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The Trustees 

of' the 

INSTITUTE OF MUSICAL ART 

of the City of' New York 

invite you to attend the 

opening ceremonies of the Institute 

on Tuesday October the 31st 1905 

at four o I clock 

No. 53 Fif'th Avenue 

Please present the 

enclosed card at the door. 

THE INSTITUTE OF MUSICAL ART 

of the 

City of New York 

53 Fif'th Avenue 

Ad.mi t one to the opening ceremonies 

on Tuesday October 31st 1905, at four o'clock. 



INSTITUTE OF MUSI CAL ART 

OPENING EXERCISES 

Tuesday a:f'ternoon, October thirty-first 

at four o ' clock . 

PROGRAMME 

Organ Prelude: Choral 

"Wie schoen leuchtet deT Morgenstern" 

Mr . Dethier. 

2 Address , 

Mr . C. c. Cuyler 

(President of Board of' Trustees) 

3 Address • 

Mr . Frank Damrosoh 

(Director of Institute of Musical Art) 

4 Ave Verum 

Musical Art Society 

5 Address • 

Mr . Woodrow Wilson 

(President Princeton University) 

Bach 

Mozart 

6 "Ring out Wi ld Belle". .Dr. Leopold Damroeoh 

Musical Art Society 

7 · Address • 

Prof. Felix Adler 
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Opening Address • .... Mr. o . c . Cuyler 

Ladies and Gentl emen:-

Repreeenting the Board of Trueteee of the Institute, 

1 t affords me great pleasure to ex tend a hearty welcome to you 

a ll. Thi e afternoon we can real l y say is the christening of 

the Ins titute, and we are very proud indeed of our baby. 

Some eighteen months ago , a citizen of high repute , 

a comparatively young man, earnest and very r etiring, Mr . J amee 

Loeb, gave the sum of five hundred thousand dollars , the i n 

come of which was to f"ound a school , or an Ineti tute as we cal l 

it , of the highest class . I am g l _ad to say that the School, 

or the Institute , wi l l start its work untrammelled for the 

coming year, and perhaps f'or future years . Owing to other 

generous gifts and guarantee funds , a number of' which we are 

now drawing upon merely as a precaution, t h e Institute will 

start with, I su ppose, as fine a corps of instructors as coul d 

be gotten together, I may say , not only in this country , but 

in any country . 

I only wish that Mr. Loeb were with us this after

noon, but Mr . Damrosch h as received a cabl egram from him, - - -

which he wi ll read to us , showing that he is thinking of us to

day, a s we formally open the Ina ti t u te . 

My part here this afternoon is a very modest one . 

We have on the platform with us d i stinguished speakers, but 

venture to say that the school , as a school , (and nobody can 

appreciate this more than I do) has a nobl e work to perf'or m, 

and to further its interest.a I do not think we could possibly 

have placed 1 t in abl er hands . I am not going to speak of 

the organization, but leave this to the man I am now going to 

introduce , Dr . Frank Damrosch. 



Address • •••• Mr . Frank Damrosch. 

Mr . President , Gent l emen of' t h e Board of Trustees , Ladies and 

Gentlemen of the Faculty, Ladies and Gentlemen:-

I t seems eminently fitting that the opening of a new 

educational institution should be cel ebrated with something more 

than the mere opening of doors ; that there should be an opportu

nity to express to those who are interested in such work what 

are the causes which created the desire for such an institution, 

what are its p l ane of work, and what its aims , and there should 

a l so be opportunity given for those who have already identi fied 

themselves with work on similar lines to come and wish ua God 

speed . It ia for this reason principally that this ceremony 

has been arranged, and inasmuch as the task of the unf'olding 

of these plane has devol ved upon me , I crave your indulgence 

for having p l aced before you only a musician and not an orator 

in the doing of' this task . 

The :f'iret question that you will ask is, why was this 

school organized? Are there not many schools , many splendid 

teachers in this country, who are able to give good musical in

struction to those who have the talent f'or it and the love :for 

it? I , of' course , reply "Yee, there are many". 

But there are always di:ff'erent points of' view . The 

private teacher can, of' necessity, give only hie specialty to 

the students who come to him, and the music school which de

pends upon its i ncome for its existence must always give to 

the pupil what he asks f'or and not what he should have . There 

ie a need, theref'ore , for a music institution, which like any 

of our higher institutions of' learning should be in a position 

to say "Thou shalt l earn these things"; that the institution 

should direct the study of' the student, and not the student 



the work of' the institution. 

But of' course, such a plan could not be carried out 

unless the institution were independent of' the influences which 

generally keep musical education at a comparatively low stand

ard. It was necessary f'or the new institution to have liberal 

endowments, and these it has r eceived . 

Thie school has been planned on a broad educational 

basis. Musical instruction is not musical education . Musi

cal education includes musical instruction, but musical in

struction, pure and simple, is not musical education. Music, 

for one thing, does not stand alone by itself' . In teaching 

an individual nothing but music you cannot make him the kind of' 

man you would wish him to be . He must be educated in all dir-

ectiona, mentally, physically and morally . While at the pres-

ent time it is not f'eaeible to make this much more than an insti

tution f'or a thorough musical education of' our students, fhe 

time will come when we will of'f'er, I tPUet, such an education 

as will bring to the student all inf'luencee f'or good, which 

knowledge in all i ta f'orms can bring to bear upon the mind and 

upon the heart. 

It may seem strange to you that this kind of' an in

stitution had not been established bef'ore when there are so 

many people in this country who love music, and whq have a-pent 

many thousands, yes, millions of' dollars in its study and en

joyment. The reason why a concentrated ef'f'ort of' this sort 

has not been made bef'ore, is that while our public spirited 

men are ready to help wherever they see the necesai ty to do 

so, it was only the :finding of' one man, who UNDERSTOOD, who 

had the sympathy, the grasp, the knowledge of' the subject 

which enabled him to see what such a plo.n meant . It was 

only the :finding of' that man that enabled us to go ahead, 

and surely others will come f'orward to follow in hie foot-



steps. 

I will not trouble you with the ancient history of' 

this undertaking. It was some aix or seven years ago when , 

bearing the above mentioned views in mind, I tried to interest 

a number of' people , and while there were some who were willing 

to help , no one seemed willing to make a start . But one day 

met a young man, himself' an ardent lover of nrueic, a man of a 

f'ine all-round cul ture , with a strong love for the people and 

with a sensit i ve nature , one who had done much already to help 

along nrusical enterprises in this City , who spr ang f'rom a mo

ther who had devoted her l ife to good works of al l kinds , but 

chiefly to the encouragement of good music, and to him I un-

f'o l ded my pl ans in hal f an hour ' s conversation . He asked me 

to wr i te them down . I did . I waited. I thought he was try-

ing to interest others . But one day he came to me . "I can ' t 

wait", he said , "for others. Thie should be done at once" . 

Hie generous gif't was the result . I cannot , of' course , ex

pect that every person who comes in should give us half a mil 

l ion dol lars - such occurrences are rar e - but with such a 

l ead , we should be able to storm the fortress of indiff'erence 

which sti l l bare the full consummation of our plans , f'or this 

indif'ference is not because people o'f means do not wish t o 

understand , do not wish to help ; on the contrary , they are 

only too anxious to do so , if they can be convinced of the need 

of' musical education on broader lines . It is not unwil l ing

ness, but a lack of understanding of the reasons , of the needs , 

for such an inati tution, that the process of winning support 

for musical education is slow ; but 1 t is coming , for , where one 

has so gallantly led and shown the way , as has Mr . Jamee Loeb , 

surely others must gladly follow. 

Now , as to the general plan of the school . I will 

chiefly say this : It is not a place where nnisic lessons are 
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sold . You cannot come here and say "I want twenty lessons 

on the piano. How much?" You come to us and place yourself' 

absolutely into our hands - into the hands of' the ladies and 

gentlemen of' the f'acul ty and myself'. I hear you play or sing 

and I say "My f'riend, you are f'it to study because nature has 

endowed you with a certain amount of' musical talent, and I will 

assign you to such a teacher because that teacher is beat able 

to direct your studies, and if at o.ny time I shall f'ind that you 

need another teacher to develop other sides of' your musical work, 

I shall transf'er you." You are absolutely in our hands and you 

must come here with confidence that we will seek to do what-

ever is best f'or you. I not only say to you: "You shall study 

with such and such a teacher", but "You must study such and such 

a thing". "But I do not CARE about Harmony". "All the more 

reason why you should learn 1 t". "But I do not CARE about 

eight-singing; I have no voice" . "But you have an ear, and 

as your instrument only manuf'acturee the tones for you , your 

ear is not being properly developed, and in order to have your 

ear developed, you must study singing, and who knows, but your 

voice may come out" • 

Under these conditions we have enrolled over three 

hundred and f'if'ty students who know WHY they are hero, and 

we have not enrolled over one hundred and f'if'ty, who felt that 

they were not the kind of' students that we wished to have here, 

and some of' them I advised that they would do well to study 

other things, because they were not gifted by nature to dev-

ote themselves to music. And so we have now over three hun-

dred and fifty splendid students: I say splendid, because 

the ladies and gentlemen of' the fa.cul ty come to me daily and 

say: "Oh Mr. Damroech, I have such a splendid class. You 

ought to come up and hear them" • This I certainly intend to 

do, and it ie one of the plans of' the ins ti tut ion, for excel-



lent aa the teachers of this Institute are individually and 

collectively, they would not produce, could not produce, the 

results which we are striving for, without collaboration, -

without co-operation, a thorough understanding of the plans 

of the school as a whole and of the necea8i ties of the indi

vidual student, and in order properly to carry that out, it 

is necessary that the Director should be in touch with the 

work of each student and of each teacher. And our students 

understand that whatever is on their mind in the way of their 

work here, if they have any troubles, if they do not under

a tand the teacher, or if' they f'eel that they cannot do the 

work, or in fact if' they want advice upon any musical sub -

jects, my door is always open and they are to tell me all a-

bout it , and I will individually examine each case. The 

same holds good with the teachers . There is, thus , an or -

ganized plan to act upon the student from different aides, 

and what we are striving for is to create musicians, not pro

fessional musicians necessarily, only musicians - AMATEURS -

for the beet professional musician is after all only a lover 

of' music of a high order: AMATEURS, people who devote them

selves to the cause, people who are imbued with the nobility 

of their calling , who are willing and anxious to make sacri

fices for it; people who are willing to go out , like the 

Orthodox preacher , among the people and do yoemen's work in 

the cause of the beat music; that is what we need, and we 

can only do it if we have people who are thoroughly trained, 

who are able to appreciate good work in others , because they 

themselves know how to do good work; in other words we want 

to create people who are idealists, who can recognize talent, 

and people with the desire to do unto others as they have 

been done by themselves . 

