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CHAMBER 
MUSIC 

IN 
AMERICA 

The J uilliard String Quartet was founded with the aid of the J u illiard 

Musical Foundation in order to stimulate in America the development 

of chamber music in keeping with the highest ideals and the noblest 

traditions. The Qua_rtet is in residence at the ]tlilliard School of M";sic 

in New York, and its four musicians are members of the ensemble fac· 

ulty of the School. It is organized on a non-commercial basis, and ap· 

pears only under the sponsorship of the School. 

The Juilliard String Quartet is an American· quartet in the sense that 

its purpose is to contribute to a greater understanding of the problems 

of music in America today. Its more immediate objective is to perform 

the great works of the repertoire; to explore the lesser known literature 

of the past; and to bring to contemporary music the painstaking rnusi· 

cianship usually reserved :for the revered works of other periods. 

Thefour members if the Quartet are: 

ROBEHT MANN, violin. BOrn in Portland, Ore
gon, Mr. Mann graduated from the Juilliard 
School of Music in 1943. Winner of the Naum
burg Award for 1941, he made his formal debut 
at Town Ha11 in New York in December of that 

year. 

RoBERT KoFF, violin. A native of Los Angeles, 
California, Mr. Kofi graduated from Oberlin 
Conservatory of Music in Oberlin, Ohio, and sub
sequently studied at the Juilliard School of Mu
sic. He has concertized extensively, and appeared 
frequently in chamber music concerts. 

RAPHAEL HILLYER, viola. Born in Ithaca. New 

York, he attended Curtis Institute in Philadel
phia. was graduated from Dartmouth College in 
1936, and was awarded the degree of Master of 
Arts from Harvard in 1938. He was a member of 
the Boston Symphony On.:heslra untill946, when 
he joined the Juilliard String Quartet with the 
gracious permissitJn of Serge Koussevitzky. 

ARTH UH \V INOGRAO, 'cello. Born in New York 
City, Mr. Winograd studied at the New England 
Conservatory in l~oston and at Curtis 1nstitute. 
Upon graduation, he became cellist of the Gali
mir Quartet and a member of the N.B.C. Sym-_ 
phony Orchestra. 

Typical programs 

• 
BARTOK: Quartet No. 

BEETHOVEN: Quartet in £ . Flat, Opus 127 

WALTER PISTON : Quartet :\To. 1 

• 
HAYDN: Quartet, Opus 77, No.1 

RAVEL : String Quartet 

BEETHOVEN: Quartet, Opus 59, No.3 

• 
ScUOENDEt<G: Quartet No.3, Opus 30 

M07.ART: Quartet in D-Flat Major (K. 4$8) 

SCHUBERT: Quartet in A Minor, Ojms 29 

• 
HAYDN: Quartet, Opus 76, No.1 

.ROGER SESSIONS: Quartet in E Minor 

BEETHOVEN: Quartet, Opus 59, No. ~ 

• 
MOZART: Quartet in F Major (K. 590) 

ALDAN BEHC: Lyric Suite (1926) 

BEETHOVEN: Quartet, Opus 18, No.3 

• 
HAYllN: Quartet, Opus 54, No. 

BARTOK: Quartet No. 6 

BEETHOVEN: Quartet in B-Flat, Opus 130 

• 
WrLLtAM SCHUMAN: Quartet No.3 (1939) 

AARON COPLAND: Two Pieces for String Quartet 

WALLINGFORD RIECGER: String Quartet (1939) 

HAROLD SH,\PERO: String Quartet (1941) 



,OTHERS 

SAY ... 

• "The formation of the J uilliard Str-ing Quartet is an 

event of prime importance in America's musical life. 

These young players bring to chamber music the same 

brilliance and depth of feeling that typifies Bernstein 

or Shaw in the conducting field. Any concert given by 

them is certain to be an exciting occasion." 

-AARON COPLAND 

• "In an unbelievably short time ;the new Juilliard 
I 

String Quartet has achieved a perfection of ensemble 

rarely obtained without many years' practice. Their 

understanding of, and enthusiasm for contemporary 

music of all styles assures them a position of real sig· 

nificance in the musical art of the present." 

-WALTER PISTON 

• "This group is America's one great contribution to 

quartet history. Every note they play tells of devotion, 

taste, maturity, sensibility and joy in music." 

- LEONARD BERNSTEIN 

Each year, the Juilliard String 

Quartet is enabled, through the 

Juilliard Musical Foundation, 

to accept a limited number of 

engagements under the auspices 

of educational and musical or

ganizations. Full details concern

ing the basis on which such 

engagements may be arranged 

can be obtained by writing to: 

Office of 

Public Activities 

JUilliARO 

SCHOOl OF MUSIC 
120 Claremont A venue 

New York 27, New York 

. , 
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Musical Courier 

L 
In the Chamber Realm 

At the Institute of Modern Art the 
Juil,WU:rt S**ing Quartet gav~ ~nergetic 
and competent accounts of quartets by 
Sessions (E minor), William Schuman 
(No. 3), ·and Piston (No. 1>. The expert· 
ness of Sessions' polyphony could haVe 
been made more apparent In the first 
movement with no loss of subtlety, by 
subordination of some subsidiary ma
terial, but the performances of the 
relatively declamatory Schuman and the· 
clear·textured Piston left nothing to be 
desired. 

Oberlin (Ohio) News 
Jtme 12. 1947 

J-ist .Artists ·1 
JFor 1947-48 
1Rec· ~Is · 

For Oberlin's 1947-48 season of 
4 artist recitals the Conservato~y 

· \plans ten concerts . 
. ,· The Cleveland Orchestra, with 1 

1 George_ Szell conducting, will ap- ~ 
1 pear f1ve tlmes. Other artists 
:included in the series are the I 
flu lJiWd S.tring Quartet .• Rosalyn 
1Tureck, pianis~ -!_an, ~rce, ten
~or, ~obert L.'a.sadesus, pianist, \ 
,and Jacques T)libaud, \ violinist. 
' The ~ason will begirt about 
'October 21 and will end early 
~n March. 1 · • ) 
\.._...__ __ _,....-i-- I • 

No Yo Herald Tribune 
June 30• 1947 

I<oussevitzky Will Welcom~fi!-J,. 

r shire Students TodaY· i 
The Berkshire Music Cent~ 1s 

1holding its opening exercises today 
i at Tangle wood in Lenox, Mass. 
~The speakers wlll be Serge Koussc-

vltzky, the school's director; Henry 
lB. Cabot, chairman of the trustees 
of the Boston Symphony Orches-

i 11ra, at;d.b::wis PetTY, chairman of 

I the Fnentf$ of the Berkshire Music 
Center. More than four hundred 
students are enrolled for the six

: week summer Session. 
· Student... will attend, in addition 
'to their regular classes, the festival 
!concerts of the Boston Symphony, 
'which start July 13, as well as 
1student programs and a series 
·of chamber music concerts on four 
:wednesdays in Jnly, The fourth 
•of these, to be given by the Juil
~iard Quartet, will be correlated 
lwith Aaron Copland's course in 
cmerican music. 

Musioe-1 Leader 
Jtme. 1947 • 

Oberlin - Con;ervatory Announces 1947-48 
Artist Rec1tals · 

The Oberlin Conservatory of 11usic an
nounces ten concerts for its 1947-48 season of 
Artist Recitals. The Cleveland Orchestra, with 
George Szell conducting, will appear five times. 
Other artists included in th,- series are the 
Juillia rd String Quartet, Rosalyn T ureck, piaiJ
tst, Jan Peerce, tenor, Robert Casadesus, p ian~ , 
ist, and Jacques Thibaud, violinist. 

Iringston (1i. y.) Leader 
July 23• 1947 

f,, ... ,..\Veihiesda.v even~ 8:lb rn·el 
.Tuilliard String Quartet of New 
Yo ?It '\flll1. -i>lay a prOIP'am of Ame-

~
·ican music including William 

uman's String Quartet No. 3, 
ron Copland's Two Pieces for 1 

~. Strin. g Quartet by Wallingford Rieg- f 
ger and the first performance of j, 
a__9..~rtet _:l>r_!larold .Shapero.-·· ~ 

chicago. Illinois 
Herald .Alll8rioan 
;otober 26. 1947 

M IC 

• 

By Chjtl'ies Buc~ley . . 
NOVE~IBER brino,: more than a smattering oi hambe r 

mus ic-Walt;!en °Budapest. Juilliard , Guild and Fine Arts 

. . 
are lt•c. al Jfid visiting str~· quar. tets scheduled for con~ 

cert" .in .the e;,r future :J;).le aldrn String Quanet, no" 

in residen tlli} UuE· · . 
of IILi.Jli}t:-. make i 

It CJlkagu a ppearance n Sun-
•t!ay-.,..,ning at l{imbidl Hall. 
w iU.,.,a*'!lsting artis1l Ru-
dolpl!lo•. C anz, pianist, and 
Bruce Foote, baritone. 

Credited with performing 
more than ·so new works, the 

·quartet will play another 
~'first" next Sunday, "Poem'' 

- by Thoreau. 
Guild Quartet of Chicago 

will open its series of six 
chamber mt'sic concerts in 
th e auditorium of the Insti
tute of Design next Sunday 
afternoon. 

Members are Irving. llmer 

t and Leo Kral<ow, violins; Isa· 
dore Zverow, viola, and Harry 
Wagman. cello. 

• .. Juillia'rd String Quartet is 
-replacing tn<'!-Gordon Quartet 
in 'the :Mandel Hall chamber 
music series, Nov . 11, ant! the 
"sell-out" Budapest Quartet 

:[ will give a Kimball Hali'Ton
' cert, Sunday evening, Nov. 16. 

..... .. -' ........_ __, ,.__ 

Cinoinatti. 
Times Star 
oot·ober 21, 

Ohio 

1947 

Musical Courier 
October. 1947 

Montreal Activities 
The Montreal Ladies' Mortling Musi

cal Club is about to begin its 56th sea
son, which will include recitals by Lotte 
V~hmann, Roland Hayes, Jennie Tourel. 
Rudolf Firkusny, Jacques Gordon and 
the ~},!}~~urt}s Strir:g Qu~rt.ets. 
.. .I ""* w~-w,_ 

This Clipping F'1VY1TI 

MUSICAL COURIER 
- ~EW YORK, N. Y. 

DEC 1 5 b 47 
- ~ In Music ~c oo _s _ J 

~he Fine Arts Chamber Music So
ciety presented th e J.,!J illi CITd,.S tring Quar· 
tet in the Concert Ra'TlOt ' the Cincin· ..... ) 

nat! Conse'rvalory oi Music in a pto
~a~ of Haydn, ~k, 'and Beethoven 

ll• .. ;..u applause was evoked by their fin~ 
ensemble._ 

Juilliard String Quartet I and ~rthu r -;,;ogrod, 'cello. T~1 
will play the Quartet m G Ma-1 

To Be Presented Here jor, op. 54<, No. 1, by Haydn; the· 
The Fine Al'ls Chamber Music Sixth Quartet, by Bartok, and ·rlle 

Society of the Cincinnati Con- Quartet in E Minor, Op. 59, No: ~j 
servatory of Music will present. by Beethoven. · 
the Juill~ String Quartet of 1 The Fine Arts Chamber Music 
New York City in a program Sun-

1 
Society was founded by the late 

day afternoon, No'Z· 2, at the Con- Bertha Baur and Mrs. Hoffmann 
servatory Concert Hall, it was I in 1940. Mrs. Hoffmann is assist 
announced by Mrs. John A. Hoff- II ed by Arthur Bowen, directo~ 
man, chairman. . the chamber music stnng erts 

The quartet is composed of· bles at the Conservat,pr7. . \ 
Robert Mann and Rober\ Koff, j 'I.Che . admission prree Wlll be 
viobos; Raphael Hillyer, viola,' $LaiY, mcludm:_ tax.·*~ J 

• 
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Claremont (N.H.) Eagle 
July 23• 1947 

Hanover Juilliard Quartet 
Is Unique Musical .Group 

. ' 

...--·.rm: J1l US i<:ians refer to their f 
,1\t'! hnd..: (/ wo1;·king as "democra
~ ir. " t>Xll h~ining that no iridividual 
~.lomina: ":O:;,. ..:,·p.nd ~.hat all personal, 
tra iL~ '\' btt·h might hinder the ex~! 

Hanover, July 23- A unique InU- J the Boston symphony orchestra. I \ \'hen , af~er the wa.r, Mr. Schu-! press ion nf' the whole are subdued. I 
sical group, a young American Two mernbers of the quartet are ma n a ~d his three .facult.y t~em- I Am'on ¢ th e rnoderns represenLed 
string quartet dedicated to the from the far West, ilir. Ma nn be>•· <hscovered that therr Ideas in the que•tet's repertoire are Bela .\ 
study and performance of modern coming from Oregon a.nd Mr. Koff , ~O~l::rnm g this quartet comcide?, Bartok ; Arnold Schoenberg- of Cal-
American chamber music, is spend- from Los Angeles. Both attend- .J~_nl;lanl undertook the SJ~Onsorsillp ' i ifornia; Alban Berg; Anton 'Veb
ing the Summer in Hanover and ed Juilliard, and Mr. Koff gradu-

1 
(l! tnr gro.up, and :Mr. Hillyer was Paul H indrmith; William Si:human, .l 

will prest>..nt a program here on ated from Oberlin college. l\Ir. ealkd . to fill out the ensernble~ J ~president of the Juilliard; Walter ' 
July 31. '\Vinograd, a native of .New York I T he purpose of the quartet· from 1 .Pi ~ton , who spends his summer~ in .. 
· Sponsored by the Juilliard school city, attended the Curti-s Institute i t~ incc·llt ion has been to take an nearby VVoods tock, Vt.; Aaron Cop· 

of m.usic i'n New York:"' City, w 1ere nd before tl1e war was a mem ber <H:tiYc p;ut in the growth of con- land, a~~istant director f the Berk-
~ all'!oti1: ?i the young musicians a~e of the NBC orchestra. lt•JJlyor;,r~· mn3ic by_ IH.' rform~ng; 1 1 shire Music Center; Wallingford 
j member~ of • the chamber music Program July 31 moo~: 1 !l (' hamber music. The anu, Reigger of New York; and Harold 
J faculty .. - the quartet co_nsists :of On Wednesday evening, Jtll~ .;; 1 af> dl.'.~c1·ibed by Mr. Hillyer, has ;I Shapero, who, at the age of 26, is 
·Robert Mann and Robert Koff, VlO· the J'uilliard String Qua rtet wili bcc1 l \\"O·fold; fir~t, to stirnulat~ ~already the recipient of numerou_s 
~ hmsts; ATthur Wmograd, 'celhst; present a p'rogram 111 l05 Dal L- int('t{·,~t in and ~Ppreciation ol"' ij prizes and is at present working on 
·~;and Raphael H1llyer, son of P1·of. mouth Hall, under the ausptces of 1 l 1ntempo1 aly _musio among i~E: 1 , ~a Guggenheim :fellowHhip at ~~e 

and Mrs. L. L. Silverman of Han- Dartmouth college. Altht'ugh they (,nwl·l,t'an pu~lic, ~nd se~on~, by H )Ia~Dowcll Colony for Creat1ve 
OYCl', VIOlmtst. place primary empha~ i s upon con - . u .Llg' th .... msel:es ch:efiJ to , rr· ... A.rtJsts at Peterborough. 
l Mr·. Hlllyer . attended Hanovel temporary c~mposers, this Ameri· ~·oJ.lt,c·_1 : 1 J:nrary. mustc, t~ g~v~ com- ·Tonight the Juilllard Quartet a.~s \. 

·~schools, graduated fro m Dartf!louth I can quRrtet has by no m eans ex- ,)n. c 1 ~ .tbout them encom~gcment presenting a program of conte~n-
j in the class of 1936, an&..did post~ eluded the c!a.S~ic.:s from its reper- ·0 wnte more chamber mustc. . J porary music at 'fanglewood, a~ a II 
~ graduate. .work ~t Hm·~ard ~nd at I tory, as its Hanovocr concert pro·' Til:" .Juilliard q_uartet atte:orP.Js, part of the Berkshire Music Fe~tl~ l 
~ t~1~ Curt~s- ~nstlttlt~ ~n. ~htla~del~ gram will 1:evcal. They will per -- '.o Cl.•~b ~orate w1th the mqder~ } \·al. This program, consisting1., of 
fp:h1cc P. r101 .t<: hts. J. omu~ U~ ·~form l.Ju·ee quartet~. one Haydn, t umw:st·.t :-. . whos~ works they pla;, ·. f I works by Schuman, Copland, R,CII. g- .1 

A faculty at JuJllla;f, Jte JlayE'd J one· Bartok. and one Bcrtho\•en. 1 n: ,. u~l)· mg :v1th t_he composer. ger, and Shapero, is intended tO· b~ 
iL. __ _.__ ~ _ _______ - The germinal idea for a quarte t tht')' hr ng Lhctr ~laytlJg of a work, , tb.e cuhnination of a. six~week's l 

• con~~gt~n_g ?f young Americans I H:-' ~ :~.~·~H· . a s poss.tble to the ~om> .!. cour_se i~ con temporal'~ cham~er· t 
spec1ahzmg m contemporary cham- JI_O:-<( 1 s 1d_ea of 1ts pr?per exccu , ;. mustC }Jemg taught at the Ber.f-· i I her nmsic occurred sim-ultaneously \ t ~ on. \n Instance orf this collabora~· ·~ . :-hire Center by Mr. Copland. All 1 
to MesflCl'S Mann, Koff, and Wino- .-tl P l.; ncc\Ul'ed recently when Har-.. I ~the composers represented on the I 
grad when they were in the Army, jwd .shc )>CI'O vi,iU:d the group here, , _ .pro grant are expected to be pres- I 
and lo Wllllam Schu.man. who wasif~ ! a · .. tng \\ tth them one of his own tj'}nt in tbe~d1ence at Tanglewood~! 

, recenlly made president· of' the t tnr tct<. • I tonight. &f.' I 
til:iard ~<ch:l. . • . · -- ~ ~lel"ocratic' MeU~ods t __ :.:::__-;;:- _ ~ -- - , 

• 
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Theatre-Concert Hall 

TANGLEWOOD, LENOX, MASSACHUSETTS 

Wednesday Evening; July 23, 1947 

The Berkshire Music Center 
SERGE KOUSSEVITZKY, Director 

With the generous cooperation of the Juilliard School 

Presents 

The 

Juilliard String Quartet 
ROBERT MANN 
ROBERT KOFF 
RAPHAEL HILLYER 
ARTHUR WINOGRAD 

Violin 
Violin 
Viola 
Violoncello 

PROGRAM 
William Schuman . 

Introduction and Fugue 
Intermezzo 

STRING QuARTET No.3 (1939) 
Rondo variations 

Aaron Copland Two PIECES FOR STRING QuARTET 

Lento molto (1928) 
Rondino (1923) 

Intermission 

Wallingford Riegger 
Allegro moderato 
Molto adagio-Scherzo 

Harold Shapero 
Slowly 
Moderately fast 

(First peiformance) 

STRING QuARTET (1939) 
Adagio 
Poco lento-Vivo 

. STRING QuARTET (1941) 
Very slowly 
Very fast 

Next Wednesday, July 30, at 8:15, a fifth Chamber Concert will be given 
by members of the Boston Symphony Orchestra, Leonard Bernstein con
ducting music of Stravinsky. The concert will be open by invitation.to 
friends of the Berkshire Music Center . 

,z:=Memc•ew• - ' 
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ij'Nfl'Q.W. 
~Urt'lf LnGmc;.jor. op.54,No.l ....... Jf'1d~ 

a llc~ro con brto 
allt.~rt.tto 
1Tl.c.nu.c1to- d.llc<Jretto 
:.?finu./c; - .1'rt5to 

This Is one of the Most sparkling quartets Haydn 1aote. 
The first and last 111ove•ents are all brilliance, ga i ety and wit; 
the second move.ent Is deeply expressive of Inner feelings ; the 
•enuetto Is a robust piece with contrasting trio In which the 
'cello has the princ i ple voice with Its graceful r unn ing figur e. 

Ji"tt Qu~rtet .. ...... ..... -~rte~A 
.. 'lJlEsto : \J1va.c~ .f. 'fR fi ha.s 

mes to : mo..rcta. es 0 . d 
'lllt:sto : Durldt-et. connotatiOn of sa. 
'mcsto 

The sixth quartet by the late Bela Bartok , the last of the 
ser i es , In every way cul•lnates the life work of this great 
conte•porary artist who has enriched musical literature with the 
•oat significant quartets In OIH time. In this quartet are found 
supre11e hu•an qualities, Intensely polgnant,encor~passlng a range 
of expression from the bleak melancholy of the Introduction and 
recurring Mesto through the lrreslstable onrush of the 1st move
Ment, the Incisive heaviness of the rugged March, the brutal 
satire of the Burletta to the final resignation of the closing 
Ne ato . It Is a wo r k which Is a landmar k In artist i c expression 
and one wh i ch c a nnot fail to COIUIIIunicate Its profo und content. 

• 



Qu.utet i~6· .. op.l30,. .... ... 0cet"'u'" 
aJa.9•o, "'"- oon t•-orru : Cill£c;!ro 'Pn:sto 
~11c:L:i2.t" con rnoto. mo.. non r,...<,ppo . 
c~~a.tL•fc:~ tel~~~~~ mti'~~ti!spr~;;;~~ 
Ovtrl<.<r£ : :3'"-\ta. 

One can speak only In words which barely reveal what Is pre
sent in this most gigantic of Beethoven's works. It is said to 
beve been the composer's favorite quartet, and of the Cavatlna, 
he once said. "No work of 111ine 11oves me so 111uch•. Conceived on 
a monumental scale, this work contains six MoveMents, the first 
five all culminating in the Great Fugue. 

The !st. moYement is bold in outline, declamatory In nat11re, 
setting the scene of this serious but optl~nlstlc dra11a.The Scherzo 
Is a fleeting, playful mo11ent ; the Andante haa a certain IntiMate, 
story- telling quality with great uphuls on •lnute detail; 
then follows the lilting dance Alia Tedesca ( Ger111an Dance). One 
does not attempt to describe the Cavatlna, a work which speaks only 
through Itself, one of the 111ost eloquent of hUIIan documents . The 
Fugue is Olympian in conception exposing themes of the aost sweep-
ing, powerful and lnslstant character, with only brief gllapses of 

mood. Cll 1ux piles on cll•ux bringing the work to a 
t of t r ::.:::l:.::..:. __________ __. 

• 
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JUILLIARD SCHOOL OF MUSIC 
SEASON .1947 • 48 

THf JUilli~RD STRinG OUARTfT 
ROBERT MANN, Violin 

ROBERT KOFF, Violin 

RAPHAEL HILLYER, Viol• 

ARTHUR WINOGRAD, 'Cello 

FRIDAY EVENING, OCTOBER I 0, 1947, at eight-thirty o'clock 

CONCERT HALL 
130 CLAREMONT AVENUE 

NEW YORK CITY 

' 



PROGRAM 

Quartet in F Major (K. 590) ... ....................................................... .................... Mozart 
Allegro moderato 

Allegretto 
Menuetto: Allegretto 

Allegro 

Lyric Suite ( 1926) ............ . 
I Allegretto gioviale 

II Andante amoroso 

........ ........................................ . ... ...............•..•.. .Berg 

III Allegro misterioso- Trio estatico 
IV Adagio appassionato 

V Presto delirando- Tenebroso 
VI Largo desolato 

Intermission 

Quartet in D Major, Opus 18, No. 3 ............................................................... Beethoven 

Allegro 
Andante con moto 

Allegro 
Presto 

ABOUT ALBAN BERG'S LYRIC SUITE 
By DAVID HALL 

A L~i~o~~~G~~g~~~ln~r~~!~etb~t§~!e~u~;:l~ ~~~~~el%f ~;~~-~h:~dae~d~~: :I:b 
the Violin Concerto of 1935 and the opera, Lulu, which was begun in 1928 but ldt 
incomplete by the composer's premature death on Christmas eve of 1935. Of these 
dozen-odd works, at least four - the opera Wozzeck, the Lyric Suite for string 
quartet, Lulu and the Violin Concerto - are numbered among the most vital crea
tions of the Viennese "atonal" school of composers whose l~aders were Arnold 
SchOnberg and his pup·ils, Berg and Anton von Webern. 

Although the formal procedures of Berg's music derive from SchOnberg's 
twelve-tone technique with its ultra-chromatic textures and its rigorous application 
of strict variation (inversion, elongation, contraction, cancrizans, etc.), to arbitrarily
chosen series of twelve non-repeated tones, the aesthetic of Berg's music is deeply 
rooted in the cultural miliLu of his native Vienna. The art of Berg is elegant, 
sophisticated yet searching and powerful - in essence romantic and expressive. 
The lyric tradition of Schubert, the soul-searching and bitter-sweet humor of Hugo 
Wolf, the W tltuhmerz of Mahler - all have left their imprint on Berg's musical 
speech. To this has been added an innate refinement, complexity and expressive 
intensification that bespeak the impact on Viennese culture of painters like Kokoscka, 
Klee and Kandinsky, poets like Stefan George and Rilke, and of the father of psy
choanalysis, Sigmund Freud. 

The Lyric Suite, completed in 1926, is the second of two instrumental scores 
which Alban Berg composed after finishing his operatic setting of BUchner's Wor.uck 
in 1921. The other was the Chamber Concerto for piano, violin and thirteen wind 
instruments. Berg's only previous writing for string quartet was his Quartet, Op. 3, 
a work completed in 1910, the year which marked the end of his formal study with 
SchOnberg. The first public performance of the Lyric Suite took place in July of 
1927 at the Baden-Baden Chamber Music Festival. Together with Wozzuk and the 
~iolin C?ncerto, the Lyric Suite is the most frequently performed of Berg's composi
ho?s, bemg heard not only in its original string quartet version, but also in the 
strmg orchestra arrangement of the three middle movements which the composer 
made in 1928. 

The music of the Lyric Suite comprises si:J: movements arranged in alternately 
fast and slow sequence. The sequence as a whole is one of progressive intensity q 
far as emotional expression is concerned ; and at the same time the tempo contrasts 
between the fa!lt and slow movements become ever more pronounced. This is borne 
out by the titles of the movements themselves. 

Although the Lyric Suite is 'free in its general structure, the individual sections 
are very tightly organized ; and, as Erwin Stein points out in the analysis which 
prefaces the Philharmonia score, thematic inter-relations between movemenh are 
plentiful. He cites nine instances in all. Bars 5 and 6 of the opening movement 
contain a suggestion of the initial motive of Wagner's Tristan und Iso/d,, while 
in ban 26 and 27 of the final movement the quotation is an outright one. We are 
told by Paul Pisk that there is a quotation also from the Lyric Symphony of Alex
ander von Zemlinsky, the composer-conductor to whom the Lyric Suite was dedi
cated and who was the mentor and friend of Arnold SchOnberg. The first, third and 
sixth movements are written in the strict twelve-tone style, while the others represent 
free modifications of this technique along the lines which Berg worked out so success
fully in his last completed score, the Violin Concerto. 

The opening Allegretto gio<viale of the Lyric Suite is in the nature of a sonata 
movement without development. Much of its motor energy arises out of a dotted 
figure of three repeated notes which serves as the rhythmic center of gravity of the 
main theme (bars 2 to 4) . In spirit and in function, the movement is not far removed 
from that of one of the livelier Bach preludes. 

The Andante amoroso follows an A-B-A-C rondo pattern with subsequent ela
boration. Its expressive content is plaintive at fir5;tJ':.but rises to more intense utter-
ance in its course. · · · .. 

Berg, the master tone-colorist of W to the fore in the A llt gro 
misterioso. The uncanny col legno and in this movement call 
irresistibly to mind T . S. Eliot's lines in 

"Our dried 
We whisper t 
Are quiet and 
As wind in dfNgra '· r~ · 
Or rats' feet over broken glass 
In our dry cellar". 

The Trio estatico is violent in its expression, marked by the wide interval leaps 
characteristic of the Viennese "atonal" style. 

The fourth movement of the Lyric Suite, Adagio appauionato, is brooding and 
turbulent in character, rising in its course to two big climaxes. The initial thematic 
material is introduced by way of a striking four-part stretto. Free imitation marks 
the secondary episode. After a repetition of the first subject as a duet between first 
violin and viola. This is followed by a middle section which contains the first of the 
mov~ment's two climaxes as w~ll as a new theme stated by the 'cello. There is a 
free recapitulation of earlier material and a second climax, followed by a brief coda. 

While the third movement follows a simple A-B~A scherzo pattern, the Presto 
delirando is cast in an A-B-A-B~A scheme. As 'in the Trio estatico of the third 
movement, the expression here is violent and unrestrained. The Tenebroso B-episode, 
with its tremolo and col legno effects, creates an eerie and sinister atmosphere. 

The Largo dtsolato finale is free in form, opening with a stalking pil!.r.icato 
figure for 'c~llo, taken up in turn by viola, first violin and second violin. There is a 
five-measure tremolando episode, then a section leading to the first climax of the 
movement. As this subsides, we hear the quotation from Wagner's Tristan, then a 
working~up to an ev~n more impassioned emotional outburst. The last pages intro
duce fleeting reminiscences of the first movement, then the dynamics slacken to pp and 
ppp as the music trails off into nothingn~ss, leaving the viola solo to end the move
ment with an undulating figure diminuendo morendo: 

"This is the way the world ends 
Not with a bang but a whimper." 

Available recordings of music by Alban Berg: 
Lyric Suite (1926) . The Galimir Quartet : Vox Album 181 
Concerto /or Piolin and Orchestra. Louis Krasner, violinist, with Cleveland 

Orchestra, conducted by Artur Rodzinski: Columbia Album M-465 
"Wor.uck- Thru Fragments", Charlotk Boerner, soprano, with the Janssen 

Symphony Orchestra of. Los Angeles, conducted by Werner Janssen : Artists' 
Records, Album J$-12 
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Herald Tribune 
October 19, 1947 

r 

JJI.ily Worker 
Ootober 23• 1947 

String Qnartet 
Recital-Lecture 

A new series of foix lecture-recitals 
' by the Ju~I!ard,.§tring Quartet, en·, 
titled ''The String Qua rtets of 
Beethoven and Bartok,'' will be pre· 
~ented during the coming academia 
year by the Extension Division o! 
I the Jullliard School of Music, lt was 1 

!announced by Robert Huf~tader, dl· 
rector of the Extension DL vision . ..,., 

Cinoi!Ulf.ti, Ohio 
Times-Star 

November 3, l!r47 

1Juilliard Quartet ~ 
In Brilliant Concert 

By HOWARD W. HESS 

THE FINE ARTS CHAMBER 
MUS!Ci SOCIETY presented 

I the Juilliard Stti~g Quartet Sun~ 
day afternoon in Concert Hall o 
I the Cincinnati Conservatory of 
Music. The progx:am was compre
hensive and the members of the~ 
quartet: Robert Mahp, :Roberti 
Koff, Raphael Hillyer, and Arthur! 
Winogra~, all Americans, p-n>Ved\· 
their abilities to be considered 
among the front ranks. 

The opening number, Haydn'si 
(<Op. 54, No. I" which placed the( 
burden of the melodies upon the 
first violinist, was played with l complete understanding of music j 
as a language. Tfiis quartet has 
dic.t ion, inflection, pnrasing, under-~ 
standing of tempos and a singular 

loneness• of purpose in interpre
tation."! 

Thefi- interpr~tation of Bartok's 
"Sixth Quartet" was so sympa~ 
thetic that the audience at once 
caught Bartok's hopes, aspirations,! 
and d isillusionment in realizing 

I that life coqld be cruel. The 
l composer prefaced each move
ment with a tragic note of sad
ness. A ;, violin solo opened theJ 

tl discussim1 of the first movement, 
• the cello took the lead in the 
r ~~~o~gd~~rt and the first violin in 

~ There was a march which 1 
tseemed to get nowhere, a bur
lesque which was grotesque, 

' pathetic ands sneering. The entire l work will probably be considered 
one of the most positive pictures 
of today's chaotic conditions. -we 
Americans hardly know the depth 
of despair which artists in foreign I countries experience. 1 

The Beethoven "Op. · 59, No. 2" 
was performed with consummate 
taste and the entire performance 

1
proved that young American 
artists have talent, understanding 
and technical skill which will 
match.Jb!' best of any nation . 

Musioal Leader 
November. 1947 

Juilliard String Quartet 
The first concert of the Juilliard School of 

:Music series, took place Oct. 10 with a program 
hy the Juilliard String Quartet. Robert Mann, 
Robert Koff, Raphael Hi llyer and Arthur Wino
grad are rapidly winning a place among cham
ber music groups for their unusual perform-

(Continucd from page 8) 

ances. In one short season .they have worke( 
in to an excellent string quartet and should go 
far in this capacity. Their offerings included 
~.fo~art 's F major Quartet, K. 590, Alban Berg's 
Lync Suite and Beethoven's B major. opus 18. 
Xo. 3. The two Ranking vvorks showed their 
fine technic and traditional musicianship. They 
play with a sens iti\'e fee lin g for nuance and 
style. Great interest centered on their prescnt
in<.r the llerg suite, which dates from 1926. In 
the six mo,·ements one finds much beauty a 
rich romantic vein and expert workmansl;ip. 
The ] uilliard is to be congratulated in having 
produced an organization capable of executing 
such a program. of traditional classics on the 

· one hand, and of the contemporary with its 
complications and difficulti<.·s, on the other. 

.....-- - -~1. B. 
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New York Times 
December 7• 1947 

· ~lJAJtTJi:T: ~..;,;; of William· 
Schurlian's first acts when l1e be~ 

· came president Gf the~rd 
School of Music was to estabii'Sli a 
Juilli"ard String Quartet. It was to 
be a permanent, professional group 
of American musicians supported 
by the · Juilliard Musical Founda~ 
tion. Its members were to have a 
light schedule coaching student en
sembles, but their chief duty was 
to give , concerts. Robert Mann, 
Naumburg winner for 1941, was 

'!chosen as the leader · and given 

. 

the task of s.ele. cting his colleagues. 
Hto picked Robert Koff as the sec~. 
and violinisti Raphael Hillyer, a 
member of ~ston Symphony, 

as the violist, and Arthnr Wino-
grad as the 'cellist. After playing 

·. together for two years, at the 
J;cilool and out of town, the group 
is coming down\own. It will for
mally enter the New York concert 
1picture two days before Christmas 
'!}Vhen it gives ~\ program at Town 
' Hall that will include Alban Berg's 
lyric suite. 

Here.ld Tribune 
November 30. 1947 

; "'Juillia Quarte{ ~neert 
i T e uilliard. String Quartet will 
'give its frRt New York formal pub
lic concer t outside of the Juilliard 

1
School wh en it is h eard at Town 
Fall Tuesday evening, Dec. 23. 
':;'he program will include Haydn's 
Quartet, Op. 77, No. 1, in G major: 

~erg's Lyric Suite, an d Bee-thoven's 
Quartet, Op. 130, which is to be 

iven with the Great Fugue. 

N. y. Daily News 
November 29• 1947 

l The .Tuilliard Stl·inlii- Quartet 1 
makes its-· tdiihaf trorrc~ft" ·debut on I 
the night of Dec. 23 at Town Hall 
... Seats for the New Year's Eve I 

, pcl'formance of "Icetime of 1948" 
are now on sale at the box office 
of the Center Theatre. 
---~-----~----

Journal American 
. December 21. 1947 

,..,. Quartet Debuts J 
The Juilli~g Quartet 

will m~formal debut at 
Town Hall on Tuesday evening. .._ -

Journal American 
December 24• 1947 

Juilliord String Quartet HoileC:I 
By MILES KASTENDIECK This 20-year-old music is a 

. . . notable contemporary work. Its I 
Ftne quartets are sufflClently six movemerits have such indi-

rare. to make the debut of the viduality that they make absorb
Jmll!ard Strmg . Quartet rmpor- ing listening. Here is Berg in
tant. Appe~rmg m Town Hall for dulging in a variety of moods, , 
the flrst tune last night Robert setting forth each one with tech- ! 
Mann, Robert Koff: Raphael Hrll- nical wizardry. Each has its fas- ~ t yer, and Arthur Wmograd played cination and each its specific 
their challenge to the musrcal identity. · 

meet. . . . . te~f ~:ri~r!:~ceexc~t~~g~5 sr;;:~: I world. It wrll be somethmg to f 

. Such sensrtrvely pors~d p]aymg taneous applause broke out after 1\ 
rs distrnctive. They vrtahze . the the allegro misterioso and the II 
musrc w1th ex~mplary music~an- presto delirando with good reas- 1 
ship, They are thoroughly mlli.'rcal, on . the playing was a tour de force . 1 

exceptionally skillful technically, The audience was completely sold 1, 

I and quite alert mterpretatively, on the w_ ork as well as on the ' 
hearing them was a treat. . . performance. 

The program opened Wtth They dug into the Beethoven 
1 Haydn's Quarte!, Opus 77, N?. with the same intensity and the 

I 1 an~ clos~d w1t~ Beethoven s same absorption. Here was mus~ 
Opus 130 tnclu~mg the great ic-making tha.t was quite sat-
fugue. Some mmor b.lemishes at the Jullliard School, they . T th: 
chiefly in the first viohn, could isfying. As quartet-in-residence shou.ld Journey downtown again l he 
hardly detract .from the first- at the Jutlliard School, theY soon.__________ is 
class quality of their per(orm- '-----
ances. They excelled especially 
in the too-rarely heard lyrlo 1 suite of Berg. 

Herald Tribune 
December. 24. 1947 

• Q . \B fiat Quartet wh!ch .this listener J J UilbaJ•d UUrfef was able to [lear was understand- (I 
1 1 · ingly and e;{pertly set forth and, <~• 
S h l' Musicians Give a again aside. from fieetmg devra- 1 

c oo 8 \ tions from t h e true prtch on the ;· 
Recital at Town Hall part of Mr : Mann, tonally agree- i 

: The Juillrard Stnng Quartet,\ able. J D. B. r 
wl1rch untrl last mght 11ad only _ -~-·- ~ 
been heard locally m the Julllrard > - · - -

' School, where rt is m residence, 1 
and over the radio, gave a concerti ' N. Y. Times 

' m Town Hall last mght. The pro- ' December 24. 1947 
gram compnsed Haydn's Quartet ' ==l 
m G, Op. 77, No. 1; Berg's Lync 1 I t th 1 t f th tr• pi Y 
Suite and Beethoven's Quartet,, JUILLIARD QUARTET mos . e eas o e s mg- a -

, Op. !30 in B fiat, to which . the 1 ers' vrrtues. They leaned forward 

. "G;~!seq:~~~~ ;::e "~P;.~~~~· ac- I_ OFFERS. BERG WORK :o!~ ~~:~a~~r~~c~~c~fo~:~~~; 
count of the Haydn work, playing 1 1 ~ they played, although 1t was 1 
the three rapid movements with 1 clear that each knew the entire , 
their characteristically earthy ~ . Q F L , score practically by heart. 
music, and the assuagmg lyncrsm 1 Strmg roup eatures ync That they understood all the 
or the Adagio in styhstically rm- 1 Suite in Bow' at Town Hall- musical motivations was Indicated 
peccable fashion, investing them ( by the inevitable growth of even 

l with a full-bodied , persuasrve Play Haydn, Beethoven the strangest sounds in Berg's 
sound-web which was only oc- j music. The high point of the per-~ 

1 casionally broken bY lapses. 1n ' formance for this listener came ' 
pitch on the part of the orgamza- f A debut of unusual distinction with the fifth movement-"presto . 

t tion's first violinist, Robert Mann. r J was made by the Juill!ard String delirando"-which utilizes every 
Extr.aordinarily fine was the per- .. 1 Quartet when it bowed at Town device . f.rom fierce _cross-r~ytt:ms 

. formance of Berg's rarely heard I Hall last night. Not only was there to strrkmg the strmgs wrth the 1 

Lyric suite, which remains one of 1 . . wood of the bow. It was as color-
1 i the most convincing products of l I ensemble playmg of the hrghest fully successful as th.e Adagio ap- : 

' the twelve-tone system, and in order, but the program offered one passionato with its mexpreesably, 
1 which the momentary returns to 1 of the definitive works in the me- sad melody or the Largo desolato :, 
1 Wagnerian chromaticism, as in the r dium to come from the modem witt; tthe- f~~ourd ~';lotation from11 

quotation from "Tristan und Iso!- school of composers, the Lyric "Trts an un so e. _ 1; 

I de" r·n the final movement, remam . ' Suite of Alban Berg composed in Although the players communi-, I. , ' cated Haydn's G major Qu~rtet 
to remind us that the magician of t the twelve-tope system. with subtlety and vigor, they had 11 

~Bayreuth was the original source I The quartet is in residence· at less success with their final offer .. i~ 

t1 of atonalism. I the Juilliard School of Music, hav- ing, the complete Quartet Op. 130, 
The discourse of this arresting , 1 ing been formed with the aid of including the Great Fugue of Bee

work was remarkable for its tech- 1 the Juilliard Musical Foundation thoven. In part this may have 
I n!cal perfection as well as fm· 1ts 1 I to further the cause of chamber been due to faulty tuning of the 
/ fascinating realization of Berg's { music in America. Its reputation instruments, which was not entirew 
I highly original instrumental com- \ 1 as a responsible interpreter of con- Iy corrected until the fourth mo~e-
,_~inations; of quite haunting love- temporary music was attested by ment, and in part to the restramt 
t• Jiness was the playmg of the AI- 1 the large percentage of New of the first violinist. 
;1 legro misterioso movement. ' York's creative musicians in the One suspects. however, that the 
, That portion of the Beethoven 1 · well-filled auditorium, and its players have a better natural un-

- _,. . ~- I formidable performance of the derstanding for the music of their 
•1• Lyric Suite by enthusiastic ap- contemporaries, In which their ln-

1 
1 plause. terpreta.tions are hard to bea.t .. 

Split-second precision was a!- C. H. j 



N. Y. Times 
December 21. !947 

[=========~=-~··=·~~-=-~~====-=--~~======, 
QUARTET HEADED DOWNTOWN 

Iuimard ensemble, which gives its first Town Hall concert Tuesday night . 

.. 

World-Telegram 
December 24• 1947 

I J uilliarii Quartet Plays. 
· T-he Jullliard String Quartet 

made a hugely successful debut 
in the Town Hall last evenmg. 

' The foursome in residence at_ the 

~, 

· Juilllard School of Music proved 
by its superior performance, the 
finish and precision of its play
ing that it belongs with the rm
portant string quartets of the day. 

Feature of the occasion was the 
rendering of the Alban B,erg 

r .;Lyric S~ite." This dlf~t-;;;r~1._ 
obtained what could well be de
scribed as an ideal reading, The 

j musicians had this work com- j 
pletely in therr mmds and 
fingers, which is somethl_ng, COJ:?--

1 sidering it discouraging figures In 
the fifth movement. 

The work of the Juilliard four 
was also especially persuasive 
in the ~ G major Quartet, 
and the Beethl>ven Quartet, Op. 
30. A large au(llence, which in
cluded many notables from the 
music world, apnlauded the cpn
cert enthusiastic:ill)~~" 

This Clipping From 
MUSICAL COURIER 
NEW YORK, N. Y . 

.... v .- t8 
Juilliard Quurlet in Fine Progrant ---.-

Precl'siO'JI'and co-ordination on Dec. 
23 marked the debut of the Juilliard 
String Quartet, formerly heard in re
cital at the Music School only. Ex~ 
cellent tonal body and a balance of 
style and dynamics were in evidence. 
Except for minor slips in intonation 
the work of the quartet was notable 
throughout and especially commendable 
in music of modern genre, in which 
the performers seemed to find their 
happiest and most expressive medium. 
The program included the G major 
Quartet of Haydn, the Lyric Suite by 
Alban Berg, Quartet Op. 130 by Bee
thoven plus the Great Fugue finale. 
The instrumentalists were Robert Mann, 
violin; Robert Koff, violin; Raphael Hi11-
yer, v iola ; Arthur )Vinograd, cello. 

~ 

• 

• 
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•• 
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N.Y. Sun 
December 24• 1947 

N.Y. Post 

----------~-----~ .' December 24, 1947 ..tndArthl:irW'rihl!:rid. ce~ ~ 
rr===========:::nl' i -~~..JJ~. Tile quartet is an excelten.tly ' 

'-/" ,.,~ . disciplined group, perf,orm.mg : 

The Music Makers I. _. with a blended tone combmat10n, , . Judlar~Qu . that is as compatible. ~s t.he m. o~t j 
svmpathetic of families. Bergs In 1 ·" all Debut ''Suite" required P~fl!'ency: all 

By IRVING KOLODIN ' - . . . , , N imagination and stnkmg color ~ 
· By RARRlE11 .JOBNSO{ f 1 I diflerentiation which the ensem· i 
. . White an ensemble o so o i ble am l provided. This piece, 

Juilliard Quartet Ma.kes Town Hall Debut. 
' instruments . wHl never . att~un i com os~J over 20 years . ago,,\ 
~the populanty of" a virtf~S?,Istill Psounds amazingly fresh and i 
!singleton where persona 1 y . . I I 

Not since the Manhattan Quartet was playing heie
abo)lts .in the '30s has a- group of young Americans with 
the promise of the Juilliard String Quartet come upon the 
chamber music scene. Their downtown debut in Town 
Hall last night was no tentative affair, for they have 
played ~idely in the past year or so, locally, on the air, 
and out of town. 

l draws the crowd along with the lor;;~~:hoven's final Quartet, Opus > 
. music, the art of chamber musiC 30 ·was earnestly performed but : 
t is making rn?re and more tmprmi I ~h~ ensemble did not entirely I I on the TilUSJcal con,sciousn_ess o , o. ect Hs remote and monument

present·day concert audiences.IPf 6 - t The "Alia Danza Te· 
Chamber music "series" fr~ ~esc~~~u ~~s weighly and Iacked1 
quenth. ·draw s~ld-out ~ouses, an_ hvthmic grace. _,.;. 

_I th~ "qua,rtet m. resl~enfe ~s r Generally, however, the quar-ft . 
proof that 1nUSlC • sc. ?O S ale t erformed wilh admirable r 
waking :Up tq the _stgmltcance ol te ~mic recision and sensibil· 

Somewhat paradoxically- for[ of 
there is not a gray hair, let I b,; 
alone a bald spot, among them ,.. 
-the young men are impress1vt 1/ 
for the remarkable polish and 
suavity of thejr playing, its su· 
perb integl'ation and finesse. 
Happily. however, they are '101 

mere perfectionists. Under the 
firm but elRstic leadership of' 
Robert Mann, they went without I 
digression or false emphasis to 
the core of two such differen,t 

1 works as the opus 77, No. 1 of 
Haydn On G) and the "Lyric 
Su1te" of Alban Berg, before ad- 1 

dressing themselves to the B flat! 
(onus 1301 of Beethoven. w1th 
tc~ fugal conclusion as originally 
written. I 

Haydn Is to the string player 
what Mozart is to the pianist
a challenge within a temptation, I 
a horizon that always recedes 
out of reach. A little more gusto 
a,-,d individual brilliance would 

I have henefited the first and last 
movements; but if the young 
players were to meet every re· 
quirement today, what goals 
'~--ould remain for tomorrow? Let 
i! be said to their credit that i 
I 'tey did not perform like vet· 
erans, but with the full-hearted 
11'ten i(y appropriate to their 
~'Olllh. 

The Berg suite, with Its intri· 
I cafe patterns and tricky bal
/ ance~. was an even greater credit 

to the players. The strong feel· 
1 ing of these musicians for the. 

'v,'ork \Vas an affjrmation of the c 
values suggested by other per· f 
formanceR, especia11y in the third s 
o£ its siX sections. Here th.oy 
clarified, with a fervent kind of . 
super-detail, what in less know· 
ing hands might seem like sheer 
miscalculation on the composer's . 
part. Il was hardly remarkable 
that the_ well-served audience 
hrought them back for a series 
of bows. 

Associated with Mann were 
Robert Koff, second violin; Raph· 
a~l Hillyer, viola, and Arthu~ 
\Vinograd, cello. May they re,· 
main together to celebrate a sil· 
ve-r anniversary, in the manner 

the Flonzaleys! 
as good. 

They could i 
! \ 

a category. fo~~ which some of _tl~e; ~~1;'\o mu~cal values. Its n1ern
grea. lest Ilterawre has .been ;-:nt· b~rs are highly skilled perform· 
ten. . . - 'd St . g Quaftet ers who obviously have the neces· 

... Th~ J uWtaL . rw ' . a . • selflessness to be goori 
~ making lts T~wn Hall ·debu.t last s 0 . l yers The 

t night, ls -one of theSe, ,epse~ble~s ~~~~:eJs :u~~-po~t~nt ~dditlon 
~~in I·esidence." Its bmetn;/rr,~'. to the already existing list of 
Robert: Mann and·. Ro er ~o '- . bl 
. violinists. fl:apha~~lYer,~list,.sol~~~~-:~e~~ !:_S·~-- ~ -~ ..._--' 

-!:IIIIard Cj)uartet Makes 
Formal New York Deblri 

A distinguished concert was offered 
by the Juilliard String- Quartet ir. 
Town Hall on Dec. 23, in the formal 
New York debut of the organization, 
which is made up of Robert Mann and 
Robert Koff violins ; Raphael Hillyer, 
viola· and 'Arthur Winograd, cello. 
The program included Haytl!''s Quar
tet in G, Op. 77, No. I; Alb~n ~rg's 
Lyric Suite (1926); ar.d Beethoven's 
Quartet in B Flat, Op. 130, with the 
Grosse Fuge for the finale (as it 
should be) . The ] uilliard Quartet 
was founded with the aid of the 
Juilliard Musical Foundation "to 
stimulate the development of chamber 
music in America." It is organized 
on a non-commercial basis and has 
already toured the country and been 
heard over radiG. 

It was immediately apparent in the 
performance of the Haydn that the 
players have that unity of spirit and 
subtle balance of dynamics which dis
tinguish a genuine string quartet from 
four musicians trying to get together. 
And after they had played the fiend
ishly difficult and emotionally re
cohdite Berg Lyric Suite, it was clear 
that the organization ·can make a very 
valuable contribution to chamber 
music in America,' especially in per
forming contemporary works. This 
was a masterpiece masterfully in
terpreted. •· 

Beethoven's Op. 130 was a bit too 
much for such youthful musicians, 
though ·thef 'played the fugue with 
exciting bravura. (And incidentally 
Mr. Mil':'n should not be' afraid to 
take the ,:reins, wh~re the first violin 
part call~' for it, as in the Cavatina.) 
Altogether, this W'a~ .• a stimulating 
concert'and one looks for\'vacd to fur
ther appearances ' 'of,· these. brilliantly 
talented , youqg ~~~n??er ' ~tyuski~n~ .. 

. . . - -~----- ...,....__.. "'" 

Eileen Darby 
The Juilliard String Quartet: from left to right: ,Robert Mann, Raphael Hillyer, 

Arthur Winograd and Rob~rt Koff 

This Clippmg From 

MUSICAL LEADER 
CHICAGO, ILL. 

JAN - 1948 

. ' 

One of th e season's musical highlights was 
provided on Dec. 23 by the Juilliard Quolrtet . 
Their superb p erformance of Alban Berg's mas
terpiece in twelve tone technique, the "Lyric 
Suite," rqused a capacity audience, consisting 
of some of New York's most distinguished mu~ 
sicians, to frenzied applause and huzzahs. 
H aydn's Quartet in G, Op. 77, Ko. I, and 
Beethoven's Quartet, Op. 130 rounded out the 
program. A most auspicious dehut!-S. j. S. 



This Clipping Frmn 

MUSICAL LEADER 
CHICAGO, ILL 

This Clipping From 

PORTLAND, ORE. 
JOURNAL 

lf'ortlander Heads 
J.ullliard Music \ 
Schoof Quartet 

Tlie · Juilliard String quartet, 
'Which made its successful debut 
appearance in Town Hall the l~t- I 
ter part of December, has as 1ts 
first violinist Robert Mann, for
mer Portlander. The group, now 
the quartet-in-residence .at the 
Jul!liard School of MusiC m New 
.York, was founded to aid in s_tim
ulating chamber music in Amer
ica. Its members are on the en
semble faculty of the school. 

* * • 
·MR. MANN had his early tr.ain

ing here under Edouard Hur!J
mann, then concertmaster of the 
Portland Symphony orchestra and 
he became concertmaster of the 
Portland Junior symphony. He is 
a graduate of the Juilliard school 
and. was winner of the Naumburg 
award for 1941 and made his 
formal debut as a concert artist 
at Town Hall, New York, that 
year under the a'ward. 

EE. 1948 ;,;.. ' · --~----------,1 
~~~ to. ,AfrvUo.n Brute~~, j 

}uilliard String Quartet Plays 
The l11stitute of Musical Art, although no 

longe 1· in exis tence, is not allowed to drop out 
of memory entirely. On Jan.' 16. in the Con
cert Hall of th e J uilliard School of M t:sic, 
the forty-third anniversary con.ccrt, in honor 
of the founding of the. In stitute, too 1{ place . 
. '\s co-founder \vith Dr. Frank Damrvsch, was 
James Loeb. It was the custom, during the 

. lifetim e of his mother, Betty Loeb. to give a 
~- musicale of chamber music for her friends on 
' the evening of her birthday. Acc0rding to 

Mr. Loeb's wish this date was memoriali:t:ed 
every year, and the program shows that the 
new regime is continuing that custom. The 
.Tuilliard StritHt Quartet, composed of Robert 
Mann, Robert Koff, Raphael Hillyer and Arthur 
Winograd. played Haydn's G Ma.ior Quartet, 
opus 54, No. 1, and Beethoven's E lvfinor opus 
59, Ko. 2. Between these two standard works, 
as a rich t~ontrast and a \Veil constructed opus. 
came \ rVilliam Schuman's String- Quartet No. 3. 
written on commission from Town Hall and 
the League of Composers in 1939. The work 
in th ree movements consists of Introduction .... 

l 
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JUILLIARD SCHOOL OF MUSIC 
SEASON 1947. 1948 

FORTY-THIRD ANNIVERSARY CONCERT 
in honor of the founding of the 

INSTITUTE OF MUSICAL ART 

THf JUILliARD STRinB OUARTfT 
ROBERT MANN, Violin 

ROBERT KOFF, Violin 

RAPHAEl HillYER, Viola 

ARTHUR WINOGRAD, 'Cello 

FRIDAY EVENING, JANUARY 16, 1948, at eight-thirty o'clock 

CONCERT HALL 
130 ClAREMONT AVENUE 

NEW YORK CITY 



PROGRHffi 

Quartet in G Major, Opus 54, No. I .................................... ···············-·····- ....... Haydn 
Allegro con brio 

Allegretto 

Menuetto: Allegretto 

Presto 

Quartet No.3 (1939)_ ···································- ....................................... William Schuman 
Introduction and Fugue 

Intermezzo 

Rondo Variations 

Intermission 

Quartet in E Minor, Opus 59, No. 2 ............................................ .. ·········-·····Beethoven 
Allegro 

Moho Adagio 

Allegretto 

Presto 

uit had been the custom during the lifetime of Betty 

Loeb, James Loeb's [co~founder, with Frank Damrosch, 

of the Institute of Musical Art] mother, to invite her 

friends to a musicale of chamber music on the evening of 

her birthday- January 16. It was James Loeb's wish, 

and of course I heartily concurred, that this date be 

memorialized every year in a similar manner, and this 

custom has been maintained • ... " 

-FRANK DAMROSCH in his book, "Institute of Musical Art, 1905-1926" 

WILLIAM SCHUMAN'S STRING QUARTET NO. 3 
by DAVID HALL 

W ILLIAM ScHUMAN's String Quartet No. 3 was written on com
mission from Town Hall and the League of Composers in accordance 

with the terms of an award extended to Schuman in 1939 by the committee 
composed of Mrs. Theodore Steinway, Olga Samaroff, Aaron Copland and 
Randall Thompson. It was completed in December of that year and per
formed for the first time on the evening of February 27, 1940 at a Town 
Hall concert of the Coolidge Quartet. 

The Quartet is cast in three movements: Introduction and Fugue, 
I ntermezr.o and Rondo Variations . The opening movement, with its slow 
introduction and energetic main section, adds up to a highly effective 
contrast of the expressive and athletic aspects of Schuman's musical lan
guage. Heart of the Quartet is the Intermezzo, in which the introspective 
lyricism of the opening and closing sections gives way in the middle to an 
intensely dramatic development of thematic material derived from the 
beginning of the first movement. The brilliant Rondo Variation movement 
which concludes the Quartet is interesting not only by virtue of its vital 
melodic substance and unusual formal procedure, but also because the basic 
theme of the movement was used by Schuman in a quite different but 
equally effective context and manner, for the finale of his Fourth Symphony, 
completed about one year and nine months later. Such is the general 
character of the music of William Schuman's Third String Quartet. As to 
its detailed course, we quote the composer's own analysis which was included 
in the Town Hall program book at the first performance: 

"The slow introduction presents melodic fragments and characteristic 
harmonic textures which are more fully developed later in the work. A 
gradual increase in tempo leads to the Fugue. After the initial presentation 
of the fugue subject, which divides naturally into three sections, there is a 
separate development of each section. These several themes are then com
bined in various ways until finally the subject is treated as a whole. A 
coda, in which the harmonic textures of the introduction are recalled, 
brings the movement to a close. 

"A simple melody sung by the violins, with the viola adding comple
mentary melodic comments over a pizzicato figure in the 'cello, opens the 
second movement. After a while this gives way to a return to the intro
ductory material of the first movement which is now more fully developed. 
There is a restatement of the beginning of the Intermezzo. The movement 
is brought to a close with a coda, wherein all the material of the movement 
is recalled. 

"In the third movement the principal theme is heard at once on all 
four strings. The movement is concerned with a series of variations on this 
theme. Episodes, wrought of new material, occur between the variations. 
The tempo of the movement is fast and the development autogenetic." 

~ 

NOTE: The above commentary was drawn from the notes prepared by the writer for 
the Concert Halt Society recording of William Schuman's String Quartet 
No. 3, featuring the Gordon String Quartet and currently being released 
under the auspices of the League of Composen as part of its 2Sth Anni
versary program. 



Eile~n Dar-by-Graphic House 

~
' The Jullllard Quartet, which Is giving a concert 

Paine Hall. Harvard, Tuesday evening. The 
emb_.ers are Robert Mann, first violin; Robert 
-------- - ---------

_ , 
Koff, second violin; Raphael Hillyer, viola, and 
Arthur \\'inograd. cello. The Quartet is resident 
at the Juilliard School, New York. 
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Montreal, Canada Star 
January 31, 1948 

Juilliard Quartet 
Plays on Thursday 

The Ladies' Morning Musical 
~ Club vl'ill have next Thursday af
·ternoon a roncert by the Juilliard 
'String Quartet, whose program 
will he: Quartet in G major, Op. 
54, No. 1 (Haydn); Third Quartet, ' 
Oo. 22 <Hindc,•ith); Quartet in F lajor, Op. G9, No. 1 (Beethoven). 

- This group of players, the 
uart-in -re~ddence of the_ .Tui11iard 
chvol of Music in New York, is 

made up, not of students, but of' 

~:b~re{~~~~ ~~e~~b~~f~~~1,e~~~ 
.; Tis, Raphael Hillyer, viola, and 

.lnhur Winograd, violoncello; all ! 
f8ur native Americans. The quar- t 
\t:>t . was founded for the ~timula- ~ 
Uon -ln Americ,t of the .icvelop
~ent of ch'amb~t· music, and plays 
'mly under the sponsorship of the 
Tuilliar rl Musica l FounMtinn . ...., 

X 
Montrea l Daily Star 
February 6, 1948 

f Ne~ Y o;k Quartet 
~ At Musical Club ~~ · 

?' . ··.; TllE" Juilliard String Qua r tet . is . 

I ~ new group of young players, h·ut 
It gave tG Lhe Ladies' Morning I 
Musical Club on Thursday after·~ 
noon ~orne of the best quar tP.t: 
playing that has been h eard here ' · 
in recent years and the best, so 
far. of this_ season, • Its m embers 

' are Robert Mann and Robert Koff, 
· vialins, Raphael Hillyer, vlol11. and 

Arthur Winograd, violoncello. I t 
is the quar-tet in residence of .the, 
Jui.lliard School in New York and 
its fu.nction is evidently to set ~: 
good example of how quartet 
playing should be done ; titer~ 
could be no better model, and ' it.S. 

I ~~~~hi~e~u~~~o~ld ~- produce many~ , 

I Thursday's pr-ogram containe'd f( 1 

quar tet in G by Haydn, of Obus 
54. and Beethoven's first "Ra;sL'.: 

I mowsky" quartet, and in _ betwe n. ' 
. them something very differen t . fil- l I three movements of Hindemith · .. '.' 

third quartet. The playing of ! !)<> 
Haydn was ex cellent an-d tha t of 1 
the Beethqven ~till bett er. T he.se 
were weq thought out perfornt.· 

'

ances, w1th admirable timl;ng·. 
phrasing, <Cnd shading, Th€re we ... l'_t 
here and there points which r~J 
be more polished, but the pla:v:tag' 

I was true quartet playing, with -t t1e 

~:r~~. ~~~ :St~nt:~;~gbi~~·e;ntla~ 
of people who have wqrked fo~. 
gether for on.ly a year a"<! a ~It. 1 · 

kn':~;!' J'C::'?~ni1 ~';~l~oed ~um~~j· ' 
that it was just as right in the Hin· 
demith movements. There w aS'
fine energy in the first of these.. 
and a · gentler quality in the I second, "Flowing" movement;, but 
the music could not be made very 
interestin.st between two other ex-

l c:ptionally fine quartets. H.P.B. , J 

/ 
t Montreal Gazette 

February 6, 1948 

Quartet ·Makes 
Canadian Debut 

I 
Juilli ard Group H j'ard I n 

Coun try First Time In 
Club Concert 

By THOMAS ARCHER 
A new · stri ng: quartet is very 

much of ari unknown quantity on 
whkh -reservations must be strictly 
made un til it has been personally 
heard. SUch units are not made 
every .day, n or, if' fact. every year. 
When they are good they are rare. 

There neeed be no such reserva~ 
tions apout che Juilli<-!rd String 

. Quartet now W':! have heard it.{!'his 

~~~~r~h~i~ ~;~tu~a~~dL~~n;P:e;r~ 
a nee in a concert for the Ladies 
1J!3rning Mus)t::al. Club at the Ritz~ 
Carl ~on ycsterd:Iy. 

Th1 s is a sen•unely youthful quar-

1 
te~. It is not :1~1ly a rna. tter of age 
w1th these men !they all seem to 
h e in their twemicsl but in ~pirit,, 

}too. They _play with _ joy _in t heir 
hear ts. They ··11Cly w~th vigor and. 
with a great enthusiasm. ·They 

~- .SCCf!11o love ~1wilc ·r.ot only as a 
callmg but fo q;rts own ~:ake. • I Technically #hey are already in 
the first clas~ They are masters 
of detail. T hey: achieve sounds like 

;~~;~~o:~e~e~!~% ~al;;~~e.u~n. t~~~ 
. a first violin4<.:.t and three other 
~- string players. ::When a part is writ- ' · 

ten for violi;n, vwla or cello. iJr 
These qualities made the- ~ei"-1 

f ormancc of· H8jrdn's Quartet in G 
major · IOpus !14 N0. 11 sound 
·peculiarly fre:ih and entrancing. 
Neither here noi anywhere else \Va:> 
there any straining after cHect. All 
was n<:tturally 1 done so that the 
o ppressively aesthetic atmosphere 
wh1ch mars so much chamber xnusic 
of th is kind was happily conspicu
ous by its abs~'1ce. 

More or less of a novelty here 
:',was- Paul Hif!dcmith's Third. Quar

t et. although 1t was composed mor0 
t han 25 years ago. T he Juilliard 
players gav~ it a superb perfor
m ance, metJ t::Ulously balanced. its 
f requen t r oughly· sounding ''mod
ernism" graciously sm'oothed out 
.1\ctua!ly ,at th is !at~ date the 
Hindemith quartet sounds by no 
means as revolu tionary as it must ! 
h a ve d one to those y.:l':!o heard its 

.1 premiere. It has a .striking .slov.}. 
movement with the viola pJ.aying a 

~j~~~~~~~~ a~o~e vi~lfl~~.emith begani 
Th e t r iO of works offered was' 1 

com_ple ted w ith Beethoven's Quar..,- : 
tet m F m ajor, the first of the Opus· 
59 group, Beethoven mature and 

I splendid. It was not only ably 
executed but the mood of ca.ch of 

~~t~d~v~~nt:U:'~l~ 'fa~~:~; ~i;l trji~~t 
' movemen t was played with both 

spirit and understanding. The wort- 1 

derful fantasy of t he. second m ove
ment was invoked and there was f 
some adm irably soft playing and 
h andling of the open writing in the 
adagio. The Russian Theme move
ment brough t th is f ine concer t to a 
spectacular close. 

Montreal, Canada Star 
February 6, 1948 

(New York Quartet 
At Musical Club 1 

The ;ruil.Ual:d String Quartet Is 
a new g~oung players, but 
it gave to the Ladies' Morning 
Musical Club on Thursday after
noon some of the best quartet 
playing that has been heard here 
in recent years and the best, so 
far, or this season. Its members 
are Robert Mann and Robert Koff, 
violins, Raphael Hillyer , viola, and 
Arthur Winograd, violoncello. It 
ls the quartet in residence of the 
Jui.lliard School in New York and 
its function is evidently to set a. 
good example of how quartet 
playing should be done ; there 
could be no bet ter model. and 1ts 
teaching should produce many 
good result :::. 

Thu:rsciay'.<:: pr ogram containPd a 
quartet. in G by Haydn, of Opus 
54, and Beethoven's fi ~s t ··Rasu
mowsky" quartet, and m between 
them something very different Jn 
three movements of Hindemith's 
third quartet . The playing of the 
Haydn was excellent a nd tha t of 
the Beethoven still be t ter. These 
wete well t hought out perform~ 
ances, wit h admirable timing, 
phrasing, and shadiJ!g. The~e were 
here and there pomts whiCh c::an 
be m1>re polished, but the playmg 

I was true quartet playing, with the 
rjght _give and t ake between the 
parts, . and astonishing for a t eam 
of people: who have worked to-
gether for onJy a year and a half. 

With playing so J(OOd in the 
known works it. could be assumed 
that it was just as right in the Hin~ 
demith movements. There was 
fine energy in the first of these 
and a gentler quality in the 
second, "Flowing" movement ; but 
the music epuld not be made very 
interesting Oetween two other ex~ 
ceptionally . fine, ~~~:._, ~P.B. 

I 

I • 



Boston Herald 
February 4. 1948 

MUSIC 0' ~~ 

By ALEXANDER WILLIAMS ;. 
An unusual series of concerts {',:ot 

under way at Harvard last night 
with a program of f contemporary 
chamber music offered by the Juilli- . 
ard String Quartet. Subsequent 
concerts will deal with early music 
and a few !"ore moderns, and the 
project wil~ end soberly In March 
'with two lectures by Howard Han- 1 
son. The Juilliard Quartet was in- 1 
troduced here last April by the 
Institute of Modern Art In a pro
gram of qual'tets by j:toger Sessions, 1 

William Schuman and Walter Pis
ton. No less austerely modern was 
their program last night in cam
bridge. Yet they play all these 
pieces with such clear understand
inJ and sympathy and such homo
geneity of tone anU execution that 

. you are hardly aware that they are ~ 
tackling r.ew and difficult scores. 
Though a pronounced champion of 
modern chamber music, I confess it I 

1 would also be nice to hear them, ~ 

\
say, in Haydn. ~ 

Hindemlth 's Third Quartet is a 
.relatively early work, but it clearly 
demonstrates the mastery and in
genuity that have been his almost 
without exception throughout his l 
creative career. It is, if you like, 
musicians' music and not "for the 
multitude. Yet, no one could fail 
to recognize the eerie origi~ality 1 
of the movement entitled, "Maessig ~ 
schnelle VIertel." I! the opening 
fugato now seems like a good deal 
of dipsonant counterpoint that we 
have hearu. before, we must remem- t 

~b~~:tt ;e:~ r~: ~r~0·~:~~~l~.i;~ 
. the title of this Quartet; but, as 
Stravinsky remarked, this word has 
not got much meaning and we can 
safely disregard it in listening to the 
music. 

Harold Shapero, whose Symphony 1 

delighted some of us, at least, at 1 

the last Boston Symphony concert, 
was present in the audience last 
night to hear his youthful Quartet 
(1941' in ~ first local performance. 
The first two movements, which ap
pear to be conceived as a sort of 
entity, have a good deal of Intel
lectual interest and sound well in 
this medium. The third movement 
has an irritating ejaculatory theme 
I which suddenly turns Into a fascin~ 
1 ating section just before it ends, 
, unfortunately, as it began. It Is 
thus a work of promise--later ful-

lfilled-rather than one of definitive 
success. 

; This rather stiff program ended 
uncompromisingly with Bartok's 
:sixth Quart:=__ ____ __j 

Boston Globe 
February 4. 1948 

MUSIC 
PAINE HALL 

Juilliard String Quartet 
By JOI-IN WM. RILEY 

The Juilliard String Quartet, a 
new organization operating under 
the sponsorship of the Juilliard 
School of Music in New York citY, 
made its local debut in Paine Hall, 
Cambridge, last evening, in a Con
cert presented by the music depart
ment of Harvard Univer3ity. 

The members of the quartet-Rob
ert Mann and Robert Koff, Violins; 
Raphael Hilyer, viola; Arthur Win
ograd, 'cello-are all of the Juilliard f 
faculty. Although they -,ave 
played together for some time, both l 
in concert around the country, and 
over the air from New York, it was 
only about a month ago that they 
made their formal New York debut 
in a Town Hall concert. That was I 
~~P~~~~~c~~u:t 0~~~~~~d f~st~ig~~ir 
ln The Juilliard group are all young ; 

1 en who play w.ith extraordinary ! 

I! r~~:iorufui~i~~~er~na~ H~:ve::~ara~t j 
:.1 night they ·set themselves the tasll: I 
of making sense out of some difficult . 

~d~f;~bl~u~~e~~d V:~:{ t5~ecc~~~~~ \; 
Quartet of Hindemith. a forbidding I 
atonal masterpiece; the demanding 1 
Sixth Quartet of Bela Bartok, and a t 
Quartet by Boston's Harold Shapero, t 
given its first local performance. t 

Each of these works presents' 
special problem.s of style and tech- \ 

lnique which the Juilliaid grou~ 
solved satisfactorily.~r. Shapero sj 
,Quartet, in particular, is an experi.- 1 
1mental, often groping and derivitivc ~ 

I work. In instrumental technique it ~. 
ranges as far back as Tchaikovsky ~ 

1 , f~g~a~nc:h::~t~a~~~~~~nki~~~~ft1h 
j and other moderns. Emotionally it 
1has little to say; yet it is well-
1 tailored music and one may look 
!forward with interest to Mr. Sha-
1pero's subseque~t~ber works. i 

Manchester, N. H. Union 
February 3, 1948 

------
Juiliiard String Quartet 
To Ptay at New London 

]'jEW LONDON, F'eb. 2- 0n Wed-lp·csday even. ing the Music club of.: 
Colby Junior college will present. 
the Juilliard String Quartet in a 
public eoncert of three works, 
•·quartet in G Major," Opus 54, No. 

-. 1 by Haydn; "Third Quartet," Opv s 
j 22 by Hindemith ; and "Quar lpl in l 

E Minor," Opt!s 59, No. 2 by l$ccm
oven. Th~ concert will begin in 
Colgate Auditorium at 6:15. 1 

The quartet, which is in residence,! 
at the Juilliard School of Music, 
is composed of Robert Mann , vio ·1 
lin; Robert Koff, violin; Raphael 
Hillyer, viola; and Arthur Wino 
grad, 'cello. . 

• 

• 
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THE 
TOWN 
HALL 

The Town Hall, Inc., internationally renowned recital hall; sppnsor, since 1894, of 
a celebrated Morning Lecture Series; producer of the nation's favorite radio forum, 
":\merica's T'own Meeting of the Air"; scene of study courses and seminars offered 

through its Short Course Division . 

. -\LFRED SCOTT, Pu'blislur, 156 Fifth Avenue, Xew York. 209-2-ISE-48 



MUSIC'S SUPREME MOMENTS LIVE ON 

IN YOUR RCA VICTOR TREASURY 

THE curtain falls on the season's outstanding 

performances .. only to rise again in your home, at your pleasure! 

Summon the great artists of concert and opera on RCA Victor 

Red Seal Records . . . and enjoy the music you wont when you want it. 

No phonograph? You're missing golden hours! Hear the 

superb new Victro la radio-phonographs. 

Victrola- T. M. Reg. U.S. Pat. Off. 

Radio Corporation of America. 

TUNE TO THE RCA VICTOR SHOW STARRING ROBERT MERRill , '2 PM SUNDAYS OVER WNBC 

TOWN HALL PROGRAM 

~ "coeo '"o' 
8~FI FTH FLOOR 

H AS A COMPLETE 

COLLECTIO N OF 

CLASSICAL AND 

POPULAR RECORDS 

STERN'S, 41 WEST 42nd ST REET, NEW YOR K 18 

0 For Luncheon or Dinner 0 
Before You Attend Per
formances at Town T-lal/ 

T HE POPULAR 
FOUNTAIN ROOM or 
ENGLISH TAP ROOM 

(next door to Town H all ) 
Is a charming and con

genial rendezvous 

HOTEL WOODSTOCK 
127 W. 0 St . T. J. Kelly, Mqr. Dir. 

T 0 W N HALL ANNOUNCEMENTS 
FEBRUARY 

8:30 p.m.- Bela Urban, Violinist 
3:00 p.m.-WNYC Ninth Annual American Music Festi\·al 
8:00 p.m.-"Amcrica's Town Meeting of the Air" 

16, Mon. 
17, Tues. 
17, Tues. 
18, Wed. 8:30 p.m.- Wanda Landowska, second of three Harpsichord re

citals devoted to J. S. Rach's "The Wel l-Tempered 
Clavier. Auspices, The Town Hall Music Committee 

19, Thurs. 3:00 p.m.-Greta Kirsten, Soprano, and Henry Strickrodt, Pi.mirt, 
Joint Recital 

19, Thurs. 8:30 p.m. Collette Chambcau, PianisJ 
20, Fri. 8:30 p.m.- Olga Coelho, Soprano-G!Iitarisl 
21, Sat. 2:30 p.m.- Edwin Davis, Pia11ist 
21, Sat. 5:30 p.m.-Aurita Moncada, Pianist 
21, Sat. 8:30 p.m.- Kabarett der Komiker 
21, Sat. 11:30 p.m.- Fred Robbins" One-Night Stand 
22, Sun. 3:00 p.m.- Lotte Lehmann, Soprano 
22, Sun. 5:30 p.m. New Friends of Music: Joseph Szigeti, Violillist . and 

M. Horszowski, Pianist 

BEER AT ITS &EST 



conductingThePhiladelphiaOrcheslra 
Re spighi: Peste Romano (Roman 
Fest ivals) 
Columbia Masterworks Set MM-707 

Bruno Walter 
conducting the Philharmonic-Symphony Orchestra 
of New York 

Schubert: Symphony No. 9 inC Major 
(Old B. &H. No.7) 
Columbia Masterworks Set MM-679 

FRITZ REINER 
conducting the Pittsburgh Symphony Orchestra 
Richard Strauss: Le Bourgeois 
Gentllhomme-Sulte, Op. 60 
ColUmbia Masterworks Set MM-693 

Efrem 
conducting the Philharmonic-Symphony Orchestra 
of New York 
Shostakovltch : Symphony No.9, Op. 70 
Columbia Masterworks Set MM-688 

ANDRE KOSTELANETZ 
AND HIS ORCHESTRA 

Grof6: Mississippi Suite (A Tone Journey) 
and Cadman: From the Land of the 
Sky~Biue Wate r and Lie urance : By 
the Waters of Minnetonka 
Columbia Masterworks Set MX-284 

' Morton Gould 
conducting_ the Robin Hood Oell Orchestra of 
Philadelphra 
Music of Morton Gould 
Columbia Masterworks Set MM-668 

George 
conducting The Cleveland Orchestra 
Be ethoven: Symphony No. 4 In 
8-flat Ma jor, Op. 60 
Columbia Masterworks Set MM-705 

These great orchestras and conductors are heard on 

COLUMBIA~~~4 RECORDS 

TOWN HALL PROGRAM 

THE 

MANNEJ 
MUSIC 
SCHOOL 

Professionals • Amate urs • Childre n 
Class and Individual Instruction 

Orchestra Ins t r uments -:· Piano · :- Voiee 
Chcr mber Music ·:• Theoretical Courses 

DAVID & CLARA MANNES, Directors 
Rm. :Y l. 157 E. 74 S1., New York 21 . . "-.-. ~'"

Tel~ phone: BU 8-0656 

~,,,to '~ '~ '~''''''~''. ,. to""'"''' 

Institute for A vocational Music 

Ha rold Bauer 
Lucrezia Bori 
Wolte r Dl! mrosch 
Myra Hess 
Ernest Hutcheson 

A Non-Profit Making Organization 

Board of Advisers 
Jose lturbi 

Yolanda Mero 
Gregor Piatigorsky 

Artur Rubinstein 

• 

Rudolf Serkin 

Alexander Smallens 

Joseph Szigeti 

Efrem Zimba!ist 

ENRICH YOUR LIFE WITH MUS IC! It's NEVER too lote <'l nd you ore NEVER ':Jo 
old to get s<"Jtisf<"Jction in some form of musicol expression. Study for the fun oJ it end 
forget obout being <'l profession<'JI. We h<'Jve the RIGHT te.,cher for you in oil crice 
ronges, in oil musicol cotegories ond for <'JII degrees of musicol skill even il 11ou hove 
neve r hod " lesso n. 

Not operoted &S o music school-lessons given in the studio ol '""' ""'ious 
teechers ossocioted with the Institute. 

Private Instruction 
Piano - Voice - Violin - 'Cello - Orchestral Instruments -Theory -
Counterpoint- Ensemble Work - Chorus - Solfege- Score Reading 

Entire Non-Professional Entertainments Coached 
• 

- Inq ui re-

Room 
Miss Gladys Douglas, Secretory 

1204, Steinwoy Building 113 West 57th Street 
Telephone: Circle 7-4108 



6 TOWN HALL PROGRAM 

ANNOUNCES 
INC. 

TOWN HALL Sunday Evening, FEBRUARY 29, at 8:30 o'clock 

Lu~ie Bigelow ROSEN 
Theromin Recital 

Assisted by CARLOS SALZEDO at the Steinway 

Program includes first performance of Bere zowsky, Passacaglia 

CARNEGIE HALL Wednesday Evening, MARCH 24, at 8:30 o'clock 

FERRUCCIO 

TAG LIAVI N I 
Tenor 

ETHEL EVANS at the Steinway 

(Victor Red Se al Records) 

Tickets Orchestra $4.20, Dress Circle $3.00, Balcony $2.40, $1.80, $1.20 

Boxes $4.80 a nd $3.60 per seat NOW AT BOX OFFICE 

ONLY CARNEGIE HALL RECITAL THIS SEASON 

Monday Evening. APRIL 12, at 8:30 o'clock 

SERKIN 
Viva ldi-Scorlatli-Beethoven --Chopin-Ra ve l- Villa -Lobos 

Rachma ninoff-Liszt 

(Steinw ay) {Columbia) 

Tickets NOW a t Box Office 

113 WEST 57th STREET. NEW YORK 19. N. Y. Circle 7-6900 

TOWN HALL PROGRAM 

Biographical Sketches 
• BELA URBAN, violinist, who will make his New York debut at Town Hall on February IS, 
was born in Budapest. His studies have been with Harold Bauer, Eugene Ysaye and 
Raphael Bronstein, with whom he is working at the present time. Service in the Armed 
Forces interrupted a promising career in the United States. but while in uniform he made 
nearly one thousand appearan.ces before music-hungry Gls. He was selected to appear 
as concert master and soloist with a special Army Air Forces orchestra assembled to rep
resent this country in a highly successful good-will tour of Brazil. Virginia Urban will 
assist at the piano. 

• The world-wide career of HELENA MORSZTYN, Polish born and long and affectionately 
known as the champion of Chopin. has alternated between concert halls and c ommand 
performances at royal palaces. In this country it alternates between concert halls and he r 
Minneapolis studio. She has taught no less than 3.000 American pupils. For years her 
Town Hall recitals have been outstanding events for Chopin lovers. 

• For each m·ember of the sold-out audiences who have cheered and wept and laughed 
under the spell of LOTTE LEHMANN during the eighteen years since her American debut, 
this great singer has creat-ed a world that always seems somehow a projection of the lis· 
tener's imaginative power as well as the singer's. One of the memorable musical events of 
every year is Mme. Lehmann's annual Lieder series--scheduled currently for February 15th. 
22nd and 29th. 

• OLGA COELHO, foremost ·exponent of South American folksongs, comes back for her 
annual recital from an extensive tour of her native continent where she appeared in a 
command performance for President Truman during his visit there. The repertoire of this 
world-famous soprano is noted for its wide range of primitive Latin American music in 
addition to the classics. Her self-accompaniments on tho guitar are unique. 

• LUCIE BIGELOW ROSEN, American Thercminist. will give he r only recital of this season 
at Town Hall on Sunday evening, February 29. Assisted by Carlos Salzedo at the piano, 
Mrs. Rosen will include on her program "Pastoral" by George Kemmer and "Palestinian 
Song and Hora" by Charles Paul, both of which are dedicated to her. The highlight of th e 
program will be the first performance of Berezowsky's "Passacaglia" for theremin and 
orchestra. with piano reduction by the composer. The work was commissioned for the 
League of Composers. The program wilt also include another work dedicated to the artist. the 
"Piece Concertante" for theremin and piano by Carlos Salzedo which received a first per
formance at Mrs. Rosen's last Town Hall concert in November 1946. 

CARNEGIE HALL Monday Evening, MARCH 29, at 8:30 o'clock 

ROMAN TOTENBERG 
PROGRAM 

Sonatina .Dv6rak 

........ . Bach 

Sonata, D minor .. ............. . Brahms 
INTERMISSION 

Sonata ( viol in alone ) 

Spanish Dances . 

Campanell a 
LEOPOLD MITTb-fANN at the Steinway Piano 

A1tuicraft and A llegro Recordings 

Tickets at Box Office 

Tour Direction: W. COLSTON LEIGH, Inc:. 
521 Fifth Avenue, New York City 

. Honegger 

. N in-Kochanski 

.. Pa/!,anini 



TOWN HALL PROGRAM 

STEINWAY. 
where respl'ct fur 

Piano Excellence prel'ails 

A_ fine iustr·umcnt-sudl <IS I he 

Rte inway Piano-is a trre~•equisil c tu i l 

fine eoncer·t perfomHtnce. And so tit e 

following distinguishc•l <ll'lists have 

rlwsen the Steinwc1y fo•· their· Town 

Hnll p£•••for·mances this month. 

JOANNA GRAUDAN 
THOMAS K. SCHERMAN 
BERNARD GREENHOUSE 
ALMA TRIO 
VIVIAN RIVKIN 
GRANT JOHANNESEN 
ROBERT BRINK 

WANDA LANDOWSKA 
ROSA BOK 
FREDERICK POLNAUER 
LOTTE LEHMANN 
BELA URBAN 
EDWIN DAVIS 
AURITA MONCADA 
HELENA MORSZTYN 
MIKLOS SCHWALB 
ALTON JONES 
KARL ULRICH SCHNABEL 
LUCIE BIGELOW ROSEN 

STEINWAY & SONS 
109 WEST 57th ST., NEW YORK • Circle 6-1100 

THE TOWN HALL 
Season t94 -. ·194H 

Sunday Afternoon, february 15th, at 5 :30 o'clock 

NEW FRIENDS OF MUSIC 
INCORPORATED 

T welfth Season - 1917-1948 

BEETHOVEN- BACH 
MENDELSSOHN- HINDEMITH 

217/b Conrert 
Chamher Orchestra 

PAUL HINDEMITH. Conductor 
JUILLIARD STRING QUARTET 

Robert Mann, Violin Rophoel Hillyer, Viola 
Robert Koff, Violin Arthur Winograd, 'Cello 

Please refrain from applauding between movements. 
There will be no encores. 

• 
PROGRAM 

I. 
Q ua rtet in F majo r, Op. 59, No. 1 .Beelbot'en 

All egro. . 
Al legretto. vivace e sempr~sc!Jer;:;mclo. 

Aclag ro molto e mest( 
T heme russe · lltFro. 

j UJ LLIARD, RING Q UA HT.E T 

II. 
Quartet, O p. 22 . . .Hindemith 

Fug;Jto: 
Schnelk Achte l ; sehr en(;r_L:isch. 

Ruhige Viertel; st<:tS fliessend. 
M iissig schnel!e Viertel: 

Rondo- gemiichlich un ci mit Grazil'. 
J UJLLI ARD STRING Q UA RTET 

Pro9rom Continued on Second Pog• FoUowJng 

:JJ.. MAGNA VOX ''J{!e'lenc!f " 
from our large collection of these 

magnificent rad io- phonographs in 

NEW YORK, 3 E. 43rd Street, and 

TOWN HAL~ PROGRAM 

BALDWIN 
TODAY"S GREAT PIANO 

The Piano used by 

New Friends of Music 
is the famous BALDWIN 

Preferred by Ieday's great Artists - on 
the Concert Stage and in the Home. 

BALDWIN PIANOS 
20 East 54th Street, New York, N.Y. 

"Extendo" closing 

Very light, very smootlting, very 
wonderful for young curves. And, 

for even more freedom, just un-zitl 
"Extendo", a new kind of closing 
that adds extra s-t-r-e-t-c-h ! 

by FLEXEES- "world's loveliesl foundalions11 
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TOWN HALL Monday Evening, FEBRUARY IS, a t 8:30 o'clock 

BELA URBAN 
Violinis: 

VIRGINIA URBAN at the Ste inway 

CARNEGIE HALL Friday Evening, FEBRUARY 20. a t 8:30 o'clock 

EUGENE ISTOMIN 
Pianist (Steinway) 

CARNEGIE HALL W e dnesday Evening, FEBRUARY 25. at 8: 30 o'clock 

Whitte1nore and Lowe 
Duo-Pianists (Steinway) 

(RCA Victor Red Seal Records) 

TOWN HALL Saturday Afternoon. FEBRUARY 2 1. at 5:30 o 'clock 

FIRST NEW YORK RECITAL 

AURITA MONt:;ADA 
Colombian Pianist (Stein way) 

CARNEGIE HALL Friday Evening, FEBRUARY 27, at 8:30 o 'clock 

KENSLEY ROSEN 
"His violin playing was very fine indeed."-N. Y. Herald Tribune, Nov. 26, 1946 

OTTO HERZ at the Steinway 

113 WEST 57TH STREET. NEW YORK 19. N. Y. Circle 7-6900 

TOWN HALL PROGRAM 

A• Old World Spot in N.Y. off 5th Av•. 
BEFORE OR AFTER 

~ TOWN HALL AFFAIRS 

It's 
37 W••+ 43rd St. 36 West 44th St. 

(Opposite Ste rn's} 

Luncheon from SOc 
Cocktail Bar Dinner from 75c 

5cltRAFFT'S 

ONE 

lcrnquef fcrclllfles 43rd Streltt n••r lroedwey 

BLOCK EAST OF TOWN HALL 
All Schrafft's Stores Closed Sunda ys Tel. MU. 2-3540 

PROGRAM CONTINUED 

III. 
H erodiade (Ma!Jarme) . 

.Vote by the Compour: 
. ... .. Hindemith 

The piece is played without interruption. . . 
1. A short Prelude prepares for the general mood of the compoSJtlOn. S<:v

<:ral introductory measures of the strings are followed by a wi~<:-sp~n 
melody, after which the opening measures are repeated by the wmd m
struments. 

2. The piece proper begins with the two initial sentences of the Kurse 
"Tu vis! ou vois-je ici l'ombre d'une princesse?" etc., a short quartet, 

3. ~~~~~<:e~~~t longer piece, Jo.fodtrC, in which the flute and the oboe are 
the dominating instruments ( Herodiade: "Reculez. Le blond torrent de 

4. ~~~~i~1:v:~~r~~~a~~~~e~f ib~)Nurse's music (Sinon Ia myrrhe gaie .. )" 
followed by 

.5. Herodiade's outburst "Ltisse 13. ccs patfums" (vif, all instruments). 
6. The Nurse's "Pardon! l"li.ge effa(ait"". 
7. H erodiade's scene before the mirror. "0 miroir! Eau froide par l'wnui 

dans ton cadre gelee", played as an Aria for _the clarinet, ~sing in i~s 
short course a very wide range of the expressiOn and the p1tch of th1s 
instrument. 

Program Continued on Second l'crge FollowJng 

BOOKS 
from the OXFORD UNIVERSITY PRESS 

THE MEANING O F MUSICAL HISTORY 
A n essay by J A . West rup . 

ESSAYS I N MUSICAL ANALYSIS: CHAMBER MUSIC 
by Sir Dnald Tovey . 

CARL FISCHER, INC. 
Cooper Square, N. Y. 3 • 119 W. 57 St., X. Y. 19 

Sole selling agents in the U.S.A. 

. .so 

• 4.00 

II 
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TOWN HALL 

TOWN HALL PROGRAM 

will give a series of Lieder Programs 

Sunday Afternoons at 3 

FEBRUARY 22- ALL-BRAHMS PROGRAM 

FEBRUARY 29- ALL-HUGO WOLF PROGRAM 

Series Tickets NOW on Sale at Town Hall 
PAUL ULANOWSKY at the Piano 

Steinway Piano RCA Victor and Columbia Records 

CARNEGIE HALL 

CARNEGIE HALL 

Monday Evening, FEBRUARY 16, at 8:30 o'clock 

Harold Rubens 
Pianist (Steinway) 

"Extraordinary pianism."-New York Times 

Tuesday Evening. FEBRUARY 17. at 8:30 o'clock 
ONLY NEW YORK RECITAL 

Szigeti 
Assisted by JOSEPH LEVINE at the Baldwin Piano 

Bach, Brahms, David Diamond (premiere). Prokofieff 
Columbia Record! 

TOWN HALL Friday Evening. FEBRUARY 20, at 8:30 o'clock 

Olg,a Coelho 
Brazilian Soprano-Guitarist 

"An accomplished musician of excellent taste and emotional intelligence." 
-Olin Downes, New York Times 

TOWN HALL Saturday Afternoon, FEBRUARY 28. at 3:00 o'clock 

Alton Jones 
Pianist (Steinway) 

Art poised and strong, admirable in continence, drenched in beauty. 
-New York World-Telexram 

FIRST CARNEGIE HALL RECITAL IN FIVE YEARS 
Friday Evening, MARCH 5, at 8:30 o'clock 

John Charles Thomas 
in Songs You Love to Hear 
RICHMOND GALE, Accompanist 

(Steinway) (RCA Victor Records) 

