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JUILLIARD SCHOOL OF MUSIC 

ance 
The Dance Department of J uilliard School of Music, 

established in 1951, offers a comprehensive education 

in this art. The primary aim of the Department is to 

train students to become expert dancers and choreog­

raphers, and, at the same time, to acquire appropriate 

musical skills. Technical study is done in the two 

major schools of our period, the ballet and the modern 

dance. In addition, students majoring in dance fulfill 

requirements in related studies-dance composition, · 

dance notation, dance history and criticism, stage­

craft, and are assigned to repertory and production 

groups. 

Information concerning the Dance Department will be found in the curren·t 

Juilliard School of Music catalog as follows: 

Faculty in dance, listing p.12 

Faculty in dance, biographies pp. 75-89 

Major study in dance p.17 

Per/ ormance requirements for admission p. 31 

Undergraduate departmental curricula p. 42 

Graduate curricula and classes p. 50 

Description of studies pp. 57-58 

Extension Division, description of studies p. 96 





department of dance 

Martha Hill, Di rector 

faculty* 

· ,:: :· 
:-~. ,.... i' 

, >:.-"' .:,..•:1 ·, 

Agnes De Mille 

Martha Hill 

Louis Horst 

Doris Humphrey 

Ann Hutchinson 

Martha Graham 

Helen Lanfer 

Jose Limon 

Jerome Robbins 

Antony Tudor 

*Further appointments 

to be announced. 

In establishing a Department of Dance, J uilliard School of 
Music offers for the first time a comp'rehensive education in 
this art in conjunction with training in music. The primary 
aim of the new Depart,ment is to train students to become 
expert dancers, choreographers, teachers, and, at the same 
time, develop in them penetrative musical insights~ 

Dance is studied as a major performing art and is considered 
from more than one particular point of vjew and technique. 
In addition to ballet and modern dance, the two major schools 
of our period, the folk idiom is included and technical studies 
encompass the important contributions to this ·art. Repertory 
works of ballet and modern dance ·are studied and recreated 
under the personal direction of the artist-choreograph~rs. 

The curriculum is designed to parallel that offered student n1u­
sicians, thus enabling the young dancer to matriculate as candi­
date for a J uilliard Diploma or Post-Graduate' Diploma, or as 
candidate for the School's Bachelor of Science or- Master of 
Science Degree, or as a Special Student .. The courses of study 
leading to the Degrees are the same as those leading to the 
Diplomas, but with the addition of academic studies in Litera­
ture, Sociology, History, Visual Arts, and other subjects. ( See 
Page 58 of the 1951-1952 Juilliard Catalog.) These studies are 
offered by the School so that the student· may -concentrate on 
professional work in dance without sacrificing a general educa­
tion on the college level. 



' 

Sound education in the arts, as in any field, should imply the 
development of the whole person. The contribution that an 
artist can make to the world in which he works is not only con­
cerned with mastery of his field, but also with his artistic integ­
rity and his understanding of the diverse forces which affect the 
evaluation and direction of his particular specialty. For this 
reason, the student is offered the opportunity of general aca­
demic studies, but the choice of whether or not he wishes to 
include them is le£ t to the student. 

In addition to the study of the dance from the per£ ormance 
point of view, students will also take classes in dance com­
position. The purpose of this study is two-fold. First, all stu­
dents will meet minimal requirements in dance composition. 
Such study offers the best approach to an understanding of 
choreographic form. The lack of written record of contempo­
rary works as well as of works of the past gives such study 
particular importance. Second, those students who show ability 
and interest in choreography will be given the opportunity to 
continue advanced study in this field, including major projects 
in dance composition. Students will perform in each other's 
dances as part of the work in composition classes and will be 
chosen by audition to perform in repertory works by faculty 
members and visiting artists. 

The work in the Department of Dance is closely integrated 
with that of the other major departments of the School. Dance 
students are required to pursue courses in the Literature and 
Materials of Music and Dance and may elect other music 
courses for which they are qualified. Work in the Literature 
and Materials courses is identical with or parallels that being 
done -by music students. Basic materials such as vocabulary, 
terminology, and notation in the two arts, as well as music 
literature that specifically relates to dance, will be presented. 
Students in dance will collaborate with student composers and 
instrumentalists in class work and in productions of new works. 
Further integration will result from attendance at musicaJ 
events in the School's extensive program of public activities. 

Advanced work in Literature and Materials of Music and 
Dance will comprise dance h istory and criticism. Here dance 
is considered as a mode of human expression and communica­
tion. Its function as art, ritual, social activity, and as spectacle 
and entertainment is analyzed, discussed and demonstrated 
through student participation. The School's extensive library 
of books and scores and the listening room equipped for study 
of scores will be used in connection with these courses. 

Students interested in dance education may elect to follow a 
·special program including tutorial conferences ~nd student 
teaching. 

Study in the Department of Dance is offered on a professional 
level, and admission to the School for dancers will be through 
competitive examinations with admissions standards compa­
rable to those maintained by the School in the field of music. 

Examinations for entrance for the academic year 1951-1952 
are to be held at J uilliard School of Music June 4 through 
June 7 and September 11 through September 15. 

Tuition fees are identical with those for students majoring in . 
music. 

Scholarships are not available in the Department of Dance at 
this time. 

For full information concerning admissionJ registration) and 
the rules and regulations of the School) prospective students 
are referred to the catalog of j?J,illiard School of Music. 



Performance Requirements 
for Admission 

1 Basic techniques in ballet and/ or modern dance: 

a Choice of techniques by the examining jury: 
b Choice of techniques by the applicant. 

2 A rhythmic and musical perception test. (No specific preparation 
required.) 

3 A combination of techniques in the form of a short study or dance, 
either with music (piano or phonograph recording) or without accom­
paniment. This study or dance may be in ballet or in modern dance style. 
It may be a work the student has been taught or a work of his own composi­
tion. The applicant will be expected to provide a copy of the music or the 
phonograph recording to be used for accompaniment. J'he School will pro­
vide an accompanist. 

4 Applicants for graduate standing will also be required to qualify by 
examination in Literature and Materials of Music and Dance. 

All applicants for admission must bring a studio costume to the entrance 
examinations. 

curriculum 

Class 

First Year 
Dance ( Major Study) 

Diploma Course 

Literature and Materials of Music and Dance lab 
Electives (Optional) . . . . . . . . . . 

Sec~nd Year 
Dance ( Major Study) 
Literature and Materials of Music and Dance IIab . 
Electives (Optional) . . . . . . . . . . . 

Third Year 
Dance ( Major Study) . . . . . . . . . . . . 
Literature and Materials of Music and Dance IIIa.b 
Electives (Optional) . . . . . . . . . . . 

Fourth Year 
Dance (Major Study) 
Literature and Materials of Music and Dance IVab 
Electives ( Optional) . . . . . . . . . . . . 

Points 

12 
10 

2 

22-24 

12 
10 

2 

22-24 

16 
6 
2 

22-24 

16 
6 

2 

22-24 

·)I 

1i 

Dance (Major Study) 

Music History . 

American Music 

Electives . . . . 

Post-Graduate Diploma Course 

(Minimum) 

16 

3 

3 

4 

. 26 

Program in academic wQrk leading to 

the Bachelor of Science Degree 

In addition to meeting the above requirements leading . to the 
Diploma, the student mus~ complete a program of sixty credits 
in academic subjects. ( See Page 55 of regular catalog.) 

description , of studies 

Maior Study 

A Technique of Dance 

1 Modern Dance 5 times weekly 1 ½ hrs. 
Assignment to one of several sections will be made on the basis 
of advancement and previous experience. 

2 Ballet 5 times weekly 1 ½ hrs. 
Assignment to one of several sections will be made on the basis -
of advancement and previous experience-. 

3 Basic Dance Techniques Twice weekly 1 ½ hrs. 
Elementary section required for first year students. Advanced 
section (Dance Education) for third, fourth and fifth year stu­
dents on an elective basis. 

4 Folk and Square D-ance Once weekly. 
Required of second year students. A vailab_le as elective for others. 

B Dance Composition 

1 Pre-classic Dance Forms 4 times weekly 1 ½ hrs. 

2 Modern Dance Forms 4 times weekly 1 ½ hrs. 

3 Basic Techniques of Dance Composition Twice weekly 1 ½ hrs. 

4 Conference <Tutorial> by appointment. 

s Dance Forum Once weekly 2 hrs. ( Required of all students.) 



C Repertory 

1 Ballet Twice weekly 2 hrs. one semester. 

2 Modern Dance Twice weekly 2 hrs. one semester. 

D Dance· Vocabulary and Notation 

1 Dance Vocabulary, Terminology and Basic Materials Twice weekly 1 ½ hrs. 

2 Dance Notations 2 hrs. weekly. 

· Allied Studies 

1 Literature and Materials of Music and D·ance In addition to the major · 
study, students are required to pursue courses in the Literature 
and Materials of Music and Dance designed to give the student 
a deeper knowledge and understanding of his art. Each new stu­
dent will be assigned to classes on the basis of placement exami-
nations given a.t the time of registration. · 

2 Dance students may choose as electives other courses in the 
Diploma Course for which they are qu.alified. (See catalog.) Spe­
cial permission of the Director of the Dance Department and of 
the Assistant Dean is required. 

3 · Optional Studies Dance students, with the -permission of the 
Director of the Department and. the Assistant Dean, may enroll 
in these courses through the Extension Division. (See catalog, 
page 57.) 

4 Academic Studies Properly qualified students may choose a pro­
gram of study lea--cling to a Degree and will be expected to add 
the regular academic courses to their programs. (See catalog, 
page 55.) · 

Graduate Study 

In addition to a special graduate project under the supervision 
of the major teacher, graduate students will be assigned, accord­
ing to need, to classes in the Technique of Dance, ·Dance Com­
position, and 'Repertory. 

They may elect other subjects on the graduate level offered by 
the School and will be expected to undertake study in .such Liter­
ature and Materials of Music and Dance classes as may be 
assigned by the Director of the Dance Department and the As­
sistant Dean. 

The academic requirements for Degree students in dance will be 
the same as those for Degree students in music. 

The School reserves the right to alter or cancel classes. 



From: -JUILLIARD SCHOOL OF MUSIC 
120 Claremont Avenue, New York 27, N. Y. 

Telephone: ACADEMY 2-6100 

For Release: Tuesday, Ma~oh 20, 1951 

JUILLIARD ANNOUNCES DANCE FACULTY 

-----
Prominent Dancers and. qhoreographers Appointed - Martha Hill named Director 

----
Le~ding figures in the field of dance and dance education have ·accepted 

invitations to join the faculty of the newly organized Department of Dance of 
, 

Jui~iia:rd School of .Music, it was a.nnou~ced today by William Schuman, President of 

the School. They are: 

Agnes De Mille 
Martha Graham 
:tv"artha Hill 
Doris Humphrey 
Jose Limon 
Jerome Robbins 
Antony Tudor 

Mr. Schuman also announced that Miss Hill has been engaged to serve as 

Director of t~e new .Departme1?,t. She is at present associated with the S,ehool of 

Fiiucation at New York University and direQts its work in Dance. Miss Hill also 

heads· the Department. of Dance at Bennington College and is one of the founders and 

~irectdrs of .the New York University-Connecticut 'College Summer School of the ·Dance. 

-In addition to these positi<1ns,~she is also on the advisory commission of the 

-_ School of Performing Arts of New York City. 

'.: In the ·· near future further appointments. will be made to insure that each 
I. \ 

portiop. pf_ the b~oad curriculum will be in the hands of specialists. In thi·s oon..;.. 
) 

. · nection, l1r. Schuman announced that Louis Horst has been engaged t.o teach danoe 
, . 

r~ , 

composition, Ann _Hutchison dance notation, and that Helen .Lanter, well known in the 

field of musia for the Dance, has als,o .accepted an invitation to join the faculty. 

MOR :E 



From: JUILLIARD SCHOOL OF MUSIC 
120 Cla-remont Avenue, New York 27, N. Y. 

Telephone: ACADEMY 2-6100 

11 In assembling this remarkable faculty," Mr. Schuman said, 11it is our 

intention to offer students of the Dance instruction on the same hi-gh level of 

-professional artistry as that offered in the musical curriculum by the distinguishe:1 

artist-teachers of the Juilliard faculty. Students in this new department will 

have every opportunity to work under the guidance of the most celebrated and gifted 

dancers and choreographers who represent the leading trends and developments -in the 

fields of modern dan~e and ballet. n 

The eurrieulum of the Dance · Department will make it_ possible for students 

to work under the direct supervision of seasoned artists and at the same time to 

participate in the performances and classroom activities of the School. Ernpha~iz­

ing the fact that ·students will be accepted on the same basis as students in musio 

- that is, through eompetetive examinations - 11r. Schuman pointed out that the 

unique feature of the new department is_ its offer of training in the danoe in con­

junction with a thorough background in music and general education on the college 

level. In addition, properly qualified students will be permitted to enroll in 

courses of study leading either to the Diploma and Post-graduate Diploma, o!' to the 

Bachelor of Science · Degree a.nd l-A'aster of Science Degree. 

Entrance examinations for the academic year 1951-1952 will be held at 

JJlilliard School of Music June 4 through June 7 and September .11 through September 

15. Prospective .students have the option of taking their examinations at either 

time. 



Jose Limon 

Photograph by Matthew lVysocki 



Jose Limon and Group During a Rehearsal for "The Traitor" 

Photograph by Matthew Wysocki 



Jose Limon poses alongside the sculptured head done by Philip 
Grausman, which was displayed in the lobby of The Juilliard . 
Theater dur~ng the Program of Dance on November 12 and 13 

1 
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TO FRIENDS OF THE DANCE 

The debut of the Juilliard Dance Theater repre­
sents an effort to meet in part one of the essential 
needs in the dance field. Large numbers of young 
dancers today find almost no opportunity to perfect 
their art by training with outstanding choreog­
raphers and by performing concert works under the 
finest professional auspices. Hence, much talent is 
never developed · to capacity and the whole dance 
world is the poorer. In the spring of 1954 a plan 
was proposed by Doris Humphrey and Martha Hill 
to form a new company of young artist-students, 
which was brought into being by the Juilliard School 
of Music. Auditions drew dancers from all over 
the country and rehearsals were begun in October, 
1954, culminating - in the present debut of the 
Juilliard Dance Theater. 

Many of the young dancers in the company are 
dependent on financial assistance from the School. 
Since none of the regular scholarship funds of the 
School are available to dance students, we ask that 
you contribute in any amount of which you are 
capable to our Dance Scholarship Fund. In this way 
the continuation of this project will be assured. 

All contributions are tax deductible. 

--------------------
I wish to contribute the enclosed amount to the 

Juilliard School of Music. 

It is my understanding that this gift will be used 
solely for direct assistance to dance students through 
the Dance Scholarship Fund. 

Amount ........ ,. ................ ·--·--·-············--·----·-----------···-· --·----·---- -·· 

Name ................................................................ ·-······· .............. . 

Address ........... · ....................................................................... . 

... . --. -. ------. -------------------------·-----------------. -------.. --. -----. ---. --
Please make checks payable to 

Juilliara School of Music 



THE JU1LLIARD REVIEW 
WINTER 1955 

Jose Lim6n's most recent work, The Traitor, 
was presented for the first times on August 
19 and 22:, 1954, at the American Dance 
Festival held in New London, Connecticut. 
Mr. Limon is a member of the Dance Faculty 
of Juilliard School of Music. 

Composing A Dance 

by Jose Limon 

To attempt an essay on the dance would take me into unfamiliar 
territory, since I have .been trai-ned to express meaning with move­
ment 1and gesture rather than with words. But if I can, informally, 
a.s if I were speaking, tell about 'the way I compose a dance, per­
haps this will be of interest to musicians, especially to composers 
and students of composition. 

Let me give you, as nearly as I can, a description of this process, 
which, let me say at once, is for me a very painful one, because 
I am -not basically a composer, or, as we say, ,a choreographer. 
Choreographers are born, not made, and I tangle with the art 
of choreography only because I am ,associated with a company 
which is a wonderful ensemble of dancers, who continually have 
to have new dances composed for them (since audiences will not 
come to our concerts. unless the·re are new dances), and because 
our artistic director, Doris Humphrey, who was .born a choreo­
grapher and is, to my mind, the greatest there is, and who is a 
very busy woman, can compose for us only one, or sometim-es, if 
we are lucky, two works a year. ·Therefore, I am a choreographer too. 

Don't misunderstand me, I don't do badly. I have not watched 
Doris Humphrey for twenty-five years without learning a few 
things. Genius is inscrutable and makes its own laws, but there are 
certain devices which, when properly observed and applied, can 
turn out a creditable and workmanlike piece of theatre. I consider 

. myself, then, rather a performer who out of exigency must function 
as a composer as well. 
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Composing A Dance 

My first requisite is an idea. I cannot function with abstractions, 
;, or with what is called absolute dance. I work out of the emotions, 

out of human experience, mine or those about which I have read 
or heard. ,cert,ainly there has, to be a deeply felt motive or subject. 
There is usually a period of about two years during which 1- live 
with -the idea. I think about it and read all I can find about it, 
usually during the long train rides acros:S the continent on our 
concert tours. I sleep with it, and eat with it. I become obsessed 
and possessed. I try ,all sorts. of movements and gestures which · 
occur spontaneously, in the studio, or when I fancy that I am alone 
and unobserved, waiting for a. subway, or an elevator, or in a room 
by myself. Often I have almost been caught and quickly must 
revert to the sober, sedentary demeanor to which all sane and 
reasonable people must ·conform, ql:].ite aquiver with frustration at 
rthe interruption, hut relieved that I did not alarm the unsuspecting 
intruder by confronting him suddenly and without preparation with 
what he must surely take to be a madman. 'This goes on for weeks, 
then months, and then the time comes when I must begin or burst. 

The tragedy of Judas Iscariot has been very close to me during 
the last few years, for the reason that there have been so many 
traitors around us, on both sides, of the titanic antagonism. I have 
been affected by their accounts of treachery, and their confessions 
and self-justifications. I have great pity for these unhappy human 
beings, and for the ,anguish of spirit which they must experience 
and the torment in which they must live. And when I feel some-­
thing very keenly, I have to make a dance about it. V. S. Pritchett 
writes that, "The truly symbolical figure of our time is the traitor 
or divided man-it is Judas." 

With this as a motive there began the long iproce-s.s of thinking 
and planning. I do my best, or shall I say, I struggle most ef­
fectively, with ,a :subj,ect I have known all my life-lite:rally from 
.childhood. My father and mother and my grandmother in Mexico · 
were fond of telling us stories, and I have made effective use of 
some of _them. La Malinche, a Mexican folk legend, wa.s one of them. 
My mother as a girl had a large black dog, which naturally had to 
be named Otelo. (He, like his namesake, came to a bad end. He· 
swallowed a bone which he had not bothered to chew sufficiently, 
and died a slow and painful death.) This led to The Moor's Pavanne, 
which wa-s a sad dance about Othello·, who stupidly swallowed, whole, 
great calumnies. An~ the ·endlessly ·moving and fascina1ting stories. 
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Jose Limon 

of the Old and New Testaments.: there wa.s the strange, and to a 
child ,almost unbearably beautiful story, of the simple Je-\vish girl 
named Mary, and her exalted destiny, which became The Visitation. 
Judas, I used to weep over. How could he do such a thing? I never 
hated him, as I was supposed to. I was only sorry for him, more 
than I can say. I still am, for he is still with us .. 

The idea as ,a dramatic dance developed slowly. There was to be 
a traitor, and a man whom he was to betray, and this 'man was to 
have other and devoted followers and there was to he a banquet, 

· -and the moment of betrayal, and the apprehension of the leader and 
the torment of the false friend and some sort of resolution. As ·you 
can see, this was following rather closely the accounts in the Ne-w 
Testament. But it was my intent to use all this only as it pertained 
to our own time. · 

Next, the music. The dance, as you know, is not complete with­
out music. I had heard the Symphony for Brasses by Gunther 
Schuller. After the second hearing of this powerful and beautiful 
work I knew it wa.s. right for the idea. Then came weeks of listening 
to it, and learning it completely .and planning the large choreo­
·graphic -sections in- relation to it. This took much ,adjusting and 
careful fitting. 

T:he next task was the hardest: to begin the ,actual search for · 
the movem-ents and gestures which would tell the story. There are 
always too many, and not enough; for to a dancer, movements and 
gestures come easily, too easily, but the exactly right ones have 
to be searched for patiently. One ha·s to dig, literally, into one's 
bones and muscles for them, and often one loses one's way in a 
tangle of irrelevant and faoile movements ·which have no validity 
and do not say what one imagines or intends. One has to select, 
eliminate, modify and examine exhaustively be.fore the right ideas 
begin to emerge and take form. 

Finally it was- time to assemble· the cast. Obviously this was a 
dance to he done entirely by men, and sinee the only male dancer 
in my company besides myself was Lucas Hoving (who would- have 
the other leading role) additional dancers would have to be found. 
I settled on six men. This dance was to he worked out and given its 
first performance at the Amer1ican Dance Festival at Connecticut 
College in New London, Connecticut, where my company and I, _ in 
conjunction with other American companies, have functioned for 
the last seven summers. Art, as you know, works from notoriously 
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Composing A Dance 

limited budgets, and here I was improvidently undertaking a venture 
which would add six extra dancers to our load. We were fortunate 
in receiving a commission from President Rosemary Park and the 
plans .progressed. 

The first rehearsal is always a terrifying ex,perience. I can 
imagine a composer facing a pile of blank music paper, a sculptor 
standing before a huge block of marble, or a .painter confronted by 
a merciless white empty canvas. The artist has an idea inside of 
him, and the ·desire to externaHz.e it .and give it to his fellowmen, 
ibut there is that one moment before the first note is put down, the 
first blow is struck, the first brush stroke. And here I was faced 
with this imposing group of men in practice clothes, waiting for 
me to ten them what to do. I began by explaining the idea, the 
story. The time was yesterday, today, tomorrow. We were men 
arriving deviously at a clandestine rendezvous, since we were by 
way of being conspirators. We would arrive singly or in pairs. 
Presently there would enter anothe·r figure, who would be known 
instantly a.s a man apart, a man tormented. It would be evident 
that this. figure was not accepted by the othe·rs, who, for all their 
noisy and dissonant contentiousness presented a homogeneity from 
which he was, however unconsciously, excluded. 

The music made an admirable accompaniment for this with its 
dissonances, unrest and air of foreboding. Suddenly a hush would 
descend upon the scene, and to a strangely elevated and attenuated 
passage in the music, would appear the leader of these men. H·e was 
to move in such a way as to appear not to touch the earth when 
he walke~ and he was to pacify and dominate the babble. Everyone 
would fall under his ispell, . e~cept the one solitary rejected figure. 

The movements which I had worked out for all of this were 
given to the men. Sometimes these movements looked good, and con­
vincing. At other times they did not, and had to be modified and 
sweated. over, or finally discarded as unsuitable. They were based 
on those of persons who enter looking ·back to s-ee whether they 
had been detected or followed. Their walks and body attitudes were 
those"/ ·of uncertainty and furtiveness. 10nce safely in this gathering 

, place they would scrutinize each other's faces to see that they were 
the right ones. They . would ques~ion each other. Their movements 
would. reveal them as violent and passionate men, of rude and posi­
~iye gest~re, contentious, ardent, fanatical, possessed of one idea, 
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.Jose Limon 

but each one, by the way he walked, or turned, or jumped, having 
a different way of expressing it than his fellows. 

Slowly the ·work gathered momentum, and before many re­
hearsals it seemed to dictate its own progression. This is one of 
the great mysteries of com:position. A work has a way of taking 

- hold and almost to compose itself. For awhile only, unfortunately 1 
for suddenly one is faced with the bleak necessity to dig again, and 
reanimate, and to ma~e a fresh start. 

The second movement in the symphony is a scherzo in % time. 
The action was planned as an ecstatic dance. It was to be a mystic 
rite, and an orgy. Here would he revealed the adoration of these 
men for their leader, and strange things would happen, as, will 
happen when people are drunk with strong emotion or liquor. They 
would leap and whirl in frenzy. They would carry him aloft in 
extravagant flights. They would run wildly proclaiming their de­
votion. Only the master would be removed and contained, possessed 
by his own inner ecstasiies, and the other, the rej-ected one, would 
attempt unceasingly to reach him, be close to him, :and end, as he 
began, rejected and defeated. The \insistent ,and dynamic pulse of 
the ~~ tempo seemed well suited to the frenzy which this section 
called for. The movements were based on the swift and sweeping 
momentum of bodies borne by some irresistible current or tide. 
T!here were great diagonal or circular or serpentine progressions. 
The choreographic material, phrasing and groupings were violent 

· and assymetrical. Much use· was made of runs and leaps, of ex-, 
tens,ions of the body into great sus:pended arcs of motion, contrasted 
with falls to the floor and wild leaps. 

The third movement of the Symphony, a slow adagio, is haunting 
and plaintive music with a sweet desolation. This was used as a solo 
passage for the Judas figure. It was a difficult dance to com·pose, 
and I had to do many versions before it passed my harshest critics, 
Miss Humphrey and my wife. This was the pivotal point of our 
dance, and what was done here had to give validity and dramatic ­
justification to the whole work. We had to probe into the motives 
of a confused and twisted spirit. We had to see the awful dilemma 
of a man who loves so much that he must hate. We had to look 
into the fanatic, the zealot, the disciple, the apostate, the traitor. 
This was a very large block of marble with which to be faced. 
Surely this was not a prepossessing subject, was it? How far I was 
successful remains a matter of opinion. Some were moved by it-
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Composing A Dance 

others found it execrable. In any case, the movements used here 
were those of a being in torment, misshapen, mutilated, unbeautiful, 
and very hard to come by and to execute, for a dancer like me who 
likes to do, whenever .possible, noble movements to the music of Bach. 

There followed a banquet in which the leader and his unsus­
pecting followers celebrated their oneness, their communion. Here 
again The Last Supper was used only to point to a manif e-station 
in our times of le,aders !able to inspire a blind and fanatic devotion 
in their followers. We made this dance ( or as I sometimes suspect 
about dances, it -made itself) serene and -exalted. There was sym­
metry and roundness and beauty in the movements. This passage 
was designed to present as marked a contrast to the preceding 
sordidness and the next violence as choreog.raphic and dramatic re­
sources would permit. 

Then again the Schuller symphony, in its fourth and final move­
ment, aided us tremendously by a music of such anger and violence 
that we could do no more than follow it. Here took place the be­
trayal of the leader, the confused flight of his followers~ his serene 
acceptance of his fate, and the final torment and self-destruction of 
the traitor. Choreographically this passage was in the nature of 
a wild debacle. Like all chaos and disorder in the dance it was 
planned and organized to the minutest detail and rehearsed to with­
in an inch of its life. Here use was made, fortissimo, of the power 
and strength in the male body unleashed in a pass.age of complete 
dissonance, violence and terror. ·To this was contrasted the serenity 
of the leader as he goes out to his fate. 

As you can imagine, there was much trial and error, and much 
discarding of entire passages and sequences which proved inade­
quate or unsatisfactory. New beginnings had to be made often. The 
morale of the composer and the dancers would have its ups and 
downs. Finally there is always that difficult moment when the dance 
is moved from the studio onto the stage and what seemed exciting 
and telling at short range becomes weak and pale from the last 
row in the orchestra, ,and one must start all over again to com­
pose for that strange box with one opening which is our stage 
and our theatre. Movement has a strange way of becoming diffuse· 
anq. dissipated by distance, and so w·e have to heighten, sharpen 
and enlarge our gesture. 

· This then, in words, is what went to prepare what is first and 
foremost a dance, and a theatre .piece. The important thing is, and 
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Jose Limon 

.should be, the movement. The idea is only the springboard, the pre­
text, for a dance. The literary im1plications -are, in the last analysis, 

/ 

secondary, ,and are used solely to color movement and gesture. What 
has been written here is only a verbal summary or outline of what 
one would see on the stage, and . is necessarily incomplete and 
inadequate. It can give you only an imperfect idea of the dance. As 
has often been said, if words were adequate to describe fully what 
the dance can do, there would be no reason for all the mighty 
muscular effort, the discomfort, the sweat, and the splendors of 
that art. For it has always ex-isted to give us that which nothing 
else can, certainly no ·other art. It has its own very special means 
of •entering into the deeps of our awareness and there to move us 
ineffably. I could write many more words to attempt to de.scribe 
the -movements which were used to compose this dance or any 
dance. But the best way would be for me to g·et up in front of 
you and do these movements for you. Then, and only then, would 
you know and understand fully what I was trying to tell you. 
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American Music on LP Records 
An Index 

compiled by Sheila Keats 

EDITOR'S NOTE: In this issue we present, as a service to our readers, Part I of an Index 
of serious c:ontemporary American compositions currently available on LP records. This Index will, 
we hope, prove helpful not only to professional musicians, but to interested amateurs and those 
who may use it for research purposes. 

All ~f the recordings listed are commercial releases, available in record shops, with the 
following exceptions: 

Concert Hall Limited: available, upon subscription, from Concert Hall Society, 
250 W. 57th St., New York 19, N. Y.; Louisville: available, upon subscription, from 
the Louisville Orchestra, 830 South 4th St., Louisville 3, Ky.; New Music and 
American Recording Society: available from the American Music Center, 250 W. 
57th St., New York 19, N. Y. 

We wish to thank the many recording companies which have supplied us with their cata­
logues and with further information about their releases and future recording plans. We 
should also like to express our appreciation to the staff of the · American Music Center who 
generously supplied information about the American Recording Society and New Music record­
ings; Mr. James Lyons for his valuable advice and assistance; and Mr. Abner Levin and the 
staff of Sam Goody Records for their cooperation in helping to assemble and verify our data. 

AMERICAN CONCERT 
BAND MASTERPIECES 

Includes BARBER, Commando March; 
BENNETT, Suite of Old American 
Dances; GOULD, Ballad for Band; 
PERSICHETTI, Divertimento for Band; 
PISTON, Tunbridge Fair; SCHUMAN, 
George Washington Bridge. Eastman 
Symphonic Wind Ensemble. Frederick 
Fennell, con. Mercury MG 40006. 
12". 
AMERICAN LIFE 

Includes ANTitEIL, McKonkey's 
Ferry Overture; COWELL, Saturday 
Night at the Firehouse; JACOBI, Music 
Hall -Overture; NORTH, -Holyday Set; 
SIEG MEISTER; Sunday in Brooklyn. 
Vienna Philharmonia - Orch., F. 
Charles Adler, cond. SPA 47. 12". 
AMERICAN ORGAN MUSIC 

Includes BINGHAM, Rhythmic Trum-
, pet; EDMUNDSON, Gargoyles; HAINES, 

Promenade, Air and Toccata; SIM­
ONDS, Prelude , on lam sol recedit 
igneus; SOWERBY, Fantasy for Flute 
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Stops; Requiescat in Pace. Catharine 
Crozier. organ. Kendall 2555. 12". 
AMERICANA FOR SOLO WINDS 
AND STRING ORCHESTRA 

Includes BARLOW, The Winter's 
Passed; COPLAND, Quiet City; HAN­
SON, Pastorale for Oboe, Strings and 
Harp; Serenade for Flute, Strings 
and Harp; KELLER, Serenade for 
Clarinet and Strings; KENNAN, Night 
Soliloquy; ROGERS, Soliloquy for 
Flute and . Strings. Eastman-Roch­
ester Sym·. Orch., Howard Hanson, 
cond. Mercury MG 40003. 12". 
AN AMERICAN 
WOODWIND SYMPOSIUM 

Includes CARTER, Quintet for Wood­
winds; DAHL, Allegro and Arioso; 
COWELL, Suite for Woodwind Quin­
tet; GoEB, Quintet for Woodwinds; 
PERSICHETTI, Pastorral for Wind In­
struments; PISTON, Three Pieces; 
RIEGGER, Quintet for Winds, Op. 51. 
New Art Wind Quintet. Classic Edi­
tions CE 2003. 2-12". 
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NEW YO.RK, N. Y. 
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· uilUa:cd Establishes 
Department of Dance 

The Juilliar,d School of Music, , 
through1 its president, William 
Schuman_, announces the estab­
lishment of a department of dance 
to commence activity in the fall 
of this year. The curriculum of 
the -new department will include 
courses in the techniques of ballet 
and modern dance~ · folk dance ma.: 
terial, repertory <both ballet and 
modern) and complementary 
studies - to insure young dancers 
an adequate training in music. 
In ,addition to the general dance 
staff, leading choreographers and 
dancers will be· engaged from time 
to time to teach repertory classes. 

Dance study will be offered on a 
prof essioiial level and admission · 
to the school ·for dancers will be 
through competitive examinations 
which are to be held at Juilliard, 
120 Claremont Avenue, June 4-7, 
Sept. 11-15 and ir .. various metro­
politan areas throughout the coun­
try June 4-18: Dance students will 
be free to matriculate as candi­
dates for Bachelor and Master of 
Science degrees, : diplomas, post­
graduate diplomas or . as special 
students.. ' 
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·NeW ~epartment 
A department of dance will be 

•clde!1 , to , the {uilli,ard School of 
Music next· year, ead_ing choreg-

11·aphers and dancers in the ·. fields 
C>f ballet and modern dance serving 
'as instructors. · 
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TIMES 
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J IJILLIARD ioADD DANcE ; 

Training in All Phases of Field i -
Will Begin Next Year 

The Juilliard School · of Music I 
will add a department of dance 
next year, according to an an­
nouncem~nt by William Schuman, 
president. · 

In addition to, a· general staff of 
teachers, leading . choreographers 
and dancers in -bo.th the ballet and 
the modern dance field will serve 
as instructors. The curriculum will 
i7:1clude music anq other comple­
mentary supjects to provide a 
rounded artistic education for the 
student. 

There will be graduate and un­
dergraduate courses, and students 
may enter as candidates for de­
grees of Bachelor of Science or 
Master of Science, or as special 
students. Applicants will be ac­
cepted through competitive exami­
nations at the Juilliard School 
from June 4 to 7; Sept. 11 to 15, 
and in various .metropolitan cen­
ters outside of New York from 
June 4 to 18. · -

Work of the d~pce department 
will be integrataj/:with the music 
departments of th'e · school. Student 
composers will write music direct­
ly for ·dance production, and · mem­
bers of the dance department will 
participate in opera productions at 
the school. ~veni~gs of dance will 
also be added to the school's pro­
gram of _public activities. 
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NEW YORK, N. Y. 
H'ERALD TRlBUNE 

, J illiard Establishes 'da1:cers will be engaged from time 
· U , · to time to teach repertory classes. 

Department of J?.ance Dance study will be offered on a. 
The Juilliard School of Music, professional level and admission 

through its president, William to the · school for: dancers will be 
·Schuman announces the estab- through competitive examin?,tions 
lishment ~fa department of dance which are to be held at Juilliard, 
to commence activity this fall. 120 Claremont Ave·nue, June 4-7, 

It will teach techniques of ballet Sept. 11-15 and in various metro­
and 117-odern dance, folk dance ma- politan areas throughout the coun­
terial repertory (both ballet and try June 4-18. Dan·ce students will 
mode~n) and complementary be free to matriculate as candi­
studies to insure young dancers dates for Bachelor and Master of 
an adequate training in music. Science degrees, diplomas, post­
In addition to the gen.era! dance graduate diplomas or as special 
staff, leading choreographers and students. 

Cir. (D 150,154) (S 159,533} 
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DALLAS, TEX. 
. NEWS 

I . 

: D.ance · J)epia1·tment·~ 
1 To Be Form.ed 1 

For I uilliard 
Specia·1 to The News 

NEW YORK, F~b. 20.-- A Depart­
m~n~ of Dance wUl be added to the 
Jrull1a~d Sc~ool of( Music next yea;r 
according - -to an announcement 
mad~ Tuesday by William Schuman, 
president. In addition to a general 
staff of teachers, i leading choreog­
raphers and danc~rs in the fields of 
ball.et and modern dance will serve 
as. msttuctors. Evenings of dance · 
will also be added to the school's 
program of public activities. 

Curriculurit- of the new depart­
~ent ~ill aim at ._giving dance stu­
~ents .a mastery of diverse perform­
ing techniques in preclassic, classic 
and modern forms. Admission will 
~ through competit\ve examina­
tions to be ~el.d ~Tune 4-7 and Sept. 
11-15 at Jmlhard and in various 
m~tropolitan areas throughout the 
country from June 4-18. 
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rTuiuiARo TO.ADD ~ANCE 
! .--.,....,...._· __ _ 
1 Training in All Phases of Field 

Will Begin Next Year I 

The J uilliard School of Music, •1 
will add . a department of dance 

i next year, accordi:q.g to an an• 
nouncement by Williarri Schuman_ 

. president. · 
In adc;iition to a general staff of 

teachers, leading choreographers 
and dancers in both the ballet and 
the .modern dance field will serve 
as instructors. The curriculum will 
include music and other comple­
mentary subjects to provide · & 

· rounded irtistic education for the 
student. . 

There will be graduate and un­
dergraduate courses, and students 
may enter as candidates for de• 
g-rees of Bachelor of Science or 
Master of Science, or as special 
students. Applicants will be ac• 
cepted through competitive exam­
inations at ' the Juilliard School 
from June 4 to 7, Sept. 11 to 15 
a;nd in various • metropolitan cen: 
ters outside of New York from 
June 4 to 18. 

_Work. of the dance department 
will be mtegrated with the ·musie 
departments of the school. Student 
cow,posers will write music directly 
for dance production, and members 
of'•the dance department will par­
tieipate in opera productions at 
the school. Evenings of dance will 
also be added to the school's pro­
gram of public activities. 
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BLADE 

10ance School 
Wifl-E.e Added\ . ~~.- I 

BY JuilriMd, 
Special to The Blade ,.,,,... , 

NEW YORK, Feb. 24 -s·A, dance 
· department will be \tdded to 
the Juilliaw.- .$-ehool d:(_ Music 
next year, acco_rding to \p.n an­
nouncement today by William 
Schuman, president. In addition 
to a general staff of teachers, 
1 ea ding ,choreographers and 
dancers in the fields of. ballet 
and modern dance will serve as 
instructors, _ and evenings of 
dance will be added to the 
school's program of public activ-
ities. i 

The curriculum of the new de­
partment, Mr. Schum~n an­
nounced is designed to give stu­
dents ol dance a comprehensive 
program of study in the reper­
toire and techniques of ballet 
and modern dance, together· with 
a program of compleml:ntary 
studies which will insure young 
dancers an adequate preparation 
in music. 

''In general," Mr. Schuman 
said "the. dance will be .ap­
pro~ched as the study of a major 
art rather than considering it 
from one particular point of vi~'Y, 
teachnique, or cult. The specific 
studies will stress the dance as a 
performing art with b~sic da1:1ce 
techniques encompassing the im­
portant contribution to this art. 
In addition to ballet and modern 
dance, the two major schools of 
our day,· the folk idiom will also 
be included.'' 

The curriculum of the new de- : 
partment will aim at giving 
dance students a mastery of 
diverse performing techniques, 
and at the same time, through 
the complementary studies, help 
them to acquire penetrative mu­
sical insights. Repertory works 
of ballet and modern dance will 
be studied and recreated by the 
student da:ncers, under the per­
sonal direction of the choreo­
graphers whenever- possible. 
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Dancfng D:ep,t. Added 
rf o Juilliard_ S@hool · 

A . Department of Dance will be 
,. , added to the Juilliard School of 
I· ;l.V[usic next year, according to an 
' announcement by William Schu­

man, president of the school. In 
addition to a general staff of 
teachers, leading choreographers 
and dancers in the fields of ballet 
and modern dance will serve as 
instructors, and evenings of dance 
will be added to tpe school's pro­
gram of public activities. _ 

The curriculum of the new de­
partm~nt will aim at gi • . dance 
student~ a mastery of ditifse per­
forming techniques, and' at the 
same time, through the comple­
mentary studies, . help them to ac­
quire ·penetrative musical insights. 
Repertory works of ballet • and 
modern dance will be :studied by 
the student dancers, unC:er the 
perspnal direction of the chore­
ographers whenever possible. In 
addition, student choreographers 
will be given experience in creat­
ing . not only in the field of ballet 
but in pre-classic and modern 
forms as well. 

'This , work will be integrated 
with the work of student compos- · 
ers of the school who will write , 
directly , for dance production and ; 
have the advantage of working in 
closest contact with the dancers 
and choreographers . themselves. 
Students of the new department 
will also participat~ 1n operatic 
productions at the school. 
. Young dancers will be accepted 

· in the Department of Dance on 
exactly the same basis ·as · student 
musicians of the school. Study will 
be offered on a prof essiop.al level 
and admission to the · school for 
dancers will . be through compete­
tive examinations, which this year ' 
ai;e beil}g held at Juilliard School 

, of Music, June 4 thro.ugh 'June 7, 
=nd Sept. 11 through Sept. lp, as 
well as in various metropolitan . 
areas tnroughout the country from 1 

.Tune ~1tlirough · June 18~ · Dance 
studenls will be free to matricu­
late for the Bachelor and -Master 
of Science degrees, diploma, , post­
graduate diploma.. or· as special 
1tudents. 
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· ~illiard 'Scho~I of Mus 
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Special to The Times Herald I 
New York, Feb. 24.- A .depart• · 

ment of dance will be added to 
the Juilliard School of :Music· next 1 

year, according to an announce• ' 
ment Saturday by William Schu­
man, president of the . school. In ' 
addi~ion to a ge,neral staff of ' 

1

• teachers, leading choreographers 
1 

and dancers in the fields of ballet 
. and modern dance will serve as 
instructors, and evenings of danGe 
{'rill be added to the school's pro­
gram of public activities. 

The curriculum of the new de­
partinent, Mr. Schuman an• 
nounced, is designed to give stu­
dents of dance a comprehensive 
program of study in the repertoire 
and techniques of ballet and mod• 
ern dance, tog6ther with a -pro­
gram of complementary studies 
which will insure young .dancers 
an adequate preparation in music. 
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I luilfiardAdds- . 
/ Ddnce ·oepartment 

~EW YORK, Feb. 24-A De• 
par.,ment of Dance will be add d 
to the Juilliard School of M ~ i USlC 

, next year, according to an an. I 
nouncement today by ,v·11· 
Schuman p . 1 1am I 
S h , res1den t of th 

c ool In add 't' ' e 
staff ·f ·t 1 1011 to a general 

o eachers, leadina h 
o_graphers and dan. o. c ore-
f1elcls of · ballet a~~s -: in the 
dance will serve a . ,. modern 
and · s instructors 

evenings of dance ·11 ' 
added to the School' w1 be 
of public activities. s program 



Cir. (D 25.402) 

This Clipping From 
HOLYOKE, MASS. -

JRANSCRIPT-TELEGRA.M , -
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J uillard Accepts r·he A·rt ,of The Drama_ 

We Aiuericahs are just arriving, and chorus _a,t Tanglewood and 
at education in art of the ballet the .dance at Jacob's Pillow. Now 
The- ancient Greeks, and the cul- the ·Jui}J1rere &J?-ooL of Music, one 
tures, before them, made the . cf the ·nighest stanaln~ er 
dance one o·f their highest ex schools· of music, is going to have 
pressions. The Indians . of our a department darice next . year. ' 
western reservations have saved Students may enter as candidates 
their dances with their interpre- for Bac:helor of Science · or Master 
tations of religion, of .th~ seasons of_ Arts or as special students. 
and of · human emotions just · as TlJ,is is signi:ficant of the deve-1-
they· were taught to their rac'.e so, opment of the first of th~ arts, . 
Jong ago that nobody knows. I that dates back to the primeval 

Go into the depths of _ the Afri- man, and the changes that have 
can jungles and the andent races_

1 

taken _place_ in our purely cult~ral 
that still -people them, quite un,. assessments of modern educah~o~ i 
touched ·by modernism, interpre I It . is a reyersion · to the -lasting , 
their lives thru dance just about • reach of man to his own self- · 
as our Indians do. They dance' expression. . . · · 
before and after they go f~rth I It could be that , w_i~h th_e use 
to war. They dance f,or spnng- 1 of the . Negro dance mheritance 
time; They dance for _ honor, or · and our own Indian forms of the 
for vengeance. Of all · moderns, dance, we in A•m•~r~ca have soJr: e 
the Russians -have, devernped the thing to _give lo Lie_ world of ~he 

' art of rhythmic dancing and the dance that could compare w~th 
dancie has sheer beauty beyond the extraordinary influence qf the 
other p_eop-~e. . . Negro heritage in music .. · ~h~th I 

. In our -part of the nation, we er that 'happe~s or ~10t, 1t 1s 1m 
have been working for the art f>f portant that the Ju1llar-d ~Shoo 
· the- dance up in the Berkshires should be givi_ng· degrees · 1n th 
where one may have ·pr-chestra . field 9£ the dance. 

(D 14,335) (S 20,117) 

This Clipping F_ro'Y_!l, _ 

DAVENPORT, IOWA 
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. . . · of music m _ New York will : 
add -a departrnent devoted to the 
dance next season. In addition · to 
a staff of teachers, . leading choreo­
graphers and , dancers in . ballet and 
modern -dance , will act as in.: ~ 
struetor~; The curriculum will in-

1 

' elude music an,d other contem- · 
po:j:'ary sul;)}ects. There · will be r 

graduate c1hd - undergraduate 1 

courses and students_ may enter 
as· candjcjates fpr Bach~ldr · of Sci­
ence or l\1Iaster ·of Science degrees 
or as .special stlhdents·i The_ dance 
departme·nt will be _integrat'ed ·with 
the music_.departmen1rld;.the school 
Stude.nt --composers iwnl w r i, t e . 
music -dfrectly for ·, dance PJ;Oduc­
tion and students •hi the' 1dance de­
partment :will participate in _ opera 

1 

productibns~· ~t --t11'e scbool. Even- ' 
·ngs of dance> will be added to ih,e : 
~Ghool' s program of . ., ac- 't: ti . . . 

----------
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L ~ e Eastman School graduation re .. 
:c1w of the week wlll be giv,en at 
4 p. ln• Friday in Kilbourn Hall. by 
Melvin Sipe, \'ioUn, student of Andre 
'ne Ribaupierre, I and Frank Bellino, 

· \viola. student of Francis Tursi. ,. • • 
Dr. Howard Hanson's Symphony No. 
2 (Roina-ntic) will bf¢ played today by · 

· the Springfiel!i, Ohio, Symphony Or­
~hestra •••• Jane Remington, Church­
ville, is a member of the· Madrigal 
ingers At Fredonia State Teachers 
ollege~ • • • 'J1umapt Schoo.I of J\1u-

ic next year will a«ld a Departmeht 
· f Dance, with leading choreographers 
nd dancers in ballet and modem 
ance added to the general staff. • • • 

Committee for Netherlands Music 
as be ,~ formed to further in th~ 

United States the work of. Holland's 
omposers th', ,ugh distribution _of 

scores and r.ec;Jrdings. • . . Beethov­
en's ''Fidelio" will be the ''Met" 
broadcast next Saturday, carritd lo- . 
cally over W ARC. Cast includes 
Kirsten Flagstad as Leonora, Set 
Svanholm, Paul ~hoeffler, and Na .. 
dine Connor. 

----- ~ ---- ........ = 

,}-;/' ' - ,-,...c. h'- - . • . • 
• • • r 

I J~illiard A~4s Dance pepartm·e,nf·r 
A Depa:rtm'.~nt of Dance will be -added:: 

to the Jujliard , School of Music next·. 
year, WilliaJtf Schuman, president o( the ·, 
School, has announced. In addition to :a !: 
general staff of teachers, leading chor-'\ 
eographers and dancers in the fields of 
ballet and modern 'dance will serve as' , 
instructors, ·a,nd evenings of dance will ,· 
be added to the School's program, of 1 
public activities. ·-·' { 

Repertory works of balleL,arid modern . .;,: 
dance will be studied.,..amd, recreated by;,~ 
the student dancers/ tinder the personal 
direction of the choreogi,:-aphers when­
ever possible. Student choreographers 
will be given experience in creating not 
only in the. field of ballet, but in pre­
classic and modern forms. 

The project will be integrated with 
the work of student composers of the 
School, who will write music directly 
for 

I 

dance production and work in close 
co-operation with the dancers and chor­
eographers. Students in the new depart­
ment will also partiicpate in operatic 
productions there. 

Young dancers will be accepted in the 
Department of Dance on the same basis 
as student musicians of the School. Study 
will be offered on a professioi:ial level 
and admission will be through competi­

. tive examim~. tions, which this year are 
·being held at the Juilliard School of 
Music, June 4 through 7, and Sept. 11 
through 15, as well as in various metro­
politan areas throughout the country 
from June 4 thrQ_ugh 18. Dance .students 
will be free to .matti[culate as candidates 
for the Bachelor~ and_ Master of Science 
Degrees, Diploma, · Post-Grao,uate. Di­
ploma, 0'"6,----- as Special Students. 
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• Programs have been completed for the Berkshire Festival 
tO be given by the Boston Symphony Orchestra at Tanglewood, 
Mass., July 26-Aug. 12. Charles Munch and $erge Koussevitzky 
,Yill share conducting ch9res, with the former making his Tangle­
wood debut ••• The orchestra, incidentally, has been invited to 
play a special concert at Washington March 31 in honor of French 
President Vincent Auriol •.. 

---=========~=========~~.:d~t:h~e~cu~r:r:iculum would also, of 
Dance Faculty at Juilliard s~~rse include intensive cours~s 

? dance techniques, . classes In 
Martha Hill Is Director; Martha ~~nee composi~ion and :;t~va~~~ 
Graham Agnes de Mille to Teach choreography, 1nsbt~uctt10nne1c~ssary 

, d t . nd other su Jee s The faculty for the new ~p~r - !'c . a general education on the 

Casals Music Festival, if any of you can wander far enough 
afield to see it; has been postponed from June 10 to July 7 an'd 
.'ilJ run through July 26 in Perpignil.na,. at the Palace of the Kings 
f Mallorca in France . . . 

1nent of the dance at the .Jmlllard c~ll~e level. Adffiission to ~h~ 
School of Music has been ap- school's new department, :,vhi~ 
pointed. William Schuman, presi- will open in ~fe fa~~m:~\ion~ 
dent of Juilliard; announces that through compet1 ive e . 
Martha Hill has been engaged as 
director and that faculty members 
will be Agnes de Mille, Martha 
Graham, Doris Humphrey, Jose 
Limon, Jerome Robbins and An­
tony Tudor. ·1i-urther faculty ap­
pointments will be anno~nced :bY 
Mr. Schuman in connect10n w~th 
the establishment _of spec1~l 
courses, such as -one m compos.1-
tion . by Louis Horst and one in. 
dance notation by Ann Hutch-: 

Jll'ffli · • f Music in New York will open a Depart-1e1:1t of Dance next year . . . 

Conductor George Szell will revive the great Symphony in 
Major by Franz Schubert at the Cleveland Orchestra concerts 

arch 1 and 3. Works by Handel and the contemporary Czech 
Karel Jirak1 w·l1 com lete 

Cir. (D 34,124) (S 34,628) 
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_.:::-~--~ - · · d, :Ce will be · 
A department ?11 :cin School of 

added to the Jui a ;,.n-·g to ·an 
. r cr-ccoru1 Music next yea ' ~iam Schu-

announcement by •~. -nt In addi-.11. d presiue • 
man, Jui iar staff of teach- , 
tion · to ~ ge11:e~ireogra:phers and 
e-rs, lea~in~ c fields of ballot a.nd . 
dancers in the ·n serve as in- I 
modern diance ~~nings of dance I 
structors, andd te , the school's pro-. n be adde · 0 • . 
w1 f public activ1t1es. d 
gram o . f the new e-

The curriculum o n. announc-
t M Schuman 

part1:1en , . r. d to give students 
ed, is des1gne comp;ehensive p~o­
of dance a d in the repertoire 
gram of ~tu Y · b net and n;t0d­
and techniques olhe: with a pro­
ern dance, togf e~tary studies 
gram of. co~p em oung dancers 
which will insur~r!tion in mus_ic. an adequate prep 

This Clipping li'rom, 

BILLBOARD '-~ · 
CINCINNATI, OHIO. 

New Y1orlk · . 
, .. · ~- ~ 'h, ol o 

ison. nt 
In making his annoul)ceme ,: 

Mr. Schuman again J?Ointed ou 
that studies in prof ess10nal dance 
repertory would be stressed. H~ 
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; 

,._ -.,-. -,. -* 
, · · Things ' are· ··-looking up in 

· relm , of t~rpsichore, . too. News 
from Juilliarg re:x:y William Schu­
man has 1 ·a the. school is now 

. ~dding · a oe~(tnent · of dance to 
its curricula. . 

ji In addition to a: general staff of 
--~ . ·teachers> · leading · ehoreographers 

and performers in the fields of 
classic - ballet and modern dance 
will instruct the more light-footed 
among the Juilliard students. 
Embryo . choreographers wilf have 
a chanc·e to sttiqy under expert 
·supervision, and evenings devoted 
to the light fantastic will be added 
to the. school's program of pub~' 
a ctivities. ,, 

I 
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THE DANCE: 
NOVELTIES 

... The~l-;illiard School of lvfusic ha_s 
~ annount.:eu" th . ta:bli:s.h1nent of a 

ne\.v ,i{•lJ;\r tm ent of . dance . n_ext 
ye3r . Ill adqiUon to a regular staff ': 
of t ea d1ei-s, leading dancers a_nd .t 

choreo~raphers will . act as m- i. 
structors ► and ther e will be courses 
in music, composition and other re­
lated subject s. Students will be se­
lected through competitive exam­
inations t o be .held at the Juill~ard 
School June 4-7 anq. Sept. lI-15, 
and at various other ·places · 
throughout the country June 4-1~ . . 
Students m a y enroll as candidates 
for the degr ees of Bach~lor, of Sci­
ence or Master of Science, or sim­
ply as special students. 

Evenings of dance performances 
are . planned;~ and the dance stu­
dents will also pariicipate in the 
school's oper a productions. Stu- · 
dents of musical composition will 
write directly for dance production. 



Programs at .luil1iard 

Wed., Oct. 15, 1 :00 p.m.-, Alice Tully Hall 
One O'Clock Concert 

Fri., Oct._ 17, 8:00 p.m., Alice Tully Hall 
Juilliard Orchestra 
Sixten Ehrling. Conductor 

Tuesday., Oct. 21, 8:00 p.m., Juilliard Theater 
J uilliard String Quartet 

Wed., Oct. 22, l :00 p.m., Alice Tully Hall 
One O'Clock Concert 

Frt, Oct. 24, 8:00 p.m., Alice Tully Hall 
Juilliard Symphony 
James Conlon, Conductor 

Tues., Oct. 28, 8:00 p.m., Alice Tully Hall 
Juilliard Philharmonia 
Jose Serebrier, Conductor 

'\V~rl., Od. 29, 1:00 p.m., Alice Tully Hall 
• '""' "-~, ' ,......, ,l. vm: v \AUl:K L-um.:en 
Fri., -Oct. 31, 8:00 p.m.; Juilliard Theater 

Concert of Chambe_r Music 
Wed., Nov. 5, 1:00 p.m., Alice Tully Hall 

One O'Clock. Concert 
- _Fri., Nov" 7, 8:00 p.m., Alice TuJ)y Hall 

Juilliard -Orchestra . _ 
Tues., Nov. 11, 8:00 p.m., Juilliard Theater 

Concert of Chamber M tisic __ 
_Wed., Nov. 12, 1:00 p.m., Alice Tully Hall 

· One O'Clock Concert -
Fri., Nov. 14, 8:00 p.m.; Alice Tully Hall 

J uiHiard Symphony - · _ 
Sixten ~hrling, Conductor 

- -· Tues., Nov. 18, 8:00 p.m., Alice Tully Hall 
Juilliard Philharmonia -

Wed., Nov. 19, 1:00 p.01., Alice Tully Hall 
-One O'Clock Concert 

Wed., Nov. 26, l:00 p.m., Alice Tully Hall . 
One O'Clock Concert 
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Fritz l{ikko Dies at Age 76; 
Taught at Juilliard For 25 \' car~ 

Fritz Rikko, a member of the music faculty of 
The J uilliard School for 25 years, died June 13 
in Manhattan after a lengthy illness. He was 76. 
- A meA1orial service for Mr. Rikko took place 

on June 16; at the Boulevard Park-West Chapel 
in Manhattan. Dr. Gideon Waldrop, Dean of 
the School, spoke brtefly; Marian Seldes of the 
dance and theater faculties read poetry, and 
Robert Mann of the music faculty played works 
by Bach. 

Well known in New York as a conductor, 
teacher and music scholar for more than 40 
years, Mr. Rikko was born in Essen. Germany 
on October 7, 1903. He studied violin, viola 
and conducting in Cologne, Berlin and Leipzig 
with a number of distinguished teachers, 
including Adolf Busch. 

A specialist in Baroque music, Mr. Rikko was 
familiar to New York audiences as conductor of 
a series of open-air concerts of the Collegium 
Musicum in Washington Square Park, 
Greenwich Village, from l 956 to 1974. He also 
had prepared musical programs for NBC and 
CBS television. 

Mr. Rikko had taught at the M:.1nnes College 
of Music. the Greenwich House Music School 
and the School of the Arts, State University of 
New York at Purchase. He was the editor of 
many _choral and chamber music works of the 

- Baroque Era. including the Scarlatti opera 
La Statira. 

He had lived for many years at 6 St. Luke's 
Pbce. · He is survived by a sister, Grde Rikko, 
of New York City. 

Fritz Rikko 

:\lenotti Opera, Contemporary ,1 w, ic 
Festival Are Planned fo.r 1980-81 

The New York premiere of an opera by Gian 
Carlo Menotti and a series of concerts devoted 
to contemporary music are among the major 
events p]anned for the 1980-81 season, according 
to an announcement by Peter Mennin, President. 

The American Opera Center will- open its 
season in December with the first New York 

. performances of Menotti's comic opera The 
Hero, a work that received its premiere in 
Philadelphia in 1976 and, most recently, has 
been well received in performances throughout 
Belgium. Mr. Menotti wilt stage the opera, and 
Christian Badea, who conducted the recent 
Belgium performances, will return to Juilliard 
to lead the AOC presentation. 

A Contemporary Music Festival will be a 
highlight of the winter season, with the opening 
concert on January 30 by the J uilliard Orchestra 
in Alice Tully Hall. Aaron Copland's Concerto 
for Organ and Orchestra will be one of the 

- featured works on that concert. 
Six ten Ehrling \Vilt conduct the first orchestral 

concert of the season. The October t 7 program 
(Continued next page) 

Ju iHiard P ia1fr,.,t-,. \\ in Top P rizes 
In Uad1,rner Com petition in l 1ta h 

J uilliard-trained pianists took-the first and 
second prizes at the Fifth-Annual Gina Bachauer 
International Piano Competition at Brigham 
Young U ni.versity in Provo, Utah at the end of -
J unc. Both have been students of Sascha · 
Gorodnitzki. 

Duane Hulbert. 2 3, captured the grand prize, 
marking the fifth time in three years that he has 
taken first place in major competitions. Mr. 
Hulbert won aSteinway Model L. Grand Piano, 
valued at $ I 5 ;ooo. and has been invited to 
present 14 solo recitals during the coming 
season. 

Mr. Hulbert received-his Bachelor of Music 
Degree at J uilliard in 1978 and is now in the 
Doctoral Program. 

Second prize of $2.500 was won by James 
Barbagallo. In addition, :Mr. Barbagallo, 24, 
won $1,000 - the Becky Almond Tribute prize 
- for his performance.of A-tasks, a work by -
Robert Muczynski, com·missioned for this year's 

(Continued next page) 



, · .. ,·· (M~notti Opera/ Music Festival, continued) 
in Alice TuHy Hall will include works by 

. Berlioz, Beethoven, Barber and Gershwin, 
performed by the. J uilliard Orchestra. 

James Conlon will be guest conductor for the 
Juilliard Symphony's opening concert on 

·· October 24 iri,Alice Tully Hall. The major 
work is a performance of the rarely-heard Dame 
Symphony of Franz Liszt. Th~ opening work 
will be the Symphony in D Minor of Franck. / 

The American Opera Center is planning a 
production of Lucia di Lammermoor, with 
opening night set for February 26, 1981. 
Conductor and stage director for the Donizetti 
opera will be announced later. 

The J uill_iard Theater Center will offer a . 
repertory season of plays in the spring of 1981, 
and will also invite ;iudiences to several · 

r prpductions during the season, according to 
Michael Langham, Director. 

The·"J uilliard Dance Ensemble will present 
its repertory season in 1981 under the direction 
of l\1artha Hill. New and repertory works are 
planned. 

_ ( B,achauer .Competition , continued) 
- compet1t1on. He received an additional $100 

for his performance of a wor_k by Bach. 

Dr. Berger received her Ph.D. from the 
University of Berlin in 1927. She also held a 
teaching diploma from the University of 
Frankfurt, and had studied at Columbia­
University and the University of L9ndon. 

Besides J uilliard, she had taught at Brooklyn 
· College, Columbia University and for many 
· years at The New School for Social Research. 
She had published several articles on the teaching 
of the German language. 

In 1978, Dr. Berger visited the People's 
Republic of China with a group of educators, 
on invitation from the National Education 
Association. 

A private funeral service tQok place on June 
16. Dr. Berger is survived by two sisters, Ilse 
Berger of Palisades, N .Y.,_ and Hertha Flanter . 
of Flushing, N.Y.; and a nephew, Alfred Flanter 
of Stony Brook, N.Y. 

Faculty Activities 

J uiUiard American Opera Center . . 
CHARLES JONES' The Fond ObJerver, a song 

cycle. on texts by ·Henry James, was given at the 
Mannes College of Music ·faculty composers 
concert on March 13, by Judith Clurman, 
soprano, and Sandra Dennis, piano, both 
J uiUiard graduates. 

On April 5~ 8, 10 and 12. Donizetti's Daughter 
of the Regiment was-presented in English by 
the West Michigan Opera Company_ at the 
Calvin College Fine Arts Center in Grand 
Rapids. The stage director for this production 
was DAVID HICKS. 

THE JUILLIARD STRfNG QUARTET musically 
coached quartets from around the nation from 
May 5 to 11, at Michigan State Universitis third 
a,nnual String Quartet Seminar. · 

DANIEL LEWIS p~esented his eight-member 
dance company at Marymount Manhattan 
College from June '12 to 15. During the season 
Mr. Lewis offered the New York premiere of his 
dance There's Nothing Here Of Me But 
Me I 1980, and the ,company premiere of his 

The world premiere of CLAUS ADAM's F,antasy Mostly Beethoven I 1979. 
for Violoncello and Piano was given at the· JosEPH MAcHLIS received the 1980 Laurel 
University of Southern California's Bing Theater Leaf Award given by the American Composers . 
on June 15, with ~fr. Adam and pianist 'Zita Alliance "for distinguished achievement in 
Caro. · 

Three Arias for Violin and Piano by BRUCE foS tering and encouraging American music." 
Mr. Barbagallo received both his Bachelor of 

Music' and Master of Music Degree from 
Ju illiard, and was in the School's Professional 
Studies program last year. 

ADOLPHE received its world premiere on April 15 ROBERT MANN led a chamber music group at 
, at the Hall of ·the Americas in the Organization the Aspen Institute at Baca this summer. 

of American States Building, Washington, D.C., Beginning June 16, MICHAEL MAULE 

The ten-day competition included 45 pianists 
from 25 states and 14 foreign ~ountries. 

· J uilliard held its second annual Gina Bachauer 
Memorial Piano Scholarship Competition early 
in September. The Competition took place after. 
this issue of the Bulletin went to press . The 
winners will be announced in the December 
issue. 

Norman Lio} d, on Staff and Faculty of 
)uiHiard for 17 Years, Dies at Age 70 

Norman ~loyd, 70, an administrator and 
member -of the faculty of J uillfard for 17 years, 
from -1946 to 19.63, died on July 31 at his home 
in Greenwich, Connecticut. 

__ --- At Juilliard Mr. Lloyd served as Director of 
Educatio-n-.from 1946 to 1949, and for the next 

- f 4 ye~rs served as a member of the Literature 
and Materials of Music faculty, an innovative 
program that he was instrumental in designing 
and implementing. 

A composer and author. Mr. Lloyd was also 
· a prominent figure in dance. ~~ invited 
choreographers he hactworked with at 
Bennington Co11ege to join him at Juilliard. 
From these meetings and associations the 
nucleus of Juilliard 's Da nce Department was 
for med. 

~lr . Lloyd designed the arts program at the 
Roc kefell e r Fo unda tion in 1965 . He was al so 
Dean of the Oberlin ColJege Conservatory of 

· Music for several years, and throughout his life 
was active in writing about music and 
championing the cause of American music. 

br. Anne Berger, F~icutty '.\lembcr 
Sint~e 1935, Dies at Age 84 

Dr. Anne H. Berger, a member of the Juifliard 
· G~rman faculty from 1935 until, her retirement 

. · on-June 30, 1979, died June 15-in her ·M~rnhat_tan 
apartment at the ag_e of 84: She had been in 
failing health for son1e time. 
. ··- Born in Militsch, Germany on June t 0, 1896, 

as part of a re.cital by alumni Gil Morgenstern , conducted a two-week seminar sponsored by the 
and James Barbagallo, given in comniemoration Rock Hill Co~cert Ballet Company in South 

Carolina. · · · 
_ of the ninetieth anniversary of the inter-

American system. The concert was taped for ROBIN McCABE appeared in recital on April 
future broadcast on WG MS. 27 in Meany Theater under the auspices of the 

Juuus BAKER presented a free concert at the Northwest Chamber Orchestra of Seattle, 
Meadows School of the Arts;SMU, on June 9. Washington. 
The concert was gfven in conjunction with ROGER NrERENBERG has been appointed · 
master classes conducted by Ivfr. Baker on the conductor of the Stamford Symphony Orchestra 

. SMU campus, June 8 through 14. for the 1980-81 season. · 
ROBERT BLOOM has joined the faculty of the EM IL Y OPPENHEIMER played at the Garden 

Philadelphia College of the Performing Arts. Party and Annual Meeting of the Arts Council 
JANET BoOKSPAN conducted master classes at of Wilton, Connecticut on May 31. 

Manhattan ville College's Summer Opera Among the r.ecipients of honorary degrees at 
Workshop during its five-week program and Arizona State University's 94th commencement 
performing tour from June 30 to August 1. in May was VINCENT PERSICHETTI. Dr. 

The Ba,nff Centre for Continuing Educatio~ Persichetti's composition 1W irror Etudes, which 
invited OREN .,BRoWN to be voice consultant for was commissioned by Cameron University of 
the first week of their new Music Theatre Lawton, Oklahoma in memory of Mrs. Louise 
Ensemb.le Pilot Project at the Banff School of D. McMahon for the opening of the McMahon 
Fine Arts. commencing September 29. He Fine Arts Center, was premiered on June 22. 

, cond1.i'cted a sequence of master classes with the JosEF RAtEFF spoke on competitions a nd 
entire staff and student body as well as spending chaired the jury for the N .G . Scholarship Fun-d 
time with each performer. The project is in Milwaukee, Wi sconsin. on April 8. 
spon1sored by the Alberta Ministry of Fine Arts - SAMUEL RHODES joined the Blair Quartet for 
and the Canadian Arts Council. On October 19, a performance of his String Quintet, written 
Mr. Brown conducted a master class for the twelve years ago. According to Mr. Rhodes , 
Boston Chapter of the National Association of "The first and second movements have been 
Teachers of Singing. performed separately, but the third movement. 

· M :\ RTIN CANIN was recently the pianist for an has never been performed at a ll. and the whole 
eve ning of ch~m1.ber music by Dvo rak fea tu ring th_in g has ne ve r hee n per formed togethe r.'' The 
the F i\--f inor T r io us the major work. This was performance took place at Vanderbilt's _ 
part o f the "L'Ensemble" se ries he ld at the Underwood 1Auditorium. in N ashville. Tennessee , 
Sacred Heart School. on April 1. ' 

On rvtay 14. the Fordham Uni vers ity Glee The Eastern ~Iusic Festival's July 19 concert . 
Club presented a new song cycle by MJCHAEL featured LEONARD RosE with Miklos Szent_helyi 
Cz.,dKOWSKI based on po~ms of Stephen.Crane, - i"n the Brahms Concerto for Violin and Cello . 
in Pope Auditorium of Fordham University-at MARIAN SEL_DES has appeared in over 1,000 
Lincoln Center. . performances of Ira Levin's comedy-thriller 

STANLEY DRUCKER joined the }l)JLLIARD Deathtrap on Broadwa y. 
STR~NG QUARTET in a concert of chamber music On May 10, DANCES/ JANETSOARES Company 
from the Libra,ry of Congr_!!ss on June 8. Mr. performed modern dance works in a program 
Drucker played in the 8-_rahm's Quintet for sponsored l1y the Harrison Council for the Arts 
Clafiizet and .Strings in B Minor, Opus 115. and Harrison High School., "In Pleasure's 

On June 14, PATRICIA HANDY conducted the Compan_y," a medieval-type pro.gram, was 
. Greenwich Philharrnonia's '"Evening in Paris" - presented by the same group at the Marsh 
Gala Promenade Concert at the-Greenwich High Sanctuary, Inc., Mount Kisco, New York, on 
Schoot which included soloists from the . June 28. . 
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)(HE MUSICAL· DIGEST 
By IRVING KOLODIN 

· The Juillw'!d -School of Music 
~ New York anhourtces the in­
auguration of a new dance . de­
partment there. The· fac~lty 
Will include Agnes De 1\1111~. 
Martha Graham, lVIartha Hill, 
Doris Humphrey, Jose Limoµ, 
Jerome Robbins ' and Antony 

, . . 
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Bill Do11d11a's 

• 

. Tudor. Louis Horst has been 
~gaged . to teach . dance compo­
-sition, and Ann Hutchison dance 
notation. - ~"~potlijht 

---
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NEW LONDON, CONN. 
DAY 

Martha Hill Gets 
J ulliard School Ppst 

The Juilliard School of Music in 
Nfew ~o•rk'~ ~~ICM~ age a~­
tha Hill as director of its newly 
organized department of iance. 

Miss Hill, a member of : !, e fac­
ulty of New_ York univel'.a, · y- and • 
J3ennington (Vt.) college, is. a di­
rector of the annual Connecticut 
college-New York university School 
of the Dance."in this crty each suin­
mer. 

Also engaged for the Juilliard 
dance faculty 'are Louis Horst, 

, Doris Humphrey and Jose Limon, 
also with the summer dance school 

Thi-s Clip'[)'i.ng Ff"<Jlm 
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TIMES . 

JO HEAD JUILLIARD UNIT 

' Martha Hilt Appointed Di rector 
of New Dance Department 

. ,. 

The Juilliard S~ of Music , 
1 has engage~a Hill as. direc-
, tor of its newly organized Depa1~t-
ment of Dance. Miss Hill, a mern- ; 
ber of the faculties of New York 
University and Bennin~top.. (Vt.) 
College, is a director of he annual 
Connecticut College School of the 
Dance and Festival . at New Lon­
don each summer. 

Also engaged for the dance t ae­
ul ty are Agnes de ~ le, Martha 
Gr~ham, Louis H ors~ Doris Hum­
phrey, ~nn- Hutchinson, Helen 
L_anfer, Jose Limon, Jerome ~ ­
bms anq · Antony Tudo~ ther 
appointments are still to pe made. 

( D _541,269 )· ( 5 1,007,060) . ~ -
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~ TO HEAD JUIL!LIARD UNIT 

Martha Hill Appointed Director 
of. New Dance Department 

1 

• The J~ard School of Music 
has engage iviartha Hill as direc­

[ tor of its newly organized Depart­
ment of Dance. lVIiss Hill, a mem­
ber of the faculties of New York 
University and Benningi<;u;i. (Vt.) 
College; is a director of'1he annual 
Connecticut College School of the 
Dance and Festival at New Lon-
don each summer. _ 

Also engaged for the dance f ac­
' ulty are Agnes de Mille, · Martha 
Graham, Louis Horst, Doris Hum­
phrey, Ann Hutchinson, . Helen 
Lanfer, Jose Limon, Jerome Rob­
bins and Antony Tudor. Further 
appointments are still to be made. 
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\MISS GR,AHAM 
f\ AT JUILLIARD 

Special to The News 
NEW YORK, March 19.-­

Martha Graham, .Agnes De• 
Mille Jerome Robbins, An­
thony Tudor, Jose · Limon, 
Doris Humphrey will join _the 
faculty of the newly organize 
dance department at the Juil 
liard School of Music in Ne 
York - ~ Jjam S:chuman; presi 
dent, has announced tha 
Martha Hill of New York Uni­
versity will direct th~ new 
department. 

Specialists who will con­
tribute to the curriculum will 
include Louis Horst to- teach 
dance composition, Ann Hutch­
ison for dance notation, and 
Helen Lanfer. 
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One long chapter of American 
cultural history came to an end 
and a new one began this week 

with the an­
nouncement 
f r o m William 
Schuman, direc­
toi--bf the Juil-
1iard School of 
Music, Hi.at a 
full-fledged de­
partment of the 
dance has been 
established at 
that famous in­
stitution. -And it 
is dance, not 
Dance -meaing 
that such pio­
neers as Mar-

William Schuman tha G r ah a m, 
Doris Humphrey, Agnes de Mille, 
Jerome Robbins and Jose Limon 
have won an acad.emic recogni­
tion unthinkable in the early 
Thirties. . 

Back· when the Guild Theater 
was the temple of all "modern" 
dancers and Miss Graham their 
high priestess-· her two or three 
appearances a year drew an audi­
ence which made Sinat:::-a's bobby­
soxers-to-come sound anemic-it 

· seemed all a fad of the moment 
which would pass when the per­
sonal following of Miss Graham 
or Miss Humphrey or Miss de 
Mille went on to other enthu­
siasms. But the expressive tech­
nique of these pioneers continued 
to expand and mature; they de­
veloped disciples quite capable of 
shari:p.g the stage with them and 
extending the scope of the works 
they could design. In the case 
of Miss de Mille, whose "Rodeo" 
begot the dances of "Oklahoma!" 
as surely as Lynn Riggs' play 
begot its book, she brought a ne"." 
resource into the Broadway musi­
cal theater which has blossomed, 
in these late years, into a flower 
much more hardy than tbe or­
chidaceous "Follies" and "Scan-. 
dals" of old. 

And now, under the direction of . 
Martha Hill, famous for her work 
at Bennington Col1.ege in Vermont 
and elsewhe1re, they are to com­
prise the faculty of this new de­
partment of dance, along with 
Anthony Tudor, Loui Horst (for 
years Miss Graham's musical di- · 
rector, when the "music" was as 
likely to be a solo for bass drum 
as it was a piano trying to sound 
like an Aztec ritual) and several 
others whose engagement has not 
been finalized! It all calls for an 
exclamation point to mark a new 
tep fosrward in the muical-edu~a­
tion field, which could have wide 
ripples of influence through the 
whole country. Thus, ,vhat "Red 
Shoes" and the Sadlers Wells 
·Ballet have done on one level the 
Juilliard School hopes to do on 
anotmr. . 

Doubtless the influential figure 
. in this whole development is Wil­

liam Schuman, himself one of 
America's representative compos­
ers as well as a stimulating_ f~rce 
in the educational field. Certainly 
the work he has done for such re-
lated enterprises as Tudor's "Un­
dertow" (for Ballet Theater), 
Miss Graham's "Judith" and 
"Night Journey" has given ~im 
an insight into the whole field 
that he would not have had other­
wise. One intention is to bring 
together representative exponents 
of all schools of thinking in th(} 
dance field, to train performers 
who are not as limited as most 
of today's dancers are. · 
· A broader intention is to com­

hinP. m1151i.c.aJ. training with µiuscu-

- lar training, to produce dancers 
better versed in the complemen­
tary a.rt of sound than has_ c~s­
tomarily been the case. As_ m its 

, . 1 departments admittance mus1ca . . '. .' ·t d 
to the new division will be hmi_ e 
to young dancers of outs~a1;dmg i 

'fts possessed of the prellmmary I\ 

r:ain'.ing to justify ad-:1anced stu~ 
on a scholarship basis. No do~ \ 
information will be f?rthcommg ' 

hen and where appllcants may 
~quire further into time and ~on- i 
ditions of auditions. The }U ur: II 
for an American dance move 
ment" (in ·several senses of that 
word) looks better than ever. 

J.. ~ .,._ 
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I.-"~ HERE-FOR PEOPLE 
And now under the direction o~ 

Martha Hill, famous for her work a~ 
Bennington (Vt.) College and else­
where, they are to comprise the 

lfaculty of this new department o~ 
dance, along with Antony Tudor 

!
Louis Horst (for! years Miss Gra, 
ham's music-al director, when th 
music was as likely to be a solo fo . 
bass drum as it was a piano try 
ing to sound !ike a.n Aztec r itu~ 
and several others whose enga e 
ment has not been finalized! It 
caUs for an exclamation point t 
mark a new step iorward in th 
musical-education field, which coul 
have wide ripples of • influenc 
through the whole country. Thu. 
what "Red · Shoes" and the Sadler. 
Wells Ballet have done on one ·1eve 
the Juilliard School hope · to do o 
another. 

Doubtless the influen tial figure i 
this whole development is Willia 
Schuman, himself one of America' 
representative composers as well a 
a stimulating force in the educa­
tional field. Certainly the wo:rk h 
has done for such related enter­
prises as Tudor's "Undertow" (for 
Ballet Theater), Miss Graham's "Ju­
dith", and "Night Journey" has giv­
en him an insight into the wh_oJe 
field that he would not have had 
otherwise. One intention is to bring 
together representative exponents of 
all schools of thinking in the dance 
field, to train performers who are 
not as limited as most of today's 
dancers are.· The future for an 
American dance movement (in sev­
eral senses of that word) lOQks bet­
ter than ever. 
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Jullia ppoints . 
Dancers to Faculty 

J,-
Leading figures in the field of 

l 
dance .at.1~ dance education have 
accepte()_,·•.;invitations to join the 
faculty oi the ne,vly organized . 
.Department of Dance of .JujJliard : 
School of Music, it was .11111<)unced · 
yesterday by William S<:human, · 
President of the SchooL They are 
Agnes D~ . hrth,1 Graham, 
Martnaffifl, Dor ts Humphrey, J.ose 
Limon, Jera 1•) H.l11) hi11s and An­
tony T 

MARCH 24, 1~5~NTY-ONE 

of .Da·~ce 
I Martha Graham Am·ong 

Pion·eers on· Faculty 
By IRVING KOLODIN °? 
QNE long chapter of An1erii, 

can cultural history came 
to an end and a new one bel 
gan this week ,vith the an .. 
nouncenient fro m William 
Schuman~ directqr of the Julliard 
School of Music, that a full-fledg~ 
ed department of the dance has 
been established · at that famous 
·nstitution. I And it is dance, not . 
Pance-meaning . that ·such pifl• 
ueers as Martha Graham, · Doris 
HumJ?hrey, Agnes de Mille,..~rome 

obbins and Jose Limort ha~ won 
n academic recognition ·unthink--
ble in the early '30s. , t:. ~ 
Back when the Guild 1!1eater 
as the temple of all "modern" 
ancers and Miss Graham their 
igh priestess-her two or three 
ppearances a year drew an au• 

dience which 
made. Sinatrafs 
bobby-soxets.:.t-o 
come sound ari._ 
emic-it seem-­
ed all a fad of 
the moment 
which woul ·d 
pass when . the 
personal :follow. 
ing •of M.i s s 

.Graha?r). or Miss , 
H r,. m phrey or 
Miss de Mille, 
went onito oth-

. er enthusiasms. , 
But the expres- : 
sive technique . 
of these pio-. 
neers continued ·· 

to expan~ ~nd mature; they de:- ' 
eloJ?€d disciples quite capable of · 
harin~ the stage with them and 
xtenct1ng the scope of the work$ fl 
hey could design. · ,.. 

* * * '-l N 1THE CASE of Miss de Mille 
hose "Rodeo" begot the dance' 
~ "Oklahoma" as surely as Lynn 

R~ggs' play begot its book, she, · 
1ought a new resource into the 

Broadway musical theater which 
~as blossomed; in these late years, 
into a flower much more hardy 

· than the orchidaceous ~ "Follies" 
and "Scandals" of old. -, . 
· And now, under the direction of 

Martha .!l'ill, famous f91 her work 
at Bennington College, in Vermont, 
and elsewher~, they 'are to be 
the faculty of · this new depart.;, 
ment ?f da:t?-ce, along -With Anthony 
Tudo1, Louis Horst (for years Miss 
Gra~am•~ !11usical director, when 
the music \ was as ,-likely to be a. 
SC?lo for °!)ass drum as it was a 
piano _trying to sound like an Az­
tec ritual) and · several others 
~hos_e engagement has not . been 
finalized. . -

~t all calls for an exclamatio~ 
point to ~ar~ a · new step for ward 
1n . the mus1cal~education fiel~ 
:\7h1ch could have wide ripple~ of 
influence through the whole coun­
try. Thus, what "Red Shoes" and 
the Sadlers Wells Ballet have done 
on o e le _ . t _ · _ · _ mMJ 
I hopes to do on another • 
' ,* * * 
. DOU~TL.ESS the influential 
1gur~ _in this whole development 
s W1ll1a~ Schuman, himself orie . 

Qf Amenca's representative · com!. 
posers . as well as a stimulating 

j.
force 1n the educatio.nal field: 
Certainly the work he has _ done 
for such related enterl)tises as · 
Tudor's "Undertow" (for Ballet 
Theater~, Miss Graham's "Judith!~ 
a~d "N_1g~t J~urney" has givet1 
him an 1ns1ght into the whole fie}c;i 
t~at he would not have had other'.;. 
wise. · ·· 

One intention is to bring to­
gether !epresentative exponents 
of all s~hools of thinking _in the 
dance field, to train perf armers 
who ~re not as limited ,as most <!l 
~o~ay ~ dancers are. A broader 
1nt~n.tion _is to combine musicJtl 
t~a1n1ng with muscular training, .tQ 
produce dancers better versed in 
the complementary art of sound 
than has _ customarily been the 
case. 

As_ in its musical departmenit 
admittance to the new division wi:t_l 
be limited to yourig dancers .ot 
outstanding gifts, possessed of .th$ 
preliminary training to justify aa: 
va~ced . study · on a scholarship 
basis. · · , 

C.opyright, S. :ij. L. · ..: 
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· j\cadenrlc RetiPgnition _For 
, Modern Style·' :O•f Dance -·. 

; · 'By \Irving Kolodin_ 
NEW YORK - :one long 

chapter of American· . · cultural 
nistory came to an end · and a 
riewc one began this week with 

· the announcement from William 
Schuman, -dtrector of the Juil­
Hard School of Music, th~-- -- ~ 
fledged department of the dance 
hruf been· established at the fa­
mous •institution. And it is dance . . ' ' 
not Dance - meaning that such 

· pioneers · as Martha- ·Grahamt 
Doris Humph};ey, Agnes de Mille 
Jero~e Robbi~s and Jose Li)llOll 

· h_ave won ~n acaden1ic tecogni-
. ·Hon 'Unthinkable in the e ·a r l y 
Thirties. · 

-, --Back :when the ·Guild Theater 
was: -~he temple of all "modern" 
aancer~ and. Mfss Graham their 

· ~igh · priestess - her two or 
_ th:ree appearances a year drew · 

_ an , 'audience which made Sina'...-
tra's , b Ob b y-s OX er s-to.;,,com.e 
$Ound anemic - · it seemed all a 
fad. of the mon1ent which would 
pass . when the personal follow­
ing of · Miss Graham· or Miss 
·Htlmphrey or Miss de Mille went 
·on _to other enthusiasms. But the 

o-· expr~ssive technique of these ,.,, 
pi'.o~eets · continued to . expand 
and 'n1ature; they , developed dis­
ciples quite .. capable · of ·. sharing 
the stage with them and extend-
. ing the .scope _of the works' they 
could design. . . . 
\-,And· now, under the direction 

o,L,Martha·_ Hill, . famous for her 
work-,. at Bennington College i.n 
Vermont · and elsewhere, : they 
a?te. , ta · comprise the faculty of 
this -/new department of danee, 
along with ·Antony T:udor; Louis 
Horst {for ye?,rs Mtss Graham's 
music.al director, when /the "mu­
sic" was as likely to be - a · solo 
;tor bass drum as it was. a , pi~no 
trying to ~ound like an Az.tec ri­
tual) and several others whose 
e_ngagement has not been finaliz­
ed! ' ]t all calls- for an exclama­
tlon point to mark a new . step _ 
forward in the_musical-educatton 
:fie!µ, · which could have. wide · 
ripples of influence through the 
whole country. Thus, what "Red 
Shoes". and . the Sadler's Wells 
Ballet have done on one level the 
Juilliard . School hopes to . do on · 
another. 
; One intention is to bring to-. 
_geth~r representative exponents 
of all s c h o o l s ·. of thinking 
~ the dance field, to train per­
Iormers who are · not as· limited 
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:_ Juilliard -School­
Dance Faculty -­
ls Announced 

1 

_ NEvV YORK, March 24-Lead-
, * ing figures . in the field of dancel 

1 and dance education have ac- ' 
cepted - invitations to join the 
faculty of the new1y. organized 
dance · department of the Juil­
liard School of · Music, it . was 
announced today ·by William 
Schuman, p r e s i d e n t of the 
school. · 

They are: Agnes · De Mille, 
Martha Graham, Martha Hill, 
Doris_ Humphrey, Jose Limon, 
Jerome. Robbins, Antony Tudor. 

~r. Schuman also announced 
that Miss Hill has been engaged 
as director of the new depaH­
ment. She is at present associ­
ated with the. School of Educa­
tion a.t New York University ~nd 
directs its: work in dance. Miss 
Hill also -heads the Department 
of Dance at Bennington College 
and is one of the founders and 
directors of the New York Uni­
versity-Connecticut College -Sum­
mer School of the Dance. In ad­
dition to these positions, · she is 
also on the . advisory commission 
of the ·school of Performing Arts 
of New York City. · -

Appointments will be made to 
insure t9at each portion of, the 
broad curriculum will be · in the 
hands of specialists. / 
, Entrance examinations for the 

acade~ic year 1951-1952 will be · 
held at fuilliard School of Music 
June 1 thro~gh June 7 and Sept. 
11 through Sept. 15. Prospective 
students have the option of tak­
ing their examinatibns at eithe1· 
time. \ · 

Wlth mus-
44,.1. ·a1n1ng, to produce dan-

cers better: versed in the.,compie­
mentary art of sound than has 
~ustomarily been the case. As in 
its mus.teal departments, admit­
t~n~e to the new division will be 
bm1ted to young dancers of out­
sta~di~g gffts, possessed of the 
prellm1;nary training to justify 
advanced study on a ,scholarship 
ba~is. --
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MUSIC-BOX 
I( Looks. 1o J ui~liard .• As If · The Dance 

_Will Be Aroun~ For A While 
. By IRVING HOLODIN ONE long chapter _of American cultural history ' came to 

an end and a ~e~ one .~egan this week with the an-· 
nounce~ent f~om W1U1am Schuman, director of the Juilli rd 
School of Music,_ that a full-fledged department of .thct .. dance·· 
has been establlshed at -tJ:tat famous institution And' ·t 
dance, _not Dance - meaning that · · · 1 

sucl:, p10neers as Martha Graham, 
Doris ·Humphrey, Agnes de · Mille 
Jff•o~e Robbins~ 'and Jose l'..iimo:n'. 
h, • ·-~ , won an academic recognition 
unthinkable in t~e early Thirties. _· 

Back when tlle Guild Theater was 
the te~ple of all modern danc~rs 
a~d Miss Graham was their high 1 

priestess her two or three appear­
ances a y~ar drew an audience which 
made Sinatra's bobby-soxers-to­
come sound anemic-it seemed all 
a fad of the moment whicn would 
pass . when the personal following 
of Miss Graham or Miss Humphrey 
or Miss de . Mille went on , to other 

. . ( / 

WILLIAM _ SCHUMAN 

e:1thusiasm. But the expressive tech­
nique of these pioneers continued to' 
e~p~nd and mature; they developed 
di,~mple~ quite capable of sharing the 
stage with ' them and extending the 
S?ope of the works they could de­
sign. In the case . of Miss de Mille 
whose '';flodeo" begot the ·dances of 
"(?klahoma!" . as surely as LynE. 
Riggs's · play bego_t its book, s· 'e 
!brought . a ne:w resource ~ into t , e 
Bro:;tdway mus!ca_I theater which h · 8 
blosson:ied thes~ • late years into a 
flow~r much more hardy than the 
orch1daceous ''Follies" and "Scan~ 

als" 
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Department .of Dance Set . Up 
. ~ . . , 

1At Juilliard School of Music 
By IRVING· KOLO DIN "Rodeo'' begot the ·dances ·of "Ok- the work }le has don-e for such re .. 

