning, March 10, 1909, 

at twelve o 'clock. 

Senate , E minor, Opus 90 . Beethoven 

Mit Lebhaf'tigkeit und durchaus mit Empf'indung 
und Ausdruck 

Nicht zu geschwind und sehr singbar vorzutragen 

Miss Jessi e Katherine Macdonald 

"Hear ye, Israel" (from Elijah) Mendelssohn 

Ur a . Walter Bowne 

Automne 

Miss Pauline Gilder 

Tw·o Compositions f'or Piano and Violin 

• Chaminade 

a . Romanze, G major • • 
b. Perpetuum mobile, G major 

1'1:rs.H. S . Blauvelt 
Mies H. H . Bach 

Mi es Henriette R. Bach 
Mrs. H. s . Blauvelt 

From the Holberg-Suite 

Prelude 
Aria 
Rigaudon 

Miss Pauline Cosio Mallet-Prevost 

Freundliche Vision 
Alte Liebe 

Mrs. Augustus Thomas 

Grieg 

Strauss 
Brahms 

Andante and variations, B f lat major, Opus 46 Schumann 
(for two pianos) 

Mies Irene Sch warcz 
Master Leo or ens tein 

._ ___________ 66------------~ 

-
' 

' 

, I 

i 



INSTITUTE OF MUSICAL ART 
--------------------------------------

SIXTH STUDENTS ' RECITAL 

Wednesday morning, March 31, 1909, 

at twelve o'clock. 

Allegro, from Quartette, G minor, Opus 25 

Mies Alice Marion Shaw 
}Use Constance de Clyver Edson 

Mr . William Ravinson 
l1r . Eduard Ti.irkischer 

Aria - "Ah mio car" 

!Use Jessie Louise Parkinson 

Brahms 

H8.lldel 

Air, from Violin Concerto, A minor 

Spanish Dance 

Goldmark 

Pablo de Sara.sate 

Mr. Frederick Bernstein 

Two Songs 

"Dein Angeeicht" 

"o Sonnenschein" 

M.iee Gertrude Schmidt 

ConcertetU.ck 

Miss Margaret Arnold 

Schumann 

Weber 

II 

1, 

II 
II 

II 

I 

-- 1, 



I N S T I T U T E --;-;-----------------------------

- ----------------------------- M U _ S - I - C - A - L --- A R _ T ---

SEVENTH STUDENTS' RECITAL 

Saturday af'ternoon, April 3, 1909, 

at four o'clock. 

Senate Path8tique, C minor, Opus 13 
Grave. Allegro di mol to e con brio 
Adagio cantabile 
Rondo allegro 

Mr . Isidore Fieldman 

Aria from "La Favorita" 

1!iee Lillian Pearl Eubank 

Gnomenreigen 

Mr. Daniel Sofer 

Scherzetto, Opus 31, No. 4 

Miss Edna Fearn 

Two Etudes Caprices - E flat major, A minor -

• Beethoven 

• Donizetti 

Liszt 

Moszkowski 

Opus 18 H. Wieniaweki 

Concert Study lfo. 6, E major, Opus 16 

Miss Gertrude Fineten 

H. Vieuxtempe 

Carnaval Mignon 
Pr6lude 

sclrUtt 
Polichinelle 

serenade d' Arlequin 
Trieteese de Colombine 

Pierrot' e R8ver1e 
Caprice Sgene.relle 

Mies Phoebe Cary 

Prelude and Fugue, A minor 

Miss Victoria Kneisel 

n Chia vu.cl comprar" . 

"Der Tremmel geruhret" (from Egmont) 

Mrs . Edward B. Dunham 

67 

• Bach 

Jomelli 

Beethoven 

1, -

I 

II 

11 

- 11 



__ _ :_~-~-:_:_:_~_::_~ 0 F 1! U S I C A L A R T -------------------------------------
EIGHTH STUDENTS ' RECITAL 

Saturday morning, April 17, 1909, 

at twelve o'clock. 