TOWN HALL PROGRAM 

RCA VICTOR RECORDS r!eweJl RefeaJeJ 
MAGGIE TEYTE: French Operatic. Arias with the RCA Victor Orchestra, Jean Paul Morel, con-
ducting, MO 1169, 3-10'' records.·-········--··············· .... .......... __________ , ____ _.......................... .. ... $3.41 
KHATCHATURIAN: Masquerade Symphonic. Suite, Boston "Pops' ' Orchestra, Arthur Fiedler, 
conducting. OM llt..6. 2-12'' records ..................................................................... -....................................... $3.15 
CHOPIN: Etudes (Complete), Alexander Brailowsky, pianist. OM 1171. B-12" records .... $'i.45 
ESCALES: Ports of Call (lbert), San Francisco Symphony Orchestra, Pierre Monteux, conductor. 
OM 1173. 2-12" records, $3.15. DV 10. 2- 12" unbreakable records__________ .... $5.25 

~~~r~t¢1~£m~rU~aRJ!!:. T~Q m4ut_ic 3~~ 2~.rnr~s~~r~:-~~-~~~· ~-~-~~-~~--Garner, Edward Edso~, F$t2~ 
All Prices include Federal Tu. 

Mod O•d•.,P•om ptl, FHiod ~• 
1'126 Broadway New York 23 

Our 4 Manhattan Stores 

37 W 57th 51 Broadway at &5th 51 
31st & S•xih Ave 2 Park Ave 

PROGRAM C::ONTINUED 
8. AgitC. An exalted and (·ocrgetic piece for all the instruments, inter

spersed with timid remarks of the Nurse (HCrodiade: "Arrete Jans ton 
crime") leading to 

9. a triumphant, va lse-like Vif et passione, the heart-piece of the composi
tion (1-Jfrodiade: "Oui c'est pour moi, pour moi, que je fleuris, deserte !" 
until the end of the monologue "0 charme dernier, oui! jc le sens, je 
suis scu!c."). 

IO. Aria for the bassoon (HCrodiade: "Non, pauvre aieu!e"), followed by 
a quitt Refrain of the woodwinds ("Allumc encore"). 

11. A brid, pathetic Finale ("Vous mentez, 0 tleur nue de mes ltwes") 
concludes the piece. 

CHAMBER ORCHESTRA 
Konrad Wolff, Piano John Wummer, Flute 
Robert Mann, Violin Lois Wann, Oboe 
Robert Koff, Violin Arthur Christmann, Clarinet 
Raphael Hillyer, Viola Lor<:"n Glickman, Bassoon 
Arthur Winograd, 'Cello James Chambers, French Horn 
Anselme Fortier, Double Hass 

PAU L Hii'\DEMITH, Conductor 
Program for Sunday Aftunoon, February 22nd, at 5:30 o'clock 

JOSEPH SZIGETI M. HORSZOWSKI 
1. IJeethoJ'm, Sonata for Piano and Violin in D major, Opus 12, Ko. 
2. Beethoren, Sonata for Piano and Violin in A major, Opus 30. No. 
3. Beethoten, Sonata for Piano and Violin in G major, Opus 96 

The Baldwin is the official piano of the New Friends of Music 
NEW FRIENDS OF 1\fUSfC, INc. 

15 West 44th Street New York JS. N. Y. 

TOWN HALL Tuesday Evening, FEBRUARY 17, at 8:30 o'clock 

RAYMOND DUNCAN 

TOWN HALL 

in an 

Actionalist Solo Drama in Three Acts 

MY LIFE IS YOURS 

Thursday Evening, FEBRUARY 19, at 8:30 o'clock 

Raymond Duncan presents Prix de New York 1948 ____, 

COLETTE CDA~IBEAU 
Pianist 

in a Program of Bach, Schumann, Chopin, Liszt 

13 



14 TOWN HALL PROGRAM 

WANDA 

LANDOWSKA 
Public Master Classes on Bach's Well Tempered Clavier 

Performers Auditors 

Dates to be announced later 

For further information write or phone to Secretary of Mme. Landowska 

50 Central Park West, New York 23, N. Y. EN 2-1015 

MAGGIE TEYTE 
In Response To Many Requests 

2nd and FINAL RECITAL THIS SEASON 

TOWN HALL • THURSDAY EVENING • MAR. II at 8:30 

~ Seats Now At Box Office 

i~ Ausp1ces: TOWN HALL MUSIC COMMITIEE-JOHN RANCK at the S+e•nway 

LANDOWSKA 
Limited Number of Ticket .r 

(If Box Office Now 

Auspices 
TowN HALL ~fus!C 

CoMMITTEE 

Three Harpsichord Recitals -:- First Book 

"THE WELL-TEMPERED CLAVIER" 

By J. s. BAcH 
TOWN HALL, WEDNESDAY EVES. at 8:30 

FEBRUARY 18,25,1948 

OHM SHA 

·lti'L14HTS·IMIICAH·rJtt tXITS· 

INFOR1fATION FOR PATRONS OF TOWN HALL 
TELEPIIONES: In Ladies' Room on the mezzanine; In r-.ren's Room off main lobby 

( :;treet floor) near Exit 6. 
LOST AND FOUND: Inquire at Concert Department Office on the Mezzanine 10:00 

:t.m. to 12:30 p.m. 
SMOKI~G: Permitted only in the main lobby (street floor) during intermissions. 
HEARIKG AIDS: Seatphones may be rented from the Box Office for limited number of 

eguioped seats. 
PHYSICIANS: and other patrons expecting 'phone calls may leave seat number with 

Box Office attendant. 
BOX OFFICE: Open daily 10:00 a.m. to 9:00 p.m.: Sundays, 12 noon to 9:00 p.m. 

(to 5:00 p.m. only if no evening event scheduled). 
For Jnlormation ReRardinJ!, the Rental of Town Hall, 

Addresr: KENNETH KLEIN. Vice-f•rerfdent 
The Tuwn Hall, Inc., 123 \Vest ...:3rJ Street 



tiiiNDEIITH LEADS 
OWN OOMPOSITION· 

Qpnducts for the New Friends 
of Music His 'Herodiade' in 

Hall Program 

OLIN DOWNES 
Hindemtth appeared not 

as composer but a.lso, for 
ftrat time at a public concert 

tbi8 city, as conductor at the 
of the New Friends of Mu~ 

yesterday afternoon in Town 
. Conducting an excellent 
ber orchestra in the perform· 

e ot hia "Herodiade," Mr. 
dem.ith proved jtu!lt as efficient 

With the stick as he is with his 
pen.. He was simply and complete· 
17 in control, and skilled players 
gave him exactly what he wanted, 
so that the score was heard to its 
best advantage. 

The players had special tasks, 
best explained by reference to Mr. 
Hindemith'a intentions in the 
score of ''HtSrodiade," which Mar· 
tha. Graham has danced. He has 
attempted, in this score, "to mold 
into one single concentrated form 
words, poetic idea, lyric expression 
and music"- without, however, 
using the human voice! He gives 
melodic Unes which conventionally 
a singer would have sung, to the 
instruments of the orchestra. 

His melodic line, he claims, fol~ 
lows quite precisely the cadences 
o.f Ma.llarm8's poetry, utilizing the 
entire range of the instruments, 
which cover a gamut and provide 
"\tartous tone colors of which the 
human voice would not be capable, 
And Mr. Hindemith waxes lyrical: 

(~~~~~ha ~~~gs~~d h~:sf~~ 
rectness of vocal expression but 
adorned with the polished and brit
tle artificiality of instrumental 
l)lOtion)-would it not be the ade
quate means of accompanying Mal
l&rnle's wonderfully exalted out 
Ilkewise polished, brittle and arti-
ficial creation'?" • 

· 1\lusic Really a. Dialogue 

"Hoo.no<;••<•" was written in 1944 
Graham, who has pre .. 

in the theater sev-1 
Yesterday's tine per .. 

the gratifYing effect 
us of some sonorous 
have been inevitably 

lrnisre<>resented a pit orchestra.. 
of the wood· 

pleasant unless the 
as it was yesterday, 
And this was only 

number of aspects in 
reading was far better 
to which we have been 

Thus, even if the 
is essentially a theater 
the opportunity to hear a 

reading at last was enough 
justify yesterday's concert 

performance. 

Described," ~'He~od~~.itat~:J 
upon the text of Mal

poem a kind of recitative 
, instead of being sung, is 

by eleven tnstruments. 
gives the whole a freely ex

pressive character, and its short 
sections are almost mood pictures. 
It is one of thoSe occasions on 
which Hindemith, as in "Die 
Junge Magd," has come remark
ably close to the peculiar inward
ness, warmth and foreboding that 
characterize Schoenberg's "Ex
pres.sionismus.'' 

Yesterd.ay's program also 
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• 
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This Clippifr.g ~~Tom 

NEW YORK, N. Y. 
WORLD-TELEGRAM 

Hindemith Dominates Concert 
By ROBERT BAGAR. lng direction the work was played 

It was PaUl Hindemlth time with a good deal of finish. 
at the concert a! the New Friends • The Jui!liard foursome did 
of Music In the Town Hall yes- especially good work in their ac
terday afternoon. For the dis- count of both the Hindemith 

I 
t!nguJshed composer appeared not Quartet, Op. 22, and the Beethoven 
only by way of two pieces in the Quartet in F major, Op. 59, No. 1. 
program, but also as conductor These two works posed many prob
of the second of them. These !ems of technique and expression 
were the String Quartet. Op. 22,, which, gratifyingly, were all met 
played by the Jullliard string u;>telhgently and altogether mu

. Quartet, and the woflt- small s1cally. • 

1
1 orchestra, '1Herodiade," after Mal~ r ...... *- -*- • 
larme's poem. 

Already heard as score for a 
Martha Graham dance "Hero
diade" consists of a set of 11 
pieces, including a short prelude. 
While there is no actual vocal 
line in the composition, music 
set to the meter of the Mallarme 
words is played by various in
struments. Explaining this, the 
composer has sald, "Such a many
sided expansion (although lacking 
the human directness of vocal 
expression but adorned with the 
palished and brittle artificiality 
of the instrumental motion) -
would It not be the adequate 
means of accompanying Mal
larme's wonderfully exalted but 
likewise polished, brittle and arti-

1 ficial creation ?u ] 
As to whether or not Mr. , 

Hindemith's esthetic point is valid, 
one may take a long guess. And 
whether, having mentioned it, he 
1llustrated it, is a still longer one. 
Suffice it to say that the music. 
while doing a good bit of internal 
changing, is yet of a monotonous 
nature, lacking In gpirit and, it 
seems to me, purpose, although 
it does have a few moments of 
sparkle and flashing variety. All 
this, however, does not add up to 

far:eV:i~~~ci~1u~:i~~~itsm~f Mal-
For the performance of "Hero

dlade," the Ju!lllard Quartet wos 
joined by seven other musicians. 

1 And under the composer's know" 

This Clfpping From 

MUSICAL COURIER 
NEW YORK, N. Y. 

l'ill-\1\ l J 
Hindcmith and Juilliard Quarte 

with New Fr1ends 
. The New Friends of Music on F eb. 

15l)resen ted a n exciting new ensemble, 
the Juilliard String Quartet (Messrs. 
Robert Mann, Robert Koff, Raphael 
Hillyer, Arthur W inograd). It proved t? 
be distinguished by an unusual sensi
tiv ity, a fin e sense of. tonal balance 
and, though not large m volume, of a 
finesse in sound production which is 
remarkable:" Careful execution was given 
Beethoven1s Quartet, Op. 59, No. 1 and 
Hindemith's Quartet, Op. 22, in which 
the third movement stands out in its 
lyric vein. 

This Clipping From 

NEW YORK, N. Y. 
POST 

·~· . , •, , .,· .• •· · >vich'arld Joseph Schor were t~ 
-~JI~~ \solo violinists. 
~ The diverting "Cirque de Deux," 

I R 0 which whimsically spoofs at the Bal et usse pens I technique of the ballet against 

k E t a circus decor, js a captivating four-Wee ngagemen . work. Being the first choreo· 
, graphic effort of Ruthann a , 

-- ·~nnW:~T JOHNSON Boris, it discloses an original 
Ballet Russe de Monte Carlo talent spiced by a delicious sense 

opened what it hopefully calls ll. of humor. The work was bril· 
fou. r weeks' "spring season" last liantly d~ced b:,: Leon Danie~ia 
night at City . Center with the ;:'~~~rs~"i~'ns~0~fldesh:~~"1cr t 1, 
usual throng of balletomanes IHobi fi;,ted. into the. comi;al !JiC· 
enth.usiastically and consistentJy lture. Ga1te Pans1enne, th 
interrupting the continuity of Alexandra Damlova, Fredenc 
every ballet by applause. The Franklm and Mr. Damellan m 
program opened with a , nonde- leadmg roles, completed the pro
.£cript performance of "Les gram. 
Sylphides" which was followed 1Hindcmith With 'New Friends' I 
by two ballets that were fortu- ~ Paul Hindemith emerged from 
nat.ely much bnghter m execu- . 
tion and spirit than the Chopin h1s New Haven abode yesterday 
curtain raiser. . afternoon to conduct his own 

;'Concerto Barrocco." was 1he '"Herodiade" at the New Friends; 
music. of Bach's "Double Con· flof Music concert at 5 :30 in Town 
certo 1n D Mmor" as a back· 
ground for George Balanchine's HalL Commissioned as a dance!· 
expressive choreography. Mr. vehicle for Martha Graham by 
Balancliine tempts fate when he the Elizabeth Sprague Coolidgei 
supenmposes any decoratiOn on . . . 
Bach's inspired score and I still t ~ounda~wn, . th~ wo~k. IS more 
much prefer the two solo violins l1mpress1ve Jn Its ongmal 1orm 
pursuing their way through the 1than when presented, as yesleri 
tapestr~ of the orchestral ac- day with the music alone. The; 
compamment unhampered by ' . ' 1 
any terpsichorean em be 11 ish· \p1ece was played by a chamber1 
ment. Granting its limitations, orchestra with skill and devotion,\ 
however! this Balanchine piece is !but the austere, almost scholas
strong m _desJgn and well Jn · tic quality of the score, gave a 
tegrated w1th the rhythmJC and , ' . . 
melodic movement of the music.lbarren 1mpresswn as compared 
If handcuffs could be provided with the taut effect created in 
for the entire audience, one could combination with Miss Graham. 
listen and look with a degree of Mr. Hindemith's aim is to par· 
repose. Anything as architectual tray the tragedy and exaltation 
as this ballet especially requires of Herodiade . as expressed in 
silence from beginning to end, so Mallarme's poem, minus the aid 
that one can correlate the sound of the human voice. Consequent
In the pit with the stage action. ly he calls his composition. "Re· 

Though the short black cos-~ citation 0 r" he s t r all e,'· and 
tumes look like bathing suits and "sings" on his . instruments. 
are not decorative, they have the While the music has its compel· I 
virtue, through their severe Jing moments, its general im
neutrality, of concentrating at- pression is that of being enclosed 
tention on the dance· movement. in transparent glass, where it can 
Mary Ellen Moylan danced the be heard but only at a distance 
most Important role with expert- and without emotional impact. I 
ness, ably assisted by Patricia Preceding the performance of j 
Wilde and M. Luis Trapaga. By "Herodiade," the Juilllill;d StriJlio 
ballet standards, the orchestra Quartet played MethUV@JTs 
conducted by Paul Strauss Quartet In F Major, Opus 59, No. 
played the Bach score with par' 1, and Hindemith's Quartet, 
ticu!ar excellence. Leo Panase· Opus 22. 

Then Hindemith himself led a cham
ber orchestra in a performance of his 
Herodiade (after Mallarm6). Originally 
conceived as a ballet score for Martha 
Graham, the work entrusts to the in
strumental ensemble the complete ex
pression of the poem, with the instru
ments taking the place of the human 
voice '&nd supposed to implement in 
their melodic lineage the complete 
rhythm and word-color of the literary 
work. In eleven short sections, with 
soloistic use of wind instruments added 
to the string quartet, the composer 
seeks to realize his intentions. T he 
score is a masterly example of expert 
orchestration, but without the dance 
the music lacks conviction. 

The performance under the composer's 
expert direction was excellent, with the 
J uill iard String Quartet augmented by 
Konrad Wolff, piano; Anselm Fortier, 
double bass; John Wummer, fl u te; Lois 
Wann, oboe; Arthur Christmann , clar
inet; Loren Glickman, bassoon, and 
James Chambers, French horn . 1 

H.w.y 



The Music Makers 
By IRVING KOLODIN 

A Sunday of Paul Hindemith Music. 
It was a day of honor yesterday for Paul Hindemith, 

the German modernist who has been teaching at Yale for 
the past several years. There was an afternoon perform
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ance of his "Symphony SerPna" by the New 
York Philharmonic-Symphony and Bruno Wal
ter; he was a guest conductor of the New 
Friends of Music in Town Hall for his "Herodi
ade" and if he cared he could hear Harry Adas
kin play his violin spnata in C at Times Hall 

Three masterpieces made up the 
extraordinary program offered by the 
juilli rd String Qua_rtct and a cham-, 
ber o~Chestra. For tf Beethoven ma) 
be said to have achieved a n.ew style 
and scope in the first of hts Ras5u
movsky Quartets, in F, Op. 9. 
exactly the sat:ne ph_en?men?n IS ex 
emplified by HmdenHth s Thtrd Quar-
tet. Op. 22. . 

In this magmficent '~'ork , fi r~t 
played at the Donauesdnngen F es
tival in 1922, H indemith reached the 
height of his powers. He had 
achieved a mastery of fo~m and. a 
~elf-discipline w hich permn.ted htm 
the utmost freedom in emo~wnal ex
pression. The seamless umty of the 
opening fugato, the wild exuberance 
a nd rhythmic fantasy of the scherw, 
the poignance of the slow movement 
and the marvelous fe licity of the. final 
rondo, with its lea~ing se_venths m the 
cello part and '"'ttty dtal~gues-one 
scarcely knows what to pra tse. most. 

ower which is most directly ~x
~rcssed in the magical barn;ony \v~t;e 
the towering choral work a tcr. ' ~~h~ 
man's VVhen Lilacs _LastJsv~~olog
Dooryard B loomed, thts I . 
ical study seems to indica,te a ne~v 
dramatic\ and humani~tic . phase Ill 
Hindemith's ever fascmatmg evslu-

last night. · 
This is no incon¥equential tribute to a com

poser of Hindemith!s neo·popular characteristics. 
The audience that heard him at work in behalf 
of his own score received it with a heartiness 
that was one part respect, one part admiration 
znd one part enthusiasm for the quality of the 

IR\'ING KOLODIN performance it had experienced. Whether there 
was mixed in, affection for the music is mere conjecture. 

It could conceivably mean a good deal more when it is dan ced 
by Martha Graham (for whom it was writt~n ) on Friday night. 
The ingenious scheme of the com- vocal demands of the music were 
position is rather simple. Hinde· too great, she conveyed the point 
mith has taken the Mallarme text by suggestion. She s ings with as 
and made of it what he calls an much authority as ever, with t ra
"orchestral recitation." That is to dition and feeling, with a t hor-I 
say, eleven instruments play the ough knowledge of the relation 
equivalent of a word by word set· between words and music. Her ! 
ting of the text, except that no sense of rhythm is impeccable; it 
words are heard. The text deter- is not hampered by the bar line, 
mines the form and contrast of but takes accents from the ac· 
the piece, taking that little bur- cents of the verse. As a singer 
den off the composer's shoulders. and artist, Mme. Lehmann is one 

The succession of sounds is of the last in a great tradition of 
more diatonic than Hindemith lieder specialists; what she has 
u sually offers, there is more than to offer is unique. H • 4il; 
mere cleverness in the writing 1 
and it had a beautiful sound in 
the excellent performance the I 
eomposer-conductor put together. 1 
My complaint is perhaps a petty 
t>ne: it didn't suggest much of 
Herodiate to me, or anything 
more dramatic than a nice, typi -
cal Hindemith score, unusually f 
well performed. , The JlJlliars;l. 
String Quartet, Which too part/ 
in this playing, also played the 
first 41Rasoumovsky" quartet of 
Beethoven with extraordinary en-
semble. In the opus 22 quartet' 
of Hindemith, his abstract quali· 
ties were heard at close to their 
best in a work of fine form, ex-
pressiveness and artistic detail. 
This performance, too, was some
thing uncommon in understand· 
ing and expression for the youngl 
Juilliard ensemble. 

• 
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Hindemith Co nducts at 
New Frientls Concert 

\~T hen it first appeared. thts quar
tet was hailed as "atonal" and revo
lutionary. The passage of a qu~rter 
century has eliminat~d the sensattonal 
~l ements, but left. tts beauty untar
tli shed. Once agam, the young mem
bers of the J uilliard Quartet ~x
hibited their intuitive. 1.1!1derstandmg 
of contemporary mustc l1l a superb 

pe1~~m~~~~;oven quartet was vividly 
and affectionately played, although the 
choice of tempos was open to ques
tion. The first movement wa~ a sha?c 
fa st, and the second too slow to ~Tn~ 
ror its boisterousness of mood (tt ts 
marked Sempre s~herzando). F~r
thermorc, Robert ~{ann, the first vt.o
Jin was too modest in the Adagto, 
fo; here the instrument has what 
might be called a solo a s welJ as an 
ensemble role. But the esse!1tta1 t?lan 
of the work and its incredible n cb
ness of invention wer e flawlessly 

cot\,1"~~eAindemith conducted his 0\yn 
Hhodiadc \vith loving care for, ,tts 
subtleties of instrumental C?lor. 1 .he 
work is inseparably assoc1ate~ w1th 
).1artha Graham ( for whom tt \NaS 
originally composed). by th?sc :vho 
have seen her dance It; and tt ah .. ays 
~~ounds more effective in the , thc~tre 
than in the concert hall. Herodtade 
is one of the composer's happiest pro
ductions in recent years, Ior the 
stimulus of 1·fallarme's. poem h~s 
av,:akcned in him a startlmg dra:11at1c 

F or the fi r st tim e in t he A 11H.T ica t1 ]n•r ind ut" 
his career Paul Hindemith conOu ctcd a work o f 
his on Feb. 15, a t the cot tccrt of tlH.: New 

Friends of :M us ic, w hich orga niza tion ha s been 
_, prese nt ing a series of Hindemith 's chamber mu

s ic works . The di stinguished com poser con 
.du cted a chambe r orc hestra in a performance 
·o f hi s Orch es tra,l R ecitation '' Hcrodiade." H <.: 
foll o wed in his mu sic th e melodic lines sug ~ 
?·cs t cd by the poe m o f :Ma llarm e, chousin g his 
m strum c nts to pro vid e a \\'id e ra1 1gc of tonal 
color. 

On th e sam e p rogram th e Juilliard Str in g 
qua;· te t played th e Heethoven-3"rrin g Quartet 
lll 1· MaJor , opu s 59, No. 1, a nd the H indcmith 
Quartet, opu s 22." The audience was su rprised 
a n d entranced by t he mat uri ty an d hcautv of 
the youthfu l group's achieve m ents. T he Be eth o
ven was played wi t h exq uis it e tone nuan ce, and 
musician ship, and the 20th Cen tur~ \·Vork, w ith 
~/ an~ compete ncy. 

tion. R. · 

•• 
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M--u S -I C. ll ~II By VIRGIL T.QOMSO~ 
1 _.-: T~~~~~i'¥0jit~10,8~~~~e~Y st~:1sR se3.?o~~ ti:ese songs for. soprano vo.ice~ 

second concert of the season Monday night at p1ano, two clannets and VlOl 
the Museum for Modern Art. Participants: almost dgrateful .. Certainly the 
;~~~~~~~u~~~e~a~~~m~e~~~~:~~r~~~; are betiutiful a~d distinguished 
~a1rli.~~~d, sfri~~/i ~~~;~~ H~~~sr~~ae'l~st;pi~~\:\~ Performed twice, they gave evi'i 
~i~r:;;_~1 e~.el; 1bla~ ~A~ ~~~~~~mc;Iarinets; Waiter ~ent pleasure. to all and to thiS 
String Quartet (1941) , , . , ....•• Harold Shapero hstener a desue to hear ID01'8 Of 
Second Sonata for Piano (1946) .. Roger Sessions this composer's recent work. I 
Due Ll-:lche dl Ana.creonte {194;.), for voice, · --,( 

plano, two clarinets and viola, . . • • 

Sixth Quartet (1939) •..•...• ~~~~~.~:l~a~l~if~~ 'Bartok's Sixth Quartet, as 
-- played by the Juilliard String 

New Music Well Played Quartet, was the jewel of the eve-
ADVANCED music Is bac't In ning, bobh for the deep beauty 

style, if one may judge from and original!ty of the work, pas
the distinguished audience of mu- s1b!y Bartok s finest, and f?r the 
sicians and intellectuals that filled extr.aordmary excellence of 1ts ex
Cor nearlf> the auditorium of the ecution. Music like that we do 
Museum of Modern Art Monday not hear often, so full, so vaned 
night for a concert given by the In- and clearly personal m thought. 
ternational Society for Contempo- And mus1c llke that played. llke 
rary Music, American Section. Two that 1s a memory to be chenshed 
of the works played, those by Sha- in any season. It would be mce 1f 
pero and Dallapiccola were new to really well played concerts of 
New York. The other' two, by Bar- really advanced musk were to be-
tok and Sessions, were very nearly c_ome current agam 10 New York ~ ·""i 
so, though not entirely unfamilia,· llfe. r--r· 
to many o! those present. The 
earliest in composition, Bartok's 
Sixth String Quartet, dates only 
from 1939. All are works of rec
ondite character, though not 
necessarily, for that, hermetic in 
expression. . •, 

Harold Shapero's String Quar
tet, written in 1941, at the age of 

· twenty-one, is a serious and thor
oughly reflected piece that suffers 
from that fact. It is a little over-

1 serious and over-thought, lacks 
freedom, spontaneity, the power to 
soar. It is the work of a gifted 

· student no longer a youth and not 
' yet quite a man. Its distinction 
' lies In bhe elevation of its thought 
1 rather than in its intrinsic inter-
1 est, musical or expressive. 
; Roger Sessions's Second Piano 
: Sonata, composed in 1946, was re
i viewed in this column last season. 

The work remains somewhat vapid 
in the violence of its expression 
but utterly sophisticated as com
position. Its execution by Robert' 
Helps was a dream of loving care. . . . 

Luigi Dallapiccola's Two Lyrics 
from Anacreon U~Canons and 
II~ Variations) gave local novelty 
fanciers their first hearing of the 
new Italian dodecophany, It did 
not sound, of course, like popular 
rtallan opera. But neither did it 
sound like the Viennese twelve
tone music from which it is de
rived. A Latin grandeur of line 

i and e)egance of sound, a neatness, 
brevity and clear rhetoric made 
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I. S. C. M. Progra':" Feb. 23 
The program of the Internation

al Society for Contemporary Mu-

lsic at the Museum of Modern Art, 
Monday evening, Feb. 23, will be 

fpresented by the Juilliard Quar
tet and soloists in plactf of the 
Paganini Quartet. The last-named 
organization, originally scheduled 
for that date, will not be able to 
appear owing to illness of one 
of its members. 

A quartet by Harold Shapero 
and Bartok's last work in this form 
will be played, as well as Roger 
Sessions's second piano sonata 
and new music of Luigi Dalla 
Pic.cola. Robert Helps and Ig
nace Sti'asfogel, pianists, and Eric 

ISimon, clarinet, will be among the 
performers. The Paganini Quartet 
will play its scheduled program 
next year. 
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MODERN MUSIC HEI\RD 

International Society Pr~sents 
New Works at Second Concert 

The International Society for 
Contemporary Music gave its sec· 
ond concert of the season . at the 
Museum of Modern Art last night. 
The many listeners heard first per
formances here of Harold Sha- 1 
perc's String Quartet and Luigi 
Dallapiccola's '~Due Liriche di 

II Anacreonte" for voice, piano, clari
nets in E flat and A, an~ viola. 
Th~ ll'tter work was Performed 
tw1ce. Roger Sessions' Second 
Piano Sonata and Bartok's Sixth 
String Quartet completed the pro
gram. 

Performers were the JyWiard 
Quartet (Robert Mann, Robert 
Koff, Raphael Hillyer and Arthur 
Winograd); Robert Helps, solo pi
amst; Sylvia Carlisle, soprano; 
~gnac~ Strasfogel, en~emble pian
Jst; Stdney Keil, E flat clarinet· 
Er~c Simon, A clarinet, and Walte; 
TrAmpler, viola. 

ISCM Concert 
Museum of Modern Art, Feb. 23 

The superb per formance of Bela 
Bartok's S ixth String Quar tet at the 
close of th is prog ram stir red the audi
ence to cheers both for the perform
ers, the Jui ll iard _ _S.t_ting Quartet, and 
for the mu~.~ll the pother 
about the validitv ·of modern musit· 
seems extremely ~ i lly when one hears 
such a masterpiece, played so whole
heartedly by young musicians who 
know what it is about. The rest of the 
program was made up of Harold 
Shapero's String Quartet (1941), 
Roger Sessions' Second Piano Sonata 
(1946) and Luigi Dallapiccola's Due 
Liriche di Anacreonte ( 1945). 

In his Sixth Quartet, Bartok 
achieved a perfect synthesis of ex
treme emotional tension with formal 
balance. The harmonic texture is a 
challenge to dyed-in-the-diatonic ears, 
but its marvelous logic and expressive 
power are immediately apparent. As 
in vocal writing, each of the four 
voices has a character of its own, yet 
each is so closely woven with the 
others that it cont inually acquires new 
meanings and contrapuntal force. Like 
the late quartets of Beethoven, this 
work is a spiritual au tobiography as 
well as a wel l-nigh flaw less musical 
structure. The gathering force of the 
first movement, the rhythmic intoxica
tion of the march, the wild humor of 
the scherzo and the tragic vision of 
the finale were completely compre
hended by the Juilliard Quartet. If 
ever there was a sel Aess performant"e, 
this \vas it. 

Mr. Shapero's Quartet was most im
pressive as an exercise in quartet 
writing. It is composed with admirable 
economy of means. Each of the move
ments has a concise form; and the 
voice leading is remarkably skillful, 
possessing both contrapuntal vigor and 
harmonic richness. What one missed 
was that sense of inevitability and of 
personal communication which is the 
earmark of a profoundly creative 
work. The actual musical material of 
the quartet is negligible. It was bril
liantly played by the Juilliard Quartet. 

Robert H clps performed the· Ses
sions sonata as persuasively ~ one 
can imagine its being played by, any
one. Yet for all its technical ingenuity 
and strenuous assertiveness, the work 
seemed forced, uninsp ired and curi
ously dated in its harmonic texture, 
like the "modern" music of the 1020's. 
Further hearings may dispel these im
pressions; and Mr. Sessions is cer
tainly a composer whose originality 
and technical mastery call for careful 
study. 

The Dallapiccola setting of Anac
reon proved that the strong melodic 
instincts of the Italians can find ex
pression in the 12-tone system as 
readily as in other idioms. The solo 
voice is interwoven with the instru
ments in poignant strands of melody. 
The work was sensitively performed 
by Sylvia Carlisle, soprano; Ignace 
Strasfogel, pianist; .. Sidney Keil and 
Eric Simon. clarinetists; and \Valter 
Trampler8 violist. And it sounded even 

' better when they re11eated it. R. S. 
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Under the auspices of the Intera 
·national Society for Contemporary 
Music the Juulla.rJl.__String Quartet 
wlll itve a ~ Monday eve
ning at . the Museum of Modern Art. l 
Scheduled for performance is th.e1 
first New York hearing of Haro~(.l • 
Shapero's Str ing Quartet. Bartok s ~ 
Sixth Quartet and Sess~on's Pian~ r 

1 
Sonata. the latter played by Ander 

,. Foldes, a re a lso on the program. 

I - : 
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.Juilliard anced and the melodic line was 
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\ lnot lo.st in spite of the . . m"'ny un
usual tonal effects obtained. 

Q t t JANE L. DIEDERICHS. 
I 

f' uar e , · · · -- · 
-At Academy\ 

Philadelphia string qul!'rtet en-
thusiasts gathered last night in 

' the foyer of the Academy of Music 
· to hear four earnest young men I play an unusual and artistically 

1 high program of quar tet music. 
I The musicians-Robert Mann. 
j first violin; Robert Koff, second 
j violin; Raphael Hillyer, viola, and 

l Arthur Winograd, 'cello--comprise 
the <l'uilliard Strjljg Quartet which 
the Philadelphia Art Alliance pre
sented in this city for the first 
time. Comparative youngster in the 
quartet field, having been organ
ized in 1946, they played with an 
uncanny sense of ensemble. 

The opening number wa-s the 
1 Hindemith String Quartet, Opus 

22 , an arid, dissonant piece of 
1music, constructed with mathe
tmatical precision which leaves the 
Jistener rather cold emotionally. 
·This was followed by the pleasing 
!consonance of Beethoven's Quar
'tet, Opus 59, No. 3, a truly great 
work from Beethoven's m i~ dIe 
period, played with skill and emo
tional feeling. 

The finaL ·work was the Bartok 
Sixth St;mg Quartet, which dis
played each Q!ember's mastery of 
his instr\lment1in its many rhyth
!lli•ally intricate passages. The 
four movements were nicely bal-
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~ JUILUARD STRING QUARTET 
The Juillia!:li String Quartet will 

make its fi rst appearance h ere, to
InorrO'w evening, when it will be 
presented by the "l\rt Alliance in l the.jl\cademy of Music Foyer. The 
e~semble was fau:ed ~ith the aid 

INQUIRER 

[lJ l 
jJuilliard Quartet 
In Local Debut l: 

1 

An unhackneyed program was 
offered by the Ju~ String Quar
tet for Its first Philadelphia con~. 
cert last night in the Academy o 
~usic. foyer . The players, quarte 
m res1dence at the Juilliard Insti~ 
tute of Music in New York, are Rob 
ert Mann ~nd Robert Koff, violinsJ 
R~phael H1llyer, viola, and Arthur. 
Wmograd, 'cello (three Rs and an1 
Arthur), 

The program consisted of Hinde .. ·~ 
mith's Third Quartet, Beethoven's 
"Rasoumovsky" Quartet No. 3 and 
Bartok's Sixth (and last) Quartet. 
The Hindemith follows in the spirit 
of Beethoven's later quartets. The 
Titan's Quartet was played with 
e.special vigor and speed that .c;ome
t imes militated against smoothness 
and clarity of line. The players' 
finest work was in the Bartok, which • 
represents the compOser's maturest 
style and contain occasional dis· 
e onance for ~pice. 

of the Juilliard l"ound,.tlon Ia t 
order to stimulate t he develop-
11}-ent of chamber music in Amer- · 
ica. It is composed of Robert Mann 
and Robert Koff,-vio!in ists; Raph
ea l Hillyer. yiolist, and Arthur 1 
Winograd, 'cellist,· all members of , 
the Juilliard faculty. t 

I 
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NEW FRIENDS PLAN I 

2 YEARS OF MOZART 
Bach, Brahms and Schoenberg 

Also Wili Be Represented
Change of System Noted ..-

Moz&·t's chamber music, includ
ing the serenades and divertimenti, I 
will be presented by the New 
Friends of Music in a cycle that 
will take two years to perform, 
Irs. A. Hirschmann, president, an
nounced . yesterday in 1·evealing 
the organization's plans. for the 
next two seasons. 

' Works by Bach, Brahms and 
Arnold Schoenberg also will be 
featured during those seasons, 
which are being planned as a unit. 
This is a change in policy, for in 
its first twelve seasons the organ
ization has only plotted its pro
grams on a yearly basis. 

The new seasons, however, will 
be tpe same length as recent" ones 
-sixteen concerts in each-and 
they will again be given at the ac
customed hour of 5:30 Sunday aft
ernoon at Town Hall. The 1948-49 
season will open Oct. 31. 

Mr. Hirschmann said the two
year plan was adopted because the 
body of Mozart's chamber music 

~as so vast it could not be com
rehended in a single year. String 
uartets, quintets and works for 
nusual groupings of wind instru .. 

m.ents will be featured. · 
The only artists specifically 

listed as yet for Mozart perform
anc , however, are ·Lotte Leh
mann, who will sing songs by that 
composer; Hortense Monath, pi~ 

1 a.nist, and Alexander Schneider, 
violinist, who will play the sonatas 
for their combination of instru
ments. 

The Bach cycle ov~r the two
year period will include the unac
companied violin solos and partitas, 
to be played by Joseph Szigeti, 
and the six Brandenburg concertos, 
to be played by the Sa!denberg 
Little Symphony, under Daniel 
Saidenberg. - The Brahms cycle 
will include the violin and piano 
sonatas, to be played' by Adolf 
Busch and Rudolf Serkin, and the 
'cello and piano sonatas, to be 
:>laye.d · by Leonard Rose and 
Mieczylaw Horszowski. 

Schoenberg wi)l be represented 
by chamber works and "PierrOt 
Lunatre," to be conducted by Fritz 
Stiedry, with Erika von Wagner 
taking the speaking part. He ·is 
being honored in the series because 
his seventy-fifth birthday falls 
during the two~year period. · 

I Among the quartets that will 
l play with the organization will be 
ij the Budapest, Guilet, Roth, · · 
'I ard, Paganini, Pro Arte, Galimir 
and Hungarian. The trios will be 
the Albeneri, Pasquier and Busch
Serkin. The Collegiate Chorale, 

I under Robert Shaw, will sing in 
t\le series. ~mong the other indi
~ dual a.rtistg will be Jennie Tourel, 
Milton Katims, Nikita Magaloff, 

I Robert Bloom, Rudolf Firkusny, ! 
John Wummer, Jascha Veissi, John 

·t Ga.rris, Alice Howland, Erich Itor 
Kahn, Ignace Strasfogel, Louise 
Bernhardt and Joseph and Lillian 
Fuchs. 
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CYCLE OF MOZART I 
2-YEAR PROGRAM 11 

OF NEW FR~ENDS f 
"t?:EW 'l;';ORK, March 15. _ A I 
. o-.yea~ . J?lan of 3'2 chamber ffi1 .• 

~J~ c~~cezW JJ1 Town H&l1, New Yo;k 
Fr1endse~f ~~~u~~cerl by the New 

The idea i to . 
of Mozart's r~el - m~roduce many 
ft..nd divertiment· yf heard serenades 
binations of wi~ ?r unusual com-
strinos · .. d. Instruments and / ., ' 1n addltiOn to strin . · 
tet<; an.ct quintet~ ::tnd ~ quar-
works with oi · c amber 

~2;k~ ~fup~~~~';,~d :%~, l~~;;,~~; t 
contempc-rar ' ra ms and the 
Schoentx- Y composers Arnold 

T&> rg and Paul Rindemit.h. 
J two-year cycle exte . 

through to eorlv 1950 , 'JJ ndmg 
next Oct. 31. · • WI begm 

Ensembles to a, 
grams include th~pe~ on the pro-

~
lilet. Roth, Juil!a~u~p~st .. Busc)l, 

rte, GalJm;r~' IYag~mm, Pro 
ts; oRb~rt Sh ' :.znoan.an Quar

aJe, and th --aw s <?olkglate Cho
soh-Serki~ ~;.emn, Pasquier and 

~ I 
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Juilliard Quartet 
Gives Recital 

Curtis String Quartet Heard 
Twice-Guild for Contemporary 
l\1usic Sponsors Concert 

PIIILADEI..PIIIA.- 11aking its local 
debut, the J uilliard String Quartet 
performed music by Hindemith, Bar
tOk and Beethoven in the Academy of 
Music Foyer on :tvlarch 10. The con-· 
cert was sponsored by the Philadel
phia Art Alliance. The Curtis String 
Quartet- Jascha Brodsky and Louis 
Berman, violinists( 11ax Arnoff, vio
list, and Orlando Cole, cellist-\vere 
assisted by VVilliam Berman, violist, 
and Metta Taber, cellist, in a recital 
for the Tri-Country Concerts Asso
ciation in Radnor High School audi
torium, \~/ayne, on l\{arch 14. The 
Curtis group, with its assistants, also 
performed the Brahms Sextet in B 
flat at a concert of the New Chamber 
Orchestra of Philadelphia at the Acad
emy of Music on Feb. 22. Ifor Jones, 
conductor, led the orchestra in an ar
rangement of the 'Mendelssohn Octet 
in E flat and Shostakovich's Piano 
Concerto in C, with Vladimir Sokoloff 
as soloist. 

The second concert in this season's 
series by the Guild for Contemporary 
Music took place at the Philadelphia 
Art Alliance on February 19. Listed 
were Hindcmith's Piano Sonata No. 3 
and Eight Pieces for Strings ; a So
nata for Violin and Piano by Bela 
Bart6k, and choral works by Britten, 
Schuman, Barber, Cop Ian d and 
Vaughan VV illiams. The participants 
included Thomas Brockman and Mara 
Aj emian, pianists ; Anahid Aj emian, 
violinist; a string ensemble from the 
New School of Music and the Phila
delphia Choral Ensemble, conducted 
by James F leetwood. 

Among recent orchestral concerts 

was the local debut of Ferruccio 
Burco, juveni le co1iductor, who led a 
group of Philadelphia Orchestra play
ers at the Academy of ~{usic on 
March 25. E lsa Hilger, cellist, and 
Edna Phillips, harpist, were soloists 
with the Philadelphia Conservatory 
Orchestra, conducted by Boris Kout
zcn, in VVi therspoon H all on :rvfarch 8. 
Arthur Bennett Lipkin led' the Ger
mantown Symphony in the German
town High School Aud itorium on Feb. 
26 in a program that included the 
Philadelphia premiere of Vlillson Os
borne's Two Pieces for Brass Choir. 

Choral Events 

Recent choral events have included 
two Great Masters Concerts spon
sored by the Bach Festival Society of 
Philadelphia. James Alan Dash led 
the Bach Festival Chorus and soloists 
in Haydn's The Seasons on Feb. 16 
and Bach's St. :Matthew Passion on 
·March 22. Other choral cvei1ts in
cluded performances of Verdi's Re
quiem, as part of the Great Choral 
f..1[asterpieces series conducted by 
Alexander McCurdy, and by the Ora
torio Choir of \V estminster Choir 
College, Ralph Burrier, conductor; 
and concerts by the Haverford Glee 
Club, William Reese, conductor, the 
Milton CoJ!ege Choir of Milton, Wis., 
conducted by Bernhardt \Vestlund, and 
the Mendelssohn Club, Harold W. 
Gilbert, conductor. 
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JUILLIARD SCHOOL OF MUSIC 
SEASON 1947-1948 

THf JUilLIHRD STRinG OUHRTfT 
ROBERT MANN .............. Violin 

ROBERT KOFF ................. Violin 

RAPHAEL HILLYER. .. Viola 

ARTHUR WINOGRAD ... 'Cello 

FRIDAY EVENING, MARCH 19, 1948, at eight-thirty o'clock 

This Clipping From 
MUSICAL LEADER 

CHICAGO, ILL. 

CONCERT HALL 
130 CLAREMONT AVENUE 

NEW 'fORK CITY 

Juilliard String Quartet 
Th e Juilliarcl String Quartet was hear~\ in the. 

uilliard Concert BaH on ).{arch 19 111 Pa\~1 
~indcmi~h's Quartet, No. g. fP·J;;.1~~egl~::t1~t~ 
Quartet tn F Op. 135, an t le 
No. 1, Qp. i. The quality of the 1\:vo m_ode:n 
works is such that. they. suffered_ not ,at all 
h their juxtapositiOn wtth Bccthover~ s . last 
c ~artct, though it served clearly ,to mdtca~e t\1 eir indebtedness to !hat masters :ompost 
tions. The opening sectt~ms of both. \0\0r.ks, an 
a tonal fugato of hroodmg profynchty m tl:e 
Hindemith, and an equally prohmg polyphomc 
~eh in the Bartok Quartet. are among __ the 
finest efforts of twentieth centurv composttJOn. 
The J uilliard Quartet played the Opus 135 ade
quately, but revealed an excttmg flatr for mod 
ern idioms treating both contemporary qua~
tets to in~andescent readings that by thetr 
esse nce bare.-S. J · S. 

• 



PROGRflffi 

Third Quartet, Opus 22 ( 1922) ... 
Fugato 

Schnelle Acbtel. Sebr energid 

Ruhige Viertel. Stcts ft iesscnd 

Milsig IIChncllc Viertel 

Rondo- Gcmiichlich und mit Grazie 

Quartet in F Major, Opus 135 .... 
All~gretto 

Viva~ 

Lento assai- cantant~ e tranquillo 

Grav~ ma non troppo tratto-AII~gro 

Intermission 

First Quartet, Opus 7 (1908) ... 

Lento 

Allegretto 

Allegro Vivace 

NOTES ON THE PROGRAM 

by DAVID HALL 

............... Paul 11indemitll 

. ......................................... Beethoven 

. ........ BartOk 

THIRD QUARTET, Opus 22- PAUL HINDEMITH 

In this score, first performed on November 4, 1922 by the Amar
Hindemith Quartet at the Donaueschingen Festival, Hindemith achieves 
that highly effective synthesis of expression and formal di~cipline charac
teristic of most of his best work. This is strikingly evident in the first of 
the Quartet's five movements, a brooding slow episode cast in the form of 
an atonal fugato. The Scherzo opens and doses with musical material 
dissonant in texture, abrupt and energetic in rhythmic pattern. A lyric 
middle section provides the element of contrast. The 6/4 slow movement 
is built on two contrasting melodies. From quiet beginnings the harmonic 
texture becomes increasingly rich. The resulting tensions achieve release 
only toward the final pages of the movement, the ending of which is sub· 
dued. Dissonant texture characterizes the fourth movement, a brilliant 

toccata-like piece exploiting the virtuoso capacities of the 'cello and hark
ing back in spirit to the intonacione for organ with which the 17th century 
master, Giovanni Gabrieli, prefaced his grandiose choral scores at Venice's 
San Marco cathedral. This leads without pause into the rondo-finale, the 
materials ot which are elaborated with increasing complexity from both the 
harmonic and contrapuntal standpoint. 

FIRST QUARTET, Opus 7- BBLA BARTOK 

The six string quartets of Bela BartOk cover thirty years of his cre
ative life--from 1908 to 1939. Not only do they represent the salient 
aspects of his musical language at each period, but as a contribution to the 
string quartet literature they stand in the opinion of many as the most 
notable since that of Beethoven. Indeed, it is the late Beethoven manner 
which ~artOk adopts as his point of departure, formally speaking, in his 
own strmg quartets. But from that point on, he goes his own way
acknowledging on the one hand his debt to the Viennese classical tradition, 
but drawing his chief musical inspiration from the harmonic and rhythmic 
patterns of Magyar folksong and from the fertile sources of his own 
creative imagination. 

. BartOk completed his Fi~st String Quartet in 1908. Two years before 
h1s first Hungarian folklore publication-prepared in collaboration with 
Kodaly-had appeared. In 1907 he had been appointed professor of piano 
at the Budapest Conservatory. However, this did not assure a cordial 
public reception of works like the String Quartet No. l, a score decidedly 
radical for its time. In contrast to the terseness and dry harmonic textures 
of the later quartets, this First Quartet of BartOk seems romantically 
luxuriant. Something of the Hungarian folk idiom is suggested in the 
dynamic rhythms of the third movement finale, while other pages of the 
Quartet are cast in the "expressionistic" vein cultivated at the time by the 
young SchOnberg. Nevertheless, the Quartet as a whole is pure BartOk, 
a powerful, tightly knit and intensely honest representation of one who was 
destined to become a major figure in the creative art of his time. 

Concerning the music of BartOk's First String Quartet, Zoltin Kodily 
has written as follows: "The unity of the movements preserved during the 
19th century by devices which became more and more external is estab
lished here in the manner of the old masters; by the homogeneity of the 
thematic material, with something more which I would call psychological 
unity, and intimate drama, a kind of 'Return to Life' of one who has 
reached the brink of the abyss. It is programme music, but does not need a 
programme, so clearly does it explain itself. 

"It is in three movements, of which the first merges into the second. 
and the third is preceded by a declamatory introduction. The first move
ment (Lento) opens with the four instruments entering in pairs imitatively. 
Contrast to this polyphonic writing is provided by a central episode of more 
lyrical character. At the close of the movement the tempo gradually 
quickens to that of its successor (Allegretto). The Finale, which is domi· 
nated by an energetic theme presaged in the introduction, is the most 
extended of the three movements. A fantastic fugato passage on the theme 
furnishes an admirably contrasted middle section." 

Thil Clfwing FNYm 
MUSICAL LEADER 

CHICAGO, ILL. 

Juilliard String Quartet 
The Jui\liard String Quartet was hear~\ in the. 

Juilli·nd Concert Hall on ·March 19 m Pal~.~ 
Hinclemith\ Quartet, No. 3. Op. ,;z, BkeelQhovet.t 
Quartet in F. Op. 135. and the ~>arto uar e ; 
N 1 Op. l. The quality of the two modern 
w~;·ks' is such th'!-t. they. suffered not ,~t all 
bv their juxtaposition With Bccthove1~ s . last 
q~1 artet, though it served clearly .to mchcat.e 
their indebtedness to that masters composi
tion s Tile opeuing sections of both. wor.ks, an 
ato 1~~1 fugato of brooding prof.UlHhty m tl~e 
ffindemith. and an equally prohmg polyphon1c 
web in the Bartok Quartet. are among .. the 
finest efforts of twentieth centurv composition. 
The Juilliard Quartet played. t_he Op~s 135 ade
quately, but revealed an excitmg Aatr for m~d
crn idioms treating hoth contemporary qua~
tets to in~andescent . readings that !ay their 
e:-:.sence barc.-S. J. S. 
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INDIANAPOLIS, IND. 
NEWS 

The Juilliard String Quartet, established with ·the aid of the juilliarcl Mu§l!:al Founda
tion to stim11late the development of chamber music in America, opens the l948-1949 
season of the Ensemble Music Society of Indianapolis, Inc., April 14 at 8:30 p. m. in 
the Indiana World War Memorial Auditorium. The players are (left to right) Robert 
Man, first violin; Robert Koff, second violin; Rapha,el Hillyer, viola, and Arthur 
Winograd, cello. 

This Clipping From 

INDIANAPOLIS, IND. 
STAR 

I J mlliard Quartet 
jTo Play _Tonight 
I The Ensemble Music Societv 
1 of Indianapolis, Inc .. will ope~ 

I 
its 1948-49 concert sPries with a 
program by the ~~ring 
Quartet at the In orld , 
War Memorial Autlitorium at 

I 8:30 o'clock tonight 
T he group, established with 

the a id of the Juilliard Founda
t ion to stimulate the develop
ment of chamber music in the 
United States, include:- Robert 
Mann, and Robert Koff, violins; 
Raphael Hillyer, viola and Ar
t hur Winograd, cello. They will 
play t he Haydn Quartet in G 
Ma jor, opus 54. No. 1: Berg's 
"Lyr ic Suite" and the Beethoven 
Quartet in F major, opus 135. 1 

A few memberships ill- the En- ~~ 
semble Music Society, which is , 
limited t o the seating capacity ! 

of the auditorium, are a'\·aila. ble, : 
Lenora Coffin, secretary, has an- : 
nounced. 

• 

• 
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INDIANAPOLIS, IND. 

NEWS 

AMUSEMENTS 

Juilliard Quartet Gives 
Fine Concert at I. U. 

By WALTER WHITWORTH, The News Music Critic 
BLOOMINGTON, Ind., April 17 more closely approaches the con· 

-The first program in the cham- ventional idea of lyricism. Bar
ber music series sponsored by In· tok, an older man than Berg -
diana University ·was played last who died in his 30's - was less 
night in the recital hall of the impatient with the world he knew. 
School of Music by thl .JJ!lljiard While the slow movement, one of 
strinS CilfarW that adnUFa'l'm' tire loveliest bits of contemporary 
group tha play~~ jn Indianapolis music one knows, is both questing 
earlier this week. The music one and questioning, the Quartet as 
hearo was the same Haydn Quar- a whole gives the impression of 
tet played ln Indianapolis, Bela a settled philosophy, of maturity,~ 
Bartok's Fifth Quartet and the of acceptance that is yet far from 
third of the Beethoven Rassoum- resignation. The music has force 
offsky Quartets fron. Op. 59. and power and depth. It likewise, 

The Haydn again was fresh and has a spiritual quality that ex-: 
clear and clean. It moved for- perience brings to genius. It was I 
ward smoothly from 'begi!lning magnificently played by the Juilr-· . 
dignity through lyricism and sug- liard Q!lartet. ,.., 
gestion of the sturdy German ...)'The Beethoven work, writte 
dance to final humor-and the when the composer had attained 
humor was as delightful as ever. cbmplete mastery of his materials 
The swiftness of the opening but before he began striving for 
movement, mentioned here be- the rarified heights of the last 
fore, seemed, on second acquaint- quartets, was played brilliantly. 
ance, to be part and parcel of the The final movement, indeed, was 
group's interpretation, and, while more stimulating to the listener 
some of the solemnity was lost, than many an Allegro by a full or-
the spirit of good nature was in- chestra. These four men are stil 
creased. in their 20's and they have beer 

'!'hose who ha'd been horrified playing together about two years 
by the Berg Lyx:jc Suite- might They have reached a unanimity o 
have been some\vh~ more lenient thought and purpose that is amaz 
toward contemporal-:r music had ing. If one was content Wednes 
they heard the Barto'k· Fifth Quar- day night, he was even more con ,.1.-
tet. The lyricism of this music ient tonight. ! 

This. Clipping From 
INDIANAPOLIS, IND. 
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Too.' Few 'Hear Juilliard 
Quartet Concert at I. U. 

By WALTER WHITWORTH, The News Music Critic 
The faithful few in Indiana, • These four young men have a! 

Umversxty and m Bloommg:ton, 1t- flair for chamber music. They 
self, heard the Jui!liard String · I 
Quartet play Saturday_ 11!ght and 1 work as one. There IS an aston-
Sunday afteroon in the recital hall ishing degree of integration in the 
of the School of Music. One won-~ playing. There is also subtle and 
ders why the audiences were not well-rounded musicianship. The 1 

much larger, were not, in fact, men perceive the qualities of Bar
capacity audiences. Here was an tok as thoroughly as they perceive 
opportunity to listen to some off the qualiti~s of Beethoven. It 
the worl.d.'s great chamber music, would be difficult to say in which 
and to hear it played by a group they excelled. • 
that possesses most of the vir" The two Beethoven quartets, 
tues. . . partitcularly Op. 59, No. 1, were 

The two fmal concerts mcluded thrillingly played, beautifully 
two Beethoven quartets, Op. 135 played. The Berg Lyric Suite was 
and the first Rassoumoffsky from again a fine exhibition of vir
Op. 59; Haydn'~ first q_uartet from tuosity coupled with sound mu
Op. 77; Moza;t s G MaJor Quartet,. sicianship. The Bartok quartet, 
K-387;, B~rg s Lync Smte and which, for most" of the way, is 
Bartok s S1xth Qu~rtet. Both the compact, firm ·writing, although 
tr~d1t10n~l-mmded and modern- there is no section comparable tot 
,rnmded listeners we~rved well. ,the slow movement of . the Fifth 

'

Quart. et, is, like its predece:::sor .

1 
mature and poised. And Haydn 
and Mozart were largely as one t 
wants them to be. It's too bad 1 

there weren't more present tol 
/I hear such gifted players. 

I 

This Clipping From 

INDIANAPOLIS, IND. 
TIMES 

M ;,; 7 1 1948 
, - I 
Program Announc.ed /·~· 

li By Music:; Group 
The Ensemble Mus~c .. .§ociet.y's 

program for the 1943:49 S'easonj 
was announced today by Edward 

'B. Taggart, president. 1· 
' Opening Wednesday, Apr. 14, 
·with the ~tring Quartet, 
the coming season's schedule 

:also will include·: The Alma Trio I 
' Nov. 10, 1948; the New York 
:Piano Quartet, Jan. 12, 1949, and 
I the Budapest String Quarlet, Feb. 
9, 1949. 
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IJuilliard Quartet Opens r 
\ Ensemble ~~;L:tx:~BSeason r 

l'he Ensemble Music Society began its 1948·49 •eason tn l 
World War Memorial· last night with a recital by the Juilllard 
String Quartet. 

For a season-opener, the· choice wa.s excellent. 
Those young men, quartet-in-residence at New York's Juilliard 

School, have a great deal of verve and energy in addition to thr 
technical mastery required for , . 
good chamber music. But heres a pomt: Hay~n, Mo-

Their program which sand- zart and Beethoven (I do!l t mean! 
wiched Alban Be;g's Lyric Suite the treme.ndous ":orks) r1ght now I 
bet\veen Haydll's C major Quar- could easi_Iy be piped . into a club I 

, or cocktail lounge wtthout star
tel, Op. 54, No. 1 and Beethoven s tl!ng anybody. In Munich in 1932 
F rna)or Quartet, Op. 135, was I heard a cafe orchestra plav 
cleverly planne_d. . Mozart and American jazz With 

For tender-mmded llsteners, the almost equal faci\itp'. I· 
sequ~n_ce rese_mbled the southern The classics hate become an 
proh1b1ti~n_- time 5 e q ~en c e of accompaniment to lving. Through 
orange . J':llCe, . corn hkker and recordings, they're·~ familiar as 
orange JUICe~ color photos of gretf paintings on I 

I gathered from intermission your living-room ~11. Why go to 
comments th~t some listeners the concert hall to tJ&ar what you 
find Berg a , httle hard to take, already know p* ctically by • 

• even though the Lync Suite 1s heart? 
1926 vintage and certainly aged That's an argumeflt for greater 
by this time. What seems to be daring in program-~;llanning. Let's 
really hard to take is Berg's de- have more 20th-century, less 18lh 
parture from wel~-trodden paths. and 19th-century m!tterial in pub-

Pu7.zl4:'s Listener~ lie programs. 
All that ghostly-ghastly noodl- You can be sure that an outfit 

lng with bows a 16th of an inch like the Ju!lliard Quartet, which 
from the bridge. :mzzles heare~s did a ma~ .;job with th< 
accustomed to _ classiCal-mu~tc incredible difficulties of Berg' 
patterns. The t.orluous (and fas- Lyric Suite, would like nothin• 
cinating) m.o)Pdlc lines, which better than a free hand (no cor' 
hav~ only the vaguest .resem- cessions to conservative, influe• 
blance to Haydn, Mozart or tial listening habits) in preset 
Beethoven, n1~y seem etther of- ing modern works. 
fensiYe or Co:t:nica.l. Lets' hear some more rug;: 

"There wer:e :.=;orne titters during stuff. Let's know we're aJ 
the ·Lyric Smte and some far- today. 
fetched litera.ry comparisons ~ ----------
ing intermission. Both forms of 
critical comnient seem t.o me to~ 
miss the boat. 

In a midland city likE this, or 
evPn in the· over-rated East 
\vhere boards of directors have , 
more power than adaptabi!ity, 
concert-subscribers are "condl
tioned" · to the classics. I might 
say we're stuclc with Haydn, ~Io
zaft and Beet hoven, for better or 
for worse, till death do us part. 
I'm not quarreling with those 
t})ree maSters. 
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RICHMOND, IND. 
PALLADIUM ITEM 

1Julliard Ouartet To Be At Earlham 

1 I 

Members of the Juilliard string quartet who will play a concert at Earlham college Tues
t;lay are Robert Mann, first violin; Robert Koff, second violin; Raphael Hillyer, viola, and 
Arthur Winegrad, cello. They are the "in-residence" quartet of the Juilliard School of Music, 

~ bafdh~~~/~;;~~g a tg;~~e~~h~1~1ia~ 
in the Juilliard string quartet to be 
heard in Richmond Tuesday eve
ning. Thes.e are young American 
musicians whose talent has 
brought recognition from critics 
and audiences alike. 

After their debut last December 
I in Town hall, New York City, 

I ~~:~g s1~~1:0~~~ o7r~i~c~n t~~e ::: 
· hattan quartet was playing here
abouts in the '30's has a group of 
young Americans with -the prom
ise of . the Juilliard string quartet 
come upon the chamber music J 

'scene." 
The Kew York Times called 

their work "ensemble playing of I 
the highest order" and The New ' 
York Herald Tribune described I 
their playing, as "extraordinarily 
fine." They arc the in-residence 
quartet of the Juilliard School of 
Music. 

The opportunity to hear the en
semble locally came about because 
the quartet was scheduled to play 

~of;s~~~ka:,ol~~r~l~~ 1o~· t~:r~~~~ I~ 
ham college band and Warren ' 
Staebler of the college English 
department, have been instrumen
tal in completing the arrange
ments to bring the musicians here. 

;rhc concert will be presented 
in Goddard auditorium at 8 p. m. 

day, Apr. 13. 
------

This Clipping Frcnn 

RICHMOND, IND. 
PALLADIUM ITEM 

MA~ "48 

IJuilliard String Quartet \· 

IT ~h~p~~l~a~·d H~t:~,:~:~r~e;, 
~~n~frti~~dJ~fl;racr~ b;~~o~fL ~~e ~~~~~~ 
New Yorh:--; will present a program 
Tuesday evening .. Apr. 13, in God-
dard auditorium, Earlham college. 

The program will include "Quar
tet in G ]\.{ajor," (Mozart); "Third 
Quartet," one movement, (Bar
tok); "Quartet in F Major, Op. 59, I 
No. 1." !Razoumovsky No. 1), 
(Beethoven). I 

Adult and student tickets will 

1 be sold . . 

This Clipping Frcnn 

RICHMOND, IND. 
PALLADIUM ITEM 

Juilliard String Group , 
To Play Here Tonight ~: 

The Juillard string quartet will 
present a program ~ue~day 
evening in Go(l.dard aud1tonum, 
Earlham college. The concert bc-

gi~sh:tq~a~tefis ma<le up of mem
bers of t~e faculty of the Jugli~.rd 
School of Music, New York. . 1 

Included . in the program w1ll 
be "Quartet in G Major," (Mo
zart); ·"Third Quartet," one n:ovc
ment, (Bartok); "Quartet m F 
Major, Op. 59, No . .1 ," (Razoumov· 
sky No. 1), (Beethoven). 

• 
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RICHMOND, IND. 
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f.\?. ~ /i. l 

[concert Program 
'.for Juilliard String 

1 ~~e0:~:~amA~~O~~~~~ 
I Monday which th.e. Ju_tl!iaxcl,string 

quartet will play in their concert 
in Richmond Tuesday evening. 

The famed New York music I g-roup will be heard in Goddard 
auditorium on the Earlham col

i'Jege campuS at 8 o'.clock. 
1 , Numbers tO' }Je performed in

clude: 
"Mozart's "Quartet in G Major" 

K. 387; Bartok's "Third Quartet" 
(in one movement); Beethoven's 
"Quartet in F Major," Opus 59, 
No.1. 
, Members of the ensemble are 
Robert :Mann, first violin; Robert 
Koff, second violin; Raphael Hil
lyer, viola and .Arthur Winegrad, 
ceJlo. ' 

Appeara¥1-ce. of the quartet here~ 
was arranged by Arthur Staebler .. 

~ . of the Earlham English· depart
ment and Jaroslav Holesovsky of 

( the college music department . 
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;Julliard String 
Quartette to 
Give Program 

The opening program on the 
Chamber Music Series to be giv
en this week-end in Recital Hall 
of the Indiana University' music 
biulding by the JuilliarcL String 
Quartet or New York City will 
be presented at 8:15 p. m. Fri
day evening. 

The program will be as fol· 
lows: 
Quartet in G major, Opus 54, 
No. 1 ------------------ Haydn 

Allegro con brio 
Allegretto 
Menuetto • Allegretto 

Finale • Presto 
Fifth Quartet ---------- Bartock 

Allegro 
Adagio Molto 
Scherzo (Alla bulgarese) 
Andante 

Finale • Allegro vivace 
Quartet in C major, Opus 59, 
No. 3 -------------- Beethoven 

Andante con moto (lntrodu
zione) 
Allegro vivace 
Andante con moto quasi 
Allegretto 
Menuetto • Grazioso 

Allegro molto · 
The second program on the 

series will be at the same hour 
on saturday night and the third 
at 3 o'clock Sunday afternoon_ 
Also includetl in the series will 
be the Woodwind Quintet of the 
Metropolitan Opera Orchestra, 
which will be presented in reci
tal on Tuesday aft-erwon, May 
4, at 3:30 o'clock. 

! . ' 
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BLOOMINGTON, IND. 
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Chamber Music 
Series Planned 
a~ University 

A chamber music series which 
will include three recitals by the 
Juilliard String Quartet and one 
by the Woodwind Quintet of the 
Metropolitan Opera Orchestra 
will be given at Indiana Univer
sity this spring. The dates for 
the Juilliard · Quartet will be 
April 16, 17, 18, and for the quin
tet May 4 which will be in con
nection with the appearance on 
the I. U. campus of the Metro
politan Opera Company. 

The Quartet is in residence at 
the Juilliard School -of Music in 
New York City and its musicians 
are members of the ensemble 
faculty of the schooL The per
sonnel includes Robert Mann, 
violin, winner of the Naumburg 
Award for 1941; Robert Koff, 
violin, who has concertized ex
tensively; Raphael Hillyer, viola, 
a member -of the Boston Sym
phony Orchestra until 1946, and 
Arthur Windgrad, cello, former 
cellis of the Galimir Quartet and 
a member of the N. B. C. Sym
phony Quartet. 

The April 16 and 17 recitals 
by the Juilliard Quartet will be 
at 8:15 o'clock and the April 18 
recital will be at 3 p. m. For its 

I opening recital, the quartet will 
play Haydn's Quartet in G. Ma
jor, Opus 54, No. 1; Bartok's 

i• Fifth Quartet, and Beethoven's 
Quartet in C major, opus 59, No. 
3. The program for the second 
recital will include Quartet in G 
major, Opus 77, No. 1 by Haydn; 
Quartet in F major, Opus 135 
by Beethoven, and Lyric Suite by 
Berg. 

At the Sunday (April 18) reci
tal the quartet will play Quartet 
in G major, K. 387 by Mozart, 
Sixth Quartet by Bartok and 
Quartet in F major, Opus 59, No. 
1 by Beethoven. • 

' 

• 
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Juilliard St:~ing Quart:et: T 0 ' 

, PfayAtAnt:.och Monday Night: j 
t haJ~!: ;;Iili~~·dNe~ri~~rkQ;~~~~ mouth and Harvard, was a mem- lf 

and other music critic$ as "one ber of the Boston Symphony Or- 'I 
I o_f America's greatest contribu- chestra before joining the Juilliard I 

~wn.s to quartet history" at their ?T.oup. Cellist Arthur Winograd I 
Town Hall debut last year will JOllled the NBC Symphony Orches
play at Antioch College ' Mon- tra after graduating from the New 
day evening. Eng~and Conservatory and Curtis 

Th Institute. Robert Mann, violin and 
e quartet was organized last Robert Koff, violin, have 'botlt 

year by the Juilliard Musical studied t th 
Foundation in New York "to iur- -t.1usic. a e Juilliard School of 
~her the cau~e of chamber music 
lD America." The quartet'~:~ pre ~ 
gram Monday will feature thl 
modern and difficult Lyric Suit 
by Alban Berg, as well as Hady.l 
and Beethoven quartets. ''"1 

The Berg suite is one of the 
most successful experiments in 
the twelve-ton~~stem, a newl 
deyeloped diss~S:nt style. The 
smte, composed in 1926, aban-

1 dons the traditional relationship 
between keys and substitutes for
mally unrelated tones. 

_1'he Antioch music committee 
w111 present the concert at 8:30 
P- m. In Kelly HalL Jt is open to 
the_ public witbout charge. 

Members or the string quartet 
are in residence at the JuilUard 
School of Music and are members 
of the_ ensemble faculty there 
'fhey include Robert 1\Iann, violin: 
Robert Koff, violin; Raphael Hill: 
z~~io~iola, and Arthur Wjnograd, 

The foursome made its formal 
debut in New York's Town Hall 
last December and received an 
unusually enlhusiasth~ response 
from the critics in that city. The 
Jul_ll!ard School of Music Is under
wntmg the quartet's appearance 
i~ Yellow Springs because of Juil
llard's interest in Antioch's new 
program in music. The Antioch 
program aims at training people 
for music leadership in commun
Ity _groups rather than solitary 
mus1c performance. 

The four members of the quar
tet have appeared in concerts 

I t.h_roughout the country. Raphael 
Hillyer, viola graduate of Dart- fJ 
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Antioch To Hear 
Julliard Quartet 1 

YELLOW SPRINGS, April19.
The ,Tuilliard String Quartet, wi!l l 
pla)' at Antioch college Monday 1 

evcPing. 
The quartet was organized last 

' rear by the Juilliard Musical 
Foundation in New· YOrk 1'to fur
ther the cause of chamber music in 
America." The quartet's program 
Monday will feature the modern 
ond difficult Lyric Suite by Alban 
Beerg, as well as Haydn and 
Beethoven quartets. 

THE MOST COMMON form of 1 

lleart disease occurring in early 
life i.'l rheumatic heart disease. " 
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1 Antioch College News 

Juilliard String Quartet, 
~zai;;wd By Music Critics, 
Will Be Heard On April19 

YELLOW SPRINGS-The Juil
liard String Quartet, hailed by 
music critics as "one of America's 
greatest contributions to quartet ~ 
history," will play at Antioch Col
lege Monday evening, April 19. 

The quartet was organized last 
year by the Juilliard Musical 
Foundation in New York "to 
further the cause of chamber 
J11Usic in America." . The quartet's 
program here will feature the 
modern and difficult ''Lyric Suite" 
by -Alban Berg, as well as Haydn 
and Beethoven quartets. 

The Berg suite is one of the 
most successful experiments in the 
12-tone system, a newly developed 
dissonant style. The suite, com
posed in 1926, abandons the tradi
tional relationship between keys 
and substitutes formally unrelated 
tones. 

The members of the String 
Quartet are in residence at the 
Juilliard School of Music and are 
members of the evsemble faculty 
there. They include Robert Mann, 
violin; Robert Kciff, violin; 
Raphael Hillyer, viola, and Arthur 
Winograd, cello. 

The Antioch College music com
mittee will present the concert at 
8:30 p. m. in Antioch's 'Kelly HalL 
It is open to the public without 
charge. 

The foursome made its formal 
debut in New Y'ork's Town Hall 
last December and received an un .. 
usually enthusiastic response from 
the critics in tlmt city. The Juil
liard School of Music js under
writing the quartet's appearance 
in Yellow Springs becaiise of JuH
liard's interest in Antioch's new 
workshop program in music. · 

• 

• 
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Buffalo Chamber Mu.Sic .... 

Tomorrow evening in Kleinhans 
Music HaJI, the Juilliard Quartet of 
New York will ~mal con
cert in the Buffalo Chamber MusiC 
Society series. The Guilet Quartet, 
originaJiy scheduled for this date, 
is unable to appeAr because of 
G\.lilet's serious illness. 

The personnel of the Juilliard 
Quartet whose playing at Tangle
wood l~st Summer and in New 
York last Winter has aroused un
usual interest includes Robert 
Mann, f!rst violln; Robert .Koff, 

!second violin; Rapljael HtJiyer,, 
viola, ana ;~_ rthur Winograd,. c~llo. 'I 
! All are ·members of the Jmll1ard 
School ~acuity. 

The program is one of contrasts, 
ranging from Haydn's G Major 
Quartet, Opus 77 No. 1 to the Fifth 
Quartet of Bela Bartok. Beethoven 

i will be repre;;;cnted by his last 
f q~artet, Ol_'_us 11.~: .. 

Juilliard Qua!tet Wi.ll Close Chamber Music Series~_ -~ 
(_, By THEODOLINDA C. BORIS 
.' ·,THE Fifth Quartet of Bela Bartok 

will be included on the pro
gram of the olui.lliaid_Q.uartet of 
New York at Monday evening's con
cert-the final in the current seJ:ies 
-.-o~ the Buffalo Chamber Music 
Soctety. 

The remainder of the program is 
~o be given over to Haydn's G Ma
JOr Quartet, Op. 77, No. 1, and Bee
tiJOven's last quartet, Op. 135. 

Personnel of the Juilliard Quar
t~t , mcludes Robert Mann, first 
vwlm; Robert Koff, second violln; 
Raphael Hillyer, viola, and Arthur f 
Wmograd, cello. They are all 
members of the Juilliard School 

• faculty, Mr. Winograd has ap· 
Peared here with the Galimir 
Quartet. 
. The Guilet Quartet, originally 
scheduled for Monday evening is 
uq~ble to appear because of Mr 
Gmlet's serious illness and the 
Buffalo Society considers itself 
very fortunate to have been able 
to secure the Juilliard Quartet as 
an llt":-liOur substitute. The con
cert. w!II be held in Kleinhans 
Mus1c Hall. 

• 

• 
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~-- rJUilliard Quartet 
Has Rare Ability 

By THEODOLINDA C. BORIS 
For listeners with a taste for ad

venture the first Buffalo perform
ance of 'Bela Bartok's Fifth Quartet 

I Monday evening was a highly.ex-
. hilarating excursion into a new 
world of music. The occasion was 

. the final concert of the ~uffalo 
· Chamber 1\lusic Society senes a~d 

the visiting ensemble was the Jml-
liard Quartet. " . . 

The Bartok quartet IS not music 
that ~eeks to caress. o~ flatte~ the 
ear but certamly II IS music to 
bro'aden one's aesthetic experiel"!cei 
After the percussive stern fi.rs 
movement comes an Adagi~ hke 
strange new poetry, full of wh1spef.' 
and wisps of sighs. The comp I-

' cated rhythmic pattern of the 
Scherzo has a heady abandon, 
which relaxes in an And~nte that 
harks back to the Adagw. The 
insertion, just before the end ~f. 
the barbaric Fmale, of a c~mic 
little "hand-organ" theme Is a 
quaint conceit. ~ h 

The Juilliard players gave ' e 
;~rk a beautifully-integrated and 
penetrating performance. Here the ' 
youthful vigor and careful calcu
lation of all details of b~end, bal-

1 ance dynamics and phrasmg wh!ch ; 
had 'been noted in the precedmg , 

, works on the program were most 
happily a~ ~he service of notable 
quartet-wntmg. • . 77 

In Haydn's Quartet m G, Op. . ' 
No 1 and Beethoven's Quarte.t _m 
F · Op 135 these same quahlies 
p~odu~ed r~sults , expressivelY, that 
were a little dry and somewhat on , 
the impersonal side. But_ f?ur su~ft 
single-minded young muksici~fh the 
one day assuredly spea WI . . 
rich maturity to re-create the sp~~t 
as well as the letter of a work h e 
the Beethoven. · f 

Members of the quartet, all o 
whom are on the fac~lty of the 
Juilliard School of .Music, are :of~
ert Mann, first violm; Robert'!! o ' 

' second violin; Rap.hael Hl yer, 
; viola, and Arthur Wmograd, <;Jlllo. 

.' •" 

c •. 

This Clipping From 

BUFFALO, N. Y. 
COURIER-EXPRESS 

•. ,fl\ J.l g 

/\1usic !Review 
The Juilliard Quartet was pre

sented oy• the :Buffalo Chamber 
Music Society in the fifth concert 
of this year's series last evening, 
in the Mary Seaton Room of the 
Kleinhans Music Hall before a 
good-sized au d i en c e. Quartets 
scheduled were the Haydn 77, the 
Beethoven 135 and Bartok's Fifth . 

The Juilliard Quartet, a laSt
minute substitute, is an interesting 
combina tion of youth and energy. 
The four young players are not to 
be dismayed by the traditions of 
their chos en field and inject their 
1)Wn distinct personalities into the 
procedure. 

Abruptly-confident Robert Mann, ; 

/J 

firs·t violin ; unruffled Robert Koff, 
:"iecond violin; studious Raphael I 
:Hillyer, viola, and sincere, staunch 
Arthm· Winograd, cello, are to be 
reckoned with in the chamber mu~ 
sic courses. 

The beauteous Haydn quartet in 
G troubled the players not at .all. 
The symphonic pointing of this 
rendition captured the complete 
m oods of t he composer. 

The :Beethonon F Major with its 
g lowing harmonies showed the 
group's need of 1nore seasoning. 
'Although portions or the work 'j 
gained the strength of Beethoven's / 
princely notations, others fell short II 
through somewhat rushed tempos 
and individual brilliance, rather 
than the teamwork demarlded of ) 
these treasures. 

The question mark of the eve~ 
ning was Bela Bartok's Fifth Quar-

1 
tet for Strings. Its first perform
ance in Buffalo found a receptive 
audience. This quartet is a haunt~ 
ing one, full of intensity and fore~ 

·I boding sadness. It chooses an Ori~ 
j ental theme in the rapier-like 

Allegro, with its mounting dis
sonances, and then passes to a 

j mysterious Adagio, full of search-

/ in~ melodies. Striking contrast 
comes with the syncopated Scherzo 
and the whining Andante with its I PiPicato effects. As if all en
trances to a final disposition have ~ 
been tried, the theme simmers in 

) the Allegro Vivace of the Finale 

I 
and reaches a boiling point in the 
concluding Presto. · 

Skillful playing and concentrated 
a ttention to mechanics kept this ~ 
unusual composition on its toes 
throughout. K. G . 

/ 
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r-luiWard nuartet tion after the fact. But texturally, \ 
·--==~~~~~::.;,~"~ so much of 1t has a beaut1ful con-

•. . sistency, a really musicianly fac-
Webster and Hambro in ture, that it was in many ways a. 

McMillin Theater Concert delight, especially in the fine per• 
formance of the Juilliard Quartet, 

By Arthur V. Berger which .coped expertly with chro• 
c5~~~::~A::~~~EsiilANF~J~Y6"~~! ma.ticiSms quite exacting for 
cert or Chamber Music last night 8.t the str1ngs. 
~~~t~tn a;'le!f~:ert~~~h ~~bst~~m!~~d 1~~~~ There were too few sustained 
Titaem~~iiuf~~n~~;o~f~~?J~1~)~Ia~~at~~~g~~ lines undistur~ed by interruptions 
Quartet in a .......... ............. Lukas Foss of accompanying voices. The few 
sonta ro~Ft~; ~t~oi.~~~. ~:~~~~:i:~eA Palmer chorale passages were not enough 
,Quartet No. l ........ •• . . . .••. Harold Shapero to satisfy me in this respect. And 

Lukas Foss, whose Quartet in a·r was thus gratified to hear Har
lwas heard here for the first time old Shapero's opening theme for 

llast night as 11art of the Columbia viola, and some pf the other sus
Fe~tival, has had both privileges tained lines in the first two move
and disadvantages as perhaps our ments. This work, reviewed , in 

'mostnotable"Wunderkind"among these columns earlier this season, 
composers reeently arrived on the suffers from a third movement 
scene. full of posturings and rhetorical 

The .Privileges include early for- interruptions. But as an early 
mation of the habit of being quartet (it was completed in 1941> 
fussed by doting admirers and of by one of our big young talents, 
having music published under im- it was good to hear, and it was 
posing auspices at a tender age. only to be regretted that his re
Among the disadvantages are the cent striking achievements, fa· 
special perspective through which mi!iar to Boston audiences, are 
a wunderkind Is regarded, namely virtually unknown here and thus 
the excuses that one makes for unavailable to many in the audi
youth, which stand as a constant ence last night as a basis for com· 
qualification. And nothing irks a parison. 
child wonder quite as much as Robert Palmer's Sonata for two 
continuing to be regarded as one, pianos was, in a. certain sense, the 
through sheer custom and the most modern-sounding of last 
inertia. of public and critics to night's works. Yet its unrelieved 
change their categories. ostinatos and pounded rhythms 

What seems Important, then, in are of a kind that begin to sound 
this new quartet, Is Its maturity, dated these days, while the re
especially when It is placed beside evaluation of tradition with which 
the bumptious and exuberant Foss and Shapero are concerned 
"Prairie." Even the more recent seemed like the fresher thing. The 
"Song of So-ngs" an entirely seri- Palmer sonata is not without some 
ous work does' not approach the forceful Inspirations and an ad• 
seriousne~ of its Intentions with mirable drive. But it i'l!l too much 
quite the stance that this work llke a runnmg-accomp!Rtiment for 
does At twenty-six Foss has given modern dance. The rhythms are 

Ius a' quartet that i:noves with re- too repetttive, and the writing for 
markable awareness through the this difficult combination of in· 
inevita.ble paths of lofty European struments 1s rather _we,ak, m that 
traditions and at the same time the two parts come;1de too much, 
retains a contemporaneity and a. !'ote agamst note, :nstead of be· 
personal sensitivity and gentleness. 11?-g staggered at tlmes to allow 

The dove-tailing and continuous ~~r-space m between to set off the 
deployment of several sections as !dea?. 
opposed to the discrete four-move-· 
ment form seems to refer back to 
late Beethoven. But I think the 
large conception was one of the 
things oothat were not too clear in 
Foss's mind, and the attempt to 
justify It, as he does in the pro-
gram note, by explaining it a's a 
compromise between variations 
and the traditional four-move ] 
ments, is~ 1 suspect, a rationaliza-
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JUILLIABD OllA[l'ET'I 
OFFERS FOSS WORK; 

Compose-;,:-New Piece in C I 
Feat ure of t olumbia Fete-

Palmer, Shapero Heard 

By OLIN DOWNES 
By an unpredictable circum· 

~tance this writer arrived too late I 
a,t thP concert of chamber music [ 
given by the Juill iard String Quar· l 
tet as part of the Columbia Uni
ver~ity Musical Festival last night 
in McMillin Theatre to hear the 
Quartet in G of Lukas Foss. This 
is regrettable for more than one 
reason associated with the duties 
of a music reviewer, including the 
fact that the hearing of the trag
men t of the finale of the quartet, 
which is gay, humorous and melo· 
die, if not particularly profound, 
connoted what was probably the 
bes t composition of the thr'ee that 
made the program. 

The remaining . two were a 
Sonata for Two Pianos by Robert 
Palmer and a Second Quartet by 
Harold Shapero. We would call 
these works, in their respective 
genres, hopelessly old fashioned. 
They are not the less old-fashioned 
for harking after the mannerisms 
and cliches of music that was mod
ern in Europe twenty-five years 
ago. ,:'he two-piano sonata is on 
the basis of a set rhythmic impul
sion and contrapuntal figuration. 
The rhythms are persistent, un
changing, at first brisk, later slow 
and presently monotonous. The 
thematic idea that holds the work 
together is quickly announced and 
pe-r:sistently repeated. Just as one 
watches for a few minutes 'Arith 
absent-minded fascination the pis
tons and cranks of a machine per
form their duty, so did one listei 
to this ingenious and superfluom 
concoction. It is old stuff tod.ay~ 
The two pianists, Beveridge Web 
ster and Leonid Hambro, playe 
the n:usic, if not impeccably, a 
least m a way which surely indi 
cated its essential style and con 
tent, working out th~ cross-worl 
pattern till they arrived at th 
final answer to a useless question 

Mr. Shapero's quartet is an 
other regrettable example of th 
imitativeness of too many of ou 
young composers-those who hav 
ing stuck in their thumbs an 
pulled out their plums f rom th 
tonal -pie put down allegedly mod 
ern platitudes on paper and ex1 

1 claim, "What a good boy am I.' 
Have they nothmg of their ow 
to say? Do they expect to creat . 
by means of these fussed arld out-1 
dated trivialities? Gentlemen: Wei 
face the urgencies and challenges 
of the world of toffiorrow. We have I 
a right to expect this conscious
ness .on the pa~~ of our comp:e~sJ 

• 

• 
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American Music at 
- -' -;-:\ 

Columbia 
By Miles Kastendieck I 

New York 1 Hobart Smitb of Virginia; Vera I 
When an entire program of con- i Hall of Alabama and Brownie 

temporary American music proves! I\~age~ of North Carolina; Jean. 
. . . R1tclue of Kentucky, Peter Seger 

exc1tmg, na~1ve composers must and Dan Burley of New York. 

~~~f ~~~~rf11~f t~~f~n~b~'~L J;~}: do~~~!;:~ed ~it1~; c~~~~~~~· ~~us~ 
versity's fourth annual Festival! program. The worlo;: has both sub
of Contemporary American Music stance and beauty, reflecting a 1 
won the distinction of being the growing security and musical ex- 1 

best of Its kind since the festival pressivity. Foss is still under the I 
started. For this the composers influence of European tradition, 
Wallingford Rjegger, Quincy Por- but is sufficiently individual to 
ter, and· Robert \iVard were chiefly give his music its own character. 
responsible, though the perform- On first hearing it revealed the 
ances ,of their works by the CBS romantic trend in its communi
Symphony Orchestra conducted cative power, Harold Shapero's 
by Dean Dixon placed the music Quartet No. 1 suggested promise 
in a most favorable light. rather than accomplishment. It is 

The festival pJ.:oper OP:ened an early work of the composer 
with three performances of Otto but places him among those to be 
Luening's opera "Evangeline," followed with interest. 

· ]starting on May 10. Concerts of Both works were sensitively 
choral and. organ music on May played by the J · · ard String 
13, of chamber music on May 14, Quartet. These young 
of folk music on May 15, and of have achieved a certain distinc
orchestral music on May 16 gave tion in their first public appear
,a fairly comprehensive survey of ances this year for their grasp 
the state of American music at of the contemporary idiom. The 
the present time. There was much personnel includes Robert Mann, 
'of marked character and real Robert Koff, Raphael Hillyer and 
value in the works presented, Arthur \Vinograd. 
while the whole festival indicated Robert Palmer's Sonata for 
a kind of stabilization most en.. Two Pianos completed the pro
couraging. The. _American com- gram. It was conventionally 
poser is definitely getting some- 111odern iu its overwrought, 
wh( ·hythmic emphasis - and its per-a >a!dde Ue!!"'lSny JO spodx:;t ,ussive style, suggesting that the 

11 "Sa!dd-. ;!0 S!aqsnq 000'000'9omposer paid too much attention 
?!o +a8.IE:J. .IEM~ud s:g •.rnrnon.Ied u!O the how, rather than to the 

· bo pJ-.u..ol OAow .01 Jea..c Sltfl SllOJvhy of what he was doing. It 
\vi~·" lEaJli" li"up!EJ¥ sr E!!EJ)snv puevas capably played by Beveridge 
~ lS!! pooJ qsmJa a q1 uo S! l!nJ.i! If ebster and Leonid Hambro. 
y "·sanddns pooJ PFO.M. ctraq ~ , · 
~ OJ.uononpe>Jd 1nuead o1u! pauJnlarns Mass 

a q Prnoo l{JfqM puer (A:nrenb Roy Harris' Mass for ~ten's 
p -qns) .mnwrs JO Sa.IJE JO suonvoices and Organ was the pre-
0 -nw a.ze a.:raql, l'Btt~ Pres £nueomuni€re in the concert of chora1 1 e =~~ :tdfSiU!li\J. dlff 1118: 'POOfS.lapllld organ music, It is a plains
y se a · l. d=3fS Iefuawpadxa ue nan's n1ass, relying on folk .. song 
s P .~.:re2a.r aq i HA\ nns syt.L nspiration. For a Jormal work, 
fl +nuead 0llt!' sa.Toe 000 ~ +nd t contains several paradoxes in· 
o ~ pauuerd :J,uawu.IaAO!) aql Pres onfiicts of languages, of rhythm 
'e , pue'I _l0 J .ldfsrurw; puersuaan?:) ud of mood. An elaborate vocal 

-'"1°.i! Y sewoq,L puer -'menb lne in the Kyrie gets it off to a , 
;q~s uo popad :J.Sa:J. .taaA-aa.rqt 1oor start. Only parts of the , 

~ e aAo "InJssaoons Alq.S!q, uaaq ;loria and the Credo, and the 
J ~ q pueJsuaan(> U! Sfuawpadxa 3enedictus carried any convic
l Jl1Mo.T2-lnuead l 2 1Jt li"UHJodaH ion. It was performed. by the 

t iiUIMo.r~ tnuuad 'rinceton University Chapel 
• ~hoir, conducted by Carl Wein

·a.raq .·ich. The program also 1ncluded 
pau.:rea1 SeM +r 'suoneno2au pawrts ,rgan works by Roger Sessions, 
->d.I JO ' toafqns aql a.re osre AJa.Aq Walter Piston, Hubert Lamb, 
-Jadsa.t sa.zoe OOO' IL pue OOO'or'r ~ecil Effinger, Richard Donovan 
JO Sli"U!P!Ol( ali".TEI Jaq;o OM,I, and Paul Hindemith. . 

·sqtuow Otto Luening's first opera; 
BT u r pa,.SesrAua sr s.srd ooo'oos HEvangeline/' suffers. from _.a li-;_ 
1° )ali"Jel Y "Sli"!d paaJ 01 U!EJll bretto by the composer. Hav111g no 
w nqll.tos tnoJli" 01 paqllno!d aq dramatic strength. the work fall 
01 SUMoa J{ead 10 sa.tJE ooo'sz- iuto a series of episodes primaril 
JOJ tuawuJaM!) aq1 ..Cq pasea1 · "' · · ·· · ·'-
uaaq aAel( ..Cpea.t!e SjOEJjUO;) SJII<liUtSaAIIJ aiJ;m 

· pueJsuaan~ Je:quao tq qoue.t 
sutnoa '!•ad aJoe-ooo'06 aql "lnawuJaAo!) sal•IS Pal!un aql 
J-O uondtunsa.t S,fuawu:(a.Ao!) puei JO UOrfEf!AU! aql te 'UOf.Su!qse~w 
•sua~m?:) aql $U!MOtiOJ pafdope U! 2U!faaw u .rdy Sf! .!OJ dllO.I!) 
Uaaq seq UOJ+ epuawmooa.I qs~ .hpllfS urJ. [EUOJ+BU.Ia:J.UJ aql paum 
-I!Jff ""IUO HJEd S!l(l leqj P»aprs "!IEJ)sny leqJ !OBJ aql OJ saqoeiJ . 
-rrn:1-~r.-1,.. ., .. '"'.,...._ ,._,_u..~~··.,. ...__;_ aouepodwr -.irr_qa.roptsuoo 'uor 
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fourth annual F esti .. ) 
val of Contempo
rary American Music 
got under way last 
wee k at Brand e r 
Matthews Hall with 

41(. three performances 
of ()tto Luenin g's opera ''Evangelin e," 
which had its prem ie re onl y a few days 
before and ahout which I' ve already had 
my say. T he second off erin g at the 
F estiva l was an interestin g progratn of 
ch oral and organ music in St. Paul' s 
Chapel , on th e ...... uni ve rsity gro und s. T he. 
first hal f of th e conce rt was devoted to 
six org 'ln wo r ks, rangi ng fro m Pa ul 
Hindcmith 's thi rty-year-old Sonata in 
E -F"Ia t .'Vlin or to Richard Donova n's 
((Paignion ,:' composed in 1944 an d ex
tensive ly recast by the auth or early th is 
year. A ll th e pieces are solid ones, and 
th eir only important defect, as fa r as I 
could see, is th at som etimes their con
tent is obscured by the detai ls of their 
workmanship. T hey were presented 
brilli<mtly by C arl W ein rich, orga nist 
and choirn1aster of th e Prince ton U ni
vcrsity Chapel C hoir, which took over, 
a fter th e intermission , with th e premiCre 
of Roy Harris's Mass for ,'Vl en 's Voices 
and Organ. The ,'Vlass is short, straight
fo r wa rd, m eJodious, and , except fo r th e 
fact th at th e " Sanctus" conclud es with 
disco ncertin g abruptn ess, comm endab ly 
fr ee fr om theatrical effects. 

In the next F estival presentation , a 
prog ram of chamber music in th e Mc
M illin Academic T heatre, the J uill iard 
Strin<r Quartet introduced L ukas 
Foss'~ Quartet in G, a brigh t, neatl y de
vised, and skillfully developed creation . 
The spontaneity usually fo und in the 
products of Mr. Foss, an exceptionall y 
gifted youn g -composer, is evid ent 
throughout most of this work, wh ic h is 
tnarred only by a couple of m oven1ents 
of s.e lf-conscious tnodernism. On this 
occasion, the J uilliard g roup also pro
vided a superb perfe>rmance of Harold 
Shapero's Quartet N o. I , which was 
written· a bo ut eight years ago and is 
described in th e program notes as an 
early invention that "differs markedly 
in style from the music the composer has 
written since that time." I'm afraid that 
the piece covers too tnuch ground an4 
proceeds in a jerky, stop-and-go fashion, 
but it docs demonstrate Mr. Shapero's 

resourcefulness, ~ide ran ge ofi~(ea s , an d 
1nastery of string idiom. On th e san;e 
hill, Beveridge \Vehster and L eomd 
Hamhro pia) eel Rohert Palmer's Son au 
for Two Pianos, which was wnttl'n 
with firm craftsmanship and consider
abl e ing.cnuitr but which s~cJned a bit 
restl ess ... and ~l angorous . 

F ollnwing these r ca~onahly 

evenin frs C~lumhia put on a fo lk-m usi 
conce r~ ' in the M cM illin 'l'hea tr 
with h~lf a doze n expe rts in blw 
spirituals, ball ads, and. kind red _f(lr1 
presenti ng a copious vancty of then·~, 
cialties. T he show was long and I 

cinating. \'Ia(ty of the tunes we re goo1 

<1nd th ~ guitari~ts, ban joists, and sing'- ·I 
were l i v~ly and compet~nt. ~-\bn Lo-
1nax the maste r of cc rcmOJllcs, called 

1 fo:. danc ing now :1 nd the n and saw to it 
tha t the audie nce had a cha nce to par
tici )ate . 

/ 
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For Four U. $. Works 
NEW YOR~ s. <U.P.)-Four \ 

n ew American works w11l be heard 11!' 

for the first time during the 
fourth annual festival of . con- \ 
temporary American m us 1 c at 
Columbia University from May 10 

to J~~ is a mass for male voices, 
based on American religious folk 
music, writ ten by Ro_y Harris. ~t 
will be sung by the Prmceton Unl
·versity chapel choir with Carl 
Weinrich at th e organ . The other 
new works are String Quartet No. 
1 by Lukas Foss, to be played by 
the Juilla.t>l S tring Quartet; Sym
phony No. 3 by Wallingford Rieg
ger and a concerto for ~ viola by 
Quincy Porter. The last two will 
beperformed by the CBS Sym- r 
phony. I 

This Clipf1ing Ff'0111 

MUSICAL COURIER 
NEW YORK, N. Y. 

N -

! 

This Clipping From 

NEW YORK, N. Y. 
TIMES 

JUN 8 1'148 

Tonight's Music Events 
uoon Giovanni," Lemonade Opera 

!Company, Greenwich Mews Play
house, 8 :30 P. M. ; Interracial Fel-

llowship Chor us of Greater New 
York, Har old Aks, conductor, bene
fit of Sydenham Hospital , Judson 
Memonal Church, 55 Washington 
Squar e South, 8:30; David Lacha
rin, composer- 'cellist, Educational 
Center, 311 West 107th Street, , 
8:80 ; Jullliard String Qu~rtet, at 
7 :30 f""" ~tients of Hillside 
Hospital, ~ellerose, N. Y., at the 
hospital. · 
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Oberlin Announces I 
Eleven Concerts 1 

. OBERLIN - The Oberlin Con- '1 

servatory of Music announces elev - . 
en concerts for its 1948-49 -season I 
of Artist Recitals. The Cleveland 
Orchestra with George Szell con- -~ 

ducting, 'will appear four times.~ 
Other artists included in the series'l 
are the Juilliard String Quartet,: 
Ginette ~' ~violinist, Rosalyn [ 
Tureck, pianist, Todd DJ.mcail, bari- ~ 
tone, Clifford curzon, English pi~ll 
ist, Raya Garbousova, 'cellist, ~n~ 
the Robert Shaw Chorale, a chorus 
of thirty-two voices. The season 
will begin during the middle of 
October and end early in April. 
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V iolin, Viola, Cello Teachers 
Guild Closes Season 

The Violin, Viola , Violoncel lo Teach
er s Guild presented a forum on Stimu
lating Interest in String Playing at 
~rurlitzcr Auditorium on May 6. S peak
ers w ere Dr. George H . Ga rtl an , Emily 
Franz, Samuel Appleba um, J ennings 
Butterfie ld, Arved Kur tz, H ugo Kort
schak ; Edi t h Ol esen w as chairman. A 
fe·ature was a t ranscription by r equest 
of the California Chapter, V.T.G. The 
Guild closed its season on May 16 with 
a concert of con temporary music a t 
3 W . 51st Street. Artists appearin g were 
Dorothy Minty, Lillian and Joseph 
Fuchs, Ma ry Gale Hafford and the J lli!.:.._ 
liard String Quartet. Accompani~r,e 

I J Lucy Br own and Irving Owen. Louis 
I' P e rsinger is presiden t of th e Guild. 
~~~~~~ .. ~-- . 

P CONCJ~R'l' A'l' HOST'JTAJ. , ~ 
The J\,lilliard String Qui'lrte' will 

present. an 1HJt!t of chamher mu~ic 
at the Hillside Hospital, Bellf'ro::;e-. ~ 
Tu,.s:.il.av at 7:30 P. M., annoUnC'erl 
Dr. Sa~·wel M. Gf'lzoff, director of 
the dE>partment of musical thf>rap•y. l 

This Cli'P'Ping From 

MUSICAL LEADER 
CHICAGO, ILL. 

_)I J I - " ,_'!) 

., 

Artist Recitals at Oberlin 
T he Oberlin Conservatory of Mu sic an-

1 uoui1ces ele ven concerts fo r its 1948-49 season 
of A rtist Recitals . T he Cleveland Orches t ra, 
with George Szell condu cting, will appear fou r 
ti mes . O ther a r tists inclu ded in the series arc 
t he Jui lliard Str ing Quarte t , Ginette Neveu, 
v i olinis~Tureck, pia nist, Todd Dun· 
can baritone, Clifford Curzon, English pian ist , 
Raya Ga rbousova, 'cellist, an d the Robert S haw 

1 
Cho ra le, a chonts of th irty- two voices. T he 
sea son will begin dur ing the middle of October 
and en d early in A pril. · 

• 

• 
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Cohimhia~ l}niversity' s 
/ 

Festival 

Premieres New American Scores 
By DR. HENRY W. LEVINCER 

New Chamber Music Works 
On Ma:y 14, the Juilliard String ~u.ar

tet (Robert Mann, Robert Koff, vwl:ms, 
Raph'ael Hillyer, viola, Arthur W~no
grad, cello) played the world-pre:mere 
of Lukas Foss' Quartet in G. I~ Is re
markable -for its nobility, .its. str~ctl!ral 
conciseness and its melodiC msp1ratwn. 
It is a one-movement, variatioo work 
in four subdivisions crowned by ~ fugal 
finale. The theme itself, stated. m the 
second movement, which also mclu~es 
five variations, is of simple and tou?hmg 
immediateness. The work opens With a 
maestoso introduction of pasto~al char
acter, which is interrupted by hght and 
gracious figurations of almost Mendels
sohnian character. The sc~re. shows a 
slight influence of Copland m Its rhyth
mic patterns. The Juil!iard Quartet g~ve 
it a striking, perfect performanc~, whtch 

/ brought the composer an ovatton. ·' 
Next on the list was Robert Palmer s 

Sonata for Two Pianos, played by Bev
eridge Webster and Leoni~ Hambro. ~n 
its percussive style, and With only vety 
little contrasting material to allow ~:me 
to relax from the perpetual rhythmtcal 
onslaught, this composition, though ex
pertly written, becomes monotonous af
ter a certain time. 

Harold Shapero's Quartet No. 1 was 
well received by the audience. It has 
romantic leanings, especially in the first 
movement The second is dance-like and 
the third ·deeply moving i? i~s inspirecl 
lyricism, which in the begmm.ng ~ec~lls 
Moussorgsky. The closing secuon IS ltke 
a serenade and brings the work to an 
effective close. The comnoser had to 
take a bow . 

--------------------~ 
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/uilliard String Quartet in 
C1fncert of Chamber Music 

Two of the three numbers constitu ting the 
chamber music program of the Columbia Fes
tival on May 14, were admirably performed by 
the J uilliard String Quartet which is rapidly 
coming to the fore as a leading professional 
organization. Messrs. Robert ~rf ann, Robert 
Koff, Raphael Hiliyer. and Arthur \Ninog!·acJ 
opened ·with Lukas Foss' Quartet in G. It 
shO\vs much maturity of style and understand-

ing ~f the chambet· music idiom. Th~-c arc the 
traditional fo~r. movements, interrelated by 
means of. vanatJOll~. The composer has pro
duced a nch sounding, harmonic web with in
~fr1~~i~~ ~~~~~~1mic patterns, so characteristic 

The closing number was Harold Shapero's 
Quar_tet No: 1, in four movements, a clean 
cut. mterestmg work that showed the unusual 
talent of a boy of twenty, as it dates from 
1940-4 1. The two different s tyles \\'ere expertly 
handled by the Quartet. Bet\\·een these Rohert 
Palmer's. Sonata for Two Pianos w;s given 
a splend1? performance by Be\·eridge \\"ebste r 
and LeotJld Hambro. The \York displays a con
~-:;.~~ated cotJtrapuntal technic in scholarly 
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JUILLI.bJ(D SCHOOL OF J,TIJSIC 

JUILLinRD SUMMER SCHOOL 
Robert Hufstader, Director 

JUILLI.i.RD SUMMER CONCERT SEHIES 
Every Tuesday, Thursday and Friday 

June 29 - hUgust 6 
at 4 P.M. 

Friday, July 2, 1948 
THE JUILLL,HD STRING QU.iillTET 

Robert Mann, violirr 
Hobert Koff, violin 
Raphael Hillyer, viola 
Arthur ~:finograd, 'collo 

Program 

Second Quartet ••••••••••••••••••••••.•••••••••••••• Bartok 
Moderato 
Allegro molto capriccioso 
Lento 

mTEP.MISSION 

Quartet in G Mnjor, Opus 16l •••••••••••••••••••••••• Schubert 
Allegro molto moderato 
Andante un poco r.1oto 
Scherzo ;,llegro vive.co 
;,llo gro assai 

****** 

Tuesday, July 6: W~rtinl Singhor, baritone; John LaMontaine, pi~nist 

Thursday, July 8: Carl Friedberg, pianist 

Fridny, July 9: Milton Kat ins, violist; Nadia Reisenberg, pianist 

Juilliard Concert Hall 
130 Claremont Avenue 
New York City 27 
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JUILLIARD SCHOOL OF MUSIC 

JUILLIARD SUMMER SCHO .OL 
Robert Hufstador, Director 

JUILLIARD SID'Il!ER CONCERT SERIES 
Every Tuesday, Thursdr,y rmd Friday 

Juno 29 - ;.ut;ust 6 
at 4 P,N. 

Tuesday, July 1~, 1948 
THE JUILLIARD STIUNG QU.ARTET 

Robert Mann, violin 
Robert Koff, violin 
Raphael Hillyer, viola 
Arthur ·:rinograd, 'cello 

Progral!l 

I 
Fourth Quurtot.o•••••••••••••••••••••••••••••••••·Bartok 

Allegro 
Prostissimo, con sordino 
Non troppo lonto 
.b.lle~;rotto piz'zicnto 
Allogro mol to 

INTERHISS ION 

Quartet in A !:!in or, Opus 132 • ••••••••••••••••••••• Beethoven 

Assai Sostenuto - Allegro 
Allegro, mu non tanto 
Holto Adagio - Andante 
Alla Marcia assai vivace 
Allegro appassionato 

**** 

Thursday, July 15: Mack Harrell, baritono, Coenraud v. Bos, pianist 

Friday, July 16: The Juilliard Summer Synphony, '."io.lter Hendl,conductor. 
Soloist1 Beveridge :"lobster, pianist 

Juilliard Concert HUll 
130 Claremont Avenue 
Now York City 27 
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j\.lt-1 1'3 '948 
~'I'!Ortok Quartets at 
Tangfewood in July 

r The Portuguese branch of the 
J International Society for Con tern ... 
porary Music recently sponsored 
performances of the Six Quartet:!: 

~~r::.i• b~";;,t~:;. ~n~csq~~r~!~to'"0; I 
most representative works. were 

~ given in a series a! two concerts 
!May 8 and 10 in Lisbon by the 

~~nxf:~!~d~u·r:;~~~o;~~;~ v~J1~; 1 
Vilmos Palotai, viola; and Denes 

IKoromzay, 'cello. 
A sirllilar series of two program£> 

featuring the Bartok Quartets wHl , 

!be given at TanglewoOd by .the 
Juilliard Quartet on consecutive 
Sat~ July 10 and 17, · 
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r l Bartok to Be 'Done' .,1, 
In Berk~estival i 

BOSTON, June 26.-(Sp)-Cham· j 
ber music concerts a~ the Berk- i 
~~~ebe ~~~t~~~~t~~e ~~~~k:~7r;:~ 1 1 

widely divergent masters, Franz t 
Schubert and Bela Bartok. 1 

, The Schubert concerts are the 
contribution of Elizabeth Sprague 
COolidge- and will be given on the 
four Wednesday evenings of July. 

The six Bartok quartets will be 
divided between two saturday eve
nings, July 10 and 17, 'and will be 
played. by the Juilliard String 
Quartet as: a con~ of the 
Juilll.Rr d School of Mu~ic. These • 
eventS.. will be in the' Theatre .. Con- R 
,cert Hall at Tariglewood. 

[ 

-
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l Six Bartok Quartets 
On Berkshire Agenda 

l Special to The News 1 I BOSTON, Mass., June 27.-Bela 
B~rtok s SIX strmg quartets, cov- ' 

I ermg a period from 1907 to 1939 
wil~ be performed by the JJ.Li,JJiard 
St@g____Quartet at the BerKSrfn-e 

1 Mus!cCenter July 10 and i'r1'1rtlte
theater-concert-hall at Tanglewood. , 

There will also be a series of 
Shubert chamber music, including 
performances of the "Winterreise" 1.1 

I sonll' cycle with Ralph Herbert 
baritone. • 

. ?-'he A~ben~ri Trio also will par-[r 

.
hcipate m thts series, which is the I! 

yet"Sonal gift to the music center of I 
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'. 
!,.....__._ >I< "' * 
,. For the ~vera~·e f'01tCPrtgof>r, 

the Bm·Jcslure l\'lu:sic F'e.sth al 
means th~ series of t·oncerts lield 
ln the big· shed at l,angJewootl 
hut a good many may uot kuo\\: 
that 40 musical events '"m be held 
a.t the Lenox music center this 
''ummer, dt1ring the sh.: We('li:s 
t~ession ot the school. Tht•y will 
s.tnrt, wHh the initial e::tercises on 
Sunday after·noou, July 4, and wm 
include symphony concerts, chor~ 
al and chamber music concerts 
on !our successive \Vednesday 
evenml!rs, the gift of 1\-frs. EIJzn~ 
zeth SIIrag·~e co,oBdge, nnd two I 

Y the ~fring Quart~f. j . . . 

-
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Tanglewood Chamber Series 
-

. The Chamber Music concerts at 
1 the Berkshire Music Center this 

Summer will rest entirely in the· 
works of two composers, Franz 
Schube~t and Bela Bartok. The 
Schu?ert concerts, a contribution 
of Ehzabeth Sprague Coolidge, will 
b~ g1ven on the Wednesday eve
mugs of July; The six Bartok 
quartets will be divided between' 
two Saturday evenings, July lOthj' 
and 1.7th: and will be performed by I the J~tlhard String Quartet, a oon-

' trtbut~on of the Jul · chool of 
MUSIC. ' 
. " ...... 
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MUSICO I I:Yenrs 
at Tanglewood 
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HANOVER, PA. 
SUN 

JUN 26 l~e 
Chamber music concerts at the 

Berkshire Music Center this summer 
will be devoted to the works of two 
Widely divergent · ma.sters, Franz 
Schubert and Bela Bartok. The 
Schubert concerts are the contribu .. 

;~~~ ~fn ~!~?;!~ ~J'rt'h~uio~r0'W~g~ 
nesday evenings of July. The Six 
Bartok quartets will be divided be
tween two Saturday evenillgs, July 
10 and 17, and will be played by 
the Juilliard String Quartet as a 
contribution of the ~rd School1 
of Music. These events~! be in 
the Theater-Concert Hall at Tangle
wood and Friends of the Berkshire 

jt;~·~~,fc~~~;.r are Invited to each of 
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NEW YORK, N. Y. 
TIMES 

·JUN 27 1q4p 
rt GIFTS: The six Bartok string-~ 
Jl uartets t hat made so deep an 
Gnpressi~n when they were pre· 
sented the season befor~ la~t by 
the New Friends of Mustc·, wtll be 

erformed this summer at Tangle,.. 
~ood by the Jui!liard String Qua.r
tet as a. contribution of the J~tl~ 
liard School ot Music. July Tlr an 
17 will be the dates. Four more 
ch amber music concerts-these de· 
voted ·: ) t he music of Sch';lbert
will be donated by Mrs. Ehzabeth 
S.I!!.!':gue Coolidge on July 7, 14, 21 
arul2!!".""1'11~Y will be in the Thea
t re-Concert Hall. --- --

,-------------------
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-
~ A~- interesting feature ot th l feshv<:V :Viii be two series of cham~~ 
~~~u~~s;c ~~~cer~s, one devoted to 
'!~ntemporary Befa o1her to the I ~lx Bartok u artok, The 
PY the JuiJ~r~rt~i:.inwiUQbe Played . 
two Saturda . g Ual'tet on 
1nd 17. The YS ~v~nmgs, July 10 
be given on t~ u ert concerts, to 
evenings of Jul e four Wednesday 
~ion of the Elizab~t~r~ a contribu

( dge Foundation. prague Cool-
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erkshjre Chamber Music 
Progra1ns Devoted to 
Schubert, Bela Bartok 

By .E. V. W. 

June birth month of: Robert Schumann, Edvard Grieg, 
Joseph Joachim, Leopold Auer, Edward Elgar, Tito 
Ruffo, Roland Hayes, Erno Rapee, John Finley Wil
liamson, fohn McCormack, Richard Strauss, Richard 
Crooks, Nelson Eddy, Oley Speaks. 

CHAMBER MUSIC CONCERTS at the Berkshire Music Center 
this summer will be devoted to the works of two widely divergent 
masters, Franz Schubert and Bela Bartok. The Schubert conCerts 
are the contribution of Elizabeth Sprague Coolidge and will be given 
on the !our Wednesday nights of July. The six Bar;tok quartets will 
be divided between two Saturday nights, July 10 and 17, and will be 
played by ths..Jui.llft!'!'tl Sii'lhg Quartet as a contribution of the Juil
liard School of Music. These events will be in the Theater-Concert 
Hall at Tanglewood and Friends of the ~~ Music Center are 
invited to each of the concerts. The Schubert ~ries will include 
July 7-Quartet for Flute, Guitar, Vi~a and Violoncello, the Sonata 
in A minor for Piano and Arpeggione, and the ''Winterreiss'' song 
cycle with Ralph Herbert, baritone; July 14-the Trios in B flat 
major and E flat major and the Sonata in A major for Violin and 
Fi~no by the Albe1feri Trio; July 21-String Quartet in D Minor 
("Death and the Maiden'') , the Quartet Movement in C Minor, and 
the String Quintet in C M~jor by the Boston String Quartet; July 
28-string Quartet in A Minor, the Quintet in A Major ("Trout"), 
and the Octet in F Major by the Boston Conservatory String 
Quartet and a~sisting artists. The pair of Bartok programs cover 
the modern Hungarian master's output from 1907 to 1939 but the 
numbers are not, however, played in chronological order. ·The first 
concert will offer the Thir~. Second and FiLth· Quartets while the 
second will bring his Fourth, First and Sixth works in this form. 

Every good poem embodies a musical germ, a secret 
melody. To discover this, to hit on the key for it, and to 
give it an artistic form, is no common gift-it must be 
inborn, for it cannot be acquired.-Robert Fran~. 
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Music 
L_ 

Notes 
By D. E. RITZ 

The J~d" S~hool . of M~sic I 
will contrib~ 1.-..o~ of 
f'!U.artet music featuring the ~ix 
Bartok quartets. These w11l be 
played on the evenings of July 10 I 
and 17. The Third, Second and 
F.ifth Q11artets are scheduled fori 
the first evening and the Fourth, 
First and Sixth fcir the second. 
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Varied Chamber Music 
Programs at T anglewood 
During Month of July 

Chamber music concerts at the 
j&'"rkshire Music Center this Sum· 
rn_er. will be devoted to the works 

~~a~':o S~i~~!~t d;~~rg~~ia ~~5r\~~: ' 
f:i'he· Schubert concerts are the con~ f 
tribution of Elizabeth Sprague Cool
~dge and will be given on the four 
Wednesday evenings of July. The , 
kix Bartok quartets will be divided 1 

between two Saturday evenings, 
July 10 and 17, and will be played , 
oy the Juilliard String Quartet as a 
~ontribution of the Juil!l&d Sc~ool 
:~f Music. These eveMs wfif~ in 

~6o~h=~~r~~9~~d:r~f~~! ~e;k~~l:~ r 
~usic Center are invited to each ofj~ 
;he concerts. 

The Schubert series will inclUde 
;he following works: July 7, Quartet 
{or Flute, Guitar, Viola and Violon. 
cello, the Sonata in A minor for 
Piano and Arpeggione, and the 
'Winterreise" song cycle with Ralph ~ 
~erbert, barit~me; J'Uly 14, the Trios 
m B fiat maJor and E flat major 
and the Sonata in A major for Vio~ 
Jin and Pia~o by the Albeneri Trio; 1' 

July 21, Strmg Quartet in D minor 
("Death and the Maiden"), the 
Quartet Movement in C minor and I 
the String Quintet in C majo'r by 
the. Boston String Q'uartet: July 28.r 
Strmg Quartet in A minor the I 
Quintet in. A major ("Trout")', and 
the Octet m F major by the Boston 
Consetvatory String Quartet and l 
assisting artists. 

The pair of Bartok programs 
cover the modern Hungarian mas
ter's output from 1907 to 1939 but 
the nu!!tbers are not, however, 
played m chronological order. The 
first concert will offer the Third 
Second and Fitth Quartets whil~ 
the second will bring his Fourth 
First and Sixth. ' 

This Summer marks the third I 
consecutive year the Berkshire 
Festival has benefitted by the gen
~roiil:>: of Mrs. Coolidge, the guid- I 
Ing sp1nt of chamber music in this 
co.untry. The past two season.S the 
Eh~abeth Sprague Coolidge Foun
dation m the Library of Congress 

1 was. responsible for the chamber 
mus1c concerts at Tanglewood. This 
year the Schubert series is the 
personal gift of Mrs. Coolidge. 

Students at the school will pre-It 
~ent programs of chamber music] ~ 
m the Chamber Music Hall each f ~ 
Sunday morning beginning July 11 ! " 
and continuing through the last 
day of the Festival, August 15. 
Frtends of the Berkshire Music 
Center are invited to ali events of 
the school including the concerts 
by the student orchestras and 
c~orus. Serge Koussevitzky, music 
director of the Boston Symphony 
Orchestra and Director of the 
;t~~~~·e ~~!~t~~duct at one or more I 

The Berkshire Festival will open 
at Tanglewood in the Theatre-Conw I 
cert Hall with an all Bach program 
on Sunday, July 18, and an all Mo
zart program on Tuesday evening, ' 
July 20. These programs will bet 1 

1 repeated the following Sunday and I 
Tuesday in reverse order. The first 
concert in the Music Shed by the 
f~11 orchestra, Dr. Serge Kousse- J 

Vltzky. conductor, will be given 1 

Thu\'$day evenihg, July 29. The' 
prOgram will consist of the Bach i 
,~~fu~ od!~ ~~1;~.it~~d s~h!P~o~J-I' 
!hoven Symphony No. 2. 

• 

• 



Two Concerts at T anglewood 
To Cover Bartok Quartet Cycle 

Juilliard String Quartet Will Give First in 
Saturday; Second, the 17th 

As a gift of the Juilliard School of ond a~d Fi~th Quartets while the sec· 
Music the Juilliard~ Quartet ond wtll brmg Nos. 4, 1, and 6. 
will Play t~of the works Organize~ on a ncmcommercial basis 
of Bela Bartok in the Theater-Con- and appearmg only und~r. . 
cert Hall at Tanglewood Saturday of the school, the Jmlhard . 
evening, and SaturdaY evening, the Quartet is ''in reside~ce:· at the Ju~l-
17th. The events arc open to Friends liard School of Musw m New Ymk. 
of Berkshire Music Center, In the wcvrds of its . fou~ders, the 

c rts will in quartet i,:;; intended "to stimulate tn 

1 Tdog~~her t~e. 1'~1 c~:r~an master'~ America the development of chamber 
:nuu:e :u~~t e\~ 1~~ string quartet ~usic in keeping with th~. hig~esl 
form coverni~g ~-.;2 yea~:;~~m "~~~7 ~~ ideals and t;~16no~!:Sr\e~adiltons. 
l93~~d T~e ~~;~~~loh~al o;der. The }'he four members of the quart.et 

~l:.:t conc:rt will off:r the Third: Sec~ ~:~.do~n~heeaec~se:~lea~ac:~~~:l~ Jr~~= 
ord in his chosen field. 'L..._vo · of them 
are for.mer students of the Berkshire 
Music Center. The personnel iS as 
follows: 

Robert Mann, violinist. a native of 
Portland, Ore., graduated from Juil-

As a aift of the Juilllard School I chrono~OJlCB.l 
of Music. the Juilliard String ;~~ ~~u offer 
Quartet will play two concerts of ond · 
the. works of seta BartOk in the I Organized an a nol1comniOr.c!a!; 
TheaterwCoocert Hall at Tangle- I basis and appearing 

wood Saturday evc~ing, July 10, j~~:if~:~hi~tr~~~ tteuartet 
1 and Saturday evenmg, ~uly 17. residence" at the Juilli~d 

The events_are ope_n to fnends of of Music in New YorK. In the 
the Berkshtre Mustc Cente.r · 1 \ \Vords of its founders, the quartet 

Together the two concerts ~111 is intended "to stimulate in Amer
include the: modern . Hunganan ica the development of chamber 

' master's entire output m the strmg music in keeping with the highest 
quartet form. covering 32 yean Ideals and the noblest tt·aditions. 
~~:ev~~07 wlf1 ;9~9·b;'~~a~rkl~ The four members of the quar-

, tet are on the ensemble facnlty at 
Juilliard. Two of them are former 
students of the Berkshire Music 
Center. The personnel is as fo 
lows: 

Robert Mann. Yiolinist, a native 
of Portland, Oregon; graduated 
from Juilliard in 1943, won the 
Naumburg Foundation Award in 

1
19•1 1. He ma~e his formal debut at 
Town Hall m New York in De
cemh'CJ\ HJ41. 

Robert Koff, Yiolinist, born in 
1 
Los Angeles; graduated from 
Oberlin Conservatory oi Music 
and subsequently studied at Juil

Thio Clippmg l'TM1& 

SPARTANSBURG, S. C. 
liard in 1943, won the Naumburg was graduated from Dartmouth Col-

~i~u~::~~td:b:~~:t ~0"~~4~a~~n ~!: lege in 1936, was awarded Master of 

liard. He has appeared irequently 
in chamber music concerts. 

Raphael Hillyer, "·iolist, born in 
Ithaca, New York: attended Cur
tis Ins titute of Music in Philadel
phia, was graduated from Dart
mo uth College in 1936. ilV.'arded 
Master of Arts from Harvard ltt 
1938, and studied at Berkshire 
Music Center. He wa~ a member 
of the Boston Symphony Orches-

York in December 1941. Arts from Hax\•ard in 1938, and 
Robert Koff, violinist, born In Los studied at Berkshire Music Center. 

HERALD 

Angeles; graduated from Oberlin Con- He \Vas a member of th.e Boston Sym
.J.....,..~,....,-------,------~,8crvatory of Music and subsequently p~ Orchestra u~.t1l 1945 ~· 

studied at Juilliard. He has concert- witlF g;ac Jll'5 -lsslon of S~tge 
ized extensively and appeared fre- Kousevitzky, he joined the Jullhar~ 

