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JUILLIARD SCHOOL OF MUSIC

Announces a Course of Six Orchestral Concerts

IHlustrating

THE LITERATURE OF THE CONCERTO

FRIDAY EVENINGS AT EIGHT-THIRTY
January 19 February2  February23 March® March23  April 6
®

Soloists
ROSINA LHEVINNE PAUL KOCHANSKI

OLGA SAMAROFF HANS LETZ
GEORCGES BARRERE JOSEF LHEVINNE
EDOUARD DETHIER LOUIS PERSINGER
JOHN ERSKINE FELEX SALMOND
CARL FRIEDBERG ALEXANDER SILOTI
JAMES FRISKIN ALBERT STOESSEL
ERNEST HUTCHESON CEORGE VOLKEL
OSCAR WAGNER

]

Conductor: ALBERT STOESSEL

Associate Conductors:
GEORCES BARRERE CARL FRIEDBERG  ERNEST HUTCHESON  LOUIS PERSINCER

The Qrchestra of the Juilliard School of Music

%

The programs will include concertos for piano, violin, violoncello, flute, organ, and
combinations of two or more instruments

The proceeds of these concerts will be given to the
Students' Aid Fund of the Juilliard School of Music

®

Subscription for the course of SiX CONCErtS..omerricsssrsrisneennrn$15.00
Students' rate for the course of six concertsu . $3.00

Mo tickets for single concerts will be sold
&
Tickets for the course may be obtained at the

Concert Department

JUILLIARD GRADUATE SCHOOL
130 Claremont Avenue
New York City




PROCRAMS

[SUBJECT TO CHANGE]
.
I
FRIBAY, |ANUARY |

vialins

Vivaldi

Baczh-Viuald ert for four plancs
T erto by Bach)
ROSINA LHEVINNE, OLCA SAMARCEF, ERI CHESOM, and CECAR WAGNER

Hardel Concerto for or
CEORCE VOLKEL

Céncerfo for' two planos
COLCA'SAMARCFF and. ERNEST HUTCHESGON

+
{

FRIDAY, FEBRUARY 2, AT 830 P.M

Cancerto’ for flute

GECROES' BARRERE

Concezrto for viotin

LOANS PERSINGER

Todtentanz, for piano, and oechestra
ALEXANDER SILOTI

+*
1

FRIDAY, FEBRUARY 23, AT B30 P, M.

Concerto grossa. for string orchestra (Christmas Coneerto)
Concerto in' B {lat for vigloncello

EELIX SALMOND

Poéme for flute and orchestra

GEORGES BARRERE

Variatigns symphoriques for plano and archestra
JAMES FRISEIN

PROCRAMS

ISUBJECT TO CHANGE)
*

I

Concerto In E fiat for plang

ERNEST HUTCHESON

rice |n-F for siolin
LOWS PERSINGE]

Choral Fantasia for piana, oot

W
FRIDAY; MARCH 23: AT £330

Concerto for fhree pianos
ROSINA LHEVINNE, |OHN ERSKIME, and JAMES FRISKIN

Concerto foe twa violing

HANS LETZ and ALBERT STOESSEL

Concert in B flat for piang

CARL FRIEDRERG

*

Wi
FRIDAY; APRIL 6. AT 830:P. M

Seheleme Tor viokoncello ‘and orchestra
FELIX SALMOND

Coneerto for vialin

PAUL KOCHANSKI

Concerto in: B Hlat ‘minor for piana

JOSEF ALHEVINNE




JUILLIARD GRADUATE SCHOOL

&

SIX ORCHESTRAL CONCERTS

IHustrating

THE LITERATURE OF THE CONCERTO

First Concert
FRIDAY EVENING, |ANUARY 12, 1934
at Eight-thirty
130 Claremont Avenue, New York City

®

PROGRAM

|
Concerto in B minor for four violins and orchestra of strings Vivaldi
Allegro Larghetto Allegro
EDOUARD DETHIER, HANS LETZ, LOUIS PERSINGER, and ALBERT STOESSEL

Il
Concerto in A minor for four pianos and orchestra of strings Vivaldi-Bach
Allegro Largo Allegro
\The same concerto as the above transcribed for pianos by Bach)
ROSINA LHEVINNE, JAMES FRISKIN, ERNEST HUTCHESOM, and OSCAR WAGNER

111
Concerto in D minor for organ Hindel
Adagio—Allegro Larghetto Allegro
Cadenzas by Alexandre Guilmant
GEORCE W. WOLKEL

1V
Concerto in E flat for two pianos. Mozart
Allegro Andante Rondo (Allegro)

Cadenzas by Erno von Dohnanyi
ROSINA and JOSEF LHEVINNE
®
Orchestra of the |uilliard School of Music
Conductors: Albert Stoessel and Ernest Hufcheson
@
M. ard Mrs. Lhevinne use the Baldwin piano
Messrs. Friskin, Hutcheson, and Wagner use the Steinway Pianc
The organ was built by Casavant Fréres

@
The next concert of the course will be given on Friday evening, February 2




JUILLIARD GRADUATE SCHOOL
ESTRAL CONCERTS

' T e
ITlustrating

THE LITERATURE OF THE CONCERTO

&
Second Concert

FRIDAY EVENING, FEB

nue, New York City
ALBERT STOESSEL, Conductor
@
PROGRAM
|

Concerto in D major for

Allegro a

...Beethoven
legro ma non troppo
Larghetto

ALEXANDER SILOTI
L
Orchestra of the Juilliard School of Music
@
Steinway Piano

&

The next concert of the course will be given on Friday evening, February 23




JUILLIARD GRADUATE SCHOOL

CONCERTS

THE LITERATURE OF THE CONCERTO

&

Fourth Concert

FRIDAY EVENING, MARCH

130 Claremont Avenue, New York City
&
PROGRAM OF COMPOSITIONS BY BEETHOVEN

flat for piano, op. 73

0, Op

Adagio un poco moto
Rondo (Allegro)

ERMNEST HUTCHESON

Romance in G major, op. 40 z

op. S
-: . : ! for violin
Romance in F major, op. 50 §

LOUIS PERSINGER
Intermission
H
ia for piano, orchestra and chorus, op. 80
Piano; Ernest Hutcheson
Chorus of the Institute of Musical Art, Margarete Dessoff, conductor
L d
Orchestra of the Juilliard School of Music
Conductors: ALBERT STOESSEL and GEORGES BARRERE
Y
Steinway Piano
®

The next concert of the series will be given on Friday evening, March 23




JUILLIARD GRADUATE SCHOOL
SIX ORCHESTRAL CONCERTS

ustrating

THE LITERATURE OF THE CONCERTO

&
Fifth Concert

FRIDAY EVENING, MARCH 23, 1934
at Eight-thirty

130 Claremont Avenue, New York City
4
PROCRAM

Cancerto N C mMajon TOr RFee DIAN0S . cass sasmesissns isnamsstss savs vasiiesmissrssssisiszaisessasanssns BACH
Vivace
Adagio
Allegro
ROSINA LHEVINNE, JOHN

T RO O N A D TS s wiasnvasencs 455 5u s ssdn e Aen ¥ a5 Fose T soe ST VoSS R oF

Vivace
Largo
Allegro
HANS LETZ and ALBERT STOESSEL

Intermission
[l

Concerto in B flat for piar

Allegretto grazioso

CARL FRIEDBERG
&

Orchestra of the Juilliard School of Music

Conductors: LOUIS PERSINGER and
L 2

Steinway Pianos
L 4

The next and last concert of the series will be given Friday evening, April 6




JUILLIARD GRADUATE SCHOOL

L
SIX ORCHESTRAL CONCERTS

Illustrating

THE LITERATURE OF THE CONCERTO

&
Sixth and Last Concert

FRIDAY EVENING, APRIL 6, 1934
at Eight-thirty
130 Claremont Avenue, New York City

%

PROGRAM
|

Schelome for violoncello and orchestra Bloch
FELIX SALMOND

I

Concerto in E minor for violin Mendelssohn

Allegro molto appassionato
Andante
Allegretto, ma non troppo—Allegro molto vivace

ALBERT SPALDING

Intermission

11

Concerto in B flat minor for piano Tschaikowsky
Andante non troppo @ molto maestoso—Allegro con spirito
Andantino semplice
Allegro con fuoco

JOSEF LHEVINNE
&
Orchestra of the Juilliard School of Music
Conductors: ALBERT STOESSEL, LOUIS PERSINGER, ERNEST HUTCHESON
@

Mr. Lhevinne uses the Baldwin Piano




SEASON 1934-1935

<
JUILLIARD SCHOOL OF MUSIC

Announces a Second Course of Six Orchestral Concerts
(with entirely new programs)

Illustrating

THE LITERATURE OF THE CONCERTO

FRIDAY EVENINGS AT EIGHT-THIRTY

November 23 December 2] January 11 February 15  March15  April 12
@
Soloists
JOSEPHINE ANTOINE LOUIS PERSINGER
GEORGES BARRERE PAULINE PIERCE
ARTHUR CHRISTMANN FELIX SALMOND
JOHN ERSKINE CARLOS SALZEDO
CARL FRIEDBERG JUDITH SIDORSKY
JAMES FRISKIN ALEXANDER SILOTI
JULIUS HUEHN ALBERT SPALDING
ERNEST HUTCHESON RISE STEVENS
JOSEF LHEVINNE ALBERT STOESSEL
OSCAR WAGNER

©
Conductor: ALBERT STOESSEL

Associate Conductors
GEORGES BARRERE CARL FRIEDBERG ERNEST HUTCHESON  LOUIS PERSINGER

The Orchestra of the Juilliard School of Music

©

The proceeds of these concerts will be given to the
Students' Aid Fund of the Juilliard School of Music

@

Subscription for the course of six concerts............5310.00 and $5.00

Students' rate for the course of six concerts.u i $3.00
{only to active music-students)
No tickets for single concerts will be sold

&
Tickets for the course may be obtained at the

Concert Department
JUILLIARD GRADUATE SCHOOL
130 Claremont Avenue
New York City

Address

Please make cheques payable to
W. J. BERGOLD, Accountant
130 Claremont Avenue, New York

Please address commiunications to the Concert Department




PROGRAMS PROGRAMS

ISUBJECT TO CHANGE} FSUBJECT TR 'CHANGE)
&

| v
FRIDAY, FEBRUARY 15, AT 830 P M

e |-G for violin

LOUIS PERSINGER

{OHN ERSK, . | o
16 eoritralto: “Strike, Thou Hour- Immor tal

Bioch. Concerto

and orchestra
. : JURITH
Brahms Concerto for vialin and "cello AUV FIERSE

S2ALDING and FELEX SALMOND

rchestra

ALEXANDER S

3
I

GECEMBER 21, AT v
MART 5. AT-830 P
Mazart sto for: flute and Harp ¥, MARCH 15, AT:B30 P.M
BANRAIE SiARESS ik Cancerio for Viofin
ALBERT STOESSEL

Wienfawskl Concerto. in B m wiolin _ :
LOUIS PERSINGER Debussy. oy, for-clarinef- and orchestra
ARTHUR CHRISTMANN

Conrart D i el _ 5 -
MacDowell Concarto in & minor, for plano Cencests W E Flat for plano

ERMEST HUTCHERON CARL FRIEDBERG

it Vi

ERIDAY, |ANUARY 11, AT B30°B:M DAY, APRIL 12, AT B30 P.M
Brandenburg Cencerto, Mo, 6

Héndel. Concerto grosso
Cantata No. 51, far sulp goprann! "Rejpice Greatly™

Boccherini Concerto in B flat for “cello
FELIX SALMOND

|CSEPHIME ANTOINE
Trumpet obbligata: WILLIAM VACCHIANG
“Cymara,” for baritone and orchestra Polme for violin 2nd: archestra
(SR ALBERT SPALDING

Concerto in G for piang Cone: InF mingr: for piano

JAMES FRISKIN [CSEF LHEVINME

Meidress,

Please make choques payabl 1o
W, | BERGOLD, Arcountant
130 Claremgnt Averum, Now York,

Piease sddress communications fa the Concort Department




SEASON 197

JUILLIARD SC

Announces a Sec
|’.

THEEE

November

X
illustr
THE LITERATURE OF
1 < o Ly : = s I3
| se my cheque in the amount of § for subscript

Six Concerts,

to the course of

bscription $10.00

ents' subscription $3.00

chegues payable to
W. |. BERCOLD, Accountant
130 Claremont Avenue, Mew York

Please address communications to the Concert Department




JUILLIARD GRADUATE SCHOOL
S

SIX ORCHESTRAL CONCERTS

[Hustrating

THE LITERATURE OF THE CONCERTO

¢

First Coricert

FRIDAY EVENING, NOVEMBER 23, 1934
at Eight-thirty

130 Claremont Avenue, New York City

%
PROCRAM

Concerto in D minor for three pianos.

Allegro
Alla siciliana
Allegro

JOHN ERSKINE, ERNEST HUTCHESON, and OSCAR WAGNER

I

Concerto grosso for string archestra with piano obbligato

Prelude
Dirge
Pastarale and Rustic Dances
Fugue

Piano obbligato: ETHELYN DRYDEN

Concerto for violin and 'cello Brahms

Allegro
Andante
Vivace ma non troppo

ALBERT SPALDING and FELIX SALMOND

<

Orchestra of the Juilliard School of Music
Conductors; CARL FRIEDBERG, ALBERT STOESSEL

Steinway Pianos




JUILLIARD GRADUATE SCHOOL

p

SIX ORCHESTRAL CONCERTS

1Hiustrating

THE LITERATURE OF THE CONCERTO

<

Second Concert

FRIDAY EVENING, DECEMBER 21, 1934
at Eight-thirty

130 Claremont Avenue, New York City

&
PROGRAM

|
Concerto for flute and harp Mozart
Allegro
Andantino
Rondo

CEORGES BARRERE and CARLOS SALZEDO

Concerto in' D minor, Op. 22 Wieniawski

Allegro moderato
Romance
Finale {alla zingaral

LOUIS PERSINGER
Intermission

111
Concerto in D minor for piano ..MacDowell

Larghetto calmato
Presto giocoso
Largo — molto allegro

ERNEST HUTCHESON

<&

Orchestra of the Juilliard School of Music
ALBERT STOESSEL, Conductor

Steinway Piano

The next concert of the course will be given on Friday evening, January 11




JUILLIARD GRADUATE SCHOOL

SIX ORCHESTRAL CONCERTS

[Nustrating

THE LITERATURE OF THE CONCERTO

Third Concert
FRIDAY EVENING, JANUARY 11, 1935
at Eight-thirty

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




PROGRAM

Concerte Grossain B-flat major. Op. 3, No. Handel
Wivaca
Larga
Allegro
Andante Allegro
Andanta (Vatiations)

Concerto ' B-flah major far

Allegre modorato
Adagia nen troppo
Rontdo—allegro
FELEX SALMOND

Intermission
UL

Rhapsedy, Op. 53, for alte, male chorus and archestra
Altosola: LUCIELLE BROWNING

v
Concerto in Grmajor, Oa, 58, for piano

Allsgro moderato
Andarite con meto
Ronda—vivace
JAMES FRISKIN
e

Orchestra of the Jullliard Schoal of Music
Conduciors, ERNEST HUTCHESON and ALBERT STOESSEL

&

Steimeay Piang

Tha noxt concert of the coursa will be glven Friday Evenlng, February: 15

Rhapsody. for alty, male chonis and archestra,

Words by Johann Wolfgarg won Coethe

But wha poes there alone?
in the thicket from his pathway he strays
AMar him clish the branchas togeiher
The grasy rises sgpain, the desert engulfs hm
Wha con comfort his anguish, Who, if bilsm be deathly?
If the Kate of men from the fulness of love be drained?
He that was scorned turned 1o 8 scopner,
Lanely riow doveurs all he hath of worth in &
barren sl f-segkis
Bides there i Thy psattar, all-layving Eather
One strdin can: but come te hls hearlng.
Oh, anlighten his hoart |
Cpen his 'o'er-¢ ol eves upon the fhousand

suings hard by the thi one in Thy desert




JUILLIARD GRADUATE SCHOOL

SIX ORCHESTRAL CONCERTS

Ilustrating

THE LITERATURE OF THE CONCERTO

<>

Fourth Concert
FRIDAY EVENING, FEBRUARY 15, 1935
at Eight-thirty

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




PROGCRAM

Concerto in G major for vielin Mozart
Allogro
Adagio
Rando

[Cadenzas by Eugéna Ysaye)
LOU|S: PERSINCER

Cantata No. 53 for solo i

(*Strike; Thou Hour Immartal™)
RISE STEVENS

Intermission

“The Rio Grande," for solo piang, chomws and orchestra
Sato plana; JUDITH SIDCRSKY
Conteatta: RISE STEVENS

v
Fantasy in € ("Wanderer" Fantasy) Schubert-Lisz1
ALEXANDER SILOTI

Orehestra of ‘the Juilliard Schosl of Music

Conductors: ALBERT STOESSEL and ERMEST HUTCHESON

Steinway Piang

BY THE RIO CRANDE

By the Rip Grinde

They dance no sarabande

On level banks like lawns above - the glassy, [olling: tde;
Mar sing they forlom madrigals

Whose =ad note stirs the sleeping gales

Till they wake among the trees and shake the boughs,
And fright the nightingales;

But they dance in the city, down the: public squares,
On the marble pavers with each colour fald in shares,
Al the apen church doors, loud with light within,

At the beii’s huge tolling,

By the river music, gurgling, thin

Through the soft Brazilian air.

The Commendador and Alguacil are there

On harseback, hid with feathers, loud and shyrill
Blowing crders on their trumpets like 'a bird’s shasp bill
Through boughs, like a bitter wind, <alling

They shine like steady starlight while those ather sparks are falling
In burnished armcur, with their plumes of fire,
Tireless while all others tire

The noisy streets are empty and hushed is the town
To where, in' the square, they dance and the band s playing;
Such a space of silence through the fown to the river
That the water murmurs lood

Above the band and crowd fogether;

And the strains of the sarabande,

More lively than a madrigal,

Go hand in hand

Like the river and jts waterfall

As the great Rio Grande rolls down to the sea.

Loud is the marimba's: note

Above thece half-salt waves,

And louder still the tympanum,

The plectrum, and! the kettla-drum,

Sullen and menacing

Do these brazen voices ring:

They ride cutside,

Above the salt-sea's tide,

Till the ships at anchor there

Hear this enchantment

Of the soft Braziltan air,

By those Southern winds wafted.

Slow and gentle,

Their fierceness tempered

By the air that flows batween

SACHEVERELL -SITWELL

AWords reprinted by kind permission of Garald Duckworth & Co.)




PROCRAM FIFTH CONCERT

The next cancert of the course will be given on Marc!

! with the following program
Cencerto in:G major for viclin Mozart
Altegro Brandenburg Concerto Ma, VI Bach
Adzgio
Foee | L 4 Beath '
Piana Cancerta in C minar Seathoven
(Caddanzas by Euglne Yiaye]
S CARL FRIEDBERC
LOUIS PERSINCER
Rhapsody for clarner and orchestra Debugs
ARTHUR CHRISTMAMN
Il |
i Eale
Cantata No. 53 for solo contralte, Bach Symphonie  espagnole ala

ALBERT SPALDING
{"Strike, Thou Hour Immortal™}
RISE STEVENS
The last concert of the course will be givers on Wednesday, April 17,
instead of Friday, April 12, as criginally scheduled

Twtermession
i BACH - HANDEL FESTIVAL
C ating th Annh f the birth of these
"The Ria Grande," far solo piano, chorus and crchestra Laribirt G g the 250th y o irth of compasers
Solo plang. JUDITH SIDGRSKY Under the auspices of the
R JUILLIARD SCHOOL OF MUSIC
and
THE ORATORIO SOCIETY OF NEW YORK
1% s
Fantasy in C ("Wanderer" Fantasy) Schubert-Liszt Comres April 27, 20 and May 3
ALEXANDER: SILOTI
‘ el 29, May. 1 and 4
{{he programs of the two colrses ard identical)
Qrchestra of the Juilliard School of Muzic
S
Cordustors: ALBERT STOESSEL and ERMEST. HUTCHESGN For further detalls communicate with

Concert Department
JUILLIARD GRADUATE SCHOOL

Steineay Piatio 130 Clarement Averie, New York City




JUILLIARD GRADUATE SCHOOL
%

SIX ORCHESTRAL CONCERTS

[{lustrating

THE LITERATURE OF THE CONCERTO

Fifth Concert
FRIDAY EVENING, MARCH 15, 1835
at Eight-thirty

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




PROGRAM

I

Brandenburg Concerto No, & in B-flat major
For Violas, 'Cellos and Basses
Altegro moderats
Adagio ma non tanis
Allegro

Plang Concerlo in & minos

Allegra con bric
Largo
Rando, allegro
|Cadenza by Reinecke)

CARL FRIEDBERT

Intermission

mn

Rhapsady for clirinet 2nd orck
ARTHUR CHRISTMANN

Symgshonie “esp
Allegro nen Hoppo.
Echurzando
Andante
Rando
ALBERT SPALDING

Orchestra of the Juilliard School of Music

Conductars: ALBERT STOESSEL and ERNEST HUTCHESON

Steinway Piano

SIXTH CONCERT

The sixth and last concert of the course will be given on ‘Wednesday, April 17,
instead of Friday, April 12, a5 originally scheduled. with: the fallowing program:

Brahmz

Cancerto for violin.
ALBERT STOESSEL

Cantata Mo, 51, for sola sopranc “Rejoice Creatly”
JOSEPHINE ANTOINE
Trumpat abbligate: WILLIAM VACCHIAND

Concarte in P minor for piano.
HOSEF LHEVIHNE

BACH - HANDEL FESTIVAL

g the 250th Anni y of the birth of these compesers

Under the ausplces of the
|UILLIARD SCHOOL OF MUSIC
and
THE CRATORIO SOCIETY OF MEW YORK

April 27, 30 and May 3
Course B mue—sun o Agril 29, May Vand 4
(the programs of the two courses are identical)

[T SO—————

&

For Turther details communicate with
Concert Department
JUILLIARD GRADUATE SCHOOL
130 Clarement Avenue, Mew York City










CONCERT OF OPERATIC EXCERPTS
by
MEMBERS OF TEE VOCAL LCEPARTHMENT
of the
JUILLIARD GRADUATE SCHOOL

under the direction of Alberto Bimboni

Thursday evening, March 22, 19354
at eight-thiriy '

Institute of Musical Art Recital Hall
120 Claremont Avenue

PROGRAM

¥
Pagliacci -~ Duet from Act I T.eoncavallo
Grace Wallis Huddle, Floyd Worthington

Z
Forza del Destino
Alms Michelini, Gean Greenwell

3
Favorita Donizetti
Pauline Pierce, George Britton

4
Der Freischutz - Trio from Act II
Apolyna Stoskus, Helen Fernum, Walter Nagle

5
Aida - Duet from Act II
Martha Dwyer, Rise Stevens

6
Linda di Chamounix - Duet from Act II Donizetti
Helen Fernum, Lucielle Browning

7
Manon - Act ITI Massenet
Ruby iercer, Bugene Ramey, Robert Geis

8
Die Meistersinger von Nurnberg-Quintet from Act III
Martha Dwyer, Pauline Pierce, Hugene Ramey,
Allen Stewart, Julius Huehn

Alberto Bimboni at the pisano

Steinway pi=no




CONCERT OF CPERATIC EXCERPTS
by
MEMBERS OF THE VOCAL DEPARTMENT
of the
JUILLIARD GRADUATE SCHOOL
under the direction of Alberto Bimboni
Menday cvoning, Apri Is, I935
at eight-thirty
Institute of Musical Art Recital Hall

I20 Claremcont Avenue

PROGRAM

MIGNON. Duet des hirondelles (Act first)...Thomas
VERONIQUE. Duet (Act second) Messager
Virginia Spced, Renaldo Rovers

LAKHE. Duet (Act first).... e w v eDelibes
Signe Gulbrandsen, Margaret Prcuss

FALSTAFF. Quartet (Act first, part second)..Verdi
Maxine Stellman, Carolyn Urbanek
Athena Pappas, Margaret Preuss

NOR}A;\.- D‘d(‘.t (ﬂ.Ct SOCGI}d) “* 00 8888w . .BOllini
Emma Beldan, Helen Van Loon

RIGOLETTO. lMonologue and Duet (Act first)...Verdi
Helen Fernun, Floyd Worthington

SAMSCN AND DBLILAH. Aria and duet (Act second)...
Saint-5aens
Lucielle Browning, Recbert Geis

LUCIA DI LAMMERMOCR. Mad Scene and Rondo (Act 2nd)
Denizetti
Helen Fernum, Frederick Wilkins (Flute Obbligato)

FORZA DEL DESTING. Duet (Act second).. Verdi
Maxine Stellman, Gean Greenwell

Alberte Bimboni at the piano




JUILLIARD SCHOOL OF MUSIC

@

RECITAL OF VOCAL MUSIC

by

GRADUATE SCHOOL STUDENTS

in the

CONCERT HALL
130 Claremont Avenue, New York City
&
19° &
TUESDAY, JANUARY 28, at Five o'clock
&

SOLOISTS

LUCIELLE BROWNING
MAXINE STELLMAN
RISE STEVENS
ROMOLO DE SPIRITO
WILLIAM GEPHART
WM. FLETCHER SMITH

@

THIS CONCERT IS FREE TO THE PUBLIC

Tickets may be obtained from the

CONCERT DEPARTMENT

130 Claremont Avenue
NEW YORK CITY

Pl VL AN PRI PN L0

at Five o'clock




JUILLIARD SCHOOL OF MUSIC

@

RECITAL OF VOCAL MUSIC
by
GRADUATE SCHOOL STUDENTS

CONCERT HALL
130 Claremont Avenue, New York City

@
192 &

JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue

@

RECITAL OF VOCAL MUSIC
®

TUESDAY AFTERNOON, JANUARY 28
at Five o'clock




JUILLIARD SCHOOL OF MUSIC

SEASON 1935- 1936

RECITAL OF VOCAL MUSIC

TUESDAY AFTERNOON, JANUARY 28, 1936

at Five o'clock

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




PROGRAM

@

Thy glotious deeds inspired my fongue ... Handel
(from the oratoric ""Samson')

Beethoven

WILLIAM SEPHART

Emima Endres af the piang

MNocturmne . e e Marx
Die Zeitlose. . e Strauss
Schlechtes Wetter i - e ShraUSS
Hat Dich die Liebe beruehrt...

MAXINE STELLMAN

Sergius Kagan of the pisno

Celeste Aida (from the opera "Aida")
La Girometa.. ...

Lungi dal caro bene._.. . .

ROMOLO DE SPIRITO
Brooks Smith at the pianc

PROGRAM

&

Kennst du das Land
Und willst du deinen Liebsten sterben sehen.
Ich hab' in Penna einen Liebsten wohnen

RISE STEVENS

Brooks Smith af the piase

La maison grise....

Beau Soir.

Vision Fugitive [from the opera "Hérodiade") _Massenet

WILLIAM FLETCHER SMITH

Robert Turner at the plars

Die Stact_ ... " ; PR | /1T
Wie sollten wir....

Seitdem Dein Aug’

Der Ton..... - vt o

LUCIELLE BROWNING
Sergius Kagon at the planc

To pressrve tha unity of tha program: thore will be no ancores;

The Beethoven Chambar Music Concert postponad from the arginal date of
January 14 will take place on Tussday afterncon, February 4 ot 5 o'clock.




PROGRAHM
By Students of ir. Friskin

3%

Monday, March 23, ! 73é

5.00 P. M.
Room 411

et
PROGRAH

Concerto in E flat majorecsscase iae s o nelOZRTE
(First movement)

LEONARD GILLIAN
RICHARD DBALDWIN
Capriccio in F sharp minor, Op. 76, No. 1
Capriceio in B minor, Op. 76, No. 2
Intermezzo in A flat major, Op. 78, No. 3).....Brahms
Capriccio in C sharp minor, Op. 76, No. 5

Intermezzo in A major, Op. 76, No. 6
Capricecio in C major, Op. 76, No. 8

IRENE BOTTS
Les Djinns--.-...--.--.--..o-..--.o-----.-u-.--Fraan

MARY HAVERSTICK
IRENE BOTTS

Scherzo in E major, Op. 54ecececccccsssescsssq.Chopin
ANNA AUERBACH

COHCGI"[:O in E flat majOI‘, Op- 75- e e e 0 80w ao‘:)eethoven
(First movement)

RICEARD BALDWIN
LEONARD GILLMAN




JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue

@

RECITAL OF VOCAL MUSIC

&
TUESDAY AFTERNOON, MARCH 24, 1936

at Five o'clock

@

PROGRAM
|

Frithlingstraum

Schubert

Lachen und Weinen

Schubert

Du bist die Ruh'

Schubert

Der M ohn

Schubert

HELEN VAN LOON
Milton Schwartz at the piano

I

Die Beiden Grenadiere

Widmung

Schumann
Schumann

In Meiner Heimat

Trunk

GEORGE BRITTON
Alberta Masiello at the piano

I

Beau Soir.

Debussy

Mandoline

Air de Lia (L'Enfant Prodigue)

Debussy
Debussy

ANNAMARY DICKEY
Sergius Kagen at the piano

v
An die Heimat.