In addition to thorough musical education, prov! 
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sion has been made f'or influences which are broadly called 

the Music al Atmosphere . They are conditions which are not 

easi l y definabl e, but one can readily te l l whether or not they 

a r e to be found in any particular place . I n order to create 

this so-called Musical Atmosphere , we will have , here in this 

li tt l e Hall , music recital s by our professors ; we will have 

stu dents ' reci tal e; we wi l l have the best music of' all kinds 

that can be performed on a stage of this size , in a ha l l of 

this si ze; and furth ermore , am g l ad to be able to invite 

the etudent8 of' this Institute to attend the private rehear

sal s of' such organizations as the New York Symphony Orchestra , 

the New York Oratorio Society , the .Musical Art Society , the 

Symphony Concerts for Young People , and probably a l so the 

Peopl e I s Symphony Concerts . I consider this a gr eat privi -

lege for our students , and I think that with these advantages 

and influences , we will succeed in our eff'ort to deve l op true 

musicians . 

I am happy to be able to announce that some friends 

of' the Institute have placed me in a position to hel p some 

few tal ented students , with schol arships , but there is room 

for much more in the same direction . What would you do if' , 

as has happened to me, a young man or woman came to you and 

convinced you by the moat convincing demonstration of' musical 

ability that his life work must be in the direction of' music , 

and he is the son of' a poor dressmaker , or she the daughter 

of' a poor workingman in a factory , who cannot afford even 

to buy the music that is necessary in order to study? Now 

I know of a number of' such cases, and I hope that I shall be 

so placed that when such occasions arise , the applicant need 

not be turned from our doors . We have now one full schola r 

ship , two partial scholarehipe, and f our prizes of' $25 . 00 

each given to u s . I would like to have ten ful l echolar
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ships, twenty partial scholarships , and as many prizes as I 

can get. But this is not the time when I am going to do 

any begging . 

you. 

I merely wish to present the condi ti one to 

Thie is not the time to speak of results ; we have 

begun only three weeks ago, but I believe that, where every

body has a sincere purpose, as I know it to exist in my fa

culty and in the student body, a sincere purpose to give 

what is beat in the way of instruction on the side of' the 

teacher, and of earnest, serious, work on the part of' the 

student, there will be good results, and I can wish nothing 

better than that this Institute may carry on its work as it 

has been planned; that the beet interests of' the student 

shall be considered :first in all things. Then shall we 

ultimately produce true musicians , not necessarily those who 

play faster or sing higher than anybody e l se , but musicians 

of' thoroughness, of' wide horizon, musicians who p lace sincer

ity above sensationalism, who place the work of art before 

the personal! ty of' the perf'ormer, in other words , musicians 

who are true devote ea of the art of music . Then shall we 

:feel that this school has accomplished its purposes . 



Address • • • • • Pres. Woodrow Wile on 

Mr . President, and Ladies and Gentlemen: -

When I first received the invitation to appear on the 

same platform with a distinguished nru.eician, hesitated, but 

the purposes of this Institution seemed to me so noble and in

spiring that I could not resist the temptation. 

I have long been a lover of nmsic, but I rm.1st admit 

that to some extent I feel like Boswell. Boswell, you know 

told Dr. Johnson that nrusic had so powerful an effect upon 

him that when he heard it, it either greatly depressed him or 

wrought him up mentally to a great degree. "Then why do you 

listen to it", replied Dr. Jolmson. 

of' me , I should not hear it ." 

"If 1 t made such a fool 

And yet there is a certain fine self-indul gence in 

appreciating to the full what is beet in music. It is truly 

a fine nature indeed to which all that there is in good music 

is completely intelligibl e. 

Ae I understand Mr . Damrosch, he wants not eo much 

to teach a man expression ae to give him something to express . 

I never heard sounder views on education . have often 

thought that the difficulty with the American people is that 

they are too little touched by the nice art of what we call 

expression. Vle are not patient enough . We are not severe 

enough in our taste. We are in eo great a hurry to do some

thing that we leave all the nice detail uncompleted. We do 

not even commence the last finishing touches . We are not 

even eolici tous enough toward having our fine instruments in 

absolutely perfect corxli tion and tone. 

Still, the need to have a first-rank composition to 

play is just as important as the temper of your instrument. 



If we are devoting a great deal of time to the power of expres

sion, what are we devoti11£ time to express? What have we to 

express as a nation? 

I have often thought that the difficulty with the ev

ery- day talk of the present period, the conversation of the 

great numbers of people , and the talk of the press , is that 

they are able to say anything but have nothing to say . . 

I sometimes believe that the trouble is not with the mun ' s e 

quipment but with the man himsel f' , when he says nothing worth 

while . The American peopl e have perhaps so far nothing to 

express except taste and apprec iation . If' we are to judge 

by our history eo far , we have not yet any national word to 

say in the form of nrusic. For America is not yet r eady to 

express i teelf' . It is not sure of' itself . It lacks can-

tralization . But we are learning. Not only are we learn-

ing music , but also the form of expression . And some day, 

when the spirit is perfected within us , we will accomplish 

great things . 

J ust as a l ad in college is eomtimes brought under 

the supervision of rhetoric teachers before he has anything 

to say , so this nation ought to be taught expression before 

it has anything to say . And then when the national impul se 

comes , it will not lack expression . 

Composite America is being merged together. She 

is as yet onl y in a process of f'orrrru.lation . 

It ie not from my b l ood - the Scotch-Irish - that 

American music is now springing . That blood is good to 

fight with but not good to pl ay the violin with . It is not 

:from her own blood that America is get ting her rrru.eicians ; 

but f'rom the Germru1 b l ood , from the Scandinavian b l ood , :from 

the Polish blood , from the Hungarian blood . From those na

tional! ties which are being combined in this country , she is 
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now separately getting her musical inspirat i ons , and when these 

are once merged into the single impulse , then there will be A

merican musicians and American music. 

Our present nru.sic lf!'i tee memories . It does not dir

ect events ; it does not show aspirations and purposes . It 

calls out of' the past . Those phrases of music that a r e in 

our ears are the resul t of old impul ses . We shal l exchange 

single impul ses for national ones when our composite stage is 

past . Some day will come an outlet f'or the true American 

spirit , af'ter it has , as a resul t of' fusion , real l y arrived . 

America is now speechl ess with the things she in-

tends to do . In New York City and e l sewhere in the United 

States the springs of sentiment are covered up - covered up 

by concrete . If' you will but tmeeal these springs , you wil l 

see the real sentiment beneath . Unseal them ! 

r, 



Address ••... Dr . Felix Adler 

I have been drawn here this afternoon, ladies and 

gentlemen, because it seemed to me that the thing that is be

ing undertaken here is al together fine , fine in the separate 

e l ements and in the combination of' them . The noble resul ts 

of' the piety of' a eon and his affection for his mother can 

here be easily found . That af'fection laid the :foundation .. 

That love of' art and that enthusiasm have combined to produce 

this Institution, which marks an epoch not only in our metro-

pol itan but also in our national history . From this , an im-

portant beginning, really great resul ts may be expected to 

come . 

I n the :first place, I :find myself i n entire sympathy 

with Mr . Damroech' s plan, which is not yet fully developed, to 

make this a Cul ture Institute , instead of' one merely for nrusic 

l essons . Thie Institute will be one where the beet musical 

methods will be pursued , but nevertheless it will endeavor to 

train men through their interest in music and their love of 

the art . The very great benefit from these things ho.a been 

brought home to my mind keenly this afternoon while listening 

to Mr . Darorosch . I have often thought that one ought to get 

his whole education through that which he is interested in •. 

Take a man who is interested in music , say the music of the 

18th century . should say that the way for that man to learn 

all about the music of' the 18th century was to learn all about 

the 18th century ' s history, literature, men and women . He 

must learn the environment of all the great 18th century compo

sers. 

I hope that the students of' this school will be in ev

ery sense thoroughly educated, and that many will be great musi-

1 



I 

1 .... 

cians , great artists . So educated, the student will be in a 

poai tion to have something to say, something to express , as 

Pro!' . Wilson said . He wi ll be in a position to understand 

the 20th centlll'y, l argely , l et us say , through his knowledge of 

the 18th century and the other periods of history about which 

he has l earned . If the plane !'or this Culture Ina ti tute can 

be fully and compl etel y carried into execution, the interests 

of the students will be so developed that they will become 

thoroughly educated . 

My interest in this institution is further due to the 

fact that I hope that it will dispense hereafter wi th the ne

cessity of our sending gifted musicians to the great European 

centres to receive there their eclucation . I bel iev e that that 

is, perhaps, the main object for this institution . carmot 

help feeling that it is a great loss to America that at a time 

when their souls are openest , its young men and young women 

are sent abroad to dri nk in the aspirations of other peoples. 

If they are to express the soul of America, they must stay at 

the foundations of American aspirations . 

There is a soul in America . There is a fusion of 

the fotmdation elements that , in my opinion, if Prof . Wi l son 

will l et me say so , is far more advanced than he appear s to 

think. I cannot help believing that we have a l ready some

thing to express . There is already an American spirit. If 

you send your sons abroad in their p lastic stages to draw in 

the spirit of Berlin and other cities , you do not give this 

American spirit a fair chance. And so , I feel that this 

institution can do a great work toward incorporating in our 

music the national spirit , the American sentiment , the Amer

ican fee l ing and tho American ideas . 

I did want to come here to- day to congratulate my 

friend , Mr . Frank Damrosch, on this achievement . think 

ib 
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we have cause to rejoice wi th him and in him. \Then I consider 

a remark that Mr . Damrosch made a l ittle while ago, speaking of 

that which happened six or seven years ago as ancient history , 

I surely feel what a progressive man he is . Certainly, in view 

of what he has done for music in the last six or seven years , 

and in view of what he is now working to do , he is one of the 

most useful and progressive citizens of New York City . There 

is coming to be a great demand for good music . By his l abors 

in the public schools of this City , Mr . Damroech is l aying new 

foundations , and at the same time he has worked among tho pee-

p l e and made new bases there . And I am sure that no matter 

how much national sratitude he may receive , no man will be 

worthier of that than my friend, Mr . Frank Damroech. 