Music Editor, The Saturday lahoma-'', as surely as Lynn Rigg's lated enterprises as Tudor's "Un-
Review of Literature play begot its book, she brought a dertow" (for Ballet Theater), Miss 

New York - one long chapter· of new- resource into the Broadway ·Graha_m's "Judith'' and "Night 
American cultural history came to :musical theater which has blossom- Journey" has given him an insight­
an end and a new one began this ed, in these late years, into a flow- into, the whole :Held that he would 
week with the ~nnouncement from er much more hardy than the or- not have had otherwise. One in• 
William Schuman, director of the chidaceous 'fF.ollies" and "Scan- tention is to bring toget}J.er repre-. 
Juilliard -§&AO.Pl of Music, that a dals" of old. sentative exponents of all schools 
full-fleffged a'E!partment of the Ahd now; under the direction of of thinking in the dance field·, to 
dance · has been established at that Martha Hill, famous for her work train performers who are not as 
.amous inr;;,\+,ution. And it is danc·e, at Bennington ColJege in Vermont limited as most of today's dancers 

• ot nanci . .~ meaning that such and elsewhere, they are to com- are. 
ioneers as"Martha Graham, Doris prise the faculty of this ne_w de- A bro-ader intention is to com-

. umphrey, Agnes de Mille, Jerome partment ·of cla11;ce, along with An- bine musical training with 111uscu­

., obbins and' Jose Lilnon have won to~y Tudor, Lou_is Horst (fo~ years lar · training, to produce dancers · 
a~ academic recognition unthink- Miss Gra~am'~ ,~usical ~1rector, ,better ' versed in the compleme11• 
a · ,le in the early Thirties. when. the music was as ~ikely to tary art of sound than has custo-

,_Back when the Guild The.atenwwas b~ a solo .for bass dru~ as 1t was a marily been the case. As in its 
the temple of all "modern" dancers P}an~ trymg to sound llke an Aztec musical departm-ents, admittance 
and Miss Graham their hig~ priest- rituai) and s·everal other~ ~hose to the new division will be limited 
ess _ her two . or three appear- engagement has not been fmahz~d ! to young dancers of outstanding 
ances a y·ear drew ~n ·audience It. all calls for an excl~mat1on gifts, possessed of .the preliminary 
which made Sinatra's bo'Qby-sox-· pomt to mark_ a new st~p for~ard training to justify advanced study 
ers-to-come · sound anemic - it in . the mus1eal-ed~cat10!1 field, on a scholarship basis. No doubt 
seemed all a fad of the moment which could have wide ripples of information will be forthcoming 
which would pass when the perso- influence_ throug~)he w:hole ,~oun- when and whe~e applicants· may 
nal following of Miss. Grah_am. or try. Thus, what Red_ Shoes and inquire further mto time and .conti 
Miss · Humphrey or Miss de Mille the Sacilers Wells Balie~ have done ditions of auditions .. The future for 
went on to other enthusiasms. But on one level the Jmlhard School an American dance "movement" 
the expressive technique of these hopes •to do on another. (in several sense of that word) l~ 
pioneers continued to expand and Doubtless the influential figure better than ever . .. ~, ilk, 
>.nature; they . developed disciples in this whole developm·ent is Wil- · · :_ .J;,'f: 
quite capable .of sharing the stage liam Schuman, himself . one· 01· 
with them and extending the scope America's representative compo­
of the works they could design. In sers as well as a stimulating force 
the case of Miss de Mille, whose in the educational field. Certainly 
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Theater ~otes 
_Appointed to the faculty of th 

newly organized department o 
dance of the· .J·u[U-"~rd .. ~nq2I ~a 
Music· are Agnes De nffle, i\larth 
Graham, Martha Hill, Doris Hu 

, phrey, Jose Limon, Jerome Ro· 
bi:qs, and Anthony Tudor.· Mis 

-Hill, who heads the · departmen 
of dance at Bennington, is th 
director ·· of the Jttilliard depart 
ment~ .which also will hold Loui 
Horst as teacher of dance com 
position, Ann Hutchison as teache 
of dance notation, and Helen Lan 
fer in the field . of music for th 
dance. Entrance examinations fo 
the 1951•52 year will be held a 
the Juilliard in New York June 
thru June 7 and Sept. 11 thr · 
Sept. 15. 
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: N~ London Dance. Scliool . 
Faculty Appointed in ·N; Y

1 ---- ...... 

New London, March 21-Martha 
Hill, ~o-director of the Connecticut 
College School of th~ Dance: Which 
ts tield on -the college camps each I 
summer, has b~en app~inted . direcn·· 
tor of the newly organized depatte 
ment .of Dance at The J. . - · · 

i~~-~;~~=~~:i Yoric;-c1 .',· 
· Miss Hiil is a member of the fac­

ulties of New York University and 
BenninJton (Vt.) College. · . 

Also engaged for the dance tac.;;, 
ulty at the Julliard 'School ar• 

. Agnes deMille Martha. · Graham, 
Ann Hutchinson, Helen Lanfer, J e .. 
rome Robbins, Antony Tudor and 
Louis Horst, Doris Humphre; and 
Jose Limon, the ·latter three also 
· members of the surnrner faculty att 
the, Connecticut College , sutnm.' -~ 
dance school. 

. J uilliard' s · · 
: Dance Dept. 
; Membership 
N. EW YORK--Leading_· figures in 

the field or. dance and · dance 
I education .. have '. accepted invita­
tions . to join tl)~. faculty of the 
newly organfa" . ;,~ Department . _of 
Dance of JuiH( . _,, .'lchool of Music, 
it is announcea · ~Y William Schu 
man· president of the school. The 
are:'Agnes Pe ~llle, ·Martha Gra 
ham, Martha Hilf, Doris Humph 
rey, Jose Limon, Jerome -Robbins. 
and :Anthony Tudor • 
- Mr. Schuman··. also announce 
that Miss ·Hill has been •engage, 
to serve as director · of the ne . 
department. She is· at present a . 
sociated with the school o~ educ 
tion at New York University an 
direct·s its work in dance. Mi 
Hill also h~a:ds the department ; 
dance at Bennington· College an 
is one of the founders and dire 
tors of.-the New York Universit 
Connecticut College Summ 
School of the dance. In additi 
to these positions, she· is also o 
the advisory commission of . th 
School of Performing . Arts 
New York City. 

In the near future further a 
. pointments will be made to insur 
that each · portion of the broa 
curriculum will be in the hand 
of specialists. In this connectio 
Louis Horst has been engage 
to teach dance · composition, An 
Hutchison dance notation, and tha 
Helen Lanfer, well known in th 
field of music for the dance, ha .. 
also accepted an ,· invitation t 
join the faculty. . 

The curriculum of the danc 
departm~nt will make it' possible 

·r for students to work under the 
-· direct 'supervision ·of seasoned ar­
tists and at the same time to par­
ticipate in the performances _and 
classroom activities of the school. 
Emphasizing the fact . that stu­
dents will be acccepted on the 
same basis as students in musi 

· -that is,. through competitive e,c._. 
aminations-Mre Schuman pointe 
out that the unique feature- of the 
new . department is its offer o,.. 
training in . t.he dance in ·conjunc­
tion 'with 'a thorough b~kground 
in music and . generai education 
.on the college level. In addition 
properly · qualified students wil 
be permitted to enroll in courses 
of study leading . either to th 
d,iploma . and post-graduate dip 
loma, or to the bachelor· of science 
degree and master of science dea 
gree. 

Entrance examination for th 
academic year 1951-1952 will be 
held at Juilliard School of Music 
June 4 through June 7 and Sept. 
11 through Sept. 15 . . Prospectiv 
students have the option of tak­
ing their examinations at eithe 
time. 
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1JUILLIARD OPENS 
NEW CHAPTER IN .. 

CULTURE OF U. ·~. 
By IRVING l{OLODIN 

N, EW YORK.-. One long chapter of American cultural 
history came to an end and a new one began this 

· week ~ith the announcement from William Schu­
man, director of the J uilliard School of Music, that a full­
fledged department of the dance has been established 
at that famous institution. 

And it ~s dance, not Dance - is to bring together representative 
eaning that such oioneers as Mar- exponents of all schools of think-

ha Graham, Doris Humphrey, Ag- ing in the dance field, to train 
es de Mille, Jerome Robbins and performers who are not as limited 
ose Limon have won an academic as most of today's dancers are. 
ecognition unthinkable in the early A broader intention is to com-
hirties, bine . musical training with .muscu­

Back when the Guild Theater lar training, to produce dancers 
as the temple of all "modern" better versed in the complemen­
ancers and Miss Graham their tary art of sound than has cu 
igh priest- tomarily been the case. As in i 

!i\i:~i ll'11

"'I\'>ltllli11l;;~\II ~J;i;t!;~1,i~;:it}Jif !(ii 
fJfe~~~~ I i1:;;n;;r:✓@;i~J f[~)~~~~!iTuiJJ~[1:15J 
~~~~i~o~nft lll'.:_:t_\:::, ~7~ a~e~~:ri~~~s~:n~f "ili~;e~i~d 
seemed all looks better than ever. 
a fad of ~' * -• 
the moment · 

:
0!~{ ;f~111 

·person a 1 William Schuman 
fallowing of. 
Miss Graham or Miss Humphrey or 
Miss de Mille went on to other en• 
thusiasms. But the expressive 
technique of these pioneers contin­
ued to expand and mature; they 
developed disciples quite capable 
of sharing -the stage with them 
and extending the scope of the 
works they cor.ld desig~ In the 
case of Miss de Mille, wfiose "Ro~ 
deo), begot the dances of "Okla­
homa"! as surely as Lynn Riggs' 
-play begot its book, she brought 

, a new resource into the . Broad­
way musical theater which has 
blossomed, in these late years, into 
a , flower much more hardy ~than 
the orchidaceous "Follies" and 
"Scandals" of old. 

And now, under . the direction of 
Martha -Hill, famous for her work 
aeBennington College in Vermon 
and elsewhere, they are to com 
Yfis'blhiufftaots" -~~ .1a1,au.rnqa I 
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orld Of 
Fine Ar.ts 

Going out on a limb to make ,~ 
few predictions about winners of 
the Critics Circle A wards to be 
presented April 3, Critical Digest, 
the weekly theatrical news-:­
letter cast its guesses in the di..: 
rection of Clifford Odets' "The 
Country Girl" for the Best Amer­
ican Play of the Year. 

Christopher Fry's "The Lady's 
N·ot for Burning," will win the 
foreign play award, '\-,y feel. 

Predictions are bc:1.;:,ed on the 
fact that both these plays re­
ceived 23 .favorable reviews out 
of 30 ·principal criticisms tabu­
lated. The musical "Guys and 
Ddtls," was the critics' favorite 
show · of the season in their re-
views ·at least, winning 29 "pro" 
votes out of 30. -

* * * 
Exciting slate of dance in-

structors was named for Juil-­
liard's new dance departrrrent: 
A~_de Mille, Martha 9rahaJ.!lt 
Mar1ha Hill, . Lois -- Humphrey, 
Jose Limon, Jerome Robbins, 
Antony Tudor. ,.-

Cir. (D 180,929) {S 237,868) 
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JuHliard To Teach Dance 
NEW .YORK, March 24.-A De­

partment of Dance will be added 
to the Juilliard School of music 
~ext year, V¥i(,J~~~.chuman, pres­
ident, . said yesterday. In addition 
to ·a general staff of teachers iead­
ing choreographers and danders . in 
the mode:n and ballet fields will 
serve as mst_ructors, a:µd evenings 
of dance recitals will be added to 
the school's public activities pro­
gram. 

T Clip'J)'ing F,,.om 
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Dance -Unit Formed ".'t .. ·., 
At Juilliard School 

NEW YORK. - Leading figures 
in the field of dance and dance 
education have accepted invita­
tions to join the faculty of the 

1 
newly organized Department of 
Dane~ of Juilliard School of Music 
it was announced 'by Willia~ 
Schuman, president of 'the school. 
They are: Agnes De Mille, Mar~ha 
Graham, Martha Hill, Doris Hum­
phrey, Jose Limon, Jerome Rob­
bins, Antony Tudor r 

Mr. Schuman also announced 
that Martha Hill has been engaged 
to serve as director of the new de­
partment. She .is at present as­
sociated with the School of Edu­
cation at New York University and 
directs it.s work in dance. Miss . 
Hill also heads the .Department of 
~ance _at Bennington College and 1 
1s one of the founders and direc­
tors of the New York University­
Connecticut C o 11 e g e Summer 

School of the Dance. _ 

Cfr. (D 145,940) (S 271,500} 
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t::"'• 
The Juilliard School of Music an­

nounces~ 1 . •. the .new De­
partment of the · Dance, with Martha 

1 Hill assuming directorship assisted by 
Agnes -De Mille, Martha Graham, 

I 
Doris Humptrrey, Jose Limon, Jerome· 
Robbins . and Antony Tudor. 

\ · The curriculum bf the Dance De­
l partment will make , it possibl~ for 
· students to . work under the direct 
supervision of seasoned artists and at 
the same ;time participate in class 
activitie5. Qualified .students can point 
towards diploma, ·graduate or bache­
lor's and master's degrees. ~-... 



Highlights . In Today's Musical · World 
By IRVING- KOLO DIN trying to sound like an Aztec ritual) r · 

New York-One long chapter of and several others whose engage­
A.merican cultural history came to ment has . I?,ot been fin3:lized ! . It' 
an end and a new one began this all .calls for an exclaJ?ation. p01nt 
week with the announcement from to mark a new step fo:i:_ward m the 
William ~chuman, director of the · musical - educa;tio~ .. field~;?iw 1:1, i c h 
Juilliard School of Music that a could have wide ripples·,,..~-.mflu­
full-fledged department 'of the ence througl;, the whol~tf~ou_ntry. 
dance has been established at that Thus, what Red Shoes .and the 

~--

~:f// 

Sadlers Wells Ballet have done on 
one level the Juilliard School hopes 
to do on another. 

Doubtless the influential figure in 
~this . who}e development. is William 
Schuman, himself one of America's 
representative composers as well as . ' 

a- stimulating force in the educa- · 
tional field. Certainly the work he \ 
has done for such related enter­
prises as Tudor's "Undertow" (for 1 

Ballet Thea·ter), Miss O,raham's 
"Judith" and "Night Journey" has, 
given him an insight into the whole 1 

field that he would not have had: 
otherwise. One intention is to bring , 
together representative exponents 
of all schools . of thinking in the 1 

dance field,. to train performers. who 
are not as limited as most of today's 
dancers are. 

A broader intention is to combine 
musical training with muscular 
training, to produce dancers better 
versed in the complement~ry art of 
sound than has customarily been 

·, \VILLJAM SCHUMAN the case. As in its . musical depart-

f6mous i·nst/i·tution. And· .1·t i·s -dance,. ments\ admittance to the new divi­
~ sion will be limi_ted to young dancers 

n~t Dance - meaning that siic~1 of outstanding gifts, possessed of 
pioneers as Martha- Gr3:ham, Doris the preliminary training to justify 
Hum~hrey, Agnes d~ Mille,. Jerome advanced · study on a scolarship 

· Robbins and Jose Limon have won basis. No doubt information will be 
· an a~ademic recogn~ti~n . unthink- forthcoming when and where appli .. 
abie 111 the early Th1rt1es. . cants "may inquire further into time 

Back when the. Guild '"£heater was and conditions of auditions. The 
th~ ·temple ·of all "modern" dancers future for an American dance 
and Miss ·. Graham their high "movement" . (in several senses of 
priestess-her two or three appear- that word) looks better than ever. 
an~es a year drew an audience 
villich made Sinatra's. bobby-soxers­
to-come · sound anemic-it seemed 
a.11 ' a fad of the moment which 

.c \ would pass when the personal fol-
~ lowtpg -or Miss Graham or 1\1:iss , 
~ Hutnphr~y or Miss de .Mille went 

... 
IA 
~ 

' Cl) . 

:z 

on ; to .other enthusiasms. ·But· . the 
, ;expressive technique of these pio­

ne&s continued to expand and ma.:. 
~: th~~ devel?ped disciples quite 

M-i5able of sharing the stage with 
the~n a_nd . extending the ~"scope of 
the · works they could design. , In 
the. case of. Miss de Mille, whose 
• R.ddeo'' begot the dances · of "Okla.­
hollja ! " as surely as Lynn Riggs' 
play beg:ot its book, she brou~t a 
new,. resource into the . Broadway 

i mus1cal. theat~r which has bfos-
1 som~d, in these late years, into a 

flower much more hardy than the 
orchidaceous "Follies" and "Scan­
d~Js? of old. 

A~d now. under the direction of 
Martha Hill, famous for her work 
it ~ennington College · in Vermont 

(fd elsewhere, they are to comprise 
h~ faculty of thi~ new department 

dance, along with Antony Tudor · e o►ufs i Horst (for years Miss Gra~ 
am'~ musical director, when the 
nuslc" was as· likely to be a solo 
r bass drum as it was _a pian 

Cir. (D 15,949j (S 16,525) 
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~iSs-Graharrl 
On Juilliard 
Dance Faculty 

Dancer Martha Graham, whose 
mother, Mrs. ·Homer Duffy, 
makes her residence in Santa 
Barbara and who has become 
through the years of her phen.0111-
enal rise in the field of modern 
dance one of this town's favorite 
artists, has accepted an invita­
tion to join the faculty of the 
newly organized Department of 
Dance of Juilliard School of 
Music in Ne~ Yor~ rding to 
William Schumann, President of 
the School. Other prominent 
dancers and chore9graphers who 
will teach at Juilliard are Agnes 
De Mille, Martha Hill, Doris 
Humphrey, Jerome Robbins and 
Antony Tudor. 

Schuman also announced that 
Miss Hill has been engaged to 
serve as Director of the new 
Departn1ent. She ts at present 
associated. with the School of 
Education at New York Univer­
slty and directs its work in 
Dance. Miss Hill also heads the 
Department of Dance at · Ben­
nington College· and is one of 
the founders an.d directors of the 
New York University-Connecti­
cut College Sumn1er School of 
the Dance. In addition to these 
positions, she is also, on the ad­
visory commission of the School 
of Performing Arts of New York 
City. 

In the near future further ap­
pointments .will be made to in­
sure that each portion of the 
board curriculum will be in the• 
hands of specialists. In this con- 1 

nection, Schu1nan announced \ 
that Louis Horst has been en­
gaged to teach dance comp.osi~ 
tion, Ann Hutchison dance nota-­
tion, and that Helen Lanfer, well I 
known in the field of n1usic f o'r 
the Dance, has also accepted an 
invitation to join the faculty. 
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· ~ection Headed by Martha _ Hill 
_ By WALTER TERRY --A··· DIST.INGUISHED faculty has been . engaged for the newly 

·. · _ orgat1ized department of dance at the, , Juilliard School o1 
> Music. Last week William Schuman, president . of Juilliard, 
announced that Martha Hill would•·--------------'-­:~e director of the new department concert Pl:lrpos~s, and in th,is there · 
arid that -its staff· would include is · historical precedence in the 
Agnes de Mille, Martha Graham, large number o~ famous works 
'.D.ori~ ~-:Mumphrey, Jose Limon, originally writteri for the. danct! 

·-Jerome Robbins and Antony Tudor. or. in dance forms. •. 
_ , JiJll@J'1£if3•iffiis faculty pf artist- · "For these reasons, it is impor-~ 
teachers, it will be possible, Mr. tant for the art of music that 
Schmµah believes, to provide the dancers have the highest musical 
students of dance with a compre- standards. Finally, it is the hope 
-hensive program of study in the of the school in establishing this 
repertories, as well as in the tech- department that by Living a thor­
nique.s, of ballet and modern d:ance. ough training jri dance and at the 
As a matter of fact, the new de- same time developing musician­
partment's curriculum provides for ship in dancers, it will at once be 
the study and re-creation of contributing to both arts." 
modern dance and ballet master- With Martha Hill as ·director, . 
pieces - under the personal direc.:. with such a facµlty and with such 
tion whenever ,possible of the an ambitious curriculum there is·· 
cho~eographers concern'ed. The every reason to believe that Juil-
'students win also of course have liard's department of I dance will 
equal opportunity to create' their develop into a true danee academy . . 

· own dance ·works oftell' -in col- Miss Hill; presently director of 
lab6ration •with st~dent composers danc~ at New- York Univer~ity _and 
at Juilliard. Benn1ngt911 College and co-found-

I · dd't· · t • th e~l'ffi~uth · Bloomer, of the 
· . n .a 1 ion ° courses .111 . e summer-tin1e dance · school and 
tec~p~g1:,1es and repertories . of festival at :New · Lo11don, Cohn., 
m_odern d~nce an_d b~llet, Julllard will devote her entire time to the 
will offer 1~stru_ct10~ 1n folk-dance, new department; and when Miss 
in ~~nee notat~?n, , in d~_nce com"'. Hill devotes her time and inex­
pos1~1~n, _and · _111 -_com~lementary haustible energies to a proje.ct, 
studies -aimed at 1nsur1ng, yo~ng things really get done. Dance, at 
daJ?,cers an adequate preparation Juilliard is off to an auspicious 
in m,usic. Ann Hutchison has been. ·start. ' · 
engaged to teach the special course · , · 
in da:nce notation, dance composi- . 
tion is to be taug~t by Louis Horst 
and Helen Lanfer, a · specialist in 
music for dance, will also join the 
faculty at a -Jater date. Other 
teaching experts, other courses 
and workshop schedules will be 
·added as the new department 
-takes shape · and specific student 
needs are ascertained. · 

Study iri the Juilliard's depart- -' 
ment 'pf dance will be on the pro-; 
fessio;n_al level .and admission _ to 
the seho61 for , dancers will -be-
'1 f \ -~~ i .... 3-_ ~ - -~ . -;.J...--...1.~-.---L __, • . 
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Li;f e magazine is carrying· some · 
revealing photographs of artists 
made during recording · sessions. 

---· -~~----- ~ ~--.--1i Among thos~ ph(>'tographed by W. ' 
, Eugene ·Smith were Joseph Szigeti, 

~ance Study 
tO Be Gi\/en 
~t Juilliard 

._. By ffiVING l{OLODIN 

· Bruno Walter, Gregor Piatigorsky, , 
Wanda Landowska, Igor Stravin­
~ky, - Guido Cantelli, Rudolph Ser- !, 

kin, Claudio · Arrau, George Szell l 

· and Artur Rodzinski. Musicians, be-, 
ing perfectionists, will understand 1 

rWanda Landowska, who made 24 
recordings before finding "one fit 

-;One lo;ry.g chapter of' American r 
~,lJJ~ural history CE!me to an end and 1 
a ,:;_n_ew one began this week with 
tJ\e _ announ_cement. from William 
§p.human, director of the JQilliard 
school of music, that a full-fledged 
deP.ar!m-ent of the 'dance has been 

· est~b_h~hed at that institution. 

''for release'' and yet, marvel at Ar­
turo Toscanini and his persistenc--e 
in taking "10 years, two symphony 
o·r.chestras and 26 attempts before 
he would approve his record-ing 0 f 
D6,.'!"Ulssy's 'La Me-r,' a 23-minute 
w.ork." · 

. ·. _. It 1.s, danc.e, not Dance-meaning 
'f;ll~t such p10neers as .Martha: Gra­
hB:m, · Doris ~ Humphrey,, Agnes de 
M1ge, Jerome Robbins and Jose 

the School -of Music, has, 
announce , e the ne,v­
,ly - organized department f . dance 
;at the school. It includes Agnes De­
¥ille,_ Martha ·Graham, Martha Hill, 
Doris Humphrey, Jose Limon, J er­
ome Robbins . and Antony Tudor. 
Miss . Hill has been· named as · di­
rector. 

Entrance examinations fo r the 
year 1951-52 will .- be held at the 
Juiliiard- School of' Music June ' 4 
through 7 and Sept. 11 through 15. 
Prospective students have- the op­
tio:i;i of tak1ng their examinations at 
either time. · 

Tudor, Louis Horst (for years ¥i$S 
Graham's musical director, when 

- the "music!' wa~ as likely· to -,be .a 
solo for bass-, drum "as· it was -a· 
piano trying to· soun,d lilte an Aie_tc 
ritual) a.n<l -se.ver&L. others-"whose 
engagenien t has not been finalized! 
. It all calls · for an exclamation 
point to mark a new step forwa.rd 
in the m·usical-education , field. 
which could have wide ripples of 
influence through the whole coun­
try. Thus, what "Red Shoes" and 

. ··-. . . the Sadlers Wells ballet have done 
/':':: )tz · ::::: :_ , · · on one level, the ._TyJlliard- school 
- ·ILLIAM SCHUMAN hones .to do on another.!Qh ~ ..• ", • . 

Lim have won an -~cademic ' rec- poubtless 'the inf1uenti~l figµr~ in 
ogni unthinkable in the early tlus whole dev~l0pment 1s William 
'~O -::,. . · . , Schuman, ~imself ~ne of Americct's 

-· Back when the Guild theater was repr,esentative composers as well as 
, the-temple of all ''modern" dancers a_ -stiml!lating forc_e in the educa­

and Mi~ Graham -their high t10nal field. · -Certain.ly the ~ork he 
nriestess-. -her two or three appear- ha~ done for . such· related -enter­
imces a year. drew an audience_ prises as Tudor's "Uz:idertow" _ (.f~r ­
whic}:i made Sinatra's _bbb?y-soxers- ~allE:t -,, theat~f) ,. Miss · Gratam s 
t o-come sound anemic-it seemed Judith and Night Journey has iin ·-a _ fad of the moment which g:iven him an insight into the whole 
would pass when the personal fol .. field tl}at he w~uld not have h,ad 
lowing of .. Miss Graham - or Miss otherwise. . . . · · · · 
Humphrey or Miss de Mille went . · Aims Are Cited , 
on to other enthusiasms. _ · 1 •· One intention is fo bring together 

But- the expressive technique of representative exponents of all 
-these pioneers continued to expand schools -of thinking ip the dance 
and mature; they developed dis- field; to train performers who are 

. ciples quite capable of sharing the not as limited as most of today's 
stage with them. and extending the dancers are; .· _ 
scope of the wo-rks they could de- .,. A broader intention is to com-· 
sign. . · . bine musical training with muscu-

, . _ Brought New Phas-e lar training, to produce dancers 
In the case of r~nss de Mille, better versed in the coniplementary 

whose "rodeo!' begot the dances of' art of sound than. has · customarily, 
~"Oklahoma!'' as surely as Lynri been the case. As ir( 'its_ ·mu~ical 
Riggs'_ play begot its book, she departments, a-dmittap!;e to · the 
brought a new resource into the new division will be limited to 
Broadway musical · theater which young dancers of outstanding •gifts, 
has blossomed, in these late years, possess~d of the preliminary train- , 
info a · flower much more hardy ing .to justify advanced ~tudy on a 
than the orchidac_eous "follies" and scholarship b,asis. - , · · 
"scandals" of old. , . .No doubt information will : be 

Now, under the · direction of forthcoming when and where appli-
, 

1
l\1:artha HUI, ,famous for her_ wor-k cants may inquire further into tim-e 
at Bennington cone·ge in Vermont and . conditions · of auditions. · The 
and elsewhere; they are to com-- future for an American - dance 
prise the faculty of this new depart..: "movement" (in several senses of 
me·nt of dance, along with Antony that word) looks better than ever. 
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Manhattan Memoratada 
If the Senate crime investigating committee continues to exist 

beyond its .scheduled te•rmination this Saturday, it will concentrate en 
Republican · bailiwicks under preuure from the White House . •.• ·one 
l>ig exceptioni would be the . Mayor Hague regime of Jersey City. • • • 
1The appropriation 'of La Prensa by the Argentine Government may well 
·cancel out the long projected visit of Mme. Peron to Washington ..... 
Latest government probe concerns an investigation of· internal Revenue 
Dept. investigators on charges. of financial kickbacks. • • • Boris , 
Kostelanet~, · who served as special general c:.ounsel to Senator Estes 
Kefauver, to· :run for District Attorney of New York Cc,unty next time 
out. • • • Consolidated Edison has canceled all v-isitors' tours through 
its plants for seeurity reasons ..... Local musicians get~ing steamed 
up ah:Qut the new proposed anessments of Local · 802 to he passed on 
ApriL.2. 
,, ,. . 

' * * * Fr-iends of Bill o~Dwyer-, who are · convinced that he's innoeent of 
any wrongdoing, are urging him to submit to a lie detector test to 'clear! 
himself .•.• It's. been estimated that over 15 billion dollars was spent o 
gamblin.g last year .... A TV censorship board to keep out raw g:a .,:, 
and poor taste in shows is proposed in a bill of Representative Tho~· 
Lane of Massachusetts~ ... The J'uiUiard School of Music is opening' a ' 
dance department for the first time in: its history ..•• B.roadway hears 
that Conrad Hilton and Howard Johnson are planning a chain--of motel- · 
anti-restaurant- combinations. · · 
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Dance Projects Announced 
I , 

Martha Hill, he'a,d of the Bennington 
College Dance Department and one of 
the founders and directors of tne New 
York University- Connecticut College 
Summer School of the Dance, has been 
appointed Director of the new Juilliard 
School of Music Dance Department by 
J ,Ylli.W ,d:S-Bresident, William Schuman. 
The imposing faculty will include Agnes 
De Mille, Martha Grah'am, Martha Hill, 

:. __ Doris Humphrey, Jose Limon, Jerome 
Robbins and Antony. Tudor. In addi­
tion, Louis Horst has been engaged to 
teach dance composition, Ann Hutchison 
dance notation, and Helen Daufer in 
the field of music for the dance. Other 
appointments are promised later. 

The curriculum of the Juilliard Dance 
Department will make it possible for 
students to work under the direct ,su­
pervision of seasoned artists and at the 
same time to paFticipate in the per­
formances and classroom activities - of 
the School. Students will be accepted 
on the same basis as those in music­
through competitive examinations. Prop­
erly qualified students will be permitted 
to enroll in courses of study leading 
~ither to the Diploma and Post-:graduate 
DiP,loma, or to the Bachelor of. Science 
Degree and Master of Science Degree. 
Entrance examinations for the academic 
year 1951-52 will be held at Juilliard, 
June 4 through 7 and Sept. 11 through 
15 .... 
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IF THE senate crime investigating commi. 
continues to exist beyond its schedule:d terrtffna .. 
tion this· Saturday, it will concentrate on Republican' 
bailiwicks under pressure from the White House 

•• The appropriation of La Prense by the Argen­
-une government may well cancel 

· ... out the long projected visit by. 
!jl Mme. Peron to Wash~ngton .•• 
@J Latest government probe . concerns 
'}f an investigation . of internal reve­
}t~ nue department investigato.rs on 

:@@ charges of financial kickbacks 
f;jiJ1 Boris Kostelanetz, who ~erved 
-❖}?····~1 • • • =Wft~ as special ,general counsel t~ Sena-

. --· tor Estes Kefauver, to run for dis­
. trict attorney of New York county 
next time out . . . Consolidated 
Edison, has cancelled all visitors' 

Walker , tours through ibr p-lants for secur 
tty reasons •.• Local musician~· getting steamed 

. . up about the new proposed asses'sments of Local 80 
to be passed on Ap.ril 2. · 

* * * 
, FRIENDS OF Bil1 O'Dwyer, who are convince 

· that he-s innocent of any wrongdoing, , are urgin: 
him to ·submit to a lie detector test. to 'clear' him 
self • • . It's been estimat'ed that o~er .15 billior 
dollars was spent on gambling las~ year ... A' T 
censorship board to keep out raw gags and poo 
taste in shows is proposed in a bill of Representa 
ti ve Thomas Lane of ·Massachusetts . . . The Juil 
liard School of Music is opening a dance ·depar 
ment fo.r the first time in ·-us' history · . . . Broadwa 
heal'S that Conrad Hilton and Howard Johnson ar 

. a chain of motel-and-restaurant conibi ·· 

~- ~- L ~-~--~ 

JUILLIARD OPENS-DANCE DEPARTMENT 

! THE. t!illiard Scho.?I ... ,~~ Music, 120 Clar~­
mont Ave':';''~ '"Yorl<, announces the add1-

, 1 tion . 0£ a dance department. In add_itioi;i to 
a general staff of teachers, leading choreog­
raphers and dancers in the fields of b?-llef 
and modern dance will serve as instructors, 
and evenings of dance will be added to the ' 
school's program of public activities. 

. The curriculum is designed to give stu­
dents of dance a ;comprehensive program of 
study in the repertoire and techniques of 
ballet and modern dance, together witq a 
program of complementary studies which will 

· insure young dancers an adequate preparation 
in music. 
j;,, \~ 
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Thi£ Clippin; From 
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NEW YO·RK. N. Y. 

, Mar~~a Hill~ dir; ct~r of dance, School of F:ducation, 
New York University, has been ap~oint~d director of 
the- new department of da nce which . will open next 
fallilt ~ choolof:Music (NewYork27). T~e 
f-ollowi;g we - nown dancers and choreog~aphers will 
also be members of the st~ff : Agnes De Mille, MaRrthba 

J · - JeroJUe o -
Graham, Doris Humphrey, ose imo ' , ·--. .. ,. 
bins and Antony Tudor. Louis Horst has been_ n-

gag;d to teach dance composition; Ann :11utchisohn, 
d H 1 L fer music for t e 

dance notation; an e en an ' 

dance. ' 

, This Clipping FrCJm 
MIAMI BEACH, FLA. 

SUN · 
' , 

Friends of Bill O'Dwyer, who 
are convinced that .he's innocent 
of any wrongdoing, are urging l 
fhlm to su_bn;iit to a lie detector· I 
tes t to "clear" himself. . .- . It's 11 
been estimated that over 15 bil­
lion d6llars was spent on ga~- I 
bling last year . ... A TV censor­
ship board to keep out raw gags 
and ,poor t aste in shows i~ pro­
pos~d in a bill of Representative 
':.Chom as Lane of Massachusetts .­
•.. The- JyJ~iard School qf M i 
is ope:r;iing a claft~,5'epartmen or 
the first time in its h ist ory . . .. · 
Broadway hears that Conrad Hil­
ton and Howard.J ohnson are pla n­
ning a chain o,f ,motel-a ct-restau­
rant combinations. 

/ 
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uilliard School 
Signs Teac_hers 

Leading figures in the field of 
·dance and dance education have 
accepted invitations to join the ' 
"faculty of the · newly organized 
department of d,ance of Juilliar_d . 
School of Music, it is anncftin~ · 
:by · Wi111am ~Schuman, presi-

-dent of the school. They are: 
~gnes De Mille, Martha Graham, 
Martha Hill, Doris Humphrey, 
Jose Limon, Jerome Robbins and 

· Antony Tudor. 
·Mr. Schuman also announced 

that Miss Hill has been engaged 
to serve as director of the new 
department. She is at present 
. associated with the s~hool of edu­
cation at- New York up.iversity 
and directs its work in dance and 

- also heads the 'department , · of 
dance at Bennington colleg~. She 
is on the· advisory commission of 
the -School of Performing Arts of 
New _York city'. 

In the near future further ap­
pointments will be 'made to in­
sure that each portion of the 
broad curriculum wil~ be in the 
hands of specialists. In this con­
nection, Mr. Schuman announced 
that Louis Horst has been en­
g,a,gied to teach. dance c~pos1- . 
tion, Ann· Hutchison dance nota­
tion, and Helen Lanfer, wen 
known in the field of music :for 
the dance, ,has also accepted an 
invitation to join the faculty. 
· "In assembling this remarkable 
faculty," Mr. ·Schuman said~ "it 

, is ·our intention to offer students 
· ··or the dance instruction on · the 

same high level · of professional 
artistry as that offered in the mu­
sical curriculum by the distin ' 
guished artist-teachers of _..)He 
Juilliard faculty. 

' -
This Clipping From 

BOSTON, MASS. 
TRAVELER 

,- BROADWAY-_ 
_· ! . Th e ~uiUia.r9 ~~~h,~~~ _ ,gf Music! 
•11s openmg a dance department 
,tfor the first tim€ in its history. I 

c ~ ' I 
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NEW YORK, March 26. 

THE seizure of La Prensa by 
the Argentine Government 

.1:1aY we.n. cancel the long-pro­
Jected v1s1t of Madame Peron to 
Washington ... Boris Kostelanetz 
\\iho served as special generai 
counsel to Senator Estes Kefauver, 
to ruff for district attorney of 
New York -county next election 
.. Consolidated Edison has can­
eled all visitors' : tours through 
ts plants for security reasons ... 
1usicians getting steamed up 
bout the nE}w proposed assess­
ents of Local 802 to be passed on 
pril 2 . 

• • • • 
HE Juilliard Schoo of Music is 
opening a dance department 

.or the first time ·in its· history 
.. _ Broadway hears that Conrad 
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JUl~blARD_.SGHOOL OF MUSIC . ANNOUNCES 
ADDITION OF DANCE DEPARTMENT 

DEPARTMENT of Dance wi:l 
be added to the J uilliard School 

of Music next year, according to an 
announcement by William Schuman, 
President of the School. In addition 
to a general staff of teachers, leading 

,: choreographers and dancers in the 
·, fields of ballet · and modern dance 
will serve as instructors, and evenings 
of dance will be added to the 'School's 
program of public activities. 

'The curriculum of the new depart­
ment, Mr. Schuman announced, is 
designed to give stud en ts of dance a 
comprehensive prograrn of study in 
the repertoire and techniques of bal­
let and modern dance, together with a 
program of complementary studies 
which will insure young dancers an 
adequate preparation .in music. 

"In general," Mr. Schuman said, 
"the -dance will be approached as the 
study of a major art rather than con­
sidering it from one particular point of 
view, technique, or cult. The specific 
studies will stress the dance as a per­
forming -art, with basic dance tech­
niques encompassing thP i1nportant 
contributions to this art. In addition 
to ballet and modern dance,_ the two 
major schools of our day, the folk 
idiom will als·o'· be inclu-aed." 

- 'The cu~riculum of the new depart­
ment will aim at giving dance students 
a mastery of diverse performing tech­
niques, and at the same time, through 
the complementary studies, help them 
t9 acquire . penetrative musical in­
sights. Repertory works . of ballet and 
modern dance will be studied and re-

-created by the student dancers, under 
the personal direction of the choreo­
graphers _ whenever possible. · In ad­
dition, student _ choreographers :will be 
given experience in creating not only 
in the field of ballet but in pre-classic 
and modern forms ~s well. 
, This work will be il_ltegrated ,vith 

, the work of student composers of the 
School who will write music directly 
for dance production and have the ad­
vantage of working in closest contact 
with the dancers and choreographers 
themselves. Students in the nrw depart­
ment will also participate in operatic 
productions at the School. · 

Young dancers will be accepted in 
the Dep·artn1ent of Dance on E:Xactly 
the same basis as student musicians of 
the School. Study will be offered ?n a 
professional level and admission to 
the School for dancers will 'be through 

compctetive examinations, which this 
year are being held at Juilliard School 
of Music, June 4 through June 7, and 
September 11 through September 15, 
as well as in various metropolitan areas 
throughout the country from June 4 -
through June 18. Dance students will 
be free to matriculate as candidates 
for the Bachelor and Master of Science 
Degrees, Diploma, Post-Graduate Dip­
loma, or as Special Students. 

"In establishing a dance department 
in a school of music," Mr. Schuman 
concluded, "we are well aware that 
dance, which is dependent upon music 
for a measure· of its effectiveness, has 
also always exerted a strong influence 
on music. In contemporary composi­
tion, it is perhaps not too much to say 
that more works are commissioned for 
the dance than for concert purposes, 
and in this there is historical preced­
ent in the large number of farnous 
works originally written for the dance 
or in dance forms. For these reasons, 
it is important for the art of music 
that dancers have the highest musical 
standards. Finally, it is the hope of 
the School in establishing this depart­
ment that by giving a thorough ·train­
ing in dance, and at the sa1ne time 
developing musicianship in dancers, it 
will at once .be contributing to both,< 
a"rts.'~ -

Leading figures in the field of dance 
and dance education have accepted 
invitations to join the faculty of the 
newly organized department. They are: 
Agnes .,,..ll~~ ' -artha GJ1aham, 

\ - :-

Martha Hill, Doris Humphrey, Jose 
Limon, Jerome Robbins and Antony 
Tudor. 

Mr. Schuman announced that Louis 
Horst has been engaged to teach dance 
composition, Ann Hutchinsorn dance 
notation, and that Helen Lanfer, well 
known in the field of music for the 
Dance, has also accepted an invitation_ 
to join the faculty. · 

Mr. Schuman also announced that 
Miss Hill has been engaged to serve 
as Direct9r of the new Departr,nent. 
She is at present associated with the 
School of Education at New York 
University and directs its work in 
Dance. Miss Hill also heads the De­
partment of Dance at Bennington Col­
lege and is one of the founders and 
directors of the New York University­
Connecticut College Summer School of 
the Da:nce. In addition to these posi­
tions, she is also on the advisory1 corn­
mission of the School of Performing 
Arts of New York City. 

"In assembling this remarkable f ac­
uity," - Mr, Schuman said, "it is 
intention to · offer students of the 

-Dance instruction on the same high 
level of professional artistry as · that 

_ offered in, the . musical curriculu1n by 
the distinguished artist-teachers of the_ 
Juilliard faculty. Students in this new 
department will have every opportunity 
to work under the guidance of the 
most celebrated and gifted dancers and 
choreographers ·who represent the lead­
i~g trends and devel6pirJen ts in the 
fields of modern dance and ballet." 

/. 

• 

1, -
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~ Jtlilli_ard FOunds 
t: School of Dance ·~ ·,-

} •. \Vhat may well become a major •1 

devel6p1nent in the prepar.ation of 
professional dancers in America 
was announced end of February 
by William Schuman, president 
of the J uilliard School of M tisk, 

. New York. According to this a , -
· nouncement, ' a Department df 
-I)ance will be added to the J uil .. 
Hard S~hool of Music next year. 

At a press conference on Mar. 
19 Mr. Schuman announced that 
Martha Hill has been appointed 
Director of the new department 
and that the following have joined 
the ·faculty: Agnes· de Mille, 
Martha Graham, l'Jart a Rill, 
Doris Humphrey, Jose Limon, 
Jerome · Robbins and Antony 
Tudo . . - · - -

In addition Louis Horst has 
been -engaged to teach d.ance 
composition, Ann Hutchison dance 
notation, and Helen Lan_fer has 
"accepted .an invitation to join 
the faculty." 

The· curriculun1 of the new de­
partment, . Mr. Schuman an­
nounced, is designed to give stud­
ents of dance a comprehe-nsive 
program of study in the tech­
niques . and repertoire of the two 
major forms of the theatrical 
dance in America, ballet, and mod­
ern _ dance, together with a pro­
gram of complementary studies 

· which will insure young dancers 
an adequate preparation in music. 

There will be a regular staff of 
-teachers and in addition leading 
choreographers and dancers in the 
field of ballet and modern dance 
will serve as instructors. The 
·work of the Department of Dance 
will. be integrated. with the work 
of -, student composers of the 
School, who 1. will write music for 

. dance productions~-
-" Examinations 

Re,pertory -~orks of ballet artd , 
~ modern -·dance will be studied and 
recreate.d - by the student dancers 
under the personal direction -of 
the original 'choreographers wher­
ever possible. Student choreo­
graphers will , also be give!} ex: 
perience in creating in pre-classic 
forms. 

Study will be offered on a pro­
fessional level and . admission to 
the School 'for ·dancers will · be 
t~rough competitive examinations~ 
which this ,year ·will be held at 
the J uilliard Scho-ol of Music June, 

- 4-,t .and Sept .. 11-15. Students will 
be· (ree to matriculate as -candi-. 
dates for Bache}Qr and Master of. 
Science Degrees, Diplo,_ma; · Post .. ·: 
Graduate · Diploma, or as Special · 
Student. · 

· The J uilliard Sch.ool of Music 
is located at 120 · Claremont Ave :. 
nue, New York 27, N. Y. 
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ORCHESTRA MAKES GOOD 
SAN. DIEGO PHILHARMONIC . PLANS END OF SEASON 

~~~-:~ __ ,_,_ __ ....._._.) .._~~~ By CONST.ANCE HERRESHOFF 
:, ~NE,v PEPARTMENT 

, - · The organization ·of a n~w 
Dep~rtment of Dance at the 
Ju11l1ard School of Music in 
New "n>11t""!'tt~en announced 
by William Schuman, president 
of the school. Members of the 
d8:n~e faculty will be Agnes De 
¥~le, Martha Graham, ...,,orr 
Hu~Ti.rey, Jose Limon, Jerome 
Robbins, Antony Tudor and 
Martha Hill, director of the de• 
·partment. Miss HiII also directs 
the Department of Dance at 
Bennington College. · 

Other specialists of Juilliard's 
new dance department will be 
~ouis · Horst, · dance composi­
tion; Ann Hutchison, dance no­
t~tion, and Helen Lanter, mu­
sic for the dance. 

Dance students will be ac­
cepted at Juilliard on the saine 
basis ~s. music students, by 
competitive examinations. En­
trance examinations to:r:. the 
coming academ}c. year will be 
held at J uilliard June 4 to 7, 
and Sept. 11 to 15. · 

DANCE BANDS 
. ;;_.::__ .-......... • ........ :,"", -t - • . -- . .,. 

NEW YORK CITY. Harry St~inman and NBC 
both dickering for the Diagiond Horseshoe_ 

... Joe _ Muoney Rlaying locations ~m Hammond 
organ . . . J uilliard music school added a dance 
department ... Pianist Dave Brubeck's trio at 
the Hickory House ._ . . Sol . Y'aged holds at 
the Three Deuces . . . Ira Brant _ trio at Billy . 
Reed's Li!tle Club ••• Nat Brandwynne crew 
at Monte Proser's Cafe Theater ... Ralph Wat­
kins' Blue Note using pianists and combos ... 
Ray Anthony into the Paran1ount Theater April 
11. , 

-This Cliyping F,-om_ 

DANCE 
NEW·- YORK CITY _ 

-------------------'-" -~-------

,,. 

~'.Ii 

The plush Lotos Club in New York saw 
, _ the convocation ori March 19th of an as-

sembly of famous i_ dance.rs and chore­
ographers who came, under the wing of 
the -J~illiard .School of Music, -- to· greet the 
press:-' 1 1am "Scliuinan, pres1dent of the 
School, was spokesman on hand to' an­
nounce what is surely on.a . of the most 
propitious events "in many a season. Juil­
liard has opened •its lofty domain to dance, . 
and _ with the co:rping se.ason, an extra­
ordinary faculty will teach a number of 
aspirants lucky enough to get in~ This ' 
faculty is to be composed of Martha Hill, 
chairman, and Mar'1ta Graham, · ·Agnes 
deMill~, Dori$ Humpprey, Jose- Limon, 
Antony Tudor, Jerome Robbins, Louis Ho'rst,· 
Helen Lanfer· und·_ Ann Hutchinson. ~ The 
conjiinction of these remarkable names.­
and the J uilliard School suggests that here 
is the beginning of q great'' creative center, ' 
one which does not lack ·a stage to serve 
as an outlet for whatever may come of 
this array of great gifts. It is con.ceivable 
that this ':(tmo.sphere may provide not only 
the student, but the teacher, also, with 
the prime impetus not always to be found _ 
ip , the / harder, . more driven, more _ com­
,mercial milieu on and 'near Broadway I 
if we may be permitted to point obliquely. 
Entrc;m'ce exams at the Juilliard School 
take place June -4 - - 7. 
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Dance Leaders 
Join Faculty 
At Juilliard I 
NE-YY YORK:~ May 19.-Leading ~ 

figures in the field of dance 
and dance education have been 
added to the J uilliard School of 
Music faculty, William Schuman 
president, said Saturday. They ar~ 
Ag~J;;>eM-ille, Martha Graham 
lV~artha Hill , Doris Humphrey, Jos; 

l Limon, Jerome Robbins and 
Antony Tudor. . , 

· Schuman also. announced that 
, Miss Hill ha.s been engaged to 

:: serve as direct9r of the new de­
·,. pa~:tment. She is at present · as­

soci :too-"with the School of Educa­
ti?n at. New York university and 
directs its work in dance. Miss Hill 
also heads the department of dance 
at Bennington college a;nd is one of 
the founders and directors of the 
New York university-Connecticut 
college Summer! S c h o o 1 of the 

· J?ance. In . addition to these posi-
·- t10ns , _sh~ 1s also on the advisory 

comm1ss10n of the School of Per­
forming Arts of New York city. 

Schuman announced that Louis 
Horst has been engaged to teach 
dance composition, Ann Hutchison 

: dance notation, and that Helen 
Lanier, well known in the field of 
music for the dance, has also ac­

. cepted an invitation · to join the 

. faculty. · 
The curriculum of the dance de­

partment will make it possible for 
1 students to work under the direct 
1 supervision of seasoned artists and 

at the same time to participate in 
the performances and classroom 
~ctivities of the school : Emphasiz­
mg the fact that students will be 
accepted on the same basis as 
students in music- that is, through 
examinations - Schumap. ·pointed 
out that the unique featur~ of the 

l new department is its offer of 
1 training · in the dance in conjunc-
, tion with a thorough background in 1 

nmsic and general education on the 
college leve~. In addition, properly ' 
qualifted students will be permitted 
to enroll in courses of study lead­
ing either to the diploma and post­
graduate dip 1 om a, or to the 
bachelor of science degree and 
\master of science degree. 

This .Cli'[J'Ping From 

WASHINGTON, D. C. 
TIMES-HERALD 

Ji1- o- 19~1 

e JuiJJj~-Sehaol of Music 
·as announced a newly organ­

_zed J?epartment of Dance. Lead; 
1ng figures in the field of dance 
and dance education have ac- 1 

c_epted invitations to join the 
fac~l~y of the school's latest 
art1st1c outlet. They are, among 
others, AEW,.ea Po ).IUJe, l\tiartha 
Graham, Jose Limon, and 
Jerome Robbins. 

This Clipping From 

LOS ANGELES, c ·AL. , 
. NEWS .,,. 

~ - ~ 

.*- Mildred 
·Norton 

{Drama-Music Editor) 
JuilU,f-~~ new department of . · 

· the a-a:-rice will have some of . the\,'{ 
country~s nimblest choreographic ·· h 

minds working for it, according· 
to Juilliard prexy William Schu­
man. "\ 

Agnes Be · Mille, Martha. Gra-' 
ham, Jerqrp."e Robbins, ~Antony 
Tudor, . Martha Hill, Doris - Hum­
phrey· and Jose Limon have 
cepted invitations to join 
newly organized faculty. 

This Clipping From 

MUSICAL LEADER 
. CHICAGO, ILL. 

Juilliard Announce·s Dance Faculty · 
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Renowned Dar. ✓e 
FiguresTo Teach ' 
Atluilli ,j·d ~ cho l/ 

NEW YORK, 1"'1ay _10- '-Sp)­
A gro· .J of outstanding figures , 
of t'1e AmE}tican dance thea_tre 
h a ,e been 'added to the· faculty ' 
if the nA'• rly rganized d~~art­
ment 01 i ance at the Juilhard 
S~l:t<Yf o . r-✓.rusic. . - · -

e .famed group includes A -
ri e~ ~ . · le, noted choreog3:a-, 
phe.r;-lv.Iartha Graham, a key fig­
ure in the modern dance~ Chore­
ographers Jerome _Robbins and 
Antony Tudor; Dons H1.1:mphrey, 
Martha -Hill and Jose Limon. 

The Juilliard schoo~ pl!3-nS to 
establish its dance ~1v1s1on !)TI 
the same level of artistry, as its 
musical departments. Students 
will be enrolled in the ne\Y de• 
partment on the same b~~ns as 
music entrants-through "f> com-

.-ti ...... ,..,....,., .• ..., · ons. 

William Schuman announces that leading 
.figures in the field of _da1:1ce. and danc_e . educa­
tion have accepted 111v1tat10ns to J0111 the 
facul ty of the newly organized J?epartment of 

. Dance of J uilliard School of ·M USlCa. They are : 
'.Martha Hill, Director, Agne? :p~" l:_1 1lle, Marth:i 
Graham, Doris Humphrey, Jose Limon, J erom~ 
RoJ?b ins and Antony Tudor. 



A Vital Experiment 

In Dance Education 

·· o· N CE again, the J uilliard School of 
- Music has taken a significant step' in 

educational policy~this time in the 
field of the dance. The dance department 
to be established next year in the school will 
bring together for the first time anywhere 
leading creative figures in modern dance and 
ballet. Martha Graham and Antony Tudor, 
Doris Humphrey and J era.we .Robbins, Jose 
Limon and Agnes de Mille will be working 
under the same roof. If that roof is not 
raised in the process, the skill, tact, and 
broad experience of Martha Hill, the di­
rector of the new dance department, will be 
largely responsible for the 1nanagement of 

· such individual, power£ ul, and explosive, 
temperaments. 

The provincialism of outlook and the bit-
ter partisanship that have tended to split the 
dance world since the advent of modern 
dance and the flowering of ballet in the 
United States will be ignored in this dance 
departinent. William Schuman, president 
of the J uilliard School, emphasized this 
point in his announcement of the project: 
"The dance will be approached as the study . 
of a 1najor art rather than considering it 
from one particular point of view, tech­
nique, or cult. The specific studies will 
stress the dance as a perf arming art, · with 
basic dance techniques encompassing the im­
portant contributions to this art. In addi­
tion to ballet and 1nodern dance, the two 
major schools of our day, the folk idiom will 
also be included." 

The benefits of this catholic approach to 
dance will be manifold. Students will learn 
to approach dance as a basically unified art 
with myriad forms of expression, rather 
than as a narrovv cult or aesthetic dogma, 
rigidly denying truth in any but an approved 
form. Comple1nentary studies will give 
them a sound education in music and in the 
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Dancers Named 
To Juil(iard Faculty 

The J uilliard School of Music will 
open a department of dance next fall 
with leading figures of modern dance 
ballet, and ,of dance education on th~ 
faculty. William Schuman, president 
of the school, in outlining plans for 
th_e n~w venture said that the faculty 
will mclude Martha Graham, Doris 
Humphrey, Agnes de Mille Jose 
Limon, Antony Tudor, and Jerome 
~obbins. Martha Hill will act as di-

. rector of the dance department; Louis 
Horst will teach dance composition; 
Helen Lanfer, Martha Graham's pian­
ist, will be an instructor ; and Ann 
Hutchinson will have charge of in­
struction in dance notation. 

The curriculum of the dance depart­
ment will enable students to work 
under the artists on the faculty and 
to participate in . performances and 
classroom activity. Students will be 
accepted, as in the music departments 
on the basis of competitive examina~ 
tions. A thorough background in 
music and general education will be 
included in their training. Entrance 
examinations for the 1951-52 academic 
year will be held at the school from 
June 4 to 7 and from Sept. 11 to 15. · 
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A NEW UNION OF MUSIC AND . DANCE 

.. . 

THE new_ Department of Dance, re­
cently established by the Juilliarcf 

School of Music in New Yorlt,....City, 
commences its first academic year, that 
of 1951-1952, next September. Even 
fl,t this early date this new project has 
assumed major proportions in the in­
ternational dance world because of 
its distinguished faculty and primary 
aims. Its faculty, headed by Martha 
Hill, who will also teach, includes 
Agnes de Mille, -Martha Graham, Lou is 
Horst, Doris Humphrey, Ann Hutch-
inson, Helen Lanfer, Jose Limon, Jer­
ome Robbins and Antony Tudor. It 
is also more . than likely that Mar­
garet Craske, regarded by many au­
thorities as the greatest ballet teacher 
in America today, will join Mr. Tudor 
at Juilliard. 

'This choice of f acuity is the most 
realistic approach to · providing a broad 
dance education that has yet been at­
tempted in America and its ballet wing 
and modern dance wing are in perfect 
balance. The ballet wing will be un­
der the direction of three of the most 
creative figures in the American field , 
- · Agnes de Mille, Jerome Robbins and 
Antony·· Tudo:r_ .,1n equal balance, the 
modern dance wing will be headed by 
Martha Graham, Doris Humphrey and 
Jose Limon. Martha Hill will also in­
struct, Louis Horst will teach dance, 
composition, Ann Hutchinson will be_ 
in charge of dance notation and flelen 
Lanfer will specialize in music in re- · 
lation to dance. It is important to 
remember that these figures are the 
real leaders of all · fields of dance-­
not pedagogues.-and they will all be 
teaching on an equal footing at a 
serious musical institution. Similarly, 
it's extremely infrequent that one comes 
across a good teacher that hasn't been 
a performing artist, otherwise tech­
nicians, not dancers, would be devel­
oped. This phase in the instruction will 
be constantly enlarged as the depart­
ment grows and it is well within the 
range of possibility that such dancers 
as Nora Kaye, Hugh Laing and Diana 
Adams will also be giving guest classes 
where they will teach characterization 
as well as whole roles that were orig­
inally created for them. Certainly no 
ballet school in American history has· 
ever been able to off er such a rounded 
approach to this technique~ The, mod­
ern wing, similarly, will have the rep­
ertoire and roles of the great con­
temporary dancers to draw upon and 

here, too, there is treasured material 
to be taught and passed on to young 
dancers. In addition, various forms of 
folk dance will also be taught. 

The whole idea for the Department 
of Dance at Juilliard goes much fur­
ther, however, than the mere assem­
blage of the great leaders in ballet and 
modern dance and their related as­
pects. As Martha Hill characterizes this 
project :-"It is planned as an acaderny 
in the best sense of the word, re present­
ing the finest contributions of th_e 
art. The opportunity to work with 
musicians, composers and student mu­
sicians with the two arts-dance and 
music-on an equal basis makes pos­
sible collaborations that have never 

-been achieved before because of lack 
of time and opportunity. Works can 
evolve at the same rate, living together 
under the same roof." Willi-am S.chu­
tnan, President of the J uilliard School 
of Music, sums up this· new union of 
dance and music when he says, "We 
want to teach the whole art of dance 
in all its ramifications." The prirnary 
aim, then, of the Dance Department is 
to train students tq become expert 
dancers, ·choreographers, teachers, and, 
at the same time, develop in them 

. penetrative musical insights. Obvious­
ly, this will be a really comprehensive_, 
formalized school and it will not be 
just one technique class after another. 
Accordingly, it will rai~e the standards 
for the whole field of dance and dance 
education. 

The · curriculum plan is to give the 
student a discipline and 1nastery in 
his own field- dance-and to give him 
all the musical understanding that's im­
portant to a dancer. In the case of 
students that want to work for a 
degree, to · give such students a broad 
education in gerieral fields of knowl­
edge. Within the dance major, - the 
stµdents will be broadly trained in 

, dance, sttidying · different styles so 
that they'll have· an adequacy in the 
most contemporary styles of dance. 
After , they satisfy these general re-~ 
quirements, they can specialize in their _ 
own field with programs made for the 1 

individual student that will be the best 
for his own particular interests, needs 
and aims. Both the modern dance and 
ballet wings of the · Department are 
in · full accord as to the necessity of a 
broad primary educaton in both tech­
niques and Antony Tudor puts it this 
way:-"! think for the first year that 

, r 

Arthur Todd 
students certainly should study both 
modern dance and ballet. After a year, 
they will begin to know their own 
m)nds and bodies and what they're go­
ing to put their interest in." 

Under such a curriculum, Agnes de 
Mille claims, "'The students will have 
to meet certain professional standards." 
This Dance Department will be open 
to student dancers through entrance 
examinations, the same as holds true 
in the case of musicians at .Juilliard, 
and those accepted will be students 
with previous training in ballet and · 
modern dance who satisfy the stand­
ards of the faculty jury, also the 
novice with no previous training but 
who shows potentiality. · 

It is difficult to conceive of a good 
dancer not being a good musician and 
all of the really great dancers appear 
to hav,e an understanding of the func­
tion of music. This greater understand­
ing of music can help dancers im­
rl1easurably. William Schuman feels 
that "it will be most helpful for choreo­
graphers, too, to have a knowledge of 
n1usic in a technical sense. It also · 
rnakes it easier for them to teach 
1choreography to studdnts who are 
learning a work. There is · a great 
musical illiteracy among young danc­
ers," he continues, "and_, if they know 
more about music, it will be easier for 
them to choreograph." One especially 
interesting viewpoint about the dancer's ,­
training at Juilliard in comparison to 
the musician's is that the dance train- · 
ing will be equivalent to the music 
training. 

All of this, of course, ·will be of 
tremendous value to young dancers but 
· there is an equally vital factor that 
has been heretofore overlooked and 
that is what this closer kinship with 
dancers can mean to musicians. l\llar­
tha Graham explains it this way: -
"The musician writes for instruments 
while the dancer co,mposes for an in­
strument-the human body. Just as 
the dancer should know more about 
the ·music's instruments, so should the 
musician learn more about the danc­
er's · speech-movement. · Tremendous 
i4ings can happen when _we both learn 
more. That's what makes this more 
tha~ -just another dance school." . Music 
students at J uilliard will have mar­
velous opportunities along just these 
lines and student composers will have 
the advantage of working directly with 
choreographers. As Louis Horst sees this 
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partnership, "It will give both danc-
-ers · and musicians a working acquaint­
anceship with each other's medium. 
Each will come to know what the 
other requires and each will learn this 
before bec6ming a full-fledged artist." 
Jerome Robbins is equally enthusiastic_ 
_abo_ut this aspect . of the curriculun1 
and · says, "It's a wonderful thing for 

-·choreographers and musicians and 
great things may come of it." 

Joint programs of n1odern dance and 
ballet are implicit and intrinsic in 
Juilliard's plans and 'this factor alone 
is monumental for it will be the first 
1time in American history that such 
dance events have occurred in New 
York City. Speaking of bo,th the joint 
pr1ograms and teaching of modern 
dance and ballet, Martha Graham says, 
"I think · that the ballet and modern 
dance · can each keep their integrity 
at J uilliard. There need be no fusion 
of the two forms but there does need 
to be an understanding of their com­
mon aims. There need be no over­
lapping -to the point where . the in­
tegrity of ·either form would be threat-

cl " .ene . 
The great ballet and modern works 

· of the past and present will be perpet- · 
"' uated and, even more importantly, new 

works will be commissioned from time 
t~ ,time'. Speaking of this choreographic 
phase of the Department, Doris Hum-

. phrey states, "In my particular field' · 
, my m,ain interest is in cornposing and 

' I would be thrilled with the idea of 
commissioned works." Thus, the event­
ual producton set-up may be expected 
to give birth to new works as -well as 
to revivals, one hopes, of such master­
pieces as Mi~s Humphrey's Jt"ith My 
Red Fires) Antony Tudor's Dark Ele-­
gies and Martha Graham's Primitive. 
Mysteries. Students working on the 
revivals of such works will be able to 
analyze why such compositions were 
done the way they were and will not 
just learn the steps and move1nents. 
H~re, too, dance notation will play a 
vital role. Juilliard is going to make 

- dance notation come to life and · it's 
going · to make dance in gen~ral · be­
come· more literate. Under Ann Hutch-

, inson's -direction recent and new dance. 
works will be notated, resulting in an 
.~ventuaJ literature of conten1porary 
' dance: 

Though performances are really the 
last thing 'to think' of in such a school, 
one shouldn't stop thinking of thern._ 
O_nce · the Department is functioning, 
however, it may be expected that' such 
perf orrnanees will flower naturally of 
themseh~es and not be forced. Aside 
from new danc:e works there may also 
be further developments along the lines · 

of lyric theatre, a trend that has been 
increasingly evident in recent years in 
both theatrical and dance forms. Juil­
liard seems like the ideal place for such 
a lyric theatre to develop further and 
Agnes de Mille, who reports that many 
singers want and need dance and move­
ment training, says that the Depart­
ment of Dance may eventually be able 
to train singers, too, for the lyric 
theatre and opera. The possible results 
of such training and fusion of the arts 
are, of course, practically unlimi table 
and may well place Juilliard in the 

85 

forefront of such -creative act1v1ty 1n 
the not unpredictable ·future. 

Jose Limon, who will also be an 
active participant at J uilliard, well 
sums up the hopes and wishes of all 
those who ate seriously interested in 
the development of the dance of the 
future in America when he says, "It's 
good for dance to have a home at .the 
fount4in of American music. I'm hop­
ing that this union of music and dance 
at J uilliard will bring about a renais­
sance and also give impetus to many 
new works of music and dance." 

MODE~ . titan~ gtoups, with their stress on 
free interpretive movement, have also forn1ed 

a closer working partnership with musicians. 
Martha Graham last winter performed her 
"Judith" with the Louisville Symphony when 
they visited New York and played William 
Schuman's score written for this dance creation. 

And now the J uiHiard School of · Music is 
installing a department of the dance, to be di­
rected by Martha Hill, who now heads up work 
in the dance at' New York University and at' 
Bennington College. Miss Hill has always had 

a fin~ feeltng for)h~ -s~i; ~£ creative pa~tnership~ 
requtred between _p1usic and the dance. We 
recall seeing, a quart~r of a century ago out 
West, her imaginative production of a -dance 
of the atoms, which took its title · and suppor~­
ing ipusic alike from Varese's Ionization. 

. ~~sociate? with Mi~s Hill on the faculty at 
J utlhar_d will be leading figures in the dance _ 
world: Agnes De Mille, Martha Graham, Doris 
Humphrey, Jose Limon, Jerome Robbins and 

. ' 
Antony Tudor-the last two being among our· 
best known ballet choreographers. Louis Horst 
has , been engaged to teach· dance c0mposition. 
Composers and instrumenta_lists at Juilliard will 
thus have a chance to work closely with dance · 
specialists' in integratin / the two arts 

dar7e' SJ . ' · · 
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to Be Started 
at J uilliard 

A departdt@n' 62 9lJlhee will be 
1 

added to the Julliard school of mu­
sic next year, according to an an­
nouncement by William Schuman, 
president. In addition to a general 
staff of teachers, choreographers 
and dancers in the fields of ballet 
and modern dance will serve as in­
structors, and evenings of dance 
will be added to the .school's pro­
gram of public activities. 

The curriculum of the new de­
partment, Mr. Schuman an­
nounced, is designed to give stu­
dents of dance a comprehensive 
program of study in the repertoire 
and techniques of ballet and mod­
ern dance, together with a pro­
gr8:m of ~omplementary studies 
which w1ll msure young dancers an 
adequate preparation in music. 

"in general," Mr. Schuman said, 
"the dance will be approached as 
the study of a major art rather 
than conside:cing it froin one par­
ticular· point of view, technique, or 
cult. The specific studies will stress 
the. dance as a performing art, 
with basic dance techniques en­
compassing the important contri­
butions to this art. In addition to 
the ballet and modern dance, the 
two major schools of our day, the 
folk idiom will also be included." 

Varied Studies Planned 
The curriculum of the new de­

artment will aim at giving dance 
~tudents a mastery of different 

erforming techniques. At the 
ame time, through the comple­
entary studies, it will help them 

o acquire penetrative musical in-
ights. 

Repertory works of ballet and 
odern dance will be studied · and 

ecreated by the student dancers, 
nder the personal direction of the 
horeographers whenever possible. 
n addition, student choreogra­
hers will be . given experience in 
reating not only in the field of 
allet but in preclassic and mod- 1 rn forms as well. · famous works originally written 
This work will be integrated for the dance or in dance forms. 
ith the work of stude;nt com- "For these reasons, it is impor­
oseI's of the school who will write tant fot · the art of music that ; 
usic directly for darice p,roduc- dancers. have the highest musical 1 

ion and have the advantage of sta.ndards. Finally.,, it is the hope 
orking in closest contact. with the of the school in establishing this ! 
ancers and ,choreographers them- department that by giving a thor- : 
elves. Students in the new depart- ough training in dance, and at the 
ent will also participate in oper- yame time developing musicianship• 

tic productions at the school. · m. dancers, it will at once be con-; 

Sa E t C d
.ti tributing to both arts." _ 

- · me n ry on . 1 ons 
Y ming dancers will be . accept~ 

'n the department of dance on ex­
actly the · same basis as student 
musicians of the school. Study will 
be offered on a professional level 
and admission to the school for 
dancers will be through competi­
tive ~x:a:r:ninations, which this year 
were held Jun~ 4 through June 7, : 
and will be held September 11 
through September "J.5. Dance stu­
dents will be free to matriculate as 
candidates for the bachelor and 
master of science degrees, diploma, 
postgraduate diploma or as special 
students. 

"In establishing a dance depE1.rt­
ment in a school of music," Mr. 
Schuman concluded, "we are well 
aware th~t dance, which is depend­
ent upon music for a measure of 
its effectiveness, has also always 
exerted a strong influence on mu-
sic. · · . 

"In conte-niporary composition, it 
is perhaps -not too much to say 
,that more works are commissioned 
for the . dance than for concert pur- . 
poses, and in this there is historical 
precedence in the large number of 

' 
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ALEXAN-DER SMALLEN$ 
Conductor for the Ballet Theatre 

BAtLET ~nd the n1odern dance are crowding 
opera close in the degree to which they call 

for the supporting services · of musicians. At 
one time last season there were four full-fledged 
ballet companies playing overlapping engage­
ments in New York: the Ballet Theatre, the 
New York City Ballet Company, Les Ballets 
de Paris, and the Grand International Ballet; 
while a fifth, the Ballet Russe de Monte Carlo, 

· was touring the country. 
Just as the ballet in popularized style has for 

a decade been a feature in musical plays, so it 
has lately invaded the movies and tdevisiqn, 
becoming, in the last medium, practically a 
"piust" in the big variety programs-although 
once more in abbreviated form, and often al­
loyed with tap, adagio, and country-dance rou­
tines. 

MODERN dance groups, with their stress on 
free interpretive movement, have also formed 

a closer working partnership with musicians. 
Martha Graham last winter performed her 
"Judith" with the Louisville Symphony when 
they .visited New York and played William 
Schuman's score written for this dance creation. 

And now the J uilliard School of Music is 
installing a department of the dance, to be di­
rected by Martha Hill, who now heads up work 
in the dance at New York University and at 
Bennington College. Miss Hill has always had 

'7:lte Hallet 
and ;Modern :Dance 

What They Mean to Musicians 

a fine feeling for the sort of creative partnership 
required between 1nusic and the dance. We 
recall seeing, ·a quarter of a century ago out 
West, her imaginative production of a dance 
of the atoms, which took its title and support­
ing music alike from Varese's Ionization. 

Associated with Miss Hill on the faculty at 
J uilliard will be leading figures in the dance 
world: Agnes De Mille, Marth<1; Graham, Doris 
Humphrey, Jose Limon, Jerome Robbins, and 
Antony Tudor-the last two being among our 
best known ballet choreographers. Louis Horst 
has been engaged to teach dance com position. 
Composers and instrumentalists at Juilliard will 
thus have a chance to work dosely with dance 
specialists , in integrating the two arts. 

A PROGRAM on "Music and the Dance" was 
given in Carnegie Hall .during the early part 

of the season by the National Orchestral Asso­
ciation, with Leon Barzin conducting. He had 
the collaboration of George Balanchine and a 
group of dancers from the . New York City 
Ballet Company. First the orchestra played a 
dance composition, with the conductor giving 
brief and witty comment-. Then as the music 
was played through for a second time, the 
dancers in each case illustrated some twenty 
traditional dance forms, such as the pavane, 
sarabande, minuet, gavotte, the mazurka, waltz, 
and finally the tango. These dances were de­
vised by George Balanchine in a way that hinted 
at how the various steps had been incorporated 
into ballet. · 

The children in the audience were delighted 
with the music and the colorful dancing; it 
would have been a boon if this program could 
have been toured throughout the country for 
school audiences. Barzin and Balanchine have 
got hold of an excellent idea for building future 
ballet and symphony audiences. They represent 
close teamwork between music and the dance, 

LEON BARZIN 
Conductor, New York City Ballet 

since Barzin is 1n usical director for the New 
York City Ballet. 

Their last season in New York was so suc­
cessful that they are putting on, at the City 
Center from June 5th to 24th, a post-season pro­
gram for the first time. It is indeed news when 
a ballet operates in the black. 

JHE Ballet Theatre, during its spring season 
at the . Metropolitan Ope_ra House during 

the n1onth of April, added half a dozen new 
offerings to its already varied and brilliant reper­
tory of classical, story, and psychological ballets; 
also it brought in, as guest artists in connection 
with these novelties, several new stars. These 
additions showed the cosmopolitan character of 
ballet, and its tendency to range far and wide, 
in space and tin1e, to find its 111usic, its dance 

· subjects, and its perfonners. 
The n1usic for these French, Spanish, and 

Cuban additions to repertory was interpreted 
with fire and precision by the veteran theater 
conductor, Alexander Smallens, who has just 
finished his first season with the Ballet Theatre. 
He showed also a fine flair-as one would ex­
pect from the conductor of Porgy and Bess­
when he came to handle the music for the 
American part of .the company's repertory: Cop­
land's scores for Billy the Kid and Rodeo, and 
Morton Gould's grimly expressionistic music 
for Fall River Legend. 

Paul Godkin and Jenny Workman 
in Ballet Theatre's "Rodeo" 

John Kriza and Jenny Workman 
in "Billy the Kid" 

Jean Babilee and M lie. Philip part 
in "Cupid and his Love" 

' Leclercq and Magellanaes in 
Balanchine ballet "La valse" 
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A . department of dance will be 
ad<;led to the JuilUard School of 
Music next year, according· to a 
-rec.ent announcemenf by William 
Schuma~, president. In addition 
t,o a general sta!f_ of teacher:s, lead­
ing chore9graphers and ·dancers in 
th~ fields of ballet and modern 
dance will serve as instructors. 
Eve.riings of darice will be added -
to the. school's program of public 
activities. 

The curriculum. of the new de• 
partment, Mr. Schuman said, is 
designed to· give students of dance 
a cqmprehensive prograJn of study 
in the repertoire and techniques 
of ballet_- arid modern dan~e, to­
gether with ·a program of com• 
plement~ry_~tudies which will in ... 
sure y9ung dancers a}J. adequate 
preparation in music. 
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A department of dance will be I 

added to the Juilliard School of 1 

Music in New York in the com­
ing season, according to an­
n~uncement by the school's pres- 1 

ident, William Schuman. Lead­
ing choreographers and dancers 
in the field_s of both ballet and 
modern d·ance will -serve. as in­
structors. Evenings of dance will 
be added to the school's program 
of public activities. 

Study will · be · offered on a 
, professional level and admission 
to the school for dancers wiil 
be throtJ.gh competitive examina­
tions, the next to be held Sep­
tember 11 through 15. Dance stu-
_(1ents may matriculate · as candi- ~ 
dates for bachelor ~nd master of 
scjenc.e degrees; diplomas, post­
graduate diplomas or -as special 
students. / _ 

Among famous figures in the 
dance world . who have accepted· 
invitations to join the faculty 

1 
are Agn_ "lle, Martha Gra-

-ham, Martha Hill, Doris Hum­
phrey, Jose Limon, Jerome Rob­
bins and Antony Tudor. Miss Hill 
will be department director. 
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JUILLIARD ADDS COURSES I 
i] , . • • , •. 
, Reg1strat,on Begins Saturday , 

for Ballet and Modern Dance 

_Ir.i1:ovations at the Extjension 
D1v1~10n ?f the Juilliard School of i 

I ~us1c this fall will include classes 
! in ballet and the modern dance 
and advanced coaching in harpsi- ' 
chord. ~ _ 

Other classes open to students 
embrac.e mos~ courses in ::the 
standard mu~1cal curriculum, as 
well _as sp~cial_ classes in . music 
for f1l_ms 2,;1d Jazz improvisation. 

~egi~tf'ati?n_ ~or students in the 
Ex1..ens10n D1v1s10n will take place 
on Saturday, Sept. 22 and M _ 
day, Sept. 24. ' on 
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Dancers Appointed 
To School Faculty 

Martha Graham and Agnes De­
Mille, both well known Villagers, 
have been appoihted members of 
the · faculty for the new depart­
ment of the dance at the -Juilliard 
School of Music. The school is 
affiliated with Columbia Uni-
versity. 

Miss GPa4am long maintained 
her dance studio op lower Fifth 
Ave., while Miss DeMiUe, noted 
choreographer and gra·nddaughter 
of Henry George, economist and 
exponent of the Single Tax phil­
osophy, is a Ninth . St. resident. ' 

Martha Hill is director of the 
, n~w . dance department, according 

to William. _Schuman, president of 
the school. ... 

Other faculty members include 
Doris Humphrey, Jose Limon, Jer­

·ome Robbins, and Anthony Tudor. 
Furtlier faculty members will be 
named later. There will be special 
courses such as one in composi­
tion by Louis Horst and one in 
tlance notation by Ann Hutchison. 

In the announcement of the new 
department and courses, Mr. Schu­
man pointed out that studies in" 
professional dance repertory would 
be stressed. The curriculum would 
also include intensive courses 
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A department of dance will be 

added. to the Ju~llia,rd Sfh?ol of 
M~sic next year, acc.ord1ng_ t~ a 
-rec,ent announcement by W1l~1~m 
Schuman, president. In addition 
to a general sta!f. of teac.?er:s, lea~­
ing chore9graphers-and dancers in , 
the fields of ball.et and modern 
dance will serve as. instructors • . 
Evenings of dance will be addE:d 
to the. school's program of pubhc 
activities. · d 

The curric'qlum. of the ne~d ~"" · 
·. artment; Mr. Schuman sai ' - is 
~esigned to· give students of dance 
a comprehensive prograp:1 of ~tudy 
in the repertoire and techniques 
of ballet - and modern dan\:!e, to­
gether with a progral? of. co!ll• 

lementa,ty . studies which will in• 
~ure y9ung· dan~e~s a~ adequate 
preparation in music. 

Cir. (D 195,158) (S 209,131} 
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dance techniques, classes in dance 
composition, and advanced chor ­
eography, in addition to instruc­
tion in music and other subjects 
necessary to a general education 
on the college level. Admission to 
the school's new dance depart­
ment; which will open in the Fall, 
will be through competitive ex­
amination. 

d School l­
nce Work1\ 

l 
nt of dance will be f 

Juilliard School of 1 

y ork in the 'com- , 
according to an-
y the school's pres·- · 

m Schuman. Lead­
aphers and dancers 

of both ballet and 
. e will serve as in-m-uue.rJ. ,...,.__ . 

structors. Evenings of dance will 
be added to the school's program 
of public activities. 

Study will be offered ~n. a 
professional level and admissi~n 
to the school for dancers ~ill 
be . thro-µgh competitive examma­
tions, the next to be held Sep­
tember 11 through 15. Dance stt~­
dents may matriculate as candi­
dates for bachelor ~nd master of 
scjence degrees, diplomas, po~t­
graduate diplomas or . as special 
students. , / ; 

Among famous figures in the 
dance world . who have accepted· 
invitations to join the faculty 
are Agne . ·ne, Mar~ha Gra­

t ham, Martha Hill, Doris Hum­
phrey, Jose Limon, Jero~e Ro~­
bins and Antony Tudor. M1ss Hill 
will be depart;:llent director. 

\ J-, • 
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JU ILLIARD ADDS COUR.SES : 

lfRegistration Begins Saturday · 
for Ballet and Modern Dance 

Innovations at the Ext;ension 
rDivision of the Juilliard Scnool of ; 
Music this fall will include classes 

' in ballet and the modern dance I 
'a nd advanced coaching in harpsi-
chord. -

Other classes open to . students 
embrace, · most courses in Jhe 
standard musical curriculum, as 
well as special classes in ·. music 
for films ::?,nd jazz improvisation. 

Registtation for students in the 
Extension Division will take place 
on Saturday, Sept. 22, and Mon­
day, Sept. 24. 



, 

~other · Seattle dancer ir,, 
New York is T~mmy :Rall, who 1· 
has a second-act solo in "Call 
Me Nladam." 

And the Juilliard School of 
.lVIu~ic makes dan~~~ with, 
establishment of its ·full-fledge~ · , 
department of dance 'Under the 
direction of Martha Hill. En- , ,, 
trance examinations wiffbe h.elo. · 
September 11-15 . for. -.courfes 
which parallel · . the m u s i c 
courses. leading to .diplomas and 

. . 

degrees~ The biue-ribbon fac­
ulty .intludes Agnes De Mille, 
Louis Horst, Doris Humphrey; 
Ann Hutchinson, Martha - Gra-

- ' I \. 

ham, '..:Jelen Lanfer, Jose L~6n~ · 
Jerome -W>ins a,nd Antony 
Tudo . oth ballet and modern 
dance figure in the curricultJ.m. 
- Students· will have the -rare 
opportunity of collaborating 
with student composers and.- in­
strumentalists in ~lass work 
and in pl'oductions of 11ew 
wo(ks. There also will be gen­
eral academic studies, for the 
valid reason that "sound _ educa­
tion in the arts, as in, any field, 

, should imply the development 
of the whole pe1·son. 1.'he con­
tribution t}Jat an artist can 
niake to the world in which h,e 
WO ' .s is npt on1y concerned 
with mastery of his field, but 
also nrith his artistic integrity 
and his - understanding of the 
,diverse ..:orces which affect the 
evaluatjon a~.tl direction of bxs 
particnhu specialty .. , 

SPANISH DAILY NEWSPAPER . 

Dominates the Hispanic i~ar~~==--= 

t Cla;e\c,8~ t- ,iales -de miisi-ca ~n ~~::school 
:h 

Clases· · relacibrtadas con una . , I 

gran varieda,d de asuntos en cl i 
campo · de la musica, seraµ ofreci-1 
das · estc curso a los · estudiantes 
de 1n{1sica por la Divisi6p. de _Ex- . 
·tension de Estuclios de la Julliard 
School of Music, establecida en cl 
120 de Claremont Avenue, en Nuc-

. . 

va York. • · Por medio de ·estµ-s clases, · 10s 
musicos y ~oncertistas podran pro­
seguir estudios .sin tcn~r que se­
guir un programa pr,e·determinado. 
Muchas · de las clases para los es­
tudi"ntes _de la J?ivisi6n de Ex­
tension son dadas. por prof es ores · 
de la 'facultad regular de la Ju­
Uiard Scnqol. Ad~·mas, . distingui­
dos instructores· en lqs diversos 
campos hari sido_ contratados por 
la · instituci6n. , · - · · 
. · Por - primer~ , v~z, . clases de bai­
Ie y d~nzas . mociernas · seran ofre- . 
cldas por el .. Departamento de 
Danzas recientemente , establecido. 
El prof €sorado · de'l ~partainento · 
de Danza.5 esta constituido por ar­
tistas celebradoo en sus respecti­
vos compos; como Agnes de :Mille 
Martha Graham, Mortha Hill ( Di· 
:rcct.ora), Louis J:Iorst; · · Doris · • 
Humphrey, Jose Limon, Jerome I 

Robbins y Antony Tudor. 

.· , This Ctip'Jlin From 

" . NEW .Y 
J_QlJRNA - . 

:The Danee 
, 

. EACH time the City Ballet appears 
at City C(jnter that bil house is 

p~cked to .-the rafters night'- after. 
night. Each -tin1e Martha Graham 
·has made ~·one of her brief Broadway 
. a·ppeai-ances there is .a stampe4e :for · 
tiffkets. · -Same way .·with · the ballet 
·at the lfet. " . -~ -· · _ . y • · • 

Classic . and µiodern ,ballet, and 
modern dance, have long ceased to be 
an esoteric delight for the few. That 
is why the n·ewly organized dance de­
partment at ,the Juilliard School of 
~Iusic is an important cultural con­
tribution to our city . and justifies · 
critics· in calling New York the dance 
capital of -the world11 



- in 1932, the Juilliard Summer' School 
was opened and, in 1946, the Graduate 
School and the Institute of Musical Art 
were amalgamated into a single school, 
the J uilliard School of Music . 

Over a considerable period of time 
various composers at Juilliard have pro­
duced original scores for dance works. 
One of the outstanding instances, of 
course, is that of William Schuman, the 
President of J uilliard, who provided the 
scores for Antony Tudor's Undertow in 
1945, Martha Graham's Nigh t Journey 
in 194 7 and, in 1950, the symphonic 
score for Graham's Judith, which was 
specially comrp.issioned by the Louisville 
Symphony Orchestra. Similarly, Norman 
Lloyd, who is on the faculty at Juilliard, 
jg noted for his Panorama and scores for 
Martha Graham, as well a~ his music for 
Hanya Holm's Dance of Work and Play, 
Dori s Humphrey's Inquest and Charles 
Weidman's Quest . . Undoubtedly 11:r. 
Schuman's and Mr. Lloyd's close affilia­
tion with dance and interest in compos­
ing for dance were at least partially re­
sponsible for the two dance programs, 
presented at Juilliard, in which all the 
works had music by student composers 
at the school. These different produc­
tions, which were presented in 1949 and 
in 1951, featured - choreography by some 
of the most gifted personalities of the 
younger generation of American dance­
Nina Fonaroff, Helen McGehee, Yuriko, 
Pearl Lang, Jean Erdman, Katherine · 
Litz, Bonnie Bird, Matty Haim, Ronne 
Aul and Daniel Nagrin. 

It is important to remember that the 
new Department of Dance at J uilliard 
consists of much more than an assem­
blage of the major figures in American 
dance. Likewise, its varied courses are 
considerably more than a series of ~ech­
nique classes. In the first place, every 
student, for his beginning year at least, 
m ust divide his time between modern 
.dance and ba)let classes until he begins 
to know his own min~ and body and 

· which form he chooses to center upon. 
Besides these modern and ballet classes, 
the beginning student studies basic dance 
techniques and folk dances. In addition 
to these technique classes, the student 
also takes similarly diversified classes in 
dance composition. These include pre­
classic and modern dance forms and 
basic techniques of dance composition. 
Then there are classes devoted to dance 
vocabulary, terminology, basic materials 
and dance notation. More advanced stu­
dents also have twice w'eekly classes in 
both ballet and modern dance repertory; 
with some participating in the produc­
tion training group. All students, how­
ever, are also required to take courses at 
the same time in the Literature and-Ma­
terials of Music and Dance along with 

DANCE WITH MUSIC 
( continued from page 35 J 

other musical courses that are chosen on 
an elective basis. Thus, the student 
achieves a broad primary education in 
dance techniques and, at the same time, 
begins to have a greater understanding of 
music in relation to dance. 