Brahms

Der Abend

Brahms

Wechsellied zum Tanz

MARVEL BIDDLE ALBERT GIFFORD
DOROTHY DUDLEY WM. FLETCHER SMITH

Edmund Horn at the piano

v

Brahms

Mozart

Alleluja
Oh Sleep, Why dost thou leave me

Handel

The Bird of the Wilderness

Horsman

Morning Hymn

Henschel

ELEANOR BROWNELL
Emma Endres at the piano

Steinway Piano

A concert of operatic excerpts will take place on Tuesday, April 7, at five o'clock




I.

PROGRAM
by
Students of Mr. Rogers

3%

Monday, April 6 ,}73 é

at 5.00 P.M.
Room 607

NN A
FeE3t

Excerpts from "Elijah".. ««sssseMendelssohn

Introduction
Renaldo Rovers

Duet: Widow and Elijah
Fleanor Brownell
Renaldo Rovers

"If with all your hearts"
James Curtis

"It is enough
William Gephart
Eleanor Aller, 'cello obbligato

Lungi dal Caro Bene...

Quando ti rivedro wm e e s s DO IR

Spirate pur, spirate « s s s « DOnaudy
James Curtis

0 wusst ich doch den Weg ZUrliCK. . seeeevssees.. Brahms
Wlegenlicd, «ee. PR L S .+ v 00 sREgED
BLTEnl et «une s o L fif i
BEENR BN, ecmsinsas s s dasisie s s as s dute Strauss

Signe Gulbrandsen

Four Serious Songs sieiels & v B w v eRCENIS Y @ 48 8w DRANDS
Gean Greenwell

Emma Endres at the piano




JUILLIARD SCHOOL OF MUSIC

@

CONCERT OF OPERATIC EXCERPTS

UNDER THE DIRECTION OF
ALBERTO BIMBONI

BY

MEMBERS OF THE VOCAL DEPARTMENT

OF THE
JUILLIARD GRADUATE SCHOOL
@

TUESDAY, APRIL 7, 1936
at Five o'clock
130 Claremont Avenue, New York City

@
PROGRAM

Falstaff (Act Il, Part |)

GLEN DARWIN
PAUL ONCLEY

Lakme (Bell Song) Delibes
HELEN FERNUM

1
La Bohéme (Act llI)

CAROLYN URBANEK
HELEN FERNUM
ROMOLO DE SPIRITO
GEORGE BRITTON

v

Aida (Act Ill)

MAXINE STELLMAN
ROLAND PARTRIDGE
GEORGE BRITTON




PROGRAUN
by

Students of Mr. Connell

33k

Thursday, April 9, 17 ‘3'4
at 5.00 P.M.
Room 607

Firiaey

She I'le'VO'[’ tOld hUI’ lOVE’.'. "8 0 8 @ -
Der Tod, das ist die kuhle Nacht s5s0ieen o DRGNS
Sonntag... «« s +Brahms

Der VWegwelser.. : « « Schubert
Der Stlirmische Morgen... « o0 s SChUubert
Per: Abendstern svveaesonens ok

Carl Fredrickson

At the well....... «++ Hagcman
NoX pPiilsees s ¢ 5 sk se-s w8 o AMEATE
Lelse, leige, Iromme WelsSCuesesoeecassses

j Vera Weikel

Bie NMainmachUssenansisnssns .« » « « BrOhMS
Auf dem SchiffCeeesssssvans i ais ¢ s s e Brahms
® & @ & & ° & & 4 A 8 B l..llll‘l}rerdi

Paul Oncley

Und willst du deinen Licbsten sterben schen....Hugo Wolf

Love has eyes R D e R o s i e,

e pail s Le 0N T eie 4 6is 5 58 eieaeids «essCharpentier
Helen Van Loon

Milton Schwartz at the piano




PROGRAM
by

VERA APPLEMNAN
Student of Mr. Friedberg

i el

af

Moncay, May 11,17
5.00 P.M.
Roonm 411

Jedbie

Parptita dyl & mlnaor. e Bk
Sonata, Op. 57. - ® 8 ®» & & 0 & & @ e & @ B & &4 ® & 0 & ® lBeethoven
FantasieatliChE. « vesssessssassasessssssBcChumann

Feux d'artificesssscssss « s s s e DEDUSEY
T « « s DEhUuSSy
TOCCata..II e a .l‘I.l..l.l.I..ll.'.ll.ﬂRa‘vel

Concerto in B flat major..... I -, 21 91 5L
(first movement)

ekt




JUILLIARD GRADUATE SCHOOL

CONCERT OF OPERATIC EXCERPTS
MEMBERS OF THE CLASSb¥N OPERATIC REPERTOIRE
Conducted by Alberto Bimboni
Friday afternoon, April 30, 1937
at five o'clock

Institute of Musical Art Recital Hall

120 Claremont Avenue

PROGRAM
ik

LOHENGRIN - duet, act 3 »eeessssWagner
Maxine Stellman, "Roland Partridge

IT
LES HOGUENOTS - aria and quartet, act 2.Meyerbeer
Derothea Torbeson, Eleanor Brownell
Virginia Condon, Yolanda Lupachini
1L

LA BOHEME - two arias and finale primo....Puccini
Alice George, Romolo De Spirito

IV
THE MASKED BALL - aria and ensemble, act 3,.Verdi
Donald Dickson, Gertrude Gibson

Signe Gulbrandsen, Paul Oncley
Lincoln Newfield

Alberto Bimboni at the piano

Steinway piano




Wl E ELETLARBRD CRADOATE BCRBROOI

©STUDENT RECITAL

Tuesday, February 8, 1938 at 4:30

in the Concert Hall

PROGRAM

Sonata in A major for 'Cello and PiagNO........e.0..Sammartini
BERNARD GREENHOUSE
Pavid Stimer at the Piano
Scenes from Childhood...eeeee.s e s SCRAUMANN

MARY ALLISON

Vier ernste Gesange...... S Fmcere Bl v R ELS

WILLIAM GEPHART
Bertha Melnik at the Piano

Allegro moderato from the D minor Concerto, Opus 22

L B O ) .Wieniaws}:{i
SOL GLASSBERG
Irene Botts at the Piano

-

Intermezao (B mirory Qpus 14) s« s« « vaiwons .+« «Brahms
Etude (A minor, Opus 25)ccecccccccses BERPE N )2 1) o3 i

LEAH EFFENBACH

Steinway Piano




eI L LI ARD GRADUDATE SCHOOLE

STUDENT RECITAL

Tuesday, February 15, 1938 at 4:30

in the Concert Hall

PROGRAM

Allegro amabile, from the Sonata in E flat major, Op. 120,No. 2
Tor Y1ola BBG PIoHOcviewms s s ¢ uismsnnss o dvnesrvss sairahms
Myrtle Wolsfeld
Irene Botts

Sonata in G major, Op. 14y NO. BesevescscossssssssssBeethoven
Vera Appleton

An die ferne GellebteuviecsvesessnenssasssessasssssssBeethoven
James Curtis
Bertha Heclnik at the piano

Variations on an original theme.... $le ois s s s o « Brahms
David Stimer

Romance and Finale from the D mlnor concerto, Op. 22
voossWieniawski
Lgonard Posner
William Schatzkamer at the piano

Steinway Piano




JUILLIARD GRADUATE SCHOOL

ST UDENT RECITATL

Thursday, February 24, 1938 at 4.30
in the Concert Hall

PROGRAM

ouite 1y G MinePfyeeas > 50 . «+...Handel

LOCILE HERMANSON

Prelude and Fugue, G minor (for violin 21oNE€).......s...s.Bach
La PFontaine d'ArethusS€.cececcsass . o s o D2Zymanowski

EMANUEL VARDI
William Schatzkamer at the piano

Etude in C sharp minor, Opus 25,
BEtude in € minor,; Opus 25...cssswes

WILLIAM SCHATZKAMER

HEE S0EPS e

Apres un reve Sev

Faery Song from "The Immortal Hour'".

The Wraggle Taggle Gipsies—0eeesees. et GERLE Hhary
RASEOTOIC s s winisaieinaind s 5 5 o6/ enia siom s e a PRI 11 72 Y

VIVIENNE SIMON
liichael Field at the piano
Nooturne in C sharp minors; 0pis Y. NHos lewssessvess onnsbnODin

Scherzo in B flat minor, Opus 3l.. csevsesas

LEONARD GILLMAN

Steinway Piano




-PROGRAMN -
by
students of Mr. Friskin and the chamber music
classes of Mr. Letz i

36
lMonday, February £8 !yi&&y
5.00 P.M.
Roon 607

333
i

Toceata in C niner......

IT

Capriccio in F sharp minor, op. 76, Ne. 1 .
Loternezzo 1n A minor. op. 76, Noe Tisws cesseesss)Brahms
Capricelo in € major, op. 76, No. 8.,

Ada Kopitz

Evoecation. > RS
El Puerto... e Albeniz
Triland . e svies . A wses o 6 e £

-

ﬁary Haverstick
v

Prelude in F sharp minor, ¢p: 83; No«e licccoocsonces
Prelude in B flat major, op. 23, NOv 2eeeerecessesss)Rachmaninots

Prelude in D minor, op. 23, No. 3 . )
Four Sarcasnms S sy ST Prokofieff

Iidna Bockstein

v

Qebets aby Il ouvesis « o5 5 & < doteimases 4 ...Shostakovitch

Prelude
Scherzo

Harry Rosoff Scl Glassberg
Marjorie Portugal Leonard Davis
Norman Geoldblatt Robert Spergcel
Milton Thomas Betty Rarbour




JUILLIARD GRADUATE SCHOOL
ST UDERNT RECITAL
Tuesday, March 8, 1938 at 4.30
in the Concert Hall

PROGRAN
Allegro amabile, from the Sonata in E flat, opus 120, No. 2
for wicla and pianQ.svesess

MYRTLE WOLSFELD
IRENE BOTTS

Sonata in G major (Koechel No. 301).... -
Prelude in E major (Piano accompaniment by Schumann).....f

HARRY ROSOFF
Mary Haverstick at the piano

Sonata for 'cello and piano, C major.. v+ +Haydn-Piatti
Adagio
Tempo di Menuetto - Tema con Variazioni

BETTY BARBOUR
David Stimer at the piano

Gestillte Sehnsucht
Geistliches Wiegenlied....

JEAN BRYAN
Myrtle Wolsfeld, viola
Irene Botts at the piano
Sonata d5 € ninor, Opus 28..e e ssessserenessnesves PLOROEIEET

HENRY HARRIS

Steinway Piano




JUILLIARD GRADUATE §gCHOO R
b BaENTY RECIZE AL

Tuesday, March 22, 1938 at 4.30

in the Concert Hall

PROGRAM

Toccata and Fugue in C minor.e.....

LEONID HAMBRO

sonata in G minor, "Ihe Devil®s TrillY%iccesesssscosealartind

MARJORIE PORTUGAL
Irene Botts at the piano

invoeazione di Orfeo.desecncsnsssss s s v v s $JACODO Peri
Poeme PersianC.cecesses . .« oSantoliquido

Invito alla danza...c.s.. oo . «« w2 BRE8pighi
TambUI’iI]O...........-...--.........-....-CastelHUOVO—TedGSCO

DOROTHY HARTIGAN
Sergius Kagen at the piano

Two Preludes, OpUS B32.cccccvssssosssscnsccsassesRachmaninoff
G major

A minor
DAVID STONE

Concerto in E MiNnoriessesesssacas se900eeCONUS

RIVKA IVENTOSCH
Ruth Cumbie at the piano

The next Student Recital
will Dbe on
Tuesday, March 29 at 4.30

Steinway Piano




U LT ERD GRADODATE S CHOGOI
STUDENT RECITAL
Tuesday, March 29, 1938 at 4.30

in the Concert Hall

PROGRAM

conata in D maJor; OpUS 28.i.:issavssvnnsons Bzethoven

BERNHARD WEISER

Adagio and Fugue, C major..
(for Violin alone)

ROLF PERSINGER

Le Calibri . ........Chuuseon
" Le Temps des Lilas 5 A s e & v e § At ausson
Iies Papillonse. s ¥ .uhgusgon
La Mort de Jeanne D'Arc ’ « « Bemberg

BEATRICE BRODY
Bertha Melnik at the

SUulte, OPUS LOcurevssansssesaneseamosssssswnsidildlng

ESTHER RABIROFF
Ruth Cumbie at the piano

Barearolle. iave

HOBERT STEVENSON

The Next Student Recital
will be on

Tuesday, April 12 at 4.20

Steinway Piano




PROGRAM
by -
Students of Mr. Friskin and Mr. Rogers

———

Monday, April ¥ -7 28
at five o'clock

Room 607

I
Coneepte dn € MINoT, 0D. BPascawsss s vaeavmnsmies s s ivecs Beethoven
First movement: Allegro con brio
CALVIN JACKSON
Leonard Gillman at the second piano

IT
Sonata in A major, oP. 10lieeeeeavecsssceasenessnses..Beethnven
Allegretto ma ncn troppo
Vivace alla Marcia
Adagio ma non troppo, con affetto

Allegro
GEORGE DAGGIT

1ET o
zigeunermelodien; 0. 55: sieosivevnanessssoiisasiesssenneDvorak
WILLIAM GEPHART
Bertha Melnik at the piano

IV
BEtude in E major, op. 10, No. 3
Etude in C sharp minor, cp. 10, No. 4

g......l'.'..I-.'I-..Chopj—n
LEONID HAMBRO

v ’
Concerto in C RBINOPs OPe 18civiassssssivsssasevsnseaaiachnaninors
'irst movement: Moderato
ADA KOPITZ
Mary Haverstick at the second piano




JUILLIARD GRADUATE SCHGGL
CONCERT GF OPERATIC EXCERPTS

Iy

Members of the class in Operatic Repertoire
under the direction of
ALBERTC BIMBONI

Friday afternoon, April 22, 1998
at five o'clock

Conecert Iall
120 Clareucnt Avenue

363t
PROGRAM

I

HA.MLE’ = TJ‘l]Ut, :'—ICt Iu----.qo ....--.....Thomas
Annabelle Gtt William Fletcher Smith

II

T[SCA .y D1le-t’ ac't Io P R R R A ] . e .P'l]CCiIli
Fmna Reldan Roland Partridge

SIS

BARDEG OF SKVILLE -~ Duet, act I... A o
James Curtis William Gephar®

iv

TI{AVIDX‘J.lA = ]_}uet’ aCt II..‘.!O.lDIIG l.oonoo.tverdi
Fleanor Drownell Raymond Keast

v
ROMECG AND JULIET, Duct, Act IV.ieeeaseoons Gounod
Helen Van Loon Roland Partridge

VI

CABMEN..................-........-...-..-........Bizet
Trio, act III
Helen Van Loon, Virginia Condon, Martha Lipton
Quintet, act il
Helen Van Locn, Virginia Condon, Martha Lipton
Carl Nicholas, William Fletcher Omith

Altcrto Dimboni at the piano




d UIL.LEITARD GRADUATE SCHO QL
STUOUDENT RECITAL
Tuesday, April 26, 1938 at 4,30
in the Concert Hall

PROGRAI!

Sonata in C major, opus 53 (Waldsteln)..eesssssssessBeethoven

LEO REWINSKI

Allegro moderato from the B minor Concerto........Saint-Saens

DOROTHY KESNER
Bertha Melnik at the piano

Concertu in D major for Vicla.... S R P o 51
Allegro moderato
Largo
Rondo
NATHAN GORDON
Vivian Rivkin at the piano

Allegro aperto, from the A major Concertoeisiceceessss.Mozart
Rondo CapriccloSO.esesssscoscanssas cesesssss paint-Saens

JAMES de la FUENTE
Mary Haverstick at the piano

Steinway Piano







JUILLIARD SCHOOL OF MUSIC

SEASON 1931-1932

CO\ICE
ORIGINAL CHAMBER f\f]USIC COMPOSITIONS

BY

STUDENTS OF THE CR/—\DUA [ SCHOOL

. Rubin

FRIDAY EVENING, MAY 6, 1932, at Eight-thirty

ORK CITY

PROGRAM

I
Sonata for Piano and VIOl ......eeeeicensiomeseseeseseesc 1 QrrieH
Allegro con brio
Adagio

Allegro con spirito

Jolhnson

Diany BERNHARD, Piano MICHAEL DE STEFANO, Violin

Fantasia for Piano......

veererreeremreen 0l Novdoff

String Quartet...... e T DR SRR O 75 (ol
.r'.,mic— \Ileuo
herzo—allegro molto
Pas storale—allegro
s LEVINE, Fiolin Davip Dawson, Fiola
3ERT BERNSTEIN, Fiolin MirprED SANDERS, 'Cello

Sonata for Piano and Violin
Allegro
Andante
Al -Lg*o con brio

Paur, Noi ¥, Piano SADAH SHUCHARI, Fiolin
v
Divertimento for Two Pianos and String Orchestra..............Ulric Cole
Urric Corg, Piano Nura Dinces, Piano

Paul Nordoff

The string orchestra of the Graduate School
Cuarris Licarer, Conductor
Steimway Piano

String instruments loaned through the courtesy of Emil Herrmann

"his card chould be reti : i
This card should be returned by April 30 Please enclose a self-addressed envelope
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JUILTTARD SCHOOL OF MUSIC

Y ow ame Lm-.-uﬂu.r inviled o allemd
a Concerl of

ORIGINAL CHAMBER MUSIC COMPOSITIONS

s

by

INTS OF THIE GRADUATE SCHOQOL

: -?1';'.

P —

(Composition Class of Mr. Rubin Geldmark)

i
¥
:

May Sixth

Nineteen hundred and thisliy-lwo

ol sl

al ]Eighﬂ'aﬂ'ﬂain"ﬁ‘gﬂ o’clock
i ibe
Concerl Hall
130 Claremont Avenue

New York Cily

May b, at 8.3U

Name,

Address

This card should be returned by April 30 Please enclose a self-addressed env_eibpe
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Address

This ca

should be returned by April 30




Pauvg,

NORDOFE..
and

Piano

The Strine OrcEESTRA of the JUILLIARD GRADUATE ScCHOOL
CrarrLes LicaTer, Conducting

Steinway Piano




JUILLIA

RD SCHOOL OF MUSIC
SEASON 1932-1933
CONCERT OF
ORIGINAL CHAMBER MUSIC COMPOSITIONS

BY STUDENTS OF

THE GRADUATE SCHOOI

(COMPOCSITION CLASS OF MR. RUBIN GOLDMARK)

SATURDAY

at

- 1O
A i e

PROGRAM

String Quartet in F minor....... cvasinssiasnnassnsnsniGROrles Naginsky
[~ = -
Allegro
Scherzo; vivace

CHARLES LICHTER
RoBerT BERNSTEIN
Davip Dawson

Mi1L.DRED SANDERS

Sonata in D major for Piano and Violin........ Grace Krick Sanford
Allegro Moderato
Largo

Allegro con brio

BROOKS SMITH ...cooverrnn. Piaio
Harry FRIEDMAN .........Fiolin

String Quartet in E minot....cc.cc.coivvereesnnrisnns
Allegro con spirito
Adagio
Allegro HARRY GLICKMAN
FrED Burpring
Louisk Roop
MILDRED SANDERS

s Ul Nordoff

Intermission

Concerto for Piano with String Orchestra...................Paul Nordoff
Allegro malto

g0 non troppo

egro con brio

Paur, NORDOFE.........c......Piano
and
The Strine OrcurstrA of the JuiLLIARD GRADUATE SCHOOL
CrArLES LicHTER, Conducting

Steinway Piano




of the Grad

CKMAN. Cor

Steinway Piano




®
Concert of

ORIGINAL CHAMBER MUSIC COMPOSITIONS

By students of

THE GRADUATE SCHOOL

(Composition class of Mr. Rubin Coldmark)
®
FRIDAY EVENING, APRIL 27, 1934
at Eight-thirty

&

PROGRAM

|
Sonata for piano and ‘cello Dorothea N. Bestor
Allegro con brio
Adagio affetupso
Allegro vigoroso
CAROLINE GRAY
MILDRED SANDERS

Il
Tryptich—Three songs (words by Dryden)

ALMA MILSTEAD .........o........Soprano
JUDITH SIDORSKY at the piano

eeeePaUl Nordoff

I
Sonata for piano and violin

H. Merrills Lewis
Allegro
And

ante
Allegro Scherzando

IRENE "BOTTS aimiiianiimaPl
JOSEPH KNITZER ..o Violi

Intermission

v
String Quartet. Crace Krick Sanford
Allegro (quasi Moderato)
Andante
Scherza, Presto
Allegro Energico
FREDERICK BULDRINI
PAUL WINTER

LOUISE ROOD
MILDRED SANDERS

Suite for string orchestra Herbert Haufreucht
1 Marcia

Arietta
Scherzino

Corté%z
Mato Perpetuo (fuga)

2
3
4
5

The String Orchestra of the Graduate School
EDGAR SCHENCKMAN, Conducting

Steinway Piano




1 | - - |
1 —F o o } 3
e i ] [ T . -

The Concert Department
JUILLIARD GRADUATE SCHOOL
130 Claremont Avenue

L

b

Upon receipt of this card two ticke

of admission will be sent to you for the
Concert of Original Chamber Music Compositions on
April 27, at 8.30

This card should be returned by April 19  Please enclose a s

-addressed envelope

Name

Addres







JUILLIARD SCHOOL OF MUSIC

SEASON [936-1937

Concert of

ORIGINAL
CHAMBER MUSIC COMPOSITIONS

By Students of

THE GRADUATE SCHOOL

(Composition classes of Mr. Frederick Jacobi and Mr. Bernard Wagenaar)

TUESDAY EVENING, MAY 4, 1937
at eight-thirty o'clock

CONCERT HALL
130 Claremont Avenue
NEW YORK CITY




PROGRAM

+*

Suite for chamber orchestra
Introduction
Scherio
Andante

Finala
BERNARD WAGENAAR, Conducting

String Quartet in C major __Charles Jones
Allagra energico
Adsisio
Allegre

FMANUEL VARDL ______ Violin FRANK BRIEFF -
GEORGE OCKMER __ Viakin BERNARD GREENHOUSE

1

Variations and Fugue {on an original theme]
tor two pianos et — Rudolph Gruen
Andante (theme), Tempo di Valse, Vivace, Andanting,
Allegro. o leggiers, Fundbro, Allsgretto, Mot Allegrs
con fugco (& la Rhumba), Adsgio, Moderate e snergice
{Fugua).
FRANCES HALL apd RUDOLPH GRUEN

Intermussion

Sonatina for shring quartet — . Alexei Haeff
Largo
Allegre moderate

MARA SEBRIAMSKY. ____  Wislin EUGENIE LIMBERG. Vigla
ILENE SROLNIX L DOROTHY TREML _____ 'Ceile

PROGRAM

>

V

Two a capella choruses for women's voices. . Berenice Robinson

Silver
Cradle Scng
CHORUS
pranas—Misses Aspinall, Auvdrope, Banedict, Alesander, Dickerman, Hough, Knoegfasl, Ribner

Altos— Misser Bond, Christis, Beltz, Greenberg, Holding, Lehnerts, Soxien, Fairchild

BERENICE ROBINSON, Conducting

Concerto for ten instruments. ... et Narman Cazden

Poce Andants — Allegro
Andante
Allegro vivace
Qlupsi une cadanza
Lanto— Allegrissime

BERNARD WAGENAAR, Conducting

CHAMBER ORCHESTRA
Vighne Frederick Dvonch, Mara Sebriansky
Vilaz — Frank Briaff, Myrtle Walsfold
Violopesllo— Milton Forsiat, Florence Geschwind
Double 8asm. — Jeuk Teikn
Flute. —Loma Wreh
Clbos — Lol Wam
Clarinais - . Robarl, Rohman, Leonard Goldstain
Baszacn Staphah M -

Horn. —— Richard Moore, Morman Pickering
Trurpel —  FEdward Treutel
Parcussion Gebrge Gaber

Steinwoay Piano




THE JUILLIARD GRADUATE SCHOOL

requests the pleasure of your attendance at a concert of

ORIGINAL CHAMBER MUSIC COMPOSITIONS
by
STUDENTS OF THE GRADUATE SCHOOL

(Composition classes of Mr. Frederick Jacobi and Mr. Bernard Wagenaar)

Monday evening, May 9. af eight-thirty o'clock

Concert Hall, 130 Claremont Avenue, New York City

PLEASE RETURN THIS RESERVATION BLANK

and upon its receipt two tickets of admission will be sent o you for the

Concert of Original Chamber Music Compositions on
Monday evening, May 9, at 8.30
THIS RESERVATION BLANK MUST BE RETURNED BY MAY 2

Please enclose a stamped, self-addressed envelope

Address. S e

Return to: Concert Department, 130 Claremont Avenue, New York Cify










The President and Directors
of
THE JUILLIARD SCHOOL OF MUSIC
requesl the pleasure of your atiendanee
at the first public exercises
in ils new building
ql

130 Claremonl Avenue
S

November 2

Receplion and Inspection of Building
®

November 7

Orchestra Concert - Leopold Stokowski conducting

@

November 12

Piano Recital - Sergei Rachmaninoff

L

November 20 and 21
Opera - “ Jack and the Beanstalk *’

Owing to the limited capacity of our hall, will you
kindly designate on the enclosed card the occasion
you would prefer to attend, and return the card
as soon ‘as- possible: to: The Concert Department?




JUILLIARD: SCHOOL -OF MUSIC
*

EXERCISES

in dedication of the new building

Movember 2—Reception, at five o'clock

Moverrber  7—Orchestra Cancert, Leopold: Stokowski conducting, at pight-thirty
Newembar. |2—Recital by Sergei Rachmaninaff; at aigh!

Mevember 20—0pera, "'|ack 3nd the Beanstatk,” at eig!