H STORY OF MUS C 

Mr . Waldo s . Pratt 

Monday Afternoons, at three o'clock, 

Throughout the Season. 

First Term. 

October 16 Introduction. D1v1e1one of' Subject. Non-civilized 

Music. 

October 23 Ancient Music • • • Hebrew, Egyptian, Greek. 

October 30 Non-civilized Instruments . ( Steriopticon) 

November 6 Early Mediaeval Music. Gregorian System. Neumee. 

November 13 Counterpoint and the Netherlanders. 

November 20 Troubadours, Trouv8ree, Minnesinger, Meistersinger. 

November 27 Early XVI Century. Ref'ormation Music . Music-

printing. Venetian, Roman, English Schools. 

December 4 Later XVI Century. Palestrina, Laseue. Secular 

Music . 

December 11 Monophony. Rise of' Dramatic Music. 

December 18 Spread of the Opera • • • • • Italy, France, Germany, 

England . 
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H STORY OF MUSIC 

Mr . Waldo s . Pratt 

Continued 

Second Term, 

January 8 Instrumental Music - for organ, violin, orchestra . 

January 15 J. s. Bach. I . 

January 22 J. s . Bach. II. Church Cantatas and Oratorios . 

January 29 Handel . I . XVIII Century Opera Formulae. 

February 5 Handel. II. Concert Oratorio. 

February 12 XVIII Century Opera. Neapolitan School . Gluck. 

February 19 Haydn. 

February 26 Mozart . I. 

March 

March 

5 Mozart. II. The Sonata and Symphony. 

12 The Clavichord , Harpsichord and Pianoforte . Shift 

f'rom the XVIII to the XIX Centuries. 



H STORY OF MUSIC 

Mr. Waldo s. Pratt 

Continued 

Third Term. 

March 19 Beethoven I. 

March 26 Beethoven II. 

Apri l 2 Schubert . 

April 9 The Song as an Art-Form. 

April 23 Mendelssohn . 

April 30 Schumarm. The Romantic School . 

May 7 Chopin, Liszt. 

May 14 Wagner I . 

May 21 Wagner II . 

May 26 The National Types - Brahma, Grieg, Techaikowsky, etc . 



HOW T O LI S T E N T O M U SI C 

Mr . Henry E . Krohbie l 

Tuesday mornings, at e l even o • clock, 

Throughout t he Season . 

Firat Ter m. 

October 17 General considerations. The question stated . 
Proper exercise of' the ear, :fancy, imagina-
tion , and the emotions. 

October 24 The elements of' music: Melody , Harmony and 
Rhythm. Their nature and ftmctions. 
Piano illustrations f'rom sonatas o.nd sympho
nies by Mi es Gertrude Mills. 

October 31 Musical forms and their development f'rom t h e 
simpl e to the compl ex. 
Illustrated as above by Mies Gertrude Mille . 

November 7 The content of' music. 
Piano illustrations by Mr . Julius Schendel. 

November 14 Absolute music : Programme music. Imitation. 
Crude description . Association of' ideas. De
vices of' composers. Time and space. 
Piano illustrations by Mi es Anabel Farrington. 

November 21 Classical and romantic music. The principles 
of creation and conservat ion . 
Piano illustrations by Mr. Julius Schendel. 

November 26 Bach and Handel. 
Piano illustrations by Mies El enore Al tman . 

December 5 The pianoforte and i ta precursors . 
Illustrated b y an exhib1 tion of Archaic in
struments and actions. 

Decembe r 12 Music of' the English Virgina.lists . 
Piano illustrations by Mi es He l ena Augustin. 

Decemb e r 19 Music o:f the French Cl aveciniete . The Dance. 
Piano illustrations by Mies Helena Augustin. 
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HOW TO LISTER TO MUSIC 

Mr. Henry E. Krehbiel 

Continued 

Second Term 

January 9 Origin and Nature of' the Lyric Drama. 
Vocal illustrations by Mrs. J. F. Aldrich, 
Mr. Adolph Jacobson, and Mr. Thoe. s. Gore. 
Accompanimente by Miss Myra F. Hale. 

January 16 Operatic Elements. Language, Recitatives, 
Forms, Defini tiona, eto. 

January 23 Wagner and hie Art-Work. 
Piano illustrations by Miss Gertrude Mills. 

January 30 Wagner's "Parsif'al". 
Piano illustrations by Mr. Alfred Herz, Con
ductor at the Metropolitan Opera House. 

February 6 Wagner's "The Ring of' the Nibelung". The 
Prologue. 
Piano illustrations from the "Rheingold", by 
Mies Gertrude Mills. 

February 13 Wagner's "The Ring of the Nibelung". The 
Tragedy. 
Piano illustrations from the "Trilogy", by 
Mr. William Bauer. 

February 20 Wagner's Comedy, "Die Meistersinger". 
Piano illustrations by Mies Gertrude Mille. 

February 27 Chamber Music. The origin and character of' 
the Form. 

March 

March 

6 The Orchestra. 
elements. 

Its history and constituent 

13 The Orchestra . The String Choir. 
Violin illustrations by Mr. Arthur Argiewicz. 



HOW TO LISTEN TO MUS 0 

Mr. Henry E. Krehbiel 

Continued 

Third Term 

Me.rch 20 The Oroheetra. The Wood-wind Choir. 
Illustrations: f'lute, Mr. George Be.rr8re; oboe, 
Mr. Ce.es a.re Addime.ndo; bassoon, Mr. Auguste Mea
nard; clarinet, Mr. Bruno Diehl. 

Me.rob 27 The Orchestra. The Brase Ohoir. 
Illustrations: trumpet, Mr. Adolphe Dubois; 
horn, Mr. Herrmann Hand; trombone, Mr. Abraham 
Tilken; bugle, coaching horn and tuba, Mr. Knox. 

April 3 Musician 
Oritio 
Public 

April 10 Orchestral Music. Suites, Ballets, Overtures, 
Entr • act ea, eta. 
Piano 1lluetratione by Mies Gertrude Mille. 

April 17 Orchestral Music. Symphonies and Symphonic 
Poems. 

April 24 The organ. Its principles, construction, capa-

May 6 

May 15 

M&y 22 

May 29 

city, etc. 
Illustrated by an exhibition o:f pipes and other 
parts o:f a church organ. 

Folk-Song in America. 
Vocal illustrations by Mies Fanny Belle Rice and 
Mrs. J. F. Aldrich. Accompaniments by Miss Ger-
trude Mille. 

Scandinavian Music. 
Piano illustrations by Mrs. Thomas Tapper. Vocal 
illustrations by Mies Helen M. Day, and Mr. 
Ensworth. 

Cantatas 
Oratorios 

Worship Music. Catholic, Protestant and Hebrew. 
Choral illustrations by the Choral Clase. 



THE DEVELOPMENT OF VOCAL ART 

Mr. William J. Henderson 

Ten Lectures, Thursday mornings at eleven o•clock. 

March 22nd. 

Origin of modern singing . Foundations of' Italian method and 

of' vocal forms. Beginning of' opera. 

Illustrations 

Plain Chant. 

•Gloria in Excelsia". (Lemaistre'e Complete and 
Practical Method ot: the Soleemee Plain Chant" p.113) 

Mrs . Carl Bitter 

Polyphonic a Capella compoei tion. 

"Ave Verum" • 

Choral Clase 

Early Opera . 

Rec. "Anima e Corpo" 
"Amarilli mia bella" 

Mrs. Carl Bitter 

Joaquin de Pres 

Cavalieri 
Caccini 

---==--------:::-;;::::;::;;-;::-=::;;::;:;;;::;;:;::::;::;;::; ___ ;::;:=-=-=---------=== 

March 29th . 

Singing in the XVII century- style of' early composers to the 

time of' Alessandro Scarlatti- Method o:f Caccini and others. 

Illustrations 

"Lasciatemi morire" Monteverde 

Mies Elsie n. Davie 

"Vittoria mio core" Carisoimi 

Mr. Thomae s. Gore 

"Delizie contents" Cavalli 

Mrs. J. F. Aldrich 

"All• acquiato di Gloria" Scarlatti 

Mr. Thomae s. Gore 

==========::======-------------------------------------------
11-



THE DEVELOPMENT OF VOCAL ART 

Mr . William J. Henderson 

Continued 

April 5th. 

The great Italian teachers of' 1700 . What they taugh t . Thei r 

f'amoue pupil s - Oaf'f'arelli , Farinelli , etc ., and what they 

eo.ng . Opera in Handel' e day . 

I l lustrations 

• se tu m' ami" 

Yr s . Bertha Orndorf!' 

•Beneath the Cypress• (SUeanna) 

Mies Adah B. Conner 

8 Lusinghe piU care• ( Allessandro) 

Miss Fanny Belle Rice 

April 19th. 

Pergol esi 

Handel 

Handel 

Beginnings of' French opera . Cambert and Lully . Vocal me-

thod in France i n 1 650 . Rameau and Gluck . 

I l lustrations 

Vertune ' e Song f'rom " Pomona" 

" Enf'in 11 eat en ma piueeance" (Armida) 

?Use Vera Curtis 

8 Chaeeons de nos plaiaire" • 

Miss Mary B. Ba l dwin 

"Divinite's du St yx" (Alceete) 

Mies Lil lian A. Wetmore 

CWI!,bert 

Lully 

Rameau 

Gluck 



THE DEVELOPMENT OF VOCAL ART 

Mr . William J. Henderson 

Continued 

April 26th, 

ConquSst of' Europe by Italians . Dawn of' the dramatic styl e. 

Meyerbeer and Rossini . Great singers of' this period . 

Mario, Gr1:s1, Lablache, Rubin1 , etc. 

I llustrations 

" Bel raggio" ( Semiramide) 

Mies Georgina McMullen 

' Spirito gentil" (La Favorita) 

Mr . George Leon Moore 

"O Robert , toi que j ' aime" • 

Mies Edna MacGowan 

May 3rd. 

Rossini 

Donizetti 

Meyerbeer 

Perf'ection of' dramatic b r avura style. Birth of' modern Ger-

man style .• Mozart ' a vocal music . 

Beethoven and Weber . 

Illustrations 

" In quali ecoeeei" (Don Giovanni) 

Mies Fanny Belle Rice 

" Abecheulicher" (Fidelio) • 

Mies Vera Curtis 

"La ci darem" (Don Giovanni) 

Mr. Adolph Jacobson 

H 

Operatic styl e of' 

Mozart 

Beethoven 

• Mozart 



THE DEVELOPMENT OF VOCAL ART 

Mr. William J. Henderson 

Continued 

May 10th 

Wagner f'rom the singer ' e viewpoint. 

nature and requirements. 