'This greater understanding of music,' 
' contends Agnes de Mille, 'will help danc­

ers immeasurably.' Of a similar belief is 
Jose Limon, one of the most musically 
inclined dancers in the field. Limon ob­
serves, 'I cannot conceive of a good 
dancer not being a good musician. All 
of the really great dancers have an un­
derstanding of the function of music.' 
And Martha Graham points out, 'The 

. music at J uilliard is a tremendous asset. 
This common bond of music is really 
why we are there. It can be a creative 
stimulus to both musicians and dancers.' 
Aside from being a creative stimulus, 
this increased understanding of music 
will be most helpful to student-choreog­
raphers in giving them a knowledge of 
music in a technical sense. This under­
standing also makes it easier to teach 
choreogr~phy to these students who are 
learning or creating a work. 

The relationship between music and 
dance at Juilliard will be more than just 
a one-sided affair, because, as Louis Horst 
views it, 'Musicians will be awakened to 
the dance and their working with dancers 
will give their compositions an added 
vigor and vitality.' Music students at 
Juilliard will be give:µ numerous oppor­
tunities for a closer kinship with dance. 
According to William -Schuman, 'Stu­
dent-composers will have the advantage 
of working directly with choreographers. 
Music is movement and these composers 
will gain a heightened awareness of 
music in relation to dance.' Thus, both 
dartcer-choreographers and student-com­
posers will come to know the other's re­
quirements and each will learn this be­
fore becoming a full-fledged artist. 

Another way in which dance may con­
tribute materially to the musical wing at 
Juilliard is in the Opera. Theatre. This 
department trains young singing-actors 
in the coordination of music and drama 
in terms of acting and moving. I n con­
nection with this training, Agnes de 

· Mille, who staged Benjamin Britten's 
modern opera The Rape of Lucretia, 
claims, 'Singers need dance and move­
ment training. Eventually we may train 
singers at Juilliard for opera and lyric 
theatre, too.' Actually, lyric theatre is a 
synthesis of music, drama and dance, 
and further development ' in this direc­
tion are not only possible but probable 

at Juilliard. This is most likely to occur 
because all of the dancer-choreographers 
on the staff, whether they be ·balletic or 
modern in ·approach, have, for some time, 

been ~ composing works well 
range of the theatre . 

With dance now in the framework at 
1 J uilliard it is almost inevitable that new 

works will result. However, as Antony 
Tudor expresses it, 'Performances are 
really the last thing to think of, but, 1t 
the same time, one shouldn't stop think­
ing of them. These performances should 
flower of themselves and not be forced.' 
Simifa~,rly, Martha Graham states, 'Juil­
liard can be a center for a dance theatre. 
There may be different levels of per­
formance just as there are different levels 
of composers, musicians and dancers. 
The thing to be · aimed for is a prof es­
sional performance standard. ' One of. the 
first steps to be taken in this direction 
has been the creation of a production 
training division. This consists of a se­
lected group of students, and Agnes de 
Mille, who is currently staging the dances 
for Paint Your W'tlgon, will rehearse a 
new work with them at Juilliard during 
November and December that will in­
corporate her own distinctive technique, 
style and approach to movement. Jose · 
Limon will also create a new work at 
the school during January and February. 
Instrumentalists in the school orchestra 
will play this work which will be given 
a March premiere before Mr. Limon 

I 

goes to Mexico for his own series of con-
cert engagements. Then, during April 
and May, Doris H umphrey will also 
work with the production training divi­
sion, perhaps mounting one of the mas­
terworks from her own repertory or 
creating a new one. 

Interestingly enough, a like produc­
tion training method in music for a 
preparatory division is already well estab­
lished at Juilliard. Here students from 
the age of seven and up study theory 
and music in a background proper for 
their age group so that they learn mu­
sicianship as well as the technic~l mas­
tery of an instrument. Added to this, 
these musical students perform for each 
other in informal concerts each Saturday. 
Martha Hill reports, 'We are also start­
ing dance in the preparatory di~ision and 
the students in dance will study music 
along with their dance because we want 
to have musicianly dancers. They will 
perform for each o~her and the music 
students because we believe in dance as 

a performing art. However, these per­
formances 'will be done in a natural way, 
in the simplest terms. They will not be 
forced or artificial.' 

Those with any kind of an interest in 
· dance and the new directions it may 

take might well keep an eye on the J?e­
partment of Dance at Juilliard because 
this center may be the cradle of a whole 
new generation of 
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T HE .most important event in the ~951-52 
dan'ce season is already in progress. The 

ne~ Department of Dance, established by 
the J uilliard., School of Music, has just comn1enced 

its first academic year and even at this- early date 

the project has alre,ady assumed major significance 
because of its distinguished faculty and their note-

1 worthy aims. The faculty includes almost every 

major figure in the contemporary ballet and mod­

.ern dance world. And the primary aim of their 

combined efforts will be to train students to be­

come. expert dancers, choreographers, teachers, 

and, at the same time, develop in them penetra­

tive musical insights. 

Antony Tudor 

Most of the 'dancers and chqreographers con­

nected_ with the new J uilliard dance 1epartment 
have an international reputation. Martha Hill, for 

instance, has been director of dance at Bennington 

College and New York University, and was co­
founder· of the New York University-Connecticut 

College Summer Dance School and its related 

American Dance Festival. Now, however, M~ 
Hill as director and teacher is devoting her entire 
time , to this new dance department. Agnes de 

Mille; who mad~ ballet history with her R~deo 

. and Fall River Legend and ·who revolutionize4 

Broadway theatre dance with Oklahoma, is there, 

too. So is Martha Graham,. America's greatest 

• 



always good theatre. Its plot is simple and tight, its suspense well-sus­
tained and its characters strange and colorful. Modern and clever, its 
score is not atonal nor are its dissonances unpleasing to the most con­

servative ear. Some of its lilting, Puccini-like airs are even whistleable. 

On Broadway, it confounded the prophets who predicted a distinguished 

failure by running for 212 performances and, later, it played to packed 
houses when revived at New York's City Center Theatre. The basic 

material of the piece seems rriade to order for motion pictures. 
All lovers of the horror story have, in their research, run across the 

plot of The Medium many times. It is the old ( continued on page 86) 



dancer, and Doris Humphrey, the finest chore­
ographer in the modern dance field. Jose Limon, 
our greatest male dancer, is also on hand. And 
there's Jerome Robbins, of the New York City 

Ballet and Antony Tudor, the British-born ballet 
choreographer who has changed the course of 

American contemporary ballet. Likewise important 
to the success of this school is Louis Horst, 
founder and Editor of Dance Observer and for­

mer long-time musical director for Martha Gra­
ham's dance company. Mr. Horst, one of the most 
distinguished figures in the contemporary · dance 

· world, is teaching dance composition. Ann Hutch-­

inson, the ranking specialist in dance notation, is 
instructing in this subject. Later on, Helen Lanfer, 

who is Martha Graham's personal pianist and 
accompanist, will conduct special studies of music 
in its relation to dance. It is more than likely that 

Margaret Craske, regarded by many authorities as 

the greatest ballet teacher in America today, will 

join Mr. Tudor at Juilliard. It is also quite pos­
sible that Hanya Holm, the noted Broadway and 
concert choreographer, will be affiliated with the 

dance department when her theatre commitments 

perm.it. Furthermore, as the danc;e department 
grows, it is expected that such dancers as Nora 

Kaye, Hugh Laing and Diana Adams may be giv­
ing special classes to teach characterization as well 
as complete roles originally created for them. 

All of this talk of a dance department in a n1usic 
school may sound like a radical departure, and it 
is, but to those who have followed the distinguished 

history of Juilliard this new development appears 
·not only logical but practically inevitable. Those 

who are familiar with musical progress m·ay re­

member that the original Juilliard Foundation was 
established in 1920 through the legacy of Augustus 
D. Juilliard, whose will directed that the income 

of this fund be expended for the furtherance of 

music in America. In 1926, the trustees of the 
Foundation incorporated a second board of direc­

tors under the title J uilliard School of Music. This 

setup consisted of the J uilliard Graduate School, 

founded in 1924, and the Institute of Musical Art, 
which was founded in 1905 by Frank Damrosch 

and James Loeb. Later, ( continued on page 96 )· 
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Dublin's bbey - the Immortal Theatre · 

by Gerald Brosnan 

When lreland)s world famous little (500-seat) National Theatre, the -Abbey, 

went up in flames, in the early morning of July 18 playwright Gera(d Brosnan 
• I 

happened to be in Dublin on holiday from London. As he saw the ruins of the 

theatre where his plays Dark Isle and Before Midnight were first staged, memories 

. stirred of exciting times. 

IN TH~ great days of the thirties, when Barry 

Fitzgerald, ( now of Hollywood), Maureen 
Delaney, F. J. McCormick, Eileen Crowe, and 

Arthur Shields were the leading I lights of the 
Abbey Theatre, it was woe betide those who missed 
their lines. Lady Gregory, co-founder and director, 
would appear, usually unexpected, just ·arrived 

from her home in Coole, Co. Galway, and take 
_ her place in a front row. seat. No matter how 

enthusiastically the aud1ence reacted-and the 
play might be one of per own, one of O'Casey's, 
-or anybody else's-she · would demar:id · ~n early 

rehearsal next morning as the penalty · for the 
slightes't miss; or hiatus. But in earlier days there­

were things in the theatre she missed, and they 
might have amused or thrilled her very n1ut h. -

GUNS IN GARBAGE 

Strange things happene~ at the Abbey Theatre. 
There was a time during the 'trouble' when the 

garbage men of Dublin paid more attention to the 

theatre than they did to any of the large hotels. 
The contents of their bins were Vv ebley automatic 
pistols and rifles which were collected from under 

the floor boards in the Circle, used in arnbushe5, 
and returned in the 'empty bins,' to be recollected 
for further service. The street lamps outside the 
Abbey were another arsenal. The cleaners used to 
keep their cleani~g apparatus in a receptacle at 
the base of the lamps, but beneath the collection 
of cloths and dusters reposed a considerable supply 

' of _ guns. This garbage service was loyally rnain­
tained up to the declaration of the truce, though 

it is fairly certain that ' the Directors of the Abbey 

knew nothing about it. 
· In the end seat of the second row of the stalls 

the redoubtable Michael Collins often found re­
laxation during the time when every British Secret 
Service man was on his trail. His 'lookout' was a 

Miss Nelly Bushell, who used to stand at the top 
of the steps, selling programmes. One night during 
the second act of a comedy, she slipped down and 
tapped Collins on the shoulder. 'Three Castle 
trigger men . are in the vestibule' she told him. 
'They'll be here in a minute.' Miss Bushell was 

agitated, since it was certain that the theatre was 
surrounded. Quietly; Collins slipped off his jacket, 

put it across his arm, picked up some sort of work-
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Reg1strat10n for the first se-
~ester in the newly established 

' Department of Dance at . the 
Juilliard School 0 { Music _ Ny w:~ held Sept. 22 and 24. '. · · 

_I he !aculty, directed by Martha 
Hill, mc1udes Agne:s DeMille, 

~ Mar_tha Graham, Louis Horst 
Dons Humphrey, Jose Limon: 
JTerdome •Robb~n;,, and Antony 

u or. 
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\\ THE. DANCE: · 
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Looking Ov·er the Record 
Of the Year's ·Doings 

... 
·~ . .. 

t _ . By JOHN MARTIN _ 

ll. T HAS been a· lively year. If 
. no n1ajor trends have emerged 

· . to cnange the shape of the fu­! -• ture, there have . nevert~el~ss 
• been many indications of v1tal.1ty 
. and growth to ~eep hopes high 
and fla£,S1..~r.o-ui~ ~ 

j . • 

In-Other -Fields 
-: The establishment of a dance 
departn~ent for -the first ~ime·. in 
the Juilliard School ·of Music, _with 
Martl1a Hill as its director, was an 
important ste.p which may _open up 
new vistas all around, _including 
the modern dance field , 

-,~~ : This.Clipping FroJn 
, . NEW YORK, N. Y. 
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:-THE DANCE •WORLD 
A Year of Dance:· Ballet, Modern, 
Ethnic, ·Other Styles. Pack~ed 1951 

_ ~ ~By WALTER TERRY 
, A New Department 
In the education field, a signifi­

cant event \Yas the establishment 
of a depar tment of dance at the 

uilFard $cl109l of Music and the 
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/Martha Graham tQ Dance \ 
F orJ uilliardSchool Fund 

l\1artha Graham, American 
dancer and choreographer, will be ! .· 
presented in six performances with ' 
full symphony orchestra at the 
Juillia.rd School of Music, 120 
Claremont Ave., on the evenings of 

pril 22 through· 27. Three major-
rorks-a world premiere, a ·New ,. 
ork premiere and a repertory I 

"'Uccess-will compose Miss Ora- 1 

am's program. 
The noted artist will dance, for 

1 

he first time in New York, "The 1 riumph of St'. Joan," with a score·1· 
y Norman Dello J oio, first pre-- . 
ented in December in Louisville j 
ith the Louisville Symphony Or-i 

uhestra, which comm:ssioned it. 1 

he second symphon~ solo will be' 
'Judith/' al~o c~mmif~,ioned by t~e l 
ame organ1za tion t:t.id shown 1n ' 
-ew York last season. The third 
ork, with title and composer.to be 
nnounced, is now in preparation 
nd will feature Mfas Graham's 
ompany. These appearances by 

the star and her company will be 
sponsored by the Juilliard School 
for the scholarship fund of the 
school's dance department which 
was established last fall. 

William Schuman, Juilliard's 
president, also announced that 
further dance presentations are 
being scheduled. This fall, Jose 
Limon and his company will ap­
pear in a series, featuring twelve 
new works, at Juilliard. For the 
spring of "11953, the · school plans a 
production of a new ballet by 
Antony Tudor, with a score to be · 
written by . a member of the Juil­
liard faculty, and a revival· o! 
Doris ·. Humphrey's . major group · 
work, '1'\1/ith My Red Fires," utiliz .. 
ing music of '\Vallingford Riegger. 

( D 2,262,204) ( S 4,123,276) 
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- Graham Dances ·, \ 
Martha Graham and her da!1cers· 

will do six performances with . a \ 
full symphony orchestra at J ml- --• 
Iiard School of Music be~ififiint . 
April 22. ' 
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I Martha Graham will make a spe- · 
:1· cial scrie~ of appearances with f~ll 1 
~ syr.1p;10ny orchestra at N, ,Y.'s Jy_1l-

1 li~rd School of Music, Apnf ~:27 ~ 
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JUIL~IARD ' TO SEE GRAHAM I 

·Dancer and Troupe to Perform 1 

for School's Scholarship Fund 

Martha Graham and her com- 1 

pany of dancer~ will give six per­
f~rmances . with full symphony 
orchestra at the Juilliard School of 
Music, April 22-27, for the benefit 

1 

of the scholarship fund of the 
school"s newly established · dance 
department. 

The repertoire will consist · of 
t~ree works, including two , long 
solos co?1missioned originally by 
the . Lou1svi_lle Symphony Orches­
tra, and one new ·group, composi-
tion. . 

The solo works are "The Tri­
umph of St. Joan," to the music 
of Norman Dello J oio, which had 
its premiere in Louisville in De­
cember, but has not been seen in 
New York; and 'jJudith," to the 
music of William Schuman, which 
was presented at Carnegie Hall 
last season with the Louisville 
Symphony. 'Fhe title and composer 
of the new group work have not 
been announced. 
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I Graham To Dance 
· At luilliard 
I Special to The Times Herald I 

New York, Feb. 26.- Martha 
1 Graham, distinguished American ; 
dancer and choreographer, will be 

i presented in a special series of 
1 major appearances with full sym- ' 

phony orchestra at · J:uilliard 
School of Music, it was announced 
today by William Schuman, presi­
dent of the school. 

These appearances, Miss Gra­
ham's first in New York in more 
than a year, will be presented by 
the school as benefits for the 
Scholarship Fund of the Dance 
Department which was estab­
lished last fall. 

In all, Miss Graham "Will give 
six performances in the school's 
concert hall on the • evenings of 
April 22, 23, 24, 25, 26, 27. 
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' ·· rtha --Graham 
n Dance Series 
Martha Graham, distinguished 

American dancer and choreog-
1 rapher, will be presented in a spe .. 
' cial series of major appearances · 
I with full sym1>,p.ony orchestra at ' 
Juilliard , of Music, it · was 
announced yesterday by William 
Schuman, President of the School. 
These appearances, Miss Graham's 
first in New York in more than a 
year, will be presented by the 
School as benefits for the Scholar­
ship Fund of the Dance Depart ... 
ment which was established last 
fall. 

In all, Miss G1aham will give six: 
performances in the School's Cons 
cert Hall on the evenings of April 
22, 23, 24, 25, 26, 27. 
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Dane-er . -Martha · Graham ,_ ·will 
, pr~sent- six · ·,benefit performances 
: with full . symphony orchestra at 
I t:qe· ·, Juiniard Scho.ol of ,Music · on 
the evenings of April 22;· -23; 24, · 25, 
26 · and· 27. Miss · Graham ,i-s 
choreographirig a -~ew work ,fo:r. her 
company to be pres~nted on all of 
the, evenin·gs. Tpe performances 
are being given as benefits for the 
scholarship .fund of the· dance de­
partment, established last. fall. She 
w,fu also present. "The . Tr.iutnph of 
St .. J-0an," ,with .score .b¥, the Amed­
can. _ co!llposer :N'orman n ·euo Joio 
anil her celebrated. "Judith". with 
music ~y Wjll,am, .,Sc;:bJ)ri.ta,n. . . -. 

'rhe performances 'wfll · be · th·e 
fir,st 'in a p:roje.cted dance . series to 
be Flponsored by . tlie school. ' J O$e 
Limon: will perform in · the . fall pf 
1952 , and-, in the· spring , ot . 1953 
Antony · Ttidor will create .· a new 
work especially· tor· ·m ' ce 
students to· a scQre · by _ a·. mem er 
of the Juilliard · faculty. ·~Doris 
Humphrey is also . recreating her 
"With My Red Fires';; ·to Walling­
fc;,rd Riegger's scQre ·for presenta:. 
tion in the spi;-in:g ,of .1953~ · · 
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MARTHA GRAHAM TO DANCE AT JUILLIARD 
,:r·), 

?·THE DANCE: 
I . 

A CENTER 
., ·· Martha Graham Will Open 

New J "lliard,., Project 

/ By JOHN MAR'ffN 

W- ITHOUT -underestimating 
the valu~ \of edticatiort, it 
is still possible to believe 

. . ~ that , the most important 
project of the - newly o·rganized 
danc·e department of th~ Ju!lli~rd 
School of. Music unqer the direction 
of Martha Hill is its.plan for mak­
ing the school, with its' admirable 
facilities, something 6f a: production 
center. . 

Martha Graham is to inaugurate 
the, project with a series of six per­
formi:trices with her company; April 
22-27. Next fall Jose Lirµort and 
his company will . give a season 
consisting of works created for the 
Palacio de Bellas· ,Artes in Mexico 
City, other compositions created 
for the American Dance Festival 
in New London, and still · others . de­
signed especially for the Juilliard : 
season. In the spring of · 1953, there : 
will 9e a program which makes 
use of students in the school in a 
new ballet to be composed espe- , 
cially by Antony .Tudor ·with a . 
score written by a member of the : 
Juilliard faculty,, and a revival by i 
Doris Humphrey of her "With ,My , 
Red .Fires." · 

_F.or a number of ye~rs 
been one of the ironies of the 

MAR,THA GRAHAM will be pre­
. sen ted in a special series of ma­

jor appearances with Jull symphony 
orchestra at Juilliard School of Music, 
it was annouircea y William Schu­
man, Pfesident of- the School. These 
appearances, Miss ·Graham's first in 
New York in more than a year, will 
be presented by the School as bene­
fits for the Scholarship Fund of · the 
Dance Department which was estab­
lished last .· fall. 

In .all, Miss Graham will give six 
performances in, the School's Concert 
Hall on the evenings of April 22, 23, 
24; 25, 26, '27. Miss Graham's reper­
toire will include · three extended 

, works, one of them a world premiere 
and ope a New York premiere. Miss 
Graham i~ choreographing a new 
work for h er Company, with title and 
composer to be announced, which 
will be presented on all of these even­
ings. She will also dance, for the first 
time in New · York, The Triumph of 
St. .loan with score by the young 
American composer Norman Dello 
J oio. This work had its world· prem­
iere last December when Miss ·Gra­
ham performed it with · the Louisville 
Symphony Orchestra which commis~ 

· sioned .it. The third work scheduled 
to be performed by Miss ··Graham is 
her celebrated I udith with music by 
William Schuman, which received its 
first performance in New York at ,, 

"dance .capitai' of the world" that Miss Graham's series will intro 
it could. not provide any means for duce to New , York her latest long 
d~ncers to show the.ir work, unless solo commissione¢1 by the Louisville 
they happened to belong to an Symphony Orchestra, "The Tri­
established ballet organization, or umph of St. Joan," with music by 
to be millionaires, which ndt ·very Norman Dello Joio; will repeat 
many of them are. The Choreog- her earlier Louisville work, "Ju­
raphers' Workshop and .Theatre dith/' with music by the Juilliard's 
Dance, Inc., have helped in their own director, ·William Schuman; 
own field, the Lexington Avenue and will 'present . a new worl{ for 
Y~ M .. H. A. has done yeoman serv-: group. She will have a full . sym­
ice for the younger dancers, and phony orchestra for the first two, . 
the S~udents' Dance Recitals h~ve and a smaller · orchestra for the 
long been f ai thf ul within a limi tt'!d new pie·ce, of which no details are 

•range.But for the major works by as yet forthcoming. · · · · 
the great artists it has been neces- The series, will be, appropriately 
sary to go to Mexico or Louisville enough, for the dance department's 
or New London or Color_ado . or scholarship fund. 
some other far removed from the 
vaunted New York "center." , 

The Juilliard is so far 'from the 
Broadway district , as to be virtu­
alJy . suburban, but at least it is no 
more than · a · subway fare away, 
which gives it a major advantage: . ( ' 
Furthermore it has a well-equipped. 
hall, and all sorts of musical ad­
vantages, - including· a symphony 
orchestra. It lnay make all· the 
difference in the world in the local . 
dance picture. Once again Miss 
Hill, who was largely . responsible 
for the famous Bennington Festi­

, vals • and for the present 1estivals 
]at Connecticut College in New 
London, must r ise and take a bow. 

:r 

Carnegie Hall last season with the 
Louisville ·Symphony Orchestra . 

Mr. Schuman also announced that 
these performances are being given in 
celebration of the conclusion of the 
Dance Department's first year at Juil­
liard, "Our purpose in presenting, this 
series", Mr. Schuman said, "is not 
only to give N evy Yorkers an oppor­
tunity to . see Miss - Graham, but 
through this series, and with Miss 
Graham's cooperation, to assist young 
dancers through scholarships at the 
School". He also announced that Miss 
Graha1n's performances will be the 
first in a .projected series of dance · 
events to be presented by the School 
from time to time. In the fall of 1952 
Jose Limon will perform works with 

. his · company recently presented in 
Mexico, as well ·as new works now 
in · preparation. In , the · spring of 1953 
Antony Tudor will create. a new~ 
work especially for · J uilliard dance 
stLiden ts em ploying a -score_ to be writ­
ten by a member of the Juilliard fac­
ulty . .In addition Doris · Humphrey is 
now ·recreating her famous With My 
Red Fires to Wallingford Riegger's 

.score,, which will also be presented in · 
· the spring of 1953. ' 

Orders for tickets for the Martha 
Graham series may be 'addressed to ' 
the Concert Department, .. Juillia:rd 
School of ~usic, 120 Claremont Ave., 
New York 27: · · 
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Dancer Will Present 
Co.ncerts as Benefit ·. \ 

· · Martha Graham will give a· I , 
. series . of dance concerts with 
full orchestra a t the JuiJJiall!d 
School of Musi~, New . York, as l 
a benef-it for the scholarship . 
:fund of the new dance depart- · 
ment at Juilliard. ' -. , . 1 

In one of these concerts, 
Mis$ Graham will dM1.ce in a 
first New York perfqi'mance 
ot "The Triumph' of St. Joan,'' 
with score by the ·young Ameri­
can composer, . Norman Dello 
Joio. 
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Dance at J11illiard, T,vo Ballet 
Groups and Miss Enters at ANTA 

· By WALTER TERRY . 
NEW center for the presentation of major da.nce .works_ 1s A about to be ~stablished at 120 Claremont Ave., N~w. York City. 
At this address, a few short months ago, th~ Ju1lliard Scho~~ 

of Music inaugurated its depart: 
ment of dance under the directio~ 
of Martha Hill and with a faculty: 
composed .of many distinguished 
dance artists. With the educa­
tional side of dance at Juilliard 
functioning, the school's president, 
William Schuman, has ann·ounced 
a series of theater dance events 
which will require the artistries of 
Martha Graham and her company, 
Jose Limon and his group, Antony 
Tudor, Doris Humphrey ·and Juil­
liard's own dancers and symphony 
orchestra. 

Miss Graham will give six per­
formances in the school's conce~t 
hall from April 22 through Apnl 
27. - The repertory will include the 
New, York pr·emiere of "T~e 
Triumph of St. Joan," a sympho1uc 
solo with a score by Norman Della 
Joio, commisstoned by the Louis­
ville Symphony and first presented 
by that organization in Louisvi.lle 
last December. A s-econd maJor 
solo "Judith," with a score by Wil­
lia~ Schuman, also commissioned 
by the Louisville Symphony and 
presented _in· New York a season 
ago, will be presented_ and a. new 
group wor~. as yet untl~led, will. be 
given its world premiere durmg 
Miss Graham's engagement. 

In the autu'mn, Juilliard will 
present Mr. Lii:non and his com­
pany in a series or performances 
featuring approximately a dozen 
new creations and in the spring of 
1953 Anthony Tudor will choreo­
graph a new ballet for Juilliard, 
dance students (with a score by a 
member of the Juilliard faculty) 
and Doris Humphrey will re[::tage 
her monumental group work, "With 
My Red Fires.,, 

Cir. lD \43,894) lS. 225,\22) 
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It has been announcec4 by the 
Juili'iard School of Music that 
Martha Graham, distinguished 1 

American dancer and choreo­
grapher, wi11 be presented in a 
special series of major _appear- 1 

ances with fu11 symphony or­
chestra at the school. These ap­
pearances will be presented by 
the School as benefits for the 
scholarship fund of the dance de­
partment which was established 
last autumn. 

In a.11, Miss Graham will give 
six performances in the ·School's 
Concert Hall on the evenings of 

pd] 22, 23, 24-, 25, 26 and 27. 
Miss Graham's repertoire will 
nclude three extended works. 
he will also dance "The Tri­
mph of St. Joan" with .score by 

,he young AI{lerican composer 
orman Dello Jo ·i o. Another 

work scheduled is her celebra­
ed "Judith" with nillsic by Wil­
iam Schuman, president of Juil­
iard. 
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I M N tra,""will be- Eric Tuxen, who di-• us•1c otes· . •· rected the Philadelphia Orches-
. ti~a here last year. · The other 

~------------· c;bnductor has not yet . been 
Philharmonic .. Sy mph o 11 y ·named. 

News: Dilnitri Mitropou,!os is After an absence· of more 
seeing to it that his audiences than a year, Martha Graha:qi 
get a chance to hear some of will give a series of 'six evening 

1the less fan1iliar operas. Ne~t performances with symphony 
lNovember he plans to co11d_uct or,chestra at the Concert Hall 
a concert performance, t_he fir St of · the Juilliard School of · ·Mu­
in Ameri~a, o~ Darius lVIllhaud'~ sic betweE:n April 1 22 and , 27. 
c~era, . Christophe Colomb They will be given) for tf1e bene­
w1th E1lee:1 Farrell, Mack Har- fit of the scholarship fund of 
rell, David Lloyd, Norman the school's recently establi8hed 
Scott, John Brownlee, Adolph dance department. Her pro­
Anderson and the Schola Can- gram will comprise the world 
torun:i . . . For the paSt- two premiere of a new work whose 
~e~ks, the. or?hestr~ has_ ?een composer and title have yet to 
s1tt1ng for its portrait. A group be announced; the first New 
of students and teachers frorn York performance of "The Tri­
the . A-rt Students League . of umph of St. Joan," with mu.,ic 
New York has been att_end1ng by )~orman Dello Joio and a 
reh~ars_als and ~oncerts 111 Car- rep~tition of Willian1 Schu­
neg1e Ha~l,_ n1ak1ng sketches of m0.i\'s · "Judtth," which Miss 
the 1nus1cians and conductor Graham presented here with 
onstage and backstage. T_he re- the I:iouisville Orchestra last 
sults of their work . :¥111 be .ye·ar. 
shown in the Catneg1e Hall ,, 
Gallery beginning this week ... _. 
The Phifharmonic - Symphony 
Society has successfully COD}· 
pleted its first annual campaign 
to enroll and secure sustaining 
funds from "Friends of the j 
Philharmonic." These funds 1 

will be used for the annual : 
deficit which besets all sym­
phonic organizations . . 

News of Other Orchestras: At 
the conclusion of the current 
season~ William R. Smith of 
Philadelphia will become assist­
ant conductor of the Philadel­
phia Orchestra, ?ucceeding the 
retiring associate conductor, 
Alexander Hilsberg . . . The 
Danish State Syn1phony Or­
chestra, · known here through 
its phonogrnph records, will 
nake a six-week tour of the 
Eastern United · · States next 

. ?aH, appearing in Carnegie Hall 
)ct. 15. 011-:- 0~ · 

(l ··c"o'·s cc, ·~, -:.. · i I I~ 1 I.., _} ·• , ! J 

Me>re. P~e_mier~s by N. Y. City Ballet 
. ,, . 

By Rosalyn Krokover 

. ·"1faJ-ft.~1 
• v, 

Mai Dia Gt-lbam ~iH be preS'61ilN<J . 11 
six performances at the Juilliard ~libol'o 
of Music on April 22 thro'ugli . · ·She 
will be accompanied by a full symphony 
and three works-a world premiere, a 
New York premiere and a popular repe­
tory piece-have been scheduled for the 
program. Other dance presentations be­
ing planned are programs by Jose Limon, 
a new ballet by Tudor _and a revival of 
Doris Humphrey's With My Red Fires. 
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--~'Martha Graham to dance 

at Juilliard 
~i.. ••·,;:.:, 

· William Schuman, president of Juil­
liard .School of Music, has made an­
·nouncement that Martha Graham · will 
be presented here in a sp~ci~I series ~f 
major apeearances with full sym~_h_ony 
orchestra in the theatre of Juill1ard 

_ School, to fake . place on April 22, 23, 
_ 24, LS, 26 and 27, a total of six per-
form-ances. , 
, · These are Miss Gra·ham's first New 
· York a·ppearances since her solo recital _ 
at Carnegie tJall with the Louisville S)r­
-chestra jn December, 1950 and her first 

· with foll . C~f'Dp:any since January, 1950. 
The April seaso11 will show a repertory 

of three extended · wo_rks, one of them, 
a worl!d premiere and one a New· York 
p,remiere. Miss Graham,.is at work on _a 
.f)ev.< opus ' which will : be given all s_ix 
performances. She will also appear tn 
THE TRl·UMPH OF ST. JOAN, a work 
which had its world premiere December , 
4 and 5, 1951 i~ Louisville , l<'entucky, 
·where it was given ·in conjunction with . 
the Louisville Orchestra which had com­
missioned the . score by Norman dello. 
Joie and the dance, a solo, from Miss 

· Gr~ham. · 
· The April season is to be presented 
by Juilliard· as benefits for th~ Sc_holar­
ship Fund · of the dance department 
which was established last Fall. Mr. 
Schuman also announced that these per­
formances are being given . in c.ele9ra­
tion -of the conclusion of the Dance 
Department's , first yea r at Ju.illiard. · _, · 

This ·event will be the first of a series 
of S'jch events• fo take place at Juilliard , , 
with Jose Limon slated to make an ap­
pearance there in the Fa ll of this year, 
and Antony Tudor and Doris ~umphrey 

, slated for a Spring,. 1953 event: On this 
occasion , M·r. Tudor, will show a new . 
work especially written for Juilliard stu­
dents and M,iss Humphrey will recrea·te , 
her epic. work WITH MY RED FIRES 
for the occasion. 
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Music ,,:Notes 
.. By 'D. E. RITZ 

- --- -----
Tb\~ Martha Graham and . com­

pan~ .benefit dance . programs . ~ at 
· • L • oI have been : an-
ROUt'iCed. The prog:t;ams will i;nark 
the -completion of the ftrst year of 
the school's nevy d,epartment of 
dance ·and will benefit the school's 
dance scholarship fund. . 

On April 22, 24 and 26 the pro­
gram will .include "Er-rand into the 
Maze" with. , music by · Gian-Carlo 
Menotti, a new work with music by 
Thomas · Ribbink and "Judith" with 
musi'c by William Schuman. The 
April 23, 25 · and · 27 program will 
include "Herodiade" with musfc 
by Paul Hindemith, the new work 

· and - the .first New York per­
formance of the "Triumph of St. 
Joan" w.ith music by Norman Dello 
Joio. 

Arturo Toscanini will conclude 
the 1951-52 of fhe NBC 
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, Martha Graha~ . to 1 
Have Ny s . 

I • • easo11 
After an ab 

New ·v k , sence from the 
. .r or stage f . 

a , year Martha , ~ n1ore than 
company will · . raham a n d 
J ·11· appear at th 

UJ. .. J.ar.,cl SchoQl f M . . e . 
. cert Rall Jo __ · : . 0 Usie Con-
A · r I c'SJX- perfor Pnl 22 h -_· ·-_ ,,. · mane es 

. t r.nug h . 27 ' 
pan1ed by a t~jcm h , accom-
tra. '/~ ._:,-1- ? ony orches-

-.. . , · -:•l 

For this · oc~J~~:,·:, . 
preparing IOn Graham is 

a new work f h 
company, with ti t1 or er 
poser to b e and com-
will also da:ce announced. She 

. time In New y or~r the fir~t 
umph of St J · The Tn­
DeIIo J oio's. oan to N Orman 
its Premiere /:ore, which had 
when Graham d s t December, 

anced · ' • the Louisville S - it with 
t tra wh · h ~mphony Orches-

Th ic . commissioned it 
e third work . h . 

Judith · 1 · . sc edu1ed is 
Wit 1 . music b w· . 

Schuman wh· -h h. Y Ilham . . , ic ad I , 
commissioned b t . a so . ,h~en, 
orchestra and ,Y f he Louisville 

, y ·k· 1 ,, per ormed in Ne o1 ast w 
Hall. . season at Carnegie 

Tickets ma h 
the Co Y e ordered from 

ncert Departm 
J uilliard School. ent .of 
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l Martha ·Grahalll to 
Dance in N. Y. 

Martha Graham 
(Photo Cris , Alexander) 

As reported in last month's 
DANCE -NEWS, Martha Gr~h­
am · is making her first' appear­
ance in New York for over a 
year in a series of six perform­
ances to be given in the Concert 
Hall of the Juilliard School of 
Music, April 22 thrbugh 1 27. 1 

Miss · Graham will dance The · 
- Tr'.u1nph of_ St. Joan to a scor·,, 

by Norman Dello J oio. This work 
was commissioned by the· Louis­
ville Symphony Orchestra with 
whom she performed it for the 
first time last December. She will 
also present Judith, and _ a new 
work for her company which is ·as 
yet untitled. 
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A Dance Season by Martha Grahall1; 
Ballet .Theatre Opening at Warner 

By WALTER TERRY 

THE major dance event of .a busy and impressive dance week is 
the return of Martha Graham and her company to New York. 
Miss Graham, _,who has performed far too infrequently of late 

in our city, will be presented Jn six~-----~-~-------1 
progra~s . by the .J'~Jll_Uar School tations but certain of the other 
of Music at the Jmlllard Concert principals will vary their parts 
Hall Tuesday through next Sun- from time to time 
day <evenings at 8: 15). Of the . . · 
five works scheduled for presenta- " John ,~riz:a will be the star of 
tion, two are established favorites a~odeo, with Jenny. ~orkman 
in the dancer's repertory one has d ~elly Brown as principal fig-

. ' ures m the ballet and Ruth Ann 
been seen 1.n New York only o~ce, Koesun, Eric Braun, Paula Lloyd 
the fourth 1s to be fl. local P:emiere and Angela . Velez. in featured 
and the fifth a w~:ld p~emiere. parts. Ballet Theatre's symphony 
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. 1\1:ARTHA GRAHA.i:f 
SE~IES OPENS TONIGHT 

The first' in- a _ series of six eve­
I ninas of dance by Martha Graham 
will be presented in the_ J~ 

1 Concert Hall thJs evenmg. T~1s 
series is being presented by Jml­
liard School of Music in celebra­
tion of the completion of the first 
year of its Dance Departmen! and 
proceeds from these events will go 
to the School's Dance Scholarship 
Fund. I 

This evening's program will mark 
the premiere of Miss Graham's 
latest work, "Canticle of Innocent 
Comedians," which has a score by 
Thom·as Ribbink, commissioned by 
the School for Miss Graham_ The 
set is by Frederick Kiesler a.nd the 
lighting is by Jean Ros-enthal. The new wo~k, sai:iticle for In- orchestra will be under the direc­

nocent Comedians, has choreog- tion of, Joseph Levine and the two 
raphy by the star, a score by ballets will be mourted with full 
Thomas 'Ribbink, unit settings by scenery costumes .,_and lighting 
Frederick Kiesler and will 1?_e effects, ~s they are when presented 
'danced by Miss Graham's com- in repertory 1by t1rn company dur- ' 
pany. The production, which de- f.ing its own seasons. 
rives its title from a poem by Ben 
Belitt, has been described . by the 
choreographer thusly: "It is in 
praise for all the simple and neg­
lected benefits. As we create our 
landscapes, worlds,· places for hap­
piness; as we enact our praises; as 
we do it in-simplicity and joy, we 
are all innocent comedians on the 
stage of life." 

Cris Alexander 
Martha Graham, opening a , 

"Errand Into · the ·Maze," with I 
music by Gian-Carlo Menotti, will 
open the program and the final I 
work will be 'Miss Graham's "Ju­
dith,'1 with musjc by William Schu­
man. The Juillia.rd Orchestra will , 
be conducted by Frederick Praus­
nitz. This program will be re­
peated on Thursday and Saturday 

"Canticle for Innocent Come­
di~ns" · consists of ail introduction 
and. seven sections entitled Sun, 
Earth, Wind, Water, Fire, Moon 
and Dea_th. The sections, compris­
ing solos and duets, will be danced 
by such featured company artists 
as Helen McGehee, Yuriko, Pearl 
Lang, Robert Cohan, Stuart Hodes 
and Bertram Ross and the inter­
ludes linking these sections will be 
performed by the full "ensemble. 
, The new, work will tie given at all 
! performances. · 

For her owh appearances, Miss 
Graham has selected ''Errand Into 
the Maze" (a solo) and. "Herodi­
ade" (with May O'Donnell as guest 
artist) .and · the two symphonic 
solo-~, "Judith" and "The Triumph 
of Saint Jqan," both .commissioned 
by the Louisville Symphony and 
first presented by that organiza­
t i.on in--. Louisville. "Judith," with 

1

1
' music by ,William Schuman, has 
,been given in New York before 
1but "The Triumph of Saint Joan," 
with. a score by Norman Dello Joio, 
will have its first local perform­
ances during ,this engagement. 

Miss Graham an<1 ller company, 
assisted by the Juilliard Orchestra 

! under the direction of Frederick 
· Prausnitz, will off er "Errand Into 
the Maze," "Canticle for Innocen·t 
Comedians" and "Judith" on 
Tuesday, Thur$day and Satur.day 
eve.nings and "Herodiade," ' 1Can­
ticle for Innocent Comedians" and 
"The Triumph of Saint Joan" on 
Wednesday, Friday and next Sun­
day evenings. The lighting will be 
under the direction of Jean Rosen­
thal. All proceeds fronf ~the season 
will go to the dance scholarship 
fund of the Juilliard School of 
Music·--~---

season with her modern dance 
company Tuesday at the Juil- -

liard School of Music , evenings, April 24 and 26. 
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EVENTS 

I\Iartha Graha1,11 Company • 
In Juilliard Series 

MARTHA GRAHAM'S series 
_ of. six .performances at the 

J uilliard School of Music · 
is, -of course, the principal­

event of the week. She has recon-
. sti~uted her company and will ap­
pear with them for the first time 
in two years. One ensemble work 
"Canticle for Innocent Comedi~ 

" . b d ans, 1s ran new; · and one long 
solo, "The Triumph of St. Joan,'' 
is new. to New York. 

/ The week's schedule follows: 

I Martha Graham and Company 
1 Juilliard School 

TUESDAY, THURSDAY SATURDAY• 8·15-
Errand Into the Maze (Menotti). Canticle for in~i?t Comedians <Ribbink ). Judith (Schu-

.WEDNESDAY, J'.RIDAY, NEXT S'UNDAY; 
8.15-Herodiad~ (Hmd~mlth) , Canticle for In­
nocent Comedians (Ribbink) Triumph o! st 
Joan (Dello Joto). • · · 

(D 345.423f•(S 633 ,364) 
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Martha Graham and her com-I 
_ pany, assisted by the Juilliard Or- 1 

chestra under the di e fion of 
i Frederick Prausnitz, will give six 
performances at the Juilliard 
School of Music April 22 through 
April 27. Two premieres are sched­
uled to take place during the en­
gagement. The first will be an as 
yet untitled new work with 
choreography by Miss · Graham, 
music by Thomas Ribbink and 
setting by FrederLck Kiesler, to be 
danced by the company. The sec­
ond (a New York premiere) is to 
be "The Triumph of Saint Joan," 
a symphonic solo QY the star, with 
a score by Norman Dello .Joio and 
setting by Mr. Kiesler. The pro­
gram for April 22, 24 and 26 win 
be composed of- ''Errand Ipto the 
Maze," the ,new group work and 
"Judith" and the program for 
April 23, 25 and 27 will include 
"Herodiade," the new group work 
and "The Triumph of Saint JoanY 
Both "Judith" and "Tb,e Triumph 
of Saint Joan" were commissioned 
by the Louisville Symphony ·or­
chestra and first performed with 
that organization in Louisville. All 
of Miss Graham's performances at 
Jun1iard will commence at 8: 15. 

' 
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DQ.riCing ·ey_~ - ature~ 
-·------=-----

fe rt 0 i n·lll en t ·. week 
Martha·.- G-;, •· h a m, .. di=- d 

~ric~ dancer and ~h91.1 , 
~1}l be .seen in New Yor . . Ur t e fust 
tu?M} .. in ~.----4ihan a year at' a special 
se~ie~ of six major appearanc~s at t.l;le 

. Jmlllar-d School of Music, 120 Clare­
mont ave., . .)tarting Tuesday eveni,ng . 
and ending n~xt Sunday evening, . 
. Miss Graham Will present a new 
work, "Canticle f.ar Innocent Comedi­
ans,'' which has been coinmissioned 
b Juilliard, and which will be per­
formed by her com'pany eaoh of the 
six evenings, The title of the work 
derives from a poem by American poet 
Ben Beli tt, and it has · been set to 
music by Thomas Ribbink. · 

On three of the, evenings-Tuesday, 
Thursday and Saturday-Miss Graham 
also will present "Errand Into the 
Maze'.' with mustc by Gfan-Carl(). Me­
no.tt~, .and "Judith" with ,music by 
\V1lllam Schuman. On the other · eve­
ni_ngs "J:Ierodiade," with music by Paul 
Hmdem1th, and ''Triumph of Saint 
Joan," with music .by Norman Dello 
JoiO', will be given. The ."Saint Joan'' 
work will have its New York premiere 
Wednesdaij" · evening. · 

The programs are for the benefit 
of the Juilliard's nance Scholarship 
Fund, and -in celebration of the com­
pletion of the first year of the school's 
new department of dance. The Juilli­
ard Sy,nphony Orchestra will · play 
u~der Frederick Prausnitz. _ Tickets 
~ange from $2.5Q to $4.5-0, and -are be .. 
mg sold at the school's boxoffice 

' . 
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Wnrn Martha Grahapi .g rv fs fier 
series of six performances at he 
Juillii;rd School of Music A · ril - . . 

22-27, there will be both familiar 
and unfamiliar names in her_ as­
sisting company. May O'Donnell 
will appea,r' as guest artist tn "Her­
odiade, '; ..:_?,44 others will be Helen 
McG~J1ee, . Yuriko, Peal'l Lang, 
Robert Cohan, Stuart Hodes, Bert­
ram Rbs:S, Pat;ricia Birsh, .i\1ary 
Hinkson, Linaa Margolies, Miriam 
Cole, Dorothy Krooks and Matt 
Turney. 

Cir. (D 167,728) {S 190,216) 
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-------·- . _, ; - . e~;;~)~-But 
Plants to use in co om f the 
• the primroses Ja- one 0 pines, ' 

~W.-IT'S so EASY. 
Ma ... vu~ u r a n am, dlstlnguished . 

American dancer and choreographer, 
will be seen in New York for the first 
time in more than a year at a special 
series of six majot appearan~es at the 
.JWW.~.~tbQol of Music, · 120 Clare-

. m.ont ave .• ~rting Tuesday , evening 
and ending next Sunday evening. 

Miss Graham will present a new 
work. ''.Canticte for Innocent Comedi­
ans," which has been commissioned 
b Juilliard, and which will be per­
formed by her company each of the 
six . evenings. .The title of the work 
derives from a poem by American poet 
Ben Belitt, and it has been set to 
music· by Thomas Ribbink. , 

On . three · of the eveniligs-'J;uesday, 
Thursday and Saturday-Miss Graham 
also will present "Errand Into the 
Maze" with music by Gian-Carlo Me­
notti, and "Judith" with mu$ic by 
\Villiam Schuman. On the other eve­
nings "Herodiade," with music by Paul 
Hindemith, and "Triumph of , Saint 
Joan,0 with music ·by Norman Della 
Joio, will be given. The "Saint Joan,, 
work will have its New York premiere 
Wednesday evening. 

The programs are for the benefit 
of the Juilliard's Dance Scholar~hip 
Fund, -and in celebration of the com .. 
pletion of,,. the first year of the school's 
new department of dance. The Juilli­
ard Symphony Orchestra will play 
under Frederick Prausnitz. Tickets 
r~ge from $2.50 to $4.50, and are be .. 
ing sold at the school's boxoffice. 

Beginning a week of performances at th~ Juilliarcl 

Cir. {D 311.466} {S 270,024) 
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Martba Graham and her com-
pany will give six rform-
a.nces at JuilliaP chool of 
M11sic April Two pre, 
mieres are scheduled. 

(D 21262 1204) (S 4, 123 1276) 

This Cli'JY]Ying From 

NEW YORK, N. Y. 
.... NEWS 

P\PR 22 195 __ 

[ 
Graham· Dances 

Martha Graham and her d3:p_cers 
tonight present the fh;st of six re-

1 citals at the JuH-liaii.'d: GUi~rt Hall, 
120 Claremont Ave. 

I • ----
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MARTHA GRAHAM as Ju­
dith , in dance concerto of 
the same name, scheduled 
for a New York performance 
at the Ju.il!iard School of 
Music the week of April 
22n~ . Other _ works from the 
repertory, new and old are 
to be shown. 

Cir. (D 311,466} {S 270,024) 

T hi.$ Clipping From 

NEW YORK, N. Y. 
POST 

J 
Martha Graham 
Does Saint Joan 
By FRANCES HERRIDGE 

Martha Graham has added au-- · 
other powerful portrait to her 
gallery of great women with the 
New York premiere last night of' 
"The Triumph of Saint Join" at, 
the Juilliard School of Music. 

This is her second solo com­
missioned · by the Louisville 
Symphony Orchestra-the first 
being "Judith'' --saviour of the 
Israelites. Saint Joan is a better 
known h e r o i n e a n d Miss 
Graham's portrayal is much 
clearer. Some may say too clear. 
Compared with her great theater 
portraits - Emily Dickinson in 
"Letter to the Worlrl" or the 
Bronte sisters in · "Deaths and 
Entrances," Saint Joan is a bit 
obvious, at times almost cliche. 
But it is, nevertheless, a more 
moving and impressive wor 
than its companion piece "Judith." 

Miss Graham's Joari is un 
complicated and devout-so rap 
in her inner world of voices an 
visions that nothing outside ca 
touch her. The three sections o 
the dance deal with the youn 
Joan getting her heavenly orders 
her leadership in battle, and jusi 
before her death. 

Miss Graham dances the rol 
with such spiritual intensit 
that without decor or group sh 
makes the drama unfold convinc 
ingly before us. In this as in th 
opening "Herodiade" she is danc 
jng magnificent]y. 
- Her sporadic sharp move­
ments, her darting gestures that 
once seemed so stark,· have b~­
co_me more fluid, as though count 
less repetition had worn them 
smooth. They have the lightness 
of feathers, the rapidity of quick­
silver, and the strength of stee 
wire. The· quality of her move­
ment is more distinct . than ever 
from that of her group. 

Norman Dello Joio has com­
posed a fine drama tic score for 
her. 
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Martha Graham 
-======By WALTER TERRY======.! 
A Dance Star Returns his death and delivers her people. 

Seeress and sorceress is Martha "J~d~th~' •is a glorious dan~e, 
her01c 1n its statements of despair, 

· Graham, for she penetrates the of seduction and of vengeance and 
heart of man to :find· his unspoken Miss ~ Graham performs its de­
secrets and through the magic of manding and commanding mea­
her dance to give physical form, sures of movement ~ith techn~cal_ 

. · . · beauty and communicable pass10n. 
art1culat10n to those secrets. Last William Schum·an's score was ac-
evening at the Juill~?-r,9.. School ?f corded a stirring performance on 
Music, Miss Graham and her com- this occasion by .the Juilliard 
pany opened their engagement with Symphony under the direction of 
a program o{ three major works, Frederick Prausnitz. 
and ~ach of _thes~ dealt wit~ a For the close, I have reserved 
hearts experience. fear, praise, comment on last ev.ening's pre-
vengeance. · miere, firstly, because Miss 

,The I)oted dancer opened the Graham did not appear in it (and 
~vening with on:e of her most com- her absence as a dancer is always 
pellin~ creations, "Errai:id Into_ the felt) and secondly, because "Can­
Maze. ~n struct~re, ~t su~gests ticle for Innocent comedians" is 
the cl~ss1ca~ laby_r1nth 1n ':"hich a not yet a consistently affecting 

_ hero d;d. battle with the Mmotaur, creation for the theater. It is a 
but this 1s merely _the surface. sym- dance of praise for the elements 
bol for the la~yrmt1: here 1s ~he of nature: sun, Earth, Wind, 
human h~art 1n which the bemg Water, Fire; Moon, stars anc;l 
must m~et and best the mop.ster of Death: Inevitably it is episodic. 
fear . . Miss. Gra~am see~s to take This in itself is not a flaw but 
the beholder with 1:er into th~t Miss Graham, as choreographer, 
fearful darkness wh1cJ:1 presses m h t t 1 th• k achieved . suf-
upon the sufferer. With her, one ,_as no ye ' m '

0 
h e i­

tries to escape fear . by running icent contrasts -am ng t e P 
away, by hid)ng, by surrender and, sades. . , 
at last, one experiences with her In_ "Canticle for Innocent Com­
the battle with the monster and the edians,'' the accent is µpon lyri­
triumph ~hich ~nsues. '. · ,cism-althoug~ there a:e stron~ 

The- performance itself was of an_d -sh~11> se~t1ons-and lnuch_ o 
m.onuniental , pro;>ortions. l\ifiss th1~ lyricism 1s of the slow-mot10n 
a aham's dancing was 'vibrant va~1ety. ~ovely and res_tful though 
~ . __ . . . this quallty may be, 1t tends to 

with dra~at1c power, exqu1~1tely pall, to make one· feel that pas-
de:ti.z:ed ~ith resp~ct to e~~twnal sages are extended beyond their 
detail. She was given expe,. t sup- intrinsic worth. Thomas Rib­
port by Stua1:t Hodes as the Crea,. bink's music, I believe, must share 
~ure of ~~~~' by Jean Rosenthal, in the · blame. The percussion 
whos_e. lighting transformed the effects, provided by Saul Good­
stage into a PI,~ce of· a Ff ul _ mys:- man, and. the playing of Helen 
tery, and by Gian~Carlo Meno,tti, Lanfer as piano soloist were not 
w_hose :fi.I?-e score ~voked not 01:1Y without- charm and interest but 
t~e \ v~rying confhcts of the vie- the score itself is loose and seems 
tJ~ an~ her:fear but al~o, thrpugh to · offer the dancers little ·· in the 
t~~- choice of beat and lnstrum~n- way of stimulus, ,impetus, rhythmic 
:tat1on, suggested , th~t _the act1on variety or spirit. 
actu~lly took p_lace within the con- There were, of course, many 
fll}es of a pulsing heart. . moments of choreographic beauty 1,---'-_ -~= 

"Errand Into the Maze" is a in "Canticle for Innocent come- by Mary Hinkson, Pearl Lang, 
.familiar Graham creation which dians" and handsom·e perform- Bertram Ross and Mr. Hodes, The 
seems always new. Not as familiar, ances by the /soloists and the en- mopile · set units designed by 
but equally· powerful, is the star's semble. :Perhaps the :fin~st epi- Frederick Kiesler. occasionally in­
symphonic solo, "Judith," which sode in the work was that 'danced terfered with th~ potential flow 
brought the eveni1;1g to a close. In by Yuriko in praise of the Moon. of:dance but i~ the main they co~­
this- work, . Miss Graham ~treats This was lyrical \and leisurely but tr1buted admirably to dramatic 
witrr the Apocryphal figure of _of incredible beauty. As Water effect and space patterns. 
Judith, who -mourns her captive and - Wind, resp-ectively, Helen A large and highly enthusiastic 
people, .: who discards her black McQ~hee and Robert Cohan audience was present to welcome 
apparel for the armor _of woman danced their ·not altogether -satis- :M:iss Graham and her company 
and; decked in her "garments of factory measures expertly arid back to New York after a long 
gladness," · entices the1 tyr~nt to there were' well danced episodes abs,ence. 

\ I 
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; PRESENTS NOVELTY 
'Triumph of Saint Jean,' With 

Music by Delio Joio, Oiv,en 
by • Ballet Company . 

By JOHN MARTIN 
Martha. Graham last night gave 

the second in her series of six per­
formances with her company at 
the Julliar_g · Sclrool, and again it 
~as a wonderfully rewarding even­
mg. 

The novelty of the occasion, 
however, was by no means its 
strongest item. This was the first 
local presentation of · "The Tri­
umph of Saint Joan," to the music 
of Norman De1lo J oio, which was 
commissioned Aoriginally by the 
Louisville · Symphony Orchestra. 
Like the earlier "Judith," it is a 
composition for a single dancer to 
the music , of a full orchestral 
score, a form which leaves much 
to be · desire_d in the way of bal-
anqe. _ · · 

Mr. Dello Joio has written a 
richc, forceful, · passionate Hinde­
mithian work which never yields 
so much as an iota to the exi­
gencies of the theatre. Only a per­
sonality as strong as Miss Graham 
could possibly top it, and she ob­
vi?us~y finds it less than cooper­
ative. Choreographically she has 
been resourceful and eloquent, but 
the outstanding quality of her 
achievment is the consistency with 
which she establishes. and main­
tains the character ~of Joan as the 
peasant woman throughout her or­
d,eals as warrior and martyr. If the 
piece as a whole does not rank 
among her most inspired, at least 
it has dignity and integrity and 
human warmth. . · 

The program opened -with a per­
formance of "Herodiade," from the 
more familiar repertoii'e, which 
has probably never been surpassed. 
Miss Graham danced with a power, 
a range, . a wealth ,of subtle shading 
and emotional detail, which illumi­
nated this deeply tragic role with 
a fresh brilliance. As her attend­
ant, May O'Donnell met her on her 
own _ground and gave her a mar.-! 
velous , strength to work against. · 
vVith the beautiful score of Hinde­
mith, the handsome decor of Isamu 
Noguchi , and the . excellently at­
mospheric lighting of Jean Rosen­
tral as aide, the work stood 
revealed as the masterpiece of it . 

. In both these compositions Fred­
erick Prausnitz and the J~illiard 
Orchestra assisted mightily. 
. The I?rogram also contained a 

~ecpetti~io
1 
n of the new group work, 

an 1c e, for Innocent C.omedians," 
which proved itself once again to 
be a lovely, original and com- I 
pletely absorbing piece. It was , 
admirably danced by the excellent 
company, with Yuriko, Pearl Lang, 
~~le~ --~cG_eh~e, _ ~~ry_ Hinkson, 
Bertram Ross, Rol:iert C-ohah ana 
Stuart Hodes in the solo_ roles. If 
Thomas Ribbink's score written 

, orig~nally for woodwinds' and per-. , : 
cuss10ns and here played in a piano ,,. , 
reduction for so.1)1.e unstated rea-

. son, is not all that it should be 
!_perhaps one day it Will be heard 
, to better advantage as the com-
poser intended it. 1 

Tonight's program will consist 
of · "Errand Into the Maze " "Ju­
dith" and the "Cantiles," a~'d Will 

, alternate With last night's pro- ' 
, gram for the remainder of the 

engagement. 
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Miss Graha1n Dances 'Sai11t Joa11'; 
Nature Praised in Her 'Ca11ticle' 

By WALTER TERRY 
YOUNG girl, in the year 1916, came under the spell 9f a great 
lady of the theater whose dances were often concerned with 
goddesses, goodnesses and saints. But certainly no one then 

r later thought that Martha • 
raham would turn to subjects so perhaps, a few unsatisfactory mo­

lose to the heart of Ruth St. ments here and there but they 
enis, for as a dancer in the caused little harm to a 
enishawn company, Miss Graham mental creation. 
xperienced her greatest successes "Canticle for Innocent Come­
n earthy, primitive, fiery roles dians" is a dance of praise or, 
reated for her bY Ted Shawn. rather, a suite of praiseful dances 
once on her own as an inde- which expresses gratitude for the 

endent artist, she commenced- Sun, Earth, Vvind, Water, Fire, 
xcept for a brief period when she Moon, Stars and Death. On first 
ppeared to be experimenting with seeing, I was disappointed in it, 
entle and sweet lyricism-to for although it boasted move­
reate that gallery of ancient ments of great loveliness, it 
emons in modern guise which seemed lacking in contrast; it was 
as to distinguish her theater of over-soft in dynamics, slow. But a 
ance. These were the demons of second and a th1rd visit served 
ate fear, bigotry, vengeance, not only to explain its weaknesses 

· eal~usy which tortured and but to disclose its very special 
mpted the human spirit. If Miss virtues. 

St. Denis' stage goddesses and A Composition 
aints were models, Miss Graham's The "Canticle" is I think a 

demons, which motivated either superb composition, 'perhaps 'the 
the specific characters or the ac- finest group composition that Miss 
tions of many of her dances: were Grahail,l has wrought. Its multiple 
surely warnings. Both were, in the patterns are fresh and superbly 
larger sense of the word, relig- integrated one with the other and 
ious. As the goddess Radha danc- viewing its formal structure, one 
ing her creed of the renunciation experiences, with few exceptions, 
of sensual avarices, Miss St. Denis admiration and content. Its the­
was, in effect, saying: "This is the atrical weaknesses seemed to be 
way," and Miss Graham, dancing due almost entirely to t he music 
t he ·role of one like Medea who of Thomas Ribbink (several of the 
destroyed through consuming hate costumes were not overly helpful) 
and jealousy herself as well as which was thin, monotonous and 
her loved ones, was saying: "This unable to provide the dancers with 
is not the way." the kinds of stimuli which would 

A Saint in Dance lead to contrasts in movement 
rt More than three decades have qua i y.. . . , · . 

db · M·ss Gi·aham first In spite of Mr. R1bbmk s score, 
passe y smce i · · 11 1 d f · d · stood in awe of the genius of Ruth ongin~ Y P anne. 0 ~ wm qu~-
St. Denis. !--iiss Graham's own tet, vmce and peicus~ion and ult~-

. 11 d11r•i·ng thi·s pei·od led mately red,uced to piano and pe1-genms as, ,.. • . th "C t · 1 " h d ·t her to a position in the world of cussion, e an .ic e a 1 s 
dance where she herself is re- m_oments of p~wer ~nd ,beauty. 
garded as something of a goddess Aided by F1;'edenck Kiesler s ~ .ov~ 
and certainly a pr iestess, hailed able set units, ~he danced ~1ais~s 
and respected as the major figure flo"'.ed by. Beitram Ross, m. his 
in the theater of modern dance. praise to the Sun seeme_d to. climb 
But a cycle in her phenomenal, a fragment of sky; Yunk~. 1n her 
continuing career is nearing com- ~ance to_the Moon, w_as giv~n m~­
pletion and, with it, a new cycle ~ions which seeme~ llke shimmer -
is, undoubtedly, about to be mg arcs of moonlight; ~s Stars, 
launched. Miss Graham, you see, Helen McGehee and Robert Cohan 
has turned to the saints and to ~d, as_ Dea~h. Pearl ~ang, move?, 
dances of praise . She has, of course, m_ ~eepmJ "".1thH~h~ obJectsdo~;hei.~ 
de lt with saintliness and praise praise. ary m son . an uai 
before but never with such un- Hod~s were also affecting person­
compromising joy as in her new a~ly in the somewhat less_ 1mpres­
solo, "The Triumph of Saint Joan," sive danee measures assigned to 
and in her new group work, "Can- them._ t · 1 f In · t c d" n ., Heie, then, at Juilliard was a 
· ic e 0~, . _nocen ?,me i~ s. Martha Graham turning to sub-
. . The . Saint Joan, which was jects which stirred her idol of 
g~ven it~ first New Y~rk_ presenta- thirty-five years ago but treating 
t10ns (it was commissioned_ a_nd those subjects in her own highly 
first produc_ed by . th_e Lomsv~lle personal way. If this marked the 
Symphony m Louisville) during fulfillment of a cycle from admir­
Miss Graham's . r_ecent engage- ing student to consummate mis­
ment at the Jmlllard School of tress in that area which deals with 
Music, ~isclos~• ' , e'T'Olutionary dances of praise, it quite possibly 
change in_ t~e star s w~y of dan_c~. marked also the inauguration of 
Her prodigious techn~q~e (wh~cn a new cycle, a new gallery of char-
becomes more prodigious with acters and symbols for t he theater 
each passing year) was again of Martha Graham. One would 
dedicated to the revelation of a not presume -to predict, for Missi 
h~ma1_1 h~ar t r ather than to ~he Graham has ever been unpredict- r 
i,ictun_••Mn . of omt behavm, able, but one may sunnise that t~ 
but this tu~e 1t was a new _kind of new joyousness manifest in "Joan" 
h~art, a ~aint's heart, which was and "Canticle" will not soon dis-
mirrored 1n her dance. appear. 

- The dance itself, a long sym- · -------~-
phonic solo to a rich and ecstatic 
score by Norman Dello Joio, is not 
a narrative, although it does ad-
mit to a historical sequence. In-
stead, it is the disclosure of a 
matu~·ing spirit who knows that 
in the end "thou shalt come to the 
Kingdom of Paradise." The work, 
introduced by a slow processional 
indicative of the saint who "still 
walks the h ighways of our imagi-
nations," gives us, in the first epi- _ 
sode, the maid trembling in awe, 
.jumping with joyous ecstasy as · 
the voice of revelation speaks to 
h er in her garden. 

In the second episode, the girl- · 
,wa rrior appears. She wields an 
enormous spear, a :fighting stand­
'ard far too large for a mere girl 
!but not for one who l1as assumed 
the burdens of a divine cause. 
And finally the're is the Joan, 
dressed in red but conquering her 
Il;iming martyrdom through that 
''deathlessness of vision" which 
permits her to escape from the 
wild anguish of l1er tortm·e and 
to march steadfastly forward to­
ward the heart,; ct men. 

At the Tuil11a.,·, ')"rf,i·Grn,uces, 
Miss C' ··' ·, ·t . ,.,, L'li brilliantly 

· .J as s', ·, J , , ,ct in her other solo 
offer,u;;::.,. The Triumph of Saint 
Joan.' Gestures were eloquently 
definPd and accented; the leaps, 
the plunging falls, the arched 
backbertds were all made to ex- , 
ternalize inner passions and tur­
moils, and even immobile pat­
terns, charged as they were with 
waiting power, contributed to this 
'<lanced revelation of a divinely 
l'uided human~ irit. There were,1 
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=======By WALTER TERRY=====::::!1 

IA Triumph in Dance 
I "I h d ave one nothing except by W,' 
Revelation," said Joan of Arc at 
her trial in the year 1431. .Five 
centuries later an artist of dance 
has sought, through movement 
reveletory of the human soul, to 
recapture the spirit of a saint. 
That dancer is Martha Graham. 
whose great new symphonic solo· 
"'!'he ~riumph of Sain Joan" wa~ 
give~ its New York premiere last 
even_ing at the Juilliard School of Music. __ ... · 

Dance Star 

In this work, commissioned by 
the Louisville Symphony Orches­
tra a~d first presented by thar 
organization in -~Louisville, Miss 
Gra:ham has created not so much 
a biography of physical events as 
a ?an~ed chronology of a flowering 
fai~h in. God. Out of the prologue, 
whi~h is a distant, stately pro­
cessional presenting the Saint in 
celestial serenity, come the experi­
ences of the mortal maid of long 
ago. The initial scene tells of. the 
first revelation, of a voice heard by 
a girl ~n her father's garden. Here 
there is youth and the response to Martha Graham, whose "The 
the voice is one of fear trans- Triumph of Saint Joan'' was 
formed into ecstasy and culmin- given its New York premiere 
ating in affirmation. 

In the .second scene-the field- _____ I_a_s_t _e_v_e_n_in_::_g ___ _ 
the_d ghauche, bounding, volatile to martyrdom. And all of 
mai as been replaced by the 
warrior, armed with a ·spear to do movements, these gestures, 
battle for and to serve the King patterns together recreate 
of Heaven. And in the final scene, Triumph of Saint Joan.'' re be~old the woman,_ ~afraid of The star's performance was ·at 
1 he pam of death, obllvious of the all times worthy of the beauty and 
i~;ge;n1~lat~ ~f ~ar~rdo11?• know- penetrating force of her choreo­
fought and a tri~:ph:~ t;edt;~~ graphy ~nd the ~c~re, _by Norman 
revelations whicn gu."d d 'h Della Joi?, was s~irrmg indeed both 
tions. i e er ac- as a musical e1:tity and as a .stimu-

In "The Triumph of Saint Joan ' ~ s ;o t~e action of dance. Miss 
Miss Graham has endeavored to ra aJ:l! s _h_ands?me. costumes and 
communicate "the deathlessness of :e e£1q~1site llg?tmg by Jean 
vision" (as she ·herself describes ose~ a c_ontn~~ted further 
the purpose of the ,. ·k) d h bea~ties to this excitmg dance ex-.voi an s e penence 
has most surely triumphed. The · 
dance grows with emotion and The progran_i. also offered a l'e-
swells in power as Joan's vision peat presentation of "Canticle for 
focuses upon a specific destiny and In_nocent Comedians," danced by 
as Miss Graham, through her pat- Miss Graham's company, and a 
terns of dance, sweeps us with her fi1;1e pe:formance of_ "Herodiade" 
to a theatrical sharing of ' that with Miss Graham 1 nthe stellar 
destiny. · part· and May O'Donnell as fea-
. Some of the movements ,are 1tured artist. 

simple gestures of prayer, others - - --
speak of ecstatic desire to respond 
to a call of duty, still others have 
t-he_ sweep of an invincible wave 
which eradicates all obstacles. 

· There are moments of tense re­
pose, actions arrested into atti­
tudes of hearkening, designs which 
tell of sweet serenity, runs and 
leaps and falls along the pathway 

\ . 
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WIAR.THA GRAHAM 
· OFFERS PROGRAM 

I 

! B_egins. Series of Six Ballet 
Perfor111ances . at Juilliard 

School With New Work 

By JOHN MARTIN 
Martha Graham last night1 

opened a series of six perform-' 
ances at the. Juilliarq §ehool of 
Music, and it was "1n t ccasion of 
high distinction. After a period of. 
two years, during which she was 
largely inactive, she has returned 
to the field in superb form, both as 
a performer and as .a creator. One 
has ,not seen her dance like this, as 
a matter of fact, for many a sea­
son, and the_ new composition that 
received · its first presentation 
p:r:oved her to be in full stride as a 

1 
choreographer. 

' This 1:e"".' work, bearing .the 
characteristically Grahamesque ti­
tle ·of '!Canticle for Innocent Co­
n:edians," is beyond question the 
fmest work for group alone that· 
she has yet given us. Its J>rogram 
note reads: "As. we create our land­
sca?es, our worlds, places for hap-. 
pen1ngs, as we enact our praises 
as we do it_ in simplicity and joy: 
we are all mnocent comedians on 
the stage of life." Nobody but 
M~rtha Graham could offer so 
naive, so utterly accurate, so ·ulti­
mately profound a note as that 
a:1ct certainly no other choreogra~ 
~mer . could conceivably bring it 
mto life on the .stage. 

Long· .,Suite of Solos 
It is a long suite of solos, joined 

by ensemble passages that link to­
get~er all its elements, fn which 
p~aises are danced to sun, earth, 
\Vmd, water, fire, moon, . :;tars and 
death. It is supremely innocent and 
simple, with a sense of both play 
and reverence about it sweetly 
lyric in feeling as only a~ artist of 
maturity could make i,t, with depth · 
and substance beneath its general­
ly lovely surface and a curiously 
hieratic underton'e. 

The set by Frederick Kiesler is 
not so much , a set as a series of 
quite essential properties that the 
dancers move about and employ 
even to the extent of shaping their 
movements upon it. The music by 
Thomas Ribbink is a gentle and 
atmospheric running piano accom­
paniment, with accent and color 

: added by various percussion in-
1 struments. · Some of the solos are 
: less interesting than · others, and I 
1they are all more or less without 
i climax or any great variety . of 
I color, yet the total effect is some­
i how cumulative, altogether absorb-
I ing and deeply touching. · 
I Quite the best of the little epi­
sodes is the one in praise of the 
moon, choreographed exquisitely 
for Yuriko and danced ravishingly 
by her with Bertram Ross to as­
sist. Mr. Ross himself has a fine 
solQi..11 J,2.Lais~. pf the sun and does 
a beautiful job of-assisting- once 
more in the solo in praise of death 
which Pearl Lang dances magnifi~ 
cently. There are also fine per­
formances by Mary Hinkson, Helen 
McGehee and the rest. 

Miss Graham at Best 
To open the program Miss Gra­

ham revived her "Errand Into the 
. Maze," set to the excellent the-

, ! atrical score of Gian-Carlo Menotti 
,a~d w~th Isamu. Noguchi's stun­
, nmg decor. In her performance of 
a long familiar role, Miss Graham 
danced with supreme command of 
her art in all its phases. Stuart 
Hodes assi~ted her admirably. 

- The closmg work was · "Judith," 
the long solo with music by Wil­
ham Schuman, originally commis­
s10ned by the Louisville Symphony 
Orchestra, with decor again by 
Mr. Noguchi. It both looked and 
?ounded _f_ar "?etter than it did at l 
its premiere 111 Carnegie Hall lasq 
year, and is a strong and effective · 
dra:r1:atic piece, both on the stage 
and m the pit. If it does not find 
Miss Graham at her creative best 
some of the fault may lie with th~ 
form it~e~f. An extended symphonic 

, composit10n of this sort may ask 
for more than a single pe,rformer 
to bring it into visual terms. 

The excellent Juilliard Orchestra ' 
w:as condu~ted by Frederick Praus- · 
mtz, and Helen Laufer and Saul : 

·. ~oo~man were pianist and percus- : 
s10mst respe.ctively for the "Can- 1 

ticles." · 
Tonight's program will introduce 

to New York another symphonic • 
solo, "The Triumph of Saint Joan " 1 

with music 'by Norman Della Joi~ : 
also commissioned by the Louis~ : 
ville orchestra. 

. ' 
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. Miss Graham Turns to St. Joan 
In Her Portraits of Great Women 

---By ALBERT J. ELIAS----• 
H is fr ightening to watch Mar.. ing years she want~tto ~~\1denti­

tha Graham dancing the literal fled with the grand16se:-·F'or her 
1·ather than the symbolic. It is like though, that is self-immofa.tion'. 

Her life as a performer rests in 
watching her commit suicide. Both the strength of her psychodrama. 
in "The '.Triumph of Saint Joan," * * * 
which she perlormed for the ·st Martha Graham without inten-
time here at the Juilliard ool of sity is like Beatrice Lillie without 
1\/Iusic on Wednesda vening, and speech, Jimmy Durante without a 
in "Judith," on the preceding eve- nose, Peter Lorre without eyes. 
ning, she has turned· to parading The small, wiry woman with the 
women of history before us. What gaunt U-shaped face is then 
a pfty. She· does not do it well. nothing but a form withoht sub~ 
Historical events and well-known stance. A - pageant of gestures 
women of the past have neter "The Triumph" seemed more lik~ 
r.eall.y occupied her before and, al- a trouping of the colors the other 
though she let ·hernelf be inspired · evening as Joan appeared in robes 
by Emily Dickinson and the Bronte and hoods ·first of blue, then black 
sisters, she never was engulfed by red and finally, as she rose fro~ 
them. Every soul in turmoil and her coffin, white. 
reP.ose has, ra.the_r, always been J:er '!'he music by Norman Dello 
obJect _of at~ent10n and af~ect1on Jo10, invent ive and appealing, by 
Guts, 1ntens1ty and explosiveness turns serene and clashing and 
have marked her work, and her a rousing, was too much for the 
drama~ carved from the inside lit tle woman, just as William Schu­
have d1sturbeq and taken fire . man's music for "Judith;, the 

Empty, though , and lackin g in night before, had overwhel~ed her 
i n tensi~Y is "The Triumph of actions, left no comment for her 
Saint Joan," a solo in three scenes. to make. With both scores, played 
There is a · frenetic p ull to it as by loud and full orchestra her 
J oan wields a sword or her coun- dttnce fitted the music. It should 
t ry's standard about with large, in the case of the unique Mis~, 
e ncircling · gestut"es and !'taking Graham, .seem the other \,·al 
long strides. But it seems to come around. · 
less from the 'character than from * * • 
a performer seeking the co~fort t Fear and a~xiety as nJjrrored 
an~, ar:-:1or of ~ gr eat ~nd ,glon:fied · in "Herodiade," ai:e just what 
pei;~n °'· ~r,:nh esta_bllshe.d cb~r- Martha G raham dances best. As a 
acLL Peihc1.ps, t oo, in h ei dechn-, woman waiting in an antechamber 
Cir. (D 724,729) (S I 105 315 ) 'for heaven - knows - what, Miss 
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tension, with unexpected out ­
bursts~ feet kicking up a s if they 
were on hot pavement and body 
wr iggling a s 'if trying t o squeeze 

through a porthoie . Convulsiv 
and twisting, her movements have 
a_n elegance that sets off the wor­
nes . o~ t~e woman. Her perform­
ance 1s d1rect, serious ;:tnd power_. 
ful. Paul Hindemith's 1nusic meets 
it with as much imagination. 

Miss Graham's "Canticle for In­
nocent Comedians", a new work 
for the rest of her troupe has 
dancers portraying Sun and Earth 
Wind, Water, Fire, Moon, Star~ 
and Death. It reveals little. -Its I 
dramatic accents are few. ~e for 

the l~wely Yurik o's undulating,· 
wav~nng dance, to no accompani­
me~. whatsoever, as the Moon, it 
ha~,,.,-.1ttle grace or animation. In 
the!6wooden forms, designed by 
F r ~ erick Kiesler, that get pushed 
ar~nd, stood up on end and 
tur";;.ed over on their side. There 
was a serviceable unit set. But it 
was not at all lovely and in its 
curves and hard surfaces seemed 
to belong in the office of an ortho-

1 pedist. · · 
I 

'1Martha Graham's Latest Ddnce Premiere 
MBy ~~f:AKA~TENDIEC~ . . This work serves to crystalize Mary Hinkson, .Robert Cohan, 

. r _a h _a m IS much , of Martha Graham's Helen McGehee, Stuart Hodes, 
dancing again 1n New choreographic · style. She has Yuriko, and Pearl Lang in pa.rtim 

York. She is a pp e a r.i n g fashioned it, but she does not cillar, the performance was one 
nightly through Sunday at participate in it. Thus it tends tec?nical accomplishment and 

' t4e Juilmw:d ScWet All is now to summarize her a.rt in its ~yr1c~l g_r~ce. It moved with an 
quite we 1 with the dance world, -lyrical expression. It has the 1nev1tab1l1ty · that spelled 
for a sel:!,Son without her always . sense of unity, of mood, and of strength all 1ts own. 
leaves a gap in the record. communication that gives her · "Errand into the Maze'• re-

Two of" the numbers on the art its essence. Instead of reach- ceived one of its• finest perfor-
program presented last night ing forward, it pauses to re-: mances. Its psychological prob-. 
were familiar: 1,•Errand into the fre~h the memory. It is a meliow in g emerg.ed clearly outlined 
Maze' .. and "Judith." The other work. , and highly i:n,tensified emotion­
was the· premiere of her latest Piano · and percussion form ally. "Judith" left this observer 
creatiori: "Canticle for Innocent its musical fabric. The score is st i 11 unenthusiastic and un-
Comedians." All three testified attributed to Thomas Ribbick, moved. · 
to the unique nature of her art but Sa.Ul Goodman .has provided Miss Gra,p.am appears for the 
and to the creative urge that considerable. percussion accom- benefit of the Juilli'ard School's 

· has made her one of the great · pa11iment .. An. ingenious movable dance . scholarship fJllld, The 
dancers of our time. ,set has been devised by · Fred- Juilliard Orchestra, , conducted 

"Canticle for Innocent Come- erick Kiesler. by Frederick Prausnitz, 
dians" elaborates the idea that Danced by Bertram her excellent support. 
"all the ·world's a · stage'' an 
that we are all innocent come­
dians on the stage of life. By 
means of movable props, solos / 
and duets, and a unifying 
chorus, the pa.t~rn of ou:r ab- · \ 
stractions in life ii unfolded. 
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, I Only With ; 

The Eyes 
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By Loms BIANCOLL 
A visit to the Juil11ard Concert 

Hall any one of'. these n'ights 
through Sunday is a ,must on the 
week's agenda of any true aficion­
ado of the dance. 

There, as of last night, Martha 
Graham and her -company are 
again practicing the art they 
preach-the art .being a free and 
absorbing variation of the dance 
which owes almost everything to 
the geni:us of Miss Graham. 

There have been changes since 
Miss Graham first unfolded these 
brave new. p.atterns. Programs 
have_ changed, numbers have been 
replaced, the emphasis has shifted 
a bit, but the aim is the same. ·· 

It's a ,-Cultivated Taste. 
., 

You may lose your way tn · "Er­
riand Into the Maze"; you may 
wonder why HJudith" ~oesn't grip 
you more firmly, . and · you may 
share whole-heartedly in the pure· 
joy and te1;1derness o·f ''Canticle 
for Innocent Comedians." · 

The program doesn't much mat­
ter, for at all times Miss Graham 
invites you to participate in a 
unique experience. You may like 
this number more · or less than tile 
next, but the essence of Martha 
Graham binds them all together. 

This is not an art to grasp all 
at once. I don't think anybody 
ever -fell in love with . Martha 
Graham iat first sight-artistically 
speaking. It is a quality that grows 
on you, this sense of liberated 
motion. 

Symbols That. Speak. 
There is something of the East 

in· the quiet intensity of these pat­
terns-only so much to do and . so 
much more to suggest One is 
reminded of the French poet's re­
mark that he .only made allusions 
-but never said anything. 

That isn't quite fair to Miss 
Graham, however-' for she does 
say a great deal, even if it can't 
always be put. into basic English. 
Her dance is a mes$age of quiet 
beauty, couched in symbols that 
are partly hers 1an d partly of 
every art. . 

Walter Pater once said that all 
arts strive toward the perfection 
o,f music. I feel certain he would 
have included the work of lVfartha 
Graham in his dictum .. It is. a 
strange, often elusive, music that 
is heard with the · eyes. · 

And 'like n1usic, her art must be . 
experienced. in act~on. It is futile 
to ask her to put it a.11 into words. 
If she could speak it, as my ad­
mired colleague W1alter Terry said 
to me last night, there would be 
no point in dancing it. 
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Graham 
At Juilliard 
By MILES KASTENDIECK 

MARTHA Graham's se(}ond 
program ,at . Juilliard 

3 Ch O O 1 brought tne Itst 
New York performance of · 
''The' Triumph of St. Joan." 
Conceived · in three scenes with 
music by Norman Dello Joio. this 
work presents Joan of Arc's. 
story in capsule form. Though 
a forceful summary, it does not 
appear to offer M-iss Graham 
quite the scope that other sub­
jects have. 

Perhaps Joan,s story ii;; too 
simple. Following-the clear voice 
of Revelation calls for little of 
that probing of the soul in which 
Miss Graha-1n excels. · · 

She achieves her best ehar­
acteriza tion in the garden scene 

· when Joan first hears the Voice. 
Neither on the field · of battle 
nor in the square as a heretic 
does the characterization carry 
quite the same weight. The mo­
ment of triumph in her canoni-­
za tion as a saint however is in-
i;· ,. 

THEY ALL HELP ... , 
"Never Take No For An An 
tea meeting at the Waldo.rf-As 
center, and Mrs. Harold D. 
gala preview of the picture to~. 
Theatre to . raise funds for th 

. ' 

'The Green -Glove': 

A' Cops-ar:1J 
Film Set in · 

By ROSE PELSWICK 
COLORFU½ chas'3 melo 

/ ' 
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~W GRAHAM DANCE 
WORK AT JUILLIARD 

Martha · Graham'.s current en­
gagement at the JuiUiard ~ol 
of Music her first lo~ear­
ance with her company in two 

, years features the premiere of her 
J-newe~t dance work, "Canticle for 
Innocent Comedians." . . 

I · h M" • This piece, in · wh1_c 1ss 
Graha·m does not dance, depicts the 

:people, of the ~arth, who are, ac.­
cording . to t~e ~rogram note! the 

1 "innocent, comedians on the stage , 
of life," in their praise · for _sun, 
earth, wind, water, fire, ~oon, 
stars and death. The work 1s re­
markable for its many flowing, 
group passages, some intensely 
dramatic solo work by Pearl Lang 
as Death, and, in the Moon se­
_quence, a poetic realization by 
Yuriko, who 1s shuttling . between 
Juilliard and the St. James The­
atre where she is featured in the 
Uncie Tom's Cabin ballet in "The 
King and I." 

"Canticle" has rhythmic music 
(scored for piano and percussion 
instruments) by Thomas Ribbink, 
mobile scenic props by Frederick 
Kiesler and dramatic lighting by 

' Jean Rosenthal. 
' . It will be performed each mght 

of the engagement, which ends 
Sunday. .Also on the bill are 
"Errand Into' the · Maze," and 
"Judith," given last night and to 
be repeated tomorrow, and "Hero­
diade" and uThe Triumph . <J.. · , Sa_int 
J 'oan" for · tonight and _/$unday, 

with music by Gian-Carlo Menotti, [ 
William Schuman, Paul Hindemith i 

and Norman Della Joio, re.spec- 1 

! tively.-L. D. I{. 
--
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Martha Graham 
I Dances in N.Y. 

Too late for review in this is- · 
sue, Martha Graliam and com­
pany appeared April 22 to 27 at 
the l.yjJli_ar<;l Concert Hall, New 
York, accompanied 1'y the Juil­
liard Orchestra, conducted by 
Frederick Prausnitz. May O,Don­
nell was guest artist. The com­
pany was hea<l_ed by Helen Mc 
Gehee, Yuriko, Pearl Lang, Ro­
bert Cohan, Stuart Hodes, and 
Bertram Ross. 

The program included the worl<l 
premiere of a new work, Canticle 
for Innocent Comedians to music 
of Thomas Ribbink, in decor by 
Frederick Kiesler. The work was 
commissioned by . the J uilliard 
School of Music. Other composi­
tions include Errand into the 
Maze, · Judith, Herodiade, and 

1 Triumph of S_aint Joan. 
The season will be reviewed m 

the June issue. 
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By Loms BIANCOLL 
A visit to the Juilllard Concert 

Hall any one of these nights 
through Sunday is a ,must -on the 
week's agenda of any true aficion-
ado of the dance. -

There, as of last night. Martha 
Graham and her -company are· 
again practicing the art they 
preach-_ the art .being a free and 
absorbing variation of the dance· 
\Vhich owes almost everything to 
the geni_us of Miss Graham. 

There have been changes since 
Miss Graham first unfolded these 
brave new- patterns. Programs 
have-changed, numbers. have been 
replaced, the emphasis has shifted 
a bit, but the aim is the same~ -

It's a ,Cultivated Taste. 
You may lose your way 1n -"Er­

riand Into the Maze"; you may 
wonder why HJudith" qoesn•t grip 
you more firmly, and - you may 
share whole-heartedly in the pure 
joy and tenderness -of "Canticle 
for Innocent Comedians." 

The program doesn't much mat­
ter. for at all times Miss Graham 
invites you to participate in a 
unique experience. You may like 
this num_ber more·· or less than tl+e . 
next, but the essence of Martha 
Graham binds them all together. 

This is not an art to grasp all 
at once. I don't think anybody 
ever fell in love with . Martha 
Graham iat first sight-artistically 
speaking. It is a quality that grows 
on you~ this sense of liberated 
motion. 

Symbols That. Speak. 
There is something of the East 

iri the quiet intensity of these pat­
terns-only so much to do and' so 
much more to suggesta One is 
reminded of the French poet's re­
m~rk that he . only made allusions 
-but never said anything. 

, That isn't quite fair to Miss 
Graham, however-' for she does 
say a great .deal, even if it can't 
always be put. into basic English. 
Her dance is -a mes$age of quiet 
beauty, couched in symbols ,that 
are partly hers and partly of 
every art. 

Walter Pater once said that all 
arts strive toward the perfection 
of music. I feel certain he would 
have included the work of Martha 
Graham in his dictum. _ It is_ a 
str"ange, often elusive, music that 
is heard with the eyes. 

And 'like music, her art must be 
experienced in act~on. It is futile 
to ask her to put it: all into words. 
If she could, speak it, as my ad­
mired colleague W1alter Terry said 
to me l~st nj.ght, there would be 
no point in dancing it. _ 

- ' 

' 

' I 
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1 Graham 
At Juilliord 
By MILES KASTENDIECK 

MARTHA Graham's seGond 
program _at JuiH~~rd 

3 Ch O O I brought tne "lirst 
New York performance _ of 
"The· Triumph of · St. Joan." 
Conceived · in three scenes with 
music by Norman Della Joio, this 
work presents Joan of Arc's. 
story in capsule form. Though 
a forceful summary, it does not 
appear to · offer Miss Graham 
quite the scope that other sub­
jects have. 