November 21—Opera, lack and the Beanstalk,” at gight-thirty

e

Addresy L L




JUIELTARE SCHOOL OF MUSHC

130 Claremont Avenue, New York City

‘§.
SEASON 1931-1932

k3

SATURDAY EVENING, NOVEMBER 7, at 8.30

DEDICATORY ORCHESTRA CONCERT

LEOPOLD STOKOWSKI

CONDUCTOR

Combined Orchestras of the Juilliard Graduate School
and the Institute of Musical Art




PROGRAM

+*

L Warir Music Hindel

Allegro

Air

Bourde
Hornpipe
Andante
Allegro decizo

Fucur 18 G mIsoxr

CHORALVORSPIEL
“Christ lag in Todesbanden”

PAssACAGLIA

L 2
Intermission

*

Necro ReAPSODY Rubin Goldmark

“ABRAHAM LINCOLN"...ocisasassrcsmnenit0bert Russell Bennett
(A Likeness in Symphony form)
His simplicity and his sadness
His affection and his faith
His humor and his weakness
His greatness and his sacrifice

Steinway Piano




JUILLIARD SCHOOL OF MUSIC

@

SEASON 1931-193¢2

L 4

THURSDAY EVENING, NOVEMBER 12, at 8.30

PIANO RECITAL

BY

SERGEI RACHMANINOFF

130 CLAREMONT AVENUE
NEW YORK CITY




PROGRAM

I. SonaTA, D MINoR, OrUs 31, NO. 2. i Beethoven
Largo—Allegro
Adagio
Allegretto
R
II. SoNATA, B-FLAT MINOR; OPUS 5. iiiiciiiisiiinmeiimisssisons Chopin

Grave—Doppio movimento

without
g
Scherzo intermission
Marche funebre
Finale
&
III. (a) PRELUDE, F-SHARP MINOR.....ioocorsireaseismsasemmnce Rachmaninoff

(D) ORIENTAL SKETCH

(¢) Variations o¥ A TuHEME of CoRELL

Steinway Piano
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JUILLIARD SCHOOL OF MUSIC

SEASON 1-1932
FIRST CONCERT OF THE
GRADUATE SCHOOL STRING ORCHESTRA

ALBERT STOESSEL, Conductor
2
FRIDAY EVENING, JANUARY 15, 1932

at Eight-thirty
in the Concert Hall
120 CLAREMONT AVENUE, NEW YORK CITY

¥

Overture George Philip Telemann (1681-1767)
Two Four-Part Fantasias........c.covruuensienins Henry Purcell (1658-1695)
Symphony in B-flat major William Boyce (1710-1779)

Concerto in D major for Piano, Violin, Flute and Strings....J. S. Bach
(Brandenburg Concerto No. 5) (Concert Arrangement by Alexander Siloti)
Moderato
Affettuoso (Larghetto)
Allegro

HEeLENn Focrr venseenenneernnd 000 Planio
MARY BECEER.... wolo Violin
FRANCES BLAISDELL..............S0lo Flute

Study in Sonority for Ten Violins
or any multiple of Ten Wallingford Riegger

Concerto Grosso for String Orchestra
with Piano Obbligato Ernest Bloch
Prelude
Dirge .
Pastorale and Rustic Dances
Fugue

Piano Obbligato: JrroME Rappaport

Steinway Piano




THE CHAMBER SYMPHONY ORCHESTRA

JUILLIARD CONCERT HALL

130 Claremont Avenue, New York
SATURDAY EVENING, FEBRUARY 13, at Eight-thirty
@

CHARLES LICHTER  BERNARD HERRMANN

Conductors
= e -
PROGRAM

Overture, “The Portuguese TN e eresssessissscssiassatisnansisssesars CHEYUDING

Symphony in D mMajor. ... v Pl Bach

CHARLES LICHTER

Symphony in G major, No. 131ssiriessseesnsssesssnnsasesssansasssnsesansnrenns LAY AN
BirNARD HERRMANN

Intermission

B AN Vst sanmnes v iarni o memaann cieemne Jerome Moross

(first performance)
Two Gymnopedies.......................................................Em'c Satie-Debussy

A Charlestont Rhapsody....sscemmmissssissssscssscnssi0DETE Russell Bennett
BERNARD HERRMANN

1 [5), MR R cerveensnenneneennnnedd. Lehman Engel

(first performance)
Tenor Solo: JACK SEULITRINIC

wereneneen Bernard  Wagenaar

SN FONIEH A cvviirsiareramserarsisassanenssssansnsnssesssnsas
CHARLES LICHTER




JUILLITARD GRADUATE SCHOOL
130 Claremoni Avenue

New York Cily

Cordidally invites you to altend a performance of
The Art of Fugue
Johann Sebustian Bach
in the
insirumeniation of Wolfgang Graeser’s edilion
Friday Evening - - February 28, at 8.30
Saturday Evering - February 27, a 8.30
in the
Concerl Hall
130 Claremoni Avenue
New York City

&

Alberi Stoessel, Conductor

Beula Duffey, Cembalo Caroline Gray, Cembalo

George Volkel, Orgax

The Orchestra is composed of the Graduate School String Orchestra augmented
by Members of the Orchestra of the Institute of Musical Art




;z/o?é/jé%

THE JUILLIARD SCHOOL OF MUSIC
ORCHESTRA

JOHANN SEBASTIAN BACH'S

EHE ARTHOF FUGUE

In the instrumentation of

Wolfgang Graeser's edition

ALBERT STOESSEL

Conductor




PROGRAM

*
ORGAN CHORAL PRELUDE,
“How Brightly Shines the Morning Star”
(One of the earliest of the Organ Preludes)
+
THE ART OF FUGUE—arrangement of numbers
Fugues for Solo Strings
Fugues for String Orchestra and Organ
Double Fugue for Strings. Trumpets, Trombones and Organ
Double Fugues for Strings and Wood Winds
Triple Fugue for Strings, Wood Winds, Brass and Organ

Jutermission

Two-part Canons for Cembalo

Two-part Canons for Organ

“Mirror” Fugue for Flute, Oboe da Caccia and Bassoon
“Mirror" Fugue for two Pianos

“Mirror” Fugue for String Orchestra

Quadruple Fugue (unfinished ) for Strings; Wood Winds, Brass
and Organ

Chorale-FPrelude for Organ,
“Var Deinen Thron fret ich hiermil”

Nori: Nos. 13, 14-15 will be omitted at this perfornance

Steireay Plonos Used

JUILLIARD SCHOOL OF MUSIC
130 Claremont Avenue; New York City
SEASON 1931-1932

*

THE ART OF FUGUE

JOHANN SEBASTIAN BACH
*
FRIDAY EVENING, FEBRUARY 26 - - - ot 8.30
SATURDAY EVENING, FEBRUARY 27 - at 8.30
*

Salo Strings

Cuarres LicaTer, Fiolin Mary Liackrann, Fiolg

Hirgn MarsHaLL, Fiolin Mirprep Sanpers, ‘Cello

Salo Wood Winds

Rosert Srevusn Booves, Fluie Lunwic Kossakowskil, (Yhoe
Jonn Arexaxoer Permie, Flute Sor, ScroENpacH, Bossoon
Hamoro Frroman, English Horn  Frias Carmex, Bassoon

Pianos—BruLa Durrey and Caroring Grav

Theremin Fingerboard Distrament—Miron Forstar
{ Instrument through conrtesy of Professor Lean Theremin)

Organ—Grorct VOLKEL
*

ALBERT STOESSEL, Conductor




15

14—15

PROGRAM

ORGAN CHORAL PRELUDE
“How Brightly Shines the Morning Star™
(One of the earliest of the Organ Preludes)
+

THE ART OF FUGUE—arrangement of nunibers
Fugues for Solo Strings
Fugues for String Orchestra and Organ
Double Fugue for Strings, Trumpets, Trombones and Organ
Double Fugues for Strings and Wood Winds

Triple Fugue for Strings, Wood Winds, Brass and Organ
dnifermission

Two-part Canons for Cembalo

Twao-part Canons for Organ

“Mirror” Fugue for Flute, Oboe da Caccia and Bassoon
“Mirror" Fugne for two Pianos

“Mirror"” Fugue for String Orchestra

Quadruple Fugue (unfinished ) for Strings, Wood Winds, Brass
and Organ

Chorale-Prelude for Organ,
“Vor Deinen Thron tret ich hiermit”

Nore: Nos. 13, 14-15 will be omitted at this pecformance

Steinay Pianos Used

DIE KUNST DER FUGUE

{THE ART OF FUGUE)
Notes by RICHARD ALDRICH

Bach’s “Art of Fugue” was the last achievement of Bach's:life, on
which he was engaged from time to time in his last three years and on
which he was working when he died on July 28, 1750. It has caused a
little bewilderment among his biographers, a diversity of opinion as to
its real purport and musical value and some uncertainty as to the form
and the succession in which he intended its several parts to appear. All
are agreed, however, that it is the most complete and comprehensive, the
most masterly and consummate embodiment of the last and highest devel-
opment of the contrapuntal art of the eighteenth century. That art found
its greatest and final expression in Bach's work. After his death there
was 2 rapid and almost complete disintegration of the great contrapuntal
traditions, From that time forth music became definitely and entirely
something different from what it had been,

The “Art of Fugue” consists of nineteen numbers. Of these, fifteen
are fugues of almost every known variety and complexity—although in
the original edition they are not so called, but are marked simply “Con-
trapunctus”—and four are canons, in different intervals. These are all
based on one theme, or different treatments, variations and adaptations
of it, with, in a few cases, the addition of new themes combined with it.
There are two fugues for two players on two harpsichords. The others
are all written, in the original edition, in score, that is, with each part on
4 separate stave, and with the frequent use of the C clefs, now generally
abandoned except for orchestral instruments. Though they are all play-
able on the harpsichord, and in modern editions have been printed in
“short score,” that is, on two staves, and with the G and F clefs, as piano-
forte music is now usually printed, some commentators of high standing
have considered them as more or less “abstract” music, contrapuntal prop-
ositions, solved as geometrical theorems are solved, merely illustrative of
different problems in contrapuntal science, and not suitable to be played
and listenied to as music. Thus Forkel, Bach's first biographer, says that
the composer’s purpose was “to give a view of what it was possible to do
with a single fugue theme.” Sir Hubert Parry, one of the modern and
most sympathetic of Bach scholars, wrote:

As to the intention of the work, there is no possibility of arriving at any kind
of certitude. The greater part of it does not _come within the range of Pra:mnl
music at all, and Bach could never have & ded it to be 1 to an
a consistent work of arl.  What seems most probable is that he amused himself lu
experimenting on the possibilitics of many of the different kinds of artistic devices
which he had accumulated and assimilated in the course of his constantly active life
—dexterities which afforded him pl in the , and which in this case
were, exceptionally, the aim of his labors.
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JUILLIARD SCHOOL OF MUSIC

SEASON 1931-1932
&

GRADUATE SCHOOL STRING ORCHESTRA
ALBERT STOESSEL, Conductor

@
THURSDAY EVENING, MARCH 31, at Eight-thirty

in the Concert Hall
130 CLAREMONT AVEMUE, NEW YORK CITY

@
PROGRAM

Chaconne in G minor Henyy Purcell

Fantasia, Pastorale and Fugue J. S. Bach
(Arranged from the original organ works by, George William Volkel
for strings and organ)

(¢) Madrigal Carlg Gesualdo da Venosa

(b) Sonata XXX (Cat’s Fugue) Domenico Scarlatti
(Arranged for strings by A. Walter Kramer)

Moto Perpetuo. Niccolo Paganini
(Played by 20 violins with the composer’s original orchestration
of the accompaniment)

Intermission
Concerto Sacro, No. 1
For string orchestra and piano
JascEA SILBERMAN af the piane

Werner Josten

1. Annunciation
Mary's slumber; O Sanctissima; the Angel proclaims victory over
death; Mary's Ecstasy; The Angel departs; Mary sinks agam to
sleep.

2. The Miracle
Mary’s fear and anguish; Voice of comfort from above; Mary

remembers the prophecy; the miracle is preparing; the miracle is
wrought,

St. Paul’s Suite..

Gustay Holst

Gig-vivace

Ostinato-presto
Intermezzo—andante con moto
Finale—(Dargason) allegro

Steinway Piano




The Concert Department
JUILLIARD GRADUATE SCHOOL
130 Claremant Avenue

&

Upon receipt of this card two tickets of admission will be sent to you for the
Concert of the Craduate School String Orchestra on

March 31, 2t 830 |9 2 G

This card should be returned by March 25  Please enclose a self-addressed envelope

Name.......




/2/3/33

JUTLLTARD SCHOOL OF I\/\US!C

FIRST CONCERT OF THE
GRADUATE SCHOOL ORCHESTRA

ALBERT STQOESSEL, Conductor
&

SATURDAY EVENING, DECEMBER 3, 1932
at Eight-thirty

130 CLAREMONT AVENUE, NEW YORK CITY
&

PROGRAM

I
Concerto Grosso XII in B minor, for string orchestra......ne
Largo—Allegro
Iarghetto
Largo—Allegro

Handel

H\[H'\' GLICKMAN oo 0lo Fiolin

ANTEI oeverreerenenns0lo Fiolin

T\.:JL,DM-:U SANDERS.....coonnmnendolo ‘Cello
I

(a) Andante from solo sonata in A minor. T
(arranged for string orchestra by I ‘reder nE\ tlrth)

(b) Grosse Fuge (string quartet, op. 133).. vereeeremramiBCEhOVER
(arranged for string orchestra by 1'&]1\ \\ eingarti m)

WBach

IT1

Concerto in C minor, op. 37, for piano and orchestra...........Beethoven

Allegro con brio
Largo
Rondo (Allegro)

JErROME RAPPAPORT ..ovrresererneenssd 0101SE

1414
Variations on a Theme by Tschaikowski, for string orchestra.. Arensky
'\,!'
Stite £Or SEINZS.ceiuiirsseirerimmmsiremasessmssmissssussussusensensasssnss
Prelude
Intermezzo

Nocturne
Finale

Frank Bridge

Steinzay Piano

Name

Address




The Concert Department o G
JUILLIARD GRADUATE SCHOOL ] 7
130 Claremont Avenue

&
Upon receipt of this card two tickets of admission will be sent to you for the

Concert of the Graduate School Orchestra on
December 3, at 8.30

This card should be returned by November 26.  Please enclose a self-addressed envelope

PEIC . icsimicseseon Rt s e S

ANTESS..c. e




ey i1, Planste

I’ Eléphant 2.

Kangourous 13. Le Cygne

Aquarium 14, Finale
Nura DINCES.. s olo Planist
Hanwag KreIn Solo Pianist
VircINIA QUARLES. .Solo’Cellist

Steinway Pianos




JUILLIARD SCHOOL OF MUSIC
SEASON 19321933

SECOND CONCERT OF THE

GRADUATE SCHOOL ORCHESTRA
ALBERT STOESSEL, Conductor

@
FRIDAY EVENING, JANUARY 27, 1933
——
at Eight-thirty
130 CLAREMONT AVENUE, NEW YORK CITY

—

PROGRAM

(@) Toccata e Bergamasca.......coorimmiuimrenenns ... Frescobaldi
() Prelude from the K major Vlohn Sonata J' .S, Bach

The solo part played by the entire second vmlm section
Both pieces set for strings by Albert Stoessel

Concerto for Two Violins, String Orchestra and Organ
Allegro—Larghetto—Allegro Moderato Vivaldi-Nachéz
CHARLES LICHTER....ccoonennS 0l iolin
HARRY GLICKMAN....co...nS0lo Fiolin
GEorceE Wirriam VoLKEL

Three Dances from the Heroic Ballet, “Céphale et Procris”
1. Tambourin : G?’gﬁ’y-M ottl
2 é{i;‘ﬂ?m (Les Nymphes de Diane)

Concerto for Violin and Orchestra, Op. 14......Nicolai Berezowsky

Allegro de Bravuro, ma non troppo
Adagio sostenuto
Allegro giusto

Nicorar BEREZOWSKY.......S0lo Violin

Le Carnaval des Animaux (Grande Fantaisie Zoologique)eeeseereeerenSE, SAGNS

. Introduction et Marche royale du Lion 8. Personnages a lmgues oreilles
Poules et Coques 9. Le Coucou au fond des bois
Hémiones 10. Voliére

. Tortues 11. Pianistes

. L'Eléphant 12, Fossiles

. Kangourous 13, Le Cygne
Aquarium 14. Finale

NUTA DINCES...cccecicinnennd 0o Planist
Hannag Kirn.... Solo Pianist
VIRGINIA (QQUARLES Solo’Cellist

Steinway Pianos




The Concert Department
JUILLIARD GRADUATE SCHOOL
130 Claremont Avenue

@
Upon receipt of this card two tickets of admission will be sent to you for the

Concert of the Craduate School Orchestra on
January 27, at 8.30

This card should be returned by Jantary 20.  Please enclose a self-addressed envelope




JUILLIARD SCHOOL OF MUSIC

SEASON 1932-1933
@

THIRD CONCERT OF THE

GRADUATE SCHOOL ORCHESTRA
ALBERT STOESSEL, Conductor

L

SATURDAY EVENING, MARCH 25, 1933
at Eight-thirty
130 CLAREMONT AVEMNUE, NEW YORK CITY

PROGRAM

Overture, “Coriolanus” Beethoven

Variations on a Theme by Thomas Tallis
for Double String Orchestra Ralph Vaughan Wailliams

Symphony in D major (Haffner)....coeveiveenicrienssnsenseenn Mozart

Allegro con spirito
Andante
Menuetto; Trio
Finale: Presto

INTERMISSION

Suite from Music for the Royal Fireworks......cocovueae Handel-Harty

Overture
Alla Siciliana
Bourrée
Menuetto

Soliloquy for Flute and String Orchestra................ Bernard Rogers

FREDERICK WILKINS.overeend0lo Flute

Piano Concerto in F, flat for Piano and Orchestra

SASCHA (GORODNITZKI

Steinway Piano




JUILLIARD SCHOOL OF MUSIC
GRADUATE SCHOOL

*
SEASON 1932-1933
*

WEDNESDAY EVENING, APRIL 12, at Eight o'clock
THURSDAY EVENING, APRIL 13, at Eight o’clock

&

THE PASSION
ACCORDING TO ST. MATTHEW

Johann Sebastian Bach

&

ALBERT STOESSEL, Conductor

130 CLAREMONT AVENUE
NEW YORK CITY




Aprit 12

JusEPHINE ANTOINE Soprano

Marcargr Orson
WiLrard YoUune

SOLOISTS

Contralto.

Tenor. CuarLes Haywoon

Jurius Hurex

Baritan

April 13

FrorencE VICELAND
JANICE KRAUSHAAR

Hagorp BocGrss

RaAyMoND MIDDLETON.

Baritone

JosErE KNITZER. om0l

CrarLES LICHTER.......Fiolin
Freperick WiLkmis......Flute
JoHN PETRIE..cnFlute
STERAN PECHAwwnnObioe
Harorp FeLoman..........0boe
Viota Perens ......Cembalo
GRORGE: VOLKEL: e Urgon

Orchestra of the Graduate School

-

Grorce Newton

S0 01 O b e

PROGRAM

Croxus.

*

o Al

RECITATIVE

e
When Jesus now had finished

CHORALE

O blessed Jesu

RECITATIVE:

Then hied the chief priests

Crorys,
RECITATIVE.

Not upon the feast
Now, when Jesus was in Bethany

CHoRUs,

Wherefore wilt thou be so wasteful

RECITATIVE

And Jesus, pcmeiving_ it

RECITATIVE,

Thou, dear Red mine

Arta

Grief and pain

RECITATIV

Then one of the twelve

CHozy

Where wilt thou

RECITATIVE.

He said: Go ye into the city

Cuoruz
CHORALE.

Lord, is it 1
The torrows thou art bearing

RECITATIVE.

He i them

RECITATIVE.

Although my eyes with tears

ARFA

Never will my heart refuse thee

CHORALE.

Here will 1 stay beside thee

RECTTATIVE,

Then came Jesus with them

TENoR SorLo Axb CHORUS.

1 would heside my Lord

And He camie to the Disciples

RECITATIV
CHORALE.

Now may the will of God be done

RECITATIVE

And again He came

Duer anp Crivs

CroRUS,

Alas, my Jesus now is taken
Yo lichtng B b

Arra wits CHoORUS

PART 11
Ahl now is my Saviour gone

RECITATIVE.

And they that laid hold

Cronus.

He guilty is of death

CHORALE.

ARt

0 Lord, who dares to smite Thee
O parden me, my God

RECTTATIV

And when the morning came

ArtA

Give me back my dearest Master

RECITATIVE..-.

Now. upon that {east

CHorus.

Let Him be crucified

CHORALE.

What wendrous punishment

RECITATIVE,

The g answered

CHORUS,
RECITATIVE.

Let Him be crucified
Then He released Barabbas

ARIA

From love unbounded

RECITATIVE

Then straightway the soldiers

CHORUS,

We hail Thee

RECITATIVE.

And after they had mocked Him

RECITATIVE-ARIA

Ah, Golgotha

Recrrati

CHORALE.

And from the sixth hour
When 1 too am in

....... reuedStitl mow behold the veil of the Temple

At evening, hour of calm and rest’

REcrraTive wits CHORUS
Crosine CHoRus.

And now the Lord to rest is laid
In deepest grief




LIBRARY OF CONGRESS

FESTIVAL
OF

CHAMBER MUSIC

ELIZABETH SPRAGUE COOLIDGE
FOUNDATION

PROGRAMS
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23 :24 : 25
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WASHINGTON, D.C.
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THE String Sextet by Bohuslav Martint (Elizabeth
Sprague Coolidge Prize, 1932), the String Quartet by
Ildebrando Pizzetti, and the Wind Quintet by Gustav
Strube will be played for the first time in public;
the Nine Pieces, Op. 45, for string quartet, by Adolf
Busch, will receive their first public performance in
America; the opera by Cimarosa, and the composi-
tions by Copland, Stravinsky, Ravel, and Hindemith
will be played for the first time in Washington.
Messrs. Busch and Serkin will play J. S. Bach’s
Sonata in G, for violin and piano, after the original
manugcript in the State Library at Berlin.

SUNDAY EVENING, APRIL 23
at 8:45 o'clock

THE SECRET MARRIAGE
(1792)

Opera buffa in two acts
By Giovanni Bertati and
DOMENICO CIMAROSA
1749-1801

The English translation by
Reginald Gatty and Albert Stoessel,
with new recitatives by Albert Stoessel

GEeroNIMo, a rich merchamt - - - - Roderic Cross

Eviserra, his elder daughter, betrothed to the
Count - - - = = - - - Ruthe Huddle

CaroLina, his younger daughter, the secret wife
of Paolino - - - - - - Josephine Antoine

Fioarma, sister of Geronimo, a widow - -  Marion Selee
Count Ropmysoy - - - - - - - Julius Huehn

PaoviNo, in Geronimo’s employ - - - Charles Haywood

Produced by the Juilliard School of Music

Stage Direction: Alfredo Valenti
Musical Direction: Albert Stoessel




MONDAY MORNING, APRIL 24
at 11:15 o’clock

The First Appearance in America
of the
ADOLF BUSCH STRING QUARTET

Apoven Busce, First Fiolin-Gbsta Axpreassox, Second Violin
Kare Dokror, Fiola— Hermans Buses, Fioloncello

1 Tupesranpo Pizzerr (1880-
Quartet in D (1933)
Molto sostenuto—Assai mosso, ma non agitato
Adagio
Movimento di scherzo
Molto concitato—Andante largo

1t Aporr Buscm (1891- )
Nine pieces, Op. 45
1. Lento; 2. Allegretto, non troppo presto; 3. Presto;
4. Andant ed espressivo; 5. Allegro assai con
vehemenza; 6. Allegretto grazioso, ma sempre tranquillo;
7. Poco adagio; 8. Prestissimo & molto leggero; 9. Allegro
moderate, ma con brio.

i Lupwic vaN BEETHOVEN (1770-1827)
Quartet in E flat, Op. 127 (1824)

Maestoso—Allegro

Adagio, ma non troppo e molto cantabile
Scherzando vivace

Finale

MONDAY EVENING, APRIL 24
at 8:45 o’clock

1 J. 5. Bacn (1685-1750)
Suite in B minor
Grave; Allegro; Lentement; Rondeau; Sarabande; Bourée
1 and 1I; Polonaise et Dau‘ble; Menuet; Badinerie.

For flute and strings, with harpsichord

11 Aarow Copraxp (1900- )
Music for the Theatre, suite in five parts (1925)
1. Prologue; 2. Dance; 3. Interlude; 4. Burlesque;
5. Epilogue.
For small orchesira

ur Icor Stravinsky (1882— )
Octuor (1923)
Sinfonia (Lento—Allegro moderato); Tema con variazione
(Andanting); Finale (Tempo giusto).
For wind instruments

1w Maurice Raver (1875- )
Introduction et Allegro (1906)

For harp; with siring quartet, flute, and clarinet

v Pavr Hivoemrrn (1895 )
Kammermusik No. I; Op. 24, No. 1 (1922)
Sehr schaell und wild; Massig schnelle Halbe (sehr streng
im Rhythmus); Quartett (sebr langsam und mit Aus-
druck); Finale: 1921 (dusserst le‘bhaf:).

For small orchesira

SERGE KOUSSEVITZKY, Conductor
The players are members of the Boston Symphony Orchesira

First Fiolins: R. Burgin, J. Theodorowicz, G. Elcus; Second Fiolins:

P, Cherkassky, P. Mayer; Fiolas: J. Lefrane, L. Articres; Fioloncellos:
. Bedetti, AL Zighera; Double-Bass: M. Kunze; Flute: G. Laurent; Oboe: E.
illet; Clarinet: V. Polatschek; Bassoons: A. Laus, R. Allard; Trombones: .
Raichman, L. Hansotte; Trumpets: H. Mager, M. Lafosse; Percussion:
8. Sternburg; Harp: B. figh:ta; ‘Piane: ]. Sanromi; Organ: A. Snow.




SS= Ta==—aa==

TUESDAY MORNING, APRIL 25
at 11:15 o’clock

TUESDAY EFENING, APRIL 25
at 8:45 o’clock

—

1 Borustav MartinG (1890-
String Sextet (1932)

Lento—Allegro poco moderato
Andantino—Allegretto moderato
Allegretto poco moderato

11 GusTav STRUBE (1867- )
Quintet for Wind Instruments (1930)
Non troppo allegro
Andante
Scherzo
Finale

1t Aryorp Scebneerc (1874 )
“Verklarte Nacht”, Op. 4 (1899)
After the poem by Richard Diehmel
For siring sextet

THE KROLL SEXTET of New York

Fiolins: William Kroll and Nicolai Berezowsky
Fiolas: Leon Barzin and David Sackson
Fioloncellos: Milton Prinz and Ossip Giskin

and

THE LAURENT WIND QUINTET of Boston

Flute: Georges Laurent

Oboe: Fernand Gillet

Clarinet: Victor Polatschek
Bassoon: Abdon Laus

French Horn: Georg Boettcher

The First Appearance in America of

ADOLF BUSCH and RUDOLF SERKIN

in a Sonata Recital for Violin and Piano

1 J. 5. Bacu
Sonata in G (Second version)

1. Vivace; 2. Largo; 3. Cembalo solo; 4. Adagio,

5. Violino solo e basso accompagnato; 6. Vivace,

11 Max Recer
Sonata in E minor, Op. 122
Moderato
Vivace

Adagio
Allegretto espressivo

nt Lupwic vax BEETHOVEN
Sonata in E flat, Op. 12, No. 3
Allegro con spirito
Adagio con melt’ espressione
Rondo (Allegro molto)







JUILLIARD SCHOOL OF MUSIC
120 Claremonl Avenue

New York Cily

You are cordially invited to alfend a concert
by the
Orchestra of the Juilliard School of Music
Albert Stoessel, Conductor

Lo1h)

Sunday Evening, November Nineteenih

Nineteen-bundred and thiriy-three
al Eigbl-thirly o’cleck
i The
Concerl Hall
130 Claremont Avenue

New York Cily

111. Molto moderato e maestoso—Allegro non troppo

Mary BECKER
4. Overture to “The Flying Dutchman”.........cccovcevcconvircanennens W agner

Steinway Piano




JUILLIARD SCHOOL OF MUSIC
SEASON 1933-1934
First Concert
®

ORCHESTRA

of the

_ JULLLIARD SCHOOL OF MUSIC

ALBERT STOESSEL, Conductor
Soloist: MARY BECKER, Violinist
%
SUNDAY EVENING, NOVEMBER 19, 1933
at Eight-thirty o'clock
in the
CONCERT HALL, 130 Claremont Avenue, New York City

__Q__

PROCRAM

. Symphony No. IT in D majolu...cceceeceressesesseesseeneseneeennenSibeliths

I. Allegretto
II. Tempo andante, ma rubato
ITI.  Vivacissimo
IV. Allegro moderato

Intermission

Symphonic Poem,
“The Pleasure Dome of Kubla Khan'........Charles T. Griffes

. Concerto for Violin and Orchestra in B minot..............Saint-Sains

I. Allegro non troppo
IT. Andantino quasi allegretto
ITI. Molto moderato e maestoso—Allegro non troppo

Mary BrckEr

. Overture to “The Flying Dutchman’..........cccooooiveruerinnnnn.. Wagner

Steinmway Piano




You are cordial

L

130 Cla

o,
A

=010 p1ano:  JULirm Jinomam

» soprano solo: PAULINE PIERCE

The Enigma VariationS... .risesiereessens s e cQWard  Elgar

Steinway Piano




SEASON 1933-1934

L

ORCHESTRA

of the

JUILLIARD SCHOOL*OF MUSIC

ALBERT STOESSEL, Conductor

*

SATURDAY EVENING, MARCH 17, 1934
at Eight-thirty o'clock
in the
CONCERT HALL, 130 Claremont Avenue, New York City

A PROGRAM OF ORCHESTRAL WORKS

BY

CONTEMPORARY BRITISH COMPOSERS

A London Symphony. Ralph Vaughan Williams

|. Lento—Allegro Risoluto
II.  Lento
1. Scherzo (nocturne)
IV. Andante con moto—Maestoso alla marcia

Intermission

On hearing the first cuckoo in spring Frederick Delius

The Rio Grande. Constant Lambert
For solo piano, chorus and orchestra

Solo piano: JUDITH SIDORSKY
Mezzo soprano solo: PAULINE PIERCE

The Enigma Variations Edward Elgar

£

Steinway Piano




Name

fouY

Address




PROGRAM NOTES

A LONDON SYMPHONY Ralph Vaughan-Williams

(Born in Gloucestershire, 1872)

First Movement
Daybreak by the river—London sleeps—Westminster chimes—Bustle and clangor of the
city—Cockney vulgarity of themes serves to remind us that this is music in direct
contact with unadorned realities.

Second Movement
Bloomsbury at dusk—Damp, foggy and ghost-like atmosphere—Old fiddler outside of
“pub™ interrupts his playing to warm his fingers by blowing on them.

Third Movement
Saturday night on the embankment—Coster's jig—Concertina and hurdy-gurdy.

Fourth Movement
Tragedy of the city—London of the unemployed and hunger marchers—Epilogue—
Night again enshrouds the picture and the placid Thames flows on and on.

THE RIO GRANDE Constant Lambert
(Born in London, 1905)

Poem by Sacheverell Sitwell
set for
Chorus, Orchestra and Solo Pianoforte

Constant Lambert is the son of the well known portrait painter, George Lambert, ARA.
He studied with R. Vaughan-Williams. In his setting of Sitwell's colorful poem, Constant
Lambert has successfully mirrored the fascinating atmosphere of the poet's word-picture
with music that is gay and brilliant and abounding in vitality. Utilizing the latest jazz
twists of present-day dance music, Lambert's piece is a tour de force of telling solo pianc
writing combined with apt choral and orchestral texture. It is scored for strings, brass and
many percussion instruments. The absence of all woodwinds gives the orchestral setting
a hard brilliancy of sound. The chorus for this performance will be sung by vocal fellowship
holders of the Graduate School.




By the Rio Grande
They dence no sarabande
On level banks like lawns above the glassy, lolling tide;
Mor sing they forlom madrigals
Whese sad note stirs the sleeping gales
Till they wake among the trees and shake the boughs,
And fright the nightingales;
But they dance in the city, down the public squares,
On the marble pavers with each colour laid in shares,
At the open church doors foud with light within,
At the bell's huge tolling,
By the river music, gurgling, thin
Through the soft Brazilian air.
The Commendador and Alguacil are there
On horseback, hid with feathers, loud and shrill
Blowing orders on their trumpets like a bird's sharp bill
Through boughs, like a bitter wind, calling
They shine like steady starlight while those other sparks are falling
In burnished armiour, with their plumes of fire,
Tireless while all others tire
The noisy streets are empty and hushed Is the town
To where, in the square; they dance and the band is playing;
Such a space of silence through the town to the river
That the water murmues loud
Abave the band and crowd fogether;
And the straing of the sarabande,
Mare lively than a madrigal,
Ca hand in hand
Like the river and its waterfall
As the great Rio Grande rolls down 1o the sea.
Loud i5 the marimba’s note
Above these half-salt waves,
And louder still the tympanom,
The plectrum, and the kettle-drum,
Sullen and menacing
Do these brazen voices ring.
They ride outside.
Above the salt-sea’s tide,
Till the ships at anchor there
Hear this enchantment
Of the soft Brazilizn air,
By those Southern winds wafted,
Slow and gentle,
Their fierceness tempered
By the air that flows between,
SACHEVERELL SITWELL

Words: reprinted by kind permission of Gerald Duckworth & Co.