Wagner singing, its 

I1luetrat1one 

" Telramund I s Narration" (Lohengrin) 

"Alberich• e Narration" (Rheingold) 

Mr . Thomas S . Gore 

"Elea•a Traum" (Lohengrin) 

"Liebeetod" (Tristan und Isolde) 

Mi SB Adah B . Conner 

May 17th 

Wagner 

Wagner 

Wagner 

Wagner 

The Oratorio. Handel and the Italian !'arm. Bach and the 

pure German f'orm. , Mendelssohn's fusion of styles. 

Illustrations 

Rec. "When Jesus had finished" (Matthew Passion) Bach 

Mr. Prank Damroech 

"Thus eai th the Lord" (Messiah) 
"I never troubled Israel" (Elijah) 

Mr. Thomas S • Gore 

, Handel 
Mandeleeohn 

Rec . "Thou dear Redeemer" (Matthew Passion) Bach 
Aria-11 Grief' and Pain" 

Mrs, J, F . Aldrich 

•o Rest in the Lord" (Elijah) 

Mies Helen M. Day 

• Mendelssohn 



THE DEVELOPMENT OF VOCAL ART 

Mr. William J. Henderson 

Continued 

May 24th 

The chansons of' France. The troubadours and their music. 

French f'olk song. 

song. 

The national character of' modern French 

Illustrations 

"Merci claimant" ( 1160) 

"Robin m'aime" (1285) 

"Pierre et ea mie" 

"Dane ton ooeurt1 • 

La Chatelaine de Courcy 

Adam de la Hale 

Chanson populaire 

Saint-Saens 

Mies Augustine Royer 

May 31st 

The Lieder of Germany. The Minnesingers and their art. 

Meistersingere and their songs. The Folk- song. The modern 

Lied and i ta character. 

Illustrations 

Minnelied ~Den Hau!'fewinge" 

Meieterlied Heinrich Miiglin 

Volkelied 

Kunetlied 

Kunstlied 

"Sohweeterlein". . 
(omitted) 

"Dae Veilchen" . 

"Der Lindenbaum" 

Miss Ruth Darrow 

Brah.me Book III 

Mozart 

.Schubert 



INSTITUTE 0 F MUSICAL AR T 

Course of' six Lectures 

Mr . Thomas Tapper 

Monday Mornings, at eleven o I clock 

in the third term 

March 19 Music as a Culture study. 

March 26 Music as a Municipal Investment. 

April 2 Music in the Public Schools. 

April 9 Conserving the Music Energy of' the Community. 

April 23 Tho Course of Study in Music in the Public Schools. 

April 30 How the state Makes the Citizen. 



EIGHT LECTURES ON ACOUSTICS 

Wednesday mornings , at eleven o 1 clock 

Prof . Morrie Loeb 

March 21 Sound, a :form of' motion; laws of' motion involve four 
f'undamentale : Matter, Energy, Time and Space; relations be
tween these . Periodic motions or waves. study of long-
1 tudinal and transversal waves . Interference of mo ti one . 

March 2S Three diviaione of' Acoustics: production, transmis
sion and perception of sound, which will be considered in 
inverse order: perception of sound by the human eo.r 1 the 
structure of the latter: tro.nemission of sound waves 
through air and other media. Velocity of sound . 

April 4 A vibratine body transmits its vibration to external 
media . Single concussions unusual. Irregular concussions 
produce a noise ; regular ones a tone. Pitch is determined 
by the number of vibrations and is inversely proportional to 
the wave l ength. Intensity of' tone is determined by the am
p) i tude of vibration. Sympathetic vibration, resonance. 

April 11 Pitch of' a body vibrating longitudinally depends 
upon its length; the pitch of' a body vibrating transversely 
dependent upon the length and density of' the body ; a pro
l onged tone due to standing wavoe within the sounding me
dium . Minima and maxima of' notion. Chladni's figures. 

April 25 Laws of' tho organ pipe . Kundt ' s figures . 
the violin strine, . 

Laws of' 

May 2 Relations of tones sounded in succession . The dia-
tonic and tempered scales . Harmonica. 

May 9 Quality of tone due to harmonics and depends upon 
the shape of sounding body . Composite vibrations. Rela
tions between tones sounding einru.l te.neouely. Lissajou 1 s 
figures. 

May 16 
nance. 

Beats and combination tones ; consonance and disso-
Influence of overtones on chords and progressions. 

ao 



-

INSTITUTE 0 F MUSICAL ART 

LECTURE RECITAL 

on the 

MISSA SOLEN!1IS - D major, Op, 123 -- BEETHOVEU 

by 

M R, w· A L T E R D A 11 R O S C H 

Friday a:f'ternoon, Dec . 8 , 1905 , at f'our o • clock 



-

I N S T I T U T E 0 F MUSICAL AR T 

M R , ARNOLD DOLMETSCH 

Illustrated lecture on the music of the 

XVII and XVIII Centuries - and the musical 

instruments used at those periods -

Tuesday afternoon, Dec. 19, 1905, at half' past :four 

-



INSTITUTE 0 F MUSICAL A R T 

LECTURE 

b y Prof. Edward Dickinson 

o:f Oberlin College 

on "Musical Appreciation" 

Friday afternoon , March 30 , 1906, at three o'clock 



IN S TITUT E OF M U SI CAL ART 
--- ------ - ----- - ---- - =-- - - -====================;::======= 

MR, SIGISMUND STOJO\VSKI 

Fir st Piano Recital 

Saturday , November 11 , 1905 , 

at four o ' c l ock , 

PROGRAMME 

Senate in O minor , Op . 111 

Maeetoeo: Allegro con brio ed appassionato 

Arietta : Adag i o molto s emplice cantabile 

Sonata in F minor, Op . 57 

Allegro aasai 

Andante con moto 

Al l egro ma non troppo 

Senato in C major , Op . 53 

Allegro con brio 

Introduzione ; Adagio mo l to 

Beethoven 

Beethoven 

Beethoven 

Rondo ; Allegretto moderate 



____________ ;:;;:;:;::;--=---------=:;:;;;:;:====;:;:;:=;:;:;:;:;:;:;:;::;;:;;::;;;:;;:==:: 

I N S T I T U T E 0 F MUSICAL AR T __________________ -;;::;:;;;:;:;;::;:;;;:;:-;:;:;:;:;:;::;:;:;::::;:;:;::;:;;;::;;::;;:;:;;::::::::;:----

M R, S I G I S M U N D S T O J O W S K I 

Ballade, 

Nocturne , 

Nocturne, 

Second Piano Recital 

Friday , February 9, 1906, 

at :four o ' clock. 

G minor 

G major 

C minor 

Four Etudee 

Ballade, F major 

Valae , Op, 34, No, l 

Chopin 

Chopin 

Chopin 

Chopin 

Chopin 

Chopin 



---------------- ----===------::;:::;:::;:::;:::;:::;:::;:;::;;::::;::==-=======:::---
INSTITUTE 0 F MUSICAL AR T 

----------------------::;:::;:::;:::;:::;::::::;:::;:::;:::;:::;:::;:::::::::::::::;:::;:::;:::;:::;:::;:::;::::==:::========= 

M R. S I G I S M U N D S T O J O W S K I 

Third Piano Recital 

Thursday, April 19, 1906, 

at :four o'clock . 

Variations and Fugue on a Theme by Handel 

Sonata in F sharp minor, Op. 11 

Impromptu, B :flat 

Serenade, "Hark, Hark, the Lark" 

Erlking 

36 

Brah.me 

Schumann 

Schubert 

Schubert-Liszt 

Schubert-Liszt 



INSTITUTE 0 F MUSICAL AR T 

FIRST RECITAL OF THE KNEISEL QUARTETTE 

Friday, November 24, 1905, 

at half' past four. 

Mr . Franz Kneisel 

Mr . Julius Theodorowicz 

Mr. Louis Svecennki 

Mr. Alwin Schroeder 

Mrs. Thomas Tapper assisting 

Quartette, G major, Opus 18, No. 2 

Allegro 

Terzettino 

Adagio cantabile 
Scherzo: allegro 
Allegro molto: quasi presto 

Quintette for piano and strings, Opus 44 

Allegro brillante 
In modo d 'una Marcia 
Scherzo 
Allegro ma non troppo 

7 

Beothoven 

Dvol'B.k 

Schumann 



I N S T I T U T E 0 F MUSICAL AR T 

SECOND RECITAL OF THE KNEISEL QUARTETTE 

Monday, December 11, 1905, 

at half' pa.st f'our. 

Mr . Franz Kneisel Mr . Louis Svecenaki 

Mr. Julius Tbeodorowicz Mr . Alwin Schroeder 

Quartette, A major, Op. 41 , No. 3 Schumann 

Andante espreeeivo: Allegro molto moderate 
Aseai agitate: Un poco adagio: Tempo risoluto 
Adagio rnolto 
Finale : Allegro mol to vivace 

Scherzo f'rom Quo.rtette, Op. 45 

Quartette, D major, Op. 64, No . 5 

Allegro moderate 
Adagio cantabile 
Allegretto 
Vi vace 

38 

D1 Indy 

Haydn 



I N S T I T U T E 0 F MUSICAL AR T 

THIRD RECITAL OF THE KNEISEL QUARTETTE 

Thursday, March e, 1906 , 

at f'our o ' clock . 

Mr . Franz Kneisel 

Mr . Julius Theodorowicz 

Mr. Louis Svecensk1 

Mr . Alwin Schroeder 

Quartette, E :flat major, Op . 55 (composed 1S70) Henschel 

Andante molto sustenuto quasi adagio : 
Allegro non t r oppo 

Andante commode 
Scherzo (allegro molto) 
Andante con moto quasi allegretto grazioeo 

Quartette , E minor, Op. 59, No. 2 

Allegro 
Mal to adagio 
Allegretto 
Finale (Pree to) 

Beethoven 



-

INSTITUTE 0 F MUSICAL AR T 

FOURTH REC IT AL OF THE KNEISEL QUARTET TE 

Friday, April 20, 1906, 

at half' pust three. 