Sonata, F sharp major , Opus 78 Beethoven 
Adagio cantabil e ; Allegro, ma non troppo 
Allegro aseai 

lUes Dorothea Emma Mund 

"Nur wer die Sehneucht kennt" 
11 Im Herbst" 

Maiden' a Wish 
Rigaudon 

Miss Vera Browne 

Mr. Chavigny de L . Boucher 

Concerto f'or Violin, G minor 
· Adagio 

Finale 
Mr. Arcul e Sheasby 

Schubert 
Franz 

Chopin-Liszt 
Raf'f 

Max Bruch 

Caprice on Airs from " Alceete" Gluck-Saint=Sa0ne 
Mies Anna Pease 

Nocturne , E major , Opus 62 , No . 2 
Impromptu, A f'la.t major , Opus 29 
Bol ero , A minor , Opus 19 

Master Leo Orenstein 

"Komm wir wandel n" 
"Der Abendatern" 
"Scbmet terl ing" 

:Mies Ad8le Louise Braun 

Concerto, C major, opus 15 
Largo 
Rondo . Allegr o 

Miss Irene Schwarcz 

66 

Chopin 
Chopin 
Chopin 

Cornelius 
Schumann 
Schumann 

Beethoven 

1, 

I: 
1, 

1, 

I, 
II 

Ir 

-----------------•'· 



I N S T I T U T E OF MUSICAL ART ---------------------------------------------
NINTH STUDENTS' RECITAL 

Saturday morning, April 24 , 1909 , 

at twelve o'c l ock. 

Prelude and Fugue , C minor 
Pae tor ale , E minor 

Mies Margery Hickox 

From Violin Concerto , E major 
Allegro 
Adagio 

Mr . Morris Nathan 

Song ,,ithout Words, E major 
Etude , B minor 

Miss Gladys Rudolph 

Three Songs 
"Love me if' I live11 

11 The Mi lk:maid' a S0ng11 

"Irish Fol k-Song" 

Senate, G major 
Allegro 
Andante 

Mies Minnie Parker 

Mies Marguerite Cook 

Variations eur une Gavotte de Corelli 
lfae ter Elias Brees kin 

R8verie 
Etude Mignon 

"Allereeelen" 

Miss Sadie Friedmann 

"An einer Primula Veris 11 

"You and I" 
Miss Edi th Wilson Barber 

Impromptu, F sharp major 
Mies Rhea Silberstein 

Bach 
Scarlatti 

Bach 

Mendelseolm 
Schytte 

Arthur Foote 

Mozart 

Tartini 

sclriitt 
sclriitt 

Ri chard Str ause 
Grieg 

Liza Lehmann 

Chopin 

I , 

I: 
1, 

I 

II 

II 
,11 
I 
I 

II 

I 

1, 

l1 --------------Ii 



TENTH STUDENTS' RECITAL 

Saturday af'ternoon, May 1, 1909 

at four o I clock. 

Quartette, G Ma jor 
Allegro con brio 
Merruetto, Allegretto 
Adagio. Cantabile sostenuto 
Finale. Preato 

Junior orchestra 

Adagio from Concerto IX, F major 
Preludiun from Sonata VI, E major 

}Jaster Sascha Jacobsen 

Variations , F major, Opus 34 
Master Mischa Levi teki 

Concerto Romantique, A minor, Opus 35 
Adagio non troppo 
Canzonetta 

Mi ss Ruth Augusta Taylor 

Theme and Variations from the A major Senate 
Master John Finke 

Concerto VII, G ma jor 
.Andante tranquillo 
Allegro me.eetoeo 

Mas t er Joseph Fuchs 

};'etite suite 
!'reludio 

A.llemanda 
Sarabanda 

Menuetto I 
Menuetto II 

Bourr0e 
Giga 

JUnior Orohee tra 

Haydn 

Spohr 
Bach 

Beethoven 

Godard 

Mozart 

de BE3riot 

Saint-George 

I , 

Ii 
1, 

i 

' 

-------------•!• 



I N S T I T ~-;-; O F ----~ -~-;-~-~-:-~----:-;-;---

------------------------------------------------
ELE V ENTH STUDENTS ' RECITAL 

:Monday morning, :t.iay 10, 1909 , 

at t welve o ' clock . 

Senate Pathetique, C mi nor, Opus 13 

Alleg ro di mol to e con brio 
Adagio cantabil e 
Rondo . Allegro 

IJ1 ss Florence E . C. Kapp 

Au e meinen groseen Schmerzen 
Auf Fl 'Ugeln des Geeanges 

Mi ss Marie KrOger 

Arabesque 
Pol onai se , C sharp minor 

Mies Marguerite Thomson 

Senate No . 4 , t'or Piano and Violin 

Sicilia.no 
Allegro 
Adagio 
Al legro 

Miss Mar garet Arnold 
11r . Louis Bostelmann 

Two Songs without ilords 

Mi ss Margaret Perkins 

Am Grabe Anselmo I a 
Le Mariage dee Roses 

Mies Loui se Brown 

No.chtetiick , D flat major, Opu s 23 , No . 3 
Etude , opus 10, No . 5 

Mi ss Virginia Larkin 

71 ..._ ___________ _ 

Beethoven 

Franz 
Mendelssohn 

Schu.ma.rm 
Chopin 

Bach 

Mendel ssohn 

Schubert 
cElsar Franck 

Schumann 
Chopin 

1, 

1: 

II 

I 

i 
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--------------------I N S T I T U T E ----0 - F ---- -------- -----------------

-------------------------------M u _ s - I -a -A -L ----~-~-:: __ _ 

TWELFTH STUDENTS ' RECITAL 

Wednesday morning, May 19 , 1909, 

at eleven o ' c l ock . 