Perhaps Joan's story i~ . too 
simple. Following- the clear voice 
of Revelation calls for little of 
that probing of the soul in wh_ich 
Miss Graham excels. · 

She achieves her best char-
acterization in the garden scene 

, when Joan first hears the Voice. 
Neither on the field· of battle 
nor in the square as a heretic 
does the characterization carry 
quite the same weight. The mo­
ment of t.riumph in her canoni­
zation as a saint however is in-­
geniously accomplished. 

Deno. Joio's music is so_ sub .. 
stantial that it overpowers Joan 
most of the time. Her' move­
ments tend to appear secondary 
to its urgent statement. This 
assertiveness carries conviction 
appropriate to the subject mat-

-ter. rt does not necessarily ·al­
low Miss . Graham to be equally 
assertive. 

Second sight into "Canticle 
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j WORK AT JUILLIARD _ 

Martha • Graham'.s current en-
gagement at the Juilliard ~ol 

1 of _ Music. her- first lo~ear-
1 ance with - her company in two 
years features the premiere of her 
.newe~t dance work, ''Canticle for 

1Innocent Comedians." . . 
-This _ piece, in -wh1_ch Miss 

'Graham does not dance, depicts the 
1 people of the ~arth, who are, ac­

cording , to the program note~ the ! 
"innocent _ comedians on the stage , 
of life," 

0

in their praise - for _sun, 
earth, wind, water, fire, moon, 
stars and death. The work is re­
markable for · its many flowing I 
group passages, some intensely 
dramatic solo work by Pearl Lang 
as Death, and, in the Moon se­
quence, a poetic realization by I 
Yuriko, who 1s shuUling between 

1 

Juilliard and the St. James The- I 
atre, where she is featured in the 
Uncle Tom's Cabin ballet in "The 
King and I." 

"Canticle" has rhythmic music 
( scored · for piano and percussion 
instruments) by Thomas Ribbink, 
mobile scenic props by Frederick 
Kiesler, and dramatic lighting by 
Jean Rosenthal. 

'-
It -will be performed each night 

of the engagement, which ends 
Sunday. .. Also on the bill are 
''Errand Into the ·Maze,11 and 
"Judith," given last night and to 
be rep~ated tomorrow, and "Hero-

. 1lhu] " .... " ~ .... ___;_,,__.--np_h <ft, Sa_int 
. - . . lnd fiunday, 
for Innocent Comedians" found - . 

· it more ingratiating even though · rlo Menotti, / 
definite 1 Y attenuated. Once 1 Hindemith i 
again t i m e w i 11 undoubtedly L. 1 

brin·g a tightening - up -?f the iu10, respec-
solos that will enhance its ef-
fectiveness . . 

The piano -reduction of, Rib­
, bink's score originally composed 
for wind quintet,. voice, and per--

I cussion also is something of a 
handicap. Last -n i g ~ t -Mary 
Hinkson's dance in praise of the 

-earth caught the fancy as w~ll 
as Yuriko's poetic movement in 

g Fr_om, 

EWS 
. I N: Y. 

praise of the moon~ 
The program began with Miss 

Graham dancing "Herodiade" 
with MaY, O'Donnell. _ _ j · -_· _ ·_ -

1r1arttia b-raham 
Dances in N.Ye 

I / 

Too late for review m this is­
sue, Martha Graham and com­
pany appeared April 22 to 27 at 
the J.Jai!liarg Concert Hall, New 
York, accompanied ~Y the Juil­
liard Orchestra, conducted by 
Frederick Prausnitz. May O'Don­
nell was guest artist. The com­
pany was headed by Helen Mc 
Gehee, Yuriko, - Pearl Lang, 
bert Cohan, Stuart Hodes, 
Bertram Ross. 

The program included the worl<l 
premiere of a new work, Canticle 
for Innocent Comedians to music 
of Thomas Ribbink, in decor by 
Frederick Kiesler. The work was 
commissioned by the J uilliard 
School of Music. Other composi­
tions include Errand into the . 
Maze, -Judith, Herodiade, and 
Triumph of Saint Joan. 

The season will be revi e,\' e<l m 
the June issue. 
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By PAU~ AFFELDER 

Martha_ Graham Dances at Juilliard; 

Offers TY.(O I nteresti n,g New Works 
It if=! all too seldom that we get -- the opportui:iity of seeing 

the incomparable Martha Graham: T~at's- why we were s,e 
pleased to lec!,rn that she would make six appearances this week 
at the Juilliard School of Music for the benefit of the school's 
dance scholarship fund. That's . . . 

h · t 11 th f rmances 1t of what must be some inter .. 
w Y, 00, a e per O esting color effects. 
thus far have been sold out. Also a Triumph for Graham 

Conflicting dates prevented "The Triumph of St. Joan" is 
us from attendi~g one of _her a triumph not only for Miss 
performances until last eve~1~g, Graham but for the composer, 
but it. was well· worth waiting N orn'.ian · Dello j oio, who devised 
for. Miss Graha_m has lost none powerful and eloquent score 
of her spark, her -depth of ex- a _- . 
pression or her inventiveness. for the wor~ which was com• 

Two of the three works on missioned b:,,: the Louisville 
last night's program were new- ~rchestra. K~1~ler has here de• 
ly introduced, h'ere this week. ~igned a striking front s~reen, 
One was "Canticle for Innocent 1n the ~fo~m of a fluer-de-~1s, a9 
Comedians," which received its well as simple but meaningful 
world premiere on Tuesday; the costumes, . and Jean R~sent1:1al 
other was "The Triumph of St. has mad~ 1t a~l co?le to llre with 
Joan," given its initial New he;: magica~, l:ghting.. . _ 
York performance Wednesday. St. Joan ~1s a s:010 ~ance in 

· . ·. . . three parts representing, re-
Commis~w~ed h'Y Juil~ia~d spectively, the· Maid o·f Orleans 

~om1:1:issi~:1ed by Juilliard for a.s visions appear to her as & 
this series, Canticle for Ir!no- girl in her father's garden as _a, 
cent Comedians'1 has_ a _mll,sical warrior and as a ma_rty~. In 
score by Thomas Ribbing and both the music and the dance 
fascinating sets by Frederick the first section has a folk-Uk~ 
Kiesler. Bea[ing out the pro- sh;nplicity, the se,cond a war.' 
gram note- as we create our like drive and the third a moral 
landscapes,. our worlds, 'places ecclesiastical power. From th9 
for _haI?penings; as W:~ •~act ?ur choreographic · standpoint we 
praises; as we do 1t in sim- found the middle section a ' 
plicity and jo_y, we are all in- dance with a giant sword, 'the 
nocent comedians on the stage most effective though Mis1s 
of life"-it is a series. of sol_os Graham managed to build a 
and duets with ensemble 1n- mangnificent c 1 i max in tha 
terludes: finale. After s_eeing and hearing 

The finest_ performance was this work only once, ,however, , 
that of Byy1riko, who was al- it is difficult to ma~e up our 
most ethereal in her unaccom- mind whether or not b~llo J_oib 
'panied solo repres.enting Moon; has painted too, massive a mu• 
but Pearl Lang, ,_as Death; Helen sical background for a .. solo 
Mcq-ehre, as water, and Bertram dancer. .. 
Ross, as Sun, arso -gave some - ·The evening',s program began 
beautiful interpretations. with a more familiar Graham · 

The work might be described work "He-rodiade " with music 
~s a suite depicting tlie_ cyde of by P~ul Hindemith and set ?Y 

rife·. It~ eff e,~t was heig:tqtened Isa mu Noguchi, in whieh M1s•s 
rmmensely by_ th~ cu~ved ~ood- Graham was admirably a~sisted 
en f orm-s1 designed by Keisler, by May O'Donnell. In this and 
which were/ moved on and off "St Joan " FredeTkk Prausnitz 
the stage-. We found Ribbink's and the jullliard Orehestra pro• 
music fa: le!:6 effe~tive. <;)rigi- vided ·exceptionally competent 
nally written· for wind . quintet, .musical •support. 
voice and percussion, it was of­
f e-red in a reduction for piano 
and percussion Which, des1pite 
the fine playing of Helen Lun­
fer and. ·saul Goodman, robbed 

I 
~ I 
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*** The Dance** 
f////////N////////////////////.. _ By Frances Herridge_ 

1Martha Grah_am Opens Engagem~nt 
The high price of Broadway theaters makes it neces• 

sary these days to go afield for modern dance. Last night 
dance fans trekked north to Juilliard School of Music to see 
Martha Graham in one of her rare appearances of late. This 
time it will be for six nights only with one change of program. 

, · 

I: 

The premiere of the opening 
progf'cfin, "Canticle for Innocent . changing scene. Alternating group 

passages with solos, she has an 
ensemble representing human 
observers and soloists taking the 
roles of na tu:re-sun, earth, wind, 
etc. ' . 

J'he work is a bit too long and 
loose. The only · connecting 
the~e in the s~ries of nature di- Graham chose "Errand Into the· 
v~rtisseme1:~s 1s the recurren! 1\1:aze" and "Judith." The fir,:;t 
bi~th of sprmg after the death cu Jshe has seldom done so w.ell. Her 
wmter. . . . . J search into the "heart's dark-

than size. It has . ':•/·,?-----=- But it has a v1;triety ~f . ~ace ness" to fight the fear that grips 
movement quite G.RAHAM and movement which maKes it a her has more dramatic excite-
different fro m fine showcase for her company. t more conviction than ever. 
the now classic Graham vocabu- And some of the solos are among ; men ' " . ,, . 
la.1·y. It is a rhythmic nature the most lyrical and lively bits The second, Judith -which 
study, simple in effect, and with Miss Graham has composed for l New ?:ork has _se~n only once be­
none of her usual psychological her group. 1 fo_re, 1s better 1n its p:r:esent for!? 
implications or dramatic . involve- Outstanding is Yuriko as the ' with the orchestra 1n the pit 
rnents. ,. Moon. She radiates a shimmering ' r?-the: than on stage, but the mu­

We are all innocent partici- :fluidity that catches perfectly the '. sic still overwhelms the dance. -
pants on the stage of life., she is I quiet mystery, the dream quality, It is based on the Apocryphal 
.saying, and nature provides., the of moonlight. Pearl Lang as '. story of the heroine who saved 

eath~ is also superb, Stuart ; the Israelites from siege by se­
Hodes as Fi::.·e and Robert Cohan l d.ucing and killing Holofernes. 
as Wind are notable. 1 Although the work has striking 

Thomas Ribbink, with Saul i passages, particularly her grim 
Goodman's help in percussion, l preparation for the seduction, it 
has p~ovided a good musical I is, nevertheless, the only time 
score, which the Juilliard Orches-1 Miss Graham's magnificent thea­
tra does well by. . I ter projection loses some of its­

For her own dances, Martha I stren th. 

-
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Washington 
Bal~s of political literature­

~11 \y1th the "human touch"-is 
1-•0urmg out of the various Wash 
mgton presidential campai<11; 

headquarters, aimed at voters :n 
over the nation who are out f 
handshake range of th d? 
dates. e can 1-

C~lorful folders and brochures 
l'eprmts of sp h . , pl tf eec es, copies of p·\ orms, and, most important 
d~~ires of wives, mothers, chil~ 

' and dogs all are used to 
■ b~·oadcast the virtues of th 

dictates and give them the can­
appeal. e mass 

on commer 

the . problem t 
eatt believes i 
TV ·shows mig 
Le· classroom u 

. ~ look at the literatur · 
1ns1ght into the t e gives. an 
each candid at . ype o.f campaign 
Th C . e is trying to run 
th. e ongress10nal Quarterly gives· 

is report of h t h . · 1·k w a t e literature 
lS i e: . 

1~!~e~~;~~:~~;ters tur~s OlJt at 
cnure It campaign bro­
why . th sums ~P all the reasons 
elected. e candidate should be 

Senator Estes Kefa 
Tennessee distribute uvfr (D) of 
brochures O s wo such 
and his ·. f ne shows the senator 
d . w1 e, four children, and a 

og, the senator with the ch.Id 
and tw d . 1 ren 
the chifdre~gs, the se_nator with 
Mrs K f and their bicycles. 
Mrs: ~e;uver_c~eaning the house; 
th . h auver m a formal. and 
th! ~a~\~olamg ily ( exc.ept dogs) on 
ton. rounds in Washing-W a film inte 

sroom unless 'i 
for it and int Kefauver's Record 
course. It wo His other- basic b . 
TV. How ma: duces "Est K rochure 1ntro-

ance, . would i . ·ocrat ,w\1_o eia el~arver, one Dem­
e phases of . ·can in 1952 ,, ~~ i~ ~ any Repupli­

he same hour record 011 ·the ~:~s th.e senator's 
the same wee plays up h' . Jor issues and is crime co 'tt . vestigation. · mmi ee 111-

been notoriou. Senator R h t ~ in the past; Ohio wraps :;rhi A. T1~ft _ (R) of 
-for one, see me · 5 se hng points 
ehools in impro J@ff g the commerc~ •.·.·.· .. •. · 

!arning to coope 

!1:n is a .whirlwind candid . ' ~11e 
... Tator is the man America needs. 

he same material is condensed 
and rew ·tt d' re c:h ri en in several han 1er, 
.. orter folders and cards. . to 

Senator Roberts Kerr (D) of ~b 
Oklahoma steals a 'march on all ge 
}he other candidates. He was born ve 
n a log cabin. Naturally the ge 

h umbl~ birthplace wa·s a p~omi- w 
nent picture in his brochure. to 

. Supporters of Gen. Dwight D. ho 
Eisenhower distribute two over- a 
all broc~ures. One says it's gen~r­
~l can _msure a "sweeping" vic­
tory tlus fall and bring the state 
a~d lo~al Republicans into office 
with hnn. The other is headlined, 
"It's Clear Where Eisenhower no 
Stands," and outlines . his' vie,~s. 

"Hustle for Russell'' 0 

Senator Richard B. Russell (]) b 0 
of Georgi~, whose slogan is cl 
"Hustle for Russell " distribu~s b , . 

pictues showing him with lis 
mother, with Gen. Douglas Ma­
Arthur, with labor leaders, wih 
veterans, at a country barbece, 
and with his 12 brothers and si­
ters and 36 nephews and niece: 

Some candidates · put out fol­
ers aiming at specific votig 
groups. Senator Taft, for instahe, 
has one for farms, one for labr, 
one for women, and one for N-
groes. , 

Public opinion polls . are pop­
lar. Harold E. Stassen and Sen­
tor Kefauver both reprint resus 
of polls they have won. Sena1r 
Taft . in one bochure criticizes 11 
detail past election polls, fr<n 
the 1936 Literary Digest muff o 
the 1948 fiascos . But irr a secod 
brochure, he gives the results 1f 
20 newspaper polls-all won y 
him. 
. Most candidates outline a 'pl.­
form or give their voting reccd 
or p~st stands bn issues the)\fel 

· rtant ·.•:• t" - -· • ...... u -·a·tttn ·ion 
:=== e ween th · _:,.,.,=)Wh e eye and the ear 

::====·==: en_ played . as loudly as the .. 
·:ere in the Ju1lliard Concert Half 

ey all but drown. the da ' 
.._out of sight. . nc~s 
. ~or th<: music of movement that 

··=. //A: -=:·.: .. :,,.: . ~n~~e~b~~:b1:1rut comm.unicable 
, .. -f:f Marth"' G h , unpredictable-

.. •.-...... « ra am' 0 · 
... .......... ·.•:=:::=:._._·:,:)movement-w s wn kind of 

\/:·,., l new group .:or~ust loo~ t? her 
.,.,.,.,. ... ,,,,,:;:;:/· ' for the o . ' comm1ss1oned 
w ...... . ......... . School cc~s1on _by the Juilliard' 

Comed·i;~,, ~~~tihle f1t Innocent 
a~pear. But she is ~~~e ~o~st ngt 
with it , · • , 1n 1 and 
d ' , s1ng1ng through young 

. an~ers of the recurring s · 
··_. . .-.. -.· Discussion of th· I • pnng. 

=~ position will h Is yr1cal com-
., /' for a later arti1!. to be reserved 
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Martha Giiihani s pringSong 
By. Margaret Lloyd 

! · · , New ·York It held the audience ·breathless 
"Canticle for- Innocent Come- through · the still, unaccompanied 

1 
dians," Martha Graham's new passages, under the "silent, . sil-

1 group work, in which she does ver" lighting Yuriko ( on leave 
not appear, was performed on from "The King and I") was never 
every program at the Juilliard lovelier, a moon goddess lifted by 
School of Music during its April her partner like a figurine, the 
week in celebration of the essence of moon and moonbeam. 
school's new dance .department. Serenity streamed from her, and 

It was most fitting that the all the mystery of moonlight. She 
genius of creative dance . should "danced with .flower like sound­
be the center of these perform- less feet," as Walter de la Mare 
ances, and that her dance nymn dreams of dancing in one of his 
"in praise for. all the simple and poems. 
neglected benefits" (nothing less The dance in praise for Stars, 
than sun, moon, stars, etc.) with a 1nodern-dance pas de deux by I 
its underlying theme and cli- Helen McGehee and Robert Co­
mactic moment of recurrence, han · in delicate, 'pastoral gar- ! 
should be danced by young per- ments, suggested the contentment 
sons in the budding spring. of young love at home in the 

The title was taken from a natural world rather than stellar 
poem by Ben Belitt in his collec- glitter or formation. 1 

tioi1, "The Fiye-Fold Mesh." Miss E N d 
Graham's program note says: "As xception ote _. 
we create our landscapes, our "The one episode that went 
worlds, places for happenings, as against the grain, though it was 
we enact our praises, as we do it b th in simplicity--and joy, we are all by no means maca re, was e 
innocent comedians on the stage dance for Death. Another unex-

1 of .. life." • pected piece of setting appears, 
The innocent comedians who a door opens, and down the steps 

represent us all were represented comes Pearl Lang, behaving like 
on stage by former members of an incipient Martha Graham in · 
Martha Graham's company, on tragic utterance. Mr. Ross, on his 
leave from various activities and blue-lined panel, moves about 
by ·a chorus of six less-known but considerably for a supposed 
well-trained dancers. These girls, victim. Why ,::ould not this dark 
in the green of evergreen, with dance have praised the beauty of 

· black tights showing just below Night? 
thei:l; skirts, . form interlude and When the figure of . Death de-
background to the episodes~ They parts, the door again opens and 
glide on, moving the wooden pan-. the figure of Earth is revealed, 
els of Frederick Kiesler's unit set triumphant with her blossoming 
( as do the leading d:;incers occa- dogwood sprays. 
sionally), shaping and re-shaping Such interpretation is actually ; 
their world for qance. presumptuous. The -work has its 

1 

own meaning for each individual. 
Concol"dant Fluidity Its shifting scenes and dissolving 

One of many beautiful things patterns are but the surface out­
about the work is the concordant line of inner substance. It is a 
fluidity of scenic action· 1nove- relaxed and peaceful work, rest-
ment, and 1nusic. The v~ry sim- ful, beneficent . 
pHcity of the piano reduction (by --Helen Laufer) of Thomas Rib- (This is the second' of two articles on Martha Graham). 
bink's score (for wind quintet, 
voice, and percussion) with its 
gentle 1nelodic . phrases and the 
diversified percussion ' of Saul 
Goodman, - seemed more , appro­
priate to the tender lyricism of 

. the dance composition than the 
i original music could have been. 
· The opening scene shows the 
unit set whole and round-like 
the globe, like eternity. The sep- · 

, arate panels are dispersed and 
on one curved panel, lined' with 
blue, Bertram Ross disports him­

. self in praise of the Sun. For 
Earth, Mary Hinkson carries 
sprays of dogwood, and moves 

· '" _ ,!--!"-·• ,_,,.._,.:i_ '-''"-"'-"~ li'.nr Wind. 
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. Martha Graham will b . t . 
clo_se_ her series of progra~~!t iha 
Jmlliard School of M . e 
Cll:OMl~~t USlC, 130 

. . Ave., with a perform-
\i,nce this evening at 8 · 15 "H ct· 
ade " st · · · era 1-, . arr1ng Miss Qraham and 
ifc~~uring May O'Donnell; "Can- . 
d Jor Innocent Comedians" 
:nee by" Miss Graham's co~.: 

Po ny,,,and The Triumph of Saint 
an, a ~[mphonic solo for the 

tar, const111ute the bill. : . 
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Graham Performs at, Juilliard 
- ... "-Ii', ru Ii r.,# '"' 

By Rosalyn Krokover · 

A series of' six performances by Martha 
: Graham- ~nd Company, which started on 
Ap-ril _ 22, ·· were presented by the Juil­
liar-d School of Music for the benefit of 

· the Dance Scholarship Fund. The music 
w~ suppl~ed by the Juilliard Orchestra 
under the direcion- of Frederick Praus­
riitz, and Helen' l,anfer was listed as as­
sistant and 'musical advisor to Martha 
Graham. 
-- This-- was Miss -Graham's first _ appear­

ance in _ New York in two years, and 
- as usual she attracted_ her special~ kind · 

of audience-those .who &re ·so complete­
ly in · accord with her philosophy and 
approach, th·at their enthusiasm borders 
on cultism, and those who still are not 
convin~ed but, readily admit that Gra­
ham cannot be dismissed. 

For _ her opening program Miss Gra­
ham selected Errand Into the Maze, 
Judith, and a new work, Canticle for 
Innocent '-Comedians. Errand Into the 
Maze is set to an especially composed 
score by Gian-C-arlo Menotti -and has a 
Noguchi set. Steward Hodes is now the 
male character in the piece. it seemed 
tha_t, on this o-ccasion, Miss Graham 
danced with even mor:e dramatic ten­
sion th'an ever before; and with dramatic 

_ force which she , .conveyed, her move­
·ments had strength without strain. 

Canticle for Innocent Comedians 

There were high and low spots in 
Graham's newest work, Canticle for In­
nocent - Comedians. The mobile sets -by 
Frederick Kiesler had little imagination; 
~nd the score, by Thomas Ribbink, could 
hardly be judged fairly, since it was 
conceived 'for wind quintet, voice and 
percussion, and was performed in ·a pi­
ano reduction with percussion . .The work 
itself is unnecessarily long and the mu­
sic could not possibly sustain interest 

-- as it was presented. However, there were 
many -beautiful moments in the chore­
ography, an_d possibly · one of the most 
beautiful of all solos in . the ' modern 
dance _ literature will emerge from this 

-work. That is the section named For 
Moon, as danced by Yuriko. 

The idea upon which this work is 
based is described in the program note: 
"As -we create our landscapes, our 
worlds, places for happenings; as we en­
act our praises, as we do it in simplicity 
and joy, we are all innocent comedians 
on the stage of life." Actually the piece -
is ·composed of eight solos strung to-

~ gether wnh a chorus of ~ix dancers who 
set ,the mood by manipu1a ting the mo­
biies between each dance. 'The solos are: 

- In: Praises: For -Sun (Bertram Ross) , 
;-~<i1,rth (Mary Hinkson), Wind (Cohan), · 
1'Water -(McGehee), Fire (Hodes), Moon 
''\· Yuriko), Stars (Helen McGehee and 

-bert Cohan) -and Dea:th (Pe_arl Lang). 
·ere is much skill and imagination in 

,work but it still needs a great deal 

MARTHA GRAHAM 

of editing and ironing out of kinks. -After 
it has received its due attention· it would 
be interesting to see it - performed with 
its correct musical ·accompaniment. 

The Triumph of Joan 

Judith, · .like The Triumph of Saint 
Joan~ which was performed ,by Graham 
on the following night, was commis­
sio'ned by the Louisville Symphony Or­
chestra. Neither is successful as a dance 
'work. The music dwarfs' the dance ac­
tion; even a per:s'onality as strong as 
Graham's is overpowered by the volume 
of sound which , comes from a full -sym­
phony. And in · the Triumph of Saint 
Joan there is so much dead stage that 
one is hardly aware. of ar;iything but the 
music. William Schuman composed the 
scor,e for Judith and Norman Dello Joio 
for St. Joan. 

Herodiade, with Graham and May 
O'Donnell, was the other work on the 
second . evening. Like Errand Into the 
Maz~, it, too, . received a stunning per­
formance. 

All of the works were presented in a 
most professional manner, arid the light­
ing by Jea_n Rosenthal provided the 
tra touch of theatre 
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Thanks for the Danr;e 

DUNNING into 
.I'- a streak of b4d 
luck last week, I at­
tended five disap­
pointing concerts, 
most of them down-

, right miseraqle. Aft-
er .hearing enough of the fifth to make 
sure, I fled and took sanctuary in the 
· baok of the crowded auditorium of 
the J uilliard School of Music, wher·e 
Martha Graham and her con1pany were -
playing an engagement. It was the 
smartest move I made all , week, ev~n 
though I caught only the la.st nurpber of 
the recital-"The ·Triumph of Saini 
Joan," a solo by Miss Gi·aham. · Here, 
for one thing, was professional authority, 
unbelievably rewarding after w·hat I had 
beeri through. Considering that Miss 
Graham was alone on the s'tage, -the 
work, which is set to an admirably func­
tional score by N onnap Dello J o~o, sue-_ 
ceed.ed remarkably ~in creating a fe'eling 
of na.o-earitrv 2n·r1 in denictino- in d1'-­n lea rorm, tne three m·am epfsoues :111 

the story , of Joan of Arc. , The ' only 
scenery w,as ·an enormous shi_eld, , em­
blazoned with a fleur-de-lis. It hung 
at the front' of the stage, like a cur­
tain, when the piece began, and was 
lowered again between the· ,scenes -and 
a t the end. The co1nposition opened 
with a slow, stately processional as Joan, 
a coldly -historical figure chid in rich -
robes, appeared at one side of the stage 
and made her way across it, passing out 
of sight behind the · shield, emerging, 

' and exitin.g into the wings. -Then _the 
shield was raised on the -first important 
episode in Joan's career-the oc~asion 
when the voices came to her in her 
father's garden. The - ·second: , scene 

_ showed J o~n on ~he field of battle, and 
the third showed he·r ·- in the square 
where she was burned.· At the end, she 
was mewing, slowly and aloof, down: 
stage while the shield descended in fr~:mt 
of her advancing figure. 

Naturally, Miss Graham made no at­
tempt to go into any detail in retelling 
the famous story. She simply took- the_ 
general idea of · each episode and; 
through _ the n1edium of the dance, 
established its mood on the stage. Dem- · 
onstradng all the grace and jnventive­
ness of an accon1plished actress dealing I· 
·with a fascinating ch<fracter, she brought 1 

to life the peasant girl a:d her visions, l 
the · heraldry of battle, ;ind the sweet, 

. . ' 
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Graham Performs 
By Rosalyn Krokover 

, A series c;>f' six performances by Martha 
: Graham-~nd Company, which started on 
April . 22, · ~ere presented by the Juil­
liard School of Music for the benefit of 
the Dance Scholarship Fund. The music , 
W8.f> · supplied by the Juilliard Orchestra 
under the direcion· of Frederick Praus­
ri.itz, and H-elen' Lanfer was listed as as­
sista:nt and 'musical advisor to Martha 
Graham. 

· This/ was Miss -Graham's first . appear­
ance· in _ ~ew York in two years, - and 

· as usual she a ttr,acted. her special,, kind · 
of audi_ence-. those ,who are ·so complete­
ly in accord with her philosophy and 
appro'ach. th·at their enthusiasm boxders 

. on cultism, and those who still ar~ not 
convinced but, readily admit that -Gra­
ham ~annot be dismissed. 

For . her opening program Miss Gra­
ham selected Errand Into the Maze, 

. Judith1 and a new work, Canticle for 
Innocent ·comedians. Errand Into the 
Maze is set to an especially composed 

- s~ore by Gian-Carlo Menotti -and has a 
Noguchi set. Steward Hodes is now the 
_male character in the piece. it seemed 
that, on this occasion, Miss Graham 
danced with even more drama tic ten­
sion th1an ever before; and with dramatic 

_force which she. _conveyed, her move­
·ments had · strength without strain. 

Cantide for Innocent Comedians 

There were high and low spots in 
Graham's newest work, Canticle for In.;,­
nocent · Comedians. The- mobile · sets · by 
Frederick Kiesler had -little imagination· 

I -- ' ~nd the score, by Thomas Ribbink, could 
hardly be judged fairly, since it was 
conceived for wind quintet, voice and 
percussion, and was performed in ·a pi­
ano reduction with perc1:1ssion. ,The work 
itself is unnecessarily long and the mu­
sic could not possibly sustain interest 

'.-as it was presented. However, there were 
many beautiful moments in the chore­
ography, an_d possibly · one of • the most 
beautiful of all solos in . the ' modern 
dance -~ literature will emerge from this 
work. That is the section named For 
Moon, as danced by Yuriko. 

The idea upon which this work is 
base~ is described in the program note: 
"As we create our landscapes, our 
wor!ds, places for happenings, as we en­
act our praises, as we do it in simplicity 
and ,joy, we_ are all innocent comedians 
on the stage of life." Actually the piece 
is _ ·composed of eight solos strung to­
gether with a chorus of six dancers who 

. set the mood by manipulating the mo­
. biles between each dance. :The solos are: 
· Ip_· Praises: For . Sun (Bert:i;:am Ross), 
t ~~rth (Mary Hinkson), Wind (Cohan). · 
';~a,t~r · (McGehee), Fire (Hodes), Moon 

Yuriko), Stars (Helen McGehee and 
-~ert Cohan) and Death (P~ar) Lang) . 
ere is much skill and imagination in 
,work but it still needs ·a great _deal 

MARTHA GRAHAM 

of editing and ironing out of kinks. -After 
it has received its due attention it would 
be interesting to see it performed with / 
its correct musical ·accompaniment. -

The Triumph of Joan 

Judi~h, · Jike The Triumph of Saint 
Joan, Which was performed .by Graham 
on · the following night, was commis­
s.ioned by the Louisville Symphony Or­
chestra. Neither is successful as a dance 
'work. The music dwarfs' the dance ac­
tion; even a pers'onality as strong as 
Graham's is overpowered by the volume 
of sound which comes from a full -- sym­
phony. And in the Triumph of Saint 
Joan there is so much dead stage that 
one is hardly . aware, of anything but the 
music. William Schuman composed the 
scor.e for Judith and Norrrian Dello Joio 
for St. Joan. 

Herodiade, with Graham and May 
O'Donnell, was the other work on the 
second evening. Like Errand Into the 
Ma~e, it, too, received a · stunning per-
formance. · .- • , . 

All of the works were presented in a 
most professional manner, arid the light­
ing by Jean Rosenthal provided the ex­
tra touch of theatre 

-
, "/i .~ \ . 
---.-grd~ed personality of the condemne 
• heroine. Her use of three props-_ -on 
for each scene-was extremely skillful 
In the first, she carried a red scarf 
which she toyed with in 'the beo-innino-

b b 

and then, when she had recovered from 
her surprise at hearing the voices and 
had accepted their dictates, · draped it 
firmly about her shoulders, acquiring 
a .maturer appearance. In battle, she 
wielded a lance-spinning it and ·Juno-­
ing with it, retreatipg and ad vanci; · 
with it, and, between fights, kneelin 

· before it. In the final scene she dance 
. ' . 

with a cr~ss, a curious red obj~ct wit 
curved tips, held close to her upturne 
face. She had five exquisite changes o 
costume; which consisted of .three basi 
gowns and two robes, each of a differ 
ent color. 

The music, well played by the schoo 
orchestra, underlined the action splen 
didly, especiaJly in the first scene, i 
which its lyric character was overlaid 
every now and then, by faintly martia 
effects. The second movement was suit 
ably clamorous, and the last one had 
religious air about it. Incidentally, "Th 

· Triumph of Saint J oan"-bgth the mu 
sic and the choreography-was com 

· m}ssioned by the Louisville Symphon 
Orchestra, ·a lively outfit that makes 
policy of commissioning works b 
American composers. 
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Grateful Second Thoughts 

On Juilliard Series 

By JOHN MARTIN 

THE Juilliard School of Music 
coul sc ely have chosen 
& more distinguished opener : 
for the production activities 

of its newly established depart­
ment of dance than the recent 
series of performances by Martha 
Graham and her company, which 
sent most ot the cognoscenti .scur­
rying up to · Claremont A venue in 
the rain night after night. 

Miss Graham has been under 
_something ot a cloud for the past 
two years. Having injured her 
knee in Pa!is at the opening of 
what was to have ~een her first 
European tour in the summer of 
1950, she disbanded her company 
and retreated into that kind of 
limbo which besets_ creative artists 
from time to .time. Except for two 
long solo works , set to symphonic 
compositions commissioned by the 
Louisville Symphony Orchestra, 
she made no public appearance- at 
all during this period, and t ruth 
to tell, neither one of these wag a 
ranking achievement. . 

If ~here were any ~ isg•ivings, 
however, a_bout what the Juillirn ·d 
Sf~S!)n would produce, t hey were 

,·,·•:::::::;:.:_. 

Kramer pro 

ULTI-LIN(;UAL MOVl 
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DANCE----­

Graham at Juilliard 
Compared with Martha Graham, the 

cat who walks alone is a gregarious crea­
ture. In the field of the dance-and not 
just necessarily the modern dance, with 
which she is most closely identified-she 
is unique. "Graham is one of the few peo­
ple who have found an original way of 
communication," wrote her distinguished 
contemporary, Agnes de Mille. "The pub­
lic and critics have been in turn outraaed 

0 , 

N·e wsweek-Ed Werg-e les 

Miss Graham's Saint Joan does battle 

exasperated, stimulated, or adoring. No 
one has ever been indifferent." 

This · attitude charact®rized !\1iss . 
Graham's first appearance as a soloist in 
New York 26 years ago. ·It was equ;lly 
true last week when she returned to the 

· Manhattan stage for a series of appear­
ances after a two-year absence. The 
scene was the J uilliard Concert Hall­
a way uptown from her more · familiar 
haunts of Broadway. In celebration of its 
new Dance Department, inaugurated last 
fall under the direction of Martha Hill, a 
former Graham pupil, the .Juilliard School 
of Music presented ·six Graham perform­
ances, -with all proceeds going to the 
school's Dance Scholarship Fund.* 

_ Included . in the -repertoire wei·e two 
old Graham favorites, "Errand Into the 
Maze" and "Herodiade"; two symphonic 
works for solo dance and orchestra 
"Judith" and "The Triumph of Saint 
Joan";. and one ~or lq pr~_miere, commis­
sioned by , Juillfartl, titled "Canticle for 
Innocent . Comedia1ts:'> Both symphonic 
works were commissioned by the Louis-

.. *_Next f~l Juilliard will present j ose Limon in a 
s1m1~ar ·senes, and next spring Antony Tudor an d 
Dons Humphrey. 

ville Symphony Orchestra. 'Judith_,"_ wit:1 
a score by vVilliam Schuman, Juilharp s 
pr~sident, was given in Loui~ville in Jan­
uary 1950 and in New York 1n Decem be~ 

. oft that year. "The Triumph of Sain~Joan," 
with music by Norman Della Jo10, was 
presented for the first time ~nywhere in 
Louisville in December 1951. Last week • 
it had its ·New York premiere. 

For1n ai1d · Fettle: Once again, there 
was no agreement-but plenty of di~cus- · 
sion-about -the merits of Miss Graham's 
new ~arks : John Martin of The New York 
Times liked "Canticle for Innocent Come­
dians" better than 'lThe Triumph of Saint 
J~an." Walter Terry of The New York 

·-Herald Tribune liked "Saint Joan"- better 
than "Canticle." Critics and -public alike, 
howe-ver had seldom seen Miss Graham · 
in finer form or fettle . Dramatically, she 
was a figure of burnin_g and intense con­
centration. Technically, she was extraor­
dinary. Her famous leg ex!ension; 
back bends ( without the aid of hands), 
and falling splits made it hard to believe 
that she is at least in her mid-50s. 

-The Graham Saint Joan emphasized 
the peasant girl who said at her trial: "I 
have done nothing except by Revela­
tion." "Her triumph is the one triumph,': 
explained Miss Graham, "-the dea thless­
ness of vision." Aided by Della J oi9' s 
powerfully dramatic score, Miss Graham's 
Joan heard voices in the garden, joined 
battle with a most effective oversized 
lance, and, tdumphed· ovei· d~ath in a 
magnificent shining cape. Despite the 
plethora of Joans in one medium or an·­
other in recent years, Miss Graham 
emerged a movingly victorious figure. · 

"Canticle for Innocent Comedians" was 
choreographed by Miss Graham for her .. 
company, but she herself did not dance 
in it. The title came from a poem by Ben 
B-elitt which Miss Graham· explained . this· ' . 

way: "As we create ,otir landscapes, . our 
worlds, places for happenings, ~s we 
enact our praises, as we do it in simplicity 
and joy, we are all innocent comedians 

flf ,, . ' 
on the stage o i e.. _· · .· .._ 

Beautiful Moon: "Canticle" suffered 
from an ove1:abundance of praises, for 
lauded were the Sun, Earth, Wind, 
Wafer, Fire, -Moon, _ Stars, and · Death 
itself. Many parts of _"Ca'J.?-ti_cle" ~ere· im­
pressive for their ~horeog,raphic inven­
tion, but some, like Thomas Ribbink's 
music, seemed · to · run on and on. Pearl 
Lang was excellent as Death, · as · was 
Bertram Ross _as the Sun, and Stuart 
Hodes (from the - Broadway_ musi~al 
"Paint Your Wagon") as Fire. But the 
most beautiful performance of "Canticle" 
was that by Yuriko as the Moon. Now 
featured in the hit show "The King and 
I," Miss Yuriko was doubling in upper 
and lower Broadway, for after her turn in 
"Canticle," she was rushed by car down­
town~ to the St. James Theater,_ in time 
for her appearance, in the Rodger~. and 
Hammerstein success. 

May 5, 1952 
' 
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THE Juilliard School ot Music 
coul s<!!?'eely have chosen. 

' a. more distinguished opener 
for the production activities 

of its newly e,stablished depart­
ment of dance than the recent 
series of performances by Martha 
Graham and her company, which 
sent most ot the cognoscenti .scur­
rying up to Claremont A venue in 
the rain night after night. 

Miss Graham ha.a been under 
_ something ot a cloud for the past 
two years. Having injured her 
knee in Paris at the opening of 
what was to have Qeen her first 
European tour in ' the summer of 
1950, . she disbanded her company 
and retreated into that kind of 
limbo which besets creative artists 
from time to .time. Except for two 
long solo works set to symphonic 
compositions commissioned by the 
Louisville Symphony Orchestra, 
she made no public appearance• a.t 
all during this period, and truth 
to tell, neither one of these was a 
ranking achievement. 
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DANCE----~ 

Graham at Juilliard 
Compared with Martha Graha1n, the 

cat who walks alone is a gregarious crea­
ture. In the field of the dance-and not 
just necessarily the modern dance, with 
which , she is most closely identified-she 
is unique. "Graham is one of the few peo­
ple who have found an original way of 
communication," wrote her distinguished 
contemporary, Agnes de Mille. "The pub­
lic and critics have been in turn outraged, 

If there were any m.isg•ivinfs, 
however, a.bout what the Juillitn·d 
season would produce, they were 
without grounds. ,Miss Graha:m 

dance.d . as she has not danc~d in They .are about certain nameless f reads the program note, and so 
many ~ r_ ear, and the smgle new things of the inner life_ wh~ch rise I' runs the true te:1_or of the work. 
"omposition on her programs was to torment us all, and with su- There are praises of the sun, the 
a match for any ensemble work preme eloquence Miss Graham . earth the wind water fire the 
he h t d T - . ' . . ' ' ' s . as ever crea e · he fallo>-V lays them · bare and in a sense moon the stars and curious in-period had "f t1 · h · ' ' ' . ' 

. ~am es Y given er conquers' them by doing so. truder into this objective company e perspective, new strength. . . th T · · ' 
In the nevt ensemble composition dea . he group_ itself 1s the pro- > 

New Wotks and Old she does not appear, at au, but it tagonist; it builds i~s "places for fo 
Neither '~Judith" .nor "The Tri- has a life of_ it.s own that emanates happenmgs,, · from bits of · convex 

umph of Saint 'Joan," the orches- unmistakably from her highly in- and concave construction which 
tra1 solos, need detain ua Jong; dividual convict!ons. In the past tend ac_tual!y to shap~ its move- ~s · 
are creditable and workmanlike when she ·has occasionally made a ments; it performs a kmd of sweet m 
expe:riments in a meditim which is numper , for the supporting com- and simple ritual of acceptance, ly 
per~aps not capable of any very ·pany without her, there was al- eac1i doing what apparen_tly arises ie 
frmtful development. Doubtless ways more or less a feeling that m his heart to do. Here 1s a work r­
they were necessities of the ere• it WS.9' merely a breat\rnr for her;' conceived in the straightforward ie 
ative 'spirit during a season of ad- that soon she wotild return to the vision of rich artistic maturity. 
versity, and if they are caI~ated stage and the performance would . Th_e score, composed by Th?mas r 
to leave no substantial residue, at proceed. Not so with this one; in Ribbmk for woodwmd qumtet, 

1 least they served their purpose. it she is. speaking with the voice baritone and percussions, wru, per- s 
· It was in two other and familiar of the composer who has chosen form_ed, much to its disadvantage, st · 

pieces, however, that she awept exactly . the m..i;um in which to by pian~ and percussions fOr some , a 
everything before her. Both "Er- say what-he h8-I on his mind. un.explamed rea~?n, and left some- 01 
rand Into the Maze" and "Herod!- "CantIC!e . for Innocent Come- thmg to be desi~ed. Nor, 

0

to be n­
a_de" have been performed many dians" is superficially a suite of frank, did Freder_ick .Kiesler ~ ~et,.,e 
time.s, _and With considerable emo- eight. danceS' connected by brief for an its practicabillty, prnvid~ 
tionaI impact; but neither of them ensemble passages; actllally it is much, m the way ~f esthetic sat vo 
has ever before a.ttained such com- more substantial in fot'm than . lSfact,on. Yet the work as a wh?Ie,e 
Pulsion u h · · 1 . _ th t I . t· emerged. as a thmg of genume . • , s c s1mp e, stripped a .. t 1s essen rally an ensemble I b t (C Id 't b th t 

11 
tl 11c Power Ha.. · - k • t t · . eau y, ou 1 e a a 1e 

• >3 anyone ever thought wor · 1n ex ure, and the eight ·t t b t 
1 

•a that these W rk . d . · · ~ exc1 emen a ou symp 1ony or- , o ~s were v u h ances emerge ct· ·t· d 
, . · . ag e, azy, , . as iversi ie as- chestras and elaborate . productionsnt d1ff1cult of meaning? Perhaps still pects of the whole. "As we create . It' t 

1 
b •ct th · -' t ?) , 

th · 1 · , 1s u 1111a e y es1 e e pom . s-. eir iteral prograpls are untran•- our landsc~peS', our worlds, places The performances were . given· 
latable, b~t th~ir purpose and in- for . happen~ngs, as we enact our nominally for the benefit of the ?r 
te~t are illununated With an un- praises, as we do it in simplicity scholarship fund• actuaUy .they~1c mistakable clarity . th I ·t f d · · · -, · ' s-

. , . , e ~ an y o an Joy, we are ~Jl innocent come- were very much for the benefit of th
e artists subhme clairvoyance. dians on the stiage of life." So us an. 

r1 e.r.1s tro a ~imilar ·seri;s," a:-nd next spring Antony T udor an d 
Daris Humphrey. 

. I ' 

ville Symphony Orchestra. 'Judit~,". wit? 
. b William Schuman, Ju1lhard s a ~c01 e Y . . . .11 . J 

rksident, was given in Lou1~v1 e in , an-
p 1950 and in New York 1n Decembe~ 
ufartyh -· t - ear. "The Triumphof Saint Joan," 

·
0

;,t ay Dll J" with music by Norman e o ow, w~s 
t d for the first time anywhere 1n presen e 

5 
,_ L k 

Louisville in December 19_ '1. ast wee 
it had its ·New y ork premiere. . 

For1n a;1d Fettle: Once again, _there , 
was no agi"eement-but plen~y of d1_scu~-
. about the merits of Miss Grahams 

SlOD- . . f Th N York new works : John Martino e ew 
T . 1·ked "Canticle for Innocent Come-1mes 1 . h f S . t 
dians" better than "The: Tri ump o . a1n 
( ,, Walter Terry · of The New York 
~::Id Tribune liked "Saint Joan~~-be!ter 
than _"Canticle." Critics and p_ubhc ahke, 
I had seldom seen Miss Graham 1owever, . II h 
. 1 finer form or fettle . Dramabca y, s e 11

. a figure of burning and intense con-was ., h t 
t -. t·on Technically, s e was ex raor-cen 1a 1 . . . 

dinary. Her famous le_g exhtensd10n)_, 
backbends ( without the aid of an . s , 
and falling splits made it hard _to believe 
that she is at least in her m1d-50s. _ 

t he Graham ~aint Joan emph~s1z~? 
the peasant girl who said at her trial: ~ 
have done nothing except by _Revel~: 
t . ,, "Her triun1ph is the on~ tr~umph, . 
ion. " h d thl I · d Miss Graham -t e ' ea ess-exp aine , II .

1 
. , 

ness of vision." Aided by ,De o mo,s 
powerfully drainatic score, Miss _Gra_h~m s 
Joan heard voices in the g_arden, _Jo~ned 
battle with a most effective overs.1zed 
lance, and tdumphed· over d~at~ in a 
magnificent shining cape. D_esp1te the 
plethora of Joans in one me?1um or an­
other in recent years, Miss . Graham_ 
emerged a movingly victorious _figu,~·e~ · 

"Canticle for Innocent Comedians . was 
choreographed by Miss Graham for her .. 
company, but she herself did not dance 
in it. The title came from a poe~ by Be?_ 
Belitt;· which Miss Graham explained this 

. ·"As we create ot1r landscapes, our way. ,, 
worlds, places for _ happe~i:1gs: as. :Ve 
enact our praises, as we do It ID s1mph?ty 
and joy' we are_ al!, innoce,nt comedians 
on the stage of hfe ... . · · · " 

Beautiful Mo~:it: "Canticle" suffered 
from an overabundance of. . praises, . for 
lauded were the Sun, Earth, Wind, 
Water, Fire, Moon,.,, Stars_, ~~d .De~th 
itself. Many parts of , Cai:iticle -~e~e _im­
pressive for their _ ~horeographic. in:7e1;­
tion but some, like Thomas R1bb1nk s 
music, seemed to run on and on. Pearl 

, Lang was excellent as Death, . as _· was 
· Bertram Ross as the Sun, and st~art 
Hodes (from the . B.roadway musical 
"Paint Your Wagon"). as Fir~: But_ th~ , 
most beautiful performance of ~ anbcle 
was that by Yuriko as t~,e M00?· Now 
featured in the hit show The King antl 
I," Miss Yuriko was doubling in upp~r 
and lower Broadway, for after he~· turn m 
"Canticle " she was rushed by car down­
town-- to the St. James Theater,_ in time 
for her appearance, in the. Rodger~ aocl 
Hammerstein success. 

May 5, 19_52 _· 
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Today's c:fariceir uses today's music , Ii 
s r:~ce~t recitals ~ow. In pro-
grams thls w:eek a~ , · · e Juilliar 
School. Martha Graham' · t 
works · gy 'Thomas Ribbink, Will1a 
Schuman Gian-Ciarlo Menotti, Pau 

' , . 
Hindemi h. Norman Della JolO. 
La.st week M ay OTionnell and her 
-company dan~ed in the ~ ,aufmann 
Auditorium h e1·e to mus1c by Carl 
Ruggle.s, Henry Cowell, Ray Green, 
Ch arles I ves, Iedg.ard Varese. 
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N~W ~ANCE, NEW MUSIC'- ~. 
Today's dancer us_es, today s 11 

music as recent rec1ta1s show. i[ 
In pr~grams this ~eek at ~he !! 
Juilliard School, Mart.ha Grah~1n ; 
ii ed to wirks by Thomas Rib-JI 

:PriH}~orsky~ ' cello, 1-fobin Hood 
Dell Orchestra with Reiner ·c'On- f · 
duc~ing_ (RCA Victor) ; and on the ! : · 
reverse of the Bach Passaeag-lia / t 
there ts Brahams' Sclrieksalsleid 
(Son~ of ipestiny) with the San 

, Francisco Symphony the Stan- · 
ford Uni v ·e r~ sit y Chor1Js and 
,Monteux .co:nducting ( on the re­
verse of: the Beethoven · first ·is 
Ha?d:q'.s: Symphony No! 103, 

: again w:1th Boston and. Munch. 
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NEW DANCE: NE WMU~IC 
~days dancer uses . Mday's 

music, as recent recitals show In 
programs -this week at the JuiJ lard 
School, Marta Graham danced to 

. works by_ Thomas Ribbink w·11· Schum G' , , 1 1am 
. a?,· Ian-Carlo Menotti, Paul 

Hindemith, . N or)?lan ., Dello J oio. 
Last ,week , May O'bonn.ell and her 
corn.pan:y- danced in the Kaufmann 
Auditorium here to inusic- by Cad 
Rug_ gles, Henry Cowen R . 'r- . 
Charles Ives Iedgard , 'tray ,.µreen, 
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·r oday' s Dancers· Making 
1 Use Of Modern Music 

New York - (lP)- Today's dancer 
uses today's music, as . recent re- 1 

c·itals show. In programs last week /j 
at the Juilliard School, 'Martha Gra- 1 
ham danced to works-·by Thomas /! 
Ribbink, William Schumann, Gian- i 
C.arlo Menotti, Paul Hindemith, Nor­
man Dello Joio. Last week May 
O'Donnell and her company danced 
in the Kaufmann · Auditorium here 
to music by Car l Ruggles, Henry 

· Cowell, Ray Green, Charles · Ives, 
Iedgard Varese. · 

La.st week also a;t the Bennett 
Junior College, Millbrook, N . Y ., I 
Carmen Rooker staged some dances 
with music by T . Carl Whitmer, 
Francis Poulenc, Heitor Villa-Lobos, 
D~llo Joio. A:nd ·iri a Brooklyn - In - / 
st1tute of Arts and Sciences pro­
gram, MerC'e Cunningham, Jean 
Erdman, Erick ' Ha wkins and Dori- · 
ald McKayle danced to music 
by Eric Satie, Alan Hovhan ess, John 
Cage, Lou aa,rrison; with ,cage and 
Hovhanesi conducting. . .. 
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; 'Ff;;o, New. Music 
ti n Dr1nce 'Recitals 

NE.W :-:{0.R.K- (JP) - New dance, 
: new mv:; c. rroday's dancer uses . 
. today's , .mu:~ic, as recent recitals 1 

• 

shmv. ,. , 

11_ T 1_1..;.·: programs last week ~t the 
~-. :

111 rd SchooJ, Martha Gra,ham 
'(dance o weft ·by Thomas FUbbink, 

WiJJiam · Schumann, Gian -::,Carlo 
I Menotti, Paul Hindemith, Norman 
·neno Joio. 
l The preceding week May O'Don ~ 
:nelI 1and her company danced in the 
Kaufmann auditorium here to music 
by Carl Ruggles, Henry Cowell, Ray 
Green, Charles Ives, Iedgard Varese. 
The;,,same week also at the Bennett · 
Junior College, · Millbrook,. N. Y., · 
Carmen Rooker staged some dances · 
with music by T. Carl Whitmer, 
Francis Poule~c, Heitor Villa-Lobos, 
P ella J oio. · • , 

.And last week again in a .Brook­
lyn Institute of Arts ·and Sciences 
program, Merce Cunningham, Jean 
Erdman; Erick Hawkins and Donald 
McKayle, ·daiicect to music by Eric 
Sa tie, Alan Hovhaness, John . Cage, 
and Lou Harrison, with_·cage ·and 
Hovhaness conducting. 
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New Dance,~ New M:!.;;ic. 
Today's daneer uses oday1s 
sic, as ,recent recitals ~how.· In 

programs this week at tne Juilliard 
School, Martha Graham daftt:et! ~,i' 
'wl,ii!f; by rhomas Ribbink, William 
Schuman, Gian-Carlo Menotti, . Paul 
Hindemith, Norman Dello -J oio. 

Harrie,d Reviewer· AnsWers the - . . -, ~-,. ........ ..... •· .., ... , ____ '~ -- ,./. . . ublisher. 
~~"-' ~2!•, (}-- o~~, 
· N 'w. -nAN(J;E: ~::_Mt1s1cr 
Today's . dan~er uses today's 

music, as recent recitals show. In 
programs this we~k at the · · rd 
School, Martha: Graham anced to 
works by Thomas Riddink, William 
Schuman. Gian-Carlo Menotti, Paul 
Hindemith, - Norman Dello J oio. 
Last week May O'Donnell ..._an~ her 
company danced in the Kaufmann 
Auditorium here to music by Carl 
Ruggles, Henry Cowell, Ray Green, 

s Ives, Iedgard Varese. 
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Martha Graham P ,resents 

By ROBERT SABIN 

ONE of Martha Graham's lyric 
masterpieces, a work for seven 
soloists and ensemble called 

Canticle for Innocent Comedians, was 
the novelty on the opening night of a 
season of six concerts given for the 
benefit of the Dance Scholarship Fund 
of .the J uilliard School of Music in 
the concert hall of the school on April 
22 through 27. The work was com-

, missioned by the J uilliard School. The 
program on April 22,. 24, and 26 was 
made up of Err~nd Into the Maze; 
Canticle for Innocent Comedians; 
and Judith. On April 23, 25, and 27 
:Miss Graham's program offered Hero­
diade; Canticle; and another work 
new to New York, her solo, The 
Triumph of Saint Joan, with music 
by Norman Delio J oio and decor by 
Frederick Kiesler. The J uilliard Or­
chestra, conducted by Frederick 
Prausnifz, played all of the dance 
scores except that for Canticle for 
Innocent Comedians. Thomas Rib­
bink, young American composer, 
wrote his score for that work for 
woodwind quintet, percussion, and 
baritone solo, without words, but be­
cause of the exigencies of rehearsal, 
his music was played by Helen Lan­
fer in a piano reduction, with per­
cussion accompaniment composed and 
played by Saul Goodman in several 
of the interludes. 

The title of Canticle for Innocent' 
Comedians was derived from a poem 
by _ Ben Belitt, a faculty member of 
Be11nington College; it is published 
in his volume The Five-Fold Mesh. 
Miss Graham has explained the larg­
er significance of her composition 
very clearly: "It is in praise for all 
the simple and neglected benefits. As 
we create our landsc~pes, worlds, 
places for happenings, as we enact 
our praises, as we do it in simplicity 
;md joy, we are all innocent come­
d~ans on the stage of life." The sig­
mficance of the term "innocent come-

, di ans" becomes· plain as soon as the · 
dance begins. for the work is suffused 
~i!h the spirit of St. Francis of As"'" 
SlSl. 

The eight solos and duets are 
danced in praise for "the simple and 
neglected benefits." Miss Graham has 
entitled them simply: In Praises: For 
Sun; For Earth; For Wind· For 
Water; For Fire; For Moon'; F01~ 
Stars; For Death. These solo epi-

sodes are framed with · interludes 
danced by the ensemble, which are in­
terwoven with the solos in masterly 
fashion. Sometimes the choreogra­
phy of the interludes repeats episodes 
of the solos, as if to expand and 
comment upon them; at other times 
it is used for contrast and built upon 
wholly different patterns and dynamic 
levels. Mr. Kiesler's set, an ingenious 
yet completely functional group of 
moving panels and a doorway, blends 
with the movement. 

Canticle for Innocent Comedians 
rivals the . lyric episodes of Miss 
Graham's Dark Meadow in beauty of 
form. It even harks back to Primi­
tive :Mysteries in its naked simplicity 
of design and religious innocence of 
spirit. Technically jt ·reveals tha't 
creative versatilrty that, time and 
again in her career, has enabled Miss 
Graham to turn from works of vio­
lent, percussive, frenzied tragedy, to 
the purest, flowing lyricism. The 
power of the contraction and release 
which convulses ,the body and flings 
it like a whip in Judith is used with 
utmost subtlety in Canticle to im­
part to the musculature a limpid 
quality and dream-like repose in at- · 
titudes. 

In her present cdmpany Miss , 
Graham has some of the most gifted 
young American dancers of the day 
and she has used them magnificently 
in this new work Bertram Ross 
danced the first of the Praises, For 
Sun, with a body control and poetry 
of conception that marked his emer­
gence as a mature artist. He is a 
gifted actor as well as dancer, for in 
his duet with Yuriko, in the second 
half of the Praise, For Moon, he was 
completely immersed in the poignant 
loveliness of the scene. Long before 
he began to move, he had projected 
the emotional quality of the dance. 
I know of no other episod~ in a con­
temporary dance work, with the ex­
ception of the scene in Juliet's bed­
ro9m in Antony Tudor's Romeo and 
Juliet, that rivals . this unforgettable 
duet in its blending of almost agon- • 
ized tenderness with an unearthly 
serenity of mood. Again, in the last 
of the Praises, For Death, Mr. Ross 
was a splendid foil for Pearl Lang's 
electrifying personification. 

Mary Hinkson, a newcomer, per­
formed her solo, For Earth, with a 
technical virtuosity that was carefully 
submerged in the beauty of her move-

Martha Graham 
in Judith, a dance 
solo to music by 
William Schuman 

ment. She carried a flowering branch 
throughout the dance, drawing up her 
body around it at the close, like the 
closing of a petal, yet one was never 
conscious of it either as a prop or as 
a hindrance to her movement; it 
seemed almost a part of her body. 
Robert Cohan, who danced For Wind, 
and the duet For Stars, with Helen 
:NkGehee, revealed a superb tech­
nique but considerably less sensitivity 
of dramatic feeling than he had dur­
ing his appearances in Miss Graham's 
company two years ago. Perhaps he 
is going through that period of pre­
occupation with pure technique that 
almost all young artists undergo in 
their development. , 

Miss McGehee danced her solo, For 
Water, and her role in the duet with 
1\/[r. Cohan with her customary fabu­
lous technique. Her movement was 
not as free and flowing as that of 
Yuriko and Miss Lang, but it was 
superbly vital. At ,the end of the 
duet, For Stars, she was borne from 
the stage by Mr. Cohan in an ex­
citing lift, involving intricate shifts 

, of weight of which the audience was 
never allowed to become conscious. 
Stuart Hodes had the most extrovert 
of the solos, For Fire, which includ­
ed some flirtation with three of the 
girls of the group and playful manip­
ulations of a flower. He over-project­
ed ( especially at the first perform­
ance of the work) but he danced bril­
liantly, and he kept the mood from 
becoming cute, as it might have if a 
less forceful dancer had performed 
the role. 

Yuriko's solo and duet with Mr. 
Ross, For 1/[oon, was sheer beauty 

· from beginning to end. She danced 

her opening solo without accompani­
ment, and her body turned and twisted 
as freely as a branch in the wind. 
Never before has she had so purely 
lyric a role, and it revealed a sub­
tlety of feeling that had not been ap­
parent in her more brilliant and tech­
nically assertive dancing. E qually 
fascinating was Pearl' Lang's move­
ment in the solo For Death. This role, 
with its echoes of Judith, was ob­
viously · close to Miss Graham's heart, 
yet Miss Lang made it completely · 
her own. Very few dancers today 
command such plasticity and natural 
beauty of style combined with such 
tremendous dynamic strength as she 
revealed in this performance. 

The ensemb1e, made up of P atricia 
· Birsh, Miss Hinkson, Linda Margo­
lies, Miriam Cole, Matt Turney, and 
Dorothy Krooks, danced superbly, 
shifting the scenery and moving 
around it with a keen sense of archi­
tectonic values. Jean Rosenthal's 
lighting was finely integrated with 
the decor and movement. 

THE Triumph ~£ : Saint J o'an, like 
Judith, was originally commis­

sioned by the Louisville Orchestra, , 
and was first performed in Louisville . 
last year. Miss Graham's program note 
stated that "Joan of Arc still walks 
the highways of our imaginations. 
Her triumph is the one triumph-the 
deathlessness of vision." She also in-

. duded some quotations from the rec:-_ 
ord of Joan's trial that offer a clue to· 
the plan of the three sections of tBe 
solo. "I have done nothing except ,by 
Revelation" was written as a sort of, 

(Continued on page 23) 



Graham 
(Continued from page 13) 

. motto, fallowed by three divisions : 
The Garden ( ''The voice came to­
wards the hour of noon, in summer 
in my father's garden.") ; The Field 
("Take the standard in the name of 

· the King· of Heaven.") · and The 
Square ( "Take everything peaceful­
~y; Have no care for thy martyrdom; 
m the end thou shalt come to the 
Kingdom of Paradise."). 

The fi_rst and third sections of this 
dance are portraits of Saint Joan's 
heart and soul; the second is a tri-­
umphant proclamation of her pa- · 

. triotic fire and great practical ability. 
The most perfect is the first in 
which the message of the voic~s is.' 
heard. 1i!iss Graham has never moved 
more beautifully, or looked more 
deeply into the human heart than in 
this study of the simple girl, trans­
figured by a message of terrible re­
sponsibility and frightening glory. In 
the second section, The Field she 
looked imposing in tights simuiatino­
mail, and she performed the most 
wonderful dance with a sword I have 
ev~r seen. Ye~ the choreography, 
faithfully echomg the music , lost 
something of the soaring inspiration 
and spiritual intensity of the first 
part. Perhaps Dello J oio felt that 
Joan's worldly triumphs should be 
echoed in worldly music. At any rate 
this section of the score has touche~ 
of bombast, for all its blazino- colors 
and melodic invention. The third sec­
tion returns to the inner Joan and all 
is well. ' 

Frederick Kiesler made one o-riev­
ous error of judgment. He de~aned 
a huge, garishly painted curtain ~ith 
a fleur-de-lys, which was used to open 
and close each section. It wa at this 
that the audience was compelled to 
look at the end of the solo, instead of 
at the figure of Joan, as she moved 
forward from a bier at the back of 
the stage in a silvery mantle, trans­
figured by her martyrdom. By all 
mea~1s, , this curtain should be kept out 
of sight at the end of the work Saint 
Joan does not rank with Judith as a 
~eamless and emotionally overwhelm­
mg work 6f art, but it is still an im­
pressiv:e achi~ve!nent. - Dello J oio's 
score 1s over-ms1stent and somewhat 
unvarie.d, yet it has good material, 
dra~atlc power, and endless vitality.-

,~fis Graham has never danced 
better than she did during this series. 
Ably seconded by Stuart Hodes, as 
the Creature of Fear, she made Er­
rand Into - the~ Maze as gripping as 

· eyer. Both she and May O'Donnell, 

who appeared as guest artist, ctanced 
Herodiade with tragic grandeur. 
Judith roused the audience at the per­
formances I witnessed to understand­
able frenzies of excitement. Mr . 
Prausnitz and _ the orchestra played 
brilliantly, and Miss Lanfer played 
the Ribbink music capably. This lat­
ter sc0re will have to be heard in its 
original form before we can tell 
whether its lack of color and incisive­
ness was due to intrinsic defects or to . 
the alteration of instrumentation. This · 
week of distinguished concerts not 
only aided the dance scholarship fund 
of. the J uilliard School but offered 
further justification of William Schu­
man's vision in estabishing the dance 
department and inviting several of 
the greatest artists of our time to join 
it. 

This Clipping F,-om, 

N~W YORK, N. Y. 
VILLAGER 

Graham : Dancers­
.In New Programs 

Martha Graham, W. 11th St., 
and members of- her dance com- · 

1

pany, most of whom ar:e Villagers, 
gave six successful performances at 
the Juilliard School of Music last 
month: 

. Guest artist was May O'Don­
nell, Hudson St. Others appearing 
with Miss Graham, whose Scho't>l 
of Contemporary Dance is at 66 
Fifth Ave., were: Helen McGehee, 
E. Ninth St., Robert Cohan, 
E. 11th St., Stuart Hodes, -E. 
Eighth St., Bertram Ross, Jane , 
St., Yuriko, Pearl Lang, Patricia 
Birsh, lower -Fifth Ave., · Mary 
Hinkson and Matt Turney, Jones 
St., Linda Margolies, W. 11th St., 
Miriam Cole, and Dorothy Krooks. 
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one's admiration of what is an 
admirable and quite hair 
little work. 

e pu-e uorA:q-es: pu-e +dA:.'83: JO J 

SU!ll.I +U;}pUB-sdo.1d JO AB.l.lB UB . 
pdpnpu! dABPO.L ppo.M, .mo . 

'A'E.l!) uuv• d+fd!.l.lBH 
.A:q p;}:>u-ep 'uo9BIJUI --pu-e d A:-ep 
-OJ, ppo.M_ .rno sO1Os JP!+BS dq+ 
JO :ised d.ldM spunos dA!S!J;}P '.'au! 
- :>pOUI ll!;}.l;}lJM SUOO+JB;) O.M._J, .I~J 

+Bq+ SB.M. +J~Jp +Bd.I.iJ JO +UdUl! 

-Ut::dWOJJB UO!SSl1:).l;}d .r;:npouy 

S}1.10 /,A .I~t.JlO 
"S;}XBUiff> . ;;) l[+ 

PdP!U.'a pm:! pooUI ~lJ+ :J,;}S_ d.Iqwri ' 
pu-e odwa:i _ U! S;}JUJ.I;}JJ!G ·poo.M. 
JO S)!JO{q OM+ UO +Baq £-z-I 

. B ll! +U;}Ul!UBdUIOJJB :J,J;}J.I;}d dq+ 

punoJ p;}Aoo.r-9 :inq ·suo1ss n:i.1au 
_ SUJOd SU:)Oq aq+ Ill:! puB SOUBid 

"pd.:rnd;:ud,, .roJ o.'a :i,uop ·d .M. 
'JAOO.l~ ~np O+U! U!BBB pJ.a.I;}A _ 

~~o::> pue pJ.M.O.l.IBU U;}ql su.a!SJP 
.1dnn:1- o:iu! pJp1rndxd pu-e s:iuaUI 

p;:r+BJda.r ·Jq+ JO :ino AI 

i 
I 

Cir. ' (D 505,451) (S 1,109,491) 

This Clipping From 

NEW YORK, N. Y.• 
. TIMES 

THE DANCE: 
PROGRESS 

I Season Marked _by Steps 
Toward . Establishment . 

By JOHN MARTIN 

BY and Ia~ge, the se_ ason just 
closing has not been such 
a bad one. Without the New 
York City Ballet · _and the 

Lexington Avenue Y. · M. and 
Y. W. H. A., to be sure, it wou~d 
have been fairly desolate as far 

· as performances are concerned, 
and certainly those two faithful 

- institutions have also , put us 
greatly in. their debt by keeping 
_up our courage with their appar­
ent stability · in a notably unstable 
period. -But there have been several 
unrelated developments which tend 
to add substance and a certain 
sense of establishment to the dance 
field, to conipaniop. the faith and 
dependability of the City ,-Ballet 
and the "Y," and for these there 
is every reason · to .be grateft1l: 

The great I problem in the field 
is how to bring together the crea­
tive talents with ' which we are so 
richly blessed and . the large po­
tential public which is · waiting 
eagerly to embrace them. On the 
f ?,ce of tt, that sounds like the 
simplest thing in the world, but 
·n practice it is just about the 
most difficult. To make such 

appy contact, it seems, cost 
:money. D·ancers, of course, hav 
none, and though their public· ha._ 
plenty, it is not organized in an · 
usable form. When . sbmebodj 
comes along and . t?,ckles the prob 
lem successfully under- howeve 
specialized circumstances, some 

. sort of precedent is set and a 
possible solution for the whole dif- · 
ficulty broached. 

Juilliard Project 
That is what makes · so impor­

tant the first production activities 
by the new dance depar;tment of 
the Juilliaxd School under Martha 
Hill's direction. For six • successive 
nights people trekked· up to Cla,re­
mont Avenue in such ·numbers to 
see ·Martha Graham and her com-­
pany that, in addition to artistic 
considerations, -a substantial· profit 
accrued. To be sure, this was . a 
very special case; Miss Graham 
had . not · d?,nced for a season or 
two, and she is very special in any 

. case. But, for that matter, so is 
any artist. When · Jose Limon and 
. his · company dance in the same 
hall next fall, there is every reason 
to expect the same thing to hap­
pen. ·, He, · too, has been among the 
missing-at least as far as any 
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_By BE';\TRICE GOTTLIEB 

MARTHA GRAH.A;M, Juil­
liard Concert Hall, N. Y. 
Apr. 22-27 

!It was almost a new Martha 
Graham who presented the series 
of programs at Juilliard. Her 
dancing ·seemed more serene, 
more lyricat more rounded than 
one ever remembers. Certainly 
she was as wonderful as ever. 
although her performance v,ra<; 
keyed to a lower intensity. 

Two of the five works. Tbe 
Triumph of Saint Joan and Can­
ticle for Innocent Comedians were 
entirely new to New York 
audiences. 

The first of these is a solo. 
commissioned, , together with a 

.,symphonic score by Norman Del­
Io J oio, by the Louisville Svm­
phony Orchestra. This is the 
second of Graham's so-called 
symphonic dances, Judith having­
been the first. 

Saint Joan . 
It is done in three scenes, show­

ing Joan as a peasant girl, as ·a 
warrior, and as a martyr; there 
is also an epilogue of the canon­
ized saint. 

Much skilful manipulation of 
bits of- costume, of props-a 
sword becomes a cross and then 
a stake-and of decor do not suc­
ceed. in giving internal justifica­
tion t<Y the work. It is easy to 
imagine Graham taking posses­
sion of J can's personality and 
giving us such remarkable Grah­
amesque insights as she has .in 
the past. But this Joan is dis­
appointingly like Mark Twain's 
and Ingrid Bergman's. She is a 
cliche saint, not even the awk-

1 

ward heroic figure of Shaw's play. 
The music is perhaps too as­

sertive;- one almost felt there 
was a . choice to be made at a 

without the program, the work 
successfully conveys the sense of 
contrasting moods and dynamics. 
It is a panoramic work and al­
most a devout one. 

Kiesler's changeable set for this 
work is interesting and function­
al. It consists of curved fence­
like objects which can be fitted 
together, . up-ended, and walked 
over. 

Canticle 1s a beautiful dance 
' possibly the best thing Graham 

has ever done for a group per­
forming without her. Like her 
own performing style at present, 
it is serene and lyrical. It i5 al­
so extraordinarily imaginative and 
theatre-wise. · 

Most Mem1orable 
Of the different sections, the 

most memorable are the ones 
dealing with the sun (Bertram 
Ross), fire (Stuart Hodes with 
Patricia Birsh, Mary Hinkson. 
and ~Linda Margolies), and the 
m_oon (Yuriko dancing magically 
in. almost total silence with Ber­
tram Ross). 

Canticle is an artist's tribute 
to the cycle of life and death. 
Even its almost cornv end is 
simple and unpretentio~s. Death 
(Pearl Lang) comes for her vic­
tim, who succumbs but later rises 
to open a door which reveals 
the symbol. of flowering earth. 

Thomas Ribbink's score seem­
ed to be a fairly co-operative one. 
although it was no doubt limited 
by being reduced for ,piano. Saul 
Goodman . arranged and perform­
ed a percussion obbligato which 
ran thro).lgh the · entire dance as 
~ .. kind of challe,nging life throb. 

Other Works 
first performance between watch- ' .~ ( 
ing and listening. Frederick Kies- Other works_ in the series were 
ler's set - is all right, I suppose·, the solo, Judith, . Errand into the 
if one wants to be reminded all 
the time that Joan was French 
and that the fleur-de-Iis was very 
important in her life. I couldn't 
help feel antagonistic to the mam­
moth emblem which was used as 
a sort of inner curtain during 

1 the musical interludes. The 
: trouble with this work is that 
Joan's personality is submerged 
in all the externals of her story. 

Canticle 
Canticle for Innocent Comed­

ians is Graham's newest work, 
eight related scenes joined to­
gether by a chorus which sets and 
re-sets the stage . . Each scene, so 
the program tells us, fakes up 
the praise of an aspect of nature; 

earth, wind~ water, fire, 
stars-and death. -Even 

Maze (with Stuart Ho.des), and 
Herodiade (with May O'Don­
nell). 

A further look at Judith con­
vi~es me that . while it gives 
Graham the opportunity to turn 
in a brilliant performance it is 
overlong and underdramatic. The • 
feeling of· deep involvement 
breaks down well before the end 

' even before Graham enters the 
tent; instead one becomes aware 
of a lot of business to fill in the 
score ( which is an impressive 
thing, to be sure). 

In the other dances, Graham 
and her assistants performer mag­
nificently. Errand into the Maze 

' for me at least, improves with 
each performance. 

The Future 
Now · that th~re has been some 

time to . reflect on Graham's 
season, one feels tempted to guess 
what her future course of ac­
tion will be. 

One thing is now certain which 
seemed dubious in · the past. 
Graham can choreograph bril­
liantly for other people ·even 
when she is not going to share the 
stage with them. The soloists in 
Canticle are individuals,_ not the 
semi-automatons · of the Graham 
group we have become accustom­
ed to. 

,If Graham should d'ecide to 
retire she now has a ·whole new 
field to explore. Whether she 
will .retire is, of course ques­
tionable. It seems ridiculous to 
speak of retirement when a 
performer reveals suC'h · plasticity 
as Graham does at present. 

On the other hand, her two 
most recent solos are not great 
works. Joan is . not even a very 

( Continued on page 6) 
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The Triumph of Saint Joan and Canticle 
for Innocent Comedians, the new compositions' 
included in Martha Graham's six days of 

repertory at the Juilliard School of Music, 
contain many of the familiar Graham virtues. 

, -

Through them runs a strain of . endless cre­
a ti vi ty, an inexorable sense of organization, 
and the blinding moments of awareness that 

1 

are Miss Graham's proud possession. But 
when mirrowed against works like Dark M ea­
dow or Leiter io the World , or even shorter 
ones like Herodiade and Errand Into the Maze 
( both of which were included in the current 
performances) , their stature diminishes. 

In them (and in Judith, the solo with or­
chestra which had only one New York perform­
ance prior to this season) Miss Graham has 
in a sense evaded her own oft-reiterated pre­
cept that the purpose of her dance is to con­
vey the hidden reality beneath the accepted 
symbols. Her dances have never been based 
upon the devices of the outer, realistic life. 
Instead, they have spoken with the supremely 
honest an<l logical voice of the heart. And as 
such they have always had a magical freedom 
from cJiche of any kind. 

But in the new works Miss Graham has tak­
en an easier road by externalizing her ap­
proach. As a result, Judith has a fussiness of 
detail that does not appear in H erodiade and 
Errand Into the Maze, both of which also deal 
with the conquest of fear. The Legend of 
Saint I oan approaches its idea in a Comedie 
Fram;aise-heroic style. And Canticle for In­
nocent Commedians _ has a conscious naivete 
without the richly atavistic core of its them­
atic predecessors, Dark Meadow and Diversion 

of Angels. 
The Triumph of Saint Joan is a three­

part symphonic solo depicting the girlhood, 
military existence, · and martyrdom of Joan of 
Arc. It opened upon a banner-like drop dec­
orated with a huge fleur-de-lys. The music 
began stern and portentous, and Miss Gra­
ham in a voluminous cape walked slowly 
across upstage with the measured pace of a 
figure of destiny. 

The fleur-de-lys was lifted, and a young 
girl drnssed in blue appeared. She played 
with a triangle of reel cloth; skipped down­
stage with hips turned in modestly; , romped 
like a serious kitten. The music grew stronger 
and more insistent, and the girl made melo-
rlramat1.-. thrnc .. 1·n0' ~~•.c t;-ll -- ,.- a ·11a' • d ··- -- · - v ••• • .,. ~ .. • O o ~ '"'•• " " J umpe 

. purposefully. 
She was replaced Ly a slender, black 

·warrior-maiden bearing a rather ridiculous 
six-foot sword. She brandished the monstros­
ity and went through some manful athletics 
in bravura style. 

The music quieted. A woman clad in red 
entered. She clutched a cross and fell to the 
ground in dramatic arched-back fashion. After 
a short episode of torture and · fear, she 
climbed upon a tilted s~pulchre 

~ 

,(/~ l,o . 
Mart-ha Graham Appear~ at Juilliard 

The "big news" of the month w~s 11ai-tha 
Graha1n's return to the dance stage in· a series 
of six performances at the Juilliard School of 

Music from April 22 
to 27 for the bene­
fit of the Dance 
Sch o 1 a rs hip Fund. 
With Mis•s Graham's 
performances Fred­
erick Prausnitz was 
the skilled conductor 
of the J uilliard Or­
chestra in composi- , 
tions which would 
stand as effective 
symphonic works 
apart from her extra­
ordinary characteri­
zations. On · April 22 

MARION BAUER the .program consist-
ed of "Errand into 

the Maze" with music by Gian-Carlo Menotti 
with set by Isamu Noguchi. The music is in 
a more modern vein than Menotti usually writes 
and is particularly effective. In this :Miss 
Graham danced with Stuart Hodes. Her second 
appearance was in "Judith" for which William 
Schuman, President of the J uilliard School of 
Music, wrote a magnificent symphonic score. 
The setting of the stage had the splendid 
lighting evolved by Miss Jean Rosenthal for 
this and all of the other sets. On April 23 
and alternate evenings Miss Graham repeated 
her dramatic ,and beautiful interpretafion of 
''Herodiade" with music by Paul Hinden:iith. 
The new work was "The trimuph 'of St. Joan" 
with music by Norman. Dello J oio and set by 
Frederick Kiesler. It represents Joan, the peas ­
ant, hearing the voices; Joan, the head of the 
army; and her martyrdom. 

The work in which :Miss Graham did not 
appear, repeated on every program, was "Can­
ticle for Innocent Comedians" with music 
by Thomas Ribbink, with set by Mr. Kiesler 
and choreography by Miss Graham. It was 
commissioned by the J uilliard School. The 
dances were Praises for Sun (Bertram Ross); 
for Earth (Mary Hinkson) ; for Wind (Robert 
Cohan); for Water . (Helen McGehee); for 
Fire (Stuart Hodes); for Moon (Yuriko) ; for 
Stars (Miss McGehee and Mr. Cohan) ; for 
Death (Pearl Lang). There was also a choral 
group of dancers. The music was supplied by 
a pianist, Helen Lan fer, and a percussion 
accompaniment provided by Saul Goodman. 



~he was repJaced by a slender, black clad 
warrior-maiden bearing a rather ridiculous 
six-foot sword. She brandished the monstros­
ity and went through some manful athletics 
in bravura style. 

The music quieted. A woman clad in red 
' entered. She clutched a cross and fell to the 

ground in dramatic arched-back fashion. After 
a short episode of torture and fear, she 

' climbed upon a tilted sepulchre upstage and 
then rose, fastening a gleaming cape about 

. her . shoulders. As she • proceeded downstage, 
\ the music blared to a close. 

I
I[ Visua~ly, dra~atically,. and musically The 
• Triumpn of Saint Joan 1s a tour de force, a 
! pageant for solo dancer. The costumes and 
: decor are handsome and theatrical. The mu-I . 
i sic, especially in the first and _third sections, 

_.· is heroic and full-blooded, although unsuited 
to solo work even by someone of Miss Gra­
ham's projection. But the most amazing ele­
ment of all was Miss Graham's dancing. She 
danced and looked lik~ a sixteen-year-old. As 
she skipped about in the opening section, one 
had the honest illusion of a girl playing in the 
fields. And in subsequent sections she per­
formed with an almost demoniacal ·vitality 
and boldness. But the unbelievable strength 
of her dancing and the magic of her acting 
could not save The Triumph of Saint Joan 
from being a piece of literary hokum. 
· The set for Saint Joan was by Frederick 

Kiesler, and the music ( which, like the dance, 
was commissioned by the Louisville Sym­
phony Orchestra) was by Norman Dello J ofo. 

Canticle For Innocent Comedians, a work 
for the company without Miss Graham, has 
the makings of a beautiful, lyric utterance. 
But at present one has the feeling that it has 
not really acquired the stamp of conviction. 

The dance began in a mood of radiant 
simplicity. To the insistent beating of a drum 
( the interim per:cussion accompaniments were 
planned and executed by Saul Goodman, 
although the score was by Thomas Ribbink) 
slender green-clad girls and a single young 
man walked on lightly one by one and draped 
themselves dreamily about a circular ·, en­
closure. After all had entered, they broke 
the enclosure into sections and pushed them 
off. And thus was set the format of the dance 
in which the chorus of participants in a rite 
of innocence altered their physical environ-

merit by moving the ingeniously designed (by 
Frederick Kiesler) and almost humanly func­
tional segments of decor. It might be said 
that Miss Graham choreographed for the 
decor as well as the dancers. 

After t~e brief prologue, there began a 
series of solos and duets in praise of the 
elements in our physical environment that 
are at once its substance and its beauty. First 
the Sun (Bertram Ross) stretched happily 
against a piece of sky, while the chorus of 
maidents circled nearby in sweet absorption. 
Earth ( Mary Hinkson) in apple green and 
bearing two flowering branches, moved 
lammorouslv throue:h at simnle it o 



ment by moving the ingeniously designed (by 
Frederick Kiesler) and almost humanly func­

., tional segments of decor. It might be said 
that Miss Graham choreographed for the 
decor as well as the dancers. 

After t~e brief prologue, there began a 
series of solos and duets in praise of the 
elements in our physical environment that 
are at once its substance and its beauty. First 
the Sun (Bertram Ross) stretched happily 
against a piece of sky, while the chorus of 
maidents circled nearby in sweet absorption. 
Earth (Mary Hinkson) in apple green and 
bearing two flowering branches, moved 
languorously through a rather simple bit of 
choreography and sank to her knees, tipped 
over on one elbow. 

Wind ( Robert Cohan) burst upon the scene 
in solid leaps and abrupt changes of direction. 
Water ( Helen McGehee) crept out . from 
beneath a convex as though seeping from a 
rock. She skipped and fluttered her hands 
like a child imitating rain. She undulated 
her body and arms and legs, ran up and down 
the convex, and after a solo that was too 
long and had no salient movement core, 
scampered away. 

Fire ( Stuart Hodes) followed. He flirted 
with three girls, tossed them a pink flower, 
jumped, cartwheeled, pranced, and acted like 
a boy at an adolescent birthday party. The 
Moon (Yuriko) shared a latticed window 
with the Sun. Her solo began in silence. 
And as she rolled her forearms about each 
other, she seemed to be dancing to some 
private waltz tune audible only to herself. 
The Sun watched her quietly. 

After a frolicsome but unspontaneous duet 
between Wind and Water, a tall bare door 
opened ominously and Death (Pearl Lang) 
stood forbidding and elegant in her black 
gown and gleaming veil. With a full com­
plement of feminine wiles she seduced the 
Sun and left him stretched out prone on the 
ground while she knelt in triumph, arm up­
stretched, behind him. She then reentered her 
door, which closed mysteriously behind her. 

The hollow sounding drum beats that had 
opened the work returned, and the chorus 
clustered quietly around death's door. The 
Sun opened it, and there, bathed in glowing 
light stood Earth with her flowering branches. 

And -so the cycle was completed in a song 
of faith, a hymn to the magic of growth and 
rebirth. But as it now stands, the theme has 
not been thoroughly integrated. The solos 
(many of which are too long) stray from the 
central theme. And they range too widely in 
style from the realism of Miss Lang's and 
Mr. Hodes' solos to the abstraction of the 
others. 

Despite the fact that they move earnestly 
and well, the members of Miss Graham's 
present group do not have the individuality 
of her former dancers. The only performers on 
this occasion who had real authority were 
May O'Donnell ( guest artist in H erodiade) 
and Pearl Lang, both of whoin ctanr -nofu 

. a former day. Bertram Ross and Mary Hink­
son of the present company also showed 
promise. The chorus of participants consisted 
of Patricia Birsh, Linda Margolies, Miriam 
Cole, Dorothy Krooks, and Matt Turney. 

Miss Graham herself was as captivating as 
ever .. We'll never forget .the opening_moment 
of Errand into the Maze ( the first number 
on opening night), when she stood alone up­
stage tensely waiting for the music to begin. 
The audience broke into passionate applause 
that expressed their affection for this greatest 
of all modern dancers and their sense of 
wonder at this slender woman who says more 
standing still than most dancers say in a ' 
whole program. If anything, her dancing in 1 

Errand Into the Maze and Herodiade had 
more impact than ever. It came of. passion 
stripped to the hone; of phrases carefully 
and perfectly wrought; Of an innocence far. 
deeper than that of Canticle for Innocent: 
Comedians - the innocence that underlies 1 

absolute artistic integrity. 
It was a pleasure to hear a full orchestra, 

and they did a lively job under the direction 
of Frederick Prausnitz. Too bad that the 
proper orchestration was not available for 
Thomas Ribbink's score for Canticle. As it 
was, Helen Lanfer did her usual sensitive job 
at the piano. 

Jean Rosenthal was on hand to effect 
lighting sorcery. And large audiences were on 
hand to help swell the J uilliard Dance 
Scholarship Fund, for which these concerts · 
were benefits. 
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Martha Graha~ , . 
and . Compa~y 

into a continuous texture. "The con­
ception -is everything," wrote Goethe, 
and -the truth of his maxim is evident 
in this dream-like work, which is as 

Juilliard School of -Music_ fascinating as the' play of light upon 
April 22-27, 1952 water in its ,,, freedom of development. 

FOR the benefit of its Dance Schol- _ - Canticle for Innocent Comedians is 
arship Fund the JlJilJi~rd School basically a mystery play "in praise for -

·of Music presented Martha Graham all the simple -and neglected benefits," 
and a company of assisting arfists and as ~iss Graham puts it. "As we create · 
students _ in six memorable concerts on our landscapes, worlds, places for hap­
April .22 through 27. T,µis series called -. penings; as we enact our praises; as w~ 
a._ttention to the pathhreaking new · do it ip simplicity and joy, we are 

-dance department of the school. Wil- ' all innocent comedians on the stage of 
liam s -chuman, president of the Juil- life." - The work is coristructed in the 
liard School, whose · interest and· en- , form of an introduction, eight solos 
thusiasm helped to bring the project and duets, separated by interludes, and 
to fr1:1ition, must have felt proud · of a brief epilogue. The solo episodes 

-·-' the public interest stirred by these con- are · called "In Praise/) and they are · 
certs_. With some of the leading teach- For Sun) danced by Bertram Ross; 
e:rs, _performers, and choreographers_ of For Earth) danced by Mary Hinkson; 
our time in both its .contemporary For Wind, danced by Robert Cohan; 

_,' - _ dance and _ballet sections, the Juilliard,, For Water, danced by Helen Mc­
,,, -dance department has already become Gehee; FQr Fire)· danced by Stuart 

one of the important dance centers of Hodes; For Moon) d'anced by Yuriko, 
the nation. , with Mr. Ross · in the second part ; 

, The pro-gram on April 22, 24, and 26 -For Stars, danced by Helen McGehee_· 
-was 1made up of Errand Into the Maze)· and Robert Cohan; and For Death) 
a new . work, Canticle for Innocent danced by · Pearl Lang. As the _titles 

· Comedians) commissioned by the J uil- sugg~st, the _ mystical rapture of Saint 
._ liard School; and Judith .-On April 23, Francis of Assisi hovers over this work, 

25,_ and 27 the program consisted of although there are no literal references 
- H er:odiade; Canticle for Innocent to him. 
Com-edians)· and the solo, The Triumph 
of Saint Jo·an, which had its New 
York prem~ere on April / 23 . · 

Miss Graham's incandescence- as a 
· performer has always tended to -blind 

' I people to- her greatness as a choreo- , 
grapher. The dramatic urgency of her 

'_ performance -of _ the solo Judith ) for 
/ example, is -so powerful that very few 

-·, ~pectators have probably been con-
- sciously aware of its masterly and in-

-_ tricate structure. But Miss Graham does 
\, ,-·- . 

qot appear in Canticle f dr Innocent 
-C omediar7:s) nor is 'this work a dramatic 
tour: de force . It is composed in pure 
lyric . ,-style and in an introspective 
mood. Y ~t it is one of the most · deep­
ly _ moving works she has ever given us. 
'Like , the Sarabande in Dark Meadow 1 

ind like Diversion of Angels) it re­
flects the _ singleness _ of heart and ser- _ 
enity of spirit that coll?-e to artists 
only after ' herois struggle. The choreo­
graphy of '.this new work is deceptively-­
simple. Only after seeing it several 
ti!l)-eS , and observing its almost hypnotic 
eft'ect upon al!diences ' does one realize 
hew consummately the 'mood has been 
sustained and the m6ven1ent ·woven 
solidified his tt?chnique ( which is still 

I ' 
/' 

I 
i 

From each of the solo dancers M iss_ 
Graham obtained a special quality. 