Mr. Franz Kneisel 

Mr. Julius Theodorowicz 

Mr. Louis Svecenski 

Mr . Al win Schroeder 

Quartette, C minor, Op. 51, No. 1 

Allegro 
Romanze: poco adagio 
P.llegretto molto moderate e commodo 
Allegro 

Quartette, F major, Op. 96 

Allegro 
Lento 
Allegro vivace 

Brahms 

Dvor'O.k 



INSTITUTE 0 F M USICAL ART 

FIFTH RECITAL OF THE KNEISEL QUARTETTE 

Friday evening, Ma y 25, 1906, 

half' af'ter e i ght , 

Mr . Fr anz Kne i sel 

Mr . Julius Theodorowicz 

Mr. Loui e Svecenaki 

Mr . Al win Schroeder 

Quar tet te , E !'l at maj or Mozar t 

Allegro ma non troppo 
Andante con moto 
Menuetto ; Allegro 
Allegro v i vace 

Quar tette , G minor , Op . 27 

Un poco andante : Allegro mol t o ed agi t ato 
Romanze : Andanti no 
I ntermezzo : Al legr o mol t o vivac e 
Fino.l o . Lento : Pres to a l sal tarollo 

'+-I 

Grieg 



T HE FLONZALEY QUARTETTE 

F 1 r a t Concert 

given to the Students of the 

INSTITUTE O F MUS CAL ART 

through the kindness of 

MR. E . J . de COPPET. 

Friday, December 15, 1905, at f'our o ' clock . 

Mr. Ugo Ara Mr. Alf'red Pechon 

Mr . Adol fo Betti Mr . Iwan D ' Archambeau 

Quartette in G minor Grieg 

Variations f'rom third quartette Taneye:f' 

Quartet te in A minor Schubert 



T H E FLONZALEY QUARTET TE 

Second Concert 

given to the Students of' the 

I N S T I T U T E 0 F MUS CAL ART 

through the kindness of 

MR . E . J. de COPPET . 

Friday, January 5, 1906, at four o'clock . 

Mr . Ugo Ara Mr . Alfred Pechon 

Mr. Adolfo Betti Ur. !wan DI Archambeau 

Quartette, D major, Op . 18, No. 3 

Al l egro 
Andante con moto 
Allegro 
Presto 

Quartette, E minor, "Aus meinem Leben" 

Allegro vivo appaesionato 
Allegro moderate a la Polka 
Largo sostenuto 
Vivace 

Beethoven 

Smetana 



... __ 

T H E FLONZALEY QUARTETTE 

T h i r d C o n C e r t 

given to the Students of the 

I N S T I T U T E 0 F MU S C AL AR T 

through the kindness of' 

MR. E. J. de COPPET. 

Friday, January 19, 1906 , at four o'clock. 

Mr. Alf'red Pechon Mr. Ugo Ara 

Mr. Adolfo Bet ti Mr. !wan D 'Archambeau 

Quartet te, F major, Op. 41 Schumann 

Allegro vivace 
Andante quasi variazion1 
Presto 
Allegro mol to vivace 

Quartette , E flat, Op. 51 

Allegro non troppo 
Ownka ( Elegie) 
Romance 
Finale (Allegro assai) 

Dvor8.k 



... _ 

M R, and MRS , DAVID MANNES 

THREE SONATA RECITALS 

A Chronological Series 

Sunday af'ternoone at half past three 

February 25 , 1906 

March 11, 1 906 

March 25 , 1906 

The Studente o f the Institute of Musi

cal Art wore invited to attend these 

subscription rec1 tale through the courte

sy of Mr. and Mrs . Mannes • 



.. _ 

- -----------------=========-=--------- ================= 
___ :_~-~-: _ _:_:~_:_~- 0 F M U S I C A L A R T 

- --------- ===---==-------------------- ----========-

M R, and MRS . DAVID MANNES 

First Sonata Recital 

f'or Piano and Violin 

Sunday , February 25, 1906, 

at tl'll'ee o 'clock 

Sonata in D major Corelli 

Grave. Al l egro 
Allegro 
Adagio 
Allegro 

Sonata in G minor Tartini 

Andante 
Presto non troppo 
Largo . Allegro comodo 

1653 - 1713 

1692 - 1770 

Sonata in F minor Locat elli 1693 - 1764 

Mol to largo 
Allegro feroce 
Adagio 



.. _ 

--------=====-------------------------------=-=============== 
INSTITUTE OF MUSICAL ART 

- -----------====-======-=============-

M R. and M R s . D A V I D M A N N E S 

Sonata in E major 

Second Sonata Reoi tal 

f'or Piano and Violin 

Sunday , March 11 , 1906, 

at half' past three . 

Adagio 
Allegro 
Adagio ma non tanto 
Allegro 

Bach 

Sonata in G major Mozart 

Allegro con epiri to 
Allegretto 

Adagio eostenuto : Presto 
Andante con variazioni 
Finale. Presto 

1685 - 1750 

1756 - 1791 

1770 - 1827 



--------------===-=:::::::::::::==========:::====--
INSTITUTE OF MUSICAL ART 

----------------------------===---=== . ;:::;;;::::::;:::;::;=========== 

MR . and MRS . DAVID MANNES 

Third Sonata Recital 

f'or Piano and Violin 

Sunday, March 25 , 1906, 

at half past three . 

Sonata in G major , Op . 78 , No . 1 Brahma 

Vivace non troppo 
Adagio 
Allegro mol to moderate 

1833 - 1897 

Sonata in A major ' Cesar Franck 1822 - 1890 

Allegretto ben moderato 
Allegro 
Recitative: Fantasia ben moderato 
Allegretto poco mosao 



INSTITUTE 0 F MUSICAL AR T 

M R. T H O M A S S I N C L A I R G O R E 

Song Recital 

Thursday, January 25 , 1906, at f'our o ' clock 

Operatic 

Prologue to I Pagliacc1 
"Cuand 'ero Paggio" f'rom Falstaff 
Recita tive and Aria f'rom Il Re di Lahore 

"O casto fior del mio eoapir" 

Leoncavallo 
Verdi 

Massenet 

Old English Melodies ( arranged by H. Lane Wilson) 

Phyllis Has Such Charming Graces 
The Pretty Creature 
The Happy Lover 
Ralph' s Ramble to London 
The Plague of Love 
A Sailor ' s Life 

From Die SchOne Mllllerin 

Dankeagung an den Bach 
Neugierige 
Ungeduld 

Songs 

Don Juan' e Serenade 
My Highland Maid 
Morning Hymn 

Characteristic Spanish Songs 

Danza "Per jura" 
Sevillana 
Tango "Loe ojos de mi mulata" 

Anthony Young 
Stephen Starace 

Dr . Arne 

Schubert 

Techaikowaky 
Henschel 
Henschel 

Tejada 
Hernandez 
Hernandez 



--

0 0 Ll P O S I T I O N s 

RECITAL 

of' 

F OR T W 0 

MRS. THOLlAS TAPPER 

and 

MISS ANNA G. LOCKWOOD 

PIANOS 

Tuesday, March 13, 1906 , at four o ' clock . 

Sonata, D major 

Allegro con epiri to 
Andante 
Allegro mol to 

Andante and Variations, Op. 46 • 

Mozart 

• Schumann 

Impromptu on o. theme f'rom Schumann 1 a "Manfred", Op . 66 

Reinecke 

La belle Grieelidis , Op . 94 

Improvisation on a French folksong 

of' the 17th century . 

.lO 

Reinecke 



MISS HELENA AUGUSTIN 

Piano Reel tal 

Monday, March 19, 1906 , 

at half past four 

Fantasia, C minor 

Sonata, Op. 10 , No. 3 

Preato 
Largo 
Menuetto 
Rondo 

Toccata, C major. 

Praeludio 
Adagio 
Fuga 

Intermezzo, Op. 116 

Scherzo, f'rom Sonata, op. 5 

Ballade 

Valse Romantique. 

Polka de Salon 

Mozart 

Beethoven 

• Bacb-Busoni 

Brahms 

Brahms 

Debussy 

Debussy 

Teohaikowsky 



I N s T I _T_O_T_E-----~=;-========-==========~=;=;-== 
----------------=======-=-=====M= U -~=~= C =A= L ======-------

M R. A L B E R T W E I N S T E I N 

Piano Recital 

Saturday, March 24, 1906, 

at two o ' clock. 

Caprice and Pastorals 

Chant Polonaie 

Ballade, A flat 

Noc t tu'lle, F sharp • 

Soir8e de Vienne, D major 

Le Bal, Valee in A flat major • 

,2.. 

Scarlatti-Tausig 

Chopin-Liszt 

• Chopin 

Chopin 

Schubert-Liszt 

Rubinstein 



-

- ----=----============-==--================-= 
---=-~-~-'.:: _ _:_:_~:::_~-- 0 F M U S I C A L A R T 

--------------==--- -================ 

M R. A R T H U R H O C H M A N N 

Piano Roci tal. 

'l'hursday, April 5, 

at f'our o 'clock . 

1908, 

Piano Concerto, C# minor, Op . 80 , No . 3 Scharwenka 

Maestoso Adagio Allegro non troppo 

Mies Lockwood at the second piano 

This Concerto is played t'or the t'irs t time in New York. 

Three Songs 

"Ich l iebe dich" 
n Ich denk e dein" 
"Der Gotteucher" 

Mr. Be r nard Landino 

Three Piano Solos 

Impromptu , Op . 90, No . l 

Waltz , G t'lat major 

Polonaise Mi lite.ire 

Arthur Hochmann 

Gchubert 

Chopin 

Chopin 



.. _ 

RECITAL 

MEM B ERS O F TH E FACULTY 

Tuesday ev ening, May 22 , 1906, 

at half' past eight. 

Sonata , G major, Op . 13 

Allegro non troppo 
Scherzo 

Stojowski 

Theme varie 

Mr. Sigiomund Stojowski 
Mr . Julius Theodorowicz 

Three Songs 

" Hochzei tslied" 
"Verborgenheit" . 
"Printempa nouveau" 

Mme. Matja van Niessen-stone 

At the piano - Mrs . J oh anna Hee a -Burr 

Concerto , F minor , Op . 2 

Allegro maestoeo 
Andante con moto 
Scherzo final e : Allegro mol to 

Mr . Wes l ey Weyman 

At the second piano - Mr . Wi ll iam J anaushek 

Sonata, A major, op . 100 

Allegro amabile 
Andante tranquillo : Vivace 
Allegretto grazioeo , quasi andante 

Miss Carolyn H. Beebe 
Mr . Edoard Dethier 

'"It-

Loewe 
Wolf 

Vidal 

Arenaky 

Brahms 



-

INSTITUTE 0 F MUSICAL A R T 

FIRST RECITAL 

By students of the Institute 

Tuesday evening , January 16 , 1906 , 

at half' past eight . 