This Clippmg From 

NEW YORK, N. Y. 
HERALD TRIBUNE 

JUL 6· 2 

A series o! four concerts of 
Franz Schubert's chamber music, 
contributed by Mrs. Elizabeth 

~~~~~~wco~l~~~e·a~i~h~P~~:~s~~!~ ! 
Music Center in Tanglewood, 
Lenox, Mass. The program in· 
eludes the quartet for flute, guitar, 
viola and cello, the sonata in A 
minor for piano and arpeggione 
and the "Winterreise" song cycle, 

~ to be sung by Ralph Herbert, bary-
tone. The other concerts will be 

l given on the next three Wednes
l day evenings. The Albeneri Trio 
, will play on July 14, the Bosto 

String Quartet on July 21 and the 
Boston Conservatory String Quar
tet on July 28. 

The Juilliard School of Music i 
contributlfll CWO MiitWby th 
Juilliard String Quartet, playin 
Bela Bartok's six quartets at 8:1 
on the next two Saturday eve
nings, July 10 and 17. Admission 
to both series, which take place 
in the center's Theater-Concert 
Hall, is by invitation for members 
of. the Friends o! the Berkshire 
Music Center. Information about 
membership may be obtained 
from ~~wood. 

qucptly in chamber music concerts. String Quartet. 
~"' Phaf'l Hillyer, violist, born in Arthur \Vinograd. 'cellist, is a na 

Itha<:a,\...New -York; attended Curtis tlve N ew Yorker. He studied at th~ ~e. 
Jnstitute of Music in Philadelphia, Enidand Conservatory of Mus1c 1 

~· --
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JvL.-.liSJ6 · 
Tanglewood's Schedule 

Offers Chamber i\'Iusic 
The AJbeneri Trio will pla~l lo 

the second concert of the Schubert 
series presented by Mrs. Elizabeth 
Sprague Coolidge next Wednesday 
night at 8:15 in the Theatcr·Con
cert Hall a't TanglewooP, Le:;.;:on, 
Mass. The program includes the 
trios in B fiat and E flat and the 
violin sonata in A major. The 
Juillia__r_Utring Quartet will give 
th~d concert of its Bartok 
series next Saturday night at 8:15, 
playing the fourth, first and sixth 
quartets. Admisson is by invita~ 
tion to Friends of the Berkshire 
Music Center. 

Other events announced by the 
Center for this week, open to the 
Friends, are: 

Today and n ext SundaY. IO·Jn ~. m .. Oe· 
JH,rtment 11 Chamber Mt:~lc; Tuesda.v. 4:30, 
De~tment V Small . Choir; Wf"dne:;da~·. 4c30 
Department v Orehe5tra; Friday, 8;1:;, De· 
partrnent II Orchestra. 

Serge Koussevitzky will conduct 
members of the Boston Symphony 
Orchestra in a Berkshire Festival 
Bach program next Sunday after~ 
noon at 3:30 and a Mozart pro
Fam on Tuesday night, ,July 20, at 
8:15A These will be repeated, re~ 
spectively, on Tuesday night. July 
27, azMl Sunday afternoon, JUly 2o. 

Thio Clippmg From 
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TRANSCRIPT 
j 7-1948 

BELA BARTOK WORKS \1 
SCHEDULED JULY 10, 17 I 
T~ be He~nglewood \ 

-Gift of Juilliard '\ 
School 
.,..--- I 

As a gift o! the Julliard school of \ 

music the Julliard 3 
. ;n. .. "y t'i\'0 concerts of the works 

of Bela Bartok in the thea.ter·eon

cert hall at Tanglewood, Len~xJ~l~ 
saturday evenings, July totoa.nfriends 
17. The event? are ;fce~enter. 
of the Berkshue M .11 10_ 

Together the two concerts Wl 
clud'e the mOdern H~ngarlan s~~; 
ter's entire output lD the 
uartet fonn covering 32 years from 

q to 1939 The wor~. however, 

~~di no;:e ~~ie~~e~~~~~~:; 
or er. d and Fiftb quar-

~ the Third, secon d will -pr~sent 
tets while the secon 
the Fourth, First and Si~th. 

.......---- ' 

1 
tra until 1946 when, with the per&. 
mission of Serge Koussevitzky, he 
joined the Juilliard Slring Quartet. 

I Arthur ·winograd. cellist, is a 
native New Yorker. He studied at 
the New England Conservatory of 
Music in Boston, at Berkshire 
Music Center, and at Curtis Insti
tute. Upon graduation he became 
cellist of the Galimir Quartet and 
a meJT)ber of the NBC Symphony 

~ Orch~ra. 

This Clippmg From 
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luil/iard Concert 
At Lenox Tonight 

The Juillard String Quartet 
play the final of two 
the works of Bela 



~ ROSI!:NKER, violin-
lit, !a featured tonight (Wed

lllllday) at the Lewl.scihn Stadium. 
Be .wm perform Slbellus' Concerto 
In D minor for violin and orcheo
tno. The orchestral numbers are 
Thomu' llllgnon OVerture, Tchal
tonty'a SUite from the Nutcracker 
Ballet, Schuman'• Symphony No. 
fo In D minor. 

award. 
An lnterestlnc feature of the 

festival wm be two aerleo of cham
ber music concerto, one devoted to 
Schubert and the other to the 
contemporary Bela Bartok. The 
six Bartok quarteto will be plit.yed 

0 0 • by the J~ll i'dRI -Q!"rlet on 

£1ch& SJDcen, all of them Amerl- two Saturday evOJIIDp, July 10 
ean-bom and trained, will appear and 17. The Schubert concerts, to 
u aololsto at the Berkshlie fest!- be given on the four Wednesday 
val this summer, It Is announced evenings of July, are a contrlbu-
by Serge Koussevltzky, ·director of tlon of the Ellzabeth Sprague Cool• 
the Boston Symphony Orchestrr-. Ieise Foundation. 
They are Ellabelle Davis, Ellen -p=;;;;;;;;;;;;;;;;;;;;;;;;:::»:::::==-=-
Faull and Frances Yeend, sopranos; 'li 
Eunice Alberto and Carol Brice, 
contraltos; Nan Merriman, mezzo-
soprano: David Lloyd, tenor, and 
,fames Pease, bass-baritone. 

Other soloists will be Isaac Stem, , 
vlollnist; Gregor Piatigorsky, 'cell- -
1st, and Seymour Lipkin, winner 

This Clipping From 

PITISFIELD, MASS. 
BERKSHIRE EAGLE 

10 194fk 

anglewood I 
Tonight at 8.15 

For the first time anywhere the 
six stri~g quartets of Bela Bartok, J 
Hungarian composer, will be heard I 
as a cycle at Tanglewood tonight 
'ftnd n ext Saturday. The · · · 
String Quartet will play the 1r 
second and fif_th this evening and 
the . fourth, first a n d sixth on 
July 17. 

Six p upils of Francis Judd COok 
of the ~ew .England Conservatory 
of Music, with their teacher, will 
come from Boston to hear the con~ 
;::~a~~;~rning a f t e r the per· 

Bat:tok, who was born in Hun
~ary m 1881 and died in New York 
Jn 1946, spent most of his life in 
~udapest, coming to America dur
mg the ~ar with nearly all of the 
manuscnpts of folk music that he 
had spent his life in collectins. 

... ~hey are now at Columbia Univer
sity. He was a pioneer student of 
the songs and dances of the peas
an~ of South Central Europe, es
pecially the Slavic countries. He 
wrote .music for the piano, opera 
and VOice. As a- ~~i an:A he won the 
Rubinstein pr : ~·· 1 

The cancel ~ J'. ~ 15 n ~h€' the7. tr~' 
:!!!.the op· 1 t ) • n<I:'Jf th ' 
Thire :"Jil . .... "".:F · VI 

This Cli-pping From 
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NEWS 

~wEEK-END to~t~~s ~ 
; .The "~!c~U~Io~,~~S~},V~~~~ 
l <.:onccrt.:> to be gi\'en a t tne Berkshire 
~Iusic Center, Tanglewood, are as ' 

l follDWI!:-i.-'J.'hig. evenln,s;:· the Juilliard Strin"' 

Quartet will pla y the Seeotm; Thir~ 
and Fifth String Quarte~ of Bela 
Banok. 

Tomort·ow moming a t 10.30 ·stu. 
dents of chamber music "·ill play the 
Sui te for Brass Septe t by Beoozowv 
sky, . Suite aftet· CotTette for Oboe 
Clannet and Bassoon l.)y Darius Mi'J: 
h~~~me ~om 1-..,rance to teach 

composition at the school, and al 
string quartet by Lucas Foss, com-

~~se;j..:;~n~~~~f:t a:h~e~a~~~. w:;,o 7~~ 
Bach~Mozart series that will start off 
the Berkshire Festival Sunday -after· 
noon, Serge Koussevitzky conducting. 

Two foreign students will play in 
·the Fos~ quartet. The ftrst violinistJ 
will be Zvi Zeitlin of Palestine. The 
second violin part will be played b)1 
Ma Si Hon of Shanghai, China. ;. 

The ch amber orchestra cancer 
scheduled for MondaY att:ernoon wil 
be postponed to Friday. 

Although no seats 1·emain for to· 
monow's Bach <.:oncert, it will b 
heard trom the lawn surrounding the 
theatre.concert hall by those buying 
general admission. The program will 
be repeated Tuesday evening. Admis~ 
sion tickets wlll be on sale from noon 
for Sunday's concert. Student events 
and the Juilliard concert will be open 
to Friends ot the Berkshire Music 
Center. 

A S CU. RTAlN-RAlSERS for the 
Berkshire Music Festival 
which gets under way offi~ 

1 cially at Tanglewood in Lenox, 
Mass .. Sunday, July 18, two series 
of chamber music concerts, one 
devoted to Franz Schubert and the 
other to the contemporary Bela 
Bartok, will open this week. 

'The Schubert concerts, to be 
given on the tour Wednesday eve8 

nings ot July. are a contribution 
of Mrs. Elizabeth Sprague Cool
idge. The six Bartok quartets ,VHl 
be played by the JulliaJ:d String 
Quartet on two Saturday ~s 
-next Saturday and July 17. 

These events will be in the Thea ~ 
ter .. Concert Hall at Tanglewood 
and Friends of the Berkshire Music 
Center are invited to each of the 

· concerts. 
A third series of. chamber music 

con~erts will be presented by stu 4 

dents of the school in chamber 
Music Hall on Sunday mornings, 
beginning next Sunday, They will 
contjnue through the entire period 
o! the Festival. 

The Schubert series, which 
opens Wednesday night, will in~ 
elude the fol19wing works: Ju)y 
7-Quartet for Flute, Guitar Viola 
and Violoncello. the Sonat~ in A 
minor for Piano and Arpeggione,. 
and th~ "Winterreise" song cycle 
with Raloh Herbert. baritone; July 
1'4-the Trios in B flat major and 
E ftat major and the Sonata in A 
major for Violin and Piano hv the 
Albeneri Trio: July 21-Strin~ 
Quartet . in D minot· f"Death and 
the Maid~m"). the Quartet Move~ 
ment in C mirfor, and the String 
Quintet in C major by the Boston 
String Quartet: July 23-Strin,e: 1 

Quartet in A minor, the Quintet 
in A m;!jor ("TrQut"). arid the 
Octet in F major &y the Boston 
Conservatory Strinr Quartet and 
,ssistinr •rtJsbs. 

The pair of Bartok program, 

cover the modern Hu ngarian mas
ter's output from 1907 to 1939 but 
the numbers are not played in 
chronological order. The firs t con
cert will offer the Third, Second 
and Fifth Quartets while the sec
ond will bring his fourth , First 
and Sixth works in this orm, 
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SP::TIWFIELD STJFDAY "REPUBLICA~' 
July 4, 1948 

J~illiard String Quartet, at T anglewood 

String Quartet, which will give a pa,ir of concerts of th~ works of Bela Bartok in the Theater· 
Hall at Tanglewood Saturday evening, .July 10 and Saturday eYening, July 17. The two pro

together will cover all six quartets of the Hungarian master, his entire output in ,this form .. The 
events are open to Friends of the Berkshire Music Center . 
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ALBANY, N. Y. 
KNICKERBOCKER NEWS 

JN:DARMONY-The~String Quartet will present two I Concert Ha# at Tang4ewood on July 10 and July 17. The two 
pre-festival conc<>rh of the work~ Bela Bartok in the Theater- programs will cover ~,11 six quartets of the Hungarian composer. 

The concerts wiU be open to ·Friends of the Berkshire Music Center. ~ _ , 

CHRISTIAY SCIEHCE l!O~'I'"OR 
J•.lly 10, 1948 

Eileen Darbv·Graphic House 

The Jui!Jiard String Quartet, piaying works or 
BCfa BarfOk in - ihe Theater-Concert Hall at ., 

Tanglewood tonight and July· 17. The events are 
open t.o the Friends of the Berkshire Music Center. 

• 

• 
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· Theatre-Concert Hall 

~ANGLEWOOD, LENOX, MASSACHUSETTS 

The Berkshire Music Center 
SERGE KOUSSEVITZKY, Director 

With the generous cooperation of the Jullliard School 

Presents the 

Juilliard String Quartet 
ROBERT MANN Violin RAPHAEL HILLYER Viola 
ROBERT KOFF Violin ARTHUR WINOGRAD Violoncello 

The Six Quartets of 
' ' 

BELA BARTOK 

FIRST CONCERT 
Saturday Evening, July 10, 1948, at 8:15 

THIRD QuARTET (1927) 
Moderato 
Allegro 
Rica pi tulazione Della Prima Parte 

(Played without pause) 

SECOND QuARTET (1917) 
Moderato 
Allegro Molto Capriccioso 
Lento 

INTERMISSION 

FIFTH QuARTET (1934) 
Allegro 
Adagio Molto 
Scherzo (Alia Bulgarese) 
Andante 
Allegro Vivace-Presto 

SECOND CONCERT 
Saturday Evening, July 17, 1948, at 8:15 

FouRTH QuARTET (1928) 
Allegro 
Prestissimo, con sordino 
Non Troppo Lento 
Allegretto Pizzicato 
Allegro Molto 

FIRST QuARTET (1907) 
Lento 
Allegretto 
Allegro Vivace 

INTER MISS I o}v 
SixTH QuARTET (1939) 

Mesto--Vivace 
Mesto--Marcia 
Mesto--Burletta 
Mesto 

' ' 



CLAREMONT, N. H. 
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Wild Acclaim I 
Given Quartet tes he ;i't~ Jweaking. But when 

At T l d he arriVes ·at,Jlis later periods, the an fY e'W00 rules are t!wown overboard, and 
("'") • • yet the ear attunes Itself Very 

By JAY C.'ROSENFELD quickly to lrts nonconformist man· 
ner. 

The Juilliard String Quartet Thus, by the time the fulal quar· 
·played three quartets of Bela Bar· tet arrived (dat~d 1934), 1t wa:' no 
t k s t d evening in the thea~ longer difficult hstemng. The shdes, 
o a ur ay the use of the wood of the bow, and 

tre-cancert hall at Tanglewood all the devices he brings into play 
through the generosity of the do not detract from the central and 
Jui.lliard School. -rThey will play driving force of his musical expres· 
the~emaining "trree next Saturday sion. It is compl~~ely fragmenta~ 

· · and the juxtaposition of phrases m 
evenmg. varying tempi, registers, dynami~ 

The four young men who com· and moods in swift succession 
prise the.quartet ~re.RobertMann, sound more horrible in the relating 
first violm, .who, mctdentally,, w~s than in the playing. That is, in the 
a student on South Me>untam. m playing by such perfectly adapted 
the summ;r, of 1939; Robert. Ko!f, enthusiasts as the artists. of Satur· 
second v1olm; Rap_hael Htllyer, <lay evening. For they displayed an 
viola; and Art.hur Wmogr~d •. cello. immersion ~n t heir work which I 

-They play 'fith a un~ntmlty .of have "obser,ved heretofore only in 
s.pirit and un?erstan.d~ng, qmte the abandon. of boopJ,e_~woogie ad
aPart from their prec~swn, ~nd :a diets Nevertheless~~ unfailingly 
matching of .tone quahty which IS mai~taining their instmcts for t~e 
truly except10nal. high standards of chamber music, 

The whole evening was remark~ t)ley achieved a degree -of expres
able. First of all, the program ar- siveness which was a marvel in the 
rangement was of masterly astute- true sense of the word. 
ness. Of Bartok's six quartets, they The . .young artists wer~ recalled 

• d f'fth repeated.ly at the complet10n of the 
chose the third, seconu an 1 • concert and they deserved every 
in that order:t\!'yone missing any particl~ or the wild acclaim they · 
part of the evemng could not have (eceived. -lrheir music was placed 
enjoyed It so much as thos!' who on racks lowered to almost knee
\Vere pre~ent . from begmmng. to~ height, so that tltey were in c~n
end. Commg m late or leavmg stant and real art"ti ic commumon 
early would have deprl'ved ~me of with each other. Th leaned for
an essential ('part of the picture. ward more often than ot in thei~· 
Poor Bartok s~ffet·s, s~range ~0 zeal- and evident'" desire to more 
say, .,..·hen a s:ngle cho~ce o~ his closely blend· and join thei work. · 
takes its place m an ol'dmar~ pro- The intricacies came. off im acu~ 
gram chosen from all_ the l~tera .. fate, and when idioms were p~ed 
ture. He must there, seem .J.tke a from one instrument to tpe otJher it 
musical heathen w'he.reas, 1.f ,on~ rolled on as from one playet:: _alone. 
hears nobhing but hiS musle ": And still there was a g~eat sense of ' 
evening, it takes shaM, and, m proportion and drarn.ati:e spacious
such uniquely capab~e hands, be· ness. Bartak. whose lot it was. to 
comes deeply absorb.lj!g· endure so much neglect while ahve, l 

It was extremelyoiWise to have here came into his merited glory 
played the third to ·open the con· with a supremely definitive per
cert. This was the 1welrdest of all formance. 
th<> evening. It is dated 1927. Bar- . - - ~ 
tok was 46 then, and had begund ·This Clipping From 
to write with complete dtsreg~r 
for anything but his own wh1ms . HARTFORD, CONN. 
and inclinations. His second .quar· TIMES 
tet which lallowed, and which lS 
dated a d~cade earlier, still sh?ws 
links wiYh the advanced musical 
thought of that day. There are 
chords particularly, and .progres .. 
sions 'which are derivative and 
even orthodox, and whe~ he br~ke 
rules, we at least recognized which 

J 

/Quartets of Bartok Offered in 2 Concerts 
I When well over a thousan<l Bar- J of his graying days, thex&d,l!'r· 
, tok people get together and ap- man or the simp)er philosophies 
'plaud to the echo an all-Bartok of his graying days there per
lstring quartet progral$ you know sisted a poet's integrity and con
,you ar~ at Tanglewood. It couldn't sistency, 
happen anywhere else. Of His technique from first to 
course, many of them were Mu- last was masterly. This crafts
sic Center students but the the- man made use of dissonance as 
ater-concert hall was well-popu. he used the diatonic harmonies, 
lated with friends of the Boston always as a medium and nothing · 
Symphony Orchestra and other more. None of these quartets Is 
musically elect who do not insist academic music and certainly ) 
upon Brahms cake with Tschai- not salon stuff. There is too ' 
kowsky icing. much ozone In them for that. It \ 

All six of the Bartok quartets is difficult. to pin down specific 
were done by the Juilliard play. references or employment of folk · 
ers, the Fourth, First imCI'"'Sixth material but so indefatigable a 

~~ t~~.~~r~~;t n~g~~etn~r~~~o~;~~ 1 i~;:\~~tB:~f~~ f~f~dh?s0~~~~~~= 
The group comprises Robert cepts. 
Mann, first violin; Robert Koff, The most "modern" of these 
.second; Raphael Hillyer, viola, quartets is the Fourth. It has 
and Arthur Winoe:rad. cello. a cetrain ferocity deriving from 

Here was the first and last of its extreme use of syncopation, 
Bartok in this medium, span- parallel seconds and other har
ning the period from 1907 to I monic acids, glissandi and pitch-
1939. True. there was a change !less pizzicati and especially by 

1of style. but it was the voice of reason of its short, biting 
the same man-oftenest a still,/ phrases which harass the ear, 
'small voice, detached, self-com- but its muted second movement, 
muning - but whether you prestissimo, is so retching that I' 
,istened to the atmospheric, there was a spontaneous outburst 
somewhat sensuous suggestions_ ol applause at Its conclusion. 
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PITTSFIELD, MASS. 
BERKSHIRE EAGLE 

JUL ~ 

The Juilliard String Quartet, 
\hrough the co-operation of the 

\
. Jui!liard School ln New York, Sat· 
t!l'llay night played the final three 
of the six Bela Bartok quartets, 

1tbe fourth, the first and the last 
lone. The members of the quartet 
!are Robert Mann and Rob;rt Koff, 
!v•lolins, Raphael Hillyer, VI.ola, and· 
j\rthur Winograd, cello. . 
;. )\.gain it was thejr impasswn~d 
ntensity and remarkable en~enl- r 
~le that carried them to heights l 

f enthusiasm. They. gave c~n
f our and line, dramatiC. meamnf 

~nd spacing !o the musiC, s~ t~a 
his second hearing was convlncmg 
hat it w~s their playing that 

~ & - . 

evoked the cordial response of the 
large audience, more than the sub• 
stance of the music. • 

In the order that the quartets 
i were played, these were examples 
of Bartok's work when he was re .. 
spectively 47, 26 and 58. He was 
by no mea:ns equally succes~ful _ ~t 

, all times, and didn't reahz~ . nis 
ideas with consistent happmess., 
The fourth quartet, with which I 
the program started', is the strang-lest of all, and yet, paradmdcally, 
it also con tams some. ~ood p1ctur~s 
which are most stnkmg 1n the1r 
ethereal texture. 

When listening to his first quar
'tet which was second on Satur
:daY's program, it should be borne 
lin mind that the first decade of 
this century was busy pandering 
and accepting the new quartets of 
Debussy and Ravel, the sextet of 
Schoenberg, etc., so that Bartok 
was not such an innovator at that 'I 
period of his career as we now 
consider him. 

If the program had not been so 
diligently prepared, and so fabu
lously executed, Bartok would 11ot 

1have P1ade the impressioa solely 
I on his own work. It would be our 
guess that such tricks as recurring 

\slides and other unmusical de
vices, in less capable hands would 
be offensive. If the word "beauty" 
has any part in one's d-efinftion of 
music, it is not so easy to place 
Bartok for he certainly begs for 
credulity mast of the time. 

By the time he has left hill first 
efforts and advanced through his 
days of storm and stress, his final 
essay {1939) is on a continual not<> 
of lofty sadness. There is a short 
prelude to each of the first th;ee 

jmoverrr..'nts in which a searchmg 
1 nostalgia, expressed in a long 
tenuous line on a solo instrument, 
precedes the general tenor of the 

' movement proper, and finally ends 
on a· fourth movement entirely in 

1 a melancholY vein. 
Bartok's Ltyle undergoes many 

changes through the years of his 
quartet-writing. These two. really 
exceptional concerts provided a 
memorable march-past of the 

twhole exhibit. The choice of their 
sequence was made with profound 
wisdom, ind€ed, with more tha!l 
a little regard for the psycholog1· 
cal effect their playing was sure 
to make. We would hazard the 
statement that we dor.'t believe 
that Bartok, at least in his quar
tets will be familiar to the gen
eral musical public of a genera.; 
tion or more hence. He was a man 
of courage, intelligence. an~_ i:na
gination and even of msptratlOn, 

1 at time;. Curiosity and eonvictio.n 
were considerable parts of hiS 
j make-up. The Juilliard quartet 
gave him a tremendously color~ul 
presentation, and the short ser!eS 
was an invaluable part of the cur .. 
1re~t gal~ at Tanglewood. 

• 

• 
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Orano·e Series 
0 

Arts Com~ Arranging ,r 
Musical Programs / 

The 1948-1949 musical series of l 
the Arts Council of the OranRes 

- will include six concerts. All will 

• be given in the auditorium of the~ 
, YMCA of the Oranges, except a 
1 choral program J1ecember 12, which 

' 

will be held in Haywood Avenur . 
' School, Orange. 

~he schedule will include Virginia I 
V01ghtlander, violinist, and More
land Kortkamp, fianist, Novernber 
7;. Eastern Chora directed by John 

1
. 

.... D1c::kens, December 12; Yi-KWei Szc, 
Chmes.e ~arytone, and Nancy Lee 
Sze, Plamst, under sponsorship of 
the China Society of America, Jan- 1 uary 9; Eugene Haynes, pianist· , 
February 13; JWJ~aW!I~ng Quar: 1 
tet, March 13, an . Kellogg, f 

!\t~fnl~. and Grace Gimbel, pianist, f, 

An~it by a local artist will 
accompany each concert. 
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1 SEP 1 9 1948 

1,y outh Starred. 

1 by St. Cecilia 
' I Si·ring Quartet 

\ Among Features 
. . ot achievement a~d I 

\ Youn!f attl~~amber music distm- \ 
a wealtn o( C Ta Artist Course 
guish the St. eel 1 

'i thiS year. . ng program Oct. 8, 
At the op~l71 hear Abba Bogin, 

members Wl 1947 Naumberg 
\ w~nner of thewho will be soloist 

I Piano Co~cer~ason with the Min
dt::.rin~. thts s hony the Philadel-

1 ne~pons m s~:~ and the San Fran-

\ ph1~ Sy p han Orchestra. 
· cisco Symp J kman American 

\ 

Winifred ~~ho m~de her su~
me~o-sopranoin 1946 wit ~~
ces~ful ~~butOpera Company, wtll 
cag~. 5 This season she 
be bea~d ~:~zo. soprano with the 
is leadmg . L Scala Opera Com-

hiladelphla a 

pany. .• -+- -+-

220 W.19th St., NEWYORK11,N.Y. 
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HERALD 
8 will play. The quart~t have a sue-rr· 

SEP 1 9 194 cessfui program here last year. 
.....,;: Members' programs will .be gJven 

A series of chamber music pro- on alternate Friday mormngs and \ 
rams that would be oustan:ting in during the year there will be three 

any City will be heard dunng the afternoon programs _by members, 
last weeks of the St. Cecilia sea- an ensen"'~ble program Oct. 22, a 
son. Christmas program Dec. 10 and the I/ 

A trio made up of Rene Leroy, st. Cecilia Chorus program March 
French flutist, Horace Bitt, Eng- 18. . . . -4 
lish 'cellist and Ernst Wolff, harp- Mrs. c. Hugo Kutsche 1s Chalr- 1 

sichordist who was recently on the man of the artist program. 1 l 
music faculty of Michigan State I Beginning Monday, Mrs: Char .esl ' 

I College, will play Feb. 18. s. MacDonald, membership Cch~::
March 4 the Juilliard School of. man will be at the SL ec~ ~a 

Music String quartet, one of the Building to conduct a members up 
great ·quartets of the country, will I q"ampc,a,"iil!Jo.n~, _ _ __ ,."""' 
give a. program through the co-op- 1 -- h · w-=:: w :z..- 1/f/14 

::g~o;:c~~~~:~~~~;;~ ;~;;;~ ~ tl 
members of which are Gilbert Ross, S\ 
violin, Emil Raab, viola, Oliver \i'l 
Edel, 'cello, and Helen Titus. piano, ~ 
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MONTREAL, CANADA 
GAZETTE 

or,~ ·~~ 

· Stuyvesant Quartet / 
Opening New Series 

Three famous American •Iring I 
quartets will be heard in concert I 
in Montreal during the forthcomM 
ing season of offerings by the new
'Iy founded chamber music society, 
Pro Musica, which is giving six 

1Concerts between October and April 
at the Ritz-Carlton on Sunday I 
1afternoons at 5.00. One ot the 
events, a chamber music program 
by the distinguished duo of Adolf 
Busch and Rudolf Serkin, is tC'\ 
be held on Monday, November 8. 

The Stuyvesant String Quartet, 
1 which is being presented this year 
in a trans-continental tour with 
programs covering throe centuries 
of chamber music, is to open the 
series on Sunday afternoon, Octo
ber 7, with Clark Brody, distin
guished American clarinettist as 
assistant artist. 

The Paganini Quartet, outstanding 
on this continent and introduced 
here last year by the Casavant 
Society. is to be heard on Sunday, 
February 20. The third quartet i.s/ 

I the Ju. illiard String Quartet which,. 
so fa~peared only privately· 
for the Ladies Morninp; Musical 
Club for whom it was one of last/ 
season's great successes. The Juil
liards will be here on April 17 with 
t}J.e distinguished French · baritone ( 

J ~{nt;'h'e;:r•,t;o~g;~1ai~01~fs!_ra, Martial 

( I 

>o/ 



220W.19th St.,NEWYORKll NY 
Tel. CHelsea 3-8860 ' · · 

Cir. (D 715,201) 

This Clipping From 

PHILADELPHIA, PA. 
BULLETIN 

.. ~I 4-1948 

fJ:~;;.;~ ~::et Heard in Recital 
The eighth season of the Tri~ 

County Concerts Association was 
inaugurated last night with . a re~ 

_ cital by the Juilliard Quartet m th~ 
auditorium of the Radnor High 

.s School, Wayne. \ 
·- The ensemble-Robert Mann a_nd l 

Robert Koff, violins; Raphael Hill
~s yer. viola, and Arthur Wmograd,J! 
n cello-played for a large and re
t, sponsive audience. 
,_ A Haydn Quartet-Op. 77, No. 1 
lt -was a felicitous chotce 1o mtro~ 
h duce the program. From this work 
~- the group turned to one which of- \ 
•Y fered strong contrast, the usmte 
0 Lynque," by the late Alban Berg, 
l· probably best known here as the 
l'o . composer of the opera "Wozze~k~~ I 
18 and a disciple of the provocative 

modernist, Arnold Schoenber~.. I 
To end the evening, the Jmlhar:d 

musicians provided an authentic t 
~~ and unchallenged J?18Sterp~ece, Bee- ~ 

thoven's Quartet m E :nmor, ~ec
J- and of the three splendid cre~~wns 
st embraced in Op. 59 and famtharly 
Z.f catalogu~~ as the "Rasou:rvovsky 
it Quartets. 
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Red Bank Lists 
Winter Concert 
·Series Artists 

(Daily Record Wire) 
RED BANK - The artists selecti 

ed for the three concerts of thel 
1948-49 subscription series of the 
Red Bank Concerts Association 
were announced today by Mrs. J. D. 
Tuller, chairman of the Associa
tion. The first concert, to be give~ 
Nov. 4, will feature the Julliard · · 
String Quartet. On Feb. 17, the singers is director of the New York 
New York University Chapel Choir Oratorio Society. ,;The membe of 
will appear, and on Apr. 7,. the the Chall~l . Choi~ io to "pre-sea· 
1948 Naumburg prize winner, Jan son" camp with the Glee Clttb and 
Carlson will be heard in a piano 1 are each given individual voice les-
recital. sons throughQut tbe year. 

The th1·~e, oo~erts will be givj)ll Each yta 'ttle JWtiona~ competi
at 8:30 p.'· m. at the First Baptist tidn fonthe NAumlfur~rpr~ brings 
Church, Red Bank. The same ar- out remarkably talented yGung mu
tists will also appear in the newly slhtans. Till!; spr~. Jane Carlson, 
instituted 'YOung people's se~ies at pt;mis\, w s !I ww {! given o 
the Mecllanic st. Scllol Auditorium, New York Townll,fll p.¢but where ' 
Red Batik, at 2:15 p. m., o.n the she won additional praise from the 
same dates. ~w York critics, Her prize-win-

CQmposed ,of four graduates of nirg '1•o earn~p per a featured ap
the .Tulliard School of MusiQ; now p~arance 'on the radio program . 
members of its faculty, the Julliard ".!!'he Telephone Hour. " 
String Quartet includes Rober! . The subscription lists for the 
Mann, Robert Koff, Raphael Hill- two series was opened on Monday, 
yer and Arthur Winograd. The)' Oct. 4, and early indications point 
have been playing together for to a quick reaching of the sealing 
several years and have been fea- capacity. A committee represent· 
l.ured in major concert series ing the various clubs and organiza·l 
throughout the country. tions as well as the music faculty! 

New York University's Chapel of the schools are assisting in th5 
Choir consists of 24 voices chosen subscription drive. Those check~s 
from its famous Glee Club. Gener- may also be sent direct to Dr. Perc 
ally seniors, they have had some N. Doremus, treasurer, 15 Mon 
three years of training under Pro- mouth st., or may be purchased a) 
fessor Alfred M. Greenfield, who Tusting's piano store, 16 Mon
in addition to directing the N.Y.U. mouth st. ------~~==----------.... rr; 9 ·~ 

____ :._~ __ _:::..._ ___ ~---0-:-t-:-h-e-r--p-r-ogr-=ams will present A:dolf 

MUSIC Busch and Rudolf Serkin, the Tne~t~ 
Sll•ll Loo'l"ng Ahead Piano and String Trio, the Pag:;tmm 

R Quartet, harpist Marcel Grand]any, 
and the Jullliard String Quart~t. . 

By JOHN H. YOCOM Six concerts-will be given th>s wm-
ter by the McGill Chamber, Mus>c TWO important recitals, which are Society; the fi:c.~t, on Tues.day, Octo-

discussed on this page, have laun- ber 2G.> at the Royal Victoria College, 
ched the local season but, in the mai_n, the other five in Moyse Hall. 
items coming to our attentwn. st>ll The McGill String Quartet (Messrs. 
are drum beatings for what >s In Brott, Renaud, Robert and Mrs. 

stoMreo.ntreal's Pro Musica Society will Brott) will play in all the s>x co_n-
certs. In the first concert they wlll 

present six Sunday·afternoo:>-at-5 p.m. be joined by a group of other play~rs 
programs of chamber mus>c. by o~t- for Beethoven's Septet ; m the th>rd 
sta n ding performers. The f>rst wlll concert Neil Chotem will join them 
be on Oct. 17 with the Stuyveaant as pianist in a quintet by Shostako· 
String Quartet playing quartets .by vitch. in the fourth a nd fifth concert 
Schubert and Villa-Lobos, and, w>th quintets by Mozart will be played by 
Clark Bredy, clarinettist, Bra~ms' the quartet with Rafael Masella, dar-
Quintet for Clarinet and Strmgs. 

/ List Artists 
For Concerts 
In Winter Serie~ 

String Quartet, 

Men's Chorus And 

Pianist To Appear 

The. artists selected for the three 
con<:erts of the 1948-49 subscription 
seri€~ of the Red Bank Concerts 
assoC"iation have been announced 
by the chairman, Mrs. J. Daniel 
T·uller. The three concerts will be 
held at the Red Bank Baptist 
ch~1 ch auditorium. 

Tht~ first concert, November 4, 
will feature the Julliard String 
Quartet; the second, February 17, 
the New York University Chapel 
choir, and the final, April 7, pre
senting Jane Carlson, pianist and 
191::~ winner of the Naumburg prize. 
The same artists will also appear 
in th(· newly-instituted Young Peo
pl~'s series to be held at Mechanic 
Street school auditorium on the af
tex noon of the concerts for young 
peopl.a in this area. 

Composed of four graduates of' 
the Juilliard School of Music, now 
members of its faculty, the Juil~ 
liard String Quartet includ.e.s Rob
ert Mann, Robert Koff, Ra.phael 
Hillyer and Arthur Winograd. They 
have been playing together for sev
eral years and have been featured 
in major concert series throug:i.1out 
the country. 

NE::\\ York University's Chapel 
choir consists of 24 voices chosen 
from its famous Glee club. General
ly S€·niors, they have had ::;orne 
three years of training under Prof, 
Alfred M. Greenfield, who in addi- f 
tion . to directing the ·N.Y.U. singers 
is director of the New York Ora
torio society. The members of the t 
Chapel choir go to "pre-aeason' ' 
camp with the Glee club and in ad- I 

I dition are each given individ'lal 
1 voice lessons throughout the year. 

F.&ch year, the national competi
tion for the Naumburg prize win
ners brings out remarkably talented 
your.g musicians. This spring, Jane 
Carlson, was a winner and had a 
New York Town hall debut where 
sh~ won additional praise from 
Ne.v York cl'itics. Her prize~win-

\ ning also earned her a featured 
appearance on the radio program, 
tht:: Telephone Hour. 

Subscription lists for the two 
s.erk~S opened Monday, and early in-

1 dications point to a quick reaching 
of the seating capacity. A commit- ' 
tee representing the various l:lu'bs ' 
and organizations as well as the 
music departments of . the local 
schools is assisting in the sub.serip
t.ion drive. 

I - - --
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NEW HAVEN, CONN. 
REGISTER 

(Chamber Music Series 
Opens On Tuesday 

' 

~Comrecticut State F_ederation Of JI!Iusic Clubs 

3, _ An11ounces Date Of Young Artists' Audi-

~ tions,-Conpetition For Composers 

Cbamber 111usic Series ' 
':As usual, the Cham~er Music ·~ 
Series at Sprague Hall Wlll present 
rilttstanding groups and performers I 
II). the coming group of programs . 
('Or this season. · 

.. The first program on T~e~day ) 
vening will present the Jmlllard I. 

$ring Quartet, now in resi.dence _at- l 
ti>e J'uilliard School of Muslc. Whlle I tfi'!i is ~1ewer e11Se":bles ' 
In· the chamber music field, lt 15 ~-. 
reC'OSnized as one of the better .. 
qi$1U'tets by. both critics and lovers ~ ct:J;hls type of music. Their program 
here will consist of the Quartet ln 
n-nlajor, by Mozart; the Q~a.rtet 
Qll;Us 18, No. 1, by Beethoven, and I 
the Filth String Quartet, by the 
l'!!e modern co~r, Bela Bartok. 

220 West 19th St, New York 11, N. Y 
Tel. CHelsea 3-8860 

rn;;d Bank, N. J. 
Register 
10/28/48 

Concert 

r The Red Bank Concerts associa~ All four of the young men in the1 

h tion will present for its first cun~ quartet are native born an~ 
d cert of the 1948-1949 scri~s the trained. Robert Mann, first violin, 

Juilliard string quartet next Thur.s- calls Portland, Ore., home; is a 
n day. This group of young Ameri- graduate of Juilliard, 1941, Naum-

}n; ~end a~~~~ ~:i~1tis~e ·~~~:~ a~t 8t:~Z ~:1~!a~':t~~~1tw~~:~r ;:a~ ~:·d~o~i~ 
J: p. m., and in t}Je afternoon in hall, New York. A Los Angelino, 
; - a special progt aiD as part of the Robert Koff, second violin, studied 
d newly instituted ~'Ung people's at Oberlin, and has had an ex~~ 
~· series. The lattef C!fP.Ccrt will be tensive experience with chamber t5 held in the MeGhanic 'street school music groups. The violist, Raphael 

auditorium at 2:15 p. m. Hillyear, was born in Ithaca, N. 
(~ Founded with the ald of the Juil- Y., attended the Curtis institute in 

~t ~~:fi~~i~~eal i~ou1~c\~~;a i~he0r~~~ ir1~~ad~li~!;;ou~~dan~0k~rv~~f.re~ 
l1 velopment of chamber music in member of the Boston Symphony 

keeping with the highest ideals for several ,~ar.s, he obtained the1 
1- and traditions, the quartet is in gr~~cious permi.s,ion of Serge Kou-'1 

1·esidence at the Juilliard school of sevitsy to leave .specially to join 
(,• music in New Yorl<. Its loui· the Juilliard quarter. Arthur Win
l~ musicians are members of the en- ograd, 'ccllistt" is a native New 
ct semble faculty, and appear in Red Yorket· · and ha.s :studied at the 
a- Bank by special arrangement. New England ~o~ervatory and 
c- The Juilliard string quartet is Curtis institute. H~ i$ a member 
IY an American quartet in the sense of the NBC Sym.pllOllY and has ap• 
)e that its purpose is to contribute peared with the GaUihii' quartet. 
}d to a greater understanding of the Some tickets for the· two serie~ 
~~- problems of music iti. America +o- are still available ' and may be ob
h day. Its more im111ediate pbj!ctive taincd from the committee mem· 
\1; is to perform tlle great . YV"~rks of bers repre,senting tl~e various club! 
.es the repertoire, to e~ploi'b t~ less- nnd orga.:nl$tion~. as well as frorr 
n· ei,'·known literatqt:eo- of t4e ~t,p.nd the music faculty of the Red Bani. 
e- to . Q}'in~ to contcm'Jol'qry. music schools. ~Tickets may also be cb 
r... tlfe~ pa,instal'>ing inusician3hj_\) lHm- tained from Dr. P. N. Doremu~ 
d- apy reserved for thl>' revered WOl'k 15, Monmouth street, or Tusting'1 

18 ~ othe.t· periods. ~ .. · ;Piano store, 16 M-onmouth s~ree~ 
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/uilliard String Quartet y p 1 ' 
I Plavs at Red B k 7fJ. -tJ • 4 oung eop e s 

J' an JVov. C. . 
RED BANK.-The Red BanJtU.WJI~ ~~~~~'\t ! fell~ in or- oncerts Concerts association, the JuilliardTifiil"s mu a e m !fl~a the 

string quartet will present for its 1 development of chamber music in 
first concert of the. 1948-1949 keeping with the highest ideals 
series on No_v. 4. T~Js gr~up of and tradition~. the quartet is in 
young Amertcan artists wtll J>e residence at the Juilliard School 
~eard in t enftl in Jlrst - of Music in New York. Its four 
tzst ch~rc n .&a in musicians are members of the en~ 
a special f semble faculty. · 

~~ri~:w~· Jilecban' J All f_o~r of the young IDen in 
t;chool auditorium. • the J•lhard _quartet are native-
l Founded with the aid of the bo#d and tramed. Robert Mann, 

- fuost-vwlm, calls Portland, Oregon, 
home, is a graduate of Juilliard, 
1941. Naumburg award winner and 
made his forll)al debut that year 
m Town Hall, New York. From 
Los Angeles, Robert Koff, second 
violin, studi r-d at Oberlin and has 
had an extensive experience with 
chamber music groups. The violist, 
Raphael Hillyer, was born in 
Ithaca, N. Y .. attended Curti~ in
stitute in Philadelphia and holds 
degrees from Dartmouth and 
Harvard. A member of the Bos-

1 ton symphony for several years, he , 
obtained the permission of Serge 

I. Koussevits.ky, '1.~ leave_ specifi. cally 
to join the Jui!Ua.r~ quartet. Arthur 
Winograd, 'cellist, .is a pative New 1 

I 
Yorker and has stqdied at tbe New 
England conservatory and' Curtis 
institute. He !s a member of the ij 
N.B.C. symphony and has ap-r 
peared with the Galimir quartet. 

Juilliard Qua1·tet 

To Entertain Here 
The first young people's concerts, 

sponsored by the Red Bank Con
cert! a::!.sociation will be heard in 
the Mechanic Street school audi
torium this afterq..oon. The Juil
liard Str ing quartet will perform I 
fet t.lle fH!f3il~ · The same artists 
wm inaugurate the second annual 
.series or concerts tonight at 8:31) 
o'clock at the Red Bank Baptist 
church. 

For the afternoon ' concert, the 
aU-American chamber music group 
will perform the Mozart Quartet in 
D Major, K 499. 

The program will close with Bar .. 
tok's Third String Quartet in one 
movement. 

In the evening, the quartet will 
present another Mozart quartet, in 
G. Major K 387. Thi.s will be fol
lowed by Quartet, Opus 18, No. 1 
by Beethov.,n. '11he cloai~~g num
ber will be Be.rtok'a Firth String 
Quartet, 

220 W.l9th St., NEW YORKll, N.Y. 
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Juilliard Quartet ' 
Concert Postponed 

(Dally Record Wire> 

RED BANK - The Juilliard 

\

Quartet that was to li itVe appeareif 
at the Mechanic Street School 
Auditorium, Red Bank, Thursday 
afternoon in a specia~ program as 
part of the newly instituted young 

1 peoples series, under sponsorship 
t of the Red Bank Conrerts Associa-

\

tion, bas been postponed until the 
next winter concert m February . 

As originally p 1 a n n e d , the 
quartet will be heard that even· 
ing, Nov. 4, in tbe first concert of 
the 1948·49 series, at the First Bap
tist Church, Red Bank. 



• 
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String Vuartet 
OpensRedBank 
Concert Series 

llED BANK.- The Julliard String 
quartet, New York , appeared a l 
Fir~t Baptist church Thursday 
nigh t in the fi rst of the Red Bank 
Concerts Associa tion se r ies. T he 
hl r ge auditorium of t he chul'ch was 
f illed. 

This quartet is composed of arl
{'\ l-teachers at the J uilli ard School 
of Music. h uoert Mann and R ob
P it Kopf w ere t he v iolin is ts, Ra
phael Hill yer pl ayed vi~la a.nd Ar
thu r Winogr ad w as t he cell1 st. 

The progr am w as composed. of 
1 hE: Mozart Quartet in G MaJor, 
I he Beethoven Quar tet, opu s 18 
number 1 and th e F·ifth String 
Quart et b y the Hung arian com
po.r.;er Bartok. 

The appeal of stdn~ q_u add 
rnusic to the listener h es Jn the 
pur ity o! tone , the comp le te- ba l· 
ance of instruments and t he com
plete inter pretive accord of the 
players. AU of these qualities w ere 
eviden t in last night's p e1·form· 
ance. Th~ depth of feeli ng was 
portr ayed n(j)t dl'lJy in the t?ne pro
duced but also in the physJca l rap
port with w.hif!b the p Jayer..s p er
formed. The en semble etfe~t was 
further enhanced b y t h e In stru
ments used , all f ow· bei ng of gen
tdne Guadaginni make . 

In the Mozart quartet, w hich 
s how ed the influence ?I t he qu ar
teh of Haydn, the JnJn.uet m ove
ment reflected all the dam_t.y gr<!c~s 
of the court Hfe of the EJghtee.nth 
c~ntury, In Mozart's h ~nds 1t .t ~ A 

erfect example ot.. t hHJ. :fOJ'ffi of 
~omposi tion and the entl.re mov~
ment is a nat ura_l express iOn of h1s 
happy pe•·sonaht.y. . 
Th~ Beethoven q uartet 1s on e of 

;t !te l of six, compos~d ju 1800 and 1 

ded ica ted to hi s . f n end von Lob~ 
kowitz. I n t his quartet are . re~ 
vp;~ led moments when t he gteat-

! t he later Beet hoven stand s 
""'_ 5 ~ d I n play ing th i8 quarte t ~r~:e:r~is.ts excelled jn. t he beu~t!~ 
ful or gan·like tones of m a ny p a:;-

ss~~ · music of Bela Ba l'tok , the 
~se t" ol t he fin a l quartet 

co~~d last night, is o~·i.~inal and 
pla~ It owes lt·. onglll t o th ~ 
~t.ra_nge. Ma ar foJk mbsic. l n 
ancten~ h;~d f.:i tli·i! .music is 
Bartok s.n the mode,·n ;idiom o( lo
C'loakedt \s musiu the .si gnifit:an<:e 
day. ~en one j!" tu'lab).e to gJ·as p 
o!. t~~~t many )leadngs. .· 
WI h t the periol'mtr~ l~st . n1~hl 

T ~ d the ~,:om poser s 1nte~ll 
undelSt?n d p~dOl'ming jt thel' t! 
ond ben)oye doubt f ot• the etl'el:ls L 
c;m e :o we1·e both We ird and I 
prod~ce That a cof'lcert audience 
amazmg. . it might depend to a 
could tn.lo~t on its appteciation 
great ex ~standing of how a com
and undel ombined Hungarian folk 
pose,r 11~1t~ modern jazz idioms. 
mustc th audience Jast night ap-

Th_at d ~he efforts of the players 
prec1ate. v thjs type of mu!'l ic was 
to .porhad by the hearty applause I 
PVJdence d its l'Onchtsion . 
n·hich gre~teconcert of ....the ser\M 
Th~ nex ted on Feb. 17 when t1 

"·ill brP "~r~~~k University chapt"l .l 
the Ne . ear 
f'h oir Wtll app _:_W, A. PROU'1'Y 1 
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II Friends of Music To~ 

~o Mozart Works I Town Hall Prog~am Presents 
Quartet by Schoenberg ;• The late afternoon concert by 

I the New Friends of Music in the 1 

Town Hall offered three works, I 
two by Mozart-the Serenade for 
Eight Winds in C minor, K. 388, 

The New Friends of Music, pr o
ceeding chronologically through 
Schoenberg's works from "Verk~ 
laerte Nacht," Op, 4, arrived in 
their Town Hall program late yes
terday afternoon, at the First 
String QuRrtet: Op. 7, which 
presents the atmospheric effects 
of its predecessor in somewhat 
b ore purlfled form. It lacks the 

~rofile of the sextet, and suffers 
rom this, especially since its sub
tance is protracted for some 
orty-five minutes. But the al

ternately passionate and eerie 
pscilla.t~Qns of the strings are con
veyed through harmonies less 

j and the String Quartet in D ma- ~ 
jor, K. 499-and the early Schoen
berg Quartet in D minor, Op. 7. ' 
The artists participating w ere 
the Jui~ia!ff ~ng Quartet, and 
a grou sicians including 
Robert Bloom and William Kriss, 
oboes: Fred E. Klein and Daniel 
Cowan. horns; Clark Brady Jr., 
and David Weber. clarinets, and 
Leonard Sharrow and Bernard H. 
Garfield, ba.ssoons. all under the 
direction of Ignace StrasfogeJ. , 

A large audience found the con-

oppressingly sweet. 
i eert to its satisfaction. showing 

special regard for the second Mo~ 
zart Piece and the Schoenberg 
(very tonal) Quartet. 

220W.19thSt.,NEWYORK11,N.Y. 
Tel. CHelsea 3-8860 

Cir. (D 267,826) (Sat. 179,960) 

Schdenberg's mastery and his 
inspirations of sonority are spread 
generouSly· through the one-move
ment opus. But it is obvious, too, 
from the work's prolixity, why it 
was so important fdr its composer, 
in his more recent and char
acteristic idiom, to seek out a 

Jcondensation wi thout parallel in 
lmusic, As heard yesterday in a 
very remarkabl~ performance by 
the Juill~rtet, the music 
glowed in many extl'aordinary 
shades of sombered r.opalescent 
light. . This Clipping From 

Yesterday's' exce ent •program NEW YORK, N. Y. 
opened ·with Moearl/s Serenade, POST 
K. 388, for woodwtnd octet. con- H"'~XI' " '<' 
due ted by Ignace· stra&-fugel very \ · 
competently, but with -" few too ~V £." 9 1Q4C 
many deviations !tom the pulse . .. (" 
that took spontaneity away. Rob-
ert Bloom. oboist, who had most ew F ds Present 
of the solo passages, did a very 

fine job. The Jumiard group's ,Schoenberg Quarte .. t playing of Mozart's Quartet, K. 
499, wa• most attentive to the $y JOHN BRIG S 
composer's indjcations and had The New Friends f M!JJic yes· 
much delicacy of style. But wi~hi_n ~erday afternoon p sued he an
the subdued frame they adopt, It IS ounced goal of heiF usical 
necessary to stencil the lines more ltwo year plan" b pushing back 

'

sharply and work out a way for he frontiers of owledge .{or 
the inner voices, even while less ocal conr~ert-goers m regard to 
prominent, still to come wi thin he chamber-music of Schoenberg. 
the threshold of comfortable I ):'he work in hand at yesterday 

l hearing. A. V. B. ).fternoon's concert in Town Hall 
was the First String Quartet, 
l)p. 7. 

The New Friends have had the 
~appy idea of tracing the step-by· 
('tep evolution of Schoenberg's) 

~usical thought by presentmg 
s works in chronological order. 
hus the concert yes terday af. j 

forded an oppor tunity to compare 

~.e First Quartet a nd "Verklaerte

1 
acht" with fresh recollections 

i the earlier work from 1ts rm·· 
~ormance at n recent New F nends 
concert. 

The First Quartet, like uv~rk· 
Iaerte Nacht," is a lush, nch, 
over-ripe work that calls for dras
:tic pruning. Probably no one at 
first hearing would have foreseen 
the extraordinary terseness of 
Schoenberg's la ter musical utter· lance in the vast expanse of the 
First Quartet, protracted for 
three-quarters of an hour. Never · 
theless the characteristic lof his later work, is seen 
like a landfal! through a fog, 
the Quartet. It is possible to 
discern the first tentative mani
festations of the musical turn of 
mind that later became habitual 
with Schoenberg. 
any early work of a 

composer, 
inte"eslting both 

Cir. (D 12,096 ) 
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NOV l t 1948 

String Quartet 
To Pt·esent Concerti 

The Juillal'd String Quartet, com
posed or!tobert Mann, violin, Ro· 
bert Koff, violin, Raphael Hillyer~ 
viola, Arthur Winograd, cello, will 
present thre e concerts in Oberlin-~ 
on Nonmber 18 and 19. These con
certs are part of the regular Artist 
Recital Series. and holders of Artish 
Recital tickets m ay exchange ticket1 
No. 3 for a t icket of admission to 
one of the three programs to be 
given by the- quartet and may pur
chase tickets to additional concerts. 

All three concerts will be given 
in Warner Hall. The first will be 
on Thursday evening, November 18,

1 

at 8 o'clock when the program will 
consist of Quartet in D major by 
Moza~·t, Lyric Suite by Alban B2-rg, 
and Quartet in E minor, Op. 39, No. 
2, by Beethoven. The second can-t 
cert on Friday afternoon, Novem-t 
ber 19, at 4 o'clock will include 
String Quartet in D minor, No. 1. 
Op, 4, by Schoenberg and String 
Quartet in F major, Op. 18, No. 1 by I 
Beethoven. 

The final concert '"ill be Friday 
evening, November 19, at 8:30 when 
the group will play Qu~rtct in. G 
m ajor , by Mozart. Third Stru~g 
Quar tet by Bartok, and Quartet m 
A minor, Op. 152 by Beethoven. 

Robert Koff, violinist with t~e 
quartet, is an alumnus of Oberlm 
I Coilege Conservator y of Music of I 

;ji.the Class of 1941_.___ _ 
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..- Foundation Sponsors 

1

.WQQW-FM to Air ---=~---=-----__! 
hTuh~rtJ::y, ·.a.-string Quar- String Quartet ..7llliard Quartet v "- c ·-·- I The Juilliard String Quartet wll I Coolidge Concerts I To Play Bartok Opus 

• • will play for the music de- make l~ce at the LlbraJ1 Starting at 8:30 p. m. next Fri·j 
parLnent o( the Cincinnatr of Congress Friday at 8 ,30 p.m. day evening, WQQW-FM (103.5 · The Jullliard string quartet 
Woman's Club in the club house spon_sored by the Elizabeth Sdragm jmegacycles) will inaugurate a/ of New York plays Friday at 

\ d d Dec 8 __ .. series of broad t f th h m 8:30 p .m. In the Coolidge audi· 

T•;,es ;~b;;'~ i~~n~~~;~~ att~nd: Coohd!e Foundation. "ffi€ personne: jber music even~:s :t ~he ~o~Ji~g; torium, Library of Congress. 
consJs of Robert Mann, Roberj ,. Auditorium of the Library of Con- Their sponsor is the Coolidge 

Memrers of the quartet are Kotr.,vlo~ins; Raphael Hillyer, viola) gress. found;>tion. 
Rober\ Mann and Robert Koff, i[' Arth!ir Winograd, cello. Negotiations for bringing these They justify their appearance 
\ ,1· 0 J1·n1·,,,ts·, R·,1pha .... l Hillyer, VI_ol- I add't t b In a free concert by p!ayi·ng " ll t n I ion to two classical quar· concer s y FM radio to music 1 
ist; Arth<:r \~inog~ad, ce Is· t t th lovers ·n d d W h' t i ti'le ffith quartet of Bela Bar· ~ e s, e group will play Bela Bartok•/ ' an aroun as mg on ' tok which is not likely to be 

"Quartet No. 5" which was commisj were conducted by Dr. Harold h~ard in the commercial con· 
1 d b Spivacke, director of the Music\ ce,t halls. 

T HIE 0 R 1 G 1 N A L j s one Y the Coolidge Foundatior Division, Library of Congress, and R E and dedicated to Mrs. Cqolidge M. Robert Rogers, general man· 

0 M E I K The or1gnfa1 manuscript score wll ager of WQQW. 
_ be on display Friday night. ' For the Initial broadcast of the 

PRESS CLIPPINGS Tickets are distributed by tht series the .;uwJ.ia.rd..Stting Quartet, 
Snow Conc~rt Bureau beginnin~to quartet-in-residence at the Juil-
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BOSTON, MASS. 
MORNING GLOBE 

• 

morrow. at . 8:30 a.m. Telephonl liard School of Music, will perform 
reservations are honored. ) 1the Mozart Quartet in D Major, 

1 Bela Bartok's Quartet No. 5 and 
Beethoven's Quartet, 0 p u s 59, 

THE ORIGINAL E No.3. / 

R 2s!1L!P~N~ 
....., 
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i }ftUlsard ~{;~~e ~~:i~g.!1 
plaY at Sande!:s 12. This will 
Sunday evenlng, DecD.certs to bene
be the last of three co 70th Anni• 
fit the Radcliffe T~o;,n;,~':nbers of the I 
versary FUnd. Robert Mann and 
ensemble ~e . lins· Raphael Hill• I 
Robert. Kor ' '1o Arthur Winograd, 
yefio Vl~l~~Y a~ill play: 4:99) . Bart;o:k I 

ce Mo~art; Quarte~ ~· ~ie~ven: Quarte\ 
~t~. ~i:.n~9~¥fo. e3.' 
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DEC 8 19 

jJuilliard Four 
lPlay Tonight . l The Juilliard Quartet, established 

I through the Juillia.rd Musical 
Foundation, New ·~0' "'StimU
late the development of chamber 
music in America, will present a 
concert at 8 o'clock tonight at the 
Cincinnati Woman's Club, 643 Oak 
St., by arrangement of t~e club's ~ 

' Music Department, of wh1ch Mrs. 
Edward B. Sudhoff is chairman. ' 

The quartet members are Robert 
Mann, Portland-born violinist, win
ner of the Naumburg Award of 
1941; Robert Koff, Lcs ~ngeles 1 
violinist, graduate of Oberh.n .c?l- 1 
lege; Raphael Hillyer, V10hmst ~ 
from Ithaca, N. Y ., former member . 
of the Boston Symphony Orchestra, 
and Arthur W inograd, who studied 

J at the New England Conservatory 
1 and Curtis Institute and was a 
member of the NBC Symphony Or- \ 
chestra. 

The concert is open to the public, ' 
tick ets being made available by 
calling WO 6611. The program\ 
follows : 1 

Quartet in D-Major (K. 499) ••• •• . Mozart l 
Allegretto 
Mlnuctto Allegretto 

~ft~l~~ I String Quartet No. fi,,,,,,,,,, , , , ,,,Bartok . 
Allegro 
Adagio molto 
Scherzo: Alia bulgarese 
Andante , 

QJ<ta~\e In c-Major, Qp. 59, No. JeethOven . 

Andante con moto: Allegro viVace I 
Andante con moto quasi allegretto 
Menuetto grazloso 
Allegr~ molto _ _,....,._ 

• 

• 
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Music Club 
Hears Gifted 
String Quartet 

BY llE'fTY A. ])!ETZ 
Daily News Mnsic Ct"tito 

. t · g quartet The reslrlent s nn I f 
from the J uilliard Schoo e~· \ 
Mu!!tiC in New York cityMp . -
for~f'd for the n~y~on. ho~~\c l 
dub Tuesday at the M:;'m~ !ocai 
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'l'he progr;:~ m F,erv;.. ft~- String I "!' . 

;,traduction fhor tlhete 'Rela Bar- ' [' J. Juill;••" string quartet pre- ' ' I 
l ·tet bv t e a •· :Y'" -··- tl D y 1 F u · Yo•1ng A1·tr'st• qua - id rerl RungMy's fore- ' A;ted the program fo_r 1e a - 1 ' o I - ·' 

tok, cons ~ nrary <>omposer .. l Y n Music club's monung musiCal 1 Members and friends of the Cin- ~ 
most conle pful and melodic) oday in t he Miami hotel ballroom. ~nnati Woman's Club are- anti~i- , 
M Thet. Qguraacr',"tet ·1n D, om~ of 13 Mrs. F. 0. Pansing was chairman ating a brilliant evening of music 

11 
t'JZ3r · 1 omorrow when the JJIWiard S'"ing h en of the prolific com- of the program. I :.- 1 

from t e pt•bllshed immE>dlately Mrs. Walter Becher and mem- Quartet will be presented by the 
pn~er es "" 1'h t d fuusic depai tment of the club f 
th ., c~liher of th. e quartet. . e hers of her commit ee arrange · ~ The quartet IS composed of four 1 eo~ osite tone is a hf'autt.~ul the luncheon which followed the oung ar'hsts, all of whom have 

'P .nd the rnfl:n perform "Jth musical. Istmgmshed themselves as solo !' ~~= i~cisiYenes~ and ::::upf'rb tech£ Hostesses were Mrs. P.M. Brat- erformcrs. They are Mr. Robert 
lli ne which is the stamp 0 ten, Mrs. Robert Parsons, Mrs. Mann and Mr. Ro'oert Koff, VIOlin 
b ~n chamber-muslc players. Forrest G. Stump, Mrs. E. W. Mr. RaJ11·1ael Hillyer, vwla, and 

0 B 1 B~rtok' s h~<hmcally de- Rayburn and Mrs. W. B. Sutton. I ~r Arthur Wmcgrad, cello Thrs j ed~n~ Fifth quartet lS n~l The Music club's chorus cele- ua rtet m its relatively short ca-
mab hsten~d to 1hrhtly, for l t brated Christmas with a tea l er has drstmguished 1tself m the 
to k e ~0 attemr>t to entertain Sunday at the home of Mrs. j field of chamber music, and 
roa es th One must he an en~ Stump on Midway road. Board . ('troused the .enthusiasm not _only 
0

}: :J:st ·of Bartok, however, 1.o members who were hostesses \ hf c~itics, but also of the nation's r t u into ecstacJeS over h1s include Mrs. Morris Vetter, Mrs. ~eadmg composers . and concert l 
go . I Robert Casey, Mrs. John B. Hash, 1 ~cers. Th~y have ¥I:en concerts r 

( mu~("~, third of BePt.hov!"n s Mrs. L. C. Killen, :Mrs. Pansing t regularly In the Jtlllllar.d Concert ·e T - ' k qu::~rtels -. often d Mrs Charles Sopcak. ~. all, have appeared twice at the !' 
, :BasoumQvS )H1 -ro" quartet--con- an · -~- J Berl\shirc Music Festival and have 

eallerl the P -~ _ done numerous broadcasts. , 
duded the prn_e;,r•m. ~til~ I vfil'I.J" Mrs. Jc',m Hoffmann, Chairman I·! 

220 W. 19•hSt.,NEWYORKll, N.Y. 
Tel. CH elsea 3-8860 

Cir. (D 29,744) 

This Clipping From 

DAYTON, OHIO 
JOURNAL 

m . .; s 

: ~ . Q . of the evening, has enlisted the 
juillzard Stnng um tet aid of the entire Music Depart- 1 

The Juilliard String Quartet, in ment to insure a. successful e:·e- ~ 
·ct t the Juilliard School ning. Those assisting her are M1ss 

res1 ence a .. 1 Norma Geier , Mmes. D. Collins 
of Music in New York City, "' 111 Lee, Mrs. Richard Austin, Mrs. I be heard in Sanders Theater, Glen n F . Barrett, Mrs. 0. Slack 
Cambridge, Sunday evening at .Barrett, Mrs. Albert J. Bell. Mrs. I 
8·30 [ na rlc.::: C. Benedict, Mrs. Arthur ;( 

. sPonsored by the Radcliffe Col· B~yer, Mrs. Arthur W. BroomcU, 
lege Alumnae· o( Cambridge, t~e Mrs. George Elliot, Mrs. Howard / 
quartet will play Mozmy~ Qu_ar- ischback, Mrs. John Gauce, Mrs. 
tet in D, K. 499; Barto~ s Fifth ohn Greeno, Mrs. Rober t Kehoe, 
String Quartet; and the Bee- rs. Edward Kruckemeyer, Mrs. 
thoven Quartet, Opus 59 , No, 3. ~orgc Kuehnle Jr., Mrs. George / 
The musicians are Robert Mann nden, Mrs. Harcld LeBlonrt, Mrs. 
and Rob~~t Koff, violins; ~ap~ae1 ustave Mattman, Mrs. Louis Nip-
Hillyer, v1ola, and Arthur Wmo- pert, Mrs. Oliver Perin. 
grad, cello. . . . Mrs. Ernest Picl~:e ring, Mrs. I 

Tickets 1.1ay bG ObtaJned at fiarry Ward Randolph, Mrs. Eliza- ~ 
Phillips Brooks House, the Har· reth S. Reaves, Mrs. Carlos H. / 
vard Co-op, at Filenes, or from .)chott, Mrs. William Simpson, · 
Mary ~Iurray, 1 Merrill Street, Vfrs. Benedict Smith, Mrs. Albert 1 
Cambndge. ~trietmann, Mrs. Horace Tange-

\ ..., nan, Mrs. Walter H. Tarr Jr., Mrs. 

itliard String Quartet I :~e~~~.T~~~~;s;:r:·.·PRo~e,:;r~:!: ~ I jl rs. Kenneth H. Wnght, Mrs. Ells- ~ 1 
l•or th Ireland, Mrs. Roger Ferger, i 

eld\ 'Distinct ]lleasure' I ~~!~~!~~o~~A~1~: ~t G~~~: ; 
I . 1 ocker, Mrs. John Hellebush, Mrs. I 

Bv ME~A~ EBERT,E i' too-exp~t ensemble. But only dward Stucbing Mrs Ev"~' F' 1 
An outstandmg chamber musiC lllUSlC Jjl nshJp of the highest ,,ol dcr tearns, Mrs. R~bert W. Nelson: g 

?,I 

\ can attempt t he Baltok l' Jfth l rs . Harry Mathis, Mrs. Joseph A. !d 
semble, the Jn~lhard Stun~/ Quattct" or it would be chaos. H all, Mrs. William Eggers and ·'t· I uartct, appeared m rccttal f01 was a di!itinct pleasm e to hear I rs. Albert Buenger. ~ 
embers of the Daylo\ Music club I y~stcrday's performance. The concert is open tifthe pub- f 

h M . · · t ' and anyone desiring tickets yesterday morning in ~ c zamt Th.e Juilliard String quartet ay obtain them either from Mrs. 
]... hotel ballroom. . opened its program with Mozart's offman or any of her aids, or at 

_,..rt.--- The group, which was_, founded "Q!-JBrtet in D·K 499,'' a work e club'house on Oak street. 
as q. uartet-in-residence at tbe Juil- w1ilch displayed the musicians' vir- ~ 
li<11·d ~ool of Music, NeW\York j:tlosity. The program came to a THE ORIGINAL 
city~ is composed of young tJ1U·, clo~e with Beethoven's "Quartet I R f.: 
sicians. But youth does not de\¢· Opus 59, No. 3." This is one of 0 M E I K 
the quartet from handling sue the three string quartets dedicated The~Iard String Quartet, one of the foremost string- en 
demanding works as the Bartok by the composer to Count Rasou-~ PRESS CLIPPINGS oemblesln .....--..try, will give a program for members of the Day 
"Fifth String Quartet" wi:th s'uperb m')vsky by whose name, as a rule, ton Music cl~b at !0:80 p. m. Tuesday In the Miami Hotel ball room 
ease. Indeed youth probably con- thcv·are known in musical circles. ~ 220W. 19•hSt.,NE WYORK11 The }eadmg VIOhmst, Robert Mann, is a graduate of Juilliard, 
tributes to the quartet's firm en- Mrs.~. 0. Pansing was chair- ' Tel. CHelsea 3-8860 and A wmner of the. Naumberg Award. Robert Koff, violinist, is e 
ergy of performance. mao of 1e day. Hoslcsscs were . ?ra~uate from Oberlm Conservatory of Music. Ralph Hilly~ violin· 

Bartok's composiliqAs cannot be M1·s. P. ., Bratten. Mrs. Forest Cor. (D 60,590) Jst, ~s a graduate f~om Curtis institute and a former member of thr 
placed in any particular niche. He l1 Stuh1p, Mrs. ""Robert Parsons. Mrs. NatiOnal Broadcasting company. · 

belongs io no schooL He follows E. v . Rayburn '<!nd Mrs. W. B. This Clipping From , ~he quartet is to open the program with Mozart's "Qiiartet irj 
no fad. He is nei ther conservative Sufton. DAYTON, OHIO D; wlll play Bartok's "Fifth String Quartet" and close the recital 
nor radicaL He !s original, unique l• ¥ HERALD Wlth Beethoven's "Quartet Opns 59." 
His "Fifth Qua1'let" as presented / Mrs. F. 0. Pansing is chairman and the hostesses, Mrs, P. M/ 
by the Juilliard gl'oup had an alive- ~ Bratten, Mrs. Robert Parsons, Mrs. Forrest G. Stump, Mrs. E. W. 
ness which was singular. The f r Rayburn and Mrs. W. B. Sutton. 
sounds seemed to originate, not L + + + 
from expert bowings of the mu- b 
sicians, but in the instruments M • I t t 
themselves. rt$cemedaconversa- l ayton USIC ns rue ors tion piece in \\~ich violins, viola 
and cello conversed with one an-lj 
other. Some quartets can be p 
J:rfm·med passabl,v by a ~':l'c-

7 
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1 Juilliard String Quartet 
· By LOUIS JOHN JOHNEN 

I IN A BRIEF note her.alding the / generation, .it is music bound by ~ 
JuJJis rd Str.pQ. 9_uartet, which no accepted rules of c?mp.ositlon1 

ga" e a highly successful concert Wh?se fo~ changes With 1ts me-. . I IodlC neeas. It presents every ef .. 
~efore an au~1en~e that vn'tua_lly feet known to a four-stringed in
fi~led ~he aud1tonum of the Cm- strwnent, most telling of which 

. cmnati Womans Club, Wednesday1 were the upward slidings of the 

I even1ng, the following sentence andante · 

, form the great works of the reper- We Y e:mnd one of the sout:ds 
toire; to explore the lesser known on 'a as children, made by pullmg 

was noted. "Its objective is to per... The 'r . I 
I literature of the past, and to f>ring On! . slJ::tt:g. attache~ to a ti~l can .. 
to contemporary music the pains- Y addlt~Qb.al hea:r;mgs wll~ tel1 
taking musicianship usually re- wh~ther ~h.j.S'~~ , ,music one WIShes I 
served for the revered works of to hv miraculously 

! other periods." These objectives play rtet roundly 
were realized in unusual fashion 1 BJ?pla 1 f~.vor. !he 
by the four personable members ~Issenters this admira- l 
of the comparatively new ensern- hon_ of the Pl_ayers as much from a , 
ble m:ganization. Young in age feeling ?f rel~~f that the~ all ended I 
and spirit, but experienced in mu- together_ 35 . .h?m a~~ythm~ el~e. 
sica! understanding and projec ..... One of Cinc~n_nati s tnos~.. Widely 
tion, they play with faultless unity 1 est:ected lJlUSICians re~arked, as I 
and beautifully balanced tone 11e: re-entered the hall, Beethoven 
Combining earnestness with dash; ~l save the day!" An~ he ~id . J 
subordinating individual expres- l he Quartet Op. 59, No. 3 (Third I 
sion to the necessities of their R~soumo:sky) was g1vel?- a ~lsbn
tasks, they provided as fine an gulshed 1 e~di!J-g, as satisfying to 1 
evening of chamber music as one t~e consenabves as to those left l] 
could vvish. of center. _Here were masterly !. 

The opening Quartet in D (K. craftsmanship, · the quality of 1 

499) by Mozart exhibited some oL beauty and elemental force, which j 1 
the performance characteristics o:t; Wi!l . never _be outmoded. The 1..( 
whJcb contributed to the late1· suc- IJmlliard Strmg Quartet will be 1 
cess of the Bartok. Sharply drawnfwa~tly welcot?ed when they visit ~ 
contrasts, fortes, that were mote Cincmnatt again. I ' 
1n the nature of sforzandos, took < 
a\\ ay some of the &e:renity which ~1 
runs through the entire work. An 
occasiOnal abrupt 'phrase-ending 
and a want of a cet;f;a1n airine::;~ . 

1 whtch the punst alWays seeks in 
Mozart, were debatable subjects 
discussed in the corridors during 
inte1'n1issiun. 

Violent controversy, however, 
raged about the Fifth String <:)Har
te".- ~:! :SalloJc ~ven upon ears at
tuned to twentieth c!ury dis
sonance, the perd\lssiv unds .fell 
uneasily. Coldly impe tonal, l'lri- J 
marily unharmonic music which 
appeals to the restlessness of this , 

\ 
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Juilliard Quartet 
At Woman's Cluo 

BY ELEANOR BELL 
The J~ stfliig Quartet was the center of at- ~ 

tention on the stage of the Woman's Club last night. 
The quartet, which leans toward the virtuoso style of 
performance, played a program of Mozart, Beethoven 
and Bartok that came off with a great flourish and was 
punctuated by blinding flashes of speed and technique. 

The Quartet in D, K-4~y 

Mozar t was the curtain raise~ 
and turned out to be the most 
satisfying of the three entries 
from a musical standpoint. Asid~ ' 
f rom some un-Mozartean ex .. 
plosions of sound in the slow 
movement, it was pure and sim ... 
pie loveliness, delightful in 
every respect. 

The novelty of t he evening, 
tucked safely between the two 
staple items, was Bela Bar
tok's Fifth ~uartet, a n excit 
ing and impassioned work pep
pered with startling harmonic 
a nd rhythmic surprises. The 
quartet is a fascinating work 
peppered excruciatingly diffi 
cult, and the performers did a 
handsome job of it. It is over
loaded with trick effects, a nd 
like so many modern quartets, 
seem s t o transcend the instru ... 
ments for which it was planned, 
never theless it was stimulating 
t o listen to, and the players 
were sensationally in .tune with 
the composer's vagaries. 

The J uilliard aggregation 
played with a fine, vibrant live
ness of tone and their ent hu
siasm was evident. They w er e 
fun to watch and listen to, but 
f un is not always the reason for 
lis1tening to music, least of all 
chamber music. In the Bee- -, 
t hoven it became evident that 
showmanship was a little too 
important in the quartet's 
agenda. 

Some skillful and caref~lly 
thought-out passages were Im
pressive, but the speed of the 
fugue was unforgivable and un
musical, good only for the ring-
ing applause which always fol
lows demoniac demonstrations 
of this nh ture. It was fire
works where fireworks are not ~· 
needed. --------
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'"~11 J9i§ 
Opera in English 
By Cincinnati Group 

Tales of Hoffmann Presented

Sayao and Curzon Appear 
In Recitals 

. CI)ICINNATI.-A venture of con
s iderable promise, the production of 
opera in English by the Music-Drama 
Guild, made a. sturdy start \V ith the 
presentation of Offenbach's The Tales 
of H offmann. on Nov. 18 at Wilson 
Auditorium. The singers .. most oi 
whom were advanced s.tudents in local 
schools, gave surpr isingly fresh and 
seasoned accounts of their roles. 
Hubert Kockri tz, the musical di rec
to r. deserves a la rge share of the 
credit for guiding the initial produc
tion to succ~ss. A mong the p.ri.ncipals 
were Robert ~IcSpadden, Georgina 
l\·loon. ::viilitza K osanchich. 1tfary 
~·I a rgaret Stoops, Dolph Price, John 
Chester Smith, Angelina George, Les
ter Abels. Louis Linowitz, Sam 
Car ter, Charles Kelley, and Margaret 
T hueneman. 

Bidu Sayao, a great favorite in 
Ci ncinnat i, both as a recita list and as 
a m-ember of the Zoo Opera Company, 
was received with enthusiasm when 
she appeared in the second program 
of ]. I-Ierman T human's A rt ist Series, 
on Nov. 12 in Taft Auditorium. 

Clifford Curzon , pianist, made a 
debut that can only be described as 
sensational , when he appeared as the 
second attrac tion of the Matinee 
~Iusi ca l e Club series, on the morning 
of Dec. 2, in the Hall of Mirrors of 
the Netherland P laza Hotel. In a 
program of works by Haydn, Bee
thoven. Schubert, Schumann, Brahms, 
Chopin, Liszt , and P ouletiC, :Mr. Cur
zan exhibited every vir tue of pianism 
- brilliance, interpretative style, and 
artistic insight. Hi s recital \'vas one 
of the fi nest heard in Cincinnati in 
many years. 

Another concert received with ex
ceptional enthusiasm was that of the 
J uilliard String Quartet, at the 
\V'oman's Club fln Dec. 8. Their 
superb perfo rmance of BartOk's F ifth 
Quartet enhanced the reputation the 
g roup already enjoyed as a result of 
its appearance here last year. Mozart's 
Quartet in D major, K . 499, and 
Beethoven's Quartet in C major, Op. 
59, X o. 3, completed the program. 

The sound interp retation and ex
perienced playing of the Busch Quar
tet provided an att ractive opening con
cert for the Cincinnati Chamber 
~{us i c Series, at the Taft 'MuseUm on 
Dec. 1. T he program consisted of 
Brahms' Quartet in A minor, Op. 51. 
No. 2; :Mendelssohn's Capriccio; and 
Beethoven's Quartet in F major, Op. 
59, No. !. 

The Orpheus Club, Thomas James 
Kelly, dirccto 1_-. began its S~th season 
on Dec. 9, wtth a concert 111 E mery 
Auditorium. Joan Brainerd, soprano, 
\vas the soloist . 11ARY L nGHTOK 

• 

• 
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Chamber Music Predominant 

MARION BAUER 

As we stated last 
month, singers had 
be..:n to the fore, but 
I\ovcmber has been 
notable for a large 
number of important 
chamber music con
certs and the ap
pearance of new or
ganizations. As re
corded in th e Octo
ber issue the last 
week end of that 
month marked the 
return of the Lon
don String Quartet 
and the opening of 
the thirteenth season 

of the Kcw Friends of 1\.fusic, which presented 
i~~ debut appearance of the Hungarian Quar-

• . 
Notable Concert by the New Friends 
. On Nov. 7, the Budapest Quartet appeare d 
tn the second coi1cert of the New Friends in 
two :Mozart works and Schoenberg's Strino 
Sextet "Vcrklaertc Nacht." opus -L The Buda~ 
pest performance of the ]) minor Strino· Ouar
tet ''"'a~ a joy to the audience which co~1Pfetely 
filled 1.own Hall. In the C major String- Ouin 
tet, Nid~on Katins joined the group as .... the 
added v10la and for the sexte t Renar H eifetz 
:vas the. e_:;::t r_a cellist. Th e richly harmonic an d 
mtprcssJomsnc work of the 20th Centurv ...:om 
poser was given a beautift1l -pccrformat t~cc aftd 
n~ade an excellent foil for the purity and artis
tic charm of the :Mozart. 

01t Nov. 14, :Mozart, Schoenberg and Rrahm -; 
were featured. The Albeneri Trio with its new 
violinist, Giorgio Ciompi, 1Jlayed ,..,ith Erich 
Itor Kahn and Benar Heifetz. ?v(ozart's Piano 
Trio K. 502. ~1.r. Ciampi's tone blended well 
with those of his associates and a highly artistic 
ensemble was achieved. They appeared again 
in Brahms' C Major Piano Trio, opus 87. An 
unusually .interesting group was Schoenberg's 
Opus 6, e1ght. songs, .of which five were pr-L
scnted . by !\if1ss Lou1se Demhardt. contralto. 
<.tnd .~v1tss Dika ?\ev•.'lin. pianist. These belong 
to Schoenberg's pre-atonal period, and wh ilr 
they are by no means simple little numbers 
!~1ey sh~w a richly g~fted . emotional composer: 
I he perrormers gave mtelhgcnt and decplv felt 
interpretations. · 

A noteworthy feature of the program on 
Nov. 21 was the appearance of the Pag:anini 
Quartet in a sensitive performance of Mozart\ 
F. Major String Quartet K. 590 a work of 
:-q~arkling joy a.nd tenderness. Til~ pianist Sari 
B1ro app-eared In two Brahms numbers. In the 
fi ,rs.t _of t~1e?e sl~e. collaborated with Jascha 
\ etsst, asstst1ng vwhst in the F :Minor Sonata 
Opus 129, No. 1 w~tich Brahms w rote originally 
for. clannet and pta no. In the second, her as
~oc 1ates were Henri Temianka, first violinist 
of the Paganini Quartet and Adolphe Frezin 
the new cellist \vho has replace.d the late R~b~ 
<.· :t -:\1 aas . .:\1 iss Biro's piano playing was of a 
l11gh order matching the tone and musicicmship 

of her colleagues. The high tlcgree of perfection 
in ensemble, tone color, subtlety of nuance and 
musicianly interpretation make the practically 
new Paganini Quartet worthy of its place among
the great chamber mu sic organization s of this 
country. 

lVies·Berger Chamber Orchestra 
In an account of chamber music activities the 

chcmher orchestra mu st be reckoned with. In 
many cases such an organization is a cross 
bct\veen the symphonv orchestra and chamber 
music. Such a prograrl1, the first in a series o f 
three concerts took pla ce in Town Hall on Oct. 
8. under the direction of its conductor Edouarc.l. 
Nics -Berger, who is well known as the official 
organist of the Philharmonic-Symphony Soci
ety .. His program gave his J.udience an oppor
tumty to hear rarely played works by Lully, 
Purcell, a Concerto for piano and orchestra 
by Josef Haydn with .'\mparo Iturbi, as soloist. 
as well as new scores by A. V•./. Binder a nd Leo 
\Veiner and transcriptions for piano and or
ch<.·stra by Jose Jturbi of works by Manuel In 
fante and Granados. 

/u.illiarrl String Qullrtet 
Probably th e chamber music organization 

made up of the youngest musicians before the 
New York public is the Jw~Hiard String Quar
tet. composed of Robert Mann. Robert Koff, 
Raphael Hi llyer ::1 nd Arthur \Vinograd. This 
youthful group proved their metal on Nov. 5. at 
the Juilliard School of "Music, and shov•:cd- in 
wurks by Mozart, DeethoYen and Bartok that 
they are progressing in perf~ction of ensemble 
\·iril!ty, wide ~ange of .dynamics, and maturitY 
of mterpretat1on. The1r pe tformance of the 
F ifth ,Quartet of. T:?ela Bartok was particularly 
ar~estmg and bnlhant. Although they have a 
flatr for the modern they :o·lav ~{ozart sensi
tively and with rega rd for tl;e <.·haractcristic 
idiom. 

/u.illillrd String Qu.llrtet 
Plays Schoenberg 

Bus<:h Qullrtet in Successful Serie.< 
Another chamber music .:!;roup added three 

concerts to the month's list when the Busch 
Quartet played at Town Hall. On Kov. 5, they 
programmed the second Rasumo,,vsky (op. 59) 
of Beethoven and the Schube1-t Quintet in C 
major. op. 163, wi th M aryjane Thomas as as 
sisting cellist to Adolf Busch. Bruno Straumann. 
Hugo Gottesmann and Herman Busch. They 
played with vigor, well chosen tempi and a 
high degree of musicianship. 

On Nov. 12 the seconrl concert includ~d 
BTahms, :llv[endelssohn and Beethoven, and the 
Busch Quartet gave their gratefu l listeners an 
eve!1ing of heart-stirring beauty, playing with 
then· accustomed sensitive rapport and pro
fund ity. 

The _ third program, on Nov. 19 brought Hu 
dolf Serk in to the piano as assisting thre<" 
members of the quartet in Brahms' Piano Qual·
tet in G :Minor, Op. 25, and in Schubert's 
"Trout'' Quintet, op. 114. An selme Fortier played 
the double-bass in the second number. This 
concert was one of the highlights of the series 
and aroused great enthusiasm because of the 
added authority and technical precision of the 
famous pianist. Tremendous climaxes were 
achieved without losing the balance of the 
ensemble . 

Loewengu.th Quartet of Paris 
Gives Beethoven. Cycle 

:Messrs. Alfred Loewenguth, Jacques !\fur
gier. Roger Rothe and Pierre Basseux form a 
splendid string quartet with the tradition s 
training, and achievements, such as made "L~ 
Quartuor Capet'' famous in !he last generation. 
They play with an ensemble as of one man 
with rich nuances and a clean, crisp tone and 
their work is characterized by seriousne~s of 
purpose and technical precision. Their concerts 
were devoted to a complete <.~ycle of Beethoven 
String Quartets at Times Hall, the first of 
which took place on Nov. 13. This wa!; followed 
by other concerts on Nov. 14, 20, 21 , 27, and 28. 
They balanced each program by a work from 
opus 18, one from the middle period ancl one 
of the last quartets. The Grand Fugue followed 
op. 130 in th e fourth concert, Nov. 21, which 
was appropriate programming inasmuch as the 
fugue was originally the finale of that vwrk. . . 

The )J"ew Friends of ·Music continued the Memorial Coneert in 
hig·h level of this season's concerts on Kov. 28 Schaeffer Galleries 
when the Juilliard Strin g Quartet added laurels 
to its rapidly growing fame by its amazing YVhat could be a more appropriate scttill" 
performance of an amazing work: Arnold fo,- ch~mbcr music and piano playing than a~ 
Schoenberg's 1st String Quartet, Op. 7. The attracU\·e art gallery su rrounded by a \Vender-
forty-three year-old work showed t_he composer ful coll~ction of famous drawings? S uch was 
to have displayed genius and rare understand - the settmg of a. concert i~1 memory of Le Roy 
ing of his medium. It was played in this coun- 1f. Backus of Seattle whtch took place at the 
try by the Flonzaley Quartet in 1914. when it Scilae_!fer. Ga ll~ri e.s on Nov. 21, in which Doro-
cr~ated a pro- and con-furore. The fo rty-five thy Eustts, p iam st, and the Juilliard String 
mmute one-movement quartet is long but it is Quartet ''vere the participants. The ]uilliar~l 
so beautiful in material and treatment that it group gave splendid performances of the "Hoff-
d?es not pall . That so young a g roup of musi- meister" Quartet K. 499 by Mozart and Beetho-
ctans could play it with suc h understanding, ven's opt~s 59 Ko. 2. ~etween these two, Dora-
tonal beauty and splendid ensemble, speaks thy EustJs, whose cl_Hidhood home was Seattle. 
we11 J~or the future of the Juill!ard Strin g Quar- where sh.e was a fnend .of 1he Backus familv, 
tct. J he grotlp also gave a Slllcerelv beautiful played \Vlth style and finish, three Scarlatti sO-
performance of the )..fozart Quartet, K. 499. natas and a group of Chopin. 1vfr. Backu!-i wa .... 

Preceding the tv.,ro quartets, a group of ,vind a distinguished American colleclor. He passed 
players under the direction of Tgnace Stras- away in June 1948 and the Schaeffe r Gal-
fogel, played the charmtn~ Se1 en a de fo 1 \Vmd leries. brou~ht on t? New York, for a special 
Octet K 388 by Mozart To hea1 it was a rate s h ow~ng, hts collectwn of German and Flemish 
treat. but to have as fine and subtle a perform- k lrawmgs. 
ancc added gTeatly to the thrill of the concert • • • 

· , , /oseJJh Fuchs Plays Lopatnikoff Sonllta 
At his annual recital in Carnegie Hall, No\". 

.l, the American violinist. Joseph Fu<.·hs, dis-
~· losed the technical polish and finish ed play
mg we have come to expect from hi m. I-Ti!-i 
pe r formance with Artur Balsam, his collabo
rator at t he piano, of Beethoven's Kreutzer 
S01~ata reached. a high degree of perfection, in 
wh1ch Loth art1sts gave an artistic reading of 
the much loved masterpiece. They also pre
sented the first performance of Nikolai Lopat 
Hikoff's Second Sonata, Op. 32. which shows 
skilled workmanship. a definite mes!-iage in 
modern language, with a deeply felt slow move-
1l1ent, and brilliantly conceived fast movements. 
~1 r. F uch s' playing of the Paganini Caprices 

his gifted sister, Lillian 's piano accom-
cuts " mosi effective. 
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Postlude 

Jrztilllill~ ~ 
Mllkes Bow 
In Library 

By Paul Hume -

I. Th~ Juilliar<LQuartet made its 
Washmgton bOW'Ta:St night in the 

/
!Library of Congress. 

Playing Mozart, Bartok and 
Beethoven, it brought to mi~d the 

/
feat accomplished this summer at 
the Tanglewood Festival where it 
played the entire cycle 'of Bartok 
quartets. 

Last night it played his llfth 
quartet, dating from 1934. It sep
arated Mozart's D Major quartet 
of the Haydn series from the third 
~ tche set by Beethoven dedicated I ount Rasoumowsky, 

The quartet plays with fine bal
ance,_ beautiful tone, and excel

llent Intonation. It its members are 
'for.tu~ate to remain together after 
fil:ltshmg their work in New York 
C•ty (which is not likely) they 
~auld become one of our outstand· 
mg ensembles. Maturity is the only 
power by which they can acquire a 
polish. th~t oc~asionally deserts 

tn ~Im:acbc moments. 
. The VItality of their playing 

g__tves ~uch familiar scores as the 
C. MaJor quartet of Beethoven a 

sound. Wben this vitality is 
t~rned on music of their own! 
tlm,e, as i? the case of Bela Bar
t~k s mus~c, they display an en
VIable msight itlto the structure 
an~ . message of contemporary 
wnhng. 

We hope that they may be per
to return to the Library 

the entire set of Bartok 
su[t:d~hich they are emi-
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Music from Library of Co ngress 
ON Friday, Dec. 10, WQQW-FM 
Washington began series of cham ber 
music- programs from Coolidge Audi
torium of Library of Congress. Initial 
program was by Julliard String 
Quartet, quartet-in-residence at Jul
liard School of Music. Prominent 
artists will be featured on each pro
gram, including a spring series by the 
Budapest String Quartet, starting in 
March. Programs \Vill be broadcast 
live. 
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Juilliard uartet's fullness of the two 'Violin ° i ' 
Y hf with the viola m the "Ads JO .~tly emotional nature to which he gives 

out ul Players Mozart's quartet, each equa~~~ a;J ~;e f~~e rem. The artists did not I 
M * complementmg each other It re emselves lll presentmg him 

ake Lively Debut ~~~ ~~~f::o~h!h:I~l~it~~\i~~ se~~ ~:::,~~~:e~tn~ingt. ~~~~~~~~I~1n~av!~; 
By Elena de Sayn ~~t~ ~~ak:ai~~:s ~~~all~c~~l ~ q'u:~~ ~~~n~0~~~!~c t~er~ur~. o!l~: :s sl~e 

To the eyes accustomed to placid musicianship of the players ent the from the sublime to the ndwulouf 
executants of chamber music out The second departure froin. habit ~n JUstice to the composer • It should 
wardly unrumed and dl' - ual tendencies displayed by oth - f pomted out that the antics of the 

mwar Y un- orgamzations Which d t er Payers worked agamst the q . t b 
~o~~d by the emotwns expressed tiate bet wee~ classiCs o a~~ ~ff~ren- sorptiOn of his music. It O:or~ed I' 
of fo~r m:~~~h they play, the Sight ti~s, was the treatment accor3eJr~; a:s~hagamst them and t}).e excellency 
fi s consumed by the e Juilliard group to B 1 o e1r performance because of t 
a 1 e ~~thm was somethmg to see whose "Quartet No 5 ' ~ a Barttolk, great a distractton t~ oo 
s we as to hear. The debut of program. This work as on 1e 

the Juilhard Strmg Quartet m the by the Elizabeth BnFec~::missioned 
Library of Cong•ess la.st m ht FoundatiOn a!!!r"h i .. Qpohdge 
~;t~g7t the aumence. face to f;ce eftects the co~;~I:,~ed I~~e l9315, 1 
M our young musiCians. Robert nse y f 

ann and Robert Koff, VIOlin 
Raphael Hillyer, vwhst an, 
A{thur Wmograd, cellist, ..;,ere s~~ R THE ORfGfNAL E 
a IVe and so mtent that VIolent 0 M E I K 
halr tossing, facial and bodily con-
tortiOns seemed almost excusable I 
~~~d~~~t they are to be recom: I PRESS CLIPPIN(iS 

In fact, when listening t o the J 220W.19thSt.,NEWYORKll,N.Y 
group with eyes shut, the ensemble Tel. CHelsea 3-8860 
gave maxlmum pleasure. The firm-
ness. a~d roundness of tone in Mo
zart s Quartet in D Major K V 
499," and in Beethoven's uQua;·tef 
In C Major, op. 59, No. 3," the uni- J 
formness of dynamics and the 
.n:s o~ purpose in the manne~n~f 
execu~wn has not been surpassed 
Especially notable was the rich r 
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:Mozart and Schoenberg at New Friends 

A delightful performance of Mozar t's 
Serenade for eight wind instruments in 
C minor (K. 388) opened t h e concert of 
th e New Friends of Music on Nov. 28. 
Ignace Strasfogel conducted a group of 
instrumentalists (Robert Bloom, William 
Kriss, oboes, Clark Brody, Jr., David 
\IVeber, clarinets, Fred E. Klein, Daniel 
Cowan, French horns, Leonard Sharrow, 
Bernard H. Garfield, bassoons). It w as 
a most happy realization of a happy 
work, stylistically and in the excellen t 
balance of the ensemble. 

The Juilliard String Quartet (Robert 
Mann, Robert Koff, v iolins; Raphael 
Hillyer, viola; Arthur Winograd, cello) 
played Mozart's String Quartet in D ma
jor (K. 499) 'with delicate understanding 
and fine musicianship. But, the apex of 
their performances was reached with the 
delineation of Schoenberg's String quar
tet in D minor, op. 7. Here one had the 
feeling of the most comp lete accord be
tween performers and work. The audi
ence applauded vociferously. H. W. L. 
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DEC • !" ;t 

LIBRARY OF CONGRESS CHAM-~ 
BER MUSIC CONCERT 

With !Ti:lli'i!fft String Quartet; Dr.
1 Haro vacke, Vernon W. 

Clapp 
Announcer: Richard Norman 
Sustaining 
WQQW, Washington, D. C. 

This one, which marks ano 
••first" for town's Blue-Book ap-

~~~:r~sd m~t~{~~n~ ~~~llin~af~r ~~=~~ 
est radio store to purchase FM re
ceivers, if response to last Friday 
night's (101 broadcast, first of a 
series, is any indication. 

The Library of Congress Cham
~er Music series, a music attrac
tion of top ·national prestige, had 
previously been limited to the 500 
capacity of the Library's Coolidge 
Auditorium, where they are held. 
Since the concerts are heavily en
dowed, outfit has been able to com
mand top drawer long hair groups. 
WQQW's manager, M. Robert 
Rogers, has undoubtedly snared a 
prestige plug, limited as the audi
ence is for this type music, in ar
ranging to broadcast the series. 
lloth the station and the Library 
herald the broadcasts as an op
portunity of making the concerts 
"available to 3,000,000 Americans 
instead of 500." 

If the initial broadcast is any in
dication of the calibre of musical 
groups and type of classical 
••gre,lts" to be heard on future con
certs, there is little doubt that the 
series will do much to popularize a 
form of music most layman know 
little about. 

The numbers played by the Juil
liard String Quartet. a group in resi
dence at famed J uilliard School of 
Music, represented great variety 
and range and gave the troupe 
every opportunity to display its 
brilliance and musical skill. 

Intermission interview, con
ducted by station's program direc
tor, Pierson Underwood, gave 
Library's acting chief, Vernon 
Clapp, and Dr. Harold Spivacke, 
chief of the Library's Music Divi
sion, an opportunity to brief radio 
listeners on the background of the 
concert series and of the Library 
itself. It was well handled and . 
kept tightly in hand as to time and 
subject matter. 

Broadcasts undoubtedly mark an 
extension of public relations pos
sibilities for the Government 
Library. For the station, it is a 
public service opportunity which. 
should bear fruit in this longhair 
eonscious town. Lowe. 

• 
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Musical Events 
TODAY- At Jordan Hall, this and the Radcliffe Choral Society, 

afternoon, Aaron R1chmonct pre· G. Wa)lace Woodworth conductor ~ 
aents the Trapp Family singers in will give a program· of-Christma~ t 
their second performance of folk music by Brahms, Praetorius Ko .. 
aongs, instrumental music and daly, Berlioz and t r ad i t i ~ n a 1 
Christmas carols; 3:30 P. M. · Welsch, English, Polish and Ger-

At the First Church in Boston man carols; 2 P. M. (free). 

IJ,:iiliar.d. Quartet lo 
!Benefit Radcliffe Fund 

The Juilliard Siring Quartet of 
INew York will play the final con
cert of three to benefit the Rari
cliffc College 70th Annivcr~ary 

1 FUnd, tonight <1f 8:30 in S<~nders 
Theatre, Cambrid,E!c. The players 
are Robert Mann and Robert Korff, 
violins; Rnphael Hillyer. viola, and 
Arthur Winograd, cello. 'The pro
gram: 

this afternoon, William Zeuch, or- At the Women's City Club, this 
&anist, will present a program of afternoon, the Musical Guild of 
Christmas music by Karg.Elert, Boston presents a concert of piano, 
:S.ach, Vieme, Schubert, Mauro-Cot- violin and vocal music, featuring 
tone, Yon, Boex, Ma.ssenet and Ed .. Elsie Sears, pianist; Virginia Marie 
mundson; 4:30 P. M. (free). Tobin, soprano, and Mildred '}.'aylor 

At Symphony Hall, this evening, Shaw, Violinist; presenting works 
the Handel and Haydn Society pre- by Mozart, Respighi, Niemann, 
aents its annual performance of Rachmaninoff, Chopin, Legrenzi, 
Handel's 4'Messiah," conducted by Brahms, Schubert, Beach, Powell 
Dr. Thompson Stone,. with Alice Weaver, Mascagni, Kreisler, De
Farnsworth, soprano; Eunice Al- bussy-Heifetz, Fiocci and Chausson; 
berta, contralto; Donald Reed, 5:30 P. M. 

Mozart; Quartet in D' maj~ (K. 49lll ~ 
~iee~~~t'oe~;: nRTi"o~nY~~s~:;Mtiertet No. 

Old South Church 

tenor, and John Festyn, bass; 8:30 At the Boston Art Museum, this 
P. M. afternoon, a special Christmas con-

At Sanders Theater, Cambridge, cert and lecture program will fea
tllis evening, the ~String ture a concert of Christmas music 
Quartet of New York~-~lve a by Bach, Britten, Holst, Vaughn
eoncert sponsored by the Radcliffe Williams and traditional carols; 4 ' 
College AliU:nnae , of Cambridge P. M. (free). ! 
and consisting of Mozart's Quartet At Emmanuel Church, 15 New- ~ 
In D, K-499; Gartok's Fifth String bury street, Marguerite Wlllauer, 
Quartet; .and Beethoven's Quartet, soprano; and Paul Tibbetts, bari
Op. 59, No.3; 8:30P.M. tone, will assist Grover J. Oberle, ' 

At the Gardner Museum, this organist, in a program of works by 
afternoon, the Harvard Glee Club Bach, Handel, James, Reger, Si
-------------·lmonds and Wider; 8:30P.M. (free). 

MONDAY-The Handel and Haydn SoM R THE OllfGIIfAL clety will repeat its performance of 

0 M E I k i:~~!s~:. E !Handel's "Messiah" at Symphony Hall; 
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I There will be a Christmas conM 
cert at the Old South.Church. uutier 
the direction of Carl McKinley, this 
aftemoon at 4:30. The Old South 
Choir: Barbara Jo Curry, soprano; 
Elaine Elkerton Daniels. alto; RobM 
ert J. Gibb, tenor; Sandy Anselmo, 
bass, and Ariel HalJ, harp, will par
ticipate .. The program: 

Bacl1: Cantata No-. 65. ''All Thc:Y from 
Saba Shall Come;" Britten: "Ceremonv 
of Carols;" Vaughan-William/~: Fantasia 
on Christmas Carols. 

Boston String Quartet f 
The Boston String Quartet will 

give its first concert o.f the season 
at Recital Hall, Monday, Dec. 20, 1 
~t 8:15. There will be three other 1 
programs. on the Thursday evenings 
of Jan. 20, Feb. 24 and Ml!rch 31. 
The players are Alfred !{rips and I 
Sheldon Rotenberg, violins; Joseph 
De Pasquale, viola, and Alfred Zig
hera, cello. The opening program: 
B~ethoven: Quartet in G maior, Op, 

~~ar;t~·t 2i~ It:stg,9~o~~artet No. 3; Brahms: 

Longy Christmas Music / 
The annual Christmas concert of 

the Longy School of Music will I 

!:
be given on Monday at 8:30 in St. 
John's Chapel of the Episcopal 
Theological School, oernf'.r of Mason 
and Brattle sts.. Cambridge. The , 
Longy School .chorus will present 
two cantatas of Bach, Nos, 133 and 
.38, and will be assisted by an or-

1C.hestra of strings, oboes and harp. 
Slchord. A Cappella compositions 
of Byrd, VittQria and Sweclinck 
will complete 1 he program, -luil!iard Quartet ~ 

In ~ridge Toniqht 1 

The first appearance in Boston 1 

this season o! the Jullllard String!' 
Quartet of New York will be this 

1evenlng at 8:30 P. M. at Sanders !Theater, Cambridge, where the 
noted chamber ensemble will offerjl 
a program of Mozart, Bartok and 
Beethoven for the benefit of the I 
Radcliffe 70th Anniversary Fund. ~ 

Original Don Cossacks ( 
The mail order sale has already 

opened for the only Boston appear ... 
ance by the Original Don Cossacks 
chorus under t·he direction of Serg~ 
Jaroil'. This popular._ group will ap~ 
pear in SYmphony Ball Sunday 
afternoon, Jan. 9, af. 3 o'clock, as 
the opening event of the 1949 season. 

• 
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Juilliard 
Quartet In 

Cambridge 
Quartets by Mozart in D major 

(K-499), Bartok (No.5) and Bee
thoven (Opus 59, No 3) were per
formed last eveniil.g in Sanden: 
Theater, Cambridge, by the Juil
liard String Quartet in the final of 1 

a series for the benefit of the Rad- 1 

cliffe College Seventieth Anniver- ' 
sary Fund. The players are Robert 
Mann, Robert Koff, Raphael Hill
yer and Arthur \¥mograd, all 

;{ ~e:nbers now on the faculty of the 
f Juilliard School of Music in New ' 

\ 

Yo;~e C~zart was a marvel of j 

\technical pre. ci.$ ion, balanced ~.o-

f 

nority and · gracefully charmmg 
interpretatjons. Ch;:o.racter, humor 
and indivi!fuahty marked the ~n
terpretation of the BeethO\ en 
quartet. 

The main work on the pro~r~m 
was BartOk's original and e.xc1t1ng 
masterpiece .of writing for ~he 
quartet med1~n1. In .. tiJ.te ~o'\e
ments, it culnll e the middle 

most unusual em
phasis in itself. The composition 
held the inlerest and captivated I 
the imagination with new effects: 
new techniques. and eYen ne\" 
sounds. Unusual pizzicato pas
sages, breath-taking glides by one 
or all the instruments, and many 
other novel inventions brought 
out the humor, fancy an~ ftavor 1 

of the music. T.he rhythmic pulse 1 
was charactenzed by unusual I 
cross accen~ which often created 
a wild wh1rlmg motion slightly 
off balance. The toxture of the 
music lJ..'as now thick1 now thm- ! 
ning, then suddenly reduced to 
one string on a tremolo afier a 
subtle slide of lhe finger up or 
down the individual string. 1 

The experience was most un
usual. But there could . be no ~ 
doubt that here was mus1c of a f 
new order which commanded re
spect for all it~. unaccustome_d I 
harmonies, sonontles and techm-~ 
cal devices. The members of the 
Quartet played as though pos
sessed by this new and strange 
demon of rnw:;jcal art. The ir:tte~
sity of interpretation caused m~J
vidual members to play w1th 
excessive physical movement 
usually unassociated wit~, per
formers of chamber music. But 
the important result was t~at 
BartOk's music emerged . \;11th 

. startling effect and the musici_ans 

I were greeted wit.h wi~d .clappm& 
stamping and ~houtmg by an 
aroused audience. P 
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I!, OFl : <'>"\~ 
t''irew Friends of Music 

Town Hall, Nov. 28, 5:30 

By cont rasting· the superb S tr ing 
Quartet in D maj or, K. 499, with the 
less frequently performed. Serenade in 
C minor, K. 388, fo r eight wind in
struments, the New Friends of Music 
effectively reminded us that even so 
supreme a genius as Mozart was not 
in fallibly able to produce a master
piece by merely putting his pen to a 
sheet of music paper. The Serenade 
begins vigorously enough, with an ini
tial movement that is well laid out 
and amply provided with refreshing 
thematic materials. But the three 
remaining movements arc bottom
drawer Mozart, conventional in utter
ance and episodic in organization. The 
writing for the woodwinds is idio
matic, to be sure, but even in this 
regard Mozart did not approach the 
level of creative scoring of the great 
Quintet for Piano and Wind Instru
ments, K. 452. Under the direction of 
J gnace Strasfogel, the wind ensemble 
played cleanly, but with a tendency to 
sacrifice vital rhythmic pulse to sen
timentalities of phrasing. 

The Juilliard String Quartet skit
tered thr61lfi'R the D major Quartet 
with a quality of tone that was rather 
too lush, even though it was small ; 

the principal values the players found 
were the ones which lay on the sur
face. It was not until they turned to 
Arnold SchOnberg's First Quartet, in 
D minor, Op. 7, that their manner of 
playing seemed appropriate to the 
music in hand. Of this early and 
somewhat equivocal work they gave a 
notable recreation, which bespoke ar
dent application to both its technical 
and its interpretative problems. 

The Quartet is a somewhat more 
complex variant upon the composi
tional procedures and the expressive 
vein of V erk15rte N acht. Part of the 
time it rises to a comparable height of 
acutely subjective emotion; and some 
of the coloristic experiments in in
strumentation-especially those ex
ploiting the upper extremes of range 
in the four instruments-are even 
more novel and daring than those in 
the earlier sextet. There is, however, 
a good deal of somewhat dry, even 
academic, polyphonic writing that has 
decidedly lost its interest in 1948; and 
since the work requires over forty 
minutes for performance, its rewards 
are less than they might be if the 
ideas were more economically elabor-
ated. C. S. 

j 
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MTNA Will Hold 
Meeting in Chicago 

Music Teachers' Association 
Annual Gathering to Begin 
On December 29 

T he Music Teachers' National As
sociation, now in its i3rd year, will 
hold its annual meeting from Dec. 29 
to Jan. 1 in Chicago, \Vith its head
quarters at the Stevens Hotel. The 
programs will take place in conjunc
tion with the annual meetings of a 
number of other professional gtoups 
- the National Association of Schools 
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This CliOOing From often are lost in wide-wave home 
i=: ~.~- ,... 'r J reception. 

I 1"\ • Brief InterrupUont 
' I "~G i r r·ln ' L '" I Unmterrupted by descriptive an-

2 ~ i9AQ nouncements except for the concert DEC , a """ in~ermission as wen as delightfully 
bnef spells between each opus, the 

· J maugural broadcast of this series ran 
Library o£ Congress Concerts smoothly and in admirably good taste, 

Reviewed December 1 0 Anno:mcer Richard Norman avoided 
. . . t!'e pitfalls of many of his occupa-

. Sustatnong vta WQQW-FM tiOna! as~ociates in handling names of 
Fro day, 8:30 p.m to 10:15 p.m. compositions and composers, and he 

Producers, Pierson Underwood and M. set a not~worthy ex.ample in shunning 
Robert Rogers; announcer, Richard Nor- t~ offer lnterpretahve remarks. Sta
man; talent, h.~ illia.':9rd , Quartet (Robert !wn manager Robert Rogers in some 
Mann, Robert Kef~hael Hillyer and mtroductory remarks set the pace 'for 
Arthur Winograd). the subdued announcing. Most im-

. One of the most unique and praise- port~nt of all was the vitality of the 

I worthy radio projects of its kind ever pla;ymg by the JU!IIIard Quartet 
undertaken in the nation's capital is which performed Bela Bartok's 

the broadcasting of the world- Qu~rtet No. 5, Mozart's Quartet in D II. famous chamber music con- Ma)or, Mozart's K No. 499 and! 1 
'<. c. erts in their entirety at the Beethoven's Quartet, Opus 59, No. 3. ' 1 
t. Coolidge Auditorium of the The popularity of this series Is of Music (Dec. 28 to 30); the Ameri

can Musicological Society (Dec. 27 to 
30) ; the Music Library Association 
(Dec. 29 and 30); the National As
sociation of Teachers of Singing 
(Dec. 28 to 30); the American String 
Teachers Association (Dec. 30 to Jan. 
I) ; and Phi Mu Alpha Sinfonia 
(Dec. 28 to 30). Informal meetings 
will also be held by members of the 
following groups: National Federa
tion of Niusic Clubs; American Mat
thay Association; National lvlusic 
Council ; Sigma Alpha Iota ; Mu Phi 
Epsilon; and Delta Omicron. 

~ 
Library of Congress. On the bound to spread, particularly since 
basis ?f the inaugural broad- the nominally priced tickets (25 

cast of this remarkable s~ries, cents) at the small and acoustically 

1 ii :C,~~~;~r m~~~~=~~er!h~utg~iJ~~~~: perfect Coolidge. Auditorium are a!-
~ entire FM industry. For this broad- ways at a premmm. The broadcasts 
a cast, which ran an hour and 45 min- may assume even more imposing stat-

In addition to general sessions, 
TUCmbers of the !v1TN A will divide 
into smaller in terest groups for sec
tion meetings in such field s as piano, 
voice, violin, theory, organ and choral 
music, psychology, audio-visual aids, 

~ college music, and state and local as
sociations. A long list of speakers 
indudes \Villiam Barnes, Henry 
Cowell, Paul Creston, Domingo Santa 
Cruz, Oliver Daniel, Rudolph Ganz, 
Boris Goldovsky, Scott Goldthwaite, 
Glen Hayden, Frederick Sternfeld, 
Halsey Stevens, Virgil Thomson, 
Richard De Young, Roy Welch, and 
many others. The annual banquet 
will take place on Dec. 30. Concerts 
will be presented by the Chicago Sym
phony Orchestra, the J uilliard String 
Quartet, the Northwestern-urrtversity 
Quartet, and Seymour Lipkin, pian
ist. The Chicago meetings will not 
be the only ones held by the MTN A 
this season. A supplementary west 
coast meeting will take place in San 
Francisco from Aug. 17 to 20. / 

~'I;~._..J• ~<::J-!,.~ .. J -.,Jll[;lJ, CAn_.-.6 

-
I 

L 

utes,_ ga~e convincing proof of. }"'M's ure later in the season in the per
fidelity m bringing to human ears formances of the Budapest Str· g 
the full tonal range of stringed in- Q t t m 
struments exquisitely played by one uar e ' one ?f the few music?! en
of the world's leading ensembles the sembles permitted to use the Library 
Juilliard Quartet. Anyone listeni~g to of ~~ngress's highly prized Stradl
this broadcast could hardly escape the vari ~nstruments. The latter instru
impact of FM's ability to accommo- men are museum pieces which are 
date the most subtle quality and tre- kept In carefully guarded and s~ecial-
ble heights of violin strains whl h ly constructed vaults at the Librazy. 

c so Ben Atl<U. 
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Bartok Ci)uar+ets 
The J uilliai:d..String Quartet will : 

Bartok's Modern Music 
Soothes Slwstakovich 

After lhe hurly-burly of the 
last few days, Dmitri Shostako~ 
vich took refugee at a concert 
in Times Hall last night. The 
music consisted of the three 
string quartets by the late Bela 
BartOk, and the modern music 
apparently took precedence o~er 
all other engagements and m~ 
vitations for the Russian com~ 
poser. 

fplay all six of the late Bela Bar- ' 
tok's string quartets in two special 
concerts at Times Hall, Feb. 28 

He and a friend sat unobtru
sively in the balcony throughout 
the performance. listeni.ng in~ 
tently. When the mu~nc was 
over, they went backstage to · 
congratulate the perforrn~rs, } 
members of the Juilliard Stnng 
Quartet, and then slipped quiet
ly out into the night. I and Marcll __ -!8_, ___ _ 

NewYorkJournal-Am.erican ~ 

* Tues., March 29, 1949-11[ Stdng Quartet 
At Times Hall 

Not often is the stage of Times the Fourth, First. and Sixth quar• 
Hall packed with stage sitters. tets held them engrossed. 
Some exciting playing by the In the part of the First quar• 
Juilliard String Quartet of the tet that It was possible to hear, 
three Bartok quartets lured them I, too, was engrossed. There 
there. was fire and conviction in the 

The Intensity of the playing, playing and substance in the 
the complete absorption of the music, early work that It was. 
young performers in the mu~ -M. K. 

.. -· 
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This clipping from JUILLJARD QUARTET 
:t-'EW YORK POST Deo.24, 1948 IN MUSJC OF BARTOK 

~~_..A,lA land Arthur Wmograd, cellist. 1 

rr~ The quartet is an excellently 
disciplined gl'oup, performing/ Jul'llard Quarf""'~ with a blended tone combination, Program of String Pieces by 

\<; I that 1s as compatible as the most . 
I T. H jJ 11\. ~. f . sympathetic or. fam·I·lies. Berg's' Hunganan Master Offered 0 OWO a 111e11:U "Suite" required pungency of at' Times Hall 

!By HARRIE1'1' JOHNSO!'i imagination and Stl'iking color 
While an ensemble o[ solo. differentiation which the ensem-

lnslruments will nPver attain I ble amply provided. This piece, By OLIN DOWNES 
the popularity o1 1 virtuoso composed ovee 20 years ago, . . . 
singleton where ·'personality" still sounds amazingly fresh and The Jmlhard Strmg Quartet
draws the crowd along with the I original. , . Messrs. Robert Mann and Robert 
music, the art o! chamber music 1 Beethoven s fmal Quartet, Opus Koff, VIohmsts; Raphael H1llyet, 
is making more and more impdnt 1130, was earnestly performed but viola, and Arthur Winograd, 
vn the musical consciousness of the ensemble did not entirely 'cellist-did a public service and 
present-day concert audiences. project its remote and monument- rendered fitting homage to a com
Chamber musk "series'' fre- 1al beauty. The "Alia _Danza Te~ poser of genius when they present
quently draw sold-out houses and d~sca" was weighty and Jacked ed a program of the string quar
lhe "quartet in residence" is_ rhythmic grace. t~ts of. the _late Bela Bartok last 
proof that music schools are Genera1ly, however, the quar- mght 1n T1mes Hall. The. same 
waking up to the significance oi df"t performed with admirable players, on M:mday evemng a 
a category for which some of the rhythmic prec ision and sensibil- month hence, Will offer the ot~er 
greatest lit~rature has heen \\-Tit· ity to musical values. Its mem- three quartets of the Hunganan 
ceo. lbers are highly skilled perform- m~~er. . 1 bl 

Th_e J.uiiJiard String Quartet, ers who obvious1~ have the neces- l by ;ou~~s~~~asahr?'e~i:~p~~ei~ 
makmg: J!S Town Halt debut last sary selflessness to be good I task. Tbey brought to it every 
~;_Ight, iS. one o.~ these ensemble~ 1 chamber music players. _The necessary quality of tone and 

m res1dence. Its n1embe:r:.:s, g1oup 1s an lmpor_ta!lt ad.dllion technique. They are young enough Rober~. Mann and ~obert Koil, Jto I he. already ex1stmg list o[ and sufficiently and passionately 
~olm1sts, Rapha~ H11iyer, ~o11st, so1o·stnng ensembles. convinced of their cause to play 

Juilliard String Quartet 
Completes Bartok Cycle 

Last night in Times Hall, the In· 
defatigable young Juilliard String 
Quartet brought to a close the' 
second of two concerts devoted to 
the six quartets of Bela Bartok. 
Nos. 4, 1 and 6 were played, the 
creative span extending from 1907 
to 1939. Each has its particular 
physiognomy, and each is marked 
by a species of intellectualism and 
emotionalism that is unique. One 
movement of the fourth quartet, 
indeed, is startling: the prestis-~ 
simo, which is played With mutes 
and features magical glissando 
effects unlike anything in the 
literature. The sixth quartet has 
some experimentation with quar· 
ter tones in the Burletta section 
of the third movement; that, too, 
Is something which the orthodox! 

literature generally avoids. j 
. T~e Juilliard Quartet played thisj 

diffJCult music in a manner that 
would be hard to overpraise. It 
was more than a studied and ac. 
curate account of the notes· in 
~any _respects it was identifica
hon With the composer's message. 
Other organizations have played 
these works with smoother sound 
texture, but none this listener has 
encountered showed such a mas
tery of rhythmic elements. The 
enthusiastic audience occupied f 
every seat in the house and over
flowed onto the stage. 

H.c.s. 
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HERALD TRIBUNE 

lu1 i l 6 1949 
~ Bela Bartok'~uartets Wlll bt• •
performed for the 1lrst time hereJ 

~~ri~~clQu!~~~ 1~Y T~J t uilliarj.' 
M d . 6 

on ay evenmgs, Feb. 28 anct 
March 28. The sec"nd, thu·d <I'Jd 
fifth quartet• " ill per twmert -at 

1 the first couce + ! 3 +te c :uainino 
; three at t P '"'J ,4 l 1n~ ~ t ~ 

Bartok, on the one hand, with 
savagery and without restraint, 
and in certain other places with 
the sensitiveness which is essential ! 
to the revelation of a strange and I secret beauty. One can also say' 
of this playing that it was first 
class theatre in the artistic sensq 
of the word; and furthermore, that 

;in being such theatre it was com~
plctely faithful to the nature o 
Bartok's music. 

It is the music Of a modern in tel 
lectual and, at the same time o 
racial if not primitive origins. 
Sometimes it approaches the man
neristic and doctrinaire. It is now 
the fashion in some quarters to 
rate these quartets among thel I highest and most original expres
sions of chamber music. We do not 
find it necessary to go to such 

~ lengths to find them exciting be
cause of the boldness and color of 
the writing, the clearness of the i 
line, the savage energy on the one , 
hand, and the strange and secret 
beauty on the other which is found 
especially in the slow movements. 

To be sure, there are repetitive 
effects in every quartet. The spas
modic rhythms and off-accents, 
the wild alternations of savage en-; 
-ergy and introspective musings are 1 
at least picturesque-do we dare 
to say romantic? ~oman tic the
atre. Romantic charm of dis
sonances which no longer frighten 
us, and effects which piquantly 
point up the picture. 

A fascinating, a chaiienging hour 
of music! The hall, admirable in 
its size and intimacy for this kind 
of a concert, was filled_ with a 
youthful and responsive audience. I 
Bartok would have b~en moved by 
the playing, by the audience, by 
the recognition extended his art. 

T H F J ui ll ia rd String Quartet g;~ve 
che second concert of Its Bartok

quartet cycle a week ago M onday, at 
Tim es Hall, and provided one of the 
more tnemorahlc evenings of the sea~on . 
I t played the Fi rst , Fourth , a nd S1xth 
Quartets, wi th itnpressJve understand
in g and intensity. 
~ -PHILIP H AMBURGER 

) uilliard String Quartet 
By Jerome D. Bohm 

The Juilliard String Quartet 
gave the fi rs t of two concer ts de- . 

I voted to the six quartets of Bela ~ t 
Bartok in Times Hall last n ight,, :-'1' 
playing the Third, Second and Fifth 
quartets. For this listener, who had 
never heard more than one of I 
these works at a time, it was an 
instructive and rewardiJ?-g experi
ence. It is difficult to thmk of an
other contemporary composer 
whose music can provide such 
consistent pleasure and inner sat-

Second Program at T imes Hall 

/ Includes First, Fourth, S ixth 

Pieces by t he Com pose r 

By OLIN DOWNES 
The Juilliard String Quartet 

gave the second of its concerts a t 
which it has presented all six of 
Bell!. Bartok's quartets last night 
in Times Hall. The fame of the 
first concert when this remarkable 
organization. gave three of the 
Hungarian master's works in the 
chamber music form a month ago 
lhad spread, to judge from last 
night's audience. For the audito
ifium had grmvn too small for the 
1number of those who wished to at
tend, J50 that the stage was crowd
ed to the last seat and the listeners 
eddied about the quartet which 
had just enough elbow room, and 
no more, for its performance. 

is faction as is provided in these 
string quartets. For this, eve? 
when difficult to assimilate, as 1s 
the Third Quartet, is autonomous 
music, wholly free from rhetonc. 
There is not one note too much 
in these products. For concentra-
tion of musi<;al thought and arch
itectonics it is unique !n our times. 1 

The quintessence of t)le Hun-t 

\
garian master's creative art lS to 

be found in these quartets, of 
wllich the Second, penned in 1917, 
and the Fifth, written seventeen 
years later, are the most telling, 
the highest in expressive content. 
The Third Quartet, produced in 
1927, for all its individuality, is 
inherently less valuable. But the 
preceding quartet is a thoroughly 
absorbing work, with !ts deeply 
felt opening movement, the char
acteristic rhythmic impact and 
humor of its central movement 
and concluding slow movement, in 
which the mood of irreparable 
desolation is conveyed with amaz-
ing economy ot means. 

Indutiably the finest of these 
three quartets is, however, the 
Fifth. In it Bart;oA's mastery, the 
extraordinarily wide scope of his 
ideational world, in which human 
emotions and the atmosphere of 
night and its mysterious and 
magical SOl!Dds are juxtaposed, 
reaches Its apex. Details of his 
style, such as the employment of 
glissandos, now ror humorous, 
sighing or angry effects, contrib
ute to his remarkably idiomatic 
writing for this medium of ex· 
pression. 

No finer perfo.rmances could be 
imagined or desired than those 
accorded these compositions by 
the Juilliard foursome in blend
ing of virtuosity, musical percep
tiveness and persuasiveness of 
sound texture. The formidable 
technical problems present in all 
three quartets were solved with 
the utmost assurance. 

The musical public is greatly in
debted to the Juilliard String 
Quartet, Robert Mann and R:ober~ 
Koff, violins; Raphael ~11lyer ': 
viola; Arthur ':Vinograd. . cellist, 
for their superb presentation~ . of 
lthis very difficult and unf~mihar 
music. It is not easy to thmk of 
'any quartet which could ~urpass 
them in their understandmg of 
each work, their variety and 
~ubtlety of shadow, and elan and 
-ensitivity. This has been a most 
:ignificaflt contribution to the 
music of the season in New York. 

The program was suggestively 
1 arranged, since the First Quartet 
was placed between the Fourth 
and the Sixth. The comparison l was very interesting, because of 
the growth in clatity and concen-

1 tration shown by the later scores. 
The Fourth and Sixth Quartets 
date, respectively, from 1928 and 
1938; the First Quartet from 1907. 
The First Quartet is astonishingly 
new for its tune and must have 
frightened the conservatives no I end when first it was heard. But 
it is diffuse and tortuous, com
pared to the later works. The 
composer has so much to say that 
he crowds his style. It is like a 
writer of endless sentences who 
has to learn to state things com-

1 pactly before he can express him
self with clarity. In the late quat·~ 
tets the sentences, as it were, are 
cleared up and devoted each to an 
idea. 

These later works are, of course, 
more advanced in style than the 
earlier one. if no richer in thought. 
Rut with Bartok of Lhe quartets 
there is never a shortage of ideas. 

j It is a question of the manner of 
their statement and the various 
conceptions of form which each 
quartet embodies. It is also a que~
tion. or rather an astonishingly 
original method, of making the 
music sound. 

And here it seems to s that 
Bartok is without a rival in point 
of bold, brilliant and idiomatic 
scoring. Regardless of the beauty 
or the harmonic bite of a given 
passage, everything sounds as 
vividly as if the man had been born 
a gypsy, with a fiddle in his hand 
and in his ears from birth. He 
hesitates at no device of which a 
stringed instrument is capable, 
whether the effect comes in the 
classic category or not. There is 
every variety of spacing and other 
instrumental effects, of pizzicato, 
of the slide through quarter-tones 
- whole melodies played in this 
,fashion-oJ' the thud of a drum or 
·thrumming of guitar. Yet it is all 
germane to the thought, and never 
out of ke-lter with the context, the 
architecture and the intellectuality 
of the concept. 

Let the.8e passing obsf'rvations 
suffice for comment at this time 
uport these highly individual scores. 
They are still too unfamiliar in a 
majority, and too fascinating- in 
variety of color, rhythm, and treat
ment of the themes for the writer 
to have much perspective or even 
any very settled ideas about any 
of them. The thing. is that they I <~sound" marvelously, and show in
conigibly 'original and racial ap
proaches to quartet problems, at 
the same time that each one of 
them proposes a different archi· 
tectural idea. 
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Shostakovich Hears Bartok that he expected to visit the West Shostakovlch's "Leningrad" sym- sponding to . the tribute Vrttli « 
· · phon (No 7) and played It smile, the composer shook~ 

Coast shortly, though no publw thro.{gh twi~e immediately Since with the enthusiast, who was~· 
appearances as performer or con· it takes an hour (plus) to play, through tbe interpreter: 'Hr. 
ductal' are now scheduled. This two hearings waul drepresent a Shostakovlch. says thank · you 

Russian Composer A ttends Quartet Program, raised the possibility that the Ma· llabor of considerable love. Re· very much.':__~-- _ 
hammed and the mountain of con· 

and Confirms West Coast Visit. temporary music might came into 

By HAROLD SCHOJ'oo"BERG. 
discussion range, since !got Stra- 1 
vinsky, whom he denounced as ! a 
"betrayer" of his native land, is 

. Relieved of official cares, Dmitri Shostakovich took a now a resident of the Los Angeles I 
1spokesman's holiday last night at the concert of Bartok area. No word on this was avail- I 

able 220W. 19thSt.,NEWYORKll,N.Y. 
music by the Juilliard Quartet in Times Hall. Dogmatism Shostakovich a ppeared to be en- Tel. CHelsea 3-8860 ZZOW. l9thSt.,NEWYORKll,N.Y. 
to the contrary, the Russian com- a knot of listeners were on hand t ranced by the pictures of Ray c;,. ( D 69.569 ) (S 68,1861 Tel. CHelsea 3-8860 
poser. who had denounced Stra· to greet him when he emerged Bolger and t he "Where's Char· 

. from the hall at t he concert's end. ley?" company. Asked whether Cir. (D 17,962) 
vmsky the day before, approved This followed a brief "isit back· he thought he would have time 
the works of the even more ad- stage, during which Shostakovich to see a few musicals while he 
vanced Bartok with the words: shook each of tbe players by the was here, he replied: "I doubt it." 
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TROY, N. Y. "I like them very much." hand and congratulated them on On the whole, with the rigors 
. . . their accomplishments. of political appearances momen· OBSERVER & BUDGET 

Accomp~med by hls mterpreter, While waiting for a cab under tarily behind him, the composer 
Shostakovwh heard the program the marquee of the 44th s treet appeared much more relaxed, less f.------,.-===-=------ I· 

JAN 2 1949 

from a seat in the balcony of the theater, Shostakovich was asked tense than during the days pre· All Six in Concert ~ cl - -
tiny theater. He managed to how long he expected t o remain ceding. The<liui!a ' rl S~g- Qucrtd w 11 
evade questions during the inter· in this country. "Ten days •• • a One member of the g roup an· The Juilliard String Quartet erform ail shf quartets of Bela 
mission, which he spent in a stroll month," he replied. "I can't say." , nounccd t hat he purcha sed a re- will p t!t'form all six quartets of 
along 42d street for a smoke, but Pressed further , he mentioned ' enrilino- """"~r in the day of Bela Bartok in two special con· ~arlok m lwo specnl concerts at 

.Y 

OR IG INAL certs at Times Hall, New York, 1mes Hall, New York 1'° Feb 7.0 
TH E E 311 d March 28 It wtll be the fn st R E I K on Feb. 28 and March 28. It will 0 M be the first time that all six of J' time that a ll SlX of the quarLb 

t he quartets will have been pre· 
1 

w1ll have been presented m cycle 
PRESS CLIPPINGS sented in cycle form in New form m New York 

York. l -o-
220W.19thSt., NEWYORKll,N.Y. Ellabelle Dav1s, Negro sopraPo, 

Tel. CHelsea 3-8860 has salled fc 1 a four -month tom 
) (s 69 720) Of Europe and the Scandmavlan 

_ __::C:::i'.:.·~(_::D_2:::2:.:.,2_2_0.:_:__'___ countnes . More than 40 recital 
F - - - a earances are on her schedu le 

This Clipping rom 220W.19<hSt.,NEWYORKll,N. ppfar The tour w111 begm m 
NEW YORK, N. Y. Tel. CHelsea 3-8860 ~slo, Nor way, and will extc:od 
DAILY WORKER c;,. (D &,55&) (S 6,456) through Norway, Sweden, Austna. 

JP,N 27 1949 Hungary, Italy, Holland,, France, 
This Clipping From Szechoslovakia and Belg!Um/ 

- - - -! RIVERSIDE, CALI F. 
i2 Juilliard Concerts ENTERPRISE 
T~rd String Q~artet, 

oquartet-in-residence at the luilliarft 

School of Mfi~ ti~a~~ko:\~0 
six quartets a . e a Hall Monday 
concerts at Tunes h 28 

, evenings. Feb. 28 and Marc . 
~orld o f Musie 
, .. n uu:: ,.., Sadler's Wells Ballet to Visit U.S. 

By Longhaired La ssie 

' Wells Bal- orchestra. Two will be premie~es, 
The famed Sadler s d "Od to Democracy" a musical 

Bartok m two speaat conce at let of Covent Garden, Lon on, tt e of the Gettysburg Ad~ 
Times Hall, New York, on Feb wlll n:ake 1ts fust appearance 10 ~~-e~~g by Maurice Baron, wh1ch 
28 and March 28. It will be the Ameuca next fall. 11 be done wlth the assistance 
first time that all six of the quar· The company w1ll do a three- ~~ 1 us of speakers from the 
tets will have been presented m week season at the Metropohta~ ~ ~ ~ 1~antorum and "P1lgnm's 
cycle fonn in New York. Opera House, after which It Wl He 0 8 , by Otto 'Luemng. 

--- make a bnef tour of the eastern ~~~;-e also Wlll be a f i r S \ 
Ellabelle Dav1s, Negro soprano, has Umted States and Cana~a. Arnencan performance of a 

The famed Sadler 's W ells Ballet of Covent G arden, London, will 
make its first appearance in America next fall. 

satled for a four-month tour of Eu,. From its large repertmre, th~ sketch, "In the Mountain Coun
rope and the Scandmavtan countnes company will present ballets ne,; t , by Erl\.est John Moeran. an 
M ore than 40 recttal appearances are to thiS country and WJ11 mnovate \ ~Kghsh composer of Insh back
on her schedule so far The tour will in the Umted States the perfor~- ground· fnst New York perform
begin m Oslo, N orway, and will ex• ahce of evenmg - length Slng e ances ~f the Phllharmonic C?n
tend through N orway, Sweden , Aus- ,ballets. . certo of Hindemith; Georgt~n 

T he company will do a three-week*- ----~--------
season at the Metropoli tan Opera 
H ouse, after which it will make a Carl o, which also will give a th ree
brief tour of the eas~crn United States week season , beginning Sept. 10. 
and Canada. 

Fro m its large repe rtoire, the com
pany will p resent ballets new to th is 

1 count ry and will innovate in the 
United States t he perform ance of 
even i ng-leng~h sin gl e ballets. 

Among the latter will be T chai
kovsky' s "The Sleeping Beauty," 
of which only one act has been 
seen heretofore. An-other three-act 
production will be the company's 
latest London success, "Cinderella," 
by Serge Prokofieff, which had 
never been seen outside Russia. 

Other premieres will include 
''Ha...-nlet," with music by Tchai
kovsky; three works by Frederick 
Ashto.n, the company's choreogra~ 
pher; "Don Juan," with music by 
Strauss; "Scenes de Ballet," by 
Stravinsky and "Symphonic Varia
tions," by Cesar Franck. 

A mong the cities to be visited by 
the company are Chicago, Detroit, 
Philadelp hia, \Va.shington, Baltimore, 
Boston, Montreal, T oron to, Ottawa 
and London, Ont. 

It will be p receded at the Metro
poli tan by the Ballet Russe de Monte 

During his current six weeks as 
conductor of the N ew Y orkw Phii
harmonic-Sympho.n.y, Leopold Sto
kowski will introduce 11 works not 
before played by the orchestra. Two 
will be premieres, "Ode to Democ
racy," a musical setting of the 
Gettysburg Address by l\rlaurice 
Baron, which will be done with the 
assistance of a chorus of speakers 
!,ro:n . t~e Schoia, Canton.un, and 

P1lgr1m s Hymn, by Otto Luen· 
in g. 

There also will be a first American 
performance of a sketch, " In the 
Mounta in Country," by Ernest John 
Moeran, an English composer of I rish 
backgrou nd ; first New York perfor
mances of the P hilha rmonic Concerto 
of Hindemith ; Georgian Symphonic 
Dance, by the Soviet composer Vano 
Muradelli; Piano Concerto of Menotti; 
"American Piper" of H enry Cowell; 
Symphony No. 6 of Vaughn W illiams, 
and the Prelude and Fugue fro m 
·'Spitfire" o f Wiil iam Walton . 

String Quartet will 
quartets eo£ Bela 

tria, Hun gary, Italy, Holland, France, Among the 1 at t e r w1ll be Symphonic Dauce, by the. So_v1et 
Czechoslovaba and BelgiUm. Tchaikovsky's "The SleeP 1 n g co~nposer Vano Muradelh, P~ano 

Beauty," of which only one act Concerto of Menotti; "Amencan / 
has been seen heretofore. . An- Piper" of Henry Cowell.;. ~ym
othor throe-act production Wlll be phony No. 6 of Vaughn Wllham• . 
the company's latest London wc· and the Prelude and Fugue from 
cess, 'Cinderella," by Serg_e Pro· "Spitfire" of William Walton. 
kofielf, which had never been Th J··" ,__.,.,.._,tring Quartet 
seen oulslde Russla. e _.._,,.u ~. ·tets ot 

Other premieres will include will perform. all SlX qua~ 1 con 
"Hamlet" with music by Tcha1- Bela Bartok 10 two specla. y k 
kovsky;, three works by Fre~- certs at Times Hall,hN2et It ~IIi 

· ck Ashton the company s on Feb. 28 and Marc · . t 
e~l reographer: "Don ~uan," with be the iirst time that all SIX q 
~~sic by St;·auss; "Scenes de the quartets will have b~en ~ '~; 
B llet" by Stravinsky and "Sym- sen ted in cycle form m 
p~oni~ Variations," by Cesar York''"_· _ _________ _,_ 
Franck. . .1 d 

~
Among the cities to be V!Sl e 

y the company ~re Chicago, De
roit, Philadelphw, Washmgton,

1 altirrlore, Boston. Montreal, To· 
onto, ottawa and L ondon, Ont. 
It w ill be preceded at the Met

ropolitan by the Ballet Russo de 
Monte Carlo. which also w11l g:vo 
a three-week season, beg1nnmg 
Sept. 10. 

During his current six weeks as 
conductor of the New York P hil
harmonic · Sym phony, Leopold 
Stokawski will i n tro d u c e 11 
w orks not before pl~yed by the 

• 

• 
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CHICAGO, ILL. 
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ON THE AISLE 
Fine Arts Quartet Makes Bartok Focal Point ol 
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The World of 
Music 

Concert in Fullerton Hal/ ' The famed Sadler's Well Balle\ 
B Cl eli Cassid of Covent Gard-en, Lon~on, Will 

y au a y •make its first appearance m Amer-B ECAUSE MUSIC ' MAKES YOU T'rl!NK of other things does n~ lea next Fall. 
necessarily mean you are not listening to the music. Quite tb~ r The company will do a three-, 
contrary sometimes. It was the very urgency With Which Bel ~eek season at the Metropohta~ l Ba~k's first Q~artet spoke to Wednesday night's Fullerton haU pera House, after which 1t Whl 

audience _that brotlght the concert poignantly to life. The Fine Arts ake a brief tour of the eastern 
Quartet did not so much play it as permit it to speak. There could United States and Canada .. 
have been no finer tribute, for it is the composer's wry triumph ove From its large repert01re, the, 
adversity that he Is sometimes perm.~ tted SQeech after death. ompany will present ballets nev. 

Many a sardonic brow is cocked ( [0 this country and will innovate ~ 
at the recent flood of Bartok ~n the United States the perf?rm! 
music, including the cycle of six ~nee of evening-length s1ngle 
Quartets announced by the Juilli- THE ORIGINAL E Jallets. ' . 
ard String quartet for New Yll!:ll. R 0 M E I K Among the latter will be Tcha1-. 
performance In February and wvsky's "The Sleeping Beauty,' 
March. This greatly gifted man >f which only one act has beer 
had so much to say to his con• PRESS CLIPPINGS ;een heretofore. Another three-ac · 
temporaries, but most of it was )reduction will be the company ~ 
denied them until by a twiSt of 220W.19thSt.,NEWYORKll,N.Y. atest London success, "Cind~r-
phrasing they turned into pos- Tel. CHelsea 3-8860 lila," by Serge Prokofieff, wh~cr 
tericy, It was cypical of Fred- •ad never been seen outside 
erick Stock that Bartok came to Cir. ( 0 43,343) ( S 70,958) ~ussia. 
Chicago in 1941 to play his Other premieres will Include 
Second Piano Concerto. But This Clipping From 'Hamlet," with music by Tchai-
Stock died ·and Bartok did not ROANOKE, VA. covsky; three works by, FredencK 
return. In his tragic last years 1\shton the company s chore-· 
illness wasted him pitifully, yet JANTI2M~s 1oru_9 ~graph~r· "Don Juan," with music 
he did not even have the money to tl ~ )y Strau~s; ''Scenes de B~llet," .bY 
get a prescription filled. It was 3travinsky and "Symphomc Vana-
then that ASCAP quietly stepped •wns," by Cesar Franck. 
in and did all that could be done, ' THE .J U 1 L L w STRIN~ Among the cities to be visited by 

~~!nli~s ~':;~~.the plot where he QUARTET Wiil 1 ofllr all SIX ~:ll~~~~~~r a~a~~:~:r~~.D~~r;i~ 
Death in poverty is not unusual quartets of Bela Baitok ln t\~o fnore, Boston, Montreal, Toronto 

in music, nor is the fact that a ~pecial concerts at Times H~ol , Ottawa and London, Ont. I 
voice long denied utterance can ew York, on Feb. 28 and Mal ch It will be preceded at the Metro-
sound so familiar. Bartok's quartet I 8. It Will be the first tlme that politan by the Ballet Russe de . 
might have been speaking in the II SlX of the q~mrtets WI!l ha~e ~onte Carlo, which also wi~l g~ve 
vernacular. It is an early work, otr een presented 1n cycle form 1n li three-week season, beg1nmng 
course, without what some have ew York. Sept. 10. 
called his "bitter'' tone. In the - - - - - -- k 
long run it may be no more than a ELLABELLE DAVIS, Negro SO• D"ring hls current six wee s as 

conductor of the New York Phil-milestone of the period that marked prano, has sailed for a four- mont h harmonic-Symphony, Leopold Sto-
a turning point in his career. But com· of Europe and the Soandi- "owski will i!ltroduce 11 works not 
to a contemporary audience It is ,1avian countries. More than 40 f'" b th h t 
an absorbing work, dark in color, ·ecital appearances are on her ~~~rewi~ab:d pr:mier:s, 0~~~3! rt~ 
dynamic in mood, beautiful in de... schedule so far. The tour will Democracy," a musical setting of 
sign and instrumentat~on •. It needs pegin in Oslo, Norway, and will the Gettysburg Address by Mau- ~ 
~o mterprete~. G1ve lt voice and ~xtend through Norway, Sweden, l-ice Baron, which will be done 
It speaks for Itself. . 'l.ustria, Hungary, Italy, Holland, with the assis tance of a chorus of 

II ednesday mght It lay between France Czechoslovakia and Bel· speakers from the Schola Can-
Schubert's lyncal Quartet 10 E- · ' .J torum, and ' 'Pilgrim's Hymn," by flat, the first of Opus 125, with ;smm. / ' . 

the Irresistible finale, and Bee- et±~,;;~e~is~g;_,ill be a first Ameri-
thoven's "Harp" Quartet, a won· can performance of a sketch. "In 
derful work of mountains and val- THE ORitiiNAL the Mountain Country," by Ernest 
leys, or challenges and dreams, if R E John Marean, an English com-
you like it better that way. This is 0 M E I K poser of Irish background; first 
such a lovely thin g and some of il"few York performances of the 
it was so beautifully played I hope PRESS CLIPPINtiS Philharmonic Concerto of Hinde-
the Fine Arts quartet will do it ~ith · Georgian Symphonic Dance, 
again when it has ripened in the 220W.l9thSt.,NEWYORKll,N.Y. JDY the Soviet composer Vano Mu.-
repertory. For these are players of Tel. CHelsea 3-8860 1radelli· Piano Concerto of Menottl; 
such quality, such integrity, and "American Piper" of Henry Co-
such virtuosity that only the best Cir. (D 4,369) (S 4,455) well; Symphony No. 6 of Vaughn 
bears their authentic signature. JWilliams, and the Prelude_ and 
Notes This Clipping From !Fugue from "Spitfire" of William 

The Philadelphia orchestra is HENDERSON, TEXAS W¥~njulliard String Quartet will 
going to make that British tour, TEXAS NEWS perform an"'Six quartets of Bela 
after all. Money differences have Bartok in two special concerts at 
been settled, and the present plan 'Times Hall, New York, on Feb. 28 
is for the orchesfla to sail May 13 I and March 28. It Will be the first 
on the Parthia, with the first con· uuu. .... ... b ... ..., .. ~ · # ·- ~ ... time that all six of the quartets 
cert listed for Liberpool May ·22. - liam Walton, ~- will have been presented in cycle 
The itinerary will include concerts _ ~ --- form in New York. 
in England and scotland, with ---rhe Jull!ard String Quartet will 
London getting the lion's share.... perfor~six quartets of Bela The Juilliard String Quartet will 
With the New York City Opera due Bartok in two special concerts at has sailed for a four-month tour 
at the civic Opera house for four T1mes Hal1, New York, on Feb. 28 of Europe and the Scandinavian 
weeks starting Nov. 23, the Sad- and March 28. It will be the first countries. More than 40 recital ap-
ler's wells Ballet, which wan~ed time that all six of the quartets pearances are ()U her schedule so 
to come Nov. 27, will have to fmd 1 will have been presented in cycle far. The tour will begj.a..in Oslo, 
other dates or another theater.... fonn in New York. Nonvay, and will exten!i through 
Walter Hendl, assist:ant con~uct.or ---- Norway, Swedeh, Austria, Hun-
of the New York Phllharmomc, IS , gary Italy, Holland, France, 

· Dall s. Czechoslovakia and Belgium. now theyark_horse m a 

• 
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ANNAPOLIS, MD. 
CAPITAL 

J ,I/ J •• 49 
Ju i.fliud Grottp 
To Play Famed 
Compositions 

Cha.mher music compositions of 
Mozart and Beethoven. and one 'I of the rno.st important modern 
compositions for string ensembles, 
the Sixth String Quartet by Bela 1 

, Bartok. will be featured in the 
, third con<)ert of the 1948-1949 ser

ies at St. John's college tomorrow 
1 night. 

The program will be executed 
by the Juilliard String Quartet,~ 

, one of the 1eactfng new American 
l/ chamber music groups, at 8 P.M. 

in Iglehart Hall. Members of the1 I quartet are faculty members of 
the music schooL They arc Robert1 
Mann and Richard Koff. first and 
second violins, Raphael Illyer, 
viola, and Arthur Winogred, cel
lo. 

Preceding the Bartok composi
tion, they will play Mozart's so-~ I called "Hunt Quartet," and their[ 
last program piece will be th'l 
"Great Quartet in A Minor, Opus 
132," by Beethoven. 

Tickets are available at thl 
business office of the co1)ege or a 
Iglehart Hall on the night of the 
concert. 

----~~--..., 
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~ RALEIGH, N. C. BLACKWELL, OKLA. TIMES I 

JOURNAL-TRIBUNE 
I 

-1 ulliard Quartet j .I'DJrmg hts CUrrent SlX weeks as 
co~ uctor of the New York Phil-PI H S t d hatmomc-Symphony Leopold st ays ere a ur ay ' ~OWSkl Wll! llltroduc~ 11 WOrks n~t 
efore Played by the orchestra Two 

The c1a.%tc and the model n In ~!I ?,e premieres, "Ode to D~moc-
1 chamber mustc w1u be represented 1 ~et1' sb a musical settmg of the 

Saturday mght m the g 30 Ltttle aiO~ ~h~ch Ad?[e~ by MaurJCe I ri'heater appeat ance of th ~ S.SIStance of i 11 e done Wlth the 
Stung Quat tet undet the sponsor- rom the Scholcho~us tof speakels 

1c Gut!d The thr ec quat tets whtch 1ng ' Y 0 un-
Ship of the Raleigh Chamber Mus- ' 'P1lgr1m's Hymn~. b an~{tum.Leandl 
~he musiCians Will p1 csent ate tak.- i There also W!Il be a fu·st A .· 
nn from the \VOtks of Jo~:=eph Haydn fan performance of a sketch m~.i~ 
Maunce Ravel and Ludwig Beet- vhe Mountam Countiy," by E'rnest 
•1oven , accotdtng to progtam notes 1 John Moeran an EnglLSh com 
released by D1 Sanford Wtnston poser of Ir1sh background. f . tl 
president of the GUild New York performances Ot ~ 
Th~ openmg se!ectwn, Haydn's if PhiJ~armonic Concerto of Hinde: 

Quar~et m B-flat MaJOi 1s one of i ~ut.n • Georgian Symphonic Dance 
the 83 quat tets by that comose 1 , f!Y th~ ~VIet composer Vano Mu-' 
~auuce Ravf'l's only stung quar- ~ hig~lh;, Piano Concerto of Men~ 
tet, the Quartet m F MaJor, w 1JI 1 Co\Veu·American Piper" of Henry 
be presented as the second selec- Vau h · ~ Y mPh on Y No 6 of 
bon of the evenmg !lndg~ Ilhams, and the Prelude 

The fmal selection bv the Julli - gue from "Spitfil'e" of Wil-
,a.Id Quartet rs to be the Quartet i flam Walton. /I 
Opus 59, No 3, .by Beethoven, The J ·u . · 
some times called the "Eroica" 1 Wm peph Ul a~d . Strmg Quartette 
q~artet. and refened to by Joseph i Bartok in t lslilli,;o: quartets of Bela 
de Marliave, Beethoven Ct;itic as . a:'imes Tall %~ SPicia~ concerts at 
a ,"quarte~-sympho!lY·" ' · and March' 28. W or. on Feb. 28 

'Ihe Julllard Stnng- Quartc~ is l It Will be the first time 
composed of fou1· young arllsts, flU SIX of the quartettes w·ll £hat 
Rll of whom have distinguished been presented in cycle !~r aye 
themselves as solo performer~. New Yofk m 111 
;:~nd who serve <\s quartet-ln-rea:i- 1 
dcnc:e . at }he Juilliard School of t ; ~lla.beile Davts, negro soprano 
Mus1c m New Yotk They are Rob- nas sailed for a four~month touf 
ert Mann, vtolm, Rob'ert Koff 1 ~t Em·ooe and the Scanctmav1anl 
violin, Raphael Hillyer, vtola; and QUI::.tnes. More than 40 Iec1tal 
Artrhw Wmograd 'cello rtppearances are on her schedule 

' r ~o far The tour w1n begm m Oslo 
Norway, and Wlll extend through 

C'rway, Sweden, Austria Hun 
THE ORIGINAL gary, Italy, Holland 'France-a S?J1L~P~N~ E Czechoslovakia and Belgiu: · ' 

'~ o=s. 
zzo W.19•hSt., NEWYORKll,N.Y. Hf& lliOTHMEoruEGI.NAIKL E wiN~. Tel. CHelsea 3-8860 "" 

Cir. (D 84,653) (S 85,587) 

220 Wesl 19th St., New York 11, N. Y. 
Tel. CH eisea 3·8860 

1 J 22 Wa ~ .. . 
_____ , . I' r·!~~i;clau, N. J 

~Raleigh Little Theater to. J..l::les 
njght at 8:30 o'clock:_ The Jul · 1/21 /4 9 

lilt g • ~esented by the 

\Juilliard String 
Quartet At St. 

1 John's Friday 

R~i&b._Chamber Music Guild. I 
= I ~- _.. · · ' ~ -Juilliard String Quartet 

THE OIIGINAL Here Feb. 6 . I R 0 M E I K E The Jllil.Ua.I:.cl ~trmg Quartet wi!J 
give a program of chamber music rt 1 

PRESS CLIPPINGS the Women's Club of Upper Mont- / 
clatr on Sunday evening, Feb. 6, at 8 1 

T he. Juill~ing Quartet, l 
rankeda'iiiOiiif'tlle most successf':'l 
of the younger chamber mustc I 
groups of the country' Wlll ~e 
heard in the third of the St. Johns 
College concert series Fnday eve- ) 

220W.19thSt.,NEWYORKll,N.Y. o'clock. This free concert is being /. 
Tel. CHelsea 3-8860 1 sponsored by the State Teachers Col-

Cir. (D 94,886) lege at Montclair. f 
The organization is composed Jf ~ 

This Clipping From !our musicians from the ensemble 
INDIANAPOLIS, IND. faculty ot the Juilliard school. Mo-

TIMES zar t's Quartet in B Flat Major, Ear-
ning. tok's Second Quartet and Beethoven's 

The quartet was organized by Quar tet, Opus 59, Number 1, comprise 
the Juilliard School of Mustc and .he program to be presented. 
is composed of faculty members. of-------- ------ - -1--- -----
th at school. Their program wtll m"l Quartet to Play 
elude compositions by Mozatl ' NEW YORK. Jan. 29 (UP)
Beetho. v.en and the HunganaJ 1

1
. The J\iill~.!:li String Quartet will 

~omnosP.r B~lpt R:nt.nk" perform all six quartets of Bela 
Bartok in two special concerts at 

j Times Hall, New York, on Feb. 28 1 and Mar. 28. 
:---

I 
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EL PASO, TEXAS 
TIMES 

::==:---_ 
QU.I\RTET TOp 

. New York rn- LAY. 
String Quart~ H~~J-The ~iUarc 
quartets ot Beia ~11 Pert?rm ii'I'I si> 
Clal concerts at ,;.rtok In two spe. 
York, on Feb 28 lmes HaJJ, New 
WiJJ be the flrst t~nd March 28. It 
ot the quartets W'lJ me that ajj siJc 
sen ted in cycle fo;m ~ave been pre~ 

-- InNewy k 
----~ 
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"Play Bartok Cycle 
T he Juilliard String Quartet 

will p erfbi nt an mx Qditftets of 
Bela Bartok in two special con 
certs a t T imes Hell, on Monday 
'night and March 28, r."l!IIIW 

, 
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MILTON, PA. 
EVENING STANDARD 

f EB J-

JuiUiard Quartet 1 
To Appear At Bucknell 

The renowned J u'lliard S t .· o 

Quar tet Will come to Bucknell ~~~' 
yersity Fe~. 14 to presen t the secane 
In a series of Un iversity Ar tisi 
Ccurse !'l'ograms. 

This talented group is composed 
~;.e fou_r young artists. all of whom 

distmguishect solo performers 
In their short career as a quar t-et 
-they h ave aroused t h e enthusiasm 
not • only of crit ics, but o.f the na
t ion s leading composers. 
Foun~~nlnl!'Z) the sponsorship of 

the JUl ical Foundation a" 
"; quartet-in-re.siden ce, they mad~ 
tlleir doebut in Town Hall durin o· the 
1947-'48 season. Shortly after 0 the; 
appeared under th e a uspices of th< 
Ne-w Fnencts of Music, the League -of 
Composers and the International 
SoCiety of Contemporary Music. 

In addition to appearances in New 
York City, the quartet undertakes 
e txensive ~ ours of the nation ea-ch 
Year .. Dunng -their 1949 t our they 
~111 give concerts a.t leading educa
twnal and muslcal organizations 
throughout the country. 

220W. l9thSt., NEWYORKll,N.Y. · 
T el. CH elsea 3-8860 
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Foss Cantata 
Heard in Boston 

Setting of Sandberg's Poem, 
The Prairie, Performed at 
Jordan Hall Concert 

BosTON-Musically this city was 
busy right up to the week before 
Christmas. The most interesting mani
festation during this period was the 
first local pctformance of Lukas 
Foss' cantata, The Prairie, which he 
conducted at Jordan Hall on Dec. 15. 
His forces were a small orchesta of 
Boston Symphony men; the Boston 
University Choral Art Society, H. 
Augustine Smith, director; and four 
soloists - Phyliss Curtin, soprano; 
Eunice Alberts, contralto; Donald 
Sullivan, tenor; and Matthew Lock
hart, bass. Mr. Foss prefaced his own 
score with Bach's D minor Piano 
Concerto, in which he was the key
board soloist. 

All went well, and both perform
ances were impressive, even if the 
Bach concerto seemed to go along 
with almost mechanical accuracy. The 
cantata, which is a setting of Carl 
Sandberg's effusive and none too sen
sible poem, is curious because its 
fundamental style and motion seem 
to come out of the orchestra, leaving 
the voices as a superstructural decora
tion. The texture is complex, and the 
treatment throughout is clever, if not 
very expressive poetically. Mr. Foss 
was well received by an audience that 
virtually filled the hall. The size of 
the audience, obviously, was a high 
tribute to him. For the sake of the 
record, let it be added that while this 
was the local premiere of the cantata 
in its complete form, a purely instru
mental composition, drawn from ma
terials in the cantata and given the 
same title, was presented here by 
Serge Koussevitzky and the Boston 
Symphony in October, 1943. 

This year's two Christmas perform
ances of Messiah by the Handel and 
Haydn Society were the best I have 
ever heard from that venerable sing
ing organization. Most important, 

/ui.!:J!!t.rd Quartet Hon ors 
Founding of Institute 

It ~vould be diffi cul t to have honored I f905Himg o f the ~n stitute of 11 usical Art t ~e 
. more appropnately than by th e concert ~1f 

chamber mus~c by th e Ju illiard String QuartPt 
on Jan. 14 .. Messrs. Rob~rt Mann , Rohe~t Ko
Raphael Htllyer, and Arth ur VVinograd d ff, 
s.tratcd a~Jy why t hey have won the r:t~~n
}711 of bcmg one of the most g if ted and p~ot~= i ngQof the younger organizations. Haydn's B 
a~ uartet and Beethoven's A minor 0 ,13 

wht~h. was. played with great vir t u~sit p. ~ 
P\~S-I C~ans,htp,. _flanked a charming set or T~~o 
b . ce~ b} -0aJ OI~ Copla nd and an astoundin ,, , 

eaut1ful Ftvc P ieces by Anton \A,T ·I . . g} 
atoi_Ial style. The maturity of s t vl~ J~ ~ll II~ r~.al 
ordmary ~echnical finisb of th cs ~ younc! =~1~~~; · 
make their work outsta nding. g . ·--···---

Thompson Stone, the conductot, has 
managed to reduce the chorus from 
its former gargantuan size to about 
170 voices. This means that the choral 
lines are clearer and more flexible, 
and sound better tonally. Furthermore 
the Symphony Hall stage, where these 
performances were given on Dec. 12 
and 13, did not have to be built out 
to hold everyone. The soloists wete 
all better than those generally heard 
in oratorio today. They were Alice 
Farnswortp, soprano ; Eunice Alberts, 
contralto; Donald Read, tenor; and 
John Festyn Jenkins, bass. The per
formances were given under the 
auspices of the Massachusetts commit
tee of the National Cathedral Asso
ciation. 

Two of the finest string quartets 
extant have given us pleasure recently. 
The Juilliard String Quartet gave a 
concerr-1'rr~ers Theater, Cam
bridge, Dec. 12, for the benefit of the 
Radcliffe College Seventieth Anniver
sary Fund. The program brought 
three quartets: Mozart, D major 
(K. 499) ; Bartok, No. 5; and Beetho
ven, Op. 59, No. 3. All were super
latively ·read. 

On Dec. 20 at Jordan Hall, the 
Boston String Quartet of the New 
E ngland Conservatory began a winter 
series of four concerts. Their first 
program, played with the taste, distinc
tion and technical skill characteristic 
of this ensemble, consisted of Beetho
ven's G major Quartet, Op. 18, No. 2; 
the Third Quartet by Walter Piston · 
and Brahms' C minor Quartet. Th~ 
present members are Alfred Krips 
first yi~lin ; Sheldon Rotenberg, sec~ 
ond v10lm; Joseph De Pasquale viola· 
and Alfred Zighera, cello. ' ' 
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NEW YORK, N.Y. 
TIMES 

rLLI ,lJ 

/MESSIAEN WILL TEACH-~ 

I ~~vi~~:~~~~~~:~~:.~~ 
composer, will make his first visit 
to this country to teach at the 
1.949 session of the Berkshire Mu
SIC Center, it was announced yes-

/ ~day. He will teach with Aaron 
pland, the school's assistant di-

rector. The term runs from July 4 

I to Aug. 14. 

. Other additions to the faculty ! 
Include members of the _.TTlill. d 

/ String Quai-tet, who Wi~~:t / 
/

1 
Gre~or Piatigorsky in th~ chamber/ 
mustc department, and Christopher 

I Honaas, head of the music depart-~ 
. me~t of Rollins College, who will 
a.sstst Hugh Ross in the choral de 
partment while Robert Shaw · -
leave of absence. IS on 

. LeonaqLBernstein, Richard Bur-l 
gm_ and m"eazar de Carvalho will 
~~s~t ~~ Koussevitzk~ the 
. n uctl:.-ft"""Clnses. There will b I ~~e fep rtments: orchestral an~ 
h ora conducting, orchestra and 

c amber music, composition o 
era and chorus. About forty' co~~ 
c~[ts are planned by students fac 
~eft and Visiting performer~, , a~ 

as an opera production. 

:••••••••••••••••••••••••:=•: ' Events A:o;nd Town ! 
i REMINDER E Child Study .~ ;sociat ion annual . . I i FOR CLERKS i confe r ence at the Hotel Roosevelt, 

:••••••••••••••••••••••••••••••••••=~ March 7 , .. Pauline Plerce, lnezzo-
• )lark the 12 of F ebruary one soprano, Charlmte Smale, pianist . 

your calendar-the da te -of the in f aculty recital of the )! usic 
gala reception and t ea of t he School of Henry Street S•ttlement, 
Clerks Interest Committee at 206 at the Playho<Jse, 4136 Grand St, 
West 10 Street . Our guest speak-er F eb.rua_ry 6 at 3 : ~0 ... Lena_ Gun, I 
'-\'ill be Mr s. Anne Morgen Sitern, exhibition of 3engraphs at 38 W. 
Assista nt P rin ci-p al. AU ·clerks a re 57 Str eet through February 26 . 
invited. Opera cla ss with Sam }lorgenster n 

e Substitute clerk's pay was begins a t the l\Ietropolitan )fusic 
raised t o $9 per diem-still inade- School, 18 W . 74 Street, TR 3-
q uate. We u rge that the for mula Z761 •. • EX].Jerimental P laywrights 
for teachers be applied to the Week a t t he Dr amatic Workshop, 
clerks' category : 1/2® <>f the an- 247 W. 48 Street and the Rooftop, 
nual first · year sala]:y, to tak~ 111 East Houa<on Sh·eet . , . Cycle 
effect immedil'tely. ,! of the Six Qu~rtet• of Bela Bartok 

Write to Dr • . Jansen and l\!¥I J by Juilliard String Q~a~tet; Feb. 
Chiuson in Sllpport of this amo~ ~8 ' nd March 28· a t 'J'1mes Hall . 

..... 

. , 

.... , 
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NEWS 

L.!' ... & ~ Off l f' ~ l I 194,'i' t I i . ~ 
I·Paganini Quartet Is tok ekr •·'Juilliard Quartet ' 1 ( . !.~~!~~o :Yo!!~ devoted 

h H d Franc Wor Sl PI. tE lham !Tp~rformancesofal! ofthelate 'Beet oven, ay n, To aTIYm.,astale •• ,a .. ,!. ' Bel~> Bartok's six string quar.tets 

l . F major and its com- RICHMOND, Feb. 26 - Earl- at Times Hall by the Juilhard .. 1 will be presented tomorrow . mght 
. one of the Solemms. The b en charactenzed asl h m College Department of ' String Quartet. -

What is d";,~~~e~h;~ber mus1c pan~~s e~~elasi musical testament. ;usJC Wlll sponsor a concert by _ 
most 1mpt: presented m Mont~ Bee ov Franck Quartet wasl •the J uilliard Strmg Quartet in 

;.'.~? ~'~~b~ ri~ent p~·::~~;i wsl~l~; co;;,hpeos;;;~ 1~89[ t~e §;~p~~~~ t~;l Goddard w !u:;~~~u:ar.09~ the : T HIE 0 II &INA L E 
offered . Y e ·th of the con- master's cele ra e hony it ;, campus .e n ' ' R M E I K 
Quai tet m the :fom usica Soctety D mmor. Like the ~ym1n a partie- Members of the quartet are • 0 
certs of the Pro l~e at the Ritz- Francks only excurs~~o the finalf Robert Mann, Portland, Ore.; 1 

·g;~~~SJ~t!fkteo!orrow aftbern'ITt~ ularkm~l':,';,',;,~~s~d Wlth the etx-1 Robert Koff, Los AngelesN c"i.;' PRESS CLIPPIN&S 
This w11l e wor f th Thre~ Chorals or R phael Hillyer, Ithaca, · ., :!co~~ ap~:~ance of the ·~~t:''~ft~ g';'gt!~n ° e . a.:'d Arthur Winograd, New York~ 220 W. lgthSt.,NEWYOR6~11,N.Y. 

f the Pro Art Quartet m t .. Qu·rtet will be the Qty , Tel CHelsea 3-88 
o Three of the greatest quar~e "t:. The Pag:n~~~r of dostingui.Shed In. addition to their public per-If . 
the repertory are to make H,.l'ydn's s~congd q~artets operatmg on thlS formances the mu"ic!ans serve ' Cir. (D 103,259) 
program. They ~~r;'tc,".;!~ Quartet ~:~~ment which Pro Mus1ca 1; ~~~~ as memb~rs of the ensemble t 
Lark C?uart1iim~ 135. and the Cesar sentmg this season. The St:? o% the taculty of the Juilllard Schooj of,. This Clipping From 
m F ~-~~artet m D maJor. Quart•! opened tho t~b·;~ and the ~and have presented lecture-~ GRAND RAPIDS, MICH. FC~;bctt's monumental 1~~hl~p,:;~~~ new ;o;~eJYJ~~1~lardcString Quartet~ con~erts for the benefit of lay- PRESS , 
Sur~eyto~~~·~~~t~o~~:Y ' of ~~~~ ~11;hll to be hel!fa. men. 

1 
\91f. aut or ... a :b. orld today, h.~ ~ 

subJeC\ '"La \e Q~artet as "one of F 
Haydn s r h 83 the composer A L 

~!~~~~Jhl.f~Nsur:t~;e:r~~~tg] ftOrHEM011E511NKE St. Cecilia Society to Hear the. set of sl:o~u~~dr~n 1790, the 

;'eh;;hH';;';~~ reh¥ed from thct ~~~t ~ PRESS CLIPPINGS s 0 
vice of Prmce Esterhazy an y I J ·tt· d t . artet •beforehepardhis.~r::k':,'Sl:e~~r~0~~ 22.0W. 19th St.,NEl W~O~foll, N . . I Ul tar nng u 
don. The name th heights" of Tel. CHe sea - j 

I the "''.·arblmg m ef the first I 0) 
the ir·itial theme o Cir, (D 13,018) {S 25,87 _ _ 
I movement. • Quartet in F major 

Beethoven s . 11 as musical This Clipping Fr om lis of historica\ f." t!.": last complete RICHMOND, IND. interest smce 1 ser wrote. He 
work the compo hs before his j· PALLADIUM ITEM ' 
1inished 1t. flv~s:~~~ last of the ~ · ... 
~death. Ii IS a m osed after " 
1 five s~ringS quar~~~Y c~ncf the Missa 
~-N..."~~~ ym~ -- __ "_. - - -----

THE oRIGINAL E Juilliard String RoME I K Quartet To Play 
PRESS curPtN&S _ ,At Earlham Mar. 9 

i 

:i2oW. 19thSt.,NEWY08:~1l,N.Y. The Juilliard String quartet will : 
Tel. CHelsea 8- - make a return engagem~nt to 1 

Cir. (0 28,898) (S 29•182 ) ~:~r;:gr'go~.:':;d 1~:J'£t~:f:m':' :r:i:~~: J~ 
- 9. The Earlham College Music de-

Thia Clipping From partment is again sponsoring the ~ 
CREEK MICH appearance of the noted chamber 

BATTLE ' • music group which played at the 
ENQUIRER NEWS college last year. 

1 
Established by the J uilliard 81 

Musical· Foundation of New York, ~ --- ·-======lr~r~----:-the quartet serves as a teaching b, 
~-· _ : ensemble at the Juilliard _School t1 A ear ·\ of Music and also toiii'Stlie coun- b Quartet \0 pp \ try 'presenting lecture-concert s . b 

Other Indiana colleges at / Which or 

' 
n,l' et Concert the Juilliard group has played in- ~ n V JV 1clude Indiana and Notre Dame f11 . . 

universities. Appearance of the 
-- . \l string quartet at Earlham lias WI 

Th Julllard stron~ ],b. een a rranged by the college soi OLIVET. - ~nt a concert m Music department. v~, 
quartet will hu~~day at 8:lS p. m. -;;;;;;;;;;;;;;;;;;o;;;o;;;iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii the church T . muosed of four • 

The qu~~·tet ~~nco o( whom have 
young ~rtlsts, themselves ~s .sol~ 
distingUlshe~heir organizatWD: w~ 
performers. the sponsorshtp o 
founded under f Music in New 
, he Julliard Sci:?ol ~earance here is : 
York City. The~ ~p the olivet col-~, 
being sponsore . ~d there Wlll be 
lege co~se:vat~~rge. 
no admtsswn .11 include the 
, The program Wl ·or, Op. 50, No. I 
r.uar\et in B flat M~ourth Quartet 

by Hayden; the d the Quartet, .. 
81 bv Bartok an l 

1192 . 1 by Beethoven. . 
Pp. 59. No. ' roup are Robert 
- Members of t~~b~rt Koff, vlolin; I' 
Mi'nn. vJOlin, . 1 and Arthur ' 
Raphael Hillyer' vJo a, . " 
.Vinograrl. cello. ~. 

.. ---

A progrhm of chamber music will be given for the Afternoon Ar .. 
tists program of the St. Cecilia society Friday by the Juilliard String 
quartet. 

The quartet is in residen~e ~~t of the school. ·It is organized on 
ithe Juilliard S~hool of Mu~~~ 1n a non-commercial basis, and ap
New York ·and It&40U£,..;muslcia. s, pears only under the sponsorship 
Robert Mann and Robert Ko f, of the school. 
violinists, Raphael Hillyer, violi. t, Their program follows: jand Arthur Winograd, 'cellist, a f Quartet in B Flat Mator, op. 50, No. L_ 
members of the ensemble facult ------ - ------~------------------ Haydn 

" Allegro 

THE OII&INAI. t ~;!~~~t~.'il'oc~'"ll'tegretto R 0 M E II( E FourthAlO'-~~~glf~~.1(~~2s) -·---.--------Bartok 

l Prestluomo, con Sordmo 
Non Troppo Lento PRESS CLIPPIN&S Allegretto Pizzicato 
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'Ustc Notes 
. . ~~i* Quartet will 

The JmllJ:(Ii &WIIiii<~oncerts de-. tl:re rib u wo . 
gJve t Bela Bartok's quartets to
voted ot 8 ·30 in the Times H~ll. 
~~~tpface .of the ~once~o;~•H'~\j 
correctly mentw~ea ;~otograph of 
in the eaption ~artet published in 
the Jmlllard Q t day's Herald 
section V of. Y~{.."~vent at Town 
Tribune. O::on:;l boy Irene Rosen
Hall JS a ; eel 
berg, piamst. 