, Several of them surpassed themselv~s. 
Bertram Ross, who had given evidence 
in -his performance_ of the title role of 
Nina Fonaroff's Lazar:us) earlier this 
seasqn, · that_ he had reached a new 
level of · ability, was equally sensitive 
and resourceful in Can tide for In- · 
noce·nt Comedians. In the opening of 
the Praise for• Sun his body seemed 
to be soaked with the warmth - of its 
rays, and he moved with !he drowsy _ 
grace of a cat basking on a window­
ledge. As the dance quickened, he , 
never lost his . sense of character. In 

. the love duet with Yuriko which makes 
up the second _half of the Praise for 
Moon) he projected the poetic , magic 
of the scene ·before he had moved. a 
✓ , 

muscle. His synchronization with the 
rhythmic beats and the flow of her 
body in the lifts bespoke an intuitive 
feeling for the pulse· of the dance. 
,Only a few seasorns ago, Mr. Ross was 
still dancing in a jittery and self­
conscious fashion; he has now attained 
the poise, the dedication, and the pow­
er of dramatic suggestion of a mature. 
4rtist. Once he · -has broadened and 
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imperfect) he will · be one of our 
most able and versatile young artists. 

Mary Hinkson is another dancer of 
whom Miss Graham should be proud. 
Her movement in the Praise for Earth 
was supple, continuous, and plastically 
beautiful. Throughout' the . solo . she 
carried a · flowering branch~ drawing 
up her body around it at the close 
in a particularly· lovely contraction; 
yet one was · never conscious _ of the 
branch as c!- -prop. It became an in: 
tegral part of · the dance. Robert Cohan 
was brilliant in the Praise for Wind. 
He has lost something of the poetic 
quality that his danc;ing_ had two years 

_ ago and he has become -more ,. tech­
nique-conscious. But this may be a 
necessary phase of development, a 
result of his gains -in muscular strength 
and dynamics. Helen McGehee danced 
the charming Praise for · Water effort­
lessly, although the .water could have 
been warmer and more limpid. In a 
superb lift at the end of the duet with 
Mr. _ Cohan, in Praise for Stars) her 
extraordinary technical command en­
abled h er to look absolutely weightless, 
as he walked off the stage with her 
perched . on his thighs. 

Stuart Hodes had the most extrovert 
of the solos, Praise for Fire. 1 He danced 
it with engaging vitality but ·he worked 
too hard to make it go, especially at 
the first performance. _ At later per- . 
formances he improved in stage_· pres­
ence and acquired more of the psy­
chological per~pective so necessary if 
the audience and not the dancer is to 
be _swept away by . the energy of the 
dance. Mr. Hodes _ has ardor, force,, 
and tremendous sincerity; he needs to 
master projection, if he· is not to 

· waste half of these powers. 

_Yuriko's solo, Praise fo;r Moon, was 
exquisite in conception ' and equally 
exquisite in execution. The _ first part 
was danced in silence, and built upon 
a series of impulses that ran through , 
the body moving it like a branch in 
the wind. The carriag~_ of the arms; 
the attitudes, the rhythmic variations , 
were incredibly -subtle and beautiful. 
Miss Graham - has used Yuriko's 
strength and feline 

I 
grace in a way 

that makes a new dancer of her. The 
audience was literally breath1ess dur­
ing this episode , ahd the- duet vyhich 
follows it. Not since Antony Tudo<s ,, 

-duet for Ro-meo and Juliet in Juliet's 
bedroom has so poignant a loce scene 

· been enacted in dance. Yuriko and 
Mr. -Ross performed it with the same 
rapt quality that Alicj,,a,; __ :iyf;_9:~,kova ( and 
1a ter Nora Ka ye) and - Hugh Laing 
used to dance the Tudor ballet. 

- I 

The Praise for· Death, superbly clan-
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ANDREE HOW ARD who made a 
name fol'. herself in the 30's with 

her ballet of Lady Into Fox for the 
Ballet Rambert and who has created 
numerous small ballets since, ( her 
Fete Etrange has just been seen with 
the Sadler's Wells Theatre Ballet in 
America) as well as a large prod uc­
tion of T 1welfth Night after Shake­
speare, for International Ballet, has 
just . fulfilled her first assignment for 
Covent Garden. 

Mirror for Witches., to music of a 
new young composer Denis ApI vor, is 
a macabre work based on a work of 
17th century New England by Esther 
Forbes. The dramatic intensities are 
conveyed more by the literal plot 
aided by intense dramatic decor than 
by the art of dance. It has fine mo­
men ts but is a sinister and unpleas­
ant essay. 

Bonne Bouche., an Edwardian farce 
is in the other extreme, but again the 
choreography by John Cranko is not 
important. The plot concerns a mer­
cenary young lady, with plans for 
marrying money; who in the end weds 
an African King, and is devoured by 
him. The company rises to the occas­
ion and the burlesque goes gaily but 
the real delight of the piece is Osbert 
Lancaster's period Kensington. Arthur 
Oldham's music parodies in no un­
certain measure. 

-K· -x- * 
Festival Ballet returned to the Stoll 

Paul Tassovin 

after a triumphant season in Monte 
Carlo. The Company is much streng­
thened in dancing personnel but at 
the same time weakened by the irre­
parable loss of Alic~.M-~r.kova. Tou­
manova' s tempermental gusto was a 
jarring substitute for the ethereal frag­
rance of the former. 

A new leading man, Oleg Briansky 
created a stir with his handsome looks 
and radiating personality. Belinda 
Wright, John Gilpin and Briansky 
danced finely in A Vision of 1\1 arguer­
ite. A sketchy whirlwind interpretation 
of the M ephisto Waltz., by Frederick 
Ashton, performed with lesser dancers, 
would scarcely hold together. 

* * * 
Ann Hutchinson of the New York 

Dance Notation Bureau has just paid 
a flying visit to Europe, for the pur­
pose of having conferences with Al­
brecht Knust in Essen, Rudolf Laban 
in Manchester, and Sigurd Leeder in 
London. Miss Hutchinson has taken 
the initiative in trying to reach a 
clearer and more sympathetic under­
standing between notators of the 
Laban Method. The Dance Notation 
activities in London under the direc­
tion of Sigurd Leeder and Lisa Ull­
mann will be known as the Dance 
Notation Centre. 

* * * 
Carmen Amaya the Spanish gipsy 

dancer and her circus have just ar­
rived in London with new frenzies. 

TWO NEW CALIFORNIA l?ROJECTS 
Santa Barbara "Dance 
Theatre, Inc." 

MORE than 200 Santa Barbarans 
have joined Dance Theatre, Inc. 

during its first two months. This dance 
sponsorship group plans to present 
several dance concerts a year, to en­
dorse and support high caliber dance 
activities given here under other aus­
pices _ and to increase interest_ in the 
dance by offering films and demon­
stration-lectures to its members. 

To date the new group has presented 
dancers Emily Frankel and Mark Ry­
der in the first dance-demonstration 
they have ever given, provided Pearl 
Primus and her Company, brought 
here by the University of California, 

with additional promotion and a recep­
tion following her concert, and offered 
a talk about Hindu dancing by Asoka 
and Sujata prior to their concert here. 

"We are not only interested in 
bringing noted dancers to Santa Bar­
bara who would otherwise not come 
here and to give a chance to promis­
ing young .dance artists to appear in 
this culturally aware community, but 
we hope to off er genuine hospitality 
and an unusually warm audience-artist 
relationship to those who come. Since 
some of our members have been in 
show business for many years, we have 
a good idea of the strenuous circum­
stances of a tour · and will do every­
thing to make dancers comfortable 
when they come here," president Hel­
en Pedotti said. 

Other officers are l..,orrer · h,i; 

djrector Leighton Rollins, vic~-presi­
dent; Georgia Graham Sargeant, cor­
responding secretary; Margaret Pow­
ell, recording secretary and Ralph 
Geddis, treasurer. 

"We are anxious to hear from dan­
cers planning to come out We~t and 
hope to hear f roni them before they 
complete their itinerary. · All - corre­
sponden_ce regarding possible cbncerts 
Jil.ere should be addressed to Dance 
Theatre, Inc., POB 448, Santa Bar­
bara Calif.," program committee 
·chairman Henry Seldis said. 

San Francisco 
"Dance Archives" 

TH~ San Francis.co Dance Archives 
is seeking all types of dance ma­

terial to add to its growing collection. 
In its short two years of existence it 
has amassed considerable data, in; 
eluding prints, costume plates, paint­
ings, books, photographs, programs, 
autographs and original sketches of 
dancers. 

I t is also interested in being placed 
on the mailing list of all dance schools 
and colleges offering dance as part of 
their curriculum, as it maintains a 
file of dance schools throughout the 
country for the information_ of dance 
students. 

The Archives also takes an active 
interest in current dance events, ar- -
ranging exhibitions of performers ap­
pearing in the San Francisco area, 
without charge, in the public library, 
art galleries, etc., which supplement 
the usual publicity provided by their 
managers. Dancers scheduled for . en­
gagements in San Francisco who desire 
to avail themselves of this service 
should contact either Russell Hartley, 
its Director at the Archives, 204-2 
Green Street, San Francisco 23, Cali­
fornia, or Susan Braun, the New York 
Representative, at 25 East 77th Street 
New York 21, N. Y., sufficiently in 
advance to insure available space. 

Collectors or other Archives who 
·may wish to exchange material with 
the San Francisco Dance Archives 
should also contact Mr. Hartley or 
~Miss Braun. 
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ced by- Pearl Lang, was especially in­
teresting choreographically because -it 
was the only one which strongly re­
flected Miss Graliam's personal style. 
The overtones of Judith were apparent 
in. several episodes, and the whole 
solo had a majectic scope that brought 
,the preceding ones more strongly into 

Miss Graham's vision of the character 
of Joan. It is much too stagey and 
literal, especially the greasy-looking 
fleur-de-lys curtain that descends mad­
deningly at the end of the work, cut­
ting the figure of Joan from view as 
she walks forward in a transfigured 
state. 

The dance is cornposed of three 
episodes, for which Miss Graham ha:s 
supplied explanatory notes which are 
quotations taken from the record of 
the trial of Joan of Arc in 1431: The 
Garden : "The voice came towards the · 
hour of noon, in summer, in my 
father's garden." The Field: "Take­
the standard in the name o~ the King 

focus . . A duet episode, in which Mr. 
Ross again danced beautifully, added 
contrast and provided a bridge to the 
epilogue. The figure of death emerged 
from a door which opened by itself and 
closed after · her departure. At the 
end of the work, the Sun, the life­
bringer, opened the door, and found 
Earth with her flowering branch there, 
instead of Death. This symbolism may 
sound naive · in a bare description. In 
perfotmance it sent a wave of recog­
,nizance through the audience. As in 
Dark Meadow) Miss :Graham affirmed 
the power of life in death, the eternal 
renewal of nature. 

~ of Heaven." The Square: "Take every­
thing peacefully: Have no care for 
thy martyrdom; in the end thou shalt 
come to the Kingdom of Paradise." 

The dancers who performed as par­
ticipants in Canticle for Innocent Com­
edians were Patricia Birsh, Miss Hink-

. sd,n, _ Linda Margolies, Miriam Cole, 
Matt Turney, and Dorothy Krooks. 
They were uniformly excellent in dif­
ficult roles, for Miss Graham had 
·woven the interludes as closely as the 
solos. The set by Frederick Kiesler, 
a series of sliding panels, a window 
embrasure, and a doorway, was used 
by Miss Qraham with h er customary 
ingenuity and imagination. Thomas 
Ribbink's score; originally composed 
for woodwind quintet, baritone solo 
without words, and percussion, was 
performed at these concerts in a ver­
sion for piano solo and percussion, 
with Saul Goodman providing pe·rcus­
sion accompaniment ror several of 
the interludes. Helen Lanfer played 
the music capably, but the dance called 
for more color. Let us hope that the 
original score will be used in f_uture 
performances. !he p~ping of wo_od­
winds would be especially appropriate 
for so pastoral a work. Critical co~­
ment on Ribbink's music must wait 
until that time. Jean Rosenthal's light­
ing was a major factor in the atmos­
pheric evocation of the performance. 

The most satisfying of the three , 
episodes both musically and choreo­
graphically was the first. Miss Gra­
ham',s entrance was awe-inspiring, and 
her portrait of the village girl, both 
frightened and inspired by h er voices, 
was wonderfully real. The music for 
the second part was too brash and in­
sistent, but she made a stunning effect 
in it, if one that emphasized the war­
rior rather than the saint. W earing 
armor-like tights and carrying a larice, 
Miss · Graham danced with exciting 
elan. The third section recaptured 
something of the magic of the first 
but it was not quite so sustained and it 
had too many stage props, notably the 
execrable curtain. Frederick Prausnitz 
and the J uilliard Orchestra provided 
a vigorous, sometimes too vigorous, ~c­
companiment. 

Miss Graham was in matchless form 

The Triumph ,of Saint Joan) Miss 
Graham's new solo, is not as unified 

· and overwhelming as Judith , but it is 

-throughout the week and her dancing 
seemed to wax in momentum from 
day to day. She imparted new suspense 
to Errand Into the Maze) and Stuart 
Hodes provided a strong foil as the 
Cn;ature of Fear. Ju.dith, in which Mr. 
Prausnitz and the orchestra really did 
themselves honor, was a shattering ex­
perience. Here, surely, is one of Miss 
Graham's great solos. May O'Don­
nell appeared as guest artist with Miss 
Graham in H erodiade) which had a 
curious effect of - classic repose, in 
contrast to the more barbaric passion 
and savage abandon of Judith. Al­
together this was a triumphant week. 
May the J uilliard School, Miss Graham 
and the other artists of the dance de-

a splendid piece of theatre for all its 
shortcomings. Origirtally commissioned 
by the Louisville Orchestra, like Judith) 
it was first performed in that enterpris­
ing Kentucky music center. Norman 
Dello Joio's score, for all its eloquence, 
is not as helpful to the dance as 
William Schuman's, and Frederick · 
Kiesler's set hinders rather than helps 

partment give us many more! 
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to establish evaluative techniques for instructional 
programs. 

2. Greater uniformity of diagnostic methods based 
upon valid research findings seems essential. 

3. Provisions are needed to care for children from 
low-income areas. 

4. More attention should be given to improving the 
physical environment in which children are placed 
during remedial instruction. 
- 5. Stricter adherence to modern teaching methods 

is desirable, and greater enrichment of full-day pro­
grams should be made with experience materials, art, 
musi,c, drama, and field trips. 

6. It would be desirable if sound study habits were 
taught systematically to all pupils. 

7. Reading . centers should accept the responsibility 
for dev:el91ii~ efrtr· thoroughly trained reading 
tea ~ ~,.- -

._,-.·•· ' 

THE STATE OF THE THEATRE: MODERN 
DANCE AND OPERA 

WILLIAM H. BEYER 

New York 27 

THE Juilliard School of Music (New York 27) re­
cently presented the leading-American dancer, Martha 
Graham, in a series of six performances which were 
a brilliant success. They were attended by the faith­
ful among the cognoscenti of the arts and by pupils 
and admirers who worship at the shrine of Graham, 
the pioneer of modern dance in .America. .Aside from 
familiar dances from her phase of interpreting the­
modern woman's psychosis in terms of Greek myth 
("Errand into the Maze" and "Herodiade"), Graham 
offered two new creations, "Canticle for Innocent 
Comedians," to a score by Thomas Ribbink, com­
missioned by J uilliard, which is a group dance in 
praise of the elements; and "The Triumph of Saint 
Joan," a solo dance to a symphonic suite by Norman 
Dello Joio. Mr. Dello Joio was commissioned by the 
Louisville Symphony Orchestra to compose the work 
for Graham, as was Dr. Schuman to create "Judith" 
two seasons ago for a Louisville premiere. Later that 
season the work was give~ its New York premiere 
with Graham and the Philharmonic Orchestra at Car­
negie Hall and was included in the J uilliard per£ orm­
ances coincidentally with the winning of ~he New 
York Music Critics' Circle Award. 

Graham's enthusiastic reception demonstrated above 
all else that in t~e twenty-five years of her rule as 
sovereign among women in the mo_dern-dance field 
her position remains unchallenged. Dancers of dis­
tinction trained by her who appeared o°: the pro­
gram with her-May O'Donnell, · Helen McGehee, 
Pearl Lang, and Yuriko-reveal how firmly _ rooted 

and unassailable are her unique style and technique. 
Graham's training of dancers continues at J uilliard 
in the new department of dance, organized in 1951 
and directed by ~1:artha Hill, a modern-dance teacher 
for twenty-five years and an early pupil of Graham. 
As a promoter of modern dance, both academically 
and professionally, Miss Hill has many accomplish­
ments to her credit. She is one of the pioneers who -
introduced modern dance into physical education, first 

" in the '30's at Bennington (Vt.) College, where she 
helped to organize and codirected the annual mid­
summer Modern Dance Festival, which later moved to 
Mills College, California, and since the war has been 
held at Connecticut College for Women. Graham 
will teach there in the summer session this season 
and appear at the festival together with Jose Limon, 
Doris Humphrey, and others who teach and perform 
regularly there. . 

Graham's Julliard programs, the entire proceeds 
from which were contributed to the school's dance 
scholarship fund, were indeed an event, as she has _ 

.. not-with the exception of the Philharmonic "Judith" 
appearance-performed here since her unfortunate 
debut in Paris two years ago. Inevitably as a result 
there has followed a re-evaluation of herself, as well 
as of her style, subject matter, and artistic ideology, 
in dance terms of universal scope. Obsessed by dance 
as she is, Graham has emerged from this period of 
trial with the new dances indicated, all of which reveal 
that her spirit has not been impaired, her dynamism 
diminished, or her artistry diverted. Though the new 
dances, "Joan" and "Judith," show no perceptible 
progress, Graham still holds her own, dancing in the 
finest of fettle and with the greatest of authority. All 
this is infinitely rewarding to modern-dance sophisti­
cates who, too, are obsessed with modernism, and who 
appreciate her eclecticism, taste, and achievements, as 
well as her stature as revolutionary leader in modern: 
dance two decades ago. . This radical a pproac~ has 
long since been polished off to an elegant evolutionary 
ebullience. 

The simplicity of her concept, technique, and style, 
which she has developed as a highly personal and 
intimate medium, has been Graham's greatest asset. 
However, when she is accompanied on the grand scale 
by music of symphonic dimensions, as she was in 
"Joan" and "Judith," the tonal and visual aspects do 
not blend-the music, being of a modern complexity, 
is on such a scale that it neutralizes the dancer, mak­
ing the q.ance appear pretentious. This is especially 
true of Schuman's magnificent score for "Judith." It 
is original, powerfully impassioned, vigorously inven­
tive thematically as well as rhythmically, and com­
pelling in its impact. The very scope and scale of 

· its emotional illumination defy solo interpretation in 
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Graham's style, though conceivably as a dance for 
soloist and group the results would be happier. For 
all Graham's artistry and dynamic drive, orchestrally 
"Judith" overpowers her and dominates, and we are 
completely absorbed in the music. This also applies 
to "The Triumph of Saint Joan," for the full orches­
tra dominates here, too, even though the score is banal 
and musically mediocre. 

The dancer's problem is largely a matter of time. 
The brief span of the composition is insufficient for 
the soloist to evoke character and the varied conflicts 
implied musically; the characters are too complex, the 
involvements too deep-rooted, and the life-span too 
all-encompassing to be approximated in so q,rief an 
interval as the composition's playing time. We are 
afraid that Graham miscalculated here, for what re­
mains in her dance is a mere abstract of the legend 
done in objective, stylized movement with much of 
the effect left to the impression created by her strik­
ing costumes, wonder£ ully beautiful, as Graham de­
signs them herself. It is characteristic of Graham 
that her aim in dance is not movement for movement's 
sake. She is primarily concerned with a motivating 
idea, and her dance speaks the idea itself. In both 
"Joan" and "Judith" the orchestra speaks iri ~larion 
resonance which redu_ces her single _ speech as dance 
to a mere whisper. Stunning though Graham's cos­
.tumes are, · they are stylized, especially in "Joan," to 
the point of being stylish and so rob the character 
of the essential authenticity and innocence of the 
woman. It is characteristic, and rightly so, of revues 
and musicals to blind one with decor and costume . 
extravagances when impressing with historic or legen­
dary characters in the wink of an eye, but it is a 
handicap in dance of Graham's scope and authority. 

"Canticle for Innocent Comedians" roused our high­
est expectations, for of the many phases in Graham's 
career, that of her satiric dances, "Every Soul Is a 
Circus" and "Punch and the Judy," is among the high 
spots since the communication is direct and completely 
projected. We look on dance, whether it be ballet 
or modern, as art only when its communication is 
direct .and our response im~ediate so that there is 
the spontaneity of shared experience. We do not go 
along with those moderns who insist that modern 
poetry, art, or dance should be a psyc}lic work-out. 
Thomas Ribbink's score is for wood-wind quintette, 
baritone, and percussion, but, for some strange rea­
son, it was performed merely by piano and percussion 
so that whatever effectiveness it may have was lost. 
As to the "Canticle," the program notes inform us: 

.As we create our landscapes, our worlds, places for 
happenings, as we enact our praises, as we do it in 
simplicity and joy, we are all innocent comedians on the 
stage of life. 

It · is a danc~ arranged for processional group-a 
by now traditional form with Graham-nine · women 
and four men, all of whom participate in praise of 
the elements. The "places for ·happenings" are sym­
bolic set-pieces moved on and off by the choral group 
which establishes a pattern of alternating choral and 
solo ( or principal's) . dances. Together with the fa­
miliar · Graham processional was the persistent use 
of the £ace as mask. Inevitably, the dance, with 
stylized alterations, became plain rather than simple, 
for it lacked the spontaneity inherent in improviza- _ 
tion which automatically creates a mood of innocence 
and joy. The stylization further lacked inner com­
puls1on and made for monotony, since Graham's 
choreography was routine and perfunctory, with a 
single exception-the wonderfully beguiling dance in 
praise of the moon as performed by the Japanese 
dancer, Yuriko. 
, Yuriko's dance is a thing of beauty and wonder, 
and for once Graham's obsession yielded to inspira­
_tion which gave us the single rewarding experience 
of the evening. The_ moon dance is performed largely 
unaccompanied. Here time and place disappear, and 
unearthly grace and necromancy, evoked by the mys­
tique reflected in the lovely Oriental face and gentle 
movement, spread a spell of enchantment. The· very 
silence had a cosmic beat, and Yuriko's lovely sinuous 
and delicate movement spread.· the hush of moon hene­
diction, purity, and mystery. She gathered and gave 
rapture, elusive, yet captivating. However, when she 
tangled with the man who dances the Sun, it all went 
up in terpsichorean dalliance. After that the elusive 
artistry of Yuriko became stereotyped and conven­
tional. Yuriko was blessed with one of Graham's 
loveliest costumes which was in decided contrast to 
the drab, · colorless garb worn by the remainder of the 
women which, no doubt, contributed to the feeling of 
naivete rather than innocence and patterned pleas­
antries rather than joy. Had "Canticle" not been i:,o 
formal in its style, but had had the exuberance of 
spontaneity and improvization, joy and innocence 
might have resulted. 

The wonder of Yuriko's moon dance stimulated 
some thoughts on Graham and the unique philosophy 
and psychology basic to her dance technique. More 
and more, as her style becomes the alpha and omega . 
of her dance, Graham features the face as mask-a 
_fixed, , characteristic expression sustaine'd with com­
plete immobility throughout the dance. For herself, 
since Graham's face is of a compelling Mongoloid 
beauty, the mask is inescapable-within limits-that 
is to say, when it does not blunt communication with 
her partners in essential emotional projection. The 
mask, like the processional she features, stems from 
primitive and native dances of worship and can be 
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traced in similar connotation down through the ages. 
However, the mores within these cultures that stimu­
lated this fetish and the mores of modern society and 
dance have no common bond. Graham's use of -the 
mask is a purely theatrical adaptation to her stylized 
technique and strikes us as being superficial for, be­
ing constrained; it negates the full use of the eyes 
and so blocks complete emotional projecti~m. · Orie~­
tals, however, as Shankar and his ,company so beauti­
fully demonstrate, do not let the mask expression 
defeat the play of the eyes; in fact, Shankar's eyes 
often · do a dance all to themselves and so make an 
oblique and pertinent con1ment on the whole pro­
ceedings. The face, with the eyes accenting, sums 
up the entire emotional line, and in this the static 
quality of the mask has its place-like a rest pause 
in music-· but no more. Too, the mask is in direct 
contradiction to the wonderful freedom of movement 

- -

- Graham develops; it becomes a calculated theatrical 
mystification_ which is quite another thing, compared 

·to _ the racial mystique of the Oriental. In the case 
of Yuriko and the moon dance the mystique which 
she evokes gives the dance powerful effectiveness be­
yond that of the movement. Lt is the perfume of the 

, flower, so to speak, for she is the personification of 
Oriental mysticism. Thus the authentic mask of her 
face blends on waves of innocence with a mystery 
matching that evoked by the moon. Our awareness 
of this mastery on both levels estaqlishes an affinity 
with Yuriko instantaneously, which Graham's inspired 
choreography hymns and Yuriko's interpreta,tion 
weaves into a spellbinding experience. Inevitably, 
this sense of mystery is inherent in all the praises 
danced -since there could be no other impulse to gen­
erate the movement. · However, among the others it 
is never captured, and so the essential innocence in 
the "Canticle" is for na1ve comics rather than innocent 
eomedians. · 

'-

Since Graham's technique is based on the horfaontal 
rather than the vertical extension as in ballet, she 
€mploys the stage floor in her choreography at fre­
quent intervals. This may be fine for those of the 
audience in the balconies where the convulsive floor 1 

agitations sustain the choreographic line and con­
tinue the emotional flow. · Howev~r, to those in the 
orchestra, since the detail of the dance is not dis­
tinct, the floor movements invariably break off the 
continuity. .As a result, the dancer starts from the 
beginning when she arises and continues her move­
ment. 

More and more, as the other arts move towatl 
clarification and out of abstraction in modern at, 
Graham continues in it, fitting ritualistic mask ant 
ritual to it and substituting morbid introspection anl 
obscurity for the mystery which beckons toward medi. 

tation and contemplation. "Errand," "Herodiade," 
"Joan," and "Judith" are all variations on this ob­
session, and "Canticle" flounders on its fringe. This is, 
of course, . Graham's development of her artistic 
psyche together with her personal, but it is one of 
limited communication in dance. It leaves us only her 
brilliant style and" technique to respond to, a detached 
contact at best~ for it fails to ignite the spark of 
total illumination that there is in complete bodily, 
mental, and spiritual freedom and to create genuine 
rapport. In summation, Graham's new dances pre­
sent a reaffirmation consistent and revealing. 

CoJ?-tinuing in its policy of revivals, ANT.A has pre­
sented the opera, "Four Saints in Three~ ". with a 
bewitching· score by Virgil Thomson and a bewilder­
ment of accompanying words that passes as a libretto 
by Gertrude Stein. Thomson's score is a gem among 
operas, unique and distinctive; it is a modern mas­
terpiece and commands the succes d) estime it scored 
when originally presented here in 1934. . Then, as 
now, the opera was performed by a cast of Negro 
singers, superior artists all, who . make Stein's totally 
irrelevant but nonetheless gay gobble-de-gook accept­
able, treating it all earnestly, even a bit deferen­
tially, which impresses one as awesome, thereby be­
stowing grace. "Four Saints" is the height of musi­
ral ~ophistication, for Thomson has used, elegantly 
and wittily as a modernist, the celebrated forms of 
liturgical, classical (both operatic and orchestral), 
folk, and even a soup~on of modern music, all of 
which he spoofs, not by merely parodying the tradi­
tional forms individually, but by the juxtaposition of 
these widely related styles to each other and to Stein's 
stammerings. In this manner, affectionately and with 
the utmost urbanity and humor, he evokes an original 
musical point of view that, by the zest of his melodic 
inyention and orchestration, achieves artistic stature. 
He creates a sort of exotic rapture which Stein's verbal 
vagaries match ~gically. "Four Saints" is genuinely 
modern, for the pleasure one derives is largely from 
the pure abstraction of tone-music and words-' the , 
sensual enjoyment of sound, rhythm, and tonality, 
which are given infectious varieties of treatment. 

Elegantly constrained thou~h "Four Saints" is, 
there is about it a winning quality of innocence and 
gaiety, a purity of heart, yet natural earthy exulta­
tion, alt artistically controlled in the satirical form 
and style. .A more perfect and genuinely modern in­
tegration we are still to hear. Literal meaning it de­
fies-there are four acts instead of three, and thir­
teen featured saints plus a couple of dozen lesser, all 
Spanish, to boot-and the mo.od Thomson sparks 
ranges from the flamboyantly festive. to the blithely 
sacred, and it is all sheer, undiluted fun. 

Of course, lacking conventional narrative and lit-



\ 1oEME'iKE 
PRESS CLIPPINGS - . 

I • 

220W.19thSt.,NEWYORK11,N.Y. 
Tel. c sea 8-8860 

Cir. ( D 345,423) { S 633,364) 

This Clipping From 

NEW YORK, N. Y. 
HERALD TRIBUNE 

J 

DANCE 
WORLD 

I 

I- Two Plans ,to Help · 
Modern · Dance 

By WALTER TERRY ·THE_ future of mo~ern da~ce 
• on Broadway · 1s lookmg 

brighter. And it is about 
t,ime, for modern dancers have 
been forced by financial pressures 
to curtail their concert activities in 
New York G:::ity. The profession it­
self, of course, has continued .to be 
very much alive through studio ac­
tiviti'es (teaching. ~nd workshop 
presentations); off-Broadway con­
certs out-of-town engagements, 
sum~er festivals, re.pres,_:mtati~n:in 
Broadway musical shows, telev1sior, 
and college dance -enterprises but 
recitals and seasons in Broadway'::: . 
legitimate theaters have been . far 
too few . Ballet, with productions 
suitable for opera houses, with 
repertories lar~e, enough to war­
rant comparat ively long runs and 
with considerably larger budgets, 
has reigned supreme. 

Now modern dance is to receive 
some ~uch needed help. The New 
Dance Group Studio, which has 
been in operation as a modern 
. dance · teaching center for many 
years and which now , boasts an 
enrollment of more than one tho?­
sand 'students, is anxious to use its 
profits for the benefit _ of modern 
dance as a whole. Wlth this goal 
in view, the New Dance Group 
Studio is in the process of launch­
ing a program to -be ..knowi: as 
New Dance Group Presentations. 

:The plan calls for the establish­
ment of a permanent dance com­
pany with a repertory composed of 
'new works and revivals of .mod~rn 
dance . classics; high production 
standards with respect to sc~nery, 
costumes, lighting an~ music; an 
annual dance festival m ~ ~ro~d­
way theater; full comm1ss1~n1ng 
of new prodµctions by es~abllshed 
choreographers and partial spon­
sorship. of other creations; cross­
country tours for all or part of the 
dance festival programs; frequent 
pedormances in off - Broadway 
houses and studio. the a t~rs and 
activities by a junior unit to be 
called· the New Dance Group Pres-
ent'atibns workshop. · 
· In the past, as dance followers 
will recall , there has been a New 
Dance Group but it was not actu-

. ally a permanent company. For ~he 
most part, it was used to prov1~e 
the · Dudley - Maslow - Bales Tr10 
with personnel necessary to the 
Trio's group choreographies. The 
new organization will, naturally, 
employ the talents -of some ?f these 
same individuals but the aim D;OW 
is to create a stable perform1ngl 
unit with an ever-expanding reper-
tory. . 

Funds from the New Dance 
Group studio will get· the enter­
prise under way but further finan­
cial support will be necessary to 
carry the project through in all of 
its aspects._Modern dance h~s often 
-suffered theatrically (particularly -
in comparison with ballet) beca1;se . 
of paucity of scenic effects and in- \_ 
effective musical support. New 
Dance· Group Presentations ho~es j 

~ to correct this situation, admit- . 
tedly an expensive task ?ot only i . 
with respect to produci~g new 1 

pieces but also in re-mounting and i 
re-orchestrating older works. A· 

- .. 
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' abstract as well as expressionistic 
tends to get more and more dis-

I 
' . 

' design ·than to free e'asel-pai:~Jt-
i11;g. Where she really scores, how-

able, beautifully poised bird-lik, 
shapes, along or in straining 
evocative groups. - R. H. H. · 

odern Dance Has a Bright . Future 
- By Walte'r Terry 

New York Herald Trtbu_ne Service 
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The Juilliard School of Music a nnounces 

a fall series of six evenings by Jose Limon 
and group - ~ dates are November 6±h ,­
through 11th." And, · i_n the spring there will ~-­
be a series of performa nces which - w ill 
include Doris Humphrey's With My Red 
Fires and a new composition by Antony 
Tudor. The compant_es of both of. the latter · 
will include advanced dq nce . s tudents a t 
J uilliard. 
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Two Plans _to Help 
· Modern Dance 

By WALTER TERRY 

THE future of modern dance 
on Broadway is looking 
brighter. And it is about 

time, for modern dancers have 
been f creed by financial pressures 
to curtail their concert activities in 
New York €ity. The profession it­
self, of course, has continued to be 
very much alive through studio ac­
tivit~s (teaching. ~nd workshop 
presentations): off-Broadway con­
certs, out-of-town engagements, 
summer festivals, re.pres'.:'ntation-in 
Broadway musical shows, television 
and college dance enterprises but­
recitals and seasons in Broadway•~ 
legitimate theaters have been far 
too few. Ballet, with productions 
suitable for opera houses, with 
repertories large, enough to war­
rant comparatively long runs and 
with considerably larger budgets, 
has reigned supreme. 

Now, modern dance is to receive 
some much needed help. The New 
n.ance Group · Studio, which has 
been in operation as a modern 
dance · teaching center for many 
years and which now boasts an 

· enrollment of more than one thou­
sand ·students, is anxious to use its 
profits for the benefit , of modern 
dance as a whole. W.lth this goal 
in view, the New Dance Group 
Studio is in the process of launch-

. ing a program to . be .known as 
New Dance Group Presentations. 

·The plan calls for the es-tablish­
ment of a permanent dance com­
pany with a repertory composed of 
'new works and revivals of .modern 
dance . classics; high production 
standards with respect to scenery, 
costumes, lighting and music; an 
annual dance festival in a Broad­
way theater; full commissioning 
of new productions by established 
choreographers and partial spon­
sorship. of other creations; cross­
country tours for all or part of the 
dance festival programs; frequent 
performances in off - '.Broadway 
houses and studio theaters and 
actnvities by a junior unit to be 
called the New Dance Group Pres­
en tati'ons workshop. 

In th'e past, as dance followers 
will recall, there has been a New 
Dance Group but it was not actu­
ally a permanent company. For the 
most part, it was used to provide 
the · Dudley - Maslow - Bales Trio 
with personnel necessary to the 
Trio's group choreographies. The 
new organization will, naturally, 
employ the talents of some of these 
same individuals but the aim now 
is to c,rea te a stable performing 
unit with an ever-expanding reper­
tory. 

Funds from the New Dance 
Group Studio will get· the enter­
prise under way but further finan­
cial support will be necessary to 
carry the project through in all of 
its aspects. Modern dance has often 
suffered theatrically (particularly. 
in comparison with ballet) because . 
of paucity of scenic effects and in-
effective musical support. New 

,, Dance· Group Presentations hopes 
· ~ to correct this situation, admit- -

tedly an expensive task not onlY i. 
with respect to producing new 

------------~--------tl · .ls · aunti n 
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. -abstract as well as expressionistic 
tends to get m?re and more dis-

' design ·than to free e'asel-pai9t-
i~g. Where she really scores, how-

able, beautifully poised bird-lik( 
shapes, along or in straining 
evocative groups. -R.H. H. 

odern Dance Has a Bright_Future 
By Walter Terry 

New York Herald Tribune Service 

· THE FUTURE or modern dance 
on Broadway is looking 

brighter. And it is about time, for_ 
modern dancers have been forced 
by financial pressures to curtail 
their concert activities in New 
York city. 

The profession itself, of course, 
has continued to be very much 
alive •• through studio activities . 
(teaching and workshop presenta• 

tions), · off-Broadway concerts, 
out-of-town engagements, sum.;. 

B 
..... mer festivals, representation in =rong runs and with .considerably 

Broadway musical shows, telev1- .. larger budgets, has reigned su­
s~on and college dance -enterprises. preme. 

enrollment of more than 1000 stu­
dents, is anxious to use its profits 
for the benefit of modern dance 
as a whole. With this goal in view, 
the New Dance Group Studio is 
in the process of launching a pro­
gram to be known as New Dance 
-Group Presentations . . , " 

But recitals and seasons in Broad- Now, modern dance is to receive 
way's legitimate theaters have some much needed help. The New 
been far . too . few. Ballet, with Dance Group Studio, whif!h has 
productions · suitable for opera been · in operatiQn as a modern 
houses, with repertories large dance teaching ~nter for many 
enough to warrant comparatively years and whicli: . now boasts an The plan calls for the estab­

lishment of a permanent dance 
company with _a repertory com-

. posed of new works and revivals 
of model_'n dance classics; high 
production standards with respect 
to scenery, costumes, lighting· and 

Rotunda Gallery presents · music; an annual dance festival 
in a Broadway theater; full com-
mi~sioning of new productions by 
estanllshect choreographers and 
partial sponsorsnlp of other crea­
tions;. cross-country tours for all 
or part-of the dap.c~ :festival pro­
gra-ms; frequent performances in 
off-Broadway houses and studio 
theaters, and -~ctivities by a junior 
unit to be caned the New Dance 

Gro-up Presentations Workshop. 
In the past, as dance followers 
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Group Studio will get· the enter­
prise under way but further finan­
cial support will be necessary to 
carry the project through in all of 
its aspects. Modern dance has often 
"Suffered th:eatrically (particularly 
in comparison with ballet) because 
of paucity of scenic effects and in-

1 effective musical support. New 
Dance · Group Presentations hopes 
to correct· this situation, admit-

. tedly an exp'ensive task not only ~ 
with respect to producing new

1 

pieces but also in re-mounting and
1 

· re-orchestrating older works. A i_ 
drive for contributions, therefore, l 
Will soon be initiated. 

The board of directors of New , 
. Dance Group · Presentations in­
cludes Mary Anthony~ Judith Del­
man, Jane Dudley, Eve Gentry, 
Joseph Gifford, Hadassah, Muriel : 
Manings, Sophie Maslow · and 1 

Nona Schurman. Artistic advisors l 
are Doris Humphrey, Leo Hurwitz, : 
Ben Belitt; Morris Carnowsky and 
Miss Delman. The dance company 
consists of Miss Anthony, . Ronne 
Aul, Irving Burton, Dorothea 
Douglas, Miss Dudley, Miss Gen­
'try, Hadassah, Ruth Harris, Billie 
Kirpich, Mr. Gifford, Miss Mas .. 
low,. Iona McKenzie, Miss Man­
ings, . Betty Osgood, Beatrice 
Seckler, Analiese Widman, Donald 
McKayle and David Wo<>d. 

• * • 

Further assistance to modern 
dance. will shortly come from the 
B. de Rothschild Foundation fbr 
the Arts and Sciences. The foun­
dati-on, established last October 
by Bethsabee de Rothschild, has 
already made several grants but 
it has not yet embarked upon any 

• formal program of theatrical pro­
duction. Next spring, however, 
the foundation plans to present a 
modern dance season on Broad­
way. W.orks by Martha Graham, 
Doris Humphrey, Jose Limon arid 
other choreographers would be 
given. 

Announcement or the wnen anct 
where of this modern dance sea­
son cannot be made at this time. 
The foundation faces, of course, 
the problem of obtaining a theater 
for its one (or two) week season. 
At this time, no one can predict 
which theater will be free of 
tenants next spring and no man­
ager in his right mind is going 
to commit -his house to a short 
engagement by a dance group 
when ther.e is a possibility that a , 
hit show "'·11 be installed at his 
theater durin'g the period when 
the dancers would want it. So 
again, the dance artists, with no 
theater of their own, must wait 
until the la~t minute for a place , 
to play. 

The B .. de Rothschild Founda-
, tion, none the less, is going ahead 
with its plans for Miss Graham, 
Miss Humphrey and Mr. Limon to 
have· their joint Broadway . en­
gagement ~t (and now one must 
use· that irritating yet provocative 1 

term) a "theater to be announced." 
Miss Graham, by the way, will 
_also appear with her company .. _ 
in an independent engagement on . , · 
Broadway some time after the: 
:first of the year. And to round out1 

the modern dance picture for New! 
York, the' Juilliard School of 
Music, whi :Sented• Miss · 
Graham in a triumphant series in;. 
the · school's auditorium last · 
spring, wili' . sponsor a series by 
J\!r. Limon and his company this 
fall and, later in the season, a 
revival of Miss Humphrey's major 
creation, l(With My Red Fires." 

I • 
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Grant Park Symphony. 
* * * 

Maestro Salmaggi will present 
•:cav:~neria Rusticana" and "Pag­
hac~1 Saturday night at Triboro 
Stadium, -Randalls - Island. The 
performers in<!lude Mary Mad-. 
d?~• Johi:i Gallo, Stephen Balla­
nm, Savma Dantes; Dr. Giulio 
Luccia~i, Richard Torigi, Tonio 
Na thahan. Char:les Richard will 
conduct. 

* * * 
Decc~ Records has concluded a 

pact to record the Stadium Sym­
phony Orchestra concerts. . . . ' 

--- ,.: * * ' 
1 The Juilli<;trd School of Music 
is offering a limited number of 
dance schorlarships beginning this 
fall. The fifth week of the sum-· 
.mer. school's annual concert ser­
ie.s , Will be held next Tuesday, 
Wednesday and 'Thursday in the 
JuiHl~rd Concert Hall, 130 Clare-
mont Av.. , 
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Jui~li~rd Scholarships 
A hm~ted number of dance 

i sc~o!arsh1ps will be available at 
J~ulhard ·School· of Music b . mn th· eg1n .. 

' , g 1s fall, it was anno·unced 

I Monday by president w·11· . 
Schum " 1 1am 
M an. These scholarships ,, 

r. Schuman said ''will b ct' d , e~u-
e on , the same basis as music 
scholars·hips at Juilliard narn l 
?n demonstrated a'bility a~ revea~;J 
in _c5mpeti,tive examination before 
a Jury of the faculty." · 

In entering its second year the 
~~nee J?epartment, is directed by 

iss Marta Hill and has on . t 
zculty, among otl).ers, Villag:r: 

Ggnes de Mille and Martha 
raham. 
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Julliard Will Award · '!cholarships will vary in terms of 
I D S h I h• he winner's financial need. 

ance C O ars lpS In entering its second year, the 
dance department, which is di­

. NEW YORK - President Wil- rected by 11iss Martha Hill, w1ll 
1liam Schuman announced today 

1
c?nti~ue to have_ on its faculty dis­

that a limited number of dance .tmguished dancers ~nd choreog­
sch 1 h · .11 b ·· -- raphers from the fields of both 

o ars ips w1 e available at ballet and modern dance includ-
J~illiard Schoq.1 of M~sic beginning ing Margaret Craske, Agnes de 
th1~aU. l'he scholarships, Schu~ Mille, Martha Graham Louis 
man s,aid,_ will be ~warded on the Horst, Doris . Humphrey, An 
same ?~sis as music scholarships Hutchinson, Helen La~ · e I 
at Juilhard; namely, on demon- - ..... ,_t6+~ --- • 
strated ability as revealed in com­
petitive examination before ·a jury 
of the faculty. The amount of the 
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1Ju1111ara Uttering -
Dance Scholarships 

81>ecial to The Times Herald 
New York, July 24.-President I 

William Schuman announced to- r· 
day that a limited number of 1 

dance scholarships will be avail- ' 
able at Juilliard School of Music 
beginning this fall. 

"These scholarships,'~ Mr: Schu­
man said, "will be awarded on 
the same basis as music scholar­
ships at Juilliard, namely, on 
~emonstrated apility as revealed 
m competitive examination before 
a jury of the faculty. The amount 
of the scholarships will vary in 
terms of the winner's financial 
need." 

In entering its second year, the 
Dance Department, which is di­
rected by Miss Martha Hill will 
conUnue to have on its f~culty 
distinguished dancers and chore­
ographers from both the fields of 
ballet and modf)rn dance, includ­
ing Margaret Craske, Agnes de 
Mille, Martha Graham, Louis 
Horst, . Doris , Humphrey, Ann 
Hutchinson, Helen Lanfer Jose 
Limon, ~nd Anthony Tudo;. 

The production plans for 1952-53 
include a series of six concerts in 
December by Jose Limon and his 
company, with the Juillia.rd or- · 
chestra conducted 'by Frederick 
Prausnit_.z, a!!d an April series in 
which students of tre department 
will appear in a new work com­
posed by Anthony Tudor and in 
a revival of Doris Humphrey's 
"With My Red Fires." 

. , I 
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By EMMA VAN WORMER 
GOOD NEWS FOR LOVERS of Gilbert & Sullivan satire and 

usic~ The amusing "Trial by Jury" will be presented by the Syra­
,use Gilbert & Sullivan Operetta Guild in the Women's Building, 
tate Fair grounds at 4:30 o'clock Labor Day. Admission will be free. 
he cast has been -chosen; rehearsals have · begun. Previous offerings 

'n town by the Guild: "Pirat~ of Pen~ance,'' '"Patience," "The 

ikado." , 

in 
""ranglewood" f o r "Tanglewood ••:-::::•:• 

1 
Parade;'' ~riday night, Aug. l · 

,,..., Lenox, Mass. The Berkshire 
, estival Chorus will be heard. 
oloists: Mildred Miller of the 
etropolitan Opera; David Lloyd, 

New York City Center Opera; 
now of Hamburg 

I ~ ' 

SOLD-Oti'r' houses in several ~\: 
:!anadian centers greet Beniamino ' 
}igli, world renowned Italian 

t tenor, this summer. In Montreal, 
Gigli gave three recitals, all of 
tremendous importance, musically. 
The many programmed numbers 
included several operatic arias and 
numbers of songs and arias as de­
manded encores. 

Among the arias, the best-loved, 
from "Elisir d' Amore," ''La Juive", 
''Le Roi D'Ys", "Arlesiana", "Car­
men"', "Rigoletto", and "Tosca•' 
'The songs: Gounod's ''Ave Maria," 
~m;~~~.t,) ,,.. 

''Ideals" and Grieg's "Un Reve~'. 
Enrico Sivieri is Gigli's accompa-
nist. 

Nicole H enriot; French, pian-
ist, wilZ play in .The Shed, 

"Tanglewood" next Thursday 
night, July 31 with the Boston 
Symphony Orchestra, opening 

, ·es~ in the Berksh-ire Musio 
Festival. Miss Henriot will per­
form the Ballade for Piano · and 
Orchestra by Faure and , the 
Ravel Piano Concerto, Charles 
Munch conducting. Miss Henriot 
formerly Wa8 a pupil of Mar­
guerite Long, to whom the Ravel 
Concerto was dedicated. 

WORD FROM Manhattan that 
Howard Jarrett, talented and per­
sonable young tenor, who appeared 
earlier in the season with the Fin­
ger Lakes Lyric Circus, has joined 
the cast of "My Darlin' Aida", a --------------

PROF. KIRK RIDGE, Syracuse 
, University "School of Music . piano , 
I -faculty member, has a wide ac-

quaintance with celebrities ·here 
and in Europe. He says of Somer­
set Maugham, the writer: ''He 
(Maugham) once said that the day 
he was without an invitation to 
luncheon from some interesting 
personality, he would depart for 
Europe. Came the day -and no in­
vitation, and that is just what 
Maugham did-left for abroad 
within 24 hours." 

HOWARD JARRETT 

n~w Broadway show using the 
noble and thrilling music of Verdi's 
''Aida". Jarrett, also heard here 
last fall . with the Metropolitan 
Touring Opera Company in "Fled­
ermaus", will have the Verdi role 
of Rhadames in the new show, the 
new version calling for the name 
of Randolph. The book is by 
Charles Friedman and is set in the 
south during the Civil War period, 
with Aida there, a slave. In show 
!business, they're hoping "My Dar­
lin' Aida'' will have equal success 
with Friedman's · previous book, 
•'Carmen Jones.'' 

PRESIDENT WILLIAM SCHU­
MAN announces a limited number 
of dance scholarships available in 
Juilliard School of Music, begin­
ning this fall. The.se scholarships 
will be awarded on the same basis 
as music· scholarships i.n Jmi1 srd: 
on demonstrated ability as re­
vealed in competitive examina­
tions before a jury of the faculty. 
Entering on its second year, the 
Juilliard Dance Department, di­
rected by Martha Hill, continues 
to have on its faculty such dis­
tinguished dancers and. choreogra­
phers from both ballet and modern 
dance as: Margaret Craske, Agnes 1 
de Mille, Martha Graham, Louis 
Horst, Doris Humphrey, Ann 
Hutchinson, Helen Lanfer, Jose 
Limon and Anthony Tudor. 

- ----·-----
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Grant Park Symphony. 
* * * : 

Maestro .Salmaggi will present f 
•:cav:~lleria Rusticana" and "Pag­
hac~1 Saturday night a,t Triboro 
Stadium, , Randalls Island. The 
performers in~lude Mary Mad-­
d?~, Johi:i Gallo, Stephen Balla­
rm1, Savina Dantes, Dr. Giulio 
Luccia~i, Richard Torigi, Tonio 
Nathahan. Charles Richard will 
conduct. 

* * * 
De~~ Records has concludid 'a 

pact to record the Stadium Sym. 
phony Orchestra concerts. . 
-- '* * * -.' 

1 The Juilli~rd School of Music 
is offering a limited number of 
dance scholarships beginning this 
fall. The fifth week of the sum~· 

.mer school's annual concert ser­
ies ' ~rill be held next Tuesday 
Wec&1tsday and "Thursday in th~ 
Jurnlard Concert Hall 130 Clare-
mont Av.. · ' .. 
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Jui!li~rd Scholarships 
A hm: ted . number of dance 

, scholarships will be a ., bl ~ 
.. Juilliard ·School of M v~uabe _at 

n· . th· us1c eg1n .. 
i ,ing is fall, , it was anndunced 
· Monday ·by president w·11· , 
Schuma "T . 1 1am 
M n. hese scholarships " 

r. Schuman said ''will b d' ed h ' . e awar .. . 
on . t e same basis as musi 

scholars-hips at Juilliard, namel c 
?n demonstrated ability as reveal;J 
in _cfimpeti.tiv-e examination before 
a Jury of the faculty." · 

In entering its second year the 
~~nce~epartment, is directed by 

iss arta Hill and has on its 
~culty, among others, Villagers 

G
gnes de Mille and Martha 
raham. 
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Dance Scholarships 

Special to The Times Herald 
New York, July 24.-President 

William Schuman announced to­
day t hat a limited number of 
dance scholarships will be avail­
able at Juilliard School of Music 
beginning this fall. 

"These scholarships,'' Mr: Schu­
man said, "will be awarded on 
the same basis as music scholar­
ships at Juilliard, namely, on 
~emonstrated apility as revealed 
1n. competitive examination before 
a Jury of the faculty. The amount 
of the scholarships will vary ' in 
terms of the winner's financial 
need." 

In entering its second year, the 
Danee Department, which is di­
rected by Miss Martha Hill will 
contlnue to have on its f~culty 
distinguished dancers and chore­
ographers from both the fields of 
ballet and mod~rn dance, includ­
in? Margaret Craske, Agnes de 
Mille, Martha Graham, Louis 
Horst, Doris - Humphrey Ann 
Hutchinson, Helen Lanfe; Jose 
Limon, f.Llld Anthony Tudo;, 

The p:toduction plans for 1952-53 
include a series of six concerts in 
December by Jose Limon and his 
company, :with the Juilliard or- · 
chestra conducted by Frederick 

. ~rausnitz, _ a12,d an April series in 
which students of tpe department 
will appear in a new work com­
posed by Anthony Tudor and in 
a. revival of Doris Humphr ey's 
"With My Red Fires." 
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TAiKINQ IT OVER 
!Gilbert & Sulli-i;an's 'Trial by Jury' 

, 
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V ersWn by Operetta Guild Sept. 1 
By EMMA VAN WORMER 

GOOD NEWS FOR LOVERS of Gilbert & Sullivan satire 
usic~ The amusing "Trial by Jury" will be presented by the Syra­

.use Gilbert & Sullivan Operetta Guild in _ the Women's Building, 
tate Fair grounds at 4:30 o'clock Labor Day.· Admission will be free. 

e cast has been chosen· rehearsals have begun. Previous offerings , I • 

·n town by the Guild: "Pirate~ of P_en~ance,'' "Patience," "The 

ikado." , 

"Tanglewood" f o r "Tanglewood 

1 
Parade/' Friday night, Aug. 1 

. ...-i Lenox, Mass. The Berkshire 
1 estival Chorus will be heard. 
oloists: Mildred Miller of the 
etropolitan Opera; David Lloyd, 

New York City Center Opera; 
now of Hamburg 

I ?-. 
}· 

SOLD-Oti'f houses in several f.' 
. :anadian centers greet Beniamino 

J.igli, world renowned Italian 
·r tenor, this summer. In Montreal, 

Gigli gave three recitals, all of 
tremendous importance, musically. 
The many programmed numbers 
included several operatic arias and 
numbers of songs and arias as de­
manded encores. 

Among the arias, the best-loved, 
from "Elisir d' Amore," "La Juive", 
''Le Roi D'Ys", "Arlesiana", "Car­
men"', "Rigoletto", and "Tosca" 

· 'The songs: Gounod's "Ave Maria,'' : 
G&ccini's . "Amarilli'\- -T~ st 1'£ 
''Ideals" and Grieg's "Un Reve'' ·\ 
Enrico Sivieri is Gigli's accompa-
nist. 

. I 
WORD FROM Manhattan that 

Nicole Henriot, French pian-
ist, will play in The Shed, 

"Tanglewood" next Thursday 
night, July 31 with the Boston 
Symphony Or chestra, opening 
.Se.riBs .. .A.~_jn the Berkshfre Music, 
Festival. Miss Henriot will per- · 
form the Ballade for Piano and 
Orchestra by Faure ana the 
Ravel Piano Concerto, Charles 
Munch conducting. Miss Henriot . 
formerly was a pupil of Mar­
guerite Long, to whom the Ravel 
Concerto was dedicated. 

Howard Jarrett, talented and per­
sonable young tenor, who appeared 
earlier in the season with the Fin­
ger Lakes Lyric Circus, has joined1 

the cast of "My Darlin' Aida", a ---------------
PROF. KIRK RIDGE, Syracuse 

HOWARD JARRETT 

1 University School of Music piano · 
I faculty member, has a wide ac­

quaintance with celebrities here 
and in Europe. He says of Somer­
set Maugham, the writer: "He 
(Maugham) once said that the day 
he was without an invitation to 
luncheon from some interesting 
personality, he would depart for 
Europe. Came the day and no in­
vitation, and that is just ·what 
Maugham did- left for abroad 
within 24 hours." 

PRESIDENT WILLIAM SCIIlJ­
MAN announces a limited number 
of dance scholarships available in 
J~illiard School of Music, begin­
m_ng this fall. These scholarships 
will be a~arded on the same basis 
as music scholarships in JttiHfa:rd'!' 
on demonstrated ability as re­
vealed in competitive examina­
tions before a jury of the faculty. 
Entering on its second year the 
Juilliard Dance Department: di­
rected by Martha Hill, continues 
to have on its faculty such dis­
tinguished dancers and. choreogra­
phers from both ballet and modern 1 

d~nce as: Margaret Craske, Agnes 
de Mille, Martha Graham Louis 1 
Horst, Doris Humphrey ' Ann 
Hutchinson, Helen Lanf~r Jose 
Limon and ·Anthony Tudor. ' 

n~w Broadway show using the 
noble and thrilling music of Verdi's 
''Aida". Jarrett, also heard here 
last fall . with the Metropolitan 
Touring Opera Company in "Fled­
ermaus", will have the Verdi role 
of Rhadames in the new show, the 
new version calling for the name 
of Randolph. The book is by 
Charles Friedman and is set in the 
south during the Civil War period, 
with Aida there, a slave. In show 
!business, they're hoping "My Dar­
lin' Aida'' will have equal success 
with Friedman's · previous book, 

- ----•-----

/ 

•'Carmen Jones.'' 
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scqolarships will be ava_1lable _at 
Juilliard School :of Music begn;i-
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ning this fall; it was anno1;1~ced 
Monday by president W1l~1~ 
Schuman. ' "These scholarships, 
Mr. Schuman said, "will be awar~~­
ed on . the. same . basis as mus1e 
scholarships at Juilliard, namely, 
on demonstrated ability as revealed 
in competitive examina,tion before . 
a jury of the rfaculty." 
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In entering its second year, the 
Dance Department, is directed ~Y 
Miss Marta Hill and has . on 1 ts 
faculty, aip.:ong others, Villagers 
Agnes de Mille . and Martha 

Scholarships 
l : c111ce . Notes 

; The Juilliard Scho,.91, of· Music, 
120 Claremont :Ave., announces!· 
that a limited number of dance' · 

, scholarships will be available at\ 

A · limited number of dance 

Graham.· 

· THE ORIGINAL 1· . 
ROMEIK I 

PRE,SS CLI.PPINGS -

. scholarships wi.ll be avajJable at, 
Juill iard School of Musir, New 
Y.,ork · egtnning this falJ: _·· A 
competitive examinat ion • before 
a faculty jury wiJl dedd~ t h e: 
winners. Scholarshius will ,Jary 
according t o t he winners' needs . . 
The dance department of 1 h~ 
schoo·l has a distingu ished facu1- · 
ty which 'foc.ludes · Margaret 
Crask~. Martha Graham, Agnes 

I the school beginning this fall. Th eil 
I scholarships will be. awarded. on.1 -

the basis ~,f competitive exam1na-.1 
tions· befo?e a jury of the faculty. 
·Juilliardis dance department, 
which has just completed its firsti 
year, is under the direction of 
Martha Hill. . 

220 W .19th ·st., NEW YORK 11, N :Y • 
Tel. CHelsea 3-8860 

de · Mille, Louis Horst;• Doris 
Humphrey, Ann Butch inson 
Jose Limon and Anthony T udor~ 

--
Matti Haim has scheduled three 

solo recitals,, featuring new, work~ 
and repertory numbers, for next 
Sunday, Aug. 10 and Aug. 17 at 
5 :30 at the Theater stw:iio of 
Dance, 137 w. 56th St._ The new 
pieces are "Third Syipphony" 
(Riegger), "The• Th1~ee Mothers" 

Cir. (D 299,461) (S 516,478} f enefit of the Berkshire Music 
Center in a celebration of its 10th 
'anniversary. The Boston Sym­
Jphony Orchestra will give a. con-. 

This Clipping From 

CLEVELAND, OHIO 
PLAIN DEALER j

cert irt. the shed, • assisted by for­
mer -cievelanders Mildred Miller, 
Jacob Krachmalnick and Seymour 
Lipkin, all distinguished · alumni 
• • • The Cincinnati Summer 

M . N f I Opera Association is extencling its 
.. USIC O es . season of Opera at the Zoo for a 

L._ _____________ _. fifth week, beginning tonight, as 
. The Euclid Avenue Baptist this season has been successful be­
bhurch Choir under the . di~ection yond the management's foi:idest 
of John Howard Tucker will pre- dreams •• , Cain Park Theater 
sent a musical service on the in Cleveland Heights, currently 
north lawn of Epworth Euclid running "Naughty Marietta," ha.s 
Church ,this evening at 7:30 • · • a full season scheduled for August, 
Tanglewood, .between Lenox .. ancl.•with "The Chocolate Soldier," Aug. 
Stock bridge, Mass., on Route 1~3, )-16; and ·"Annie Get Your Gun," 
will 0 ~ on parade Friday with Aug. 18-30 • • • The Cleveland 
events from 6 to 11 p. m. for the Messiah Civic Chorus has chosen 

ec. 7 for the presentation of its 
31st annual . r-endi tion of "Tbe 
Messiah" at Music Hall. 

* * * 
President William .Schuman has 

just announced that a limited 
number of dance sch9larships will 
be available at ~liijf-4 _School of 
Music beginning. this ~ fall under 
the direction of Martha Hill who 
heads a faculty of dancers and 
choreographers from both the 
fields of ballet and modern dance 
..• -Attending the National Music 

. Camp at Interlochen, Mich., dur- i 

ing its silver anniversary season 
are Elsa Mautz, 15-year-old harp­
ist, · of Cleveland Heights, Jean 
Bloomenthal of Shaker, Ann Hat­
tery of Celina, Mary Alice Carroll I 
of Woost er, Ira Rimson, 17, j 
bassooni~t, of East Clevel8:nd, Mar­
cia M,cCullough, 15, flutist,· from 1 

Shelby, and Dave Rosen, clarinet- 1

1 
ist, of Cleveland. 

220 W.19th St., NEW YORK 11, N.Y. 
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ERIE, PA. 
DISPATCH 

and "The Poet." Among the reper­
tory selections will be a Iy1;:ic drama, 
"The Flower," "Five Dances of 
Luminosity," ''Bereavement," ''The 
In1mortal Song" and "Song of the 
l\1illenium." S'evetal of Miss Haim's 
numbers · are performed without 
acconipanimen t. · 

An exhibition of pho~ographs by 
Jack B. Mitchell of ,young profes-

1 sional .dancers · is now on view· in 
lthe dance alcove of the New York 
!Public Lp;i ·.ary's Music Library, 12) 
IE. 58tli ~St. ----- . _ _ 

I The Pearl Primus Studio, 17 W. 
24th St., has commenced a sum-

s h l h • ~ ' mer session of classes. Miss Fri-
e O ars ips mus, assisted by Gloria Smith, will 

. . off er instruction in the Primus 
. W1ll~am Sch~~an, who appeared I technique, based upon the dance 

Erie Ph1lharmon1c Orchest ra last seas0,·orms of the African West Indian 
' 'Undertow,'1 has just announced· thaUand modern America~ cultures. 
scholarships· wilL be available_ at J ui'lL ...... u , .. .n,.uvv ... v _.i. .1.uu-,.1\,; uebu1· 

ning this fall . "These schola:fships,'1} Mr. Scniiman said, .''will be 
awarded on the same basis as m:u~ic scholarships at Juilliard, 
namely, on ability as r evealed in com:pet itive ·examination . before 
jury of the faculty. The amount · of 'the scholarships will vary in 
terms of the winner's financial need." The Dance Department, 
now entering its second year, is directed by Martha Hill, and wil 
continue to have on its faculty distiµ guished dancers and chore 
ographers from .both the fields of ballet and · modern dance, in 
eluding MargarE!t Craske, Agnes de Mille, Martha Graham, Loui 
Horst, Doris Humphrey, Ann Hutchinson, Helen Lanfer, Jos 
Limon~ .and -Anthony Tudor. . 

The production plans for 1952-53 include a series of six con 
certs fn December by Jose Limon and his company, with th 
Julliard ,Orchestra . conducted by -F rederick Prausnitz, and a 
April series. in which students of the Department . will appear i 
a ·new wor:k composed by Anthony Tudor. and in a revival of DorL 
Humphrey's "With My Red Fires." 

. . , . * * * 



great success with Louisville ~ diences. 
T.his,,,:jt also indicated by sell-out houses 
~ ~t. · -~ie Hall and Denver. One rea­
son for it, obviously, is that the addition 
of dance has bnmgh t in many. people 
that might not otherwise attend a sym­
phony concert. These symphonic dance 
works are entirely different· in form from 

• 
the ordinary symphony. As Mr. dello 
J oio terms his work, "It is a dramatic 
symphony and it has a certain theatri- . 
cality. My mind functions in sound and 
Martha Graha~ adds another dimension. 

She brings her interpretation of my 
interpretation." 

Neither is the symphonic form of the 
Schuman and dello Joio compositions the 
same as the regular four-movement sym­
phony. Rather, they are symphonic 
poems with a dramatic essence that 
relates them to works like Don Juan, Til 
Eulenspiegel or Don Quixote. 

For some, at least, the visual aspect 
provided by a dancer adds rather than 
subtracts from the purely audible expe­
rience· of an instrumental program. So 
far, music critics have hailed the 11ew 
form as a pioReering step, and most 
dance critics have echoed the praise. In 
addition. the symphonic dance form has 
unquestionably added two major musical 
works to the contemporary scene. 

As performed at J uilliard, both works 
were given considerably more theatrical 
emphasis because the orchestra played 
in the pit, putting the chief focus on the 
dance. Earlier this season, however, -Al­
fred Wallenstein and the Los Angeles 
Symphony presented Judith as a purely 
symphonic work without a dance solo­
ist. Similarly, Dimitri Mitropoulos and 
the New York Philharmonic Orchestra 
will present The Triumph of St. Joan as 
an orchestral work at Carnegie Hall next 
season. Obviously, then, the scores can 
stand alone on their own merits (both 
have already been recorded) just as does 
Aaron Copland's . Pulitzer Prize-winning 
score for Appalachian Spring, an earlier 
Graham dance work. 

Despite the technical and financial 
drawbacks the future of symphonic dance 
seems bright. The Louisville Sympp.ony 

THEATRE ARTS, MAY, 1952 

intends to continue with it, and as time 
goes on, other orchestras and . al .. 
institutions may adapt or re-sta · ese 
works. It appears likely The Triumph of 
St. Joan may have an outdoor produc­
tion at Red Rock, Colorado, in the sum­
mer of 1953. Here, like Robin Hood 
Dell, Water Gate, Lewisohn Stadium or 
·th~, 'Hollywood Bowl, there would be no 
spatial problem because the dancer 
would have the entire stage with the 
otchestra and conductor almost equally 
as prominent in the pit. Since the themes 
of Judith and the Joan of Arc work lend 
themselves to outdoor performances, it 
would appear that such productions 
might well overcome any other technical 
difficulties. 

According to Helen Black, business 
manager of the Denver Symphony So­
ciety, "The dance with orchestra on 
stage offers a new field for both dancers 
and orchestras. We feel that- with 
television - such productions are going 
to be necessary for symphony orchestras 
to consider. Why not have the arts work 
together and bring a variety of good 
results to audiences?" In · any event, such 
experiments would be a stimulating expe­
rience for dancers, conductors, orchestras 
and, most importantly, audiences. 

THE ORIGINAi. 

R gst1L!,t~ E 
220W.19thSt.,NEWYORK 11,N.Y. 
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THE DANCE----­

Graham -at Juilliard 
Compared with Martha Graham, the 

cat who walks alone is a gregarious crea­
!ure. In the field of the dance-and not 
Just necessarily the modern dance with 
~hie~ she}s most closely identified- she 
is unique. Graham is one of the few peo­
ple who. have ~?und an original way 0 { 

communication, wrote her distinguished 
c_ontemp~r~ry, Agnes de Mille. "The pub­
lic and cnhcs have been in turn outraged, 

. Newsweek-Ed ,vergeles 

Miss Graham's Saint Joan does battle 

exasperated, stimulated, or adoring. No 
one has . ever been indifferent." 

This attitude characterized M · G h , fi iss 
ra ams rst appearance as a soloist, in 

New York 26 years ago. It was equally 
true last week when she teturned to the 
Manhattan stage for a series of appear­
ances after a two-year absence. The 
scene was the Juilliard Concert Hall­
away uptown from her more familiar 
haunts of Broadway. In celebration of its 
new Dance Department, inaugurated last 
fall under the direction ,of Martha Hill a 
former ~raham pupil, the Juilliard Sch~ol 
of NI us1c _presented six Graham perform-

. ances,, with . -all proceeds going to the 
schoo! s Dance Scholarship Fund.* 

t 
l 

Included in the repertoire were two 
old C:,raharn,, favorites, "Errand Into the 
Ma~e and Herodiade"; two symphonic 
:01~s ,,for solo. dance and orchestra, 

e 

J ud~,th and . "The Triumph of Saint 
J?an ; and one world premiere, commis­
s10ned by . Juilliard, titled "Canticle for 
Innocent Comedians." Both symphonic 
works were commi$.sio~ned .. by the,. Loui~-

Newsweek 

,, 
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great success with Louisville ~itdiences. 
This.,:~ also indicate? by sell-out bouses 
it- ~ - .!£ie Hall and Denver. One rea­
son for it, obviously, is that the addition 
of dance has br0ugh t in many, people 
that might not otherwise attend a sym­
phony concert. These symphonic dance 
works are entirely different· in form from 
the ordinary symphony. As Mr. dello 
J oio terms his work, "It is a dramatic 
symphony and it .has a certain theatri- . 
cality. My mind functions in sound and 
Martha Graham adds another dimension. 

Sh~ brings her interpretation of my 
. . " . mterpretat10n. 

Neither is the symphonic form of the 
Schuman and dello Joio compositions the 
same as the regular four-movement sym­
phony. Rather, they are symphonic 
poems with a dramatic essence that 
relates them to works like Don Juan, Til 
Eulenspiegel or Don Quixote. 

For some, at least, the visual aspect 
provided by a dancer adds rather than 
subtracts from the purely audible expe­
rience of an instrumental program. So 
far, music critics have hailed the 11ew 
form as a pioneering step, and most 
danc~ critics have echoed the praise. In 
addition the symphonic dance form has 
unquestionably added two major musical 
works to the contemporary scene. 

As performed at J uilliard, both works 
were given considerably more theatrical 
emphasis because the orchestra played 
in the pit, putting the chief focus on the 
dance. Earlier this season, however, -Al­
fred Wallenstein and the Los Angeles 
Symphony presented Judith as a purely 
symphonic work without a dance solo­
ist. Similarly, Dimitri Mitropoulos and 
the New York Philharmonic Orchestra 
will present The Triumph · of St. Joan as 
an orchestral work at Carnegie Hall next 
season. Obviously, then, the scores can 
stand alone on their own merits (both 
have already been recorded) just as does 
Aaron Copland's . Pulitzer Prize-winning 
score for Appalachian Spring, an earlier 
Graham dance work. 

Despite the technical and financial 
drawbacks the fut.ure of symphonic dance 
seems bright. The Louisville Symppony 
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intends to continue with it, and as time 
goes on, other orchestras and . , . al 
institutions may adapt or re-sta& ese 
works. It appears likely The Triumph of 
St. Joan may have an outdoor produc­
tion at Red Rock, Colorado, in the sum­
mer of 1953. Here, like Robin Hood 
Dell, Water Gate, Lewisohn Stadium or 
· th~t 'llollywood Bowl, there would be no 
spatial problem because the dancer 
would have the entire stage with the · 
orchestra and conductor almost equally 
as prominent in the pit. Since the themes 
of Judith and the Joan of Arc work lend 
themselves to outdoor performances, it 
would appear that such productions 
might well overcome any other technical 
difficulties. 

According to Helen Black, business 
manager of the Denver Symphony So­
ciety, "The dance with orchestra on 
stage offers a new field for both dancers 
and orchestras. We feel that- with 
television - such productions are going 
to be necessary for symphony orchestras 
to consider. Why not have the arts work 
together and bring a variety of good 
results to audiences?" In · any event, · such 
experiments would be a stimulating expe­
rience for dancers, conductors, orchestras 
and, most importantly, audiences. 
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~e 4 phony Orchestra. "Judith.,''. wit~ 
a score by Williain Schu1nan, Ju1lhard s 

· president, was given in Louisville in Jan­
uary 1950 and in Ne'¥ York in December 
of that year . . "The Triumphpf Saint Joan;" 
with music by Norman Delio Joio, was 
presented for the first time anywhere in 
Louisville in December 1951. Last week 
it had its New York premiere. 

Form and Fettle: Once again, there 
was no agreement-but plenty of discus­
sion-a bout the merits -of Miss Gr,aham's 
new works. John Martin of The New York 
Times liked "Canticle for Innocent Come­
dians" better than "The Triumph of Saint 
Joan." Walter Terry of The New York 
Herald Tribune liked "Saint Joan" better 
than "Canticle:" Critics and public alike, 
however, . had seldom seen Miss Graham 
in finer form or fettle. Dramatically, she 
was a ffgure of burning and intense con­
centration. Technically, she was extraor­
dinary. Her famous leg extension, 
back bends . ( without the aid of hands), 
and falling splits made it hard to believe 
that she is at least in her mid-50s. 

The Graham Sah\t Joan emphasized 
the peasant · girl who said at her trial: "I 
have done nothing except by Revela­
tion.'" "Her triumph is the one triumph," 
explained Miss Graham, "-the deathless­
ness of vision." Aided by Della Joio's 
powerfully dramatic score, Miss Graham''s 
Joan heard voices in the garden, joined 
battle with a most effective oversized 
lance, and triumphed over death in a 
magnificent shining cape. Despite the 
plethora of Joans in one medium or an­
other in recent years, Miss Graham 
e1nerged a movingly victorious figure. 

"Canticle for Innocent Comedians" was 
choreographed by Miss Graham foi ,her 
c01npany, but she hei·self did not dahce 
in it. The title came from a poem by Ben 
Belitt, which Miss Graham explained this 
way: "As we create our landscapes, our 
worlds, places for happenings, as we 
enact our praises, as we do it in simplicity 
and joy, ,v_e are all innocent comedians 
on the stage of life.'' 

Beautiful Moon: "Canticle" suffered 
fr01n an overabundance of praises, for 
lauded . ,vere the , Sun, Earth, Wind, 
Water, Fire, Moon, Stars, and. Death 
itself. Many parts of "Canticle" were im- · 
pressive for their choreographic inven­
tion, but some, like Thomas Ribbink's 
1nusic, seemed to run on and on. Pearl 
Lang was excellent as Death, as was 
Bertram Ross a,s the Sun, and Stuart 
Hodes (from the Broadway musical 
((Paint Y6ui: ·Wagon") as Fire. But the 
most beautiful performance of "Canticle" 
was that by Yuriko as the Moon. Now 
featured in the hit show "The King and 
I," Miss Yuriko was doubling in upper 
and lower Broadway, for after her turn in 
"Canticle," she was rushed by car down­
town to ·the St. James Theater, in time 
for her appearance in the Rodgers and 
Hammerstein success. 
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Symphonic 
y -

Dance 

Turns Concert · 

Into Theatre 
• 

The Louisville Symphony and Martha Graham 

explore a new field .. 

by Ar+h·ur Todd 

LATE in April, New York audiences were 
given their second look at a ' new departure in mod- . 
ern music and dance, and the combination of these 
two ' arts resulted in what might well be termed 
symphonic dance. 

The occasion was the week-long series of concerts 
given by Martha Graham, America's pioneering · 
da:q_cei::, as soloist _ with a symphony orchestra at the 
Juilliard _ School of Music. O·n alternate evenings, 
Miss Graham offered Norman •dello Joio's symphony 
The Triumph of St. Joan and William Schuman's 
Ju,dith) the latter of which had an earlier New York 
debut in 1950 at Carnegie Hall. This teaming of a 
dancer with a sym·phony orchestra: has · caused con­
siderable comment in both musical and dance circles 
with adherents of each form _readily explaining their 
feelings about this new concept which, in a sense, 
subordinates the symphony orchestra to the needs of 
the dance soloist. However, in order to understand 
the situation one needs to remember what happened 
when the Louisville Symphony first advanced the 
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Martha Graham in Judith, her first symphonic dance. 

idea of integrating a dan~e soloist with a symphony 
orchestra. 

In 1948 the Louisville Symphony decided to forego 
the standard pattern of expensive soloists and instead 
use its funds to commission original musical works 
by American composers. ·Robert Whitney, its guiding 
force, musical director and conductor, who fostered 
both Judith and The Triumph of St. Joan) declares 
the idea first came . into being when Mrs. Richard 
Kain, a member of the board of directors, suggested 
Martha Graham as a soloist for the season 1949-50. 

"The idea appealed to me very much," he says, 
"but since we had no pit in our hall, the trick was: 
How to stage it? Necessity being the mother of inven­
tion, I -proposed the idea of a tra~slucent curtain, 
with the orchestra using stand lamps, making' a com­
promise between a concert and a · theatrical stage. 
·Miss Graham accepted this idea with enthusiasrrf. 
The next step was the choic•e of a composer and she 
proposed_ · William Schuman, to which I heartily 
concurred."· 
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Anything too demanding or absolute frightens -
Behrman. At the very least it fills him with misgiv­
ings. There has been a "second man" in Behrman 
perennially temperate and middle-aged; it is as if he 
had been born old. And therein lies his wisdom as 
well as his limitation, his humaneness as well as his 

-I hesitation at the brink of a commitment· to action. 
Only once did he commit one of his main characters 
more or less successfully - in Rain From Heaven) 
when· his detached hero, _ Hugo Willens, joins that 
anti-Nazi underground. And, even so, it remains 
doubtful whether Hugo, the urbane intellectual, can 
truly ever commit himself to it. When the playwright­
hero of Behrman's No Time for Comedy commits 
himself to renouncing comedy for serious plays about 
the Civil War in Spain, he is allowing himself to be 
deluded by a foolish and designing woman and is 
deluding himself. The warning~ of his wife may 
offend his ego but are proved correct when he makes 

• a miserable mess of the serious play. 

0 NLY the co~mitment to urbanity never 
quite fails Behrman, and in him urbanity is no simple 
presentation of good manners. The manners in some 
of his plays are, as a matter of fact, nowhere as good 
as in the comedies of Phil_ip Barry. They are not 
particularly good, for example, in Jane). Lord Fro­
bisher's are rude, and J a1_1e's candor is, if anything, 
formidable. 

Nor is it. clinical detachment that rules Behtman's 
plays as it rules Maugham's. In the former, we are 
apt to find the reverse; there is in a number of Behr­
man's comedies a struggle for what Sartre called 
"engagement," and the struggle is represented by a 
main character;, most conspicuously by Kurt in , 
Biography and,)-Iugo Willens in Rain from Heaven. 
Jane "engages" herself when she assists the young 
lovers in her play, and she even "engages" the ego­
tistical individualist Lord Frobisher when she makes 
him liberate a young woman ( continued on page 96) 
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Behrma-n is two men in his p 
observations, theri propos,e 

In Jane; Frobisher (Howard S. ;:run r.mrs rcto-.rrrm::·-...------­
sel_f-confidence in the beginning; hut < in the 
· se.cond act with Jane (Edna Best) he has too little. 

If Gilbert Dabney (Philip Friend) made a social suc­
cess out of Jane, she 1nade a social success out of him. 

lf Jane likes a young husband at first, she shows 
preference for middle-aged men later on. 
(Edna Best and Basil Rathbone.) 



· - · After both dancer and composer received the _com-
. mission, they set to agreeing upon a theme. In _ the 

case of,Judit,h the idea for the Apocryphal theme was 
Miss Graham's; she prepared a script of what she 
wanted to do and gave it to Mr. Schuman along 
with quotations from the Apocrypha to ·serve l~ter 

· as progr,ess-notes: _ 
~ -s Mr. Schuman relates it, "Martha Graham also 

.supplied me with a bibliography of what she had 
been ~rea_ding, · and this gave me the climate of her , 
intellectual -and emotional thinktng. I worked to get 
an emotional design, and I devised a musical score 
to fit what! she wanted to do." 

The night of the world premiere of Judith in 
Louisville's Columbia Auditorium, a capacity au7 
dience · was on hand. During the first' half of the 
program the orchestra played Beethoven and Wag- -
ner. Then, during th~ intermission, the musicians 
were placed upstage behind a translucent curtain 
with only their stand lights visible to the audience. 
As the music started, spotlights picked out Martha 
Graham standing at stage left. ·Her twenty-five min­
ute solo dance took her back and forth across the 
narrow apron of the stage with an almost proces­
sional quality to fit the narrow working confines. At 
the conclusion there was a quarter hour ovation for 
the soloist and the orchestra, and one local critic 
voiced the opinion: "It opens an entirely new field 
for the contemporary dancer ... and places him 0n 
a- commercial and artistic footing with the piano, 
instrumental ana vocal soloist." 

. · THE dancer-as-soloist-with-a-symphony idea 
took on further national prominence in January, 
1951, when-- the . Louisville orchestra was flown to 
New York for the Carnegie Ha11 engagement with 
Martha Graham again 'the s0loist in Judith: Interest 
in the rtew form was increased when Miss Graham 
made another guest appearance in Judith w1th the 
Denver Symphony Orchestra. After this, however, 
there were no further instances of symphonic dance 
until Louisville again commissioned Miss Graham, 
this time -with composer Norman dello Joio, for a 
new work. 

Their collaboration started from an entirely differ­
ent bp,sis than Judith. According to Mr. dello Joio: 
"I had already written an opera on Joan of Arc and 
had been toying with the idea of a symphonic ver­
sion. Neither of us had any ideas of what to ,, start 
with after we got the assig~ment. When we had our 
first meeting I said, 'Why not Joan?' I composed it 
in terms of a p~rely orchestral work and constructed 
it in three movements wl;lich give the arclr of Joan's 
life-· a simple figure at the beginning and a trans­
figured one at the end." 

Then, according to Martha Graham: "I read the 
. transcript of Joan's trie;tl and took as my justific)ation 
for the three solo ·sections that the great moments of 
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Joan's life, as well as the great moments of all our 
lives,-are the epitome -of loneliness. The dance is not 
her actual life in any se11-se because I had no grounds 
to go on except what I imagined . went on in her 
heart. These are interior landscapes_; i:iot the episodes 
of her life. Otherwise the work could not have been 

C done as a solo." 

The Triumph of St. Joan is about the same length 
as· J u_dith -- twenty-five minutes - and during its 

_ pe~f ormance Martha Graham makes three changes 
_ of costume, in key with the three sections of the 

- symphony. 

It is of course a far cry from the symphonic dances 
. offered by Isadora ,Duncan a quarter of a century 
ago. As Miss Graham points out, "Isadora was essen­

. _· tially moved by the music. Very often, however, I've 
been moved by the idea of the dance almost beyond 
being moved by the music." Miss Graham does not 

, consider her own performances as much like a con~ 
cer~ as Duncan's 1 and explains, "It's essentially not a 

· m;1sic interpretation at all. Actually, it begins to take 
on the flavor of a production because you already 
have some of the attributes of theatre." 

Louisville Symphony's Robert Whitney agrees. "I 
feel," he -says, "that for the time being we transform 
the concert platform into a theatre stage. Why not?" 
As for subordinating the orchestra, Mr. Whitney re­
ports, "I don't believe that ·our orchestra minded 
being hidden. On the contrary, I think they .enjoyed 
the novel experience." 

?~ ot all orchestras nor aII conductors are as self­
eff acing, however, and quite possibly this may 
account for the reason that others ' have not tried it. 
N ormaq. dello J oio, though enthusiastic over the idea 
of symphonic dance, feels it won't _work as a general 
practice. He claim~, "What Louisville took was a 
remarkable and progressive step, but there are too 
many problems for the dancer and too many for the 
orchestra. When you do a thing that's visual, you 
don't want to see the musicians. A concert stage is a 
concert . stage, and a dancer is a dancer. In ninety 
per cent of the cases it's not feasible because there;s 
not enough area. No distracting elements should be 
on the stage because in a theatre one shouldn't be 
conscious of the other means. If the dancer is kept 
on the stage, then the orchestra has to be moved 
back. Neither ·can the orchestra move back and forth 
from the pit during the performance." 

HIGH PRODUCTION costs ate another deter- _ 
rent and, as William Schuman explains it, "The fee 
is higher than Heifetz because of the high staff costs." 
Among the~e are the transportation of props and 
costumes, also a rehearsal pianist and the vitally 
-necessary lighting expert. 

Nevertheless there seems to be a continuing inter- . 
est in symphonic dance works. Robert Whitney 
reports such programs had ( continued on page 95) 
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Radio Crows Up 

Programs are no longer directed to the mythical _ 12-year-old 

By Harriet Van Horne 

N EXT TO Judy Garland's, the comeback 
most talked about this year is radio's. 

People who used to dismiss Signor Marconi's in­
vention and all its utterances as "claptrap for 
morons" now are heard to say with a note of real 
surprise, "You know, I heard the most interesting 
documentary on the radio the other night .. .. " 

From a state quite properly described as moribund, 
decadent and all-washed-up, r~dio has emerged this 
past season as a lively new source of entertainment 
and information. Intellectually its programs are OB a 
higher level. There is more "serious music" available 
and more serious talk. The old fears and nice-Nelly 
anxieties_ are being outgrown. People now say_ "hell" 
on the radio. They discuss venereal disease and drug 
addictiori . They read lengthy selections from classical 
literature. They debate politics in a manner that 
would have caused Continuity Acceptance ( i.e., the 
censor) . to fall down in a faint five or ten years ago. 

In view of the foregoing it causes no astonishment 
to read, "In 1952 the dimensions of radio are more 
impressive than ever. Radio is not only bigger, it is 
growing larger every day." This statement, in simple 
chamber-of-commerce English, is from a prospectus 
CBS put out last winter with an eye to attracting 
sponsors who might- be suffering from the delusion 
that radio was for shut-ins and people lolling on 
beaches. 

At a time when television is the big talk of show 
business, · radio is reaching more people than ever 
before in its history. Total circulation of radio is, to 
quote CBS, "four per cent less ,than everybody." 

There are 44,779,000 households in the - United 
States today. Nearly 43 million of these are "radio 
families." Radios outnumber telephones; automobiles, 
bath tubs, and refrigerators. Radio's circulation is 
greater than the combined circulation ot all daily 
newspapers. There are seven working radio sets for 
every TV set in the United States. Since ttilevision, 
the number of. radio sets 1n automobiles has 
than doubled. 
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The Lunts, Alfred and Lynn, bring their art of 
acting to the "Theatre Guild of the Air," · 

one of radio's best dramatic shows. 

This last finding was uncovered in a survey of 
"secondary radios' ' recently undertaken by the four 
major networks, NBC, CBS ABC and Mutual. 1950 
census data was drawn upon to estimate the number 
of radios in dormitories, ·barracks, hospitals and such 
places. The survey says that 77 per cent of all radio 
listening is now done in radio-plus-television homes 
via secondary sets ( i.e., sets not ~n main room of 
house) : In radio-only homes, the proportion of listen­
ing done outside the living room is placed at 51 
per cent. 