In Memory of the Birthday of the late Mrs. Betty Loeb 

Trio, C minor , Op . l, No. 3 

Piano 
Violin 
Violence l lo 

Two Quartet tee , Op . 92 , Noe. 1 and 3 

Mies Rice 
Mr . James 

Piano Sonata , A f l at major , Op . 26 

?Use Laura Al tman 

Folkeleider 

Beethoven 

Miss Uampe l 
Miss Bach 
Mr. Krist 

Mr s . Ben j amin 
Mr . Thoe. Gore 

Brah.me 

Beethoven 

BrahI!ls 

" Ee st'Uilden drei Rosen" 
"Nachtigall Sag" 
"Veretohl en geht der Mond Auf" 

Mies Rice 
Mr. James 

Mr . Gore 

Variations f'or two Pianos 
on a Theme by Beethoven 

Mrs . Benjamin 
Mr . Jacobson 

Saint-Sa0ne 

Mies Hale and Mr . Bauer 
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Piano 

Aria 

Piano 

Songs 

Piano 

S E C O N D S TU D EN T S ' RE C I T AL 

Thursday afternoon , February 15, 1906 , 

at four o ' clock 

Toccata and Fugue , D minor 

Mr . Nelson Stuart Smith 

"Jerusalem", f'rom St . Paul 

Mrs . Bertha Orndorf'!' 

Nocturne , E major 

Valse Impromptu 

Mis a Laur a Altman 

"D0ppelgaonger11 

"Morning Hymn" 

Mrs. J . F . Aldrich 

Capriccio , A minor 

Scherzino 

1tr . Arthur Loe seer 

Bach-Tauoig 

Mendelssohn 

Chopin 

Liszt 

Schubert 

Henschel 

Mendelssohn 

Moszkoweki 



Piano 

Aria 

Piano 

Aria 

Piano 

-

T H I R D S T U D E N T s • RE C I T AL 

Thur1::1da y af'te rnoon , March 1, 1906, 

at f'our o I clock 

Pre lude and Fugue, F sha.rp minor 

Sonata, A major 

Mies Anna Minkoweka 

"Pain and Grief" t'rom the Passion 
according to St . Matthew 

Mrs . J. F. Al drich 

Novellette , D major 

Mies Jeannette Williams 

from "Eeo l armonde " 

Mies Fanny Belle Rice 

First Movement from Sonata, G minor 

Impromptu, F minor 

Mies Bertha J. Kl eman 

Bach 

Scarl atti 

Bach 

Schumann 

Massenet 

Schumann 

Schubert 



Piano 

Aria 

Piano 

Duett 

Piano 

Aria 

Piano 

.. _ 

FOURTH S T U D E N T S' RE C I T A L 

Thursday afternoon, March 29, 1906, 

at f'our o'clock 

Hungarian Fantaeie Liszt 

Mr. Leon Robinson 

Divini te'a du Styx Gluck 

Miss Lillian A. Wetmore 

Capriccio Brillant Mendelesoh..."1 

Mies Clara Brzezinaka 

Gondoliera Henschel 

Mias F. B. Rice and Mr. Thoe. s. Gore 

Hark~ Hark! The Lark! 
Etude, Op. 10, No. 5 
Chant Polonaie 

Mies Beatrice Blyn 

With Verdure Clad 

Mrs • Raymond Osburn 

Variations, A minor 
Novellette, F major 

Mr. H. Hoheni'eld 

Schubert-Liszt 
Chopin 

Chopin-Liszt 

Haydn 

Rameau 
Schtunann 
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INSTITUTE OF MUSICAL ART 
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F I F T H S T U D EN T s • R E C I T AL 

Thursday afternoon, April 28 , 1906 , 

at f'our o: clock 

Pupi l s of' Mrs. Thoma e Tapper 

Three Studieo, Op . 45 He l ler 

Mias Gertrude Cobb 

Sonata, E flat Haydn 

Miss Alice Mason 

Fantasy , C minor Mozart 

Gigue , D major Mozar t 

Mr . Frederick Andrews 

Noctural , A major Field 

Gavotte , D major Bach 

Miss Irene Schwarcz 

Romance , B minor Saint-sa'ens 

Study , A major Poldini 

Miss Ruth Dudl e y 

.. _ 



Piano 

Songa 

Piano 

Songs 

Piano 

Violin 

S I X T H S TU D E N T S' RE C I T AL 

Thursday af'ternoon, May 3, 1906, 

at four o I clock 

Prelude and Fugue 

Menuetto Capriccioso, A flat major Sonata 

Mr. Daniel Sofer 

" Traume 

Ein Schwan 

The First Primrose 

Mis a Edi th Ivins 

Bach 

Weber 

Wagner 

Grieg 

Grieg 

Liebeawalzer , A flat ma. jor , Op . 57 

Miss Bertha Kleman 

Moszkowski 

Mond.nacht from " Eliland" 

"Till I Wake" 

Mr. Royal Dad.mun 

Grillen 

van Fielitz 

Amy Woodforde-Finden 

Schumann 

Miss Grace Merritt 

Novellette in F Schumann 

Mies Lillia Miatt 

Adagio :rrom Suite in G major Franz Reis 

Ronde des Lu tins Bazzini 

Mias Glenn Priest 

60 



Piano 

Songs 

Piano 

Duett 

Piano 

Aria 

Piano 

-

S E V E N T H S T U D E N T S' R E C I T A L 

Thursday afternoon, May 10 , 1906, 

at :f'our o'clock 

Sonata, D minor , Op . 31 

Mies Anabel Farrington 

Pleurez, pleurez mes yeux 

A toi 

Mies Mary H. Baldwin 

Berceuee 

Au:fachwung 

Mr . William Ja.naushek 

f'rom "Romeo and Julietn 

Beethoven 

Massenet 

Bamberg 

Heneelt 

Schumann 

Gounod 

Miss Mary Baldwin and Mr . Al fred Cornell 

Gavotte, B minor 

The Harmonious Bl ackemi th 

Mies Helen Smith 

Inf'lammatus f rom Sta.bat Mater 

Mies Mary C . Hubbell 

Fantaieie, C minor 

Mies Martha Ost erman 

61 

Bach = Saint-Saens 

Hande l 

Dvol'~k 

Mozart 
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E I G H T H S TU D E N T S' RE C I T AL 

Tuesday af'ternoon1 May 15, 1906, 

at half past three 

Pupils of Mr . Sigismund Stojowski 

Toccata and Fugue, D minor 

Miss Myra F. Hale 

Sonata, Op . 78 

Miss Laura Altman 

Fantasy, Op. 49 

Mr . William Bauer 

Nocturne, G minor 

Scherzo, B f'lat minor 

Miss Victoria Boshco 

Andante, f'rom A minor Sonata 

Scherzo, E minor 

Mr. Arthur Laesser 

Auf Fli.i.geln des Gesangea 

Rigaudon 

Mias Loretta 0 1 connell 

Rhapsody, No. 4 

Mr . Julius Schendel 

Baoh-Tausig 

Beethoven 

Chopin 

Chopin 

Chopin 

Schubert 

Mendelssohn 

Mendelssohn-Liszt 

Raff 

Liszt 



N I N T H S T U D EN T s • R E C I T AL 

Wednesday evening , May 16 , 1906, 

at eight o ' clock 

Students i n Mr. Giraudet ' a Opera Olaes 

Scene f'rom "Rigoletto" 

Gilda - Mias Flack 
Rigoletto - Mr . Jacobson 

Scene from "Faust" 

Marguerite - Mias MacGowan 
Faust - Mr . Moore 

Scene from "Orpheus " 

Orpheus - Mias Huff 

Scene f'rom "Romeo and Juliette" 

Juliette - Miss Rice 
Romeo - Mr . Moore 

Verdi 

Gounod 

Gluck 

Gounod 

Scene from "Louise" Charpentier 

Louise - Miss McMullen 

Scene from "Faust" 

Marguerit.e - Mias Rice 
Mephistophe l es - Mr . Poole 

Scene from "Aida" 

Amneria - Mrs . Aldrich 
Radames - Mr . Moore 

Scene from "Don Giovanni " 

Zerlina - Mies Flack 
Don Giovanni - Mr . Jacobson 

(,3 

Gotmod 

Verdi 

Mozart 
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Piano 

Piano 

Piano 

Violin 

Piano 

Piano 

Piano 

Piano 

Piano 

Piano 

Violin 

Piano 

Piano 

T E N T H S T U D EN T S ' RE C I T AL 

Thursday afternoon, May 17, 1906, 

at half past three 

By Preparatory o.nd First Year students 

Minuet (f'or f'our hands) . 

Waltz 

Mias Lillian Birnbaum 
Mr . Harry Birnbaum 

" Variationen uber ein Schweizerlied 
Courante 
Allemande . . . . . 

Mr. Frederick Allenspach . 
Fif'th Air Varie . . . 

Miss Bonnie Maud Raven 

Allee;ro vivace, Op . 107 
Two Folk Songs 

"Zurn, zum, zum" 
"Came a Dove to My Window" 

Miss Leopol dina Damrosch 

Gavotte . 