Allegrol~okt~MISSION 
Quartet, Op. 59, No. 3 --------~eethoven 
t -~~:i! ~~~ ~~{~-~~!~[0AtY~;~t~o l 

l\Ienuetto Grazioso 
Allegro Moltc 

Mrs. Donald D. Armstrong and 
Mrs. James B. Burr are co-chair-
men. 
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rM . w· • 11 /ducting classes and with the stu-ess1aen I dent orchestra. The opera de-
l 1 partment this year will have a B F ' Jt tchamber orchestra. allowing it to e on acu Y lexpand its activities. In addition 

to some forty concerts to be span-At Tanglewood sored specifically by the school as 
distinct from the Berkshire Fes-

-- -- tival, there will be the annual rna-
French Con1poser to Make jar opera performance under the 

. • • • . direction of Boris Goldovsky. 
H1s First Amencan VIsit These concerts are open to stu-
This July and August 1dents and the Friends of the Berk-

--. ___ sh1re MUSIC Center. 
Olivier Messiaen, the French This will be the seventh season 

composer, has accepted the invita- of the· school, which was estab
tion of the Berkshire Music Center lished. by Dr. Koussevitzky and the 
to share composition instruction Boston Symphony in 1940 and was 
with Aaron Copland during the suspended during the war. As be
forthcoming six-week session ex- fore, the Berkshire Festival con
tending from July 4 to Aug, 14. certs will be held during the school 
Mr. Copland, assistant to Serge session, namely, from July 16 to 
Koussevitsky in the direction of the Aug. 14, and will climax Dr. Kous
school, is regularly on the campo- sevitsky's twenty-fifth anniver
sition staff of the school at Tan- sary season. 
glewood, in Lenox, Mass., and each ----------~-~ 
year he is joined by another com-

. poser· chosen from foreign musi-
cians or musicians of foreign ori
gin of international reputation, 
the last of whom was Darius Mil
baud. This will be Mr. l\1essiaen's 
first visit to this country, 

Twenty-five members of the 
I Boston Symphony Orchestra and 
the members of the Juilliard 
Quartet will assist in the ar -
ment of chamber music, which 
will again be directed by Gregor 
Piatigorsky. Hugh Ross will head 

j the choral department. Since 
1 Robert Shaw, who will take a 
leave of absence next summer, will 
not be there to share with him, 
as in the past, the choral duties, 
Mr. Ross will be assisted by Chris
topher Honaas, head of the music 
department of Rollins College. 

Leonard Bernstein, Richard 
Burgin, and Eleazar de Carvalho 
will again be on the faculty to 
·assist Dr. Koussevitzky in the con-

THE OIIGINAI. 
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Burnet Tuthill, di
rector, Memphis 
College of Music 

I. L. Me y ers, 
manager, A rts 

Appreciation 

By BURNET T UTH ILL 

A LTHOUGH the usual number 
of visiting ar tists and organiza

tions are coming to Memphis this 
season, there is a real lack in local 
music. This is due largely to the 
fact that no possible activity on the 
part of t he Memphis Symphony has 
been announced. 

Beethoven Club Civic Concert 
Series. President, Mrs. Roscoe 
Clark. Ellis Auditorium, capacity 2,-
500. Four events: Florence Quar
tararo, Oct. 26; Indianapolis Sym
phony, conducted by Fabien Sevit
zky, ] an. IS; Ben no Moiseiwitsch, 
Feb. 20; Robert Merrill, March 29. 

A n gier Conce rts. Sponsorship, 
Martha Angier, Inc. Ellis Audi
torium, capacity 2,500. Four events: 
Charles L. Wagner production of 
Romeo and Juliet, Oct. 23; Ballet 
Russe de Monte Carlo, Jan. 4; 
Aksel Schiotz, Feb. 8; The Barber 
of Seville, March 31. 

Arts Appreciation. :Managemen t , 
I. L. Myers. Ellis Auditor ium, ca
pacity 2,500. Seven events: Gersh
win concer t, conducted by Paul 
Whiteman, Nov. 5; Alice in Won

. derland, Dec. 11; Artur Rubinstein, 
Jan. 16; Jean Casadesus, March 12; 
Vronsky and Babin, March 15; Me
tropolitan Opera Company, date to 
be announced; J uil~tdng 
Quartet, date to oe announce'd. 
Series of free Children's Concer'ts, 
dates to be announced. 

Memphis and Mid· South Piano 
Scholarship Association. President, 
Louise Mercer. Ellis Auditorium, 
capacity 2,500; Goodwyn Institute, 
capacity 1,000. Five events for the 
benefit of annual scholarships : 
Helen Traubel, Oct. 17; Clifford 
Curzon, Dec. 4 ; Claudette Sorel, 
Jan. 22; Sascha Gorodnitzky, Feb. 
12; First Piano Quar tet, Feb. 27. 
Scholarships in two age groups: 17-
22, first prize of $1 ,000 and second 
prize of $500; 14-17, first prize of 
$250 and second prize of $100. 

Memphis Coltege of Music. Direc
tor, Burnet Tuthill. Bohlmann Hall, 
capacity 250. Series of reci tals by 
faculty members; Bach Festival ; 
three concerts; two cantatas by the 
St. John's Episcopal Church Choir, 
conducted by Fergus O'Connor; 
1fusical Offering, by members of 
the Southwe~tern Chamber Music 

l ouise M e rce r, 
president , Me m· 
phi s a nd Mi d · 
S out h P i an o 
Schola rship Asso~ 

d ation 

Mrs. Roscoe 
Clark, president, 
Beethoven Club 
Civic C oncert 

Series 

Society; B minor 1-Iass, Southwest
ern Singers and orchestra con
ducted by Burnet Tuthill, dates in 
May to be announced. 

Southwestern Chamber Music 
Society. Sponsorship, Memphis Col
lege of :Music. Director., Bur~et 
Tuthill. Bohlmann Hall, capacity 
250. Thr ee concerts by the South
western String Quar te t, assisted by: 
Ruth Moore Cobb, Anne Reynolds, 
Burnet Tuthill, Nov. 9; Lois Maier, 
Dec. 14; Myron Myers, Feb. 1~. 
Concert by a visiting quartet, or
ganization and da te to be arr~ 
nounced. 

MemPhis Open Air Theater, 1400 
Madison Ave. Jvlanager, JoseQh 
Cortese; conductor, Albert Cher
rington Evans. Overton Park Shell, 

• 
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AMONG ARTISTS APPEARING IN CONCERT HALLS THIS WEEK 

Ben Greenhaus 

Marietta Bitter and William Harms appear with other artists in a Marc Brown, who will give a violin recital today, and Robert Russell 
concert of chamber music at Times Hall Wednesday. Bennett, whose new work he will play. 



BARTOK'S QUARTETS, 
An Evaluation of Their Significance 

In the Composer's Total Output 

By BERNARD WAGENAAR 
Well~Known American Composer and Teacher 

TH:E forthc?ming performan~ed construction is gteat, but that :rte«!l 
of the s1x quartets of Bela hand in formal direction is modi
Bart6k, to be given by the fied by real inspiration. In that , 
Juilliard String Quartet on sense he is a true "classic " r am 

the Monday evenings of Feb. 28 even tempted to say that ~orne of 
and Ma~ch 28, brmg to the fore the textures in these quartets ara 
our gratitude for that great legacy closely akin to a piece of fifteenth .. 
and prompt me to attempt to century tapestry in purpose colo• 
evaluate partially- in a short and design. ' .. 
space, alas-this particular cate· But his personal idiom is cer
gory am?ng the .late Hungarian tainly of our day and, in addition, 
comi>Oser s collective works. fanciful. Compared to the music ot 
. yiewed as a group, these com~o· many recent important men, Bar
Sib~ns stand out as an astoundmg t6k's is never consciously <~mod .. 
achiev~ment, spanning a pe~iod of ern," nor ever uncontrolleclly ro .. 
approxxmately f~rty years m the mantic in speech. The climaxes in 
~areer ~f an artist, as well as an his music, for instance, build up 
Imp~essive ex~ple of t~e deeply quite naturally-always a sign of 
movmg creative expression of a a real composer 
man. It is at once evident, upon • 
considering each one of the quar-
tets by itself, that Bart6k had a 
most sensitive perception of the 
expressive possibilities of this par-
ticular, and always fascinating, 
combination of instruments as the 
ideal means to an often elusive 
end. 

Bart6k was partial to stringed 
instruments-because of both their 
sustaining and expressive quality 
-and especially to the string quar
et, evidently considering the latter, 

for himself at least, as one of the 
keys to the truth he so passion· 
ately sought, As he gr~w older, 
he became more and :1\lore pre
occupied with his beloved subject. 
Though he could not play the 
instrument, he would frequently 
investigate and try out on a violin 
with his left hand, various possi~ 
bilities of passage work, double .. 
stops, chords, glissandi, etc. while 
plucking the strings with his right 
laboriously but absorbedly. ' 

It we compare his rela.Uvely con
servative and classical orchestral 
instrumentation with his quite ad· 
venturesome quartet style, we must 
conclude that In the latter instance 
there is greater evidence of strong· 

concentrated thought more near· 
realized. His open and search• 

mind, his intellectual honesty, 
the integrity of his sentiment 

saved him from producing the ob .. 
vious. His music nevertheless ,re• 
mains approachable to anyone who 
candidly wishes to learn to know 
him. 

During the last three or four 
ears of his life he alwayS carried 
pon his person scores of the later 
eethoven quartets, and often 

pointed out to col~eagues and asso
ciates great things to be found and 
enjoyed therein while strongly 
urging them to study those mar· 
velous works again and again and 
again. Such an esthetic on the 
part of a musical thinker surely 
is a valid reason, over and beyond 
the music per se, for the student 
and music lover to cast the spot
light of minute study and reflec
tion upon this detail of the com
poser's works. 

I urge those interested to 
sider each work by itself, 
make comparisons between . . 
t f them or even between vf bemg mannensms-so 
:O~e~ents of similar mood chosen defined by the ignorant and 
from different quartets-an ex- as "t~cks" ~never turn 
tremely stimulating and reyealing after all, to .>e qmte the ~e, 
procedure, in Bart6k's case espe- r~ther prove t~ be, up.on clo r 
cially. It is not possible within acquamtance, chenahed bits _of th 
the scope 0~ this article to make intimately personal ~xpress10n ot 
those comparisons; hence I must the strong creative mmd of a near
necessarily confine myself to a few genius. Those "Lentos" or 01Mes .. 
of the properties and outstanding tos," for example, beginning with 
features of this wondet:ful collec- the first movement of the first 
,tion of chamber music. and ending with the last 

Bart6k's is easily the most em- of the sixth; those less rhyth~ 
inent quartet- writing in many but more melodic structures 
years. The emotional, national and on the sustained and 
other clearly recognizable qualities sonorities of string instru-
in his music are there for anyone so dear by Bart6k! I 
who has ears to hear. But to gain think that they are more 
complete insight one must gradu- than others. 
ally grow familiar with he sought, he did i!Ot 
features peculiar to the composer. did he experiment for 
It is my hope that I may point the of experimenting. There is 
way by calling attention to some. directness in his attack on 

The poetry in his music, for · problems. There never is to 
stance, is strongly individual, but found, in the sequence of these 
unmistakable when once discovered quartets, your experimenter's mere 
by the hearer. One can clearly hope of improvement. Instead, 
hear and see an absorbing pre- there are to be met the plastic 
occupation with many kinds of de- sounds and shapes invented and re
vices, all in search of an ultimate alized by a disarmingly simple art· 
expression of truth, yet ever sub- ist who succeeded more and more 
ordinated to purely musical utter- in clarifying what he felt. 1 think 
ance, which emerges unhampered. that in his last quartet he came 

The strength of his architectural very near his ideal. 

• 
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The Music Makers 
By IRVJNC KOLOI>JN 

Jul!_~~uar~et Begins a Cycle of Bartok. 
The Juilliard Quartet put a legend to the test last night 

in Times Hall l:;y playing three of the late Bela Bartok's 
six string quartets. By so doing they performed a service 

for the listener, if not for the legend, which holds 
this group of works (the other three to be played 
at the end of March) as somehow comparable to 
Beethoven's sixteen,. or, at any rate, the last five . 
That Bartok admired the late quartets of Bee
thoven, soaked himself in them, is altogether 
evident from the construction of these works; 
but not that he thereby enriched his art suffi· 
ciently to add something of lasting worth to 
the repertow. 

Some progression in lucidity might be noted 
from the second quartet (1917) to the fifth of 
1934, when a formidable digression in the third 

l IRVING KOJ.OIHN (1927). There is extraordinary clarity of tex-
ture, sureness of balance, n€atness of form in 

this fifth quartet; even a veiled 
kind of expressiveness. But I plete technical assurance, but 
find it dry, tenUous, unsustained also with a conviction am~ fervor 
for my ta._ste; a vast intellectual which left no suggestion of th 
framework without the bindi)lg printed page unfulfilled. F 
elements of thematic lines, bar- their enthusiasm I have every e· 

' monic contours. Perhaps I was spect, and only regret t hat I can· 
looking for another Notre Dame not share it. The little hall was 
where Bartok was building crowded with an audience wholly 
merely an Eiffel Tower; the ~·m. · abs~n what it heard. 
age, at any rate, St)ggests the ex-
tent to which I think this work 
can be likened to Beethoven's. 

The second quartet--'--more c -
pact, even lyrical, with a mas er· 
ful scherzo-had, to my taste, 
the most musical individuality of 
the three. I r,ecognize in the 
third, with its last movement 
echoing the first, an uncommonly 
well-desigAed facade; but it does 
not stand much close scrutiny for 
expressive effect. Considering the 
relative simplicity and directness 
of the works of Bartok's last pe
riod, one must put these q_uartets 
in the category of the experi
mental. 

S6' far as presentation is con
cerned, the young men of the 
Juilliard Quartet were wholly 
masters of their difficult task. 
They played not only with com-
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]Lf.illir;;;:~:::g~~:~~ I i r JUILLIARD QUARTET 
The Juilliard String Quartet IN MUsrc-oF BARTOK 

gave the first of two concerts de
voted to the six quartets of Bela 
Bartok in Times Hall last night,, 
playing the Third, Seconcl and Fifth 
quartets. For this listener, who had: 
never heard more than one of ' 
these works at a time, it was an! 
instructive and rewarding experi-
ence. It is difficult to think of an- . 
other contemporary composer 
whose music can provide such 
consistent pleasure and inner sat
isfaction as is provided in these 
string quartets. For this, event 
when difficult to assimilate, as is: 
the Third Quartet, is autonomous 
music, wholly free from rhetoric. 
There is not one note too much. 
in these products. For concentra
tion of musical thought an<l arch-+ 

1 itectonics it is unique in our timest 
i The quintessence of the....lllln 
\ garian master's creative artiS t; 

be found in these 'quartets, of 
which the Second, penned in 1917, 
and the Fifth, written seventeen 
years later, are the most telling, 
the highest in expressive content. 
The Third Quartet, produced in 
1927, for all its individuality, is 
inherently less valuable. But the 
preceding quartet is a thoroughly 
absorbing work, with lts deeply 
felt opening movement, the char-

~~~~~:ti~f "ft~t~~~~ra~m~~~~m~~~! 
an.d concludin'g slow movement, in I 
which the mood of irreparable 
desolation is conveyed with amaz
ing economy of means. 

Induticbiy the finest of these 
three quartets is, however, the 
Fifth. ln it BartoK's mastery, the 
extramdinarily wide scope of his 
ideational world, in which human 
emotions and the atmosphere of 
night. and its mysterious and 
magical sounds are juxtaposed, 
reaches lts apex. Details of his 
style, such as the employment of 
glissandos, now ror humorous, 
sighing or angry effects, contrib
ute to his remarkably idiomatic 
writing for this medium of ex· 
pression. 

No finer per!ormances could be 
imagined or desired than those 
accorded these compositions by 
the Juilliard foursome in blend
ing of virtuosity, musical percep
tiveness and persuasiveness of 
sound texture. The formidable 
technical problems present in alii 
three quartets were solved with 
the ~st assurance. 

Program of String Pieces by 
Hungarian Master Offered 

at Times Hall 

6y OLIN DOWNES 
The Juilliard String Quartet-

Messrs. Robert Mann and Robert 
Koff, violinists; Raphael Hillyet, 
viola, and Arthur Winograd, 
'cellist-did a public service and 
rendered fitting homage to a com
poser of genius when they present
ed a program of the string quar~ 
tets of thq late Bela Bartok last 
night in Times Hall ..,t.....The same 
players, 011. Monday ' evening a 
month hence, will offer the other 
three quartets of the Hungarian 
master. 

The music was played superbly 
by young men afire with their 
task. They brought to it every 
necessary quality of tone and 
techniqu~ .. They are young enough 
and suffiCiently and passionately 
convinced of their cause to play 
Bartok, on the one hand with 
savagery and without re~traint 
and in ~~rtail\ other places with 
the sensitlvenesfil which is essentiaJ 
to the revelation of a strange and 
secre~ beau~y. One can also say 
of th1s play!ng that it was first
class theatre in the artistic sense 
of the word; and furthermore that 
in being such th~atre it was 'com
pletely faithful to the nature of 
Bartok's music. 

It is the m:usic Of a modern intel
lectual and, : at the same time of 
racial if not primitive origins. 
Sometimes U approaches the man. 
neristic and! doctri:q.aire. It is now 
the fashion in some quarters to 
r~te these quartets among the 
h.Ighest and most original expres
swns of chamber music. We do not 
find it necessary to go to such 
lengths to find them exciting be
cause of the boldness and color of 
the writing, the clearness of the 
•;[le, the savage energy on the one 

ru:ct, and the strange and secret 
bea:.uty on the other which is found 
especially in the slow movements. 

To be sure, there are repetitive 
effects in every quartet. The spas- / 
medic rhythms and off-accents 
the wild alternations of savage en~ i 
ergy and introspective musing-s are / 
at least picturesque-do we dare 
to say romantic? Romantic the
atre. Romantic charm of dis
sonances which no longer frighten · 
us, and effects which piquantly 
point up the picture. 

A fas.cinating, a challenging hour 
of musiC! The hall. admirable in 
its size and intimacy for this kind 
of a concert, was filled with a 
youthful and responsive audience . 
Bartok ~ould have been moved by 
the play,..g., by the audience by 
the recogni tit' extended his a~t. 
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F,., p,.,. ""''' c,;u, restraint in discussing as unusual There are moments of typically based on the 12-tone scale would quality of the Juillard Quartet. 

Pro Musica, in the second of a composition as this, Duckian yuk-yuk, as well as out- become deadly Indeed. It is obvious that t he players 
b
its three concer ts of this season, • • • bursts of back-fence caterwauling. This brevity makes for supreme are devoted to the presentation rought the Juillard String Quar- of modern music. As a result, 
tet to the Institu te of Arts. THE TEMPTATION is to be- The composition, though, may entertainment for the listener. At even the most conservative of lis-

Three composers were repre- cqme facetious, and after all, the not be dismissed so easily. It the same time, it demands ex- teners may be convinced of its 
sen on t he program. They w rk would make ex~ellent mood has the great virtue of brevity, traordinary technical proficiency, sincerity, if not of its value. e Beethoven, with the Quartet THE ORIGINAL r . 
No.Ql oftOpt us 59; Five Moyemep(~ THE ORIGINAL R 0 M E IKE THE ORIGINAL ?; ~~ ~a: ~o~~tff'~~~r~~~ :e~;I:; R 0 M E I K E R E I K E B;;~~kjnmav'kpla~rers have a no- PRESS CLIPPINGS 0 M 

table command of the modern PRESS CLIPPIN&S s CLIPPINGS 
manner in musical expression. It 220W. 19<hSt.,NEWYORKll, N.ll PRES 
IS an expression that communiJ 220W.19th St., NEWYORKll,N.Y. Tel. CHelsea 3-8860 2-2-0-W-.:_1.::9::,h:.::S:.::t:_.,_:_N:._E.:.W--:-::Yc:-O-:-=Rc:-K::-1;:1:-,-::N~.Y. 
cates itself even to the perform{ Tel. CHelsea 3-8860 c·,,, (D 

29
,,

291 
(S ,

7
,
920

) Tel. CHelsea 3-8860 ance of Beethoven, somewhat to ~ ~ 

its de triment., • • Cir. (D 50,349) (S 50,196) This Clipping From Cir. (D 85,978) (S 88,086) 
TH E BEETHOVEN quarte This Clipping From 

present ed by them is a composi ASHEVILLE, N. C. 
' tion of varied moods as set tort GRAND RAPIDS, MICH. CITIZEN 
in the four movements. Eac HERALD 
of t hese moods is an artistic tri 
umph in its own right, melodicall 
and structurally beautiful. 

T echnically, the performanc 
~as superb. As a poetic expres 

1 swn, however, it was arid. 

This a ridity, on the other 
ban~ , was just the thing when 
i t ca me to the performance of 
Webern 's work 

IMR 1r Jr 
Ulty'S, u nre s\D.uolll!'. 

FoRMAL EUCTlON MARCH 18 .. ~ ......... ,.., ........... 
st. Cecilia Nominates 
Officers, Hears Quartet 

McGraw second violin, Raphael Hillyer, w!!rs~om~~~~!~y wi~~~~ opposition viola, and Arthur Winograd 'celp 
. t Vice .President of the Io. t 'k' 

for Flrs . brief busip The program offered a s n mg 
St. Cecili~ Soci~ty at f~ rnoon pre- contrast between twentieth cen-
ness sesswn Fr1day a ~ J . tury and classical music. 

ced.ing a :~!~a~ b~ewe :r . The novelty of the program was 
St2'f~r~ also nominated without Bela Bartok's Fourth ~uartet, 

0 itio'n a re· Second Vice Presi- written in 1928 but dissonant ~PP t 5 
Mrs' Wii!iam VanSteenberg- enough to sound modern as t~~ e~~ ' Rec~rding Secretary, Mrs. 1940's. It was performed WI 

H~gh M. Blacklock; Correspond- great skill by the quartet 
fng Secretary, Mrs. Charles S. won cordial applause at its 
MacDonald; Directors for a two- HAYDN AND BEETHOVEN 
year term, Mrs. Chester ~enHer- Other compositions on the 
d er, Mrs. M. S. Kirkpatnck a~d gram were a charming 
Mrs. Harold M. Vahey. M~s- fa;~~ quartet, Op. 50, No. 1 
B. Davis was c~a1rman ° . hoven's Opus 59, No. 3, 
nominating commi~tee. . t played brilliantly but •nhi"dJve l 

Mrs. Merton Stiles, Presideft. • much exploration of the 
e.nd Mrs. George E .. Decke~, Tx·eas~ content of the music. . 

This Clipping From 

NORFOLK, VA. 
VIRGINIAN-PILOT 

Efrem Kurtz ~ 
cOnductor of the Houston Sym-L --------- ---;---:;---
phony, has jomed Monteux, Szell . ·~. · Lemon-~ 
and Munch on the music panel of ad~ Opera has the American rights 
the National Art Foundation to Poulenc's "Les Mamelles de 

a thleen Ferrier, newly arrived Tiresias" • • • Efrem Kurtz, conduc- t 
tor of the Houston Symphony, has rom England, began her second joined Monteux. SzeU and Munch i I 

merican tour auspiciously as Or- on the music panel of the National l 
eo in the Lit tle Orchestra Society 's Art Foundation .•• Tfie J ulli-ard 
oncert performance of Gluck's String Quartet, in two T~O 

''Orfeo et Eurydice" ... The Julliard performances, is playing Bela Bar
t.ring quartet, in two Ti~T tok's six quartet; pocket scores and 

hoerformanccs, is playing Bela Bar- parts for all six have been pub
tok:'s six quartet: Pocket scores, and lished, or will be soon, by Boosey 
ports. for ell I'Jx have been pub- & Hawkes .• . The National Insti· 
ished. or will be soon, by Boosey . tute of Arts and Letters, Douglas 
~ Hawkes. Moore, president. has elected five H 0 KE I K t !'!foreigners as honorary associate 

members: Edith Sitwell, Ralpn 
' Vaughn Williams, Gian Francisco 

PRESS CLIPPINGS Malipiero, Pablo Picasso and Yasuo 
Kunmyosh1 ••• Leonard War r en 

220 w 19<hSt NEWYORKll,N.Y. celebrated his lOth year at the 

· Tel. CHelsea 3-8860 :~~~'i{o~~a;er~·~r~.rJ;::rs'taf;~;h·year 
Cir. (49,549) 
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BILLBOARD 
CINCINNATI, OHIO THE ORIGINAL 

THE ORIGINAL E 
R!?es~L!P~N~ 

urer, remain in office, their term The quartet is expert ln. 

baviqg another year to run. technical matters, though the l ___ __!M~A~R'.....!L-~:...:::_ __ --=:Y - The formal election will be held violin does more "bringi~g in" 
March 18. . his collaborators than 15 usual. b • s • 

One of the largest audiences to If the organization has a weak- Colum Ia I g n s 
hear a St. Cecilia pro?"raJ_TI this ness it lies in the tone of the 

R2s~L!P~N~ 
NEWYORK11,N.Y. 220 W.l9<h St., 3 8860 

Tel. CHelsea -

season gave an enthustashc wel- four players which tends to be H • St 
come to the Julliard quartet, f ljg-l>ij btitiie. quality. Long. a•r ars 
members of which are Rohert o -'~-=~=;;;;=;;;;;;;;;;=-..-~-"iJ 
Mann, first violin, l'to._bert Koff, ~ NEW YORK F eb. 26.-Columbia 

Cir. ('D 264,569) 
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CLEVELAND, OHIO 
PRESS 

----------------~ 
t Museum · . d Quartet a he Juilliard 

Juilhar . g Quartet of t sic concert 
J~ Strm_ hamber mu Their 

The f Music w ill gJve ~ ~useum of !'rtB Flat 
S chOol ~t 8:15 p. m: at th the Quartet m of Bela 
F nday ·u cons1st of th Quartet en 
program w~ozart; the Four No. 1 of Beethov .' 
Major of d Quar tet, Op. 59, 
Barltok an 

masterworks t'hi~ week . b~lstered 
its roster of vocalists by stg~Ing t so

ran a Eleanor Steber and a~;" one 
~rank Guarrera, both membe .. ::. CJf 
the Metropolitan Opera CompaJ_>Y· 
Th~lliar_d String Quartet was a•so 
pacte~e diskery. ... , 

Miss Steber, winner of the Mel s 
Auditions of the A.ir in 1940; has be~~ 
one of the opera company s top :C
tractions since that year. She p Q 

viously r~~r~~~B ~r · winner, 
Gu~~r~l~~ · Me~ d~but this season. 
m~olumbia already has a contract 

't h the Met for the r ecordmg o! 
WI b t m any top names complete opera~, u 'l bl f r 

reviously have bten !-ln~v~u a e D
~uch waxings due. to n:dlVIdua l con 
tracts with other diskcnes. 

N EWYORK11,N. 220W. 19<hSt., 3 8860 
Tel. CHelsea -

Cir. (D 174,789) 
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TOLEDO, OHIO 
BLADE 

Juilliard String Quartet 
Will Be Heard March 13 

Thll,. Juilliard String 
n ext cRamber ffifi§ft! kfbbp 
Museum of Art Series, will be 
March 13 at 3 p.m. 

This is a quartet formed 
subsidized by the .Juilliard 
Foundation to further 
cf chamber music in 
bas its residence in the 
School. 

• 

• 



• 

• 

TH/E ORIGINAL 

220W.l9thSt.,NEWYORK11,N.Y. 
Tel. CHelsea 3-8860 

R2.~u~.~!E 
220W.l9thSt.,NEWYORK11,N.Y 

Tel. CHelsea 3-8860 
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NEW CASTLE, IND. 
COURIER-TIMES 

220 W.l9th St.1!'lEWYORK 11, N.Y. 
Tel. Cttelsea 3-8860 

Cir. (D 33,796) (S 98,940) 
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220 W. l9th St., NEWYORK 11, N.Y. 
Tel. CHelsea 3-8860 

Cir. (D 22,220) (S 69.720) 
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DAILY WORKER 

Cir. (D 13,370) (S 16,863) 
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DANVILLE, VA. 
REGISTER 

''-JuJiiard Quartet ~~ 4 - -----:-:""Tire J~String

Qt f f ·t~o 'l."iilleSlfill per
fo~~~~~~es: is playing Bela B.ar· Q - k' Six Quartet; pocket scores. String uartet "'·-~- -- r-- I "-- to d s parts for all six have been To Play Concert 

At Richmond 
usic: ~~blishect,' or will be ~~~· Nb,!.. 

.To Play Here 1'111.a·-b4Ar ••rn. .. ·"'~ of ~~:~~n~it~~;~;~rts:a~~~~tt~:~ WJ•• 1111• '1:::::- .-., '-'• ltiiY Pouglas Moore pres! • 
1 'TIHE Juilliard String Quartet will • • • elected five foreigners as honorary ~ :::~-: .. \':.t::, ..,;o~:::.~=.~ Bartok~ Strumas .. g :.-.~t·•-.::;:;:=~:.::: .. '·'~r~; The E arlham college music ia at 3 p.m. Admission Wlll be free ·r,:~ancesco Malipiero, Pablo. Prcas-

t
. kets are reqUlred. Bv Edward Buss a·nd Yasuo Kunnlyoshl. · · . · 

department will sponsor a con- 3.nd no 1c t d h 

h
. · qu<Lrtet-in-residence a ·DURING the past week Strav- n Warren celebrate . ls cert to be given by the J ulliard T lS 

16 
a 1 f Music In h Le<marl" t tire Metropohtan 

_,___ h Juilllard Schoo o insky and Bartok were eac repre- lOth year a f 
"''"' '~'" ' " """'"" • • ••- ,;. YO<> n wu '•=•• ~.. -red m """"m' of <horr - b ~ '" • Wlli'"' """' • 
torium on the college campus, rears ago to promote the cause o: m usic. Bartok by the first of two V:-;di's "Falstaff." 
March, college offrcwls have :hamber music, and has toured ex concerts devoted-to his Six String 
announced. This is the second ensively with great success. Quartets and Stravinsky by the 
time the ensemble, founded by The quartet is composed of Rob- Chamber Art Society. The fea-
the Juillia rd Musical foundation •rt Mann, violinist; Rob~rt Koff, tured work on the Stravinsky pro-
of New York, has appeared at riolin; Raphael Hillyer, VIOla, and gram, last Saturday, was a new 
the Quaker college. \rthur Winograd, cello. Mass written in 1948. For a Mass 

Besides their public perfor- it is very concise, only 25 minutes. 
mances, the musicia ns serve as THE ORIGINAL If Stravinsky has any idea that 
members of the ensemble faculty R E bis Mass will become part of the 
of the Juilliard school of music oM E I K regular church service, I think he 
and have presented lecture-con- is in for a surprise. With the ex-
certs for the benefit of laymen. PRESS CLIPPINGS ception of the "Amen" consisting 

The young m usicians compos- of four bars at the end of the 
ing the group all ha ve distin- 220W.l9thSt.,NEWYORK11,N.Y. I. Credo none of the vocal parts can 
guished themselves as solo per- Tel. CHelsea 3-8860 be su~g by untrained voices. This IGOR STRAVINSKY 
formers. They a re Robert Mann, was proven by using a church great talent who developed into a 
Portland, Oregon, gr aduate of Cir. (D 174

•
789

) choir at the performance where real mature composer, contrary to 
the Juilliard school in 1943 and This Clipping From boys voices replaced the sopranos Stravinsky. He was represented by ~limburg award and altos. At no time were they his Second, Third, and Fifth String 
for 1941; Robert Koff, Los TOLEDO, OHIO able to sing the difficult intervals Quartets performed by the Julliard 
Angeles, California, .graduate of BLADE and rhythmic time changes. , String Quartet. 
Oberlin college; Raphael Hillyer, Under other circumstances It is aifficult to write about any 
Ithaca New York, graduate of I where a professional chorus will he one of the String Quartets, in a 
Dartmouth .college, the Curtis - ---------:----::--:-- u~ed this work might prove to be short space, without bringing into 
institute a nd Harvard university, Quartet Praised technically interesting. Its content discussion the other Five. The me-
and a .,£or mer m ember of the ., I is another matter. Stravinsky used dium of the String Quartet gs 1 
Boston Symphony orchestra; The JU!lliard Strmg Quartet, a very clever instrumentation (as used by Bartok represented the, 

1 Arthur Wmograd, New York City whlch w~next Sunday at he always does) for the orchestra: culmination of each period. Thus 
""'""'' o< ilio Now """""' , , '~ ., '"• Mowom '' M< ~ooboo, Eo"fuh bo~ <wo b•- "" m""" of ""'="'•'= "foood; I conservatory of musrc rn Bostm1, chamber mus1c ser1es, played a soons, two trumpets and three in the Second Quartet, 1917; of 
the Curbs mstitute m Phrla- concert Monday night in New trombones: The Mass was repeated atq•crality in the Third, 1927; and . 
delphia and a former member York that was rev1ewed Wlth en- lin the second half of the program. finally 'the concentr<1.ted writing of 
of the N. B. C. Symphony thuslasm and at length by the / • • • the last period as heard in the , 

New York papers. The conelu- THE ORIGINAL 

t Herald-Tril)une critic, was "no 'composition on the program was The performance by the Julliard oM E I k I orchestra. sion, stated in the words of the THE M 0 S T GRATIFYING Fifth, 1934. . R E 
finer performance could be im- the familiar Octet for Wind In- String Quart~t was the finest one 

agined or desired." It was the struments, 1923, played in a very could ask. It is a pleasure to hearl PRESS CLIPPINGS 
first of two concerts on wh1e~ • c·lean manner. At this time the a group playmg w1th such excel- ---.,_,_ _______ _ 
the Quartet will play all six 

0 
composer was discovering 17th lent ensemble, teclmically and mu- · 220W.l9<hSt.,NEWYORKll,N.Y. Bela Bartok's quartets for - f B k 

atrings. and J 8th century Italian music. sically. The Quartets o arto- Tel. CHelsea 3-8860 
f Since 1920 he has been trying to make great demands on the P~r- c· (D 

192111 
(S 

35096
) THE ORIGINAL cover it with a modern dress. formers and they met these WJth

1 
rr. • • R E Other compositions were his great ease. Thmr performance of 0 M E I K trite Piano Sonata (1922) with new music has always been on the This Clipping From 

'over-embellished ornamentation in highest level. We look forward to WATERBURY, CONN. 
PRESS CLIPPINGS the style of Scarlatti and the Con- the final concert of this series and REPUBLICAN 

ce1to for Two Pianos. W. H. Au- lrope that they can be bea<d more 
den 'read some of his poetry to often publicly. .• 

220W. l9thSt.,NEWYORKll,N.Y. 
Tel. CHelsea 3-8860 . 

Cir. (D 84,771) (S 123,947) 
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DAYTON, 0. 
.NEWS 

·Rs - JJe 
O"TI"--.,...---....,-::=:--:-c:cC7"" ~ • • - "e /: . .../ -JiillJllOiiL~t1:1ng quartet, in two f' I 

times hall performances, is play-
/ ing Bela Bartok's six quartet; / 
pocket scores, and parts, for ali 

·I six have been published, or will be ' / I soon, by Boosey & Hawkes .. . 
1
. 

The National Institute of Arts an;l : 
Letters (Vcvug1as 1u.oo.re 1s .vreSI• 
dent) has elected five forergners , 
as honorary associate members: 

I Edith Sitwell, Ralph Vaughr! ~Vi!-, 
I Iiams, Gian F-rancesco Mahp1~ro, 
Pablo Picasso and Yasuo Kumyo
shi . Leonard Warren celebrated, 

1 his ·lOth year at the Me' ·opolitaq 
1 in a lOth-year ival c4 

make the whole affair an "arty" The personnel of the Julliard 1-----t!------,....,,_._ 
event. String Quartet is Robert Mann and ." . Kath- , 

The Bartok concert of Mond.ay Rober~ Koff violins, Rapha~l Hill-1een Ferner, newty at'rived from 
!light proved to be much more m- yer, vwla; and Artbur W'mogra~Eng!and, began her second Amer-
teresting. :}Jartok was a man of cello. · 1. ican tour auspiciously a~ o;teo m I 

- ~ the Little Orchestra SoCiety s con-
cert performance of Gluck's~'4 0r
teo et Eurydice" . : · Th . -
liard String Quartet,. In t wo_ T ttn 

formances, IS playmg Be
la Bartok's sixth q uartet;. pocket 
scotes, and parts, for _all s1x have 
been published, or Will be soon , 
by Boosey & Hawkes. . . . T h e 
National Institute of Arts_ and Let
ters, Douglas Mo~re president , has 
elected five foreigners as . hon~r-lary associate members; ~dith SI~
well, Ralph Vaug~n. Wtlham s, G~-
8.n Francesco Mahpter~, Pa?Io Pr
cas ~o <!Pd Yasuo Kunmyosht · · · 

1 Leg'~g W~q~~ celebra_ted his! 
lOTh-y."eKr'-7!1~-- Metropolita n Op-

1 era in a lOth-y~ar re viva! ,or Ve!·
~alstaif.' ' .- I'!' 
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1 Antioch College News 

I illiard String Quartet R 1"'M'E'ii(£ 
It's a busy musi~ywe~;~~.~~ ~t~~~th a nu~ber of im· To Play R?t~:trn Engagement \ 2ss CLIP~·::n.N.Y. 

IIGI'tant features listed, and with a recital by Vlad1m1r Horo· Monday N•ght Jn J(elly Hall 220W. 19thSt.ife~!. 8-8860 
wttll just around the corner a week from tonight. "' ::._ _ _;T~e=l.~C~~::.;;;;~---

Besldes Eleazar de Carvalho, youthful Brazilian direct1n1 YELLOW. SPRINGS-The Juil- Antioch's music program. The Cir. ID 10,744) 
the Cleveland Orchestra In a brilliant program, and Concert· liard String Quartet will play a Antioch music department alms at F,-om 
master Josef Gingold and Pianist Leonard Shure playing ' return engagement at Antioch Col- training persons for music lead- This Clippin~ Y 
IOnata recital, the noted J~ String Quartet comes to town lege here Monday evening. ership in community groups rather ITHACA.RNA•L • 

There's quite a rush or org~u- "Mazeppa." This latter opera wa JOU 
1sts to the consoles, too, w1th presented in its entirety at Musi The quartet, hailed by The New than solo tnusical performances. 
Alexander Schreiner coming here Hall some seasons ago. York Times as "one of America's The foUr members of the quar-
trom tbe Mormon Temple, Salt The program opens with th greatest contributions to quartet tet have appeared in concerts Lake City, for a recital at First mareh from the Second Symphon 
Methodist Church. An other and includes "Chanson TristE history" at their Town Hall debut, throughout the country. Raphael 
Tsellaik.a:w_sky Twilight Concert and 11he "1812 .QlZ:e..tlJJie." gave a concert at Antioch just a Hilllyer, viola, graduate of Dart-
program-m:rected ·by Dr. Rudolph r year ago. The quartet was organ- mouth and Harvard, was a mem-
~~·w~l~~~! of a~~era g0;;k:; ized two years ago by the Juilliard ber of the Boston Symphony or .. 
Heights and some assorted recitals Musical Foundation in New York chestra before "lmtrng LJ&::a.o.al!:tlliard 
completes the week. ''to further the cause of chamber group. Cellist Arthur Winograd 

Ca"alho Directs music ln America." joined the NBC Symphony after 
For the second week the bril~ The quartet's program Monday graduating fr.om the New Eng-

~~a~l~~.a~ir:~~~~!0t1~,J::az:~ will feature. the modern and dif- land Conservatory of Music and 
Orchestra. ficult Bartok String 'Quartet as Curtis Institute. Robert Mann, 

The Thursday and Saturday well as a Ravel and a Mozart violin, and Robert Koff, vioHn, 

~O:~~zo~~~ ;~~rt~ ~~%~~0~: quartet. have studied at the Julliard 
in E. Flat Major, not ·heard in Th,e Antioch College niusic work- School ol Music. 
these concerts since 1934. The shop will present the concert at 
"Russian Easter" Overture by B:30 p. m. in AntiOch's Kelly Hall. 
=~t~~~st~~~tif~~dsk!~~h;soy~ It is open to the public withou· 

the Albeniz "Iberia" Suite are ch~~!e. members of the Strin~ 
included. De Carvalho adds a Quartet are in residence at the 
rn~~!:~z~0~~~;~t~s~~i::;~~:.: Juilliard School of Music and are 

-J uiiiiard Quartet 
To Play Here 

e The Julli~ng Quartet 
will conclude SerieS A of the 
~rnell chamber music program 
rth a performance in the Wil
rd Straight Theater at 8:15 p.m. 

Tuesday. 

or "Dawn" from the opera, "The members of the ensemble faculty 
Slave," by his countryman, Carols there. They include Robert Mann, 
Gomes. viOlin; Robert Kof!, violinj Ra· 

phael Hillyer, viola; and Arthur 
Winograd, cello. 

Twilight Progrom 

The group includes a native 
Ithac~n, Raphael Hillyer, vola, 
who IS a graduate of Dartmouth 
~ollege, the. Cur.tis Institute and f 
fiarvard Umversrty, and a former ~· 
1mernber of the Boston Symphony 
!Orchestra. The other . performers 
'are Robert Mann and Robert / 
Koff, violins, and Arthur Wino~ 
grad, 'cello, 

The quartet was founded un· 
W 19th St. NEWYORKll,N.Y. der the sponsorship of the JuJli. l 

220 · Tel. CHelsea 3·8860 ard Musical. Foundation to serve 
--~~~~~=7.;-:::-=;:;;-- as quartet-m-restdence at the 

Cir. ID 33,796} IS 98,940} Julliard School of Music in New There's an all~Tschaikowsky 
prQgram awaiting the Twil~ght 
Concert fans tomorrow. Dr. Rmg
wall has chosen two numbers 
heard rather infrequently, but 
unusually intriguing. They are the 
two middle movements "The 
Scherzo- The Witch of the Al.ps,'~ j 
and the "Pastoral,'' from the) 
Coaack Dance tram the opera~ 

The foursome gave an all Bar
tok concert in New York's Times 
Hall last week and received an 
enthusiastic response from the 
critics in that city. It was the 
first concert ot: all Bela Bartok 
string quartets. They will repeat 
one of the quartets on their pro· 
gram a1t Antioch. 

The Julllard School of Music is 
underwriting the Quartet's ap
pearance in Yellow Springs be· 
cause of Julliard's interest jn 

This Clipping Fr om 

TOLEDO, OHIO 
TIMES 

York. 
The quartet made ite debut in 

New York's Town Hall in Decem~ 
ber, 1947. 
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CLEVELAND, OHIO 
PRESS 

Juilliard Quartet Thrills 

Big Audience at Museum l 

By ARTHUR LOESSER 
lr!usic Critic 

Last night the Juilliard String Quartet gave a 
program of chamber music before an audience 
that filled the hall of the Museum of Art. As the 
name indicates, all members of the group are on 
the faculty of the Juilliard School of Music in 
New York. They are Robert Mann, first violin; 
Robert Koff, second violin; Raphael Hillyer, viola, 
and Arthur Winograd, cello. 

It was clear soon after they started playing 
that they form a quartet whose work can only 
be judged from the highest standards. In their 
precision, ensemble discipline, balance and match· 
ing of tone qualities, the Jullliard four rank with 
the best of their kind, we would say. 

220W.19thSt.,NEWYORKll,N.Y. 
Tel. CHelsea 3-8860 

Cir. (D 53,319) (S 102,162) 
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SAN DIEGO, CAL, 
UNION 

t' 

220W.19thSt.,NEWYORK ll,N.Y. 
Tel. CHelsea 3-8860 

Cir. lD 5,425) ( 5 5,426) 
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BLACKWELL, OKLA. 
JOURNAL-TRIBUNE 

F'ACULTY MEMBERS ' _ _LA 
The faculty includes Copland and , lV.lUSiC World 

Olivier Messiaen, composition; Gre-
gor Piatigorsky and members of NEW YORK, March 12 - (U.P.) _ 
t~e Juilliard Quartet, chamber mu- The Little Orchestra Society of 
siC; Hug~ss and Christopher New York, whose rnisison is to p _ 
Honaas, ch oral department, and 25/ t 1 re 
members of the Boston Symphony. sen se dam-heard musical treas
Robert Shaw, regularly a member ures of the past along with the 
of the choral faculty, is on leave · most modern, concluded it.s 1948~49 
of absence. season with one of its finest ef-

A major opera production, in the forts. . 
trad ition of Britten's "Peter . The SOCiety offered a performance 
Grimes," will be prepared and pre· ln concert fon~. of Gluck's "·Orpheus 
sented during the summer session and Euryd.ice, .the. oldest of the 
of the Music Center under the di- opetas Which still IS heard on oc
rection of B or i s Godovsky casH?ll, after having entranced 

I "Grhnes'' was given its American: m~Q~p~;~.~ ~r }ea~lb 200 years. 
premiere at the Berkshire Music stage in New ~or~ in e~~~l on Ahe 

1 C~nter in 1946. The American pre- which it was dropped-pres • a bfr 
~1ere of Mo~art's "Idomeneo" _w~s temporarily-from the Mek~aoli: 
g1ven there m 1947 and Rossm1 s tan Opera repertoire. It was l~t 

I "The Turk in Italy" was presented heard in concert form in 1934 when 
r there last summer. the New York Philharmonic'-Sym

The Berkshire Music Center, P!Iony. gave it under Bruno Walter's 
founded in 1940 by Koussevitsky, is d.1rectwn: I 
sponsored by the Boston Symphony ";r?-e Little Orche~tra presentation 

: Orchestra. utlhzed the Westminster Choir and, 

~--

Most remarkablP. work was the Fourth Quartet 
by the late Bela Bartok. In it the composer in
dulges in his characteristic self-consci(Jus jerocity 
of rhythm and harmpny. However, he piles on 
the dissonances s_o thick and often so close to· 
gether that th& combinations mostly lose all har· 
monic meaning and become mere sound effects. 

This impression is heightened by the copious 
use of fiddle spices: Plucking the strings so they 
slap back on the fingerboard , enormous feline 
sounding •!ides, playing with the wood on the 
bow, whining with the bow near the bridge, and 
so on. 

r as soloists, Kathleen Ferrier Ann 
Aya~s and L o. u is a Kinlock.' Miss . 
FerTie~ and MlSs Ayars achieved in- I 
ternat10na1 recognition by singing in 
the Glynctebourne production of the 
opera last summer. 

Miss Ferrier does a dramatic and 
et11.otional job in the lush part of 

, Orpheus. ~he .ma:kes her rich voice 
serve the h1stnon1c requirements of 
~he role. Miss Ayars, as Eurydice, 
~~:~:~tly ethere~l and precisely ac-

• 

The work had a kind of fascination, if an irri· 
tating one. Probably it was intended to express 
a demoniac intensity, but many listeners quite 
audibly considered it humorous. As one might 
expect, the fast movements were the most ac· 
ceptable. 

The other compositions performed were Mo
zart's "Hunting" quartette in B flat, and Beetho
ven's opus 59, No. 1 in F. In these, the Juilliard 
players achieved many moments of distinguished 
beauty, culminating in the melancholy ecstacy 
of the Beethoven Adagio. 

On the negative side we must report that the 
first and last movements of the Mozart, and the 

t· first movement of the Beethoven work were done 
1 with an unhappy excess of speed. Youngsters of 

today had better get themselves convinced that 
streamlining is highly unbecommg to 18th Century 
products, 
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. COLUMBIA RECORDS has ~
signed t h c J~ String_ 
Quartet, quartet-in-reside~ce, in : 
Juilliard School of Music, for , 
exclusive recordings. Robert ' 
:Mann and Robert ~off, violins; 1', 
Raphael Hillyer, viola; Arthur I 
V·linograd, cello, comprise the I 

quartet, ,.,-hich has played nu
merous concerts in New York 

and on tour. t. 
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j\!'lle JuHtara Mrmg ~uan.ta., J..u. Lwul 
times hall performances, is play
log Bela Bartok's Six Quartot; 
pocket scores, and parts, for all 
six, have been published, or will 
be soon, !Jy Boosey S. Hawkes •• ·I 
The National Institute of Arts and 
Letters, Douglas Moore president, 
has elected five foreigners as bon- j 
cr ary association members : Edith 

The inspired conducting of 
Thomas Scherman ·brought the 
performance close to perfection. 

All of Bela Bartok's six string 
I q.uarte~ are being presented cur
r~ntly. m New York for the first 

I tlme In. a cycle of two concerts. 
J The J~~df~tring Quartet gave 
I the th , d and fifth quartets 
at Town Hall on March 1 and will 
present the fourth, first and sixth 
on March 18._ The Juillard Quartet 
1s repeatmg 1ts much-admired feat 
of last summer, when the six works 
~·~~er:layed the Berkshire Music 

Choral groups from 16 states will 
be represented at the 25th biennial 
conventiOn of the National Federa
tion of Music Clubs in Dallas Tex 
March 27 to April 3. Noted solo 
s~gers and instrumentalists also ' 
t{~~. be heard during the conven-

Brooklyn's own symphony or- ' 
chestra will make its bow at the 
borough's Academy of Music on 
Ma,rch 16. An ensemble of 85 mu
Sicians .will be directed by Dr. Her
bert Zipper, Viennese conductor 
The idea of the orchestra sternS 
f!om the belief of a group which d~ 
cided that Brooklyn, besides being I 
t~e home of t~e Dodgers, "is too 1 
big not t.o have Its own symphony" j 
Afte~ all. they pointed out, Brook
lyn IS the nation's third largest I 
community. 

~emonade Opera of New York, 
~hlCh ha.s ~en operating in the 
tmy qreenwiCh Mews Playhouse in 
the VIllage, has decided to have a 
~heater: of its o'Yn. The company 
IS makmg a public appeal for funds I 
t? bmld a permanent, moderatew 
s1zed opera house to be dedicated) 
to opera in English and to the de
velopment of y o ung talent. The 
company wlll make its first venture 
outside Greenwich Village when it 
giVe ~ projected presenta tion or I 
Francis Poulenc's "Les Mamelles de 
:_tresias" in ~town theater. ,.. 
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All Six Offered 
All of Bela Bartok's six string 

quartets are being presented ~ur
rently in New York for the first 

I time in a cycle of two concerts. 
The J~ard Strlnfr Qu~rtet gave 
the thir ·' S€EB1ld nd fifth quar .. 
tets at Town Hall on March 1 
and will present the fourth, fir~t 
and sixth on March 18. T!'e Juil
liard Quartet is repeatmg its 
much-admired feat of last Sum
mer, when the six w~rks we~e 

layed at the Berkshire Mus1c 
ter. 
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J~tl·ing Quartet 
Completes Bartok Cycle 

J Last night in Times Hall, the In
defatigable young Juilliard String 
Quartet brought to a close the 
second of two concerts devoted to 
the six quartets of Bela Bartok. 
Nos. 4, 1 and 6 were played, the 
creative span extending from 1907 
to 1939. Each has its particular 
physiognomy, and each is marked 
by a species of intellectualism and 
emotionalism that is unique. One 
movement of the fourth quartet, 
indeed, is startling: the prestis
simo, which is played with mutes 
and features magical glissando 
effects unlike anything in the 
literature. The sixth quartet has 
some experimentation with quar· 
ter tones in the Burletta section 
of the third movement; t hl'-t, too, 
Is something which the orthodox 

literature generally avoids. I 
The Juilliard Quartet played thi&< 

,difficult music in a manner t hat , 
1 would be hard to overpraise. It 

]was more than a studied and ac
·curate account of the notes; in 

1 man:( respects it was identifica
jtion with the composer's message. 
, Other organizations have played 
these works with smoother sound 
texture, but none this listener has 

I encountered showed such a mas
tery of rhythmic elements. The 
enthusiastic audience occupied 

I every seat in the hou~e and ov )o) 

I flowed onto the stage. 
I ~ . . a 
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:WoRLD oF Mus1c 1r l .J.\:3 
1 Ea!55:ii!i5!!!5S====:========:====-============~ I Gluck Opera ~World of Music-

LittJ-: Orc hestra Society ~loses Season With Concert 1 Performed , SeldomaHeard 
Version of " Orpheus"-S•x Bartok Quartets Heard j . 

NEW YORK, March 12 CUP).-The Little orchestr~< I A- t Concert 1 Works Given 
Society of New York, whose mission is to present seldom-
heard musical treasures of the past along with the most By Orchestra 
modern, concluded its 1948-49 season with one of its finest New YorH:, March 12 ·<UP> 
efforts. THE LITTLE Orchestra Soc!- -----By United Press-----

The society offered a perfor,m- rently in New York for the first ety of New Yoak, whose mission 
ance in concert f•orm ot Gluck's time in a cycle oi two concerts. is to present seldom·heard musl
"Orp heus and Eurydice/'' the old- T cal treasures of the past along , 

~~r~f ~~e 0~~:~~~. wa~~~~ ~!~i;gs th~\t'/rt::=;;n;n~u:;;~t q::~~ ~!th1~~;-~o::::~:e':it~o:~~d:~ ; 
tets at Town Hall on March 1 . 1 

entranced music loveJts for ne.arly and will present the fourth, fh .. ~t 1 1ts finest efforts. 
200 years. and sixth on March lB. The The society offered a perform-

"Or!7heus" was last heard on Juillard Quartet is repeating its 1 ance in concert form of Gluck's 
the stage in New York in 1941, much-admired feat of last sum- ~"Orpheus and Eurydice/' the old~ 
after which it was dropped-pre- mer, whe'n the six works were ~ :!~r~f ~~e 0~~:s~~~. ':~i~~ ~~~h:: 
sumably temporarily- from the played at the Berkshire Music ~entranced music lovers for nearly 
Metr.opolitan Opera repertoire. It Center. 1 200 years. 
was last heard in concert fonn ia "Orpheus" was last heard on 
1934 h th N y k Ph'! ~the stage in New York in 1941, 

' w en e ew or I - Choral groups from 16 states I after which it was dropped-pre-
harmo.nic-Sympho~ gave it un- '.vii! be represented at the 25th 1sumably temporarily-from the 
der Bruno Walter's direction. biennial convention of the Na- t Metropolitan Opera repertoire. It 

The Little Orchestra presenta- tiona! Federation of Music Cluts q was last heard in concert form in 
tio. n utilized the. Westminster in Dallas, Tex., March 27 to Apr·I·l 1934, when the New York 
C d 1 t K thl Philharmonic-Symphony gave it noi~ an • as so ors s, a e.en 3. Noted solo singers a.nd instJ:u- under Bruno Walter's direction. J 
F~rner, Anr:- Ayars. and· Louisa I mentalists also will be heard dur-, 
Kmlock. Miss Ferner and Miss I ing the convention. THE LITTLE Orchestra pres-
Ayars achieved International rec-j . ! entation utilized the Westminster 
ognition by singing in the Glyn- , --- I Choir and, as soloists, Kathleen I 
debourne .production .of the opera [ Brookly:1's own symp-hony or- Ferrier, Ann Ayars and Louisa 
last summer. 1 chestra will make its bow at the. Kinlock. Miss Ferrier and Miss 

3 '-and precisely accurate. ! '-':'~ich de?i.ded that Brooklyn, b.e- 11 ric!I voice serve the histrionic ~e~ 
. The inspired conducting of I swes bemg the home of the 11 qmrements of t.he :ole. M1ss r 

New York -(UP)- The Little 
Orchestra Society of New York, 
whose mission is to present seldom~ 
heard musical treasures of the past 
along with the most modern, con
cluded its 1948-49 season with one 
of its finest efforts. 

The society offered a perform
ance in cencert form of Gluck's 
"Orpheus and Eurydice," the old
est of the operas· which still is 
heard on occasion, after having 
entranced music lovers for near
ly 200 years. 

"Orpheus" was last heard on the 
stage in New York in 1941, after 
which it was dropped-presumably 
temporarily-from the Metropoli
tan Opera repertoire. It was last • 

~~e~ ti?:e ~~~vc~~rkf~~lh!~m;!f:: 
~mphony gave it under Bruno 

~ ~~=r·~i~l~ecg~~hestra presenta-
tion u t i 1 i z e d the W.estminster 
bhoir and, as soloists, Kathleen 
!Ferrier, Ann Ayars and Louisa 
:Kinlock. Miss Ferrier and Miss 
fA.yars a c hi e v e d intern~tional 
!recognition by singing in the 
Glyndebourne production of the 
ppera last summer. 

Miss Ferrier does a dramatic and J 
emotiol)al job in the lush part of 1 
Orpheus. She makes her rich voice 1 

serve the histrionic requirements 
pf the role. Miss Ayars, as Eury~ 
dice, is sweetly ethereal and pre
cisely accurate. 

The inspired conducting of 
Thomas Scherman brought the 
performance close to perfection. 

Miss Ferrier does a dramatic 
1
1 borough's Academy .:)f Music on 1 Ayars achieved international rec~ 

and emotional jcb in the lush part March 16. An en·semble of 35 ognition by singi.ng in the Glynde
of Orpheus. She makes her rich 1 m~sicians \~ill_ be di.rected l.>y Dr. I ~o5~r~:~~~ctwn of the opera 
voice serve the histrionic require- 1 Herbert Zip~er, VIennese con-~1 Miss Fer;ier does a dramatic 
ments of the role. Miss Ayars, I ductor. The Jdea of. H~e orchestra l and emotional job in the lush 
as Eurydice, i's sweetly etherea1 1 stemps from the :behef of a group I. part of Orpheus. She makes her 

TJ:Thomas ScheP.11an br.aught the! Dodgers. ''is too big .not to have A{hars, 1as ~urydi~e, 1 lS sweetly 

performance close to perfectio.:1. j its ow~ symphony." Afte~ all,!. e T~:a inas~ire~rec~~~~u~t~~~ra~f q~te~~ !~b~~~t~~~s:!ie~t~'::f-
'5'~:; --- they pomted out, Brooklyn 1s the II Thomas Scherman brought the rently In New York for the first 
• · All Of Bela Bartok's six string nation's third largest co.~unity.l' performance close to, p~rfecti;m. time in a cycle of two concerts. 

quartets are being presented cur- --- All of Bela ~artok s SIX strmg The Juillard String Quartet gave 
Lemcnade Opera of New York, quarte.ts are bemg presented cur~ :~:s ~~a~dl-:;,~~ 1q~~ 

which ha·s been operating in the I. e.ntly .m New York for the first will present the fourth, first and 
. . • time m a cycle of two concerts. 

tmy Gree~wrch Mews Playhouse ; The Juillard String Quartet gave sixth on l\lar. 18. The Ju!llard 
m the VIllage, has decided to the third, second and fifth quar- 1 Quartet Is repeating Its much
have a theater of its own.' The~~ ~ tets at Town Hall March 1 and admired feat of last Sununer, 

when six works were playedrat 1 
company is making a public ap- wi~e fourth, first and the Berkshire Music Center. is making a public appeal for 
peal for funds to .build a perma- I sixth M.arch 18; ~e ~illard funds to build a permanent, moder~ 
.nent moderate-sized opera hOLiSC I Q';lartet IS repeatmg Its mUC'fi':'ad~ Choral groups from 16 states will ate-sized opera house to be dedi-

1 ' . . ;, mired feat of last summer, when be represented at the 25th bienni- cated to opera in English and to 
to -De ded1caiect to opera m Eng-1 the six works were played at the at convention of the National Fed~ the development of young talent. 
lish and to the development of J Berkshire Music Center. eration of Music Clubs in Dallas, The companr will rna~e its. first 
young talent The company will !1. T~x., Mar. 27 to Apr. 3. Noted solo venture outside Greenwtch VIllage 

k · fi .. ·t t t · d · lj BROOKLYN'S OWN symphony t singers and instrumentaljsts also when it gives a projected presenta-
ma e. 1_ts ~::s ven ure .'0_ u ~~ e r· orchestra will make its bow at l lwill be heard during the conven- tion of Francis Poulenc's "Les 
Greenwich V 1llage when It gives the borough's Academy of Music tion, · Mamelles de Tiresjas" in an up-
a projected presentation of Fran- March 16. An ensemble of 85 town theater. 

~:re~~~,~e~~··~n":~~ov~na7:~~~:~~ ~s~~~~~rt~~pe~~ v?~~~~t:.,d co~ ch!;:',.~k:~~~ ,:J'~~ i~;'";,~n1t t";; -~----
~:;11 ~:t~~~m;h~r~~at~! ~~rie~r~~es~ u:~.u;~.s A~c~n~~~bl~f of u:Jc m~~ I 

f sicians will be directed by Dr. 
group which decided that Brook~ I] Herbert Zipper, Viennese conductor. 
lyn, besides being the home of 1 The idea of t he orchestra stems 

I the Dodgers, "is too big not to from the belief of a group which . 
have its own symphony." After decided that Brooklyn, besidel!l be~ l 
all, they. p~inte~ out, Brooklyn is ing t he home of the Dodgers, "is 
the .natiOns third largest com· li·j· too big not to hav. e its own sym~ , 
munrty, L phony." After all, they pointed 
;;;;=;;;0::========::;;;;;;;;;;;;\l out, Brooklyn is the nation's t hird 

largest community. 

Lemonade Opera of New York,/ 
I which has been operating in the 
t iny Greenwich l,!ews Playhouse 
in the Village, has decided to hava 
.. t heater of its own. The compa~ 

\, 

• 

• 
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In the \Vm·ld of iUnsie 
Concert Version j.Qf 'Orpheus' 

J t •t Of J, "ll" d The Little Orchestra Society of Efe;ydice, is sweetly ethereal and n ensl y ' ct...Ul Jar lew York, whose mission is to p ;~!ei~s;i~~'d~~~d!J.cting of Tho-

Q ' Pl • N t d 'resent seldom-heard ni us i c a 1 mas Scherman brought the per· 
I uartet S ·. aylng 0 e )reasures of the past along with Iormance close to perfection. I the most modern, concluded its All of Bela Bartok's six string 

'THI!l JUTLLIAIW STRIXG ()U~~;.~{ ,;:;~,:·~~:":""•••• in the Mu.eum of Art. U48-49 season with one of Its quartets are being presented cur-

Robert Korr. ''jolin finest effo.rts. rently in New York for the fnst 
Ar~~~~~'~n~!~~~·:i,r'c~Iil~la The society offered a perforn;- hme in a cycle of two concerts. 

Program l:tnce in concert form of Gluck s The Juillard String Quartet gave a~:;::: ;;1,0~ ~tat .~·i~~·. ": .458
: ·:: :::::::::::::.·::.'.'.'.'.'.':::::::: · :n,,~ j!~;,'!,': 'Orpheus and Eurydice," the. old- the third, secohd . and fifth quar

Quartet inc maJor. Op. 69, Xo. :J • • • • • • • • •. • •• • • • • • Beethoven est of the operas which still_ ls tets at Town Hall on March 1 and 
By FREDERICK J. KOUNTZ peard on occasion, after havmg will preseiJ\ the fourth , first and 

Some four years ago in one of the pleasant ·suburbs of New York entranced mus1c lovers for nearly sixth on March 18. The JUillard 
City your reporter was an inactive participant in an evening of quartet 200 years. . Quartet is repeating its much
playing. It was a little more than a few hours of playing. It was in "Orpheus" was last heard on the adMired feat of last summer, 
f:"::o~n~h~f ~~:r~~~ei~aiR~~~~!~~! ~~\~! ,;"u~\fi~r~v~;~~o~ho~ ~~~re.which stage in New York in 1941, after when the six works were played 

Of the present personnel of the which it was dropped-presum- at the Berkshire Music Center. 
quartet, only Mr. Mann and Mr. formance was, I believe, the play- ably temporarily-from the Met- . m 

16 
states 

Winograd were with us that night. ing of the Bartok Quartet. Bela ropol1tan Opera repertmre. It was Choral groups ft o ~ 
And on meeting them, and hearing I Bartok was of our time. And he p ast heard in concert form in _1934, will ?e represe~ted at the ~oth 
them play for the first time, I was was one of the composers of our when the New York Phtlhar- bienmal conventwn of_the Natw~1-
impressed most strongly with the day of whose greatness there is no monic Symphony gave it under al ,FederatiOn of Music Clubs m 
intense seriousness of their ap- doubt. His output of music in the Bruno Walter's direction. Dallas, Tex., l\.1arch 27 to Apnl 3. 
proach to their music. . quartet form is poetic in a strongly The Little Orchestra presenta- Noted solo singers and instrumen-

The same mtensity wa~ mstantly mdmdual sense; ~ts architecture IS tion uti 1 ; zed the Westminister talists also will be heard dunng 
apparent m the quartets playmg explicitly. ?~fmed, and _h_Is poe~ry Ch . d 1 i ts Kathleen th convention. 
yesterday. No less appare:Q.t were and sensitivity are quahtxes which 01~ an , as so o s • . e 
an extraordinary sense of ensemble we can contemplate with some Ferner, Ann Ayar~ and Lo~l-------
and a technical finish that was well degree of understanding because we Kinlock. Miss Ferner and Miss 
nigh impeccable. This is a young have lived within the age in which Ayars achieved i ~ tern.ational· l 
quartet. But obviously it is one they had their roots. recognition by s1ngmg m the I 
that. subscribes thoroughly to the The Juilliard players were at Glyndebou. rne production of the i 
th~s~s that the ~evelopm~nt of a. home with this music. Their con- ~ opera last summer. · . 
umf1ed quartet Is .a proJect that ception was beyond mere under- Miss Ferrier does a dt'amatlc 
rec:tuire~ endless dnll. They have/standing; it was an actual feel and emotional job in the lush part 
drilled mdeed so th~t they are now of the core and fibers and the tac- f 0 . h Sh ma.l;\:es her rich 
a compact: precise, excellentlyl tual qualities that are in the work. ~ . 1 p eus.th ~i trionic reauire-
schooled umt. For example, the savage relentless- 'OJce serve e 8 . · 

The high point of yesterday's per- ness of the first movement, the ments of the role. M1ss Ayars, as 
·- starkness of the third, the tre

mendous vitality of the fourth
these were all matters which the I players encompassed not certainly 
from continued reading of the 
score alone but essentially through 
their thorough and intimate know!-

, edge of the nature of the composer. 
This :was music which would 

bear hearing again and again, And 
it would be a privilege to hear 

again this quartet in the playing. 220 WeSI 19th St., New York II, N. Y. 
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standable. The musical intensity --- - -
which apparently is innate in these The World young men was the very quality . 
which denied to a degree the basic .t\C O ·111 1 \>1 AS 1-i 

1 ~~rt"~tfa~[ :;;~::;~~~~e~;et~e ~~~~~ FwS - T Fll quNE 
Of Music 

I ers off jn a needlessly fast tempo. 1 .· /If 7 

. As for Beethoven, he came int! rie _ .. . ~ KatliJeen·Fe;: 
the program at an unfortunat~ be:an ne~ry arnved from . England, 
time. There was an understandablj ausniciou~Jy s:coQdf A11].er1can tour 
- even necessary- letdown afte Orchestra · so~iet r, eo In the LJ ttl~ 
Bartok which continued throug: formance of Gi~~k'_i0~!drt Per
the first three movements. And th. Eurydice'' ... The Juilliar~f~~ . et 
revivication which set in about th guartet, in two ........_ han' ~~~g 
fourth movement produced a temp Sfrfhances, i.s Play. ing- Bela Bartolk:'~ 
that was so fast that some of th Pa~ts. 'J~:r;:n.;fliia ~ ...... d 
en?rmou~ dnvmg energy and v lished, ,9r, •. :~fi1I PUb-
taltty of the movcme.at was lost. ~tiawR:€-s ... f n, by Booo;;:ev 

But what a playing of the Ba1 · " • - .. ~ ...... , 
tok Quartet. That was somethin 
we rarely hear. 

The society offered a perform
ance in concert form of Gluck'~ 
"Orpheus and Eurydice," the old-

1 est of the operas which still is 
heard on occasion, after having 
entranced music lovers for nearJy 
200 years. 

Miss Ferrier does a 
and emotional job in the lush 
of Orpheus. She makes her 
voice serve the histrionic 
ments of the role. Miss Aya 
Eurydice, is sweetly ethereal 
precisely accurate. 

The inspired conducting of 
mas Scherman brought the 
formance close to perfection. "Orpheus" was last heard on the 

I stage in New York in 1941, after All of Bela Bartok's si~ 
which It was dropped-presum- quartets are being presented 

l ably temporarily-from the Met- rently in New York for the 
ropolitan Opera repertoire. It was time in a cycle of two conco>rts ·•• 
last heard in o'Oncert form in 1934, The J~string 
when the New York Philhar- the third, second 
monic Symphony gave it· under tets at Town Hall on March 1 
Bruno ~alter's direction. I will preseut the fourth, first 

The Little Orchestra presenta- sixth on March 18. The · 
I tion uti 1 i zed the Westminister Quartet is repeating I Choi~ and, as soloists, Kathl~en I ad.....,ired feat of last 
Ferner, Ann Ayars and Lomsa when th e six works 
Kinlock. M iss Fer r ier and Miss at t he Berkshire Music 
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tonal var·ietY mualiY reServed for\without gasping, e.s yesterday's \ 
virtuoso solo playing or symphonic audience did audibly. But there was 
ensemble. nobility and sincerity about it that 

Not only were the strings pres- suggests we will listen to it, eventu
slued by the boW hair into singing aliY, with greater joy and less 

Program Called Exciting 
the strange intervals of modern shock. melody; intervals were obliterated The :Mozart K 458 and BeethOven 
by glissandos uP and down strings, RazoumofskY No. 3 bracketed the 
sometimes by violins against viola Bartok. Of the Mozart, this review-
in contrary motion. er begs to crib a line from Earl . Hess, first violist of the Friends of 

"' AUNE .>EAN TB<AN~ "''· o< N- Y•'"· '"'"· TO~ ..... A"""00
' ..... M~;, O«>""' 'Cft j~O wm< W 

Blade Stall w<~w have been playing together three Strings were struck with the prove there's a speed faster than 

Colorful Chamber Music In Museum Of Art 
Auditorium Has Capacity Audience Gasping 
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come t hiS season. mony with parts advancing both in the fingerboard. This is Hungarian R KE 
1 

The J~ing quartet-in- different keys and in different music in the 20th Century manner. 0 M E I 
res1dence, subs1d1zed to be an rhythms. Still more seldom do we Bartok has beeri writing it lor 25 
example for Jmlllard students and hear the strangeness of polyto- years-or had been until his death PRESS "'LlPPlN,._S 

'" "~ '" ••~•·• ''"' - · """ •' ""''~- -·'""" ''" "'" ~· n ·~ "" ... • • '••= ""'~· ~·· '"'~ ,,~ "'"' "' ooclow~' '""'"" ""' ~" ~ '"" ~'"'' •• '" '"'" ,,w,,•s;.,NEWYORKU,N.Y. 
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.-beard or baldhead. Not one looked T=-HE ORIGINAL ,-~ l" 
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a probably less. Moreover, they are o M E I K THE 0 RIG IN A L k over 30; thelr average age wa/5 R E 
Y American by birth and education. R E 
·- Earlier great quartets have been1 0 M E I K 

o! European origin-and the audiJ PRESS CLIPPINGS 
ence fel t in the presence of a great --- PRE$S CLIPPINGS 
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MUSICAL COURIER 
NEW YORK, N.Y. 

MAR 15 h quartet yesterday. 220W.19thSt.,NEWYORKll,N.Y . 
• t Together 3 Years Tel. ~CHelsea 3-8860 

o Robert Mann, of Oregon, plaY~ Cir. (0 &0,590) 
o first violin ; Robert Koff , of Calii This Clipping From 

DAYTON, OHIO 
HERALD 

220W. t9thSt. ,NEWYORK11,N.Y 
Te\. CHelsea 3-8860 

__ C_i_r._l:_D_ &_,3_i&_l ____ ~~~*it\~~~{ t~~i~R~i~1· 
T h e Juilliard S tring Quartet on Feb. 

28 opened its series featuring the String 
Quartets of Bela Bar tok. On this occa 
sion , the Th ird, Second and Fifth wer 
heard. They are designed on a plane o 
intellectual integri ty, with a mastery o 

o fornia, educated at Oberlin , seconJ 
violin; Raphael Hillyer, of N ev 

t y,:r.-.....-. ..... co h i ro<> viola : Arthn,. u•• -

This Cliprring From 

GREENSBURG, PA. 
TRIBUNE 

--------------•racial idiom and ingenuity in t h e em R THE ORIGINAL 

~St1L!P~N!S E ---;>..11 of Bela Bartok's six string 

The Juilliard strin!' quarlcl ap- uartets are being presented cur-

peared h~ winter [or mem- \ th fl t\ bers of the Dayton Music ciub. centlY in New. York for e rs 
, li was a recital of such moment time in a cycle of two concerts. 

Quartet Js Signed 

220W.l9thSt.,NEWYORK1 
Tel. CHelsea 3-8860 l , N .Y. 

Cir. (D 412.605) (S 517,022) 
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DETROIT, MICH 
NEWS . 

~-AN EXCLUSIVE contract for 
. recordings by th~d 

s~uartet has been signed 
by Columbia and the .§.~,)).9ol. 
Members are Robert l>!aim 
and Robert K off violins· 
Raphael Hillyer, ~iola,. and 
Arthur Winegrad, cello. Found· 
~d m 1946, the quartet m ade 
1ts debut in New York's Town 
Hall and has played numerous 
concerts on tour. 

. Fi~st American-pressed re· 
cordmg by yuba 'Yala£eh 
Bulgarian soprano who was ~ 
hit in ((Salome" at the Metro· 
politan, is Agat he's aria 
from HDer Freischutz," re
corded for Columbia in Eu· 
rope. It will be followed by 
Tatiana's Letter Scene from 
TschatnJ~sky's "E u g e n e 

i that it is rcgrctabie that not more .Tile Juillard StrUI8 Quartet gave 
1 

heard i t. However, all lovers of \the third, second and fifth quarte~s 
•string quartets will nave the op- at Town Hall on March 1 and ynll 
\ portunitY of hearing the Juilliard present t he fourth, first and s1xt~ 
' I quartet play, for it nas been lon March 18. The Julllard. Quarte : 

\

.signed by Columbia Records, Inc. is r epeating its much-~~m1!ed fekat 1 · ::::::=::=. of l ast summer, when ,.,e s1x wor s 
.-= were played at the Berkshire 

:Music Center . 

BELA BARTOK, late Hungarian 
cOJnposcr, whose String Quarte ts 
ar e b eing played in their entirety 
h y the J uilliard String Quartet. 

p loyment of effective an d stran gely al
luring r h ythmic contr asts. Beauty . of 
color an d s tylistic origina lity dis tingu tsh 
the sloW m ovem ents, or in terludes be
tween t h e m or e dynamic sections . A te r
ri.flC p rimal en er gy m otivat es the wh ole. 

The m ember s of the instrumental 
groUP Robert Mann, Robert K off, vio
linist~ ; R aphael Hillyer , violist, 
Ar thur Winograd, cellis t, showed 
theY possess superior t e chnical 
sensitivitY and artistry of no 
der. To have presented works of 
difflcullY and unusual ton alitY with 
clarity and superb delivery was 
achievement m eriting high praise . 

• 
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MUSIC IN REVIEW 
I Bela Bartok's Music Beginning 

To Draw the Layman's Affection 
WHETHER the lavish attention paid within the last year or so to 

the compositions of Bela Bartok is expiation of a guilty conscience 
that he was permitted to die of malnutrition in New York in 1945 or 
simply an expression of the sudden discovery that his music is great 
doesn't matter much. What is important is that the works of Bartok 
are getting the hearing they de· 
serve-nowhere more generouslJ 
than on records. THE ORIGINAL 

By VIRGIL THOMSON 

Now RCA-Victor has i.isUed a 
splendid recording of his Sonata 
for Violin and Piano, No. 1-a 

first ,recording. Superbly played 220W. lgth St., NEWYORKll, N.Y. I 

~u"!":.h~~ih~enb~~; :V~/~~~e~ Tel. CHelsea 3·8860 From Impressionism to Expressionism 

R~ ... ~.!.~ E 
BELA BARTOK'S music, long respected by musicians. seems 

now, some three years after his death, to be coming into its 
reward of love. Not only is the number of musiCians wQo are 

attached to it increasing; laymen are beginning to bear it affection. 
Every orchestra plays a Bartok piece now once a year, and his string 
quartets appear regularly on the chamber music programs. The Juil
liard String Quartet played three of these last month, WII! ~ 
the cycle of six at Times Hall on Monday evening, the 28th of this month. 

range recording, smooth surfaces Cir. (D 174,789) THIS examiner has never~een deeply. impressed with the technical 
and aU the other advantages of originality of Bartok. His maJor VIrtues, m my view, he m the 
present-day recording techniques. This Clipping From expressive domain. He was a master, of course. He had a good ear and 

But it is the music it.self which an abundant fancy. He knew the technical innovations of our century, 
is of principal note. Written in TOLEDO, OHIO used most of them, mvented innumerable smal! adaptations or vari-
1921. it repre.sents this Hungarian BLADE / ants of them. But there is very little of textural ingenuity in his music 
master at his most vital and in- that could not have been derived by any active musical mind from the i~~s~on'.:'~ae :~:;~in'::0~~;:'":..~ct~~ 1\ 2 li 1949 ----.._ works of Debussy and Stravinsky: Exactly such a mind, that of Manuel 
beauty and the driving energy•============:;-- de Fal!a, did derive a comparable rhetoric from those sources, employ-

h. t h 
1 ·~~ ing Spanish local color as Bartok l:lid Hungarian and achieving a :Se1~~ a~eos~~~er~~~~g ;e f~~~;e~ A t A d I musical result not essentially different, a nationalistically oriented 

Bartok's mu.sic is not ""-"Y lis- r s n Impressionism admirably suited to evoking the dance. 
tening. It demands an atten- · Bartok, however, though he began as a picturesque composer, had 
tive listener, one who is wll!ing • another string to his harp. He wrote chamber music of a reflective 
to meet the composer at least A t t character. Impressionism was paral!eled in his practice not by neo-
half way, to •eek in his music r lS s classic constructions, as was the practice Of Western composers (even 
•omething •besides beautiful mel- . de Fal!a, in his harpsichord concerto, essayed the formal), but by 
ody and infectious rhythms. But! . \. . , , Expressionism, by outpourings of private feeling that are related as an 
it provides ample rewards for ALINE ,Jr 1. · 1?JaA.'WR esthetic method both to the loose formal observances of nineteenth-
those who are willing to make j ORCHESTRA TALK could be century Central European chamber music and to that extrei;lle sub-
this effort. , heard all through this neck jectivity of expression that is characteristic of Arnold Schoenberg's The Sonata No. 1 is neither so r of the Ohio and Michigan woods 

1 
early works. 

tuneful as some of Bartok's other last weekend. Not the kind offi- The formal preoccupations of Western neoclassicism do not lend 
r-ecorded music~the piano and / cial!y issued for publication-"Mr. themselves easily to emotional effusion, and neither do the techniques violin concertos ·or recent issue, Whosit, manager of Whats1t 

for example-nor so starkly Symphony, announces that Dr. of picturesque sound. Emotional outpourings work best with loose 
atonal as the Contrasts for Vio-! Wowsit, eminent internationally I structures and a gray palette. So Bartok kept his loose continuity, 
lin, Clarinet and Piano, which known conductor, has been en- abbreviating it more and more into a semblance of tight form, and 
the composer, Joseph Szigeti and gaged-." neutralized his color. At heart, however, he loved bright colors; and in 
Benny Goodman recorded some • • • his concertos he contmued to employ them. In his later quartets he 
years ago. It is similar in many RATHER, IT was shop talk, replaced surface color with emotional vividness. And if this last is less 
ways to the quartet played in To- spoken by players and conduc- lurid and Private than it is in Schoenberg's chamber works. it is no 
ledo .recently by the Juilliard tors backstage and over snacks. Jess sensational in its realism. 
String Quartet. ~ Pittsburgh, players were here all 

From Expressionism to Humane Realism 
VISITORS several years back to a Boston performance of --me work, THE ORIGINAL 

This is music to .be heard again weekend following the Sym .. 
and again. with each hearing of.. phony's Peristyle concert Friday 
fering something new and re.. night. Mem·bers of the J~ 
warding. Mr. Menuhin, who has Quartet that played on the Mu
also recorded the Concerto for seum chamber music series Sun .. 
Violin and Orchestra (1941) for I day afternoon stayed over for the 
Victor, ha.s a sympathetic undf~r- Pittsburgh's Bowling Green con .. 
standing of ·the music of Bartok, cert Sunday night. Toledo play
which is perhaps even better ers who had played with mem .. 
demonstrated here. Mr. Baller / bers of the Indianapolis Sym .. 
shares his deep insight of the phony attended its Ann Arbor 
music. I concert under Fabien S~vitsky 

I of Bartok have recounted how at the end of the Piece a neighbor 
turned to her husband and said: "Conditions must be terrible in 
Europe." She was i·ight, of course. They were, especially in Central 
Europe, where Bartok lived. And she was right m sensing their relation 
to the expressive content of Bartok's music. It Is here, I think, that his 220 W.l9thSt., NEWYORKll, N.Y. 
great nobillty of ·soul is most impressive. The despair in his quartets Tel. CHelsea 3-8860 
is no mere personal maladjustment. It is a realistic facing, .through the 
medium of pure feeling, of the human condition, the state of man as 
a moral animal, as this was perceptible to a musician of high moral 

R2~.!~~E 
This recording is something of Sunday night, and om ·'Indian

a m usical event. Victor DM-1286. apolis player came on here for 
. 12 hours' visit before joining the 

tour next day, With this conver
gence there was a wonderful 
swapping of late news, apocry
phal stories a nd traditional lore 
of orch,eatra ...nPrfn,._,., .. ,.._ 

•ensibilities living in Hungary. / 
This Clipping From 

BOSTON, MASS. 
MORNING GLOBE 

No other musician of Qllr century has faced Its horrors quite so 
frankly, so unassumingly, so squarely. The quartets of Bartok have a 
sincerity, indeed, and a natural elevation that are well-nigh unique in 
the history of music. I think it is this lofty quality. their intense purity 
of feeling that gives them warmth and that makes their often rude 
and certainly deliberate discordance of sound acceptable to so manylr-----,--------
music lovers of otherwise conservative tastes. Nobody, as we know, H arYard Concerts 
ever minds expressive discord. The "modern music"' war was a contes~ . 
over the right to enjoy discord for its own sake for its spicy tang and ~ The music departm~nt at Harvard 
for the joy it used to give by. upsetting appleca'rts. Bartok himself, as 1 ~';:;e~~~~t~t I';,;~~~:~r~e:l~~~e .f~~~ 
a young man and a Hungarian, was a SPICe lover but not at all an ·afternoon at 3:30. Aqtonio Brosa and 
upsetter. He was a consolidator of advance rather than a pioneer. As 1 Kathleen Long will offer, for violin 
a mature composer he came to lose his taste for paprika but not for and piano. Beethoven•s "Kreutzer" 
humanity. His music approached more and more a state of systematic) Sonata; Loeffler's Partita, and the 
discord, rendered more and more truly and convincingly the state of' \Second Sonata by Prokofieff. The 
European man in his time. His six string quartets are the cream of ,JJillliard String Quartet w iJJ play 
Bartok's repertory the essence of his deepest thought and feeling h" al!SiX quartets by Bela Bartok, Nos. 

• . . . • IS 3, 2 and 5 on Tuesday at 8:30, and most powerful and humane commumcatwn. They are also, m a century . Nos 4 1 and 6 on Wednesday at 
that has produced richly in that medium, a handful of chamber mus1~ . a:ao: ' nugg':.:~hat are pure gold by any standards. , 
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Juilliard Quartet Begins Bartok Series 
T HE first of t\vo recitals devoted to 

the quartets of Bjla BartOk was 
given on Feb. 28 in Times Hall by the 
] uilliard Quartet. Robert Mann and 
Robert Koff, violins, Raphael Hillyer, 
viola, and Arthur \:Vinograd, cello, 
have lived with BartOk's music so long 
and worked at it so intensely that they 

Eileen Darby 

The Juilliard String Quartet, which played the first of two Bart6k concerts. 
Frol')'l the left, Robert Mann, Raphael Hillyer, Arthur Winograd and Robert Koff. 

play it as spontaneously as their grand
fathers might have played Brahms and 
Beethoven. So vivid were their inter
pretations that one was never conscious 
of the immense technical difficulties of 
the quartets. 

The opening program of the cycle 
consisted of BartOk's Thitd Quartet 
(19271; Second Quartet (1917); and 
Fifth Quartet (1934). Bartok's Quar
tets do not offer as clear a graph of 
the composer's creative development as 
Beethoven's but they do afford a cer
:ain parallel. Beethoven, when he wrote 
the six quartets of Op. 18, at the age 
of thirty, was still feelin& p.is way, 
as he himself afterwa·rds remarked. 
Only seven years later, in the Rasou- f 
movsky quartets of 1807, he was a . 
complete master of the form. \ 

BartOk's First Quartet, composed in 
1907 when he was twenty-six, also be
trays signs of experimentation and a 
tentative approach. But with the Sec
ond Quartet, of 1917, he too had 
mastered the medium. By the time he 
wrote his Third Quartet, in 1927, 
Batt6k had reached the point where 
he was able to concentrate upon ideal 
problems. There were no technical 
challenges left for him to conquer. 

The Third Quartet is as fascinating 
in struct~rt as it is in scoring. It 
is especially notable for its independ
ence of part writing. BartOk emphas
ized the unity of its design by having 
it played without pause and designat
ing the second part as Ricapitulazione 
della p·riiTKl patte. Every listener is 
gripped ·by such inspirations as the 
fifths in the cello and viola against 
the Will in the second violin at the 
be~ of the second part, the ex
~iting _ _trill, molto vibrato, in all four 
mstrilliients, and the coda, played sui 
ponticello. But the important fact is 
that these touches of color are an 
integral element in the architecture 
and emotional character of the qua'rtet. 
~W~-;' 1S~~:j.U ;;Jq;. ~Ad!tl:re Ol _ p~WdJS 
m-e~-e pm: m-e~-e uu-ewqd! ·a.w w uu oJ 
Jiu~.IdUS Ul. ·~uO Sp.fl. U"Et{l snO!lO{~ 
aJOW s~A\ saua.s, aq1 Uf sp~:>uo:> 
snmAaJd Jl{1 JO auou 1'1:?41 A-es 01 dJ"ES 
St ·n "1Stut:dw o:>:>'e S"B A}\SMOU"B{[l 
tt1"Bd q1tM. 'OU"B.ldOS 'uu'eWL{a'J dll0 '1 
Aq siJuoS SUll{'ElH_ pue fll?ZOW JO {Elp 
-J.l -e q:J.tA\ pJsop :l!snw JO spuap.!:l 
MO N •'11' JO uos,os 1j]UOO\J!'Il •'IJ. 

._ _____ n~c 1 / 7.. "Qa..li_ "I~H u~ 

two, and three beats to a measure. One 
could only marvel at the exuberance 
and freedom of the ] uilliatd players 
in th is movement. The pizzicatos, the 
glissandos, harmonics and' other color
istic devices were all executed in mas
terly fashion. This entire evening was 
a memorable musical experience. The 
] uilliard group should record all six of 
the quartets, for their interp-retations 
have a glow and intuitive rightness 
which are not likely to be surpassed. 

.R. s._ • 

220W.19th St.,NEWYORKll,N.Y. 
Tel. CHelsea 8-8860 
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~iAR '~- i~ 
Juil!iarcl 5Jring Quartet 

By] erome D. Bohm 
The Juilliard String Quartet 

gave the first of two concerts de
voted to the six quartets of Bela 
Bartok in Times Hall Monday night, 
playing the Third, Second and Filth 
quartets. For this listener, who had 
never heard more than one· of 
these works at a time, it was an 
instructive and rewarding expePi~ 
ence. It is difficult to thin~ of an· 
other contemporary composer 
whose music can provide such 
consistent pleasure and inner sat
isfaction as . is provided in these 
string quartets. For this, even 
when difficult to assimilate, as is 
the Third Quartet, is autonomous 
music, wholly free from rhetoric 
There is not one note too much 
in these products. For concentra
tion of musical thought and arch
itectonics it is unique In our times. 

The quintessence of the Hun
garian master's creative art is to 
be !oubd in these quartets, of 
which the Second, penned in 1917, 
and the Filth, written seventeen 
years later, are the most telling, 
the highest in expressive content . 
The Third Quartet, produced in 
1927, lor all its individuality, is 
in'herently less valuable. But the 
preceding quartet is a thoroughly 
absorbing work, with its deeply 
felt opening movement, the char
acteristic rhythmic impact and 
humor of its central mo.J•ment 
!!Jld concluding slow movement, In, 

'which the mood of irreparable 
l desolation is conveyed with amaz· ling economy of means. 

Indutiably the finest of these 
three quartets is, however, the 
Filth. In it BartoK's mastery, the 
extraordinarily wide scope of his 

! ideational world, in which human 
emotions and the atmosphere of 
night and its mysterious and 
magical sounds are juxtaposed, 
reaches lts apex. Details of his 
style, such as the employment of 
glissandos, now ror 11umoro~s, 
sighing- or angry effects, contnb
ute to ·his remarkably idiomatic 
writing for this medium of ex· 
pression. 

No finer performances could be 
imagined or desired than those 
accorded these compositions by 
the Juilliard foursome in blend
ing of virtuosity, musical percep
tiveness and persuasiveness of 
sound texture. The formidable 
technical problems present in all 
three quartets were solved with 
the utmost assurance. 

• 

• 
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· 
1N ew Quartet Makes Debut at Institute 

By RUSSELL l\lcLAUCHLI~capacity of the most gifted en-lbe said to· have plumbed its 
. semble and sounds not too bad deeps. But they gave it an excel-

pouR YOUNG Amencans, com- when played by a .iolly group ofllent, workmanlike delivery and 
posing the faculty-quartet of neighborhood fiddlers. exhibited, in every movement, 

the Jpmjgrd Musi;cSchool in New These young men could hardly individual capacities of rea 1 
ll"m~ - quallty. 

York,. were presentea-r _ __ Since they had contrived, in 
DetrOit debut, Wednesday eve- the performance of the Webern 
ning at the In.s titute of Arts, by l wor~, to strike several chords of'l 

I the society called Pro Musica mus1c l!ke the sound of a great 
which, for a score of years, has Meow,, this reporter felt that he 
been bringing to town choice l couldn t take an;y more modern· 
morsels of unusual music. ~~n: and fled, JUst before the 

These young men, none of Baitok nuJl1ber. 
whom looks more than 30 years 
old, played the Beethoven Quar-
tet, Op. 59, No. I; Five Move-
ments for String Quartet, Op. 5, , 

by the lately-dead Austrian com night at 8,15. The members are
1 poser, Anton von Webern; a~C · t · 1· d t 

the Fourth Quartet by Bela ~re~~iit:r':J0' :;;J ;;;fn~n~r g1;f u!1,:1 
Bartok. Naumberg Award in 1941; Robort 

Their names and styles are: Koff second violin, graduate of 
Robert Mann, first "¢iolin; Robert Obe;lin; Raphael Hillyer, .viola, 
Koff, second violin; Raphael Hill- graduate of Dartmouth, Curhs In-
yer, viola; and Arthur Winograd, I stitute and Harvard and former 
cello. All are American-born ; two member of the Boston Orchestra; 
in the West and two in the East Arthur Winograd, cello, graduate of 

* * * the New England Conservatory and 
P R 0 MUSICA traditionally former member of the N. B. C. . --~ 

favors the heterodox in music, Sy~~h~~;'gram consists of the Mo· buffa, "The }elephon~," ~.nd tw~-
over such classic formalism as zart Quartet in B flat major, the act tra.gedy, Th~ Medmm, on ~n-
this Beethoven work. And, if Fourth Quartet of Bela Bartok, and day mght at 8 m the Berea H1gh 
that's what they're after, th~y the Quartet, Op. 59, No. 1 of School audttormm, Berea, 0. 
received it abundantly in Web- Beethoven. • On Friday evening at the Temple 

G. ld Sl R 'tal on the Heights Cantor Saul Meisels ern's curious contribution to last wgo -. wre . ect S t-· and the choir, under Harold Fink, 
night's program. THE ORIGINAl. E The Cleveland Mustc School e will present their annual music 

. h t R 0 M E II( tlement announces a sonata recital Sabbath jn observance of Jewish Cal 1 It, at t e mas , some to be given in Severance Chamber Music Month. Frederick Jacobi 
clever experimenting \vith four Music Hall Wednesday evenmg by will speak on "The Music of Israel" 
instrumental lines. Certainly, it PRESS CLIPPINGS Josef Gingold, concertmaster of the Harry Fuchs, cellist, and Irene J~-
contains not one measure of au- Cleveland Orchestra and head of the cobi, pianist, will present Jacoqi's lthentic music, modern or any- 220W. l9•hSt.,NEWYORKll,N.Y. vwlin department, and Leonar_d Concerto for Cello. 
thing else. It seemed, sometimes , 1 CH 1 3 8860 Shure, distmgmshed con~ert Pl· 
that the composer was deliber- Te · e sea · anist and head of the pJano de· Mu.<ic Notes 
ately trying to reproduce the c;._ (D 248,169) (S 427,077) partment. They will play the three The Music Teachers National As-
;sounds of a cat-fight-and rnak- Brahms sonatas for vwhn and sociation and the National Associa-
illg quite a success. There w~s Th. Cl" • F piano. tion of Schools of Music will have 
!some slight sense in the fourth 'l8 tpp'Lng rom Alexander Schreiner, well-known their annual convention in Cleve-
~novemen t, marked "Sehr CLEVELAND, OHIO American organist of the Mormon land, with headquarters at Hotel 

~ewegt," which had a faint, PLAIN DEALER Tabernacle, Salt Lake Ctty, w1ll be Statler, Feb. 22-26, 1950 ... Edwin 
hadowy outline to it I presented in recital. at the. Fust Arthur Kraft will give his monthly 

1 But, for the rest, one couldn' Methodist Church th1s eve':mg at organ recital at Trinity Cathedral 
~scape the idea that the origina 8:15. A major item on h1s pro· this afternoon at 4. playing com-
~wners of the strings were~ u·~---------------- gram is Symphony in A, Op. 53 positions by Bach, Weitz, Dandrieu, 
\' p e c t r a I presence, bewaili':'~ ! by Camil Van Hulse, composed 10 Stoughton and Matthews ... AJ 
~heir fate in tones of wrath and Juilliard Quar·tet I Tucson, Ariz., in 1948. Other wor~s the Cleveland Museum of Ar 
amentation. Reputed to oe one of the best of , are by Bach, Franck, Mulet, Bane Wednesday night at 8:15, Walle 

* * * the younger string quartets m the and VIern~. . . b tven Blodgett ..J_VI_!Lp.t!_y works by Bachi 
THE BEETHOVEN QUARTET country, the Jmllard Strmg Quar- Two sem~\~:ch\~~e~~~ I~sfttute1Jongen, Mozart, Hmdemith, Arne 

s a master-work by an incom- tet of the Jmllard School of MusiC, this week a th M ontralto and Sowerby for hts curator's organ 
New York, will appear at . the of MusiC. Fai oes, c · ~ recrtal ... Dr. Russell V. Mer an 

'arable hand and, being so rich ! Cleveland Museum of Art Fnday pupil of Wilham Wheeler, Wil~l~h conducts the Old Stone Octetg m 
nd eloquent, it searches the heard Tuesday evemng, , 1 

· ~ • • • • ':. • ~ Charles Mallet at the plano. Char-1 Franck sh A Mmor Mass at Old 

' , ~ ;~!tes~~~~~~ksok~~~~· ~~}{1 ~; ~~: ~-t~~o~t~;c~t!~t ~~~~~7:~~tpi~~~ 
companied by Harnet Alger in her Ist, Will giVe a recital m Erze. Pa, 
recital Fnday night. ~on Tuesday · · · Sowerby's "For

saken of Man" Will have its first 
Opera at Berea Cleveland performance by the 

The B a 1 d win-Wallace Oper ~rch of the Covenant chmr un
Workshop, under Norman Green, i ~er Robert M. Stofer, on Good' Fri· 
conJunction w1th the Baldwin-Wa1 ay _ _ 
lace Symphony Orchestra, conduct 
ed by G~orge Pomar, wlll prese 
Gian-Carlo Menoth's one-act oper 
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THE WORLD OF MUSIC:' THREE 'PARSIFALS' PLANNED 

Mrs. Grace Donathan.. who sa'i'~ 
out of afghans at the Toledo Art• 
fsts show, will be visited next week 
by her daughter, Mrs. Fted Howes 
of Louisville, who became a weaveJ 
before her mother did. They wil 
put up warp for 10 more afghans 
Both have studied at Berea College 

Busy With Small Linens 

By ROSS PARMENTER M t r t Will Present Two in E t ·(:-~;:-::~~;,~~- Wanda Lan-FRITZ REINER'S successes e r0p0 l an . X I a dowska gave "a noble program of 
With "Salome" and "Fal- H l W k p f . mustc of ' the eighteenth century." 
staff' have created unusual 0 Y ee er OflTianCeS Robert Gasadesus gave "a mag-
mterest m hts forthcoming mfu:;:ently played all·Chopm reci-

"Parsifal" and the Metropolitan . . . ~-----)tal.'' ·Abbey Simon show~d new 

Marie Lerche is another who i; 
busy with small linens, after hav 
lng sold out at the Toledo Artist 
Show. 

Bell Schuh has almost deserte< I WeB;ving for carding, spinning ant 
dyemg wool from a flock of sheeJ 
owned by her brother. She use: 
a genuine antique spinning wheel 

Opera box office has been flooded ·c.ordingly. I am s~r:y to be ao di~- "Hansel and Gretel" during Easter l 11mastery".in his seventh local pro-
V.:ith requests for tickets. The mu- ~ ftcult and so unwtlhn_g to commit Week. -- gran:. 1rene Rosenbe_rg, a former 
Sic-drama will be presented three ~yself but the work ~~ one of the RESUME· Verdi's "Falstaff" prodigy~ held an audtence by the 
times. It will be done March 18 biggest and most sertous that I . · . "thoughtful beauty" of her playing. 
during the last week of the regu~ have ever undertaken and I do not un~er Fntz; Rem~r at the Metro- I E. Robert' Schmitz gave a program 
lar season, and twice again during ll want it to come out to you unless poht~~ ":as "a _vtrtuo~o pe~form- Pevoted to modern French music. 

1
4'Methuselah." 

M:s. Myrtle Barnsley, a pas 
president of the club, is now it 
charge of the weaving shop a 
Lamson Brothers store, where sht 

H 1 w k w . I a,m entirely satisfied With every ance, With special praise gomg to 
0 Y ee on e_dnesday, Apnl semiquaver." .· Leonard Warren in the name part, 

13 ~nd on Good Fnday afternoon, __ Cloe Elmo as Dame Quickly and 
April 15· ! NEW WORKS: "David" by "the brilliant ens_emble" .... Bruno 

SECOND . ' Robert Pruitt of Philadelphia will Walter was received warmly upon 
t St . FIDDL~. The. ~uda- be performed for the first time on opening his Beethoven cycle with 

pes nng ~u~r~et IS acq_mrm~ a Thursday at the concert of the the New York Philharmonic
~~w second VIohmst. Startmg With Town of Babylon Symphony to be Symphony. . . "Igor Stravinsky's 
L'~ conce~t Con Marc~ 15' at, the conducted by Christos· Vrionides Mass was found "bereft of spiritu-

1 rary 0 ongress. m. ~~shmg- . , , The Musical Arts Society of ality" .... Richard Franko Gold-
lton, Jac i{or_odetzky _1s Jommg the La Jolla, California,_ has commis- man's Duo for Tubas and Ingolf 

l tro~p. _ e IS repl~cmg Edgar Or- sioned Norman Delio Joio to write Dahl's Music for Five Brass In
en er~.- 7t~o is~etiring because of a work for chamber orchestra for struments were t~e hits of th~ p_ro-

~eld the position smce he took ~ver _ __ -' . for American Composers and Con-

has sold two dozen large looms anc 
more than 100 small ones. 

30 :Members In Group 
1\lfrs. Frank Crabbs recalls tha• 

when she called the weavers to 
gether to form the Guild thre( 
years ago, there were 11. No"' 
there are 30 members. 

Weaving- was popular in MaumeE 
and Perrysburg before the war 
and is now being revived there, too 
Mrs. Don Sharp, Mrs. Malcolm 
Ward and Mr.s. Carl Tiepel, Jr., an 
among those working upriver. 

Juilliard o;;;t;i 
At "Museum Sunday . 1 

poor ea : . r: Ortenberg has its festival in August. gram of the N atwnal AssociatiOn 

In 1944 when Alexander Schneider DOUBT: The Bach ·Chmr of ductors .... The Ju~ring 
left the ensemble for an mdepen-! Bethlehem is in _a qu~ndary. T?e Quartet. did "fitting homage to a 

,dent concert career. Mr .. Gorodet- advance demand for tickets for Its composer of genius" by playing[' THE ORIGINAl. 
1zky w~s the second vwhmst With annual Bach festival has been so BartOk's Quartets "superbly" .. · RoM E I K E 
I the Gmlet Quartet from its found- heavy that there will not be room Keyboard artists were to the fore ' 
. ing in 1942 until the end of last to accommodate all comers. The 1,----------------' 

Music dates to be circled include 
tod~y-the Pittsburgh Symphony 
tonight at the Peristyle on the "7'' 
series and the St. Louis Sinfonietta 
at Perrysburg 'on the Community 
Concert series. But don't bother 
if you don't have tickets. None 
is available for either. 

season. .question is: Will the demand be PRESS CLIPPINGS 
! large enough to warrant repeating 

I CHILD: ~epresentatives of thelthe. festival the following week
Holland Festival announced some end? 
time ago they would be presenting I Sponsors have lit on a way of 
! the world premiere of ·Benjamin finding Out. They.'ve announced 
Britten's "Spring Symphony." But a second festival anyWay, with the 
Mr. Britten himself, it seems, has proviso that if the response has 
promised the· first performance to not proved large enough by April 
Serge Koussevitzky. We have re- 1 the second will not be given. 
ceived a Ct>py of a letter the com- The week-end that is certain 
poser wrote the conductor in No- will be on May 20 and 21 with 
vember. Calling it "my latest the St. Matthew Passion and the 
child, your 'Spring Sy.m.phony'," he B minor Mass the featured works. 
wrote: - ·· If or J9nes will conduct. The dates 

"I am hopeful that.,4t will bel' set for the second festival are May 
done in time for you tci play the 27 and 28. 
work in ApriL I will let you have --
bulletins from time to time so that BRITAIN: Opera · is to figure 
you can make your programs ac- in the 1951 Festival of Britain. 

-· -·- The Arts Council has announced 
1it is offering a limited number of 
$1,200 commissions for grand and 

' light operas. The -commissions will 
I be determmed on a competitive 
1 basis. Outlines 1 must be sent in 
first. Then those entrants whose 
outlines are approved must sub· 
mit by the end Of this year either 
the piano score of an act or a com
pletecj quarter of the opera. 

The j\ldges Will be Sir Steuart 
Wilson, Frederick Austin, Law
rence Collingwood, Edward J. 
Dent and Constant Lambert. The 
librettos rilust be in English and 
there is no guarantee_ that the 
commissioned works will be per
formed, though the council Will 
make "every effort" to get them 
produced. 
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TOLEDO, OHIO 
BLADE 
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Activities Of Guild 
l/ Members Indicate 
~ Extent Of Practice 

However, two can be circled for 
free concerts coming up. Sunday 
at 3 the Juilliard Quartet will be_ 
playing the Mozart B flat major 
K 458; the Bartok No. 4 (1928) and 
the Beethoven C, Op. 59, No. 3, in 
the M~;tseum auditorium. 

March 20 at 3 in the Peristyle 
the city's talent will be marshaled 
for the city recreation department's 

first' annuaf- Instrumental ~paraPe, 
when the Friends of Music Orw 
chestra will be heard under Guest 
Conductqr· Ernest Hoffman, and 
the younger ensembles of the city 
under their regular conductors. 

By AL~!',;/:1~"'J:~~ANOR Margery Parkes To Give 
The Weavers Guild held an elec- Senior Recital Program 

tion this week, and activities of the Margery Parkes, piano major at 
new officers and members indi~loberlin Conservatory of Music, 
cate to what extent the practice will present the program of her 
of this-ancient craft has taken hold Oberlin College senior recital at 

; In Toledo. the Bach Con· 
; Mrs. Robert -Bronson Taylor, who servatory next 
,: was named president, will go to Friday evening 

Sweden in June to study Swedish at 8. 
) weavin,g. She will visit there with She will play 
Grace .Rhodes Dean, Toledo painter the Beethoven 32 

, who has been there since last year, Variations in c 
land they will cOme home together minor; Preludes 
In S.eptember. Op.· 28, No. 21 

Wilford Robison, elected vice and No. 13, and 
president, is head of a family of Ballade, Op. 23 

:C,~av:~~· tl~~~;h s~~ !,~~e ~~~i:t~~;; by Chopin; Cap· 
.in the recent Toledo Artists Show. riccio, Op. 76, No. 
n 2, and Intermezzi, 
Coverlet Specialist Margery Parkes Op. 117, No. 2, 

Mrs. J C Winslow treasurer is and Op. 119, No. 3, by Brahms; the 
a speciaiist ·in coverl~ts, which ~he White Peacock and The~ Fountain 
displayed in the Artists show. She of Ac_q~a Paola by Grtffe.s, and 
also makes yard goods suiting and Cappncw, Op. 28, Dohnanyi, She 
upholstery. ' will present this program at Ober-

Mrs. H. ClaY Haver, secretary, lin April 1. 
does small linens on a table loom. Miss Parkes is a daughter of 

Mrs. Samuel Rlld'olph will leave Mr. and Mrs. Alfred G. Parke~, 
this month for a weaving pilgrim- 1805 Pilgrim Rd., a former puptl 
age through Switzerland, Franc1· of Elizabeth Gould and a graduate 
and Italy. of Maumee Valley Country Day 

School. 

• 

• 

• 
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\Fine Prog·ram 
\s Offered By 1 
Juil\iard :Jour 1 

Tlw"ifl1tl!lilil'lt String Q~artet re
vealed all of its fine;-r!~strrt 1~8~ 
recital at the Museu as a feature 
evening. Th_e evtehnt w directed by 
of the senes ere . 
Walter Blodgett, curator hof ~uf~~~ 

This group has been ear . 
1 . the East and on tour ln 

quent Y m the country. In 
various parts of B tok and Beee 
works by Mozart, ar t h 
t~ovlenatnhde ~~~~;et~~:la;;gityec of 
mea ~ 

a h\gh order. t t f 
The B Flat Major Quar e. . o IM t opened the pro.gram, givmg 
ozar the rugged Bartok expres~ 

way to in his Fourth Quartet. T_he 
Slvenes closed with the F MaJor 
program 59 No 1 of Beethoven, 
Quartet. op. • ' 'Rasoumowsky 

~~:rt~fs !~~ ~~;~:ps ~he broadest 
in conception of the trw. includes 

The Juilliard group d 
R b rt Mann of Portland, Or-e., an 

~~b:rtf K;:!; ~e;~i~s.gr:i~li~~~ ~!= 
\lve o . 1 of Ithaca N. Y. 
<phael Hillyer, Vl.O a, d uist of 
and Arthur wmogra • ce ' 
NeW York. 

Give Operas 
Poinar directed orches-tra, 

George ·n two operas at 

~e~~~s H~~~ ;:~~ot r~ta~~~~~ g;:l~ 
by the students o Th two mod~ 
lace Conservatory. Meenotti, "The 

1 ern featu;es by w Medium," 
I Telephone' and The 

I were pr;s~nt:~~ short "Telephone" 
. Starre m C Wischmeyer 
1\ comedy werJ J ~~~ett: The two-act 

and Arthur . Medium, starred 
\. tragedy, Stthe nes in the title role. 

I DorothY ano th first of-
This performance was Ci ith a 
f ed bY an amateur group w 
f~~l orchestral backgr?;md. by the 

Th operas were gi'\ en 
ld e. Wallace Opera Workshop 

Bfa ~~~h Norman Green is head. 
o w -Elmore Bacon 

/ 

SCRANTON. PNA. 
SCRANTON lA 

The World 
Of Music 

The Little Orchestra Society ot 
New York, whose mission is to 
present seldom~ heard musical 
treasures of the past along with 
the most modern, concluded its 
1948-49 season with one of its 
finest efforts. 

The society offered a perform
ance in concert form of Gluck'S 
"Orpheus and Eurydice," the old
est of the operas which still is 
heard on occasion, after having 
entranced music lovers for nearly 
200 years. 

"Orpheus" was last heard on the 
stage in New York in 1941, after 
which it was dropped-presum
ably temporarily - from · the 
Metropolitan Opera repertoire. It 
was last heard in concert form in 
1934, when the New York Phil
harmonic-Symphony gave it under 
Bruno Walter's direction . • 

The Little Orchestra presenta
tion utilized the Westminster 
Choir and, as soloists, Kathleen 
Ferrier, Ann Ayars and Louisa 
Kinlock. Miss Ferrier and Miss 
Ayars achieved international 
reeognition by singing in the 
Glyndebourne production of the 
opera last Summer. 

Miss Ferrier does a dramatic 
and emotional job in the lush part 
of Orpheus. She makes her rich 
voice serve the role. Miss Ayars, 
as Eurydice, is sweetly ethere-al 
and precisely accurate. 

The inspired conducting of 
Thomas Scherman brought the 
performance close to perfection. 

All oi Bela Bartok's six string 
quartets are being presented cur
r ently in New York for the first 
time in a cycle of two concerts. 
The ~ String Quartet gave 
the thir~ and fifth quartets 
at Town Hall on March 1 and will 

· present the fourtlh, first and sixth 
on Maroh 18. The Julliard Quartet 
is repeating its much-admired feat 
of last Summer, when the six 
works were played at the Berk
shire Music Center. 

Ohoral grouP<> from 16 states 
will be represented at the 56th 
!biennial convention of the Na
tional Federation of Music Clubs 
in Dallas, Texas, March 27 to 
.1\pril 3. Noted solo singers and 
!instrumentalists also will be heard 
duririg the convention. 

Brooklyn's own symphony or
chestra will make its bow at the 
borough's Academy of Music on 
March 16. An ensemble of 85 
musicians will be directed by Dr. 
Herbert Zipper, Viennese conduc
tor. The idea of the orchestra 
stems from the belief of a group 
which decided that Brooklyn, be
sides being the home of the 
Dodgers, "is too big not to have 
its own symphony.'' After all, 
th~y pointed out, Brooklyn is the 
nation's third largest community. 

Lemonade O-pera of New York, I 
which has been operating in the 
tiny Greenwich Mews · Playhouse 
in the Village, has decided to have 
a theater of its own. ';['he com
pany is making a public appeal 
for funds to build a permanent, 
moderate-sized opera house to be 
dedicated to opera in English and 
to the development of young tal
ent. The company will make .its 
first venture outside Greenwich 
Village when it gives a projected 
presentation of Francis Poulenc's 
"Les Mamelles de Tiresias" in an 
uptown theater. 
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JOURNAL 

Music 
Juilliard String 

Quartet 

The Juil,)jard String Quartet ~ 
played in tm"' Willard Straight 
Theater Tuesday evening. 

In the two classical worksl 
which they played, their techJ 
nique was almost too smooth,t 
not at all unsuggestive of th€1 
type of music heard from behincl 
the potted palms at luncheon in: 
certain elegant restaurants, re -' 
fined but hardly uplifting. It 
could not have been what they, 
played-Mozart apd Beethoven
yet this vague impression persist
ed throughout. It might be sim-. 
ply a lack of vitality in the1 
Quartet's playing, or a tendencY! 
to overemotionalize Qlusic which 
was not meant to be particularly;\ 
emotiona1. It is a· young group, 
which might weli account .for thiJ 
trend. . :1 

Bela Bartok's Fourth Quartet 
could scarcely be considered in( 
the potted palms category. It was, 
in fact, an unfortunate choice for 
an otherwise not brilliant group. 
It is full of weird whinings and 
nerve-wracking pizzicatos, and, 

1 save for a some'what haunting ! 
1 slow third movement, it is really 
quite ugly r,nusic. One felt that 
the musicians \Vere fighting with 
it, and that the lengthy applause , 
came not so much for an enjoy
able pe!rformance as for victory 
in a test of endurance. 

Had the four young men put as 
much energy and enthusia m 
into their Mozart and Beetho n, 
they would have. produc'1: a 
pleasurable as well as a vel 
evening. The four are rt 

1 Mann, violinist; Robert Kof~~~l 
olinist; Raphael Hilly.er, violU.t;; 
and Arthur Winograd, 'cellist. 

The group of earnest young 
'men who sat next to me came 
to the conclusion, after long dis
,cussion, that the Quartet lacked 
1 ~'sparkle." They may have hit the 
nail on the head. 

ANITA MONSEES 1 
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F'or the first time Bela Bartok's 
six string quartets are being pre
sented currentlY in New York. 
They are in a cycle of two con .. 
certs. The Juilliard String Quart•• played them at the 1!erksh1re 
Music center last summer and re .. 
peats them in Town Hall. . . . 
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LOS ANGELES, CAL. 
EXAMINER 
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The "w~~~d Of Mu~~: '"' ' I Ojai Festival Plans Bead --·-··., 
/\11 of Bela Bartok's which has been opera b house ~ OJAI FESTIVALS LTD . y 

1 quartets are bemg preso;n~~d ~~~~ tmy Greenwtch Mews Play have . nuunce3 plans for . ~~· Festival Chamber Orchestra I rently in New 1 y~~k \;:'~ co~certs. m the Vtllage, has decided to j sprmg of 1949 For th s t e Arb~ts engaged to date to 
, time mlla .cy'k;rin!!o=Quartet gave a theater of tls own. The company thtrd consecuttve year I thIs 'tpear as festival soloists ale 
The Jm~~J;Il -·d d ilfth quartet aktng" pubilc appeal for funds Wi]J be two sets 'of pe' •f ere t e Juilhatd Strmgo Quartet. t h th1ra secon an 1 ts m u derate- • orm. celhst• 'II ' 

e 'Hall on March 1 and wil to bmld a pel·manent, mo ted ances m Nm hoff Audltonum . t ' , .lchuster; ptan. a~e~~~nthe fourth, first and sixth sized opera house to bJ tde~~~a de- Ojai Valley, Ventura County ' C ' ~ura .Cheek:assky' Murt'ay 
P March 18. The Juillard Quartet to opet3 m Eng!Jsh ant lo t The Thor Johnson permal).e .t Frat er, first fluttst <>f the San 
~;'repeating its much-~mtr1~~ f~f; velopment , ~i yo~~gtts a f~t~~l ven- musical dtrector ~f OJat Fest~· t/~nct~eo Symphony Ot'ches-
of last & u m me 1', w en Berk- company\ ~1 ~~cenwlch VIllage ~als, WrU conduct the Ojai anJ VI Inist, Frances .M:agnes, I 

<._·hire Music Center. when ,t gtvc a plOJ 1 ' "Les - ~- -- I works were played at tbe tute ou Sl e ected pre~cnta- \ - -:.-_---... .,....._____ Plq ... mst, Corrnne Lacomble. I• 
~ ton of FianciS Pou enc s • . - .... ..__. • 

~ from 16 stales wdl ~mnellcs de Tnesias'' In an up .. 
Chol al gi oupds t the 25th bJen- town theater. 

be tcptesentc a I Natwnal 
mal conventwn of t 1e m Dal-
Federatwn ol 1\lusJc Club~ ··l 3 
~~- Te< March 27 to Pll 
N~ted. ~~io singers and i~str~m.?n,: 
talist:; Gbo .will be heal<l Ulll1o 

"the convenlwn. 

B ·oaklyn's ~ymphony or-
' . l· 'ls bow al the chestral ;'nH J.na -..e t of Music on 

boroug,l s Academy \J\ o[ 85 mu
M~nTh 16. An. e~sc~n Phv Dr Hcr
sicians will be d.lrectect ct'uctor. 

t z·pper V1enne5e <'On 
ber . lea of the orchestra sle!-"l"H:J 
The Jd b 1' l of a oToup whtcl from the e Ie 1:> b ·cte 
decided that Brooklyn, . est "i 
beino lhe home of th~ Dodgcr~'ym b· . ot to have Ils own 
too 1~, nArter all, the~ poin~e( 
~~~n~;·ooklyn is the natton s th 
largest commumly. f New Ybrl 