From Senate , F minor , Opus 127 

Prel udio . Allegro non troppo 

Miss F . May Peters 

Two Ar abesques in A major and G major 

Miss Millicent Al my 

Rheinberger 

Debussy 

Al legro con brio, A major Frederick s . Andrews 
(Movement in Sonatina-Form for Pi ano and Viol in) 

Miss Constance de Cl yver Edson 
Mr. Frederick S . Andrews 

Three Songs , f'rom the "Brautl ieder " 

"Das Myrthenr e i e" 
"Der Liebe Lolm" 
"Vorabend11 

11i ee Sarah Sloason 

Die Lorelei 
Rhapeodie , G mi nor, opus 79 , No . 2 

Miss Cornelia Lee 

Cornelius 

Liszt 
Br ahms 

Pr aeludium ( 3 Voice Invention), A minor Ali ce M. Shaw 
Praeludium ( 3 Voice Invention), F minor Ar thur Laesser 

lltr . Arthur Laesser 

"Das verl aeeene MS.gdl ein" 
"Im.mer l e i s er wird mein Schlummer" 

Miss Dorothea Draper 

Papillons , opus 2 

lliss Helen Smith 

., 

Wolf 
Brahms 

Schumann 
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THIRTEENTH STUDENTS' RECITAL 

given by 

MISS HENRIETTE H. BACH 

in trial for the 

Artists' Diploma in Violin 

Saturday afternoon, May 22, 1909, at four o'clock. 

Part I 

Adagio, from Senate in G major Bach 

Giga, from Senate in D major Bach 

Caprice No. 9 in E major • Paganini 

For Violin Alone 

Part II 

A(ldante, from Oonoerto, A major, Opus 28 Gold.mark 

Caprice in A major Guiraud 

Allegro non troppo, from Concerto, 

D major, opus 77 Brahms 

Miss Winif'red Bauer at the piano 

-
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I N S T I T U T ~----;-F 
M U S ICAL ART -----------------------------------

FOURTEENTH STUDENTS ' R E CITAL 

given by 

STUDENTS OF THE SING ING DEF ARTMENT 

Monday afternoon, May 24 , 1909, at half' past f'our . 

Deh pill me non v' aacondete 
An den Sonnen schein . • . • 

Miss Ruth Harris 

Di vinitee du Styx , . 
Miae Jessie L. Parkinson 

SchneeglOckchen 
Hark, Hark, the Lark! . . . . 

:Mi ss Sadie J . Bruckhe imer 

Lullaby 

Bitte 
Verra th 

Fur L'11Bik , 
Who is Sylvia 

Ah perf'ido! 

Polly Willie 

Mi es Ad8ie Louise Braun 

11r . Clifford I. Cairns 

Mies Edi th· Berb~r 

• Miss . Lill1e.n P~e.rl Eubank 

O del mio dolce ador . • 
Mi ss Edna S . Dain 

Elsa ' s Traum 
Mrs . Walte r P . Bowne 

Buononcin1 
Sclrumann 

Gluck 

Schumann 
Schubert 

Brahms 

Franz 
Brahms 

Berlioz 

. Cornelius 
Mendelssohn 

Franz 
Schubert 

Beethoven 

• Arne 

Gluck 

Wagner 

-

II 

! 
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00111,!EN CEl.!ENT EXERCISES 

Mendel ssohn Hall 

Thursday evening, Jrme 3 , 1909, 

at quarter e.f'ter eight . 