"ON HEARING THE FIRST CUCKCO IN SPRING™........ Frederick Delius
\Barn (n Bracfard, England, 18831

This is the first of twa pieces for small crchestra,  Like its companion-piece, "'Summer
night on the river,” it is a fine example of Delius's dalicate and sensitive impressionism.
Although scored anly for strings and a few woodwinds, it has all of the harmenic richness
of texture that we have come to assotiate with Delius, Last year the composer celebrated
his seventieth birthday,

THE "ENIGMA" VARIATIONS, Op. 3. Edward Eligar
{Born In Broadheath, England, June 2. 1857, died in Malvarn, England, February, 1934)

The passing of Elgar a few wesks ago saddened the whole music world. It i fitting
10 consider this performance of his best known archesiral work ‘as a memarial tributé o ane
of the great masters of aur own time.

This: work was first played i June, 1859, under Hans Richter. The score bears the
dedication, "To my friends pictured within. Malvern, 1859."

The title "Enigma™ prefixed to the theme is to be interpreted by the compesers state:
ment that the theme iz a counterpoint o another theme which is nat heard, and which has
not yet been disclosed  Each Viariation bears the initial of riame of one of the compaser's
friends.  Certain of the identities are nat difficult to discern: but a complete list is known
only to members of the composer's personal circle:

Theme “Enigma’  Andante.

Variation |, (CAE) Same fempo
Variation 1l (H.D.5.-P.)  Allegro.
Variation 11l (RB.T) Allegretto.
Variation IV, (W.M.B) Allegradi Molto,
Variation. V., (R/P.A} Moderato.
Wariation V1. (Ysobel,) Andantino.
Variation . {Troyte:)  Presto.
Variation o IWONG Allegretto,
Variation (Mimrod.)  Adagio,
Variation . (Dorabella.)  Allegretto.
Variaticn o GRS Allegro di Malto.
Variation . (B.G.N)  Andante
Variation . (% = %) Romanza,
Variation o {ED.W.)  Finale; Allegro.




JUILLIARD SCHOOL OF MUSIC
130 Claremont Avenue
New York Cily
<
You are cordially invited fo attend a concers
by the
Orchesira of the Juilliard School of Music
Albert Stoessel, Conductor
on

Saturday Evening, December Fifteenth

Nineleen-hundred and thiriy-four

al Eighi-thirly o’clock
in the
Concert Hall
130 Claremonl Avenue

New York City

This card should be returned by December 7 Please enclose a self-addressed envelope

Name

Address,




Do »7 3¢

The Concert Department
JUILLIARD GRADUATE SCHOOL
130 Claremont Avenue

@

Upon receipt of this card two tickets of admission will be sent to you for the
Concert by the Orchestra of the Juilliard School of Music
on December 15, at 830

This card should be returned by December 7 Please enclose a self-addressed envelope




JUILLIARD SCHOOL OF MUSIC

SEASON 1934-1935

ORCHESTRA

OF THE

JUILLIARD SCHOOL OF MUSIC

ALBERT STOESSEL, Conductor

SATURDAY EVENING, DECEMBER 15, 1934
at Eight-thirty o'clock

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




PROGRAM CANTICLE :OF THE SUN

pra e ghoey, ‘the horor, 2hd 3l betediztion
2 atone, Most High,: do they belong,
And o man s worthy fo mention. Thee

Sympbony e, 11| in F maior. o5 %0 nnes Bralims

Allegro con
Andar
<o Alfegretto
Allegro

By which Thou givest custenance to Thy Alures

Praised’ be Thou, my Lerd, for Brother Fi

By whaorn Thou lightest the: nigh,

And he iz beautiful and’ fecurd robust and =trorg

11}

Praized be Thou, O Lard, far our Bodily Death,
tain A minar far vialin and orehestra lexander Glazouricw From whem no living man ‘can 2scape
Woe to thase whe die in mortal sin,
Efessed those who have d red Thy mast haly will,
For to them the second desth can do nohami!

IOSERH KNITZER

Prajsed be Thou, © Lord, fur those who give pardon 1o
Aind endure Infitmity and tributation,
Blessed those, who endure in peace,
Who will be, Mast High, ciowned by Thee|
il
Praised be Thaw, my Lord, for Sister Meai and 1he Stars.
Canticum Fratris Solis) 8t for woice and ehambar drohostra.. ..., Chisrles Mariin Loeffler Phew hast formed them in heaven: clear and precious and beaatiful
To the hymn of "5t Francls of Assisi in a madern. varsion oy Girg Perira

Sato Molee: | MARTHA DWYER |
w45 the day. Shd filumines us through Thee
Sympianic Poerm—Pan and the Priezt “Howard Haneon et be is Beautiful and radiant with great snlenclar
Bears the signification of Thee, Most High Gne

Praise and-bless my Lard and give Him thanks
And; serve Him: with great humility

From Johannes Jorgonse St Francis of Assisl,!
Steinway Piang trarslated by 1. 0'Coner Sldgng London:




JUILLIARD SCHOOL OF MUSIC
130 Claremont Avenue
New York Cily

&
You are cordially invited ko attend a concert
by the
Orchestra of ihe Juilliard School of Music
Albert Stoessel, Conductor

@ik

Friday Evening, January Eighicenih

Nineleen-bundred and thiriy-five
at Eight-thiriy o’clock
iz the
Concert Hall
130 Claremont Avenue

New York Cily

—r-seewnes wuie vary AWU UICKETS O admission will be sent to you for the
Concert by the Orchestra of the Juilliard School of Music
on January 18, at 8.30

This card should be returned by January 10 Please enclose a self-addressed envelope

Name.

Address

L]




The Concert Department
JUILLIARD GRADUATE SCHOOL
130 Claremont Avenue

&
Upon receipt of this card two tickets of admission will be sent to you for the

Concert by the Orchestra of the Juilliard School of Music
on January 18, at 8.30

This card should be returned by January 10 Please enclose a self-addressed envelope




JUILLIARD SCHOOL OF MUSIC

SEASON 1934-1935

ORCHESTRA

OF THE

JUILLIARD SCHOOL OF MUSIC

ALBERT STOESSEL, Conductor

FRIDAY EVENING, JANUARY 18, 1935

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




PROGRAM

Two organ prefudes.

Jahire

thma
rpen ist™ [ The gl

“In. Bir st Frey

i Dor Qui in- s &
2 wilth that &t his drell comps
~ tin Thez i= joy

astrated by E

Advortiure with the windmills

Cencaria i

carte) I -Emir
Maestoso

A

Rorda, Allegro non trogpo

thm atememer night
vanation
MURIEL KERF

Tatermission

Don Quixata

ik thee fartism Baens

Strzuss

L FELIN SALMOND

EERNARD ROBRING
Zale viglin .

ALICE ERICKSON

Stemmuway Piano




The Concert Department
JUILLIARD GRADUATE SCHOOL
130 Claremont Avenue

<

Upon receipt of this card two tickets of admission will be sent to you for the
Concert by the Orchestra of the Juilliard School of Music
on March 1, at 8.30

This card should be returned by February 22 Please enclose a self-addressed envelope

The Concert Department
JUILLIARD CRADUATE SCHOOL
130 Claremont Avenue

<

Upon receipt of this card two tickets of admission will be sent to you for the
Concert by the Orchestra of the Juilliard School of Music
on March 2, at 830

This card should be returned by February 22 Please enclose a self-addressed envelope




JUILLIARD SCHOOL OF MUSIC

SEASON 1934-1935

ORCHESTRA

OF THE

JUILLIARD SCHOOGL OF MUSIC

Conducted by members of the Conducting Class

of the Graduate School

FRIDAY EVENING, MARCH 1, 1935
at 8.30 o'clock

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




PROGRAM

&

Symphony Concerto i E flat for Violin and Viska

Mozart

Allegre maesiosn
Andente
Preste
HARRY FRIEDMAN . snd BERNARD ROBBINS
Conductor.... FRANCIS BUEBENDORF

Concerto in B flat major for Plano.

BACH - HANDEL FESTIVAL

Carmmematating the 250th Anniversary of the birth of these compasers

Under the auspices of the
JUILLIARR "SCHOOL 'OF MUSIC
and
THE ORATORIO SOCIETY OF NEW YORK

Allegro con bric
Adagla
Rencg
ROSALYN TURECK
Candue: WILLIAM LIBERMAN

Intermission

LA
PrEme for Vialin,

&

April 27, 30 and May 3

oril 29, May 1 and 4

{the programs of the two es.are Identical)

&
further datails communicite with
Concert Department
JUILLIARD GRADUATE SCHOOL
130 Clatemont Avenue, Mew York City

Chausson

MARJORIE FULTOM
Canductor. OSBOURNE  McCONATHY

v
Burlezke for Piano.

Strauss

CATHERINE CARVER
- EDGAR SCHENKMAN

Steintoay Pigio




JUILLIARD SCHOOL OF MUSIC

SEASON 1934-1935

ORCHESTRA

OF THE

JUILLIARD SCHOOL OF MUSIC

Conducted by members of the Conducting Class
of the Graduate School

SATURDAY EVENING, MARCH 2, 1935
at 8.30 o'clock

CONCERT HALL

130 Claremaont Avenue
NEW YORK CITY




PROGRAM

Lo

Cencertina for Flute — Chaminads
FREDERICK WILKINS
Conehic! S——— % oy g

Concerto for Violin. tendelesahin
Allégro meltc appassicralo
Andanie
Allegrs malto vivace

FHILIE WILLIAMS

Conductor...,... e FEN Y AARON

Intermission

1

for "Cello.

ELEANOR ALLER
Canductor, e MILTON FORSTAT

Cancerta in C minr for Piano.
Modarato
Adagio sosienuto
Allegra scherzanda
JACK ABRAM
iy« T T CARTHUR PLETTNER

BACH - HANDEL FESTIVAL

Commemerating the 250th Anniversary of the birth of these composers

Under the suspices of the
JUILLIARD-SCHOGL OF MUSIC
and
THE ORATORIO SOCIETY 'OF MEW YORK
&

Catrss AL Aprfl 27, 30 and May 3
Course April 29, May 1°and 4
tthe programs of the two cousses are identical)

&

For: further Setails: communicate with
Cencert Department:

JUILLIARD GRADUATE SCHOOL
130 Clarement Avenue, Mew York City




JUILLIARD SCHOOL OF MUSIC
180 Cluremont Avenue

New York City
©
You are inviled o aliend a concerd
by the
Orchestra of the Juilliord School of Music
Albert Sioessel, Conductor

O

Friday Evening, January Sevenleenil

Nineleen bundred and thirly-six
at eight-thirly o’clock
i the
Comncert Hall
130 Claremont Avenue

New York Cily

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




JUILLIARD SCHOOL OF MUSIC

SEASON 1935- 1936

ORCHESTRA

OF THE

JUILLIARD SCHOOL OF MUSIC

ALBERT STOESSEL, Conductor

FRIDAY EVENING, JANUARY 17, 1936
at Eight-thirty o'clock

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




PROGRAM
@

I
Choral Prelude
teh-ruf zu dir Herr Josiy Gl 060 Bach

(Transesibed for ‘strings and organ by Alexander Silot)

il
Concerto Grosso for strings and pianc Albert Stoessel
(First parformance]
. Allegro energico, ma moderato
. Sarabande

. Payan
. Introduction and gigus

Piano obbligato.. ERNEST HUTCHESON

Intermission

“Till Eulenspiegel’s Merry Pranks,”
Tone Poem for Orchestra Richard Strauss

Concerto for vicloncello and orchestra.__ Frederick Jacobi
{First Hew York parformonce)

Allegro. cantabile
Allegretto
Allegra ritmico

HARRY FUCHS

Overture to B to Cellini Hector Berlioz

Steinway Piono

PROGRAM NOTES
%

CONCERTO GROSSO FOR STRINGS AND PIANOC

ALBERT STOESSEL
{Born Oct. 11, 1858}

Albart Stoassal's Concarto Grosse for strings  end piana was writben during
tha summer of 935 and receives its first performance on January 17, 1936,
Cast in four movements, this work follows mora or less the plan of the archestral
concerti of Bach and Handel. A formal Allagrs’ mevament in contrapuntal style
opens the compaosition; the two middle movements are in the styls of the old
dances, Sarabande and FPavan, and the final division s an Introduction and
Gigue. Frequently passeges are given to a sl vislin, wiola, ‘cello and piano,
and af Himes tha sntire string bady is subdivided into as many &s fen separate
parts.

While the form suggests the oldar concerti, the melodic confent and har-
montc treatment are of the present day. The composer has dedicated the wark
to Ernest Hutcheson. It has bean published by J. Fischar.

CONCERTO FOR VIOLONCELLO AND ORCHESTRA

FREDERICK JACDBI
(Barn May 4, 1891)

The cormpasar wauld like it fo ba noted that fthis 75 not a concerta in the
ssual sense of tha word, There is little in it of o “wirtuoso" nefure, and it
was not writhan with the purpess of exploiting the instrument or its performer.
The composer fesls the 'cello to be predominantly lyric in nature and has
treated it as such. The work is tive and intimate. The three ts
were: inspired respectively by the Ninetiath, the Minsty-first, and the Minefy-
sscond Psalms, and they prosent, in a way, three diffarant sspocts of the same
religious mood, the tender, the more buoyant and the more peignantly dramatic.

The structure, howavor, is more or less classic and the harmonic substance a
vary definite: return fo a pure and open style. For those reasons the composer
has profarrad to eall the work "comcarta” rather than to give it a titls which
might bo mere picturesque. The orchast without p jon, consists of two

flutes, two clarinets, two bassaans, two harns and strings.




THE JUILLIARD SCHOOL OF MUSIC

requests the pleasure of your attendance at one of

THREE CONCERTS
given by
MEMBERS OF THE CONDUCTING CLASS

of the

GRADUATE SCHOOL

CONCERT HALL

One Thirty Claremont Avenus
NEW YORK CITY

Wednesday evening April 8, at 8:30

Friday evening May 8, at 8:30

Saturday evening May 9, at 8:30

Please designate on the enclosed card which concert
you would like o attend

Address




WEDMESDAY EVENING, APRIL 8, 1936
at Eight-thirty o'clock
&

PROGRAM

Concerfo in D minor for two violins and strings. ...

PAUL WINTER and CAROL SLENN
Conductor—__ MILTGN FORSTAT

Coneerto for viclin and orchestra_____

BESSIE SIMON
MAKX W

Intermission

Paam for flute and orchestra

FREDERICK WILKINS
Conductor. GSBOURNE MeCONATHY

v

Concerto in © minor for piano and orchestra.

STANLEY HUMMEL
Conductor—__MORITZ YON BOMHARD

FRIDAY EVENING, MAY 8, 1936
at Eight-thirty a'clack

PROGRAM

Concerto in & minor for oboe.. —ieHandel

MARTIN LESKOW
Conducior—_1SA MelLWRAITH

Concerto in E minor in one movement for violin and orchestra_ Conus

HELEN BACCHUS
Conduttor FRANCIS

Intermission

1]

Schelomo — Rhapsodie Hebraeique
for vigloncello and orchestra.......

ALAM SHULMAN
Conductor.__ ELIE SIEGMEISTER

o Soriffes

v

_Saint-Sadins Concerfo in E flat major for piano and orchestra

BENJAMIN CWEN
Canductor.__POSERT LAWRENCE




The Concert Department

JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue
NEW YORK CITY

©
Upon receipt of this card two tickets of admission will be sent o
you. Please check the concert you wish o attend.

Wednesday Evening, April 8, at 830 [] Friday Evening, May 8, at 8.30 O
Saturday Evening, May 9, at 830 [
THIS CARD MUST BE RETURNED BY APRIL |

Please enclose a self-addressed envelope

Name

Address










JUILLIARD GRADUATE SCHOOL

Yo are invited fo allend o coneer?
1‘.)9 The

Orchestra of the Julllicrd School of Music

under the direelion of members of the
Conducting Cluss of the

Graduate School

Saturday Evening, November Twenly-first
Nineleen bumdred thirlqg-six
at eighi-ihiriy

in the

Concexl Hall
130 Claremont Avenue

New York City

you for the orchestral concert on

SATURDAY EVENING, NOVEMBER 21, at 8.30

This card must be returned by November |5, Please enclose a self-addressed envelope

Name.

Address.




JUILLIARD GRADUATE SCHOOL

SEASON 1936-37

STUDENTS' CONCERTO SERIES

First Concert

SATURDAY EVENING, NOVEMBER 21, 1936
at eight-thirty o'clock

The Concert Department
JUILLIARD GRADUATE SCHOOL

130 Claremont Avenus
NEW YORK CITY

&

Upon receipt of this card two tickets of admission will be sent to
you for the orchestral concert on

SATURDAY EVENING, NOVEMBER 21, at 8.30

This card must be returned by November |5. Please enclose a self-addressed envelope

Name.

Address
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JUILLIARD GRADUATE SCHOOL

SEASON 1936-37

STUDENTS" CONCERTO SERIES

First Concert

SATURDAY EVENING, NOVEMBER 21, 1936
at eight-thirty o'clock

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




PROGRAM

@

Overture to Don Giovanni . . Mozart
(with the concert ending by Busoni)

Conductanriuniiiy = MAX WEINSTEIN

Concerto No. 5 in E flat major for piano and

orchestra (“Emperor’). ... Beethoven

Allegra
Adagio un poco mosso
Allegro _
ALBERTA MASIELLO
Conductor—...... MORITZ VON BOMHARD
Intermission

11

Concerto No. | in A minor, op. 33, for violoncello and

BT T ey . ....Saint-Saéns
ELEANOR ALLER
CoRAUCHOr et FREDERICK DYONCH
1%
Poéme for violin and orchestra Chausson
CARROLL GLENN
(ST [ (e P il e .FRANK BRIEFF
v
Symphonic Variations for piano and orchestra Franck

MERLE FREELAND
Conductor.... JACOB SCHWARTZDORF

Steinway Piano



















THE. JUITLLIARD GRADUATE SCHOOL

requests the pleasure of your attendance at

A CONCERT FOR CHAMBER ORCHESTRA

Conducted by Edgar Schenkman
e
Wednesday evening, April 28, at eight-thirty o'clock

and a Concert of

ORIGINAL CHAMBER MUSIC COMPOSITIONS
by

Students of the Graduate School

{Composition classes of Mr. Frederic Jacobi and Mr..Bernard Wagenaar)

138 )
Tuesday evening, May 4, at eight-thirty o'clock

in the

Concert Hall, 130 Claremont Avenue
New York City

Please indicate on reservation card whether you would like tickets

for one or both concerts

Please enclose 2 stamped, selt-addressed enveilups




The Concert Department
JUILLIARD GRADUATE SCHOOL

130 Claremont Avenue
NEW YORK CITY

bd
eceipt tickets

return this reservation card and upon ifs r

Please
will be sent fo you.

\Wednesday evening, April 28, af 8.30 [ Tuesday evening, May 4, at 8.30 ]

THIS RESERVATION BLANK MUST BE RETUR

_addressed envelope

NED BEFORE APRIL 22

Ploase enclose a stamped, self

Addressi e A




JUILLIARD GRADUATE SCHOOL
e

CONCERT OF MUSIC FOR CHAMBER ORCHESTRA
EDGAR SCHENKMAN, Conductor

ORCHESTRA OF THE JUILLIARD SCHOOL OF MUSIC

WEDNESDAY EVENING, APRIL 28, 1937
at eight-thirty o'clock

Concert Hall, 130 Claremont Avenue, New York City
<+

PROGRAM

Concerto in B minor for four violins and String Orchestra

Allegro
Largo
Allegro

BESSIE SIMON, FREDERICK DVONCH, BERNARD KUNDELL, DOROTHY KESNER

Symphony No. 5 in B flat major Schubert
Allegro
Andante con moto
Menuetto (Allegre melto)
Allegro vivace

Intermission

Saturday's Child Emerson Whithorne
An Episode in Color for Mezzo-Soprano, Tenor and Chamber Orchestra
Poems by Countee Cullen
MARY LOUISE BELTZ.oeme Mezzo-Sopranc
ALLEN STEWART. Tenor

Introduction and Scherzo from a Suite for Chamber Orchestra Emil Koehler
(First performance)

Four Episodes for Chamber Orchestra Ernest Bloch

Humoresque macabre
Obsession

Calm

Chinese




JUILLIARD SCHOOL OF MUSIC

SEASON 1937-38

ORCHESTRA

OF THE

JUILLIARD SCHOOL OF MUSIC

ALBERT STOESSEL........Conductor
ALEXANDER SILOTI Pianist

FRIDAY EVENING, NOVEMBER 19, 1937
at sight-thirty o'clock

CONCERT HALL
130 Clarement Avenue
NEW YORK CITY

gu&..Lﬁc‘d-- /JJ—-\__{\:;_— &-Qrua_n_.-;

193839




PROGRAM

<%

|
Tone Poem "A MNight on Bald Mountain" .. ... . ... Moussorgski

Concerto No. | in B flat minor, for piano and orchestra. . Tschaikowsky

Andante non troppo e molto maestoso — Allegro con spirito
Andantino semplice — Presto — Andantino

Allegre con fuoco

Intermission

11

"Wanderer'-Fantasy for piano and orchestra.............Schubert-Liszt

IV

"Dance of Death," paraphrase on 'Dies irae,"
for piano and orchestra Liszt

Nos. 2, 3, and 4 will be played in Mr. Siloti's revision

Steinway Piano






JUILLIARD SCHOOL OF MUSIC

SEASON 1937-38

ORCHESTRA

OF THE

JUILLIARD SCHOOL OF MUSIC

ALBERT STOESSEL ___ Conductor

FRIDAY EVENING, DECEMBER 10, 1937
at eight-thirty o'clock

CONCERT HALL

130 Claremont Avenue
NEW YORK CITY




PROGRAM

Overture to Euryanthe ... Weber

Symphony No. 4 in E minor, op. 98 : oo BrENMS

Allegro non troppo
Andante moderato
Allegro giocoso

Allegro energico e passionato

Intermission

[
(a) Adagio for strings, op. 3 Lekeu

(b) Scherzo in G minor from the Octet: Mendelssohn
(Orchestrated by the Composer)

%

Dances from Galanta. e .







JUILLIARD SCHOOL OF MUSIC

SEASON 1937-38

<

ORCHESTRA OF THE JUILLIARD SCHOOL OF MUSIC
ALBERT STOESSEL, Conductor
Saturday evening, March 12, 1938, at eight-thirty o'clock

CONCERT HALL
130 Claremont Avenue, New York City

<>
PROGRAM
|

Suite from "Dardanus" : Rameau

Overture
Minuet
Rondeau tendre
Tambourin

(Transcribed for orchestra by Eric Delamarter)

Il
Concerto for piano and orchestra Frederick Jacobi

Maestoso — Allegro
Andante sostenuto

Allegro ritmico
JACQUES ABRAM

Il

Tone Poem, "Death and Transfiguration”.................__Richard Strauss
Intermission

%

(a) Venusberg music from "Tannh3user’... .

(b) Prelude to "Lohengrin" Richard Wagner

c) Prelude to "The Mastersingers'...__.

Steinway piano




JUILLIARD GRADUATE SCHOOL

SEASON 937-1938

<

STUDENTS' CONCERTO SERIES

<

SATURDAY EVENING, APRIL 30, 1938
Concert Hall, 130 Claremont Avenue, New York City

<

PROGRAM
I

Concerto in B minor for four violins, op. 3, No. 10.........
Allegro
Largo — Larghetto
Allegro
ALICE PLUMLEE, MARJORIE PORTUGAL, DIANA DIPSON, ILENE SKOLNIK
HARRY WILSON. oo -Conductor

1]
Concerto for piano, op. 54 Schumann
Allegro affettuoso
Intermezzo
Allegro vivace

JOSEPH BATTISTA........Piano
ROBERT LAWRENCE ... ~Conductor

Intermission

Il
Concerto for violin, op. 47 Sibelius
Allegro moderato
Adagio di molto
Allegro, ma nen tanto
CARROLL GLENN Violin
DEAN DIXONL_. .. Conductor

v

Concerto in A major for piano

LECNARD GILLMAM....Piano
CHARKES TKENT e e Conductar

Steinway Piano
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else may have them,

Name.......

This card is valid until November 16
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JUTLLIARD GRADUATE SCHOOL

SEASON 1931-1932

@

Private Performance by the

OPERA CLASS OF THE GRADUATE SCHOOL

]

FRIDAY EVENING, DECEMBER 18, 1931
at Eight-thirty

in the Concert Hall
&

ALBERT STOESSEL, Conductor
ALFREDO VALENTI, Stage Director

——

PROGRAM

FALISTE Gact e = e - Gounod

BAUSE i it v epierreisstsertinearse  ROLANT: PARWIRIDGH
Mephistopheles. i nrmsanamnnannmnmmmn] ULI0S. TIDEEN
IMALTHOTIE. . oot cosiorsirensessasimssishmmminssminuscsssiivssarsaniss EVRER N AVEARSEATIE,
DHEDEL. .. oo saiiasnsamsraenssnssasssssssssssormsorssspnsamrsensranssisianmssmmess RN (CHEAPELT S
Mt tha: st it ivass bt tao st rinensens e s DERTHA 'SCHWAN

MARTHA (Actll) - - - - Flotow

Lady Harriet (Martha)....coocooiivicirinrecsnnciriaronnen. JOSEPHINE A NTOINE
N BOEY e s miastisavso s e eoisshsoseovmanrasserap s asssarasesessst IRENERILOCEWOOD
LAOHEL v b O, BARR
PIARKEtE o iaian s sr ki st e e ROY, INICHOLS

Steinway Pianos

L

130 CLAREMONT AVENUE
INEW YORK CiTY

130 Claremont Avenue, New York City
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JUILLIARD SCHOOL OF MUSIC

&
You are cordially invited to attend performances of

“DIDO AND AENEAS” - - - - - - Henry Purcell

and

“LA SERVA PADRONA” - - - - - Giovanni Pergolesi
Given by Fellowship Holders of the Graduate School
ALBERT STOESSEL, Conductor
L
Performances will be given on

Thursday Afternoon, February 18, at 3.00  Friday Evening, February 19, at 8.30
Friday Afternoon, February 19, at 3.00  Saturday Evening, February 20, at 8.30

in the Concert Hall, 130 Claremont Avenue
0

CAST FOR "DIDO. AND AENEAS”

DIDO, Queen of Carthage.....INGA HILL...oooororernrone Thursday Aft. and Friday Ev'g
Janick KrAUSHAAR.....Friday Aft. and Saturday Ev'g

BELINDA, a lady in waiting

SECOND WOMAN......c.coonnes APOLYNA STOSKUS....oe.. Thursday Aft. and Friday Ev'g
BEATRICE GILMAN....co..... Friday Aft. and Saturday Ev'g

SORCERESS Froyn WoRTHINGTON

SPIRIT Harorp BoccEss
FIRST WITCH BErrHA MAE ScHWAN
SECOND WITCH Erizasera Wysor

AENEAS, a Trojan Prince......CHARLES HAvwoOD....... Thursday Aft. and Friday Ev'g
RoLAND PARTRIDGE........Friday Aft, and Saturday Evg

A SAILOR JoEN BARR......sceeneen Dhursday Aft. and Friday Ev'g
JoHN SEULITRINIC..........Friday Aft. and Saturday Ev'g

COURTIERS, PEOPLE, WITCHES, AND SAILORS

Chorus supplemented by meinbers of the New York Oratorio Society

CAST FOR “LA SERVA PADRONA"

DOCTOR PANDOLFOQ........RavMonDd MipLeroN....Thursday Aft. and Friday Ev'g
Jurius HUEBN................Friday Aft. and Saturday Ev'g

ZERPINA, his maid..........c.......JOSEPHINE ANTOINE.......Thursday Aft. and Friday Ev'g
Rurag HUDDLE.............Friday Aft. and Saturday Ev'g

SCAPIN, his manservant..........RopErie Cross

FRIDAY EVENING, FEBRUARY 1Y, at 8.3U
in the
CONCERT HALL
130 Claremont Avenue, New York City

Admit One




|
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JUILLIARD SCHOOL OF MUSIC
Opera Department
&
“DIDO AND AENEAS”
“LLA SERVA PADRONA”
®
FRIDAY EVENING, FEBRUARY 19, at 8.30
in the
CONCERT HALL
130 Claremont Avenue, New York City

Admit One
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OPERA DEPARTMENT OF THE

JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue, New York City

DIDO AND AENEAS

HENRY PURCELL

LA SERVA PADRONA

GIOVANNI PERCOLESI
&
ALBERT STOESSEL, Conductor

ALFREDO VALENTI, Stage Director

MATINEE PERFORMANCES

Thursday Afternoon - - - February 18,

Friday Afternoon - - - - February 19,
EVENING PERFORMANCES

Friday Evening February 19,

Saturday Evening - - - - February 20,




"DIDO AND AENEAS™

An Opera in Four Sceries
By HENRY PURCELL
+

CAST

DIDO, Queen of Carthage. % ~Thurs, Aft. and Fri. Evig
Fri, Aft. and Sat. Ev'g

BELINDA, a lady in waiting..Atwa MicEeLisT. Thurs. Aft. and Fri. Ev'g
Enna WeEsE...... Fri. Aft. and Sat. Ev'g

SECOND WOMAN ..coimmimioin APOLYNA STOSE Thurs. Aft. and Fri. Ev'g
BEATRICE GILMAN i Fri. Aft. and Sat. Ex'g

Frovp WorrHINGTON

HaroLn Bocoess
FIRST WITCH..... «BERTHA MaE Scawaxy
SECOND WITCH. Errzasers Wysor

AENEAS, a Trojan Prince....CHARLES HAYWOOD...0iunw. Thurs, Aft, and Fri. Ev'g
RoLAND PARFRIDGE .. covvnee! Fri, Aft, and Sat, Ev'g

A SAILOR JAcE SEULITRINIC. Thurs. Aft. and Sat. Ev'g
Jorx Bare.. Fri. Aft.and Fri, Ev'g

Courtiers, People, Witches and Sailors

Ensemble of the Junttiane Gravuars Scmoor. supplemented
by members of the New York Oratomto Sociery

Dances arranged by Miss Newiy REvsCHEL

NOTE

The researches of W, Barclay Squire have clearly established the fact that
the opera “Dido and Aeneas” was composed and first performed about the year
1689, when the composér was thirty-one yeirs of age. This first production tock
place at a school for girls kept by Josias Priest in Chelsea, the work having been
expressly composed for his pupils. As far as is known, the opera was never put
on the stage again until 1895, when the bicentenary of the composer's death was
celebrated by a performance given by students of the Royal College of Music in
London under the direction of the late Sir Charles Stanfaord,

The story of the love of the hero, Aeneas, for Dido, Queen of Carthage, of
their separation by Jove's command, and of Dido's death is tald in wonderfully
pure and moving music. The overture is in the form which Lully established.
The little episodes, the choruses and dances of the witches who plot agamst the
Tovers, and the merry-making of the sailors have decided point and character, and
add variety to the scenes.  One song, “Dide’s Lament,” is particularly noteworthy
as it 15 probably the finest of Purcell's songs, and is unsurpassed by anything of
the Yind written by other composérs of his time. It is on the same “ground-
hass” that was afterwards used by Bach for the "Crucifixtis™ of the B minor mass.