LenlOnade Opera o , 
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SANTA BARBARA, CALIF. 
EVENING NEWS PRESS 

lojai Festival H:gh-nghts l' 
For 1949 Are Announced 

OJAJ March 2G-Plans for the I Buch a sensation at the Berk
l fH9. sc'ason have JUSt been re- sh1t'e Festival last Summer and I 
J,·asetl by Ojai Festivals Ltd., which makes its West Coast 
which is making steady progress . bow in the Ojai; the celebrated 
toward its goal-the :first hater·[ ee~list Joseph Schuster, "\Vho 

I na tional Festival of 1\Iusic, Thea- will be heard in a Beethoven 
ter anti Dance in the United cycle; Shura Cherkassy, brilliant 
Stales. For the third consecu- young piar.ist; Murray Graitzer, 

, tiYe year, two series of vrelim- first flutist of the San Francisco 'I inary performances will .lJe pre· Symphony Orchestra: violinist 
sen ted in Nordhoff A uclitorium. Frances Magnes; and pianisiJ 
Two weekends of four programs Corinne· Lacomble. Announce
each have been scheduled for ment of additional soloists will ! 
May 27 through M~y 2D and be made at a later date. f 
June ;3 through June 5. . During each Festival week-

Thor Johnson, ymmg Amcri· end, concerts will take place on l 
can conductor of the Cmcinnati Friday evening, Saturday morn. 
Symphony and permanent 1nusl-J ing, Saturday evening and Sun-J 
cal director of Ojai ~"cstivals , day afternoon. . 
wtll again widd tne baton ever -·,---=====·==::=:====::; 
the Ojai Festival Cllamber Or-

. cheslra. Program highlights will 
be the Bach Triple Concerto ;n I A Minor for piano, flute and vio· 
lin, and the majestic Mass in C 

, Minor by Mozart, which fea. 
tures the Ojai Festival Chorus, 
Allen Lannom, director. 

The incomplete list of artists 
who will participate in the Fes
tivals includes the J~ 
Stri~tet, which created 

• 
.. 

• 
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Let these passing observations 
suffice for comment at this time 
upon these highly individual scores. 
They are still too unfamiliar in a 
majority, and too fascinating in 
variety of color, rhythm, and treat
ment of the themes for the writer 
to have much perspective or even 
any verysettlect ideas about any 
of them. The thing is that they 
"sound" marvelously, and show in~ 
corrigibly original and racial ap
proaches to quartet problems, at 
the same time that each one of 
them proposes a different archi
tectural idea. 
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[JUILLIARD QUARTETt 
IN 3 BARTOK WORKS 
Second Program at Times Hall ' 

/

Includes First, Fourth, Sixth I 
Pieces by the Composer f 

By OLIN DOWNES 
The Juilliard String Quartet 

gave the second ef its concerts at 

The musical public is greatly in
debted to the Juilliard String 
Quartet, Robert Mann and Robert 
Koff. violins: Raphael Hillyer, 
viola; Arthur Winograd, 'cellist, 
for their superb presentations of 
this very difficult and unfamiliar 
music. It is not easy to think of 
any quartet which could surpass 
them in their understanding of 
each work, their variety and 
subtlety of shadow, and elan and 
sensiitivity. This has been a most 
significant contribution to the 
music of the season in New Yor~ 
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Strinq Quartet 
At Times Hall 

' Not often is the sta,;e of Times 
Hall packed with stage sitters. 
Some exciting playing by the 
Juilliard Stri~uartet of the 
three-'llahok' quartets lured them 
there. 

I The intensity of the playing, 
the complete absorption of the 
young performers in the music of 

which it has presented all six of 
Bela Bartok's quartets last night 
in Times Hall. The fame of the 
first concert when this remarkable 
organization gave three of the 
Hungarian master's works in the 
chamber music form a month ago 
had spread, to judge from last 

night's audience. For the audita- " ~. n r. iJ .l949' 
rium had grown too small for the ll-----_::..:_.::.:_•."..c::-:....:~~=~==-----~~~----=~
number of those who wished to at-
tend, so that the stage was crowd~ 
ed to the last seat and the listeners 
eddied about the quartet which 

1 had just enough elbow room, and 
no more, for its performance. 

I The program was suggestively I arranged, since the First Quartet 
was placed between the Fourth 
and the Sixth. The comparison 
was very interesting, because of 
the growth in clarity and concen
tration shown by the later scores. 
The Fourth and Sixth quartets 
date, respectively, from 1928 and 
1938; the First Quartet from 1907. I The First Quartet is astonishingly 
new for its time and must ·have 
frightened the conservativi!S no 
end when first it was heard. But 
it is diffuse and tortuous, com
pared to the later works. The 
composer has so much to say that 
he crowds his style. It is like a 

I writer of endless sentences who 
has to learn to state things com
pactly before he can express him~ 
self with clarity. In the late quar
tets the sentences, as it were, are 
cleared up and devoted each to an 
idea. 

These later works are, of course, 
more advanced in style than the 
earli,er one, if no richer in thought 

I But with Bartok of the quartet~ 
1there IS never a shortage of ideas. 
~ It is a question of the manner of 
their statement and the various 
conceptions of form which each 
q_uartet embodies. It is also a ques
tion, or rather an astonishingly 
:~~~~~ou~~~hod, of rna~. the 

And here it seems to us that 
Bartok is w~t~out a rival in point 
of bold, bnlhant and idiomatic 
scoring. Regardless of the beauty 
or the harmonic bite of a given 
passage, everything sounds as 
vividly as if the man had been born 
a gypsy, with a fiddle in his hand 
and in his ears from birth. He 
hes.itatea ~t no device of Which a 
strmged Instrument is capable 
whether the effect comes in th~ 
classic category or not. There is 
~very var~ety of spacing and other 
mstrumental effe_cts, of pizzicato, 
of the slide through quarter-tones 
-whole melodies played in this 
fashion-or the thud of a drum or 

1 thrumming of guitar. Yet it is all 
germane t o the .. thought, and never 
out of kelter w1th the cont<'xt the 

~·architecture and the intellectu~lity 
· of the concept. 

1 Shostakovich Hears Bartok 
iRussi~n Composer Attends Quartet Program,{ 
I and Confirms West Coast Visit. r 

1 By HAROLD SCHONBERG. 
Relieved of official cares, Dmitri Shostakovich took a 

spokesman's holiday last night at the concert of Bartok 1 

music by the Jhil!iard Q11ruiet in. Times Hall. Dogmatism ' 
to the contra1-y, t e Russian com- a knot of listeners were on hand 
poser, who had denounced Stra- to greet him when he emerged 
vinsky.the day before approved fro_m the hall at the_ conc_ert's end. , 

' ' Th1s followed a bnef v1s1t back-
the works of the even :rllore ad- stage, during which Shostakovich 
~anced Bartok with the words: shook each of the players by the 
'"I like them very much." ha~d and con!l'ratulated them on t 

~ Accompanied by his interpreter the1r _accomphshments. , 
. · ' Whlle wa>hng for a cab under 

hostakovwh heard the program the marquee of the 44th street 
rem a seat in the balcony of the theater, Shostakovich was asked 1 
~my theater. He managed to how long he expected to remain 
l'vade questions during the inter- in this country. "Ten days ••• a 
1mission, which he spent in a stroll month," he replied. '~I can't say." 1 

~ng42dstreet for a smoke, but Pressed further, h£dlleg!1o~d , 

I that he expected to visit the West, Shostakcyich's "Leningrad" s~-~ 
Coast shortly, though no public phony (No. 7_) and_ played >t 

1 appearances as performer or con- through twice 1mmed1ately Smce, 
j · . 1t takes an hour (plus) to play, I ductor are now scheduled. This .two hearings woul drepresent a 
raised the possibility that the Mo- labor of considerable love. Re-
hammed and the mountain ofc9,p'- · , . . I 
temporary music might come m~o sponding to the .. tnbute w1th a 
discussion range, since Igor Stra- smile, the composer shook hands 
vinsky, whom he denounced as a with the enthusiast, who was told, I "betrayer" of his na-tive land, is through the interpreter: "Mr.· 

, now a resident of the Los, Angeles Shostakovich says thank you 
1area. No word on this was avail- very much." 
able. 

Shostakovich appeared to be en
tranced by the pictures of Ray 
Bolger and the "Where's Char

IJey?" company. Asked whether 

1 he thought he would have time 
to see a few musicals while he! 
was here, he replied: "I doubt it." 

I On the whole, with the rigors • 
I of political appearances momen
tarily behind him, the composer j 
appeare_d much more relaxed, Jess 
tense than during the days pre
ceding. 

I One member of the group an-I 
nounced that he purchased a re-I 
cordi~g earlier in the day of I 

r--
the Fourth. First, and Sixth quar• 
tets held them engrossed. 

In the part of the First quar
tet that it was possible to hear, 
I, too, was engrossed. There 
was fire and conviction in the 
playing and substance in the 
music, early work that it was. 

-M.K. 
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Bartok's Modern Music 
Soothes Shostakovich 

After the hurly-burly of the 
last few days, Dmitri Shostako· 
vich took refugee at a concert 
in Times Hall last night. The 
music consisted of the three 
string quartets by the late Bela 
BartOk, and the modern music 
apparently took precedence o':er r 
all other engagements and m .. I 

I vitations for the Russian com-

t· po~:· and a friend sat unobtru- t 
~ sively in the balcoll:( t~1r<?ugh~ut 

the performance, hstenq:tg m
tently. When the .music was 
over, they went backstage to 
congratulate the performers, 
members of the Julll.ia,~ String 
Quartet, and the? slipped qmet
ly out into thP mght. 
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Plan Ojai 
Festival 

Two Series to 
Feature Program 

By OWEN CALLIN 
The sponsors of the Ojai Fes

tivels today released their plans 
/for the 1949 season which, for 

I the third consecutive year, con
sists of tv.-·o series of preliminary 
performenccs in Nordhoff Audi· 
torium in the beautiful little yiJ. 
lagc ni Ojai . 

T\\·o Wf'ekenc'ls of four pro
g-rams each have yern scheduled 
for May 27-29 and June 3-5. 

Thor Johnson, young Ameri
can conductor of the Cincinnati 
Symphony and permanent musi· 
cal director of the Ojai Festivals, 

1 will again wield the baton over 
the O.iai Festival Chamber Or· 
chcstra, Program highlights will 
include Bach's Triple Concerto in 
A Minor for piano ,flute and vio

l lin, and tlH' majestic Mass in 
Minor hy Mozart. • 

I Th~ list of artists is as ye 
incomplete but those who hav 

/Sign.ed to participate include th"j 
.Tuilliard String Quartet, whichj 
~e its West Coast debut.! 
'cellist .Toseph Schuster, pianist . 
Shura Cherkassky. flutist )loiur-/ 
ray Graitzer, violinist Frances 
Magnes and pianist Corinne La. 
comble. 

* * • At first glance, "Rigoletto," 
which opens the coming visit of 
the Metropolitan Opera Company, ~ 
appears to he comprised of noth· 
ing more than a serjes of favor· 
ite tunes, such as "La Donna c 
Mobile.'' "Caro Nome,' 'etc., but l 
listen to what the late Mctropo!i-1 
tan conductor, Cesare Sodero, had 
to say about the opera: 

"I1 is more than a collection 
of son~ hHs. It is a masterly 
Pxpression of character, per· 
haps the first of Verdi's early 
operas to express the person· 
ality of every single individual 
on the stage in terms of music. 
In the quartet, for example, we 
hear two people who laugh and 
two people who weep fusing 
their four voict>s in beautiful 
melody. The effect must have 
struck thp audience of the '50s 
as rnagiral and provPd so f inp 
thai Pueclni, 40 ~·ears later, 
played Ow •arne Irick in 'La 
Rohemf''." 
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JUILLIARD 
STRING QUARTET 

Quartet-in-residence at the Juilliard School of Music 

TOWN HALL 
Tuesday, December 23 at 8:30 

PROGRAM: . 

:HAYDN: Quartet, Op. 77, No. I in G Major 
ALBAN BERG: "Lytic Suite" (1926) 
BEETHOVEN: Quartet. Op. 130 with the Great Fuqua 

Price scale (tax included): $2.40' $1.80; $1 .20 
Nail orders accepted at Town Hall Box Office, 113 W. 43rd St., N.Y. C. 
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25 East Jackson Boulevard, Chicago 4, Illinois 

We believe you will •be interested in the following item which 

appeared in the APR i949 issue of MUSIC NEWS 

News 

FROM PILLAR TO POST 
As of last month the Music 

Press, Inc., catalog is being dis
tributed in North America by 
Carl Fischer, Inc., now the exclu
sive selling agent for Richard H. 
Dana's concern, established in 
1940. . Andor Foldes, noted 
pianist '\Vho has also contributed 
to the columns of this magazine, 
is on a two mouths concert tour 
abroad and, in addition to solo 
appearances, will play with the 
London Symphony and the Dan
ish and hwedish radio orchestras. 

. . "Apparitions," a ballet by 

Frederick Ashton, \Vith music by 
Liszt .orchestrated by Constant 
Lambert, was revivel by the 
Sadler's Wells Ballet March 24. 

... Karel B. Jirak, former con
ductor of the Czech Philharmonic 
and professor of composition at 
the Prague State Conservatory, 
was appointed chairman of the 
department of theory of Roose· 
velt College of Music, Chicago. 
... Rubinstein, Heifetz and Piati
gorsky will appear in ensemble in 
four concerts at Ravinia Park 
this summer. Dates are August 9, 
1!, 13 and 14. . . Speaking of 
the fourteenth Ravinia season it 
will be opened June '28 with 
Fritz Busch conducting the Chi
cago Symphony; other signed are 
William Steinberg, Fritz Reiner .. 
Dimitri Mitropoulos, Sir Adrian 
Boult and Pierre Monteux. . . , 
The American Federation qf 
Musicians appropriated $1,40Ak 
2JQ.42 for free public music pro
grams in 1949 throughout lh~ 

United States and Cabada, the 
thir<i and final annual allocatio.t;~ 
from the Federation .. s""1'ecording 
fund created by royal~ paid on 
recordings and transc~plions un
der arrangement with the record
ing industry .... A May Music 
Festival sponsored b;y Jordan 
Conservatory of Music in Indian
apolis May 16, 17 and 18, will 
include a production of 44Martha" 
staged by Leola Turner, the J or
dan Chorale directed by Lloyd 
Sunderman, the Jordan Concert 
Band and the Jordan Symphony. 
Soloists will include Julius 
Huehn, baritone; Dor.othy Mun~ 
ger, pianist; and Eugene Kilinski, 
violin·ist .... The Juilliard String 
Quartet has been signed by Col
umbia Records. It is in residence 
at the J uilliard School where it 
was founded in 1946, and has just 
appeared in New York in per
formances of the six quartets of 
Bela Bartok .... Robert Shaw is 
taking a year's leave of absence 

from J uilliard to spend the sum
mer studying in Europe and to 
take the Robert Shaw Chorale, 
his vrofessional chorus, on an ex
tensive 1949-50 tour. ... Richard 
Tucker was selected by Arturo 
Toscanini to sing the role of 
Rhadames in "Aida" in the NBC 
Symphony broadcast of the opera 
1iarch 26 and April 2. Aida will 
be Herva Nelli. September 
first is the closing date for a 
competition for a chamber music 
work by composers not over 35 
years of age sponsored by Helen 
L. Weiss Foundation of Philadel
phia. Details may be had at 2459 
76th Avenue, Philadelphia .. 
With its April issue the RCA 
Victor Record Review appears as 
a revamped publication, a 32 
page magazine in oolor . . .. The 
First Symphony of H. A. Schim
merling, published by Associated 
Music Publishers, Inc., was r'e
cently given by the National Or
chestral Association, Leon Bar
zin conductor .... Olivier Mes
siaen, the Parisian composer, will 
join Aaron Copland as a teacher 
of composition at the Berkshire 
Music Center this summer .. 
Bruce Publishing Company of 
Milwaukee has just released 
"Twenty Centuries .of Catholic 
Church Mu!pic." It is written by 
Erwin Esser Nemmers, a lecturer 
on the staff of the University of 
Wisconsin and Marquette Uni
versity and a practicing attorney. 

. Concert Hall Society has 
launched long-playing records 
and will l!lllease JlW'l'· Thus far 
Vivaldi's "The fpq( Seasons" 
and Khac\>aturian,-11 ,Yiolin Con-
10erto are availabW, .. Albert 
Schweitzer, phill;lfopher, physi
cian, author an4 ~s,ician, will 
visit the United States for the 
first time under the sponsorship 
of the Goethe Bicentennial 
Foundation. . . The University 
of Wichita's Music Department 
has been transformed into a 
School of Music. The School is 
headed by Walter Duerksen tem
porarily, the new directing head 
of the school to be announced 
shortly .. . . ((The Band Master," 
an operetta composed by Rich
ard Shores, was given its world 
premiere at Indiana University 
under Ernst Hoffman. . . The 
trustee of the Frank Huntington 
Beebe Fund for Musicians at 290 
Huntington Avenue, Boston, 
Massachusetts until April II will 
receive applications for two 
scholarships for foreign study. 
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iln Evening of String 
Quartets bg Bartok 

By Edward Buss as that of the later Quaitets. The 
THE JULLIARD String Quar- writing of this Quartet is very aca

tet played the second of two c'on- demic. It is too bad that the Jul
certs devoted to the complete liard group had to doctor up this 
String Quartets of Bela Bartok at work with some_ of the idioms, that I )he Julliard School on March 28. are so common m the last Quart~ts 
This concluding program consisted of Bartok, such as gliSsandi. 1 he 

I. of the First, Fourth and Sixth performance was . not a bad one, 
Quartets. ' but only suffered in comparison 

The highlight of the evening with the others. 
. was the playing of the Fourth The program concluded witli the 
Quartet. This opus makes every de- Sixth Quartet, a very ingenious 
maud on the instrumentalists. work of the Hungarian master. In 
Aside from the mu;ical content, this Quartet Bartok uses a short· 
which is very complex and con- motive as an introduction to tl1e 
cise, Bartok has certainly exploited first movement in a one voice set
every effect possible with a String ting. -H~ uses the same motive as 
Quartet, even those listeners who intro?uctions to the second and 
do not like modern music, and third ·mo\'ements but elaborates on 
there are quite a few, would sit it with a two voice and three voice 
with their mouths open through setting respectively. Finally this in
this performance. Of the five troduHor)' passage becomes the 
movements comprising this Quar- complete fourth movement with a I tet, two of them are perpetual mo- full developement of the theme 
tions that are breath-taking; one and against it he uses fragments of 
a very fast Scherzo with mutes, the other movements as counter
and the other for all the inst;·u- point. This is one String Quartet 

II ments playing pizzicato. The slow that truly emulates the late quar
movement is in a typical Hun- tets of ' Beethoven. The Julliard 
garian style with a melancht,]y Quartet gave this work a first cla.;s 

I song-like tune weaving its way performance. observing all the 
about the different instruments. minute details. 
But through all five movements • • • 
Bartok has a unification of motives 1 MUST MENTION one in-
that appears in the fi:st mo':einent teresting event at this concert. 
that finally build a chmax With the This is probably the first tune that 
last movement. The performance a program of chamber music not 
of this Quartet brought cheers onlv sold out but the overflow au
from the audience after the indi- die;1ce had to be seated on the 
vidual moyements. stage, besides the many that were 
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De Carvalho Leads 
Cleveland Orchestra 

G u est Co nd ucto r Replaces 
Munch for Two Weeks-Horo: 
witz and Tangeman in Recitals 

CLEVELAND.-Because of the illness 
of Charles Munch, scheduled to guest 
conduct two weeks of Cleveland 
Orchestra concerts, Eleazar de Car
valho Brazilian conductor, was chosen 
as a 'replacement. Mr. de Carvalho 
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---- ___, 
effect ively demons trated his brilliant 
technique in four appearances-1:la_rch 
3, 5, 10, and 12-:-in works by W tlh_am 
Schuman, Berlioz, G ~azounoff, Rtm
sky-Korsakoff, Albemz, and Gomez. 
Several members of the Clevel~nd 
Orchestra were presented as soloists 
at the Twilight Concert on March 13. 

On March 22, the Western Reserve 
University Cho'i r , conducted b:y R~s
sell Gee, gave a prog_ram whtch m
cluded works by Amencan composers. 
T he Children's Concerts held the_ pr~
\'ious week brought 20,000 enthus1asttc 
t_isteners to Severan_ce Hall. . . 1 Vladimir Horowttz gave a rect~ 
on Niarch 12 for his usual cap~clty 
audi~nce. On :March 11, the Ju~lhard 
String Quartet gave a program OJ 
music by Mozart, Beethoven, an 

BaXt~~rahrns recital was given on 
March 9 by Josef Gingold, concert
~aster of the Cleveland Orchestra 
and head -oi the violin department at 
the Cleveland Music School, _and 
Leonard Shure, head of the ptano 

de!f~~~ne~~~dent opera groui;S f:o.t;n 
Hiram College presented Pucct!lt,s 
Gianni Schicchi and Kurt VV :;n s 
Down in the Valley. Ar~ organ re
cital by Alexand~r Schremer of t_h,e 
Salt Lake City 1 abernacle_ was pt ~
sen ted at the First Methodtst Church 
on 11arch 6, and incl';lded works by 
Baker Fox and Dupre. I 

Dur'ing the month of February, t le 
Cleveland Orchestra played an eltr~ 
concert, with Sa1va!ore r Bacca on~, 
bass as soloist. ~ell fange~a ' 
with Robert Cornman at th~ ptano, 
Tave a song recital that tn<:luded 
~orks by BerliOz, Mahler, Stravmsky, 

and 11 i l haw~I-:AKOR VVu4GATE ToDD 

J 
pletf!d its ~rformances of his quar~ets 
with the liourth (1928), the FirSt 
(1907) and the Sixth (1939). The 
four young musicians of the quartet, 

• 
0 

• turned away. The peop1e are eager 
THE FIRST QUARTET, writ- for new and seldom hea!'d music. 

ten in 1907, did not fare as well as More programs of this nature I 
the other Quartets. This, in my would certainly give a lift to the 
opinion, was due to the rendition musical scene in New York. Thi• 
given by the Julliard Quartet. They subject, alone, is enou.gh for a full 
approached it with the same style length article. . _ _ 

1 Robert Mann, Robert . Koff, Raphael 
Hillyer and Arthur w_ mograd, J?layed 
his music with passwn, con:'nctwn, 
and the technical power that ts _born 
of those feelings. And the audten~e 
filled the auditorium and every av~tl-

----------,-----_. able inch of the stage. The evenmg 

Juillia rd 9uartet 
Times Hall. March 28 

Nothing 1 would have made the l~te 
Bela BartOk happier than the spec
tacle of this second and final recital, 
ill which the Juilliard Quartet com-

(without being in the slightest degree 
precious) had many of the aspects_ of 
a ritual. For BartOk's quartets, hke 
Beethoven's, represent so concentrated 
a distillation of human .thought . and 
emotion that it is imposstble to hsten 
to them withOut being carried away. 

~ Time does "have a stop," when one 
is immersed in this music. 

Especially interes~ing _ from _the 
historical point of vtew !S the Ftrst 
Quartet in which the -mfluence of 

The 111arvelous hglltness and accuf:- both D~bussy and SchOnberg is very 
• f clear. The work is by ~o means 

acy of the JuiHiard play.ers per oJ_m- naively imitative, for Bartok _trans-
ance of the Prestissim? <;on sor mo muted both ·Debussy's harmomc de-
and of the Allegretto ptz~tcato. of the ' t l 
Fourth Quartet, and the mt.enstty ~nd vices and SchOnb~rg. s . struc ura 

· · · of their playmg patterns into his own tdiOn, 1. Wh:~.t I rhythmic prectston h IS 
Of the Marcia and .B.urletta on t_he is peculiarly t e composer s 0\'-:n , 

the combination of ~~treme . mde-Sixth were as excthng as must~- pendence of part-wntmg wtth a 
making can be. After the tragiC' closely knit development. The fir:>! 
peroration of the Sixth Quartet there! movement evolves in sptral f.or.m,. m was silence in the halt for severa f 
moments, and it is o~ly to b~ regretted a continuous thread o mutative 
that the entire audtence dtd. not pay contrapuntal elaborat~on. Wit~ t~e 

1 th second and third sections, the hne ts 
the supreme tribute of eavmg WI - interrupted, but is taken up agai_n, as 
out the futile gesture of applap:ft S. if the linear elements had been hldden 

underneath the harmonic texture of ____ _. ____________________ ,.__~tl~>e~la~t~er~e~pii~s~od~e~s~. ------------~ 
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Tanglewood Plans 
Set by Koussevitzky 

BoSTON.-Plans for the 1949 session 
of the Berkshire Music Center, ,sum-, •:· 
mer school for the Boston Symphony/ ., 
at Tanglewood, Mass., were ann01;nced .t 

here recently by Serge Koussevttzky, 
conductor of the symphony. The center 
will have a six-week session beginning 
July 4 and continuing through the 
Berkshire Festival until August 14. 
The festival will celebrate Mr. Kous
sevitzky's 25th anniversary with the 
Boston Symphony. 

Mr. Koussevitzky will direct the 
school, and will be aided by A~~on 
Copland, who will teach composttton 
classes. Olivier Messiaen, F~e!lch 
composer, will also teac~ ~ompostti~m. 
The member of the J mlha~d. Stnng 
Quartet will assist Gregor P_Iatigorsky 
in instructing chamber music classes. 
Other members of the fftculty ~re 
Leonard Bernstein, Richard Burgm, 
Eleazar de Carvalho, hlugh Ross, and 
Christopher Honaas. 

Forty concerts by the school's stu
dents and instructors, and an opera 
production, under . the d~rection . of 
Boris Gqldovsky, w11l be gtven durmg 

the sum_m_e_r_· --------------------~ 
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MONTREAL, CANADA 
STAR 

'

fro Musica's 0.ncert \ 
1 Of Songs With Quartet 

Musica Society has . a . 
The Prof special interest for Ets l 

program o f the season, to be : 
l~st conce~t Ritz-Carlton Hotel on 
g1ven at t e A ril lOth Mar-
~UndB:Y afternoon~utFtanding. inter

ial Sm_ghFr, a~h songs, will ap~ear 
reter .'Of rcn k as his pJan-

lvith Pda)lt1~~a~].?;'7a'rl String Quar-st, an ___..... 
e-t. in her will sing Faure'~ 

Mr. S g "La Bonne Chanson, 
<?ng cycle of Verlaine. with quar
me poems . ent. This cycle has 
et accompamm 1 with piano ac· 
een su~g h~re 0H_J' will also sing 
ompatume~. d "Chansons Mad-€!~ 
~e se~,dorr R~~~l with accompani· 
~~~ses fo flute a~d violonceJ1o. 
Jl~nt o . . d uartet wlH play 

'l'he JUllhar q_ E flat majot1 
~ozart's quartet In 

K.428). - ,/ 
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Tel. CHelsea 3-8860 

Cir. (D 538,914) (S 1,002,765) 

This Clipping Fr<>m 

NEW YORK, N. Y. 
TIMES 

APR 3 . HElUIDLMISEMIQUAVERS:l 
1 Rose Bampton and Set Svanholm --,--·---=~----=~-· 1will sing the final scene from the 

RESUME: The New York City first act of "Die Walkuere" with 
Opera Company's "Aida" needed Arturo Toscanini at his Carnegie 
''a weightier kind ' of singing" and Hall concert on April 20 with the 
its f!Traviata" more rehearsals, NBC Symphony .... The American 

1 
but its "Madama Butterfly.," Opera Society of Chicago has 
"Tosca" and "The Marriage of Fig- awarded'" its David Bishpam med
aro" were in fine shape. . Sub- al to Kurt Weill for "Down in, the 
stituting on short notice for Eu- Valley." ... '"'alter Hendl will con
gene Ormandy, Alexander Hilsberg duct' the Juilliard Summer Sym
Jed the Philadelphia Orchestra in phony for a second year and Roger 
an all-Wagner program of "dt·a- Sessions will be on the faculty of 
matic power and incandescent fer- the Juilliard Summer School. ... 
vor'~ .... The Juill.l,ard §tzjgo- Quar- Eva Wolas, who adapted Sartre's 
tet's. second au=-~artOk program HThe Respectful Prl)stitute," has 
drew an overflow audience to been engaged by the Lemonade 
Times Hall that included Dmitri Opera to do the English version 

I Shostak~vich. . . . 1 of Poulenc's 10Les Mamelles de 
Tiresias." 

220W. l9th St.,NEWYORKll,N.Y. 
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'ChCrlnoer Music 1· I . . . 

, NewString, 1 

Quartet 
Acclaimed 

By J. FRED LISSFELT 
. The International Society fori 
[ Contemporary Music, Pi"ttsburgh 
;. Chapter, presented a new cham
.; ber' music group, the Juilliard 
' String Quartet, last night ~r-~ 

negie Tech Theater. Tne person
nel of the quartet includes Rob·, 
e<'t Mann, violin; Robert Koff, 
second violin; Raphael Hillyer, I 
Vit'lla, and Arthur Winograd, 

·cello. •. 
• These players have youthful 

' 'exuberance and a vigorous ton~, 
J tremendous enthusiasm for con· 
j· "temporary music, and give a 
.-. superb performance. 
/1 Whatever finer qualities they 

possess we should have to learn 
,; from their p I a yin g of other 
t· scores, for all the music pre· 

sented last night was o).lt of 
modern scores which they ap. 

J ,P,roached ·tor all the world like 
j ,flmr busy ants tugging at a mor· 
f s~I of food, 

PROGRAM-
The program included William 

'Schuman's Third Quartet, dated 
l.939, Alban Berg's "Lyric Suite," 
1925, and Bela Bartok's Fourth 
Quartet, 1928, and it is this mod' 
ern music which really intrigues 
one. These compoSers seem set 
to violate all beauty of sound in 
,:their writings_ 

On the scores one can see, and 
listening intently and o_bjectively · 
one carl hear fascinating pattern~ 
and their treatment through al 
devices known · to musical com 
position, but the <;ssential ano 
fundamerttal quality of music is 
lacking in most instances. 

It is sometimes like bottles o 
goopliquors, excellent fruit, rip< 
and juicy, the most ref!nec 
sugar, and water from the clear 
est spring- all the ingredients 
and no good cook to make the 
real mixture tor tasty punch. 

EXPERIMENT--
schuman is cold mathematics. 

.Berg experimented in new acou·s· 
tics and was often successful in 

.producing ~riginal effects whioh 
might serve well if fully ex
ploited, as in his all~gro miste, 
rioso and largo desolate. '"" 

Bela Bartok, the real genius 
of our day, used all the device~ 
known to contemporary musl<'"a_l 
thinking, but he made certain of 
one solid ingredient, folk motif, 
around "'hich he weaves enchant-. 
ing sounds, and. out of which we 

' may imagine the kermess, the 
wandering minstrel, the village 
{:onc1ave of music makers, and 
the lonely improvisatore. 

It is such as Bartok's music 
which is the hope of our day, 
science in the notebook, alld mu-' 
sic in the score. 
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TIMES 

- OU understand, ;f cou:se, t~a;~ 
'T k f most mtens1v J ·zz· d St . Q t t r. I five wee s 0 the fin- I 

U l tar nng uar e /~~!~~% :~;,~o~r:~~!~~f~~ ,!~!~i~l ~ T h ·zz w·th M d Mus:c 1 you are genume m n not averse 1 rt s l 0 ern 1- / tand If yout are ;r~Ce~~~ of self•Criti- ~ 
to the salu aryll b a wonderful op- ' 
c1sm thts Wl e lf in 1 By RALPH LEWANDO, Press Mmlic Critic . port~nity to consider ,Jo~~~~re, if • 

The Jujjl(ij.rd Strmg Quartet revealed astoundmg lnterpt eta- Jrelation to your musict 
1 

study 
· · h I t · ht i F • you will no on Y . tfve and ensemble powers 1n 1ts first appearance ere as n tg n 

1 
any. or 

11 
tually live in 1t 

Carnegie Tech Theater. The young but experienced foursome mus1c; y~u '";~rs a~hether the ones 
comprise• Robert Mann, Robert Koff, Raphael Hillyer and Arthur ~YI ohur v'ensn:~ed ~r others, :-vmh be 

• • --~.,-i· a t t . you Will ear Winograd. ..-_I gener~Jly firs ra •: dbe'r Joseph 
The event, sponsored~ the. head than from-the heart and- ' in recital Carl Fr;~ Ma~tial Sing-

Sqciety ..for. Con- it reaches neither. I Fuchs, Mafk Harred • the Jmlliard 
Ye m Po r a r Y Piece Follows Idiom her, F~IX ~~':~~ ~thers o!"el!llln 
MusiC, was the The three-movement Schuman I Strmg ~:;ur~ And above all ~ou 
e i g h t h o f artlsttc 8 • th competltton piece, written 10 years ago, fol- will benefit from e a ood 

0 
. seemed more important to com- many of whom roflcient than 

senes devoted lows the idiom that at that time \ th your fellow students, g _ 
t music of Wl will be better pre II 
our hme. posers than what they had to pared and more P 

T h e Pro- say. We have the highest ad- you. \ ~ -
gram embrac- miration for Mr. Schuman's 
ed the Third ability as a composer, especially , R THE OIU&INAL E 
Quartet of what he has added to choral re· I 0 M r II( 
William Sahu- pertory. But this quartet is be- / ~ _ 
man, ~re1s~dendt wildering in t~e display of so- / PRESS CLIPPINGS of J u I I 1 a r called 'modermsm.' 

~ c h io ~ \ ho! At least the Juilliard Quartet 
!Hr. . us c, players gave the work a rousing 

Lync Smte of Alban Berg (1885· perform'!nce and did their musi-
1935) and the Fourth Quartet cal darndest to put the piece 
of Bela Bart~k who died 111 New acros$. And there were many 
York m 194o. in the audience who showed en· 

What's It All About? thusiasm-but was it for the 
Most of music in the contem· players' brilliant playing, or, the 

porary idiom is as comprehe~- piece! . 
sible as the Einstein theory IS The six,. movement Berg "Lyric
to the average pers~n or the/ Suite" is an even more advanced 
Propositions of Euclid are to I work. Bu't it is coherent and the 
a child of the second gr'!de. I instrum~ts are writte~ for 

T1me and agam . we listen to 1 with (be command of an 1mag1· 
this sort of mu_s1~ trymg to I native com{lDser. Each . sectiqn 
understand what 1t IS all about. bristles with almost impossible 
But taken by and large the .vast demands, but the players' skilr 
amount of these modern Pieces I accounted for a performance of 
remain unconvincing. . . · near-perfection. Especially effec-

Most of it at least md1cates tive and ingratiating was the 
that the composer has tned to third movement-Allegro Mis
present his ideas sincerely, but . terioso. Here the herculean 
as for any message tha_t r;tttSlC j difficulties, surmounted in mas
is intended to convey, It IS as terly fashion, showed off the 
scrambled as jammed radiO I quartet's virtuosic attainments. 
beams. . Th~ one thin~ evid~~t The players were recalled to 
Is that· musiCal form 1s. a co . - asknowledge the applause their 
rollmg factor. Also, this music fine efforts evoked. 
seems to come more from the I ~ -----. ----
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LOS ANGELES, CAL. 
TIMES 

O jai Festivals 
Programs Ready 

Ojai Fest i v <:-1 s, Ltd., an· 
nounces two series of four pro
grams each for the week ends of 
May 27 through May 29 and June 
3 through June 5 in NordhoJl' 
Auditorium, Ojai. · 

Thor Johnson, conductor of the 1 

Cincinnati Symphony Orchestra, 
permanent musical director of the 
Ojai Festivals, again will con· 
duct the Ojai Festival Chamber 
Orchestra. Other events will be 
given by.the ~ String Quar
tet; Joseph~, celliSt, in a 
Beethoven cycle; Shura Cher
kassky, and Corinne Lacomb_le, 1 .. 

ianists; Frances Ma~nes, v~~~~~ ll 
and Murray Grattzer, ~[J 

W t9thSt. NEWYORKll,N.Y. 
220 . Tel. CHelsea 3-8860 

Clr. (289,889} 

This CUpping From 
NEW YORKER 

NEW YORK CITY 

MUSICAL 
E. VE.NT 5 ' · 

Nobody K nmvs the T rouble 
I've H eard 

W I LLIAM 

~ G R ANT 
STILL' s o pera 
" T roubled I sland" 
was o-ive n tts world 
pre~frc at the 

co& C ity Center last 
T hu rsday night, and I , for one, foun d 
it pr etty d isa ppointing. Thro~ghout the 
eve nm g, I had difficulty mak~ng out ex
actly w hat Mr. Still had in ml!'d. There 
were mom ents when his muSIC S<!unded 
operatic, all right, but for the m ost part 
. d to hav bfen designed for a 
Jt seeme S f th e score 
romantiC ope retta. orne 0 

was unadultera~wusical c_omedy, 
with snatches t.IJt \.ere fetchmg but 

bore little or no relation to the ~hol~. 'l~ 
had the unhappy kdioJz: tha_t. r. tl 

ktd never reac heti~ deCiston about . 
where he was headClt"'ff "Troubled Is- ' 
I d "and th at the result was a musJcal,l 
~ 11 

1' rk of no • distinction . I p£t tC l WO .. . 

would make m uch satne cntJ.cJsm ~ 
of Langston Hughes retto. Bne fl y,l 
M r. H ughes' story is concerned w 1th I 
the history of J can J acques D essalmes, 
the Haitian slave who overthrew the 
French back in Napoleon 's time, se t hiS 
JeO}Jle fr ee, and established himself as i 

I H · · J J acques IS Emperor of a1t1. ean 
doomed, of course. (In opera, the hero 
should be doomed; other wise , m aybe no 
opera.) H e discards his loving wife, the 
faithful Azelia, and takes up wah a 
mulatto chick n amed Claire. C laJre JS 
poison. She two-times Jean] acques an d 
takes up with the t rai tor Vu val, w ho 
brin ~s the a"itated plot to a sudden end 
by shootin g "'jean J acques in the back . 
W ell, there yo u have it, but the question 
is: \Vhat have you got ? Like Mr. Snll, 
l\ll r. Hughes was working Simultane
ously on seve ral planes. H e had a g reat 
many fi ne and pressing thm gs to say 
about freedom fo r the colo red peoples 
of the earth , symbolized by J ean 
J acques' revolt, but I could not escape 
th e concl usion that what shoul d have 
bee n rin crin cr tr uths became prosate and 
perfunct~ry"sta tements in th e welter of 
plot and counterplot. The characteJ of 
D essalines never really had an opportu
nity to develop h eroic stature; th ere was 
too much else going on . In additiOn to 
the VuY!'ls, the Claires, and h:Azehas, 
th e stage of th e City gtnter ':as cro_wd 
ed w ith a hodgepo11ge of guamt H a1 t1a 
types. Dancing demons leaped from th 

• 

• 
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lr Aldeburgh Festi~l 
l!._ _ ___:_P~~.....:t:...:ti:.....:l~:::..· ~____,J1 Scheduled For June 

' Three Britten Operas, Other Koussev.lfzky LeadS Works Set for Presentation in Jan Garber-"1 Don't See Me 
F·lnal Concerts . In Your Eyes Any More" and "Love \ Suffolk Town 

ALDEBURGH, ENGLAND.-The Aide-By HARRIETT JOHNSON Me! Love Me! Love Me !" (Capi- burgh Festival of Music and the Arts 
Last night's concert of the to!). Two pleasant top tunes in will be held from June 10 to 19, and 

typical pleasant Garber motif. will include concerts, lectures, and art 
Boston Symphony Orchestra in Columbia has signed the famous ' exhibitions. The English Opera 
Carnegie Hall was an historic oc- Group will produce three operas by J~ia string quart, which is ~ casion in the annals of its New compo 9f Robed l\1ann, Robert Benjamin Britten-the Rape of Lu-
York series. Dr. Serge Kous- Koff, Raphael Hillyer and Arthur cretia, Albert Herring, and the pre~ 

miere of Let's Make an Opera!, an sevitzky, musical director of the Winograd. entertainment for children, with a 
or ganization for the past 25 New Columbia LP's played in the libretto by Eric Crozier. 
years, having resigned his posi- Rendezvous include the Ballet Mr. Britten will conduct a perform-
t ion conducted his fi nal concert Suites No. 1 and Ko. 2 by Khacha- ance of his cantata, St. Nicholas, by 
in the Wednesday night series. turian (MIA030) by Efrem Kurtz the Jacques Orchestra and the Aide-
With the Friday night concert and the Philharmonic-Symphony burgh Festival Choir, with Peter 
at the Brooklyn Academy of Orchestra of New York ; Repeat Pears, tenor, as soloist, and Ralph 
Music and th~ Saturday after- performance (UL4087) by Lily Downes, organist. The same two 
noon ~o:t:tcer~ 1n Carnegie Ha~l, Pons singing w1th Andre Kostelan- < groups, conducted by Leslie Wood-

lthe dJStlllJ:;U!Shed maestro Wlll etz; Organ Mns1c of Bach by E. gate, will11resent Handel's Ode on St. 
conclude h!S New York apl?ear- Power Biggs (~IL4097) and Cele- 1 Cecelia's lf>ay, with Ena Mltchelj, 
ances as head of the Boston~an_s. brated Operatic Arias by B idu soprano, Mr. Pears and Mr. Downes. 

The program was drama!Jc m S~p6) . . I 'i Mr. Britten and Mr. Pears. will also 
lts appeal and smtable to the oc- . d ' "' present a program of Enghsh songs. 
casion, consisting, as it did, ?f the tralto; David Lloyd, tenor, an A choral concert will be presented 
First and Ninth Symphomes of James Pease, bass. by the Cambridge University Madri-
Beethoven. Although the exact When the be I ~ v e d maestro gal Society, conducted by Boris Ord ; 
date of composition of the first walked. out to. begm the concert, music for wind instruments will be 
is unknown, t he work was com- the entire aud:ence and orchestra played by a wind sextet, with Mr. 
pleted shortly before 1800, ~s arose to acclaJm h~m. At the ~ond Britten at the piano; and music for 
the first performance was m. cluswn of the evemng he receJve strings will be played by the Zorian 
April of that y.-~ · ' r. ThP Nin ·ufa.l?rolonged ovatwn and he was Quartet and four assisting artists. 
wa.s finished in 1824. only three VJSJbly moved. Dr: Kous~evttzky The English Opera Group will pre-
years before BeetJmven's death, ' has not only co~trl.buted Immeas- sent two concerts, and, with Mr. Brit-
.therefore, the creative span be- urely to the bmldmg of a grea~ ten conducting, will p~rticipate in a 
tween the l wo wu. K.< Js a,proxJ- orchestra but he has endeare lecture by Robert Speatght. 
mately 25 years. himself t~ p eo p l <: everywhere 

Dr. Koussevitzky and the en- t)lrough h1s magnammous unself-
semble were assisted by a joint ish spirit. . . 
choir of the Juilliard Chorus and He has champwned unceasmg
the Collegiate Chorale together ly the contempo~ary composer ; 
w ith four soloists: Frances Yeend, he has bee:' .a fnend to many a 
soprano; Eunice Alberts, con- young musJCmn; he has founded 

- a school for gifted musiciansJn 
the Berkshires besides developing 

THE OIIGINAL a unique music festival in the R 0 M E II( E same community. In short, he has 
dedicated himself to the broadest 
possible development of music in 

PRESS CLIPPINGS our country. We feel that in the 

I future (whatever the affiliations 
220W.19thSt.,NEWYORKll,N.Y. he chooses to make), he will con-

Tel. CHelsea 3-8860 tinue a long the same road supply-
' ing the same inspiration to whom

ever he co1•1es in contact. - --------
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MUSICAL COURIER 
NEW YORK, N. Y; 

APR 15 i949 
~~~.\HU <H'ARTE'f (' 1.0~1·;:-< 

.I 'I' S J l.i'"U.'l' Oli SER IES 

-
The Bartok Cycle recen tly inaugurated 

t. hy th e J u ill iard String Quartet \yas com· 
~ pleted before an overflow audience on 

March 28 with the playin g of t h e Four~h, 
F ' r t a n d S ixth Quartets. Each had tts 
d i1s:i;lguished presen ta t ion by t he adept 

1 instrumen ta lists, Robert Mann .a nd ~o~
e rt Ko ff, violinists; Raphael Hlllyet, VI-

la a nd Arthur W in ograd, cell o. And 
~a~h offer ed an ind:vidualistic;, highly 
or igina l a pproach to co;nposltwn. ~he 
structura l design s a re not a bl.e, a htg_h 
degree of emotiona l expressiveness IS 

resent. The use of muted pre~tos _and 
,l ~uarter ton e ~xperimental progressiOns 

t t his m ustc apa rt frcnn a ny other 
~!c~nt ly hear d fo~ strings. Th~ tale_nt 
of. the gr oup men t~l_2 t h e ovatw~~ Cre
ceJved. ·~ 

. 

Dream of Gerontius 
Revived in Boston 

Bosn>N r At Symphony Hall, on 
April 3, file Handel and Haydn So
ciety revived Elgaes oratorio, The 
Dream of Gerontius, after a lapse of 
sixteen years. Thompson Stone con
ducted. The soloists were Mary 
Hopple, soprano; Paul Knowles, ten-

1or; and Douglass Biddison, bass. 
At their last p'rogram of the"' sea

son in Recital Hall of the New En
gland Conservatory, on March 31~ 
the Boston Quartet gave the first Bos
ton performance of the Paul Creston's 
Quartet. This proved to be neatly 
contrived sweet and Dright in charac
ter, altoiether likeable. The opening 
and closmg pieces were the Mozart 
C major Quartet, K. 465, and Brahms' 
Quartet in A minor. 

The ]uilliard Quartet has reached 
rBoston tn tn-ffi'iSsionary tour on be
half of the late Bela Bartok. At 
~Sanders Theate·r, Cambridge, on 
·,March 22 and 23, they gave all six 
of his. string quarte.ts. The concerts 
were under auspices of the Harvard 
~University music department. 
: Clandie....Ar.r~u gave a memorable 
•recital at ,Symphony l;Iall on April 3. 
His program, in the Richmond Ce
lebrity Series, consisted of an alle
gretto by Schubert, the Beethoven 

'

Waldstein Sonata, Schumann's Car
naval, and shorter pieces by Debussy, 
Faure, Ravel, and Bartok. 

CYRUS DURGIN 

' ,, 
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PASADENA, CAL. 
STAR-NEWS 

t 

~" wo,Jd 

Record 
Rendezvous 

By OWEN .CAJ,LJN 
l.N .s. Record Critic 

r * * * 
Columbia h as signed the fa-

m ous JuiUia gJ ·.S tsfag Qua r· 
tet, which is composed of 
Robert Mann, Robert Koff, l R aphael Hillyer and Arthur, 1 
Winograd.~ ~\ \ l 
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BUFFALO, N. Y. 
NEWS 

----------------------~-
Jui!.li.ir.d. Quartet to End 
Cha mber Music Se ri es Monday 

l\ffOZART'S D Major Quartet (K. 
- 'l 49n), an early Schubert quar
tet, Op. 29 in :A mino1·, and the 
Thir d Rasoumofsky Quartet of 
Beethoven, Op. 59, No. 3- lhe one 
with tl1e celebrated little fugue as 
final movement- comprise the 
program to be given Monday eve
ning bv the ,Juilliard Quartet. The 
concert, the final program in the 
Buffalo Cham ber Music Society se
ries, takes place in t he Mary Sca
'ton Room of Kleinhans Music 
Hall. MeMbers of the Juilliard en
semble are Robert Mann, first vio
lin; Ro ber t Koff, second violin; I 
Raphael Hillyer, viola, and Arthur 
Winograd, cello. 

-
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festivals and director of the East- 1 · 
man School. 

* * * 
The Philharmonic Orchestra of I 

Niagara Falls, N. Y., which con
i cluded its lll;lB-49 season April 5, 

collected at that concert 50% more 
Juilliard Quartet Las'f pledges of support for next season 
In Chamber Society Series than were collected at the same 

. . . time last year, according to word 
THE _Jmlhard ~let made a received from Mrs. Eric J. Midas, 

stnkmg success of 1ts Buffalo business manager. Rudolf Doblin, 
concert last year. The reappearance first cellist and assistant conductor 
of the ensemble in the Buffalo of the Buffalo Philharmonic Or
Chamber Music Society series this chestra conducts the .Falls sym
year-fo~ the final concert on Mon- phony. 'The four programs for the 
day, Apnl 25-Js, therefore, parhc- 1949-50 season include the Chopin 
ularly welcome. The program Wlll F Minor Concerto, Mozart's Con
include works by Mozart, Schubert certo fpr Flute and Harp; and sym
and Beetho~en.. . . phonic music by Hayden, Mozart, 

The orgamzatwn-quartet-m-rest· Beethoven Schubert and Dvorak 
de~ce at Juilliard School of Music and a fam~us singer, not yet defi: 
-1s made up of young men, and nitely chosen. 
experts in chamber mus1c are 
Prophesying that they will soon Buffalo concert-goers will hear 
take their place among the top two pianists before the month is 
quartets. out-Vladimir Horowitz on April 
Plewacki Post Band 26, under Zorah B. Berry auspices, 
To Give Concert May 1 and Alec Templeton, blind pianist, 

. Aprtl 30, m Newman Club (Um-THE band of Adam Plewackt Post versity of Buffalo) benefit. Both 
799 Inc., Lester Remsen di- concerts will be in Kleinhans Music 

' rector, will give a symphonic band Hall. 
concert in St. John Kanty Lyceum • • • · 
on Sunday, May 1, at 8:30 P. M. Hans Hagen will direct the spring 
Featured soloists wiiJ be Mr. concert of the Maennerchor Bav
Remsen, trumpet soloist; ll<lrothy aria (Male Choir Bavaria) April 24 
Remsen, harpist, and Raymond at 4 P. M. in the Mary Seaton Room 
Fiutak, clarinetist. of Kleinhans Music Hall. Marie 

At the moment Mr. Remsen is in Werzinger, soprano, is to be soloist 
Columbia, S. C., where he is a The choral selections will include 
soloist in a music festival spon- both German , and English songs. 
sored by the Columbia Symphony Mr. Hagen will serve as Miss Wer
Orchestra. zinger's accompani~st"-. -----..1 

i 
lockport Symphony ~ - _,..,. 
To Give Concert Tuesday 
'JlHE Lockport Symphony Orches 

estra, Cornelius D. Gall, con 
ductor, will present a concert i 
the Lockport Senior High School 
Auditorium Tuesday evening. 

Guest soloist is Dorothy Remsen, 
harpist, in numbers by Galeotti, 
Debussy, Salzedo and Grandjany. 
The orchestra will play Gll!ck's 
Overture to "Iphigenia in Aulis, " 
Schubert's "Unfinished" Sym-

1 phony, and a variety of selections 
by Cailliet, Gliere, Lecuona-Gould, 

'Moussorgsky and Rodgers. 
The final concert in the Lock

fport Community Concert Associa 
tion series will be presented b 
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Last 1n Weed Series 
The Grosvenor Auditorium opens 

tomorrow evening for the last of the 
• season's Chamber recit~ls, sp~msored 
by the Weed Foundatt?n, wtthks A~i 
dries Roodenburg playmg wor . e 
B h Beeth~ven and Schubert. Sqmr 
H~~kin will join Dr .. R~d~~-'::'rg :~~ 
Beethoven's Sonata m 1 ·t he L 
S h bert's Rondeat:. Brillant, wht e t J 
w"el~known violinist will. play the un-. 
accompanied Bach C MaJOr Sonata. 

~---

A College Glee Club <;ontest ~ill 
t f the Annual Spnng Feshval 

b~ ~~~ ~tudents' Association of the 
Western New York District. 0~ S~t-

A ril 30th, at 2 P· m., m e 
urddatyo'r,·u~ of State Teache.rs College, 
au1 . h oftbe 
the representative c. o~ses ·n Col
University of Buffalo, D YouVNl e ara 

R arv Hill College, tag 
Uleg~, -~; and Sta(e Teachers Col
n~v!i~~ compete, with the Rev. Paul 

t~lente of the Little Seminary facul~y 
and Gertrude Gall, music tea:her m 
the Buffalo publi';/-~hools, as JUdge. 

Male Chorus Program . 
The Polish Singing Circle wtll ap-

pear ~omorrow eveni~g a~~!e :i~e~~~~ 
Kanty Lyceum, un ~r . h Thad 

f Matthew Zydowtcz, Wlt 
o I as accompanist. The 52d an-

l, :~.~~oncert will stor t~e Chicag? 
rano Harriet Furmamak, profD:l

~~~t in, radio and concert work m 

th~;:ea;ogram, :.Vhich star~ at 830 
• o'clock pwill find t~e chorus mcludm~ 
Romberg's Deep m My Heart, Pro 
theroe's Shadow March, . a group of 
Chopin numbers and Pohsh songs of 
Dworzaczek and Storch. . . f 

M'ss Furmaniak will stng airs o 
Moz~rt and Gounod as well a~ a com
tete group of Chopin songs, m hon~r 

~f the Polish composer's centenmal 
anniversary. 

If'' 
Taylor University Choir 

the duo-pianists, Whittemore and 
,Lowe on April 27 in the Palace 
·Theater. Other concerts in thi 
se"ries were given by Nan Merri

•man. Carroll Glenn, and the Revel
, ers Quartet. The membership drive 
for the 1949-50 series will be held 
the first week in May, 

Music Notes 
Six words, including two short 

operas, will receive first perform
ances at the 19th Festival of Ameri
can Music of th astman School 

t oc ester -Sliiiday eveniilg, the I 
Auditorium Theater will open for a 
performance of Bizet's Carmen by . 
the Rochester Grand Opera Company, 
with Giuseppe Bambosheck conduct- : 
ing orchestra, chorus, ballet and a ! 

quartet of principals from the ~~tro· 
politan Opera Company. Wtmfred 
Heidt portrays Carmen, Claudta Pmza 

Tuesday evening at the Beth~! B~p
t' t Church the Taylor Umvemty 
;s cappella dhoir will make_ a Buffa!~ 
appearance in its 2.500-mlle tour o 
the East. This group, conducted by 
Dr. Frew D. Mohr,_ is noted for tts 

varied repertoire, which offer~ instru
mental as well as vocal solots.ts, B;nd 
small ensembles to add to hstenmg 
pleasure. 

Coming Events . 

I ~fu:fv~~i';;n~~;~~~eJirection .of Dr. 
Howard Hanson, founder of the 

is Micaela, Brian Sullivan is Don Jose 
and Lubomir Vischegonow the torea
dor, Escamilla. 

On Monday, April 25th, the Buf-

1 
falo Chamber Music Society will pre
sent the last in its current series of 
recitals, with a re~urn of the Juilliard 
String Quartet. 

This group, the quartet-in-resi?ence 
at the Juilliard School, su'bsl!tuted 
last season a~st minute and ex~ 
perienced a striking success at that 
time. Their \ progress in the last year 
has been watched with much interest 
and great success is prophesied for 
this young quartet. In their Buffalo 
appearance, they will play Mozart, 
Schubert lnd Beethoven. 

At the same time the annual Spring 
concert of the Rubinstein Chorus will 
take place at the Twentieth Cent~ry 
Club. Directed by Reed Jerome, w1th 
Frances- Gerard Bra,dy as accom- ~ 
panist, this group of wo~en's voices 
will be assisted by Sol01st Norbert 
Winkler. ·---

The final week in April offers no 
let-down in tho concert season. Next 
Sunday, at 4 p. m., in ~leinh~ Mu
sic Hall, the Male Chorr Havana per
forms under tho 
direction of Hans 
Hagen, with Jo· 
seph Kuertzdorf
er as accompan
ist. The male en
semble has an
nounced a s i t s 
guest soloist, 
Marie Werzinger, 
leading soprano 
with the Angelus 
Singers, the Ken
more Choral Club 
and Pilgrim 
Congregational M. Werzlnger 

Ch~~c~he same evening, the Ltftheran 
Motet Singers will present a sacred con
cert in Emmaus Lutheran . Churc~, 
marking the 25th anniversary of the•r 
director, Clara Mneller Pankow. The 
Singers perform in 16th and 17th cen
tury works, w~ile Mrs. Pankow r!r~';;,s 

m n 

• 

• 
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String Quartet :featured 
Festival Here In Musi<; 

litiflliard Quartet 
I Briliantly Plays 
Schubert Number 

I 
The Juijj;~~d Str'i~g Q';.artel will 

.- bP pteseriied to_ tt~c mu.sicians of 
· thP ::.t<Jte of .Georgia this year on 
·thP· program of t he twelfth aru1ua! 
ch~mbef mus ic festi val, given, 
Under the direct ion of the Uni
v~rs!ty of Georgia department ?f_ 
mus1c. 

In their first performance -on 
Friday afternoon at 4:30 in the 
music \vlng of F ine Arts Building . 
mo<;lern musk will be played by 
:this quartet-in - residence at the 
Juilliard-S!:lwol....of .l\l,psi~. Webern, 
o"'ll'UPPT of Arnold Schonberg, and 
the Sixth Quartet of Bela Bartok 
?e~cri~~_3s _ _1}~sibly · Ba:rtok'~ 

finest," are ihe listed works. . 
Again Friday evening the JLlll-

liard QuarU;t will appear, thJS lime By THEODOLINDA C. BORIS 
at the Chapel at 8:30. Music that Peak of the program bV the 
is popular in appeal with lovers of ' Juilliard Quartet Monday evening 
chamber music will be given then, was a beautiful reading of Schu-
inclurl ing Haydn, Beethoven, anrJ bert's A Minor Quartet, Op. 29. A 
Ravel Quartets. mood of persistent and inescapable 

The quartet is composed of four melancholy pervades this entire 
young artists, all of whom h:1ve ' !work.+ 
distinguished themselves as solo The Andante smiles a little at 
performers. They are Robert M,:m1 llfirst-this movement contains the 
md Robert Koff, , vwim; Rap~.e1e Schubert theme on repeated notes 
Hlllyer, vwla, ann At thur \¥me- familiar as part of the entr'acte 
~rad, 'cello music for "Rosamunde"-but the 

i 

tears come through. Yearning and 
foreboding intermingle in the 
Menuetto, and the Finale, despite 
hints of a brighter mood, yields it-
self to sadness. r..._. ___ ,_,.\11,:~ 
f - * * * r 

' The fine proportions and sensi
~ive sympathy which, combined 
with a certain youthful freshness of 
approach, gave authority to the 
reading, also explained why the 
r-eputation the Juilliard Quartet, 
within the )lrief period of its ex-
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.Jullllard Quartet 
Monday evening in Kleinhans 

Music Hall, the Jwlli.ard String. Quar
tet will give the f iiial coftcert in the 
Buffalo Chamber Music Society series. 
The Quartet, which includes Robert 
Mann, first violin; Robert Koff, sec-

. ond violin; Raphael Hillyer, viola, 
and Arthur Winograd, cello, will be 

t making a :oecond appearance in Buf
falo at that time. The program con
sists of the Mozart D Major Quartet, 

, Koechel, No. 499, an early Schubert, 
! Opus 29 in A Minor, and the Third 

Rasoumofsky Quartet of Beethoven, 
Opus 59 in C Major, .,ith the cele
brated little fugue as a final move
ment. The Juilliard Quartet has al
ready been re-engaged by the Cham
ber Music Society for next season's 
series • 

f-

., 

1istence, has won so high a reputa
tion among lovers of chamber 
music. + 

A notable esprit and delicacy 
i!!larked the opening work, Mozart's 
jU Major Quartet, K. 499. There 
were some rough spots in the 
'Beethoven Quartet in C, Op. 59, 
No. 3, hut the prodigious flight of 
the concluding fugue was handled 
ln virtuoso fashion. 

The tonal blend was affected by 
the somewhat hollow and dry tone 
of the cello and some intonation 
inexactitude due to the d a m.p 

1weather. 
• • • 

Members of the ensemble, which 
1is t11e quartet-in-residence at the 
aJuilliard School, are Robert Mann,1 lfirst violin; Robert Koff, second 
violin; Raphael Hillyer, viola, and~i 
Arthur Win<Jgrad, cello. The quar 
tet will return to play in next sea 
son's series of the Buffalo Chambe 
Music Society, sponsor of thes 
concerts. 1 

The audience in the Mary Seat.~~ 
1Room in Kleinhans Music Hall w7;_ 
l highly enthusiastic. ' 

-
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End ~f a S~ason 
Some Retrospective Notes Concerning Sev~n 

Months of Music-making. 

By IRVING KOLODIN. 
It was Maxwell Anderson, in "Knickerbocker Holiday/' 

who observed it was "a long long time from May to Sep
tember," thus putting a phrase in the language. I would 

like to make mention, however, that it is an even 
longer while from September to May, especially 
for ... music critics in this year when music carhe 
early and stayed late. 

· It was a year to remember both by the names 
of those who caml! and those who didn't: 
Gieseking and Shostakovitch in the first in· 
stance. Furtwaengler in the second. Or, fo 
Gieseking and Shostakovitch, read Aksel Schio 
and Lorri Lail, Ebi Stignani and Pierre Four· 
nier. By some, it will be remembered for th 
first appearance of the Hungarian Strin 
Quartet, by others for ~he playing of a Bee 

mVING thoven cycle by the Loewenguth Quartet, or fo 
the Bartok six by the Jwl!i'J!d four. Certainly 

no one who was present at ~ -
session of the New Friends of 
Music in early January is likely 
to forget the conjunction of two 
fine artists in their first loca 1 

appearance-the clarinetist Reg1 
nald Kell and the basso Ita! 
Taio. 
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. . . 
Juilliard Quartet Plays Bartok 

One of th e outstanding events of th e sea son 
has heen t he performance of tl_1 e. six B.ela 1 

Ba rtok S t rin g Quartets by the }U!lltard Stnng 
Quaf tet in two sessions on Fe b. 28 ;;nd. March 
28, , in T imes H all. This young orgamzattOn has 
rapfdly, for .. gcdw~-~ea~< !,o_ t~c::_f!ont .fOW o f cham-

MUSICAL LEADER 

ber music g roups and these two concerts mark 
an apex in their career. \Vithout complete mu
sical u nderstanding and a technical equipment 
equal to th e mos t difficult task, it would have 
been foolhardy for the young men to have at
tempted such a feat. Their success however, 
with bot h press and audiences , was sensational. 

A t th e first conc ert Messrs. Robdrt Mann, 
Rob ert Koff, Raphael Hillyer, and Arthur 
\Vinograd presented the Third, Second and 
F ift h Quartets. The second concert included the 
Fourth , F irst and Sixth. This covered a span 
from 1907 to 1939. Th e contrast in styl e and 
development of Ba rtok's individuality were par
ticularly evident in the second program. The 
succes s of the first concert led to an overflow 
audience on th e stage for th e second, which ga ve 
th e players fai rly clbo·w room to perform. Their 
maturity, richness of concep tion, clarity, and 
emotional warmth resulted in exciting inter
pretations. 

DR. SERGE KOUSSEVITZKY 
(see page 6) 

MAY 1949 

\ 

• WABF subscribers frequently write, 
asking for more broadcasts of music by 
Mabler, Bmckner and composers of th · 
present day. Many works that are r · 
quested are not recorded, or, if once; :r')l 
corded, may have been deleted fron;,~ 
catalogs. A hopeful sign in the d1re'i7 
tion of recorded contemporary mus1c lS 

Columbia's signing of the Jttilliard Qttar· 
tel to record a![ six of the string quartets 
by Bela Bartok, works in which these 
young performers had a most unusual 
success at Tanglewood last summer and 
at Times Hall a few weeks ago. The 
J!tilliard ensemble already has recorded 
three of the six quartets, and will finish 
the cycle next month. The release date 
has not been scheduled ; without doubt, 
these will be the most important con · 
temporary chamber works available on 
the new LP Microgroove records. 
Alban Berg's "Lyric Suite" also may be 
recorded by the Juilliard Quartet, which 
W ABF listeners heard last fall in a New 
Friends of Music broadcast from Town 
Hall. 

• 

• 
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J I--- Programs o. 
TODAY. 

Nln\' YORK PHJLHARMOXJC OR
CHESTRA. Bruno \Valter conductor: 
Conslitution Hall. 2:15 o.m_ Bee
thoven's ''Overture" to "E~rmont." 
··symphon.v No. 6"; Dvorak's ''SYm
ohonY No. 4." 

JUANITA Bt;RRINGl'OX, or11:an re
cital. Faith Lutheran Church. Ar
lington. Va .. 4 o.m. Bach's "Prelude. 
E Minor"; "Siciliano." Purcell's 
"Trumpet Tune.'' Debussy's "The 
Little ShePherd."' Franck's "CRnta
blle.'' Edmundson's ··Pastonlle on 
Fairest Lord Jesus." Stur~~'s' "Medi-
tation." Bin~rham's "Florentine 
Chimes." Dickenson's ''Re\'erie." 
Fletcher's ''Festi,'al Toccata.' 

}U:'rT~ SCHEIN. i:Ll\IA BERGi\I.,.N. 
vinhnlst.~: LOUI!,E RIPPLE. vl.oils~: 
PRISCILI.A l'.4.R~Ol'\S, te-l\o: J·RAN~ 
CES \'ILI.ARE'I', piani~t: ooera 
group. F'lot'e!H:e Hm•.ard. director: 
Dolores l-Ji!lman, natTator: .Batl.:rr 
BalL YWCA. l::w LJ.m. JJohuanyr s 
··Quintet.'' Mozact's "Le Nozze di 
Filnuo.'' 

YOUTH CHOIR F~STI\'.H,. Harwood 
thut~l~.ll. ~ mr)ect~\'n . .Fu~~cli?~aot.t.~i 
Saviour Swett.'' T~chai~owsky's ·· .r.. 
Le11:end.'' Purvis' "Jttbllalc Dco.'' 

~~.~~VsTh•i·~~~·s L.C?Xdso1~fl: ~1YPr~l~~P~ 
Praetorius· "We WiJI Be Men:v." 
Rawls' "Eternally Rt>Joice." Rober~ 
ton's "All in an Aprtl Evening.' 
"Lord. I Want to Be a Christian" : 
BortnianskY-Dels "Cherubim Son ~< 
No. <-; ." Shure's ·The Cloister Hln;: ~ 
With Praise .... Sullivan's ·The Lost 
Chord." Jacobs' ".Brotht>r Jame~· 
Air," 'rhomo.son's ''What of the 
Nlt:ht." 

0\\;E:"l' nv. onnm rec ital. 
Wash Cathedral. f> o.m 
Bach' ·e- Fu~ue in C." "Pre!~ 
ude. A": Handel's "Con~ 
certo for n. No. H": !l.t·st move~. 
ment. Sower y's ··s~·mohony Jn G": 
sessions' "Chorale." Tournemire's 
''Toccata. on a Chorale.'' Leitz' 
"Prelude on ·canticum Retlec~ 
tionis.'" 

Til£ JUI~"I'RING QUARTET. 
Nation · · of Arl. R "P.m. 
Schuma u tel. No. :~": Sha~ 
uero' s "Quartet. No. l ''; Piston's 
"Qmutet. No. 1.::.___ 

Cir. (D 262,216) (S 298,588) 
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Meanwhile the Natlpnal Gal· ~ 
lery of Art begins its ninth 
Festival of Am .. erican Music to- 1 
night at 8 ~ock with a pro· 
gram by the Jl1illili.r.IL.String 
Quartet. They Wfif :pl~ar· 
tet. No. 3 by Wlll!,aJll Schuman, 
Quartet No. l. by • Harold 
Shapero !new).; quartet No. 1, 
Walter· J?lston. 

The Budapest String Quar· 
tet might examine these works. 
They rarely play American 
music. Jl 
"""""'""'IIJ'<J'''IIl'II'IUm~-1-ll"'lltr'II':!Plll'!!'D'I""':UI,:sl'.!f"lfnlt"'l'<l!l""IIIIUIII••Jl 
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At National Gallery, l 

Music. Festival Begins Today 1 
By Paul Httme 

RICHARD BALES. director of music at 
the National Gallery ol Art. presents 

the sixth annual festival of American muSic. 
Tonight's concert is the first of five to be 
heard in May. 

As is now customary, 
there will be a string 
quartet evening, a song 
recital, a piano program, 
and two orchestral eve
nings. The Juilliard 
String Quartet, with de
served fame for their in
terpretation of contem
porary music, plays to
night. They list quartets 
of William Schuman. 
H a r o I d Shapero and BALES 
Walter Pistbn. The Shapero work, a fine 
score, will have its Washington premiere. 

Frances Lehnerts, mezzo-soprano, will 
give the song recital. Her concert will be 
distinguished by a group of seven Amer .. 
ican folk songs of varying origin. Sl1e has 
also chosen well from our modern song 
writers. 

Margaret Tolson, resident pianist, has the 
honor of bringing forward American pia,l.lO 
music. Miss Tolson deserves this spot in 
the light of her increasingly fine work m 
past years and her constant service to the 
native comPoser. She will play the Griffes 
sonata, as well as sonatas by Virgil Thomson 
and Ross Lee Finney. Carl Ruggles,- An
thony Donata and Louise Talma will also 
~be on her program. She will clo.se the 
evening with Ray Green's Festival Fugues, 
of which she has given both Washington 
and New York premieres. 

Important to Washington 
QF TWO orchestral p~ograms designed 

for the festival, one 1s of especial Im-
portance to Washington. Its contents have 
been written for this program by the Wash-

ington Composers Club and will be heard 
for the first time on the evening of May 8. 
The members of the club include Mary 
Howe, Eric Bovet, R. Deane Shure. Emer
son Meyers. Alba Rosa Victor, Dorothy Rad
de -Emery and La Salle Spier. 

Each member of the club has contributed 
one wo1·k to the evening, '\\'hich will be 
under the dil'ection of Bales. Emerson 
1\teyers will be soloist in his piano con
certina, and Rex Hinshaw, clarinetist, will 
take the solo rote' in Spier's Journey With a 
Clarinet. 

The final evening in the seri-es will again 
be orchestral, with local premieres for a 
partita by Gardner Read, a Divertimento 
for strings by Jack ·Kilpatrick, a Brazilian 
suite by Radames Gnattali, Robert Ward's 
Night Music, Ray Green's Three Pieces for 
a Concert, and Frederick \Voltmann's Songs 1 

From a Chinese Lute. 
HeqrieHe Bagger Plum, mezzo·soprano, 

will sl_ng. the Woltmann songs. Bales will 
conclude the series with hi~. own orchestral 
version of a ballet suite he wrote two years 
ago. based on episodes in the life oLLincoln. 
Noel Sn1ith will serve as narrator in tl,: 
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Broken String Delay;Music Festival-~; 
The SJxth Americ~n Music Festi- / he avoids th . 

val, which began last nitrht at th mod e pllfal! of so many 
. e e l . ern quartet composer 

atwnal Gallery, was stopped al- . notony of color. If he h ds - mo-
ost b~fore jt had started by a bro-1 trated a little. more on f:we~oi~cen. 

en vwla string. After repairs ~~~t~~~rk would~.h~ve held toget~~~: 
ere made, the Juilli<Jrd Str· . 

!Quartet proceeded to o en mg Both the Schuman and the/ 
;five-concert .series veryp au th.e I Piston works are the products of 
jciously. SPl· J mature, consistent minds E h 

Th has a unit f t · ac. 
. e progr•m consisted of Wil- 1· . d. . Y 0 s Yle and form that 

ham Schuman's Third Quartet , JS ~n lVIdu.aJ: . II rarold Shapero·s. First Quartet: /sple~~i/~.Q~artet did a. 
nd Walter Plston s First Quartet cult _JOu, .u~mg this . diffi
Shap.ero'"s work. while perhap~ ~ the ~~UsJc. J:t. :vas apparent thatl 

not the b.est constructed one, was- to :ea ere not J~st condescending 
fhe most mteresting. His ideas are The ~a~ver a. little m~dern stuff. 
le~ and effective. By using con· / fullY stud ted the music care. 
rastmg patterns simultaneously, oug~ly~nd had rehearsed it thor. 
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By GLENN DILLARD GUNN 
The Juilliard string quar

tet was honored last night 
by an invitation to open the 
ninth annual American Mu-
sic Festival sponsored by the]' · 
National Gallery of Art. G S TAR, Washington D C 

Members of this interest· DAY, MAY 2, 1949 ' • • 

' 

~~~oi'of~~;;::~ :~~;,/TWO I rnportant M · Aff · 
and Arthur Wmgrad. They I M us I c a I rs 
are remarkable virtuosi, dis· I a l<e .M D N 
ciplined to ~n the refine·/ ay ay otable Here 
ments of their diffiCult art, By Alice Evers 
gifted with keen musical in- ~ _man ORIGIN AL 
sight and skilled in . all Juilliard String Quarte. t. R THE . E 
aspects of the musical ad-' Appropnate enough for a'!\ 0 M E I K 
dress ~merican music festival, the firsti 

· program in the National Gallery 
They have, however, two was taken over by the youthful PRESS CLIPPINGS 

vated a distracting assort- wo~~ the composers who are 220W. 19thSt., NEWYORK ll,N.Y. 
grave faults. They have cult!- ~ Juilliard String Quartet. The 

ment of mannerisms that gradually lifting the native crea- Tel. CHelsea 3-8860 
range from w 1 g g 11 n g to' tive ability to a high plan~ find 

the greatest sympathizers m the 
stamping, and they are tact-I young musicians. This foursome, 
Jess program-makers. It must · Robert Mann and Robert Ko!I, 
be assumed that the PUrPose 1 violins, Raphael Hillyer, viola and 
of this American Music Fest!- Arthur Winograd, cellist, were 
val Is twofold-to exhibit the deeply absorbed In the music and 
Progress of native art and to strove to . give it out with the 

• 1fire and vmllty they found in It. 
make friends for 1t. It is questionable if this is the 
Audience Thins Out right approach to the presentation 

This Clipping F.,.om 

,J-\' C/\GO \LL. 
NEWS 

Last night's pr.ogram failed ~ie~~:e~~ n;.~!icth~o~l~s;~c~u~~~ 
of the latter obJective. After played with the same quietude l~rs 
the first two string quartets and thoughtfulness. it would open e t A ;-::r · t · 
had been played the pert01m- as a book before the public. n Uul lOllS 
era had lost two-thirds of must be said that, although of 
their audience. Those who re- exceptional competence tech~ie- · Fo J 'II' d 
m !ned were hardy modern- ally and of a muswally seeking r Ul Iar 

a. . mmd, the members of the Juil-
lsts who applauded like a liard quartet are violent players. o h t 
e I a q u e ; but noise by no By the tenseness ind the fury with r C e S r a 
means compensated for num- which they attack tqe (lifficulties 
bers nor for the resentment in such works as Schuman's 
aro~sed by the compositions "Quartet No. 3," Harold Shapero's 
f Will' Schuman and "Quartet No. 1" and Piston's 

o Iam "Quartet No. 1" they add to the 
Harold Shapero. confusion of sound inherent in r• Schuman's Quartet No. · 3, these contemporary numbers. 
eomposed In 1939, makes Quite the loveliest bit of the 
eomber but beautiful if un- program was the "Introduction" 
usual sound. It passes quickly of Schuman:s Quartet. It is workh 
I t . S f rh thmic ,of 1magmatwn and feelmg w1th0 
n o a ser1e 0 Y ' a true appreciation of the tonal 

acoustic, and formal adven· 'possibilities of the instruments. a 
tures tM.t tax the attention Piston's quartet, more lntellectu-Y 
far beyond the capacity of ally conceived and more detachede 
the average listener. in consequence .. is of finer con"';) 

Th Sh Quartet No. 1 structwn with 1ts. power Iymg in 
e apero . : 1ts logic. Less 1mpress10n wa~ 

<1940) seems to be a series I made with Shapero's opus whicl'e 
of effects solely for the sake bears the stamp of too muct 
of effect. They are bizarre planning and too great an efforf 
but unalluring. It is e. work I' at originality without the neces· 
without message. sary talent to hold the attentio~ 

It was g1ven 1ts first local hearmg[ 
Continues Next Sunday The four young players have 'n 

. , promising future before them fo1 
Walter Piston s Quartet which they are equipped alread' 

No. 1 (1933) is nearer to pop· to a special degree. They mus 
ular comprehension. Its orig. learn however, that music, eve~r 
inality has expressive purpose in its most rugged for~, is a gentle I 
that, at times, rises to lofty art and treat It accordmgly. 
levels, as in the slow move·J· 
ment in which the cello in 
tones a deeply felt melody 
against diaphanous harmon-
Ies in the upper strings. This 
achieves both eloquence and 
originality. 

As these young artists 
doubtless know, there are 
great American string quar· 
~ets by Quincy Porter, David 
Van Vactor, Leo Sowerby and 
David Stanley Smith that are 
well worth rehearing. They 
would make friends for Amer
ican music. 

The festival continues next 
15unday with an orchestral 

· concert under Richard Bales 
featuring compositions of 
Wa•hil}!!j;on composers. -

.Auditions for the Juil
hard School of Music Sum
mer Sym~hony will be held 
in Chica go May 4 and 5 
'!llder the direction of th~ 
orchestra's conductor, Wal- ' C 
ter Hendl I 

. Entrance in the orchestra 
1s solely on the ·basis of 
sch a I a r ships granted ' 
through auditions, !he I t 
Sil!lTler Symphony will play / ; 
four concerts on the reg- 1 1 

ular senes of the Juil· 
liard Summer School, run- I I 
ning this year from July~ 1: 
to Aug, 12. j l 

_Appointments for audi- j ·1 
t1?ns. can be made through I I 
Ju1ll1ard's representative I 

1 in Olicago, Meta Posenthal, 
5540 Hyde Park blvd, 

220W.19thSt., NEW YORK11, N.Y. 
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Cir. (D 370,972 ) (s 829,323) 

This Clipping From 

LO S ANG ELES, C AL 
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·•i t 

Ojal Soloists 
I 

Announced 
THE LIST of soloists whc 

will participate in the 1949 
Ojai Festival performances the· ' 
week end of May 27 ·29 in Nord· 
hoff Auditorium, Ojai Valley, 
has been completed, according 
to an announcement made by 
Ojai Festivals Ltd. 

Participating in the opening 
mghl all-Bach program on Fri· 
day evening, May 27, will be 
the Ofai Festival Bach Chorus, 
with Arthur William Wolf as 
director; Brunetta Mazzolini, 
soprano; Virginia SamUelson, 
~ontralto; James Schwabacher, 
tenor; Theodor Uppman, bari
tone; and Putnam Aldrich, 
harpsichordist. 

An extra performance has 
been scheduled for Monday 
afternoon, May 30. The Juilliard 
String Quartet will play an all
Bartok concert, giving the 
Southland -premiere perform
ances of Quartet No. 3 and 

> Quartet No. 4. 

I 
Preceding this concert, Com

poser Halsey Stevens, program 
annotator for the Los Angeles 
Philharmonic Orchestra, will 
discus Bartok and the works 

- to be played. 
The ensemble, which Is the 

quartet-in-residenc<' at the 
Juilliard~ of ·Music, re

I cently-~d al; ·six Bar
tok string quartets in New 
York's Town Hall. 

• 

• 
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Masha Rudnitzk.y, music seCre
tary at the Civic Federation, an
nounces that the Juilliard String 
Quartet will lead off ·-t!ilJ"'1949-50 
Chamber Music Series. Robert 
Mann and Robert Koff, violinists; 
Raphael Hillyer, violist ,. and 
Arthur Winograd, 'cellist, are 
members of the group. All teach 
at Juilliard. 

Other ensembles under consid_
eration for the ~rieS ~InClude the 
New Friends of Music . Quartet 
(pi~no and lftrings), the Griller 
Strmg Quartet, the Roth Quartet 
the Hungarian Quartet. Almost'. 
a certainty for a return engage-· 
men t is the -ever-popular Paganinif .,1 
Quartet. 

Reservations.·are now #being ac~ 
cepted by· tht\ Clvio Federatiot]' 
for season ti(}kets to the, 1949·5q 
concerts ... ~ive monthly concertsf I No~embe~ .. to Mar. ch, comprise thE\ 
se.pes, . for which tickets ar~. 
pnced at .$6" inclUding '·tax. Ap 
plications fo" tickets may be a<\) 

I dressed· to the Civic. FeQeration l 
2419 Maple Ave., or may .be mad 
by telephoning R-4535. 

220W.19thSt.,NEWYORKll,N.Y. 
Tel. CHelsea 3-8860 
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-~ rne way---- - ~ ~I:~~~ tT OJAI FESTIVAL 

L d • , J ready rer!~~·als, Ltd., which ha; al-

._ __ O_n_ on Gets zn the Act :~fi!~~~~H~~~~f~:~ ;~;fo~~a::!: 
. By CLAY BAILEY and VIRGIL MIERS 27-29, has just a':,n~eekend of May 

O'D If ~~rl~ty International keeps growing, Dallas' R J (B b) rol ster of solo artists ~~ce~ that the ( 
. onne Will have to travel by jet plane to ke · · . 0 , P eted. ~ s een com-

bes as International Chief Barker. . ep abreast of his du- ~ The Festival w 
When Variety ~a~ its 13th a.n'!ual convention in San Francisco, j !~N~g Which fo~e:enp~r~trm":.~slc, 

~:.in~:·!~~:i~~ ~;:~~~?.~~~~a~~~::. a¥~~~~; t~~~~ih :~!~~:~~~~l:~to~~t~~ 
' ?ur Bob wtll devolve the duty of gettin~ t1sts will 1,ro1!'am. Participating ar~ 

.. club started. sichord' e utnam Aldrich, har _ 
oth~~~~~h te~~ will b~ .the a.6th club of Variet_j prano, ~i~gi~fu~etta Mazzolini, s~-

Mex' ar~ oca~~ m thts country, Canad1 James Schwa amuelson, contralto 
Day 192~coinVa~Ieb caj.l{e into being Thanksgivin dare Uppman abac~er, tenor, Thea-' 
Pen~sylv~nia ~tbburgW, Pa., hecau!';e a group o estival Bach b~~Itone, and the Ojai 
The good sk owmen wanted to help a foundling. liam Wolf dir t orus, Arthur Wil-

:vor was expanded in multiple direc- An ext; ec or. 
h~~rs:;s n~w _.proj!ram of benevolences, Va- scheduled a fo~erformance has been 
pledging a$;~~~0~: 0f $2,800,000, with the Dalla's May 30, when [;;~ng~ afternoon, 

Engagement of' th. J . . Quartet (which m k Iard String 
opens the Federatiorf's Chambe M . e ~ard Quartet, which Coast bow on S a es 
by_ the praise of Antal Dorati ~ h u~Ic Series~. 8, was ha:?tened May 28) will plaaturday evening, 
Berkshire Festival last summe'r. ' 0 eard the ensemble play at the , program. Y an all-Baitok 
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VENTURA, CALIF. 
STAR-FREE PRESS 

By BETI'Y WENTWORTH by Halsey Stevens. 
Bach will be represented in ~ 

choral program to open the serie ~ 
May 27, with Arthur Willian: 

~hat Is Happening 
Along the Music Front 

Brahms will be deposed as the 
third member of the triumvirate 
of musical greats, Bach, Beethov
en and Brahms, at least for the 
duration of the Ojai Festivals May 
27-30. 

Featured emong the composers 
whose work will be played on the 
series programs are Bach and 
Beethoven, to be· sure, but the 
third "B" composer is Bartok. The 
J '<jlliard string quartet will pre
sen a special all-Bartok recital 
as an extra performance in the 
festivals on Monday afternoon. 
May 30. The recital will be pre
ceded by a talk on the work of 
the composer, whose work is grq.d
ually becoming more familiar to 
the ·general listener. to be given 

Wolf, who directed the recent con· 
cert of pre-Bach sacred music fo1 
the Ojei festival patrons, again a~ 
choral director. Saturday morn
ing brings an aU-Beethoven re
cital featuring the 'cellist, Josephj 
Schuster. Haydn, Schoenberg and 
Beethoven are to be represented. 
in the Juilliard quartet's Saturdayl 
night program. Sunday after
noon's program will include, in1 

addition to the world premiere of 
Homer Keller's Concerto for Piano' 
and Orchestra, a Haydn 'cello con
certo and the Mozart Mass in c· 
Minor. 

Musical news of local interst this week included a 
ban~ COJ:?-Cl?rt ~y the Naval Reserve Band here, the Ojai 
FestiVal m which several Cincinnatians have a stake and · 
an asso~tment of recitals and concerts. To wit: ' 

The third ;mnual music festi- · 
val at Ojai, Cal., will open with 
four preliminary performances 
in Ojai Valley ·May 27 through 
May 29. Thor Johnson, musical 
director of the festivals, will 
conduct the Festival Chamber 
Orchestra in the world premiere 
of Homer Keller's Concerto for 
Piano and Chamber Orchestra. 
Other program highlights in
clude the Mozart Mass in C
minor and programs of works 
by Bach, Beethoven and .Bartok. 
The Juillililli.QtJartet will play. 
Others ~ill take part in
clude Joseph Schuster, cellist; 
Edward Mattos, pianist; Shura 
Cherkassky, pianist; Putnam 
Aldrich, harpischordist, and vo
calists Brunetta Mazzolini Vir
ginia Samuelson, James S~hwa .. 
bacher and Theodor Uppman. 
The Juilliard Quartet will play 
a n a ll-Bartok conce;:t May 30. 

. . . 
J4>an Crawford feturns to the j 

rags-to-riches chronicles which 
have been her forte in "Flamingo 
Road," current at the Mayfair 
theater. 

The combin•3tion responsible for 
"Mildred Pierce," Producer Jerry 
·wald, Director Michael Curtiz and 
Co-Star Zachary Scott, are also 
involved in proceedings. The plot 
deals with a carnival girl and a 
crooked. politician . Sydney Green
street plays the role of the poli
tician, while Scott is cast as a 
deputy sheriff. The film also in-

1 
traduces David Brian, a Crawford 
discovery and features Gladys 
George a~d former screen players, 
Gertrude Michael and Alice White. 
Max Steiner wrote the musical 
score. 

"Flamingo Road" is scheduled 

~un through Tuesday, screen
nightly at 7:28 and 9:33. ,._ ..... 
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SAN FRANCISCO, CAL 
CHRONICLE 

Ojai Music 
Festival 
Events Listed 

Three Bay Area musicians wil! 
take part in the 1949 Ojai Music! 
Festival, to be held in that city on l 
3he last week end of this month. 

Putnam Aldrich, harpsichordist, 

Murray Graitzer, flutist, and· James!' 
Sc,hwabacher, tenor, will be among 
the artists to be heard on the first 
program of the festival, an all-Bach 
concert, on Friday evening, May 27. 

This year's festival ·wm be limited! 
to one week end only, instead o!. 
the usual two, according to an an
nouncement by Ojai Festlvals, Ltd. 