Folk Song 
"Du, 

Miss Lillian Birnbaum 

(for four hands) 
du, liegst mir in Herzen" 
Mias Margaret Damrosch 
Miss Leopoldina Damrosch 

Minuet , G -major • 
Mies Vida Souza 

~~~:, fuppch~n, t~nz" : • 
Miss Margaret Damrosch 

. 
First Air Varie . , 

Miss Faith Barlow 

Andante . • 

Hungarian ii~:e~:~;y Bir~baum 

Haydn 

Techaikowsky 

Beethoven 
Handel 
Handel 

Dane la 

neinecke 

. Lully 

Beethoven 

Czerny 
Reinecke 

Reinecke 

Dancla 

Mozart 
Lonci8res 

( f h de) . Biedermann 
A Dream for o~r 1~ (for.four 0 hands)Biederma.nn 
The Villag:1~!a~: RoGB Leslie 

Mr. Frederick Al lenspach 

~---------------; 
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E L EV EN T H S T U D E N T S' RE C I TA L 

Piano 

Thursday a.f'ternoon, May 24, 1906, 

at f'our o 1 clock 

Senate, A flat major, Op. 26 

Andante con variazione 
Scherzo 

Marcia f'un8bre 
Allegro 

Mies Sadie Messinger 

Violin Humoreske 

Pia.no 

Obertase: Mazurka 

Mr. Benjamin Rosenwaeser 

Nocturne, E minor 
Novellette, F major 

Mies Charlotte Fraser 

Violin Romance, E major 

Songs 

Piano 

Mias Irma Williams 

Sapphieche Ode 
Verborg'ne Liebe 
Widmung 

Mies Helen Day 

Prelude, C sharp minor 
Air de Ballet, Op. 36 - 5 

Mies Grace Uppington 

Beethoven 

DvoI'~k 
Wieniaweki 

Chopin 
Schumann 

Saint-Sae'ns 

Brahms 
Grieg 

Schumann 

Rachmaninoff 
Moezkowski 
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T W ELF T H S TU D E N T S' R EC I T A L 

Thursday a i'ternoon, May 31 , 1906, 

at half' pas t three . 

Violin Adagio and Pree to, from Op. 39, No, l Spohr 

Miss Henrietta Bach 

Mies Zetta Whi teon 

Piano Fantasy, C minor Mozart 

Miss Grace Joslyn 

Violin Air on G string Bach 

Gavotte from E major Sona.ta for violin alone Bach 

Miao Zetta Whi teon 

Piano Menuet to, B minor 

Moment Musical 

Miss Imel Beach 

Violin Polonaise , No. 2 

Trio 

Mi es Henrietta Bach 

c ':minor, Op . 1, No. 3 

First movement - Allegro con brio 

Mies Stella Parsons 

Mi es Glenn Priest 

Ur . w. c. Riegger 

&6 

Schubert 

Schubert 

Wieniaweki 

Beethoven 
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CLOSING EXERCISES 

Tuesday morning, June 5, 1906, 

at eleven o I clock 

Laudate Pueri Mendelssohn 

Choral Class e.nd Organ 

Lee Comm6roe 

Mr. Kneisel 1 s Clae s 

Address 

Mr . Frank Damroech 

Director of the Ina ti tute of Musical Art 

The Snow 

Choral Olaes 

with 

accompaniment of violins and piano 

Awarding of Certificates 

Allegro vivace 

From the 11 Jupiter Symphony" C major 

Orch estra Olaes 

• Pugnani 

Elgar 

Mozart 



Address • . • . • Mr • Frank Damroech. 

Students, Ladies and Gentl emen: -

The temptation is a l ways great at the conclusion 

of a year of work, of earnest work, to put your beet foot 

foremost and sit up straight and say, " Behold what we have 

done!" It is a temptation that is not easily, and there-

fore very rarely , resisted. It came to me. I t was sug-

geeted to me, that the proper thing to do woul d be, as the 

saying is , to hire a hall and display some of the reeul ts 

of the season ' e work at t h e closing exercises of the 

school . But I resisted 1 t because I have found that it is 

very easy to get a wrong conception, to r eal ly misrepresent 

things by doing them before they are properly matured, and 

it has always been my practice , as far as it lay in my pow

er, to wait until things were ripe before I brought them to 

the notice of the public. The conditions this year were 

particularly of a nature to tempt one to show things which 

were in themselves interesting , and in some respects , won-

derful, I think we have a very high average of students . 

We have some students of remar kabl e talent , not to say ge

nius . It would have been an easy matter to arrange a pro

gramme which would have been in itsel f astonishing . But 

what I want to show at present is not the student, but the 

school . The individual student is my care, but I do not 

want the student to be the principal thing so far as the 

outside - the public - is concerned. I want every one who 

thinks of this school to think of it from a dit"ferent view

point than merely as a hot house for the budding talent , 

al though the budding talent will receive all the nurture 1 t 

needs. 
But I do not want the attention misdirected. 

When we are ready to show 1 t , want the public to realize 



that in this institution they have an institution unlike 

any that has existed be:fore. I am not going to make this 

the occasion of a :formal speech. I have decided to make 

these exercises as inf'ormal as possible. I am going to 

chat to you of one or two things which are near to my heart 

and which I think may prove of interest to you, for you 

have already shown your interest by studying with us or by 

coming to listen to us. 

I shall begin by going back to the time before 

there was this school. Years before. carried this idea, 

this plan, in my mind, and I would take every opportunity 

to mention it to people who might be interested, and who I 

thought migh t be sufficiently interes ted to help me to car

ry my plan into e xecution. That included a number of peo

ple of culture o.nd means. I always found a kind and re

spectful attention, but no understanding, no real appreci

ation, until I spoke to James Loeb, and to him I had but 

to say a word and be understood, and asked for more infor

mation. I gav e it to him. He said this thing must be 

done, there is so great a need for it. have been send-

ing you:g· people to Europe to be disappointed in every 

single case, not because of the lack of ability of the 

students , but because they did not know how to take advan

tage of what might be had in Eu.rope. What we need is a 

school here where the needs of every student shall be re

cognized and shall be fulfilled. He told me to go on and 

carry out my plane , and he would do whatever lay in hie 

power to help me. He has done it in the most liberal way. 

The next thing was to plan the school. I planned it on 

these lines , as you know, serious study, individual atten

tion to every student , and appreciation of hie or her needs, 

a discipline which ehall insiet upon the prescribed curri-



oul um being carried out , and final ly a corps of teachers 

who should be in t h orough harmony with the h igh ideals of 

t h e school, and who would carry them out to the fullest ex

tent . 

Thie ie not t h e time to point to reeul ts , as I 

said before , and to bra g , but it is the time to say that 

every one of my corps or instructors has risen to a full 

appreciation of the work t h ey h ave undertaken. They have 

worked hard, but that is not all . There are many consci

entious workers in the worl d , there are many able workers 

in the world, but there are not many inspi red workers in 

the worl d , and nearly all our teachers may be c l assed among 

them - the inspired teachers . On~ proof of this is that 

in api te of the great wear and tear and strain - for it has 

been a tremendous strai n - they ha ve come to me day after 

day , week after week, term ai'ter term, and said 1 t is a 

p l easure to work because the atmosph ere is so exactl y suit-

ed to the work. I t is so much easier to work under such 

Condi ti one . They know that the students are here :f'or the 

purpose of taking advantage of' what is off'ered ; they don ' t 

have to be driven . 

be driven hence . 

If' t h ey need to be driven, t h ey will 

so much f'or the teachers . 

students , where there are so many of you, I would 

not dare say anything bad about you . But I do not h ave to, 

f'ortunately . I carmot tell you what a pl easure and inepi-

ration you have been to me, you students , - with your many 

varied requirements , your varied natures , your varied tal-

ente , your varied aspects of things . Some of' you woul d 

dance into the school and say " Oh! I just study music f'or 

fun; I just want to do what I like to do". That was the 

first aspect. And then they had a seriou s talk with me and 

I tol d them that I appreciated t h eir stu dying music f'or 

fun very fully, and that I sympathized with them as much, 



if' not more, tha..Tl w1. th those who studied muaic .for other 

purposes than fun. I like to see people studying muaio :ror 

:run, but they can only get the right kind of' t'un i f they 

study 1 t seriously, a..-,d the mere sipping at this and nipp-

ing at that will never amount to fun in the end. It is 

the thorough study of' anything that is beautit'ul that n
nally brings a t'ull enjoyment of' the beautiful , and many o'f' 

my light hearted friends now appreciate that f"ully , and 

some have come and thanked me f'or insisting upon harmony, 

and eight-singing, and ear training, and dictation, and 

all these things, and I have lived to see the Harmony 

teacher the beau of' the school. {applause) 

Now I am glad that you respond to this toast to 

Dr . Goetschius who is now on the way to his farm in New 

Hampshire, driving hie wif'e in a buggy, and just having a 

good time a:fter his hard work with you. But he told me 

that he had spent the happiest year of his lif'e among you, 

in api te of the fact that he had four h1u1dred and fif'ty 

students of Theory to teach. He could not have stood 1 t it' 

you had not been such good pupils. 

Now as for the students who came here because 

they had a set and a def'ini te purpose - studying for the 

profession of music. I know that you have begun to lay a 

foundation during this year euch as you could not have la.id 

if you had not worked under the condi ti one which were of-

fared to you here. You had as teacher of your principal 

subject one who was thoroughly competent, interested in 

you, interested in the work of' the school a.e a whole, and 

working in harmony with every other teacher in it. You 

had a course o:f' study marked out for you, which tended to 

make you well-equipped, thorough musicians. Your ear was 

trained, your oye was trained, your mind was trained, your 



-

talents, such as you had, were developed. You had in

di vi dual instruction, in order that the teacher might be

come thoroughly :familiar with your needs and your peculi

arities; you had class instruction that you might bene:fit 

by the cri tioiem of others, that you might measure your-

selves with others, and that you might emulate others. 

You had musical influences in the shape of teachers• re

ci tale, students I reoi t.als , orchestra rehearsals and choral 

rehearsals. You had lectures by men thoroughly familiar 

with their subjects. You had lectures on special musical 

topics, on general musical topics, and if you did not avail 

yourse lves of all the opportunities which were offered to 

you, 1 t may not have been your fault, because I know that 

many or you had other work to pursue, and could not attend 

everything, but it was certainly your misfortune. In 

connection with this, I want to say that ne:z:t year in all 

this work, the muoical inf'luences , the things which create 

the musical atmosphere, you will be held to strict accoun

tability for attenda..."108 at a certain fi:z:ed percentage of 

all the recitals, rehearsals, concerts and lectures which 

will be offered to you. Only an excuse from the Director 

will justify absence from any of theee things . feel 

that the ignorance in connection with matters of' this sort 

is so great that the school hae to exert preeaure in order 

to overcome 1 t. Now this is said not in cri ticiem of you, 

because many of' you could not know it, but when the !Cneieel 

Que.rtette plays and the hall is only just filled, there is 

something wrong. The Kneisel Quartotte is unique in the 

whole world, and that 1 t should be part and paroel of this 

inetitution ie some thing so wonderf'ul that the students 

should be able to appreciate this and to crowd t his place 

80 that we will have to build e:z:tra galleries or something 
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of' the sort. With five hundred students this year nnd the 

hall only juet f'illed! You ought to have stood up in the 

aisles and crowded every nook and corner. And so when our 

other eminent teachers give reci tale, that is the time 

when you should come and listen and learn. You think that 

an hour' e more practice ie more important. Not at all, not 

at all. The principal thing 1e to become familiar with 

the great works of art. Even if you are a singer, that is 

no roaeon why you should not know something about music, 

al though it i a the public opinion that all a singer has to 

do ie to open her mouth and sing. What is a voice if 

there is not the proper kind of artistic appreciation and 