The average family, says CBS, listens to the radio 
three hours and 28 minutes a day. The average fam­
ily looks at television one hour and 20 minutes a day. 
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DANCE SCHOLARSHIPS 
President William Schuman an- i 

nounced today that a limited num­
ber of dance· scholarships will be 
available at Juilliard School of Mu­
sic·•·New York, beginning this fall. 

' -"The-se scholarships," Mr. Schu-
man said, ''will be awarded on the 

1 same basis as music scholarships 
at Juill\ard, namely, on demon-I 
\ strated ability as revealed in com­
!petitive examination before a jury\ 
\of the faculty. The amount of the 

!scholarships ':"'ill v.ary in t~rms of 
the winner's fmanc1.al need. 
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World's Own Ser_vice _ t 

NEW YORK, July 26-President 
William Schum~n · announced to­
day that a limited number of 
dance· scholarships will be avail­
able at Ju1lliard Sclwol, of Music 
beginning t):li,s- fa'H~ ,.,,~·~-" ' · 

''The~e scholarships,'' Schuman 
said, "will be awarded on the 
same basis as music , schola'r­
ships at Juilliard, namely, on 
demonstrated. ability as revealed 
in competitive examination be­
fore a jury of the faculty. ·The_ 
amount of the scholarships will 
vary in terms of the . winner's. 
financial need." , 

In entering its second year, the 
·dance department,. which is 
(\irected by Miss Martha, Hill, 
will continue to have on its 
faculty distinguished dancers and 
choreographers from both the 
fields of ballet ~nd modern dance, 
including Margaret Craske, 
Agnes de Mille, Martha Grahain, 
Louis Horst, Doris Humphrey, 
Ann Hutchinson-, Helen Lanfer, 
Jose Limon, and Anthony Tudor. 

Production. plans for 1952-53 
include a series of six concerts 
in Decem.ber by Jose Limon and 

, his ·company, with the Juilliard 
orchestra conducted by Fred­
erick Prausnitz, . and an April 
series in which, students of the 
department will appear in a new 
work composed by Anthony 
Tudor and in a revival of Doris 
Humphrey's "With My Red 
Fires." 
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MUSIC SCHOOL OFFERS 
-DANCE SCHOLARSHIPS: 

Several dance scholar.ships · are 
available at the Juilliard School of 
Music in New Yo · rrtt's fall~ 
it has been announced by the 
~chool's president, William Schu~ 
man. The scholarships, he said, are 
awarded on the same- basis as are 
rnusic ·scholarships-on demon~ 
strated ability as revealed .in 
competitive examinations before a 
faculty jury- and the amount of 
each varies in terms of the win­
ner's financial need. 

The Juilliard dance department, 
established last ,Year, is directed 
by Miss. Nlartp.a Hill and has sµch 
·distinguished dancers and choreo• 
graphers on its faculty as Marga.'" 
re(Craske, Agnes de Mille, Marth& 
Graham, Louis Horst, Doris Hum• 
phrey, Ann Hutchison, Helen Lan• 
fer, .Jose Limon and Anthony Tu• 
dor. They represent fields of mod• 
ern dance as well as ballet. During . 
the- coming season the dance stu ... 
dents are to present several con­
certs. Those inter~sted -in applying 
for' the _scholarships should write to 
Scp.uman at the Juilliard Schoo · 

AS . 

JU~ 2 7 1952; 

Dan~ce ·Awards 
, Are Announced · f 

A limited number of dance schol­
arships will be available at 
Juilliard School of Music, begin• ' 
· nili¼2 ·tlifs fall, it has -been . an­
nounced by William Schuman~ 
president. Schuman ·said the schol.:. 
arships will ,be awarded on . the 
same basis as music scholarship~ 
at Juilliard, namely on "demon­
strated ability as revealed in com­
petitive examinations befor~ . .ie. jury 
of the faculty." 
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GRAND RAPIDS, MICH. 
HERALD 

JU.L 2., 

l Jui!f,~ard, ~Once 
1 

. cfio arsh1ps · 
to Be ,Given 

\ ' 

1 A limited number · of danct 
scholarships will J:>e available a ' 
Juillia:rd · Schpol · of Music begin 
n.ing this Fall, William Schuman 
President of the New York school 
announced last week. 

','These scholarships, &;huma 
said, "will be awarded on th · 
same basis as music scholarship 
at Juilliard, namely on demon 
strated. ability as revealed in com 
petitive examination before . 
j'ury of the faculty. The amoun 
of the scholarships will_' vary i 
terms _ of . the winner's financia 
needs.0 

'I'he dance department of the 
~cho?J ~ now in its second year, 
1s directed by Martha IIi 11 and 
has on . i_ts facnlty Margaret· Cras­
ke, Agnes de Mille, .Martha Gra­
ham, , Louis Horst, Doris Hum­
phrey, _ Ann Hutchinson, Helen 
Lanfer, Jose Limon and Anthony 
Tod~ , 
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''BRINGING music to the hin-

competitive and amounts will 
vary accord.ing to financial need 

f those chosen. . . . Th e dance 
' . 

pepartment, entering its second 
ear, is directed by Martha Hill . 

. . . bistinguished dancei;s and 
horeographers are on the fae­
lty. 

. 
other than Bach, Be~hoven and 
Brahms. Roy Rogers and l:{opa­
long ge;., just as big a play at 
Madison Squa-re Garden as they 

terlands" is a phrase that 
ought to be expunged from the 
vocabulary of the American im~ 
presario. Recently we have read 
an article in a national maga­
zine; heard a radio commenta­
tor, and met a so-called intellec­
tual who used the "hinterland" 
phra5e with the relish of en­
lightened man · cherishing the 
rise·. of the great unwashed. It 
is a condescending attitude, and 
one in which many find them­
selves looking down their noses 
at the primitive develop1nent of 
the Southwest in the field of cul-

. do in Gene Autry, Oklahoma. 

ture. -~ 
This ·writer happens to be an 

easterner by accident, of birth · 
and an Oklahoman by fortunate 
circumstance. We grew up in the 
culture of Detroit and New York 
and took some part in the mu­
sical life of each of thes~ cities. 

Bill Hedrick ' 

They hav'e made great strides in 
.all the fields of activity on the 
cultural level and have attained 
a maturity that can be achieved 
only by the · passage of time. 
Oklahoma has everything these 
C\ties have, e x c e p t size and 
time. 

Our · assets are greater than 
some of the older states and 
well up in the over-all average 
of the country. Some of the na­
tion's most sought after musi­
cians, artists and writers bear 
the brand of Oklahoma and in 
most instances are proud of 
their relationship with this state. 

Did you know that "hillbilly" 
music has taken over the east­
ern seaboard? For the past two 
years we have visited our · old 
stamping grounds, and the love 
for these bleatings and "git-fid­
dle" operas is phenomenal in 
the cultured east. This admira­
tion is not reserved for juke 
boxes or square dance groups, 
but has found its way into the 
most ultra-ultra night spots in 
New York. This is not a condi­
tion to be admired, but it does 
show that there are people back 
there who listen to something 
~ --- - -

The gate receipts are bigger in · 
the Garden, that's all. 

We have always felt since 
first falling in love wit~h Okla­
homa that here is the future 
heartland of America. ere is 
the last stand of individuality 
and experiment, and here you' 
also find the desire to blaze new 
trails. It is true that we are in 
the very beginning of our cul­
tural development, but we are 
dE)veloping a group of individ­
uals who can certainly take their 
places alongside any of the 
world's great artists , or can 
listen in communion with all the 
true art worshippers in the uni­
versal field of appreciation. 

Ours is an uphill pull to at­
tain the heights of cultural de­
velopment. There will be set- . 
backs along the way. Ignorance 
and lethargy are our worst en­
emies, but the result is as sure 
as the sun coming up in the 
morning. We will eventually be 
the hub of things artistic and 
cultural, and it will be because 
we are one of the · youngest 
states in the union. It is a cir­
cumstance we must never for­
get. We must take the develop­
ment of the older sections of the 
country, put our own interpreta-

. tion on their usefulness for our 
own purpose.:,, add that little 
touch of originality that resides 
in the southwest and you will 
have the true Am~rican culture. 

ESTHER WESSEL FARMER 
will present Bill Hedrick in 

piano recitaLat 8 p. m. Tuesday 
in her studio, 1604 NW 27. 

The program will be as follows: 
Gavotte irt E minor . . . . . . . . . . . Bach 
Invention in F Major .. . ... . ... . Bach 
Sonata, OP. 3L No. 1 

(First Movement) . . ..... . Beethoven 
II 

Hunting Song . . . . . . . . Schumann 
Nocturne in F sharp· Major ..... Chopin 

Polanaise in A flat Major .... • .. . Chopin 
III . 

Rhapsody in Blue . . . ... . .... Gershwir: 
The public is invited. 

JUILLIARD SCHOOL OF MU­
SIC has announ"c~d a limited 

number of dance scholarships to 
be available this autumn. They 
will be awarded oii the same 
basis as music scholarships, on 
demonstrated ability as revealed 
in competitive examination be­
for a jury of the faculty. Amqunt 
of the scholarships will vary ac­
cording to the winner's financial 
need. 

The dance department, enter­
ing its second year under the di­
rection of Martha Hill, will con­
tinue to have on its faculty dan­
cers and choreographers from · 
both fields of ballet and modern 
dance. 'J'hese include Margaret 

· Craske Agnes de Mille, Martha 
Graha~, Louis Hor,st, .Doris 
Humphrey, Ann H~tch1nson, 
Helen Lanfer, Jose Limon and 
Anthony Tudor. 

Plans for 1952-53 include a 
series of six concerts in Decem­
ber by Limon and his company, 
with the Juilliard orchestra, and 
an April series in which students 
of the department will appear 
in -a new work composed by An­
thony Tudor and in a revival of , 
Doris Humphrey's "With My · 
Red Fires." 
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SPOKANE, WASH. 
SPOKESMAN-REVIEW--
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. Dane red at lqjl I. rd ! 
. able ce scholarshi . t _Ll,3 . 
New f~ Jui11iar d ~h::0~11 be a vail­

iliam lc\ubeginning this ~irf1us~c, 
/no,;nged rec~~Jy ... Presiden t, ' ~ ~: ,,, 
· a ese schoIF 
. warded on th arships_ W i ll,· b 
, scholarsh • e same bas· e 
·demonstr!~sdat J !1!11iard A~mas ml Usie 
comp t· • e ability '· e Y: o . e itive exa . as revealed . t~~Ysgl the facufl1;,n¥1ons before I~ 
of th o~arships win e a~ount of 
said e winner's financiaarly in term 

I · need " h n enter in . , e 
anc~ depar.t~e~f sec!=md Year th 
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ancer! ~1:iJ.ts faculty di~iii0 nfinue 
oth the f' ld choreograph gu1shed 
ance. ie s of ballet anars from 

· modern 
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TOLEDO, OHIO 
BLADE 

['Aid Of-f ~red · 
Young Dancers 

l Special to The Blade 

NEW YORK, Aug,. 2- Dance 
scholarships will be available 
this fall at the JuilJ..ia:.:.d., So.Jacool 
of M.usic. President William 
Schuman explained: 

'"These scholarships will be 
awarded on the same basis .as 
music scholarships at Juilli­
ard; namely, on demonstrated 
ability as revealed in competi-

' tive examination before a jury 
· of the faculty. The amount of 
the scholarships will vary in 
terms of the winner's financial 
need." 

Martha Hill is director of the 
dance department. On the 
faculty are Margaret Craske, 
A g n e s de Mille, Martha 
Graham, Louis Horst, Doris 
Humphrey, Ann Hutchinson, 
Helen Lanfer, Jose Limon and 
Anthony ~µdor. 

' ' . 
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MUSICAL AMERICA 
'NEW YORK, -N. Y. 

EDUCATION 
The Juilliard School of ~usi~'s 

dance deparhrtent, ~hich _begms 1_ts 
· second year of operation this f ?-11, will 

again be headed by Martha _H1!l, and, 
as last season, its faculty will mcl~de 
Margaret Craske, Agnes de Mill~, 
Martha Graham Louis Horst, Dons 1 

Humphrey, An~ _Hutchinson, Helen 
Lan fer, Jose 1:im6n, 31:d Antony Tu­
dor. Mr. Limon and his comp~ny are 
scheduled to give a series of six con­
certs with the J uilliard Orch~str~, con­
ducted by Frederick Prausmtz, 111 De­
cember. Next April, dance-department 
students are to appear in a ne~ work 

_ by 1'Ir. Tudor and in ?- reviva~ of 
:Miss Humphrey's With My ~ed Fires. 
A limited ,number of dance schol<:-r­
ships are available for the term b~gm- . 
ning this fall. They will be award~d 
on demonstrated ability as revealed 111 

competitive examinations before a fac-
. ulty jury. The amoun~ of the scholar­

ships will vary accordmg to the £.n~n­
cial need of the winner_s. Furthe~ ~n~ 
formation may be obtamed by wntma 

· t o· the school at 120 Claremont Ave/ 
nue, New York 27, N. Y . / 
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Julliard H<ls ~--1 

Scholarships 
For Dancers ·. -· / 

NEW YORK, Aug. ·-9-Presi­
dent Willia~ Schuman bas an­
nounced that a li:mitect number 
of dance. scholarships wili be 
available, at JuilJ.iard School of 
Mll£ic beginning this ·fall$ 

"These scholarships,,., Schu~ 
man said, "will be _awarded "on 
th~ same basis as music scholar-

- ships at Juilliard, namely, on 
demonstrated ability as revealed · 
in competitive examination be.; 
fore a jury of the .faculty. The 
amou~t of the scholarships will · 
':ary ~n terms ~f the winner's 
fmanc1al need." · 
_- In entering its-· second year 
t~e dance department, which i~ 
d1_rected _by Miss Martha Hill, 
will · continue to have on its 
faculty · dancers and choreo­
graphers from both the fields of 
ballet and :nodern dance, includ­
ing Margaret Craske, Agnes de 
Mille, Martha Graham Louis 
Horst, Doris Humphrey Ann 
H_utchinson, Helen Lanfe~, Jose 
Limon, and Anthony Tudor. 
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MUSICAL LEADER 
CHI-CAGO, ILL. 
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1J~illi~~<!~. School ~ffers ,. 
Dance· Scholarships . . 

A limited number of dance scholarships wi_ll 
be made available at Juilliard School of_Music 
this fall. President William Schuma~ said th~t 
they will be awarded on the same basis as m~~1c 
scholarships, that is, on demon~tra~ed ab1hty 
as revealed in competitive exammatlon before 
a jury of the faculty. The amount of the. scho~­
arships will vary in terms of the wmner s 
financial need. . • d 

The Dance department will enter its secon 

year under the direction of Miss Martha Hill. 
Distinguished dancers and choreographers from 
both ballet and modern dance field will include 
Margaret Craske, Agnes -d_e Mille, Martha Gra- 1 

ham, Louis Horst, Doris 1--IufTfphrey, Ann Hutch­
inson, Helen Lanfer, Jose Limon and Anthony 
Tudor. 

In 1952-53 there will be a seri'es of six concerts 
in December by Jose Limon and his company, 
with the J uilliard Orchestra conducted by 
Frederick · Prausnitz, and an April series in 
which students · of the department will appear 
in new works composed by Anthony Tudor 
and in a revival of Doris Humphrey's "With 
My Red Fires." 
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f'#~~'Js~Z:~:nce 
l NEW YORK-President Wil­
liam Schuman has · announced 
that a limited number of dance 
I scholarships ·will be available at 
J·Juilliard School of Music begin­
ning this Fall. "These scholar­
ships,~' Schuman said, · ''will be 
awarded on the same basis .as 
music scholarships at JuiUiard, 
namely, on demonstrated ability 
as revealed in competitive ex-. . ' ammation before a jury of the 
faculty. 'I he amount of the 
scholarships will v~ry in terms 
of the winner's financial need." 

In entering its second , year, 
the Dance Department, which is 
directed by Miss Martha Hill, 
continues to have on its faculty 
distinguished d a n c e r s and 
choreographers from both the 
-fields of ballet and modern 
dance, including Marg a r e·t 
Craske, Agnes de Mille, Martha 
Graham, Louis Horst, Doris 
Humphrey, Ann Hutchinson, 
Helen. Lanfer, Jose Limon, and 
,Anthony Tudor. 

The production plans for 1952-
53 inclu<;ie a series of six -con­

, certs in December by Jose 
Limon and his company, with 
the Juilliard Orchestra conduct­

. ed by Frederick Prausnitz, and 
an April series in which students 

. of the department , will appear in 
-·a new work composed by An-
-t,hony Tudor and in a revival' 
pf Doris ·Humphrey's "With My 

. Red Fires." · 

i 

/ 

Thi,s Cli'P'f)'ing · From 

'DANCE OBSERVER 
'NEW YORK, N.Y. 

/D a~ce Scholarsh,ips at 
Juilliard School-of ·Music 

PRESIDENT William Schun1an an­
nounced today that a limited num.­

ber of dance scholarships will be avail­
able at J uilliard School qf Music be­
ginning this fall. " 'These scholarships," 
Mr. Schuman said, "will be awarded' 
on the sa~e -basis as music scholarships 
at Juilliard, namely, on demonstrated 
ability as revealed in competitive ex-­
amination before a jury of the faculty. 
The amount of the scholarships will 
vary in terms of the winner's financial 
need." ~1 

In entering its ses_ond year, the 
Dance Department, which is directed 
by Miss Martha Hill, will continue to 
have on its faculty distinguished dan­
cers and choreographers from bot.ti the 
fields of ballet and modern dance, in­
cluding Margaret Craske, Agnes de 
Mille, Martha 'Graham, Louis Horst, 
Doris Humphrey, Ann Hutchinson, 
Helen Lanfer, Jos~ Limon, and An­
thony Tudor. 

The production plans for 1952-53 
include a series , of six concerts in De­
cember by Jose Limon and his com­
pany, with the J uilliard Orchestra co~­
ducted by Frederick Prausnitz, an<;! an ' 
April series· in which students - of the 
Department will appear in a new · work , 
composed by Anthony Tudor and _ in ,. 
1a revival of Doris Humphrey's With · 
My Red Fir,es. 

This Cli'JY¢,,ig F'l"om 
SACRAMENTO, CAL ·, 

BEE . 

ui liard Will Give 
.. Dance Scholarships 

New York's JujLUitd ·sch_oo~ of 
l Music has ann·o'uncect a llm1ted 
· number · of dance scholarships 

will be " offered for the first time 
thisFall fo r its dance department, 
to go into its second . yeq.r next _ 
t~rm ._with Mi;trtha :r-nn _ at the • 

. head of a · staff. which • ·includes 
Agil.es de Mille, Maitha Gr~ham, 

· Dor.is Humphrey-, Jose- p1mon, 
Anthony Tudor -and others.- · r • 

;President William .Schuman. 
sajd the. • scholarships ~ill , be 
awarded· <>ti~ . tne same basis a~ 
the, music .scholarships, ''na:r:n~ly," 
on --~-demo1fstrated ~ability . as re• 
vealed L""l competitive e.4amina• 
tions be-forp a jucy ~ot the -facul.ty. 
The amount of the scholarships 

- will vary· in terms .. of -the. winner's 
financial need." . . .. 

Juilliard's address is 120 Clare­
monf:Avenue, New York 27. · 
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on Camplls. 

By· D~ .E. RITZ JuiHiard Scholarships f<?re .·:r3o faculty ~epresentativ es 
Severa dance scholarships will of. the. Teachers ·Colleges of Sta te 

be available at Juilliard School University· of New York during 
of Music beginning this fall, it a . weelf-long conference on ,fine 
was ami.ounced by presidept Wil- arts -in ,June, at Teachers C ol-

. •' '.- . chools ar~ work . h ere wh~n sh~ resumes t eacli-
September is here, . s . . t . g Sep· t . 15 Du r.in g- her absence 

liam Schuman. These .schol~1;- liege in New Paltz, N. Y . .. 
ships wilr ,Qe·., awarded on th·e Two dance majors ' -fr~h1 ~ ard 

. d the music column ge s ,m . . . ~. . . t d by 
opemng an . . . After . a registra tion is bemg accep e ; 
back . into act10n a gam. · · - . · Mr s John Youmans business m an-

. 'f . summer w e a r e_ . . . . ' . At 
most grab ymg_ . . . ·t . ' thing ager: of th e Studio of Dance r s. 
not exactly re~dy to wr1 r:l~ the . . . --- , . 
very . . stimulating but will Y c·ontain A limited number of danc-e sc~o!--
potpour r i. that . fol_lows ar~ ·1ooking arsh ips will 'be _av8:i1ab1e 8:t ~u1n_1-
just" the item that you . .... ard Schoo.} -of . Music st arting _ this 
for. .. fall according t o a n a nnouncement 

. same basis' ·~s music scholarships College concluded the program 
at J uilliard,. namely, on demon- . with a . formal dance p resent a­
strated ability · as revealed in cq·m- tion. They were introduced b y 
p etitive e:iamination · b_efore ·· a ; Zoe Warren, director of dance 
jury of the faculty. The amount at Bard. .. . · · made during 'the 'summ er by · presi-

N orman F. Barnes, busmess. mah= dent W illiam Schuman. The ~chol-· 
ager of the Schenectady Sympho ,a rships will be' awarded on · de1:1~ 

acted as conducto_r of the , onstrafed . ability -. as . reveal~d m 
; ~~up's sum·mer concert at• Cent_ra: · competitive examination ·before - a·· 
park in July. Mrs. Dorothy Koe jury of the facul~y." __ 1:h~ atnou3:1t_. 
nig was soloist. . The ·, event .- drew of, -the -scholarships ,~111 :7arY: __ _ m · 
an estimated 2,500 persons. · terms of . the wmner s fma n c~al ' 

Mrs. Kittie Meinhold Weiss·, for= ne;~~ .· danc~·- dep~rtll;ent,-" .d~Fect~:d 
·mer staff m-ember _at WGY, has _re by Miss Martha ·H11l, ,1s ent~nng its , 
tur ned to Schenectady. af_ter ti- num= second year. ·The faculty mclu_cres 
ber of years · of profes~IOn;;t~ play 'Margaret Craske, A?-nes de Mill~, ,' 
ing . in• N ew York . . -':7h1_Ie at WGY Martha Graham, Louis :f:Iors~, D ori~ 
she .served as staff piamst and h,ad Hu,mphrey, Ann_ Hutchmson, Helen 
her own trio and orchestra. _She I:.anfer,·',Jose Limon and ,Antho-ny 

t t h e summer in . 0neont_a,_ as Tudor~ ,,. 
spen . d d is hvmg the guest - of frien s an . . . . : 

of the scholarships will vary de-­
pending on the -winner's finan ­
cial need. Full particulars may be 
had by writing to the J uilliard 
School o f Music, 120 Claremont 
Ave., New York · 27. 

EnteritJg its second year, the 
Dance !)epartment, w hi c h is 

in Schenectady . at 230 Liberty 
street. · ·\, 

directed 'by: Miss Marth~ Hill, 
will contipu~ to have on its fa- · 
culty disdnguished dancers and 
choreographers from the f.ield of 
ballet and Jnodern dance, includ- · 
ing J\lfargar~ ·. Craske, Agnes De 
Mille, Ma•r~li a Graham, Louis 

The 1952 Composers Press pub- H o rst, Doa Humphrey, · Ann 
Jication award . was won by JaY. _ Hutchinson, Helen . Larifer., Jose 
Bottje · ·of Grand Rapids, .-. Mich., · L imon and Antony Tudor. 

Fred Herbert of the Herbert with his · "-Contrasts" for symphonic Pro·duction p lans for 1952-53 
School of Dancing, his . a,ssistant, band. , The sc·ore and parts ·wiU ? e include a ser ies of six · perform-

1 Bill Wernecke, and Ro~ert Lay- publishe~ this ' mon~h. ~~e ig~3 ances in December by , J ose Li-
!ton of Schneucker's Flo;1sts s_pe:t sy~phon1c award ~111 r_entam _ope!l 1 rri6n and company, w tth the 

{the last week of .A.ugu_s,t in Ha:7axi j ubntt~. 1. Fdebb. y1·w:i~i~gr~~~o~:Pais. e~: ,< Juilliard Orche~tra conducted by \They stayed at the Hotel Nac10na o a.me . • F . l p . . d A ·1 
' C b Press, Inc., 287 Br9adway, · ~ew , r e_ den_c <: ra_usmt.z_, . an , an pn ' de u a. l I d f th 1 

--- York 7. senes m w 11c 1 . stu ents ,o e 
Miss Dorothy Marks _.of '.N"ort.h · - -- D epartment will appear :in a new 

\Robinson street has returned fr.om Arturo T .oscanirti artd Guido· · work composed by_} .ntony Tp-
.;:i. vacation at Nantucket, ,Mas~. , te.1H · will ·conduct th e "NB dor and in a te'viyal' 'of. Doris 

Humphrey'-~ With ·"·M'y ·R ed Fires. 

-
·s cholarships at . . 

A limited number of dance scholarships 
will be availa ble .· a t Juilliard School of 
Music b~girming th.is fa ll. "These scholar­

. ships-,'' says president William Schuman,'' 
will be awarded on the basis of demon­
strated ability as revealed in co,mpetitive 
examina tions before a jury of the faculty. 
Th e amount of the scholarships will vary 
in terms of the winner 's finahcial need." 

In _its second year a t Juilliard,_ the dance 
department will continue to have a dis­
tinguished faculty, which includes l\4ar­
garet Craske, Agnes de- Mille, Martha 
Graham, Louis' Horst, ·· Doris Humphrey, 
Ann Hutchinson, Helen Lanfer, Jose Limon 
and Antony Tudor. 

Production plans for the year include 
six Jose Limon concerts, with orchestral 

-~- ' 
·ment and an April series in . accompam .· 

which students of the 'department will ap-
pear in a new work by Anton; ':,ud~r a d 
a revival of Doris Humphreys With 
-Red Fires.'' 
I ~·: • 

, ' ~ . \, . , . . --- · . 
' - . . ~ ·, . ' 

Lecture-Demon·sfratio-n 
Mai-tha , Hill , heac}t,o~~tp :~:~~Dance 

Dep~l"t11:ent of the f . . ~~ ~~chool 
of . Music, and Shi.J-7 3i .'3!,mmer, 
he'ad of the Dance -t)nent of 
the .N,:Y. State Uni' rs, · . ·'·each­
ed; Cf>l1ege at Cort . .. _ ,/ N.Y. , 
pre·sen;ted·. ·a joint Je\~t-\1t~\ ~e mon­
s tratio1~ on the art of da!hce be-

T 

NE 
HE 

Juilliard School of Music, 
ich p1 Martha Graham 

a d .her company in ·an ~ngage·- 1 ment last spring, will sponsor a 
series of performances by J ose 
Limon and his company this fall 
i Juilliard's auditorium. Perform- . 

. ces are sch·ectuled for · Dec-. 5, · 6, 
, 1·2, 13, 14. evenings alL Many 

!, oductions . which N~y, York has 
t yet seen will be_ given. Among­

t ese are "The . Visitation," "The 
Queen's Epicedium" (both by Mr. 
Limon) and· "Fantasy and Fugue 
in C Major ~nd Fugue' in. C Minor" 
of Mozart (choreography by . Doris 
Humphrey) which were first pre­
sented last summer at the .Ameri­
can Dance F~stiv~l Jn1'New Lon-
don, Conn., · . . 

other works new ·to local audi­
ences ab.cl : ·:re_pehory favorites 
from which .the .programs w:il-1 be 
composed include · ''The Moor's 
Pavane," "The Exiles,". "Jnven­
tion," "Lament for Ignacio San­
chez Mejias,-n .' 'Day o~ Earth," 
Var iation.s and ·conclusions from 
Miss Humphrey's "New Dance," 
"Concert,'! ~:Night Spell,,. 'La· Ma­
linche" a"tlcJ. "Dialogues.'' There is 
a good Phssit>Ilfty that Ml\ Limon 
and his . e'br,npany might also pre­
sent one_ or two_.works creat·ed in 
Mexico for the ,¥exican Na~ion~l 
Ballet. : These · :would be '·An t1-
gona," wttn · hiusfo by CarlOS' Cha­
vez, and decor b~- Miguel .Coyar­
rubias, ln~·: ' 'Redes,l' witn: musk 
by Revu~ltas. .: , 

Some:o':r the Limon evenings will 
utilize JuiUiard'-s flill · symphony 
orchestra, ~ -directed by · Frederick 
Prausnitz; other programs will 
call for ch amber orchestra and 
still others ·for solo instruments 
as accompaniments: Principal 
members of Mr. Limon's company 
include Hauline Koner, Lucas 
Hoving, Letitia Ide, Betty Jones, 
Ruth Currier and Lavina Nielsen. 
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_ Prepare Fall Events: 
According t o reports from Ted Shawn, 

th e Jacob!s Pillow F estival has broken 
all r ecords for attendance and hi~ Uni.: 
versity of the Dance has 'attained a n ew 
h igh in its student enrollment: The Au­
gust performances included appearances 
b~ L·~ M-eri, Stuart and .' Vanya , Myra 
:t{mch _ahd R alph McWilliams, Tatiana 
Grant~eva and Pol a j e n k o (July 29 
thr~ugh Aug. - 2); Slavenska-Franklin­
Danilova Cornpa;ny (5-9) ; Nina Fonaroff 
and Company 'a n d Juana {15-16) · Car ol 
F.rishman and Anthony M·orden'te, 15-
year -old students of _ the Hjgh School of 
Performing Arts, -Lillian Moore, Kath­
erine Litz and Di Falco (22-23); the gala 
clo'sing program was~ shared by Ruth St. 
Denis, and the Jacob's_ Pillow Dance 
Festiva l Company, -w hich will go on ·a 

· concer t tour this faU (29-30) ~ . . . . . 
William Schuman has announced t hat 

'a ~im ited_ number · of dan ce scholarships 
will be available at Juilliard School of 

. Music this f all. - "Thes scholarships," 
accor ding to Mr. Schuman, "will be 
awa:rded on · t he same basis as m usic 
scholarships, on demonstr a ted ability as 
r ·evealed in competitive examination be­
fore a jury of t h e fa cufry. The· amourit 

. of t he scholar:sh ips will vary in terms 
of t he winner 's finan cial need." Martha 
Hill continues to be t he director of t he 
dance department an-d the. f acu1 ty-Mar­
g a r et Craske, Agnes de Mille, Mart h a 
Gr aham, Louis Hor st, Do,ris Humphrey, 

· Ann H utchison, Helen Lanfer, Jose Li­
.,, m on a nd Antony· Tudor-remains un­
~changed. Production plans for the -com ­
ing sea son· include a ser ies of six con­
certs in December by J ose Limon ' and 
his company, and a n April series in 
wh,ich students will ' a·ppear in a new' 

-work composed by Tudor, and a revival 
·ot Dor is Humphrey's- With My Red' F ires. 

Alicia Markoya · has cqnsented t o ap­
pear w!th Ballet Theatre during it s an­

-nµal f-&11 season at t he ·Metropolitan Op­
era House, -opening , Sept . - 25 and con­
tinuing, t hrough Oct . 12. Miss Markova 

- Will be seen in Giselle, Swan _La~e, L es 
- Sy lphides and the · Grand Pas de Deux -
from The N u tcracker. Alicia Alonso, Igor 
Youskevitch, John K r iza a n d Mary Ellen 

, ' Moy lan are- the . Company's r egula r 
a·rs . .. " ·. · 
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Limon & Co.mp.any 
Have N. Y. Seaso11 · 

As reported here last month the 
Juilliar.d School of Music, N. Y. 
wi_ll spon.'SOf' a series of perform­
ances by Jose Limon and his 
company. The performances have 
now been set' for Dec. 5, 6, 7, 12, 
13, and 14. T}:iey ~ilf be given in 
th-e ' J uilliard! -_ 1)-uditorium. 

The program will in-elude the 
new :· works presented last sum­
mer . during the American Dance 
Festival . at Connecticut College, 
N~w Lon.don: Limon's The Vi•­
sitation and ·The Queen's Epice-
dium and · Doris Humphrey's ' . 
Fantasy and Fugue in C Major 
and Fugue in C Min0r by Mozart. 

Principals of Lir.1.6n's company 
include Pauline Koner, Lucas 
Hoving, Letitia -Ide, Betty Jones, 
Ruth Currier; and Lavina ' Niel-

Thia Cli'P'J)fflg F"'"'"" 
DANCE 

·-~, .NEW ·YOR.K.CITY 
". 

Performances ahead ••• , 

Dance satirist Iva Kitchell starts her 6th 
annual concert tour in ianuary. On Oct. 
17th she appeared in Huntington, L. I. , her 
home town .' . , Dates have b e en set for 
the Jose Limon concerts at the J ulliard 
Schoo! of Music,-they are Dec. 5, · , , 2, 
13 and 14th. 

Minister lenipo~entia ry E. D. Goiten of 
Israel was present in Vv ashington a t the 

I 

signing of the contract which will bring the 
Israel Folk Ballet to -fhe U.S., under the 
directio'n · of the Israel Embassy and the 
r11:anagement of Sh~rman Pitlock. The com­
pany will arrtve in January 1953, and open 

. the tour in Troy, N.Y., early in Feb. The 
present schedule takes the colorf\ll folk 
ballet as far north as Canada, as far south 
as Richmond, Va., west to Chicago and in­
cludes performances in Manhattan and 
Brooklyn ..- . . 
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IA . 
timon Tro~pe Sets · 
J uilliard Be,iefit · 
IPauline Koner Will .Dance· 

- in December Series 
'. - Jose Limori and his company. 
: with Pauline Kaner as assistin1 
artist, will give a series of six per­
formances at the Juilliard School 
of Music, 120 Claremont .A.ve., for 
the benefit ·of the school's Dance 
Scholarship Fund• on. the evenings 
of Dec. 5, 6, 7, 12, 13 and 14. This 
will mark the second time within 
a year thta Juilliard has sponsored 
a major dance event, the first hav­
ing been - la.st April when the 
school presented Martha Graham 
and her company in a season of 
dance. 

Mr. Limon will off er three 
changes of bill with two evenings 
each devoted to dances accom­
panied by orchestra, chamber en­
semble and · piano. One American 
premiere, five first · performances 
in New York arid ohe maJor revival 
are · included., . . The evenings- With 
orchestra, Dec. 5 _ and 7, will fea- · 
ture the first presentation )n the 
United States of Revtteltas·'s "El 
Gritq"; _ the local - p1·emiere,f of 
;'The Exiles,', Schoenberg. and 
"Night Spell,"' Rainier; and -" "La­
ment for the Death of. ·Jgnacfo 
Sanchez Mejias," Lloyd. . · · · 

Dance works to be given pn the 
chamber -music programs, Dec. 13 
and 14, are "The Queen's: Epi­
cedium,"· Purcell, in its first' local 
showing; "La Malinche," Lloyd; 
"The Moor's /Pa vane," Purcell, and 
a repeat of "Night Spell." Da:Q,ces 
with piano, · Dec. 6 and 12, /ih­
clude "Fantasy and Fugue iii C 
Major and Fugue in c Minor," 
Mozart and . "The Visitation,'' 
Schoenberg, b_oth oJ which are new 
to New York, and a revival of 
Variations and Conclusion from 
"New Dance," Riegger, with the 
po·pular repertory piece, '-'Day on 
Earth." The company is under the 
artistic direction of Doris Hum­
phr'ey · and -the orchestral and 
chamber ·music accompaniments . 
will be ·under 1 the supervision of 
F,rederick Prausnitz . 
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ov 16 1952 
Josi Limon and his company, 

,with Pauline Koner, will give a 
Iseri es of six performances Dec, 5, !.1.• 

1
6, 7, 12, 13, .14 at, the · .·- · ( . 
-School of Music, 120 C aremont , , 
Ave., for the benefit of the school's 
dance scholarship fund. Among the i 
works to be given are "El Grito,'' l 
"The Exiles/' "Night Spell," "Fan .. I 

1 
tasy and Fugue in C Maj or and 1 

Fugue •in c Minor," "The Visita .. 
tion" and "The Queen's Epi-
r--- - --- ---
cedimn" (all in their first New 
York presentations) and "Lament­
for Ignacio .Sanchez Mejias/' "Day 
on Earth," "La Malinche," ''The 
Moor's Pavane" and a revival of 
he Variations and . Conclusion 
rom Doris Humphrey's "New 

:Oance." There • :will be three 
changes of bill with two evenings 
-each devoted to dances accom­
pa~ied by · orchestra, chan1ber 
ensemble • and . piano~ . 
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. · ·one An1er can} pr.eni iere st*-
first New · . ork · peffotrrfance~-J! 
·and a revival· will be, includeo, 1 
in the six perform·ances that I 
Jose Li111on ahd his dance coin-

. pany with Pauline Koner will! 
present ort Dec. 5, 6, 7, 12, 13 · 
ahd 14 at -the·_ Juilliard School , 
of Music. Thete wilt be three I 
differen t changes of , progran1, 
with two e.venings devoted to 
dances with orchestra1 two with 
chamber · music acccnnpaniment 
and two . wit,h two piarios. As 
\Vas the case ,vith the series by 
Martha Grahan1 last Spring, th.e 
proceeds will go to the school's 
dance scholavship fund. · ,. . 

I ,. I 

THE DANCE: . 
LIMON 
. - I 

Six Performances· Booke'tl ' 
,• 

For the Juilliard 

IJy JOHN MARTIN 

JOSE LIMON ,and his company 
will give their first New York 

- season in .sev~ral years ne4t 
. month When t,}ley will be prem · 

sented in a series of six perform ... 
ances in the Juilliard Concert Hall, 
120 Claremont . A venue, by the 
Juillfard . School of Music for the 
benefit of the scholarship fund of 
the school's dance department. The 
perf ormarices · will . take place on 
the evenings of Dec. 5., ·6, 7, 12, 13 
and 14 and the repertoire will in­
clude no less than · six works that 
have never been seen in New York. 

The~e win include Mr. Limon's 
''EI Grito," to music of Silvestre 
Revueltas, wpich had.its world pre­
miere last yea;r~;)n Mexico· "The - ,, 
Exiles,'' ·wµich "he composed to 
music of ·ArrJ'Ytd Schoenberg for 
the Connecticlit 'Festival twe years 
ago; "The Visitation,'' •. also to 
music . of Schoenberg, a:µd "The 
Queen~s . Epicidium" · to Purcell's 
music, both 'of whieh were created 

' ' . 
for 'last slimmer's Connecti~ut Fes-
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; . Chase at.-Pai~ce l 
1. Chaz Chase, eccentr ic · c~median, .If 

heads the new stag;e show at t he ! 

l RKO Palace, Friday. Slim .Timblin" 
is also on the bill. r 

* * . *' 
_Jose Limon_ and his dance t roupe , 

will make six appearances next . 
~month ~,t." Juilli~;.d fo? the~ hflnc~t ·'1J 
of the se-nool's dance s~hoJarship 
fund. The dates a.re Dec. 5, 6, 11, 
12, 13 and 14. 

tival. The other two· works; also 
created for -the Connecticut' Festi­
vals, are by Doris . ~umphrey. '.They 
are "Night Spell'-[to the music of . 
Pria1.1lx Ra,inier, ' and Mozart's . · . ;- . . · · · 
"Fantasy and Fugqe ln C Major" artISbc direct~r, and Pauline Law- di~ection" and of presenting "work 
and "Fugue in C Minor." ~ence has tieSigned the costumes. significant in content or direction, 

Besides these ·new . compositions, · or which explore~ ne\Y techniques 
there will be performances of Miss Off to Europe or forms.?' The · directors of the 
Humphrey's "Lament for Ignacio B_all'et Theatre will make an- organization are Jack Birnbaum, 
Sanchez Mejias" . (Norman Lloyd), other · extended tour of · Europe, Edward · ·. Cole, George · Robert 
"Day on E1;1,rth" (Aaron . Copland) this one beginning eari.y in May Lewis, David Vaughan and: james 
and .. ''Variations and Conclusion and lasting until' the end of ~o- -Waring, and -its ~dvisory c.ommit­
from 'N'ew Dance''' (Wall~ngford vember. It will open on M.ay 4 in tee consists of Mere~ Cunningham, 
Riegger):, together with ,Mr. ~i .. the · San . Carlo Opera~ House in Louis Horst, Lincoln Kirstein and 
mon's · • ''La , Malinche" (Nhrman Naples, and will includ~ noti.. only Muriel Stuart. _ 
L}oyd) . and ''The Moor's Pa vane" ,London, Paris, Ro.me a~d other Four programs are ·: planned for 
(Purcell), all . of them definitely in capitals, but many of the ~eading this · season, the first to ta:ke place 
the category; _of clajsics~ , . festivals, i~cluding those in; Ed~n- o_n Jan. 25 at the Lexington:,.Ave-

P~~lihe Koner will be guest art- burgh, Flor~nce, . Venice, Berlin nue "Y". Among the choreograph-
ist and the company will include and -The Hague. ers who have accepted invitations 

. Letitia Id~, Lucas Hoving, 1 Betty AU the company's leading danc- to contribute works are Mr. ' Cun­
Jones, Ruth Currie.r, Lavina Niel- ers will make the trip, and a ningham, Natanya Ne.umann, Irv­
sen and a group for the "New repertory ofJwe~ty ballets wil! ,be ing Burton, Gloria Newman ,,and 
Dance" variations · taken along. · Alec Rubin~ ·, · · 

· The tour · has been booked by --.-- ' 
. Program Schedule Anatole Heller of the ···· Bureau Lillian Moore, on short leave 

The schedule is"as foll_ow~:" Artistique International, Paris, .and· from . the faculty of the ' High 
, Dec. 5 and 7- El Gr1to, The is expeGted to have the sponsor- School of Performing Arts ha,s· set 

Exiles," "~ight Spell," "Lament Ship of the qiuural Relations Di- out on a . bri~f tour of. ·the . Mrd­
for Ignacio Sanchez ~ejias"; with vision of, .the, United State& , De- West, presenting a solo program 
orchestral accompamment,. Fred- partment of State ·as ,was tqefcase of satirical dances and a. few clas­

. eric~ ?rausnitz conducting the with the c;ompany's previou$ tour sic ones tprown in for .contrast. 
Juill!ard~, Orchestra. abroad in 1959. On_ce again it will She is due to return early next 

. Dec ... 6 and 12-"Fantasy and be misle~ding.ly ·/ billed. as the month. · 
Fugµe_s,'' ''The Visita~ion," ~'Day American ~~p;:rial ·Ballet Theatre, · 
on Earth," "New Dance Varia.-. which· is' 'the~nly 'regrettable fea- Danny Daniels will appear to­
tions"; with piano accompaniment . ture of an otherwise admirable night at the Eastman Theatre in· 
by Julius Epstein ~nd Jack Cox: · project. . ·:_·i. ·· . Rochester · fs soloist with the 

. Dec.: 13 and 14 - "The Queen's · ·_ · , ·: ~ ·, Rochester Civic Orchestra in the 
Epiqidium," "Night . Spell;" "La A n~w organ,ization called Dance premiere of Morton Gould'~ "T'ap 
M~linGl:).e,',! ''~he Moor's Pa~ane''.; Associates ~,as be~n_ f~rmed for the. J?ance .) C!f1certo,'' in which the 
with orQ'pestral a~compamment, purpose of coo~d1nat1ng the. wqrk' choreographic rhyllim is consid­
Fre~ericR: ~rausnt~z,: conducting;, of ?hpreographers, c_ompose~s _a~d ered .,as part of the orchestra.I tex~ 

1 
Miss Hump.hrey 1s the company s _de_s1~ner~ :undtt;r umform artistic_ ture. The _c9mpt>ser will conduct. i 
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_.Low-down: terps 

Terps world is agog over formation -
of B. de Rotnschild Foundation for 
the Arts and Sciences. Underwritten 
by Bethsabee .de Rothschild (per·sist- · 

, : ent trumpeter for modern terps), the 
f ounciatiori plans a hoopla moderns 

. - season come . spring. It's to happen 
- . in a B'way house. Gertrude Macy 

(Mcclintic-Cornell asso and cospon­
,:, sot of I Am a ,camera) . general-

.· 1 manages. She;s• hoisted: the welcome 
- • • ~ , ".- 1 :. eign: for Doris Humphrey,_ Jose 

''( ' j 

Lim6'n, Pearl Lang, ~ay O'Donnell 
-and, · of eou~se, America's top bare­
. footer, _Martha Graham. Jean Rosen­
tl:ial's technical director.· 

Also · fluttering terpsters is The 
Jacob's Pillow ·Dance Festival Oom­
pany'·s unprecedented tour. Straight 
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Special to T he Star-Ledger 
' NEW YORK- For the second year 
Jn - successioµ, Juilliard SchQ.Q; of 
Music w~U present a friitjoi" 'lfailce event 

\!1J:;he:zt Jose J;.iimon and . his company, 
with · Pauline· Kaner · as assisting 
artist, appear in a special series of six 
evenings of dance for the benefit of 
the· School's Dance ' Sch_olarship F(md. 

Last yea~, in a similar series, the 
· sc}J.ool presented Martha Graham and 
her company and the proceeds from 
these · ~vents. were used to provide 
scholarships for gifted · young students 
in ·Juilliard's Department of Dance, 1 

which was founded · last year. · 
The ·appearances by J ose Limon and 

his company will t ake place on Dec. 
5, 6, 7, 12, 13. and 14 in the school's 
concert hall. These are the only 
appeatances in the New York area that 
Lim·o_n -ana . his _ cop;ip!ny have sched-
uled . this season ,.., _ · . 
. The six e1enings . Wi l include three 
, separate ; -.flanges of bill with two 
evening .. each devoted to dances 
a.c-com nied by orchestra, pianQ, and 
cha er music. One American pre--

. e, six first performances in New -
, ork, and one revival are included on 
the various programs. 

from the Pillow's eleventh ·season, 
this troupe, plus Ruth · St. Denis 
guesting, brings _ a panoramic view 
of . terps to the hinterland. Company, 

- typical of Pillow sessions, ranges 
from Ted Shawn (Pillow founder), 
La Meri, Myra Kinch to compara­
tive unknowns, Richard Stuart & 
Vanya, Tatiana Grantzeva, Polajen-

-ko, Ralph McWilliams: They show 
modern, ethnic,, ballroom exhibition, 
ballet-exactly what Pillow stub­
holders get. Columbia Artists Man­
agement, N.Y., books them. 

Pirouettes: Antony Tudor's ready­
ing new opus for Juillia:id dance 
dept.'s April exhibit. Students will 
preem it ... Slavenska's midget bal- . 
let co. blazing new trails for s1p.all, -
class units. She's doing terps version 
of Streetcar .. ; Royal Danish Bal­
let's expected ne~t · season. 

. Dance senes 
. -

seiby Juilliafd 
S7Jecial to Th e St'cw-Ledger 

. NEW . Y9RK--For the second year 
m _suc~ess1011, Juilliard School of 
Music will pre?ent a major dance event 
,~~en Jose. Limon. and his company, 
\\ ~t!1 Paulme_ Kaner as assisting 
ar tis~, appear m a special series of six 
evenmgs or dance for the benefit of 
the School s · Da'nce Scholarship Fund. 

· Last yea~, in a similar series, the 
school presented_ Martha· Grabani and 
her company and . the r. ·pceeds · from' 
these ev~nts were used~ to provide . 
~chola:s~:ups, for gift~d young ·stud,ents . 
m . Jm11Iard s Department of DanGe, 
which was founded la~t year. -

_The appearan:ces by .Jose Limon and 
h1s comp~ny will take place on Dec. 

· 5, 6, 7, ~·2,. '13 gn.d 14 in the school's 
concert hall. These are _ the only 
a1:1pearances .in the.New York area that 
Limo~ and his company have sched ... 
uled this season. · -

The six . evening·s wfll 'include three . 
separate . · ·changes of · bill with two 
evening~ . . each devoted to . dances 
accompa111ed . ?Y orchestra, piano, and · 
c~amber_ music. ·· One American · pre­
miere, six _first. performances. in New. 

-York, and ,.one revival are included on 
the ~lairious programs. / · 

. / 
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✓I nights at Juilliar d Y and Saturday 
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efose li~o; to Dance H~e 

1

1For Jui~Uar~ S.Cho_ ol fun_ d. 
. Jose ~1mon an d company.· will 

-~Ive their firs t New York season 
; in over two yea~s. ·when they a .. , 
I pear_ a t th~ J _u111Iard -School · if 
Music Dec. 5, 6, 7, 12, 13 and 14 
_fo~ · the', ~chool's Dance s h ·1 . 
ship F urul ·. ,,· _ _ c oar-

_ThE: r epert,ory will include_ .six 
wor~s new t_o New· York 'Th 
are . "El G ·t · ese · · .n o," which had its 
~ o:1~, premier~ last Y€ar in ·Mex .. 
ICO' The Exiles " . "The v· . ' t t· ,, b · , - .1s1 a .. 
"10n, . oth to ,Schoenberg 's :music 
?he Queen's; Epicidium"-all b ' . 

~1!1°;; also Doris -Humphrey'~ , 
.M ig t Spell," and her dance to· 

ozart's '~Fantasy a nd Fugue in 
-~ Major" and ' 'Fugue.in C Minor~. , 

~-------..,.- . 
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1:\.Rl\'IENTER 

1 Christmas concert of the Collegi-
ate Chorale. This year the concert 

l\will be given on Dec. 15 at Hunter 
i College and Margaret Hillis will be 
1 the conductor ..•• Robert Barrow's 
, Trio for Clarinet, Violin and 'Cello, 
~ Lionel Nowack' s Song ~yGle for 
1 Tenor and Walter Nol_lner s S~mata 
c for Trumpet . and . Piano will be 
.c; among the ·works by ~embers of 
·1 the facultie,s of Bennmgton and 
t Williams Col_leges to be present ed 
I on vVednesd~y at Williams College, 

W.illiamstow'tti .:;¥ass. . • . Robert - . 

CONTEMPORARY 
A new music publishing 

house- has been started in Bosw 
ton. It is called the American 
Music Company. Herbert N. 
Siegel, its president, reports 
that its aim is to present con­
temporary piano music that is 

1. " "appea 1ng. 
Since it also wants to pub­

lish contemporary music ~uit­
able for children ·or adults at 
an elementary ~echnical level, 
one of its .first publications ,is 
''Panorama," a collection of 
seventeen relatively easy 
pieces. Gail Kubik, George 
Frederick McKay, H. Owen 
Reed Burrill Phillips, Earl . , . 

George, Robert Ward and John · 
W einzweig are among the con­
tribu t6rs 
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HE' DANCE WORLD and popular stars, will m 
New York debut Dec. 8 
Century Theater. Mia Sla 
and Frederic Franklin, the 

Co11certs by Limon at J uilliard O founders, directors and pri 
' dancers, share stellar hono A New Ballet Troupe Con1ing Fiere the guest artist, Al~xandra · 

. _ . ova, and each vnll be s 
contemporary, as well as 

. By WALTER TERRY tionaI, ballets. -' . 

AERICA'~. mod~rn dance art will have its first major repre- The contemporary works 
sentat10ns of the season next mon,th when Jose Limon and in number, will receive thei , 
his company, with Pauline Koner, present a series of six premieres during the com 

concerts at the c!l!illiar _ School of~ . one-week engagement at the 
Music, 120 Cla-relffi - ve. The tury. The first of the no 
first program, accompanied by the is Valerie Bettis' choreog 1 

Juilliard Orchestra under the di- tre·atment of "A Streetcar :ti 
rection of Frederick Prausnitz, will Desire," the Tennessee Wi 
be given Fr1day and next Sunday play. The score, composed .b 
evenings at 8 :30. The second bill, North for the movie version , 
arranged for piano accompani- drama, has been adapted 
ment, with Julius Epstein and orchestrated by Rayburn V, 
Frank· Cox as · the pianists, is and the staging and costum 
scheduled for Saturday evening by Peter Larkin and Saul B 
and Dec. 12. Dances utilizing the respectively. Miss Slavenska 
support of a chamber music en- play the role of Blanche Du 
semble will be offered the evenings Mr. Franklin is cast as St 
of Dec. 13 and 14. and Lois Ellyn will be the 

The initial program will be This ballet will be given a 
composed of "El Grito ," in its first performances except 
American performance; "The (Dec. 13 and 14) . · 
Exiles" and "Night Spell," in their The second new producti~ 
first local presentations, and "Mlle . Fifi," created by · Zao 
"Lament for Ignacio - Sanchez Solov, the Metropolitan o~ 
Mejias." Mr. Limon, · for several choreographer and ballet m 
seasons associated with the Mexi- especially for Miss Danilova. 
can National- Ballet as choreog- three-character ballet, with 
-rapher and guest star, created "El land Vazquez and Marvin Krcj 
Grito" (originally named ''Redes" ) in support o! Miss Danilova 
tor that organization. This work, music by Theodore Eduard 
based upon Mexican themes, is set faur-e Lajarte, arranged by Sa 
to music. -of Silvestre Revueltas. Grossmarr, staging by Mr. L 
Mr. Limon is also the choreogra- and costumes by Helene 
pher of "The Exiles," but the "lHlle. Fifi" is scheduled for 
choreoiraphy for ''Lament" and 9, 10, 13 (afternoon and. eve 
"Night Spell" is by the company's and 14 (_evening only). 
arti'stic director, Doris Humphrey. The remaining new pieces 
These three compositions employ "Symphonic Variations" <Fra 
music of Arnold Schoenberg, Nor- Jose Limon · ! and "Portrait of a Ballerina, 
_man ~loyd anc Priaulx Rainier, . to Dohnanyi's . Variations 

0
, 

respectively, - Lawrence. !he s1x performances Nursery Rhyme, both with cti 
The second program will bring 8:re a~l evenmg events a~d curtain ography by Miss Sfa venska. 

the first N_ew York performances time 18 ann~unc~d for* 8 .3o.. - former will be danced by the 
of Miss Humphrey's "Fantasy and _ · semble and the latter will 
Fugue in C Major and'- Fugue in c , · A new ballet co~pany, but one Miss Danilova, Miss Slavenska 
Minor" (Mozart) and Mr. +Amon' headed QY thr~e h1ghly esteemQd Mr. Franklin as its stars. 
"The Visitation" (Schoenberg) 
along with Miss Humphrey's "Day 
on Earth'' (Copland) and a revival 
of the Variations and Conclusion 
from her "New Dance." The final 
bill lists a repeat of "Night Spell," 
Mr. Limon's "The Moor's Pavane" 
(Purcell) and "La Malinche" 
(Lloyd) and the first local show­
ing of the star's ' 'The · Queen's 
:ERicedium" (Purcell). 

In addition to Mr. Limon ·and 
Miss Kcmer, the principal dancers 
of the company include Letitia 
Ide, Lucas Hoving, Betty Jones, 
Ruth Currier and Livina Nielson. 
The costumes for the productions 
have- been designed by Pauline 

'• • j 
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New York City Ballet Wins Experiment 
-Slavensk:a Season...:Greel( _Chorus 

/ 

By JOHN MARTIN 

WILL Y-ri.illy the New York enoug. h of thef4, the . result will 
City Ballet _ has been clearly b~ the same sort of p~rma­
making an experiment nence here as the London general 
which no company -in its public has made possible for the 

right :mind would ever have at- Sadler's \Vells Ballet there. 
tempted voluntarily. And the in- This · is an a_udience that every 
teresting ·;part of it is that _it . ttas ballet company I1as been dreaming 
been work\ing out with memorable of for years, ,and the efforts that 
s1.1ccess. some of them have made to snare · 

. ,t . . 

THE ORIGINAL 

MEIK 
IN JU/LL/ARD SERIES 

( as the King of Siam has been say- be aban~oned; they will be fed into , . Walter Strate 

··THE . WEEl('S -
PROGRLi\MS 

Jose Limon and Company 
In Six Performances 

WHAT is by anybody's 
reckoning a major event 
is Jose Limon' s series of 

_ six performances at the 
Juilliard Concert Hall, 130 Clare­
mont Avenue, which gets under 
way-on Friday for two week-ends. 
His repertory will include four 
works, by him and two by Doris 
Humphrey, artistic director of his 
company, not yet danced here. 

Of these five will be seen in this 
week's performances. They .are "El 
Grito," produced originally in 
Mexico City under the title of 
"Redes" a year ago; "The Exiles," 
produced in the American Dance 
Festival at New London in 1950· . ' "Night Spell/' produced at the 
New London festival in 1951, "The 
Visitation," and Bach's "Fantasy' 
an·d . Fugue in C major and Fugue 
in C minor," produced at New 
London tl}.is past summer. 

The ·company will again have 
Pauline Koner as guest artist, and 
will include Letitia Ide, Lucas Hov­
ing, Betty Jones, . Ruth Currier, 
Lavina Nielsen and a group. 

· The · entire schedule · follows: ing these many months), _et cetera, the ~epertoire as rapidly as feas- Ruth Currier and Jose Limon, who open dance season Friday. 
et cetera. , · · ible. For example, on Thursday,!==============================~ First Week 

The s,eason's premie~es finally th8 day after "~o's Company," will be new works by Valerie ,Bet- may have become bored at the re- FRIDAY-El 
simmered down to two, and both the new Bette Davis revue, comes tis . Zachary .Solov and two by moteness of such a concep·t fro Exiles (L~on-Schoenberg), Night Spell cHum-
b 1. bl G B 1 into New York Nora Kay 'd ' · · m Phrey-Ramier) Lament for Ignacio Sanchez 
. y the ever re ia e eorge a an- . , e, anc- Miss Slavenska, along with a pair present practices-let them br k Mejias (Humphrey-Lloyd). 
, chine . . To make the far~ . even mg star of , that show, witl report of traditional favorites. any engagement pawn the fa~~ atti¥::1!-J~;;~~ ffi~~'hgr~;Jfaci>~~~ 
slimmer three of ,last season?s five to the ballet company for rehearsal Th complet , h d I f 11 J'ew 1' 'f d b' b . . y v(Hisitatihon (Limon-Schoenb_erg). Day on 'Earth · . , . . . k p ' e · e sc e u e o ows: e s i nee e ut in any case . ump rey-Copland). Variations and conclu-
novel ties, plus su~h a favorite as m a new wor by h.uth age, called · . ' . s10n from "New Dance" (Humphrey-Riegger). 
th 

. 1 f T··,:,L.,, , "L . . 1 Gar "Revenge" Thi's i·s based on th (SMI ONDAkY,F Deck. 8-tsymt phonic Variations rush to see the production at least NEXT SUNDAY-Repetition of Friday's pro-e rev1va O uuiur S 1 ae - , e avens a- ranc ) , S ree, ~ar Named Desire f "El t ,, " . ,, gram. 
d ,, . ' ong the missing story_ of "II Trovatore" and has (Bettis-Nort.h), Don Quixote Paa de Deux, Nut- o . ec ra. (Of the Oedipus , Second Week 

en, were am , . , cracker suite. . . . this department n t t k · 
either because of c,e,sting difficul- adapted' the Verdi music· for its sTUEShDAY1 • Dvec.19t,1and WEDNESDAY, Dee. 10 t f. . t h d) c~ no ye spea FRIDAY-Repetition ·of saturday's program. 

• . , . , · t· · , , · • --:- ymp on c ar a ons, Streetcar Named De- a · 1rs · an . · SATURDAY and SUNDAY-The Queen's Epi-
ties or for other reaisons. So there score. I was p1'oduced origmally Sire, Mlle. Fifi cso1ov-LaJarte), Nutcracker H - . t· . t · cidium (Limon-Purcell), Night spell (Hum-

tb . t d b t · d last ye fo th B 11 t d suite. . ere ~s no an 1quar1an res ora- phrey-Rainier) , La Mallnche (Limon-Lloyd), 
was no , , mg o . o u gnn an go ar , r . e . a . e s es THURSDAY, Deo . . 11-'Portratt of a. :aa11er1na tion out of the history . books _ b t The Moor's Pa vane . (Limon-Purcell). 
ahead relying on the excellence of Champs-Elysees in Paris With (Slavenska-Dohnanyi), Streetcar Named Desire, . . . , U 

. , . , . · '- · . Nutcra~ker sutte. · a hvmg creative thoroughly mod- . 
the company (1t has never danced scenery and costumes by Antom FRIDAY, · Dec. 12-symphontc varl{t.tions, { t· f th . Other events of the current 
better in its life), and the sub- Cl~ve, and the sarie production will i~~;~c~~t~!~~~ fift~~· Don Qwxote Pas de e:n re~ iza ion° e timeless rel~- wee·k are: 

t· l ' · 1 f th b · e . be seen here · SATURD~Y. Dec. 13 (Mat.)-Symphonlc va- tionship between movement, music • . 
~tan_ ia appea , 0 , e asic r P Wh ·

1 
. . . riations, P:ortrai_t of a Ballerina. Mlle, Fif(, and epic emotion-a relationship New· York City Ballet 

ert01re en popu ar success 1s seen to Nutcracker, su1te; <Eve.)-Symphontc varia- . 
· d d 'th d h "S h, tions, , Streetcar Named Desire, Mlle. Fifi, out of which the art of the -West- TODAY (Mat.)-Caracole, Tyl Ulenspiegel, epen on nei er roa -s ow c e- Nutcracker Suite, . · , · Pas de Trois. La Valse: (Eve.)-The Duel, 

Public Re~ponse herazades" nor ' morb1'd v· g SUNDAY, Dee, 14 (Mat.)-Portrait ot . a ern theatre was born, from which Orpheus, A la F, rancaix, Scotch Symphony. 
? . . a era lll Ballerina. streetcar Named Desire Nutcracker ·t h · t d d . t . TUESDAY-Ser~nade. Metamorphoses, Sylvia 

What has been the result. for novelties that is really impor- suite: (Eve:)-Symphonic variations, streetcar i as en e , o depart at risk of Pas de Deux, Pied Piper. 
Disaster? Far from it. The intake tant news, a~d indicates a ste to- Named Desire, Mlle. Fifi, Nutcracker Suite: its life, and which is still capable F:::~~~sgi\~;~;tn Lake. The Duel,_ A_ la 

t th b X ffice has put the com- d . P It was erroneously announced m of sending chills down the spine of THURSDAY-Four Temperaments, Firebird, a e o o . war maturity for the art of the ' . . _ The Cage. symphony in c. . . 
P

any in the "black"., from the start, b 11 t . th' ·t these columns that Miss Damlova the spectator. FRID:AY-Swan Lak_e, rnummations, A Ia 
, 1 • a e 1n is commum y. would appear O ly . "Mll F'f·,, Francaix, Symphony m c. has grown each week and in the , - _ _ n lll e. i 1, The opportunity to see the finest SATURDAY (M~t.)-The Duel, Picnic at Tin-
· third week totaled $41,,700 which Slavenska-Franklin-Danilova, and. in "~utcr3:cker Suite," alter- presentation that New York has ~~:~-a~!!, ~r~1~~i lo0

:,r1!s ~~n¥1t~~~-B~!;:e~ 
is no ne,gligible SUI):l at a $3.60 top. There will be a further test of n~tmg with Miss Slavenska; she known in at least a generation of ~~~~'iu:uNDAY <Mat.>-Mother Goose suite, 
And durl.nQ' that period only one the strength of the local- ballet will also .appear in "Portrait of a the values of the traoic theatre of Metam_orphoses, Sylvia Pas cte Deux, Cake..yalkl: 

q " . . , . · · · · B 11 · " I ·th . · . o· (Eve.)-Swan Lake, The Cage, TYl Ulenspiege. 
of the two novelties went into the audience when the __ little 'company a erma a ong wi Miss Slaven- the Greeks is one not lightly to be Pied Piper. ___ . 
'bill, and that in no degree a sensa- headed by Mia Slavenska and sk~. __ missed. Hurry, hurry, hurry! 
tional piece designed to stampede Frederick Franklin, with Alexan- · •. 
the customers. · · ·, dra Danilova as guest star, comes C~oric _Drama , Danny Daniels, who recently Today 

Naturally · the "regulars" have in for , a week at the Century It is good news indeed that the danced the Morton Gould "Con DANCE VARIETIES, Theatre studio ot_Dant_ce, - ' , · • 137 west Fifty-sixth street; 7, (D1rec io~ 
largely cut · down on their attend- Theatre beginning Monday of next National Theatre of Greece is ex- certo for Tap Dancer'' with the orests sergiefvsdky) • b R · P D othy · ·· · · . · Program o ances y ose epe, or 
ance, and there has certainly been week. Not only wi.ll the City Ballet tend-ing its local engagement for Rochester Civic Orchestra will ;perrone; Evelyn Koch. Peter sa~l. Kenn Hard

1-

l t 
'•t b • . · · . i . -, • . • ' mg, Casey Reno, Harriet Eisner, Rochel e 

ess , for the press O wr1 e a out. be gomg full swmg, but Jose ano¾her week at the Mark Hellin- give a program of his own at the Topel, Hope Uzzo, Lucille Annunziata. Lll1bet 
Who has been buying the tickets? Limon and his_ company will be ger,,~ Thea~re. tet all those who Lexington Avenue "Y" oil De~~ 21. i~t~1:e~siI::~:n~~lackman. Patricia Marx a

nd 

The answer is obvious: the general playing Wet'.!!k-end performances : up care about the place o"f the d ___ , · PAUL SWAN. studi~ 9o, Carnegie Hall: s: 3o. . . . , . _ • . ance . · (Evelyn Hansen, pianist.) 
public. People who go to the ballet at the Juilliard. · · · . , · , ' in that great synthesis known as JosA. Greco a d h' S . h Pour le sport. House That J8aci~ Buwil\ MJ!8 

i • t t· H ., . , • · - ~ · n lS pan1s Ma Reputation. Mon Homme, P er e , -
only t~o or hree 1mes a season owever, the _stars and the · rep- "theatre," who have been told p· er- dancers will b g· · t tore t~e Great snence. Moonlight_ sconatat, :·d • . t . b t· d ·th t · b t h . · . . , e 1n an engagemen Nostalg1e orien_tale; Far, Far Away m ours 

o ng~ ~a~e _o e en ice wi er 01:e o h _ ave ,_,Powers of at- haps ad nauseam about the tragic in the Empire Room of the Wal- of Ancient Kings . 
. novelties, it will tak~ them years tract10n and ev.er~body .has reason chorus of the Gr,ieks and how i·t d rf A t • D 11 Wednesday t , ht' h t · l t h f th b , · .J o - ,s or1a on ec. , where - , _ , 

O · get cau~ , up on w a is a- o ope o~ . e est. grew out of the d1\thyramb and be- they 'Vill dance_ nightly at 9:30 and JEf',N_ ERDMAN and group, :Brooklyn Acad-
r ady, i,:-<'-~v_a1l~ble~ If there are As previously announced, th re came the heart of t " ,.. who 12 :l5.1 eir.~ct~i-~~demonstration in series: "Evening, 

~with the Creative Dancer.,'' --i.....---....L.- ----~-·---,----.-..:_ ____ =:.:...:mW.:,i,:...;:.::.:.::.,:,.:...._ :;.....,---=~~~--~. ~~~:.::...:-:....:~-~ 

Concerts and Recitals 
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· ··t Photo.graphs of Jose Limon, 
lent by ·Arthur Todd, will be on 
exhibit · at the Music Library (121 
East 58th St.) beginning Dec. 1. , 
coincident with Lim6n's seaso11 
at the Juilliard ,,t Ooncert -Hall. -·· ·~~~~~ 
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1mon at Julliard . . . 
The Julliartl'lc~ool of Music and Dance, 

followfog the tradition established by_ the . 
Martha . Graham _, co·ncerts . last year, an-

_. nounces q_ Jos~ Limon season, all procee~s_ 
to · go to , the dance scholarship fund of 
Jul1iard. The programs are sch~duled for 
December 5, 6, 7, 12, 13, ancl 14. The par-

1. t r 

a:llel . programs for the , 5th and 7th -in-
clude · "El Grito" new) m_usic by SH­

, vestre Rev•u'eltc;r-:s;: "The Ex!Ie" (1st N. Y. 
· pe.rf.) and t•Laine~t for Ignacio Sanchez 
Mejias". 

·The 'program for: Dec. 6 and '12 consists · 
of "Fantasy and Fugue jn C Major" and_ 

-"Fugue in C fyfinor" _(1st N. Y'. per£), "The· 
Visitation". (1st N. · Y. perf.), "Day on 
Earth" -and "Variations and Conclusion 
frC?m N~w Dance" (revival). 

On Dec. 13 and 14 the, program consists 
of ''The Queen's Epicedium" · (1st }i.. Y. 
perf.), ,"Night Spell" (1st N. Y. perf.), '-'La 
Malinche-'' and "The Moor's Pavane". 

Dancing with Jose Limon and Pauline 
Koner will b~ Letitia Ide, Lucas Hoving, 
Betty Jones, Lavina Nielson, and an aug­
mented company. Frederick Prausnitz will 
conduct the Julliard- O_rchestra, Doris Hum-

-phrey is the arti~tic . dfrector of the com­
pany, Pauline Lawrence designer of cos­
tumes. Tickets ·avdtable .at the Julliard 
,Sc;ho~l and the $teinway Hall box-office. 
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J ose,~Limon Opens 
New ·y ork Season 

Jose Limon -
( 

(Photo by Barbara Morgan) 

Jose Limon and his company 
will appear at the Concert Hall 
of the J,E,illi~_rj __ School of Music 
for six evenings, ~nee. 5, -6, 7,_, and 

_ 12 13, 14. His company which ' - . . 
consists of Pauline Koner, Letitia 
Ide, Betty J omsl Ruih Currier,, 
Lavina Nielson and Lucas Ho-· 
ving, will be augmented by pupils 
of the dance department of the 
J uillia}d School. Frederick Praus­
nitz will conduct the J uilliar'd 
orchestra and Julius Epstein will 
be the pianist for sever:al works. 
Proceeds will go · to Dance Schol­
arshjp Fund of the J uilliard 
School. 
· Programs _in.dud~, one _ Ameri­

. _ can premiere, El Grito, to music 
by. Silvestre Revueltas, and New 

· ·y ork premieres \ of T,he ~xiles, 
The Visitation (both with music . 

- by Arnold _ Schoenberg), Nighf 
. Spell ·,(d-iusic . by Priaulx, Rainer), 
:· Fantasy ,and I Fugue in C Major 

and Fugue in C Minor · ( choreo­
'. ' graphy by Doris Humphrey to 

music by Mozart), and. The-
, Queen's. Epiceditim. (music by 
··Henry Purcell). The rest of the 
repertoire, is made up by Lam-ent 
for Ignacio Sanchez fy.[ejia:s, La _ 
Malinche, The Moor's Pa vane, 
Day on Eart_h and a revival of 
Doris Humphrey's - Variations 
aµd Conch1sion f-rom New Dance. 

. Programs 
Here are . the day-by-day pro­

grams: Dec. 5 & 7, El Grito, Th~ 
Exiles, . Night Spell, Lament for 
Ignacio 5p.nchez Mejias; Dec. 6 
& 12, Fantasy and ·- Fugue . in ,C 
Major and Fugue -in C Minor, 
The Visitation, Day on Earth, 
Variations and Conclusion from 
New Dance; Dec. 13 & 14, The 
Queen's Epicedium., \!, Night Spell, 
La M_alinche, The M):>or's Pavane. 

Tickets are obtainable at Stein-
way' .· Hall Box Office and (from 
Dec. 'S) tHe Juilliard School. 
Prices are - $4.00, $3.50, $0:00, 
$2.50, :$2.00, $1.50. 
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get involved in a mixture of ~tylesl 
sometimes · primitively modern and 

I 
t sometimes balletic. This conflict of 

styles needs to be ironed out. 
/ Of t~e ,_new duets Linda Ma~go~ie~~ _ 
, The Rzngzng Down> based on ·an epi-

sode in the movie, Dead - of NighL: 
proved the ' most .exciting number of 
the _ program. It is a fine - realistic · 
theatre piece, performecl with- great 
power by Stuart Hodes, as The Ven- , 
triloquist, and Jack Moore, -as, ' I The 
Dumrny. M_imi Cole and Mr. -Moore· 
have jointly chore~graphed a new an<\ 
humorous duet entitled Icarus and · the 
Sun. Its satire gets into . the "corn · 
fielc!" too often, but even so, it very 
successfully aroused the -risibilities of 
the audience. Fred Berk's two · d~et~ 

- ' 
danced with Audrey _ Golub, were -new 
to 'this reviewer. Among Ruins wa:s a , 
nice mood study, but lacked , visual in­
terest, while Movement ' at Du'Sk was 
definite,ly too sentime·ntal. _ - , 

Of duets seen and reviewed before 
' ' 

were Miss Margolies' · alway( moving -
Curlejs Wife, and Miss C:ole's and -
Mr. Moore's -amusing Pas des .·Fleur~) 

_ which seems to be getfing unduly ·coy 
as it gets older. Two -solos were not 
new; Audrey , Golub's ex•q~llent As the 
Twig is _ Bent and- Stuart' 1Hodes' ex­
c;i~ing and, v~gorous Flak. - , 

' ' 

I,, '!1' ·'f.> •• _,1di:llllil . 

"My Darlin' Ai-dan 
with Choreography · 
by _ tlanya H9ln, 

L. H. 

Winter Garden Theatre · 

beg. October 25, 1952 

THIS Americanization of Verdi's 
- _ Aida to , a Mississippi river locale 
in a Civil War period is uneven and 
uneventful as far as its libretto is con­
cerned. However, its superior ' dances 

· by Hanya Holm and magnificent scen­
ery and costumes by Lemuel Ayres 
are indeed something to cheer about. 
, .Miss Holm's sixth major ventu~e on· 
Broadway again demonstrates this 
choreographer's taste, integrity and . ' . 
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ios·e limcin is unquestionably the top m.ale n1odern 
dancer in An1erica, perhaps anywhere. With his strong 
Aztec-Hispanic features, his dark eyes, his straight black 
hair ( now greying at the temples) and his magnificent 
physique,- Li1non presents a comn1anding dance figure 
of un11).istakable greatness. In Mexico, his birth-place, the 
press devotes front-page stories to his rare appearances. 
Cultivated Europeans often mention him to puzzled An1eri­
can ·hosts as the. man they n1ost wish to see in America. 
Yet in N ew York his following is sadly lin1ited, and 111ost 

· theatre-goers have never heard of hin1 at all. 
New Yorkers, with no little trace of cultural preten­

tiousness, 111adly scramble for tickets for every in1portation 
· fron1 Europe that con1es along·, and this is all to the good . . 
But these same culture-conscious audiences 111ight do well 
to investigate such an extraordi nary perforn1er as Li1116n 
right here in New York. 

H appily, _the Juilliard School of Music will present },,fr. 
Limon and his 'con1pany, ~ith Pauline Koner as guest . 
artist, in the J uilliard Concert H all on University Heights 
Decen1ber 5, 6, 7, 12, 13, 14. These will . be Lin16n's only 
New York appearances this season. 

A · half-d ozen new works will be performed. The coin~ 
· pany will also present such fan~iliar dances ·as his .rn.en1or­
able evocation · of a famed Spanish bull-fighter, "Lan1ent 
for the Death of Ignacio Sanchez Mejias," bas~d on a poen1 
by Garcia Lorca, and "The Moor's' Pavanne," a n1:asterly 

~ dance re-telling of the Othello story. A nun1ber of the 
works Mr. L imon danc'es offer ch9reography by Doris 
H un1phr.ey, artistic sfirec;tor . of the company. By dancing 

_to ~he work of others, Limon has freed a whole generation 
of first-rank 111odern dancers fron1 the onus of choreograph- , 
ing for themselves every work they perforn1. 

When he saw · a concert by the German Harold Kreutz­
berg in 1928, the young Lin1on s»'·itched fro~ painting to 
dancing. He went straight to the f-:Iumphrey-Weidman 
Studio on West · 16th Street, was1 giving concerts on h i-s 
own by 1930. With his comn1anding appearance and his 
pheno1nenal technique, Limon could easily have made a 
slick success on Broadway. He was, however, incorruptibly 

:dedicated to developing serious .. [modern dance in this 
country, no matter what obstacles appeared . 

. When Juilliard formed ~ its Departn1ent of the Dance 
last year, both Limon and Martha· Graham ( 111ost of the . 
na tion discovered her when she was radio's Miss Hush) 
were appointed to its faculty. This, of course; has given 
both these artists a substantial basd of operations. · 

We hereby 111ake a suggestion: either Ballet Theatre or 
the New York City Ballet should ~tick its neck 'way out, 
present Limon as guest artist, witl1 one of his con'lpany's 
g reat dances, say, "The Moor's Pavanne;" during a sea~on. 

Th~se who are sufficiently interested will go to Uni­
versity I-Ieights or anywhere els~ to see Jose Lin1on, but 
he should be n1ade more readily available. He should be 
presented at the Metropolitan Opera House ( the ideal ar- · 
rangement), or at.City Center. 
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MUSICAL AMERICA 
NEW YORK, N. Y. 

. J..u.illuu:cf'. School of Music 
IS presenting Jose Limon and his 
dance company in a series of six 
programs this month for the benefit 
of t~e _school's_ dance scholarship fund. 
A similar senes was given last year 
by Martha Graha~n and her company. 
The current one 1s to be given from 
Dec. 5 through 14 in the· Juilliard Con­
cert Hall. Two of the events will be 
presented wit!i orchestral accompani-­
ment, _two _with chamber music, and 
two ~ 1th piano accompaniment. One 
Amen can pre!_lliere, six first New 
y ? rk per formances, and one rev.ival 
will be offer_ed ,during the series. Doris 

, Humphrey. 1s artistic director of the 
com an r. .,,,,,,., 

This Clipping -F'IVJffl 
MUSICAL COURIER 
NEW YORK, N. Y. 

First New York perfor mances sched­
uled by Jose Limon and his company 
at the Juilliard School of Music are : El 
Grito, The"·~ xfTes, Nigh t Spell . (Dec. 5 

1 and 7) The Visitation , Fantasy and 
Fugue in~C major and F ugue in C minor 
(Dec. 6 and 12), and The Queen's Epi­
cedium (Dec. 13 and 14). 
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iJose Limon Dances Here 
IF~s!uJIJ!!~lC!tO!a!:~i 
give their first New ·York season 

· in over two. years when -they ap­
, pear at · the Juilliard School ·of 
, Music tonight, tomorrow night, 
Sunday, Dec. 12, 13 and 14 for the 
school's Dance Scholarship F,und. 

The repertory will, include six 
works _ new to New York. These 
are: "El Grito," which had its 
world premiere last year in Mex­
ico· "The Exiles '' "The Visita-, ' -
tion," both to Schoenberg's ·music, 
"The Queen's E.picidium"-all by 
Limon; also D_oris H;umphrey's 
"Night Spell," and her dance to 
Mozart's "Fantasy and Fugue in 
C Major" and "Fugue-in C Minor." 

Tickets are-$1.50 to $4. 

~J~se 'Limon 'and Comp~ny Pre~ent 
- ' . ' ., - -

First of S'ix. Balle,t · Performances . . . 

By JOHN MARTIN 

Jose Limon and- his . company, au~x Rainier, and Miss Humphrey 
with· Doris Humphrey as artistic has caught remarkably the eerie 
director, last •night gave the first note on whi.ch it_ is ~ased.'_ It is a 

. of a series or' six perf~rmances at subtle auct fascmatmg , ,pie~e of 
, · . . · · . . . .choreog;raphy, a fantasy with . a 
, the Jmlhatg Concert. Hall, divided probing and insisfent ii;isight. It 
i between . this ~eek-end and next, mak~s .use .of frank grotesqueries 
j and -ma~e the_ Journey up ~o Cl:=tre- in .opp9sition to some lovely !lyri~al 
mont Aven~e eve_n oz:. a ramy mght movr1:1ent, and maintains through 
seem a .sma-11 p~1ce. mdeed t? _pay. them both an unfaltering dramatic 
It w:3-s an evening of magmf1cent line. Though it is essentia,l,ly ab­
dancinK, · .- , stract, it achieves an extraordinar­

M~. Limon has not given . _a sea- ily sa.ti'sfying suspense anct· resolu­
son. m N~w_,York for approximate- tion. It, too, . is beautifully danced, 
ly f9ur -ye~1:s, a_nd, he has a,mas_sed not ony by Mr. Limon. but also 
a ,_repertorre . 1!1 the mean tune by Rut1:i. · · Currier, in particular, 
whrnh h~$ the v1r~ue of . noyelty . as Betty Jones and Lucas Hoving. 
well_ as - the u1111;1~ta~able . quallty ';l:he work with perhaps the 
.o,:ff fin,~ an,d s_ens1tive .art.. Of the _greatest claim to novelty, in that 
four nu1:11bers on thu; first , pro- it has never before ·been seen out­
·gram, three had never been seen side Mexico where it was created 
here ~b~~?re, and ?nly the ~y .:p.ow. last year, is ~'El Grito," empioying­
classic Lam_ent tor Ignacio San- a score by Silvestre Revueltas. Its 
chez Mejias" · wa~ in the_ familiar other claims, how,ver, are less imi--

. category. . . , . pressive ·, on -a . program such ,asl 
The two wo1·ks ,of greatest in- this where it.is clearly outclassed.I 

terest were Q.oth · 9riginally pro- It is a large ensemple work, and I 
dlJced at the Ar.nerican Dan'ce Fes- requi:res .. first of all an expert en-

_ tivals hy-NewLondo_n, "The Exiles" semble, Which -it does not · have 
in 1?5·0 and :'~i~ht .Spell,, in 1951, here._ It has its _pictori~l moments, 
the..:- forl}lev with choreogtaphy by and some most attractive ,choreo­
Mr. I.Amon: -an~ ,' th,e latte~ with graphic passages, but.as a wb,ole it 
choreography by Miss Humphrey. is not as impressive as it mus·t 

• ''The Exiles" ·is an emotionally have been in Mexico. . 1 

power,ful piece, - set fo Arnold The ''Lament," . with ·its fine 
Schoenberg's S~cond. Chamber score b-y Horman 'Lloyd, orches­
Syrnpho~y, and dealing with · the trated _by Simon Sadoff, was rous­
. expulsion _from Eden. Because the ingly presented. The unfortunately 
music is highly wrought, the action sharp acoustics of . the hall, which 

· also. is keyed in terms of excited make the music all ' sound unduly 
tensions. Yet under this dramatic loudj managed to ·render the sp'oken 
surface is a . skeleton of curiously lines all but inaudible, -but the force 
inhibited narrative pantomime, and of the performance succeeded , in 
on this contrast the values- of the ~arrying through this bar'ri~r. 
piece .'are buil_t. It is technically Certainly in Mr. Limon we have 
mo'st demanding, and Mr; Limon one of the great dancers of our 
and t11e beautiful . Letitia Ide danced time, at the very height I of his 
and played it superbly. . powers, technical and dramatic; 
, ,Mis~ Humphrey's "Night Spell" and his company is not only artis­
is cop.siderably more introspective. tically admirable but remarkably 
Its· program is that of a sleeping handsome to look at. 
man 1n the grip of '.'things of the ' This program will ·be r~peated 
nig•ht," against which he struggles tomorrow Ilight, a,nd a completely 
to final victory. Its music is the different. one will be presented to• 
provocative string qua:rt~r of· Pri- night. , , 

' ----- · , 
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Jose Limon Company:·>'" 
l=======By -WALTER TERRY_========= 

1 An impressive series of ... concerts 
by America's most .impressive male 
dancer was launched last evening 
at the Juilliard School of _ Music. 
Witl:+ the support of the Juilliard 
Orche·stra, conducted by Freder~ck 
Prausnitz; Jose Limon and his 
company presented a program of 
four modern dance work§. one _ of 

· them an American premiere and -
two of then1 in the,ir first New ¥ork 
presentations. 

The major offering-in size at 
least-was ''El Grito," which Mr. 

Jose Limon 

Limon had· created (under tl!e ..... ·•:•::ttft=:•:•:•··,,.,. -==lli 
• ' " . . '' . ' • . :!:=:::::\-. , ··:::/:=:=::::::: _:;::::::/f title of \ Redes ) for the • Mexican :::=:::::::::::.. -:-::::::: •. :··==::::::::: ====:::=::::::::::::::: 

in this work the title :figtire Dancing with his Perry • 
arouses the villagers first to" effort . . compa_\1~ in 
and then to celebration: With a _series ·of concerts at Jmlha~d 
their 1=1-ands ~ and . ~h~ugh their herself jn despair upon the - ~· --& 
pa·tterns of dance, they make. a . . . . groun _ 
vast net, perhaps the net of the 01 into the arms of he1~. mate and 
:sea-going fisherman and, in in the a·ctions of the · man, f et­
rhythmi? action, t~1ey hail their tered strength, the male with no 
accomplishment w1th easy aiict mortal antagonist rto best. are d~-
0J?en JOY• But t~e · bla~k-hoode_d fined. -Dancing the -roles with elo-

. S11encers c,o?1e to de~troy ~heir quence and ·power . and somber 
~e?s~ of fes.t1v_al , to da,1keJ;1 ~011, _to beauty were Mr . . Limon and th 
ellmmate .. dellght. The. silenced ever-lovely Let·t· I·d 
ones, howevm-, remember and as , ~ ia e. , 
the dance closes, they re-arouse ~h_e evenin~? •. t hird new com­
the Awakener and seek ag,ain fOir posiition was Night Spell," with 
the sounds and the ac:tions of free choreography by Doris Hum-
joy. ' · P~rey, tp.e corripany•~- artistic 

. ~ . * • director. and . with "Night Spell" 
Mr. Limon has been successful came the most distinguished 

not' only · in the creating of dance chor.eography and · performing of 
designs·, but also in the evocaition the pro?"ram's·_ new pieces. It has· 
of varying moods for his folk alle- been discussed before in these 
gory .. The initial movem·ents of the columns in connection wi,th· its 
Awakener are wonderfully strong s~mmer d~nce fesipval- presenta­
and urgent and the festive scene tions but 1t always deserves new 
though Joo~ely cast, is lively. But a·nd fre~~ ~tatements or apprecia­
most effective . is the dan~e of the ti:on for it 1s a remarkable theater 
8 ·1 f h , ·. h : h . piece. -1 encers-, or e1;e is ars ness, "N' ht s ll" • -d · ·-
sharp regimentation, . cont.rolle . . i~ . . pe . . 18 ,;_ a . i:e_am ~a-

.,, "'-f"'v.a-.cn.--=--oq- -- ..«Ki" .. n.1;1-fcn.-1.ni. · :p.tilIUll:S ~-'L!:l,i...:.-.q-.C'\;;~~\. Ut.WLl}i J.ifJ, u .<JUU'a.\:JJ , 

O'.l, uon-e~nqo u10 ~Aiaq I 1aaJ I puia -uo0 ruaq'.).nos aqi a1a& .&aq.L '. 
'a1,1:qs AUI UJ JO p.rnaqun 'AlJlOf'BUI . 'UO!".J:'8ZJU'8.8lO 8AJl'82nsaAUJ . 
ooo'EE 'B . .&q pa'.).Ja1a s'8.M. .1a&o1t a'.).13'.J.S amos- .to t'B.tauao .&au;ro·nv 
-uas1::a: '.nas:&ui :coJ .8up{'Ba(;ls,, · aq1, .&q aA1s.r,Mqns S'B pa'.).JO sdno.12 

,/ruoo.I}{'Boto 1011d-e'"' .. 'nr"" T"l" ___ ,._ x1s, O'.J. +Ua& '000'6I$ ·oi ~ununom13 
OTP'B.t -UI~+SAS 2UJ-'.J.S'8Qp'80JS: '8Jqmnt 'waqi JO, A'.J.U8A\'.J. - (lg6J-L£6I) 
-oo 81'['.J. uo A\8IA.lcllu~ pc.ii:J:t~v~'•L · .., ~Oll'BPlj[IlO.J 31.I'.J. JO 8JH ,aqi ~upnp 
uJ uonuaiuJ srq paraaAcu aH 'luap ap-em s-:iu-c1~ otv Jo '.).no' '+'Bt{'.J. p1~s 
-1sa.tcI -U'8011qnda'H :amwoout atn , a · , · 
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-
THE- WEEl(~s -_1 
PREMIERES· 

Bettis; 

and J.Jinion Novelties· 

.. ·· 

THIS is definitely a week of 
premieres, with no less than 

1 five pieces new to New York 
on the collect ive schedule of 

the · various , companies~ 
Four of them will be _offered by · 

the company of Mia Sla vensk_a and 
Frederic Franklin in their ,single 
week's engagement at the Century 
_Theatre. One· of these is Valerie 
Bettis' choreographic· version of 
Tennessee Williams' . play, ' "A 
Streetcar Named, Desire.' ' :Its 
score is an arrangement of the : 
music written by Alex . Nort_h · for 1 

the moving.picture version of the.I 
play. The costumes are by Sau1 
Bolasni. : 

Zachary Solov has created "a 
capsule French farce" for Alex­
andra Danilova-, guest star of the 
company, under the title of "Mlle. 
Fifi." Its score is an arrangement 
by Samuel Grossman of · music by 
the nineteenth-century · Fren~~ 
composer, Theodore Lajarte. The 
costume·s are by Helene Pons. 