Overture, "The l.Iagic Flute" . Mozart 

orchestra of' the Institute 

Senate, c minor, opus 111 • Beethoven 

Maestoso - Allegro con brio ed appaesionato 

Miss El enore Altmann 

Concerto , G minor, Opus 26 

Adagio . Allegro energico 

liies Ger trude Finsten 

Dream Music from " H8.Ileel und Gretel" 

Mrs . Edward B . Dunham 

Uiss Ruth F. Harris 

orchestra of' the Inatitute 

Bruch 

• Humperdinck 

-

! 

i 
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CO MMEN CE11ENT EXERCISES 

Contirrued 

Nocturne , C minor 

Scherzo, B flat minor 

Auf dern Meer 

Im Fruhling 

Ur. Abraham Loui a Shyman 

Gruppe aus dem Ta.rtarus 

1!r. Clif'ford Irving Cairns 

Concerto, D minor , Opus 31 

Andante. Adagio. 

Mies Constance de Clyver Edson 

Overture , ttner Freiechutz" 

orchestra of the Ins ti tuts 

Chopin 

Chopin 

Franz 

Schubert 

Schubert 

Vieux.temps 

Weber 

Address and Presentation of Diplomas 

Director of the Ins ti tuts 

Entrance of the Gods into Walhalla 

from 11 Dae Rheingol d" 

Choral Olaes and Orchestra 

of the rnsti tute 

76 

Wagner 
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C L AS S D A y EXERCISES 

1-9-0-9 

Friday morning, June 4 , 1909, 

at eleven o ' clock. 

POTPOURRI 

by the 

(Would have) Ben Great Pl ayers 

Part I 

"Notes for Women" (Tempi Hardini) 

Female Bluffragette Cl ub 

Conductress - Signorina Parliamenta 

Let us now enjoy life's pleasures , as we c l ose these 
threef'ull yea.rs , 

And bore our friends with fool ishness galor e 
There ' s a so~ that will linger forever in our ears : 
O "Ha.rd Times come again no more . 
' Tis the song the sigh of the weary 
He.rd Times , Hard Times, come again no more! 
Many times we have lingered around that office door, 
0 Ha.rd Times, come again no more. 

Now we eeek mirth and beauty, and music light and gay 
There were frail forms fainting at that door. 
Though their voices were silent, their pleading looks 

did say, 
"Have we passed, oh tell us, vre implore?" 
' Tis the song, the sigh of the weary 
Hard Times , Hard Times , come again no more! 
Ue.ny days we have lingered around that office door, 
0 Ha.rd Times, come again no more. 

77 
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C L A S S DAY EXERCISES 

Part II 

Final Exterminations 

Conducted by the Misdirector and the 

Criminal Jury of the Reformatory of truaical Art 

a . Department o:f' Singing 

b . Department of' Piano 

Part III 

Expoaition 

Department of' Ear Straining 

Eye and Ear Clinic 

Robbie Franklin, M. D. (Merely Demented) 

a. Sticktation Clase. 

b. Interval Operations. A New surgery - Painless. 

c. Fright - Singing. 

Part IV 

Canteen 

( Indeli-can' t-essen) 

Part V 

The Dam-rush Choral Clash 

"Reverberations dem Jungle Dare.us" 

(An Artless Anachronism) 

Dedicated to T . R. by 

Skipling Brahma 

Conducted by the ttHair Direktor" 

78 - ------------
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C L A S S D A Y EXERCISES 

Part VI 

Illustrated Lecture 

by 

Mr . Baldo-Seldom-Fat Graybill Trapper 

Text. "Bring up a child in the scale he should know and 

when he is old he will not modulate f'rom it". 

Illustrations 

Songs of' Childhood 

(To be given alone and unaided without the use of' a net) 

Rejoice! Now is the weather hot 
Awful hot! 
Why should we not 
Rejoice! 
Now is the struggle o ' er 
And now may our epiri ts soar. 
Now is at an end the grind 
Awful grind! 
And vacation here 
Yes let us happy be 
Revel in liberty 
No more exams to take 
No more bad jokes to make. 
Q rejoice! o rejoice! 

The time has come to laugh and play 
our hearts are light we 1ve won the day, 
The work is o I er and we are f'ree 
we ' 11 sing and dance so merrily . 
Dear teachers kind, tho I we leave you behind 
For your helping hand to victory 
Have thanks, have thanks! 

T HE C L A S S 0 F 1 9 0 9 

V ALE 
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• c=p= ·= O= · =S= ·= T= . ==G= ·= R= · =A= .D . U .A.T.E .S. 

-1909-

=AR= T=I =ST=S= ' ==C=O=UR= SE::::• = IN VIOLIN 

Miss Henriette H. Bach 

=T=E=A=C=HE=R=S::'=::::::C:::O:::U::R:::SE:::::• IN PIANO 

Mr . Frederick Sturges Andrews 

lUss Jessie Katherine Macdonald 

l11se Dorothea Emma 11und 

. G . R.A.D.U.A.T.E.S. 