Among the events scheduled are 
an all-Beethoven recital by Joseph 

1 Schuster, cellist, . and Edward Mat~ 
tos, pia?ist, on the morning of May 
28. It will be followed in the evening 
by the West Coast debut of the 
Juilliard String Quartet in a con
cel17 ~nng works by Haydn 
Beethoven and Schoenberg. ' 

Schuster will be soloist in Haydn's 
Cello Concerto in D major; Shura 
Cherkassy will give the first per
formance of Homer Keller's Piano 
Concerto; and the Ma~terworks 
Chorale will sing the Mozart Mass 
in c. minor, at a concert by the Ojai 
Festival Chamber Orchestra, Sun .. 
day afternoon, May 29. 

The festival will close Monday 
afternoon, May 30, with an all-Bar .. 

' tok concert by the Juilliard String 
, Quartet. It will be preceded by a 
short discussion of the composer by 
Halsey Stevens. 

Tickets for the festival can be ob
tamed by writing Ojai Festivals 
Ltd., Ojai, Calif., or at 1101 d~ 
Young building, San Francisco. 

Hotel reservations can be ar
ranged by writing C. H. Andrews, 
Ojai Valley Chamber of Commerce, 
P. 0. Box 1157, Ojai. 
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Thor Johnson to Direct 
.. ij 

Third Ojai Festival 
For the third consecutive year a 

series of four preliminary perform- ~ 
nnces will be held May 27-29 in 

Nordhoff Audito
rium, Ojai Valley, 
Calif., during the 
1949 season of 
Ojai Festivals Ltd. 
The forthcoming 
season marks an
other step by the 
organiza.Non to
ward ·its goal1 of 
becoming the first 
international Fes
tival .of music, 
theater and dance 
in the U n i t e d THOR JOHNSON 

States. 
Thor Johnson, conductor of the 

Cincinnati Symphony, ·continues as 
permanent musical dire.ctor of Ojai 
Fest~vals. He will conduct the Ojai 
Festival Chamber Orchestra in the 
world premiere of Homer Keller's 
Concerto for Piano and Chamber 

10rchestta, a festival 'commission. 
Other highlights will bring a per
formance of Mozart's Mass in ·c 
.Minor, and all-Bach, all-Beethoven. 
all-Bartok programs. 

Participating artists will includ 
the Ju~[~ettring Quartet in it 
West Coa ut; Joseph Schuste 
cellist; Shura Clerkassky, pianist 
Edward Mattos, pianist; the Oja 
Festival Bach Chorus; the Master 
works Chorale, and others As 
special event, the Juffiiard. Strin 

! Quartet will be heard in an al-Bar
tok program May 30 ·featuring the 
Third and Fourth Quartets. 
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Bv ETHELYN SEXTON 
• lltate Journal u .. io Eclltor 

Young musicians coming to the 
J ore, given a chance to cultivate 
~heir talents, increase in numbers 
each year. Music Reporter in its 
:recent release of vital statistics ot 

f:ew York city offers pertinent 
ews about young artists. · 
Of spec\,al interest is the unusu

"lly high number of debuts. They 
total 162. A total of 660 concerts 
\vere reviewed. 

The Reporter, which reprints all 
the music reviews from New York's 
five leading newspapers, shows 
that pianists are still ahead with 
a total number of 290 solo appear
ances, Soprano soloists numbered 
198. ' 

~:C~e i;hi~;i~:~~~.i~.a c~~n;!fhl 
Oscar Regen, president of the Is
rael Music foundation. 1 

"Because Israel is a small coun
try and has limited natural re
sources." Mr. Elath pointed out, 
"we must seek every possible op
portunity for export. Israel has 
many talented musicians, and the 
new nation is gradually creating a 
distinctive Israeli music. It is our 
hope that Americans and the peo
ple of other countries will be in
ter~sted in recordings of this music 
and tn the concert tours of Israeli 
artists." 

Mr. Elath received from Mr. Re
gen the first album of the first 
recordings issued by the Israel Mu 
sic foundation, to be forwarded to 
the president of Israel. 

Diversified musical t as t e Ia 
shown by some of the unusual re
citals and concerts which included 
the virginal, lute, viol da gamba, 
•and even one complete Town Hall 
recital on the "Qass viol! 

1 . . . 
The summer music festival In 

combination with its sister arts 
lik;e dance and theater is increas .. 
j lng yearly throughout the nation. 

Ojai Festivals Ltd., based at Los 
Angeles, announces plans for the 
1949 season and boasts "steady 
progress toward its goal-the first 
international festival of music, 
theater and dance in the United 
States." For this, its third consec
utive year, a. series of four prelim
inary performances h a. s' been 
,scheduled for the week-end of May 
27-29 in Nordhoff auditorium, Ojal 
valley. 

Thor Johnson, conductor of the 
Cincinnati symphony, is perma
nent musical director of Ojal fes
tivals. He wlll conduct the Ojal 
Festival chamber orchestra. in the 
world· premiere performance of 
Concerto for Piano and Chamber 
Orchestra by Homer Keller, a work 

~
mmissioned by Oj.al. Other pro
am highllghts include a perform

nee of the Mozart Mass in C Ml
or, and all-Bach, all-Beethoven, 

all Bartok programs . . 

Participating artists include the 
-tuilliard String quartet, which will 
lflalte"'ft!t......,. coast debut, cellist 
Joseph Schuster, who will join 
fotces with Edward Mattos, pian
ist, in an all-Beethoven concert, 
,pianist Shura Cherkassky, who will lbe soloist in the Homer Keller pre
miere, the Ojai festival Bach chor
us, Arthur William Wolf, director, 
the Masterworks Chorale, Putnam 
Aldrich, harpsichord, and Brunetta 
Mazolini, sopi·ano. 

*' >) • 

~ 

l 

I Development of music as an in
dustry in Israel, is a policy of his 
government. according to Eliahu 
Elath, Israeli ambassadot· to the 
United States. Ambassador Elat!Jc 

• 

• 



• 

Cir. (D 383,454) (Sot. 251,970) 

This Clipping From 

NEW YORK, N. Y. 
WORLD-TELEGRAM 

Music 

uilliard Quartet Gives W ebern Work 
By LOUIS. BIANCOLLI. Schoenberg's "Ode to Napoleo~," Webern seemed to be looking for 

By a strange twist of irony, the \in the lo~al premiere of the o e key to a new music when he 
, 1nal version. ied. 

oldest number on . last nights New World of Sound. Plenty of Daring. 
program. of the SoClety for Con- But Mack Harrell. the scheduled The Claus Adam quartet showed 
temporary Music In the Modern. "speaker" for the reading of Lord sound workmanship and plenty 
Art Museum was the most ad- Byron's verses, fell sick at the of daring In the use of hlgh-
vanced In style. last moment and a qmck replace- . 

This was the late Ant on ment proved risky. reg1ster harmonics. The Andante 
Webern's "Five Movements for The Webern stri9g quartet Is wa.s clever stuff. even If It sounded 

Quartet," composed in 1909 like a whole new world of sound. at times like midnight serenading 
run off, like the other num- One senses a classical grasp be- on a backyard fence . 
listed, in brilliant fashion by hind it all, of course, for Webern The composer, who took a bow 
Juiiliard Quartet. was well-groomed in the past. from his seat in the orchestra, 

remaining items - Claus The movements are short and is an American citizen of Dutch
String Quartet and Ar- at times even seem to stand still East Indian birth and plays 

nold Schoenberg's Fourth String -like frozen music. Yet they say 'cello in the New Music String 
Quartet-dated respectively from something, in a weird, knotty sort Quartet. · 
1947 and 1936. Yet . w'ebern was of way. The strange shimmers As the teacher and gUide of 
as far ahead of both last night, and sudden rasps have a haunting Webern, Arnold Schoenberg sound
as Schoenberg himself was, say, logic of their own. ed 111ore !1J5e a classicist in last 
of Tschaikowsky. Webern said what he had to say night's quartet. The strongly 

220W.19tbSt.~!'fEWYORKll,N.Y. 
Tel. CHelsea 3-8860 

Cir. (D 142,968) (S 150,656) 
The Webern Quartet was an in terse epigrams, and while scored music hurtled ahead with 

af terthought on the part of the you're left puzzled by much of I fresh rhythms and themes, and 
Society's program-makers. Prevl- this music, you wind up being again the Juilllard unit turned in 
ously planned was a reading of drawn by its eerie mystery. a brisk reading. 

This Clipping From 

DALLAS, TEXAS 
NEWS 

The program opened with the 
'first performance of Claus Adam's 
String Quartet (1947). It was en~ 
:ergetic-sounding music, with whole 
~ections of iJ:tspiration and credible 

22ow. 19thSt.,NEWYORKll,N.Y. 'Continuity in the jagged rhythms 
. which mark the style. The other

Tel. CHelsea 3-8860 orldly flutings and whisperings 

Cir. (D 538,914) (S 1,002,765) 
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f the slow movement were par
icularly attractive. 

But the work as a whole was 
ess than a success, for there was 

an unsettling suddenness to the 
transitions, and the _proportions, 
particularly in the first movement, 
did not match the dimensions of 
the material. 

Webern's gemlike miniatures 

USIC followed. Ranging from . sudden 

SOCIETY FOR U vio.lence, to. quilted luxunance o: 111 sound, seemmg to expand the d1s 

CERT tance between loud and soft, _each 

IN THIRD CON movement held the audience in its 
intense, umque mood. The quartet 
gave an electric preforma~ce. 

It was an unfortunate cucum-

c temporary Group Features stance that placed Schoenberg's 
on . . Fourth Quartet next (altho;'gh 
Juilliard Stnng Quartet m there was no other place for •t) , 

. Ad W k for the lengthy work was e":rth-
Webern, am or s bound by comparison. It seemed 

to b~ more complex despite the 
. occasional appearance of everyday 

The International Soc1~t:y :or rhythms and alffiost-sin~abl~ melo
Contemporary Music gave 1ts th1rd dies, and, comi_ng when 1t d1d, was 
concert of the season last night at all but unattamable.- C. H. 
the Museum of Modern Art. lt 
had the homogeneity of style and 
idiom which usually marks these 
performances, as well as an un-
usUal number of score:follo~ers 
who rustled their pages m untson. 

As a matter of fact, tl'l:e pro
gram was more homogeneous than 
expected, since the illness of _Mack 
Harrell forced the cancellatiOn of 
Schoenberg's "Ode to Napoleon." 
The Juilliard String Quartet added 
a third nuritber, Webern's Five 
Pieces for String Qu11-rtet, Op. 5, 
and it was the nugget of the eve
ning. It must be admitted, how .. 
ever that an evening of atonal 
music for four strings is not easy 
to absorb. 
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Two More Quartets I 
For Scott Hall Series 

The Paganini and Griller string 
quartets will appear respectively 
~ov. 8 and Feb. 16 on Civic Federa · 
~•on's 194g-5o Chamber Music Serie; 
m Scott Hall. 

The ~rill.er quartet, which will f 
b_e makmg Its third American tour 
smce the war, was organized as a 
quartet in 1_929 in London. Its mem. 
b~rs. are ~Idney Grilleli' and Jack 
~ B~1~n, vwlinists ; Philip Burton 
Vlohmst; Colin Hampton cellist ' 
. Th_e Paganini group wiil be m~k
mg Its f ourth appearance on the 
Federation series. Already engaged 

1 jl~?r for the 1949-50 series is the 
U1 Iard~ng Quartet for Dec. 8. 

[CONCERT*A~~ RECITAL] 
ontemporary Music Concert ~mong the most important prod
The International Society for ucts of pre-dodecaphoni0 music, 

Contemporary Music gave its third not a little of their. effEictiveness 
. bemg due to their aphonstic 

concert of the season m the quality. Brevity is, however, not 
Museum of Modern Art last night. one of the attributes of Schoen
The program, performed by the berg's Fourth Quartet, penned 
Julliard String Quartet, held Claus twenty-seven years later than We
Adam's St'rlnlr'Quartet, which re- bern's pieces, which were written 
cei~ed its first performance. Web- amazingly enough, in 1909, and 
ern s F1ve Movements for String th1s reVIewer after having listened 
Quartet, Op. 5, which replaced first to Mr. Adam's quartet com
Sc~oenberg's "Ode to Napoleon" posed in 1947, and the Webern 
whwh could not be given because workQ, left the auditorium with 1 
of the Illness of Mack Harrell, who the impression th>tt he had been 
was to have _been the speaker re- hearin gthe same product over and 
qmr~d in th1s work, and Schoen- over again despite the fact that 
bergs Fourth Stnng Quartet, Op. Mr. Adam handles the twelve-tone 

1 37. . . system expertly and with more 
' Both. the fascmat10n and the vitality than a good many of its 
expressive hm•tat10ns of . ~he other younger exponents. The 

1 twelve-tone system of compos1t10n Juilliard uartet played all of these 
were apparent in this program; compositions admirably and were 

1 for wh1le Webern's hauntingly particularly successful in convey
eva?escent F1ve Movements for ing tl'le disembodied sounds of 
Strmg Quartet are not twelve- Webern's Five Movements 
tone music, they are atonal and J. 'o. B. 
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-~c R _ the impression that h e ~ad been] . 

ONCERT AND ECITAL -\\ ~:::~~;~e~~~;d~rc·;:.~ttf~~~rt~~tpf'lil.VI·c Federati.on Program 
= * * ,. Mr. Adam handles the m:elve-tone~l, . 

Contemporary Music Concert !twelve-tone system of composition sy:~-'f :~pertly ~d 'with T~~c w·d v . d F. ld 
The International Society for were apparent tn this program ; v~ha I y an a goo man~ 0 Th overs I e arie Ie 

Cc -- ..... ;. rrov" its third for while Webern's haunt ingly oJuileli':' dyoQungetert eiX!Ddnenll .f th e, ., . 
··;scent F ive Movements 1or ar . uar P aJ<l a o eR 

co THE 0 R 1 G I Q rt t t t lve compositions adffilrsbly a nd wert 
,se R NA L E g ua e are not ye d particularly successtul in convey. Concerts, lectures, motion picture and executive secretary. Elmer 
T 0 M E I k music, they _are a ona an ing 'the disembOdied sound& 0.showings and art exhibits are Scott, in the Barn, and in the 
J t 1g the most Import~nt prod- Webern's Five Movements ·among the activities of the 32-year- house, at 2419 Maple Avenue. 
II of pre-dodecaphoruc mus1c, J 'n B old adult education institutian Although musical activities are l c1 PRESS CLIPPINGS a little of their effectiveness ·---· · • known as the Civic Federation of among the newer ones at the Fed-
e· 220 ' ~ due to their aphoristic · ~- Dallas. They are held in 430-~e 't erat ion, they are among the best 
' W.lT9<h St.,NEWYORK ll NY ity. Brevity is, h owever, not Scot~all, named for the founde known. Chief df them is the annual 
0 el. C.ijeJsea 3-8860 ' · · of the attributes of Schoen- THE 0 RIG IN A L state-wide young artist competition, 

C' ( ' s Fourth Quartet penned R E dating from 1945. 
v "· D 167,963) r 'h We oM E I K The purpose was to establish an 
c l,ty-~even yea. slater t an. - exacting standard of performance 
' This ClipPing From ' ~ pieces, Which were wntten, PRESS and repertoire among the young 
< lZmgly enough, m 1909, and CLIPPINGS musicians of Texas and to discover 
1 TOLEDO, OHIO reviewer after having listened and encourage ex~eptional talent 
; BLADE • ito Mr. Adam's quartet, com- 220W. 19<hSt., N EWYORKU NY among them through presentation 

- _ ad in 1947, ~tnd the Webern l_r Tel. CHelsea 3-8860 ' · · in solo recitals under professional 

. 1 Cir. {D 82,213) dents of piano, voice_, and strings, ' ' '\ ·'1" a auspices. Open to all serious stu-

A t A d A t • t .· between the ages of sixteen and r n r· lS s This Clipping From t":enty-six, who fu~fill the re~er- -

HARTFORD, CONN. ;,<;~~ts~~~eT~::.~:t1~J~~n~~!:.J'~$~0 ALINE JEAN TREANOR 
! LIKE TRUE LOVE'S, the course 

of mp.sic criticism in Toledo 
never did run smooth. And like 
true love's, most of the incidentl:i 
between critic and counter-critic 
are soon buried and forgotten. 
One is resurrected .. today for the 
sole purpose of righting an in-

1 justice to third parties, namely 
the late Bela Bartok, and the 
Juilliard String Quartet which 
played his'Fourth Quartet on its 

. March 13 program in the Mu
seum of Art auditorium. 

modern compositions ... an all~ 
time high in professing to hear 
what did not exist . · .. criminal 
aQuse of instrunients ... the 
only redeeming fe11ture thl:!l 
genuinely comical contortion of 
the first vioUnist allf violist, 
with the 'cellist doing h~s bit 
toward comic relief • .• Iudicro~s 
cacophony . • • If we are to have 
mere stunting, let us call it 
that, and not confuse the issue 
by calling it music." 

TIMES each to a maximum of six winners 
and a solo young artist series re-. ., I I cital. Each also then competes for 

:p. ·fj the G. B. Dealey Memorial Award, 
~ · \ of $250 and solo appearance with 

Music Festivals; 1 the Da~~os~:~h:~No~~h:~tra. 
The quality o:f musicianship may 

·1 be surmised from the fact that two Set for Season' winners received this year's Dealey 
award-and will perform a duo-piano 
concerto with the DAllas Symphony I! Nov. 14. They are Mary Nan Hudg-

The list of summer music fest!- ins and Monte Hill Davis. 
Olin Downes, first-string critic vals is long 8.nd widespread. ~ The Young Artist Series for 1949-

Juilliard did a public service in I include the nearby Tanglewood, owiJlg events: Miss Hudgins, Oct. 
of the New York Times: "The I I Previously announced festivals ~~; 0 will present in Scott Hall the fol-

re~homage to a composer Lenox, Mass., Berkshire Music ~~; Mary Lou Dollinger, soprano, 
* * * of genius ... without rival for Festival, the Goethe Bicenteni~l ~ l"ov. 13; Wayne Conner, tenor; 

The Blade reviewer now feels bold, brilliant, idiomatic scoring Convocation in Aspen, Colo., 1n t pee. 11; ·Louann Hardy. violinist, 
guilty of underestimating and . . . everything vivid as if the July, the July .and August Edin- ~ an. 15; Miss Davis. F-eb. 12; Rob-
understating the claims of that man had been born a g-ypsy with b h s tland festival € rt Massingham, pianist, March 12. 
performance to superlative de- a fiddle in his hand . . . he urg ' co * '* * · ti "' The second major musical activi~ 
Rcription. The counter- critic hesitates at no device of which a NOW HOLLAND announces a. ~ y of Civic Federation is the cham-
charged overstatement, and in- stringed instrument is capable "Holland Festival of the Arts", l ~er music series of five concerts 
sincere overstatement, at that. yet aU ge'tmane to the June 15-July 15, irl Amsterdam nnually, begun . in 1945. Already 

Since then, New York has thought, never out of kelter with and Scheveningen. Pierre Mon- ~ ngaged for next season is the Juil-
heard the same performance in context, architecture, inteUectu- t eux will direct Masse net's "Man- .' iard String Quartet for Dec. B:""''nt 
a series of two concerts in which ality ..• they 'sound' ·marvel- on" and Gluck's "Orfeo" in new ! l::>aga~d Hungarian quartets 
the Juilliard foursome played all ously • * • show in'borrigibly orig- productions with Kathleen Fe~- f robably will make return appear-
six of the Bartok quartets, and racial approach." rier. The Vienna State Opera w1ll ~~~i. a;!.ri~~s R~~~ a~~e Gr:#~~ 
New York reviewers have had From the critic of lntema- stage three Mozart operas, and ~~iends of Music Quartet of piano 
their say tiona] Musician: "Times Hall Strauss' ''Der Rosenkavalier'' . 

· BenJ' amin Britten will present the nd strings are under neg_otiation. To those of us in musically filled to capacity for second \"Orld pi·emiere of his "Spring -
Provm. c•'al ci·t,·es like Toledo, concert over 100 on sta e ,. INSTITUTES 
thel·r vo•"ces have the r1'ng of • • • g Symphony." The Monte Carlo The oldest phase of Civic Federa-
authority. We may exercise B"a~~o~e~a~0~!~r t~Ia;:;s ~~d Ballet and conductors Ernest tion activity is the lecture-discus-
our right to disagree with them managed always to say it with Ansermet, Carl Schuricht and sian. In the early days, the form 

Frits Schuurman will also be pres- was weeki open f u Aft 1 
on occasion, but we have to originality, power and vividness ent.. ' ~xperimenfation, r~~e~s~ffor~ h~~: 

j recognize that they live in a . ~ . no end to the variety (for * * * been directed toward the 2-week 
super~ charged atmosphere of example, use of glissando and IN OJAI, CALIF., the third an- adult institute of six sessions, each 

, 1 music. They hear 20 times as pizzicatO, the latter sometimes ! lnual Ojai International Festival 1 devoted to a subtopic of a single 
much as we, probably 50 times percussive) and yet effects are will be held Mb..Y 27-29. Thor !l major subject, They are led by au-
as much new and un(amiliar never an end, but a means of Johnson will conduct the festival thorities drawn frbm over the na-
music. It gives them the colorful and significant per- orchestra in the premiere of a tion. 
judicial advantage of hearing sonal expression ••. the per- ~ work by Homer Keller commis- A series of twenty-five public 
all the evidence, not just scraps formance a great credit to a sione ..... f or the festival. Soloists. II forums on_ great issues, domestic 
of it, as witness the Bartok group that has so admira.bly will be the J uilliard String Quar- 11 J and international, now is being or-
quartet instance. We heard presented music both difficult tet, cellist Jo~chuater, pian- /\ ganized on t he model of one at 
one, t hey heard six. and unfamiliar to audiences." ist Shura Cherka~~:.<lk:y, Putnam Dartmouth. CollegeJ' Per\inent mo-
The Blade revklwer ca.lled the Irving Kolodin, of the New Aldrich. harpsich~fd.b An all-B~rd r tion pictures may be used in this 

music "exciting • . 20th Cen- tok program wi e presen e C connection. • 
tury Hungarian •.. bristling and . York Sun: "Unique intellectual- May 30 by the quartet. lv The long-est!!blished monthly 

ism and emotionalism • • • one Tht Trapp Family will sponsor I ;v~:r'-!th forums, open to advanced 
flashing with modernities the sixth annual series of "Sing a ; I ~f~'E~=~~~l students, have l)een sup-
polytonal and polyrhythmic at movement of the Fourth is Weeks" July 4-Aug. 25 at stowe, p ~~~;:~uc~ ~~.-t:u for the past six years, 
once • . • not able for exploitation startling, featn.ring magical glis- Vt. The four 10.:day sessions will with annual youth institutes for 
of instruments, for technical bril- •ando effects unlike anything In play host to 150 particip_ants inl l high school seniors. Next year there 
liance a nd tonal var iety in per- t he literature •.• t he Juilliard t· horal s1ng1ng w1tb the P~ :~:_}~_!>e two of six ~essions each. 
formance .. . there was nobility four played them in a manner a~c lVe c ' t ~c<:':'t:'L":s of one will be Dr. Harry 
and sincerity about t he music that would ·be hard to overpraise E. Moore of the University of Texas 
that suggests we will listen to it ... it was much more than a q and Dr. Bernice Milburn Moore of 

' eventually with greater joy and studied and accurat e account of t ' • • the Hogg' Foundation and the State 
11 less shock." the notes ... in many respects it , Board for Vocational Education. A 
I :~ The Blade co unt e r -crit.ic: was identification with the com- 1 I P?Ssibility t o lead the othef is Dr. 
I ' ~vel .•• the most trashy of poser's message." I ~~~~~--A~e~ Cook of Wayne Uni- 1 

~----~---------------
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Ojai Musical Festivals. 
Set fo r Next Weekend 

I ~ All-Bach Concert to Feature 1 
Opening of Ojai Festival Season 

By Owen Collin 
Once again the lime is ap- nue Auditori um. Fea tured solo

proaching .when mu$c lovers ist will be Harry F ields, pianist, 
prepare for the trek to the who will play the . Sain t-Saens 
beautiful Ojai Valley for the Concerto No. 2 ln G Minor. 
annual Ojai Music Festivals, * * • 
which this year will be ·held Also scheduled for tomorrow 
over the Memorial Day week afternoon, at 3 p. m., is the first 
end. annual spring concert by the 

\ 
THE THIRD consecutive sea 

' son of Ojai Festivals ·gets 
under way Friday ev.ening in 
Nordhoff Auditorium, o j ai 
Valley_ 

A host of excellent musi- East Los Angeles J unior College, 
cians, as usual, is being RS· with the school's conce-rt chojr, }v 
sembled for the four-day sur- h:tnd and symphony orchestra to 

_Program for the opening 
• ~•ght all-Bach concert, to be 
J .mterpreted by the Ojai Festival 

Bach Chorus and soloists, in 
chides the Suite No. 2 in Il 
Mmor, the "Coffee" Cantat 
three Preludes and F u g u e a~ 
from Book I. 'Well Tempered 
Clavier," French Suite in E 
Major, and Sacred Cantata No 
161. -

vcy o.f old and new musical be heard. ~ 
11·ends. New music, as is the At 2:30 n. m. in U. S. C.'s 
annu.al cu~tom, will be intro· Browne Ha·Jl the Los Angdes 
duced and new groups wi ll County branch of the Music 
make their Pacific Coast debut. Teachers' Association of Califor-

1 The third annual .festival, in- nia will present its fifth annual 
slearl of being held over two You ng Artists Contest Recital. 
consecutive wc('k rnds, will be * * * 
staged only on th~ single week Earl Hammonds received the 

Two concerts are scheduled 
for Saturday, May 28. At ll:OO 
a . m . cellist Joseph Schuster 
a ';d Edward Mattos, pianis t, 
Will play an all -Beethoven pro -
g ram .. At 9:00 p. m. the Juil -

THE ORIGINAL E 
11 R2s~L!P~N~ 

liard String Quartet- Rob~rt 
Mann, violin, Robert Koff, vio
lm, Raphael Hillyer, viola and 
;Arthur Winograd, cello-,;akes 
1ts West Coast debut. 

Next Sunday afternoon Thor 
Johnson will conduct th~ Ojai 
Festival Chamber Orchestra in 
a cello Concerto in D Major by 
Haydn. with Joseph Schuster 
as soloist; the world premiere 
of Homer Keller's Concerto for 
P i an o and Orchestra with ' 
Sl)ura Cherkassky as ~oloist 
a~d the Mozart Mass in d 
Mmor, featuring the 'Master
":orks Chorale, Allen Lannom 
d1rector. 

The 1949 Ojai Festivals 
comes to a close Monday after
noon, May 30, with a special 
all-Barto_k concert by th~J:uil 
har<l.~mg Quartet. 

end to cut down the costs. The Schubert Club's first prize tor 
pvents will get undPr way at his song, "I Kjssed You Again in 
9 p. m. Friday with an all- My Dreams Last Night," at th e 
Bach consert by the Ojai Fesli- club's Creative Arts Day the past 
val Bach t:i-Iorus under the di· week. .Jane Ware won second 
rection. of Arthur William place with "The Prayer of An 
Wolf. Putnam Aldrich, harpsi- Aching Heart" ... the past week 
rhordist, and singers Brunetta also saw t he 11-year-old pianist, 
Mazzollini, Virginia Samuelson, Doris Pridinoff, in a recital a t 
James Schwabacher and Theo· the Assistance League Playhouse 
dor Uppman will be featured. which was greeted with pleasure 

220 W.l9thSt., NEWYORKll,N.Y. 
Tel. CHelsea 3-8860 

An all-Beethoven recital fea· hy a capacity audience. Her dex
turing Joseph Schuster, 'cello, terit~. and good tone belied the 
and Edward Mattos, piano, is arhs~~n~~; ~ 
scheduled for 11 a.m., Saturday, 
to be followed at 9 p. m. by the 
initial appearance on the coast 
of the noted I Iiiii J~tring 
Quartet. · 

Thor J ohnson will conduct 
the Ojai Festival Chamber 
Orchestra in a concert at 4:30 
p. m., Sunday, and the festi
val will conclude at 4:30 p. m. 
the next afternoon with the 

220 W. 19thSt., NEW YORKll,N.Y. 
Tel. CHelsea 3-8860 
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* * '~ 
Ojai -Festival 

~ Date Near .l uilliard String Quartet in an This Cli'J>Ping From 
all-Bartok r ecital. _ _ _ 

* * * DALLAS, TEXAS San F rancisco's J a m c s 
'rhe music department of the TIMES HERALD Schwabacher and Theodor 

Los Ange les City CoUege wiU Uppman will be a mong vocal 
present a chorue of 150 voices In I ( , soloists in a Bach chora l a nd I a sprin'O' choral concert at 4 p. m •. ~;------=====:----ll-'l instrumental concert t hat will 
tomorrow in the college audi-1 1 l\ open the Ojai Va !!ey m usic 
torium. Ralph J. Peterson will Federation Confirms ~ ~ festiva l Friday evening. 
conduct. Booking Quartets l Saturday morning, the festi-

Adult choirs fr om 41 Los An· 1 Masha Rudnitsky, secretary of I val wi ll offer a Beethoven r e-
geles churches and surrounding . h ll •it a! by Celist J oseph Schust er 

1 communities will be included on :~~i~~~~h~o~~~~eg;~~e~~~~n~ua~~ and P ianist Edward Mattos . 
the program of the fifth annual tets on next •easbn's Chamber irhe Juill~-Spring Quartet 
Adult Choir Festival to be held Music Series. n Satu~ing w ill play 
at 4 p. m. tomorrow at the First To appear here will be the Paga· Haydn, Scho<:>nberg an d Bee-

1 Methodist Church. A total of nini Quarte t, the Griller String hoven quartets. Thor J ohnson 
1000 singers will partfcipate. ~~a:!~t,t~~eJe~~i~~ ii~:f~ ' ill conduCt a f inal chamber 

The Burbank. Symphony Or- Group. tJrchest ra and chams conccrl 
chrRtrr~, undPr the rl irection o( Opening t he season w ill be the ext Sunday afternoon. 
J ,Po D3rniani, wi11 prPsent it~ P aganinl Ensemble, which is dated .-,· ·,- ·:· 
fmal indoor concert nf the SPa son N 8 t t s tt '-

) tomorrow mght at the Ollve Ave.. , :¥~~;~~g~;~;~~~:c;;~~e~~;;; · 
series !or 1949·50. _ -
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. Ojai Festival~ 
. _Events listed 

OJAI, May 2J-Fi . 
] events will b ve musical /1 

ture of the e l~~~sented as a fea- . 
I Saturday through :JJa1 Festival 

at Nordh ff A emol'Jal Day 
ley. o Uditorium, Ojai Val-

Fol~ dancing d 
buffet will be an an O!Jtdoor 
ing day H events of the open-
Will be ~peneodn~~s f~:ti~~tist~ . here 

clu~J~si~~~s ~~~ticlpatin~ v~~;:o:~~~· 
Joseph s h nsoh, conductor· 
Aldrich c uster, cellist; Putna~ 
Cherka;sk harps~hordist; Shura 
St . . Y, PJamst; the Juilliard 
1' rmg Quartet and ArthuJ•••wn· 
Jam Wolf, director of th~ OJ~~- ~~ 

Festivals Bach Chor us. ~ 

(~-
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LOS u 1 oroum, Ojo i. • - ooon, 4:30, In Nordhoff ~ 
' . ANGELES CITY SCHOOL ;;; 
' I P1ght, Shrine Auditorium S preoont onnuol Muolc fol ll¥11 Fr'd § 
, AGLIACCI .' by Vord i Oporo Com • • . • I oy~ 
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Quartet Makes Coast Debut 
_J 

.·state Vacatior•: JuU~ 
Season Opens Ton:ht. at. 9 o'clock in Nord- The quartet is composed of four Columbia Broadcasting system. · 

hoff audttonum the JUllliard r t 11 f h h . . . f string quartet will make "its west young er ts s, a o w om ave In ac\dt\lOn to appearances n~'· 
0 W d coast debut in the third of four dtstmg~>shed themselves as solo New York City, the Juilliard strin 

Ver eekend ~ 1949 0Jal _F,estlvals performances. performers: Robert Mann, Robert qu•3det each year under.takes ex 
In addthon to playmg the Koff, Raph•oel Hillyer, and Arthur tenstve tours of th~ natlon upderl 

H•Jydn Quartet in G Major Opus w· d Th . . the auspnces of leadmg educatwna 
77, and the ninth quartet o'f Bee- . mogra · . e young mustc.tans. and musi.ca1 organizations. 

<

;r . ·~ thoven, Opus 59, No. 3, they will m thetr relahvely short career as In the field qf teaching, thd 
.. Highways Will Be perform Arnold Schoenberg's a quartet,_ have. dtstmgmshed members of the quartet serve a J d String Quartet No. 3 in honor of then;selves m the f>eld of ~h~ber members of the ensemble facult 

l amme With Cars that composer's 75th birthday mUSlC, arousmg the.enthustasm n~t of the Juilliard school 'of music 
1 California's su . year. only_ of cnhcs, but of the natwn s They also present, from time tc 
season will be . mmer vacation Last summer the Juilliard leadmg composers and concedgo- time, lecture-concerts for the ben 
long Memoriaf';; officially over the string quartet made musical his- ers. They have gtven concerts reg- efit of laymen as well as students 
many resorts o e~y w~ekend when tory at the Berkshire music festi- ularly m the Jmlhard concert hall; of the school 
families pile ~to tthe>r doors .and val by playing the six Bartok quar- they made their debut in New Tickets fo~ the Juilliard striM 
for their first sum he fanuly car tets ; they p1oyed them again in York's Town Hooll during the sea- quartet concerts m>3Y be reserved 
the country. mer Jaunt into New York this spring. Just before son of 1947•48• and shortlY there- by telephoning the· Ojai Festivals 

A leaving New York for the Ojai after appeared under the auspices o_ffice at Ojai 2170. 

s usual over the h I' Festivals they recorded four of of the New Friends of Music. 
end, highways will b 0 >day week- these Bartok quartets and will re- The success of both these con• 
cars. Safety offi ·~Jammed with cord the other two later this certs led to other New York ap-
motorists to driv~1a s. are urging spring. pearances under the auspices o 
th>s Memorial Da Wit~ care "so SPECIAL PERFORMANCE \he League of Composers, the In-
Memorial Day." y wont be your In a special extra performance ternational Society for Contem 

More than a doz I next Monday afternoon, the Juil- porary ~'lusic and return engage-
been scheduled b en events have liard quartet will play two of Bar- ments for the New Friends o 
ifornia communitt Northern Cal- . tok's quartets. the Third and the Music. In ·addition. the quartet 
ltors on their ou:.s to attract vis- Fourth, which have never before now firmly established in the field 

Heading the . mgs. been performed in southern Cali- appeared twice at the Berkshirr 
biggest centenn:~lt Is one of the fornia. Halsey Stevens, program music festiv al at the invitation o' 
the year T 

1 
celebrations of annotator of the Los Angeles Phil- Dr. Serge Koussevitzky, and took Mot~ Lode u~a~mne County's harmonic orchestra, will give a part in a series of chamner musir 

Horse_ ~how at so::-~raR. odeo and short talk on the composer before concerts presented by the Juilliarc' 
standmg attract! Two out- the quartet presents two of the school in collaboration with the 

day celebration ~ns of the four- 20th century composer's master-

row, will be th; Megmk nmg. tomor- pieces. Country Burro ar Twam Gold The Juilliard String Quartet was 
payoffs in gold Handlcap, with founded under the sponsorship of 
$10,000 rodeo fea~u~gets, and a the Juilliard Musical foundation to 
the country's b urmg some of serve as quartet-in-residence at 
and bull-daggers est riders, ropers the Juilliard school of music in 

other Norther~ C 
1
. New York. It was hoped that the 

Will Jay emphasis 
0 
a ifornia events Quartet would fulfill two rune-

The leading even n horse shows. \ions: first to transmit the art of 
Cal!fomia will be tht m Southern chamber music playing to mem-
Festival, Friday th e famous Ojal bers of future quartets through 
Included on th rough Monday teaching; and second to foster the 
the Julliard Ste. program will b~ performance of fine music-both 
Ojai Festlvlll. C~~nmgb '\Uartet, the old and new-through public per~ 
a. Mozart pro r er Orchestra formances. 
readings by elf. a';' and dramat!d 

The completear les Laughton. 
events, announc d 1st of weekend j 
Chamber of Come . by . the State 
Ju~eshing Derby, Tri~~~~eB Includes: 
.So~:~ieY of the Moon Fo ay, bea-innlng 

tztt!)~P~~~=e ~~r:,~ay. Ik Dance P'roiie, 

au·n:~~~e Posse HofseLy~g~~ M~du. 
Colusa Horse • atr!&x, 

Co~{~;kt~~nday. Show and G:rmkhana, 
through Mo~e:Yatta, Stockton 8 t 
ur~~~~s Stockton .Da-y, Stoc~ a urda.J; 

Spring Ski ton, Sat-
da/ar~~~l!Sund~;~t~ Sonora Pass, Satur-

~J~~~-ee Rail~a;~r1~~~in!o~a Virginia & 
Palo Alto v Y Area Sat-

Alto, Sunday a'Ciueros Horse Show 
M;uo~f~fuese . "Holy Gh " , ' Palo~ 
c san Lo;:J~:o sHturday ~~d sJ'idttvar. 
r~~~in:u;}~~:~ Sho:rse Show, Bo~fder 

-· .... _ _,_ _ , Pebble Beach, Sat~ 

-
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LOS ANGELES, C AL 
EXAMINER 

1 Ojai iestivaiSCios-in£ .. Eve~nts 
CLO~ING events of the 1949 J . . . _ 

0Jai Festivals are schedule mlhard Strmg Quartet tomor· 
for th>s afternoon a d t d row afternoon brings the th' d 
row ft n omor· 1r Audit:. ernoo~,. in Nordhoff annual series of Ojai Festivals 

rmm, 0Jat Valley. to a close. Southland . 
Thor J h 1 mus>c· 

musical di~ec~son, ji~rmanent overs will have their first op· 
vals and w. or of 0)at Festi· portumty to hear Qua t t 

•nnerofth 1 N re 
Alice Ditson Award w·n\ 949 o. 3 and Quartet No.4 by th€ 
the podium fo·r this 'aft~rno~n~n _.!ate Hungarian composer 
concert by th . . s · 
Cham'-~r 0 he OJa> Festival 

"" rc estra. 

! Three major k 
!'resented: Hay~~~ s 0 will be 1n · . oncerto 
S [;MaJor, Wlth 'cellist Joseph 

p~e~i~~re ~f so~ist; the world 

Conce~to for pia~::'=~d ~:~~e:~~ 
1 ~~~i~:tha~~ura Ch.erkassky as 
performed M the mfrequently 

I Minor, ozart Mass in c 
An all-Bartok concert by the 

• 

• 
... 



OJAI, Cali f. , May 28- All-Ba ch, 
all-Beethoven a nd all-Bartok pro
grams a re featured in the Ojai 
Mus ic Festival being held here 
this weekend under 'rhor John
son. Also a preanie~ performance 
will be given of Homer Keller's 
Concerto for Piano and Chamber 
Orcheetra. a work oororr~.issioncd 
by the Ojai Festive,!. ArtlBts here 
for th.e event include 'cellist 
Joseph Schuster; pianists Edward 
Matt.Q!I and Sltura. Cherkassky ; 
harpsifhordist Putnam Aldrich; 
.so~alo Brunetta Mazzolini; . con
tr'l~ linia Samuelson; tenor 
J!Uiti hwabacher; baritone 
Theo or ppman. As a special 
fea.ture the Jungasd Qpar±abwill 
:make its West oas t debut Mon
day playing for t he fir st tittle .in 
California the Ba rtok Quartets 

and N o. 4. 

Juilliard 
GrO'UP Scores 
With Bartok 

By BETTY WEN'fW9ltTH 

DeFauwEnds 
Montreal Season 

Strauss and Martino 
Given First Canadian Readings 
In Final Programs 

MoNTREAL.-The last three pairs of 
concerts of the current season of Les 
Concerts Symphoniques were con
ducted by Desire Defauw, permanent 
conductor of the orchestra. On March 
29 and 30, an all-orchestral program 
was offered. After the Third Leonore 
Overture by Beethoven, Mr. Defauw 
conducted !bert's Les Escales, Franck's 

cornno>Ser~1 Le Chasseur Maudit, and Brahms' 
First Symphony. 

Martinu's Memorial to Lidice was 
given its Canadian Premiere on April 
12 and 13. Byron Janis was soloist in 
Beethoven's Third Piano Concerto. 
The Prelude and Good Friday Spell 
from Parsifal and the Easter Over
ture by Rimsky-Korsakoff completed 
the program. 

On April 26 and 27, Benno Moisei
witsch was soloi6t in Rachmaninoff's 
Second Piano Concerto, which was 

a very personal interpretation. 
began with Prokofieff's 

and was 

~~~~~;~~~~i~il~t,~L~fa Bonne Chansmr, was piano and string QUf.ttet 
the composer's own 

a performance of Mo
K. 428, the concert 

seldom-heard Trois 
¥••deca.•ses by Ravel. for 

cello, and piano. 
was presented by the 

May II and 13, under 
of Emil Cooper. The 

sung by Frederick J agel ; 
was the Iago; As

the Desdemona ; and 
the Emilia. The cast 
Glenn Burris, Leon 
Rochette, Jules ] aeon 

Savoi. 



Quartet by Bartbk Climaxes 
Juilliard Croup's Debut Here 
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THE WORLD OF MUSIC: CIRCLE AWARD 
Dello Joio Gets Critics' Orchestral Citation--Seven Chamber 

Music Works Recommended--Baritone to the Rescue 

By CARTER HARMAN part. He got home Saturday. In Zighera, viola da gamba (July 13), 

THE · hth 1 rd f the casts were Kirsten Flagstad and the Berkshire Wind Ensemble 
the e~usic ~~t~~s' ~~:cle ~f and Set Svanholm. • (July 20) •. In ~ddition the Juilliard 
New York was made only in -- Quartet w1ll g1ve _two concerts de-
the field of orchestral music, REMEMBERED: You don't have voted. to the mustc of Schoenberg 

the rize work being Norman Della to fe~d audie~ces a steady ~1et of and his diSCiples on A~g. 2 and 10. 
Joio~ ~'Variations Chaconne and famihar musiC ~fter all, 1f the The day after the fmal Tangl~-

i s , . . ' d . record of the first year of the wood concert a chamber music 
~h nal\ No ~w:rd wts ma .e m . Society for Forgotten Music is any festival will begin up the road a 

e ca egory 0 • rama IC musiC ~ indication. You don't have to limit piece at South Mountain, Pitts· 
none.dhea~d du~ng the yeal," was yourself to strictly modern music field. On the afternoons of Aug. 
consi e:e wor Y· . . either, for the society plays no 15~ 16"a,nd 17 concerts by members 
. Seven chambe_r music. com~osi~ music less than a quarter-centurY of the Boston Sympho~y, the Berk~ 

tlons were nonun~t.ed by v~nous old. The year · saw four regular shire String Quartet and Marcel 
members as 1mentmg consld_era· concerts in the Forty-second Street Grandjany, harpi~t. will be pre
tion, but only one or two cntics Library, five private concerts and serited without . charge through 
had heard each piece, 10 no vote a radio series on WQXR. funds of the foundation. Other re
could be taken. The works n\.en-. Next season's plans call for a citals at South Mountain begin on 
tioned were: Milton Pabbitt'S Com- September drive to increase the June 19 and will present Anahid 
position for Four Instruments; present membership or 220, four and M~ro Ajemian, William Mas
Paul Bowles' Concerto for Two formal concerts at Carl FiScher selos and Ruth Geiger. 
Pianos, Winds and l;'ercussion; Hall and continuation of the t:=;_:::;:..:,:.:,:::..,:~::.:;;;....---......JI 
Irving Fine's PartitaforWoodwind weekly workshop tryouts. Mrs. 
Quintet; Paul Hindemith's 'Cello George Ross, 100 Riverside Drive, 
Sonata; Leon Kirchner's Du& for will answer- inquiries. 
Violin and Pi~no; Karol Rathaus' --
Fourth Quartet and Wallittgford PROJEG'l'f Sol Hurok took off 
Riegger's Second Quartet. for Europe·-' Iast week, and word 

__ from Viel)nll has it that Dr. Egon 
Hilbert, er;._ Vienna State Opera 
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MUSICAL AMERICA 
NEW YORK, N. Y. 

JUN- 194!? 
f";nal ISCM Con_c_e_r.;_t :":.:':'!. __ :._ _ _ 

Museum of Modern Art, May 17 
In the season's final concert of the 

United States Chapter of the Interna
tional Society for.. Contemporary 
Music, Arnold Schonberg's Fourth 
String Quartet and Claus Adam's 
String Quartet (receiving its first 
performance) \~re presented by the 
J uilliard Quartet, as originally sched
uled. The sudden illness of Mack 
Harrell, baritone, made impossible the 
planned New york premiere of the 
origin<~:! version ?f Sc~O.r;.berg~s Ode 
to Napoleon however, for it was not 
feasible to a;k an,other baritone to pre
pare the speakers part on such short 
notice. Instead of the Ode, which 
until now has been heard here only in 
an enlarged version for orchestra, the 
program contained Anton von We
bern's Five Movements for String 
Quartet, Op. 5 also pl;lyed by the 
J uilliard Quart;t. The society prom
Jses to offer the SchOnberg work at 
its first concert in the fall. 

SinCe the whole evening was de
voted to music by aton.al composers
this phase of modern music being the 
chief preoccupation of the ISCM now
adays-some sameness of style and 
expression might have been antici
pated. But all three of these pieces 
possess genuine individuality and 

TOURIST: Kenneth Schon, one managini ~tor, hopes to meet 
of the Metropolitan Opera's young~ him to dia.~use plans for an oper
E>r baritones, made a one- week a tic visit by his company here. 
concert tour recently and traveled Mr. Hurok indlcated that he thinks 
so fast that his reviews had not the ViennesP, recently reported op
yet caught up to him when we posed to any fUrther touring· of 
heB.rd about it'. Seems the Covent their nationally subsidized institll
Garden Opera suddenly ran short tion, will swallow their objections. 

vigor, so that the evening was· one of 
the richest and most rewarding the 
I SCM has vouchsafed in some time. 
Mr. Adam's quartet, the only entirely 
unknown factor proved to be a work 
of eminent comPetence in every tech
nical aspect-a trifle dependent, per
haps, on specific usages that may be 
found in SchOnberg's later quartets, 

~tat~ment ;_ but no ~esser analogy does but none the less the product of an 
JUStJce to 1ts quaht1es of the mind and incisive, sensitive, and attractive 

of baritones for its current Wag- ,- , -
ner cycle and sent him a wire in INTil\:IE: C.hamber music in the 
New Rochelle to hurry on over. Berkshires wtU get a double boost 
Sunday he took off from La Guar- from the Elizabeth Sprague Coo
dia. Field. Monday he had pi!UlO lidge Foundation this summer. The 
rehearsals for the role of Wqtan Berkshire Musio Center at Tangle· 
in ~'Die Walkuere" and Tuesday he ~ood will ~ present three concerts 
sang the part. Wednesday he re ... under th~· ,foundation's auspices: 
hearsed for the Wanderer in "Sieg- the Krolf Quartet (,tuly 6); Sylvia 
fried" and ThUrsday sang that Marlowe, harpsichord, and Alfre9 

the spirit. The first and last move- 'musical mind and personality. 
ments convey to the listener the sense That Schonberg's Fourth Quartet 
that new an_d rearching forms, of the towered above Mr. Adam's musit: was 
utmost danng yet the utmost in- scarcely a surprise, since it is one of 
evi_tability,_ are coming into living the great and wonderful achievements 
ex1stence m the very moment of per- of our time. To compare it with the 
formance. The two middle move- late quartets of Beethoven may sound 
ments (one of which, amazingly dangerously like either cliche or over
enough for a twelve-tone piece, in- r-~------
cludes !WO long, purely melodic, un-
harm~mzed passages played by the 
four mstruments in unison) are ex-
ceptionally approachable for the lay-
man, without sacrificing intellectual 
force or firmness of organization. The 
Scherzo is essentially a Viennese 
Landler, with an air of rhythmic 
insouciance that is unusual -in its com-
poser. The slow movement is suffused 
with an almost philosophic beauty of 
a sort that only the rarest musical 
specu lation can evoke. 

Thvugi1 v.; eben,'" Five 11ovements 
last only ten minutes, they too are 
masterpieces, and ought to be played 
again and again until the entire 
chamber-mu!->ic public comes to know, 
understand, and love them. Whereas 
SchOnberg has usually concerned him
self with musical thoughts of long 
span and large scale, Webern (who 
was, along with Alban Berg, the most 
gifted of Schonberg's pupils) sought 
in these brief pieces to boil his music 
down to the utmost concentration and 
intensity. They cover as wide an 
emotional range, and convey their 
feel ings with as much power, as many 
bigger works. Never was so much 
said in so :-,mall a musical Space. 

The J uill iard Quartet played 
supre~~in......a..U..Jhree works, 
hurdl ing the immense difficulties with 
ease, and making both the meaning 
and the s1 ructure of the music per-
suasive an<: inviting. C. S. 
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UN ·rHE RADIO THIS 
TODAY, SUNDAY, JUNE 12 

LEADING EVENTS TODAY 
(~Iusical Highlights 'Vlll Be l!'ound on Fage .10) 

12-12:30 -Invitation to Learning: "Thomas 

1
2:30-3- You Are There : " Caesar Crosses the 

Mann' s Doctor Faustus," Mark Van Doren, Rubicon"-WCBS 12:fs-~i\~;'!:t!:f~ ~l.m~~u:!.~~·p;::~B~inister 6o6:So-Hour of Stan: "Exit Linda Dav is," w ith 
of Canada: at St. Lawrence University Com- Ava. Gardner-WCBS 
mencement Exeroises-WJZ &:S0-1-The Greate•t Story Ever Told: "Do Yo 

1!:30-1-The Eternal Light: "A Dreamer' s Jour- Unto Others"-WJZ 1:2~~~~~,!'t~ Yankees vso Cleveland-WINS ; 6:S0~1~omedy: "Adventures of . Ozzie and Har- 1\U, :OOo,W><BC--Jlnx_ 

2-4 :30 - Dodgers vs. Cincinnati - WMGM; net --weBS 2:25-5--Glants vso Pittsburgh-WMCA T:So-s-Coroedy: Phil Harris-Alice Faye-WNBC 
2:SO-S:3o-Unlversity Theatre : " A Passage to 8-S:SO-Fred Allen Show: Doc Rockwell, Guest; 

India''-WNBC Others-WNBC 

a.oo-

9:15· 

t:lO-
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ERIE, PAo 
DISPATCH-HERALD 

't- N"'TES ON ;,lcbRDS : Speak-
1 m_g of quartets. Columbia Records 
1 WI~ .be releasing recordings by the 
l ~~ring Quaret, ensemble 
m r:sldence at J uiliard School of 
~uslc. T he group, formed in 1946 
mclude~ ~bert Mann and Robert 
Koff. VlOlms, Raphael Hillyer, W.ola 
and Arthur Winograd. cello. 
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DALLAS, TEXAS 
NEWS 

TUESDAY, JUNE 14 ;;;;;;;;;;;;;;;;=T,~~~~~~~~;;;;;;;;;;;;=;;;;;;;~~~~~~~;;;;;;;;~~~~~~~~~ 
MORNING - \lo:OO· 

1:45-

10:00-

10:15-

pl\OUY 
d DICit 10: 3&· WNBC 

WJZ
WCBS 

10: 45-WNBC 
WJ 
WNY 

11:00-WNBC-Dr . Paul-Sketch 
WOR-"News: Prescott Robinson 
W JZ-Modern Romances 

~~E~!~ib:~!~:P~;l~~s BuM- ]:t:U-~gs-our Gal sunday 

\

11:15-WNBc-We Love and L~-Sketeh 1:00-WNBC-M&I'Y _Margaret McBride 
WOR-Vlctor H. Llndliih r-Talk WOR- Luncheon at sardl's 

11:30- erch ShoW ~~~~Jti ~~~~~~\charlui 
WNYC-Chamber Music 
WQXR-Ntws; Midday SymphonY 

1:15-WJz-Nancy Crai& Pro&ram 

• 

• 
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WATERBURY, CONN. 
AMERICAN 

f ew Hebrew Ritual Chorus ' c,49 Season 
Is Heard in San Francisco Opens Sunday 

Hall have been changed to includ 
the first four Brandenburg con 
certos of Bach, as well as th 
works already announc·ed. 
Bach-1\lozart 

Special to The Chriltian Science Monitor 
-----------~--~---JS~a~n~F~r~a~n~ci~sc 

Much first- rate chamber music 
was prominent on the spring con
cert schedule. Events of this t)lpe 
~ere as remarkable for their va
r~ety as for their musical effec-
tiveness. , 

:\l~ce Morihi, pianist, was the 
bnll!ant central figure in a beauti
ful. fresh performance of Schu
bert's ""J;rout" Quintet, which 
helped climax the winter season 
of the San Francisco String Quar
tet. The quartet. itself gave fine, 
'Yarm renditiOns of a relatively 
llgh,t jlrogram, including Glazou
nov s Fifth Quartet; Jongen's 
muted, quick "Serenade Tendre·" 
£rnest Bloch's fascinating 11Night'" 
~d. Casella's · amusing. " Val;e 
B.idiCule." 1 

lD to a campus serie i 
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DALLAS, JEXAS 
NEWS 

o ~~·lff~nc~rts atht the University of 
rnta, e Gnller St · 

Q!Jartet came to . San Franc~ln"g 
· ~or a pr~gram -that prese~~~~ 

gon Petn as pianist in M 
delssoh,n's C minor Quartet g-
1, and Brahm.,' great A ~aj~; 
Quartet. And Anne Everingham 
harpist, . and Merrill J ord ' 
flute, a~l.sted Griller strings a:;, 
a Mahp1ero Qu· t t S ~· 
(1934 ). The .Malf~i:ro ~~~~a 
fsmg folk motifs from time ·tc' 
Ime, _was unpretentious music 

but bnght and warm. A thought 
l ful, tender nostalgia was its b 

mood. Speaking of the GriJs 
~uartet, the mdst sUcces~ful ~ 
! s can: pus events ·was a concer 
J~ V:h tch Myra Hess was gues 
ptanzst . _The audience vas o 
symphomc, rather than chamb 
music proportionS . e 

The ;fl:liJli.il!d .S.t . Q 
0! New Y0¥4 :tdf·tan u;:~~t, 
~:feo for the first. time in a pri

concert. It IS an excellent 
youdng group, thoroughly talented 
an thoroug_hly trained. Its vi or
Ol}S style sUited best the powe~fu 
~'x';l. Quartet. (written in 1939) 

Y ela Bartok. Its aggressive
ness "Yas . out of proportion riow
~ver, In much of Mozart's 'c rna 
;~~ '~uartet and e,~em in Beetho: 
Quartet.Second Rasoumovsky" 
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Series Popular 

At Tanglewood 
Although the demand for seat 

for the Bach and Mozart concert 
(July 16, 17, 23 and 24) will fa 
more than exhaust the availabl 

(Special to The American) tickets in the theater, many mor 
LenoX, Mass., June 27-Tangle- will be able to hear these concert 

wood; scene of the world-famP.d on account of a new reconstructio 
Berkshire Music Center and Berk-~! of the hall whereby the back ''"il 
shire Music FesUval, will be offl- be entirely open lilte the Shed an 
cially opened for the 1949 season make the music clearly audible o~ 
with special ceremonies here next the lawn. 
sunday. School events will include: Th 

Sixty-three events, ·including 13 revival of Gluck's "Iphigenia i 
festival concerts, a gala benefit, Tauris'' by the Opera Departmen 
three public rehearsals and 46 per- July 26 and 27, the first America111 
formances by the Berkshire Music performance of Britten's "Alber 
Center will be held within the 43 Herring" Aug. 8 and 9,.Frid~y eve 
days of Serge Koussevitsky 's ning orchestra c·oncerts 1fl th~ 
school in the Berkshires this sum- Shed, t hree organ recitals by E~ 
mer. Power Biggs on Sunday mornings; 

The Center will close Aug. 14, and numerous choral, orchestral, 
when Dr. Koussevitsky will take chamber and other operatic p-er 
his final bow as conductor of the formances. 
Boston Symphony Orchestra, ·and There' will be a notable series o 
when he will close the Festival. five chamber concerts on succes
thus completing 25 years as one sive Wednesday evenings, begin 
of the rrYOst esteemed c·onductora ning July 13, three under the aus 
tn the history of Boston's arches- pices of the Elizabeth Sprague 
tra. Coolidge Foundation and two b 
Festival Concerts the Juilliard String Quartet wh 

are . on the iiitelllty and ~ will pre~ 
Announced sent music of Schoenberg, Bel·g, 

Special program! and soloist!~ 'We bern and Beethoven. 
are announced for the Berkshire 
Festiva1 concerts. New works will 
be: Benjamin Britten's "Spring" 
Symphony with chorus and three 
soloists. With texts drawn from 
Engljsh poets, old and new, which 
will have its first American per
formances on Aug. 13 under Dr. 
Koussevitzky's direction. Richard 
Strauss' new ''Horn Concerto'' will 
be performed Aug. 7 with James 
Stagliano as soloist. 

Eleazar de Carvalho will con
duct this concert, likewise pre 
senting for its first full perform
ance in the United States "Mandu
carara" ,by his ceunfrtman, Villar 
Lobos. Dr. Koussevitzky will pre .. 
sent Mahler's "Song of the Earth" 
Aug. 6 with Janice Moudry, con
tralto, and David Lloyd, tenor. On 
the same program will be "The 
Ascension" by Olivier Messiaen 
who is about to anive from France 
as composer on the faculty of the 
'I'anglewood school. 

Leonard Bernstein, as the other 
guest conductor, will present Stra
vinsky's "Scene·s de Ballet" as 
well as .,The Rite of Spring Jull! 
31. J a,scha. .Heifetz will be the solo
ist in an all-Tchaikovsky program 
Aug. 4. The four Bach and Mozart 
progr:=tms in the Theater-Concert 

220W. l 9thSt., N E WYORKll,N.Y. 
Tel. CH elsea 3-8860 

C ir. (D 142,968) (S 150,656) 

This Clipping From 

DALLAS, TEXAS 
NEWS 



220W.19thSt.,NEWYORKll NY I 
Tel. CHelsea 3-8860 ' · · 

Cir. (D 172,548) (S 200,772) r 
This Clipping Fram 

MIAMI, FlA. 
HERALD 

·Berkshire 
Draws Ten 
Miamians 

WITH A RECORD enrollment 
of 465 students from 36 states 
and 19 foreign countries the 
Berkshire Music Center ' held 
opening exercises last week for 
the seventh summer session at 
Tanglewood, Lenox, Mass. 

The students were welcomed 
by Dr. Serge Koussevitskv foun
der and director of the" ~chooi · 
Aaron Copland, assistant direc: 
tor; and Dr, Lewis Perry, chair· 
man of the Friends of the Berk-
shire ~Iusic Center. 

Xew instructors introducPd 
induded tbe members of the 
.JuiUiard ~tring Quartet, Chris· 
1opPe•· Honaas and 'Villiam 
Kroll. · 
Olivier J\·lessiaen Is slated to 

arrive soon from France to 
teach composition with Mr. Cop·· 
land. 
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BRIDGEPORT, CONN. 
TELEGRAM 

1\IONDAY, JULY 11, 1949 

RADIO 
4-5:15-Juil.li3rcl....ii*rfng Quartet-WNYC. 
8-8:80-RailrO'i(["'-:ifour: Lucille Norman, Gordon MacRae, Others-WJZ. 
8-8 :30-Inner Sanctum: "Deat.h Song"-WCBS. 
8:05-9-Symphony Hall: Moussorgsky's Pictures at an Exhibition-

WQXR. 
8:30-9-Eleanor Steber, Soprano; Howard Barlow Orchestra-WNBC. 

· S:S0-9--Young Love, With Janet Waldo and Jimmy Lydon-WCBS. 
9-9:30-Claudio Arran, Pianist; Donald Voorhees Orchestra-WNBC. 
9-9:30-Colnedy! "Leave It to Joan," With Joan Davis-WCBS. 
9:30-10--Jane Pickens Show-WNBC. 
9:30-10-Breakfast With Abe Burrows : Guest, Clifton Fadiman-WCBS. 
10-10:36-Ted Dale Orchestra, Buddy Clark, Walter Grb$s-WNBC. 
10-10:30-Amerlcan Forum: "Does the Marshall Plan Promote Socialism 

in Europe?" Senators John Sparkman, James P. Kem-WOR. 
10-10:30-Strawhat Concert, Alfredo Antonini, Conductor-WCBS. 
10:30-11-Drama: "Disintegration," With Luis Van Rooten-WNBC. 
10:30-11-The Symphonette, Mishel Piastre, Conductor-WOR. 
10:36-11-0n Trial: "Is a Planned Go,vernment Economy a Threat to 

' 

Individual Freedom?" Affirmative: Henry V. Poor, Ralph R. 
Robey; Negative: Aaron Levenstein, Norman Thomas:-WJZ. 

TELEVISION ' 
7:30.8-0n Trial: "Is a Planned Government EconomY a Threat to In~ 

dividual Freedom?" Judge Saul S. Streit Presidi~-WJZ-TV. 

:~g~::~~~eg~~~~~I~, ra~;a~o Ja~IegctnF;~~~~~~~~~~T: 
8:30-Ba.seball: Syracuse at Newark-WATV. , 
8:45-10:45-Boxing at Coney Island Velodrome-WPIX. 
9-9:30-Prevlew: Tex McCrary, Jinx Falkenburg, Jim Moran, Fran War-

Others-WCBS-TV. . 
Q-11:311--.Vic and Sade, With Bernadine Flynn and Frank Dane-WNBT. 

the Press: Secretary of Commerce Charles Sawyer-
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hilliard Quartet ment, marked "Very Fast," II 
. dancelike, but lacks continuity. 

As a whole, the work was t01> 
Shapero Jf/ ork for Strings even in emotional content, so that 

Given in Summer Series llstenmg to it, while pleasant, waa 
not exciting. The Juilliard Quartet 

Harold Shapero 's First String gave a fluent and sensitive per
Quartet was performed by the formance . 
Juilliard Quartet yesterday after- Also on the program wer8 
no9": m the Summer Series at the Mozart's Quartet in G. K. 387, anli 
Jmll1ard Concert Hall. This work, Beethoven's Quartet in F Major, 
an early one composed in 1941, Opus 135. T. M . .s. 
has been played by the same musi- -
clans twice before, in 1948. The 
writing is tuneful and each instru-
ment is exploited with imagina
tion, especially in the first move
ment where chords in harmonics 
are smoothly interspersed among 
ordinary chords. 

The second movement, "Moder
ately fast," has a strong climax 
in the middle where the · high 
registers of violins and viola clash 
against each other in overlapping 
chromatic passages, at close in
tervals. 

The third movement, "Veryl 
Slow," is not as well organized a'lj 
the others and seems to have sev•l 
era! ideas which are both extra
neous and long, The fourth move 
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DECEMBER 
~ours K_AUFMAN: Vlollnist. :r.,rcFarUn 
Au~itonum. Dec, 1. (Civic Music Asso· 
CI&tlOD,) 

JUILLIARD STR.J..NQ.. ... QUARTET: Scott 
Hall. Dec. 8. (Civic Federation Cham
ber Music Series. ) 

DALLAS FIRST BRONZE PIANO QUAR· 
TET: Recital. State Fair Auditorium, Dec. 
9. (Dallas-Fort Worth Concert BUreau.) 

WAYNE CONNER: Tenor Scott Hall 
Rf~· s~;ies.~Civic FederatiOn YoUn2 Art: 

.L . 
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Berkshi{·e Music Center Viewed as1 
~Iodel for Professional Mus.i.c Schools 

SAN FRANCISCO 

Premiere of Milhaud's Sacred 
Bay Area Events 

Bv VIRG IL 'J'HO\fSOi\' 
The Festival Concerts of the Berkshire Music Center at Tanglewood , 

hf!.ar Lenox. Massachusetts, long nationaliy famous, are aUend~d by a. 
1~rge and demonstra.Live andienre. The srholasLic arLiviLies of Uw 
center. thoug·h they se-rve a much ~mallPr nnmbel' of PPl'..;;ons, are 111~ 
t~rnationally held in high rPputf'; and Pnl.ry either to the farlllly or 
to the student body of thf'se is. considrred an hono1· aim of the 
musicians of Europe and Sott!h America, as well as among those of 
this continent. Indeed. the srl~ool shows its director, Serge> Kousse
\'itzk:r. in a most becoming ne'v nJte , that of pedagogue. As it1ter ~ 
preter, publisher an d patron of livi ng romposrrs, llP ,has a llaiJ-cen
tury of loyal service behind him. r~ast Tuesday his ~Pvenly-fiFt-h 
birthday, found him in a fourth position, that of educator. and wit.h 
ne::~.rly a decade of the highest achievement to his Cl'Nlit in thrtL 
capec1ty. 

I 

The Berkshire Music Center is not, as many of its good neighbors 
imRe-ine . mainly a concert-giving organi~au-on .. As such it would be 
of only local interest. Us international prestige, howfver, comes from 
the fact that it is a top-standard professional m usic school. The 1 

FPI'tn•Rl concerts, in this conceptio.n of Tanglewood, are a periphernl 1, 

actint.v, the icing on the cake. AI:tistically, of course, they need no 
apolol!.v. But economically aJso they are of value, since their profits j 
(and they do make profits> go toward the upkeep of the school. Also, 
the pt>rsonnel of the orchestra provides a faculty for professional in
stJtutwn that it would be haJ·d to match anywhere in the world. Tl1e 
schoor is built about the orchestra and <lepends on the orchestra. 
It offers to the orchestra, in l'etum, an out let for thd . 
individual and collective abilities that. tends in tl1i:-; pal'Licular timP to 
outrank as a cultural JnfluPurr PVf'll t.lle Ol't:hc-stra's !mown value as a 
concert instrument. 

T he Fil·e Interlocking Department~ 
THE school has fil'e depaJ·tment$ conducting, orchestral playing 

musical composition, operatic performanc-e and choral singing, 
All lie under the general director of Dr. KouSRevitzkv and of his assist
ant Aaron Copland; both of whom direct departments and. teach 
classes as well, the former asstm1ing· responsibility fori he students ot 
conducting and the latter for those of composition. In the conducting 
department, Dr. Koussevi!.7ky Is assisted orchestrally by Ricllarcl 
Burgin, Leonard Berstein aud Elea:;:ar de Carvalho, rhora.11y by 
Ross and Christopher Honass. ~:vel'Y Friday there is an 
concert of which the conducting is shared by one of these professionals 
With one of the more advanced condLtcting students. 

The orchestra at these conrer t.s is a group of 110 players, all 
students in the department of or chestral performance. 'rile faclllty 
the latter is made up of first-desk players from the :Boston 
Orrhestra and known chamber music speciali~ls. r.rh~se last. 
are Gregor Piatigorsky, William Kroll and the memberso -~~',;.;;,;,.,~i!ol'l 
hard Quartet. Students in this depa1·tment plAY both ·., 
and in ch3.mber-music groups. 

The composition ,,t.udents are shared between Aaron Copland and 
a distinguished foreign. rompose-r. 'J'hi.::;; year Olivier MeSsia~n is 
guest, succeeding Ditrius Mil hand, Altlmr Ilonuegf'l', aud comparable 
m asters. There is both cl~ss and }Jt'ivale instruction . ·li~VFl'Y ~lulC.Iuy 
night there is a conce-rt at which works by the young composers are 
performed by singers and instrnmeutalists from the other depart-

m en ts. -----------------

Service Among 
By MRS. FRANCIS H. REDEWILL 

San Francisco LCAL operatic enterprise was again 
demonstrated in Stanford Univer
sity's production of Weinberger's 
Schwanda, given four perform

ances at Stanford's Memorial Hall, then 
a San Francisco premiere at the Opera 
House. Herbert Jan Popper, conductor, 
a native of Czechoslovakia, chose the 
Czech folk piece as this year's offering 
of the music and drama departments. 
The venture again proved the excellence 
of much operatic talent in the Bay Area. 
While not as pretentious a production 
as last year's Peter Grimes, Schwanda 
had a fine cast, good stage direction by 
F. Cowles Strickland, equally meritori
ous dance direction by Miri'am Lidster, 
settings and costumes by Wendell Cole 
and Virginia dpsvig. Joel Carter sang 
Schwanda effectively, Beta Popper the 
Queen, and Kalem Kermoyal the Devil. 
Martina Zubira as Dorotka, wife of 
Schwanda, proved a 1'1ind" beC'ause of 
her actirtg ability and warm colorful 
voice. 

13th Bach Festival Held 
The 13th Annual Bach Festival had 

a new setting this year, the opening 
concert taking place at the Museum of 
Art on June 7, with a program of can
tatas, chorales and choruses by the Bach 
Cantata Singers and the Bach Choir. 
Waldemar Jacobsen was conductor of 
the latter; Frank Pursell, bass, .Emily 
Bates and Frederic Errett, accompanists, 
assisted. The closing concert, June 11 in 
the Veterans' Auditorium, presented the 
great B Minor M·a,ss with the added 
assistance of the Sacramento Bach Choir 
and soloists Virginia Blair, Margaret 
Burns and Leonard Martin. On this oc
casion a Festival Orchestra, recruited 
from the ranks of the San Francisco 
Symphony, accompanied the singers. Es
pecially good trumpet playing was that 
of Charles Bubb, Jr. 

While the Festival as a whole left 
much to be desired in musical perfec
tion, Conductor Jacobsen performs his 
task with great zest and sincerity. The 
organ recital of June 9 was held ·at 
Calvary Church, Harold Mueller, F.A. 
G.O., being at the console. 

Milhaud Sacred Service Premiered 
The world premiere of a Sacred Serv

ice by Darius Milhaud took place at 
Temple Emanu-El, the composer con
ducting the orchestra of San Francisco 
Symphony members, assisted by Cantor 
Reuben R. Rinder, recitant; Edgar Jones, 
baritone; and the University of Cali
fornia Chorus (Edward Lawton, direc
tor). This work, while not as varied in 
inspiration as the Te Deum of the Mil
baud Third Symphony, has profound 
dignity, simplicity and fluent melody, / 
with occasional Orientalisms that add 
color to the whole. The composition 
was commissioned by ·a, prominent San 
Franciscan and will undoubtedly find its 
way into the choral repertoire, although 
the complexity of the score may retard 
its use in many sacred Hebrew services. 

The San Francisco Chamber Music 
SoGiety gave four Chopin Memorial Con
certs at the California Club. Some un
Usual ·and rare literature was unearthed 
for these occasions; the series included 
the Duo Concertan te for cello and pi
ano; Introduction and Polonaise Bril
Ian te for cello and piano; Songs from 

op. 74; and a Trio for violin, cello and 
piano. Artists performing were Margar
et Burns, Stephanie Shehatovich, Max 
Hughes, George Rogovoy, Raul Paniagua 
and Wendell Otey . 

a ~~;h~~~g;r~~g~~~~te~f v;~~~~ 
players at an invitational concert in the 
Red Room of the Fairmont Hotel. Open
ing and closing number s were Mozart's 
''Hunt" Quartet and Beethoven's op. 59, 
No. 2. In the Sixth Quartet of Bela 
Bartok the ensemble proved thrilling in 
an intensely dram·atic and original in
terpretation. 

Bartok was again heard the following 
night at the Museum of Art by way of 
a rarely-played Sonata for Two Pianos 
and Percussion, given an effective read
ing by Bernhard Abramowitsch and 
Leonard Rosenman, pianists; and per
cu-~sionists Peggy Cunningham, David 
Cooper and Charles Harlan. The Com
posers' Forum closed the evening with 
works by members: Edward Cone's 
Sonata No. 2, for violin and piano; 
Leonard Rosenman's Piano Sonata; and 
Two Dances by George Barati. 

Randolph Hokanson, pianist, completed 
a series of lecture-recitaLs ·at the Music 
and Arts lnstitute 'with a Debussy-Ravel
Griffes list and a Szymanowski-Proko
fieff-Paul Bowles program. Verna Os
borne, soprano, assisted by Merrill J or
dan, flutist, and Lev Shorr, pianist , gave 
an evening recital at the Academy of 
Music. City College pleased large a udi
ences on four nights with Flossita Bad
ger's presentation of Herbert's N a ughty 
Marietta, another demonstration of the 
Opera Workshop program. 

At the Oakland Auditorium, the 
Young People's Symphony, led by Jes
sic:a Marcelli, played Beethoven 's Fifth 
Symphony, and presented Bonnie Bell, 
13-year-old cellist from the Margaret 
Rowell studios, as soloist. 

The University of California Symphony 
Orchestra, Joaquin Nin-Culmeii, guest 
conductor, gave an excellent concert in 
Wheeler Hall, featuring a Quintet for 
Woodwinds (first performance) by 
Jerome Rosen; Falla's El Amor Brujo 
complete, with Elsa Antonio as contralto 
soloist; and a Symphony in C Major 
of Haydn. 
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T anglewood Series Launched~ 
Boston Events at Esplanade 

By JULES WOLFFERS 

Boston 

BIG news in New England these 
days is of course Tanglewood, 
where the Berkshire Festival is 
in full s\ving and where the 

varied activities of the Berkshire Music 
Center present a feast of some 60 . events 
replete with fancy and charm. P1ty the 
poor reviewer who can only taste here 

France especially to teach composition 
·at Tanglewcod for six weeks. 

Bach-Mozart Series Opens 

and nibble there! 
Additional interest is attached to the 

Festival this summer since this is the 
last opportunity to hear the orchestra 
under Serge KoussevitzkY as regular 
conductor. No doubt he will be back as 
frequent and welcome guest both in 
Boston and in Stockbridge, but there 
is the feeling that this close of a 25-
year-tenure marks the end of an era 
in the history of the Boston Symphony 

Orchestra. As dear to l{oussevitzky's heart as 
the orchestra is the Center which he 
has made the vital force it is today. 
As has become customary, Dr. Kous
sevitzkY welcomed students and faculty 
with an opening address on July 3. He 
deplored the waning interest in the study 
of string instruments and called for a 
return to rigid artistic principles instead 
of short cuts and the speed-UP which 
sacrifices quality for quanti~Y and wh.i.ch 
places security before high mustcal 

standards. 
Federal Support of Arts Asked 

Among the most pleasant of Dr. Kous~ 
sevitzky's Tanglewood practices has been 
his custom of presenting a two week 
schedule of music by Bach and Mozart 
at the Theatre-Concert hall prior to 
the big show in the Shed. For the open-
ing, on July 16, all 1,200 seats were taken 
well in advance but at least as m·any 
more were able to hear the music from 
the lawns as the entire rear of the hall 
can now be opened or closed at will. 
When KoussevitzkY stepped on the 
stage, players and audience rose to give 
him a welcome that left no doubt of 
the feelings towards the septuagenarian 
leader. But this load of years was worn 
li ghtlY indeed as the business of the 
evening soon showed. Bach was the fare 
and the list was conducted with all the 
enthusiasm vigor and spirit that we 
have alwa;s associated with Koussevit
zky. Starting with two excellent expo~ 
sitions of the Brandenburg Concertos 
No. 1 and No. 2, the strings afforded 
fine support for the polished perform
ance of Richard Burgin and Ruth Pos
selt in the Concerto for Two Violins. 
After inte'rmission came the Suite No. 1 
in C major, again a striking interpreta
tion, followed by the Chorus from the 
Cantata No. 12-"Weinen, Klagen, Sor-

once, it must be explained that the fac
ulty ·at the Berkshire end are O:rawn 
from orchestra principals and that Kous~ 
sevitzkY uses an orchestra of chamber 
size leaving the rest here for the night
ly proceedings in the Hatch Shell. Audi
ences of from 15,000 to 30,000 have at
tended the free, open-air concerts which 
are presented six nights a week with 
special Wednesday morning programs 
for children thrown in for good measure. 

The music has been typical Pops fare 
and the public has eaten it up and asked 
for more. Unlike Oliver Twist, theY get 
more in the shape of those delicious 
and inimitable Pops and Esplanade en· 

cores. Yes, there's plenty of music around 
here these days, summer or no. 

Making a plea for fedel'al support of 
the fine arts, Dr. Koussevitzky pointed 
out that the idea is gaining support 
since he first advo(;ated it iour years 

ag~~r the 1949 s~ason, he annom:ced t~e 
innovation of including playwnghts m 
the work of the Opera Department with 
the hope th'at this move would prove 
of mutual benefit to composer and lib~ 
rettist. A broadening and expansion of 
the basic repertoire at the Center was 
also announced. In closing, Dr. Kous
sevitzkY called upon the students to 
pass their music on to others-~n the 
community, in the school and 1n the 

gen, Zagen"- and the Cantata No. 50 
for Double Chorus and Orchestra. So 
well received was the Festival Chorus 
that the last item was repeated. Kous
sevitzkY insisted that Hugh Ross come 
front and center to make his bow also. 
There was applauSe enough for all par
ties and then some to spare. 

The following afternoon was devoted 
to Mozart with a sparkling Eine Kleine 
Nachtmusik to head the list. If the 
finale's allegro was changed by conduc
tor to prestissimo it gave at least the 
solace of breath-taking string virtuosity 
to replace loss of detail. After all one 
doesn't expect to see too much scenery 
in a 500 mile an hour jet plane. 

Unfortunately, the next item proved 
pedestrian enough. About the only ex
planation for a startlingly inept per
formance by Dorotha Powers in the A 
Major Violin Concerto No. 5 mus.t ?e 
that the soloist was unwell or a v1ctlm 
of acute stage-fever, or a combination 
of the two. One refuses to believe that 
this is the standard that obtained for 
Miss Power a solo assignment with the 
Boston SymphonY and final judgment 
on her abilities must be reserved for 

home. . Other speakers were Dr. Lewl.S Perry, 
chairman of the Berkshire Center 
Friends, Henry B. Cabot, president of 
the orchestra trustees, and Aaron Cop~ 
land assistant director of the school. 
N~w faculty appointments include the 

members of the Juilliard String Quar
tet-Messrs. Robert Mann, Robert Koff, 
Raphael Hillyer, Arthur Winograd
Christopher Honass, who will assist 
Hugh Ross in the Choral Department, 
William Kroll in chamber music, and 
Olivier Messiaen, who has come from 

future hearing. The two contrasting symphonies, No. 
36 ("Linz") and the ineffablY marvelous 
No. 40, sent the listeners away content 
to struggle, single lane, on ·a road built, 
very evidently, long before the Berk· 
shire Festival was even an idea in any-

one's mind. 
Fiedler Conducts at Esplanade 

All this is not the sum total of Bos
ton Symphony artivity, for back in the 
Hub, Arthur Fiedler opened his 21st 
season as conductor of the Esplanade 
Concerts before a July 4 crowd of 20,000 
persons. It is probable that New England 
farmers groaned ·at the prospect of 
three more weeks of "Fiedler weather" 
to add to the long and disastrous 
drought, and as usual the weather has 
behaved splendidly for Mr. Fiedler if 
not for the crops. 

If one wonders how the Boston Sym-
phony players can be in two places at 

.. 
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Bowl Presents Honegger·s Joan; 
Ojai Fete Includes Novelties 

plexity and simplicity, uncanny in the 
effectiveness of its orchestration and 
with a hard core of faith underneath its 
sometimes ton'ally distorted depiction of 
hypocrisy, venality and political expedi
ency, the score assumes greater musico
dramatic importance on rehearing, even 
under conditions not ideal. 

Ojai Festival Held 

Last issue's column unfortunately fail
ed to include a report on the second 
annual Ojai (California) Music Festival, 
given under the encouraging manage
ment of John Bauer, in collaboration 
with the musical direction of conduc
tor Thor Johnson. Again the Memorial 
Day Week-End sojourn at this lovely 
village, which nestles among orange 
groves at the foot of encircling hills 
inland from the coast between Santa 
Barbara and Los Angeles, proved a re
laxing, pleasant experi ence. The hos
pitable informality of the people of 
Ojai, the small, 400-seat high school 
auditorium and the general musical ex
cellence and high standards of the pro· 
grams themselves m·ade one feel that 
the Ojai Festival was being promoted 
with an eye to the future rather than 
to the immediate box-office "take." 

By C. SHARPLESS HICKMAN 

Los Angeles 

ATUR RODZINSKI, who from 1929 
to 1933 led the Los Angeles Phil
harmonic Orchestra, returned to 
Southern California as conductor 

for the first time in almost a decade 
last month when he opened the 28th 
annual season of Hollywood Bowl's 
famed summer "Symphonies Under the 
Stars." 

The two programs he presented were 
traditional in their nature. The opening 
concert, attended by some 8,000, fea
tured Yehudi Menuhin in the Brahms 
Violin Concerto. The second had so
prano Marina Koshetz, daughter of the 
singer Nina Koshetz, as soloist in a 
group of songs on an all-Russian pro
gram which also featured Rodzinski's 
conducting of Tchaikovsky's Fifth Sym
phony and Stravinsky's Firebird Suite. 
Some 5,000 attended. 

Or<~hestra in Good Estate 
The choice of Rodzinski as the opening 

conductor was an astute one, not only 
by virtue of the great emotion·al hold 
he has upon the many music-lovers of 
Southern California who remember his 
Philharmonic tenure with affection, but 
also because he is one of the country's 
finest orchestra-builders. H e most effec
tively prepared the ensemble for its tax
ing 24-concert, eight-week stand. 

Menuhin's playing, though marked by 
more sensitivity and less fibrous bow
ing than on his recent appearances here, 
was hampered by the dampness of the 
air and the distorting effect of the am
plification system. In the second move
ment there was more character to the 
interpretation. 

The conductor was at his finest in a 
buoyant1y ecstatic and lyric reading of 
the Prelude and Love Death from Tris
tan and Isolde (which he took with a 
tempo that refrained from long, deadly 
pauses for "dramatic" effect), and in a 
sparkling, lilting performance of the 
Rosenkavalier Suite by Richard Strauss. 

Miss Koshetz' singing on the second 
evening also suffered from the tendency 
of the amplification system to lend a 
metallic quality to the voice. Her offer
ing of a Siberian folk song and of 
Moussorgsky's Reverie and Dance was 
excellent. As an interpreter she has 
feeling, dramatic verve, personality and 
stylistic intuition. 

Rodzinski's interpretation of the 
Tchaikovsky Fifth is so widely known 
that one can only say his performance 
was up to his usual standards. His com
mand of the orchestra and appeal to 
the audience made the symphony's end 
the occasion for a considerable demon
stration. The Bowl announces he will be 
asked to return next season, for a longer 
stay, which is good news indeed. 

Modern Scores Heard 

The Bowl repertoire this season is 
conservative predominantly, in keeping 
with the management's belief that sum
mer music must, for financial reasons, 
rest upon the public's liking for the 
familiar. In the two symphony nights 
of the season's second week. Werner 
Janssen, conducting a program featur
ing excerpts from Alban Berg's opera 
Wozzeck, drew only 1,750. Two nights 
later, when Franz Waxman presented 
Honegger's dramatic oratorio, Joan of 
Arc at the Stake, only about 3,500 per
sons appeared. These programs also in-

eluded familiar works. Janssen con
ducted the Brahms Fourth Symphony 
while Waxman's concert also included 
a superb performance of Ravel's second 
Daphnis and Chloe Suite (with its chor-
al passages) and Berlioz' Le Corsair 
overture. 

Reasons advanced for small audiences 
include the parking problem, the distor
tion of the amplification system (which 
is a sore point with those who like their 
music 11straight"), the large number of 
seats priced above the 90c minimum (50c 
on a season-book basis), and the stand
ards of the programs during the past 
few years. Should the Bowl concerts 
continue for a summer or two to main
tain the fine quality of the opening two 
weeks, however, it is probable that a 
resurgence of support by the serious 
music-lover will take place. 

Janssen's program was not overly dis
tinguished. apart from the Wozzeck ex
cerpts. In these Charlotte Boerner sang 
Marie's Cradle Song and Prayer with 
warm voice and an exceptional under
standing of the part, and the conductor's 
an, i the orchestra's finesse in their state
ment of such relatively conservative por· 
tions of the work as the Act I interlude, 
and Wozzeck's death, interlude and final 
scene from Act III was outstanding. 

Honegger's Joan Sung 

T he Honegger oratorio, which had 
been given last year at U.C.L.A. by 
Franz Waxman with the same choir 
(the Roger Wagner Chorale and vir
tually the same soloists-Vera Zorina 
being featured as Joan) was not aided 
in its impact by open-air performance at 
the Bowl, although the actual musical 
quality was of comparable standards. 
The vast sp·aces, the placement of three 
important singing characters- Th e Vir
gin and Saints Marguerite and Cath
erine-outside of the shell, and the am
plification of their voices over a poor 
auxiliary system, as well as the rela
tively great distances between conduc
tor, choir, ·and soloists made for a dis
tracting lack of concentration and in
tegration which had not only a mu
sical but a psychological effect upon the 
spectator. 

The diction of the Roger Wagner 
Chorale, usually so clear, was not heard 
to best effect, though the tone-quality 
of the group and its exceptional train
ing and responsiveness to the conduc
tor was evident. Chris L. Ortiz, tenor, 
distinguished himself in several parts 
by his diction and his clear voice. It 
is surprising he has not been snapped 
up for second-tenor roles by the Metro
politan or San Francisco compan ies. 
John Arnold Ford, bass; Patricia Beems 
and Charlotte Boerner, sopranos, ·and 
Katherine Hilgenberg, together with 
Marni Nixon and Lloyd Stone of the 
Chorale, were excellent within the re
strictions of their varied parts, while 
Henry Reese's superbly clear speaking 
voice added far more in effectiveness to 
the evening than did that of John Lund 
as Frere Dominique, or Peter Scott as 
the First Speaker. 

The evening's triumph, however, was 
that of Zorina, Mr. Waxman and the 
Choir. The inherent musical quality in 
the dancer-actress' voice adds greatly 
to the work, and Waxman's conducting 
was a labor of not only love, but great 
knowledge of the score itself. In its com
plementation of text with musical im
agery and psychology, Honegger's work 
is a contemporary triumph in program 
music which rises above the customary 
banal understanding of that term. Dra
matically vivid, in its contrasts of com-

The opening concert was chiefiy dis
tinguished by the harpsichord playing 
of Putnam Aldrich of San Francisco, 
and by a performance of Bach's Coffee 
Cantata in which Brunetta Mazzolini, 
Theodor Uppman and James Schwa
bacher were the soloists. 

An all-Beethoven recital the follow
ing morning by Joseph Schuster, cellist, 
and Edward Mattos, pianist, was mark
ed by virtually unrivalled unity in spirit, 
musicianship and virtuosity by the two 
artists-in which the Magic Flute Varia
tions and the Opus 69 A-major Sonata 
stood forth particularly. The Festival's 
overflow attendance was reserved for 
Thor Johnson's direction of the Ojai 
Festival Chamber Orchestra in an un
usual pi ogram comprisfMr the Haydn 
D Major Cello Concerto (played master
fully by Schuster), the world-premiere 
of a Piano Concerto by the University 
of Michigan's Homer Keller, which gave 
little opportunity for its soloist, Shura 
Cherkassky, to demonstrate his virtu
osity, and the Mozart C Minor Mass. 
The latter was sung ably by Allen Lan
nom's Masterworks Chorale, with Bru
netta Mazzolini, Virginia Claypool, Lloyd 
Stone ·and Ralph Isbell as soloists. Miss 
Mazzolini, in particular, was excellent. 

The new Keller Concerto was a fresh 
and engaging work, markedly lyric and 
bright in character, in which dissonances 
were used as spice It is certain to be 
palatable to all but the arch-conserva
tives or arch-atonalis ts in any audience. 

By far the most thrilling experience 
of the Ojai Festival, however, was the 
western bow of the Juilliard String 
Quartet, which scored a smashing suc
cess with an all-Bartok program and one 
which featured Schoenberg's Third Quar
tet and works by Haydn and Beetho·ven. 

Jui.lliar.d Quartet Scores 
Despite a few roughnesses in attack 

which resulted from still-youthful im
petuosity, the Juilliard Quartet has an 
electrifying virtuosity. This is combined 
with a sheer delight in playing, together 
with verve, sensitivity and tonal warmth, 
and---'above all- a faculty for communi
cativeness which reaches out and grips 
the audience whether or not they may 
like or understand the music being in
terpreted. 

The Bartok program, opened with an 
inexcusably lon e; and boring explana
tory lecture by U.S.C.'s Halsey Stevens, 
was a tonr de force of such magnitude 
that t h e Juilliard group was immedi
ately asked back to play a complete 
cycle of the Bartok Quartets at next 
year's Ojai FestivaL It was obvious that 
this modern idiom was that of the play
ers, in the Schoenberg work. This impres
sion, made so notably on the audience 
at Ojai, was reaffirmed by Schoenberg's 
own reaction to the Quartet's perform
ance of his work in his West Los An
geles home a few days later. 
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The J uilliard String Quartet which has rapid
lv climbed to fame is annount~ed for several 
l:oncerts at Tanglewood. On July 11. however. 
the four young men appeared in the Jui lliard 
Summer Concert ~cries in a program Of strong 
contrasts. They were equally at hoJ?-e in :VIo-

zart' s Quartet K. 387. Harold Shapero's F~rst 
Quartet and Beethoven's Opus 135 111 F ~1 aJ~W
T he Shapero wo1·k which ~clongs to an carl1 er 
period than his recent piano sonatas shows 
unusual talent .ltld a fr esher style than do 
the later works. The J uillic~xd Ql!artet pla~e(t 
the last Beethoven opus w1th sktll, a,uthon ty, 

and/ aturity. • 

220 West 19th St., New York 11, N. Y. 
Tel. CHelsea 3-8 860 

,' ~ulliard String Quartet 
:Opens Concert Season 

The Juilliard String Quartet) 
will open the Tri·County Concerts I 
Association's ninth season of free 
concerts at ihe Radnor High 
School auditorium, Wayne, on Sun
day evening, October 9. 

Also listed for the Fall series are 
a joint recital by William Kiitcaid, 
flute, and Edna Phillips, harp, on 
Sunday, October 30, and a Sonata 

'I Recital by Artur Balsam, pianist, 
on Sunday, November 20. 

220 West 19th St., New York 11, N. 
Tel. CH P.lsea 3-8860 

B: RTH, PA 
~.o!J TOliN 
- . ._.Lf...:...~ "-;I---

~ulliar ing Quartet I I pens Concert Season 
The Juilliard String Quartet 

-.· ·m open the Tri*County Concerts 

I Association's ninth season of free 
concerts at the Radnor High. 

! School auditorium, Wayne, on Sun
i day evening, October 9. 

Also listed for the Fall series are 
a joint recital by William Kincaid, 
flute, and Edna Phillips, harp, on 
Sunday, October and a Sonata 
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~ Tanglewood 
u n l e 8 s ~ise specified, I 

concerts listed be1ow are open 
only to Friends of the Berl<Bhire t 
M,usic Center. Contributions to 
the F1·iends may be mailed to 
the office at Tanglewood or sub-

itted at least two hours before 
concert t-ime. 

uilliard String Quartet 
n Final Concert Tonight 
The t pmiard Stpi fl-g""-Quartet wil~ 

onclude the series of Wednesday 
vening chamber music concerts 
ith a performance of quartets by 
eethoven, Schonberg and Webren 

onight at 8.15 in the theatre·con· 
ert hall. 

Schonberg's fourth string quar
et, composed in 1939, wil.l open the 
rogtam. follo,wed by ftve move
ents for string quartet composed 

oy one of his friends and collabor-
1;_'t0rs Anton von \rVebern. The 
Web~rn piece wcu; written in 1909. 

It will be the second concert .bY 
the Juilliard String Quartet. dunng 
the summer. La.st Wednesaay th~ 
ensemble presented a program de· 
voted to Beethoven, :Schonberg and 
Alban Berg. 

Tonighfs program:! . 
Fc.urt-h string Quartet, Op. 31 (l~~~~'nberlt 

F'1~e tf~gg,e~~~t.:. ~~~. ~t·r·l~·~r· .~~·a·r·t~\v~~ern 
Intermt~lon. 

st~~g~ Q.ua~t·e·t.' .. ~.~· .. 1~: .. ":'~~h B~~~~S:en 
Small Choir To Give 
Third Concert Today 

The third concert by the small 
choir of Department 5 and t~e 
opera department's orchestra will 
be given this afternoon at 4.30 in 
the theatre-concert hall. 

The program: 
nescendit ....................•... Perotin 

HUgh Ross. conductor. 
Stravinsky 

Ma.ss .••..... ·· 
Jane Beard, soprano. 
Jean MflY, ca.ntralto . 

. Russell 1:ted~~:er. tenor. 
Henrv Trimble. tenor · 
Julian Patrick, bass. · 

Wolfl;cam: srhanzer. ~;:onductor. 

The sea.sons .. 
MnttUVUda Dobbs. soprano. 

Howard Fried. tenor. 
James Minser. bass. 

Ha:vdn 

Alfred Patterson. conductor. 

ElrRischer Gesan~t ·. · · · · · · · · · · · Beethove 
Chrl:;topher Honaas. conOuctor · 

Four Methodist Hvmn Paraphrase~homso 
Ja:v Allen and walter §wearem~in, con

ductors. 

Lord star········ ··•·· .··•··· ~aco 
Henrv Faust. bass. 

Hup:h Ross. conductor, 
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uartet Gets A-1 for Effor£""' 

With Von W ebern' s Music 
' By JAY C. ROSENFELD such as are organized by support 

T h J .11. d S . ers of advanced musical thinkin 
s q,I I.ar tn,ng Quartet gave as. for example, Mrs. Elizabet 

the second of two Wednesday eve- Sprague Coolidge, to whom th 
nlng concerts last nlght in the the- Schoenberg is dedicated as his thir 
atre-concert hall at Tangfewood. quartet last .week also had been 
'l'h . 1 They thus gam no adherents famil 

eir program, ~s .ast w~ek. ~as iar with thf!ir work, and it remaln 
ot the greatest mterest, mc!udmg in the esoteric category wit 
another. quartet of Arnold Schoen- scarcely anv additional initiate 
borg, hts fourth, Opus · 37, dated since its debut the Schoenberg 
1939, V~n Webern's five movements decade ago, and the Webern, o 
for strmg quartet, Opus 5, and two scor~ years existence · 
Beethoven's Opus 130 to which was . . · . 
added the Great Fugue which the The Jmlhards as usual put thel 
publisher had dropped for a Jess whole soul and body in· the play 
ponderous closing movement at i~g. The works remain museu . 
the time of publication. pteces, however; objects of curios 

Von Webern's music, we .must ity and the enthusiasm which en 
'assume, is serious. But it is' not sue? was an endorsement of th 
identifiable by any generally rec .. artists who de~erve'dly w~re awa:.d 
ognized means of analysis. Th~ e? ~-1 for effort. An. m!erestm: 
whole thing takes but nine min- stgmftcant fact concernmg t.h 
utes .and one of the movements, in Webern is that the middle thre 
nine bars, takes less than 30 sec- movements are, respectively, of l t 
onds. Webern in the wake of his 24 and 14 bars duration. An aud 
master, Schoe~berg, abandoned all toril!-m only filled in the centrr 
the guideposts of harmonic ori~nta- port1on att~st to the unpopularit 
tlon, and set off on paths on which of the mus1c itself. 
they have not been followed direct~ The Beethoven was lmmatur 
ly but which have had very deft- The wonderfully animated an 
nite tangential effects on musical gypsy spirit they put into the invet 
development. tebrate Schonberg and Weber1 

It has not become popular for sev- was carried over inappropri6tel: 
eral reasons: it is unintelligible to and made a cSatdas of the deeply 
many people, including this re- conceiVed first movement. The fol 
vle~er; it can o~ly .be played aftet lowing presto we.s played iaste1 
assiduous apphcatwn; amateurs than they could artiCUlat~·- the ac· 
just cannot make any inroads to- companying figure of the' andanu 
wards its comprehenSion. It i~ was distorted; the marvellou~ 
played, therefore, only at occasions charm of the German slow walt:t 
such as last night or at festivals was completely muffed; the oo.va· 

• 

• 
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NEW ORLEANS, LA. 
STATES 

. 
ALABAMA U. SETS 
6 CONC:ERT DATES 

UNI{!nterlJ.atlonal News Service) 
VEFl:SITY AI Six attra(i(' • a., Sept. 22-

concert s wns for the 1949-50 
of Alabat ries at the Un iversity 
dav . na we re announced to-

The series opens Nov 3 . th 
the ~harles Wagner company ;~o
ductw_n of ·:r Pagliacci'~ and "Ca~ 
rtllena Rusticana." The othe 

49 concert will be presented b 
. ~~~ ~..!! .J1!:!!ti ,suartet Nov 

b Iva Ki~heH, dance satirist wil 
~ presented Jan. 9 and the' Cin 

bcrennhat! JYtnM phony Orchestra w! 
ear.,. arch 9 

Gladys Swartho~t. Metropolita 
sqprano, w!II give a concert Ap . 
~1 and the concluding event w~ 

e the fifth Spring Music Fe t' 
val May 5-6. s 

·Th.e festival program this' e 
w!ll .Include a concert by the ~n 
vers.rty SY)llphony orchestra a 
solor.sts wlth Ottakar Cadek co 
~uctJfg; a program by pian! 
"a otisa yn Tm:eck, and the prese 

• . on of the Bach B Minor ma 
cwchestra and soloist•. 

A 

Juilliard Quartet 
Opens Concert Season 
In Radnor High School 

• 
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Noted Composer 
Takes Sabbatical 
Darius Milhaud. and his wife, 

Mme. Madeleine MUhaud, left their 
faculty posts ·at Mills College this 
week for a year's sabbatical leave 
in Europe. The French composer .. 
conductor and his wife are now en 
route to New York where they will 
embark on the S. S. Mauretania 
Sept. 26, for. France. 

While In New York, Milhaud wUI 
conduct the J~arMring Quartet 
for a Colum - ding of his 
new cantata "The Child and the 
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THE ARGONAUT 
SAN FRANCISCO, CALIF. 

Darius Milhaud and his 'vife, Mme. 
Madeleine Milhaud, left their faculty posts 
nt Mills College last week for a year's 
sabbatical leave in Europe. The French 
composer-conductor and his wife are nO"\v 
en route to New York ·where they will 
embark on the S. S. M (wretauia September 
26 for France. 

While in Ne\\' York, Milhaud will con
duct the Juilliard String Quartet for ·a 
Colu mbia -recotiHng of his new cantata, 
The Child and the Mother. 

During his stay in France, Milhaud 
will direct classes at the Paris Conserva
toi re. A number of h is Mills College pu
pils have gone abroad to continue their 
studies ·with him. 

One of his early operas, Scala's Eume
nides, written over t wenty-five years ago, 
will have its premier performance this 

November in Belgium. On October 17, the 
French composer will conduct a concert in 
Paris, and next January his most recent 
opera, Bolivar, will be performed in the 
French capital city. 

While in Paris, Mme. Milhaud plans 
to devote her time to radio and dramatic 
work . 

The Milhauds will spend nine months 
in France, returning to_ the Mills campus 
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1 'Twilight Concert' Series 
Scheduled in San Francisco 

A series of five Twilight Concerts .of vocal and chamber music will 
be presented during the 1949-50 concert season by the Spencer Bare
foot Concert Management, it was announced today. 

Scheduled for Sunday afternoons at 4 o'clock, four of the five 
concerts will take place. in the Colonial Ballroom of the St. Francis 

l Hotel in San Francisco. The recit I of Lotte Lehmann, soprapo, will 
be at the Curran Theater on Dec. . 
4 at the same hour. 

Other attractions on the new 
San Francisco series will be Jos
eph Schuster, virtuoso cellist and 
former solo cellist of the New 
York Philharmonic Symphony, who 

I 
will appear on Nov. 13. 

Francis Poulenc, French com-
1 poser and pi~nist, and Pierre Ber
nac, French baritcne, whose joint 
recitals were a high point of -New 
York City's recent musican seasoP., 
will be hear<! on Feb. 26. 

Randolph Hokanson, brilliant 
young American pianist, will ap
pear on March 19, and the Juil
liard String Quartet on May 14. 
nac, Joseph Schuster and the 
J~rd Quartet will be appearing! 

Francis Poulenc, Pierr~ Ber
illard Quartet will be appearing 
publicly in the Bay area for the 
first time. Lotte Lehmann has not 
been heard in recital in San Fran
cisco for a number of years. 

Randolph Hokanson's one local 
recital was an outstanding event 
of the 1948-49 se1)son. 
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OAKLAND, CAL 
TRIBUNE 

TWILIGHT' 
CONCERTS SET 

A series of twilight concerts is 
announced by the· Spencer Barefoot 
management for Sunday after
noons at 4 o'clock in San Francisco. 
Four concerts will be given in thj 
Colonial Ball Room of the St. Fran
cis Hotel; one, that of Lotte Leh
mann, soprano, in the Curran 
Theater. 

Joseph Schuste1-, cellist, opens 
the series at the h61:el November 
13. Lotte Lehmann comes to the 
Curran December 4. Francis Pou
lenc, French composer and pianist, 
and Pierre Bernac, French bari
tone, a{e scheduled at the ball
room on February 26; Randolph 
Hokanson, pianist, March 19; the 

Ju~~!~~~n~ua~:~t, !~Y ~!~n 
heard in recital in San FranCisco 
for several years. Poulenc, Bernac 
and .Schuster will be appearing 
there for the first time, althoug 
the cellist has been heard in re 
cital at Miqs College in Oakland 
and Poulenc maq:e a private visi 
there last year. 

~DOMEiKEi ~ ll~s CUPPING J~UMAU ~ 
220 West 19th St., New York 11, N.Y. 

Tel. CHelsea 3-8860 ' 
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r wo Concerts Slated 
At Princeton College 

Two concerts of unusual interest 
will open the Sunday afternoon series 
sponsored by the Friends of Music at 
Princeton. On Sunday, October 16, 
and Sunday, November 13, at 3:30 
p. m. in Procter Hall of the Graduate 
college, the Juilliard String Quartet 
will play the six quartets of Bela 
Bartok: numbers 2, 3 and 5 'on the 
first date and numbers 1, 4 and 6 on 
the second. 

These recitals will mark the first 
appearance in PrinceJon of .the Juil
liard group, which hag peen receiving 
critical acclaim for its performances 
of classical and contemporary ch:am
ber music. Founded under the spon
sorship of th~ Juilliard Musical 
Foundation as quartet-in.;.residence at 
the Juilliard School of Music in New 
York, it has appeared in concerts 
elsewhere in New York, at the Berk
shire Festival, and in cities through
out the country. , During the few 
years of its existence, it has played 
under the auspices of such organiza
tions as the Leagbe_ of Composers, the 
International Society for Contempor
ary · Music, and the ~ew Friends of 
Music. · 

The members of ·the quartet are 
young · inen who have distinguished 
themselves as solo performers as well. 
Robert Mann, tbe first violinist, won 
a Naumburg Award in 1941. Robert 
Koff, the secc;md.. violinist, has par
ticipated in mariy chamber music and 
concert tourf:>, and Raphael Hillyer, 
violist, and Arthur Winograd, 'cellist, 
were both f'Ormerly members of 
prominent symphony orchestras. 

The two Procter 'Hall recitals will 
be anticipated eagerly by Princeton 
audiences, as hbis :will be the first 
time that the si>f quartets of Bartok 
-comprising- the moderrl. Hungarian 
master's coJ;nJ:>,Lete output in this 
medium.......,wili'" have been performed 
here in their entirety. Many critics 
consider these ·works as occupying a 
position in cOntemporary music 
similar to . that he,l\J by the quartets 
of Beethoven in , r~lation to the music 
of a century ago_: .a sumn;tilig up of 
the style of the age and a prophecy 
of the music to .. come. Whether or 
not they merit su& an exalteq. com
parison, the qua,.rtets sum up· the life 
work of a composer generally 
recogllized as one of the great mas
ters of the twentieth century. 

Although these poncerts, like others 
of the series, are open· to the public 
free of charge, the hall will be open 
for general admission only at 3 :30. 
Members of the Friends of Music at 
Princeton will receiv~ special' cards 
which will admit them and their 
guests to seats at any time before 
3:20 o'clock. 

220 West 19th St., New York 11, N. Y. 
Tel. CHelsea 3-8860 

Juilli d. Quartet 
Scores Triumph in 
T ri-County Concert 

A bit of humor crept into the 
Tri-County Concerts kssociation's 
opening concert at Radnor High 
School last Sunday night when 
it was discovered, at curtain time, 
that golden-mopped Arthur Win
ograd, the Juilliard Quartet's all
important cellist, was not present, 
and not only that he was not 
there but had with him, where
ever 'he was., the dress pants of 
the second violinist. 

This news,. when 1.t was an
nounced from the stage, .put the 
audience in such a gay frame of 
mind, fortunately, that no one 
minded the 25-minute wait, and 
when the concert finally got going 
at five minutes of 9, th~ audience 
got its reward. The four young 
artists proceeded to give them one 
of the most thrilling concerts, in 
performance and progr~mming, 
th<!t Tri-County has ever had. 

The program included ~ne of 
Haydn's late, and lovely quartets
a strange but ·fascinating modern 
work "Five Movements for String 
Quartet", Op. 5, by Anton von 
Webern, and Beethoven's B flat 
major quartet, Op. 130, with its 
climactic, fugal finale. 

Webern's composition is ex
tremely intense 8.nd concentrateO, 
and written in Schoenberg's aton
al style. The ordinary listener, ac~ 
customed to having a few tonic 
and dominant chords to fall back 
on, is apt to get lost in this type 
of music, but speaking of it af
ter the concert, Robert Mann, the 
Juilliard's first violinist, felt that 
the audience had been unusually 
receptive to the Webern. 

''In some halls, where there isn't 
any resonance," he said, "this 
composition doesn't come up at 
all. I didn't feel that here. The 
acoustics here are excellent, there 
is a lot of resonance, and I felt 
th<!t the people were very Intent, 
very sensitive to the quietness of 
the piece." 

•• 

• 
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' Introductory speaker for the oc- 1 
casion was Curtin Winsor, PhiJa .. f 
delphia attorney and member of 
the Tri-County Music Committee 
who gave some interesting finan
cial facts about Tri-County. He 
said the organization's average 
budget per concert is over $600, 
and that this money cOmes only 
from what each person contrib
utes, either at the concerts or by 
mail, to the Association. Tri-Coun
ty, he said, ·has no "angels." It has 
enough money now to pay for the 
first two fall concerts, but not 
fo1· the third, and if there is to 
he a spring series at all, some
thing ·must be done about it. He 
appealed to those members of the 
audience who had tl\e means, to 
contribute what they would have 
to pay to hear a concert by the 
Juilliard Quartet given under or
dinary professional circumstances. 

Meanwhile, looking forward to 
its second concert on October 30, 
the Association will hold its sec
ond box-supper business meeting 
Sunday night, at the home of the 
secretary, Mrs. Craig Atmore, 314 
Louella avenue, W'!yne. Anyone In
terested in becoming active in the 
organizS.tion is invited to attend 
these meetings and may do so by 
notifying Mrs. Atmore, Wayne 
1633-J, before the day of the meet
Ing. 

Artists Opening Tri-County Season 

The Juilliard String Quartet, which will open the Tri County 
Concerts ~Ocfation' s fall series this Sunday night, at 8.30, in 
the Radnor High School Auditorium. The program will feature 
a Haydn quartet, a modern work, vintage 1909, by An.ton von 
Weberh, and one of Beethoven's last compositions, the Quartet in 
B flat, Opus 130. Admission to the concerts is free. 

THE ORJGJNAL 

R 2s~L!P~N~ E 
220W.19thSt.,NEWYORK11,N.Y. 

Tel. CHelsea 3-8860 
220W.19thSt.,NEWYORK11 NY 

Tel. CHelsea 3-8860 ' · · 

Cir. (D 150,154) (S 159,533) 

Tll.is Cli-pping Fr&m 

DALLAS, TEXAS 
NEWS 

-K 

Cir. (D 241,154) (S 626,161) 

This Clipping Frum 

SAN FRANCISCO, CAL 
EXAMINER 

DECEIUBER I 
DAVE. R\JBINOFF: Violinist. State Fair 

Awhtonum. Dec. 2. (Lions Club.) 
DALLAS SYMPH ONY ORCHESTRA: ThiTd 

!> I wllight 
Concerts in 

I New Series 
~Vu~W~l Ff"e~~~og~nd~~~glp~fh j,oo~cert. • 
Bg~~m~~· so\m);f. State Fair Auditori~: 1 

LOUI~ KAUFMAN: Violinist. McFarlin 
t~g.I;orium. Dec. 6. (Civic Music Assocla· 

JUILL IARD S.TRING QUARTET· Scott 
M~i:k~~ei.Teratron Chamber FIVE "Tw~ Concerts DALLAS NEGRO. P I ANO QUARTET: Con-

1~~1la~-~~d~t ~~~th A~gA~~riFB·ure~~~) 9· . on Sundays at 4 o'clock 
WAYNE CONNER: Tenor Scott Hall Dec 

§!r!es.)(Clvic Federatloit Young ArtistS 
'VI!l be something new on 
this winter's schedule, it is 
announced by the Spencer 
Ba~efoot management. Famous 
artists Will take part. 

D"}~;j~ M~~d~~HOE~~g ORS~~;c~fu~~~ 
~oncert. \Yalter H_endl, conductor; Jorge ' 
to~11~~-.Pijj~~t, 1~o!OJst. State Fair Audi· 

I REMEMBER' MAMA: Play by John Van 
fA~:~· citb~)n Playhouse. Dec, 13~17. 

0~~~r1~ Su~X~:~r~~noon°~~~s~~Tri~~ 
. Four events in the St. F ran· 

C!s Hotel Colonial Room , s ta rt. 
mg November 13, will present 
Jos~ph Schuster, New York 
cellist; Francois Poulenc, fa· 
m~us French composer-pianist, 
With Baritone P ierre B . 
Rand 1 h ernac' 

Joncert .. Walter Hendl conductor; ifren
A~d~~.so~:c~\8~oiolst. State Fair 

ROMEO AND J ULIET: Play by William 

~~»1a~.p~~rfThe~~~~ .~~) Playhouse. Dec. ... 

.. 

0 P Hokanson, pianist 
and the Jull!i=,., · . • 
Quartet. "'- S t r ' n g 

Soprano Lotte Lehmann's 
December 4 recital is billed for 
the Curran 

:* 'i' * 
an~0'J:~ose.:1 lJarius flfilhaud 
E W< e have sailed for 
• u~ope on a nine months' Sllb-

batwa.Z leave from the IJfi ll 
fo llege faculty . lhey will r:. 

' ~rn fm: the 1950 ·:summer S e:<· 
~o~ Mllhaud will teach at. til e 

I d: ;t a Oonst;rvatoire; will con-
' t Parts concert, and u•ill 

W I ness productions of his 
earl~ o,r era, us cala's Eu
mentdes, in Belgium, and his 
;e:~~~ opera, nBolivar/ , . in 

* * * Three weekly mornin "' con· 
cer ts for ., 
form th young peop le will 
,:·saturda; M";~~~l nonprofit 
ina ted by K th senes, orJg
W Is a erme Tyler 

esse . The ho~ is 10·30 
;· m.! the place is the s an 

ranc_!Sco Musepm of Art 
Ar tists will be Soprano Flor

~nce Quartararo and Pianist 
22~·t ~II Slenczynski (October 

: een McCall Washin 
:~~ sBe~~rigayl Singers, an~ 
S, e ey oung P eople's 

_Ymphony, conducted by Jes-
~~cad Marcelli. In the first and ·lr beevents, Marcus Gordon 
WI commentator. t 

* '* * Mar~us Gordon, piani3t ~ 
home tn Berkeley after a three 
mo~ths European t rip durin 
whwh he played in Paris a! 
neva, Lausanne, Milan Flor
ence, Genoa and London In 
hed Normandy town of Pont 
u emar, he performed to 
elp raise fund8 to rebuild,.,th 
o.mbed-out city library 8 ;! 
wm~er Bchetlule calla f'ar a 
~annes' Memorial Theater re

Atal, November 16. · 

* * * 
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F estival'~resenting 
ianist, Juilliard Quartet 

Beveridge Webster of ·Bronx- I cert tours; Rll,phael Hillyer of 
pianist, and the Juilliard \Ithaca, N. Y., graduate of Dart
Quarte~. will be U1e guest mouth college the curtis Insti-

rtists at the Arts Festival to be ..._ ' . . 
held at 8:30P.M. Oct. 17 in the I tute and Harvard Umvers1ty and 
woman's Club of New Rochelle former member of the Boston 
sponsored by the Music Teachers Symphony Orchestra who joined 

and the New Rochelle the ftlilliard Quartet with the as
Artists will ex- sent of Dr. serge Konssevitzky; 

and Arthur Winograd of New York 
City, graduate of the New England 
Conservatory of Music in Boston, 
the Curtis Institute in Philadef
ptia, and a former member of the 
NBC symphony orchestra. 

their work. 
e Mr. Webster, a native of Pitts-

:-,ngh, Pa., was named after his 
;.~ather who was dir.zctor of the 
eittsburgh Conservatory of M:usic 
and his • first teacher. He went 
to Paris when he \Tas 13 yea1:s old 
and continued his musica) educa
tion under Isidor Philipp, in 
whose class at the Paris Conserva
toire he was awarded the first 
prize in piano-playing. He 1s rs
oorted to be the first and thus 
far the only American to have 
received this bon0r, 

The group made its debut In 
New ''vork's Town Hall dining the, , 
1947-1948 season and then ap- · 
peared under the auspices of the 
New Friends of Music, the League 
of Composers, the International 
Society for Con temporary Music 
and return engagements for the 
New Friends of Music. The quar
tet also • appeared twice at the 
Berkshire Music Festival. 

His first appearance with an 
important orchestra was at the 
Concerts Colonne in pa.ris in 1926. 
Since then he hae played a total 
of over 30 outstanding works for 
piano and orchestra with orches
tras all over the world. The pian
ist has played on most of the 
great concert courses throughout 
this country, in many of the lead
ing colleges and universitie""s, and 
as guest artist with the Kolisch. 
l'ordon, Musical Art. Curtis and 

E;ton String Quartets. He also 
yed a concert at the White 
use in the presence of Presi

dent and Mrs. Franklin D. 
Roosevelt. 

The Juilliard String Quartet 
was founded under the sponsor
ship of tile Juilli!!rd Musical 
Foundation to ~ artet
in-residencc at the JUilliard 
School of Music in New York. It 
was envisaged that the Quartet 
would fulfill two functions: :ijrst, 
to transmit the art of ch\lm\l& , 
music playing to members. of. fu~l 
ture quartets through ie{I.Cbing;~ 
and second, to fo~.~ the -perfurn:,~ 
ance of fine musJr·both old·and 
new, through pubhc performapc~s.; 

The qu~<"tet is compos~d. ol 
o·o=" artists, all of whom have 
distinquished themselves as soUl 
performers. They are: Robert 
Mann of Portland, Ore., a !ll'Jidlr. 
ate of the Juilliard School in 19113 
and winner of the Naumburg 
Award for 1941; Robert Koff of 
,Los Angf/es, Calif., an alumnus 
'of Oberlin College and participant 
in many chamber music arid con-

QUARTET is featured on the 
program of the Arts Festival to 
be sponsored Oct. 17 by the 
Music Teachers' Council and the 
New Rochelle Art Association in 
the Woman's Club of New Ro
chelle, Lockwood Avenue. Mem
bers of the group are left to 
right, Robert Mann, violinist; 
Robert Koff, violinist; Arthur 

and Raphael 

.. 
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PHILADELPHIA, PA. 
INQUIRER 

Events 
About Town 

The Franklin Institute will give a 
lecture-recital in the LectUre Hall 
this afternoon at 4. o'clock on "Cho
pin's Influences on 19th Century 
Music." 

Joining in the current interna
tional celebration of the bicentennial 

Goethe's birth, the United Singers 
Philadelphia will honor the poet 

afternoon at 3 o'clock with a 
program at the Goethe 

[mom1m1,nt in West Fairmount Park 
Horticultural Hall. _ Walter 

Boehm will 'preside over a chorus ot 
300 voices under the leadership of 

Syre. The public is invited. 
Jui~d String Quartet will 

open the Tr1-County Concerts as
sociation fill series tonight at 8:30 
in the Radnor High School ~udi
torium, V{ayne, Pa. Public is in
vited. 

On Friday evening at' 8 o'clock the 
next lecture-recital in Mme. Agi 
Jambor's series of Beethoven's 32 

sonatas will be given in the 
hall of the Philadelphia 
Academy, 1617 Spruce st. 

same auditorium this after-
3 o'clock a program of cham

vocal riumbers a.nd key~ 
by Baoh and Handel is 

The _public is invited. 
Part II of MendelSsohn's oratorio 

"Elijah" will be given this afternoon 
at 4:30 in tbe First Presbyterian 
Church, Locust street west of 15th. 
James Vail will be at the organ. 

The Philadelphia Conservatory of 
Music announces a course of lectures 
"Music of the United States," by 
Jeanne Behrend. This will be il-
lustrated by Miss Behrend at the 

and recordings. Lectures are 
held from 11 to 12 A. M. on 

at the Conservatory, 216 
street. 

• 

• 



• 

• 

THE ORIGINAL 

R 2s~L~P~N~ E 
220W.19thSt.,NEWYORKll,N.Y. 

Tel. CHelsea 3-8860 

Cir. (D 180,019} (S 278,899) 

This Clipping From 

• SAN FRANCISCO, CAL. 
CHRONICLE 

THE ORIGINAL 

R2s!1L!P~N!S E 
220W.l9thSt.,NEWYORKll,N.Y. 

Tel. CHelsea 3-8860 

Cir. (D 13,848} 

This Clipping From 

NEW ROCHELLE, N. Y . 
STANDARD STAR 

THE OII .. INAL E I 
R 2s!1L~P~N~ . 
22oW.19thSt.,NEWYORKll,N.Y. 

Tel. CHelsea 3-8860 

Cir. (D 58,523} 

This Clipping From 

TRENTON, N. J. 
TIMES 

r===========~Art; Festival 
1 Busy Season Music Program .Im!:1f:E:rd String Quartet Opens 

Concert Series On Sunday Of Concerts Is Announced 
Is Indicated 

With the opera season barely half 
over, advance announcements indi
cate tbat San Francisco will soon 
be having one of the busiest concert 
seasons in year~. 

In addition to tile San Francisco 
Symphony "Orchestra series which 
opens under Pierre _ ~Monteux on 
November 10, the Ol)eta Association 

1 conc~rt series, which opens· with a 
special performance of 'jLa Boheme" 
a week from wednesday, and the 

f
arry Allen group'which begins with 
recital by Jan Peerce~ on Novem

er 5, the 1949-li!t sea.son will include 
host of other important musical 

vents. 
Among them are a set of "Twilight 1 

Eoncerts" of vocal and chamber 1 

~
usic to be prese.ri ted by the ; 

pencer Bar~foot Concert Manage- 1 
ent, the third annual Saturday 1 
usic series to be held in the San 

=ancisco MuseUm of Art, and an 
,xtensive group of recitals and con
( rts to be given under the manag~- ~ 
J!ent of Muriel J. Macgurn. · , 
OINT RECITAL ··• 

The first of three mornin!l' 11t!f
ams to be given at the mu~ by 
turday Mu.sic, Inc., is a joint re

tal by Florence Quartararo: so
rano, and Ruth Slenczynski, pian-
t, on October 22. A program of 
lizabethan music directed by Ei
en McCall Wa.shington on October 
, and a concert by the ,Berkeley ' 
oung People's Symphony on Nov-

her 5, complete the set. 
Muriel Macgurn 's . first presenta
n of tp.e sea.;;on will be a -recital 
the Norwegian violinist, Gunnar 
udsen, on October 28 at the Ma
es• Memorial Theater. Later 

ents on the Macgurn schedule in
de five dance concerts jointly 

onsored by the San Francisco 
nee 'League, a recital by the vi
nist, Mischa- Elman, anrt a group 
chamber music concert.s by the 
sic Lovers' Society. 
he "Twilight Concert" group in

des five _programs to be held on 
nda.y afternoons at 4 o'clock. The 
.ies opens on November 13J with a 
ital by Cellist Joseph Schuster 
the Colonial Ballroom of the 
Francis Hotel. Other artists who 

1 appear in the series include 
te Lehmann, Franci.s Poulenc 

Piene Bernac, Randolph Hok· 
on, and the Juil!iard String 
artet. -
nether Barefoot presentation will 
the annual set of concerts by the 

Francisco String Quartet, open
with a program at the Marines' 

moria! Theater on November 29. 

The program for the conce~t 
. B ridge Webster, Pl-

featunng e~~ Jui!Hard String 
anist, and e t atifte. Arts 
Quartet Mondaymgn d by the 
Festival being; sponsorel and the 

. Teachers' counCI . 
MUSIC A t Association Ill 
NeW Rochei,Ie Clr b is announced 
the Woman s u • 

today. om osed of Rob-
The Quartet, \ rr Koff, vioHns: 

ert Mann and Ro v~ola, and. Arthu 
Raphael Hillyer, . n the prQ 
Winograd, cello, Will otpe F MaJ·or 

. h th Quarte m ' 
. gram w1t e2 (Haydn), inc!udin 

Opus 77' N~oderato, Menuetto 
Allegro N Troppo Andante 

· Presto. Ma on . ' 

and Vi;c~s~~~al~ill follow wit 
Mr. ; 4 in F Minor (Chq 

Ballade 0 · 11 .. (Chopin), "On 
pin), "Barcaro . e "Refiets da 
dine" (RabveD ') and• "Isle JoY 
L'ea.u" (De ussy , 

euse" <Debu~si\'vm conclude wit 
The Quar e . t t (1939) (Ro 

the Piano Qm~u~es PassacagHa 
Harris). r;n~n"r,ugue. Mr. Harri 
Cadenza, . American com 
is a contempotarY 

poser. !ized from th 
The f~.~ ... ~~l ~a used to furthe 

FestiVal stabHshing a Jon 
the a•ms of e ·t art center ' 
desired com!ll'un~;;ch wi)! event 
New Rochelle, " music an 
ually include not,"onlydr·ama th 

. · but a~o · 
pamtmg, t belles lettres an 
dance, sc~lp u~eft!ms' of high aes 
the showmg .? 
thetic value. 
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NEW YORK, N. Y. 
HERALD TRIBUNE 

PRINCETON - The Sundayj"elsewhere in New York, at the 
afternoon series Oi ~oncerts span- Berkshire Festival, and .in cj__ties 
sored by the Friends of Music throughout the country. Duri,ng 
here will open this Sunday at the few years of its existence,. it 
3:30 p. m. in Procter Hall of the has played under the. auspices of 
Graduate College with the Juil- such organizations as the League 
liard String Quartet playing the of Composers, the International 
three quartets of Se)a Bartok, Society for Conte:nporary Music 
numbers 2, 3, and 5. The Quartet and thE~' New Friends of Music. 
will play numbers 1, 4, and 6 on The members of the Quartet 
N ove:nber 13. are young men who have distin-

These recitals will mark the guished themselves as solo per
first appearance here of the Juil- f?rmer~ a~ ~vell. Robert Mann,. the 
liard group, which has been re- first v1~hmst. won a Naumburg 
ceiving critical acclaim for its Award 1~ ~9~1. Robert K?f.f, .the 
performances of classical and con- ~econd VlOlmist, has pa~tiCipated 
tempo:rary chamber music. m ·many chamber music and. con-

• . cert tours; and Raphael H1llyer, 
:Found~ 1;1nder th~ sponsorship violist, and Arthur Winograd_ 

of the Jmlliard MusiCal Found~- 'cellist, were both formerly mem
bon as quartet-m-reside.nc~ at t e hers of prominent ~mphony or
Juilliard School of Mus1c In New chestraS 
York, it has appeared in concerts This ~ill be the first time ·the 

six--quartets of Bartok-compris
ing the modern Hungarian mas
ter's complete output in this medi
um-will have been performed 
here in their entirety. Many critics 
consider these works as occupy ... 
ing a position in contemporary 
music similar to that held by the 
quartets of Beethoven in relatibn 
to the ltmsic of a ·century ago- 1 

• 
n Ha summing up of the style of the 
1- age and a prophecy of the mu•ic 
[lito come." . 
e Although these concerts, l:i,ke 
- others of the series, are open to 

the public free of charge, the hall 
1 Will be open for general admis-

~
sion only at 3:20. Members of the 
Friends of Music at Princeton 
will receive special cards which 
will admit them and their guests 
to seats at any time bef~o'. 

travinsky and Bartok r 
' WANTED to buy a few reel qrds of Stravinsky's music. In 
ot a single gramophone store on 
roadway did the salesmen know 

he namt'f>of this composer, asking 
e to find it in the catalogue. But 

sk them abo11t jazz and they 
ill show the most thorough 
nowledge of the subject, In all 
ts minute details, including infor-· 
1ation on the most intimate facts 
f the personal lives of jazz com
osers and performers. r 
"On March 28 we attended a 

MUSIC IN REVIEW 
ery good concert of th~uil!iard 

String Ql'artet in the Tim~ 
his quartet, made IP of young 
usician.s, has been in existence I 

only tllree years. They devoted 
two concerts to quartets of ·Bela 
Bartok, who died in New York in 
1945, as I was told, literally of 
malnutrition and. in terrible straits. 
Performed that evening were Bela 
Bartok's First (1907), F!Jurth 
0928) and Sixth <1939) Quartets. 

Shostakovitch Reports to U. S. S. R. 
On American Life and Music 

By VIRGIL THOMSON DIMITRI SHOSTAKOVITCH'S . 
States, undertaken last March report on his trip to the United 
Defense of Peace held at the as a delegate _to the Congress in 

ln the May Issue of "Sov!etskaya ..._, Waldorf-Astona Hotel, appeared 
Musyka." A translatwn of th•s Ill·/ - ~ 
terestmg article havmg come to 
hand, I here offer to my readers 
selectwns from It. 

I did not like the Fourth Quartet, 
but liked the Sixth Quartet very 
much, indeed. This is a good work 
by a first-cla,;s master. The young 
members of 'the ensemble played 
excellently, and I was very pleaied 

I with this evening." 
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PHILADELPHIA, PA. 
BULLETIN 

, Week-end's Music Offers Varied Fare 
The Tri-County Concerts Asso

ciation introduced its ninth season 
night with an unusually inter

chamber music program by 
JuJ.!!i!'rd String Quartet of New 

Beethoven's Quartet in B Flat Ma- 1 aclmira.oJy paced account of the 
Chaconne. The com~ 

"Italian Concerto" was skU
served by Josef Wittman, pi~ 

jor, Op. 130. 
ln the Haydn, the clear delinea~ 

tion of patterns in 'the ,opening 
movement (allegro moderato) was 
marred by overly fast rhythms, 
while the third moVement (an

ensemble-Robert Mann and dante) failed to disclose tlie full 
Koff, violins;· Rapheal Hill- charm inherent in . the mUsic be

yer, viola, and Arthur Winograd, cause of · a hurried, allegretto-like 
1 cello-was warmly received by a treatment of the broad basic theme, 
large audience in the auditorium of and COJ:lS.equently of .the SJ.lbsequent 
'Radnor .High School, Wayne. material, including the del~ctable 
' This revlewer rounu numerous counter-figurations in the varia~ 
virtues and faults in appraising the tions. ' . . ' 
tevening as a whole. The group ex- The ~eethov,e':l proceeded m more 
hibited a lot of exuberance and in- rewardmg fashiOn, generally con~ 

~
nslty in its work, so much so, in sider,ed, and , praise is. especially in 

act that at times one wished that order· for a sympathetic and touch
he ~oung players would strive for ing re.adin.g of tJ:e., ~eeply bea.u~iful 

ore ease and repose in their roan- Cavatma and a stlrrmg and bnlhant 
er statement of the formidable and 
There also was plenty of room amazing final Grand Fug.ue, now 

or argument on points of interpre- :rarely employed as the conclud
atimt phrasing and tempi in the mg movement. Although Beethoven 

berfo;mances of the two frtmous originally intended it as such, he 
hassles which provided the initial later wrote a second finale, which 
{nd final number~Haydn's Quar- has since been c~stomarily , used. 
et in F Major, Op. 77, No. 2, and Between the. ;Haydn., and B?e
b""'==-,._;~~~~~~;;.;,;;;J.:th~oven compositions ~arne ,.Five 

ovefite.nts for String Quartet," by 
f~n Webern, pupi~ and disciple of 
l:?;rnold Schoenberg. I11' these idlo

atically and psychologically diffi
ult numbers-rightly to be labeled 
'strange rnusic"-the Juilliard mu
sicians impressed most strongly. 

Music by Joh;;;;;;-Sebastian Bach 
and Georg~ Frederick Handel made 

, and in the D minor ~u""'" <u, , 
two violins, Billy Steck and John 

P.ulliam pleased singly and collec
tively in the solo parts, supported 
by Rudolph Benetsky at the key
board. 

The Handel numoers Included 
arias from "Messiah" and ''Israel 
in Egypt," expressively voiced by 
James Sefton, and excerpts from 
the :·wate-r Music" played on· the 
organ by Cha~les George. 

In the late afternoon, before a 
large and responsive audience in 
Franklin Institute Auditorium, Guy 
Marriner, pianist and director of 
music, inaugurated his 13th annual 
series of lecture·recitals. The pro~ 
gram was devoted to Chopin, in 
commemoration of the centenary of 
the great Polish composer's death. 

Mr. Marriner is to be congratu
lated for the representative choices 
he made. They convincingly illus
trated the range of Chopin's art, 

to their performance:s the pi~ 
anist brought his customary com
mand of technical and musical re
sources. 

The principal work was the So
nata in B flat minor (with its well
know "Funeral ·March''). The re
mainder embraced the Ballade No. 

in F major, the Scherzo in B flat 
the Nocturne in C. sharp mi~ 
pair of Etudes and several 

pieces. ' 
· WILLIAM E. SMITH 

p an attractive program presented 
yesterday at an early afternoon 
oneert in the Philadelphia Musical 

Academy Auditorium to launch a 
pecial "Great Composers-sert:~s." r-~=----==-===::1 

Gordon Staples provided a ster
ing interpretation of Bach's ·tough 

minor Partita, for violin alone 
climaxing his performance ' 
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THE ARGONAUT 
SAN FRANCISCO, CALIF. 

The Spencer Barefoot Concert Manage
ment will present a series of five Twilight 
Conce rts of vocal and chamber music 
during the 1949-50 concert season. 

Schedul ed for Sunday afternoons at four 
o'clock, four of the fiv e concerts will tak .. ·e'.1,_...,...,...,=.,.....,...,""'"""""'""'""""""~ 

place in the Colonial Ra il Room of the 
St. Francis Hotel. The recita l of Lotte 
Lehman, soprano, will' be at the Curran 

on December 4, at the same hour. 
er attractions on the ne~,ov San Fran-

\vill be Joseph Schuster, ccle~ 
virtuoso cell ist a nd former so lo 

of the Ne·w York P hil harmon ic 

Francis Poulenc, Pierre Be rnac, J oseph 
Schuster, and the Juil liard Qua rtet, ·w ill 
be a ppea ri ng publiclY i11 the Bay Area 
for the fi rst time. Lotte Lehmann ha s not 
been hea rd in recita l in San F rancisco in 
seve ra l yea rs. Rand olph Huka n ~on 's one 
local recital '"'' as a n outstand ing evenL of 
the 1948-49 season. 

Symphony, November 13; Fra ncis Poulenc, 1.-------.li....::....:.., _____ __,. 
French composer a nd pianist, a nd Pierre 
Bernac, French baritone, w hose joint re-

tals V"tere the sensatio n of Ne\v York 
City's recent musica l season, February 26; 
Rando lph Hokanson, br ill ia nt you ng Amer
ican pianist, March 19; the fa mous Juil
liard Stri ng Quartet, May 14. 

220W. 19thSt.,NEWYORKll, N.Y. 
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Howard U. Concerts 
The Howard University School 

of Music will present six concerts 
in the Andrew Rankin Memorial 
Chapel on the university campus 
this winter. 

Helen Phillips, soprano, will 
open the series Monday, November 
7, and the Juilliard String Quar
tet will p)a~ks latet, No-

- vember 21. 
t The remaining four concerts 
- will be on Thursdays, Stanley 
- Weiner, violinist, appearing De-

cember 8; Gunnar. Johansen and 
f Clyde Winkfield, Pie.nists, January 
- 26, and February 2, respectively, 

and Marla Kurenko, the grea 
- Russian soprano, wjll . be hear 
- March 9. 

--;;;;;;;;;--c=<===-_.l4l 
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I 

)Aiternoon Concert Series ~ 
Opens Sunday· at Princ.eton 

PRINCETON, 0 c t. 13 _Two , \ 
concerts of unusual interest willl~o6., ~t Naumburg Award in 1941. 
open the Sunday afternoon series P ~t l Kotf, second violinist, ha.,s 
sponsored by the Frienrts of Music a ICipa ted In many chamber 
at Princeton. musJG and. concert tours, and 

On Sunday and Nov. 13 at 3·Jo ;},ap.hael HillYer, violist, and Ar-
P. M. in Procter Hall of the Gr~d- ~~ Wmogi ad, 'cellist, f'lrmerly 
uate College, the .tui.lli_ard. String W~Ie members .of Prominent sym
Quartet Will play the Slx"Ci'iiartets P ony m·chestras. 
of Bela Bartok: Numbers two th Th~s \\'Ill be the first time that 
three and fiVe on the first date' p·rfsi~Ix qu~;~ts of Bartok-com-
and numbers one, four and six on t g• the. modern Hungarian 
the second. . ::::Ji~r s. con;plete output in this-
. These recitals will mark the f m.,... Will . have been per 

first appearance in Princeton '()f ormed here m their entirety 
the Juilliard· group, which has b~en Many cntJcs consider there work; 
receiving critical acclaim for its as ?ccupym~ a posi~ion in con tern
performances of classical and con- ~m ~ry music Slmillir to that held 
tempor&ry chamber music r Y he quartets of Beethoven in 

Founded under the spo,;sorship ela.tion to the music of a century 
of the Jmlliard Musical Founda- ~f0 • a sumrmng up of the style 
tw.n as quartet-in-res~dence at the the age and a Prophecy of the 
Jmlllard School of Music in New music to come. 
York, it has appeared in concerts Although these concerts like ' 
elsewhere in New York, at the others of the series, are open to 
Berkshire Festival, and in cities the public free of charge, the hall 
tluoughout the country. Will be open for general admission 

The membei·s of the quartet are ~~Jy at 3:20 o'clock. Memoers of 
young men who have distinguished wi~ ~lends of Music at Princeton 
themselves a~ solo performers as . I ece_Ive special cat·cts which 
Well. RoberL Mann, first violinist ~Ill adtmit them and their guests 

' 0 seas at any time before 3:20. 

• 

• 
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, 400 Attend Annual estivaJ 
Of Music And Art At Club; 
Gert Gordon Wins Grant Prize 

, • J 
L "ROV Tlf'-t:S /£ /1 

Recitals Planned 
By Unity Institute 

By VffiGINJA CLAIR ' abandonment of a more careless ! 
Standard-Star Staff Writer ' nature, with greater finality, 

Another step toward the realiza- ~ "Bricks in the Bronx" by Der
tion of a community cultural cen- mot Gale took second prize in 
te1~ was taken last night as al1out I water color. Modern in design, the 

11
400 artists, musicians and other. work showed tene.m ent-type build

. guests wandered through the Wo- , ings set in front of the "el" and 

011tstanding Chamber Music 
'Ensem bles to Play. 

I' man's Club auditorium viewing gave a feeling of squalor and Ione
~ings on exhibit and later liness. "Barbara" by Mrs. Jule 
hea:FCra-~! rich chamber Bauer, won second prize in oils. 
and piano music. I Honorable mentien white rib 

; The second annual Arts Festival bans went to Maurice Libby fo 

Two of the most outstanding 
chamber music ensembles playing be
iore the public this year will give re
citals at the Montclair Art Museum 
this sea~~m under the sponsorship of 
Unity Institute. Each group is noted 
both in America and in Europe for its 
accomplislunents. 

1 sponsored by the ¥usic Teachers "Sue," a small painting of a youn 
; Council and the New Rochelle Art child, ' 'The Morning After" b 
Association featured the showing Goldie Lipson, a work of wind 

' of more than 60 paintings, the swept '·dancing" trees. 
presentation of the AdolplJ Grant Choice of tile first prize winne 
Award, and first and second art by an audience vote was "Th 
prizes. Tl1e musical portion of the Beech," a large oil of the lowe 
evening oll'ered the · 'd portion of a massive beech tre 

1 String Quartet and Beveri ge , done in rich browns with equal! 
Webster of Bronxville, pianist. , rich underhanging red leaves. 

The significant achieve1nent of was the work of Hugh Gumpel 
the entire program wa.s its audi- Mamaroneck. · 

j ence response .to. the combined j Other works in the show whic 

I presentation of the two arts as 1 offered variety in media, seen 
evidenced in both the number of and interp\·etation included "Medi 
attendants and their enthusiasm tation," the study of a Rabb 
for the project. "Dark Eyes," a Negro child gazin 

Gert Gordon of New Rochelle out of a S110W covered window 
won the Aoolf Grant Award for many boat and harbor scenes bot! 

1 her large oil entitled "Amalfa" of contemporary and by-gon 
which depicted in vivid colors a times, New England fal'm scene 
11am!et among hills. somewhat landscapes of the various Carib· 
primitive in its modernistic line. 

1 
bean Isles, portraits. Winter scenei 

j ' 'For Rent," Charles Kioghan's and still-life. 
water color interpretation of a A group of young hJstrumental· 
large desolate house done in som- 1 ists, the Juilliard String Quarte 
bre tones of gray,. and tans with I presented in noteworthy matuq 
its. broken . steps and forlorn ap- style the Haydn Quartet in l 
pearance took first prize for the Major, opus 77, 2. As a unit thel 
water color class. The detail was displayed precise coordination ani 

On Nov. 11 the Loewenguth Quar
tet of Paris, which ul'ltil last season 
had not been heard in America since 
1937, will open the series. Virgil 
Thomson wrote in the New Yorit 
Herald Tribune, "Their work had 
beauty, efficiency and a high seri. 
ousness. Their readings are enlight . 
ened and imaginative, too . .. They 
play beautifully and give a deep 
pleasure.' ' 

The secm~d- concert will bf' pre
sented on Dec. 9 by thte•.::ur tis. Strinjj 
Quartet called by the Boston Post, 
"The most p~rfectly balanced quarte:. 
ever assembled." During the past 
twenty-one years, the quar tet has 
played almost 2000 reci ~als through
out the United States, Canada and 
Europe. 

outstanding. musicianship and drew full riclj 
George "L. Brill's "For Sale" won I' warm tones from their instr)' 

first prize in oils. A smaller can- ments. 
vas. Mr. Brill's p&inting oll'ered the Mr. Webster. a pianist of preci 
same theme as Mr. Kinghan's but articulation, oll'ered a fiambOYRI11 
with more of a rustic element. The colorful' program of the music d 

, house itself, smaller in size, was Cl10pin , Ravel and Debussy. Hi 

On April 4, 1950, the La Salle S tring· 
Qua:tet, which . was formed in 19~5. 
will be heard. This quartet of yom~ :; 
musicians worked under the tu telage 
of the-JuUJ.ia~ Quartet. 

A few reservations may still be 
made for- these programs through 
Unity Institute Office, 67 - Church 
Street, Montclair which is open daily 
Monday YiJ:-oU¥h Friday from 9 to 
12 o'cl -

J less detailed, and although the tone control was significant as 
colm·s were warmer, it suggested h i:, rapidity 'of mood interpre

~ , ons. ¥lith only one group, Mr. 
erit:ge " qs unfortunately lin1-

it to type "nd length of selec
l tim 

I His progr;,m included Ballade 
No. ' in F Jl • and Barcarolle 
(Chop;n "On· ine" <RaveD "Re-
ft.et.s· dai: J'eau 1 · · ·~ "Ile Joyeuse" 
<Debus,sy l T -erect an encore. 

Followin "lle intermission the 
pianist joined the Quartet in a 
splendid per;form ances of Roy 
Haris' Piano Quintet. 
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. In_ M~~ib Cone~ Auditorium 
io_llJjiht a t S:.ro o'Clock: Concert by 
~e ~~~~~Uartet~ pre-

--, 
;::;:~cd G~l/he Raleigh Chamber 
I , - ·-·- ,.... 
o clock that evening for h. t 
,tickets are availa ble. ' w Ic 
t ?h~ four members of the Quar' 
e ~~ e Robert Mann , vtolin 

Julhar d gradua te fr om Portiand'\ 
Oregon, and winner of the Naum~ 
brW Award in 1941 ; Rober t Kott 
v: o n, ~ native of Los Angeles ' 
Callforma, who has studied i 
the Oberlin Conserva tory of Musfc· 
and .. at the Julliard School t' 
Music; Raphael Hillyer viola Itg 
dcat New York , a J'artlnouth ' gra~ 
f ua e Who received his ' M A 
rom Harvard and was a n1e . 

bher tof . the Boston Symphony tJ;: 
c es ra, and Arthur w· 
J•llo, erstwhile student ~~grfh';; 
at e"bulf~gl~~~titg_~ns~~~ator~or~~d 
g',.~'J;~;t~a.of the NBC symphon; 

O ther artists scheduled in th 
wmner senes at Erskine Colle e 
are Robert Rousseville T ge 
whk, a~companied by Lionele~~· 
~a • TWill . aPPear in J anuary. and 

.e ourmg Players In ' h 
Will present "Caesar au~· ' c'r 0 
Patr!l" in February. eo-

Miss E llzabeth Nicies Is cha' -
an of the committee f 1 "" 

nd concer ts foi Erskil~e c5g1\~~~~ 

String Quartet To Open . 
Erskine's Concert Series 

The Fine Ar~~ series 
: College will open on 

with the appearance 
liard. Spring Quar tet. 

The quartet Will 
programs in . 
first to be a group of 
selections present_ed at the 
hour in the mornmg, and the 
end a formal concert at 

/ 
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Juilliard Quartet To Play 
At Johnson Smith Tonight 

T uilliard String Quartet 
T~lay"Here On Tu.esday 

Mercer University, Wesleyan and member of the NBC 
College and the Morning Music phony Orchestra. 

Club will collaborate In present- aiJh0~ 1~~r~~j]lf:r~ounded 
ing the Juilliard String Quartet In dation in order to stimulate in 
the Mercer chapel at 8:30 p.m. America the development of cham
Tuesday. ber music in keeping with the 

The members of the quartet are: highest ideal of the noblest tra
Robert Mann, violin, born in ditions. In residence at the 

Portland, Ore.. graduated froin liard School of Music, its musi
Juilliard School of Music in 1943, cians are members of the ensem
winner of the Naumburg Award ble faculty of the school. It is 
for 1941, who made his Town Hall organized on a non-commercial 
debut ln 1941. basis and appears only under span-

Robert Koff, violin, native of sor~ip of the school. 
Los Angeles, Cal., graduate of The quartet is American in the 1 

Oberlin Conservatory of Music, sense that its purpose is to con
Oberlin, 0., and later stud~nt at tribute to a greater understand
Juilliard, who has concertized ex- ing of the problems of music in 
tensively and appeared in cham- America today. Its more imme
ber music concerts frequently. diate objective is to perform the 

Raphael Hillyer, violin, born in great works of tile repertoire, to 
Ithica, N. Y., att ... ded Curtis Insti- explore the lesser known litera
lute in Philadelphia, graduated ture of the past and to bring to 
from Dartmouth in 1936, received contemporary music the painstak
,a Master of Arts degree from Har- ing musicianship usually reserved 
vard in 1938, was a member of the for the revered works of other 
Boston Symphony Orchestra until periods. ' . 
1946, when he joined the quartet Wherever the quartet has 
with the permission of Serge Kous- played, in New York, and In cities 
sevitzky. over the country, critics have writ-

The Lyceum committee o~ John
so~ C. Smith university wtl~ pre-

t the .1..\!!..lliard quartet of New 
~n k in t~rium 6f Biddl,e 
M:~orial hall tonight at 8:15 o-

clock_. t t ding quartet was 
This ou .s an h aid of the o\,uil

founded w1th t e · ·n order 
liard Musical foundah?n 1 de-
to stimulate in A~~~~ca mt~<;~C in 
velo~ment ,01hf ~~: highest ideals 
\rpPnln.P WI· 
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Arthur Winograd, 'cello, born ten of the lijembers' sensitivity, 
in New York City, studied at New exemplary musicjanship, excep- !,===~======:;::::=::::,-; 
England Conservatory In Boston tiona! technical skill, their enthu
and Curtis Institute, after gradua- siasm and understa!Jding of their 
!.ion cellist of the Galimir Quartet work. 

.r em ers o e qua~ 
Robert Mann and Robert Koff, 
violins; Raphael Hillyer, vwla; 
and Arthur Winograd, 'cello. Com
paratively young men,. they are 

' all natives of the Umted States. 
! Their performances h_ave been 
I hailed by critics in this CO\tnt~y 
1 and Canada as among the .f~ne~t 
1 given by contemporary mus1c1ans. 

All four are members of . the 
ensemble faculty of the Jmlhard 
School of Music in New York 

citfhe program to be given in Au
gusta includes Mozart's Quartet I,n 
E. flat major, K. 428; Debussy s 
Quartet for strings; and Beetho
ven's Quartet in ~Op. 95· 

I 
1 

J 

'r 
--- !lr 

The Juilliard String quartet,![ 
·ecognized as on~ of the lea~ing ~ 

usical groups m the Umted • 
tates, will present a proe 1 

n Augusta tomorrow pight. 
Appearing locally under spon- , 

orship of the University of Geor
gia Medical Arts series, the quar
tet will interpret quartets by Mo
zart Debussy and Beethoven. 

The concert is scheduled for 
8·30 p m. in the auditorium of 
Lawton B. Evans school, at 1399 
Walton Way. Admittance is limit
ed to holders of season mem.ber~ 
ships in the ~d!cal Arts_ senes. 

known literature of the pas;u~~~ 
t brin"' to contemporary . 
t~e paii;.staking musicJa~~:ks r~f 
served for th~ revere 
the other p~nods. · t the 
The group is in reside~ce ad its 

Juilliard ~c~·wol ~~eM~~~ba:r,s of 
four mus~{a~~culty of the school. 
the ensem : are · Robert Mann, 
These mem ers . ·f violin' Ra
violin; Robert ~~~: and .Arthur 
phael Hilly,er. VI ' 

Wingoradbl·ce~oinvited to attend 
The pu 1c 1 . h will consist of 

the recital,lwhlc Mozart Debussy 
renditions rom ~ ' 
and Beethove,.:,n;;,· ----===.., 

• 

• 
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Julliard String Quartet o Quartet rs 
Superb In 
Concert Here 

Concert At Erskine College Oct 27 

The winter Fine Arts Series at I of Music and at the Julllard School 
Erskine College will open Thursday, of Music; Raphael Hillyer, viola, 

Oct. 27 with the appearance of the ~~a~"hoN~e~~~v~d D~r:rn~~t~. gr;r~~ 
Julliard String Quartet, announces Harvard and was a member of the 
Miss Elizabeth Nickles, chairman of Boston Symphony Orchestra; and 
the college committee of lectures Arthur Winograd, 'cello, former stu-
and concerts. dent at the New England Cc>nse"·a-. .1! 

The all members of the tory and at Curtis Institute 
of the Julliard 

1 
former cellist of the GaUmer Quar

of Music tn New York, will tet and member of the N. B. C. 
two programs In Memorial Symphony Orchestra. · 

first a group of Informal The quartet was founded to stim
l e<,lec,ticms at the morning chapel ulate In America the 

at 8:15 a formal concert of chamber music In keeping with 
tickets will be available. the highest Ideals and traditions 

concerts are anticipated to and to bring painstaking musician .. 
the highlights of the winter Art- ship to contemporary music. 
Series Miss Nickles says. Other artists scheduled In the 

' of the quartet are Rob- Erskine series include Robert Reus
Mann, violin, a Julliard gradu- seville, tenor1 accompanied by Lio
from Portland, Ore., and win· nel Nowak i.xi January; the Touring 
of the Naumburg Award In Players, Inc., who In February will 

Robert Koff, violin, a native present "Caesar and 
Angeles, Calif., who has and Alexander · Kerensky, 
at the Oberlin Conservatory date to be anonunced. 

~ ~ ~ ? ,..._ 
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ponsorecf by t e rts senes o 
the University of Georgia Schoo 

<>f Medicine, the Juilliard group 
was the second attraction of the 

By ROY DOMINGOS JR. I 
Under the joint sponsorship of 

The Morning Music Clu-b, Mercer 
University and Wesleyan College, 
The Juilliard· String Quartet was 
presenf~ncert last evening 
in the Willingham Chapel of Mer
cer University. 

The quartet plays with precision, 
spirit and the most delicate sensi
tivity-)..The programs was devoted 
largely' to compositions of the Vl
ennese Classical School, but the 
highlight of the evening was reach
ed with a superb performance of 
the magnificent Third Quartet of 
Bela Bartok. This work demand. 
not only uncanny technical skill 
on the part of the performers, but 
a profound musical 'insight as well. 
The ensemble met these titanic de
mands admirably, giving a moving 
and unforgetable reading of this 
great work. · 
~The program was opened with 
a delightful Quartet of Haydn, 
which was play_ed with cha!J.:Un 
delicacy of feelmg and a dl!"lig: 
ful sense of the el!!i3\f\Ce of style 
appropriat.~· this lSth century 
ere ~n . .<".Th~'Harp" Quartet of 

ethd""ri which brought the pro
gram to a close revealed the ~rt

·ists as masters of the classical 
mann .r, and offered some of the 
loveliest music of this master, 
notably in the second and third 
movements. 

The program was well received 
by an audience which filled the 
hall. In response to the enthusias- 0 
tic reception of the formal pro- 1 
gram, the group played as an en- t 
c_ore a Scherzo from another of 
Haydn's Quartets. The three span- a 
soring groups are to be congratu
lated for making this wonderful 
evening available to the music 
lovers of Macon. 

Even some o ose w o 
applause for the first three presen
tations seemed puzzled by the I 
whining sounds and bow-tapping 
.wn1ten into Bartok's score. 

Cir. (D 26,131) (S 2b,341) season. The playing of the quartet mem-
- hers, however, was marvelous 
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Enthusiasm Marks 
Quartet's Concert 
On Augusta Series 

Four extremely talented musi9c' 
ans-the Juilliard String quartet 
presented ·~Qe program o 
chamber music Friday night at th 
Lawton B. Evans school. , 

The program featured quartets throughout the evening. And. 'if 
·by Mozart, Debussy and Beethoven, Bartok so ds stra ge t A g sta 

-,, all of which were enthusiastically ears, the u~xperien~e r::ay up~ove 
received, the audience calling the edifying. 

musicians back for repeated bows. tio~ ~;" c~=,';,~e~ai!u~~~t i:p:r:;;:~ 
After the precision of Mozart, which must be acquired through 

the pent-up power of ·Beethoven, long practice, if at all. Certainly, 
and the pastel tones of Debussy, if one wants to work at it he could 
the group's choice of ·Bartok's J,ardly lend an ear to 'a better
Third quartet as an encore came d1l;cip!ined group of players than 
as a shock to those ummllated mto the Juillii>rd quartet. Personnel 
the strange rhythms and modern of the group are Robert ManJl and 
harmomes of the Hunganan c9m- Robert Koff , violins ~ Raphael Hill
poser, who d1e.d JU~,t .fbur years yer, viola; and Artirur Winograd, 
a o. 'cello. 

-S.C. 

220W.19thSt.,NEWYORKll,N.Y. 
Tel. CHelsea 3-8860 

C ir. (D 125,115) 

This Clipping From 

MEMPHIS, TENN. 
PRESS-SCIMITAR 

I Famed Juilliard 
1 String Quartet 

Coming Dec. 1 
For Free Concert 
At Memphis State 

· The Juilliard String Quartet
whose playing is described by 
critics as Hexciting," having <~finish 
and precision,'' "exquisite tone," 
"haunting loveliness"-will give a 
free concert, open to the public at 
Memphis State College on Dec. 1. 

Organized on a non~commercial 
basis, the Quartet ~a~ founde_d 
with the aid of the Ju1Ihard Musl
¢ .B'oondation to stiffiu"Tafe inter
est in chamber music. 

The members of the quartet are: 
Robert Mann, violin, graduate of 

Juilliard, winner of the Naumbuz:g 
Award for 1941, who made his 
debut at Town Hall in December 
1941. 

Robert Koff, violin, graduate of 
Oberlin Conservatory of Music, who 
has appeared frequently on the 
concert stage. 

Raphael Hillyer, viola, . graduate 
of Dartmouth College, has a mast~r 
of arts degree from Harvard Uni
versity member of Boston Sym
phony 'Orchestra until 1946. 

Arthur Winograd, 'cello, stude~t 
at New England Conservatory m 
Boston and at· Curtis Institute, for
mer' cellist of the Galimir Quartet 
and member of the NBC Sym
phony Orchestra. 

All four are members of the 
Juilliard faculty. 

Their program will include the 
little known Second Quartet of 
Bartok along with two which are ~~ 
known' and loved by all devotees :, 
of chamber music: the Quartet in f 
D Major, Op. 20, No. 4, of Haydn 
and the Quartet in F .Minor, Op. If 
95, by Beethoven. 
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TUSCALOOSA, ALA. 
NEWS 

OPERAS. TO OPEN 
CONCERT S~RIES 

Double Feature Will Be Presented 
By Wagner Company At University 

An operatic double feature will 
open the 1949-50 University of 
Alabama Concert Series Thursday 
night at 8:15 o'clock in Foster 

Swarthout, a native Missouria 
who began her operatic career i 
Chicago and has been with th 
Metropolitan since 1929. 

The annual Spring Music Fes 
tival will close the series with ap 
pearances by Rosalyn 'fureck an 
the University Symphony Orches 
tra in three concerts devoted t 
composition by Johann Sebastia 
Bach in commemoration of th 
200th anniversary of his death. 

auditorium. 
The Charles L. Wagner com

pany will present two short operas, 
"I Pagliacci" ~nd "Cavalleria Rus
ticanna." 

These tw'o popular operas will 
return to the University three per
sons already well ·known to Cap
stone audiences through past pro
ductions of the Wagner company. 
Marguerite McClelland and Jon 
Crain, remembered for their per
formances in last year's "Romeo 
and Juliet," will sing the principal 
roles in the operas while Desire 
Defrere, of the Metropolitan opera, 
will be stage director. 

Miss McClelland will sing the 
role of Nedda in "I Pagliacci" 
while Crain will appear as Turiddu 

University Concert Serle.<; of 
ficials pointed out that tickets ar 
available downtown at Lustig' 
Bookstore and at the Universti 
Supply Store box office. Both re 
served seat and general admissio~. 
season tickets are available to th_"t 
public and speciallY priced seasog 
tickets for students through hig 
school are on sale. 

Single admission tickets for ths 
opera presentation also are avai.),rO, 

in "Cavalleria." 
\ A company of 80, including an 
orchestra of 30 musicians, will 

1 take part in the productions. 
. Both single admission ~tnd sea

son tickets are available for this 
concert. 

Julliard Quartet 
The second presentation of the 

series will be the Julliard String 
Quartet, scheduled for Nov. 28. 

Founded with the aid of the 
J~ ~.Foundation to 
stimul!ttll--uiilaevelopment of 
chamber music in America, the 
quartet is in residence at the Jul
liard School of Music in New 
York, and its four musicians are 
members of the ensemble faculty 

aJ>le.,_ 

of the school. , 
Members of the quartet are Ro

bert Mann, violin; Robert Koff, 
violin, Raphael Hillyer, viola, and 
Arthur Winogard, cello 

The series will. resume . on Jan. 
9 with the appearance of Iva Kit
chell, dance satirist who· became 
a member of the Chicago Opera 
Ballet at 14 but has since become 
a dance commedi~nne. 

Cincinnati Symphony 
The Cincinnati Symphony or

chestra, directed }ly Thor John
son, makes its corl!:ert appearance 
on March 9. No single admission 
tickets will be available for this 
concert. Season tickets, however, 
will be honored for this attraction. 

April 11 is the date set for a 
soDi recital to be given bY Gladys - _/ 
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RECORD RETAILING 
NEW YORK, N. Y. 

Richard Strauss, grand old man of 
German roman! ic music, died at the age 
of 85 on September 8, this vear in 
Switzerland. Thus a brilliant c~reer as 
conductor and composer came to an end 
almost thirty-five years after Strauss 
had ceased functioning as an original, 
highly fascinating composer. Strauss' 
early success include the tone poems 
Thus ~Spake larathustra, Von Quixote, 
Till Eulenspiegel, Ein Heldenleben and 
llon 1 nan, and the opetas Salome, Elek
tra, l<osenka.valier and Ariadne auf 
Naxos. AlJ these works with the excep
tion of the last one are recorded ex
tensively and their continuous sales 
prove how popular Strauss' music has 
remained. Curiously enough it was after 
Ariadne that Strauss hjt a snag as com
poEer. His later works are essentially 
only a rehash of the earJier ideas. After 
Hitler 's rise to power Strauss' flirtation 
with the Nazis was an on-again-otf-again 
~Hair for twelve years. But cs:;tn tially 
Strauss, despite his great many person
al shortcomings, remained one of the 
greatest masters of the late lYth and 
early 20th century. As such he will be 
remembered and his music will remain 
an integral part of the conoert and or
chestra repertory_ 

Summer concerts weTe a birr success 
this Year all over the nation, : portent 
that augurs well for the business side 
~f music to come this season. Example: 
fifly-two·hundred enthusiasts attended 
the opening of the Ravinia conCerts in 
Chicago. It was also in Chicago that a 
new chamber team made its debut and 
created a sensation. And no wonder, be
cause it consisted of J ascha Heifetz, vio
lin, Artur Rubinstein, piano, and Gregor 
Piatigorsky, cel!o. ': · 

RECORD RETAILING- NOVEMBER 

Columbia ReCU,rds has signed the 
Jui1liard String QuaTtet for exclu sive 
recording rights. 'New Yorkers know the 
Quartet \veil from its tremendous suc· 
cess in presenting al1 six string quar
tets of Bela Bartok in this season. Rumor 
has it tha t the Quartet's first waxing 
chore for Columbia will be the· complete 
recording of all six quartets by Bartok. 

Louis "Sachmo" Armstrong is making 
one of his by now almost annual come
hacks, and f;t.om all signs this is the 
strongest. Just having closed a sensa
ti?nal engagement at New York's Bop
C,ty Satchmo embarks on a tour · of 
the European continent on which Jack 
Teagarden. Earl '~Father" Hine~ and 
Barney Bigard will be co-featured solo· 
ists. Incidentally, Satchmo just made a 
recording for Decca on which he co-stars 
with Billie Holiday. Early release is ex
pected. 

Ar, ;. tiler boy-gir1 team on records that 
should create a sensation are sincrers 

' Doris Day and cowboy Gene Aueorry, 
schedul ed for Columbia waxinrr of 
~~_n~ricana tun~s. This trend, ac~ual1y 
lllJI.lated by. the Capitol success of the 
Margaret Whiting-Jimmy Wakely duo 41 
in Slippin' Around, will apr&rently be 
tak.en up by quite a few singers. Co
lumhia also plans to co-star Dinah Shore 
and cowboy artist George :Morgan .in a 
record to be produced very soon. 

In the· fierce competition between' 
Vaughn :Monroe and Gene Autry as who 
was t? have the exc1usive filmrights to 
the h1t song Riders in the Sky, which 
l\1o.nroe had helped to bring to top popu
Janty , the bandleader who w~nted it for 
a. forthcoming Republic picttr?e ~tarring 
hm1, lost out to the cowboy :star. Autry 
goth both Riders and W hirlfind. 

I 

'· 

• 

• 
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J1jtilliard String Quartet 
l'hrills With Modern Musio 

B RALPH LEWANDO, Press ~uslc Critic 

The Juilriat·d String ~u~rtet rr:al:~r=~~~u~:;~~a~~t~~~~t::; 
tive and ensemble powers ~~~ts fir~ng P~ut eXPerienced foursome 
carnegie Tech Theater. R be /~off Raphael Hil~yer and Arthur 
comprises Robert Mann, o er .=:.:·...::..::=----_;__---·-----, 
W!J!~grad. nt sponsored by the head than from the heart and
Inter~a~~:nal Society for Con· it reaches neither . 

t em p o r a r Y Piece Follows Idiom 
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Music, was the The three-movement Schuman 
e i g h t h o f piece, written 10 years ago, _fol· 
series d~voted lows the idiom that at that tlme 
to music of seemed more important to com· 
our time. posers than ·what theY had to 

T h e PrO· say. We have" the highe.st a~- Enjoyment of the music of string 
gram embrac· miration for Mr. Schuman 8 quartets can often bring deeper .and 
ed the Third ability as a composer, especiallY more mellow satisfaction than the gran
Quartet of what he has added to chor~l re· deur of a great symphoi:Iy orchestra or 
William Schu· pertory. But this quartet IS be· the virtuosity of a gifted individual 
man, president wildering in the display of so· artist. 
of J u ill i a rd called •modernism.' S c h ? o l of At least the Juilliard Quar.tet But many people who intrinsically 
Mus 1 c; t h ~ players gave the w?rk a _rousmg like music shy away from string quar-

Lyric suite of Alban Berg (1885 performance and d1d thror m_usi· tets as too rarefied or too specialized. 
l935) and the Fourt.h 9ua;tet cal darndest to put the p1ece They do this without seriously engag
of Bela Bartok who d1ed 1n NeW across. And there were manY ing their attention-with string quartets; 
York in 1945. in the audience who ~!towed en· without, candidly, giving this form of 

What's It All About? thusiasm-but was tt for the music an opp"rtunity to show its endur-

'M 
t f music in the contem· players' brilliant playing, or, the ing values. In this they make a mistake 

os 0 ehen · ' d d · h 1 f I porary idiom is as compr . · ptece. " . an epnve t emse ~es o great p eas· 
'ble as the Einstein theory lS The six-movement Berg Lync- ure. 

~~ the average person or the Suite" is an even .more advanced Providence is fortunate that its music 
;repositions of Euclid are to work. But it is coherei_lt and the calend.ar holds a series of four chamber 
a child of the second g~ade. instruments are wntte~ fo~ Time and again we ll~ten to with the command of an 1mag1 music concerts. This was started as an 
this sort of music trymg to native composer. Each sec~10n experiment and at the demand of those 
understand what it is all about. bristles with almost 1mp~sstb:e people who appreciate the merits of 
But taken by and large the .vast demands, but the players skill chal'lber music. It has attracted a 

t of these modern p1eces accounted for a performance of steadily increasing audience-and those 
~:~~~1 unconvincing. . near-perfec~ion. ~specially effec· who come to taste remain to enjoy as 

:Mas~ of it at least indtcates tive and mgratlatln~ was t~e annual patrons, But a still larger audi-
th t the composer haS tned to third movement-Allegro· MIS· h . r~sel\t his ideas sincerely, b~t terioso. Here the he_rculean ence is necessary to assure t e contmu-
P for anY message that musiC difficulties, surmoun.ted m mas· ance of the series. • 
rs intMded to convey, it is ~s terly fashion, s~owed .off the The first of these concerts is to be 
:crambled as jam:ned :adio quartet's virtuosiC attamments. held on Fridqy night, Nov. 4, under 
beams. The one thm!'( evident The players were recalled ~0 the auspices of the Museum of the 
\s that musical form 1s. a con~- asknowledge the applause their Rhode Island School of Design, in the 
rolling factor. Also, thts _music fine efforts evoked. ___ ..., Rhode Island /School of Design Audi-
seems to come more from the toriurl)c, with the J uilliard String Qua.r-

THE ORIGINA L tet as the visiting artistSt It trncom· R 0 M E I K E mended that music patrons encourage 
the permanency of string quartet music 

PRESS CLIPPINGS in this ,city as well as give themselves 
a delightful evening by attending. 

220 W. 19th St ., NEW YORKll, N.Y. 
Tel. CHelsea 3-8860 

____ c_ir. (D 20,909) 

This CUpping From 

TRENTON, N. J. 
TRENTON IAN 

~illiard Group 
Ret'Urns Sunday 
To Princeton 

PRINCETQN, Nov. 8 
Jmll!a.rd String Q . - The 
aPPeared h . uartet, which 

ele a. few Sunda 
by playing three of th ys ago 
of Bela Bartok . . e quartets 
t 'letmns to Prince-
on Sunday to c . of the . omplete Jts cycle 
Hungari~~ !~~rtet~ of the noted 

At 3:30 p M e.rnist.: . 
the Gradua.te Cl~l Pl octer Hall of 
"ill play numbeJ~ ~g~ the group 
recJtal sponsored b, t and 6_m a 
of Music at Prince £on he Fnends 

These concerts h . 
the first appearan ave marked 
of the Juilliard g _ce m Prmceton 
received critical ~oup,, wh!ch has 
York and elsewhe~~l~~~ .1r New 
formance of classlcal ,l 1 s per~ and con-

With the Boston Symphony opening 
concert and'-tbe-t>~f the Com· 
rnunitv Concerts de laved hecause of the 

unavailability of the Masonic Tern]!• 
those who are hungry for music aftt 
the summer vacation · will find then 
selves rewarded and sat1sfied. / . ~· 

Pla:ved in Entiret 
The six Bartoky .• 

the Juilliard Q a QUal ~ets which 
ln Princeton c::ru1 te.t 1g Playing 
~! th~ Hungarian . Pnse ;he suni 
m thJs medium. T~:ster s output 
b_efore been Pla . Y have never 
tirety in Princ:t~d In their en
elsewhere until 1 n, and rarely 
the Juilliard ~st season, when 
them in New Yofkoup Presented 

This year th . 
a~;am to celebra:e ~aJ tet hopes I 
modern mastel e wmk of a 
playmg the fou . ~n this WaY-)ly 
nold Schoen bell Quartets of Aj
durmg the SPll;g m New 'loJ\k 

Although Sunda . ' , • 
the others m thJs ;e~ conce_l t, like 

the publrc free o/e~ aJ e open 
Will be open f , ; arge, the 

only at 3 2~1 poeneral ad
the Fllends of ~ Mem

,!PJ'incPt •. nn have 1 eceiVed USic at 
ddm1ttmg th special 
to all Pro t em and theJr 
3 30 o'clo~k e\~all JecJtals 

of obtaining. sea~:. ae.sunng 
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Chamber Mu'!.ic S;rles 
Enjoyment ' th music of strin 

quartetS ;C<!!'! r U€•1 bring deeper an~ 
more mehc-, "1 ''!action than the • 
deur of il ~ . gran th . · .,rca. ~ · n;phony orchestra or 

e. VJrtiJOi''t ·,f a gifted indi 'd 1 
artist. 'I ua 

· But IWl''' ' "'Pie who intrinsicall 
hke 1'1115'' I· away from st , y 
tets as to . '. efied or too rm~ 19uadr
They d tl . · . spec1a tze . • .0. 1!:· mthout seriously en a 
ll1j; theu at! cn!ion with string quar~t g. 
Wlth_out, candidly, giving this form ~ ' 
;nustc an opportunity to show its endut 
mg value_s. In this they make a mistak 
and depnve themselves of great pleas 
ure. 

rrovidence isfnrtunate that its musi 
ca et;Idar holds a series of four chamber 
mustc. concerts. This was started as aJ~I 
expenment and at the demand of th 
people who appreciate the • merits o~ 
cham)Jer. musH;. Tt has attracted al 
st~adtly mcreasmg audience-and those 
w o come to taste remain to en'o as 
annu~l patrons. But a still large: Judi
ence IS necessary to assure the con tin 
ance of the series. u-

h ~he first . of these concerts is to be 
t~e on ~nday nigbt, Nov. 4, under 

ausptces of the Museum of the 
Rho~e Island School of Design. in the 

j Rh~:){je Isl.and School of Design Audi-

~
0. num, w. lth the Juillia·1·d Striw£. et as the visiting :1 ti§t§ . if rs-ret~~: 
nert<;led that music patrons encourage 
he r~rm.anency of string quartet music 
n dt ;'s City as well as give themselves 

e :ghtful evening by attending. 
W1th the-Boston Symphony openi;.,g 

tonc~rt and the pr~p1 of the Com
mumty Concerts delayed ·because of the 
unavailability of the Masonic Tem le i 
those who are hungry for music ahe~ 
the summer vacation will ,find the~ 
selves rewarded and satisfied . 
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Juilfiard Quartet 
Displays Varied Skill 

Skinner hall, Vassar college, wa 
the scene last night of 1 a progra 
by the .. Juilliard String Quarte 
which d1s~ed muc'Ti: individua~ 
and ensemble skill. The players ar 
Robert Mann an~ Robert Koff, ·vio
lin; Raphael Hillyer, viola; and Ar 
thur Winograd, 'cello. The program 
ranging from early Classicism to 
Neoprimith;ism, showed the abllity 
of the performers to interpret dif
ferent styles in music. 
I The concert began with the 
/Haydn Quartet in F Major, Op. 77, 
No. 2 in which -the clear texture 
delicacy and chaPm were wed 

/brought out. The Minuetto, though 
1 scherzo-llke, was emphatic, while 
the Andante was enhanced by the 
sheer beauty of tone and expression 

· produced on the instruments. 
Bartok's Quartet No. 4, next on 

the program, offered a strong con
trast to Haydn. Here the extreme 
dissonances, the fugue technique 
and the various rhythms were well 
handled. T'ne devices taken to imi
tate primitivism ,.. ere interesting. 

The classic formalism of structure 
in Beethoven's Quartet in F Mirier 
Op. 95 called tcir continuity, expres
sion and' a freer treatment of the 
themes, all deftly manipulated by 
the performers. The Juilliard String 
Quartet presented a rare program 
<>f excellent mu.sic. · 

L. N. 

J;&...--.. <" 
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Schoenberg Premieres 
On ISCM Concert Program 

In honor of Arnold Schoenberg's 
~5th birthday, the compoRer's 
Serenade" and "Ode to Napoleon" 

will be presented for the first time 
in New York- at the season's first ; 
concert of the U. S. section of the 
International Society for Con
temporary Music at the Museum of 
Modern Art auditorium on Wed
nesday, Nor. 23, at .8:30 p.m. 

Dimitri Mitropoulous will con
duct the group of eight partlcipat~ 
ing in "Serenade"-violinist- Louis 
Krasner, violist Ralph· Hersh 
cellist Seymour Barab, mandolinist 
Carlo De Filipp'is, guitarist Jose de 
Ia Torre, clarinettists Clark Brody 
and Erie Simon, and baritone 
Warren Galjour. The "Ode" will be 
played by the · · trin 
Quartet, pianist war -
mann, and Adolph· Anderson, nar
rator. 

~ _, 

l~'Hfllfi 
=== ~ 
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Concert at Princeton 
Sunday, November 13 

The Juilliard String Quartet, which 
deligh~diences a few Sundays 
ago with its playing of three of the 
quartets of Bela Bartok, returns to 
Princeton on Sunday, November 13, 
to complete its cycle of the six quar
tets of the noted Hungarian modern
ist. At 3 :30 p. m ., in Proctor hall of 
the Graduate college, they will play 
numbers 1, 4 and .6 in a recital spon
sored by the Friends of Mllsic at 
Princeton. 

These concerts have marked the 
first appearance in Princeton of the 
Juilliard group, which has received 
critical acclaim in New York and 
elsewhere for its performance of 
classical and contemporary music. 
Founded under the sponsorship of the 
Juilliard Musical Foundation as quar
tet-in-residence at the Juilliard School 
of Music in New York, it has been 
honored during its few years of exist
ence by appearances under the 
auspices of such organizations as the 
League of Composers, the Inter
national Society of Contemporary 
:M:usic, and the New Friends of Music. 

11 The members of the quartet are all 
young men, but each has an im
pressive record of solo and groUp 
performance. They are: Robert Mann, 
first violinist; Robert Koff, second 
violinist; Raphael Hillyer, violist1 and 
Arthur Winograd, 'cellist. 

The six Bartok Quartets which the 
Juilliard Quartet is playing in Prince
ton comprises the sum of the Hun
garian masters output in this medi
um. They have never before been 
played in their entirety in Princeton; 
and rarely elsewhere until last season 
when the Juilliard group presented 
them . in New York. This year the 
quartet .hopes again to celebrate the 
work! of a modern master in this way, 
as they expect to play the four quar
tets of Amold Schoenberg in New 
York during the spring. 

Although the Novem)ler 13 concert 
like the others 'in this series, are 
open to the public free of charge, 
the hall will be "open for general ad
mission only at 3 :20., Member,s of 
the Friends of Music at Princeton 
have received special cards admitting 
them and their guests to all Procter 
hall recitals before 3 :30, thus assur
ing them of obtaining seats. 

THE ORIGINAL 

R 2s~L!P~N~ E 
220W.l9tl>St,t!"EWYORK11,N.Y. 

Tel. CHelsea 3-8860 

Ctr. (49,549) 

Tb.is Clipping li'rom 

BILLBOARD 
CINCINNATI, OHIO 

I~OV 19 t9-t:; 

220W.19<hSt.,NEWYORKll,N.Y_ l 
Tel. CHelsea 3-8860 

Cir. (D 136,031) 

This Clipping li'rom 

PROVIDENCE, R. 1. 
BULLETIN 

. ,.._ __ ...:._ · ·::....· ~-~~-.~/ 
' fooi" technical complications were met Musl• C wit h ease and its playing was aca-

demically sound. But as we hea rd it 
last evening it did not bring the 

J uilliard String Quartet thr~ll of an exciting experience in 
I 2h h.f. C t listenillg. -
Ii- 9W-:;!r oncer Mrs. Roberta M.. Allord, acting di-

At R.I.S.C. Auditorium rector of the M).lseum, greeted the 
B RUTH TRIPP guests and introduced Mrs. L. Ral-

. Y stan Thomas, who mvtted the a.udl· 
The v.n~ter c.oncert season opened ence to stay after the concert for 

l~st evemn.e; with the fir~t of the se- the coffee hour which was S}20nsored 
ncs of chamber mustc concerts b , the Henschel Club. 
sponsored .bY the Museum or Ait. .> ----;---T-= 
Rhode Island School of Design, as ...---
the Juilliard String Quartet made its 
first appearance here. The auditori
um of the school was filled nearly to 
capacity and the enthusiastic Jisten
rs heard a concert which maintained 

the high standard which subscribers 
to the series have come to expect. 

Members of the quartet are Rob
le rt .Mann and Robert Koff. violins; 
Raphael Hillyer, viola, and Arthur 
Winograd, violoncello. 

The program: 
I 

~u~rtct in 1•'-Ma.ior. o .pus 77. ~~Sc~h Haydn 
1 

Allegro modcJato 
;\lenuctto-1--'rc>:-;to, ma non troppo 
Andante 
Finale-\'lvace assai 

ll 
uartt'l in E-Flat 1\tajor, Opus 74 

t"Harp'' Quartet! .. L. \'an Beethoven 
PoC'o Ada::;io-AIIegro 
Adagio. ma non troppo 
Presto-Piu Presto quasi Prestissimo 
Allegretto con Val'iazionl 

lntermis:ooion 
lii 
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BALTIMORE, MD_ 
MORNING SUN 

Chamber M·usic 
Allegro moderalo-Tres doux ~l'hree chamber music pro-

uartet in. F-!IIa.ior ........ Maurice Ravel \ 

1~=~zl~,~~-Tres rylhme I gr ams will be given at the Peaw 