‘The author of the text was Nahum Tate, born in Dublin, 1652. The per-
formance by the Juilliard Opera School follows the edition of Edward J. Dent
and retains the original orchestration of strings and cembalo.

“LA SERVA PADRONA"

{THE MAID AS MISTRESS)
An Opera Untermezzo In Two Acts)

By GIOVANNI PERGOLESI
*

CAST

DOCTOR PANDOLFO.....JuLius Hugsns Thurs. Aft. and Fri. Ev'g
Ravatoxn Minnreron ... Fri. Aft. and Sat: Ev'g

ZERPINA, his mebidhcocoocsciasions JOSEPHINE ANTOINE
Rutee HUDDLR. .vereeeioei] Fri. Aft. and Sat. Ev'g

SCAPIN, his manservant Ropexic Cross
*
NOTE

Composed in 1733 for the birthday celebration in Naples of Empress Chris-
tina, wife of Charles VI, this little opera soon found favor on every operatic
stage in Europe.

Pergolesi’s merry little masterpicce owes its effect in no small degree 1o the
popularly conceived and vivid book from the pen of the Ncapotitar_! poet G A,
Frederico. ‘The plot is of the simplest pature possible and is carried ‘solely by
two singing actors and one mute character. Dr, Pandolfo, a morose old bach-
elar; is tired of the contimsal quarrels with Zerpina, his despotic young maid, ‘snd
decides to marry and set op a hovsehold of his own, Zerpina welcames: the idea
and seeks ta induce the old man to take her for his wife, For this purpose she
pits Scapin, the foolish and dumb servant, into the guise of a fierce warrior and
presents him to the horrified Pandolfo as her betrothed: From fear and pity
the old man finally agrees to marry Zerpina, whereupon the whoie masquerade
is merrily disclosed,

‘The version used at the Juilliard performance is that of the Parisian score
of 1756 which contains spoken dialogue imstead of secco-recitative.  Pergolesi's
orchestration consists of strings and cembalo. The English translation vsed at
this performance is by Sydney Rosenfeld.

e e
The Harpsichord-piano is by courlesy of Steinzony
OpgrA OrcHESTRA oF THE JULLIARD GRADUAYE SCHOOL

Stage settings designed by ALFREDD VALENTI
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JUILLIARD SCHOOL OF MUSIC

SEASON 19311932
&

Private Performance by

STUDENTS IN THE OPERA SCHOOL

&

FRIDAY EVENING, MARCH 18, at Eight-thirty
in the Concert Hall

@
ALBERT STOESSEL, Conductor
ALFREDO VALENTI, Stage Director

PROGRAM

MADAME BUTTERFLY (Act Two) - - - - Puccini

Madame Butterfly (Cho-Cho-San)........co.cccorveerer ALMA MILSTEAD
Suzuki (Cho-Cho-San’s Servant).....c.coviiieriovissscese MARION SELEE
Sharpless (United States Consul)........cocccuvnrrn.... MORDECAT BAUMAN
Goro (A Marriage Broker_).............................. ..JACK SEULITRINIC
Prince Yamadori................... FLOYD WORTHINGTON

VIOLA PETERS at the piano

IL BARBIERE DI SIVIGLIA - - - - - . Rossini

ROSII s st it dasr e i s inmm e onse i REEY. MERCRE
Bt i siniiis s o aiiiinnensessassnsssssonsassamamsmmerneresnsesassonsess NLARION, SRERE
FIGAr0u.cvuuuirunciieieisscassensssessssesamsemssssessssmssssenssscesenionsee DONALD BELTZ
Cottnt AlMatiVA: s vsrmisiniimmsmiensiamne ROBERI BAVS
BIE Battolon. i > Roprric Cross
Don Basilio.....iiimeiinanneseeseeone RAYMOND  MIDDLETON
T T ..ROLAND PARTRIDGE

GREGORY ASHMAN at the piano

Steinway Piano
®
130 CLAREMONT AVENUE, NEW YORK CITY







OPERA DEPARTMENT OF THE

JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue, New York City

€

SEASON 1931-1932
A ———

IL FINTO ARLECCHINO

{The False Harlequin)
G. FRANCESCO MALIPIERO

IL SEGRETO DI SUSANNA

(The Secret of Suzanne)
E. WOLF-FERRARI

@

ALBERT STOESSEL, Conductor
ALFREDO VALENTI, Stage Director

MATINEE PERFORMANCES
Thursday Afternoon - - - - - April 28, at 3.00
Friday Afternoon - - - - - - April 29, at 3.00

EVENING PERFORMANCES
Friday Evening - - - - - - - April 29, at 830
Saturday Evening - - - - - - April 30, at 830




IL FINTO ARLECCHINO

ITHE FALSE HARLEQUINY
Operatic Comedy in Two Parts

By G. FRANCESCO MALIPIERO

CAST

DONNA ROSAURA Runy MERCER
Thursday Afternoon and Friday Evening

Rurn CHAPELLE
Friday Afternoon and Saturday Evening

THE FALSE HARLEQUIN....... e CHARLES Havwoop

Thn;r.s-n-ia): ;\-}.lernoon and Friday Evening

Lawceror Ross
Friday Afterncen and Saturday Evening

DON TRIFONIO Jutius Husmy

Thursday Afternoon and Friday Evening

Haxorp Boceess
Friday Afternoon and Saturday Evening

DON FLORINDO. RonaNp PARTRIDGE
Thursday Afternoon and Friday Evening
Friday Afterncon and Saturday Evening

DON OTTAVIO. Morbcar Baumay
Thursday A fternoon and Friday Evening

Roy NicHOLS

Fridey Afternoon and Saturday Evening

DON PAOLUCCIO......... Joux Bars
Thursday Afterncon and Friday Evening

Friday Afternoon and Saturday Evening

COLOMBINA; maid to Donna Rosaurai. .. ALMA Mirstean
Thursday Afternoon and Friday Evening

Jostpming ANTorNg
Friday Afternoon and Saturday Evening

DANCING MASTER JACK SEULTIRINIC
Thursday Afternioon and Friday Evening
Friday Adternoon and Saturday Evening

LADIES: Bettina Catfove, Judith Covperman, Betting Steindler,
Inda Howland, Gertrinde Mitehell

*
The action takes place in Venice about the Eighteenth Century

IL SECRETO DI SUSANNA

\THE SECRET OF SUZANNE)Y
Interlude in Cne Act
By ERMANNO WOLF-FEREARI
*
CAST

COUNT GII Rayumonp Mioorrron
Thursday Afternoon and Friday Evening

Ropert CRAWFORD
Friday Afternoon and Saturday Evening

COUNTESS SUZANNE, his wife. WFrorENeE VICKLAND
Thursday Afternoon and Friday Evening

Rurnr HubbLe

Friday Afternoon and Saturday Evening

SANTE, a servant JAck SEuLITRINIC
Thursday Afterndon and Friday Evening
Friday Afternoon and Saturday Evening

Orera ORCHESTRA
of the
Jumrrarp Senoor op Musie

+

Stage settings designed by Ar¥rivo VALENTL
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OPERA DEPARTMENT OF THE

JUILLIARD SCHOOL OF MUSIC
130 Claremont Avenue, New York City

®

SEASON 1932-1933
e

“XERNES

An Opera in Three Acts
By CEORGE FREDERIC HANDEL

@

ALBERT STOESSEL, Conductor
ALFREDO VALENTI, Stage Director

MATINEE PERFORMANCES
Thursday Afternoon - - December 15,
Friday Afternoon - - - December 16,

EVENING PERFORMANCES

Friday Evening - - - - December 16,
Saturday Evening - - - December 17,




“XERXES"
An Opera in Three Acts
By GEORGE FREDERIC HAMNDEL

*

This opera cccupies a special position ameng the thedtrical works of
Handel ‘as his only comic or burlesque opera. It was a trick of fate that
Handel should have written this score at the most critical moment of his
career (1738), when serious illness and financial reverses threatened him.

The origin of ‘the libretto is not clear. Judging from the condition of the
manuscript, Chrysander conjectures that part of the music was borrowed from
an- Italian opera which preceded it by forty to fifty years. Handel apparently
also drew from his own store, for more than onee the music recalls the days
of his own youth in Hamburg, of Reinhard Keiser's dainty songs, and of
Almira.

*

Brige OUTLINE OF Stony

Xerxes, a young oriental king, and his brather, Arsamene, are both in love
with Romilds, the daughter of the General, Ariodat Herxes, already be-
trothed to the Royal Princess: Amastris, banishes his rival and brother to have
a free hand with Romilda. Romilda, however, loves Arsamene and repulses
the advances of Xerxes. The situation is further phi by Romilda's
somewhat deceitful sister, Atalanta, who secretly Joves Arsamene and trics to
{ake him away from Romilda by telling her that he is faithless, Xerxes finds
an excuse for his infatuation with Romilda, who is not of royal lineage, in
telling her father, Ariodat, that as a reward for his military deeds his daughter
will have = hushand of roval blood, Amastris, suspecting Xerxes, disguises
herself as a warrior-and learns the state of affairs,

Atzlanta intercepts a love-letter Arsamene i sending to Romilda by
Elviro, his thick-witted servant.  Atalanta then tells Xerxes that the Tetter was
written to her by Arsamene who, she says, loves her. Xerxes, élated, calls
Romilda from her house to inform bher of her lover's deceit,  She, however,
remains loyal to Arsamene.

Amgstris, still in disguise, now approaches Xerxes and by a ruse has him
appoint her guard of Ariodat’s house. Elviro appears on the scene and
Amastris punishes him for giving Atalanta his master’s ictier by telling him
that Arsamene in despair has probably drowned himself, Elviro immediately
proceeds to drown his own sorrows in wine. - Xerxes attempts to enter the
Bouse of Homilda, but is restrained by the disguised Amastris, Ariodat is
aroused by the commotion, whereupon Xerxes tells him to assemble the guests
to colek the wedding of Romilda -and the ised brideg of royal
blood.  Ariodat, rejoicing, thinks that Ariamene is'meant by the Lking and
prepares for the festivities. The lovers are united, but Xerxes seeks to frus-
trate their wedding. He is again foiled by his own betrothed, Amastris, who
this time appears before him in gorgeous woman's attive. Realizing that he is
caught, nothing remains for Xerxes but to give his blessing, and the assembled
grests celebrate the happy ending with a hymn of joy and praise of love.

“XERXES”

-

CAST

Cranyzs Haywoon..........
WILLARD YOUNG.isnis.

Marcarer OLsox.

AMASTRIS.

ARSAMENE..........

Jarice Keausnaan

o MORDECAT BAUMAN.....0ove.o.
HAROLD BOGGESS: trvoisrionin

Grorce Buitros

ARIODAT.

ROMILDA

ATALANTA orviinnsss

ELVIRO

Genrce NeEwTox

FLoRENCE VICKEAN Do
APOLYNA STOSEUS.LLLLL

JoserETNE ANTOINE,
Arma Mirstaan,.

Roveire Cross.

Thurs. Aft. and Fri. Ev'g
Fri. Aft. and Sat. Ev'g

Thurs. Aft. and Fri: Ev'g
Fri. Aft. and Sat. Evlg

Thurs. Aft. and Fri, Evig
Fri. Aft. and Sat. Evg

Thurs. Aft. and Fri, Evig
Fri. Aft- and Sat. Ev'g

Thirs. Aft. and Fri. Ev'g
Fri. Aft. and Sat. Ev'g

Thurs. Aft. and Fri. Ev'g
Fri, Aft. and Sat. Evig

Thurs. Aft: and Fri. Bvlg

Frovp WorTHINGTON, ..., Fri. Aft. and Sat. Ev'g

Erigcemble of the Opera Department supplemenied by miembers of the
New Yorg Onatorio Soctery

Opera Orchiestra of the Jutiiiary Graniats ScrHoor

Stage setings by Avzrepo Varesrs




JUILLTARD
CHAMBER OPERA
PRODUCTIONS

of Eighteenth Century Masterpieces

HE SECRET MARRIAGE.............ocococcominaneCimarose

Double Bill
(a) BASTIEN AND BASTIENNE .....ocorveevereereereen.Mozart
b) LA SERVA PADRONA......ccccvereeereeeieneenensPEFE0NRS]




\X/ THIN the fast three years the opera depariment of the ullliard & te Schoo!

has: revived @ mumber of nearly forgotten works by honteverdi, Purcell, Handel:
Cimaresa, Pérgolesl and Mozart, Written dar the small ballmem theatres of vatious
European noblemen, some of these operas are ideal for production in small concert

halls and thestres;

Undsually efféctive foe pe-of presentation are “The Secrer Marriage” by
Cimarosa, “"La Sarva Padrona’” by Pergoles, apd Mozart's “Bastien and’ Bastienne.
Esch is famousin. the annals 6f musical history  Cimarosa's merry littie work literally
swept Europe and America off its feet the Pergales! wark plaved an important role

war of the buffcons [Gluck and Puccini controversy) and Mozart's cpera. ks-an

extraordinary proot of its compaser's creative genius At the gge'of twelve

Mew and attractive Englich translations are used. Special scenery, easily adapt-

able for small ballroom or thestre stages, provides a proper hackground
Either piano or sfring ensemble: accompaniment 'may be: used

Cinrrarosa’s "The Secrel Martlage! requires six principsls and “La Serva Pacrona™

and "Bastien #nd Bastienne” throe each

Principal rales will be filled from the followinie greur

Seprancs Tenors
|OSEPHINE ANTGINE CHARLES HAYWOCD
GRACE HUDDLE ROLAND PARTRIDCE
RUBY MERCER
FLORENCE VICKLAND Baritones
HAROLD BOGGESS
Mezzo-Sopranos RODERIC CROSS
BEATRICE GILMAN GEAN CREENWELL
MARION SELEE IULIUS HUEHN

PRESS COMMENTS

"THE SECRET MARRIAGE"
CHAMBER MUSIC FESTIVAL, LIBRARY .OF CONGRESS, WASHINGTON DI & — April, 1933

A ‘conmic delight written over o century ago ooened the Fastival™
—Washington News

T performance et evpning proved that the' beautiful melodies and real Humor were
not 100 old fashioned 1o be enjoyed by a modatn audisnce: Thie. ufwsually fipe dfiction
of the singers helped greatly.  Seldom: doss one hear- on-concert or operatic stige such et
enunclation, In every respect the cast could not have been better chosen,  The voices: wera
excellent, with an individual color that was particulary well sulted to the roles

-Washingtan Star

NEW YORE CITY—aApril, 1933

more we are indebled 1o the jullliard Schoot of Music for acguainhing us with &
masterpioce. . . . In lstening to Cimarosa’s. music for ihefirst time: it was atmost

2 Wire discovering 3. nirw oans Mozart —Maw York Telegram

“Tea much cannad be 23ld for the four performances in the Julllisrd Auditortom
Miss Antoing and Mr; Haywood in particular, should be gingled ouf for excallencios in sINRIng,

action, and all around achimvement. .. . The orchestra nlayed admirably.” ar
Mimscal Digeat:

"What loveliness' of line much of this Eighteenth Century mesic has, what purity and
graca-and delicate suggestiveness) M1 Matrimionio Starete’ i3 & little masterpicca: that wa
should havo heard and bocome familiar with long ege, on the stage of the Metropolitan”

—Brookiyh Eagla

WORCESTER FESTIVAL—October, 1833

" 'The Secret Marriage,' 3 comedy opera delighted thess at last night's conicert.”

—Worcester Telegram

"ulies Huehn & Count Rabinson won the particular. honors of the evening.  He has a
fine stage presence and he used his rich barltone voice with skill and infelligence.”

—Worcester Gazatte
“Under the dircction of M Stoessal, the chanming work wes once again heard fo fine

advantags. —himical Amarica
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THE CRADUATE SCHOOL
of the
JUILLIARD SCHOOL OF MUSIC

Cordially invites you to attend two of the following performances. You are
requested to check your preferences on this sheet and return it to us
immediately. On its receipt we will reserve seats for you tentatively.
Tickets will be mailed to you only in exchange for the enclosed cards,
which should reach us two weeks before the event indicated.

2

I. FOUR PERFORMANCES OF THE FOLLOWING DOUBLE-BILL:
“CORONATION OF POPPEA" Monteverdi
{"GIANNI SCHICCHI" Puccini
Thursday Aft., February 23, at 3.00........J Friday Ev'g, February 24, at 8.30...........[J
Friday Aft., February 24, at 3.00............[] Saturday Ev'g, February 25, at 8.30.......00

&

2. CONCERT BY THE JUILLIARD GRADUATE SCHOOL ORCHESTRA
Saturday Ev'g, March 25, at 8.30..........

@
3. TWO PERFORMANCES OF “ST. MATTHEW'S PASSION"..............Bach
Wednesday Ev'g, April 12, at 8.00.........0 Thursday Ev'g, April 13, at 8.00

3

4. FOUR PERFORMANCES OF THE “SECRET MARRIACE" Cimarosa

Tuesday Aft., April 25, at 3.00....cccceeeee [ Wednesday Ev'g, April 26, at 8.30..........
Wednesday Aft., April 26, at 3.00 O Thursday Ev'g, April 27, at 8.30

*

Do you wish to indicate a second choice should tickets be exhausted for the dates which
you have checked? |f so, please write the words “second choice” beside the performance
you prefer,

Name.

Address.

Name

Address

This card is to be returned so that it will reach the Juilliard Graduate School exactly two
weeks before the event scheduled. Tickets will be mailed only on receipt of this card

Not more than two tickets are obtainable for any one performance
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OPERA SCHOOL OF THE

JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue, New York City
&
SEASON 1932-1933
———

*

"Coronation of Poppea”

By CLAUDIO MONTEVERDI

and
i s 3 o
"Gianni Schicchi”
By GIACOMO PUCCINI

®

ALBERT STOESSEL
Mousical Director of the Opera School

ALFREDO VALENTI, Stage Director

MATINEE PERFORMANCES
Thursday Afternoon - - - February 23, at 3.00
Friday Afternoon - - - - February 24, at 3.00

EVENING PERFORMANCES
Friday Evening February 24, at 830
Saturday Evening - - - -- February 25, at 8.30




“THE CORONATION OF POPPEA™
Sung in Italian)
A Music Brama
By CLAUDIO MOMN
CAST
POPPEA ..c..cmiinss ABOLYNA SEOSRT Thues: Aft. and F

Marcankr OLsoN Afr and Sar. B

OCTAVIA
(wife of Nero) i JANIEE KRAUSHA Thurs, Aft. and Frii Ev'g

Fri. Aft. and Sat. Evie

PAQE HEny MARSHALL Thurs, Aft. and Fri. Ev'g
Araa Micstean.. Fri. Aft. and Sat. Evig

LADY-IN-WAITING ¥ d - Thurs, Aft, and Fri. Ev'g
. Fri. Aft; and Sat. Ev'z

OTHO i CHAROLD BOGEESE v Thiirs, AFL and T 4
Fri, Aft. and Sat, Ev'g
NERG i MATEORM Hicry. Thurs, Aft. and Fri
WiLtamn Yor Fri. Aft and Sat. Ev'g
BENECAL L Cosae NEw o Thors. Aft, and Fri, Ev'g
Ronerr Gz Fri Al and Sat. Ev’g
FIRST SOLDIER. ... Jomx Bang e Fhurs, Afi, and Sat, Evig
Laxceror Ross, Fri. At and: Fri Evig
SECOND SOLDIER.....Frovn WosrH 16108 . Thurs. Aft, and Fr. BV
Fri. Aft-and Sat Evg
*
Choral enzemble made tip of members of the Oratonto SocieTy oF Naw YoRg
and the New Yonk Usivirstry Grag Crus

Mmes. Tuttle, Bull, Troeger, Kramer, Jansen, Malolie, Burnside, Lustman,
(Garratt.

Messrs. Ammann, Bach, Dougherty, Elfenbein, Everctt, Levine, High-
tower, Limouge, Powell, Pratt, Robinson, Schmitt, Tierney, Van Woert, Warren.

+
Opera Orchestra of the Juniian Guanyars Scxioon

Stage settings by Arrueno Vargwr

“THE CORONATION OF POPPEA”

[5ung In lsalian}
A Misic Drama
Libretto by GIOVANNI FRANCESCO® BUSENFELL:
Musie by CLAUDIO MONTEVERD!
£ ]

In the light of the present-day operatic sitvation it is highly
illuminating to read of a parallel condition existing almost three
hundred years ago in the affairs of operatic Iraly. In Henry
Pruniere's excellent work on the life of Monteverdi we find this
interesting description :

"It was at Venice that the first public opera house was opened
in 1637, ‘Till then, opera had heen ‘a spectacle for princes,’ whether
in Rome, Florence, or Mantua. Henceforth, the success of the
performance was no longer to depend on a few great nobles, but
entirely on the audiences who had bought, with the price of their
seats, the right to eriticize the work presented to them.

“There were two opera seasons each year; the first took place in
the autumn, the second lasted throughout carnival-time. The latter
was the more brilliant. It was a season at which Venice seemed to
run wild, when everyene was in costume, even the priests on their
way to mass, even the austere councillors; a time when the ladies of
the Venetian nobility could at last go in search of the adventures
of which they dreamed for the rest of the year, shut up in their
palaces.

“Monteverdi's last operas were written for these andiences, who
seemed entirely given over to a furious desire for enjoyment. The
conditions of the performance differed as widely as the audience
from anything he had known before at Mantua, Parma, Florence
or Rome. The performances were given in a sumptuous setting.
At Venice, the impresario had to attract the public, but he also had
ta balance his expenditures. The scenery was much simplified. The
orchestra was reduced to a small number of stringed instruments
grouped round a harpsichord and a few theorboes.”

This opera was played in Venice for the first time in the autunm
of 1642. The poet, Francesco Busenello, was a librettist after
Maonteverdi's own heart. From the strictly dramatic point of view
the “Coronation of Poppea” may be regarded as the unrivalled
masterpiece of the new genre, the historical opera,

In the original version there are three acts divided into twenty-
six scenes. The performances by the Juilliard Opera School are
given according to the selection and edition of the work made by
Vincent d'Indy for his Paris Schola Cantorum in 1905, D'Indy's




“THE CORONATION OF POPPEA”

Sz an 4akian]
AM
By CLAUDIO MONTEY

*

CAST

ic D

POPPE/ APLyRA STosKy
Marcarey Orson.
OCTAVIA
(wife of Nero) .o anice Krausmaas Ev'e
LORENCE VICKLAKT Ti. Aft. and Sat Ev'g
3 S T S e Herew Marsmawy Thurs. Aft. and Fri. Evg

Arata MrLsTea

ri. Aft and Sat.

LADY-IN-WAITING...Rurn Crare

Herey Sxow.

Thurs. Aft: and Fri
JFri Aft and Sat

OTHO ... e HarorD BOGGESS i

NERG: cenALCOLM HiLTy
Witcarn Youx

5. Aft. and Fr
AT and Sat

SR A o GEORGE Nwron
Rosent Gris..

FIRST SOLDIER...._.Joswn Bass,
Laxceror Ros

SECOND SOLDIER....Fuovo W

s Thors, Aftand Fri. Evig
Fri. Aft. and Sat, Ev'g

+

Chorel ensemble made up of members of the OrAtorio
and the New Youx Usiversity G

SociETy oF NEW YorE
CLup

Mmes, Tuttle, Bull, Troeger, Kramer, Jansen, Malolie, Burnside, Lustman,
Garratt.

Messrs. Ammann, Bach, Douvgherly, Elfetbein, Everett, Levine, High-
tower, Limouge, Powell, Pratt, Rohinson, Sehmitt, Tierney, Van Woert, Warren,

*
Opera Orchesira of the Juniramn Grantiars Scioor,

Stage settings by At¥reno VALzurt

“CIANNI SCHICCH]
|5ung. n English)
AnOpera inOne Act
By GIACOMO: PUCCINI
*
CAST

GIANNI SCHICCHL..... JuLivs Hugn
Raymoxp MInoLETo

Thurs, Aft and Fri. Ev'g

ri. Aft. and Sat. Ev'g

LAURETTA
(his danghter) ... e Huenn,

Thurs. Aft and Fri. Evig
i, Aft and Sat. Ev'g
ZITA (calledthe
“Old Woman,”
cousin to Buoso).......

Thurs. At and Fri
Fri, Aft, and S

Ev'i

RINUCCIO (Zita's
nephew, in love
with Lauretta) oo

Jhors: Aft. and
1. At and San
GHERARDO "

{ Buozo's nephew) ... Aft, and Fr
. Aft, and Sat.

5. Adtand Fri, Evig
Ti. Aft, and Sat, Lv'g

NELEA (hiswife)......c

GHERARDING
(their son) o Nowsan: Huroresos. Dy

BETTO (acousing ..., MORDECAT B
Doxatn BEL

5 AfL and Fri, Evig
- Adt and Sats Evig
SIMONE

(& consin to Buoso )

hurs, Aft. and Fri
Aft and Sat.

MARCO (hi

ri. Ev'ig and Sat E

LA CIESCA
( Marco'swife) . RUTIECH
AN NAMARY

s, AfE aid Fri, Ev'i
. Aft and Sat Ev'g

CORGE N EWTO . s ft. and Fri. Bv'g

and Sat, Evig

Frovn Woprmizaros........ Thurs, Aft, and Fri. Evig
Fri: Aft. and Sat. E

o K

: 5. Adt and T
Fri. Aft. and Sat,
Aftand Fi
ft. and Sar.

{1 R

GUCCTO: {a DYer )i GEAN GREENWELLcivvvamhinis




OPERA DEPARTMENT OF THE

JUILLIARD 5CHOOL OF MLUS|E

130 Claremont Avenue, New York City

%
SEASON 1932-1933

L

"THE SECRET MARRIAGE"

~

Comedy Opera in Two Acts
By DOMENICO CIMAROSA

ALFREDO VALENTI, Stage Director

Tuesday Afternoon - - - April
Wednesday Afternoon - April

EVENING PERFORMANCES
Wednesday Evening - - - - April 26

Thursday Evening - April




“THE SECRET MARRIAGE"

HIL MATRIMONIO SECRETO)
COMEDY OPERA IN TWO ACTS
*

Music by DOMENICO CIMARGSA (1742:1801)
with pew recitatives by ALBERT STOESSEL

.
Adapted from "The Clandestine Marriage” of G. COLMAN and DAVID GARRICK
By GIOVANNI. BERTAT]
Transtated from. the Italian by REGINALD CATTY and ALBERT STOESSEL
*

Performed for the first time:in Vienna, 1792

CAST

GERONIMO Ravasosn Mmntzto

Roveric Cross. il

ELISETTA Fronence VICKLARD. .

Rurse Huope.

CAROLINA Rury Merces

Tues: Aft. and Wed. Ev'g

~Wed. Aft. and Thur, Ev'g

Tues. Aft. and Wed. Ev'g
Wed. Aft. and Thur: Ev'g

Tues, Adt and Wed. Evig

JoserPHINE ANTOINE.