Miss Sia venska herself . _- has· 

I
. choreogravhed two works, "Sym­
phonic Variatiqns" to Cesar 

I 
Franck's music, and "Portrait of 
a Ballerina," which employs as its 

I score Dohnanyi' s "Variations on a 
Nursery Rhyme." Richard Ellis 
will be the :solo pianist in both 
these, works. 

· Byway of novelty, P~ter Larkin 
has designed the__ settings for the 
entire repertoire, including these 
four new works,. 'and the "Nut­
cracker Suite," which is also on 
the ·program. 

The comp13,ny includes, besides 
the three stars, Lois Ellyn, ~oland 
Vazquez, Shirley W.eaver, · Sally 
Seven, Naomi Boneck, Ja_mie 
Bauer, Ronald Colton,- Robert 
Morrow, Marvin Krauter, Sally 

I 
Streets, Lee Becker; Janice Mitoff, 
Marilynn Oden, Deborah Lovering, 
Gene Gavin, Karel _ Williams, · Lo­
li ta San Miguel, Peter"1 Bonura . and 
Janet , Miller~ Otto Frolich ·, will 
conduct the orchestra. 

The . opening performance to­
morrow evening will begin at 8. 
· The fiffh premiere on the sched"'. 
ule will be presented _by Jose Li­
mon and his ·company· in their sea­
son at the Jti5lliar(;).,.;.c.oncert Hall 
on Saturday. ·rt is: "The Queen's 
E-picidium," set to Purcell's music 
and employing. the ·original Latin 
teit~~mng by Betty ' Jones. Like the 
other works on this program, the 
a ccompaniment will b'e provided 
by a chamber orchestra. In to­
night 's performance there will be 
a . full symphony orchestra under 
t he directio~ of Frederick Praus­
ni t z, -and Friday's program ,will be. 
t o the piano· playing of Julius 
.!,lpstein and Jack· Cox. 

THE ORIGINAi. 
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NEW YORK, N. Y. 
HERALD TRIBUNE 

ANGEL DANCING· 
PETER BASCH 

The. figure hovering over Dancer Pauline Koner in this photograph is Lucas 
Hovrng,, w~o dances the part of The Angel in "The Visitation," a new ballet 
by Jose Limon based . on the story of the Annunciation. The Limon troupe · 
appearing in a series of six dance concerts at the Juilliard School of Mus:~ 
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BOSTON, MASS., 
Christian Science Monitor · 

Walter Reuter 
-Jose Limon, whose· ne:w __ 

dance -composition, "El Grito,"­
is· being given its first United-­
States performances in the cur-· 
rent series Qf programs at the 
Juilliard School in New York~ .. ""·. 

I 
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DANCE 

NEW YORK CITY 

1 

Jose Limon and his company, 
with Pauline Koner, continue 
their series of dance concerts at 
the Juilliard School of Music, 120 
Clarecm■nir• .. \ve., with a program 
this evening and performances 
Friday. Saturday and next Sunday 
evenings at 8 :30 p. m. "El Grito," 
"The Exiles," "Night Spell" and 
"Lament for Ignacio Sanchez Me­
.fias" are scheduled for tonight; 
-'.<' iday will bring "Fantasy an 

, Jose Limon, Pauline Koner, an augmented company, will present seven 
"first N ~w York performances" as well as a number of well-known 
works in six evenings at the Julliard School of Music and Dance,­
Decemher 5, 6, 7, 12, 13, 14 (see page 3 for p!·ogram) . ,~hove : Lucas 
Hoving, Jase Limon, Betty Jones in "The Moor s Pa vane . 

This Cli'P'f)ing From, 
t 

BROOKLYN, N. Y. 
EAGLE 

l!C s- 9 

~ - . 

Fugue in C Maj or and Fugue in C 
Mino1~." "The Visitation," "Day 
on Earth" and Variations and 
Conclusion from "New Dance" and 
the closing program for Satur-
day and n~xt Sunday will off er 
"The Queen's Epicedium" (in its­
New York premiere). "Night 
Spell," "La Malinche" and "The 
Moor's Pa vane." 

the three artists, Ellen Love, 
Miss Ide and Mr~ Limon_ a 
great ovation. _ - The score by 

. _ Norman Lloyd was highly ef-

M . Ch r I p . d. fective and gave dramatic em-or n Ing O a raise f phasis to the ·dance. Miss Love • · , • 1 •1 d seemed a little tentative in her -L-1mon Dance Rec1ta Ha• e part ,and Miss Ide's voice (sh 
11 recites poems of Garcia Lorca) 

By LEONARD MEYERS was not too effective. Never 
Your reviewer . spent a busy Sunday covering music and theless, . the performance was 

dance events over a wide ge.ographical area. The day started at powerful one. . 
the Academy of Mu~ic where the Brooklyn Chamber Music _The program ?losed with Mr 

. • ' L1mon's "El Grito." 
Soc1~ty gave a ·program of choral, chambe~ and orchestral The music by Silvestre Revu 
music. The guests of the da,y eltas was originally. compose 
were. members of Brooklyn s i::i\[i1:\J,:.I:.i :,tt::{(,!t.,I\\t:;:1I.!lif,if!{ili] ::::tt?tLt'ttt:=tt for the film "The Wave." I 
Morning Choral Group. (\IL'::\Y\\\\\\t\\:\L:::,:::: this composition a large danc 

This organization of musical tt:=:,,Jf,jf,j?,,Jt,,Jt,,J:::t}:::?:::: group was used in ever chang 
ladies appeared first on the pro- ;:;':'.:;'.''.;'.'.f,,,,.,,:l\r::'.:,,l,J(''r:'.'.:::,,,,ffIJ)} ing patterns depicting the mak 
gram, singing a group of four :::,::::::.,,,,::::::::::::.::::,,,,. ing of the net of life. It is 
selections. They are a most stunning work, with scenes o 
pleasant group to watch and festival and of disaster. 
listen to. Their intonation is _,, 'This work was commissione 
fine, their diction clear and they tf by the National Academy o 
sing with careful musicianship. JI the Dance of Mexico and wa 
But, best of all, they sing with fl presented here this weeken 
a real joy in what they are .Aff for the first time in the U. S. 
doing, and this feeling commu- ,. __ ,,,,/{@( The first _ two dances on th 
nicates to the audience. :\ .. __ .,,,/(l]J=t program. were given their ·firs 

This was followed by Rich- JI\r ?f\ff:f?·: New York performances in thi 
ard Strauss' early "Sonata for @if'' fHfJ]?' series of si~ concerts, three o 
Cello and Piano in F" with .-.-----· ... '.· t::JJPT which will be give~ next Fri 
Gerald Maas, cellist, and Ed- f~, ffff day, Saturday and -Sunday 
ward Weiss, pianist. ,~=:.:= Dance lovers will find the tri 

The second half of the pro- GUILD STARS-Rex Har- to the Juilliard School mos 
gram was directed by Howard rewarding. , 
K:asschau and presented the rison and Lilli Palmer, lost I must also comment on .othe 
members of the Chamber Music seen here in 11Bell, Book excellences of the evening: Th 
Society first in six parts from and Candle," are again splendid costuIT_les by Paulin 
Handel's "Water Music" and in team·ed in the Theater Lawrence, the superb musi 
music from Bach's "Christmas Guild's "The Love of Four making by · the ' Juillia:rd Or 
Cantata." Colonels," now in rehearsal. c!1estra under. the exper~_ direc 

In the latter work the ladies ==== ========= t10n of F.reder1ck. Prausnitz an 
of the Morning -Choral partici- th b f t · f th' b .1 the unnamed director of th 

-d . h M'ld d N e ur ane ace o - is r1 . artistic lighting -
pate , wit 1 . re orsenn1, liant composer's creations. H~ - · 
soprano, and Eliza~eth Wet~e ' was given a great personal ova­
contralto, as soloists. Cla~re tjon by the audience. 
Ross .is the capable accompanist . 
of the choral singers. Limon pance Recital 

Carl F. Tollefsen, the director The evening took me to 
of the Chamber Music Society, Morningside Heights, Manhat­
spoke in welcome of the Morn- tan, for Jose Limon's dance re­
ing Choral, who will give its cital. at the Juilliard School of 
own recital at the Academy to- Musw. . .. - ... ..-----"' ." ........ . 
morrow evening. This provided one of the 
Philhar1nonic Chamber ·most stimulating evenings I , 

· Ensemble have spent in the theater in , 
From there I went to Town several years. Two of the great-_ I 

Hall in Manhattan where the est artists of the dance, Miss \ 
renowned German composer Doris Humphrey, choreogra- · 
Paul Hindemith directed -the pher and artistic director of .A 
Philharmonic Chamber · En- Mr. Limon's company, and Mr. b 
semble in a program of his own Limon himself, offered four n 
works, on the New Friends of works. Each one was a master- 13 
Music series, . . piece in itself. rr 

All four of the selections The - program opened with b: 
played were stamped by the "The Exiles " choreographed by w 
master craftsman's ha~d. Al- Mr. Limon' to Arnold' Schoen- ti 
though they ranged in tune of berg's "Second Chamber Sym- C 
composition f~oD?- 1~21 ~o 1948, phony." · It is a simple work in 
there was a s1m1lar1ty in _feel- two sections, eloquently express- S1 

1 ing, th.ough not in technique. ing the theme of flight arrival Is · 
: The pieces are for the most . . . . ' 

t h" t· ted elegant and and flight again. Letitia Ide and 
r p~rtt sop is ica ' Mr. Limon were the expert per- of 
I WI y. . ~ 

The one work that was per- tori-r:-ers. , " . pc 
haps more profound and search- Mi~,s Humphrey s . N 1 g ~ t rn 
was the "Concert Music for Spell to music of Priaulx Rain- be 
Piano, Two Harps and Brass" ier r elated the. dream of the Fl 
I (Opus 49). Here was vigorous s~eeper: Mr. ~1mon, and the _ 
!music making ev_oking varying !igures of the night, Lucas Hov­
i moods of excitement and emo- 1~g, Bet~y Jones and R~th Cur-

- 1tjonal stimuiation. rier. It 1~-always amazn~_g how 
I The very difficult piano part much Miss Humphrey- 1s able 
1was masterfully played by to say dramatically with such 
1Leonid Hamb r o who had great economy of movement. 
\earned the music in only one Movements were bot~ mood 

~Y since Miss Hortense Mo- and drama at the same time. j 
\t:h who was scheduled to A familiar work by Miss 

' 'y' was ill. Humphrey, "Lament for lg-
·\ ~e program ably set forth nacio Sanchez Mejias," brought 
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Jose Limon Company 
1!======-By WALTER TERRY====== . 

Surely, rio on~ who attended 
could possibly for get the dancing 
which took place Saturday evening 
in the auditorium of the Jll!~~i~~<l 
School of Music. For here was the 
art functioni.ng gloriously, func­
tioning as movement for the male 
-and the female, as choreography 
for the communication of thought 
and feeling; as celebration of hu-_ 
man invention and adventure·. Dig­
nity and dedication were also 
present, but so, too, was theatrical 
power in this program, the second 
in a series, which Jose Limon, 
Pauline Koner and the · Limon 
company presented under the ar­
tistic direction of Doris Humphrey. 

There were four works in all, 
two of them new to New York, one 
a revival and one a permanent and 
beloved repertory masterpiece. Miss 
Humphrey's new "Fantasy and 
Fugue in c l\Iajor and Fugue in C 
Minor" (Mozart) opened the pro­
gram with dance in what might be 
viewed as its purest form. Neither 
dramatic incident nor physical vir­
tuosity sparked this . creation, for 

Pauline Koner. 

here was dance based almost Basch· 
wholly upon stage design and the Dancing with Jose Limon and 
relationship of that design to the his company at Juilliard 
music. Varying moods were, of . 
course, indicated, and the distinc- mizes the awful splendor o~ the 
tion between the actions of male Annunciation story. Mr. Limon 
and female bodies was wonderfully and Miss Koner dance their roles 
defined; but, in the main, we were with penetrating eloquence, _ a~d 
asked to watch the volume of space Mr. Hoving is wholly successful 1n 
sculptured by moving bodies in his characterization of the a~gel. 
ones and twos and as groups, mov- The Schoenberg sc~1:e (Piano 
ing -slowly and again fleetly, cut'." Pieces, qpu~ 11) provmed _a p~r­
ting arcs and straight pathways, feet musical base and the llghtmg 
probing high and dipping -low..... of Murray Sif el v;7as ~uperb. 

- * * ' * 
· The program moved next to an 

Mis~ Humphrey has al~ays been unforgettable performance of Miss 
the m~stress of ,da:oce design-and Humphrey's "Day <,>n Earth" (Cop­
by design I don t mean mere deco- land) a testament to the dignity 
ration-and ~he has nev_er had_ to of m~n, nis labors, his play, his 
rel~ ; .upon tricks to ma:K~ des1gn sorrows, his joys, his love and his 
exciting. Her new work is in keep- immortality. As the Woman, Le­
ing with this standard, and as_ titia Ide danced with that incredi­
danced by A1r. Limon, Miss Ko~er, ble beauty of action and spirit _and 
Ruth Currier, Betty Jones. Lavma feminine warmth which make her 
Niels~n an~, Lucas ,,Hoving, t~e unique in the world of dance, and 
,beauties of Fantasy come radi- sharing honQrs with her were Mr. 
antly alive. · Limon. as the Man, Miss Currier as 

In "The Visitation," choreo- the Young Girl and little Sally 
graphed by Mr. Limon, dram,atic Hess as the Child, all of them per­
incident is the base. · H€·re is a forming one of the greatest works 
new and fresh and ineffably poig- in the theater of contemporary 
nant treatment of the legend of <J.ance as it deserves to b~ -per-
the Annunciation. As· the m_an and formed. ~ / · 
his wife, Mr. Limon and Miss ;Ko- The evening closed, as it had 
ner give us a simple, hard.;.working, commenced, on a pure dance note 
happy and wholly devoted couple with a revival of Miss Humphrey's 
whose lives are disrupted by the variations and conclusion from 
eoming of a heavenly messenger. "New Dance." AI?- augmented 
Despair and anger and agony be- company performed with spirit ~he 
come a part of ~~e ~tory as we large and heroic patterns which 
come to see the ':1~itat10n through distinguish this work. ,One or two 
the eyes of _the v1si~e?. The me~- of tlie• young assistants met up 
se?ger, a~though divinely sent, is with complications but o~ the 
still an intruder a~d the c~m_ple whole the variations and Conclu­
fear and_ suffer. until the meaning sion 'l'eminded us that modetn 
of a destin~ designed for-,them and dance, without the aid of plot or 
for th~ world becomes clear. t virtuosic violence can be as excit- . 

In 111s approach to an oft-trea ed .· ' . f 
b · t -the choreographer has ing theatucally as an~ way o 

~~a~~~ed to remove the clutt.er- dance one cares to name: ' Further 
ings of time and take us back to p~rf ormances by Mr. L1m?n and 
the day itself. There is,. indeed, his ~a~velous comp~ny, guided by 
a powerful sense of immediacy to the 1ndispensa:ble M:ss Hum?h:e~, 
"The Visitation,'' a very hum-an are scheduled for Fnd~Y. Saturday 
simplicity which in no way mini- and next Sunday evenings. 
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·Jose Limon's Dance Unit Ex~els 
At ·Juilliard Concert Eng·agetn,ent 

By JOHN MARTIN 

The second program by Jose chamber- symphony of Schoenperg, 
Limon and his -admirable company inevitably induced other qualities. 
, of dancers· at the Juilliard Concert In "The Visitation'' ij.e is simple, 
Hall • on Satui;_:¢tay evening· added touching and naive, agaip'st ' a 
two more new works to the season. musical background that :actually 
Both. of them had their world assists, wh~tper willingly or .·other-
premieres irt the· American Dance wise. · -A -

Festival in New London last sum- The wcirk . is full of '_" ~horeo;. 
mer. ' . graphic invention, drama~icaUy 

In-one of them, Doris E:umphrey based, and . it is built.,_most sensi­
has put tog~ther Mozart's Fantasy ti~ely upon the quaJitfes of the 
, and Fugue in C major .and Fugue three dancers who dance it-l\1iss 
in C minor _to make a - thoroughly Kon er as the wife, Mr. Limon a_s: 
unified and lovely little abstrac- the carpenter, and Mr. Hoving as 
tion, which has no Litle of its own· the angel. All of them dance it, 
,beyond the titles of the music. AI- an.ti play it, with a · wonderful 
ways a fine musician, she has cap- spirit of. awareness of its values. 
'tured the flavor of Mozart without Program Contains Revivals · 
· attempting to be literal about it. · . 

In the first fugue, which is the . Tll:e program also. contamed ~e­
high point of the composition, she vivals of two. works by Miss 
has happily avoided all temptations Humph~ey that have not been seen 
to make a visual fugue- of it, but ·here for 1?;any a seaso~ . . ~f these, 
has given u~ a tender and almost one was Day -~n_ E_ar ~, set to 
mystical .duet between two worn.en, Aa;1'0_~ Co;uland _s Piano . Sonata. 
moving within and without a gauze This ~s unquesti?nably a cho~eo­
transpar.ency. The fina,,l movemept, ,graph~c masterp1ec~ of tl~~ first 
the second fugue, approaches _.more ~ater, and a work of.J1eartbreak-
nearly the form of the fugue with mg beauty. . . . 
three pairs of dancers, but never :'7ith ~xtraordinary -sensitivity, 
allows its choreographic line to be- M1~s Hu3:nphrey ~as set forth up~m 
come obscured. It it beautifully th_e ,!11us1c an ep~tome of tl.le hfe 
danced by Pauline Koner '.Rutn of a simple man, close to the soil-·. 
Currier, Betty Jones Luca's·• Bov- his loves, his sorrows, . his death, 
ing, Lavina Nielsen ~nd, of course, and the continuity that ·ues in him 
Mr. Limon. · · beyq.nd that. There is -never a; 

Costumes Ha M sentimental shadow oi· a -false ges-
mper ovement ture (o cloud the uncompromising 

It is considerably hampered, truth and the inherent faith of 
;howev~r, by its costummg, which -this great and simple epic. 
lacks lme and style and hides much It is performed to perfection by 
of the women's movement under Mr. Limon, . Letitia Ide, Miss Cur­
long, full skirts. rier and an unaff~cted and thor,­

The 0th.er new work is Mr. Li- oughly credible child named , Sally 
n:10n's "The Visitation," telling in Hess. - - :·. , -
simple, pe~sant terms the story of The other revival was tne ·"Vari­
t~e Annunciation. It is set, oddly ations and Conclusion fro'm 'New· 
enough, to the three Pi_ano Pieces, Pance' " (Wallingford ; Riegg-er)°, 
Op. 11, of Schoenberg, which are which <;lates to the middle Thirties. 
excellently used: _ :Spare •. and un- If it is not quite as brilliant tech­
adbrned, they proviq.e not so much nically as it seemed in those days, 
a pattern for choreography as an it has nevertheless lost none of its 
atmosphere, and one that suits to beauties as a composition fo:r 
?erfection , Mr. Limon's peasant- dancers really to dance. lt served 
1ike, carved-out-of.,.wood move- excellently on this occasion to 
mer:t,. eloquent ni spite of itself, bring a warming -and beautiful 

, as 1t were. performance to .a close. 
. In his earlier work, "The Ex- Julian Stein and Russell Sher­
,iles,'.' shown in his first Juilliard man were the pianists of -the 
program, he indicated 2. desire to evening. · · -
~ell -his story. in_ these same inhib- The -program will be repeated on 
1ted,_ pantom1m1c . term~, but his Friday and another new one pre­
mus1c, the much more romantic sented Saturday and Sunday. 
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Entertainment ,v orld 
' 

By P~GGY;· FOL-DES 
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"'TIME OUT FOR GINGER" • with the support of the Juil-
co,ME.DY HIT liard Orc_hestra, conducted by 

Frederick Prausnifz .. 
Broadway is lucky with its\. An enthusiastic we~come was 

comedies this year.-- To the list I acccorded the appearance of 
of. growing · laugh hits# by all Joseph Limon, after .an ab~ 
means add ,.Time ,Ou:t for Gin.. s~nce of four years. His reper­
ger, u Ro11ald Alexander•s orig~ ioire has ~een improved with 
inal comedy, produced under the addition of several novel 
the Shepard Traube 'and G_or~ dances that enable him to very 
don Pollock banners at the creditably portray his ar:lis:tic 
Lyceum 'fheatre. With our fa- :talents. In Joseph Limon, we 
vo:rit:e, Melvyn Oou.glas in the undoubtedly have our foremost 
s:tellar r(?le, it rings . the be)l. ,,, dan~er . of the- · modern school 1 

H is a family c<>medy, con.. of ad. I 
cen1ing · a -Iovin$ father, his In :the opening n'Lunber-

1 

:ga:tient wife and their three "The Exiles," Joseph Limon 
high · spirited teen-age daugh- and the· very attractive Liti:tia \ ' JOSE LIMON CO. 
fers.. Trouble star:l:s when fa- Ide presented a duet · t-o music BALLET SCORES 
ther · makes a speech at high of Arnold .Schoenberg. In this 
school voicing the opinion that · piece we see the flight, • ih_e 
young people should not be anguish of being alone in a 
forced to do what they don't \ wilderness, their shame, and 
'\\7ant to. !~mediately_ two · of ' lasil the return to the path · of 
his oMsprings refusE!i to partake exiie. If was a narrative pan­
in· athletic activities, while his tomime -superbly and artisti~ 
youngest ·iom-boy daughter -de~·: cally portrayed _. by the inimiw 

A magnificent evening of 
modern inferpretati ve dancing 

i was presented by the Joseph 
Limon Company, ai the Juil­
liard Concer:t Hall, with Doris 
Humphrey as artisiic direc.tor, 

· cides she wants to play ball I table Limon, and his v~ry c.a-
1 • . 

•with ihe football team. · How · pable partner~ - the lovely Leb- . 
This Clipping From 

NEW YORK, ·N. Y. 
these shenaniga~s can upset . tja - Ide. 
:th'e whole town and even land 0:ther equally pleasing and NORTH SIDE NEWS 
:them on the froni page of Life · enjoyable number of the. very \ 
~1agazine ·mak:es for a ten.; 1 ent,eriaining program were "El ! 

. der, warm-hearted, y~t always I Grito," "The Exile/' 11Nighl ii-----_-_-_-_-_-_----~-:-_-_-_---

. amusing : play · about parents Spell/' and "Lament.'~ The_ per- JOSE: JLJM'ON co~ . 

. and teen agers.· · f orTP,J~nce will be repeated this BALLET SCORES 
I M~lvyn Douglas is first rat~· I we~e~d: l -. . - ·__;____ 
as the . beloved father of three I · A rnag·nifice-nt evening of 
girls~ and he i,ractically slops ' modern interpretative dancing 

l ih'e ,~'.sho,w with his description was presented by ·i.he J'oseph I 
Lefi!:fi~H game in ~~bi.ch his Limon Company,, at the Juiil-
i da:i.;ghJer seemingly runs away liard Concert Han. wifh ' Doris , 

Jos.e Limon in 
JuiUard Schule,. 
· -~ie Limon . und seine Tanz­

gruppe gastieren derz;ett. in ~er 
Jtiill-iard .Schule ftir Mus,ik mit 
eiriem ahwechslung·sreichert und 
gut gewahlten ·Program1m. Werke 
von Schonberg, N0,rman Lloyd, 
Priaulx Rainier und R~vueltas · 
bilden den · mu:sikalischen ~ Hinter­
grulid ftir die intelligent ·· insize­
nierten BaUette und weD9en von 
dem Juilliard Orchester unter 
Leitung von Frederick Prausnitz 
b e z i e h u n g s weisie von einem 
streichquartett wiederigegeben. 
Die M'.u~i-k Schotibergs ist d~r 
zweiten Kammer-,Sy:m,phonie erit­
nommen ·und hat viele, romianti­
sche Anklange, Norm1an Lloytj. 
hat ftir das Ballett "Lament for 
Ignacio Sanches Majias" eine ti:ef 
e,m;pfundene Musik geschrieben, 
die in rhythmischer · Beziehung 
originell ~nd in -den di-amatischen. 
Themen das .. 1nusJ1',aliscne Emp­
finden . . de,s Komponisrtei1 zeigt. 
Jose Limon ve-rstehit .alle Gefiihle 

.~ I ' 

durch seinen:-Taoo aiu&zudirticken, 
und ~eine •herv-orr.a.gende· ·Korper­
beherrschung giht ihm die Mog­
Uchkeit; die schiwi,e,rigisten Fi,gu-
reni mit vollendeter _ Harmonie zu 
vollfiihren.. Auch dde· mitwirken:­
dlen Soli:siten seiner. 1Grupp,e zeigen 
dlas so'rgf,al tig,e ·Stutl~um u•nd das 
Ven~·tehen und die . -Cn9r•eog-ra,phiie 
von Limon und Doris 'Hu~phrey. 
gebe11i· .den Tanzer,n alle Moglicht­
keiten 'zur Entfaltung ih:r;ier Kunst. 

i ~i:th the game. Polly Rowl7s Humphrey a.s ar:lt•isfic 'direc.tor.1 
\: as J;he wise-cracking mother 1s wi±h - :1!.he ·su:gport cf the Jun • . ----- -.;..;..:;;::::= 
I also delightful. Nancy. Malone liara Orchestra. _conducted by . of A.rnold Schoenberg~ 
j as Ginger gives an outs:tand~ Frederick Prausnitz:. · piece .we see :the flight, the 
\· ing~ pe:rforn:i_a11ce* while . . : An en:thus.iastic wefoome was - anguish of being · alone in a 

1 

~ i"NO older s1siers/ Mary Ha:dig \ '. acccoJide.d the appea1~ance · 6£ wilderness, iJ:iei:r sham.eh-. and. 
1 and Louis Smith,. are qt1ite en- ' J~seph- Limon, after. an.1' ab~ lastl the :return. f.o the path of 
'r chan:ting. Philip Loeb has a se,n.ce: o-f four years.~ His -repe:it- exile. H was a narrative pan-
j brief, but •e~fective role, get- toire has.' been improved with tamime superbly an.d a:rtisti~ 
i iing laughs with every remark. f.he addition of s-everaI novel · caliy· 'po~,tr:,ayed . Joy~ the inimi-
, As - the boy- friends , Conrad r c.ances that enable him to very table ~irri6n, a:t;ld his very ca 
\ Janis · and Larry Robinson are l i creditably P?rtray his artistic pable; pa:rt:ner, the Iov~~ly . Leti~ 
1
1·. also - stand-buts.- In the· role of \ J :!alenfs. ]n Joseph Limon~ we ' tia ,Ide« 
the talkative . housekeeper 1 ~ndou.lbted]y hav·e our foremost: 0 -thet e•quaHy pleasing. and 
Lau.ra , Pierpont is excellertL dancer of· :b:he m0ide,rn sd1.ool enjoyable number of. the ver . 

( and Rolan~ W.oods unders:l:and- of a.rt.. en:led:ainin.g :program were "'E 
· 1 ing sch o o I principal also In t:he o,pe•ning· nurr1.ber-• Gr.ito/~ .. The E'. xile 0 ° ""Nigh 

\ 

pleases. , '"The E:f'ileSi/" JoS:eph · L:imon I S'pen:• and!. "'Lamenf:."' The p,er. 
_ ''Time Out for Ginger" and !he ver1, aU:racfive Li:titia. fo;r.ma:nce '\ffil] be _repeated. thL 

1 wonderful fare for the whole lrl1e prese:;d.ed!: s. diu.ei :ftc music weekend., 

. l family. 1 
' ! 
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/J~TIME OUT FOR GINGER" i with the support of the Juil-
- . co,M·E.DY HIT · i liard Orc_hestra; c~nducted by 

· · l Freder.i.ck Prausni:tz., 
Broadway is luck'y with ifs I . An enthusiastic we~come was 

comedies this year:· To the list\ acccorded, the appearance of 
of growing laugh hits# by all ' Joseph Limon, after an abw 
means add 0 Time ,Out for Gin.. s~nce of four years. His reper .. 
ger:~ Ronald Alexander's orig.. toire has ~een improved with 
inal comedy, produced under the addition of several novel 
:the Shepard Traube ✓ and G.or~ dances that enable him to very 
don 1?ollock banners at the crediiahly portray his ariis!ic 
Lyceum _Theatre. With our fa- talents. In Joseph Limon, we 
vo:rite, ~elvyn .Douglas in the undoubtedly have our foremost 
stellar role •. it rings _ the beJl. ,, dancer of the modern school I 

H: is a family comedy, con• of ad. , j 
ce:rning a loving father, his In :the opening n\.\mber­
:patient wife and th_eir three "!The E?(iles/' Joseph · Limon 
high spirited teen-age daugh- · and :the very attractive Litiiia JOSE LIMON CO. 
iers. Trouble starts when fa- Ide presenied a due:t · :to music BALLET S:CORES 
ther · makes a speech at high of Arnold Schoenberg. In this 
school voicing 1'he opinion :that piece , we see the flight, the A magnificent evening· of 
young people should not be J anguish of being alone in a , 1 modern interpretative dancing 
fo:rci:;d to do wh~f they don~t \ wilderness, their s~arne, . and j w_as presented by the Joseph 
want to. Immediately_ two of : lastl :the return to the path of Limon Company, ai the Juil­
his offsprings refuse to partake exile. l:t was a narrative pan- liard Concert Hall, with Doris 
i.n °'ihletic activities. while _his iomime superbly and artisii- Humphrey as arfisiic direcior, 
yo.un,gest ·1om-boy daughter de-'! cally p~rtraye~ _. by. the inimi­
cides she wants to play ball i table L1n1on, and his v~ry ca­
•w'i:th ihe · football team. , ·How i pable partner~ - the lc;,vely Leii- . · 
these shenaniga~s can upset f tj a - Ide. . . 
:th'e whole town and even land f Other equally pleasu,g and 
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NORTH SIDE NEWS 

n 3 _ ·1he:m on the front page. of Life ; enjoya~l~ .number of the v~r~ j 
~1agazine makes for a ten~ : enterta1n1ng program were E1 1 

de:r .. warm-hearted, . y~t always i Grito," "'The Exile/' "'Night '1r-----__-_-_-_-:_-_-_-:_-:_-:..-:..-:_---"-
annising · play · aboui parents (Spell," and "Lament.'.~ The per- JOSE: LIM:ON CO~ 

. and teen agers.· forn.>ence will be repeated this BALLET SCO!FfES 

M¥lvyn Douglas is first rat-e we&kend.' I - ----., 
'as the beloved father of three ----- A mag·nificen:t evening of 
, girls, and he f:>raciically slops modern infe:rpretative dandng 

ih'e ,:show with his description was presented by ·the J'oseph 
i ,., c a-roott.:rail game in "f<l1i.:h his I Limon Company,. af the . Juil-
1 -~a~·gh1er seemingly runs away I 

I 
liard ~oncer! Ha~l, _w~t~ ' Doris , 

I • . 

~'!~!efo~uf ikwelt 
Jose Limon in 
J uillard Schule, . 

~4 $ . 
-J:'os'.e Limon . und seine Tanz-

gruppe gastieren derzett in de:r; 
Jtiilliard :Schule ftir Mus,ik mit 
eiriem .a,bwechslungsreichen und 
gut gewahl ten ·Program1m. Werke 
von Schonberg, Noi--mani Lloyd, 
Priaulx · Rainier und R{;vueltas 
bilden den · musikalischen , Hinter­
grurid ftir die intelligent · insize­
nierten BaUette und weri9en von 
dem Juilliard Orchester unter 
Leitung von Frederick Prausnitz 
b e z i e h u n g s weisie von einem 
streichquartett . wieder,gege-ben. 
Die M'.uiik Schon.bergs ist der 
zweiten Kam-mer-tSym·phonie erit­
nommen · und hat viele. romanti­
sche Anklange. Norm1an Lloytj, 
hat fiir das Ballett "Lament for 
Ignacio s~nches Majias'' eine ti:ef 
empfundene Musik geschrieben, 
die in rhythmisbher · Beziehung 
origine~l und in -den .ctramatischen. 
Themen das iJlfl~:~kalische Emp­
f:inrlie.r1i- de,s Kom(ponisrten ze-igt. 
Jose Lin;10n versteht alle Gefilhle 
durch seinerr Taoo auszudirticken., 
und seine h-eflvorragende· ·Korper-
_ beherrschung giht ihm die Mog­
Uchkeit; die schiwierigsten Fi,gu-
1~nr mit vollendeter . H,armonie zu 
volliftihreh. Auch dii,e mitwirken:­
dlen :Soli:sten seiner. Grupp,e zeigen 
d!as s,oirg'fiiltig,e -,Stutilitp:rii und . dias 
Verieytehen und die , -Cno])eographiie 
von Limon ·und Doris , Humphrey 
gebei,i-.den Tan~er,n all€) Moglich­
~eiten"._zur Entfaltung ihrer Kunst. 

l with the game. Polly Rowles l , Hurnpn·rey a.s . a.rbsflc director. I 
\: as the ~ise~cracking mother is l , with - ihe ·support of th~ Juil-- ~----~ 
\' aiso delighH:11. N_ancy. Malone '. 

1 

liarg;i ?rchestra, ~onducted by of Arnold Schoenberg. ln 
l as Ginger gives an outs:tand- \ Fredenck Pr ausn1tz:. piece . we see the flight, the 
I. ing . pe:dorma.nce, while as her ! An enthusiastic ·wefoome was · anguish of Jb.eing· alone in • a 
l i~NO older -sisfersz, Mary Ha.dig \ accco:rde-d :t.he appeai~ance of wilderness, iheil:· / shame~·- and 
i and Louis Smith, are quite en-\ ; Joseph- Limo~, S.Her an' ab- lastl ihe _return. fo the path of 

i r chanfing. Philip Loeb has a : ! se'nce of fou.r ye~ll''S. His . repell~~ exile. ]:t was a nar:rative pan .. 
l brief, but e~feciive role, get• j : ioire has' been improved with tomime superbly and a:rtisti-
1 ±ing laughs with every remark. l f.he addition of s,everal novel caHyr. po~•-ir~ayed by the inimi.-
. As the boy- friends, Conrad \ r dances that ena.ble him to very table Lim6n, a:p.d his ve:rv ca 
1 ·sanis . and Larry Robinson are '1 i creditably p~>cr:t.ray his artistic ; pabie: 'pa;rf::ne:F', the .]ove.I~ .L~ti~ 

also · stand~6uts. In :the :role of j iaJenfa. In Joseph , Limon, we I tia .l?,e. . . · 
i he talkative housekeeper I U:ndouJb:lted]y have o,ur foremost Ot.he1~ equally pleasing and 
Laura , Pierpont is excellertl1 dancer o.:fr jj,he rnoJde,:rn. school enjo,yable number of. the ver 

· ' arid Roland Woods undeTsiand- of an~f.. enfedainin.g· P,rogr am we:re "E 
· ing s c boo I principal also In. the ope,ning nunlbe:r- Grito/~ · .. The E:xHe/~ ""Nigh 

pleases. "#The E?'ile=-/ 0 J'os,eph · Limon · SpeU/ '. and '"L,amen.f:."' The- per. 
.,.Time Out for Ginger" is and _ the ver.y a:U::ra.ct.iv·e LB:itia f oxma-nce wiU lbe _:repeated!. ~hi.. 

wonderful fare for the l(rfaa pr.esei,;d:ed. a\ dux,e:tt ic m:usic week.e11--ad., 
{ 

family. 
' i 



NEW YORKER 
NEW·YORK CITY 

OE 

.MUSICAL 
EVENTS 

Ba,refoot Boy 

ONE rainy, wind-
swept night last 

week, I ventured up­
town to the Concert 
Hall of the J uilliard 
School of Music to 
take in the modern 
dance as lined out by 
Jose Limon and his 
barefoot company, 

who are offering six concerts in behalf 
of the school's Dance Scholarship Fund. 
It was plainly a formidable occasion, and 
the place was jammed. The composers 
who were heard from durirtg the pro­
gram-Arnold S.choenberg, Silvestre 
Revueltas, Nor man Lloyd, and Priaulx 
Rainier-are thoroughgoing modern­
ists, and all the dances except the one 
set to Lloyd's music were beipg per­
formed here for the first time. 

Limon didn't disappoint his' follow­
ing. An extraordinarily lithe and ar­
resting dancer, he brought real grace 
and a feeling of great urgency to every­
thing he did. His first number, for which 
he did the choreography and in which 
he was assisted hy a pretty young wom­
an named Letitia Ide, was "The Ex­
iles," set to the taut measures of Schoen­
berg's Second Chamber Symphony. 
Consid-ering the natural limitations of 
a stage-_-the one at J uilli,.rd is just 
fair-size, and the only scenery for this 
ballet was a rather stark tree, repre- _ 
seriting the Garden of Eden-the two 
dancers, as Adam and Eve, were re­
markably successful in conveying the 
impression of a couple in unwilling 
flight, covering vast distances and stop­
ping now and then to look back with 
longing toward the land from which 
they had been driven. One could; . of 
course, evoke all sorts of special mean­
ings from this symbolic situation, but I 
was content just to admire the ease with 
which the dancers created a · kind of 

· · slow-motion, picture of two people on 
the run. . 

In the next piece-Doris Humphrey's · 
"Night Spell," employing Rainier's agi­
tated String Quartet No. 1-· Lim6n, · 
clad in pajama~, took the part of a man 
having a terrible · nightmar~. He was -
beset _ by an incubus composed ·of three 
:figures, two female and one n:1~le, 
dressed alike in . some gauzy trailing 
stuff, and all three wrapped t1p in one 
voluminous shawl. The sleeper, startled, 
stared at them, and they stared back 
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at him, moving jerkily toward him, 
gesticulating and winding in and out 
among each other, still enmeshed in 
the shawl. After a bit, they qisen­
tangled then1selves from the shawl and 
the sleeper had a frolic with one of the 
girls. The two others slunk off with 
chagrined looks, but they came back 
and the girl took up with them again. _ 
All in all, the fellow had quite a night 
of it. 

· After this came Miss Humphrey's 
- ''Lament for Ignacio Sanchez Mejias/' 

based on the poem of that title by 
Federico Garcia Lorca and set to some 
bold n1usic by Lloyd. In this, Li1non was 
a statue of a dead bullfighter, whose at­
tributes are recounted-with admira­
tion by the Figure of Destiny ( Letitia 
Ide) and with anguish by the Figure of 
a Woman ( Ellen Love). Responding 
to their thoughts, the statue comes/ to 
life and reenacts the proud moments of 
the bullfighter's last contest. Limon was 
tre1nendously effective in this; he was 
also the only one who actually danced, 
for the women did no more than move 
around the stage., .now and again speak­
ing lines from the poem. Whatever its 
pure musical values, the score at least 
suggests brave deeds, and the manner 
in which the ballet was presented was 
interesting, but it confirmed an old belief 
of 1nine that dancers should be seen and 
not heard. Miss Ide, I'm afraid, betrayed 
a somewhat harsh, immature voice as 
she intoned over and over again, "At 
five in the afternoon." However, Miss 
Love; a buxom ·woman with a voice 
that reminded me pleasantly of Mary 
Boland's, rather incongruously revealed 
the n1akings of a cmnedienne. This was 
all right, and even stimulating when 
she. said enthusiastically, "What a bull­
fighter in the ring! What a mounta~neer 
in the mountains!," but I was cons1der­
a_bly taken aback _when she declared, in 
a ripe tone, "The room was ir~descent 
with agony,,, and followed this state­
ment, after a pause, with "Now, from 

" "L " far off, comes gangrene. ament 
was by far the biggest hit of th~ evening. 
There was one curtain call after an­
other, · and both Lloyd an.cl the con­
ductor, Frederick Prausnitz, 
summoned to take bows. 

The last work, "El Grito," brought 
out the whole troupe in a Mexican 
dance that has to do with son1e fisher­
folk and their weaving of a big net. 
The . music is a suite put together by 
Revueltas from his score for a movie 
called "The Wave." I enjoyed the 
music, but I didn't think the ballet, even 
with Limon in the central role, added 
up to much. I'd like to say that the 
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l g'ose 'Limon and his comp;nyj 
will end their series of ~oiicerts at 
the Juilliard School _of Music with . 
a puearem-• be given this eve-
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nhig·. "The Queen's Epicedium," 
, "Night Spell," "La Malinche" and r, 
"The Moor's Pa vane" are listed. 
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: / . Jose Limon _Company 
,1::-======· ===Br w ALTER rERRY==·==::::::;:::=::.:.1 

As the curtain - fell , Saturday 
evening, there were roars of / ap­
proval ·and delight," for an audi­
ence which filled the auditorium 
of the Juilliaf d School of Music to · 
the , doors, had witnessed a per­
formance seemingly blessed by the 
Muses ·themselves. , The dancing 
of the incomparable Jose Limon 
and his company, the instrument­
al music of the Juilliard Chamber 
Orchestra, the singing of Betty 
Jones,. tl1e superb lighting and the 
wordless drama of human move­
ment 'all '-contributed to the crea­
tion of an unforgettable program. 

For' the' third and final bill in 
his sei.·ies o! six concerts <with 
each program given t~ice), Mi'. 
Limon featured the- New · York 
premiere of "The Queen's Epice-
' dium;", a work which , he haa 
choreographed for Letitia Ide, 
Betty 'Jones, · Ruth Currier and 
Lavina Nielsen. It is a quiet com­
position . but an extraordinarily 
beautiful , one .which stirs the be-

Letitia Ide 

holder gently with its dignity of Strate 
motion, its sweetness of theme, its • 
lovely music. This funeral -ode, As the· Queen' in Jose Limon's 
composed by Henry Purcell as an new dance work, ,"The Queen's 
elegy on·· the death of Queen Mary · Epicedium" 
0695), tells of the grief of nymphs . 
and shepherds over the passing of which invites the silent -tribute of 
a queen and the joy which comes a satisfied hear,t. · 
as the qu~en's star takes its_ shin- :The 1 program also offered a ·re­
ing place 1n the heavens of history., peat of _ that engross_ing fantasy, 

Mr. Limon, ,.though' using the "Night Spell," , with choreography 
movement of vocabulary_ (?f . the by Doris Humphrey·, the _ com­
,moderri dance, has cast his chore- pany's artistic . director, and- p;es­
og:raphy in clas~ical form. The entation of . Mr. ,Limon's ever­
nymphs · and the_ shephe~.d.$ are popular "La Malinche't and "The 
!'.>ages·, the· QUeen is dress~~c~ll 1·obes Moor's P~v~ne." In all, t.h,e_ ~QK 
and crown ,Of -black :Wl~h on1,Y a r-- • J ·• .f-l.e t0 u{:;Ci 
touch of· , the royal ermme to re- . . . 
lieve . the jet and the dancing si?g- , $14 4 3 5 4 2 5 0 
er is ~lad in d~ape~ of mourning. , , · , 
The action, mirroring the words l · .• , N d 
and sentiments of the Lati_n ~ext IFo· r· ·1953 · ee s 
and. motivated also by the 1nv1ta- . • -
tions of the score, presents us f : 
with , ~ . gracious queen as she t ' _" A .. d N d Jews in Israe 
moves through the patterns of ex- a To 1 ee Y . 
toling, of m-0urning, of blessing s 'and Elsewhere; Agenc 
and o~ final j'oy. , . , E ds Conference Her , 

Miss Ide was . radiant as the p' n 
queen: a figure a~-once .regal and ~ ·., . i __ · .. ·. aul T obenkin . 
,tende1, and she . danced the slow si; _· - By:P ...,-., __ .. ....,...,.= "':"" "" ...... 

passages which c01J,stitute her part Lihi61~, Mr. Hoving and ·Pauline 
with uncomrnon beauty of gesture Koner. And as a climax of the eve­
and .commandin~ ·pr,e?ence. Miss nin~-," we had a dynamic perform­
Currier and l\.f1ss Nielsen were ancc of "The Moor's . Pa vane," , 
charming-as the pages ~nd Miss based upon the Othello story ~nd 
Jones, who sang the taX:1ng score accompanied by ,music of Purcell. 
beautifully, danced her s1mJ?l~ but The star, Miss Koner, Miss Jones 
essential " measure~ ex~ms1tely. 

1
and Mr. Hoving wei:e the artists 

r:ere is a work -which will never , __ _ 
evo~e storms of applause . but one 
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Pittsburgh· Festival Surveys 25 Years 
PITTSBURGH) PA.-An unusual project was successfully achieved , 

when the Pittsburgh Internationc;tl Contemporary Music Fes­
tival came to a close on Nov. 30 after a week of concerts and 
other manifestations. There were 11 musical programs, as 
well as a critics' symposium. The festival aimed to make a 
survey of outstanding music created throughout the world in 
the period from 1925 to 1950. An International Jury of Critics 
was appointed to ·vote for the composers whom they deemed 
most "representative/.' . There will always be difference of 
opinion as to which composers should be chosen for such a 
series, and by how many works , each should ·be represen_ted. 

. Perhaps in later festivals a more adventurous spirit will obtain 
as to newer, and less well established names. 

Much of the initiative for the series came from its executive 
director, Roy Harr is, now serving as composer-in-residence at 
Pennsylvania College for Women in Pittsburgh. The series 
was timed to take place simultaneously with the not~ble 
Carnegie ·art exhibition, -a feature of the local scene for a half 
century. The music series was officially co-sponsored by the 
Carnegie Institute and the Pennsylvania College for Women , 
but many other organizations contributed funds, including the 
A. W. Mellon Educational and Charitable Trust, the Howar d 
Heinz Foundation, the Edgar J. Kaufmann Charitable Trust, 
and the Baldwin Piano Co., and ASCAP detrayed the expense 
of recording the entire se_ries. 

The performances were given by local and visiting symphonic, 
chamber and chor al groups and soloists. A dozen new choral 
pieces were commissioned from composers of various countries, 
as were three works for piano and per cussion. 

The festival opened with a program by the · String Sinfonia 
of the Pittsburgh Symphony under the skilled direction of 
William Steinberg, prese~ting William Schuman's Symphony 
for Strings, Benjamin Britten's Serenade for t enor, horn and 
strings, with Leslie Chabay as the vocal soloist and Forrest 
Standley as virtuoso on the French horn ; ·also Ernest Bloch's 
Concerto Grosso for string orchestra ,.w ith piano obbligato 
(Harry Franklin, pianist) and Bela Bartok's Music for String 
Instruments, Percussion and Celesta. 

The second offering, on Nov. 25, was an: excelient concert 
by the Juilliard String Quartet presenting Malipiero's Rispetti · 
e Strambotti, Webern's Six Bagatelles for string quartet, op. 9, 
Walter Piston's First String Quartet, and Shostakovich's Piano 

· Quintet, op. · 57, with Eunice Norton as pianist. 

Choral Works Commissioned 
The t hir d concert, also at Carnegie Music Hall, enlisted com­

munity choral and other groups, and presented works on folk 
them·es of ,not more than 5 minutes' length commissioned from 
a number of _composers of various lands. Thus one heard world 
premieres of scores as various in , idi~~- a~s- Dopingo Santa 

Cruz' Alabanzas deI Adviento (Songs of . P r aise for Advent ) , 
op. 30; Malipiero's Passer Mortuus Est, setting a . poem· by 
Catullus which muses tenderly on the death of a fair lady's 
parrot; Hilding Rosenberg's Folkvisor; Gardner Read's The 
Golden Harp, op. 93, employing a spiritual as basis; Harald 
Saeverud's Shepherd's Farewell, op. 35; Healey Willan's Two 
French Canadian Folk Songs; Villa-Lobos' exotic Lendas Amer-

. indias; Nikolai Lopatnikoff's Vocalise (in Modo Russo); Burrill _ 
Phillips' folklike A Bucket of \Vater; Poulenc's Ave Verum 
Cor:pus, a modern setting of a .religious t,ext, and Ross Lee 
Finney's Immortal Autumn. Other works, not new, were by 
Aaron Copland, Va ugh·an Williams, Randall · Thompson and 
Howard Hanson .. All were excelle~~ly performed, t~ough _ in . 
some cases the difficulty of the writmg was , pronounced. 

In addition to various elementary and' ·high school choirs, 
the groups participating including the Pennsylvania College 
for Women's Choir, ·under Russell _ Wichmann, the University 
of Pittsburgh Men's Glee Club, led by David G. Weiss, and 
the ·Heinz Chapel Choir under Theodore M. Finney. The Bach 
Choir (J. Julius Baird, director) and the Carnegie Institute 
Student Orchestra and Chorus (Frederick Dorian, conductor) 

· were heard in Hanson's Cherubic llymn under 'the direction ·, 
, of the composer. 
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Jose Liµion Company 
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As the curtain - fell , Saturday 'Letitia Ide 

.~:.~~~~\::e~:u;::; :~t:n o~:!: ll l!:11 1r ,,""""':~-- ·:::::tt=?It \/ ?:=:: 
errce _ which f1lled the auditorium :-: :-:-:-:-.-:-:-·-:•:-:-:-:::-.-: 

~!eth:o~~!~i~~ s~~t~:s;!dM:s~e:· 111111111 [[ I· 
f ormance seemingly blessed by the ::::::;::::tt?t} : 
Muses -. themselves. , The dancing i\/\i{f/i\. 

· dium;"- · a work - which · he haci f:)Jf?:-·· 
chore9gr~phed· for Letit_ia Ide, \:J/t· 
Betty ·Jones, Ruth Currier and .!/ 
Lavina Nielsen. It is a quiet com- : 
position 1

• but an e~traordinarily 
beautiful. one which stirs the be-
holder gently with its dignity of , Strate 
motion, its sw_eetness of theme, its , , 
lovely mUslc. This funeral -ode, As the Queen' in Jose Limon 5 

composed by Henry Purcell as an new dance work, -"The Queen's 
elegy on the death of Queen Mary · Epicedium" 
( 1695) , tells of the grief of nymphs . 
and. shepherds over the passing of which invites the silent tribute of 
a queen and the joy which com~s a satisfied hear,t. · · 
as the qufen's star takys. its_ shin- The' program also offered a ·re­
ing pl~ce 1n the heavens of history., peat of _ that engrossing fantasy 
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Pittsburgh Festival Surveys 25 Years 
PITTSBURGH, PA.- An unusual project was successfully -achieved , 

when t he Pittsburgh International Contemporary Music Fes­
tival came to a close on Nov. 30 after a week of concerts and 
other manifestations. There were 11 musical programs, as 
well as a cr itics' symposimn. The festival -aimed to make a 
survey ,of outstanding music cr eat ed throughout the worl? _ in 
t he period from 1925 to 1950. An International Jury of Critics· 
wa s appointed t o vote fo r the composers whom t?ey deeme~ 
most "representative.'.' . There will always be difference of 
opinion a s t o which composers should be chosen for such a 
:;eries and by how many works . each should ·be represen_ted. 

, Perh~ps in later festivals a mo:re adventurous spirit will obtain 
·as to newer , and less well established names. 

Much of the initiative fo r t he series came from its exec:litive 
director, -Roy Harris, n ow serving as composer-in-residence _at 
Pennsylvania College for Women in Pittsburgh. The series 
was timed to tak e place simultaneously with t he notable 
Carnegie ·a r t exhibit ion, -a feature of the local scene for a h a lf 
century. The music series was officially co-sponsored by t he 
Carnegie Institute and the Pennsylvania College for Women, 
but many other organizations contr ibuted funds , in-eluding the 
A. W. Mellon Educational and Charitable Trust, the Howard 
Heinz Foundation, t he Edgar J. Kaufmann Charitable Trust, 
and the Baldwin Piano Co., and ASCAP detrayed the expense 
of recording the en tire series. , 

The performances were given by local and visiting symphonic, 
. chamber and choral gr oups and soloists. A dozen new choral 
pieces were c·ommissioned from composers of vqrious countr ies, 
a $ were three works for piano and per cussion. 

The festival opened with a program by the String Sinfonia 
of the Pittsburgh Symphpny under the skilled dire~tion of 
William Steinberg, presenting William Schuman's Symphony 
for Strings, Benjamin Br itten's Serenade for t en or, horn and 
strings, with Leslie Chabay as the vocal soloist and Forrest 
S tandley a s virtuoso on the French horn ; ·also E r nest Bloch's 
Concerto Grosso fo r string orchestr..a .. with. piano obbligato 
(Harry F r anklin, pianist) and Bela Bartok's Mllsic for String 
Instruments, Per cussion and Celesta. - , 

The second offer ing, on Nov. 25, was a:r( excelJent concer t 
by t h e J uilliard String Quar tet presenting Malipiero's Rispetti · 
e Stranibotti, Webern's Six Bagatelles for string quartet, op. 9, 
Walter Piston's First String Quar tet, and Shostakovich's Piano 

· Quintet, op.· 57, with E unice Norton as · pianist. 

Choral Works Commissioned Mr. Limon, ,though'· using the "Night Spell," , with , choreography 
movement of vocabulary (?f . the by Doris Humphrey, the com-- The third concert, a lso a t Carnegie Music Hall, enlisted com- . 
moderri dance, has cast his chore- pany's artistic . direct?r, and pres~ m unity choral and other gr oups, and presented wor ks on folk 
ogJ:aphy in · clas~ical form. - The entation of _ Mr. -:Limo n 's ever- themes of -not more -than 5 minutes' length commissioned from . 
nyinphs · and the_ ~hephei:.d$ are popular "La Malinche" and "The a nu1:1ber of _composer s of v8:rious_ la~d~. Thus one ~eard world , 
P-~ges, Jhe ,queen is dress~d"~~·robes Moor's P~van_e,:' In -an, the _group nrem1er_es of sc re ____ {l,§. van~u~ /!: 1d10m ~s __ ~E~~m?"•~ _s~nt~ _ 
and crown of black ~1th on~y a performed bnll1antly, reaching as and· if dance can be as eloquent as . ·-. 
touch of,• the royal ermine to re- close to perfection as mortal body- the spoken word (and I believe it •nto (Songs of . P r a1_se for A<lve_nt), 
· h · t d th d ncing sino- "N. ht s 11" Mr Limon ' . Mortuus Est settmg a poem by lleve. t e Je an e a . 0

- can. In 1 1g · pe . _ · can), they proved beyond quest10n :ler l on the death of a fair lad 's 
er is clad in drapes of mourning. was tremendously effective ~s the that movement can speak. And , YF lk . G d R d' T~ 
Th~ action, mirroring the words dreamer, Ruth Curr·ier (as the throuo-h their movements they f s . 0 viso_r ;_t ~r ne~ _ea J 

1
~ 

and sentiments of the Lati_n ~ext main image of the dream) , gave spokeonot only of passion a~d hate oy1~f a s~~-1 ~a ts ~~tr ' afa 
and motivated also by the invita- one of the most remarkable per- and treac11ery but they also ew~V!llopL. b, , eat:Y L I dan sA wo 

· - t , · 1·k 1 t · in . ~s ; 1 a- o os exo 1c en as mer-tions of the score, presen s us formances one 1s. 1 e Y O see probed beyond that which can be , v r c M d R ) B ·n 
with ~ gracious que~n- as she the world of. da_nce and Miss Jon~s spoken,and into hearts and minds : 

0
t°c~~~~r -mPoiie~c'ts!.:j v~;~~ · 

moyes thr<?.ug·h th~ patterns of ~x- and L~_as Hoving were flawle.$S in which v.rere gqod or evil 01' doubt- of a · religi~us te;xt, and Ross Lee 
tollng,_ of · m?urnin_g, of blessing supporting roles. . · ing. Indeed, it was · a monumental 1. Other works, 11-ot new, were by 
and of, :final JOY, _, _ _ _ .. ".''La Malinche," handsom~ly performance by a dance company Williams, Randall Thompson and 

Miss Ide was radiant as the played by the orchestra and w1tb of which America may be proud to ! excellently _performed, though in 
queen, a figure a~ -once ~regal and Miss Jones ·again called upon to claim as its own. E the writing was '. pronounced. 
tender, and she . dan,ced the slow sing, was tellingly danced by ~r. _ -' n a dition t o vario1 lementary and high school choirs, 
J)assage-s which cmJst1tute her part Limon, Mr. Hoving and ·Paulme the groups participat1 ,\eluding the Penqsylvania College 
,vi.th uncom1non- befl,uty of gest~re Koner. And as a climax of the eve- _for Women's Choir, 'l :· i'').ussell Wichmann, the University 
and .commanding _ ,pr,esence. Miss nfng, we had a dynamic perform- · ;of Pittsburgh Men's I , 1b, led by David G. Weiss, an d 
currier and. Miss Nielsen were ance.- 1 .of "The Moor's .Pavane," the Heinz Chapel CJ- . , ' i_ Theodore M. Finney. The Bach 
channirig ' as'-. the pages ~nd :)Miss· based upon the Othello story ~nd Choir (J. Julius Ba .· . 1·r) ana the Carnegie Institute 
Jones, who sang the taxing score accompanied by .music of Purcell. Student Orchestra i . .,· (Frederick Dorian, conductor) 
beautifully, d9,.nced her sim~l~ but. The star, _Miss Koner, Miss Jones -were heard in Han: · '1c J-lymn under the direction , 
essenti;1l measures_ ex9-u1s1tely . . and Mr. Hoving were the arttsts .··of the composer. 
t:ei·e is a work ~which will never 1-------:== 
evoke storms of applause but one 
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Nielson and Betty Jones who 
sings. . JOSE LIMON GIVES 

FINAL DANCE 
The program included two works 

BILL by Mr. Limon from the familiar 
repertory · in their first presenta­
tions in the series-and beautiful . I 
works they are. One was "La Ma- I 
linche," a Mexican folk legend set 1 

Progra111 Includes . One New forth with a wonderful sweetness 
Work 'Queen's Epictdiurn' as a. kind of play by a 'tr~o of . ' ' strolling peasants. Mr. Limon, 

Based on Mary II Elegy Pauline Kaner and Lucas Hoving 
· ______ have been dancing it for several 

seasons ( though unfortunately, not 
By JOHN MARTIN very frequently here), and they· 

, . . have developed for it a mellowness 
Jose Limon and his dance com- and depth that make it warm ai1d 

pany presented the third and final touching. Against Norman Lloyd's 
prog-ram in their series of perform- colorful and primitive score, it is 
ances at the Juilliard Concert Hall a real delight, · 
Saturday evening. The program The 0~;1er work was "T~e Moo:''~ 
was· repeated last night to cl e P-:vane, ~iJread): a modern classic, os with music agam by Purcell. It, 
the season. too, has acquired an enrichment 

Unlike the two previous bills, from its many performances by the 
this one contained only one com- same cast. On this -occasion :Mr. 
position that was new here .. It Limon, Miss Kaner, Miss Jones 
was a. comparatively minor one a~d Mrs. 1:foving brought it stir-

t 'tl d "Th Q ,· E . . . rmgly to life. · · en 1 e , e ueen s p1cidium," B t 11. th t· 1 t . . . y re e mg . e essen 1a s · ory 
fu st :produced last sm!lmei:: at the of Othello in the form of a g-reat, 
American Dance Festival 111: New courtly dance, Mr. Limon has 
~on~on, Conn. T~1e wo~k 1,s ar- given us an enormously vivid expe­
l an0 ed to Purcell s elegy on the rien~~ of the p~rsonal tragedy. 
de8:th of _Mary II _of En~land, He has put it deeply into its own 
which consists of a fairly flond V?- period background, where passions 
cal sett1,ng of some Latin ve1:ses m and outward elegances · were in 
the p~storal style, a-ecomp~med by constant battle with each other. 
lhaq~s1chord and cello. It is loyely Also on the program. was a repe-
music, but seems to_ have h~tle titian of Doris Humphrey's "Night 
need for choreographic embellish- Spell)' which, like all good works, 
ment. . , beco~1es more rewarding at each 

Mr. Limon s choreography pays seeing 
no heed to the Arcadian nymph ·· · This Clipping From 

BOSTON, MASS. 
and shepherds of the text (which, · 
indeed, few understand), but uses 
as figures the queen, two of 
her court pages and a singer, who 
also dances. All are clad, in 
courtly splendor in deepest black, 
but, somewhat anachronistically; 

Christian Science Monitor 

N 

For Dancers Only 
senses a spanning of the :wide 

F th J L. . ,bridge between the almost elus1··ve 
rom e ose 1mon season 

at the Julilliard Concert Hall (fin- foi·m of the Martha Graham 

By JAY PRICE 

al performance on Dec. 14) one school and the almost too literal 
draws some very definite conciu- vocabulary of the ballet. From the 
sions. Mr. Limon has assembled w?rks presented, ·both by Mr. Li­
-the most attractive company of mon and Miss Doris Humphrey; 
dancers I have ever seen on a I co~e the ~ublety of hun1an. ex­
concert stage. Ranging1 from the pe11ence - its. beauty and se"'1ous­
lovely blonde classicis·m of the nes~. In. fact, 1f, any ~ault could be 
Misses Currier and Jones to the found' it .woula be 1n the relent­
striking, alm,ost exotic looking Miss le~~ly ser.ious tenor of, th_e reper­
Fauline Koner, who is incidentally tone. This, however, 1s 1n itself 
th 'f f F • . not a fault. _ 

e w1 e o 'redenck Prausnitz 
conductor of the Juilliard arches- One· cannot overlook either, the 
tra._ Then, Pauline I..a.wrern!@v. who ~tature of ~hose performing. The 
designed most of the costumes, impressive figure of Limon in all 
~as created ~ome stunning effects works; the emotional power and 
1n color, which, in the almost to- enormous vitality emanating from 
tal .absence of decor, is a major the diminunitive Miss Koner, a 
achievement. Her combination of ?Teat artist! and, finally, the pol­
blues and greens for The Visita- ishe,d technique of the •assistini 
t . soloists. 
ion was evocative of the po-wer ' 

At ·_the other and of town ' Te­
h,illa the. Israeli dancer, ga~e- a 
first r~c1tal in this country. On 

· Monday, Dec. 8, at The Henry 

of great canvases, such as those 
done by El Greco. Hers is a re­
markable sensitivity. Finally, in 
the. wo1:ks performed up until now 
which include The Exiles,. Night 
Spe~:, Lament-for Ignacio Sanchez 
MaJ1as,. El G1:ito, Fantasy and 
~gue 1n C MaJor and Fugue in c 
Mmor, The Visita~ion, Day on 
Earth, and Variations and Con"" 
clusion from New 

Street Playhouse, she· performed 
an assortment of biblical, oriental 
and Israeli dances. Her ·Egyptian 
Fresco. to music by Cyril Scott had 
an eerie authenticity ,that hovered 
'over the tombs of antiquity. 

they are batefoot. 1---------------
Mr. Limon has provided Letitia 

Ip.e, as the queen, with broad and 
sumptuous movement, which she 1 

performs superbly. When all is 
said, however, it rem&,ins perhaps 

Jose Limon and His Da· 

a worl< more for his own enjoy­
ment than for ours. The other 
da·ncer~. are Rulh Currier, Lavina 

By Margaret Lloyd 
New York 

A striking fe;i.ture of the recent 
1~odern dance series at the J:uil­
hard School of Music, by Jos·g 

loneliness in flight, in remem­
brance _of the lost paradise, and 
in plogging on. · 

distinguished herself as a dan­
cer-soprano, Miss Ide was the 
stately Queen, and Miss Currier 
and Miss Nielsen her attendants. 

Mr. Lim6n's cherishable "La 
Malinche," and extra repetitions 
of "Night Spell (although it is 
not that good) were included 
these programs. 

; Limo~•-00mpany was the 
vitality of the repertory and its 
presentation-not only in works 
new to New' York but in older 
works seen many times. 

Each c01nposition came to per­
formance endowed with newness 
of life. Miss Humphrey's "Night 
Spell," for example, ptoduced in 
the American Dance Festival at 
Connecticut College under . the 

The resources of the Juilliard 
rchestra and Chamber Ensem­

bles, conducted by Frederick 
Prausnitz, for two each of the 
three pairs of :programs, and the 
piano accompanim.ents by Julian 
Stein and Russell Sherman for 
the other two heightened the mu- Crown of Se,-ies 
sical values of the performances The crown of the series 
-despite the loud-speaker acous-tics of the Juilliard Concert Hall. "The Moor's,Pavane," a composi-

On the piano progran1sl.-. Miss tion as organic as a tree, its steps 
Humphrey's "Fantasy and r·ugue and gestures infoliating like 
in C Major and Fugue in C tvii- leaves and flowers. It is Mr. Li­
nor'' (Mozart) disclosed intri-tiUe of its music, "Quartet Num­

ber One~' (Priaµlx Rainier), was 
newly valid in shape and mean­

cacies of fugal choreography pre- n16n's greatest role and his mas-
viously overlooked. The decor of terwork-an. example of perfect 
tall pale scrims gave eleinents of form, in perfect costume, danced 

New Ways · chiaroscuro to the dance design to perfection by him, Mr. Hoving, 
The head .. rest, serving in place and elusiveness to the action. The Miss Koner, and Miss Jones. 

of the original awkward couch, central Fugue in C major (by Here again the n1usic is Fur­
left the Sleeper (Mr. Limon) sus- Pauline Koner and Miss Cur- cell's, ·and a harpsichord was 
pended as in a dream, 50 that his rier) wafted a faint aroma of added to the large string or-

ing, 

odd, :restless motions (such as e1notion. upon the air, but the chestra. 
swimming or dangling in space) opening Fantasy and the Fugue The programs were models, not 
had the improbable atmosphere in C minor were mainly musical . only of · superior dancing and 
of _common (and uncommon) and abstract, choreography, but of considerate 
dream activity. The eerie lighting Mr. Limon inevitably · domi- arrangement for the spectator. 
of the Night Figures (Lucas Hov- nated the various group combi- Four works with only one inter­
ing, Betty Jones, and Ruth Cur- nations, which included Lavina mission (ballet companies please . 
rier) made them more illusory Nielsen, latest coiner to the ~ast. copy) left the audience·in a state 
than before. It gave their trans- As usual, Pauline Lawrence's. of re~tful jubilation. 
lucent costumes, as their per- color scale, here in reds, mauves, All that was missing was 
sons, the appearance of unreal- and yellows, ,vas unusual and comedy, and that was not missed 
ity, and in.vested their often charming. at the time. 

: ~~;S;VJ.~~g aur~~}e~~!~~~ce~~~~ern;; Second lnipressions - . 

I . Another An:erican Dance Fes- 1 Mr. Limon's "The Visitation" 
tival pro?uchon, Mr. Lim6n's (Schonberg: Piano Pieces Opus 

I "The Exiles" (to Schonberg's 11) viewed again sugg;sted a 
Second Chamber .. Symphony) '. . ' . 
also renewed itself in clarit~r 1:ex1can retablo-the Annunc1a-
and fonn. In ,nothing so small tion seen through the eyes of a 

. as a vignette ·or so big as an devout and simple peasant 
l epic, Mr: Limon and Letitia Ide brought within the range of hi~ 
~ere epic figures of the expul- experience, and 1nade luminous 1 

s10n .from Eden, remote and by his faith. At one point Miss 1 

beautiful. A bare, an~ lo_nely lit- Koner's lovely Mary figure said 
1 
tle tree seemed to s1gn1fy their. . clearly, "My soul doth magnify 

the Lord." She quoted this, and 
other passages from St. Luke 
in terms of rhythmic, com­
n1unicative 1noverrient - a very I 
different thing from pantomime 1 

or · interpretive dance. 1 

Mr. Lim6n's tortuous dance of I 
agitation as the bewildered and I 
angry carpenter, his quiet rever- i 

ence at the end, were also full of , 
Biblical comment. But Mr. Hov- \ 
ing's airy and other-worldly 1 

"stranger" still takes too long to \ 
convey his choreographic mess~ge 
to Mary for the work to seem 
exactly right. 

1 
At the closing pair of concerts, 

' Mr. Limon's . "The Queen's 
\ Epicedium" (the only work in 
which he did not appear) had its 
first New York performances. A 
harpsichord . was added to the 
'cello and song of Purcell's 
"Elegy on the death of Queen 
Mary-1695." 

This . gracious pastoral in 
courtly black costumes of varied 

, tone and line was produced at 

l the American Dance Festival last 
August, when Betty Jones first 

. / 

/ 
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HE -DANCE WORLD 
Modern Dance: a Renewal of Its 
Activities by Limon and Graham 

I • :/ , ,- • By WALTER TERRY . 

IF A reminder is needed.!'.-and perhaps -~t is-that \l1,0der1: dance 
can hold its own with ballet as_ a medium of ar~-enterta1nment, 
renewed proof of the power and beauty of this contemporary 

dance 1 form - was given by Jose• 
Limon and his company in· their movements. One_ does not feel that , 
recent series . of concerts at the in choreogr~ph,:ng a ~ork that . 
Juillia ool of Music. There they have said, Now which ~:nov;~, 

soine adamant ba.lletoµianes ments will bes~, express our idea. 
who jeel that modern dance has but, , rather,. W~a~ manner of 
served its purpose through the movemen;,,w1ll. this idea cause us 
influences it has exerted upon the to creatE;. . . . 
movement :range, the performing . T~e six Ju_1lliard p~rforman~es 
style · the choreography and the provided audiences with as , stir­
the~atic materials of the · ballet. ring and as noble ~xa~ples of the 
In. part, this is true, for mod~rn dance art as ?ne 1s 11:kely ~o see 
dance has influenced ballet but it anywhere~ This statement 1s not 
boasts independent as well as con- meant t_o sugge~t. that ballet, at 
tributary purposes. its best, 1s less st1r!in?" or less no~le 

. or that I don't admire ~nd enJOY 
Any one w~o attended the Limon it co-equally with modern dance. 

,performances. must hav~ sensed The point is that ballet is secure 
1that he ~as 1n the pre~e.ace of a in the esteem of the public and 
great · _artist, a great -d~nc~r, a that modern dance, also deserving 
splendid choreographer. Digrpty of of affection and support, is not. 
bearin~ and ·movement grandeu~. The Limon programs have· done 
~YJ?-am1c force and gestur~l sensi- much to· focus attention · on the 

ltiv1ty are but a pa~t of h_ .. s dance vitality of the theater of modern 
equipment. _Watching him, one dance. But before the 1952-1953 
feels • in himself. the sensuous season is .over, even more will be 
pleasure of stre~ching muscles, the done to attract the dance· follower 
breath-held excitement of balan~e to this independent and, one prays, 
before a fa~, the. tautness 0 ! ell- enduring wing of the art of danc-
max, the 11ft w!11ch comes , from ing. . ,,_ 

. move~ents motivated by breath In February or early · March, 
rhythms. · Martha Graham and b,er company 

Here indeed is a superb dancer will play a repertory season on 
and one _whose basic dance gifts Broadway and the return of the 
are kept forever free by the f!ee most celebrated of all _ modem 
technique of mogern dance which dancers will do much to restore 
abjures a sep vocabulary . of move- the prestige of modern dance in 
m,ent. This principle • works not New York. A new work of major 
only , for Mr. Limon ' but also for proportions is promised by Miss 
members of his company (and, of Graham as well as presentations 

1 course,' · for most othe:r modern of n1any of her most distinguished 
' dancers) and it is one. which ter:ids con1positions. , · 
to k~ep dance, movementw!se, ·But that is not all that is being 
creative rather than re-creative. planned either· for modern dance 
It is' true that some m6dern$ mis- or Miss Graham. In April, at a 
take. tne discipl~nes of th_e class- Broadway theater to be a-nnounced, 
room for theatnc,al materials and a ·dance festival involving ,Miss 
that · other,s, in desperate search Graham, Mr.Limon and their com­
for originality~ forget_ th~ force_ of panies; a group under the direction 
simplicity, yet the principle e.xists of Doris Humphrey, featuring im­
not only ,,-to invigorate othe! dance portant dance works (other than 
forms but al~o as the basls for a those in the Limon repertory) by 
valid and vital style of theater this choreographer, and other 
dance. modern dance artists will be held . 
. In his own choreographies and Before that, New Dance Group 

·n. tfi.ose of Doris' Humphrey, his PresentaJiions will present three · 
artistic director~ ;Mr. Limon and modern dance programs at the 
his dancers deal with many themes Ziegfeld Theater Feb. 22 and Feb. 
and · many flavors. There are 29 <matinee and evening) . Among 
dances · almost wholly inspired by the participants will be Charles 
musical form, some which are ,Weidman and his company; Jane 
based upon dramatic incident and Dudley, Sophie Maslow, William 
others closely related to song, ·Bales and their grou~; Donald 
poetry, hlstory, folk legend, reH- McKayle and an ensemble and 
gion, fantasy, romance or human- such soloists as Daniel Nagrin, 
ity itself. Such ~.ources are, of Ronne Aul and Eve Gentry. 
course, . available to all chore- So moqern dance, not bett~r 
ographers btit what ,is partic1Jlarl1 than b~llet b~t. diff e~e~t from 1.t 
'impressive about the modern and equal to 1t 1n artistic stature, 
dance treatments accorded thes~ has returned with some force to 
themes by Miss Humphrey and e~ercise its performing rights as 
Mr. Limon is the sense of fresh- a theatrical ess~n tial to the dance 
ness, of immediacy present in the culture of America. , 
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EN -N LJ EVA YQ R K ■ Entre los m~uchos ~rtistas que recie~temen-
. • te han venido con sus representac1ones a 

disipar el sombrio invierno neoyorquino se cuentan el famoso bailarin mexicano Jose 
Lim6n Y su compania de ballet. Acaba de presentar cinco estrenos, entre_ eltos "En-

canto Noctunto," en una .de cuyas escenas· aparece aqui tizq.t_con Ruth Currier.' 
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THE DANCE: REVIEl 
Some of the Significant Developmer 

In the Field During the Past Year 

By JOHN MARTIN 

0 NCE again, according to The third item of moment 
precedent, it is time to the establishment of the perf 
count our blessings-or to ~.ng act~v!ties of the uilliard}~1 

discount them, as the case of Musics new dance departr 
may be - before we say good-by of which Martha Hill is dirE 
to the -old year. . Martha Graham and her com 

The •pattern for 1952 seems to last spring and Jose Limon ?'n 
have been less . concerned with company this fall gave br1e1 
multiplicity of creation than with distinguished se~so~~ of rep~. 
stability and organizational dig- under the d1gmf1ed ~m 
ging-in. If this lacks surface bril- auspices, whi~h thus provide 
liance, it is of I substantial impor- only responsible outlet fot 
tance for the world of the dance modern dance that New Yor 
needs' more than it needs any- had in many a year. Perhapl 
thing' els~ at this period, respect the beginning of new suppo: 
and acceptance from a public this long neglected branch < 
which gives them without ques- dance arts. _ 
tion to such other arts as music Toward . something of the 
and painting. On the whole, the end, the B. de Rothschild Fe 
record is on the positive sid~.' tion was established for th1 

To take the developments more pose of supporting modern 
or less in the sequence in which in various ways, includin: 
they occurred, January saw the sponsorship of an annual 
establishment of the first fun .. York season. Thus far, it h 
fledged award for disting_µished gone into action, but the or~ 
accomplishment in the dance field. tion itself is apparently com 
This was the . Capezio Dance and we can hope, a.t least, fc 
Award, established as an annual crete results. 
event "to focus attention on meri- • • _ • 
torious work in the dance field." K1rste1n and City Center 
Its purpose is not just to _ reward A major institutional eve; 
somebody for a good job, which the appointm-e;it. of Lineal~ 
could be done privately, but espe- tein as managing director 
cially to make it known to th_e the New York City Center I 
world at large . . The first recipient ing activities. Since it -w; 
was Zachary_ Solov for his work Kirstein's pronounced succ 
in rehabilitating the_ ballet of the director of the New York C\ 
Metropolitan Opera, . which wa~ let that brought abqut the 
certainly a notable feat. Besides ing of - his 1:esponsibilitie 
honor, the award has a $500 . cash dance itself inevitably · take 
value, which makes it considerably· of the honors. What he ~ 
more practical than a Hollywood complish in the related fir 
Oscar. - - drama and opera - remai 

course, to be seen, but _ the 
The Copyright Issue recognition of the standard~ 

The second achievement of t~e maintained for the ballet a 
year was a· great step forward in dards also to be aimed at1 

'the long struggle to secure copy- related arts is valuable. all 
right for choreographic ·creations. The New York City Baj 
It came -about w~en Ha~iy_a Holm itself set standards during~ 
sent to the copyright office a copy that belong definitely /in 1 

1 of ~er d~~c~s for the Br,?adway ture. For one thin_g, its fh 
musical, Kiss Me, Kate, tran- tinental tour of,five 111-onth{ 
scribed in Laban notation by Ann the spring and summer ·se 
Hutchinson, and secured a c~py- open European eyes to tl 
right with no ado whatev:er. 81:1ce directions and superior ace( 
then eve~ybody has been. arguing men ts of the · ~allet in J 
about how much good this_ can .do and can scarcely .be overe: 
in the ~ay of legal prote_cti?n, and as propaganda · for Ameri1 
deploring the fact that _the work ture. The fact that Eur1 
was classed as a dramatic co_mp~- impressed naturally Jmpri 
siti9n rather than a choreo~raphic at home too, and the resu 
one; since the law cont~ms -.no longest continuous run , 
category for choreographic . com- weeks) ever to be atte~p 
positions. Recently the do~bters repertory company in N~ 
and_ pessimists have had th~ir ?0 • It looks as if a really su 
sition reinfo~ced by _the . reJec~-10!1 ballet audience has develoJ 
by the copyright office of a s1mi- abouts and that is prog 
larly notated script of. George Ball;t Theatre, thougl 
Balanchine's· "Symphony m C" on spent most of its time on · -
the ground th~t it ha~ no story! not been -lethargic PY an 
Neither has Miss Holm s w~rk, ~o It made a bold experir 
be sure, and the whole thmg is . . . b la in a sea 
fairly inexplicable and far f~om :i~~: th:a£re ~lo!g with 
satisfactory. However, a first ( d very bad one) a 
step and an important one, has an a . ' 
b ' taken and for that we must result was negative, at 
been t f 1' · cleared the ground so 1 e gra e u . . . 

' . ·, ::::. . .. . ..... .. .. 
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Jose .Limon at the Juilliard 

Six times the Concert Hall at the J uilliar d 
School of Music was fille d 'with enthusiastic 
audiences to see Jose Limon a1;d his Dance Com­
pany with Pauline Koner, gues t artist, under the 
artistic direction of Doris Humphrey. 11:usic was 
supplied by the Juilliard Orchestra and Chamber 
Ensemble conducted by Frederick Pi-ausnitz. 
Julian Stein and Russell Sherman · -were the 
pianists. The proceeds wen t to th e Juilliard 

. · ance Scholarship Fund. Three programs con­
taining many first New York performances 
were offered on Dec. 5, 6 and 13, and repeated on 
the 7, 12 and 14. The first program was accom­
panied by the orchestra and included "The 
Exiles," danced to Arnold Schoenberg's Second 
Chamber Symphony ; "Night Spell" to a String 
Quartet by Priaulx Rainier; "Lament for Ig­
nacio Sanchez 11ajias" with music by Norman 
Lloyd of the J uilliard School staff; and "El 
Grito" with music by Silves tre Revueltas . 

Jose Limon re pres en ts the highest form of 
the dance as an art. The perfection of hi s tech­
nic, the express iveness of his movements and 
expressions, his ability - to interpret emotion, 
mood, drama and poetry, make him an out­
standing artist . Pauline Koner, too, made a deep 
impression v.rith her skill and charm. The second 
program, accompanied by piano, ,included an 
abstract dance to a Fantasy and Fugue by Mo­
zart which gave opportunity to show how ef­
fective non-programmatic dancing can be. The 
other three offerings were danced to Schoen­
berg's Piano Pieces, Op. 11, Aaron Copland's 
Piano Sona ta and Variations and Conclusions 
from -"New Dance" by Wallingford Riegger. 
The ·third program, introduced the novelty of a 
singer in the first two numbers , "The Queen's 
Epicedium" (Funeral Ode) with music by 'Henry 
Purcell played by Harriet Wingreen, harpsi­
chord, Moshe Amitay, cello, and Betty Jones, 
soprano, who sang an_d danced beautifully, and 
"La Malinche" with excellent music by Norman­
Lloyd. The scoring was for trumpet, percussion, 
piano and soprano. The last number was the 
remarkable ballet for four dancers based on 
Shakespeare's "Othello" and named "The Moor's 
Pavane." 'Limon, Lucas Hoving, Pauline K oner, 
and Betty Jones ga, ve it an unforgettable per­
formc!-nce. 
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THE DANCE: REVIEW 
'Some of the Significant .Developments 

In the Field During the Past Year 

By JOHN MARTIN 

ONCE again, according to The third item of moment was 
· precedent, it is time · to the establishment of the perform­
c~unt our blessings-or to ~?g activities of the uilliard School 
discount them, as the case of Music's new dance epartment, . 

may be - before we say good-by of which Martha Hill is director . . 
to the -old year. Martha Graham and her company 

The ·pattern for · 1952 seems to last s-pring and Jose Limon and his 
have been_ less · concerned with company this fall gave brief but 
multiplicity of creation than with distinguished seasons of repertory 
stability and organizational dig- under the dignified Juilliard 
ging-in. · If this lacks surface bril- auspices, ~hich thus provided the 
liance; it is of/ substantial impor- only responsible outlet for the 
tance, for the world of the dance modern dance that New York has · 
needs, m9re than it needs any- had in many a year. Perhaps it is 
thing else at this period, respect the beginning of new support for 
and acceptance from a public this long neglected branch of the 
which gives them without ques- dance arts. 
tion .to such other arts as music Toward something of the same 
and painting. On the whole, the end the 13. de Rothschild Founda­
record is on the positive sid!,:?. u0 r{ was established for the : pur-
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., 
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vith enthusiastic 
. his D ance Com-
artist, unde'r the 

1hrey. Music was 
tra and Chamber 
erick Praus nitz 
rman ,were th~ 
to the J uilliard 

To ta~e the developme~ts m~re pose of supporting modern dance 
or les~ m the sequence m which in various . ways, including the · 
they ?ccurred, January. saw the sponsorship of an annual New · 
establishment · of the. f~rst . full- York season. Thus far, .it has not 
fledged ~ award _for distmg_µi~hed gone into action, but the organiza­
ac~omphshment m the d~nce field. tion itself is apparently completed, 
This was t~e . Capez10 Dance and we can hope, at least, for con-. 
Award, estabhshe_d as an annual crete results. · programs con-
event "to focus attention on meri- c performances 
torious work in the dance field," Kirstein and City Center and repeat ed on Eileen Darby, Graphic House 
Its purpose is not just to reward A major institutionai evertt was Nora Kaye, of New York City Ballet, in "Two's Company.',. am was accom-
somebody for a . good job, which the appointm~t.. of · Lincoln _Kirs- - included "The 

Id b d t l b t ,~ :nberg's Second c?u . e one pr~va e Y, u espe- tein as managing director of · all . . , " . , ,, 11" 
cially to make it ki:iown t? _th.e the New York City Center _produc- mis!ake· will not have to be _made _ Twos Company. In their sep- e to a String 
world at large . . The first recipient ing activities. _ Since it -was Mr. agam. It has also been the only arate ways, both are intriguing ~1;:11~t J~~~;1~ 
was Zachary. Solov for his work Kirstein's pronounced success as ballet company to date to show items. staff; a nd "El 
in rehabilitating the ballet of the director of the New York City Bal- full-length ballets on television, evueltas . 
Metropolitan Op_era, . which wa~ let that brought about the widen- which is quite an accomplishment. The Week's Events tghest fo rm of 
certainly a notable feat. Besides i~g of - his resportsibilities, the Especially cheering was the co!U- The performances this ,we:k, 011 of hi s tech­
honor, the award has a $500 cash dance itself ·inevifably ·takes some pany's New York season, which for chi~fly by the two ballet companies novements and 
value, which makes it considerably of the honors. What he . may ac- both a~tistry and entertainment now in residence, are as follows: ·pret emotion, 
more practical than a Hollywood complish in the· related fiel~s of ~as quite the best it has given us New York City Ballet I him an out-
Oscar. drama. and opera remains, of m years. City Center 0 , made a deep 

· ·m. The second The Copyrl.gh-t Issue course to be seen, buf' the official N·..,. ··c . . TODAY (Mat.)-Mot!1er q09se ~';lite, Swan . I d d 
'. . · 7 · . eW . Ompany Lake Kaleidoscope, Pied Piper; (J!iVe.)-Sel'e• >, ,me U e an 

. . recognition of the standar:ds he h~s . na:de; Firebird, Harlequinade, La Valse. F b 
The second achievem·ent of t~e maintained for the ballet as stan- . The year has also seen the for- TUES~AY-Concerto Barocco, Age of Anxiety. ugue Y Mo-

' year was a · great step forward in <lards also to be aimed at·· -in the matic:m of a ~ew small ballet c~~~~~~D~~~;~:e· Duel, Metamorphoses • . ;h~~ %~~ T~~ 
the long _struggle to _secure copy- related arts is valuable all around. ~ompany by Mia Slavenska . and Harl~quinade, B?urree Fant~sque. ed to Schoen-
. ht f h h" · t' - F ~ · · F kl' h' h th h THURSDAY-Picnic at Tmtagel, Metamor• rig or C oreograp lC crea 10ns. . The New York City Ballet has reueric ran m, w ic ' oug phoses, Scotch Symphony, Pied Piper. . , .ron Copland's 

It came --about when Hany_a ·Holm ·t 1 t d d d . th designed .specifically for touring, FRIDAY-Tyl ~Iens·ptegel. concertino, Tht d c ·onclus·i·oi
1

::: . ' . , i se f sets an ar s urmg e year · _ . Cage, Symphony m c. . . · ~ 
sent to the copyright office a copy that belon . definite! . in " the pie- proved to be ~ell above tourmg SATURDAY <Mat.)-The Duel, swan Lake. ford R iegger. 
of her dances for the Broadway g . ~ . company standards in personnel Interplay, Bourree fantasque: <Eve.)-Serenade, e novelty of a . " . ,, ture. For one thmg, its first Con~ . ; . . ' Prodiga:l Son, Sylvia Pas de Deux, La Valse. 
musical,· Kiss Me, Kate, tran- t· . t 1 t r f f"v m nths ;during imagmat10n and taste. . When -it NEXT SUNDAY •(Mat.)-Concerto Barocco, "The Quee n's •b d • L b - t t'o by Ann men a OU O ~_ i e - O - · .f b . f Metamorphoses, scotch Symphony. Cakewalk; . b 'H 
scri e Ill a an no a i l1 . the spring and -summer served to came into New York or a rie (J;;ve_.)-Four Temperaments. 1:he Cage, Har- .USIC y enry 
Hutchinscm and secured a copy- . . . . . ·t 'th .. Alexandr Dani'lova as lequmade, Bourree Fantasque. s·reen, harpsi-. . ' . open European eyes to the fresh v1s1 , wi . . a . ...... __ 
right with no ado whatever. Smee ct· t· ·. d . m·. 1. h guest artist its success with two Slavenska Frankli·n Ballet Betty Jones, 

b • · . · irec ions an superior acco pis • . ' . · ~ "a t'f 11 d 
then eve~ybody has een_ argumg t . f th . ·ballet in America new ballets . of refreshmgly the- . C t Th t - u i u Y, an 
about how much good this can do men s O e . 1 • ' • 1. h t (b v 1 • B tt· · en ury ea re ic by N orman 
. · . and can scarcely .be overestun_ated atr1ca c_ arac er Y a erie . e is . TODAY (Mat.)-Por~rait o:r a Ballerina! et · 
m the wa,y of legal protect10n, and d . f A. • . . 1 and Zachary Solov respectively) streetcar Name~ Desire, Nutcracker suite, , percuss10n, 
d 1 . 1 th f t th t th· . k as propagan a - or mer1can Cl,1 - • . , . (Eve.)-Symphomc va:riations, streetcar Natned nber was the 

ep ormg . e ac , a e wo_r t The fact that Europe was indicated that the non-abstract Desire, Mlle. Fifi. Nutcracker suite. . ers based on 
was classed as a dramatic compo- ure. . . - TUESDAY, WEDNESDAY, THURSDAY-sym-

-. . h . · · h' impressed naturally impressed us ballet with both ·eyes focused on phonic variations, streetcar Named Desirt, 1 "The M oor's 
s.iti~n rather than a c oreograp ic · - · . · · · t h d f' •t I Mlle. Fifi, Nutcracker suite. , 1. K 

, · . • at home too, and the result is the the thea re. as a e 1111 e P ace. FRIDAY-Symphonic variations, streetcar au me oner, 
one, smce the la~ cont~ms I.lO longest continuous run (twelve Distinguished visitors from ab.road Named De~ire, Don Quijote Pas de Deux. Nut- .·gettable per-
category for choreograpluc com- . . ,_ , 11 T. cracker suite. 