~~~·t Ja~;~~iard Quartet plays with body Conservatory this season. 
no reservation or enthusiasm for the i Sylvia Marlowe, harpsichordist, 
great music it interprets. and with 1 will open the series on Janua~y 
lhe highest degree of musicianship 1 13. The Kresz-Hambourg TriO 
it refines and polishes to, the utmost 

1
. is scheduled for February 7, and 

every phrase it plays. . the Juillia~j;},uartet on 
The Haydn started oft' gaily and it J.-.!!M::a~r;:;ch~3::.·-

was not long b.c-[ore the listeners 
had taken the measure of the work ~· 
li was in the MenuE'tto that one first 
had an inkling .of the delicacy of the 
pianissimo tone the ensemble pro
duced. It was all of one piece nnd; 
instead of four instruments, there I 
seemed to be only one. This quality, I 
one of the outstanding features of 
the concert, was demonstrate? fully 
in the Ravel number and with the 
subtlef>t of inference the musicians I 
;:;hawed the kinship between the 
music of HRydn <Jnd Ravel.. Sep
arated i:ly generations, these ' quar
tets have. in commo.n. a freshness of 1 

::;tyle and an economy of line which 
mark them as musical masterpieces 

It was interesting to hear the cir
cumspect dissonances of the Ravel 1 

and find that, over the years. they 
1
· 

have come to sound grateful. to the 
ear. To be sure. the many variations 
of tone colot and the impeccable 
techniqUe df the musicians com
blned to make listening to Ravel an II 

easy assignment. 
In retrospect. the Beethoven lseemect labored and long, though it I 

\Vas interpreted with great d~pth of 
feeling, e-speciaJly in the Adagio. The 

220W.19<hSt~NEWYORK11,N.Y. 
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NEW YORK, N. Y. 
COMPASS 

•l ·---- -! Jlli,!liard Quartet In 
. Schoenberg Concerts 

The Ju!lliard String Quartet 
wiJI. present four quartets of Ar
nold Schoenberg during its forth
coming series of concerts at Times 
Hall. The series will take place on 
Monday evenings, Jan. 16 and 30, 
Feb. 13 .and 27. 

The programs, which will In
clude works of liaydn, Mozart, 
Beethoven, and Schu9ert, are 
being planned ,.to Include one 
~enberg quartet each evening. 

Southern Music's serious music department, headed by Wladimir 
;Lakond, has inked composers Charles Ives, Arthur .Cohn and Ned Rorem. 
. The Juilliard School of Music has recorded all s1x Bela Bartok quartets 
fo~ Columl'iilr."'"l'hey will be released on LP disks this ~inter. This year 
the ~roup is doing the four ~rnold Schoenberg quartets m th~~ course of a ! 
regular concert cycle ••• -~Ltberty Recor?s •. of ~enrr, Va., has -been .set, up 
by J?ee C. Stand' The di~kery will SQec~a~ m strmg band and hillbtlly 
waxmgs. J 1 ~-·~ - - -

• 

• 



e l 

• 

THE OliGINAL E l 
R2s~!P~N~ 
22oW.19thSt.,NEWYORKll,N.Y. 

Tel. CHelsea 3-8860 

Cir. (0 4,713) 

This Clipping From 

ANNAPOLIS, MD. 
CAPITAL 

illiard String 
Quartet · Opens 
Concert· Series 

By :PAUL CREE 
st. John's Collc:;c got i ts cur

cent con,cert series under way last 
night by pre~enting the Juilliard 
String Quartet in a program of 
wor:{" taken, one each, out of the 
classic, romantic and modern rep
ertoire. The&e Works were Haydn's 
one movement quartet in F sharp 
minor, Schubert's Quartet in 
major, Op. 161, and .'\!ban Berg's 
"Lyric Suite ." 

The four members of the quar
tet, Robert Mann .and Robert Koff, 
violins, Raphael Hillyer, viola, and 
Arthur Winograd, cello, combined 
in superlative fasl,lion to give to 
each of these compositions its due. 

Exciting Performance 
Haydn, Just as much if not more 

than any other composer, de
mands of the players who per
form his quartet.~ that they play 
the notes as though to endow 
them with real life. To achieve 
this result sCmetimes requires a 
sacrificing of tone and son!e of 
the subtler effects but the effort is, 
nev~rtheless, worth it. This idea 
is possibly what the Juilliard 
group had in mind. I have heard 

anq more impeccably pol
ished performances of Haydn, but 
never more exciting ones. 

One of the great., in the cham
ber music world (and one, by the 
way, which hasn't crept into any 
modern ~ecord catalogues) is the 
substance of what Schubert had 
to say in that form. And he had 
a Jot to say. 

The first movement, a 
affair, got powerful treatment. So 
powerful in fact, that the quar
tet's .tone was rather rough and 
thin. The quieter and 1nore lyric 
passages were done impeccably, 
however, especially by the· 'cellist 
for whose instrument most of 
these lines w•ere v.Titten. Wit and 
humor a Ia Rossini make the last 
movement of this quartet a won
derful thing to listen to. Playing 
of great brilliance and dash was 
brought to bear here, causing the 
audience to burst into enthusiastic 

VIrtuoso Stolt 
the final work on 

program, Alban Berg's "Lyric 
it is hard for this 
to say much, lacking a 

even adequate koowledge 
score. Though standards of 

are hardly well de
this particular work, I 

that I think the Juilliard 
did an exceptionally 

Job on what is, I koow, 
hard score to play. 

ran, or had to run, the whole 
g-amut of virtuoso effects and did 
so with ease. 

Berg- Joking? 
Of the work itself, however, 

more needs to be said. Looking 
at the titles of the movements 
(allegretto govale. andante am
oroso, allegro misterioso, adagio 
appas!onato etc.)l itvis fairly ea:oy 
to see what the Cbmposer had m 
mind and with the titles some 
sense, whether real or spurious, 
can be made of the work. But I 
have a feeling that the joke ha.s 
been calTied too far into pointless 
cleverness of a rather degensrate 

for genuine validity to be 
ascribed to it. This cleverness, for 
me at least, has the sole virtue of 
showing what a quartet can pro

in variety elf sound. Never 
before have I heard so many 
sounds of . ent!rely different notes 

out of a string quartet. 
summing up, l.t can be said 
the Juillia.rd Quartet, in per

Berg with as much ease 
they did, shows that nothing 

beyond their powers. 
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NEW YORK, N. Y. 
TIMES 

Juilliard String Ensemble to Play 
~poser's Four Quartets 

I The Juilliard String Quartet, 
which presented the six string 
quartets of Bela Bart6k at Times 

1 Hall last season, will give the four 
string· quartets of Arnold s'choen· 
berg there during the present sea
son. 

The Bart6k cycle was given in 
two concerts at which no music by 
any other composer was played. 
The Schoenberg cycle, however, 
will be spread over four concerts, 
with only. one Schof:. 'lberg w ork to 
a program. The modern work s will 
be supplemented by quartets by 
Haydn, Mozart, Beethoven and 
Schubert. 

The conCeJtS, which will be spon
by the J uUiiard School of 

· , will be. given on Jan. 16 and 
Feb. 13 and 27. 
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NEW YORK, N. y_ 

151949 
ISCM's U. S. 'section 
Schedules 3 Concerts 

Mark Brunswick, president of the 
U.S. Section of the International So~ 
ciety for Contemporary Music (JSCM), 
has announced that the group will pre
sent t hree con certs in 1949-50, in addi
tion to two intimate concerts with dis
cussions by the Forum Group. The first 
concert takes place on Nov. 23 at the 
Museum of Modern Art, with an a ll
Sch On ber g pr ogram. Works scheduled 
fo_r perf~rmance (several of them pre
mieres) mclude compositions of SchOn
berg, Stravinsky, Schnabel and other s 
as w~ll as the introduction to New York 
of Milha ud's Quartets No. 14 and 15 
whi ch will first be played separate}~ 
a nd ther,t . tog~ther as an octet. Am ong 
the parttc1patmg artists are Dimitri Mi
tropoulos, Edward Steuermann Louis 
Kr~sner, Galim·ar Quartet, iuilll<U:.d 
Strmg Quartet, New Music Quartet, 
Mack Harrell. Beginning with the new 
season, Henry Colbert assumed man
agement of the concerts. He also· ac
cep~s applications for membership, which 
entitles holders to free admission to all 
ISCM concerts. 

O'ME'iKE \ R PRESS CLIPPINGS \ 
YORKll;N.Y. 
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MEMPHIS, TENN. 
COMMERqAL APPEAL • 

Juilliard Quartet 
Due Here On Dec. I 

String Ensemble Concert To 
Be Given At Memphis State 

MEMPHIS will play host to one 
. of t~e t<?P ~usical organiza

tions of 1.ts kmd m the Nation on 
Dec. 1, when the Juilliard String 
Quartet plays a- concert •at the 
Memphis State College Auditorium. 

The group is the official quartet
in-residence of the .famed Juilliard 
School of Music in New York and 
takes as its mission the contin·~ance 
of ~ grea~ tradition in the presen
tatiOn of cl'assic chamber music 
and a sympathetic hearing of con: 
temporary works with a skiJied 
musicianship usually reserved for 
the revered scores of bygone years. 

The players are Robert Mann of 
Portland, Ore., and Robert . Koft of 

Angeles, violins; Raphael Hili
of ItJ;taca, N. Y., viola, and 

Wmograd of New York, 

220W.19thSt.,NEWYORKll,N.Y. 
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MUSICAL AMERICA 
NEW YORK, N. Y. 

JSCM Plans To Present 
Three Concerts in Season 

. d States section of the 
The Umtc . for Contempor-

International ·1ocJety t three concerts 
ary. l\1u?ic ~9~9-RQe~:son, in additi~:m 
dunng tts t with diS
to t_wo intimate ~~~~e\~up. An all
cusstons by the ~0 tg the Nluseum 
SchOnberg progr a~l a the season 
of. Modern Art W'. Ed-
on Nov. 23. Dtmttn 
ward Steuermann, 
Louis Krasner, the d 
the Juilli~lJl .Qll~rtet, an . 
1ifusiC(!i~artet wtll pa~tctl{!~ry 
certs dunng the seas . . f the 
bert is the new manager o 
ciety's concerts. ____ ......,.._ 

ftO'M'EiKE 
~...U'~MlJT"'-\feu••~ -· . 
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BALTIMORE MD 
. MORNING 'suN· 

For Open Minds And 
SIC and good talk. art and rlram:.. •. cs 

supplied in abundance this winter 
by profes~ionals and amateurs for MarY· 
landers throughout the Slate. 

Some of it is scheduled in connection wit)1 
col\pg:e actiVities. some i>; projected b~· local 

and museums, ami the rest by local 
groups of vt~riou~ kinds. 

In Annapolis, the Navt~l Ac:1dem~' and St. 
John's Colle~!;(' arc crnters o£ cultural ac· 
Od1y. Hert', :1:;: d:<rwhPrP. the SP.<~~on has al· 
ready opened. ThP l'edtal on Saturday by 
Joan Hammond, soprano, will begin a series 
of four subscription concerts for midship
men and the personnel of the Severn River 
Command. 

1\Itdshipmen themselve~ make musie 
through their glee club, orchestra, choir, NA 
10- a dance band-and thelr marching band. 
On the Saturday and Sunday of the week be
fore Christmas they will present Handel's 
''The Messiah'' in the Naval Acade1y Chapel. 

Mme. Henri Bonnett To Speak 
Three lectures will be given at the academy 

during December. The series will ()pen De
cember 2, but the speaker and his subject 
are not yet known. Dr. Samuel Morison, of 
Harvard University, will be the speaker De· 
cember 9, and on n--.._. ~ Dr. Thomas 

"ersity, will 

THI OIJ.INAL E''dSl•l .. ROMEIK i.~~~:: 
PlESS CLIPPINM " 11m•. 
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COLUMBUS, MISS. 
COMMERCIAL DISPATCH 

~e<l.~on 

String 
~ g1ven 

will 

By KATHERINE SCARBOROUGH 

~~~!~t~:f ~rhi~~~~i~~~:~~~~~v:r r:!n~h~o~:: 
who will speak on ''Natural Right and Hb· 
tory." On December 2, Dr. Ford K. Brown. of 
the St. John's faculty, will speak on ''Rbe· 
tori c." 

On DecPmbf'r 9 Dr. Bdward B. Steyens, 
prof('~sor of classics at Muhlenberg College, 
will g: ivP a publi c lecture on ''On Pit~::• 

N!m1Croll5 Talks Arra11ged 
Memb10>rs of the Umled States Sta1P De· 

par tment will gi\e a series of Sunday evening 
1alks on political subjects at the college dur· 
ing the winter. Lecture s will be gh•en in the 
near future on Chma , Thailand and southeast.
.ern Asia, Indone!!ia and Palestine. 

A "Great Books" seminar, directed by Dr. 
Brown, meets on Tuesday · evenings in the 
St. John's library as part of the college's 
adult education program. 

At Cambridge, Russell S. Davis is presi· 
dent of an organization of residents sponsor· 
ing ,a series of three community concerts. 
The first was -gh-en Friday by Alice Howland, 
soprano, 

Cumberland is well in the swing o£ its 
cultural activities for the winter. On Thurs· 
day and Friday of this week the Cumberland 
Choral Society, directed by Jack E. Platt, 
will open its tenth season. This organization, 
which has a chorus of 93, will sing "The 
·~Ie~siah'' early. in December. 

Author To Be Honored . 
Barbara Avirett, author of "Hear the 

Cock Crow," will be \he guest of h6nor at 
a reception to be given Saturday ~ the 
Cumberland Civic Club in the cits'W pub)ic 

libra!'}'. ~ During thP wint~r 1!11~ librafv OUl'P 

=~d 111;0~~~; ~~or~~~nt::~:l:~~ lplors 

Othrr cultural events sclledul r Cum· 
berland are six lectures sponsored br the 
Dinner Club, five lectures under the auspices 

of the Allegany Countv Bird Club, traveling 
exhibits arranged by ihe Caffiera Club. 

Closely integrated with cultural activities 
in Cumberland are tll(lse arranged at :Frost· 
burg by the -:\laryland Singers, directed by 
Maurice Uatteson . head of the t<'achers' col· 
lege music department. and extension courses 
conducted by members of the faculty. 

On Det'Pmber 6 the Don Cossark choru~. 
ticholas Kostrukoff, conductnr, will give the 
srcond of three concerts to b!! presented at 
Easton under the auspices of th~> Easton 
Community Con!!ert Association, headed by 
J. Carter Richardson. 

Has Membership Of 610 
The Community Concert Associahon re

organized three years ago and now has 
610 members. Receptions are usually giveri 
by the president after each performance. 

Artists who have appeared on its programs 
include Carolyn Long, lyric soprano and 
daughter of Commander and ::\Irs. Amos 
Creighton. of Cambridge ; John Tyen:, bari
tone, who sang the lead in ''Inside U.S.A.,'' 
and Carroll Glenn , violinist 

1\tusically inclined Talbot countians also 
look forward to the third Tuesday in each 
month when the Talbot 1\Iusic Club meets, 
usually at the home of a m~mber. Arthur 
Higginbottom is president of the organiza
tion founded six years ago by l\1rs. Mar
garet Ferree and including in its member· 
ship Mrs. Robert Carreau, pianist and com· 
poser of national reputation. 

&trter Players For Frederick 
The club's meeting on Tuesday will be 

held at the home ot 1\lr. and Mrs. J. Carter 
Richardson. The program will be pre~ented 
by r.Jar~· Wile~·. who will read a Pappr on 
a musical subject; Frattk B. Gunther, piamst; 
Harriet Coble, vocalist; Eleanor and Elbert 
Garey, pianists, and a women's choral group. 

On December 6 the Barter Players of Vir· 

mnv. ~ t::::::::::!!:~~~"":-::"' 
Sing Here Tuesday Night 

ginia will appear at Frederick in ''The Show. 
oft'." The performance wtll be sponsored bJ 
lhe Frederick CoWlty Teachers A.,oela.Uo••·• 
which also sponsors a .series of 
the season, Frederick's musical 
Kovember 10 with a recital by c ....... - ..... . 
soprano. Two additional concerts 
scheduled by the city's Community 
Association. 

Numerous cultural events have 
taken place at Hood College, 
Hall series is open to the pubUc. 
22 there will be a concert at 
Evans, soprano, and William 
1\Iiss Evans is a Frederick girl 
at Town Hall in New York. On 
the Naval Academy antt Hood 
a joint concert. 
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R 2s~L!P~N~ E Worthy of Attention 
The Serenade is scored for clari-
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This Clippfng From ments and, of course, the twelve

tone technique to build a piece 
NEW YORK, N. Y. worthy of serious attention. 

TIMES co;':e';ft~ni~T;~~~~:ets ~~~~r ~~l~ 
2 4 9Aft lowed does not lend itseif as read-NOV 1 "flJ ily to easy assimilation. The move· 

h---~==========i1J ments called Variations, Dance 
1 Scene and Song (without words) FULL Hou(IE HEAR~ seem the most rewarding, being re-

O 0 plete with original ideas and evoc-
ative feeling. The Petrarch sonnet (ICHOENBERG MU(IIC is set to a back-breaking vocalline. 0 0 The Finale has vitality and mo-

Concert Honoring Composer 
Is Oiven by Contemporary 

Society at Museum 

m~~~does it aJl add · up? Cer 
tainly .it is music you must respect, 
and son1e of it you can admire and 
warm to. The Serenade may well 
be one of the most accessible work~ 
of Mr. Schoenberg's mature pe-. 
riod. 

Dimitri Mitropoulos, for whom lL 
Arnold Schoenberg's seventy- was cleatly a labor of devotion, 

fifth birthday occurred on Sept. 13, conducted the Serenade. He kept 
which is an awkward time of the it clear, detailed ann cumt'13.tive in 
year for concerts in tribute to a its effect. He had spirited collab
composer. But laSt night the oration from the "11ayers- r·.., r k 
United States Section of the In- Brody, Eric Simon, Sal Piccardi. 
ternational Society for Contem- John Smith, Louis Krasn - -·. -.... 
porary Music made good the pol~cy Hersh and Seymour Barab-and 
inherent in its name by presentmg from the baritone, Warren Galjour. 
a program in honor of Mr. Schoen- The ''Ode to Napoleon" was per
berg at the Museum of Modern formed with vigor and precision by 
Art. If it was not the birthday the Juilliard String Quartet, con
date, th,e spirit of homage was sisting-Dr'T!Obert Mann, Robert 
there in proper abundance. The~e Koff, Raphael Hillyer .and Arthur 
was a full house, and an appreet- Winograd; Edward St~uermann, 
ative one. piano, and Adolph Anderson, re-

The program, naturally, was de- citer. 
voted to Mr. Schoenberg's music. This wOrk, set to one· of Byron's 
It consisted of two Works: Sere- poor poems, may be Mr. Schoen
nade Op. 24 written in 1923, and berg's tribute to America, since 
"Ode' to Nap~leon Bonaparte," Op. the poet's verse tears Ndpoleon 
41, written in 1943. The Serenade apart, limb from limb, at sotne 
was heard in its first New York length to set up Washington as 
performance at the start, and after the one great man. Unfortunately; 
the intermission it was repeated, the verse is too long, and the mu
thus acquiring a second ~ew York sic, though its idiom is advanced 
performance in one evemng. For and devilishly difficult, seems to 
the Ode it was the first New York be a series of effects. The Schoen
performance in its origin.al version bergians will regard this as heresy, 
for string quartet, pmno B;-nd but the impression of this music 
reciter. In its orchestral verswn was not far from that of a literal 
the pieCe was done in New York score for a pretentious film. 'I 
by the Philharmonic-Symphony H. T. 
about five years .a;;;g_o_. ____ _... 
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- _............._ ~ group Is the official qua rlet-in- 1 

ICONCERT To BE GIVEN residence of the Juillia rd School. of 1 
Music in New Yorh: , and consists 
of Robert Mann and Robert Koff, 
violinists; Raphael Hillyer, violist; ' BY JUILLIARD QUARTET and Arthur 'V'inograd, 'cellist. 

I 
. Their program will include the 

. Quartet in D major, ~o. 20, No. 4 
--:--- by Haydn; the Second Quartet 

, Free Performance At 8 To- ~~o~>,~~o~ag~k.9~n~/~·e.~;~~!~t 

I 
night At Memphis State A chamber music · warksho~ .. at 

• 1 which the members of the vistbng 
At 8 tonight, Ioc.al music lovers quartet will assist,' has been sched

will be offered an outstanding at- uled for 1 p.m. Memphis and West 

I traction in the .concert to be played Tennessee music teachers have 
by the J11illiard String Quartet. been invited to attend. 
Admission is free, and the concert . . --· . ~ . 
will be given Jn the Memphis S~~e The Jwlliar~ Stnng Quartet Will, 

/
College Auditorium. be presented m a. free co.nccrt at·~ ! 

The college's Department of Mu- 1 this. af'ternoon at SccOJ~ Con
sic is sponsoring thir appearance grcgat1onal Church (Negro), Wal-j 
by one of the Nation's finest ker and McDowell, under the aus- 1 I chamber music ensembles.' The pices of LeMoyne Colleg~---
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TU SCALOOSA, ALA. 
NEWS 

THE JUILLIARD STRING QUARTET, which made 
music history in New York 1ast year by presenting all six 
of the string quartets of Bartok, will -appear at the Uni
versity of Alabama Monday night at 8:15 o'clock, under 
the auspices of the University Concert Series. 

Members of the quartet are Robert Mann,rfirst violin, 
Robert Koff, second violin, Raphael Hillyer, viola, and 
Arthur Winograd, cello. 

This outstanding string quartet was founded by the 
Juilliard Musi,caJ...,;EoJ,pi.dation; its four young musi~ians 
are members of the faculty of th& Juilliard School of 
Music. 

New York critics place this organization at the very 
top of ensemble groups; they prais(;l their individUal skill 
the ' appropriateness of their interpretations, and their 
contagious enthusiasm for the great chamber works of 

->1ll neriods. · 
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FORT WORTH TEXAS 
MORNING STAR-TELEGRAM 

DEC -1949 

Ouartet Will Play I 
In Dallas Thursday 

DALLAS D , 
.Tuil!i.wj Strin ec. 3 (Sp!).-The 
presenTed Thu g Quartet will be 1 
Hall by ihe cr_sday nJght in Scott I 

Dallas, the se~~~~ Federation of 
federation's n event of the 
chamber musi~urrent series o] programs. 

llleludes "Quartet 
No 1"590) _by Mozart; 

- --"-"""0' in i.IJ t ,.(~Jston) and 
. a '""lor, Op. 74" 

THE ORIGINAL l 
R2s~L~P~N~E · 
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NASHVILLE, TENN. 
BANNER 

Juilliard Quartet Will 

Present P;;hod y Recita 
The public is invited to th"' co 

~ertb by the Juilliaql String Q~art 
o e presented by the PeaboC 
qo~lege music department at s··· 
~c. ock tonight at the Social-:R' 
hg10u~ Building. ' 

Besides playing chamber mus· 
~~the 17th, 18th and 19th centurie 

e quartet will be joined by M , 
Jo~ana Harris, Peabody artist-{ 
,~es_Idence, !or the playing of th 
Piano Qumtet" by her husban 

l?r. R?dY Harris, Peabody composer 
1n-res1 ence. ------

1 Co-r'fn!ln R .. ":J7;1 ~hu-JPpf~ 
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MORNING TENNESSEAN -r 

Juilliord String Quartet 
·ves Pleasing· Recital 

-
ETSY ROWLETT 1sented a concert that marks them 
Jmlhard Stnng quartet, com-~ as f1r.st rank artists m the rarified 
of members of the N~Y~ f1eld or chamber musJc 
school, proved themse ves l 

ce!ltll!nauy accomplished chamber 
1n a vaned and am

at Peabody col-

from the dryly dis
sometimes found 

ensemble groups, they 
four selections with 

insight that gave each 
of its o\V'n. 

Juilliard String Quartet. . . . To make its first appear, 
ance in Dallas at 8:15p.m. Thursday in Scott Hall .. 
Members are, left to right, Robert Mann, violin, , 
Robert Koff, violin. . . . Arthur Winograd, cello .. 
Raphael Hillyer, viola. 

Week Replete With Concerts 
To Ue Opened by Symphony 

With Ruth Posselt introducing 
the Samuel Barber Violin Concerto 
here, the Dallas Symphony Orches
tra under Walter Hendl's baton 
Sunday afternoon will open a week 
busy with concerts almost nightly. 
Chronologically, they are: 

Dallas Symphony Orchestra, third 
Sunday subscription concert, 3:15 
p.m. Sunday, State Fair Audito
rium. 

Doris Comstock, soprano, in re
cltal, 8:15 p.m. Monday, Scott Hall. 

Louis Kaufman, violinist, in Civic 
;Music Association recital, 8:15 p.m. 
Thursday, McFarlin Auditorium. 

J \IJlliiJ.liillll!ltring Quartet, in Civic 
Fedemlon Chamber Music Series 

220 W.l9thSt., NEWYORK 
Tel. CHelsea 3-8860 performance JlY her bnlliant tone 

C' ( and forceful ' playmg thuughout 
" · D 98,021) (5 !50,8l7) The group f erformed w1th rea 

(mtemnty thll unusual and vtvil 

Thill Clipping From m~~~bers 0 J the quartet are Rob, 
NASHVILLE TENN ert Mann, t1rst violini•t: Robert 

MORNING TENNESSEAI\Koff, secon<\ violinist; Raphael 
Hillyer, p1ayi4 g the v10la, and A1 
hur Winogra<J, cellist. 

Despite their youth, they pre-

Juilliard Quartet 
I fo Play at Peabody 

concert, 8:15 p.m. Thursday, Scott 
Hall. 

Dallas Negro Piano Quartet, in 
Dallas-Fort Worth Concert Bureau 
concert, 8:30 p.m. Friday, State 
Fair Auditorium. 

Dallas Symphony Orchestra, first 
"small fry" concert for children 
under the age of nine, 11 a.m. Sat
urday, State Fair Auditorium. 

The Peabody college music de
partment will present the Juilliard 
String quartet tonight at 8:30 p.m. 
In the auditorium of the Social F 
Religious building... 1:. 

Mrs. Johana Harris, artist-in- ;: 
residence and associate professor ~ 
of music at Peabody will accom- \~ 
pany the Quartet in playing the ~ I "Piano Quintet_," by her h"?sban? f 
Dr. Roy Harr1s, composer-m-res1- t: 
dence and professo~ of musi.c at ~ 
Peabody. The quintet is composed t.:· 

o~ three parts, the passacaglia, ca- t 
denza, and fugue. f~ 

The .Juilliard quartet is composed ({ 
of Robert Mann, violin; Robert f; 
Koff, violin; Raphael Hillyer, viola; ill: 

ani~ ~~tki~fonwi~og:dH~~~~· com- ~ 
position the quartet ·will play Mo- :. 
zart's "Quartet in F Major" con- f.~~ 
sisting of allegro moderato, aile· f~ 
o-retto and allegro; and Beethoven's ~{: 
Quart~t, Opus 59, No. eonsis ti;ng of ~~ 
andante co nmoto- allegro vivace, :*~ 
andante con moto quasi allegretto, i~ 
menuetto grazioso, and allegro ~~ 
mol to. 

220W.19thSt.,NEWYORKll,N.Y. 
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, 
Quartet Lengthellll Program. 

The Juilliard Quartet. which, 
plays at ~· Hall Thurs~ay 
night under Civic Federab~?· 

, auspices, has added Bartok s 
Third Quartet to its program of 

lMozar.t, Piston and Beethoven 
works 

.. 

• 

• 



• 

• 
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B.y PEGGY LOUISE JONES the Juilliard 
SCOTT HALL: Juilliard String Quartet: in Scott Hall 

R bert n, first vtoun: Robert Kou:, Furthermore they were 
Aercthur d';phc~~o_HWJ'c~ridv~~~~ impressive arti,stcy. -i . 
cert, Civic _ion Chamber Music Bela Bartok~ 1927 Th ird 
Senes. ~he progr m"'.......... . Quartet, added to the program 
~t~f~tctQu~JteraJ~2 f:~~·: ;·~Y:for~ Wednesday ~S" lagniappe, employs 
Quarfet in E Flat Majo\ Opus more special effects than any simi~ 

74 · · - · · · · · • · · · · · • • · · · .Beethoven lar work we have heard Artificial nrc 9 194(' -Q).la:rtet No. 3 ................ Bartok harmonics. Left-h~nded' pizzicato· 
~=============~j.-r-----~ln-~~--~----L- Jl"-----'"'"l"l'Two striking neoteric wonks and ·with simultaneous bowing. Double 
1, r singularly lyric selections f~om stop pizzicati on the viola. Playing J U • I I • d Q t t PI . Mozart and Beethoven comppsed con legno (playing with the wood! v ulliard String 

~Quartet Acclaimed 

lAtPeabodyRecital 
By SY D NEY DALTON 

Local music lovers enjoyed one 
of their infrequent opportunitie-S 
of hearing chamber music, when 
the Juilliard Strir.g Quart~t ap
peared at Peabody College last 
night. As such organizations go, 
this is a fairlv nPW ensemble, but jit comprises tOur young men, Reb
ert Mann, first violin; Robert :::(off, 
second violin; Raphael Hillyer, 
viola, and Arthur ·V\.tinograd, ·cello, 
who are not only expert perform
ers. but who have already de
veloped a uniformity of style and 
blend of tone that give r:haractcr 
and oneness to their playing. 

As mig~1t be {'Xpected f:om fc~r 
young m~n of this generat~on, their 
playing is marked by vtgor ~nd 
brilliance, while at .the san:e hm1~ 
it is not wanbng 10 suavtty and 

po~s~~ program was to begin wit.h 
a Mozart Quartet. Instead of thts 
work however, quartets by Ha~rdn 
and Bartok were substituted. The 
Haydn was happy and clear; .cut, 
while the Bartok was a ~nlluml 
pattern of clashing harm<?nu:s ar:~ 
intricate rhythms, somebmes dl~
ficult to grasp, but always fasct
nating and compelling. 

Beethoven's Quartet, Op. 59, ~o. 
'~~ was played with insight, clanty 

r!!~'f phrase and rich tone, aud. the 
losing number, a Pia_no Qumtet 

~y Roy Harris, in which !o~a~a 
Harris added her great P!antsb~ 
talents, proved to be a . ~~goro~L 
:vork of impressive mus~ciansh.tp 

structed along broad lines Wlth I 
t~~n craftsmanship. Its t h r c e . 
~ovements, Passacaglia, Ca.denza 
~nd Fug.ue, were played w1thout 
interrup:_t_w_n_. ____ -:= 

THE ORIGINAL 

R 2s~L~P~N~ E 
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illiard Strin!' Q1w r1 ·1· I 
A cyc~oncertr-; including 

he four quartets ofArnold Schoen
berg will be presented by the .Juil 
Jiard String Quartet at Times Harl. 
The cycle, which will also- ihclude! 
works of Haydn, Mozart, Beethoven 
and Schubert, will take place on 
Monday evenings January 16 and 
30; and February 13 and 27. It is 
believed that these concerts will 
be presenting the four Schoenberg 

lworks in cycle form for the first 
time in New Yorli. The programs 
are being planned to include one 
Schoenberg quartet each evening, 
togethei with works by t h ej ther · 
com posers. 

I I a r 11 a r e ays the richly satisfying program w'ltich inste~·d of the hair of the bow) .. - r ,.,. .--T ontlcello. And all the more com-F S t t H II A d• on devices, such as glissando and 1 0 r c 0 a u Ience ' uting. All of which might well be 
. . ust a lot of circus tncks m the 1 

A weiJ-mtegrated, if light, en- 1 Series, performing at Scott Hall ands ?f a less consumma~e mas~er 
sem~Ie tone distinguished the for an audience of approximate- hlJ!e~~~ t,;'r~n n~trd~~y ~~r;;~~~l~ 
playmg of _the J uilliard String ly 200. difficult 'but always purposeful and 
Quartet, WhJch made its first Dal- The program included Mozart' j3, in ~ep~ng with an over-all scheme I 
las appearance Thursday night. HQuartet in F Major," the Walter wh1c~ncludes ·some moody pas-
The gr appeared on the Civic . ,, . ·'' sages f unworldly beauty. 
Fede ion's Chamber Music Piston Strmg Quartet No. l, Wal r Piston's moody String I 

Beet ven's "Q~artet in E Flat Quarte~No. 1, like the Bartok, is 

" 

Major, Op. 74'' and Bela Bartok's neoteric ·n melody ~nd ha~mony., 
"Third String Quartet." The lat e ~ar les~ ectacular, 1t has 1ts less ~ 

1 Hungarian composer's work was r; mterestm · moments. These are 
added to the original program o{ more than pvershadowed, however, 
Mbzart, Piston a nd Beethoven by o:rer~all l,oh_erence and moments 1 

quartets as a special thank-you of wmnmg rtnc beauty. 
't o Dallas. ~ ~ ' 

We found the Beethoven com- , ,....-.,.- T HE MUSICIANS 
p osition, with its substance of ......, .. The Juilliard Quartet has a firm 
score, singing m e 1 o d i e s and grasp of the \:trge technique re-
charming figurations the high quired by the e~tire program. Each 
spot of the evening. The Mozart commands a tone irresistibly sweet 
piece also was performed with and mellow, rourtp.ed and thorough· 
much elan and suavity. ly unforced. They' phrase beautiful-

On the modern side, both the ly, their ensemble work is liltingly' 
P iston and Bartok works had simpatico, ana their readings are 
their adherents. The "String warmly communicative. -f 
Quartet No. 1'' has an adagio sec- A sizeable audience considering 
tion of particular beauty, in the the winter's first cold wet spell, 
br ooding vein, and the structure quite evidently was glad of having 
of the composition is one of clar- made the effort to come. 
ity a nd dignity. 

Less listenable was Bartok's 
quartet, - a piece in which bows 
are frequently turned into rasps j 
and the sounds issuing therefrom 
are far from happy. . 

Members of the .Juilliard Quar
tet are Robert Mann, fi rst violin; 
R obert K off, second violin; 
R aphael Hillyer, viola, and Ar- t 
t hur Winograd, cello. All are ~ 

:e~~~~~ ~:cJ~; f:i~:~d ~~t~~ J 
CL AY BAILEY. 
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C!,nn iler Music Series a t P I 

Th ree chamber m usi . ea lody 
~ t th e P eabody Cons er~,. re~ tta 1s ~rc scheduled 
oO season - Sylvia M a\or Y dunng the 1949. 
J an. 13; th e Kresz-HaC:: bO\VC, ha~psichordis t, 
and th e J uiJlia rd St~ing o' ourg Tno, Feb. 7 

- uarte t, March 3. ' 
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ISCM Sponsors Schoenberg Program 
THE United States section of the 

International Society for Con
temporary Music opened its sea

son with a concert in honor of Arnold 
Schonberg at the Museum of Modern 
Art, on Nov. 23. It followed by only 
two days the ' Stravinsky concert giv
en by .the Chamber Art Society in 
Carnegie Hall, and was an equally 
stronger reminder that two of the 
greatest living figures in contempor
ary music, both well pas.t the age of 
three score, are still neglected com
posers. The ISCM program was lim
ited to .two major works by SchOn
berg, the Serenade, for clarinet, bass
clarinet, mandolin, guitar, violin, 
viola, cello, and baritone, Op. 24 
(1923), and the Ode to Napoleon 

'Buonaparte (Lord Byron), for string 
quartet, piano, and reciter, Op. 41 
(1943), the latter in the first New 
York performance of the original 
version. The Serenade was repeated 
after the intermission. 

It is unfortunate that so much dis
cussion has been devoted to SchOn
berg's use or non-use of the twelve
.tone technique, and so much less to 
the aesthetic significance of the music 
he has created with it. Neither of 
the works on this program was strict
ly twelve-tone. SchOnberg uses the 
tone-rows in his Serenade, but he does 
not set up for himself the rigid laws 
that he applied in his succeeding 
twelve-tone works. Much has been 
made of the fact that the Ode to 
Napoleon Buonaparte ends on an un
mistakable E flat chord, as if the fact 
that the work contains diatonic har
mony had some cabalistic meaning. 
What earthly difference does it make? 
The important fact is that both the 

Serenade and the Ode are beautifully 
wrought and intellectually powerful 
music, surcharged with emotional vi
tality. No intelligent listener can fail 
to be deeply stirred and challenged by 
them, whether he feels .temperament
ally drawn to them or not. 

One of the most impressive aspects 
of the evening was Dimitri Mitropou
los' conducting of the Serenade, from 
memory, with every important cue 
.clearly given .to the players. Mr. 
Mitropoulos spoke briefly to the audi
ence, praising SchOnberg's courage 
and dignity in facing the hostility and 
neglect .that his revolutionary music 
has brought upon him. He paid a 
splendid tribute to the composer with 
his masterful interpretation of the 
Serenade. All of the performers, 
Clark Brody, clarinet; Eric Simon, 
bass-clarinet; Sal Piccardi, mandolin; 
John Smith, guitar; Louis Krasner, 
violin; Ralph Hersh, viola; Seymour 
Barab, cello, and Warren Galjour, 
baritone, deserve the warmes.t praise 
for their eloquent and impeccable 
workmanship. 

THE Serenade is made up of a 
March; a ~.fenuet; a set of Vari

ations; a Sonnet by Petrarch, for 
baritone solo and the instrumental en
semble, sung in English at .this per
formance; a' Dance Scene; a Song 
(without words); and a Finale. The 
scoring of the work is a marvel of 
skill, making the most intricate con
trapuntal weaving absolutely trans
parent. The performance left one 
intoxicated with the richness of the 
musical fabric and the novelty of the 

Le Cle.iren-Montree.l 
July a, 1949 
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FIN DE LA SAISON 
MUSICALE A NEW-YOR 

Le Quatuor a cor·des Juilli
ard de l'une des ecoles de mu
sique les plus importantes 
des Etats-Unis, se composant 
de quatre jeunes musiciens 
des plus enthousiastes et sin
ceres que j'aie jamais rencon
tres, a donne denx seances 
memo!Jlbles des six quatuors 
de l'ilfustre compositeur Bela 
Bartok. Les membres de ce 
quatuor sont: MM. Robert 
Mann et Robert Koff, pre
mier et deuxieme violons, Ra
phael Hillyer, alto et Arthur 
Winograd, violoncelle. 

Felicitations au Juilliard 
School of Music qui nous a 
procure !'occasion d'entendre 
un tel ensemble musical au 
plus haut degre, qui a su ren
dre d'une fa<;on grandiose 
cette musique eloquente de 
Bartok, fort difficile a inter
preter. Ces jeunes gens. ont 
electrise l'auditoire du Times 
Hall qui est bien approprie a 
ce genre de musiqne de cham
bre. Les applaudissements e
taient unanimes et faisaient 
honneur et au quatuor et a la 
musique magnifiqne de Bella 
Bartok, unique dans son gen
re. Le celebre compositeur 
russe Shostakovi.tch qui se 
trouvait dans Ia Ealle, avait 
!'air emballe et insistait pour 
feliciter personne!Iement les 

artistes. 

squnds that Schonberg creates with 
h1s unique ensemble. 

Utterly different from the intro
spective, super-subtle atmosphere of 
the Serenade is the savage Ode to N a
poleon Buonaparte, which far tran~ 
scends the fustian of Byron's 
wretched poem and becomes a paean 
of democracy. I know no other 
music in which scorn and righteous 
anger are more vividly expressed, nor 
any in which a more amazing transi
tion of mood is achieved in a brief 
space. Suddenly, in the last stanza, 
the poet ceases from his reviling of 
Napoleon, .to praise Washington as 
the one example of the greatness, 
"where neither guilty glory glows, nor 
despicable state." The music, also, 
changes abruptly from its stormy agi
tation to a triumphant cadence of in
describable power. 

The Ode to Napoleon Buonaparte 
had its premiere in a version for 
string orchestra, piano, and reciter, 
played by the New York Philhar
monic-Symphony under Artur Rod
zinski, on Nov. 23, 1944. It was tre
mendously effective in that form, yet 
the original version, for string quar
tet, piano and reciter, is better bal
anced and even more vivid. The 
Juilliard Quartet and Edward Steuer
mann, piamsf, performed the ins.tru
mental parts superbly, and Adolph 
Anderson made the most of Byron's 
rickety verse. The audience shouted 
its approval, and remained, to a man, 
to hear .the repeat performance of the 
Serenade. It was a pity that 'Mr. 
SchOnberg could not be present, to 
see time have another of its artistic 
revenges, in his honor. 

-ROBERT SABIN 

. ·' 
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Peabody Conserva+ory 
will sponsor three chamber

.music concerts jn Baltimore in the 
.e'arly part of 1950. Sylvia :VJarlowe 
Harpsichordist, will appear on Jan: 
13, the Kresz-Hambourg Trio on Feb. 
7, and the ] uilliard String Quar.tet 
on :March 3. -



Cir. (0 I 18,254) (S 15q,7'19) 

This C!ippfltg FriYfl' 

RICHMOND, VA. 
TIMES.DISPATCH 

Quartet "=-~ 

~fo Perform 
At Museum 

Concert Sunday 
In Sculpture Hail 

Epicureans who like to enjoy 
;e.rt and music at the same time 
will have another opportunity Sun
day afternoon at 3 o'clock when a 
string quartet plays at the Vir
ginia Mus'eum of Fine Arts. 

The concert will take place in 
the large sculpture hall and in 
adjoining galleries the concert
goers may view the works of 
Rembrandt, Titian, Constable, Ru
bens and others of the old masters. 

All the members of the srting 
quartet - June Carpenter Nolte, 
Ernestine Briesmeister, Harvey 
Krasney and Paul Nolte-also play 
with the Richmond Philharmonic. 

The program consists of Lar
ghetto by Handel; Quartet No. 1, 
E Flat, Mendelssohn; Scottish 
Dances arranged by Pochon, and 
the Minuette from String Quartet 
In E Major by Bocchrini. 

The numbers after intermission 
will be The Mill from String Quar
tet Opus 192, No. 2, by Raff
Pochon; Serenade -by Haydn, and 
Nocture from Second String Quar
tet in D Major by Bo<rodine. 

Krasney, who was a soloist at 
the Richmond Musicians Club last 
season, has a degree from the 
Western Reser y e University, 
teaches in the city publie schools, 
and has been concert-master of 
tQ.e Cleveland Phillfarmonic which 
served as sor,t...df "proving -ground" 

1 for the Cleveland Symphony, He 
also has B.S. and M.S. degre~s 
in violin from Juilliard School of " 
Music and has aHen&ea 'fm!. East- 1 

man School of Music. 
Miss Briesmeister · has studied · 

1 \liolin under the direction of Tom
asow and Conr.td Held. She is 
concert-master of the RPI Phil
ha.rmonic. 

Nolte has studied the viola with 
Frank Wendt, Irma Zacharias and 
Josef Gingold. He played with the 
American Youth Orchestra in New 

' York under Dean Dixon ana with 
the North Carolina Symphony for 
two years. 

Miss Uolte has been a cello stu
dent with Paul Cartwright and Di
ran Alexanian. She'l· also played 
with the American Youth Orches
tra and the North Carolina Sym
phony and served with USO Camp 
Shows touring France and Ger
many. 

The concert is made possible 
through the disc fund collected 
on royalties from recordings for 
the American Federation of Mu
sicians. 
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There will~ · !'• Concert series no Georgetown 
Western High S~~ent Thursday in 
uled Juilli~rlm~t The sched
Concert wa nng ... Quartet 
sented January ;~need and Pre-
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]uilliard String Quartet in 
Schoenberg Cycle 

The fir st of four concerts by the highly 
gifted J uilliard String Quartet took place in 
Times Hall on jan. 16. · Robert Mann, Robert 
Koff, Raphael Hillyer, and Arthur VVinngrad, 
during the course of the four recitals, will 
present Schoenberg's four quartets. The third 
Quartet, Opus 30, was sandwiched between 
Schubert's Quartettsatz and his "Death and 
the ?vfaiden" Quartet. This youthful organi
zation has a real flair for the interpre"tation 
of contemporary music, as was shown in their 
lucid and intelligent performance of the Schoen-

berg work But they also played th e Schubert 
numbers with an authority and a feeling for 
tradition that belies their youth and experi-
ence. 

••• 
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{,iiiiqr_. Concert - I 

The Juilliard String Quartet 
gave the second concert of its series 
devoted to Arnold Schoenberg and 
earlier composers last night in the 
Times Hall. Mr. Schoenberg was 
represented by his first quartet, 
written forty-five yt!ars ago, and 1 

his relatively recent "Ode to Na
poleon," with Edward Steuerman 
as the pianist and Adolph Ander
son as the reciter. A Haydn quar
et completed the list. 
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MUSICAL LEADER 
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. A cvclc of four concerts 
featuring the four. ~uartctS of Arnold Schoen
berg and works' of~ Haydn, :Vfozart. Beethoven 
and Schubert will be performed b)--tile Juilliard 
String Quartet on four !\-Ion day CYctilngs. Jan. 
16 and 30. Fch. 13 and 27', at Times Hall in 
N.Y.C. __ . 
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Stdng Quartet ;o Playl 

The j~ilfl~ String Quartet 
will gi . program on the 

j Georgetown Concert Group series 
Thursday night at 8:15 in West
ern High School auditorium. Con
sisting of Robert Mann and Rob
ert Koff, violinists; Raphael Hill
yer, violist, and Arthur Winograd, 
cellist, the group h..s_ appeared m 
Washington ·~~ral times in the 
course of three-.. years. It was 
founded under 1lfi.e sponsorship of 
the Juilliard F~on in 1946, 
serves as quartet-in-residence at 
·he sc~and concertizes at large. 
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Juilliard StrJllg ~uar;ct 

On lVllliiciaY evening. the Juilliard 
s;ung ~Uartet \Vill begin a series 
~ fo~I concerts at Times Hall 
e~tunng the four quar tets of 

Al nolct_ Schoenberg_ The Quartet--
consistmg of violinists R o b e r t 
Mann and Robert Koff violist 
~aphael Hillyer, and cellist Arthur 

mograd - w i II also ·f -
Schoenberg's "Ode to Na~~!e~~~ 
IVlth the assistance of pianist Ed-
wa;d Steuermann and Adolph An-
de~ son, nanator, at its second con-
~el t on Jan. 30. This series mark 
l!lg. the second season for the Juil: 
haJ d Quartet at Times Hall will 
~~~c~~de with concerts on F~b- 13 
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FEB - r- · 
./ The Juilliard S t ring Quartet presented the 
/~rst Tcon~ert of~ the. KouS2evitz_ky Foundation 

m VVashtngton, D. (:., at tl'i'e:Ctbrary of Con
gress, ] an. 21. The program it~ eluded Berg
sma's String Quartet No. 2, whtch was com
missioned by the Foundation in 1943, and Bee
thoven's Quartet, Op. 130, with the Great 
Fugue. T he concert ·was presented in con
junction with the opening of the exhibition of 
Koussevitzkyana at· the Librar 

• 

• 
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JuiU~...Qwutet, Jan. 16, E.-Splen
did playmg distinguished the work ~f 
the Juilliard Quartet in the first of their 
current series presenting, among other 
numbers, the four Schoenberg quartets. 
Chronological order was not ob~erved 
in the programming. Th e firs t h st of
fered Schubert's "Quartettsatz," the 
Third Quartet of Schoenberg (1927), and 
the D mifior Quartet of Schubert. Th e 
tonal sweetness and smooth design of 
th~ classic school were in dynamic c?n
trast with the idiom of the modermst, 
who in his earlier days was a pre-em
inent musical iconoclast. Now that ears 
are more attuned to the technique of 
t he twelve-tone system, the score sounds 
exciting and even vivid in m ood values. 
The audience was enthusiastic. M. C. 
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. ---;;w_-~s 1-\ai\Ji 
Juilllard. ~ String Quartet ~ave 
The~.rd erts i.n Ttmes ("' 

the third o~ f~t· c~~~ pe. rformancP !..;J • 
Hall last mg .berg's second Quar· 1 
included Schoen . tance of LoUl:'ie ' 
tet with the assts d two quartet 
:MdLane. sof~and\~~jor, K 387 · :~:; 1 

of Mozar~, (e"Dissnnant"), K. . 
the C maJor t will occur on 
The . al cancer 

PATCHO~UE, N.Y. 
ADVANCr 
1/19/')o 

Juilliard String Quartet 
To Play at Lab January 31 

UPTON - A program of music by 
the J uilliard string quartet, compos
ed of faculty members of the J uil · 
liard School of Music in '"1\!eVr 
York city, will be presented for staff 
members and employes of the Brook
haven National laboratory Tuesday 
night, January 31, in the Research 
lounge at the laboratory. Tickets 
may be obtained from Alfred Chris
toffersenr who is in charge . of ar~ 
l'angements. 
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The Phil. lips Gallery will present ] 

the Juilliar:g. String Quartet thrs 
afternoon at 5_. __ • . 

.. 

I 
I 
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fQt.rartet -Finale 
In fulfilling Its mission of 

_ berg's Four 
presenting SchoJ~uii~rd ~lng 
Quartets, the l~es Hall 
Quartet completed 
se' les last night. be 

A he,.rlng of P"rt of t 
Fourth Quartet (1936) f ·~; 1 
gested that assimilation o 

I will JITOW with the years. 
~u~~eady sounds less stran;e 
th"n It luts sounded previous y. 

. The musicians' earnest presen· 
tation was e.U In its and t 
favor. 

Cir. (D 211,001} (S 233,488) 
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tdng Quartet to Play 
The Juilliard String Quartet 

.vill give the program on the 
3eorgetown Concert Group series 
rhursday night at .8:15 in West
rn High School auditorium. Con
isting of Robert Mann and Rob
rt Koff, violinists; Raphael Hill
·er, violist, and Arthur Winograd, 
!list, the group has appeared in 
ashington several times in the 
urse of three years. It was 
unded under the sponsorship of 
e Juilliard Foundation in 1946, 
rves as quartet~ttence at 
e school and concertizes at large. 

Cir. (D 541,269) \S 1,007,060) 
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~he Jui~ String Quartet wil} 
give the firs c nc·ert of the Kous 
sevitzky Foundation, in conjuiiC
tion with the opening of an exhibi~ 
tion of Koussevitzkyana, in the 
Library of Congress, Washington, 
on Jan. 31. 

Examinations and auditions for 
entrance to the Manhattan School 
of Music's spring term will begin 
Monday at the schi;oio~.;;l.~----ll 
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f Juilliard 
r 7,. . Debussy's String Quartet, tfie~rnzan 

)I ov. 1J . K 4?8 nd Roy Ha rns 
Q~'artet ~~~lt~ !::~ pr.ese~ted by the Juilliard 

1 b'~n~ Pat the Juilliard Concert Hall. Bev· 
t.'dr e VVebstcr assisted in the H~r~IS -'york. 

I ~~~ ~seual the Quartet's efforts were dtstm_gutshe~ I f - their zest, fine ensembl.e and. techmcal _exk 
01 Th Ro H arns Qumtet, a \\ or 
\Jer~1e~s. on c ato:ality in musical languag£ 
JOf cr~~~lassic in its reversion t? the forms o 
~1~~ ~~s sacaglia and Fugue, rcc.eiVed ~~r~:C:~e-
tionally thoughtful and exru;ess lve ped S. ]. s: 

News 

SCHOOL NOTES 
The Duchess Nadine de Leuch ten berg 

Beauharnais, pianist and new member 
of t he faculty of Music and Arts Insti
tute of San Francisco, was presented 
by t h e college trustees in her first Amer
ican recital on Dec. 11. 

Prof. Guido Kisch gave an illustrated 
lecture, Musk in Goethe's Life, on Dec. 
7 at the New York College of Music in 
observance of the Goethe Bicentenary 
Celebration. Guest artists were Goeta 
.Ljungberg, soprano, and Ruth Kisch
Arndt, contralto, with Otto Herz at the 
piano. 

The Senior Orchestra of the Mannes 
Music School, conducted by Carl Bam
berger, gave a co ncer t on Dec. 19. Joan 
Derbyshire, soprano, was soloist. 

Three chamber music recitals are an
nounced at the Peabody Conservatory 
of Mu sic, Baltimore; Sylvia Marlowe, 
harpsichordist, to be heard on Jan. 13; 
the Kresz-Hambourg Trio, Feb. 7; and 
the Juilliard S ing Quartet, March 3. 
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]uilliard Concert ~ 
Th'.;" Juffilard String Quartet 

gave the second concert of its series 
devoted to Arnold Schoenberg and 
earlier composers Monday night in 
the Times Hall. Mr. Schoenbj>rg was 
represented by his first quartet, 
wrrttep forty-five years ago and 
his relatively recent "Ode t~ Na
poleon," with Edward Steuermann 
as the Pianist and Adolph Ander
son as the reciter. A B:aydn quar
et completed the list. 
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Juillard Quartet 
Here Tonight 

The Juillard String Quartet will 
perfornFtil€ Nlozaft D major Quar· 
tet, the Bartok Qua~.:tet No. 3 and 
the Beethoven C sharp minor Quar· t 
tet for members of the Georgetown 
Concert Grob'p at Western High 
School tonight at 8:15. The Juillard 
Quartet was formed two years ago. 
Its members are Robert Mann and 
Robert Koff, violins; Raphael Hill· 

,, 18. The J uilliard Orchestra, Section II , 
.J.\OV. · d t gave a con-

Frederick \iValdman con uc.or, S t Ojeda 
cert which featured two ~olss~s, maa:n o~ mino; 
p~anist, \Vho t~e%ft~~:dw~lf de~e}oped technique, 
?taJlO G!:d~e: Kuchta, dramatic sopran?, wh~ 
an p· S s . for \'Voman's VOice anc 
sang The ~ tvep ongsby ·Mathilde \rVesendonck 
Orche.str~ on\~T ~e:sr. Miss Kuchta ~i~play~d 
b~ Rtchtrd lus : high degree of mustctanshtp 
mce sty e. P f r . :rvrr \\'aldman and the 
and poetlc ee mg .. d both soloists sympa
orchestra accompame 
thetically.-L. R. 



given during Decembel". A Christ
mas program, on Dec. 23, proved ex
ceptionally entertaining. T he or
chestra conducted by Mr. Hendl, 
played 'excerpts from H umperdinck's 
Hansel and Gretel, Carelli's Christ-
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mas Overture, and· Philip J ames' 
-bverture on French Noels. The un

accompanied Apollo Boys' Choir, di
rected by Coleman Cooper, then sang 

r 
works inspired by the Christmas story 
and led the audience in the singing 
of several carols. At another of these 
concerts, 1·fr. Hendl, who has a 1-,...- --------- ----.l....L -::harming, intimate manner with the 

Soloists Play 
With Orchestra 
In Dallas Series 

DALLAs.-The Dallas Symphony's 
,third program on its Sunday series, on 
Dec. 4, presented Ruth Posselt as the 
soloist in Samuel Barber's Violm 
Concerto. The program, conducted 
by Walter Hendl, also included Ber
lioz' Overture, Le Carnaval Romain, 
and Tchaikovsky's Fifth Symphony. 

Jorge Bolet made his Dallas debut 
playing Rachmaninoff's Third Piano 
Concerto, with the orchestra, on the 
fourth program of the Monday series. 
Mr. Hendl also conducted the Over
ture to cSmetana's The Bartered 
Bride, Enesco's First Roumanian 
Rhapsody, and Hindemith's Mathis 
der Maler, in -which the orchestra 
played with an unusually luscious tone. 

On Dec. 18, a program planned be
fore his death last September hon
ored the memory of Richard Strauss. 
One of the composer's last works, the 
Duetto Concertino, for clarinet and 
bassoon, string orchestra, and harp, 
was played for the first time in Amer
ica at this concert. Charles Paashaus, 
clarinet; Sanford Sharoff, bassoon; 
and Catherine J ohnk, harp, were the 
soloists in the premiere. Brenda Lewis, 
soprano, was well received for her 
singing of Ariadne's monologue from 
Ariadne auf N axos and of .the final 
scene from Salome. Waltzes from 
Der Rosenkavalier, the Dance of the 
Seven Veils from Salome, and ,the 
Suite from Le Bourgeois Gentil
homme coOIP!eted the program. 
Throughout, _Mr. Hendl conducted 
with his customary skill. 

Several young people's programs, 
one of which had to be repeated, were 

children, conducted a composition of 
his own, T!te Little Brass Band. 

The Dallas Symphony has an
nounced a series of four programs, 
called Carousel Concerts, which be
gan on Dec. 30. The first program 
offered selections from three musical 
shows-Carousel, On Your Toes, and 
Showboat-Thomson's The Plow 
That Broke .the Plains, and Cop
land's Rodeo. The succeeding con
certs will present an all-Gershwin pro
gram, on Jan. 1; an evening of 
Viennese waltzes, with Paul Breisach 
as guest conductor, on Jan. 14; and a 
program of South American music, 
on March II. 

Mendelssohn's Italian Symphony 
and Hindemith's :Mathis der 11aler 
were played by the orchestra, under 
Mr. Hendl's direction, over the NBC 
network on Dec. 31. Immediately 
following, the orchestra broadcast lo
cally the first performance of Mr. 
Hendl's Cotton Bowl March, played 
under the auspices of the Variety 
Club in honor of Cotton Bowl Week. 

Louis Kaufman was heard in a 
violin recital, on the Civic 11usic As
sociation's series, accompanied by his 
wife, Annette Kaufman. 