FIDALMA Bearnice Grraan.

Magion SELEE....
(Graduate student)

COUNT ROBINSON.... HAROLD BOCGESSwvivvvveriione

Junius Hugss

PAOLINA Jonx Bagn

Wed, Aft. and Thur, Ev'g

+Tues. Aft. and Wed. Ev'g
«Wed. Aft. and Thur, Ev'g

WToes: Aft and Wed. Evig

Wed. Aft. and Thur, Exv'g

Tues. Aft, and Wed. Ev'g

CrarLes Flavwoon.,

*

Wed, Aft. and Thur. Evig

Opera Qrehestra of the Juritiarp GrADUATE Scuoor,

Stage settngs by ALFREDD VALENTE

The performance on Thursday evening, April 27, conducted by

GREGORY ASHMAR




JUILLIARD SCHOOL OF MUSIC

®
You are cordially invited to attend a performance of
"THE MARRIAGE OF FIGARO"
woL S MOZART

L

Performances will be given on
\WEDNESDAY ............December 13, 8
THURSDAY... December 14, at 8.30 SATURDAY ..ovvsnennnDecember 16, at 8.

57 % —— December 15, at 8

30
30
&

CAST
COUNT ALMAVIVA.......cocovninnnensJulius Huehn.oi
George Britton.

FIGARO (his servant) ......cieeenRoderic Cross s
Mordecai Bauman............... | hursday and Saturday Evenings

DR. BARTOLO.... cennmsssenenn Gean Greenwell

DON CURZIO Charles Hayw Mednesday and Friday Evenings
Roland Partridge ursday and Saturday Evenings
DON: BASILIO . .nmenssisiisssansmnsiss™lan Stewart s Wednesday and Friday
Eugene Ramey....ueseenen Thursday and Saturday Evenings
ANTONIO (a gardener) ... Floyd Worthington..............\Wednesday and Friday Evenings
RODET GBIS..cresererserenrennenses 1 HUFSday and Saturday Evenings
COUNTESS ALMAVIVA. i Florence Vickland...............\Wednesday and Friday Evenings
Apolyna StoskuUS................ | hursday and Saturday Evenings
SUSANNA (her maid) ...oceevrinenen RUby Mercer Wednesday and Friday Evenings
Helen Marsh weesennenee 1 hUrFsday and Saturday Evenings
CHERUBINO (a young page)...........Alma Milste Wednesday and Friday Evenings
Helen SNOW....oooneesernemenesness d NUrsday and Saturday Evenings

MARCELLINA
(old housekeeper of Dr. Bartolo).......Pauling Pierce........ucwesnunnen. Wednesday and Friday Evenings
Beatrice Gilman.......cvervuneeees I NUrsday and Saturday Evenings
@
Musical DireCtor. . essmsessennnensersn ALBERT  STOESSEL
Stage Director..msenmmmsnesee ALEREDO, VALENTI

Please indicate a second choice of performance in case it is not possible to accom-
modate you in your first choice

This card should be returned by December 10

Name

Address

Please enclose self-addressed envelope




he Concert Department
JUILLIARD CRADUATE SCHOOL

130 Claremont Avenue

—+
i

al)

Upon receipt of this card two t

will be sent to you, Please check
the performances you wish to attend

=

Thursday Aft., [

Friday Aft., Dec. 16, at

Please indicate a second choice of performance in case it is not possible to accom-
modate you in your first choice

This car ould be returned by December 10

Name

Address

Please enclose self

ssed envelope
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will be sent to you for the

2len Retires'” on

ed envelope

Name

Address




Fene Emae L e 1

Thursday...........December 14, at 830 |

Saturday ............December 16, at 830 [J

This card must be returned by December 6 Please enclose a self-addressed envelope

Please indicate a second choice of performance in case it is not possible to
accommadate you in your first choice




The Concert Department
JUILLIARD GRADUATE SCHOOL
130 Clarement Avenue

%
Upon receipt of this card two tickets of admission will be sent to you. Please check
the performance you wish to attend
Thursday Evening.....March 1, at 830 [J iday Evening.......March 2, at 830 O

Saturday Evening......M
This card must be returned by February 15 Please enclose a self-addressed envelope
Please indicate a second choice of performance in case it is not possible to
accommadate you in your first choice

NG st
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Address. s




OPERA DEPARTMENT OF THE
JUITELIARD SCHOOL OF MUSIC
130 Claremont Avenue, New Yaork City
@

SEASON 1933 -1934

e

L 4

“HELEN RETIRES"

An Opera in Three Acts

Music by Bogk by
GEORGCE ANTHEIL JOHN ERSKINE

ALBERT STOESSEL.......... Musical Director
ALFREDO VALENT] Stage Director
FREDERICK KIESLER Cuest Director

PERFORMANCES
Wednesday Evening - ~ - - February28,at830
Thursday Evening - - - - - - March 1,at830
Friday Evening - - - - - - March 2,at830
Saturday Evening - - = - - - March 3,at830




ETEQMEUS,

CAST

Cean G NMedivesday and Friday Evenings

PRIEST

Roderic Cross: Thursday and Saturday: Evenings

Charles Haywood Wednesday and Friday Evenings

FIRST SERVANT.

Roland Partridge: i i Thursday and Saturday. Evenings

Robert Dunn Wednesday and Friday Evenings

SECOND SERVANT.

FIRST CUEST.

SECOND GUEST,

Gifford Nash. Thursday and Saturday Evenings

Floyel Worthington Wednesday and Friday E
DA MIBOIE-..erremresserserneres VHLIFSAay B0d Saturday Evenitigs

Allen Stewart.. Wednesday and Friday Evenings
Albert Giffore. -Thursday and Saturday Evenings

Eugene Ramey. Wednesday and Friday Evenings

ACHILLES,

WAllArd YOO, iveevissnssssnen] DUREaY and Saturday Evenings

Julius Huehn, Nednesday and Friday Evenings

MENELADS......

AGAMEMNGN

Creorge Britlon...wmesn ] Mirsday and Saturday Evenings

Wednesday and Friday Evenings
Thursday and Saturday Evenings

Willard Yourg Wednesday and Friday E
Etigen Ramiey .. uissmsssivss Thursday and Saturday Evenings

Allen Stewart Wednesday and Friday B

PATROKLOS

Adbert Gitford..msmsea | hiursday and Saturday Evenings

Floyd Worth \ Wednesday and Friday Evening

PARI

MO MO0 rrarreersaenenens L LIFSHY 20d Saturday Evenings

Roland Partridge. Wednesday and Friday Evenings

AlAX

Charles Haywood....... i Thursday and Saturday Evenings

Robert Ceis. Wednesday and Friday Evenings

YOUNG FISHERMAN.......

OLD FISHERMAN,

Cifford Mash < Thisrsday and Saturday Evenings

Arthir Mah Weckodsday rand Friday Evorings
{solo dancer | Thursday and Saturday Evenings

Gean G Il MWednesday and Friday Evenings

HELEN

Rederic Cressa il ils Thursday and Saturday Evenings

Marvel Biddle. Wednesday and Friday Evenings

YT T —— Thursday and Saturday Evenings

SYNOPSIS OF SCENES

ACT 1 —The Inner Court of the Houze of Menelaos, at Sparta

ACT  11—The lsland of the Blest

ACT Ill—In the Elysian Fields

Opera Orchestra of the Juilllard School of Music

Ersemble of the Opera Department supplemented by members of the Oratorlo Sociely

Chonas Master, Gregary Ashman

DANCERS
Misses Beringer; Millar, Schiaffer, Willmian
Massrs |acobisin, Lefebre, Day, Walters, Hillery, Warchoff
Soln dance; Arthir Mahoney

Stage settings and costumes by Frederick Kiesler

Chareography directed by Frederick Kiesler and Elsa Findiay




SYNOPSIS

After Troy, Helen and Menelaos retumed fo Sparta. There, in the course of
time, he died of old age, greatly exasperated with her imperturbable beauty, which
refused to be embarrassed and which was undamaged by time.

At the fureral fesst, when the priest wams Helen that in zpite of appearances
she'is an old woman, she says she has resolved to make the best use of her remaining
years, She wishes to miss no experience; before she dies she would have a love
affair. Living ina small town like Sgarta, she had done the best she could with
what she had, but Menelaos and Paris were ot important men. Had she ever mat
a real man, she would have honored him with a great love

The only eligible candidate she can think of is Achilles, whom she has never
miet, and who unfortunately is long dead. She sets out for the lsland of Blest, to
look up his ghost.

In the other world the ghosts are unhappy, The fact that they are immortal
and famous does not consale them for the loss of the sunlight.  But when the ghost
of Menelacs arrives, they cheer up,  After he has told them the latest pews of Helen,
and of the mischief she still works, they are content to be dead, and they are thank-
ful that in the Greek heaven the men and women are cegregated.

At this paint, 1o their terror, Helen arrives, The ghosts know they cught not to look
3t her beauty, but one by ane they succumb, Achilles last of all, She vamps him sue-
cessfully, He cames suddenly 1o life, and carries her off 1o a mare secluded spot.

Their happiness is all that Helen hoped for.  They spend eternity in a prolonged
duet, The ghosts try to recall Achilles to a n}aﬂ's world, but Helen has hypaotized him.

An old fisherman, with a group. of young men, interrupts the beatitude of the
|overs. The fisherman fs angry. He s on the way home after long toil in the deep,
and his boat, for no good reason, has grounded on the Island of the Blest, and can't
be got off.  He suspects magic. Helen explains that the magic is the atiractive
aspect of their immortal Jove, The old fisherman is nat impressed. He wishes to
get home to his wife. Helen wants to know if he loves his wife so much. The ald
fallow laughs. |t's fifty years or so, he says, since he was in love, but she's his wife,
anid he's used to her. |n pity, Helen lets him go, and he departs; dragging after him one
particularly handsome and reluctant young fisherman, who has been watching Helen.

Helen becomes fhoughtful. She asks Achilles if their fove could possibly be
happier. If not, they might as well be the first two who ever stopped in time
Against his will she sends him back to be a ghost, and she prepares for death, having,
as she thinks, exhausted the possibilities of a goad life.

But the yeung ficherman returns He refused to go home with the others. Helen

reconsiders her intention to retire,
JOHN ERSKINE

NOTES ON THE MUSIC

An overture precedes the first act, and n it are heard some of the motives and
melodies which figure in the opera proper This brief overfure establishes the mood
of the entire work, extremely. lyrical episodes allemating with energetic figures of
present-day terseness. In the opera itself the composer has abandoned the leit-motif
system, and has utilized judicious repetition to produce the drchitectural symmetry
af the whole:

The music of the opening scene, explanatory of the situation upon which' the
opera is based; is light. bul assumes more. significance with the entrance of the
funeral guests  After Helen's monologue, descriptive of her feelings and decision fo
seek Achilles, the musical setting again changes to reflect the reaction of Etecaeus,
the Priest, and Helen's friends  The composer does not attempt to correlate the.
music with single situations. Rathér he matches the general dispesition and over-
tanies of the action with: a fitting atmogphere: Herein he departs from the school of
Strauss.and other realists of the opera.

The sombre treatment of the second act contrasts sharply with the dominant
gayety (at times ironic) of the first, The opening music correspords with the mood
of ‘the bored and reminiscent hieroes of the Trojan war. Short: male. choruses inter-
sperse theariost.  The-music brightens with the coming of Menelaos and the convic-
tion' that" the warriors. abode will remain womanless. But here Helen amrives. A
vigaraus chorus, foreboding evil, prepares her entrance; and some impertinent music
expresses the reactions of Paric and Menelaos on encountering Helen Paris even
sings & love song in cur ‘own Creoning manner, to- an -accompaniment by a lush
archestra, playing simultancously in two keys The act closes brilliantly with the
charus of Heroes

The prelude to the third act cc lates the y of eterrial blessed
and then moves inta the opening love dialogue. With the approach of the fishing
boat music shifts again, resembling in the solo utterances a part of Act | A “salty”
quality characterizes the Old Fisherman's song  Helen's increasing boredom and
Achilles' mounting ardor -are carried along by the music to the- climax of the act,
when Helen sends Achilles back fo his friends.  The chorus comments: savagely on
this action. The barbaric episode stops suddenly with ‘the orchestra playing alone,
while Helen prepares to die.  Instead, however, she becomes enamoured of one of
the young fishermen. Here' the music rises sgain, but briefly, to ironic energy before
subsiding to the philosophic conclusion—the eternal feminine has immortallzed Helen.




The authos and the composer have reverted to the Greek diama in their use of
the chorus in “Helen Retires.'' |t comments on and réeflects the changing humors
of the play. Unencumbered by action, the chorus concentrates on singing, and the
compaset may use it to point out situations or bu Id climaxes regardless of the neces-
sity for @ chorus in thie action, A dance group supplies any needed charal action

The harmanic texture of ﬂnt{«?ul’s music is direct. He departs from the |uKEar'|- The following cperas have been performed by the Juilfiard School of | Music
ant methods of the late romanticists, and evolves 3 simple, somewhat. hard line. < 2
Relevant and often irrelevant motives: as decorative devices supplent the sumptuous Y
“ewell” harmonies of the early ningteen twenties. The orchestration presents another
revalt from post-war modernism.  Only primary colors are used, with little blending
in the manner of Richard Strauss. The sound effects lean toward the hard and JULIUS CAESAR
rilliant. Extraordinary demands are made on many insteuments in the orehestra:
an extremely high range for trumpets, which are used with several varieties of mutes;
a tympani part which resembles that of a piano and demands a specially constructed DIDD AND AENEAS. Purcell
instrument ;- and an unusually biilliant piano part, The treatment of the principal

parts Is predominantly lyrical g — -
ALBERT STOESSEL LAy SERER I ADRET ergolesi

HAEMSEL AND CRETEL

HACK AND THE BEANSTALK Louis Gruenb

IL FINTO ARLECCHING. Maligh
THE SECRET OF SUZANNE Wolt-Ferrari

KERKES Handel

THE CORONATION OF POPPEA di

GLAMNI SCHICCHI Puccini

THE SECRET MARRIAGE Cimarosa

THE MARRIACE OF FIGARD Mozart

#HELEN RETIRE Ceorge Antheil

Mow in preparation:
ARIADME AUF NAXOS. Strauss

* World premitre—Libretto by john Ensking










JUILLIARD SCHOOL OF MUSIO
GRADUATE SCHOOL

SEASON [934-1935
The Opera School cordially invites you to allend
a performance of
“ Ariadne auf Naxos”
by
Richard Strauss
i Ihe
Concerl Hall
130 Claremonl Avenue
New York Cily

@

Performanees will be given on
Wednesday Evening - - December 5, at 8.30
Thursday Evening - - - December G, at 8.30
Friday Evening December 7, at 8.30
Saturday Evening - - - December 8, at 8.30

This card must be returned by November 24 Please enclose a self-addressed envelope:

Please indicate a second choice of performance in case it is nof possible to
accommodate you in your first choice




The Concert Department
JUILLIARD GRADUATE SCHOOL
130 Claremont Avenue
@
Upon receipt of this card two tickets of admission will be sent to you. Please check
the performance you wish to attend
\Wednesday Evening....Dec. 5, at 830 [ Friday Evening............ Dec. 7, at 830 [
Thursday Evening........Dec. 6, at 8.30 [J Saturday Evening........Dec. 8, at 830 [

This card must be returned by November 24 Please enclose a self-addressed envelope

Please indicate a second choice of performance in case it is not possible fo
accommodate you in your first choice

ettt s e S L (01 S— ek S b S VL Rt S e WA TR e TR

KT 5 v 1o oo oetap eabep e tAsesesimrmas st e ctiesss o S b 2 P o e o R e




OPERA DEPARTMENT OF THE

JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue, New Yark City

<>

SEASON 1934-1935

"ARIADNE ON NAXOS”

An Opera in One Act and a Prelude
(First performance in New York)

_ Music by
RICHARD STRAUSS

Text by
HUGO VON HOFMANNSTHAL

ALBERT STOESSEL Musical Director
ALFREDO VALENTI Stage Director
FREDERICK KIESLER......Stage Setting and Costumes
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MAJOR DOMO

CAST

Cean Gresnwell All performances

MUSIC TEACHER

Ceorge Britton. Nednesday and Friday Evenings

COMPOSER

Harold Boggess... Tharsday snd Saturday Everings

Maxirie Stellmin, Woednesday and Friday Evenings

Alice Mary Andersan,

TENOR {BACCHUS)....

Thursday and Saturday Evénings

Wednesday and Friday Evenings
Thureday Evening
turday Evening

OFFICER Robert Lawrence, All performances
DANCING MASTER Jack Seulitrinic, All performances
WIG MAKER joseph Epley. All perfosmances
LACKEY, Renaldo Rovers, All performances
ZERBINETTA. josephine Antoine Wednesday and Friday Evenings

Ruby Mercer..

Thursday and Saturday Evenings

FRIMA DONNA (ARIADNED. Martha Dwyir Wednesday and Friday Evening:
Marvel Biddle,....... s Thirsclay ang Saturda}r Evenings
ARLECCHING Rabert Dunn, Wednesday and Friday Evenings
Floyd Worthington, ... Thursday and Saturday Evenings
SCARAMUCCIOL .o AN SIeWart s Al performances
TRUFFALDING. Ribert Ceis MWednesday and Thursday Eve’gs
Mack Harrell Friday and Saturday Evenings
BRIGHELLA, Arthiir de Voss e All performances
NAIAD. .Helen Marshall Wedlnesday and Fridsy Evenings
Carolyn Urbanek........... - Thursday and Saturday Evenings
DRYAD. Risé Stevens MWednesday and Fricday Evenings
Lucielle Browning: . Thursday and Saturday Evenings
ECHO.. Helen Van Loon, MWednesday and Friday Evenings

Helen Fernum., .. Thusrsday and Saturday Evenings

STORY OF THE OPERA
PRELUDE
The cartain’ rises on 2 scene disclosing & large-reom in the palace. of "the
wealthiest-man in Vienna."| Préparations for & grand {8te are ih avidence. Conver-
sation between the Music-master and the Major-domo reveals that after the bancuet

3 series of entertal consisting of a dia-dell" arte: play, "Ficklehearted
Zetbinetta” the Opera “Adriadne on MNaxde” and, tinally, a8 display of fireworks,
are to be offéred to the’ guestss Considerabla arglment. ensuis as to whether the
opera o the comedy play should have Tirst ! place on'the program.. The scene
enfiverad by the bullding of the stage st and Ihe préparatory activities of the
artists,  Maturally the most: excited peérson |5 the young composer of the opera
who is not at all happy over the fact that his opers is to be a sort of "ald to. the
digestion” for the fachionable guests - Compléte constermation'is caused by a-second
announcement of the Major domo that his Lord and Mastér. has the whim iof wishing
to see bath the play and the opera given simultancously, The composer s in com-
plate despair but, ssbmitting o his desire to hear his opera under any circumstances
aned succumbing: o the blandishments of the practical Zerbinetts, he consents,

hd
THE OPERA, "ARIADNE ON NAXOS'

Ariadne, -daughter of King Minos, after belping Theseus fo-eszape fram the
lzbyrinth of the Minataur, was carried by him to the istand of Maxos.  There he had

deserted herond purssed his homeward way alone,

The scene shows. Ariadne motionless ona rock, lamenting her fate and longing
for death.  Three nymphs; Maiad, Echo, and Diyad, bewail her sad plight.

Ariadna’s lamentations are interrupted by the players of the Commedia dell’ arte,
who attempt fo divert and contole her with their peanks, They join in 2 merry dance:
As Ariadne persists in her apathy; Zevbinetts sddresses her in a long and floeid aria,
but with the same lack of success  After this Tullle effort has been abandoned, the
men contend for Zerbinetta’s favor, and finully she disappears: from: the: stage for an
amorous rendezvous with Arleeching.

This comic mtermezzo over, the mood suddenly resumes. the character of classic
sipera, and the nymphs- announce the approach: of ‘the: god, Bacchus. He is beard
ealling on' Circe, ‘whom  he-has recently left, immune threugh his- gadhood. 1o her
sorceries, Ariadne, on seeing him, first thmks that Theseus has returned o her,
then imagines that the messenger of Death, for whom she waits; has appeared: These
miscenceplions are cleared up  Bacchus finds true leve instead of enchantment, and
Ariadne is blessed with-an immortal lover: Before the curtain falls, however, the
frividlaus - Zerbinetta, puts In a last word to- the ‘effect that Ariadne is, after all. like
hersell and ather mortal women, as easily satistied with-a new lover as with the hem
it had lamented.

i
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STORY OF THE OPERA
PRELUBE

The curtain rises on- a scene disclocing a large room in the. palace of “the
4 Coirtver

the: banquet

are in-evider

wealthiest man in Vieana!" Preparaticos for 2 geand

eation between (he Music-master and the Major-domo reveals that aft

a series of wniertainments consisiing of @ Commedia dall’ arte play, earted
Zerbinetta," the Opera "Adriadne on Maos,”™ and, finally, a display of fineworks,
are to be offered to the guests. Contiderable argument énsugs a5 to whether the
opéra dr the comedy play should have first place on the piogram,  The wene is
enfivened by, the butlding of the s
artists.  Matumlly the most excited person is the: young composer of the epira,
who B not at all happy over the fact that his-opers is to be 3 sort/'of “aid to the
digestion”” for the fashionable guests; Complete consternation s caused by a second
announcement of the Majar-domo that his Lord and Mazster has the whim of wishing
ta =2 bath the play and the ooera given' simulteneously, The compeser is fn com-
plete dezpair but, submitting to his desire to hear his opera Under any clroumstances
and succumbing fo the blandishments of the practical Zerbinetta, he consents.

of “the

e set and the preparatory activit

<
THE OPERA, "ARIADNE ON NAXOS"

Ariadne, dabghter of King Minos. after helping Theseus fo esc
labyrinth of ‘the Minotaur, was carried by him to the lsland of Maxos  There
dezerted her dnd pursued his homeward way alone

The scene shows: Aredne-mationless on 3 rock, lamenting her fate and longing
for-death.  Three nymphs, Mated, Eche, and Dryad, bewail her sad plight,

Arizdne’s lamentations ane interrupted by the plavers-of 1he Commiedia-dell” arte;
wha attemnpt o divert and console her with their pearsks: They join ina merry dance:
A Ariadne persists: in her apathy, Zerbinelta sddresses her-in o long end florid-aria,
bt with' the same lack of success. After this futile effort has been abandoned, the
men-contend for: Zerbinetta’s favor. 2nd finally shé disappea

o from the =taga tor an
amarous rendazvaie with Arlecching,

Thiis comic: intermezzo over, (ke moad sucdenly resures the charetar of classic
opera, and the mymphs announce the approach of the god, Bacchis, He 1s heard
iy Jeft, immune through is® gadhood o her
rst thinks  that Theseus has rétumed fo her,

calling en Circe, ‘whom he Iz rec
sorceries, Ariadng, on sewing him, f
then imagires that the messenaer of Beath, for whom she waits, has appeared. Thesa
misconceptions are cleared up Bacchus finds: true love instead of enchantment, and
Ariadne {= blessed with an Immortal lover. Before the corfain falls, However, the
frivolous Zerbinetta puts in a2 last word to-the effect that Arladne is, after all, like
Brerzalf ancd other moital women, as'éasily satisfied with @ new lover a5 with the herm
she had [amented.

HISTORY OF THE OPERA

The first version of “Ariadne on Naxos” was written in 1911 by Richard Strauss
and Hugo vorn Mofmannsthal in-gratitude to Max Reinhardt for his help in Saging
the Dresden’ peemidea of “Der Rosenkavalier” Their original plan was to. provide
Reinhardt with a now. treatment of a classical comedy with incidental music by
Strauss.  They chose: for their subject Moligre's play, "Le Bourgeais Gentilkomme,
but added to-the action the sub-plot of a musical and dramatic performance in the
house of |ourdain, 3 nowtean riche, on the occasion of his dinner to the Marguiz.

fotrdain, gracicusly permitting a young compozer 1o presen| an opera, also orders
a troupe of 1alian players to enliven the seripusness of the performance by the merry
Improvisations of the Commedia dell' prie. Three distinct forms of expression  thus
flse in perspective: the realistic comedy of Malidre, the burlesqle ntermezza of the
camedians,; and the romantic opeta of “Ariadne.
armin 1912 at the Stuttgaet Court Theatre. In
spite of 1ts success the authors decided 1o revise the piece, reducing (ts length and

Ths first versson had its: pn

{ifymng iks:action,

I the present versian, completed and first produced at the Vienna Court Theatre
in 1916, the Molidre comedy ks completely abandoned . The fiction is: retained that
the performance had been ordered by a wealthy art: patron, whose whim: it was 1o
present @ serious-and a marry play-  The preliminary scenes are reduced o 3 Prelude,
and the imiportance of the opera itself is heightened:

The |rstrumentallon of the work is uhiques. Only, thirty-seven: players are ra-
guilred: =ix violins, four violas, four ‘cellos, twe contrabasses, two each of flutes,
clatinicts, oboes, bassoons, and hortis, crg trumpet, one trombone, twa' harps,: piang,
harmonium, celesta, and percassion” are designated in the score. Each s treated as
a=aba instrument, Offen the sccompaniment is plaved by a string quartet oc-a few
wiseelwinds,  Equally novel is-the unprecedénted mixture ol <poken play, ballet, and
opera in ke work as a whale.

Opeira Orchostra of ‘the JUILLIARD SCHOOL OF MUSIC
Dances arranged by ARTHUR MAHONEY
Crstumas in-charge of MRS, €. B, MacDONALD
Settings and costumes executod at the JUILLIARD SCHOOL OF MUSIC




The following operas have been performed by the Juilliard School of Music

since 1929:

HAENSEL AND CRETEL

Humperdinck

Handel

JULIUS CAESAR

*JACK AND THE BEANSTALK

Louis Gruenberg

DIDO AND AENEAS

Purcell

LA SERVA PADRONA

Pergolesi

IL FINTO ARLECCHINO

Malipiero

THE SECRET OF SUZANNE

Wolf-Ferrari

XERXES

Handel

Monteverdi

THE CORONATION OF POPPEA

GIANNI SCHICCHI

Puccini

Cimarosa

THE SECRET MARRIAGE

THE MARRIACE OF FIGARO

Mozart

*HELEN RETIRES

George Antheil

ARIADNE ON NAXOS

Richard Strauss

* World premiére—Libretto by John Erskine
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SEASON 1934-1935

"ORPHEUS”

An Opera in Three Acts

Music by
CHRISTOPH WILLIBALD GLUCK

Text by
RANIERO DE" CALZABICI

<

ALBERT STOESSEL.......ccccveinevciveeneer Musical Director
ALFREDO VALEMT . sininn: Stage Directar
ARTHUR MAHONEY....................Director of Dancing
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Wednesday Evening - - January 30, at 830
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CAST

ORPHELS. Rish Stevens riday Evenings

Pauling Pigfce.. ..

EURYDICE. , Wedniestay and Friday Evenings

Thiurselay an Evenings

I Wednesday and Friday Evenings
Annamary Dickey.. .. T hursday and Saturda g

CHORUS

Miszes . Al nn, Ball, Barsamisn, ‘Benedict, Bode, Bradley, Bull, Burnside, Bums,
de “Stephano, ol g Guerish, Henterson, Henry, Hill Lugues, ‘MaeCrate,
McCarthy, Neil, Norton, Oft, Schabbehar, Stock n, Suarez, Tannenbaum, Troeger,
Man Wagnier, Waltenberg, W

Messrs, Bell, Beves, Brown, Eaton, Eple , Fargason, Flisher, Cauthier, Hesse,
Hightower, Hill, Johnsan, MacC winley, Mermill, Morden, Parmental, Petersen,
Poller, Rebinean, Wisecup

f the Opera Departme: upplemented Ly

memirers of the Oratorio Society)

CREGORY ASHMAN, Chorus Master

BALLET
THALIA MARA, Sala Dancer

Misses. Baker, Blaine, Bluestone, Bogorad, Dony iy, Fox, Coldenwelser, Mershon,
Marris, Mezin, Ostroff, Parris, Ramas, Robinson, Robrs % Rosenberg, Saks, Satlien,

Stein, Stuart, Tracht, Wassell
%+
Opera Orchestia of the JUILLIARD SCHOOL GF MUSIC
+

OPERA | COAGHES

GREGORY ASHMAN ETHELYN DRYDEN
ALBERTO BIMBOMNI VIOLA PETERS

NOTES ON THE PROGRAM
By LAWRENCE GILMAN

Py

ORPHEUS AND EURYDICE

Opera in Thiee Acts
Book by RANIERO DE" CALZABIGI
MUSIC by CHRISTOPH WILLIBALD, RITTER VON GLUCK

[Bornat Weidenwang, in the Upper Palatinate, [uly 2, 1714; died 8t Mienna, Movember 15, 17871
<

It was almest & centuny and fhrée-quarters ago that Cluck, impatlent with the inanities
of |talian opera; perceived that the first stea in the reform which seemed to him imperative
was: the choice of a libretto capable of interesting @ reasonably adult mind. At Vienna,
shortly before 1762, he might wall ‘have echoed the remark of Crétry ‘abouit the opera at
Romie goon after the middle of the Eighteenth Century: "When anybody went there; it was
to hear this or that singer; but when the latter was no longar on the stage, everyona yawned,
or refired to-his box fo play cards-and eat ices Years earfier, Marcello had written his
scarifying satire upon the intellectual degradation of the Halian stage:

Cluck; from the first, had had vague leanings teward the ideal of making opera a more
dramatic and unified art-form. Even In his first opera, “Artaserse” {1741}, he had dared
fo be dramatic in a rudimentary way, It was long, however, before he succeedsd in work-
ing out a definite and viable formula; his wirg Il luticrary, Yet
what he did even in"his warks pricr to "Orpheus.” as W F. Aptherp has pointed out, "was
nNew enough to scare the critics, wha, a5 academic policemen, guarded nothing more care-
fully than the inviclability of traditional forms.”