·t· R tl th d 'bt · weeks) ever to be attempted by a mcluded the Sadler s We s he- sAT~RDAY -<Mat. an<f Eve.)-SympMnte 
posi ions. ecen Y e ou ers t · pa y ·n ·New York atre Ballet . the Dancers of Bali Variations, streetcar Named Desire. Mlle. Fi!l, 
and pessimists have had their po- reper ory co_m n. 1 . • ' . ' Nutcracker Suite. 
•t· , • f d b th • t· It looks as 1f a really substantial and the National Theatre of si 1011 rem orce y e reJec .1011 • · - · • • • Other E ents 

b. • th r'o-ht off"ce of a simi- ballet audienee has developed here- Greece, all of which had d1stinc- , . v 1 

Y e copy ii:, i b t d th t · p gress t· l t t · "b t · t · HOLIDAY FESTIVAL Henry street Pla-y-larly notated script of Georc,-e a ou s, an a is ro · · ive va ues O con ri u e O various house. 466 Grand str~et (Playhouse Dance 
B 1 . h" , • ''S h , C" 0 Ballet Theatre, though it has aspects · of our own dance arts. Company, Alwin Nikolais, director>. 

a anc mes ymp ony m on - . _ . . . · , - · TODAY (2:30 and 4:30), MONDAY and 
the ground that it has no story! spent most of 1,ts tune on tour, has As for personal adventures of WEDNESDAY (2:3o)-Merry-G_o-Elsewhere, Fa• 

Neither has Miss Holm's work, to 'not been lethargic ,.by ~ny m~ans. note, there was Alicia Mavk~va.'s bl;u~s~~~ D~;~~:__!~!~:er~~~- ~nd the Chim• 
be sure and the whole thing is It ·made a bold experu:µent · last return to this country after sev- neyswe~P. Lobster Quadrille, sokar and the . 
fairly iriexplicable and far from spring by playing · -a se~son in a eral years' absence, only to prove Crocodile. Next Sunday - . 
satisfactory · However a first movie theatre along <with a picture herself an even greater artist than ISRAEL FOLK DANCE FESTIVAL. Hunttr -

· • _, ' ·_ · ' ·b ,. d · ·)· · d · th · · , College Assembly Hall; 8:30 (Benefit Jewish step, _and an important one; has (and a very a one , an 1f e ever;-- and Nora Kayes complete National Fund\. · . · 
been taken and for that we must result was negative at least -it conq-'iiest of the lowly· field of the Twenty-tour Israeli folk dances, directed: b~ 

, · , . ' . · · . Fred Berk, plus guest appea:rances by American 
be -grateful - cleared the ground so that that Broadway revue in the current Squ'are Dance Group._ Margot Mayo, director; , • . - · - an,d Shoshana Daman. singer. 
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REVIEWS OF THE MONTH 

Jose Limon 
and, Company 

ing together but the structure of the 
composition is not as clear as its dra­
matic motivation. It does not develop 
to a climax or unfold consistently. The 
music seems just right in mood, al-

Concert Hall though it does not offer much in the 
Juilliard School _ of Music way of ryhthmic stimulation. The 

December 5-7, 12-14, 1952 / lighting was highly imaginative and 
. , . . skillful, as it was for all of the works 

THE series of ·concerts given by Jose in the series. 
Limon ~nd his Dance Company in · . Miss Humphrey's Night Spell had 

December 1n the Conc~rt Hall of the its world premiere at the Fourth Amer­
Juillia,rd .Sehool of Music for the be~~ ican Dance Festival at New London 
efit of the Juilli~rd Dance Scholarship . in August 1951. It is set to Priaulx 
Fund was a triumph b?t_h for Mr. Rainier's String Quartet, with a set 
1:imon, who danced magnificen~ly, and by Charles Oscar and costumes by 
_for wodern .dance. The.repertoire con- Miss Lawrence. It is a fantastic dream . 
sisted of eleven works, six: of the_m ;1ew vision. "Things of the night, riding 
to New York and a ~eventh a revival. . the wind, beset the sleeper." ·Finally, 
All of them were _intellectually and the spell breaks. The dancers are The 
e1;1otionally demanding. ~ et large'" au- Sleeper and three Night Figures. The 
d1ences greeted the:°- with h~arLfelt high point of the work is a beautiful 

,. enthusi~sm. There is unquestionably duet between The Sleeper and one of 
an audience for co1;temporary da1;-ce the Night Figures. The work was vivid­
of the highest typ~ if _only t~~ art:sts ly danced by Mr. Limon, Betty Jon~s, 
are able t? reach it without incurr~ng Ruth Currier, and Lucas Hoving. Miss . 
backbreaking . expenses or running Lawrence should change Mr. Roving's 
afoul of technical. obstacles. costume, however, for it looks l~ke a 

Pauline Kaner was guest artist once 1naternity gown. The Lament remains 
again with the company, and Doris , one of the masterpieces of . modem 
Humphrey was artistic director. _F:ed- dance and it was memorably performed 
erick Prausnitz conducted the J u1lhard by Mr. Limon, Miss Ide, and Ellen 
Orchestra · in the scores for three of . Love, although the women overdid 
the works. the spoken lines. 

The first of the three programs was" El Grito was first performed at the 
presented on December 5 and 7. It Palacio de Bellas Artes in Mexico City 
was made up of Mr. Limon's The in November 1951. It is set to music 
Exiles) in its New York premiere; Miss ·.by Silvestre Revueltas, the orchestral 
Humphrey's Night Spelt in its New · suite arranged from his score for the 
York premiere; Miss Humphrey's La- film The Wave. Jose Revueltas, broth- · 
ment for Ignacio Sanchez Mejias)· and· . er of the comp-oser, wrote the libretto. 
Mr. Limon's El Grito) in its United "El Grito is the Shout or Cry, the 
States premiere. Awakener. In his hands 1 are the strands 

The Exiles was first pertormed at that ·are woven into a net. The making 
the Third American Dance Festival at · of the net gi~es joy to those making 
Connecticut College, 'New London, in it, and, seeing that it is good, they 

, August 1950. It is a study of Adam celebrate the accomplishment. Then 
and Eve, set to Arnold Schoenberg's come the Silencers and their dark 
Second. Chamber Symphony) witµ de- trium~h. But the Shout resurges and 
cor by Anita Weschler and costumes by is brought back tQ life by those he 
Pauline Lawrence. Mr. Limon has en- awakened." Mr. Limon has succeeded 
titled the first movement The Flight, in making good sense_ out of this tor­
and the second movement · The Re- tured allegory, although there are pas­
membrance. A psychological clue to sages of "filler" in this long composi­
the work is the quotation from Mil- tion. The net is actually woven with 
ton's Paradise Lost: "They, looking rope . in a passage of great ingenuity. · 
back, all the eastern side beheld of Especially fine is a passage reminiscent 
Paradise, so late their happy seat." In of Miss Humphrey's Water Study) in 
this-work Mr. Limon has established a which the dancers are flung across the 
mood . of terror and compulsion and · stage in a series of wave-like impulses. 
a picture of two hapless beings cling- Mr. Limon and his augmented com-

pany danced the piece fervently. Th 
J uilliard Orchestra played the score. 

The second program, given on De­
cember 6 and 12, consisted of 1\1:iss 
H~phrey's Fantasy and Fugue in C 
major and Fugue in C minor) first 
given at New London in August 1952, 
in its New York premiere; Mr. Limon's 
The Visitatio.n) first given at New 
London in August 1952, in its New 
York premiere; Miss Humphrey's Day 
on Earth/ and a revivial of Miss Hum­
phrey's Variations and Conclusion 
from New Dance) first performed at 
the Bennington College School of the 
Dance in August 1935. 

1-fiss Humphrey's Mozart visualiza­
tion is an abstract composition of great 
plastic strength and lyric beauty. Her 
decor is functional- and Miss Law­
re~ce's costumes are tasteful if a bit 
cumbersmne. The work was exquisitely 
danced by Miss Jones, Lavina· Nielsen, 
Miss Kaner, Miss Currier, Mr. Hov­
ing, and Mr. Limon. The duet of Miss 
Kaner and Miss Currier, set to the 
Fugue in C 'major) is another of Miss 
Humphrey's happiest inventions of re­
cent years. Julian Stein and Russell 
Sherman were the pianists. 

The Visitation is based on the legend 
of the Annunciation. It is set to 
Schoenberg's Piano Pieces) Op. 11, 
just about the last music in the world 
one would associate with dance, yet 
amazingly enough the music helps the 

. movement. The decor is of the sim­
plest, merely a board and a bench, but 
Mr. Limon has created a dance of 
sta'rtling originality of line an0. emo­
tional intensity. It reminded me of 
Martha Graham's Lamentation in its 
economy of means and sculptural so­
lidity. Miss Kaner ;;tnd Mr. Limon, as 
the Man and His Wife, danced mag"' 
nificently, and Mr. Hoving was only 
slightly' . less effective as The Stranger 
who brings the tidings of the birth. 

Variations and Conclusion · from 
New Dance should be a challenge to 
our second generation modern dancers 

' to concentrate on architecture, coun­
terpoint, · anrabstract lyrical beauty. 
It has lost none of its freshness through 
the years, and · it is - pure dance, ·as 
pure as Balanchine's Serenade or the 
Legong .of the Balirtese dancers. Wal­
lingford Riegger's music, played by 
Mr. Stein and Mr. Sherman, was I also 

-as bright and. yigorous as ever. The 
large company danced it with com-
plete devotion. · 

The final program was made up of 
Mr. Limon's The Queen) s Epicedium) 
in its New York premiere; Miss Hum­
_phr~y's Nigh:_~ Spell)· and M£. ~imon's 

La Malinche) and The Moor)s Pavane. 
The Queen)s Ep.icedium was first per~ 
formed at New London in August 
1952. It is mimed and danced to Pur­
cell's music for the death of Oueen 
Mary in 1695. Miss Jones sang the vo­
cal solo and the dancers were Miss 
Ide, Miss Currier, and Miss Nielsen. 
Harriet Wingreen played the harpsi-
chord, and Moshe Amitay played the 
cello part. It is a static, rather point­
less dance that adds little to the music. · 
The other works on the pro"gram· were 
superbly danced, however, and soon · 
made one forget the funereal fripper­
ies of The Queen)s Epicedium. Miss 

. Koner and Mr. Limon were . especially 
powerful in La Malinche. 

R. S. \ 
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MUSICAL AMERICA . 
NEW YORK, N. Y. 

I ntroduces Six Works 

I n His .Juillio_rd Dance Concerts 

Robert Perry 

Jose Limon and Letitia Ide in Mr. Lim6n's The Exiles 

S IX of the eleven works per- out the series, and his company was 
formed by Jose Limon 9-nd his also inspired. Tne repertoire was a 

. Dance Company in the Concert distinguished one and a convincing 
,Hall of the J11il_liard School of Music answer to those who have complained 
. on Dec. 5, 6, 7;"·r2;"'"1'3; ~and 14, for the that there is a dearth of first-rate 
benefit of the· Dance Scholarship modern dance works. There is no 
Fund, were new to New York. And lack of interesting and valuable com­
another ,of the eleven, Doris . Hum- positions or brilliant dancers. There 
phrey's Variations and Conclusion is nO chance to see ,them sufficiently. 
from New Dance, created in 1935, The first program, presented on 
had not been seen in many years. Mr. -Dec. 5. and 7, was mad~ up of Mr. 
Limon danced magnificently througq- ·· · -"./4"" ~ - ~ - - · 

I · ,,,--"'" (Continu,ed from page 5) 
- ,/Limon's The Exih:s, in its New York 

·: premiere; Doris Humphrey's Night 
S~ell, also in its New York premiere; 
Miss Humphrey's Lament for Ignacio 
Sanchez Mejias; and Mr. Limon's 
~1 Grito, in its first performance 
m the United- States. The Exiles 
was first performed at the Third 
American Dance Festival at Connecti­
cut College, ~ew London, in August, 
1950; and Night Spell had its world 
premiere at the fourth festival in 
Ne_w London, in August, 1951. El 
Gnto was first performed at the 

. ?alacio de Bellas Artes, 11exico City, 
m November, 1951, under the title 
Redes (Nets). 

The libretto for El Grito was con­
ceived by Jose Revueltas brother of 
the late Silvestre Revu~ltas wh~se 
music is used for the <lane~ work. 
The score for El Grito will be fa­
mili~r to motion-picture-goers as the 
music composed for the film The 
Wave. .It ~as later arranged' as a 
symphomc smte. El Grito is not an 
abstract dance composition but it 
deals with universal themes. 'The pro­
gram note explains : "El Gri to is the 
Shout or Cry, the Awakener. In his 
~ands ~re the strands that are woven 
u~to a_ net. The making of the net 
~1ves )OY ~o t_hose maki11g it and, see­
mg tnat 1t. 1s good, they celebrate 
t~e accomplishment. Then come the 
Silencers and their dark triumph. But 
the Sho~t resurges and is brought 
back to life by those he awakened." 
. Mr. Li_mon has divided the work 
mto co~tmuous episodes, called The 
Awakenmg, The Net The Festivai 
The :Silencers, and The March. Th~ 
Net is woven by_ the dancers with a 
long rope that i~ worke1 into ingeni­
ous patterns without impeding the 
flow o~ the movement. Black masks 
symbolize the triumph of the Si­
lencers. Some of the movement for 
the _ large group is reminiscent of 
Dons Humphrey's Water Study. The 
whole work has a folk-like quality. 
an tbe Q:to11 QC\tt'lnnc,_; .. ;=- : _ ___ _____ , 

Miss Humphrey's Night Spell con­
tains one of her most beautiful duets. 
To The Sleeper appear three . Night 
Figures, "riding the win,d". . One of 
them helps him "to re-order the men­
ace of the nightmare into rerriemb~re4 
kindness and com£ ort." Finally the 
threatening visions dissolve. Priaulx 
Rainier's String Quartet provides ad­
mirable musical bacl<gr.ound for the 
work; Charles Oscar's set is evoca­
tive; and 11iss Lawrence's costumes · 
are good, except that of the male 
Night Figure, which resembles a ma­
ternity gown in voile. Mr. Limon 
Lucas Hoving, Betty Jones, and Ruth 
Currier all danced the work vividly. 
There is no need to praise Miss 
Humphrey's Lament for . Ignacio 
Sanchez Mejias or Mr. Lim6n's per­
formance in it at this late date. It 
has become a classic of modern dance. 

The second program, presented on 
Dec. 6 and .12, was made up of Miss 
Humphrey's Fantasy and Fugue in C 
major and Fugue in C minor, an ab­
stract work set to music by Mozart, 
in its New York premiere; Mr. Li­
m6n's The Visitation, in its New 
York premiere; Miss Humphrey's 
Day on Earth, familiar to New York 
audiences; and a revival of Miss 
Humphrey's Variations and Conclu­
sions from New Dance, one of the 
choreographic masterpieces of modern 
dance. 

Mozart Visualization 

The Mozart visualization by Miss 
Humphrey had its world- premiere at 
New London in August, 1952, ahd was 
reviewed with the other new works 
in MusICAL AMERICA at that time. It 
is a lovely work and it was movingly 
danced, especially , by Pauline Koner 
guest artist with the company, and by 
Miss Currier and Mr. Limon. But 
all of the dancers were insp;red by the 
choreography and music. The others 
in the cast were Miss Jones, Lavina 
Nielsen and Mr. Hovin . Miss Hum-

,/ 

\If-. Lim6n's The Q,ueen's Epicedium, 
· ~s New York premiere; Miss 

1umphrey's Night Spell; and two 
· familiar works by Mr. Limon, La 

Malinche, and The Moor's· Pavane. 
The Qµeen's Epicedium is set to 
Henry Purcell's anthem for the fu-
neral of Queen Mary in 1695. There 
are three dancers, one of whom repre­
sents the dead queen, while the others 
enact the pageantry of grief men­
tioned in the Latin poem. The fu­
nereally black decor and costumes are 
by Pauline Lawrence. Actually, the 
work is little more than a tableau set 
to music, which would be just as 
effective without it. Betty Jones, who 
is an excellent singer as well as 
dancer, was the vocal soloist; Harriet 
Wingreen played the harpsichord ; and 

I 

Moshe Amitay was 
three dancers were 
Currier and Miss 
Koner, Mr. Hoving, 
gave a luminous peti 
Malinche ; and they 
Miss Jones in a trag; 
interpretation of Lim 
Pavane. 

Once again the Ju 
Music deserves the th 
lovers, as it did I 
Martha Graham gav6 
of benefit concerts 

· Scholarship Fund. B 
dance department all(i 
sources at the disposa 
temporary artists the 

J is contributing greatlJ 
and progress of the 
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New York Has 
By Rosalyn Krokover 

Dance lovers had no cause to com­
plain for lack of activity during the· 
last fortnight. There were no less than 
three companies in full operation-the 
New York City Ballet ·at the City Cen­
ter, the newly organized Slavenska­
Franklin Ballet almost around the cor­
ner at the Century and the Limon Dance 
Company, with Pauline Kon~r, uptown 
at Juilliard. So, whether · ,ballet or con­
temporary dance was · your dish there . ' was nothmg but the best .from which 
to choose. 

Jose Limon was presented by the Jul­
liard School of Music in a series of six 
concerts, during the week-ends of Dec. 
5 and 12, at the School's Concert Hall. 
Five of the works presented-The Exiles 
Night Spell, Fantasy and Fugue in C 
Minor (Mozart), The Visitation and The 
Queen's Epicedium-were new to New 
York and one, El Grito, received its 
first performance in America. The per­
formances were under the artistic direc­
tion of Doris Humphrey and the cos­
tumes for all of the works, with the 
exception of El Grito, were by Pauline 
Lawrence. 

It would be di,fficult to find a _,,dance 
unit before the public today with such 
complete artistic finish. Every detail, 
whether it be movement, costume or 
prop, is always neat, tidy and in place; . 
There is an aura of belief . and respect 
projected by the dancers for what they 
al'.e doing that virtually borders on 

.. ....,..,,.-. religion. In short, for all those who are 
followers of the contemporary Ameri­
can dance, this is pretty close to the 
ulJimate. 

Exiles, Night Spell, El Grito Premiered 
The first of the three premieres on 

Dec. 5, was The Exiles. Choreographed 
by Limon to music listed as Schonberg's 
Second Symphony, the dramatic content 
is based .on the lines from Milton's 
Paradise Lost: "They, looking back, all 
the eastern side beheld . . ." It is vir­
tually impossible to stretch this theme . ' m terms of dance, to the length of 
Sc_hoenberg's music and retain interest. 
Nor can it be truthfully said that Limon 
and his partner, Letitia Ide, accom~ 
plished the impossible, even' though 
there were fine moments in the piece. 
It is a work that deals with .suffering; 
and a little suffering expressed in any 
artistic form goes a long way. 

Night Spell had choreography · by 
Doris Humphrey and music by Priaulx 
Rainier. It is a charming work beau­
tifully danced by Limon (The sieeper), 
Lucas Hoving, Betty Jones and Ruth ' 
Currier (Night Figu_r:es\. The night­
mares, the terrors, the many things 
that beset the sleeper _ are not forced 
by Miss Humphrey. Sequences unfold 
with· ease and elegance; the dance flows 
as it tells its story. There is no pound­
ing away at ideas, a fault that asserts 
itself only too often in contemporary 
choreography. 

Miguel Covarrubias commissioned EI· 
Grito when Limon was in Mexico. It 
was first produced in Mexico City at the 
Palacio de Bellas Artes in 1951. The 
music is by Silvestre Revueltas and the 
costumes by Consuela Gana. 

Divided into five sections-The Awak­
ening, Net, Festival, SUencers and March 
-it reveals Limon's ability in compos­
ing for a- large group. There are twenty 
dancers, in addition to Limon, and with 

\ 
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Dance ·Series 

JOSE LIMON and PAULINE KONER 

them he has devised some interesting 
and fresh ideas. The work is generally 
gay in mood and pleasant to watch. -

Koner Appears as Guest 

On Dec. 6, the guest artist, Pauline 
Koner, appeared in both new works. 
Fantasy- and Fugue in C Major and 
Fugue in C Minor, was a Doris Hum­
phrey ·work skilfully set to the Mozart 
score. It was pure dance, in the best of 
taste, admirably performed by Betty 
Jones, Limon, Lavina Nielsen, Hoving, 
Pauline Koner, Ruth Currier and, toward 
the end, the entire group. Visitation, 
~ith Li m o n choreography, utilizes 
Schoenberg's Piano Pieces, Op. 11. The 
dance is based on the legend of the An-: 
nunciation, in which the lives of two · 
lowly human beings-Ahman (Limon) 
and his wife (Koner)-were transfi~ured 
after a visit by a celestial messenger 
(Hoving). The· tale is told with convic­
tion and it affords Koner an excellent 
opportunity for a brilliant dramatic 
characterization. 

Queen's Epicedium Bows 
The Queen's Epicedium was perhaps 

the least successful of the new pi~ces. 
It was .choreographed by Limon to music 
of Purcell, but vyhile everything was 
kept . within the style of period and 
mood, the final result was somehow 

· dull. Ide, Currier and Nielsen were the 
dancers and the score was sung by the 
dancer Betty Jones. 

The familiar works presented during 
. the Se<:lSOn were Lament, for Ignacio 
Sanchez Mejias, Day on Earth, Varia:~ 
tions and Conclusion from New Dance, 
La Malinche and Moore's Pavane. The 
Juilliard Orchestra was under the di-

1 rection of Frederick Pr;iusnitz and the 
pianists were Julian Stein and Russell 
Sherman. 

'' I 
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DANJI.E 
NEWY~ITY 

_ Jose Limon and Dance Company 
·· Pauline Koner, Guest Artist 
Doris Humphrey, Artistic Director 
Juilliard School of Music 
December 5, 6, 7 and 12, 13, 14 

Artistic creation, by its very nature, is an 
act of courage and affirmation. And the work 
that emerges - if it is ~!) qualify as true 
a_rt - must be larger than life - must present 
hfe not only as it is, but as it might be. 

Yet even among reasonably serious artists 

( continued on page 54) 

this is not always the case. T ey o ten shy 
away from the struggle toward nobility of 
self and nobility of work. They are satisfied 
merely to reproduce life, but not to illumine 
it. And so the spectator is denied his right to 
share in the climb toward a higher human 
destiny. 

Perhaps that's why we came away from the 
season of Jose Limon and his Company with 
a. special feeling of gratitude - and why, 
rather than submitting our usual descriptive 
review, we'd like to discuss the concerts in 
the light of their relationship to this funda­
mental artisti(; precept. For, each of their 
eleven works reaffirmed some basic human 
variety. Yet they- were for the most part 
crenuine kinesthetic experiences. 
0 The occasional exception - · where moralism 
took precedence over dance - occurred in 
Mr. Limon's works. For 'example, his "El 
Grito" ( Revueltas), which received its Amer­
ican premiere, told of the triumph of right 
~ver might. It did so in terms of Mexican 
peasants rising against their black-hooded 

oppressors. 

Until the arrival of the oppressors, the idea 
was expressed in dance tez,ms of simplicity 
and vigor ( including a peasant festival dance 
so full of exuberance that one would like to 
see it done as a separate pure-dance work)• 
But in the final moments of rebellion, the 
dance came perilously close to ·becoming a 

tract. 
In Mr. Limon's "La Malinche" (Lloyd) the 

same theme of right over oppression was given 
the wholJy suitable format of a little Mexican 
morality play about a repentant traitress who 
returned from the dead to free her beleaguered 

people from the Spaniards. 

Limon's "The Exiles" (Schoenberg) 
treated the Adam and Eve leg~nd as a rite 
of human maturing. Through weighted, 
strangely compelling movements, the two iso­
lated humans (Mr. Limon and Letitia Ide) 
discovered each other and were drawn into 
the first experience of adulthood. They fear­
fully rejected their grown-up state, but finally 
accepted it and wandered off close together_, 
bodies bent low, legs swinging slowly forward 
and back. 

Like "The Exiles", Mr. Lim6n's "The Visita­
tion" (Schoenberg) asserts that humble men 
are capable of greatness. This work, which 
depicts the Annunciation, has deepened great­
ly since its first presentation at the New 
London Festival last summer. It now has · a 
glowing, ritualistic quality - with the duet 
between Miss Koner as the Virgin Mary and 
Lucas Hoving as the the Angel of the Annun­
ciation, particularly satisfying. Mr. Hoving, 
who danced with new-found fire and majesty 
during the entire season, seemed to envelope . 
Pauline Koner in a halo of movement. One 
could almost see the tautness of fear melt 

,. 
from her body and the dignity of acceptance 

>' 
take its place. 

A dignity of acceptance expressed in formal, 
rather than dramatic, means permeated "The 
,Queen's Epicedium" (based upon Purcell's 
lament for the death of Mary of Scotland). 
Here it was acceptance or resignation in the 
face of death. It was a lofty classic concept 
quite different from the forced acceptance 
that came as a catharsis-after-violence in "The 
Moor's Pavane" (Purcell). There is no sad­
ness in "The Queen's Epicedium" because it 
is a tragedy of what must be. But "The 
Moor's Pavane" (a dance abstraction of the 
Othello story) is heart-rending, for in it lies 
the tragedy of what might have been. 

Although one feels that the high human 
aspiration in Mr. Limon's works sometimes 
speaks alone rather than directly through the 
medium of movement, this is never true in the 
works of Doris Humphrey. The dancing al­
ways speaks first. Yet even when the action 
is exuberant as in "Variations and Conclusion 
from New Dance" ( Riegger) or tortured as 
in "Night Spell" (Rainier), a substrain of 
quiet maturity is always present. 

"Night Spell" has caught the highly conden­
sed quality of a dream. And the dance designs 
are comparably enriched in texture. The work 
is a conflict between love and fear enacted 
within the unconscious. It ends on a boldly 
affirmative note when the sleeper (Mr. 
Limon), who has struggled with a tri-partite 
figure of fear (Lucas Hoving, Betty Jones, 
and Ruth Currier), awakens to strength and 
reality through love. 

While love is man's path to self-realization 
in "Night Spell", the dignity of work and the 
producing of children are the final stabilizers 
in "Day on Earth" (Copland). 

In "Fantasy and Fugue in C Major and 
Fugue in C Minor" (Mozart) and the "Vari­
ations and E::onclusion from New Dance" 
(Riegger,) the dignity of communal effort -
the triumphant joy of shared energy - and 
the eternal interplay between individual and 
group are all expressed in danced movement 
of unblemished forthrightness. In these works. 
- with no story and no dramatic implica­
tions - Miss Humphrey actually expresses 
her personal convictipn that dance - is the 
purest utterance of mankind. 

This faith in her own art reaches what is 
almost an apotheosis in "The Lament for 
Ignacio Sanchez Mejias." We have seen this 
recited-and-danced concept of the celebrated 
Gr.rcia Lorca poem many times. We have 
heard its tortured dirge for the death of a 
bullfighter - and for all young men who die 
before their time. But its deepest message 
is one of faith in the immortality of dance. 

When, at the end of "The Lament", a voice 
called out "I sing your elegance and your 
grace," and the kingly figure of Jose Limon 

t t ned slowly on a pedestal witli. light stream­
ing down on his head, one saw· that faith 
brought to flower in all ' its infinite sweetness. 
And one was grateful to Doris Humphrey, 
Jose Limon, and their ·inspired company for 
having labored so mightily -· and succeeded 
so completely - in presenting the fleeting' 
vision of order that is art. 

Mr. Limon was, as usual, assisted by 
Pauline Koner, Letitia Ide, Lucas Hoving 
Ruth Currier, Betty Jones, and Lavina Nielsen 
The company was augmented for "Variation• 
and Conclusion" and "El Grito." Some of th, 
works had the benefit of accompaniment b 
the .T uilliard Orchestra or smaller combina 
tions thereof, led by Frederic Prausnit~ 
Julian Stein and Russell Sherman were th 
pianists. And the J uilliard Dance Scholarshi 
Fund was the recipi';;i'1C of the proceeds. 

This Clipping From 

SCHOOL & SOCIETY 
NEW YORK, N. Y. 

The Juilliard School of Music, haven of the modern 
dancer, presented -Jose Limon and his company for 
six performances in December when the new dances, 
which had their premiere in August at the Connecticut 
College Dance Festival, were performed. These in­
cluded the Mozart composition already mentioned, by 
Doris Humphrey, and "The Queen's Epicedium" (Pur­
cell), "The Visitation" (Schoenberg), and "El Grito" 
(Revueltas), all created by Limon. It has been said 
that "the artist must make visible a mystery," and 
Humphrey, who proves once more that she is the 
genius of modern-da~ce creators, is at one with Mozart 
in the "Fantasy and Fugue" in projecting the essence 
of the eternal mystery at the heart of life and provid­
ing a catharsis which enobles the onlooker as it sows 
humility and reaps exaltation. There are gr~~ vital­
ity and exhilaration, charged with wonder, in the open­
ing movement danced by Limon, Lucas Hoving, Betty 
Jones, and Lavina Nielsen as befits the sonorous intro­
duction, with Limon monumentally poised like a figure 
from classical myth. Pauline 1-{oner and Ruth Currier 
spin a ritualistic mood whose brightness, tenderness, 
and reverence are of the soothing excitations evoked 
by love when it serves as communion, subtly, as colors 
blend at day's end. The closing moveme~t spreads 
and exalts in a triumphant summation the mystery 
made visible for us to conjure with. Here Humphrey 
has achieved a classic quality in what is by now a . 
.traditional modern style uniquely her own. The arti- .• 
ficiality so apparent in classical ballet, which operates 1 
on another level of tensions, is replaced by complete 
freedom and ease, and the fluid unfoldment has the , 
spontaneity of waves approaching, breaking; and em- ; 
broidering the shore with fleeting irridescence._ 

Limon's "Epicedium," sung in Latin by Betty Jones . 
and with Letitia Ide as the Queen, is a completely 
formalized pattern of grief and as such, while beauti- .; 
ful in style and composition, has a static quality. We 
applaud the artists b'ut are not moved. Limon's "The 

' Visitation" derives from the Biblical legend of the An-
nunciation in which Limon po_rtrays Joseph; Pauline ! 
Koner, Mary; and Lucas Hoving, the Heavenly Mes­
senger. Its emphasis is on the pictorial and is highly 
formalized as it centers on a board upon which Joseph, 

, the carpenter, works, and which evolves as the cross 
of Christ. The dance is permeated with a sense of 
the eternal mystery and the humility and tenderness 
of an implicit sanctity. It is a moving dance, percep­
tive both in its conception and throughout its presen-
tation, and is beautifully performed with reverence of 
the heart and spirit highlighting the movement. 

The Mexican-born Limon, who now performs and 
' directs ln the school of modern dance of the Academia 
Nacional de la Danza, rightly draws on his native 
folk-lore. In "El Grito," to a score by Silvestre 
Revueltas, he spins a fascinating ensemble dance fir~t 
performed with his 1\!Iexican dancers in Mexico City 
at the Palacio de Bellas Artes. The men are fisher­
men, and the dance employs patterns that evolve from 
the weaving and function of the nets. The celebra­
tion of their accomplishment is interrq.pted by the 
ominous Silencers who challenge and triumph over 
the men only to have El Grito · ( the Awakener) rouse 
and fire them to triuII).ph · in turn. Lacking an in­
digenous company, the dance is handicapped, but' the . 
material is there, fresh, serenely lyrical, and dra~ati-

cally urgent. It provides an excellent balance 1n a 
bill limited to principal dancers _exc~sively. 



JOSE LIMON & COMPANY 
In de ~Juliard School , 
of Music te New 
York had men de ge..: -
legenheid de kleine · ' 
Mexicaanse groep van 
Jose -Lhnon/ terug te 
zien, ·waarvan Lucas 
Hoving (Nederlander) 
deel uit maakt. 
,,Fantasy and Fugue 
in C Minor>:,- op 1nu­
ziek van Mozart, .. in 
choreografie van Do-
ris Humphrey, hood 
de dansers gelegen­
heid bun prestaties te 
laten zien: de lyrische 

· Betty Jones en La vi- " 
na Niels~n, de ,dyna­
mische Pauline Ko-

. ner, Jose Limon en 
Lucas Hoving. Het is 
een plezierig werk, 
doch oak niets meer. 
,,The Visitation'' van 

Betty Jones zowe\ als 
danseres als als zan­
geres op bet . ton eel in · 
haar dodenzang voor 
de gesto1ven souve­
rein. Letitia Ide ver­
tolkte de rol van Ko­
ningin m·et Ruth Cur­
rier en Lavina Niel­
sen die de zang mi­
meerden. Als Limon 
hiermee wilde bewij­
zen da t hi j een clans 
kan componeren op 
een elegie dan deed 
hij goed, doch hij kan 
dit verder n1aar beter 
vergeten. 

" de choreograaf Ljmon 
is naar de legende van 
de Annonciatie. Twee 
mensenlevens veran­
deren geheel na het 
bezoek van de . He-
m else Boodschapper . . Het 'is 
prettig ·dat de betekenis van 
de handeling in bet program­
ma wordt verklaard, daar 

Lucas Hoving, Josi Limon en Betty Jones 

,.,L-a M alinche" ( mu­
ziek Norman Lloyd) 
en ,,The Moors Pava­
ne" (Purcell) bleken 
nog tot de beste cre­
aties van Limon te 
behoren. vVij bespra­
ken beide werken 
reeds eerder. - ,,El 
Grito:' (De Schreeuw 
ot de Ontwakende ), 
op muziek van Silves­
tre Revueltas . en naar 

· gegeven van <liens broer Jose, 
werd vroeger ree1s ·opge­
voerd onder de titel ,~Nets" 
(Netten). De choreograaf 

in ,,The Moors Pavane" 

deze niet over het voetlicht wordt gebracht. Men 
bezigde muziek van Arnold Schoenberg's Opus 11. 
,,Day . on Earth", op muziek van Aaro'n Copland, in 
choreagrafie van Humphrey, laat de geschiedenis 

~ van ieder mensenleven zien: het werk, de lief de en 
de paging het familieverband te handhaven, de in­
spanning en ontspanning en het eeuwige belang van 
de toekomstige . genera tie en de . hoop die hierop is 
gericht. Misschien een prozai:sch. onderwerp, doch 
door Limon als de Man, Letitia Ide als ,de Vrouw, 
Ruth Currier als 4et J onge Mei~je en Sally Hess als 
bet Kind tot een prachtige conceptie gew_orden. 
,., Variations and Conclusions from New Dance'' ( mu­
ziek \Vallingford Riegger) van_Doris Humphrey, dat 
reeds in 1935 werd uitgevoerd in de Bennington Col­
lege School 9£ the Dance,· is . geheel tot leven terug­
gekeerd en een . frisse 1tussenvoeging in bet huidige 
repertoire. . 
In de- vele vond~ten van de choreografie meent 1nen 
inderdaad met een huidige danszetting te maken 
te hebben: vitaal, fris en levend. 
,.,The Queens Epicedium" (muziek Purcell) plaatste 

beeldt hier de afhankelijkheid van d<::· visser uit aan 
de netten die hij zelf knoopte, en de strijd om bet 
bestaan met deze netten. Limon vertolkt zelf de 

· hoofdrol van-de Ontwakende tegen zijn onderdruk­
kers. Een gegeven met veel inhoud waarvoor Limon 
de juiste weergave wist te vinden in bet danspatroon . . 
,,.Night Spelt', op muziek, van Priaux Ranier, in cho­
reografie van Doris Humphrey, wordt gedanst door 
Limon, Hoving, Jones en Currier. Het heeft dezelfde , 
tekorten als ,,Exiles'' op muziek van Arnold Schoen-

-berg met Limon en Ide als de uitgestotenen, die in 
de wildernis leven. In dit laatste werk , zijn bet alle- · 
gorische figuren 9ie men zowel kan plaatsen als de 
verdrijvirtg uit bet Paradijs, als in bet hedendaagse 
vraagstuk der ontheemden. Het was in uitbeelding 

, iets te ouderwets en dat is jammer vooral voor 
Limon die zo'n waardig danser is. 

-,,Lament for Ignacio", naar een gedicht V«;ln Lorca, 
op muziek van N ~rman Lloyd, is nog immer eeri van 

· Humphrey's beste, werken. De stem van Ellen Love 
begeleidt de figuur van bet noodlot (Ide). Limon 
zelf vertolkt de Matador ,,Ignacio". . · · 
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Graham and Limon Head 
Seasori at the Alvin 

By JOHN M_;\R,TlN 

DETAILS of casting and the 
full sche·dule of perform­
ances of . the forthcoming . 
'·American Dance" season 

a,t the Alvin Theatre under .. the 
auspices ot the B. de Rothschild 
Foundation for the Arts and S~i» 
ences make assurance doubly sure 
that this will be the most impres­
sive modern dance series in a num­
ber of years. ItJs nQt, to be sure, 
in any sense a cross section of the 
;modern field, since, except for Jose 
Limon and his company, of which 
Doris Humphrey is artistic direc­
tor · it concentrates exclusively 

' upon Martha Graham and her 
"alumni." · Nevertheless, it con­
tains some proved masterpieces as 
well as a generous q.µota of novel­
ties and looks like a thoroughly 

' · stimulating event. 
The $irtgle world premiere on the 

schedule is Miss Humphrey's "Deep 
Rhythm" set to music .of Carlos 
Surinach. Both music and choreo­
graphy were esp~cially commis­
sioned bv the Rothschild -Founda-., 

THE ·WEEl('S 
EVENTS 

Horton Troupe at the ',Y' 
-Shawn Lectures 

THIS, being ·the week before 
I . • Easter, is a slender one m 

the matter of performances,; 
. . hut Lester Hor.ton's Dance· 
Theatre is- still here f o;r :a final 
appearance today, and Te_d Shawn 
-begins a ·seri~s of Pelsarte lectures· 
on Friday. ; -

The schedule is as follows .:· 
Today 

OHOREOGRAPiIERS' WORKSHOP. ·Jan HU~ 
House_. 351 East Seventy-fourth Street; 8:30. 
(Trudy Goth, director .) :,, 

Program of new compositions. . . . 
MATTI HAIM, Washington , lrvfng . High·· 

School; 8:415,- (Benefit New Yor~ 'Cancer com .. : 
mission and United Jewish Appeal. l . . , 

Solo dance•dtama, "Vision : of Peace; .or • " 
Discourse With the Heavens," with lyrics .:.:b 
Miss Halm and music by Theodor€ Snyder; . .f. _ 
· LESTER HORTON DiANCE THEATR,E COM 

PANY, Y. M. and Y. w. H...- A., /L~xingto 
Avenue. and Ninety-second Street; 2:40. · -4, 

Seven Scenes With Ballabili, or The Ways 
of Love (Robinson). The Beloved (Hamilton), 
Dedications In Our Time (Robinson, Klauss), 
Face of Violence (Horton)'. 

PAUL SWAN, Studi6 90, Carnegie Hall; 8:30. 
(Evelyn Hansen, pianist.) · 

Fourtain Quatrains o! Omar Khayyam, 
Musical Lines on the Canvas of· Space, At 
the Circus, French Country Fete, Mon Homme, 
Spider Web. Moonlight Sonata. Ron,.ance of 
Sibelius, Oriental Fantasy, . · ' ,,, 

. Friday 
· TED SHAWN, Ethnologic Dance Center. ·110 
East Fifty-ninth Street; 5. ' 

Lecture: "Delsarte-the Man and His Philoso­
phy." (First of a series o! four Delsarte 
lectures.) 

Saturday 
tioil. In the Limon comp81Ily Pau- RUTH MA'fA a.nd EUGENE HARi and Com-

pany, Central High School o:f Needle Trades, 
line Koner will again be guest Dwi:ght Godwin 225 West Twenty-fourth street; s:30, (Lothar 
· · L · h I ~ d Perl, pianist.) artist and others will. be ucas In comedy program at Needle 1.~rades Big Schoo 0atur ay. Backstage Before Curtain Call, Dance Team, 

· · ' t J -· - ·R· th C · ======================================================- Spotts News Reel, Psychoanalyst, Chi-Chum-Hoving, Be ty ones, U ,.,urrier _ Bah. Marionette Theatre, In the Circus, 
and Lavina Nielsen. N d !\. r . W 'd . Copland\, Sixteen Dances (Cunningham-Cage). Squealer, Modern Art, Carnegie. Hau,, 

. e . . ~umann R-n . ~ nne iese l i:nan Moor's . Pavane (Limon-Purcell) . Next Sunday .. 
Cas~ng Plans . . . w11I appear with :Thiforce Cunnmg- FRIDAY-Canticle for ln4l<?cent Comedians MERRY,GO-R(HJND'ERS, Y. M, and Y. w. 

M1ss Graham has some interest- ham Thu"' much of the, repertory (Graham-Ribbink) , The v1s1tat1on (Limon- H , A. Lexington Avenue and Ninety-second 
t . · l d f her por0 

1 
• • , ., • "-. •. S<:;h-oenberg) , La Intrusa (McGehee-Calabro), street;' 1:30 and 3:30, (Paris Humphrey, artistic 

!ng. cas ing P an:ne or has a kmd of mterlockmg charac- Night Journey (Graham-Schuman) . director; Bonnie Bird, administrative director.) 
tion of t}ie repertoire For one t Th··• . b,.·.~- b · M O'D SATURDAY-Dance Sonata (O'D011nell-Green), The Enchanted Balloons (Bonnie Bird), The - ~ • . · . er. Hl lS roKen y l_ ay • on- Night Spell (Limon-Rainier), Rites (Lang~ Goops (Eva Desca) . Holiday in 1sra,e1 (Fred 
thing, s~ has mvited Jane Dud1ey nelrs unance Sonata " in which a, Bartok), Deep _Rhythm (Hwnphrey-Surinach). Berk). · . 

to return to her ·· memorable origa company ~f- twelve is headed by (J~~;>~~fr~M'.~~~\-/. - la_3z~t~l &~gai•o!f..t~~ · The annual 
inal ole of the Ancestress in "Let- - b . · Lennan) , Moor's Pa vane (Limon-Purcell); y . . d' . · . r · - . ·_ ,, . Nancy Lang and Ro ert Joffrey. c~ve,) -Deep Rhythm (~urnphrey-Surinach) , • M. and Y. W. H. -A. Au ition 
t~r to the Worl_d. Pea~l ~ang will Miss O'Donnell herself does not-ap- w~~~ s(G~aJ~~:11.fo~ii~tn~mier)' Letter to the Winners' Concert next season·, will 
have the speaking· ro:e in the same pear in it. Incidentally, it has been --- . be held·on June 2. Those who wish 
work, __ John Butler W:111 be ,~he love~ equipped with new music by Ra¥ Th~ Balle~ ·Theatr~ announ~es to apply should wpte to Dr. Wil­
and _Robert Coha~ will b~ ~arc~. Green since its pr~mi~re last . year. that it . has s~gn.ed Mehssa Hayden liam Kolodney., Educational ·nirec-

In "Appalachian Sprm? ~'hss Simon Sadoff will be the . con- to a ~~mg-term c~ntra~~ _as a full tor, Y. M. and Y. W . . H. A., Lex-
Graham and_ Mr. Butler will da;"-ce- duct~ and ligh~ing will be t,:y Jean ballerina, along with Ancia Alon~o ington Avenue and 'Ninety-second 
the two~ chief roles at the firSt Rosenthal. , and M~ry Ellen Moylan. She will Street summarizing their dance 
presentation, an~ will be succeeded The complete schedule follow~: join the ,con:ipa1:y in London next backg;ound. 
thereafter by Miss Lang and Stu~ . summer, durmg its engagement at 
art Hodes. Bertram Ross will be , First Week-April 14-19 Covent . Garden. It was iri this Harriette Ann Gray, who wtll be 
t . h "'I "N' ·ht J rney" TUESDAY-Canticle for Innocent Comedians ' th t h d h · f . t . .. - b . he preac er. •. n ig ou _. (Graham-Ribbink). Dance sonata . (O'Donnell- ,company · a s 1e ma e er irs happily r~membered as a, mem er 
Mr. Ross will be Oedipus1 with Mr. Green) , Letter to the world (GrahamuJohnson). local appearances as a ·,member of of the Humphrey-Weidman coma 

- . WEDNESDAY-Fantasy and Fugues (Humph- .. . • · . , 
Hodes and Na tanya Neumann 1n rey-JVIozartl , Legend (Lang-Feldman). Deep the corps de ballet 1n 1945. Three pany 1n the good old days, will 
t t. h. t· I "C Rhythm (Humphre:,i-Surinach) Moor's Pavane , l t l f . . . h • - . he o er suppor mg ro es. an- cunwn-Purce!.l). ' year~ a er she e t to Join t e make her first local appearance 
ticle for Innocent Comedians," in THURSDAY -Appalachian Spring (Graham- Balle't Alicia Alonso in Cuba, and since her removal to the , West 

• . • Copland). La Intr~a (McGehee-Calabro), Sea • , . . 
which Miss Graham0 does not ap- Drift _ (Fonaroff - McLennan) , Night Journey the next year ·made her de'Qut with Coast some years ago. She · and a 

·11 b t 't . ·ts (Graham-Schuma,n) • - . tl N Y k c ·t B 11 t "' · , pear, w1 e cas as 1 was m 1 FRIDAY_ Fantasy and Fugues (Humphrey- 1e ew or 1 y a , e • company have, been touring for the 
Premitre at the Juilliard School Mozart), Rites <~ng-Bartok), The Visitation Incidentally other dancers who past two seasons and are sched-

. . • (Limon-Schoenberg), Deep Rhythm (Humphrey- . • . ' .. • , , . 
last season, with _ Yuriko, Miss surinachJ. will Join the Ballet Theatre for its uled to appear •in New York for 
Lang, Mary Hinkson, Helen Mc- c~~~~~~;i;e~P~811~~~ia?c~n~f11~g:t~~:: forthcoming European tour are the first time on April 11 at . the 
Gehee, Mr. Cohan, Mr. Hodes and Letter to the we1r1ct (G_r~ham-Johnson). F-zelen Murielle and Eric I{risten._ Lexington Avenue "Y." 
'"' · · th · f 1 SUNDAY (Mat, )-Canticle for Innrwcent Co-
.£ur. Ross m e1r , ormer ro es. m.edians (Grahani'-Ribbink) , The Visitation Paul Stram~s has been engaged as 

1\.ll"jso::: Lang in her own composic (Limon- Sch9Jmberg), nance S611.ata (O'Donnell~ conductor ~econd1"ng J 'r-.s""ph'' Le- Talley Beatty and his company 
"'--T.a, .., , - Green), Night Jcfurney (Graham-Schuman) ; , "' - '" ,-; · · , · ' 

tions will have the assistance of (Eve.) -La Malinche (Limon-Lloyd), Lazarus vine ·musical director h1cluding Lawaune, Dorothy Tuck= 
. ' . . · (Fonaroff-McLetma11), Night Spell (Humphrey- , e • • ; • 

Mr. Ross, Carol Dellagho and Rainier), Moor's Pavane (Limon-Purcell). --- er and. Doris White, will be m the 
Bruce 1'.1:arks. Miss McGehee in her Secon'd Week-Aprii 21-26 Josefina Garcia, in collaboration ·new show. ''Third Dimensions '53," 
·own g'La Intrusa" will be assisted TUESDAY-La Intrusa (McGehee-Calabro), with Pru Devon, is giving a weekly opening at the Champagne The~. 
by Ml·r1·am Col.,. and Iv1r Hodes Lege~d (Lang-Feldman), Letter .to the world series of p. articipati·on sessions in atre Hotel Sutton on Friday Per-.., c . • • (Granam-JohnsoJ,t). . , .. ,. ., , • 
Nina Fonaroff · will have in her WEnNESDAY-Fanta::."Y and Fugues rnumph- "Song and Dane. es of Latin Amer- formances will he given on F;t:iday 

rey-Mozart). Sea Drltt {Fonaroff-McLenna11), • . • . .- • · . , . 
company Jack Moore, Ronne Aul, Night Spell (Humphrey-Rainier>. Deep Rhythm 1ca'.' ·on Wednesdays at 8 in Studio and Saturday nights at 8:30 ·and 
"',,.. R d M. N M' (Humphrey-Surinach). 849 C . H 11 11 •3·0 ·d S d ft ,n.r. oss an }$S _ eumann. 1ss THURSDAY-Appalachian Spring (Graham- , arnegie a . . a:n un ay a ernoons. 
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··Ballet Theatre-. · Markova· 
' . 

-Se~tet-Slavenska 

By JOHN MARTIN 

WHEN the Ballet Theatr_e 
appea'rs in Newark <),!J 
April 16, it will be its·· 

· last times in, the vicinity 
of New York until the end of 1954. 
Next month it begins a European irL: 
tour which is scheduled to occupy. J( :jj 

I ••❖.• .••• 

it for eight months. - :f:f :\ 
Its first week will be played ini. JI iii% 

the~. Sap. Carl~ Opera House in r }J \f 
Naples beginning May / 4. After;~ f mt 
that will come three weeks at the r {[ ·· 

, Pal~is de Chaillot in Paris, three l :~· · 
1 weeks at London's dovent Garden.e ~-· 
1 Opera House beginning July 13; a , /· 
week at the Edinburgh Festival,- . :, .. 
beginning Aug . .31, . performances•. :~ 
in other European cities and alsot ::•. 
in North Africa. It is expected e ~= 
that there will again be perform-e {. 
ances for the, American occupation t f 
fore es in -Germany as there were ·. i= 

on the company's previous tour in 
1950. The tour . is again being 
made with the cooperation , of the 
Cultural Relations Division of the 
United States State Department. ; 

Among. the twenty-f ou:r ballets' 
to be carried- in the repertoire, - , 

i1~~~~~~~~~~tI~~t~~;~ ~:'.'.'.ii: 
1

'.'.:: :

1

:@:'.

1;;:~;;~f ~'.,~::!~i 
several new ballets . Wlll be staged stu,:,m,:, .·.·,:-;, •.• ❖,•.•:-:,:,··• : <:::H,.:.v.;.; .. ;,;-.;.,.:,·.: . ..• .-'a:-:-: .:,·:❖ ... -•• : ••• u:.·· 

in Europe by Em;op~an • · choreo-
graphers. ,· Martita Wright, who plays the co-

The ·' repertory abroad will in- Navy nurse from Little Rock in t 
elude j otherwise _ "Billy the Kid,': 
"Caprichos," "Constantia,'' · "Fall 
River . Legend," ·"Fancy Free," TALJ( WITH 
"Giselle,'' "Graduation Ball,'' "In-· 
terplay/' "La Fille Mal Gardee," 
"Sylphides," "Rodeo/' "Schumann 
Comierto," ''Swan· I,.ake," . "The. 
Harvest According,"'. "Theme . and 
Variation:s," · "Til : Eulenspiegel's 
Merry : · Pranks, IJ · -''Designs With 
Strings/' "Pas de Quatre," and the 
"Blaclt Swan," "Nutcracker'' and 
"Don Qui;xote'' pas de deux. 

Continued From Page 1 

was done at Brandeis University, 
Tanglewood · and by the N . . B. C, 
Ope1-a . Television Theatre, as 
small step in the direction h 
would like to travel. If he has 'an 
ideas for future development, h 
is keeping them to himself for now. 
And he gives credit to other com 

Alicia. Markova made -~ tri,um- posers-George Gershwin · ("Porg 
phant return to the Sadler's Wells and Bess") , Richard Rodgers (par 
Ballet as guest artist on. March 16 ticularly "Carousel"), Marc Blitz­
in the role of "Giselle" which sh~ stein (_".Regina") and Gian-Carl 
was the first to da~~e with this r ~enotti_ ( "The Consul" )-for excit 
company in tJ;ie days of its tise to : mg aGh1evements in this line. 

· prominence. · Though , there have: As · to· his '~Wonderful ·Town' 
been other returns to be celebrated · ~core, he i~ not ~pologizing fdr ' it 
in these early weeks of the Cor:o- ' Why should he ? He merely make 
nation Season-· Moira Shearer's ' the point that if you took away al 
after time out for haying a baby, '· the words, the music itself woul 
and Margot Fonteyn's aft~r a pro- · not mean very much. Here Mr 
longed illness-there was appar- 1 Bernstein was speaking with prid 
ently enough enthusiasm to ·extend in . the \composer'.~-· calling. If h 
~lso to this · earlier great lady · of needs comf or.ting-considering th 
the company. One paper reports' years , "Wonderful '.'rime" will ru 
t en minutes of solid ,applause, six.: and the royalties that will accrue 
teen curtain calls and scads -' of not too much is in order-it ma 
-------------.-1be said that its score is a credit t 
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Juilliard dancers 
to offer program 

: . NEW YORK -- "A Demonstration 
/ in Dance" is the title of the program 
fea turing Doris Humphrey, Antony 
Tu,dor and students of the Juilliard 

I departme11t of dance, which is being 
pre.sent·ed at Juilliard School of Mus~c 

, ~ext_ week.' The program, which will 
m?lude lecture-demonstrations · by 

· Miss Humphrey and :Mr. Tudor, and 
. dances arranged by: them · especially 
. for these . performances, is scheduled 
. for Thursday and Fr'iday evenings 
. May 7 and 8. The proceeds will go t~ 
1 the dance scholarship fund .. 

The progralll will include the 'firs t 
PU?l~c performanc~ by students of the 
Jml.llard department of dance since 

. its forming last year. They will illus~ 
trate Miss ._.Hu,.mphrey's and Mr. 
~ dor's lecture-demonstration~ and 

· will perform ¥iss Humphrey's dance 
'.'Desert Gods" from "Song of - th~ 
West/ ' and Mr. Tudor's "Exercise 

- P iece," which is receiving its first 
,performance. The music for these 
dances, by Roy Harris and Arriaga 
respectively, will , be performed by 
student chamber ensembles of J:uilli­
ard . school. 
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DALLAS, TEX. 
NEWS 

APR . .2 .S jl5_3. 
~ . . . - . 

, D~11'!?e Demo~Stration 
I NE ' -~ .,. Special to .The News . i 
I . w ... ,).,,.Y-ORK, Apr .. 1·1 20 D • H ·-.... , o.- oris 

~P~l ey . . and Antony Tudor :~! g;vde den~.onstratfons . in· dance I 
f ~ s ~ ents of-the Juilliard·-School , 

~- . us1c, May 7 and 8 in th . . / 
hard Concert Hall p . e Jml-
th · , , · roceeds from , 
~ _two programs Will o o . 

mu.sic. s_s.hool's. danc .~ ' . · ·. !!1J·, fund. . ,_ , · · · e s ;. ,~shi • .· 
~ . . .. ~·+ .. 
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1Da!~ce to Aid Juilliard Fund -l 
Doris Humphrey anff• Anton -,". 

Tudor will present ''A Demon 
stration in Dance'' at Juilliarc 
School of Music Thursday anc 
Friday, proceeds to go to th~ 
Dance Scholarship Fund of thE 
school. Program includes firs· 

erfoi:mance by Juilliard student 
of dance. They will perform Mis 

umphrey's "Desert Gods," fro 
"Song of the West," and Tudor' 
"Exercise Piece." 
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DANCE 

NOTES 

Doris Humphrey, a leader in 
the field of modern dance, and 
Antony Tudor, noted ballet 
choreographer, will conduct "A 
Demonstration in Dance" Thurs­
day and Fri.d~Y evenings at 8:30 
at the Juillia~ School of Music. 
in a pfogfa given for _the 
benefit of the Juilliard Dance 
Scholarship Fund. Miss Htim­
phrey will speak on "Wh~t 
Dances Are Made Of" and Mr. 
Tudor on "Let's Be Basic," and 
both talks will be illustrated by 
students of the Juilliard De­
partment of Dance as the. dem­
onstrators. The formal d~nce_ 
offerings will be Mr. Tudor's 
new "Exercise Piece/' set to 
music of the seventeenth-cen­
tury composer Arriaga, and a 
scene, Desert Gods, from Miss 
Humphrey's major work, "Song 
of the West," with a score by 
Roy Harris. 
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Dante Intelligence 
# 

.The New York City Ballet be- ·.--------------­
gins its twelfth season at the City evenings May 7th and 8th at 8 :30. 
Center on Tuesday, May 5th. The Miss Humphrey ,;vill lecture on 

· opening bill will include Four Tern- 'What Dances Are Made Of", l 
peraments (Balanchine _ Hinde- which will be followed by a dance _I 

I 
mith); Lilac Garden ( T' u d O r • entitled Desert Gods from the 
Cnau~sonl~{~cotch Symphony (Ba- Song of the West. 
lanchme-M~ndelsohn); and B'our- Mr. Tudor's subject will be "Lets 
ree I~antasque (Balanchine-Cha- Be Basic" · and will illustrate his 
brie1·) • .' . talk with a new piece t _o the music 

Nora Kaye, who left the N.Y.C. of 17th century composer Arriaga, 
Ballet for Two's Company and entitled Exercise Piece. 
Marie-J ea!1ne who was dancing 
with the deGuevas Ballet in Eu­
rope, will both be back with the 
N.Y.G. Ballet this season . . . · 

Principal roles for the revival 
0 £ Lew Ch1·istensen's ballet Filling 
Sta~ion, (premiere -May 12th) have 
been assigned to Janet Reed - Mi­
chol l\1aule, and Jacques D' Am­
boise. For Todd Bolende1·'s new 
work The Filly (prernie1·e May 19 
th) · Maria Tallchief, Diana Adams 
Nicholas Magallanes and Roy To~ 
bias will be seen in leading roles. 
Casts for Jerome Robbins' two 
new w01·ks Afternc(on of a Faun 
(premiere .May 14) and Fanfare 
(premiere May 26th) will be an­
nounced later on ... 

The ovation tendered the three 
great scions of the modern dance 
family -Graham, · Hu1mphrey and 
Limon- after the curtain fell on 
the last performances of {he Am­
e1·ica:1 Modern Dance Company 
(Apnl 26th), at the Alvin, was 
extremely moving . . . · 
_ Doris Humphrey and Antony 
Tudor will appear jointly on a 
program entitled A Demonstration 
in Dance at the Julliard School of 
·Music on Thursday and Friday 
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lDoris Humphrey alld Antony Tudor 
: Will -Appear , at Juilli:ard School 

Doris Humphrey and Antonyiiftdor, .two of the out-
1 •s~andi11g exponen_ts of the modern dance ~nd ballet, -respec-
1 t1vely, are scheduled to appear together 1n a program en­
I titled "A :pem~nstration in Dance'·' -at Juilliard School of 
Music, 120 Claremont A venue, on Thur_sday and Friday eve-
nings, M,ay 7 and 8. · · 

IIi. this . unique program Miss which -will receive its first- per­
Humphrey and Mr. Tudor will formance at the Juilliard "Dem­
discuss, in tll.e fo1·m of a le-cture- ortstration in· Dance," was ar­
demonstration, the principles and ranged especially for this per­
techniques in their respective f,ormarice to exhibit the · various 
fields of the dance. Each lecture- grades of student work in the 
demonstration will be followed by ballet from the first to the third 
dances prepared ,especially for year. It ls probably the first 
this performance by Miss Hum- such dance ever arranged by a 
phrey and, Mr. Tudor. - , major . choreograph:er ~· 

Miss Humphrey's "Desert Gods" The "Demonstration in Dance" 
from "Song of ·the West'' will fol- is the, second major dance s·eason 
low her lecture"."denionstration, presented at Juilliard School this 
"What Dances. Are Made Of." year. Earlier in the winter Jose 
The topic of Mr. Tudor's lecture- Limon and his dance company 
demonstration is "Let's Be Basic." presented a six-day season at 
His dance, "Exercise Piece" to Juilliard School. Last year Mar­
music by Arriaga, has been ar- tha Graham and her company 

_ :ranged especially for this per- was also seen in a six-day season 
formance. _ · at the School. · · 

The "Desert Gods," by Miss The ·major performers in all 
Humphrey, is a part of the ballet three seasons are members of the 
"Soug of the West" ,which was faculty of the Juilliard Depart­
last seen in the city in· 1939. The ment · of Dance, wh.j:oh is ·now in 
music by Roy Harris was com- its second year. 
posed especially · for this dance. As with the Limon and .O--raham·-
The costumes were designed · for $er ies, the proceeq,s of the "Dem-
this _ performance -- by Pauline oi:i~tr ~tion ·. in Dance" will go to 

· · Lawi;enpe. ,,. · - . 1 the Dance _ Scholarship Fund at 
Mr. Tudor's "Exercise P iece," Juilliard School of Music. 
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American Dance 
Opell$ on May 17 

A majoi• new work, still to be 
titled, along · with nine celebrated · 
dance-theatre pieces - by .- Ma~tha 

,- Graham win be seen at the Alvin 
Theatre when ~JertrudeMacy. pre­
sents Miss Graham and her full 
dance ·company· in aspecial Spring 
season. Opening Sunday evening,_, 
May 17, the seven•performance 
serhls ·continues nightly through· 
saturday, May 28. Although she 

· was one of the stars . of the , re-
cent smash hit ''American Dance" 
·series, Miss Graham, ·in t~e forth· 
coming · .Alvin perfo1~mances,' · will 
be offering lier first full · Broad• 
way season- since · her appearan.c• 
es . at tp.e 46th Stre,et TheatvS::'· fn 
the S-pring of 1950. ·. 

- ~.,_ Graham. herself stars in the 
new work, · which will be . a tea .. 
ture <>f the opening night. sup 

$Urprises promise to make . each 
. • • I " .. 

of the se·ven · ev-enings a· special 
event. _ij,eturnin_g to . the G•ham -

,, repertory, after an absenoe of 
three -. years, are . "Drrk · Meadow" 
(music, Carlos Chavfiaz); "Death$ 
and Entrances" · (music, Hunter · 
Johnson); and "Diveraion of Ang .. 
·els" musio, .Norman· Dello JoioY;"' 
· Again to be seen are "Herod1ade" · 
(music, Paul Hindemith) ,. . and 

. "Errand · into the Maze" ( vmrisic, 
Gian-Carlo . Menotti), not pe-rform­
er since Miss Graham's season at 
'Juillard last Spring. To afford a / 
further opportunity to the many 
turned away during the "Ameri· 
can Dance'' season, Miss Graham 
is also presenting "AppalacJiian 
S-pring'' (music, Aaron Copland); 
"Night Jour11ey''· (m1~sic Wil~iam 

=:Schuman); "Canticle for Inno­
ce,nt Comedians'' {music, T.homas 
Ribbink).; and "LetJer- :•. to tpe 
World"' (.music, Hun_ter Johnson). 

-~, •· ~ 

porting are three of the featured .. 
male I dancers in her com_pany, 

Miss Graham herself stars in 
the new work, whi.ch will be a , 
feature of opening night. Support-

1 Ing are three of the featured male 
dancers in her company, Robert 

! . Cohan, Stewa_rt Hodes· and B~nt- . 
\ ram , Ross. The young . American 

compaser, William Schum~, head 
of Juillard School of Music, h,as 
proyided h~ sp'ec,ial musical score, 
and the -decor is to be by · the 
distinguiijhed Japanese-American 
sculptor, ~ Isamu Noguchi. 

lmporta-nt - revivals and 
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Humphrey and Tu4'or , · 
.-,__=::===;;.;;;;;;;;== By WALTER TERRY.;;;;.. 
' D' ORIS HUMPHREY. Antony achieved its purpo'se completely 

. Tuder and students of the i.il displaying the transition of 
Juilliard. School of Music's de- steP.$"' and movements from 
partment of dance presented "A classroom to theater, from. exer­
Demonstration in Dance" last cise to performanee. .,::. ::.: :· 
evening ill the Juilliarct Concert ]Vliss Humphrey~ representing··. 
Hall. Tne program, which will the field of modetn dance; spoke 
be repeated this evening, marked on "What Dance$""Are .Made Of." 
the third dance event to be In her talk, sne stressed the~ 
sponsored by the school's new need for studen.ts -to h,ave ex­
dance wing, now completing its perience in performing as well 
second year of· activity. The as training in techniques and 
presentation, though far more noted that classes trt ··repertory 
.modest than the earlier enter- could provide sU:ch laboratory 
prises of last spring ar1d, ··1ast instruction for stud~n.ts_ not yet 
2,utumn, which involved Martha ,quite ready for pub\ic perform-
Graham and Jose Limon and ance. Next, she tu1:p.ed to the 
their companies, was absorbing dance work to be ct,emonstrated, 
from start to finish. · · the Desert Gods ~P,isode from 

Interest was aroused not so her ~~jor cfeati~n "Song ?f the 
much by the performing skills of West, and explai~ed _how 1t_ was 
the student groups as by the composed, what its ingredients 
caliber of instruction made were,_ · what ~roblems __ of __ per,­
manifest in their demonstra- forming were inherent. m: :~t and 

-Boris- I-Iumphrey~ co-con­
,ductor " r1th Antony 'I1uHor 
of a dance demonstration 
at J uilliard. ti·ons The progTam in fact !low_ she had gone about teach-

. . ' · ' ing 1t :,-----
was so arranged that one felt · 
that he was watching the dan'.... Desert Gods is, of 
cers as they prepared to cross 1nagnificent example of · Miss 
the threshold · dividing studio Humphrey's choreographic gen­
and stage and the watcher ius and for those of us who had 
could, thereby, see s01nething of seen it performed by profes­
training as well as the promise sional companies, it was fas­
of fulfillment in performance. cinating to see how much of its 

Mr. Tudor, assisted by two basic power could be co;m~,uni­
stude:p.ts as . demonstrators (he cated by student dancers and i 
also did some expert demon- how,~on the ,other hand, student 
strating· on his own), spoke on danc.ers applied their still lim­
''Let's Be Basic." His informa- ited techniques to the exec,ution 
tive and witty talk dealt with of diffictilt thythmic passages 
the fundamental movements of and to a reaching out for the 
ba1let with the developing of spirit of dance. Following· the. 
balletic "line" · and with the perforll}a~ce of this dance, Miss, 
body-spi:;:it-mind balance essen- F(~ptirey returned to analyze 
tial to th~ :finished artist. After specific passag~s from l;ler wo1:k~ 

· establishing through discussion It would not be proper at this 
and demonstration the key time to· off er criticism of the 
i,oints. in his system of teaching student performers themselve~., 
at Juilliard and explaining that ·Rather, should the performing· 
his students had had not more honors g·o to Miss Humphrey 
than • fifteen months, and as· and Mr. Tudor for their a·rrai1g- · 
little as four months, training, ing of a program which ·drama-. 
he presented his company of tized the .· art of teaching and 
pupils in a formal but lively celebrated the labor and the ·ex­
-classical ballet, ."Exercise Piece," cite·ment of leai,ning. The dance to music of Arriaga y Balzola, , students were -accompanied by 

The . piece itself, eleinental musie students of Juilliard and 
technically, was wholly charm- the -lighting was designed by 
ing as a stage presentation and Tharon Musser. 

' I 
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lH~~PiiREv AND-TUDOR ·.: ... ' 
AT JU~}l~IGH'l' . 

1 Doris Humphrey and Anthon)\, 
1 Tudor will appear in ''A Demon- · 
I stration in Dance" at Juilliard 
j School of Music this evening. Their 
1 program will be repeated at the 
same time tomorrow evening. The 
proceeds from these programs will 
be devoted to the Juilliard Dance · 
Schol~rship Fund to provide as­
sistatwe to young dancers studying . 
at the school. 

Miss Humphrey and Mr. Tudor 
will discuss the . principles and 
techniques of tgeir respective 
fields. Miss Humphrey's subject 
will be · "What Dances Are Made 
Of" .··. apA Mr~ Tudor . .will speak on 

.:'the -'toplc . 'i,Let'-s .. Be ;.Basic.'' Thetr 
lecture-demonstrations· will be il­
lustrated _by students of the Juil­
liard DepBcrtment of Dance. · 

Following ceach lectur.e-c:etitbn­
,stration will be dances prepared 
especially for , this performance by · 
Miss Humphrey . and Mr . . Tudor, 
and . danc~d - by , students of · the 
Juillia#,'µepartment of bance. ~- -· . 
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'4 , T~d~y's-~al~d~r 

l · Wew Film · 
MA YF Arn · "Th . s. . . 
. ..nr- e Desert Ra ts.', 

i PALACE-"Desert _Legion." , · , 

I · _ Cone.er£~~ · . 1· 
I CARNEGIE HALL-N · . - . . •. . · 
cert, Skitch He . . ew York Pops Con-

,koWsky• Night . . s~1oefsstonE. co1:duct_or. Tschai- . 
, (a· . , · , ugene ·List p· · + 
, .30, P.m.J '(Pop 0h·1··d · .. ' -. , rnmsu. I 

. I ren, s Conce t t . . 
n10rro.w _morning' at 11 . . . l o- I . 

TOWN ·trAt,r;:,_' . . · a.m.) 
Club, Hug:h Ross l\fary~oun t College Glee . 

_ , · conQuctor (8 .30 . 
CARNEGIE RECITAL- . . P.m.) 

oncert· • .(8:3o p.~.) HALir--Stud.ent's 
~ ,""' ~ 

. . Dan·ce. · • . 
JUTTJ:IARP CONCER . · 
ont.·_ Ave,-DoriS' HumThH~LL, 130 Clare-

. d P rey·- and A t 
u or, .dancers. (8:S0 :1).m.) n ony 
CITY OENTEn ·,.T ., · 
:15 P.m.) .· J,:-,L'lew . Yo-rk __ ,.,,..., 
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!JlJlLLI RO DA~CE 'PR.OGRAM I 

1 
:udor, Mi_s~ ~umpnrey Conduct / 
· Exh1b1t1on by Pupils f 

The_ Jui~liard School of Music 
I 18:-s~ p1ght gave the first public ex­
hibit10n of work by pupils . in its 
Depar_tment of Dance, which was , 
org3:-mzed last year under the di­
r~ction of Marth,a Hill. 

The. prQgr~m :was called '•A Dem-
0?st:tatjqp,. i!l ,,. Dance," and ,con­
siste4- pf -',,efp-lanatory temarks by 
Antony lµq_or and Doris Hum­
phrey, mrn:)oers· of the dance f ac­
ulty, ar:~:· Jh.e presentation of -one 
composition .-:1:fy· each of them. 
T~ese

11
were Mr. Tudor's· "Exercise 

~1ece, set to a quat.tet by . Ar­
riaga .Y _Balzola and de~ig:med , to 
fall w1thm the tec~nica) ;iQ.ri•g-~ . .f.»f 
~he st1,1dents, ~

1
nd Miss ~\l~P,bp~·yt1s 

Desert Gods, the revival for the 
be!1~fit of the students of a, wof.k 
ongmally creat_ed in 1941, witli' ·· 
score by Roy Harris. /:_ 

~he P:ogram will be ':re'pea,,te . 
tomgI1t In ' the Jiiilliard Concert 
_Hall for the school's danc·e schol­
arship _ fund. 
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·Martha "Grah,fm to Dance-,-
In .New Work at Al_vin · · · . 

~ . Martha Graham's newest d9-11c~~ 
- drama, ''Theatre for a y oyage, .. 

wi11 have its world premiere Sun­
day the opening night of her \ 

1 co:r~pany's one-week engagement 
~t the Alyin. · I 

1 ' .\Vill~·am Scllul _ , head of Jul-
1. • ,:;i . Music has done , 1aru , ' . 

, the . musical score and Isamu 
Noguchi the decor. _The dance 
has a cast of four--Jvliss Gral).am 
herself, Robert Cohan, J · ~~art 

nd Bertram Ro$ ,, . · 
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By PAUL AFFELDER- , 
The remarkable Martha Graha1n presented the sec01:1 d pr"o­

gram last' evening in her week~long series. at the Alvin 'rhe~ter. 
The opening work was "Errand Into the 11:aze/' one of her 

better small .. scale offerings. This personal battl~ against fear, 
symboltzed, by the conquest · of . ,' . 
the mythological Cretan Mino- ~ounted for ~ome fa1rl~;; ~;r.1k-

d d . t . t 11 1ng solo dancing. -. • . :1~ ·-
!a ur, was a~ce in .s 1 ong, ~ · - In between these two ·•works 
ingly. dramatic fashion by 1\'11ss came "Canticle - for Innocent 
Graham and Stu ,~ rt Hodes. Comedians," · which was pre­
Qian - Carlo l\.1enotti's mu.sic, miered at the .Juilliard School 
though not the best to co1ne last Spring, then pre"ented in 
from this composer was none- a revised version at the recent 
th 1 · ff r. ' Festival of American Dance. 

e ess e. · ec 1 e. In certain respect~, we· we1--e 
:Hiss Graham also appeared l~ss i·mpl'Ps~ed with the _ re-

in the evening1s final work, vised verRion when we· sa1v ·it 
"Dark ~Ieadff\.V," This re~ last month, but last PYening 
enactment of the myste'ries of it seemed to have more unity. 
life, love and death has never :ft could still stand, a bit of 
fully revealed itself to us. It paring here and there, but j_t 
is a work difficult' to fathom is essentially a/Strong and ap". 
in many ways, .and when it pealing theater piece. 
was over, we still found our,,, Again, as on former occa­

. selves somewhat in the dark. sions, there was, go9d reason to 
Isamu N'ogurhi's strange admir_e the performances o 

1 
decor helped a little, but not Bertram Ross, Yuriko, Pear] 
Carlos Chavez'· ui;even score, Lang, Mary Hinkson,-Hele:tvlV[ 
which was given the only poor Gehee and Mr: Hodes; Jh · 

·-rperfo~tnance · we 'have heard clever decor .by Frederick Kies 
from Simon S ad ,off' ~ cus- ler, and Thomas Ribbink's un­

. to.m.arily excellent orchestra. usual score for woodwinds-an 
, Along with Miss Graham, M~tt percussion, with a fine bariton 
Turney- and Robe!_"t . Cohan. ·ac,.- solo by Eugene Brice. 
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Doris Humphrey 
Antony Tudor 
Lecture-Demonstration 

J uilliard School of Music 
May 7 & 8, 1953 

THE pupils ~of the Dance [)epart­
men t .of the J uilliard School of Mu­

sic were presentectrof the first time to 
t4e p~blic on May 7 and 8 in a joint 
lecture-demonstration offered by Doris 
Humphrey and Antony Tudor. In 
each case the lecture-demonstration 
"Yas fallowed by a production perform­
ailce; in Mr. Tudor's case, an Exercise 
PJece arranged especially for the occa­
sion, while Miss Humphrey revived a 
s~ction from her Song oft the West en­
titled Desert Gods. 

Mr. Tudor devoted some of his re­
marks in .his lecture, "Lets B~ Basic," 
to the problems involved in a ballet 
dancer's training, but stressed primarily 
a . description of some basic ballet move­
ments, .and how he had utilized them 
in his following ballet. In a talk obvi­
ously designed for the uninitiated, he 
might have been even_ clearer had he 
tr'anslated the French ballet terms. His 
ballet made a highly favorable impres­
sion; the students displaying a sincerity 
and style, and performing the patterns 
clearly. . 

Miss Humphrey also touched on var­
ious problems, rapging from training 
students in stage- behaviour to the dif­
ficulties of molding · a cohesive group 
intensity in an age where the quality of 
ritual she wished to portray no longer ­
exists, at least in our culture. , She an­
alyzed her movement materials by de­
scribing those qualities of our South­
west which had impressed her, and 
then explaining the movement elements 
she had chosen to convey her ideas. 

· ~Desert Gods is an exciting work and 
the group of students performed it very 
effectively. S. D. ~ 
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!uilliard Giv~s Demonstration in Dance 
Students of Doris Humphrey and An­

tony Tudor at the Juilliard School of 
Music gave a dance demonstration at 
tli'e school auditorium on May 7 and 8. 
Tudor's topic for: his lecture was "Let's 
Be Basic" and, with the assistance of 
two students of the dance department, he 
explained some of the basic technical 
exercises in ballet. He made it clear that 
ballet, like music, was a life's work and 
had to be started in childhood in order 
for one to become efficient enough to 
perform as a professional. The ref ore, 
little could be ex;pected of the Juilliard 
students who have been studying for a 
relatively short time. His exercise piece 
was set to the String Quartet No. 2 
by Arriaga y Balzola and the students 
did nobly, considering that it was an 
extended work pf three movements. Mr. 
Tudor also did nobly with the chore­
ographic invention, considering that he 
was limited to the very basic of basic 
steps~ His choreography was also not 
without humor. 

Doris Humphrey was not confronted 
with the problem of technique, since 
a p_erson with a strong and naturally 
fle~1ble body can perform convincingly 

in · a modern dance group in a relatively 
short time. Miss Humphrey's subject was 
"What Dances Are Made Of." She dis­
cussed the origin of the dance that was 
to be ·used as a demonstration; and 
after the work-Desert Gods-was per­
formed in its entirety there was a gen­
eral explanation and breakdown of sec­
tions. 

Dance News 

Iva Kitchell, dance satirist, has re­
centlY., completed her sixth consecutive 
season under the management of Na­
tional Concert and Artists Corporation. 
During the summer: Miss Kitchell will 
teach a limited number of classes in 
ballet and pantomime. . . . Katherine 
Litz and Company gave a dance recital 
at, the "Y" on May 16 .... Doris Her­
ring was the guest speaker for the New 
York City B,allet Club on May 10 .... 
Tao Strong and Company gave a pro­
gr:am at the "Y" on May 31. 
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Martha Graham has probably had 
more influence on modern dance 
than anyone else in thirty years 

Dance 
Festival 
BY EDWIN 'MILLER 

I . 

A gala presentation of contemporary American dance 
points up a surge of new interest in the art form 

C ontemporary dance is the art of telling a story through the 
dramatic medium of the human body. This past year an 

exciting series of off-Broadway recitals by various modern-dan ce 
groups, given at sue}). places as New York's YMHA Dance Center 
and the Juilliard School of Music, aroused a great deal of new 
interest in these doings. Last month, works of leading choreog- · 
raphers and dancers were presented in a New York theatre by 
the newly organized B. de Rothschild Foundation for · the Arts. 
The pictures shown here sample the work and the dancer s. 

LARRY COLWELL WALTER STRATE 

Left: Merce Cunningham now leads his own company, was once 
a soloist wi'th Martha Graha1J1,' s t'roupe. Rig ht: May O'Donnell, 
another graduate soloist; of the Martha Graham Company 

O. O. LIV INGSTON 

PETER BASCH 

P ETER BASCH 

A bove, left: Helen McGehee worked 
with Graham, won critical acclaim 
in _ Paris recitals. A bove, right: 
though born- in Mexico, Jose Limon 
( with Pauline Koner) grew up in the 
U.S. Considered a leading American 

· dancer., . he dances to his own and 
Doris Humphrey's (Limon's A rtistic 
Director) choreography. Left : Pearl 
Lang's lyric movements have made 
her one of the few to whom Martha 
Graham has given her own roles 

More on page 162 

Seventeen- May, 19l 
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t~irst Graduates in Dance 
At Juilliard 

- ~ ~" '.i'.:.,L.....,.j.._'>-..!(; ,,,:, 

The 49th Commencement Ceremonies 
of Juilliard School of Music were 
held in the School's Concert Hall Fri­
day, May 28. Altogether, 111 young 
musicians received their diplomas and 
degrees from President William Schu­
man and Dean Mark Schubart. Among 
these were four young dancers, the 
first products of Juilliard's Depart­
ment of Dance instituted three years 
ago. 

The annual announcements of prize 
awards were made by President Schu­
man following the conferring of di­
plomas and degrees. Morris Loeb 
Memorial Prizes for outstanding tal­
ent and achievement were awarded to 
pianists Naomi Weiss and Kisun Yun, 
and 'cellist Uziahu Wiesel. The Frank 
Damrosch Scholarship was awarded 
to Van Cliburn, young pianist and 
recent winner of the Leventritt Award, 
who received his diploma at the 
graduation ceremonies. The Richard 
Rodgers Scholarship, established last 
year, was awarded to Betty Sawyer, 
composer. Sarah Jane Fleming, so­
prano, was awarded the first Max 
Dreyfus Scholarship jointly endowed 
this year by Richard Rodgers and 
Oscar Hammerstein II in honor of 
Mr. Dreyfus' eightieth birthday. James 
Mathis, pianist, was awarded the 
Ernest Hutcheson Scholarship. 
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100 in Bolshoi Ballet to See . 
Juilli~rtl Dance ·.· ·:9nlght. -

By ~alter Terry directed by · Lincoln Kirstein· 
More than 100 members of and with the Russian-born 

the Bolshoi Ballet have ac- e3:eorge BalB:-nchine as arti~tic 
cepted the invitation of the director, wil! be rehearsing 
Juilliard . School of Music to Mr. B_alanchine's "Serenade," 
~ttend tonight's performance :'Agon'· and . "Symphony in ~,, 
in the current series of modern in preparation for. the City 
dance events presented at Cente: sea?on which opens 
Juilliard. tomorrow. 

The Soviet dancers will be . To Visit Wall St. 
seeing American modern dance The Bolshoi's sight-seeing . 
for, the first time in the pro- itinerary also will include a visit 
gram which features Jose Li- tomorrow by 'the 130 dancers to 
mon and his company and the Wall St. as the•guest of Robert 
Juilliard Dance Theater in· Dowling, president of the City 
works created by Mr. Limon, _Investing Co. ·Mr.· Dowling. 
Helen Tamit'is and the late chairman of the American Na-
Do_ris Humphrey. · tional Theater and Academy, 

One Evening Free which is presenting the Bolshoi 
The Bolshoi troupe, which ~allet. in America i:1 associa­

ended its debut se~son at the tion_ wit~ ~- Hurok, will take the 
Metropolitan Opera House last Soviet v1.sitors to Federal Hall 
Saturday and reopens tomor- ·and th~ Stock Exchange and 
row at Madison Square Garden enter~am them at lunch on the 
for six additional performances, twen~1_eth floor. of 25 Broad ~t .• 
has only this evening free to where ,. they will have a view 
atte;nd a local dance presenta- from the terrace of the down-
tion. Last Friday-evening, when town Manhat~an -area. . 

· . , the Juilliard series opened, In his telegram to Mr. Orvid. 
Ge(?rgi Orvid, director of the Mr. Dowling said'that he wisbed 
Bolsh_oi Th~ater, and Leqniq to lure the ballet company "into 
Lavrovsky, the - chief choreo- the lair of the honest to good-

. grapher, w_ereJ>Fes~nt.,Arrange-.:. ness capitalistic sharks." Mr~ 
m~n~s we_Ja; ,t\te:1f .C:ql_}lpleted by 'Orvid's ·reply of acceptance in­
W1ll~am.. ~~J;fH!~t~n, Juilliard's eluded. the comment that "the 
president--: ~W,}d ~ artha Hill, whole company should like it 
head of file, ~an~ department, very much to visit the lair of the 
f~r the, full: J~ols~oi visit to- honest to go'oan-es.s , sharks.·" 
night. -'? , The food 'for the luncheon will 

! This noon, the Bolshoi pe;r- be typically American ·<turkey~ ' 
formers will see. American bal- ham, ice- cream, orange,ade and 
let for ·the first time when the~_ the _like), except for kulitch, a·. 
attend a rehearsAal of the New Russian Easter cake, o-f which 
York ...city · Ballet at the City the Bolshoi dancers are said to 
Center. The American troupe, be especi13,lly fond. 
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\ Bolshoi to See 
J uilliard Dancers 

! ,,_.., 

I More than 100 members of 
the Bolshoi Ballet have ac­
cepted an invitation of the 

1 
Juilliard School of Music , to 
attend tonight's performance 
in the school's current series of 
modern dance programs. 

WilUam' Schuman, Juilliard 's 
presiidentt and Martha Hill, di- . 
rector of its dance department, 
extended the invitation to · 
Georgi Oriv, director- of the 

l Bolshoi Theater, when he visited 
the school last Tuesday. 

1 Jose Limon and members of 
h~s company will appear to-

; nigh\ with the Juilliard Dance 
Theater in tpe Juilliard Con­
cert Hall, with Frederick Praus- · 

: nitz , conducting the Juillliard 
Orchestra and Cnorus. 
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Today-the c·ompa . 

· day,,off wi·ii . ny, with a · . , enJoy • ' sive , , busman' h _an mten-
noon they wifl b ohday. At 
the New York c· e guests of 
a dress rehearsal i }Y Ballet at 
chine-Stravinsk o" the Balan-
ot~er ballets in ~he ~!on'' and 
This, evening th . pertory. 
some hundred tey will attend, 
m . , s rong the 

. orial performa ' me-
Humphrey b nee ~or Doris 
and the Juilliird tose Lill].611 
tre at t....,_ .11 r ance Thea-
H ue Ul iard C 

1 all, where th . . oncert 
their first ey will have 

I f the Americiitortdunity to see 
- ~ - ~ 10 ern dance. 
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