-1909-

:__Eepartment of' Piano -

Mies Millicent Almy 

Hi ss Florence Josephine Al then 

Miss Elenore Altmann 

Mie s Ethe l Blanchard 

Uiss Am.y Buchbinder 

1.iies R. Anlalia Gomes Caeseres 

l!is e Juny Ruden Conklin 

Hies Edna Lee Davis 

Hr . Isidore Field.marm 

Ui se Theodora Adelaide Gebhardt 

Mi ss Pauline Gilder 

:Ui ae Grace Elizabeth Gillespie 

Miss Margery Hickox 

-

I , 
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. G.R.A.D.U.A.T.E.S. 

- Department of Piano -

- Continued -

Miss Lillian Hinkle 

llies Anna Louise Hoffmann 

Miss Helen Huntington 

Miss Florence E . C. Kapp 

Mies Hel ena van Brugh de Kay 

Uiss Victoria Kneisel 

Miss Clara Mi l dred Loomis 

Miss N;nes Arnot Merry 

Miss Catherine J.:aurice Moore 

Miss Jessie Qverinr;ton 

Uiss Elaine Parker 

Miss Margaret Waite Perkins 

}1188 Alberta Parson Price 

JJ:iss Gladys Rudolph 

Mr . Abraham Louis Shyman 

Miss Emma Lea Simkins 

Uiss Bertha Skinner 

Ur. Al exander Sm.al lens 

JUss Margaret Swett 

Mies t.tary Sanford Taylor 

Miss Lucy Harlan Walker 

111ss Sarah Harriett Vlhite 

- Department of Organ -

Hiss Marion Grover Austin 

8 1 
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.G.R. A .D. U . A . T.E.S. 

- Department of Singi ng -

}fr . Clif'f'ord Irvini; Cairns 

J.irs. Edward Boyd Dunham 

Jiles Winifred Estelle Faidley 

Miss Bereni ce Caro l Fisher 

Mi ss Ruth Florence Harris 

Miss Martha Gabrielle Schreyer 

Mrs . Augue tus Thomas 

- Department of' Violin -

Miss Mabe l A. Chegwidden 

l! i se Conata.nee de Clyve r Edson 

Miss Gertrude Fineten 

Mi ss Florence Moonelie 

Miss Norma Schneider 

Mr . William Spitz 

- Department of Public School Music -

Miss Catherine Conway 

lliss Marion Elvira Hebbard 

Mies Emma F . Kramlich 

J.l1se uary Irene McGurrin 

Miss Florence Kathryne Selden 

Miss Minerva strauchen 

Mi ss Lucy H. Thormahlen 

,-
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I N D EX 

Lectures: 

Mr . Waldo s . Pratt . Clase r . 

Mr. Waldo s . Pratt . Clase II. 

Mr . Henry E . Krehbiel 

Mr . Thomae Tapper • 

Mr. Daniel Gregory Mason 

Mr . Wi lliam J . Henderson 

Mrs. Ad6le Lois Baldwin 

Memorial Recital, January 16 

Recital by Mr . Gervase Elwee 

Recital by Mr . Modeste Al loo 

2 

16 

23 

33 

36 

41 

42 

44 

45 
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Faculty Reel tale: 

The Kneisel Quartette • . . . . . . . Dec . 18 46 

Feb. 22 47 

Mch . 11 48 

Apr . 6 49 

May 6 50 

May 13 51 

Mr . Sigismond stojowski . . . . . . . Mch. 12 52 

Apr . 26 53 

llay 15 54 

Mme . Matja von Niessen-Stone . . . . . Mch . 30 55 

May 21 56 

Miss de Abna & Mr . Shaievitch Nov. 21 57 

llr . George Bu.ddeue Dec. 58 

Mr . Forrest J. Cressman .. , . . . . Feb. 8 59 

Mr. Adri aan E • Freni Mch. 6 60 

-
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Students 1 Recitals: 

First Dec. 19 61 

Second Jan. 23 62 

Third Feb . 6 63 

Fourth Feb. 20 64 

Fifth Moh . 10 65 

Sixth Mch. 31 66 

Seventh Apr . 3 67 

Eighth Apr . 17 68 

Ninth Apr . 24 69 

Tenth May 1 70 

Eleventh May 10 71 

Twelfth May 1 9 72 

Thirteenth May 22 73 

Fourteenth May 24 74 

Commencement Exercises 75 

Claes Day Exercises 77 

Post-Graduates 1909 80 

Graduates 1909 80 

F I N I S 
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