Glugk, in'his middle years, was an earnest student of art and literature. His associates
in Vienna were men of cultivated fastes and habits. It was Inevitable that his vigorous and
challenging mind should have revolted against the typical libretto of the Italian opera of
his day, with its extreme intellectual frugality and its cheerful imbecility. By the time he
had reached his forty-ninth year, he perceived: that the operatic reforms which be projected
weuld require something quite different: a libretto with' which expressive music might
effect an honocable alliznce, to the advantage of both, He met. about 1760, Raniero de’
Calzebigl, an Italian man of letters. Calzabigi, who was born at Livormna in 1715, dwelt for
a time in Paris, and went later to Vienna. He had made some name for imself o= a critic
and poet, end had expounded his notions of dramatic consistency in 3 twa-hundred-ward
preface to a collection af his poems.

Obviously, hewas Cluck's man.  Together they worked upan the text of "Orpheis””
Gluck's share in the preparation of the libretta fs nat definitely known, It was in all
likelihood a supervisory one.  Doubtless he saw to It that the text was free of these
idiocies which have been largely resporsible for making the very word "operatic™ & term of
derision.  For Gluck would have been capable of ariginating the immortal witticism of
Beaumarchais: "That which i foo silly to be spoken, is sung."  Doubtless he saw to it
that stereotyped phrases and sham sentiment were excluded from the libretts of “Orpheus’;
that dramatic truth was observed; that the words for the eriss were expressive, and the
choruses at least 25 vital a5 those of Rameau, whose opera, “Caster and Pollux," was prob-
ably not far from Gluck's thoughts when he set out to compose his "Orphius.”




Gluck’s cardinal purpose was the attainment of dramatic truth znd musical expressive-
ness.  He was honestly determined to make his music as faithful a reflection of the drama
a5 it was within his power to do; and, despite the binding influence upon him of certain
conventions: of his time, he succeeded: and "Orpheus” emerges to the observation of our
cay 35 a genuine and effective music-drama,

* * *

The completed work, “Orfec ed Euridice," was brought ot at the Vienna Burgtheater
on October 5, 1762 The role of Crfes was sung by the famous castrato, Gaetano Cuadagni.
Mariznna Bianchi wes the Eurydice; Lucia Clavarau the Amore.

That performance has been described as the first cannonshot of the: new, operatic
Revolutien.”  The premidre, 25 might have been expected, aroused some opposition; and
opened very wide the eyes of the Viennese  But the anfagorilsm subsided, and by the timé
the work reached its fifth performance, its place was definitely assured. It conquered the
public even in [faly, and {as Desnpiresterres records), “at Pamma [tself, Traetta, one of the
greatest masters of that time, was unable 1o have his "Armida’ performed; the public wished
cnly tohear 'Orfeo! ™

Yet when Cluck's "Alceste” was given at Mlenna five years later, it was not at first
received with whole-hearted enthugiasm,  Marry of the less theughttul opera-goers found it
, @ bit'too-solemn for them. “If that s the sort of evéning's erifertalnment the Court Opeéra
Is to provide” they said, “"good-bye! We can'po to church without paying two. gulden.”
Gluick had to leam, as one of his commentators has sagely observed, that fighting long-
established conventions is no child's play, and that “impeccatily attired patrons of aristo-
cratic Opera are much inclined to resent seriousness that has not been mitigated by sweetly
warbling divinities of the virtucsa. species.”

* = *

On August 2, 1774, 2 dezen years afier its promidre at Vienna, "Orpheus” was pro-
duced at the Académie Royale de Musique, Paris, with the 1talian text translated into Frerich
by. Pierre Louis Moline: Gluck' found it reedfil fo make various alterations in his score;
There was no suitable contralto singer available for the fille-rile. sa the part had to be
rewritten for a counter-tenar—'thereby losing," according tor Fétis, “that character of pro-
found melancholy which suited the character so admirably.” The alteration Involved some
damaging changes of tonality. The first aria was transposed from F to €, and the “Che
fard” from. C to F (Gluck aleo added a few meazures o the air).

Al the first Paris performance, the altered music of the title:rdle wis sung by Joseph
Legros; Sophie: Arnould was-the Eurydice, Rosalie Levasseur the Eros

Tioplacate Legros, who insisted on having an effactive. it at the end of Act I, Gluck
introduced, after \he recitative which had clocéd the Azt the air beginning “Addio, addio,
O miet-sospiri.”’  This air was retained by Berlioz in the great revival prepared by him far
the Thédtre Lyrique in 1835, despite his feehing that the shyle of the aria was inharmonious
with the rest of the music; for it was Berlioz's conviction that Gluck had borrowed this aria
from Bertoni's '"Tancred" performed in 1757, seven years before the Paris production of
Cluck's "Orfen.” Berlioz asserted that he had seen the music of this aria in Bertoni's score,
and that Bertan|; i & letter, had declared it 40 be his own. - Berfioz pririted Bertonl's: letter,
and the matter appeared lo be setiled.  Later research, hawever, has established the fact
that the innocent Gluck borrowed the air, not from Bertoni, but from his own "Parnasso
confuso,” produced at Schénbrunn: (with four ‘archduchesses singing in the cast and.
archduke conducting) . in 1765, two years before Bertoni's."Taneredi' was produced.  Cluck

had used the aria also in bis “Aristeo,” performed in 1763 Mevertheless, the air, "Addio,
addio, © 'miel sospiri” is still credited to “Bertoni, Tancredi"(1) in the Peters edition of
the orchestral score of "Orfeo’™ (Mo, 1711

The success of the Paris production of "Orphée et Euridice: Tragédie-Opéra en trais
aches,” was unqualified, and the opera had 2 long run.  The Journals, letters. And memoirs
of the time were filled with eulogies of it. Rousseau sad of it | know nothing more
perfect, in what i5 called. congruity, than the ensemble of the Elysian Fields in the opera,
‘Orphée! ™ :

* * *

The first performance of “Orpheus™ in America was at the Winter Garden, New York,
May 25, 1863, in an English translation by Fanmy Malone Raymand. |t was produced af the
Metrepolitan Opera: House on December 30, 1891, serving (by a happy burst of inspiration
on the part of Messrs. Abbey and Graul as a-curtainraiser for "Cavalleria Rusticana.””
Mme. Ravogli was the Omheus. But the most notable Americen stage production of the
work was the revival of thé work at the Metiopofitan on Décember 23, 1509, under the
direction of Arturo Tescanini, with Louise Homer as Orpheus, companioned in the cast by
Johanna Cadski and by Alma Cluck,

* % %

Orpheus, the supreme virtuoso among: the mortals of the legendary waorld, was the very
sigh and symbol of musical magie. So Irressstible was his playing upon the. lyre given him
by Apallo, that he captivated not only the beasts of the field and of the forest, but even
the rocks-and trees upon Olympus, so that they moved from their places to follew the saund
of his enchanting tenes.  He married the mymph Eurydice; whom he adored.  But Eurydice
died of 5 serpent’s bite, and Orphews wes inconsolable

The story. of Cluck’s opera begins at this point, The opening scene shows the tomb of
Eurydice, with shepherds and maidens bringing fowers and myrtle to adom it, while Orpheus
breaks in upon their moumful chorus with his. detpairing cry, "Eurydicel” He has just
resolved to descerid info the underworld and seek ‘his bride, when Eros appears and télls him
of the condition on which the guds will permit kim to bring back; Eurydice' from the world
of shadows. ' [tis this: 'he must nor look upon face until they have reached their goal.

In the. Secand Act, Qrpheus descends info Hades, subdues the Furies, by the eloquence
of his song, wins |is way lo the Elysian Fields, and there, in @ landscape of ineffable beauty
and serenity, finds Eurydice. Taking her by the hand, he leads her, with his face averted,
toward life and liberation.

The opening of the Third Act discloses Orpheus and Eurydice wandering in a vast and
murky cavern, secking the Lpper world, Orpheus, his face still tumed from' his bride, in
obedience to the gods’ commdnd, will not look at her nor speak to'her. 'When he can resist
na longer: her- piteous entreaties, he hurns and clasps ber desperately in his arms.  Immedi=
ately she sinks down, lifeless,  As Orpheus Is about ta kill himself, Ercs appears, and tells
him that the gods have had sufficient proof of his fidelity, Eurydice is restored o life, and
th opera ends with dancing and jubilation.

1. ‘When Mr. Toscanini directed the memorable revival of "'Orphaus’ at the Metropolitan Opéra
Hatsa-in 1909, he introduced at this polnt in the score, instead of the air mistakenly: atfributed to
Bertond, the Italian version of "Divinitds du Stys." from Gluck's “Afceste" sung by Mme Homer as
Orphaus—a substifution that had been employed at a revival of the opera in. Brussals sixtesn yesrs
bafore.  Later, whan tha rdle of Orpheus was sung at the Metropolitan by Marie Dalna, Mr. Toscanini
permitted her o intarpotate, in place of tho "Divinités du Sty an air from. Gluck's “Echo et
Marcisse "




Thus is art far kindlier than' legend; for in the mythical form of the story, Orpheus,
after he has discbeyed the gods' commanid, sess Eurydice no mare

* * *

The fabulous Sophie Arould, wha sang Eurydice in the Paris version of “Orpheus” In
1774, 'called Cluck "the musician of the soul”; and that troubling intensity of Cluck’s, that
passinate authenticity which he has at his best, and to which we yield Incvitably when he
exerts it, s still @ living presence in his music. But so, 100, are his grandeur and his grace
of lne, the limpid loveliness of his instrumental color, his sweeping and magnificent sense
of formal balance and integrity. Those are classic qualities, and they are Gluck's, ]
sure; fhere are some wha think: none too well of Gluck, either as classic or roman
caustic and learned French critic, Louis Laloy, for example, classes his music with
works of Winckelmann and the pictures of David” (which, after all, have their merits)
But there. are few such disparagers. Most of us believe in the genlus of Glick—in his
tenderness, his dramatic power, his neamess to our own time when he is most moved and
mast moving

That admirable Enplish critic of a century ago, Henry Chorley, who can still be read
with pleasure and profit; ssid of Gluck's “Orpheus” that “there is no other opera In the
world’s leng list which, with merely three female voices and 2 chorus, can retumn to the
stage, in days like owrs; to make the heart throh and the eyes water,”  We fave moved
aleng a bit since Chorley's day, but what he wrote of "Orphews'’ in young Victoria's time
is true of It now, It was, and i, an astonishing feat that Gluck accomplished in this opera:
and even if one must mention fhe orchastra as an addition to what Chorley called its
“merely three female vaices and a chorus,” it & still astonishing.  The effect of the poig-
nant and simple drama, as it comes to us through the power and pathos: and mability of
Click’s transforming imagination; s irresistible

This music s one hundred and sevenly-twa years old. Yet how much in the seere,
despite the conventional quality of certain passages, remains impressive and affecting! It
is nat easy 1o forget that savage and terrible “Nol!" of the chorus of Furles that breaks in
repeatedly upon the anglished supplications of Orpheus at the beginning of the Second Act.
And at the other end of the gamut is the deathless beauty of the scene in the Elysian
Fields. |s there anything more perfect in its kind than this bearific missic, which gives us,
with such exquisite certainty of touch, a sense of the beauty and serenity of an' ineffable
world® How simple; yet how magical, are the means by which this music suggests the
quivering of light and the flowing of quiet streams and’ the stirring of =oft alrs, i some
unimaginable country of the dreaming mind! And did Gluck ever write a more enfrancing
melody than the oboe solo that introduces the air of Orpheus, “Che puro-ciel,” with its
prophatic resemblance to the theme of the slow mavement of Mozart's “fupiter’” Symphony?

* * *

Mr: Emest Newman, | his valuable study of Gluck, points out that the sompeser was
impeded in the carrying out of his operatic reforms by various compromises and contradic-
tions resulting from his acceptance of a poorly constructed librétto, and from his jrresolute
attitude toward cerfain conventions of his time. Yet "Orpheus.” at its greatest. still holde
us by its beauty and it5 power and its dramatic truth: and thus it fulfills; essentially, Cluck's
purpose: and ideal.
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OPERA DEPARTMENT OF THE
JUILLYARD SCHOOL OF MUSIC
130 Claremont Avenue, New York City
%

SEASON 1934-1935

"MARIA MALIBRAN"

An Opera in Three Acts
Music by
ROBERT RUSSELL BENNETT

Book by
ROBERT A. SIMON

ALBERT STOESSEL....cccivssereereranmseanenneMusical Director
ALFREDO VALENTI Stage Director
FREDERICK J. KIESLER....Stage Settings and Costumes

PERFORMANCES
Monday Evening - April 8,at830
Tuesday Evening - April 9, at8.30
Wednesday Evening April 10, at 8.30
Thursday Evening - April 11, at 8.30




"MARIA MALIBRAN"
THE CAST

{In order of appearance}

DOLLY MORTON Maonday, Tuesday, Wednesday,
and Thursday Evenings

VIRGINIA PERRY. - Monday, Tuesday, Wednesday,
and Thursday Evenings

JACOB VON POST. Monday and Wednesday Evenings
Gean Greenwell.......... Tugsday and Thursday Evenings

FITZ-CREENE HALLECK.,.... Renaldo Ravers Monday, Tuesday, Wednesday,
and Thursday Evenings

CORNELIA BAYARD Risé Steven: Monday and Wednesday Evenings
Beatrice Gilman;, ... ~Tuesday and Thursday Evenings

PHILIP. CARTWRIGHT..cvieri Allen Stewart Monday and Wedriesday Eveniinge
Arthurde Voss, Tuesday and Thursday Evenings

D. G.ETIENNE, Ceorge Britton. .. Moriday and Wednesday Evenings
Floyd Worthirigton....... T uesday and Thursday Evenings

MARIA FELICITA GARCIA....Helen Marshall.. Manday and Wednesday Evenings
|czsephine Antoi Tuesday and Thursday Evenings

PETER CORLEAR... ichard Browning........Monday, Tuesday, Wednesday,
and Thursday Evenings

RENFIELD rnsennensases MDY, Tuesday, Wednesday,
and Thursday Evenings

MRS, PRESCOTT. i Meonday, Tuesday, Wednesday,
and Thursday Evenings

CLAIRE PRESCOT T rrecimmisnniaass Ernily Stephensan,.......Monday, Tuesday, Wednesday,
and Thursday Evenings

ANBETTE i PO Sigrie Culbrandsen.......Maonday, Tuesday, Wednesday,
and Thursday Evenings

A STREET SINGER. Albert Gifferd Monday, Tuesday, Wednesday,
and Thursday Evenings

CHILDREN

|5 ] | e loria Frey Manday, Tuesday, Wednesday,
and Thursday Evenings
Stuyvesant Sturievant.......Moman Duffey. Monday, Tuesday, Wednesday,
2nd Thursday Evenings
and a Group of Early New Yarkers




CHORUS
Misses Alleman, Barsamian, Beldan, Biddle, Bradiey, Browning, de Stefano, Dwyer,
Fernum, George, Hill, Norton, Cisen, Ottf, Pappas

Messrs. Browning, Dunn, Ceis, Harrell, Hesse, Irving, McKinley, Marden, Newfield,
Partridge, Rovers, Seulitrinic

MUSICIANS
Messes: Aaron, Abram, Buebendorf, Creenhouse, Hosmer, Larner

GPERA COACHES

GRECORY ASHMAN ETHELYN DRYDEN
ALBERTO BIMBON! VIOLA PETERS

Opera Orchestra of the JUILLIARD SCHOCL OF MUSIC

Furniture for the second and third scts by courtesy of the
CHARAK FURNITURE COMPANY, INC

Spinetgrand Piano by courtesy of the MATHUSHEK & SON PIANO CO.
Shoes by |. MILLER & SOMS, INC
Costumes of principals- executed by EAVES, COSTUME COMPANY.
Costumes. of chorus- from EAVES COSTUME COMPANY

Porcalain by courtesy of McCUTCHEON'S

SYMOPSIS
ACT 1 Vaushall Gardens:  An evening late in May, 1826

ACT 1. At Mrs. Prescolt’s.  An Octeber evening, 1827,

ACT 11l At Marig's. A few weeks later.

STORY OF THE OPERA
THE FIRST ACT

It's a charming evening late in the May of 1825, and gregarious New: Yarkers
are sampling the delights of the Vawdhall Gardens. The eminent burgher, |acob
Van Post, i entertaining (but not especially) Dolly Morton and Virginia Perry, We
never. shall kniow what Jacoh said that aroused the skepticism of the youns ladies,
Bt 1o preve his position as one of New York's/Great Men, he calls on the distin=
guished literary man, Fitz-Greene Halleck, whose book of verses, ''Fanny,” recently
has appeared, to testify in his behalf. Halleck is squiring—or perhaps chaperohing
__Comelia Bayard, one of the city's most charming and disillusioned ladies of society.

Van Past fegales the assembly with @ song written jn his hanor—a canticle of
Von Post's achievements a5 a member of the Volunteer Fire Brigade. His raplure
over his own singlng of his own eulogy is diminished by the jibes of young Philip
Cartwright.

Philip has manifested interest in Claire Prescott, Von Past's pretty niece; but
Fe alsa has written verses to Maria Felicita Garciz, the youthful prima donna of the
\talian Grand Opera Company at the Park Theatre. He announces that if ever he
encaunters Maria, he will woo her with devices mare potent than rhymes:

Philip’s declaration is interrupted by the noted musician, M'sieu D C. Etienne,
a gentle fellow, who, nevertheless, will hear no light talk of Maria.  There are threats
and gestures, and then—

“Eh, mis amigos! What Is thie?
“A duel to tha death with your eyes as. weapons?"

Maria, clad in the lively habiliments of the expert horsewoman that the |5 has
entered the Cardens. Comelia suggests to Fhilip that he tell Maria what he had
pramised to-say to her, but an embarrassing moment is obviated by a fire alarm,
which calls to duty the volunteers, of whom mary are prezent.

Finally, left alone in the Gardens, Philip and Maris become acquainted. She
restiembers. his verses, Romance is imminent—but it cannot be.  This is Maria's
last evening of freedom  Tomorrow she must be married to the:elderly Malibran.
She does not love him: but he has done much for her father, and this marriage: will
be of great assistance to the Senor Carcia. Her word has been given. "That is all
—that is everything” She cannot break it She asks that Philip do her one favar:
mever again to see her, One day he will understand, 1t is good evening and good-bye

THE SECOND ACT

It is-almost a year and a half later, and the home of Mrs. Prescott, mother of
Claire, and sister of |acob Von Post, is a-bustle; as is Mrs, Prescott, over the engage-

frent reception for Claire and her fiancé, Philip Cartwright. Mrs. Prescott's “surprize




of the evening” Is to be an entertainment by Mme Maria Malibran, now singing at
the Bowery Theatre of evenings, at Grace Church of Sundays.

The: inevitable meeting of Maria and Phillp fs a poignant ane. - She, miserable
in her marriage, still loves him. He; seeing her again, knows that she still is the
waman whom he had iddlized Although this reunion with Philip and the cbvious
condescension of Mrs. Prescott tempt Maria to: feave the house, she remains at
FPhilip's request, Once more she Is true to her code: she has promised, and she will
keep her promise.

After Marla's first offering, an air from Rossini's “The Barber of Seville™ she
goes fo change her costume. The guests ask the bridegroom-to-be to comment on
the occasion of his engagement reception. Still dazed by his meeting. with Maria,
te utters unfortunate phrases, and the fension Is relieved only by the reappearance
of Maria 1o sing a scene from Zingarelli's "Romeo and Juliet,” in which she plays
the part of Romeo. Mrs. Prescott and her group are horrified by Maria's costume,
althaugh Ven Post approves its revelations. | Mrs. Prescott, convinced that Maria is
a source of evil, denounces her. Claire breaks off the engagement. And. Philip
escorts Maria back to “her world"

THE THIRD ACT

A few weeks later, Maria is making her farewell appearance ar the: Bewery
Theatre, She iz to sail for France, leaving behind her the impossible M'sieu Malibran
and other unhappy memories. Philip, however, has discovered a technical point of law
by which her marriage may be annulled.

Maria’s joy is dimmed by the cbservations of M'sieu Etienne. He 15 one of her
oldest friends, but he can predict no good outcome For her marriage with Philip.
Philip loves the woman—not the artist. A clash i5 inevitable, Mara, troubled but
riot cenvinced, dismisses Etienne, who invites her to join fifs colleagues for a lute
farewell supper at the Vauxhall Gardens,

Philip's interview with Maria must be 3 discreet one; if he were seen in her
roams at night, the annullment proceedings might be themselves eligible for nullifi-
cation, An untimely visit from Von Post, whase infentions are more aggressive than
respactful, almost terminates Philip's plans.  Buf Maria disposes of Von Post.

Now, hawever, Etienne’s warning proves to be only too well founded,  Philip is
anxicus to take-Maria cut of “her world"—ard Into his, . But Marla knows that she
never can |ive outside of hers; Rather a heartbreak now than years of heartbreak
for both of them hereafter. She bids Philip farewell. "It is the next to last chapter
i -a romance that will have no last chapter—because that would be tnhappy.” And
as Philip returns to his world, Maria, perhaps still longing fo go with him, returns
to hers.




Thursday Evening, Dec. 12, at 8:30 [] Friday Evening, Dec. |

Saturday Evening, Dec. |4, at 8:30 [

THIS CARD MUST BE RETURNED BY NOVEMBER

Please send a self-addressed envelope

i ——

s not possible to




i —

! i (AT 5 { ii':l ¥ R T 1
I _ 1 1 i ]
COs [ {1 [y [y {
BID RO TRl i
= STall "
NI AR i'.[_- |

M OPEe s T o |

{ X | [

y )] - |

VL WA A AR AW 1 )

red amd
O |
il 2 i1 k|
.7
I 1 1
) L AaTel { L

Thursday Evening, Dec. 12, at 8:30 (| Friday Evening, Dec. |

3:30 []

Saturday Evening, Dec. 14, af
THIS CARD MUST BE RETURNED: BY NOVEMBER 30

Plaase send a self-addressed envelope

I B B e L e e e et
|

5te & second choice of performance in case it is not possible fo

date you in your first choice. |

Plea

ACCOMMmEST




JUILLIARD SCHOOL OF MUSIC
@

Upon receipt of this card two tickets of admission will be sent to
you for the opening night performance of "The Magic Flute" on

Wednesday Evening, December |1, 1935
THIS CARD MUST BE RETURNED BY NOVEMBER 27

Plsase enclose a self-addressed envelope

Name

Address

If you cannot attend the opening performance, will you please check the
enclosed card, and we shall be glad to send you ftickets for another evening.

JUILLIARD SCHOOL OF MUSIC
&
Upon receipt of this card two tickets of admission will be sent fo
you. Please check the performance you wish fo attend
Thursday Evening, Dec. 12, at 8:30 [] Friday Evening, Dec. 13, af 8:30 [
Saturday Evening, Dec. |4, af 8:30 [

THIS CARD MUST BE RETURNED BY NOVEMBER 30

Please send a self-addressed envelope

Name.

Address
Ploase indicate a second choice of performance in case it is not possible to
sccammodate you in your first choice. :




OPERA DEPARTMENT OF THE

JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue, New York City

@

SEASON 1935-36

@

STFHE MAGIC FLLUTE

An Opera in Three Acts

Music by
WOLFGANG AMADEUS MOZART

Libretto by
SCHIKANEDER AND GIESECKE

ALBERT STOESSEL Conductor
ALFREDO VALENTI Stage Director

PERFORMANCES
Wednesday Evening - - - - December Il at 8.30
Thursday Evening - - - December 12 at 8.30

Friday Evening - - - - December |3 at 8.30
Saturday Evening - - - December |4 at 8.30




THE CAST

THE QUEEN OF HIGHT.__Genevisve Rows. Wednesdsy and Friday Evenings
Helen Farnum—— Thursday and Saturday Evenings

PAMINA, har daught Marve! Biddla Wodnesday and Friday E
Annamary Dickey. Thursday and Saturday Evenings

PAPAGENA Emily. Steph Wadnesday and Friday E
Dorathas TorbesonThursday and Safurday Evenings

THREE LADIES OF THE
QUEEN OF NIGHT____ Maxino Stallman.—Wednesday and Fridey Evenings
Alica Georga
Luciglle Browning
Emma Boldan__Thursday and Saturday Evenings
Judith Deniger
Karon Qlsen

THREE GENII
OF THE TEMPLE.__ Helan Van Loon. Wednesday and Fridey Evenings
Virginia Speed
Barathy Dudley
Signe Gulbrandsen__Thursday and Saturday Evenings
Myrile van Polt
Yolanda' Lupachini

TAMING, an Egyptian Prince_Arthur de Voss—.__Waednesday and Friday Evenings
Allen Stewart _Thursday and Saturday Evanings

MOMOSTATOS, a Moor, in
the servica of Sarastra_ Albart Gifford Wadnesday and Friday Evenings
Richard Browning. Thursday and Saturday Evenings

SARASTRO, High Priast

of the Temple_ Goan I fnasdayand Friday Evoning
Robart Geis. ursday and Saturday Eveni
PAPAGENG,
& vander of Birds Floyd Werlhinalon— \Wednosday and Friday E
Gecrgs Brition Thursday and Saturday Evening

THE SPEAKER
OF THE TEMPLE Glonn Darwin Wednasday, Thursday, Friday
and Saturday Evenings

PRIESTS. ___ Gordon Dilwarth. Wadnesday, Thursday, Friday
Lincaln Mewfiald and Saturday Evenings

ARMED MEN—____Gordon Dilwerth . Wednesday, Thursday, Friday
Linceln Mawfinld and Saturday Evenings

CHORUS

Missas Alleman, Audrove, Barsamian, Beadley, Dahl, Elsen, Goldberg, Guerrisi,
Hehenstain, Kelly, Lehnerts, McKinnoy, Moskowitz, OH, Patarsen

Massrs. Bailay, Barber, Barniker, Cesters, Dunn, Elliots, Gragory, Hasie, Jones,
Katy, Loa, Litville, MeKinley, Middlaton, Oncloy. Roaves, Smith, Warchoff

GREGORY ASHMAN, Chorus Master

QOPERA COACHES
Grogory Ashman Ethelyn Drydon
Albarts Bimbeni Vicla Paters
Staga Saftings by ALFREDO VALENTI

Opera Orchestra of the JUILLIARD SCHOOL OF MUSIC

&

SYNOPSIS

The action takes place in the neighborhood of & Temple
of Isis in Egypt

ACT |
Scens | Arocky szene.
Scepe 1l An Egyptian interion

Scens 11l A grove with temples.

ACT I
Scens |, A grove.
Scene |l A porch of the temple.
Scane |l A garden.

ACT N

Scena LA larga hall.

Scona 11, A vault bensath the temple.
Scane Il A corrider.

Scona IV: The' portals of Fire and Water.
Seene Y. A lonely garden.

Scens V1. The femple.

[Criginally the opara was divided into two acts)
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CHORUS

Missez Allaman, Audrous, Barsaniien, Bradiey, Dahl Elien, Geldbera, Guerrisi,
Hahenztoin, Kally, Lehnorts, McKinnay, Meskewitz, O, Patersan

Massrs. Boiloy, Barber, Barniker, Cesiaro, Dunn, Elliatt, Gregory, Hasss, Janes,
Katy, Loa, Linvills, McKinley, Middlatan, Crclay, Reoves; Smith, Warchoff

GREGORY ASHMAMN, Chorus Master

OPERA COACHES

Gragery Ashman Ethalyn Dryden
Alberto Bimbani Vicla Petars

Stage Saffings by ALFREDO VALENTI

Opera Orchestra of the JUILLIARD SCHOOL OF MUSIC

&

SYNOPSIS

The sction takes place in the neightorhcod of a Tomple
of lsis in Egypt

ACT |

Scang A rocky scons.
Scona Il An Egyptian inferlor.
Scena |l A grove with femplas;

ACT I
Scene | A grove,
Sceno |, A poreh of iha tomple.

Scane I, A ‘gardan

ACT I

Scens | A large haill.

Seone |l Avault beneath the tample.
Scana HI. A corridor.

Scana IV, The portals of Firs and Water.
Scone V.. A lonely garden.

Scenn VI, Tha tamplo.

[Originally the cpara was divided info two acts]

"THE MAGIC FLUTE"
|"Dia Zauberflate™)

Opsra In two schs; music by Wolfgang Amadeus Meozart; librette by
Schikaneder end Ginsocke, adapted from a tale by Wisland, "Lulu, or the Magic
Flute.” First produced on September 30, 1791, ot the Theator suf dar Wisden,
Vienna. First New York production, April |7, 1833, &t tha Park Thoatre, in English,

Written af the request of his friand and Masonic Lodge brother, Schikanader,
Mozart's "Magic Flute” had a consacutive run of aver ona hundred parformances,
Whila the gay Viennese flocked to hear Mozart's incomparables meledies sang in
their cwn German languege, the composer lay on his desth bed struggling
to complate the “mystoriously” ordered Requiem while yot ha had strangth.
Schikanedar's theatra was saved from financial ruin by, the “Magic Flute™ but in
loss than threa months affer 1fs production the composer was carried fo an
unknown pauper's grave.