conception of' music in the einger1 turn to you (the cho-

ral class) not as bad examples but as representative of 

the school. 

the street. 

There are more in the hall and still more on 

The important thing is this understanding of' 

t h e beet in music. If you do not understand 1 t the first 

time, you will understand it the next. I know several 

of our students who have come to me after the fourth or 

fifth recital by the I(neieel Quartette and tol d me that 

they were just beginning to enjoy it; that at first they 

could not, they had never heard this kind of music. They 

were from Oklahoma or somewhere, therefore they could not 

help their ignorance. But we are providing a.gains t a con-

tinua.nce of' thia condition, and I want you all to take ad

vantage of 1 t . 

Now I think we may well say that a school which 

began in october with an enrollment of three hundred stu

dents and which closed ite first year w1 th an enrollment 

of nearly five hundrod students can claim that it has fill

ed a great want which is appreciated . And by what kind of' 

studente ! students who feel that the more we exact o:f them, 



the better their n eeds are being met ; students who have be

come imbued with the spirit of earnestness which we try to 

incul cate here ; and students who feel that t hey have a de

fini ta artie tic purpose in studying here . 

And the spirit of the student is t h e most de-

lightful feature , Several have come to me recentl y and 

said, " Mr. Damroach, cannot we o r ganize into a c l ub , and 

ca.l"lnot we have a school pin so that we may show everybody 

t hat we bel ong to this schoolT" And to a l l of them I said, 

" Wait , wait . I am g l ad that you have that apiri t but wait 

unti l you know each other bett er and then form into olubo 

of all kinds , and I shall be g l ad to encourage you for I 

want the students to k eep together, t o hold together for mu

tual improvomen t , for tal king over things art is tic and :for 

helping each other t o carry them out in the beat way". 

Now for tho future , I have only to say that we 

wi l l carry out our original p l ane with ev en more zeal and 

more understanding than before . We h ave ha d our experi

ences in our first year, and the marve l ous thing about it 

ie that we have been abl e to get. t hrough this year without 

the sli~htest friction of' any k ind . It seems sometimes as 

though this machine had been going for years and yeo.rs , so 

accurately did 1t. carr y out its p l ans and purposes . But i n 

order to make this possible, it was neceneary to have the 

right kind of aeeiotance, and I hereby e xpress my sincere 

gr atitude and deep appreciation of those who have assisted 

me in the executive departm0ntt- those who bor e the brunt 

of' the drudgery and of' the really important detail s which 

are always associated with the runni ng of' a large ins ti tu-

tion. I thank: Miss Brazier and Mr. Berger . ( applause) 

As for the members of the :facul ty, I need not 

thank them . Their work is their reward . I have examined 
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I do not know how many claeeee during the paet two weeks 

and I :found that their work spoke :for itself',- careful, 

earnest, conscientious work. It was not only that it 

showed an idealistic spirit that tended to higher things, 

not mere ly the accomplishment of' a certain amormt o:f work, 

but the striving for the goal, that lo:fty, artistic goal, 

whose realm is in the stare where all ideals are . on be

half' o:f the students I do want to express to one and to 

all members o:f the :faculty our hearty thanks and apprecia

tion. 

And now in closing I want to say th,at we are go

ing to continue our work next year with the object o:f giv

ing to all talented students an opportunity to develop 

their talents to the f'ulleet extent. But there are stu-

dents who are not great and pronounced talents. We love 

them too and we will provide f'or them too. They are here 

because they love music eo dearly that they want to know 

all about it, We shall take good care of them. It may 

not be policy :for me to say so, because sometimes the peo

ple who think they are destined to become virtuosos · and to 

show the world what wonderful things they can do are under 

the conviction that a school which exists only f'or them is 

the only right place f'or them. It may not be policy for 

me to say so, that what want to accomplish with this 

school f'irst of' all is to set high standards of' musical 

appreciation, of musical perf'ormance, of art in music which 

shall not only be demonstrated by the per:formance of the 

individual, but by the appreciation of' the art work 1 tee lf. 

That is more important to us than anything else , for as 1 t 

has been said a great poe t can only be appreciated b y poets, 

so it is with the great in the art of music. Not alone 

the great artist, but the great art work can only b e a.ppre-
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ciated by those who have become musicians. And it is 80 

eaey to become a musician, so easy to become a musician . 

You smile when you think of the hours and hours of practice 

you devoted to it , but that is not what made you musicians; 

that is what made you piano players and f'iddlers, but not 

mueiciane . What made you musicians is the love and under

standing of' music . 

Meet music half' way . What I want to do ia to 

make people put music into their lives as a necessity, not 

as a luxury, as something without which they cannot exist, 

for we cannot live without the beautiful and remain human. 

I want all people who love music to study it thoroughly, 

and then I want those who have been gifted by the Creator 

with special musical gifts to come into this atmosphere of 

people who are all in love with this art, and under the in

fluenoee of such an atmosphere to become musicians, and 

then thoy will be something more than piano players, fid-

dlere , and shouters. They will be really musicians . They 

will become interpreters of the great works of musical art 

instead of exploiters of their little selves. 
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Awarding of' Certificates 

to the 

Graduates of the Public School Course 

We are a year o l d. Our regul ar academic course , 

80 to speak, is three years . Now some students oarne to 

us at the beginning of the year and eaid: "I want to come 

and take the third year of' the regular course . I have 

studied this , and I studied that , and I want t o graduate 

at the end of' the first year." I s a id, "Very good ; you 

shall . n They were put to work, and after a short time 

they discovered that they did not want the third year ' s 

course at a ll . They then wanted the second year, and f'i -

nally they decided that it was the first year that they 

wanted . And so moat of the third year students have found 

out that it was beet to start from the very beginning, in 

cer tain subjects , and master them before they considered 

themsel ves well-e qu i pped musi cians . Do you know tha t that 

is a very fine spirit , because it is a rare thing to :find 

people who are willing to acknowledge their deficiencies 

and remedy them, even 1:f they are no l onger fifteen years 

of age . And there are such students in thia school, I am 

happy to say, and I am proud of them, even more proud of' 

them, if that were possible, than of' any other students. 

I shall therefore not read to you a l ist of g rad

uates , for there are not any in the regul ar courses . But 

there is a special course which has been compl eted by some 

students, who have thereby earned a certificate for the 

studies they have mastered and t he s pecial subjects they 

have been trained in, and that is the course for teachers 

of music in public schools . Now you may ask, what is it 

7 
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that a teacher of music in publ ic sch ool n eeds to know that 

any other musician does not have to know . Wel l , there was 

a time when I was n boy and went to school when all a teach

er of music in the publ ic schools h ad to know waa to bang 

out an accompaniment to a patriotic song and say, " Sing 

l ouder, boys , sing l ouder". That time is happil y over . 

The development of' the methods of i nstruction in 

vocal mu.sic in publ ic school s has progressed more wonder

ful ly in America than in any other country in the worl d , 

thanks to such pioneers as Dr . Lowell Mason, Mr. Hol t , ur . 

Jepson, and others . It has become a science , and ther e 

are now a great many schools all over the country which e 

quip teachers in this direction, and they have done excel

l ent work. 

When I first took charge of the music in the pub

l ic schools of New York in ' 97 , I f'01md a very discouraging 

et ate of aff'airs . Music was part of the curricul um appa-

r entl y . Every teacher was expected to teach it in her 

c l ass- room . As some of them ware musical, and more were 

not nru.sical , you can eA.ei l y understand that there was not 

much system, and that it was no easy thing to bring order 

out of the chaos . I entered at a time when that was d.i:f-

ficul t to do . In order to be able to move a mountain of' 

oppoai tion and indif'f'erence , you have to have the authori

ties back of you and with you heart and soul . That was 

not the case at first . rt was not witil the Hercules who 

is now at the head of' the school af:fairs of New York City 

came into of'fice that I was abl e to make progress . People 

have said that or . Maxwell is arbitrary in hie methods , BO 

was Hercul es when he cleaned the Augean a tabl as • And that 

was the task set :for Dr . Maxwell , a.."l.d I cannot express in 

sufficiently high terms my appreciation and gratitude :for 



the way i n which he aupPorted all efforts f'or i mproving t h e 

general work in the schools , and the special work which up 

to that time had been looked upon as a fad, and which h e 

recognized as an important part of the instruction and pro

per education at' the young citizen. 

The standards which were set :for teachero of' mu

sic became very high, and it is not easy to pass the rigid 

examinations provided by the Board o:f Examiners ot' this 

City. 

But it. was not merely with the view ot' preparing 

teachers in methods of instruction, not onl y to enable them 

to pass these examinations , that I planned the course :for 

the students who desired to become nruaic teachers in the 

schools . It was rather to bring up these teachers among 

musical surroundings, to place musicians in the schools and 

not merely people who have learned a method of instruction 

by heart. therefore opened up all the l ectures, con-

certs and reel tal e to the students of this course , and did 

my best to encourage them to come under these influences , 

and they have taken advantage to the full of what we have 

ot'fered them, and I t'eel that in sending them out into the 

school s of this country, we are sending well-equipped musi

cians and teachers , a.."1d it gives me great pl easure , there

fore , to award the certi.ficatea to the s tudente whose names 

I shall call out . 

And I want to say to these ladies that they have 

accomplished a groat deal in a comparatively short time . 

In planning the course, I was under the imprension that it 

would be poaoibl e to complete it in one year, but I believe 

that two years would allow the work to be accomplished with 

a 11 ttle more comf'ort and ease to the student . The course 

hereafter will there-fore be two years . It is all the more 



creditable to theso ladios that they have a ccompl ished it. 

in one year . Some of them have come to us being alroady 

v ery well prepared, others again have worked with us from 

the very beginning . At any rate , I count you who have com-

p l ated this courso as among t he most earnest students of' 

the school . I am sorry to have you go . You eet a splen-

did example, and I hope to see you with us as often as your 

duties wil l permit. 

GRADUATES CLA SS O F 1905-1906 

Mies Fannie c. Amidon Mias Georgetta M. Hollis 

Mrs . Thomas M, Balliet Mias Claire L . Kuhn 

Mias Cleophe Donov an Mrs . Nel l ie v. v. ~unger 

Mi as Josephine Herron Mies Anna Cecile O' Brien 
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33 
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Apr . 19 36 

The Kneisel Quartette Nov. 24 37 

Dec. 11 38 
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May 25 41 
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Jan. 5 43 

Jan. 19 44 
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