The story of the "Magic Flute," a strangs misture of the fantastic and
symbolical, has been given & musical satting by the compesar that casts a unifying
spell of postry and mysterious beauty ovar the whels, While thore ars sug-
gestions of Gluck in the arioso-recitatives and dramatic scaras, pure Italian shyla
in the Queen of Night arias, Bach in the figured chorals of the fwo armed men
opisode, and even of the Viannose strest song in Papagenc's ditfies, tha mutie
is ‘always Mozart in the very flower of his genius.

The opera cpens on & scane picturing Prince Taming flecing from a "dreadful
sarpent.” He iz rescued by the three ladies-in-waiting of the Quoen of Night,
wha slay tho serpent. They show Tamino the poetrait of tha Quean's abducted
daughtar and he of ance falls in love with the image. The Quoen harself appears
and bids Tamine rescus her deughter, Pamine. For his aid, Tamine is given a
magic flute and a de, the bird.man, Papag who carries a magic chime

of balls,

Pamina has been abducted by Sarastro, high priest of lsis, whe helds that
the Qusen of Night is not a proper porscn to bring up s daughter. With the
help of Papageno, the Prince finds Pamina and the pair at enes fall in love.
Sarastro, recagnizing the depth of their affection, promises them that, if in undar-
going o series of trialy thoy prove thomsslves worthy, the two shall be united.
The Prince and Pamine gladly ga through many hazardsus trials for tho sake of
their love. The Moar, Monastatas, & disappainted suiter for the hand of Pamina,
plots with the Quesn fo prevent the union of the young poople, but in the end
virtue and youth triumph. Papageno. the clown, alto finds o mofe:for himself
in the bird-woman, Papagens, and all ends happily.

Schikanadar, always the adrait showman, was ever ready to incorporata n
his preductions anything fhat would reflact fhe popular fopic of tha day. In the
"Mogic Fiute” he played an the public interest in Freemasonry. It has ganarally
lbaen hold that the “Queen of Might is the Masonic view of tho Empress Maria
Therasa; that the good Sarastro i |gnaz von Born, an aminent Ausfrian scientist
and Freemason of Mezert's circle; the hero, Tamino, is the Emparer Jossph' I
Pamina is the Austrian people; whils the wicked Moor, Monastatos, reprasents.
the clarics in general and the Joscits in particular [Mewman, "“Stores of tha

Graat Oparas”).
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OPERA DEPARTMENT OF THE
JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue, New York City

@

SEASON [935-36

@

"JOSEPH AND HIS BRETHREN"

A New Ballet by
WERNER JOSTEN
and

"L'HEURE ESPAGNOLE"

An Opera in One Act

Music by
MAURICE RAVEL

Book by
FRANC NOHAIN

(In'the English version of Robert A. Simon)

@

ALBERT STOESSEL Musical Director
ALFREDO VALENTI Stage Director
ARTHUR MAHONEY.............. ... Choreographer

@

PERFORMANCES

Monday Evening - - - - March 9,
Tuesday Evening - - - - March 10,
Wednesday Evening - - - March |1,
Thursday Evening - - - - March 12,




"JOSEPH AND HIS BRETHREN'

Ballet:Pantomime [composed in 1932

JACOB

JOSERH.

DAMCERS:

BEMJAMIN (o a child]

a1 a young man)

FOTIPHAR'S WIFE____

FHARAOH

CRIENTAL DAMCER

BRETHREN.

ISHMAELITES_

SERVANTS TO FHARADH.

NARRATOR.

Roger Pryor Dodge
Arthur Mshoney

Harding Blum

Sidniay Stark
Fe Alf
Ragor Pryer Dodge

—Marian Lawrence

.George Barry
Don Bagepau
Todd Bolendsr
Bornard Day
Lester Gitlelson
Harry Hakam
Barry: Mohool
Josaph: Sackan
Les Sharman
Sidnay Stark

_Ramola’ de Spirite
Renaldo: Rovers
William Flaichar Smith

_Witliam Gephart
Lincoln Mawfiald

—_ David Otto

NOTES ON THE BALLET

The kallet is written in six numbers; d: the

in Josteph's Iife.

ipal Bitlical incid

b PRELUDIO —"Jacob praying™

At tho ond of the Frelude the rising curfain disclases the patriarch Jacob
praying, o God and pouring a libatlon on the alfar,

il PASTORALE — "The beloved son”

Josaph ‘and Benjamin are in a playfil dance, while their father watchas
affactionately. ‘Jacob glves-Joseph o cost of many colours. Tha ten brathren
appear in fime tc witness: this act with jealousy, bul retreat under the starn
alance of the patriarch.

1. SONATA— "Josoph sold into Eqypt”

The ‘ten brathren conipire agsinst Joseph, Josaph errives: bringing &
message from Jacob, the brethren mock him, reb him of his multi-coloured coat,
and cast him info the pit. Merchantmen pass on their way fo Eaypt and Joseph is
sold into Bondage. Rauben is distraught when he retorns and finds the pit empty.

IV. CANZONA —"Joseph and Potiphar's wife”

Jesaph sarves.in the house of Potiphar; & captain in Phersch's guard. His
wifo has cast hor 'eyes en Josaph, whe refusas te be disioyal fo his mastsr and
conceds fo her wishes, As ho floas from har, sho catches him by his ‘garment
which bo loaves in her hand, Angered, she causes Petiphar fo throw Joseph into
prison.

Y. CERMONIA — "Josaph interprats Pharach's draams®

Pharach is ablivious to the charms of the court dancer who entfartains him
with o dance. Hiz mind is troubled by sfrange dreams. Joseph is summoned a%
one. who can interpret them. Fharach, greatly plessad with Joseph's wisdam,
makos him ruler aver all the land of Egypt.

V1. SINFOMNIA — "Josaph makes himself known to his brathren'

Jacob hes sent hiz sons into Eaypl to buy corn. Josaph, who romains
unrecognized, alfows tham to fill their sacks, but causes asilver cup to be hiddan
in the sack of the youngest. The brothers ars apprehended and brought back fo
Joseph. Thay protest thair innacence, but the sanrch revesls the missing cup in
Bonjamin's sack. At Judah's pleas for Benjamin's freedem, Josoph mekes himself
known fo his brethren and assures them of his forgiveness, Amid the great re-
joicing thair father, Jacob, arrives. Pharach, wha hears of the good fidings,
graciausly bids: them wolcome and  recsives the blessing of the ofd patriarch.
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NOTES ON THE BALLET

The ballet is written in six numbars, depicting the principal Biblical incidents
in' Josoph's life.

I PRELUDIO —“Jacob praying”

At the ond of the Prelude the rsing curtain discluses the patriarch dacob
praying fo God and pouring o libation an fho alfar.

Il PASTORALE— “Tha beloved san™

Jasoph and Berjamin are in-a ployful dance, while their father watches
affoctionately. Jacob sives Jossph a coal of many colours, The fen brathren
appoar in fime to wilndss this act with jealousy. bul retreat under the stern
glance of the patriarch.

111, SONATA — “Joseph sold into Egypt”

The ten brethren conspire’ against Joseph. Joseph “arfves, bringing a
message from Jecob, tho brothren mock him, reb him of his multi-coloured coat,
and cast him infs the pit. Merchantmen pass on their way to Eqypt and Joseph Ts
sold info bondage. Reubon is distraight when ha rafurss and finds the pit empty:

IV CANZONA — “Joseph snd Patiphar’s wife

Josaph serves in the house of Potipher, a captain in Pharach's guard, His
wife' has cast hor oyos on Joseph, who refuses to be disloyal fo his master and
eonceda to hor wishes. As he flses from har. sho catchas him by his garmant
which ha leaves in har hand. Angared, she caises Potiphar fo thraw Joseph into
pHsan:

V. CERMOMNIA —"Joseph intarprats Pharach's draams”

Fharaoh is oblivicus fo the charms of tha courf dancar who enfsrtalns him
with & dance. His mind is droubled by strenge droams. Joseph is summanad as
ona wha can Tnterpeat them, Pharach, greatly pleased with Joseph's wisdom,
makes him ruler over all the land of Egypf,

VI SINFONIA — “Joseph makes himself known to his brethren '

Jaceh has sent bis sons into Eqypt to buy corn, Joseph, who remains
unrocognized, allows them fo fill thair sacks. but causes a silver cup to be hiddon
in the sack of the youngest, The brothers are epprohanded and brouaht back fa
Joseph. They protest their innocance, but tha search reveals the missing cup in
Bonjamin's sack. At Judsh's pleas for Banjamin's freadom, Joseph makes himsalf
known to his brethren and assures them of his forgivensss, Amid tha great re-
joicing thair fother, Jacoby arrives. Pharach, who hears of tha geod fidings,
gracicudy bids thom wolcome and receives the blossing of the old pateiarch.

"L'HEURE ESPAGNOLE"

CAST

RAMIRO, o muletear_ Goeorge Britfon—_ Mon, snd Wad.

Raymond Middlaton Tuss, and Thurs.

TORQUEMADA, 'a watchmatar— Richard Browning Man, ard Wad,
John Seddly_ Tues. and Thurs,

GONZALVO. ———Allon Stewart___ Mon, and Wad,
Admirers Roland Partridgs_ Tuss. and Thurs,

DON INIGO of
SOMEZ Caoncapcion Glenn Darwin: _Mon. and Wed,
Roderic Cross _Tues, and Thurs,

COMNCEPCION, wife of Torquamada
Ruby Marcar—___Man. snd Wad:
Mary Catharine Akins. Tues: and Thurs.

THE STORY OF THE OPERA

The story, "UHeure Espaanols, centers around ‘s Sparish hussy namad
Concepcion whosa husbeand, Torquemada, keeps a watch and clock shep in Telads,
Early in the action Concepcion rominds hor husband #hat Thursday is his day fo
wind tha municipal clocks ond by this ruse clears the way Tor the visit of har
laver Gonzalvs, The situstion s complicated fhough by the pressnce of Ramirg,
& governmantal mule-driver who has come to have his walch repaired and who
insists on remaining in the shop until the proprietor returns, To get rid of him,
Concopeian esks him o carry a huge clock upstairs to her bedroom and the
gocd-naturad: mule-driver cbliges. In the intarim Genzalvo, ‘the lover, arrives and
Concepeion raceives him repturously. Gonzalvo, howsver, is an indifarent lovar
who s mere interested in his skill as & post than in the charms of Cancepcion.
Tha annoyed lady is furlhar vexed by the return of the mulateer, who: raparts that
ha has daliverad the elock ding fo har i ians. Sha gets rid of him poain
by telling him that che has changed her mind and wishes anothier large clock takan
upstairs in the place of the first ene. The situation is further complicatod by tha




arrival of another suitor for the favors of the clockmaker's wife. This time it is
Don Inigo, a wealthy banker. The first lover is hidden in a clock to conceal his
presence from the second. The action from here on is centered on the muleteer
who, at the lady's bidding, carries clocks up and down stairs with stolid indifference
fo the fact that now they are freighted with the presence of the lady's lovers.
Concepcion's annoyance at both her lovers' lack of ardour is counteracted by an
increasing admiration of the muleteer's brute strength, and when after consider-
able manipulation both clocks (with the lovers still in them) are again deposited
in the shop, she goes off for a quiet rendezvous with Ramiro.

Torquemada, returning, finds both Gonzalve and Den Inigo in the clocks and
they excuse themselves by pretending to be interested in the inward mechanism
with a view to purchase. The opera ends with a charming ensemble in which the
singers address themselves directly to the audience.

Settings and Costumes by members of the course in Stagecraft
directed by FREDERICK J. KIESLER

"JOSEPH AND HIS BRETHREN"

Settings and Costumes Nathalie Swan*

Lighting Logan Chappell*

"L'HEURE ESPAGNOLE"

Settings Bruno Funaro*
Pasquale Carbonara®*

Costumes Graham Erskine®

Lighting Harmon Goldstone*

*Member of the School of Architecture of Columbia University

Opera orchestra of the Juilliard School of Music

Costumes executed by Ann Elliott







OPERA DEPARTMENT OF THE

JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue, New York City
@
SEASON 1935-36

®

"THE MERRY WIVES OF WINDSOR"

Opera-Comique
Music by

OTTO NICOLAI

Book by
S. H. von MOSENTHAL
(In the English version of H. E. Krehbiel)

@

Musical Director. ALBERT STOESSEL
Stage Director ALFREDO VALENTI

Settings by members of the Class
in Stagecraft directed by FREDERICK J. KIESLER

PERFORMANCES
Wednesday Evening - - - - April 22, at 8.30
Thursday Evening - April 23, at 8.30
Friday Evening - - April 24, at 8.30
Saturday Evening April 25, at 8.30




THE CAST

RISTRESSFERDE i oA e Dokl A it B Er g
Maxine Stellman. — Thursday and Saturday

MISTRESS PAGE Risé Steven: Wednesday and Friday
Luclallo Browning— Thursday and Saturday

SIR JOHN FALSTAFF______Gean & Il Wednesday and Friday
Glann Darwin_- . Thursday and Saturday

MR: FORD...— [ Seorge Brion— ‘Wednasday and Friday
Ranalds Reovars Thursday and Saturday

MR, PAGE _Robart Gais _Wadnasday and Friday
lra Katy. = Thirsday and Saturday

FENfONS N Shiites AWedumidarand Friday
Albart Gifford.. _Thursday and Saturday

ANNE PAGE ... Goanevieve Rowe— Wednnsday and Fridey
Signe Gulbrandsan _Thursday and Saturday

MASTER SLEMDER_ Allan Stawart__ Wadnesday and Friday
Richard B __Thureday and Saturday

g

DR, CAIUS. ____ Corl Fradrickson. .. Waednasday and Friday
William Flatchar Semith. ~Thursday and Saturday

FIRST CITIZEMN e Richard Roovoes__ Wednesday, Thursday,
Friday and Saturday

SECOND CITIZEN- . Gilbert Linvilla. —— Wadnesday, Thursday,
Friday and Saturday

THIRD, CITIZEN_ - Wadnesday, Thursday,
Friday and Saturday

WAITER. e Jack Wongrow_ Wednesday, Thursday,
Friday and Saturday

SERVANTS. Donald Mords .. Wednesday, Thursday,
Robert Lissauer Friday and Saturday

CHORUS

Missos Alleman, Audroue. B fan, Bradley, Braakst Dolloff, Elson, Goldbarg,
Guerrisi, Lauder, Pappas, O, Shapiro

Messrs. Accols, Brewstar, Dickson, Dilworth, Dunn, Elliatf. Ericksen, Hawkins
Linyille, Reaves, Rebinson, Simonds, Warchoft

DANCERS
Misses Bernstein, Malamut, Mass Patfis, Paterson, Rosenzweig

Cances directed by ARTHUR MAHONEY

&

The setfing iz basod on a courtyard stage of the Shakespearean thestre,
designed by students from the class in Stagecraft: Pasquale Carbonara, Bruno
Funore, Logan Chappeil.

Costumes from Stivanello-Culcasi Costuma Ce.
L
OPERA ORCHESTRA OF THE JUILLIARD SCHOOL OF MUSIC

&

THE STCRY OF THE OPERA

"Tha Marry Wives of Windsor” (first produced in Berlin in 1349 and New Yark
in 1863} follaws closely the Shakespearsan comedy, Although the actien is prin-
cipally concerned with Falstafi's adventures with the merry wives, the attachmant
between Fenton and Anne furnishes the ic inforast. It is v to indi-
cata the plot in further detail than to say that it includes the receipt of Sir Jahn's
amatory epistles by Mrs. Ford and Mrs. Page, his concealment among the soiled

linen in the hampar and subsequent sousing in the Thames, his sad experience with
Ford's cudqgals; and his painful encountar with the mock fairies. elves, and other
sprites in Windsor Park.




THE JUILLIARD SCHOOL OF MUSIC

announces a course O‘f

THREE OPERAS

Dec. 12, 1936; Feb. 27, 1937; April 24, 1937
®
"THE FRANTIC PHYSICIAN"

Moligre—Gounod

Saturday evening, December 12, 1936

"GARRICK"
Robert A. Simon-Albert Stoessel
Saturday evening, February 27, 1937

"THE POISONED KISS"
Evelyn Sharp—R. Vaughan Williams
Saturday evening, April 24, 1937
@
ALBERT STOESSEL....... .. Musical Director
ALFREDO VALENT] ..........Stage Director
FREDERICK KIESLER...Production Manager
@
asts and orchestra are composed entirely
of students in the school
&
Concert Hall
JUILLIARD SCHOOL OF MUSIC

|30 Claremont Avenue
NEW YORK CITY
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Opera Department of the

JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue, New York City
&
SEASON 1936-1937

<

The American Premiére of

"THE POISONED KISS”

“THE EMPRESS AND THE NECROMANCER"

A romantic extravaganza in three acts

Music by R. VAUGHAN WILLIAMS Book by EVELYN SHARP
&

Musical Director.......ccowu. .ALBERT STOESSEL
Stage Director.....m ALFREDO VALENTI
Production Manager...FREDERICK J. KIESLER

PERFORMANCES
Wednesday evening - - - - April 21, at 8.30
Thursday evening - - - - - April 22, at 8.30
Friday evening - - - - - April 23, at 8.30
Saturday evening - - - - - April 24, at 8.30




"THE POISONED KISS"

THE CAST

In ardar of appearanca

ANGELICA, _ Annsmary Dickey.

(Tormentilla's Maid)

GALLANTHUS
(The Prince's Attendant)

{ (o] S —
(Magictan's Hebgoblin}

SO — A
{Magician's Habgoblin]

o o o .
(Magiclan’s Hobgabiin}

DIPSACUS
{A Magician)

AMARYLLUS.
[Tha Princel

TORMENTILLA
(Tha Magician's Daughtar)

FIRST MEDIUM

{Empress's Assistant)

SECOND MEDILUM._
[Empress’s Assistant]

THIRD MEDIUM.__
|Empress's Assistant)

EMPRESS PERSICARIA —

ANATTENDANT.

Misies Alaria; Alerandsr, Audrous, Brownall, ‘Chisffa,

Helen Van Loon
William Flatehar Smit
Slann Darwin
Carl Micholas
Les Coveh._
Wistar Yasrsley.
William Gaphart
Linceln Mewfisld

Richard Feoves

Gaan Sroonwell
David Otio.

Albart Gifford
Arthur Do Vous
Alice Gacrga
Marval Biddla.

Signe Gulbrandsen__
Dorothea Torbeson.

Athena Pappas—

Annaballe OH.

__ Dorothy Dudloy.———

Dorothy Hattigan

Mary Frances Lehnerts

Maey Louise Baltz

Fater Page.

CHORUS

_Wednssday and Friday
Thursday and Seturday

__Wednesday and Friday

_ Thursday and Saturday

Wadnesday 'and Friday
__ Thursday-and Saturday

___Wodnesday and Friday
Thursday and Saturday

_Wadneiday and Friday
___Thursday and Saturdsy

— Wadnasday and Friday

_Thursday and Saturdsy

Wednasday and Friday
__Thursday and Saturday

Wednasdoy ane Friday
Thursday and Saturday

Wadnazday and Friday
__Thureday and Saturday

. Wadnosday and Friday
Thursday and Saturday

‘Wednesday and Friday
Thursday and-Saturday

Wedneeday and Friday.
Thiursday and Saturday

——MWednssday, Thursday,
Friday, and Saturday

Elson, Glickman, Kandall,

Lambroze, Lupachini, Marrinar, Morrison, Nail, Nailson, Melles, ©'Brien, Reph Skinner,

Speed, Swensan.

Mossrs, Auctin, Baker, Barniker, Bray, Browning, Bundeck, Curtis, Ericksan, Goadrich,
Koicils, Lombrose, Linville, Loadwicl, McClament, Pags, Tyars, Warchoff, Wamick:

GREGORY ASHMAN, Choras Master

+

Saitingst William Lontiand Matalie Swan from the class in Stagacraft
under the direction of Fraderick J. Kistler

Cuostumes by Esve: Costums Company

Animal dasigns in first act by Paul Oppenhaim

Scenery sxecuted ot workshops of the school

OPERA ORCHESTRA OF THE JUILLIARD SCHOOL OF MUSIC

SCENES
ACT | _The Magicians Haunt in the Forest
ACT |l_Tarmentilla's Apartmant in Golden Town [a wesk lafer]
ACT |Il_A Room in the Palace of the Empress [tha next day)

&

OPERA COACHES

MADELEINE MARSHALL (Dictian)
VIOLA PETERS
JEROME RAFPAPORT

GREGORY ASHMAN
ALBERTO' BIMEONI
ETHELYN DRYDEMN

&

The fallowing notation appears an the composer's scora: — "The audience s re-
questsd NOT 4o refrain from talking during the cverturs, othorwise they will know oll the
tunas before the cpera begins,”

&

THE STORY OF THE QPERA
ACT |

The curtain rises en a scens depicting the Magician's:haunt in the forest. There is
& confiutod noise of owls, bats, cofs, etc. Gallanthus, tha sarvant of Prince Amarylius,
wandare on the scane and encounters Angelica, the meid of all work of Dipsacus. fne
dial i the two: thay lay. the foundation of the plok

nacr: In the
Prince Amaryllus, ditguisad as o goatherd, has fallan in love st first sight with Torman-
filla, the necromancer's daughter, kub gets off fo a-bad start by killing her pet snaka,
Gallanthos: smulates his ‘master by falling in leve with Angelics. Tha prograss of the
young lovers {8 inferrupted, howevar, by the werkings of the necromancer's magic spells.
Aftar this episods, Dipracus talls his daughter of the deep laid plat of revenga he has
conceivad against the Emprass who thwarted him in love and who new sats harsalf up as
& rival necromencar, To accomplish his purpose Dipsacus has breught up his daughter
on poitens 3o that the first men she kisses will dis, and of course; this first man js' 4o be
the prines, Amaryllug, son of the Empress.

ACT 1l
Act two rovesls the apariment of Termentilla in Salden Town. The Empress has
haard of her son's infatuation and dispatches har three mediums to present Tormantilla
with & box of poi | chocolates. In the hile Dipsacus has sent his hebgeblins 1o
spy an his davghter and to complete his evil design. Tha lovers mest, and Tormantilla
gives Peines Amaryllus the "Poisoned Kiss." In spite of having bean broeght up on
antidetes by his mather, the prince gradually loses consciousness.

ACT 11l

The third act opans in tho palaca of the Empress. The thras mediums are gcing
thraugh their mystic ritusls. The Empress is in despair cwer the candition of her son,
The crystal reveals the plot of the nacromancer. She attempts & counter spell against
Dipsacus. Evidently the spells liza- esch. other, because the only cure for-her sen's
condition seams o be his marriege with Tormentille. The parents finally relant. The plaf
ands marrily with: all tha lovers united, All expres their jey 1o the tune of a jolly homn-
pipe and the curfain falls.
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The Concert Department
JUILLIARD SCHOOL OF MUSIC

130 Claremont Avenue
NEW YORK CITY

¢
Upon receipt of this card two tickets of admission will be sent fo
you. Please check the performance you wish to attend.

Thursday evening.........January 20, at 8.30 []
January 21, at 8.30 []

January 22, at 8.30 []

Friday evening
Saturday evening
THIS CARD MUST BE RETURNED BY JANUARY 8
Flease enclose a self-addressed envelope

Please indicate a second choice of performance in case it is not possible
to accommodate you in your first choice










JUILLIARD GRADUATE SCHOOL

The Opera School cordially invites you to attend an evening of
ORER ATE N EXC ERPIES
by students in the class of
LEOPOLD SACHSE

Saturday evening, March fifth, at eight-fiffeen o'clock
in the

Concert Hall, 130 Claremont Avenue
New York City

<

PROGRAM

I
AIDA (Act Il, scene |, and Act IV, scene )

Il
FAUST (Act IV) Gounod

with orchastral and choral recerdings by courtesy of Vladimir Shavitch

I

CARMEN (Act )
with Chorus and Orchestra of the Juilliard Graduate School
Jacob Schwarfzdorf, conducting

<

Madern dress, instead of period costumes, will be used

The Concert Department
JUILLIARD GRADUATE SCHOOL

130 Claremont Avenua
NEW YORK CITY

<>

Please refurn this reservation card and upen its receipt tickefs
will be sent to you.

Saturday evening, March 5
THIS RESERVATION BLANK MUST BE RETURNED BEFORE FEBRUARY 22

Please enclose a stamped, sslf-addressed envelops

Mame

Address
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IHE OPERA SEHOOLE

of the

JUILLIARD SCHOOL OF MUSIC

sts the pleasure of your attendance at a performance o

HeE o

"THE ABDUCTION FROM THE SERAGLIO"
Wolfgang Amadeus Mozart
on one of the evenings listed below

Hall, 130 Claremont Avenue, New York City

Conrart
.oncer

. PLEASE RETURN THIS RESERVATION BLANK
t tickets will be sent to you for the performance you - che

Please check the date on which you would like o attend

THIS RESERVATION BLANK MUST BE RETURNED BEFORE MARCH 238

Please enclose a stamped, self-addressed envelope




OPERA DEPARTMENT OF THE
JUILLIARD SCHOOL OF MUSIC

¢

SEASON 1937-1938

<+

"THE ABDUCTION FROM THE
SERAGLICO"

A Comic Opera in Three Acts

By
WOLFGANG AMADEUS MOZART

&

Musical Director ALBERT STOESSEL
Stage Director ALFREDO VALENTI

Settings and costumes by NATALIE SWAN and other members
of FREDERICK J. KIESLER'S class in Stagecraft

PERFORMAMNCES

Wednesday Evening - - April 6, at 8.30
Thursday Evening - - - April 7, at 8.30
Friday Evening - - - - April 8, at 8.30
Saturday Evening - - - April 9, at 8.30




CONSTANZA
Ganaviave Rows
Haloan, Marshall

BLOMNDA
Dorothea Torbason
Baranice Alaria

BELMONT

Joseph Marsilia

Loe Couch
PEDRILLO

Donald Dome.

Frederick Loadwick
QSMIN

Eean Greanwall

Elwyn Carter_
PASHA

C. Wistar Yaarsley

KLAAS, a boatman
Stanloy Cardson

OFFICER
John Kilty

A DEAF MUTE
Charlos 5. Welch

THE CAST
<

- Wednasday and Saturday
Thursdey and Friday

—Wednesday and Saturday
— Thursday and Friday

— Wednasday and Saturday
Thursday and Friday

—Wednosday and Satarday
Thursday and Friday

Wadnesday and Saturday
Thursday and Friday

All perfarmances

Al performances

-All. performances

— All parformancas

+
CHORUS

Wamen of the Harem: Guerds ond Slaves

Misses. Alexander, Aspinall, Chisfis, Coltrans, Fard, Hover, Hanley,
Knospfle, Macklom, Mardinor, Strazza, Snydar

Messrs Aldrich, Brown, Campbell, Hope, Kilty, McDenald, Rainingar,
Rhame, Spurs, Szandrowsky

GREGORY ASHMAN, Charus Mastar

SCENES

ACT | —Plaze in front of the Palace of Salim Pashe
ACT 1l —The garden of Selim Pasho's Palaca
ACT Il —{a] Plazs in front of the Palace

[b) A hall in the Pasha’s Palace

Cestumos euecuted by Ven Horn of Philadelphia, Pa,

The entire scenic production was built and painted by the class in Stagscraft
of the Juilliard Schoal of Music, by siudents selocted from the
School of Architecture of Columbls Univarsity

OPERA ORCHESTRA OF THE JUILLIARD SCHOOL OF MUSIC

&

STORY OF THE OPERA

“Tha Abduction from the Seraglic” was first performed in Vienna
duly I8, 1782. The scene of the opars is laid in Turkey, whithar Constanzs,
attended by Blonda and Pedrillo, has been carried, to be placed in the
Seraglio-of Pasha Selim. Tho Pasha tries vainly to win the love of Constanza
who naver gives up hope of being rescusd by hor lover, Balment, Podrillo,
who loves Blonda, soon runs afoul of Osmin, the Pasha's cversser, and this
situafion i% not helped by Osmin's attention to Podiillas sweetheart,
Bolmont arrives on the scena fo effect a rescue. Pedrilla arranges Belmant's
entry into. the Palace by infroducing him to the Pasha as & noted enginear
end landscepe gerdener, The plob continues through tha incidents of
Constanza’s danial, against the thraat of certsin torture; of the Pasha's
sult for her love; end Pedrille's giving Osmin 5 sleeping potion ofter
gotting him hilaricusly drank. ‘The rescue is attempted by Bslment and
Pedrillo but foiled by the wily Osmin, The situstion is further complicated
whan the Pasha discavers that Belmant is the son of his worst snemy. But
tha Pasha is magnanimous and grants the four their freedom. Tha plot ends
with general rejsicing of all except Osmin.

b

The English translation of the original German text was made
for this performance by Robert Lawrence and Albert Stoessel,
Mr. Lawrence franslated the lyrics and Mr. Stoessel the dialogue.