At the Dallas Museum of Fine 
Arts, on Dec. II, the Harry T. Bur
leigh Choir of Lincoln High School, 
directed by Niaurine F~ Bailey, gave a 
program that included many spirituals. 
The .!Jljll.i:ml String Quar.tet plaYl'd 
at ~colt Hall, on Dec. 8, and the 
Yale Glee Club, directed by Marshall 
Bartholomew and Fenno Heath, 
sang a program at i\tlcF"arlin Memorial 
Audi tor.ium, on Dec. 27, sponsored hy 
the local Yale Club. The Negro 
Piano Quartet appeared under the 
auspices of the Dallas-For.t Worth 
Concert Bureau, functioning for the 
first lime this season, at Fa\!" J?~k 
A uditorium, on Dec. 9. 

-MABEL CRANFILL 

Cir. (D 274,810) (S 305,612) 
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Capital to Hear Koussevitz~y 
Tell of New Foundation H~re 

Dr. Serge Koussevitzky will 
speak in the coolidge audl· 
torium, Library of Congress, 
Saturday at 8:30 p.m. Together 
with Dr. Luther H. Evans, 11· 
brarian of Congress, he Wlll dlS· 
cuss the purposes of the re~ent· 
ly e s t a b 1 ished Koussev1tzky 
Foundation in the Llbrary of 

Co~;l~~~ing the remarks of Dr. 
Koussevitzky and Dr. Evans, an 
exhibit of scores and manu
scripts already commissioned. bY 
the KoussevitzkY Foundatwn 
will be opened to the publlc. 
There also will be documents 
and pictures relating to Kous· 
sevitzky's ·career. 

The Juilliard String Quartet 
will pre~eeches with 
a performance of William 
Bergsma's Quartet No. 2, which 
was commissioned bY the Kous
•cvitzky Foundation. They also 
~ill close the program with a 
p e r f o rmance of Beethoven's 
Quartet, opus 130. 

The choir of tha Chinese 
Community church will be pre-

sented in concert bY the West· 
ern Presbyterian church and its 
choir today at 8 p.m. A cantata, 
"The Yellow River," by Hau
Hsing-hai will be a feature num
ber on the program. 

Lewis Atwater, assisted by 
Mary Apple, contralto, will pre· 
sent a program devoted to the 
music of Bach today at 5 p.m. 
in All Souls (Unitarian) church. 

A program of contemporary 
music for wind instruments is 
announced by the Institute of 
Contemporary Arts for Tuesday 
at 8:40 p.m. The composers to 
be represented are Walter 
Piston Antoni Szalowskl, Rob· 
ert Ev'att, and Darius Milhaud. 
The artists participating are: 
George Spoonhaltz, flue; Rosa 
Risso, oboe; W. E. Grace, clan· 
net; Orrin Miller, bassoon; Rob· 
ert Ferris, French horn. All are 
members of the Army Ground 
Forces band. 
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1 JuilliardGro.;p 
1 Concert Here 
~onday Night 
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The J~strin~ ensembl~ consisting of Robert ann. Robert Koff, Raphael Hillyer an:'A~thur 
Wlnocrad. Will atart a CJcle of fou JSl'&lllaat Time• Hall tomonow. 



COMPLETE CONCERT SERIES ... The J~\ Winogr«d, 'cello, are shown rehearsing for 
String Quartet: Robert Mann, violin; Robert their concert series at Times Hall. They wil 
Koff, violin; Raphael Hillyer, viola, and Arthur play lbir final concert tomorrow evening. 

.. ,_ 
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CHAMBER MUSIC -. 

CORNER 
Schoenberg. The Juilliard String 

Quartet-Robert l\Iann, Robert Kotl, 
~~olins; Raphael Hillyer, . viola; 
,\nhur \Vinogracl, cello- wluch last 
year presented a complete cycle o[ Bela 
Bartok's quartets, wtll tlus year per
form a similar service [or Arnold 
Schoenberg. The group will offer one 
o[ the famous atonalist's quartets at 
each o[ lour concerts, to be given in 
Times Hall, New York, January 16, 
:JO; February \3, '27. Works by Haydn, 
~[ozart, Beethoven and Schubert "·ill 
ronnel out the rest oE the programs. 

Columbia is expected to release the 
Juilliarcl's LP recordings o£ the (i Bar
tok quartets this winter. 



• 
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r--=~~uartet 
By Arthur Berger 

The Juilliard String Quartetj 
w~s heard to fine advantage in 
T1mes Hall last night. That highly 
cultivated ensemble of young men 
has always sought the purety and 
thinly etched qualities of real 
chamber music style, and the pro
portions of this auditorium are 
Just the thing for such an ap
proach. The central aim of 6he 
series inaugurated by this concert 
1s to give four quartets by Arnold 
Schoenberg, and there is no b~t
~er way of doing so than by offer
mg each one in a frame of. music 
written well before the middle of 
the last century. The oi\e excep. 
tion is the second pr<>«ram, in 
Wh1Ch the first, and least prob
lematic of the four quartets, wm 
be accompanied 'by Schoenberg's 
"Ode to Napoleon," as well as a 
Haydn quartet. The first program 
mcluded, along with the Third 
Quartet, Schubert's "Death and 
the Maiden" and the Movement 
for Quartet. 

Schoenberg's Third Quartet, 
stemmmg from his middle period, 
long after the bond with tradi
tional tonality had been broken 
has a certain aysterity and rhyth: 
JiilCSymmetry that render it lesa 
elusive than those works in which 
the rhythmic shapes are as lib· 
erated as the tonality. There are 
repeated patterns to hold on to, 
and a strong continuity. The 
jagged skips are more biting than 
in those of his works where the 
elusive texture absorbs them into 
incorporeal moods, and the princi
pal inspirations come forward here 
with highly effective clarity. 

Much as I cherished the 
rhythmic symmetry, I wished for 
more contrast ·within it. 'Perhaps 
some of this could have been con
veyed through greater expressive
ness in the performance, stun
ningly accurate and discerning 
though it was, This is not to 
underestimate .~he superb accom
plishment of the Juillia)·d group. 
It is simply that works' so fan
tastically difficult have ·t'o become 
'part of the regular repertory be
fore performers may feel free to 
relax within them, while at the 
same time preserving the rigorous 
framework. 

The Juilliard Quartet is con
stantly growing, ,and its Schubert, 
too, was extraordinarily clear, 
beautiful and controlled. Quar
tets, of course, do not mature 
overnight, and this group has still 
something to acquire with re
gard to its metrical pulse, which 
stresses the measure at the ex
pense of the larger ryhthmie 
spans. But this was a dis· 
~v~_nLn&: of lll:'sic-mak· 
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Concert Features 
Schoenberg's Works 

By AL.BERT J. ELIAS 
Playing with the accents of youth and the finesse of old age, the 

~hard Stnng Quartet presented last evening in Times Hall the 
fi1 s 61 it §8 1@§ of concerts which will feature the works of Arnold 
Schoenber~r. 

Th o1lgh he 
has been one of 
the century's 
most ta Ike d 
about modern 
composers, re
vered by count
less and re
sented by just 
as many, 
Schoenberg has 
not been played 
very often. Last 
n i g h t ' s pro
gram, WhIch SCHOENBERG 
presented h I s 
Third Quartet along with Schu
bert's Quartettsatz and Quartet in 
D minor, is the firs t of four which 
will include his four quartets. 

·The most interesting piece on 
the program was, natuntlly, the 
Schoenberg. The twelve-tone scale 
is his technique, the very core of 
his art. In the Third Quartet, like 
in all the music he has composed 
in the past two decades, there is 
a direct avoidance of melodic or 
harmonic emphasis on any one 
tone which keeps the e~r, busy 
following the musical line$. But 
there is a fascination in the su
perb hancjling of the themes, the 
part-writing, the composer's .:teel
ing for development and variation. 
And his music is startling because, 
though it holds and moves yo.u, it 
1s never for one minute beautiful. 
Ugliness is Its trademark. That 
uglii)ess, set down with a wild, 
frenetic ireedom of spirit, molded 

~W0o/~; w~~l~nc~~g~e t~~r~ea1a~ 
is what proves disturbing and af
fecting. 

Played by the Juilliard outfit 
there was a drive and plaintive 
quality to the work which brought 
it off in a way that was not only 
thoroughly professional but quite 
amazing. 

The reason for the success 
this young group has made, as a 
matter of fact, was evident 
throughout the evening, which was 
expert in its balanced program
making and execution. The Quar
tet can make the music light up 
with sparks, bring to it a brittle-

~~~~ ~~~ ~~:~i\r s~ua~di~e~~\~~l~~a 
weet. At all t!Jnes it has a full 
rasp of the music, which it plays 

with exactness, beauty of tone, ·and 
insight. 

While the evening reached its 
pi tch with the SS)l<J1'nberg work 

the Schubert selections were dealt 
with in an equally felicitous fash
ion. Even to such pure, noble and 
well-defined melodic inventions as 
these there was a spirit of spon
taneity, a youthful ardor, an age
less tenderness. The melodies were 
not too full of schmaltz and, as a 
result, the works came off as ro
mantic and very perSoll*'l lyrical 
musiC. 
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Juilllard Quartet 
Times~ Hall , Jan. 16 

T he J uill iard Quar tet, made up of 
Robert Mann and Rober t Koff, vio
lins; Raphael Hillyer, viola; and 
Arthur \ Vinograd, cello, · opened a 
series of four program s built around 
the four quartets of Arnold SchOn
berg, in Times Hall, on J an. 16. The 
first program contained Schubert's. 
Quartettsatz, and Quartet in D minor 
(Death and ,the Maiden) , and Schon
berg's T hird Quartet, Op. 30 (1927) . 
The later programs will include not 
only SchOnb(frg's other quartets, but 
also the Ode to Napoleon Buonaparte, 
for string quartet, piano, and recite r. 
The rest of the repertoire will be 
chosen f rom music by Haydn, Mozart , 
Beethoven and Schubert, all of whom 
lived and worked in Vienna at one 
time or anot1Jer, as did SchOnberg. 

The program contained an Intro
duction to My Four Quartets, by 
SchOnberg himself, written in such 
peculiar English that one feels certa in 
that he penned it in the language of 
his adopted country. SchOnberg points 

out that he had written at least five 
or six quartets before he publ ished 
the First Quartet. Srt;1all wonder ,that 
he is so consummate a master of the 
idiom. The Third Quartet is so logical , 
so direct and objective in style that it 
presents few interpretative problems. 
E ven ,the haunting beau'y of the 
Adagio requires no programmatic in
ferences or special inflections. The 
Juilliard Quartet played the ~usi c 
with splendid honesty and enthus1asm. 
E very thread of the musical fabric 
was fo ll ov . .'ed logi cally in to the nex t, 
and the balance of .the writing was 
made clear. H ad they been playing a 
Bach fugue, the young artis.ts could 
not have been more coherent. 

Schubert's Quartettsatz :;erved more 
or less as a '"''a rm-up, but the Death 
and the Maiden Quartet was excit
ingly performed. If the players let 
the rhv.thmic pul se waver m the first 
mOvenlent, they never lost their: grip 
on the drive of the music; and m the 
last mo\'ement they attacked the sym
phonic passages with splendid cow·- 1 

age. 
- R. S. 
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JUILLIARD QUARTET 
OPENS MUSIC CYCLE 

Young String Ensemble Plays 
Schoenberg's Third in First 

of Its Four Programs 

The Juillia.rd String Quartet, one 
of the most stimulating young en
sembles hereabouts, launched a 
new cycle of four concerts in 
Times Hall last night. The series 
has the additional attraction of 
pro!!enting at least one chamber 
work o! Arnold Schoenberg each· 
evening, thoughtfully sandwiched 
between compositions of a classi· 
cal master. 

Last night's contemporary of· 
fering was the Third String Quar
tet, Op. 30 (1927), (composed in 
the twelve-tone technique, if that 
fact is any longer of significance). 
The performance was often of the 
turbulent intensity that character .. 
izes this quartet, with the artists 

·bending far forward and seeming 
to play to each other. It was al
ways of mature and ~xciting musi
cianship. 

The dramatic quality was ap
propriate, for the Schoenberg of 
this period was not a pretty com
poser. He appeared, in fact. al
most stubbornly determined to 
avoid acc~pted methods of musical 
communication in his first two 
movements, although the second 
two, in th~s remarkable perform
ance, acqmred much that was ac .. 
cessible in the way of drama 
humor and only slightly exagger: 
ated sentiment. 

The concert opened with Schu- l 
bert's Quartettsatz, a first move
ment for an otherwise uncompleted 
quartet, composed in 1820. The 
third offering was the 41Death and 
the Maiden" Quartet in D minor. 
Both were played with devotion to 
the word and spirit of the music 
with occasional forcing of ton~ 
that had less place in the classical 
style than the modern, but with 
complete conviction, cooperation 
and considerable beauty of tone. 

The in.strumentalists and the 
Juilliard School place us in their 
debt for presenting this series 
which promises to be as important 
as the quattet's Bart6k series last 
season. The next concert wjll take 
place Jan. 30. C. H. 
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.. f the poem sometirr.~s in a clear, 

JUII~l J Alffi QUARTET :~~i:~~f~~~;~~m~:r~i::s~n:0;~:; 
. HE 1RD IN CONCERT ~~N! if~! ~~~~;u~e~~~!C:~J~;~~: ft: . · d 5 a must cal com men 

1 bon prov~ e text Difficult as it 

\ 

taryldo~e fo~ one to render a judg· 
Four Works by Schoenberg ~~~t of the work on short ac• 

. f d . · was struck by the 
and Haydn p1ece Of e-re quamtan~e, one ·t· of the ex· 

curious JUxtapost ton 
on Times Hall Program tremely romantic styledof th~ {yoe~1 

and the sharp, Jagge qua ' 
the music. k bY 

At the second of its four con- Between these two t ~~::run-· 
certs in Times Hall featuring the way of furt~e[ c~~J:::d• Haydn's 
four quartets of Arnold Schoen- ~ar~tif~tt:t: quartet in F. opus 77, 
berg the Juilliard String Quartet .;; 2 \vith its delightful sl~W 
last' night offered thiS master's. mo.ve~te!"..t of a folksong stm~~c~~· 
first work in the form, the q,.uart~t 
in D Minor, Op. 7, and one of hts 
more recent productio,ns, }.he set 
ting of Lord Byron s Ode f o 
Napoleon Buonaparte," Op. 43 •. or 
string quai.·tet, piano and rectter, 
aS well as a quartet by Haydn .. 

Schoenberg's first quartet, wnt
ten in Vienna in the decade before 
the first World War, is in ~I:e post
W gnerian romantic tradtbon. As 
wi~h Schoenberg's bette~ known 
"Verklaerte Nacht," datmg from 
this period, there is a sense of pas~ 
sionate straining beneath an elab 
orately complex intellectual tex
ture and the Juilliard Quartet last 
riight brought out every aspect of 
the work to the fullest. 

The "Ode to Napoleon," by way 
of contrast, dates from the second 
World War, when the comp.os~r 
was living in Hollywood, and ts m 
~~hoenberg's later atona~ style. 
The worh is :~ ~ genr~ of Its own, 
with the reciter speaKing the text 

In its th ird of four concerts presentwg suc-
cessively the £our quartets of Schoenberg, the 
you ng men forming the Juilliard Quartet aga in 
did some excit ing playing on Feb. 13. This 
time two 1{ozart quartets (G Major, K. 387 
and the well- known "dissonant" quartet, K. 
465 in C) :::;u rroundcd Schoenberg's quartet, Op 
10. The highly complex work, still in the 
post-romantic idiom, although wit h hints o£ 
atonality, employs a ~oprano voice in its last 
two movements. LoUlse 1icLane ably handled 
the rather ungrateful part, which is composed 
to poems by Stefan Gcorge.-U.L.M. 
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J.uilliard Strlng Quartet 
Tim.es Hall, Jan. 30 

--
I u the second lap of its four-con

cert Arnold SchOnberg marathon, the 
JuilJiard String Quartet devoted itself 
to the First Quartet, in D minor 
(1905), and the Ode to Napoleon 
Buonaparte (1943), thereby leaping 
over a span of nearly forty years in 
the composer's productive history. The 
two sharply contrasted works were 
separated by Haydn's F major Quar
tet, Op. 77, No. 2. In the Ode, the 
quartet was joined by Edward Steuer
mann, pianist, and Adolph Anderson, 
reciter. 

The First Quartet is one of the 
least problematic works of the great 
Viennese-American iconoclast, being 
conceived in a post-\iVagnerian vein 
not far removed from that of the early 
string sextet, Verklarte Nacht. To 
this listener it continues to seem, as 
it did when the J uilliard ensemble 
played it for the New Friends of 
Music last season, a piece whose re
wards are not commensurate with its 
length. In a single 45-minute move
ment, the score more than exhausts 
the interest its textural and poly
phonic experiments arouse at first, and 
its expressive impact is markedly 
weaker than that of the earlier and 
more eloquent sextet. 

The Ode to Napoleon, employing a 
latter-day version of the Sprechstimme 
of Pierrot Lunaire for ihe divulsion 
q·f Byron's text, thwarts the inspira
tional mood of the first half o[ the 
poem ·by "its mannered externals of 
presentation. The closing pages, how
ev:er, build to a s~rong, if elocutionary, 
climax; the musiC becomes less pica
yune and piecemeal, and develops a 
commanding rhythmic drive. Tht 
work is too studied, nevertheless, to 
warrant comparison with the spon
taneous and colorful fancies of Pierret 
Lunaire. 

The Juilliard Quartet played both 
SchOnberg works with exemplary in
sight and technical aplomb. Mr. 
Steuermann was a tower of strength 
in the Cel)tral piano part of the ode, 
and Mr. Anderson managed the stipu-

lat~d .v~ca1 inflections with as little 
arhfiCJabty as could reasonably be ex- -
pected. The Haydn quartet was ex
pertly set; f~rth, though the players' 
o~erconscientious definition of rhyth
:~ica~~~~~ts sometimes bordered on 

-C. S. -=-= --
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Juilliard Strin9 Quartet 
Times Hall, Feb. 13 

, Schonberg's Second String Quartet, 
m F sharp mmor, Op. 10, composed 
in 1910, was flanked on this program 
by Mozart's Quar.tet in G major, K. 
387, and Quartet in C major, K 465. 
The F sharp minor Quartet of Schon
berg is especially interesting, because 
it is a .transitional work, and because 
it introduces a soprano voice in the ' 
last two sections, Litanei and En 
triickung, settings of poems by Stefan 
George, 1 

In this work, Schonberg has not yet 
abandoned tonality, Indeed, the first 
movement has touches of Wagnerian 
chromaticism that remind one of 
Verklarte Nacht But in other parts 
of the work, notably the last section, 
Entriickung, the familiar harmonic de
velopment is abandoned. The unearth
liness and surrealistic style of George's 
paems are enhanced by the weird, har
monically challenging texture of the 
music, with its powdered sonorities 
Only at the close does the ecstatic 
vision reach a point of ,tonal fixation, 
and even there, the volatile character 

of the harmony is preserved. Louise 
McLane, soprano, sang- the appal
lingly difficult voice part confidently 
and expressively, and the J uilliard 
Quartet gave a vital performanc~ 

The ~iozart quartets were vijlOr
ously and brilliantly done, but wit!l 
far less refinement, felicity of style 
and conviction than the mode~Jk 
which was as it should be. , l'b,re 
will be time for the young ,p!anljl. 
to polish and deepen their J\tc;>i<ilrt 
playing, In tlje meantime, thi!Y. are 
performing a I!Otflblc $1;tvice 1o the 
music of iheir :QWll ~ra. 

-R. S. 
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~Quartet 
Times Hall, Feb. 27 

'%; "' 

The Juilliard Quartet concluded its 
series of I our concerts with a pro
gram that contained two Beethoven 
quartets, in C major, Op, 59, No. 3, 
and in F major, Op. 18, No. 1; as 
well as the Fourth Quartet, Op. 37 
(1936), by Schonberg, whose four 
quartets had been a feature of the 
srries. Both Beethoven quartets were 
ably performed-somewhat t)verener .. 
getically, perhaps, but thi~ ~ld be 
.forgiven. as attributable to youthful 
nnpetuos1ty. In any case, the vigorous 
approach heightened the excitement 
of the fugue of the C major quartet 
although it did make the 1Ienuett~ 
something less than g razioso. 

A bout the quartet's performance of 
the SchOn berg work, however, there 
could be no reservation. The per
f?rmers had obviously worked as
~Hh~ously at preparing this extremely 
mtncate rn.as_terpicce in the pure 
hvelYe-tone tdwm, for its complexities 
cmer~ed '1-V~th remarkable clarity, Its 
techmcal difficulties completely mas
tered beforehand, the work was re
vealed . in all its serenity, its con
~em!'lattve detachment, and its germ
matmg, rather than externally im
posed, dramatic climaxes. The per
formers deserve the gr.eateM credit 
for ~resenting so admirably a work 
that os not only in a difficult idiom 
but has the abstract quality ,of tht lat~ 
Beethm·en quartets to add to the de
mands it makes on the listener. 

A. B. 
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Postlude 

Juilliard '4' 
Gives Lively 
Performance 

By Richard Keith 
The Juilliard String Quartet 

making o~everal Washing 
ion appearances this season, playe 
a concert of chamber music yes 
terday afternoon at the Phillip 
Gallery. 

In addition to two composition 
by Schubert, these intrepid youn 
musicians offered the rarely hear 
Third Quartet by Arnold Schoe"' 
berg. whose controversial workj 
are widely discussed today b~ 
seldom performed, 

Many of Schoenberg's detra 
tors rant and rave at his work 
without ever having accepted hi 

/~ simple basic aims-to treat coq 
\ sonance as dissonance and to avoi1 

any feeling of tonality. Once th 
Intelligent listener cuts his mool 
ings from the tradition-bound co 
cepts of consonance and tonalit 
he cannot fail to be carried alan 
by the fascinating melodic curren 
and rhythmic eddies of such 
piece as the Third Quartet. ~ 

The notoriously unpopular rep 
tation of Schoenberg's atonal co 
positions and their difficult pe 
formance problems prevent the 
from being heard frequently. 

For this reason we owe a de~ 
of gratitude to the Juilliard Qua 
tet for yesterday's well-studie 
and lively performances, and t' 
the Phillips Gallery for presentin! 
it. If we never hear these famou 
works, how are we ever to evaluatt. 
iliem. ·I 

The Original Don Cossa'cl 
Chorus, which appeared yesterdaj 
afternoon at Constitution Hal~ 
gave its popular and ever-the 
same concert. Except that they loo~ 
and sound older than last yeat1 
they are about the same. The beaul 
tiful resonance, cellar basses ·anci 
attic falsettos, tender pianissimos 
shouting, kicking, whistling, and 
their cocky little director, Serge 
J aroff, all are still the features o 
the show. 
/ I'he audience was large and en 

thufiiastic. 

-

.,.....("'(sm., 
--~--- ~~ 
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Music 
lui/liard School 
String Quartet 
Plays at Gallery 

By Elena de Soyn 
The Juilliard String Quartet-in

residence at Lit! • a·l:fiilard School 
of Music made one of its frequent 
visits to the Capital to appear In 
the Phillips Gallery. yesterday aft
ernoon. As usual this accomplished 
young group, consisting of Robert 
Mann, Robert Koff, violinists ; 
Raphael Hillyer, violist, and 
Arthur Winograd, cellist, Included 
in its program something new 
and of interest. 

This time it was Shoenberg's 
"Quartet No. 3, op. 30," the com
poser's fourth experiment in the 
so - called ~'twelve-tone-system" 
which he henceforth adopted. This 
work represents also Shoenberg's 
first attempt in a quartet form 
which he dedicated to Mrs. Eliza
beth SpraHue Coplidge. and which 
was pfgM*ered in Vienna in 1927. 

Complex harmonically and dis
sonant, the work has no affinity 
with Shoenberg's former creatiops, 
famous for beauty of sound. 'the 
first three movements give much 
evidence of experimental stages 
and of a vicious circle the com
poser seems unable to break. It 
is only in the fourth movement 
that progress is made. The com
posed takes suddenly a flight into 
space, makes broader designs, uses 
greater variety of voice distri
bution and enlivens the barren 
selection by more imagination. 

It was a relief to lind th&t 
Schoenberg envisioned at last e.n 
objective and worked toward It 
with skill and assurance. With 

. many Schoenberg Imitators fully 
exploring his use of short rhyth
mical ligures, as given In the 
quartet performed, the original 
design •eemed a I! ttle stale and 

I outmoded yesterday. Possibly, a 
greater stress placed on what may 
be called a melodic line, a com
plete subordination to it by other 
factors In the material and more 
attention paid to sound effects by 
the players might have made the 

. quartet more Interesting as a 
t whole. 
j Schubert's rarely used "Quar

tet-Satz" made a good opening 
: number. Moving along at a livelY 

pace the composition Impressed 
by its vitality, Had It been taken 
as prescribed, '~moderately fast," 

. it would have been not nearly as 
sweeping. This and "Quartet In 
D minor. No. 14:", better known 

·as "Death and the Malden", by 
the same composer, '!'\provided a 
better lleld for an appreciation 
of the Juill!ard players' ab!l!ty. 
On the whole their work sound;; 
better in a larger hall.\ With the 
prominence exercised b!' the llr•t 
violin one could easily detect the 
somewhat loose action of the lead
er's arm, In places where beauty 

! of tone was essential, and also 
1 his shortcomings as regards a.b
' solute purity of Intonation. The 
\group infused the "D minor 
1 Quartet" with !Ire\ IIJ!d dramatic 
i force and earned a well-deserved 
success. 
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,_f inal Concert 
The current series of Chamber 

Music Concerts at· the Peabody 
Conservatory \Vill be brought to 
a close next Friday evening by the 
Juilliard String Quartet. 
~let will be heard in the 

North Hall at 8.30 P. M. 
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Coming Events 
The next concert of the Buffalo 

Chamber ~usic Society will be. givefi 
on ~onday, March 6th, in Kleinhans 
MusJc Hall by the Juilliard Quartet. 
Members of the fa~Juilli· 
ard School of Music, and known as 
the Quartet in Residence, these four 
yo~ng. pl~yers have experienced a 
raptd nse m their field. 

l_ncluded among other wot ks on 
the1r Buffalo program will be Haydn's 
Q~artet, Opus 20, No. 4. This, their 
th1rd appearance in Buffalo, finds the 
Quart~t made up of· Robert Mann 
1st v~olin: Robert Koff, 2d vi~lin; 
Raphael Hillyer, viola; and Arthur 1· 

Wmograd, cello. 
I<"'• 

--------------L-----------
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Final PhilJ 
By THEODOLINDA C. BORIS 

WHETHER March comes in like 
lion or a lamb, weather-wise 

T he New Friends of Music announce speaking, it will usher in a month 
plans for t heir 15th season at Town Hall, full of musical variety. The Buf-
Oct. 29, 1950, through Feb. 25, 1951. !alo Philharmonic Orchestra will 

. Chamber music of Schubert and Haydn be heard in the three final pairs 
will constitute most of t he 16 programs, of symphony conce1~ts-Mar€h 5 
including a group of MS. Haydn quar- and 7, 19 and 21, 26 and 28-and 
tets not hitherto performed, also his in' several "Pop concerts. Licia 
quartets of op. 76, piano trios, the Albanese, Metropolitan soprano, 
Felden Partita in B fiat and a nonet. and Zino Franccscatti, violin vir 
Schubert will be represented by trios, tuoso, are to be presented by 
quintets, t he octet and other works, in- Zorah B. Berry on March 14 and 
eluding the vocal quartet, The Prayer, 28, re&pectiv'e.ly. 
the Schwanengesang lieder cycle, the The Buffalo Chamber of Music 
Staendchen for a lto and chorus and un- Society presents. the JJ.tilliard 
accom panied choral numbers. Lotte Leh- Quartet March 6, · the' American 
mann will sing th e W interreise cycle, Association of University ·women 
and Adolf Busch and Rudolf Serkin will sponsors. a return engagement of 
play works for violin a nd piano. the Robert Shaw Chorale March 

Fritz Stiedry is to conduct a chamber 13 and Fred Warin'g and his Penn-
orchestra in his arrangement of Bach's sylvan~anS give two performances 
Musical Offer ing. Joseph Szigeti will Kinle,"nhaonnse-eMveunsticngaalpl I;_~la"'r.achnc9e. in 
play Bach's partitas in D minor, E "H J.f 

major and B minor for violin ·a lone in L o c a, 1 musical organizations 
one concert, and the Bach Aria Group sponsoring recitals or special mu· 
will devote a program to arias and sical programs include the Chro-
duets from Bach's cantatas. matic Club March 20. the Buffalo 

Soloists include also Erica Morini, Chapter, American Guild of Or-
Joseph Schuster, Mil ton Katims, Elena ganists March 12; Buffalo Orato-
Nikola idi, Nikita Magaloff, John Wum- rlo Chorus and Schola Cantorum 
mer, K. U. Schnabe1, Martial Singher, ' (St. Matthew Passion by Bach), 
Frank Sheridan. Among other ensembles \Marth 12: Buffalo Jewish Choral 
to be heard are th e Budapest, Busch, l Soeiety, March 26: WestminSter 
Hungarian, Juill iard, Loewenguth and Church Choir (Martin . Shaw's "Rc-
Paganini Q'lmYtets, th.e: .Pasquier Trio, deemer") !\larch 30. ., 
and a Woodwind Ensemble conducted The Grosvenor Libra~:y ]dusic 
by Ign<;~.ce Strasfogel. Announcements Department, Albright Art· Gallery; 
were made by Ira Hirschmann, presi- and the Euffsl.u Musetrril of 
dent and founder of t he New F r iends. Science . Twilight Music Hour also ...., _____ ....;;;;;;;;;;;==:.....--.~--J J:!an musica ';,:_for the month. 

-- ~~~~~====~~ 
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J ui~tring Quartet In 
Cha mber Music Series 

The current £.eries of Chamber Mu
sic conce1·ts at tl1e Peabody Conserva
tor;: of Music will be brought to a 
close on Friday evening, March 3, by 
the Juilliard String• Qua,rtet. The 
group will be :1eard in the North 
Hall of the school at 8:30. Ticl~ets for 
the concert are on sale at the Con
servato-t.:Y Ticket Office-21 E. Mt. 
Vernon Place, Telephone SA. 1351. 

Fonniled under the sp'bnsorship of 
the Juilliard :Musical Foundation to 
serve as Quartet-in-residence at the 
Juilliard School of 1\Iusic in New York, 
the ensemble consists of four faculty 
members of the school. 
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Chamber Concert 

The fourth concert in the Buffalo I 
Charnb_e~ Music Society series brings 
the !mlliard ><Quartet to Kleinhans 
!"fUS!c Ha11 tomorrow evening. Open- , 
mg the program will be the highly· 
acclaimed Sixth Quartet of Bela Bar· 
t?k• considered one of the composer's 
fmest compositions. Completing the 
program will be the Quartet, Opus 
20, No .. 4 by Haydn and the Quartet 
m G Mmor by Debussy. 

I<"' 

Choir At Pops 
Appe~ring with the Buffalo Phil· 

harmomc O_rchestra at the Pop Con
cert. on Fnda¥ evening at 8.30 in 
Klemhans Music Hall, will be the 
Ne": York State Teachers A Capella 
ChOir under tJhe direction of Silas 
Boyd. 'J1he orchestra will be con~ 
ducted by William Steinberg. The 
program to be presented is as foiiows: 
Overture to Orpheus in the Under-

world • · · · · · · · · · · ·- · · · · · · · .. Offenbach 
All y~reathJng Life from Motet. Sing 

i::~e:n~ ~=~~i~~:t: :·:·~·~· :·:·:·:·:·:·: :~~~~;~~~:~:; 
State Teacbers A Capella ChOir 

Symphony No. 4 in A Major-Italian 

Ma~~~~~~-d~ ·s~it~· ::::::~: · ~~~~~:!~~:~ 
~~e~~:~~zeSlong ··-········· G~!t' 
Comin' Thru. ti;e· R~~· ·.·.·.·.·.·.· ~·rr~~~:;~:~ 

State Teachers A Capella Choir 
Roses from the South Waltz- ... , Strauss 
Washington Post 11-;:.:,~h , ... , . , ... ,. Sousa 

Juilliard Quartet/ 
With Artie Shaw , 
Coming Thursday • 
Former Hanover Resident 

Violist In Stt-ing 
Quartet 

_The Dartmouth Concert Sel'ies 
will_ presen~ the Juilliard String 
Quartet WJ!h Artie Shaw o~ I 
Thursday evening, February 16 ~i i 
8:30 p.m. in Web"te'l· Hall. !: 
~he presence of the Juilliar~ I 

Strmg Quartet with addition of 
the fa~ous band leader, Artie 
Sh_aw, IS a decided innovation on 
this year's series. On the program 

the Quartet, ~us 95 by Beeth- I 
o,ven, the Quartet No. 5 by Bar- j 
tok, and the Clarinet Quintet in 
A by Mozart, with Artie S·haw as 
so1oist. 

The Juilliard String Quartet I 
was founded w_ith the aid of the 

. M"usctal Foundation in 

order to stimulate in America the I 
development of chamber music in 
keeping with the highest ideals 
_ . noblest traditions. The Quartet 
IS m residence at the Juiniar 
Sehool of 'Music in New York, and 

four mUSicians are members of 
ensemble faculty of the School. 

organized on a non-commer-
basis, and appears only under 
sponsorship of the school. 

Juillia1·d String Quartet is 
quartet in the sense 

its purpose is to contribute 
a greater understanding of the 

prob1ems of music in America to
day. Its more immediate objective f 
is to perform the great works of 
the repertoire; to explore the 
lesser known literature of the past; 
and. to bring to contemporary 
mus1c the ;painstaking musician
ship usually reserved for the :rev
ered works of 1 other periods. 

Raphael Hillyer, violist ln the 
quartet is tbe son of Prof. and 
Mrs. L. L. Silverman of Hanove-r. I 

Hillyer was once a member of 
the Boston .Symp'iwn:y;---4lnd is one 
of the organjzers of the Juflliard 

Quartet. 

Shaw has entered the field 
s~rious mn~ic in the eonvktioJJ 

th'lrt the clarmet is an exciting 
and beautiful instrument, destined 
for . concert hall popularity. The 
~Jannet, according to Artie 'Shaw 
IS as brilliant and virtuosic as th~ 

as moving in tone as the • 
~uman voice. Its concert literature 

as been written by such great 

~~~posers as Mozart, Sc·humann, 
D dalssoh~, Weber, Brahms and 

.ebussy. To this repertoire Shaw 
himself has added a long list of 
contemporary scores: the Berezow
s~y Concerto, a Fantasia on selec~ 

, from Gershwin's "Porgy and .I 
Bess arranged b'; TT ershy K , 

I and works for cl.a.rin~t :m-d- ~r:~: <' 

espt.-tL:.lly .J-· 1 :· ......... .a.Lol 

by Morton G<>ula, Nonnan 
J 010 and Lukas li'oss. J 

. Born on New York's lower E ast 
SJde: .Artie Shaw is a self- taught 
m usician . H e started to play w hen 
he was th irteen , after he had 
h~~rd a saxop·hon e p layer impro
Vlsmg a t the old Palace Theatre 
On t he offer of five free lesson~ 
he bought his own saxophone 
only took two of the lessons. His 
first engagement came a year 

with a New Haven band. At 



music in the eonvictio'Jt 
clarinet is an exciting 

beautiful instrument, destined 
fo,. cQflcert hall popularity. The 
clarinet, according to Artie Shaw, 
is as brilliant aftd virtuosic as the 

as moving in tone as the 
human voice. Its conc€rt literature 
has been written by such great 
composers as Mozart, Schumann, 
Men~ohn, Weber, Brahms and 
Deblli!.SY· To this repertoire Shaw 
himself ' ):yls added a long ·list of 
contemP,rary scores; the Bkezow
sky ·concerto, a Fantasia on selec
tions from Gershwin's '~Porgy and 

arranged b!; !Jershy Kay, 
works for clBrinet ~n.d-- creh 

he. bought his own saxophone 
only took two of the lessons. His 
first engagement came a year 
later with a New Haven band. 
fifteen he was offered a job in 
Florida which specified that he 
had to play the clarinet. He took 

learned "to produce a few 
" His employers kept him 
they didn't want to pay his 

home; at the end of the 
engagement he had 

the instrument. 



• 

• 

"R 17 1950 

This Clipping From 

BALTIMORE, MD. 
EVENING SUN 

/Chamber 
Music 
THE JuiUiard St . 

to plaY'lnt rmg Quartet is 
Peabody Y F nl~he north hall ot the 
o'clock con~in~fn night at 8.30 
chamber music s:ri::e school's 

Members of th' · 
Robert M Is group are: 

~iolinists; .Ra~nh:nd R~bert Koff', 
list, and Arthur eWI Hillyer, vio-
list. Inograd, eel· 

;1 
. under sponsorship of 
Hard Musical F the Juil
the quartet . oundatlon .to be 
Ju1Jiiard S hiD residence at the 

c ool ot Musla 
To Play 3 Worh . 

Mr. Mann rec~ived t 
burg awar d i.n 1941· he ~a_u m. 
Was f ormerly With' :;;r. HJJ(ver 
Symphony, and e . Roston 
With tile N.B C ;:rr. Wmograd, 
Korr j,~ a grad~a. Ymphony. Mr. 
lege and has ,te of Oberlin Col
in the cham be; aye~ extensively 

The program ~Uslc field, 

~~::i:: ll~ ~ . M:Ma! J~r, K. 41~. . 
• • .c· nor, Op, 95, · · -Mozart 

At College Sunday 

This quartet h. 
debut two sea;o w Jch made its 

" Hall CNew Yorkts ago at Town 
"'---=- ='Z'estarished 

Quartet No. 2... . . . Beethoven 
The third and· · · · · ·Schoenberg 

ments of the fourth move
a vocal part wh~c~o~'!berg have 
by Louise McLa IC ls to be sung =- ne, soprano. 

Chamhel' music will come into its own at Ion·a State Teach .. 
f'l'"' college Snnda~· evening. That's when the natiOJ~al1y famot~s 
Ju.iUiar(l stf'ing quartet, shown aboYe, will appear JB the aud .. 
loTinm for lm 8 p.nt. concei't. The quartet has just co~leted a 
:-::e-rif'~~of f'our concerts in ~ew Yot•~'s rrbnes H~U, l\iio~ ... :~· 
ce-in•d an enthu1-0iastic reception. :\.c<:ordi_ng t~ on.~-CT.,..~.. ' 
411'he .Juilliat•d String Qnat•te-t-that lughly cultnated en~entble 
o r yo.un(J' nten-wa~ hf"ard to fine advantage. lts Shubert was 
t' xtra6rdinat'ily clear, beautiful and controU~(!~~rd Engraving 
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By THEODOLINDA C. BORIS remarks that "the climaxes in Bar
"1!R ERNEST MacMILLAN, con- tok's music build up quite naturally 
::; ductor of th.e Toronto Sym- -alw~1s a sign of a ,real com
phony Orchestra, will be guest con- poser. 

uctor of the Buffalo Philharmonic The other works. to be playe,d 
rchestra for its next pair of sub· Monday evemng will be Haydn s 

cription concerts--tomorrow at 3 Q~artct, Op .. 20, No .. 4, and Delius· 
.... and Tuesday at 8:30 P. M. sy s Quartet m G Mmor. 

, Sir Ernest, the first musician Licia Albanese Soprano, 
,resident in the British Dominions s· H M' h 14 
~o be knighted, is also active as To mg ere arc 
lecturer and writer on music. He LICIA ALBANESE, distinguished 
was Canada's first and only ad- Metropolitan Opera soprano, to 
judicator at the Royal National be presented by Zorah B. Berry in 
Eisteddfod in Wales and frequent- Kleinhans Music Hall Tuesday eve-
Jy acts in the same capacity at March 14, is as glamorous and. 
con"ln.:>titivP musical festivals in a figure as any tradi-
C; donna of the past. On 

platform, too, her 
personality and 

have brought her in' 
popularity. 

first American performance 
Metropolitan in 1940 was a 

.•:"'':".~·~_u:•s,.lpr.Iaiam success. For Miss Alaba
of Mimi in Puccini's 
is of the greatest sig

she was the first 
by Toscanini for his 

anni,•er:sarv of 
Audience wd 

that she was a 
an d touching 
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'J;usic Notes 

Chamber Music 
T o' 8 e Played 

the orchestra's annual appearance 
at Douglass High School. 

Miss Love, who recently con· 
eluded a $eries of recitals in Mis
souri and Kentucky, will sing 
Mozart's "AHehua" and '"L.o, Hear 
the Gentle Lark," by BisBop. 

Choir To Take Part 
The orchestra 'vill give the last 

A chamber music recital by the program in its educational concert 
Juilliard String Quartet, to be series at 11 A.M. tomorr?w in the 

giv~the Peabody Conserva· ~:::;e 1Jf~~okc~~~l F~~~?:lc~i[;~~~ 
tory'• .North Hall tonight al 8.30, by Mrs. Georgeanna McM. Chester, 
will be the last of the current will take part. · 
series. This concert was originally 

scheduled for March 25,. but was 
Louise McLane, a lyric soprano advanced so that the annual city. 

now in her second year as a wide concert for children could be 
scholarship student at the Juilliard given on that day. at the Lyric. 
s ·chool, in New York, will appea1' 
as asaiSting artist. The quartet is 
composed of Juilllard faculty mem· 
Mrs. 

Members of the ensemble .. are 
Robert Mann and Robert Koff, 
violinists; Raphael Hillyer, violist; 
and Artl)ut Winograd, cellist. Mr. 
Hilly•rJs a' former member of the 
Boston Symphony Orchestrjl and 
Mr. Winograd of the NB~ Sym
phony. 

Made Debut In 1948 
The quartet made its debut In 

New York .two seasons ago and 
since then, has *J>peared at the 
Berkshire Music •Festival, on radio 
concert programs, and in numerous 
cities at the . invitation of educa
tional and mtisi.cal organizations. 

Tonig,ht'~, program: Mozart's 
Quartet lit C Majot; the Strine 
Quartet No. 3. by Schoenberg; and 
lieethoven's_ ~u~t in F Minor, 

Hortense Love, soprano. will be 
the guest soloi~t with the Balti
more Symphony on March 17 in 
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Juilliard Quartet at TC Sunday Night 

Cedar Falls-The four young artists above, members of the nationally known J u il!:ard string 
quartet, will give a concert at Iowa State Teachers college auditorium Sunday at 8 p .m. Lett to right, 
they are: Robert Mann and Robert Koff, violin; Arthur Winograd, cello, and Raphael Hillyer. v iola . 
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Concert Series 
Offers Juilliard 

Quartet Monday 

missi'l.n only to ticket-holders for I 
the Iy49-1950 season. 

Meanwhile the Association re
minds these ticket-holders that 
they have first chance at the sea-

The Juilliard String Quartet wi\1 
be presented at the Paramounl 
theater Monday night at 8:15 a\ 
the last n umber in this season'~ 
Community Concert Associatio 
series. 

The group is the quartet-in-resi 
dence at the J uilliard School o 
Music. It includes Robert Man 
and Robert Koff, violins; Raphael 
Hillyer, viola, and Arthur Wino
grad, cello. 

The quartet was founded with 
the aid of the Juilliard Musical 
Foundation to stimulate the de
velopment 'of chamber music in 

merica. 
Its members are on the ensem

:ble faculty of the Juilliard school, 
ppear only under school sponsor
hip. 

poors will open at 7:30, with ad- 1 

r 

•on ticket.! fdr •io-•st until M 
day, when the reneral campa01°" 
1JPen.s. ID __ , __ 
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--StJ-·i_n_g_E-nsemble \~ 
11 at"T.C.Sunday 1 

I Cedar Falls- Chamber music o 
will come into its own at Iowa b 
State Teachers college Sunday tl 
evening. That's when the nation- b 
ally fam~us Juilliard string quar-
tet will appear in the auditoriumi t~ 
for an 8 p. m. concert. fll:. 

1 The quartet bas jus't ·,comjHe!ed. vi 
a series of !our conceits in New il 
York's Times Hall, where it re- :~ 
ceived an euthusiastic . reception. 1\ 

According to Qne reviewer, "The rl 
Juilliard string quartet-that high- ~~ 
ly cultivated, ensemble of young ~ 
men-was beard to fine advantage. 
Its Schubert was extraordinarily ~ 
clear beautiful and controlled." rl 

l'h~ Schubert selection men- , 
tioned was the "Quartettsatz", ~J 
which is to be the sec.ond. number 
on tqe program Sunday mgbt. The i 
two other selections will be Bee
thoven's quartet in C Minor and 
Debussy's Quartet fo:r Strings, Opus 
10. I 

The four men of tbe quartet-
Robert Mann, Raphael Hillyer, 
Robert- Kolf and Artlmr Wmograd 
- all are members of the ~uillia~ 

School of Music faculty. Their ~c- ~ 
tivities in addition to presenting 
lecture'-concerts for the school's 
students, include concert appea:
ances in New York's largest mus1c 
halls and several extensive tours. 

~;::---;~-~= 
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Juilli~ quartet, con- The quartet is in residence at the • 
sidered'by Composer Leonard Juilliard School of Music in 

Bernstein a major contribution to York where its rriembers are 
quartet history, will be presented the faculty . The quartet i~ organ
in a program for the Dayton Music ized on a non-commercial basis 
club Tuesday at 10 :30 a .. m. at the and appears only under the spon- 1 

Miami hotel. sorship of the school. ' 
MeJl'!bers ot the q u a r t e t are The program Tuesday will in-1 

Robert Mann, violinist; Robert elude a work by Schubert, the 
Koff, violinist; Raphael Hillyer, Beethoven First quartet and the 
violist, a n d Arthur Winograd, Debussy Quartet for Strings. I 
cellist. Mrs.. Gourley Darroch is chair· 

The ensemble was founded with manof the program for w hi c h 
the aid of the Julliard Musical hostesses w i 11 be Mrs. Harold 
Foundation in order to stimulate Seibert, Mrs. Harry Francis, Mrs. 
interest in chamber mu~ic playing. Ben Suffron and Mrs. Lester Giele. 



!News Notes-Music Has Its 
Scientists; Fans' Dilemma 

Jose Iturbi To Play With Orchestra 
In Cincinnati At Easter Concert 

The Juilliard String quartet wilt give a: program for members 
of the Dayton Music club at 10:30 a. m. Tuesday, in the Mianll 
hotel ballroom. 

This quartet which appeared here Jast sedOn for the 
Music club "was founded with the aid of the Juilllard Musical 
Foundation in order to stimulate in America the development 
of chamber music in keeping with the highest ideals and 
noblest traditions." 

The quartet is in residence at the Juilliard Schodl of 
New York city; its four members are of the ensemble 
of the schOol. The members of the quartet are Robert Mann 
Robert Koff, violinists; Raphael Hillyer, violist, and Arthur 
Winograd, cellist. 

The program is to open with ~ubf>rt's "Quartet-Salz,'' 
and will continue with Beet hoven's ''QUartet Opus 18 No. 1" 
and Debussy's "Quartet for Strings Opus 10." 

The program chairm~ Mrs. Gourley 

'l'onight's musical events: Jean~ 
nette Haien, piano, Carnegie 
8:30 o'clock; Rena Greene. piano. 

~~':t~te~al~n~:30£h:uil~~~~~ 
Ensemble, presented by the Con~ 
temporary Music School, Times 
Hall. 8:30: BaCh Memorial Con· 

icert, Lexington Avenue Y. M.· 
IY. W. H. A., 8:4_0; Britten's ''The 
Beggars Opera," Juilliard School, 
8:30; Louise Hegyi, piano, and Jo· 
s~ph Bell, baritone, Y~ A. 
L1ttle Theatre, 8:30. 

A musical reception will be held 
at the exhibition of 
art tre9.3ures at the Me,lrOJ>oUtan 
Museum tonight at 
Paul Wittgenslein, Riccardo 

-posoff. Paul Schoeffler and 
\\'elitch will perform. 

___ ......,. .... 
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"Music Review 
T·h~ '"'"'~ ~rlel gave the 

fourllfofuncerl in the Buffalo Oham· 
ber Music Society series last evening 
in the Mary Se•aton Room of Klein
hans Music Hall. In their Buffalo 
appearance, the quartet was again 
composed of Robert Mann, first vio
lin; Robert Koff, second violin; 

' Raphael Hillyer, viola, and Arthur 
Winograd, cello. 

The four players, grown tremen
dously in stature, .selected a program 
that needed their Youth, courage and 
technical aggressiveness to present in 
its proper light. Choos-ing "first'' in 
the realm o[ chamber music, they 
were heard in Haydn's Quartet No. 
4, Opus 20, DeBussy's Quartet in G 

; Minor and the Bartok Quartet No. 6. 
Haydn, often called the "father of 

the string quartet," was a .gracious 
elder last evening as the relaxed 
quality of this favorite work was 
cryst~l clearness. The new departure 
of h1s day, Debussy, provided prob
ably the best moments of the evening 
when the Quartet, on its final turn, 
grasped the abandon of the genius 
that needed a dec,ade of hearing be
fore recognition. Sensitive to all the 
moods of the impressionist, the muted 
work of the four voices in the third 

1 :~:~~;n;ud~~~~~~t sighs from the 

1j The first exposure of Buffalo audi
ences to this final Quartet of Bartok 

I was .a mixture of emotions., and a dis
cusSIOn of thoughts. There is no 
denying the tenseness nor the sensa
tion of the Bartok work. At mo
ments, his. music reaches the depths 
of depressiOn and then, with little e.f
fort, leaps to ~icious joy with almost 
no regard for the orthodo4 or con
servative. 

It is an exceedingly difficult form 
to master, but the Juilliard Quartet 
came well equipped for its work. The 
delivery of the various themes was 
perfectly pointed and the timing of 

j the co~fusing rhythms was equally 
1 emphas1zed. 
{ As to the mixture of emotions, if 

one concentrated on the development, 
one could becor;ne totally absorbed in 
the structure. 1f one sat b'ack and 
appraised, the situation could become 

4 humorouS. As tO the discussion of 
thoughts, one might find parallel in 
the case of Debussy in his dav. 

K. §o1 
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JU1LUA2D PLAYERS ./r-, 

DISPLAY ELOQUENCE 
IN BARTOK QUARTET. 
By THEODOLINDA C. BORIS 
THE SIXTH (AND LAST-it was 

wntten m 1939) String Quartet of 
Bela Bartok, called ' "one of the 
most remarkable musical thinkers 
o! our . time," received :rn eloquent 
first Buffalo performance Monday 
evenn~ by the Juilliard ~uartet 
The ensemble was presentei:l in th~ 
Mar¥ Seaton Room· of Kleinhans 
~us!c Hall by the Buffalo Chamber 
~u.USlC Society. 
. As ah~ays, Bartok's highly orig
mal musiCal language was a chal 
lenge to the listener. Even he wh~ 
ts at first· bewildered b:r what 
seem~ auste~e or harsh or abstract 
In this ,quartet must admit that it 
ts extraordinarily unified in struc
ure and unusually rich in its ex· 

ploitah9n, tonally and technically 
of the mstruments. ' 

BARTOK UNIFIES THE WORK 
by usmg ~ slow and sad (mesto) 
them~ as mtroduction to each of 
lhe first three movements, every 
Ime, however, In a varying and 

more ~ominating form. In the 
cboncludmg adagio this theme has 

ecome the main subject. 
. The first three movements -

Vivace, Marcia and Bnrletta-inter· 
rupt the pervading sadness with 
what see'?ed to this listener's imag. 
I~ahgn hl<e despairing reflections 
o the off-key, unhappy world of 
today. The last movement, how
ever, breathes a touching warmth 
and beauty that lightens the melan
choly. 

On the heels of Bartok came 
Haydn's Quartet in D Major Op 
20• No . . 4, a lively, good-humored 
~ork with an um;lercurrent of ex
Citement. One wondered whether 
those who heard its first perform
ance were as surprised by Haydn's 
abrupt. rhythm changes and many 
thhemahc variations as we were by 
t e same aspects in the Bartok 

The G Minor Quartet of Debu~sy , 
who, like Bartok and Haydn was 
an in~ovator who unlocked an'other 
door m the long :corridor of musi· 
~~~;.!Story, roun'ded out the pro-

* * )'. 
T!IE OUTSTANDING QUALITY 

of •he Jmlllard players is their 
youthful enthusiasm. Not often is 
s~ch freshness coupled with artis· ' 
he and technical accomplislunent 
of the high order Of this quartet 
however. ~hey not only play as 
on.e, .but give the impression of 
thmkmg musicallY as one 
. The members are Robe~t Mann, 
hrs~ vwltn; Robert l<off second 
vwlm; Rapha-el Hillyer,. viola, and 
Arthur W.mograd, cello. The next 

i !and last concerct in thiS series will 
be .given March -20, instead of 
Apnl17, by the New York Quartet. 

-~-· -------. 
c; •. 10 q&,045l t~ 140,BJ&l 
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'Jputstanding 

~ 11 String Quartet 
Performs Here 

BY BETTY A, DIETZ 
1/aily News Music Critic 

~ 
Distinguished chamber music 

playing marked the performance 
here Tuesday morning of the 
Julliard string quartet-in-resi
d€~e program was pre
sented for members of the Day· 
ton Music club. 

The performance revealed the 
players as outstanding in the 
quartet field. Their tone at all 
times is beautifully fused, en
hanced by a cohesive dynamic 
control. ~dd to this a penetrating 
musical sense and flawless exe
cution and you have a quartet 
worth listening to. 

The Debussy Quartet with 
which the v-isiting musiciails
Robert M'ann, Robert Koff, 
Raphael Killyer and Arthur 
Winograd-completed their pro
gram was divulged. with intelli
gence and maturity as well as 
with a keen knowledge of its . 
surface brilliance. 

A work of the composer's 21st 
year, it is the product of true 
musical genius. Most exciting 
section 6f this quartet is the 
second, ~""hythmic and almost 
Latin in its mood. The third · 
movement disl'layed a muted 
viola with a voice of pure amber. 

The Schubert Quartettsatz is a 
work of genuine inspiration and 
the musicians approached it with 
tE;alization of its importance. 
The Beethoven Quartet No. 1 
was performed. wit'h devotion 
and a full sense of its mountin~~o 
drama. 

·-- - ----·-·---

• '.! ~ 

f 
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String Quartet 
Gives Skilled 
Performance 

By MERAB EBERLE 
Journal Uerald_Sta.ff Writer 

The Juilliard String Quartet 
made i~appearance in 
two years in this city, yester~ 

day morning in the Miami hotel 
ballroom. Members of the Day
ton Music club comprised the 
audience. 

This group of young men 
plays with anim8.tion, fluency 
and;grace. 

Tne program opened w i t h 
Schpbert's "Quartet Satz," a 
posthumous work of one mov~~ 
ment. The term "satz" leads to 
much confusion but it simply 
means "movement.'' 

And this one movement is 
evidenlly all that is known of 
this 0 quartet" by Schubert who 
composed so prodigiously that, 
in all probability, only a portion 
of his compositions has sur
vived. 

Second on the program was 
Beethoven's "Quartet Opus 18 
No. 1." The Juilliard quartet 
interpreted this brilliantly lyri
cal work \vith warmth and 
\'igor. 

Last on 1he program was De
bussy's "Quartet for Strings," 
a work of the composer's youth, 
yet presaging in measures of 
haunting loveliness the trend of 
his future. The visiting quar
tet gave a skilled interpretation \ 
of Debussy's delicate pastels : 
and fleeting images. 

• 

• 



• 

• 
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J ui!!J.gul Quartet 
Closes Community 

.Concert Season 
By Joseph Kitchin. 

Closing the 1949-50 season of 
the Cedar Rapids Community Con

.; certs Association, the Juilliard 
String Quartet last night gave an 
impressive performance of cham
ber music at the Paramount thea
ter. 

With the designation of "Quar
tet-in-residence at the Juilliard 
School of Music", the quartet di
vides its time and activities; be
tween concertizing and instructing) 
at the Juilliard school in New 
York. 

Organized since the close of the 
last war the group has, in a rela
tively short time, developed a re
markable precision of ensemble 
along with a spontaneous and 
energetic style of presentation. 

Members of the quartet are 
Robert Mann and Robert Koff, 
violins, Raphael Hillyer, viola, and 
Arthur Winograd, cello. 

Last night's program was a 
musically substantial one which 
made little concession to popular 
taste. It included the Mozart C 
Major Quartet, the Bartok Third 
Quartet and Schubert's Quartet in 1 
D Minor ("Death and the 
Maiden"). 

The Bartok, with its bizarre 
tonal effects, caught the fancy of 
the audience and it seemed that 
here the performers were in their 
most congenial element. The An
dante Cantabile of the Mozart 
Quartet presented some of the 
most effective eantilena playing of 
the evening. 

The dramatic content of the first 
movement of the Schubert was 
well projected by the players and 

, the Scherzo and final movement 
were given a brilliant and virtuosic 
Performance. 

Instead of playing the usual 
trivial encores, the quartet re
sponded to the audience's warm 
reception of their playing with the 
Scherzo movement from the De-

bussy Qua_r_te_t_. -------"" 
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MAR 2 0 q5 
String Group 
Is Warmly 
Received 

(CourlcrSpccial Service) 

Cedar Falls-Hardly a handiul ·of 
music lovers greeted the ~iard 
String quartet Sunday evenmg for 
its-performance in Iowa State 
Teachers college auditorium. 

But the handful was warmly re· 
ceived, showing gratifying appr~· 
ciation of the four youthful musl· 
cians. How else could they have 
received such exquisite music and 
musicianship? . 

The faces of those who filed out 
of the auditorium buttoning coats 
and tying scarves s~wed ho~ 
deeply satisfying had Oeen the1r 
hearing of three quartets by the 
four string artists. 

String quartets too often are 
synonymous for man;r with dull, 
ponderous chamber music. These 
intense youths gave such animated 
interpretation to the Beethoven 
"Quartet in C sharp minor, opus 
131" that an atmosphere of excite· 
ment hung about during intermis· 
sion. 

Enunciation Has Clarity, 
They had penetrated deep into 

~he masterful Beethoven and had 
come forth with all the vibrance 
and color which makes his music 
so permanently great. 

They made superb use of his 
melodies, his profound harmonies 
and wide range of tempos. 

Their enunciation had the clar~ 
ity that comes from deep study 
and insight. They had lived with 
it long and well. 

Their choice of the "Quartett· 
Satz, Opus posthumous" by Schu· 
Pert was good. Its one movement, 
"Allegro assai" must have been 
written in one of Schubert's light~ 
er, less self·conscious moments. 

Its harmony is descriptive of 
something strangely cosmic, its 
rhythm, the saving light touch. 

Then came the ambrosia-De~ 
hussy's "Quartet for Strings, Opus 
10." Its texture was velvet and 
satin, its expression fraught with 
the dream·like reality Debussy de· 
rived from the natural order of 
the universe. 

1\lusic That Transcended. 
It was music that transcended; 

and the music came that way be· 
cause of the tone, the combined 
flexibility and range of volume its 
players gave it. ' 

Robert Mann, lead violinist, had 
graceful execution, beautiful fluid 
tone. . 

Robert Koff, violinist, Raphael 
Hillyer, violist, and Arthur Wino~ 
grad, cellist, teamed with him to 
make a combined tonal brilliance 
unsurpassed by ensembles heard 
in this vicinity in years . 

Their phrasing was above · re· 
pronch and served them most of 
all their attributes in bringing this 
music alive for their listeners. 

If chamber music needs mission. 
aries to spread its value both in 
musical profundity and sheer en· 
joyment to this country'S music 
public, the Juilliard string quartet 
should be commissioned . ......c;._(F JM). 
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Juilliard String Quartet, Feb. 27, E.
Th~ourth concert of the series by the 
JuHiiard Quartet included the Quartet, 
op. 18, No. 1, of Beethoven; the Fourth 
Qu.artet . of Schoenberg (his opus 37, 
wntten 1n 1936) an d the Beethoven op. 
5~, No . 3. As in previous concerts, tech
mea l difficult ies were made light of by 
the brilliant young group. In the Bee
thoven wor ks, precision, acute attack and 
acc~racy in execution were to the fore. 
Their traversal of t he original patterns 
o~ the_ modern work by. $choenberg
:V~ th Its uniq uely poignant, dissonant 
1d10m-was also an unusual and valu
able experience. The group is composed 
o_f Robert Mann, violin ; Robert Koff, vic
In:; Raphael Hi11yer, viola; and Arthur 
Wmograd, cello. M. c. 



]uilliard Quartet in 
Pieces by Lukas Foss 
and Various Others 

By CYRUS DURGIN 

]uilliard Qr!artet in 
Pieces y Lukas Foss 

and -various Others 
By CYRUS DURGIN 

The Juilliard Quartet (Robert Mann 

~ro4a~0B~~~ii~~g~~~h~!lloit~n:;;s 
presented in a concert sPonsored bv the 
mu;::ic clubs of H<'lrvard and Radrliffe 
through the generosity of the Fann:v Pea
hodv M:>son Muslr Founrl;:Jtion. The Pro
gram, given in Paine Hall. offF>red thr 
~trin<! Quartet in G of Lukas Foss and 
the String Quartet of Martin Boykan. 

By RUDOLPH ELIE 
Wednesday night it was Lukas 

Foss the conductor-pianist; yester~ 
day evening, as the Fanny Peabody 
Mason Music Foundation began its 
:'5eries of spring concert.3, it was 
Lukas Foss the composer. I think 
it might safely be said that · 
String Quartet stands among 
finest work!" to appear in 

on'ooc>mmsJv difficult form in 
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Roger Sessions' Second Sym
phouy was selected by the Music 
Cntlcs Ctrcle of New York as the 
outs tamling orcltestral composition 
bv an American ci tizen played for 
tf1e fir st time in New York during 
the 19.+9-50 season. The symphony, 
commissioned by the Ditson Fund of 
Columbia University and dedicated 
to the memory of Franklin D. Roose
velt. was completed in 1946 and given 
its · first performance by the San 
Francisco Symphony, conducted by 
P ierre Jvfonteux, the following year. 
The New York Philharmonic-Sym
phony, conducted by Dimitri Mitrop
oulos, gave the first New York per
formance on ] an. 12, 1950. 

The New York critics named 
the outstanding chamber work of the 
season Leon Kirchner' s String Quar
tet (1949). wh ich was given its N.ew 
York premiere by the J uilliard tnn9' 
Quartet in a League omposers 
concert ' on March 26. It is the first 
chamber work to be so cited since 
1947. In the intervening years no 
work in thi s category was co~st~cred 
worth v enough. Kirchner, mqden
tally, ~ was at one time a pupil o( 
Sessiotts. 
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League of Composers 
The League of Composers, in its 

concert at the Museum of Modern 
Art last night, introduced ' two new 
works of distinction, one of them 
as u~bane , ironic and unpretentious \ 
as the other was solemn, expres
sionistic and grand in its aspira
tions. ·The first of these, Nicolas I 
Nabokov's "Concerto C01·ale" for 
strings, flute and piano, has to do 
with the evolution of a traditional 
chorale ("Herzliebster Jesu"l 
through the stages of a chorale 
prelude and a sensuously flowing 
and elegant cadenza, until it 
emerges in another world as a 
tastefully frivolous rondo. The 
irony lies in the juxtaposition of 
the different worlds, and the neat
ness with which they manage, after 
all, to dovetail in a worl< of art. · 

In contrast to the cool, diatonic 
sonorities of the Nabokov, the ex
traordinary sound effects of Leon 
Kirchner's Quartet lie somewhere 
within the Schoenberg orbit, 
though its rhythmic force and 
tonal implications place lt nearer 
Bartok. But it is not at all deriva
tive; strong creative ~orce is behind 
it. On a first hearing, its preoccu
pation with eftects and serious at-
titudes obscured its formal plan for 
this listener. So striking and com
plex a wor~k deserves to be heard 
soon again, preferably in the splen~ 
did reading it received from the 
Juilliard~rtet. 
Th~li for violin and piano, 

by Gottfried von Einem, young 
· composer of the opera "Danton's 

Tad," was too fragmentary to 
make much impression, though it 
was clear and delicate in text1..1-re.\ 
Its sources, significantly enough 
for a post-war Austrian, are any
thing but Teutonic, on the whole, 
Robett Palmer's Piano Quartet, 
not ope of his happiest achieve
ments, opened the program with 
rather academic, though ex'pert, 
treatment of contemporary cliches. 

A.B. 
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NEW YORK, N. Y. 
TIMES 

' TWO GROUPS HEARD I 
IN CHAMBER MUSIC 

Juilliard String Quartet Joins 
5-WJnd Ensemble in Concert 

Given at Times Hall 

An evening of new chamber 
music was presented by the Con
temporary Music School, whose 
director is Stefan, Wolpe, in Times 
Hall last night. Two ensembles 
of. ~utstanding musicianship, the 
Jmlhard String Quartet and the 
Five-Wind Ensemble, were the fea
tured performers. 

One characteristic was common 
in varying degrees to au· of the 
compositions on the program: the 
search for a musical language took 
precedence over the effort to com-

The Contemporary---MUSic Sc oO"tspol1-
sored a composers' concert at Times Hall 
on March 27. The evening featured 
works by James Timmens, Isaac Nem
inoff, Ralph Shapey, Cherney Berg and 
Stefan Wolpe, played by Irma Wolpe 
and David Tudor pianists; Broadus Erie 
violinist; the Juilliard String Quartet ; 
Five-Wind Ens~Trumpet, Saxo
phone, Percussion and Piano Ensem~le. 

Dorothea Schulz, contralto, and Elame 
Landry, soprano, pupils of Julia Hume
Rhode, were engaged for Easter Sunday 
services at St. Benedict's Church (9 
o'clock Mass) and St. Ambrose Church 
(11 o'clock Mass). 
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Composers Concert 
Times Hall, March 27 

unicate. James Timmens' Piano 
Sonata,.played by Irma Wolpe, dis
played mgenuity in achieving con-
tinuous dissonance in predominant- T he Contemporary Music School, 
ly two-part counterpoint. of which Stefan . Wolpe is dtrector, 

Isaac Nemiroff's Violin Sonata presented an evemng of new chamber 
as played by Broadus Erie and mnstc bv Tames Timmens, Isaac 
?avid Tudor, came closer to a feel- horrence of the inherently expres-' and Cher
mg of warmth and variety. The s.i.ve nature of sonority It is to beformer pu
Jutllia~uar,tet's :endition of hoPed that the compos~rs will soonQuarte~ for 
RaJt!l!"'"""Shapey s Strmg Quartet develop musi a! personalities 0 ene, P tano, 
also approached the musical tra- their ow c H l the pro-
d!tion of melody and rhythm, but . · · 

~
became preoccupied witfi cuteness The mustc was all more or less 
n the form of ,glassandi. And within the Schonberg orbit, although 
h~rney Berg's Woodwind Quintet, W olpe's quartet-in an excellent per-
htch showed most imagination, formance by Robert Nagel, urnpet; 

had some graceful and expressive F rank Schwartz saxophone,· Jack 
moments in its middle movements. Maxin, piano; a'nd Harold :Farber-
Mr. \Volpe's Quartet for Saxo- man, percussion, under the di rection 
pho~e, Trumpet, Piano and Per- of Ralph Shapey-had Stravinsk 
cuss10n conclu~e~ t~e progr:am. . innuendos in the bright melodic lines 

To one who ~s.mtlmate wtth dis- of the second of its two movements. 
s~:mant camposttlon all of this mu- This quartet had fin ished craf tsm an-
SIC seef!led obsessed with its own ship, a commodi ty shared onlv by 
rhythmical obtuseness and its ab- Nemiroff' s Sonata for Viol in · and 
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I _; "'the Rachmaninoff Society, founde d during 
J 94Y, plan s to record a large. number o£ th e 
composer's \Yorks. Each 12-lllch LP record 
is· to be sold to the genera l public at $5.95. How
ever for the annual membership dues of $10. 
each' rnember will receive three of these discs. 
For those interested, the address of the Society 
is 7 E. 76th St., C\ew York 21 , l\. Y. The 
Contemporary Music School presented a Com
poser s Concert at Times l:fall, f..t(arth 27, and 
featur ed selections by Jam es Timmens, _Isaac 
Ncm iroff, Ralph Shapey, Cherney Berg, and 
Stefan \Volpe. It was an evening o f chamber 

~11usi c p~ rformed c~pe_rtly by lrma \Volpe, pian-
1St, Da":'~ Tudo,r, ptamst, Broadus Erie, violinist, 
the Ju1lhard Strtng Qua.rtct, Five -VVind En
scmO~d ,a. Trumpet, Saxophone, Percussion 
and P1an o En, 

Piano-brilliantly played by Broadus 
Erie and David Tudor-although even 
here only in part. This sonata was 
preoccupied with continuous super
charged tensions. Timmens' Piano 
Sonata, played by Irma Wolpe had 
!! better sense of rise and fa n', but 
tts two-part counterpoint clung mono
tonously to the same piano registra-
tions. Shapey's String Quar tet, deftly 
performed by the J uillia rd S tring 

~-~ 
Quartet, seemed a self-conscious at
tempt a t satire, wi th its cloying glis
sandos and a closing maestoso section 
that ,sound~d like the tuning process. 
Berg s Qumtet f or Vl oodwinds, T he 
Anatomy of Melancholy,...--at tentively 
played by the Five-Wind Ensemble
tossed choppy thematic its or el se 
occasionally just one su ' ed tone 
f rom instrument to insttument, ap ~ 
parentlyt"~.mder the impression that if 
a. tone dtcl not sound well on one it 
mtght on another. 

-A. B. 
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Roger Sessions' Second Sym
phony was selected by the Music 
Cnhcs C11 clc of New York as the 
outstanding orchestral composition 
bv an American citizen played for 
tl;e fir st time in New York during 
the 19~9-50 season. The symphony, 
commissioned by the Ditson Fu!ld of 
Columbia University and ded1cated 
to the memory of Franklin D. Roose
velt was completed in 1946 and given 
its first performance by the San 
Francisco Symphony, conducted by 
Pierre ?vlonteux, the following year. 
The New York Philharmonic-Sym
phony, conducted by Dimitri Mitrop
oulos, gave the first New York per
form<~.nce on Jan. 1 2, 1950. 

T he N e\v York critics named as 
the outstanding chamber work of the 
season Leon Kirchner's String Quar
tet ( 1949), which was g~v~n its N.ew 
York premiere by the Jwlhard tnn~ 
Quartet, in a League . omposers 
concert on j\.f arch 26. It 1s the first 
chamber vwrk to be so cited since 
1947. In the intervening yea~s no 
vw rk in this category was cot:ts '~ered 
worthy enough. Kirchner, mc.1den- .· 
ta lly, ,..,.·as at one tune a puptl of. 
Sess i on~. 
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League of Composers 

The League of Composers, in its 
concert at the Museum of Modern 
Art last night, introduced 'two new 1 works of distinction, one of them 
as u~bane, ironic and unpretentious I 
as the other was solemn, expres~ 
sionistic and grand in its aspira
tions. The first of these, Nicolas 
Nabokov's "Concerto C01·ale" for 
strings, flute and piano, has to do 
with the evolution of a traditional 
chorale ("Herzliebster Jesu"l 
through the stages of a chorale 
prelude and a sensuously flowing 
and elegant cadenza, until it 
emerges in another world as a 
tastefully frivolous rondo. The 
irony lies in the juxtaposition of 
the different worlds, and the neat
ness with which they manage, after 
all, to dovetail in a work of art. 

In contrast to the cool, diatonic 
sonorities of the Nabokov, the ex
traordinary sound effects of Leon 
Kirchner's Quartet lie somewhere 
within the Schoenberg orbit, 
though its rhythmic force and 
tonal implications place it nearer 
Bartok. But it is not at all deriva
tive ; strong creative ~orce 1s behind 
it. On a first hearing, its preoccu
pation with effects and serious at
titudes obscured its formal plan for 
this listener. So striking and com
plex a wor.k deserves to be heard 
soon again, preferably in the splen
did reading it received from the 
Juilliard uartet. 

Th ona a for violin and piano, 
by Gottfried von Einem, young 
composer of the opera "Danton's 
Tad," was too fragmentary to 
make much impression, though it 
was clear and delicate in texture. 
Its sources, significantly enough 
for a post-war Austrian, are any
thing but Teutonic, on the whale, 
Robe~t Palmer's Piano Quartet, 
not ope of his happiest achieve
ments, opened the program with 
rat her academic, though expert, 
treatment of contemporary cliches. 

A.B. 
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NEW YORK, N. Y. 
TIMES 

TWO GROUPS HEARD I 
IN CHAMBER MUSIC 

Juilliard String Quartet Joins 
5-Wind Ensemble in Concert 

Given at Times Hall 

An evening of new chamber 
music was presented by the Con
temporary Music School, whose 
director is Stefan, Wolpe, in Times 
Hall last night. Two ensembles 
of outstanding musicianship the 
Juilliard String Quartet and the 
Five-Wind Ensemble, were the fea~ 
tured performers. 

One characteristic was common 
in varying degrees to all· ot the 
compositions on the program: the 
search for a musical language took 
precedence over the effort to com
nunicate. James Timmens' Piano 
Sonata,. played by Irma Wolpe, dis
P.layed mgenuity in achieving con
tmuous dissanance in predominant
ly two-part counterpoint. 

Isaac Nemiroff's Violin Sonata, 
as J?layed by . J3r'"'&'ilirnumlatr0n ilf--:~: 
David Tudor, c .. J 
ing ot warmt' ; ..;,ann's Etudes Sympnon· 
~~;:~···' six of the P~eludes from 
also approacb''-"Y's_ Se~ Book' and ,the 
;ctition of melc~; ~-!~:~~m~:~ .. :~; 
~
became preoccupied with cuteness 
n the form of , glassandi. And 
h~rney Berg's Woodwind Quintet, 
htch showed most imagination, 
ad some graceful and expressive 

moments in its middle movements. 
Mr. \Volpe's Quartet for Saxo
phOne, Trumpet, Piano and Per· 
cussion ~oncluded the program. 

To one who is intimate with dis
sonant composition all of this mu
sic seemed obsessed with its own 
rhythmical obtuseness and its ab-
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'The Rachmaninoff Society, founded during 
:J949, plan s to record, a large. number of the 
~~mposer's works. Each 12-mch LP record 
is' to be sold to th e general public at $5.95. How
ever for the anuual membership dues of $10. 
eacl/ member will receive t hree of th ese discs. 
For thos e interested, the address of the Society 
is 7 E. 76th St., New York 21, N. Y. . . The 
Contemporary Music School presented a Com
posers Con cert at Times f:Iall , Marth 27, and 
featured selections by Jam es Timmens, Isaac 
Nemiroff Ralph Shapey, Cherney Berg, and 
Stefan \kolpe. It was an eve ning of chamber 

~nu s i c p~rf_?rmcd c~vc.rtly by Irma \V olpe, pian
Jst, Dav:J~ fudo,r , ptamst, Broadus Erie, violinist, 
the ]u1lhard ~tnng Quartet, Fivc-VVind En 
sem51~ a Trumpet, Saxophone, Percussion 
and Ptano Eri 

The Contemporary~schoO'lspo -
sored a composers' concert at Times Hall 
on March 27. The evening featured 
works by James Timmens, Isaac Nem
inoff, Ralph Shapey, Cherney Berg and 
Stefan Wolpe, played by Irma Wolpe 
and David Tudor pianists; Broadus Erie 
violinist; the Juilliard String Quartet ; 
Five-Wind Enseffi~rumpet, Saxo
phone, Percussion and Piano Ensem~le. 

Dorothea Schulz, contralto, and Elame 
Landry, soprano, pupils of Julia Hume
Rhode, were engaged for Easter Sunday 
services at St. Benedict's Church ( 9 
o'clock Mass) and St. Ambrose Church 
(11 o'clock Mass). 
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Composers Concert 
Times Hall, March 27 

T he Contemporary Music School, 
of which Stefan W olpe is director, 
presented an evening of new chamber 
music by J ames Timmens, Isaac 
Nemiroff, Ralph Shapey, and Cher
ney Berg-all pupils of former pu
pils of Mr. Wolpe, whose Quartet for 
Trurnpet, Tenor Saxophone, P iano, 
and Percussion compl eted the pro
gram. 

The music \:vas all more or less 
within the Schonberg orbit, although 
W olpe's quartet-in an excell nt per- J 
formance by Robert Nagel, t}mpet; T 
Frank Schwartz, saxophone~ ; Jack 
Maxin, piano; and Harold Farber
man, percussion, under the direc · 
of Ralph Shapey- had Stravinsk 
innuendos in the bright melodic lines 
of the second of its two movements. 
This quartet had fin ished craftsman
ship, a commodity shared onlv by 
Nemiroff's Sonata for Viol in - and 
Piano-brilliantly played by Broadus 
Erie and David Tudor- although even 
here only in part. This sonata was 
preoccupied with continuous super
charged tensions. Timmens' Piano 
Sonata, played by Irma W olpe, had 
a better sense of r ise and fa ll , but 
its two-part counterpoint clung mono
tonously to the same piano registra
tions. Shapey's String Quartet, deft ly 
performed by the Juilliard String __ _....."'- .. 

Quartet, seemed a self-conscious at
tempt at satire, wi th its cloying glis
sandos and a closing maestoso section 
that ,sound~d 1ike the tuning process. 
Bergs Qw ntet for \Voodwinds T he 
Anatomy .of lvl clancholy-atten'tively 
played by the F ive-Wind Ensemble
tossed choppy thematic bits or else 
occasio.nally just one su .. ed tone, 
from mstrument to instrument, ap
parently" .under the impression that if 
a. tone dtd not sound well on one it 
mtght on another. 

- A. B. 
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APR '9bu 
League of Composers' Events 

On F eb. 24 the l~eague of Composer!' pre
sented a concert of contemporary opera ex
cerpts and choral works at the 1f c"1,fillan 
Academic Theatre with the Collegiate Chora le 
under the leadership of VVilliam Jonso n as the 
chief protagonists. A small group and soloists 
sang excerpts of Arthur Honegger's musical 
tragedy "Antigone" on a text after Sophocl es 
by J ea n Cocteau with Louise T al ma and Gers in 
Yess in at two pianos. The Chorale also sang 
\Villiam F lanagan's "Billy Budd" a cappeJla 
and excerpts from Norman Della Joio's three 
act opera. ··~he Triumph of Joan" on a text 
by Joseph ivlachlis. Theodore Chanter's "The 
Second Joyful ~{ystery" for t'vo pianos played 
by J...'[iss Talma and 1\{ r. Y css in p t-oved to he ~ 
a work of depth of feeling and sp ir itual 

quality. 
On March 26, at the lvluseum of Modern A rt, 

the program consisted of chamber music works 
hear.d for the first t1me in New York, reprc
sent111g several different types of contemporary 
composition. Hobert Palmer's Piano Quartet in 
three movements showed excellent workman 
sl:i~. It was well played by Joyce Flissler, 
vwlm, Ralph Jv[endelson, v iola, Charles ·Mc
Cracken, cello, and \~Varren Henry, piano. The 
same performers were joined by Julius Baker, 
flute, 1{ary Katz, violin, and Stewart Sankey. 
bass, in Nicolas N abokov's Concerto Chorale 
under the composer's direction. The work is 
full of variety of mood and treatment. A Violin 
Sonata by Gollfricd von Einem was excellently 
played by Broadus Erle and Beveridge \\' ehster. 
It was short, concise, and not too involved in 
form or treatment. Of exceptional intere st was 
Leon Kirchner's Quartet, admirably played by 
the Juilliard String Quartet. The work is pro
found, · -complexly constructed, and shows ex
treme talent. 

/ 
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League Gives New Works 
The last concert this season of the 

League of Composers, ·at the Museum 
of Modern Art on March 26, offered a 
program of new chamber works. Played 
by Joyce Flissler, v iolin, Ralph Mendel
son, viola, Charles McCracken, cello, 

and \iV<'l.rren Henry, piano. Robert Pal
m er's Piano Quartet (1945-47) opened 
the evening. The work is written with a 
firm grasp of structural problems, but 
not revealing a very personal style. 
Nicolai Nabokov's Concerto Corale for 
flute, strings and piano (1950) performed 
by Julius Baker, flute, Joyce Flissler, 
Mary Kitz, v iolins, Ralph Mendelson, 
viola, Charles McCracken, cello, Stewart 
Sankey, bass, Warren P!enry, piano, 
with the composer conducting, is the 
work of a first rate craftsman of ex
cellent taste, who finds himself at home 
in many styles. It is refined in its sonor
ity and color, expressive in its lyricism, 
witty and charming at the same time. 
Gottfried von Einem's Sonata for violin 
and piano (1949) , excellently played by 
Broadus Er1e, violin, and Bevei-idge 
Webster, piano, lacks personality. Pou
lenc has been godfather to many of its 
musical ideas and the Larghetto is in
flue nced by Mahler's nostalgic idiom. 

The piCce de -resistance was the pre
miere of Leon Kirchner's Qljartfrt· (194~) , 
superbly interpr:eted by th~ , oluilliard 
String Quartet (Robert MaQ.IU~i't 
Kopf, violin, Raphael Hillyer, yj£tlil, Ar
thur Winograd, cello) . H~r~ I is .-a com
poser whose music abounds with ideas, 
who has developed his own musical lan
guage and color. Mr. Kirchner expresses, 
in a highly personal idiom and with 
striking devic.es, musical ideas which on 
their nervous sensit ivity are a legitimate 
expression of our time. H. W. L. 

' 
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~ ·· L~ugue o f Co mposers' Events 
On Feb . 24 the League of Composers pn.:

sc.ntcd a concert of contemporary opera ex
cerpts and choral works at the 1v[c1.filla11 
.A.cademic Theatre '.vith the Collegiate Chora le 
under the leadership of \Villiam Jonson as the 
chief protagonists. A small group and solois t s 
sang excerpts of Arthur Honegger's mu sical 
tragedy "Antigone" on a text after Sophocles 
hy Jean Coctcau with Louise 'Talma and Gers in 
Yessin at t\.vo pianos. The Chorale also sa ng 
\iVilliam Flanagan's "Billy Budd" a cappella 
and excerpts from Norman Delio Joio's three 
act opera. "The Triumph of Joan" on a text 
by Joseph :Machlis. Theodore Chanler's wrh c 
Second Joyful ?vJystcry" for two pianos played 
by "Miss Talma and 1v[ r . Yess in proved to be. 
a work o£ depth o£ feeling and spiritual 

quality. 
On M.arch 26, at the Jvfuscum of Modern Art. 

the program consisted of chamber music works 
heard for the first time in New York, repre
senting several different types of contemporary 
composition. Robert Palmer's Piano Quartet in 
three movements showed excellent workman 
ship. It was welJ played by Joyce Flissler, 
violin, Ralph ~-f endelson, viola, Charles ·M c
Cracken, celto, and VVarren Henry, piano. The 
same performers were joined by Julius Baker. 
flute , 1ifary Katz, violin, and Stewart Sankey. 
bass. in Nicolas Nabokov's Concerto Chorale 
under the composer's direction. The work is 
full of variety of mood and treatment. A Violin 
Sonata by Gollfried von Einem was excellently 
played by Broadus Erle and Beveridge \\rebster. 
It was short, concise, and not too involved in 
form or treatment. Of exceptional interest was 
Leon Kirchner's Quartet, admirably played by 
the J ui}liard String Quartet. The vwrk is pro
found. · t Oniplexly constructed, and shows ex
treme talent. 
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I fo..essions Syrnphony 
•' { Wins Critics Award 

Roger Sessions' Second Sym
p_h?1.1Y .,.,..~-" selected by the Music 
Cn tics ~trcle of New york as the 
outs1andmg .orchestral composition 
by a!l An~enc~n citizen played for 
the first hme m ='Jew York during 
the 1?-t~-50 season. The symphony 
c~mlm l s~JOn _ed _by the Ditson Fund of 
Columb•a Un•versity and dedicated 
to the memory of Franklin D. Roose-
:'elt, was completed in 1946 and given 
'ls fi:st performance by the San 
F:anctsco Symphony, conducted by 
Pierre 1-Ionteux, the following year 
The New York Philharmonic-S m~ 
pho_ny, conducted by Dimitri Mit!op
oulos, gave the first )Jew York per
fo~~llanc~ on Jan. 12, 1950. 

lhe New. York critics named as 
the outstanchng chamber work of the 
season Leon Kirchner's String Quar
tet ( 1949) '·which was given its. New 
York prct:ntere by the J uilliarc tring 
Quartet, Ill a League omposers' 
concert on :rviarch 26. It is the first 
chamber work .to be so cited since 
194? .. Tn _the mtervening years 110 
wotk Ill thts category was considered 
worthy enough. Kirchner, inc:iden
~~~;i01~~·.as at one time a pupil of·· 
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Lea9ue Gives New Works 
The last concert this season of the 

League of Composers, ·at the Museum 
of Modern Art on March 26, offered a 
program of new chamber works. Played 
by Joyce Flissler, violin, Ralph Mendel
son, viola, Charles McCracken, cello, 

and \V"arren Henry, piano. Robert Pal
mer's Piano Quartet (1945-47) opened 
the evening. The work is written with a 
firm grasp of structural problems, but 
not revealing a very personal style. 
Nicolai Nabokov's Concerto Corale for 
flute, strings and piano (1950) performed 
by Julius Baker, flute, Joyce Flissler, 
Mary Kitz, violins, Ralph Mendelson, 
viola, Charles McCracken, cello, Stewart 
Sankey, bass, Warren Pienry, piano, 
with the composer conducting, is the 
work of a first rate craftsman of ex
ce1lent taste, who finds himself at home 
in many styles. It is refined in its sonor
ity and color, expressive in its lyricism, 
w itty and charming at the same time. 
Gottfried von Einem's Sonata for violin 
and piano (1949), excellently played by 
Broadus Erle, violin, and Beveridge 
Webster, p iano, lacks personality. Pou
lenc has been godfather to many of its 
musical ideas and the La1·ghetto is in
fluenced by Mahler's nostalgic idiom. 

The piCce de resistance was the pre
miere of Leon Kirchner's Q»art~ (194~), 
superbly interpr:eted by ilw , Juilliard 
String Quartet (Robert Mai).J:N~rt 
Kopf, violin, Raphael Hi1ly~r, yjqlil, Ar
thur Winograd, cello). H,ere- Jis .a com
poser whose music abounds with ideas, 
who has developed his own mu~Lcal lan
guage and color. Mr. Kirchner expresses, 
in a highly personal idiom and with 
striking devic.es, musical ideas which on 
their nervous sensitivity are a legitimate 
expression of our time. H. W. L. 
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2 STRING QUARTETS 
JOIN IN A CONCERT 

Juillia rd, New Music . Croups 
Collaborate in Premieres of 

Two Milhaud Works 

At intermission t ime, it was 
matter for amazement that 
quartet in itself was so active, 
little air-space and the instru
ments going all the time. There 
was no doubt Milhaud, with his 
extraordinary fertility, sweet and 
amiable musical personality, and 
incredible composing ease, had 
written two self-subsistent quar
tets, Though the charming balletic 
figures of the first movement of 
No, 15 seemed something of a 
figuration for the placid phrases 
of Its counterpart in No, 14, there 
was no sense that one was accom
paniment for the other, or ap
preciably different in character. 
When the two were combined, 
there were eight persons sawina 
away at predominantly cheerful 
music and having what should 
have been a happier time than Fri
day's group seemed to have had, 
Both are excellent groups, in fact, 
among our best. But perhaps a 
conductor would not have been 
amiss to care for the balances, I 
have heard that Milhaud 
conducted it in Paris, and I 
like to hear it in this farm before 
I make up my mind about it. 

In any case, it is certainly a 
tour de force, and well worth our 
attention, The sonorities in the 
second movement clearly gain by 
the juxtaposition, and a string oc
tet in itself is an arresting medium. 
Separately they were a delight to 
hear, since so few of Milhaud's 
many quartets are given here, un
happily, 

Rene Leibowitz, that ardent 
chronicler of the twelve-tone wing, 
conducted the Webern, which is 
for violin, clarinet, saxophone and 
plano. It was, again, the Webern 
of that hyper-concentrated, 
four-square and simpre use of 
most complex interVitls in two, 
three or four-note groups. It was 
as usual fascinating to hear, and, 
according to the custojn for works 
In this idiom, it was encored, The 
Dallapiccola songs, sml.g by Flor
ence Fields, and based on Spanish 
texts by ;\ntonio Machado, indi
cate that as of 1948 the composer 
has been allowing an Itallanate, 
almost Monteverdian free decla
mation to triumph over his Ger
man atonality, 

Concert 
McMillin Theatre, May 5 

The third concert of the I nterna
tional Society for Contemporary 11u
sic was virtua llv a 1vl ilhaud program. 
\Vebern's Qu4r~tet for Vi~lin, Clari
net, T enor Saxophone, and P iano, Op. 
22 (1930), and Dallapiccola's Quattro 
liriche di AntOn io Machado per canto 
e piano for te (1948) were also in
cluded, but both works were qui te 
short-not much longer, indeed, than 
their titles. T he concert centered, 
then arou nd 1Jilhaud, w hose S tring 
Qua;·tets Nos. 14 and 15 ( fi r st )Jew 
York performances) opened the pro
gram, and whose Octct-,vhich is 
simply the S tring Quar tets Nos. 14 
and 15 played simu ltaneously-closed 
it. How much the kno-..v lcdge that 
the two qua r tets were late r to be 
heard synchr onized affected the lis
tener is diffi cult to say, bu t the quar
tets did not seem a ltogether self-suffi
cient. T he plangent climaxes of the 
slow, second movemen t of th e Q uar 
tet !\o. 14 were st r iking exceptions. 
Curiously enough, they lost some of 
the ir edge in the octet vers ion. On 
the other hand, the lively fi rst and 
last movements gained immeasurably 
in the combined form . T he inspira
tions had seemed to seep out only at 
intervals in the quarte ts, hut in the 
octet combinat ion a r re~ ting rhythmic 
f1gu rat ions, which had appeared only 
sporadically in the quartets, meshed, 
tumbling fo r th in an irresistible Aow. 

The \Vebern and Dallapiccola works 
represented an opposed musical id iom. 
T he twelve-tone \Vebern quartet con- , 
cerns itself with no more than th ree
note figu res, which scurry from in
strument to instrument, ex ploiting 
sound-values to the full. An intel-

\cctu~Iiy-~~tit~~·ula'ti~g ~v-;{rk - i-;1 two 
brie[ movements, it was ,·epeated . 
The Dallapiccola songs displayed, in 
their first American performances, an 
impressive blend of brc;'acl . Pu'?cinian 
vuca: line wiLh the wtncacJeS of 
atonal structure. 

The level of nerformance was con
sistently high, a~d the participants in
cluded the J uilliard String Quartet; 
the X ew ::\fusi.c Quartet; Francis 
Chaplin, violin; Earl Thomas, clari
net· J. Cloy de \ Villiams, tenor saxo
pho;le; Jacques :Monocl, piano; ~(enC 
Leibowitz, conductor; Florence F1eids, 
soprano; and Leo Taubman, accom
panist. 



This Cli-wi1'¥1 From 
EL PASO, TEXAS 

TIMES 

• 
Aspen Slat~s 
August Bach 
Concerts 

~OTIME8 
lluedal to J:L P th's 

As ev. ColG. - Observance 1 
P f the Bach Blcentennlal 

year o ·u b 
throughout the music world Wl. , e 

b thl> Aspen Instltuta 
. Ytl Studies with the for l{umanls c 

resentation of aU-Bach concerts, 
~iscussions and the inclusion of 
compositions by the 18th Century 

of the musical pro
master on mahny t the Institute sea
grams throug ou 
son. · · Quar-

The Ju!liard an~ p.;~anli~arleton 
tets, the A"'l\n!ne<"ld Fnon, ando Val-

Smith an er d 
Sprague\! be among the arti~ts an 
entl Wl erform Bach com
em~e~btes~o A g 19 Felix Borow
po~Ibo;ns. d ut~ a round table 
sk1 w~ll rna era d his works, 
discussion h 0~ Ba~~o~~ will conduct 
and J osep .ose f ances of the 
an ensem~le lll ~-r arm Musikalisch
Concerta ln A bmor,Concerto No. 
es, and Branden urg • 

5. Sunday, Aug. 20, Carleton 
S 'th just returned from 

Sprague ml 'Bach concerts, will 
his Europea~ h The Rosenstock 
lectur~l~n wnfcp~esent the Peas~nt 
ensem " hann en neue Obng~ 
Cantata, Mer N GO "0 Ewigkeit 
keit." Cantata \ ,0· nl "Kaffee-Kan
du Donnerwor , a 23 an 
tate." On Wednesd~y, Aug.nt 'five 
all-Bach concert wlll p69rese 202 56. 

h antatas-Nos. 1 • ' 
Bac ~ 42 as the culmination of 
i~!· Ia:stitut~ Bach celebration. 

This Cli'Pl'ing From 

DAVENPORT, IOWA 
DEMOCRAT 

THE SECOND ANNUAL I 
. mu~ic festival at Aspen Colo 

will open on June 27 and continue 1 

un\il Labor day. The festival will 

I feature the music of Bach and his 
contemporaries and modern com
posers. The Paganini String Quar
tet, ~he .J~j?J'i g t, the All bern1 tncr,- erfa _ . a. nd Mack 
Harrell will be in residence at As- ~ 
pen for various periods of time as 
teachers and recitals and thC're 
will be Chamber music recitals 
under the direction of .Toseph Ros-

i ten bach. Lectures by outstanding i 

scholars 

The Aspen Institute wlll present, 
beginning June 26 and ending eat
ly in September, an unusual pro
gram of "Great Books, Great Men 
and Great Music" given in seven
day series. There will be five lee

. tures or discussions each week by 
1 scholars and five afternoon con
certs. Musicians in residence for 

I concerting and teaching music will I 
I include the Albener! Trio, the ,Pa

ganini and Ju!lliard Quartet s, duo 1 
pianists Bah~. Metro
politan Opera singers Glaz and 
Harrell, and others. 

During the opening week the 
Denver Symphony, Saul Gaston 
conductor, will present a Wagne
rian Cycle of three or four per
formances with Helen Traubel 
and Lauritz Melchior in solo and 
duet numbers. Thereafter, music 
of Bach, his contemporaries and 
modern composers will be pr esent
ed by chamber music ensembles 
and vocal and instrumental recit
alists with Joseph Rosenstock as 
the musical director and conduc
tor. Sr. Ortega from Spain Is re
turning for an eight to twelve
week period Other famed scholars 
and scientists will be announced 
shortly. 

The Aspen Institute is dedicat
ed to emphasizing the humanities, 
i, e., ethics, religion, philosophy, 
and the arts. 



COLORADO TOWN NOW PLANS SUMMER OF MUSIC 
By JACK GOOD!\lAN ~Vagnerian stars, will serve , as such progratns, while invita.tions sitable: list of Bach concertos 

ASPEN, Col. •·artists in residence" for varying to other outstanding music-makers cantata9, APEN, Col., scene of an in- of the summer period. may be extended for appearanc:es A ~ertes of S,\mposiums dP-voted 
ternaUonal Goethe Ff'Stiv~l Following the \\'agnerian cycle, before the se1'!son is under way~ to ttl~ alliCd tlrts .le;d h~· top flight 
l::tsL ~ummf'r and an interna- Mr. Rosenstock expt:>cls to dPvote Conlem,porary composers thus scholars ,J:f P.Xp,ectP...d to be. made 

1 tional 8ki tourney this win- chamber music and recital periods fat; listed for performance include public ~horU.v! t.h :h~ :-:ponsorert by 
ler, is again attempting to a.Ltract ~o contrasting programs highlight- Bfila BartOk, Ernest Bloch, Brn- the A$:pf:'n ll't~df!'.lti> concurrently 
capa city crowds of vacationists U1g' wmks of Bach and his contPm- jal'nin Britten, Pattl Hindemith, with the ·sumnuf' music feslival. 
with an extraordinary cycle of poraries and music of modern Dariu.:; Milhaud, Arnold 
public programs, thi8 time with composers. hE>rg, Richard Strauss and 
music to the fore. Duo p1anisf:s Victor Babin and Stravinsky. 

The Aspen Institute of Human~ Vitya Vronsky are E!X.pected to A presenbtlion of the 
istic Studies has revealed that the round out the list of artists in Salve Regina i~ already 
Colorado community of 1,500 on who will perform at along with an unannounced 
the banks of the Roaring Fork Riv
er will play summer-season ho~t to 
such opera notables as HelelP'l'rau
bel, Lauritz Melchior, Hl\l'ta Glaz 
and Mack Hanell, chamber rpusic 
units such as the Pagani.ni . and 
Juilli~o.ctrls and the .(!~et·
neri Trio and the Denvet• Syu1· 
phony Orchestra. unUet• Saul 
Caston. 

with Wagner 

Aspen's 1950 season, housed in 
the- handsomp tenl-amphilhPater 
designed for the Gof>the bicenlen
niBl by Ero Saarinen 1 will open 
with a ''Vfl.gner c:vclP ,June 26~ in 
whiCh 1\liss Traubel and :Mr. 
chior ::tre to appear in solos 
duels with the Denver Symphony. 

The orchestra under ]V[r. Caston 
follo\vs the week-long VVagner se
ries with additional concerts dur

the second and final weeks of 
.thus enabling Denver's Sym. 

to serve Aspen and fuhill 
annual program commitments 

the Red Rock amphitheater near 
Colorado's capital city. 

The remaindet· of the Aspen sea
extending through the Labor 
pel'iod, is to be carl'ied thl'ough 

as an integrated ·venture by l;>oth 
thf' Aspen Jn~titute S.arl '.A~pen's 
!=khool of ~fnsir:, \\.ith ,To~eph 
Ro~enstork a~ mu~w~l diP•clor. 
Thf' instruriv•ntal ttnlt_s and artists 

1 mem:wtJea ,q,~.!'c)'e• ... ·o-,1 ;!)_er than the 

This Clipping From 

DALLAS, TEX. 
· NEWS 

Aspen to Honor Bach 
Special to The News 

ASPEN, Colo., July 4,-Qb
servance of the Bach Bicentennial 
by the Aspen Institute for Human
istic Studies will include all-Bach 
concerts1 discussions and the in
clusion .o! Bach compositions on 
most of the season's musical pro- ~ 
grams. Participants will include 

i~~s, J~~1be~ne~i P,~;i~~in~a~~::~ 1 

Sprague Smith, Fernando Valenti, 
Felix Bo~owski and Joseph Rosen-

The Julli~artet, to be heard at Aspen this summer. 

All-Bach Concerts at Aspen 
AASPEN, Colo., July 8--Qbserv. 

an~ar of the Bach Bi
centennial, throughout tbe music 
world, will be recognized by the 
Aspen Institute ! or Humanistic 
Studies with the presentation of all
Bach concerts, discussions, and the 
Inclusion of compositions by the 
eighteenth century master on manv 
of the musical programs throughou~t 
the Institute season. 

The Julliard and Paganlnl quar· 
tets, the Albeneri trio, Carleton 
SPrag u e Smith, and Fernando 
Valenti will be among the artists 
and ensembles to perform Bach 
compositions. On August 19 Fel1x 
Borowski will moderate a r o u n d 
table discussion of Bach and his 

works, and Joseph Rosenstock will 
conduct an ensemble in perform
ances of the Concerto in A Minor 
Musikalisches, a n d Brandenburg 
Concerto, No. 5. 

Sunday, August 20, Carleton 
Sprague Smith, just returned from 
his European Bach concerts, will 
lecture on Bach. 'The Rosenstock 
ensemble will present the Peasant 
Cantata. "Mer hann en neue Obrig
keit," Cantata No. 60, "0 Ewigkeit 
du Donnerwort," and "Kaffee-Kon
tate." On Wednesday, August 23, 
an all-Bach concert will present five 
Bach cantatas-Nos. 169, 202, 56, 
189 and 42-as the culmination o! 
the 1nstitute1s Bach celebration. 

man tarm. 

!Justice' Topic 
r Institute 

Sprague Smith will lec
"Music and Politics.' 1 "The 
of Democracy' 1 Will be 

of Mr. Adler, and Erich 
I speak on "Foreign Pol
" FeJix Borowski 

table discussion. · 
will be by the Denver 

Orchestra, Igor Stra
Joseph Rosenstock con

and the Julliard String 
They will pres!'llt"!f'tlass-

including the works of 
'ch.o ikn"''"' Stravinsky, Haydn, 

t, Beethoven, DeF a II a, 
Berg, Schubert, Bach, 

Couperin and Schoenberg, 
for the eighth week of 

(August 14-20) will 
State and the Individual." 

will be Charles Malik, 
Adler and the Rev. Wal
l. Music wi1l commern-



ASPEN APPRAISAL 
of Colorado Festival Planning 

·To Lighten Schedule in Future 

By MARSHALL SPRAGUE 

APEN, eo!.-The Aspen a whole. At the present time 
tute for Humanistic Studies, Jerome, the Aspen 
perhaps the noblest experi- guest houses and the 
~ent in recent summer re- mountain lodges are enjoying 

sort h1st~ry, has concluded six ness about 150 per cent ahead 
week~ of 1ts -eleven-week program last August. The somnolent 
of dally concerts and seminars with mosphere of August. 1949, is 

thal ~ave n~ade everybody tireJy lacking. 'l'here is no 
even mcludmg those who crowding' and prices are 

to foot the bilL but the town is alive with 
Paepcke, the Chicago ant bustle centered as usual 

[ln<JU8Ul,all!!t, and his swimming pool, sun deck and 
Mr. courts of lhe picturesque 

of money on the · Jerome, the Four seasons 
but no one could accuse the world's longest 

downhearted. As Mr. the top of Ajax Mountain. 
put 1t th1s week, "It is 

again•t my principles to lose Report 
money, but it is almost a pleasure . Lucius Woodall, head of the Pit
to watch it go down the drain on ktn County Bank, believes thal the 
something as much fun as the in· 600-a-day d1·awing poweL' of the 
stitute. Besides, we know we are institute is mainly responsible for 
on the right track. We have learned the current building boom, half of 
enough about the culture business which is in new tourist accommo
already to know that it can be dations and the othe1· half in resi
made to pay as a major resort at- dences for people enthralled by the 
traction on a summer-long basis. idea of spending summers in a 
We are in the red merely because spot where you can hear a cele
we made the weekly dose a little brated string quartet or an 
too concentrated." star only a few hundl'ed feet from 

That 40dose'' this summer ll a first class trout pooL . 
consisted of five concerts, three Per~aps 60 per cent or those 
lectures. and two open seminars attendmg Institute programs have 
each week, offered at a d_rawn from the country 
rate of $8.40 for the ten The remaining 40 pe1· 
The hotel here and most of · or t·esidents of Glen-
cabins. courts and lodges offer Spl'ings or of Grand June-
expense rates mcluding th~ l~tter especially. At the 
adn1issions. P1Ll<m County people were 

a bit. timid about attending pro-
. grams, awed perhaps by the im-

Thts new experiment in the sum- posing title of the enterprise. They 
~er resort trade is the latest stage soon learned that (~ulture in the 
m the resurrection of the village Aspen fashion iR as easv to tal<e 
of Aspen. Founded in 1879, Aspen as hunting deer, and "~hen they 
~as the se~ond greatest silver min- found that some of their own peo
mg camp m America for just over ple were teaming up with the jn
a decade; then it became a sleepy tellectual big shots in cm1uu1cung 
village with a small summer trade discussions they began com-

---·~~d'6',\)..~W/iq't Jl!r. Paepcke · to the tent as regularly a. to 

s.Ln)N~ aJ,na~H;r ,,.. ~[I .,..,..J "'".JJ"'·"""'JY.:,- 11~ 
. 0.1. NOl.L\'J.~OdSNYH.L Ull~ -· _ 
,:u~auwp '~Ofilf4i!fil1 'a:lui1o[ 11.1apow •awJnoOl ¢'1L~~~ 

0 ol'llaU llJOdS ffU '~J1lU1f '1(3Y:ilq 3j't!4fJd ~ 
OUI~Sl.Lid UY3N '·snw 'JlYOSNIH 

'l:JJ.OH 
:JXV'l :JII:JWHSV 
••o~tll'>f"~fl •11~ 10 Jo~•au •111 u1 

and 
In Mobile 

"it 

. - ,By ,WJ{N- FAY ., , , .--~ 
MOB;LE MUSIC lo;t o,;'e of its; mo~t"tlr~ki~·workers and 

friends with the death last week of SIDNEY C. PHILLIPS. 
Mr. Phillips' work for cniic betterment was so . wide and his 
career so generally busy that his aiding the cause of better 
music here could receive only brief mention in notices of his 
pf3.ssing. The news· articles 
he was president of the 
Civic Music Assn. for four 
y ears. He was that and a great 
deal more. Sidney Phillips was 
the one 1nan mos-t responsible 
for making Mobile Civic Music 
the successful, going thing that 
it is today-an organization 
which brings '>.orne ol the world's 

music makers to Mo-

He was literaliY "Mr. Civic 
Music, until his retirement as 
president last Fall because of 
poor health. Yet his brief 

at the annual Civic 
dinners regularly: con
almost entirely of· one 

theme-praise for his assisting 
officers and chairmen, along 
with disavowals of his having 
done any of the work. 

In these days When man's 
mistreatment of other men 
seems to be more the rule 
than the exception, Backstage 
·and Studio wonders if there are 
many finer things a person can 
do lor others than to bring them 
fine music-not only as a per
former but in handling the ar ... 
duous organizational details that 
come before the first note is 
played or sung. 

NAMES IN Mobile music are 
going places and- or doing 
things during the last six 
months of Summer. 

MME. ROSE PALMAI TEN
SER, founder of the Mobile 
Opera Guild, is scheduled to 
leave Friday by train for the 
Aspen Institute for Humanistic 
Studies, the growing cultural 
center which has mushroomed 
up in Aspen, Colo., an historic 
Victorian silver mining com
munity. _; · 

Eleven weeks of Jectures, 
seminars and concerts by the 
leading men and women in their 
fields are presented in the tent
covered amphitheatre, nestle.d 
in the mountain valley where 
last year was held the :interna
tional observance of the Goethe 
Bicentennial. 



• I n its Colorado valley nearly eight thousand feet up among 

the Hackies, the Aspen Institute for Humanistic Studi es is 

sponsoring an ambitious progran1- an eleven-week festival 

continuing until September 10. Such distinguished scholars 

as Robert Hutchins, Reinhold Neibuhr, philosopher Jose Or

tega, Platonist Charles Malik and scientist Karl Menninger 

will be on hand to discuss "Humanism in a World oi Science" 

in a series o( morning lectures an d seminars. There will also 

he a rich and rewarding variety of concerts : a week of Wag

ner, with Melchior, Traubel and the Denver Symphony Or

chestra, .follo wed by a course of music running from Bach all 

the way to Stravinsky, who will himself conduct his Firebird 

toward the end of the season. Among the treats will be Pergo

lesi's "Salve Regina," Vi valdi's '·Four: Seasons," and Strauss's 

seldom-performed "Concertina" for clarinet, bassoon and 

strings~ not to men tion 1nany modern works. Lovers of cham

ber music should note that the Pergolesi and Juillia~ String 

Quartets, and the Albeneri Trio will be in Aspen, and so will 

Joseph Rosenstock, the pianist and celestist, in a dual role of 

musical director and conductor. After the concerts the har of 

the Hotel Jerome and the local honky-tonks are crowded with 

a strange and genial conglomeration : ranchers and wranglers 

in their ten-gallon hats, smnmer visitors, 1nusicians and intel

lectuals. On hot days, the Jerome serves a buffet lunch a round 

its swimming pool. And in the evenings there's square danc

ing at the Four Seasons Club. Aspen has room for over seven 

hundred people at one time, with special summer rates in 

force at every level from American plan de luxe in the Hotel 

Sununer 1~stivals 
Jerome or one of lts Victorian cotta~es . .. to dormitory shelter 

without food or bedding. Rates are on a weekly basis and 

include a reserved-scat ticket to all the goings on. Write H otel 
William Wolle Organi,ation, 500 



Report on the Summer Pleasures 
Of Aspen, Musica_.!:._and Otherwise 

By VIRGIL THOMSON 

C LIMATICALLY, scenically, musically Aspen, Colorado, offers 
summer long delights not easily accessible elsewhere. It 
at one end of an open . the flat floor of which is 7 

feet high, sunny, cool and 
Surrounded by some of the finest not be heard ha New York 
mountain scenery in America, by during any season. 
rich forests, by trout streams, by Memorable, during my stay 
pastures full of the rarest wild ten days have been the singing 
flowers, by easy horse trails and Uta Graf with the Juilliard 
difficult foot climbs, its pleasures tet in Schoenberg's 
as a sports resort are easily the 2, that of Leslie 
equal of many a station in Switz- cantata by S~!~':;',\~·,,~;;~o~~~~tn;;;~ 

or the Austrian Tyrol. only on the ~h 
gives it above all these impeccable flute-playing 

ad•van.ta~:es, and in addition ' to ton Sprague Smith in 
of its lovely Victorian of works ancient and 

distinction unique is the these cases the artistry 
entertainment provided that of the already 

with the rest. established for these 
• • shone with a dazzling 

June to September this The Audience 
year there have been almost 

daily concerts by touring artists THE AUDIENCE a~ 
and of the highest ber-music c0ncerts has 

Denver Symphony small, not exceeding two hundred 
Paganini and Juil- on most occasions. But it has been 
the AlbenerrrFro: assiduous and fuli of gratitude, 
and Lim'ttz Mel- expressed in applause. The deficit 
and Babin, M~k has been large, as might have 

Herta Glaz, been expected. But that seems 
Uta Graf, the bother no one very much, and 

Saul Caston, Igor Institute for Humanistic 
and Joseph Rosenstock as the organizing group is 

these and many· more have appears to be planning 
paid extended visits, performed grander musical program . 
over and over again in the beauti- year, including operatic 

and acoustically admirable The distinguished public that 
.. covered amphitheater de- tends is, in fact, a selection 

tor last year's Goethe Fes- America's intellectual life repre-
Eero saarinen. They have sentative of our best. Millionaires 

occasionally to large and smaller trippers are equally 
audiences, more often than not to nota.b~e by their absence .. Writers, 
a handful of people. And always musicians, professors, artists and 
their programs have been a big a. few students make up its body. 
cut above standard. The costs of a stay are neither 

Bach has been the subject for expensive nor cheap. The tone of 
this season· and a large number the whole place is intellectual, 
of his cant~tas and other not-so- civilized, agreeable, far more so, 
commonly-heard works, like the indeed, than that of many a ~ore 
"Art of Fugue" and the "Musical fashionable resort or more highly 
Offering," have been presented. publicized musical rendezvoqs. 
But the programs have not been Whether Aspen will contine to 
limited to the music of the Leipzig furnish the traveler with 
master. They ·have run from so elevated lillld so costly 
Schuetz to Britten by way of duce is anybody's guess. 
Pergolesl, Dlttersdorf, Couperln, that It will, at least for a 
Schubert, Hindemith, Barber and years. I foresee even a longer 
Blltzstein. The masterpieces of tinuance as possible. But 
chamber repertory were there I were wrong, it otrers 
from Mozart and Beethoven, present a mountain 

Berg's .Uyric Suite. It 
for string quartet in the 

of Arnold Schonberg's atonal 
positions; but Berg found for 
music, dissonant as it is, the in
spiration and beauty which have 
knocked ' at Schonberg's door 
vain. 

In the last program of the 
still other rare masterpieces 
offer~d-Bach's solo cantata, 
Habe Meine Zuver.sicht," two 

Brahms and Bartok, Ravel and with musical entertainment un
Debussy, Berg, Mllhaud and de matched, to my knowledge, In the 
:~~ [!uc;,~r~ef.~~~~~ino!~ 1~~~~~ ~~;:!,~ ~~a::;!11and, I am'!.!s:!!u!:!re;:_. _!ln!!l, _______________________________________ _, 



tle Silver, 
trip. 

Joseph La Salle 
Feted By Co-Workers 

Some 65 employees of the 
ange branch of Sheffield Co. 
ored their co-worker, Joseph 
Salle, son of Mr. and Mrs. Gus 
Salle of West Orange a i a 
last week in the Llew.ellyn 
brau, Orange. 

La SalJP. js the first of 
group to be drafted. He has 
employed by the company 
th~ee year5. He will leave wttmn• L
the next we~k. 

Speakers included Branch 
perintendent Fred F ruden 

JilJJl_P,..~<:;j, t;~n_t S t JnP.dnt_,..,.d_.,.,,.,.,_..li~r1-

cett sen] I nist, 
ist, and .H 

~la~c~~v· 
and sta 
Campa 
Vienna vi'Olr 
of sacred music, .., 
costume operetta on .. Jat.1 . 
and CliHord Curzon, F~ngllsh e 
ist on March 16. Thts. will ~certs 
31st season for the Unily Co . 
which are presented at t_he MO!:t
clair High School on Fnday eve-

nings. U .1 
The 28th season of the tu .Y 

Travel Course offers seven lec
tures illustrated with superb ~o~~ 
ored films on Thursday e~en~h~ 
at George Inness Schoo . . 
course includes: "~lorious Ka~~= 
mir" b'y Deane D~cka~on o~ -
tober 1; "ColumJ:n a Rlver o~~l' 
tTy'' by Frincis Lme 0~-~~-

I 

/Coleman 
Sea ts Going 
fast Again 

:VIore than half the season 
ticket subscribers to the Cole
man Chamber :\Iusic Associa
tion concerts have renewed 
their sa1ne seats already for 
the 1950-51 season, l\Ianager 
Harlow Mills saicl yesterday. 
Locations of last-year sub
scribers will be held only un
til June 1, Mr. l\Iills said. 

An o t h e.r outstandingly 
Yaried program has been ar
ranged for the 47th · annual 
season of concerts, openjng ln 
October with Pianist Rudolph 
Firkusny performing with the 
San Francisco String Quartet. 
l Two groups will make their 

Pasadena debut-the Intimate 
Opera of London performing 
three short operas by Bach, 
Pergolcsi and Arne · and the 
Juillia!·ct String Quar;et. Others 
0 
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Unify Reservations 
Are Available New 

Tickets For All 3 
Courses On Sale 

Unity Institute Office is re
opened !or the 1n.o0-51 season. 

CQncert, 
travel, and chamber music. The 
artists to be heard on the con
cett ~erie~: are Eugene List, pian
ist, R.nd Patricia Travers, violinist, 
in a joint recital on October 27; 
Blanche Thebom, mezzo-soprano 
and star of the Metropolitan 
Company on December 8; 
Vienna Choir Boys in a program 
of sacred music, folk songs, and a 
costume operetta on January 5; 
and Clifford Curzan, English pian
ist on March 16. This will be the 
31st season for the Unity Concerts 
which are presented at the Mont
clair High School on Friday eve
nings. 

The 28th season of the Unity 
Travel Course offers seven lel!
tures illustrated with superb col
ored films on Thursday evenings 
at George Inness School. The 
course includes: "Glorious Kash
mir" by Deane Dickason on Oc
tober 1; "Columbia River Coun
tTy'' by Frincis Line on November 

16 ; "Norway" by Per Host on Jan
u~ry 11; j'Siam" by Herbert 
Knapp on February 1; 11Stepping 
Stones Across the PacJiic" by Dr. 
AlLred Bailey on March 8; ' ·Italy" 
by Clifford Kamen on March 22; 
and "Enchanted Road-France'' 
by Austen West on April 12. 

The Chamber Music Recitals, at 
fhe Montclair Art Museum on 
Friday mornings, \Vill present the 
J~String Quartet an No
vember 3; the National String 
Quar tet on December 15; and the 
Loewenguth String Quartet on 
April13. 

RC!scrvations for the three 
courses and applications for inrli
vidual seats are being r ecei ved by 
the director, Miss Barbara Russell, 
at the Unity Institute office, 67 

street, MOntclair 2-6770. 
ucrooer wr · 

J Two gro 
PasadelJa dt .J..:LC-l... 
Opera of London perlormlng
thrce short operas by Bach, 
Pergo!esi and Arne; and the 
Juilliard String Quartet. Others 
o e. series- Griller String 
Quartet, !'asquier Trio, and 
the cello-prano duo, Nicolai and 
Joa1:na .Grau?an, ass~sted by 
C!armetrst Mnchell Lurie. All 
events Will be at Pasadena 
Playhouse. , 

:r 
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MONTCLAIR, N. J. 
TIMES 

UniLy Office Opens 
For New Season 

Coue<wt, Travel aml Cham

bet· Courses Liste<l. 

The Unity Institute Office is re
for the 1950-51 season. Reser

~ vations are now being tak;.en for the 
three courses: concert, travel, and 
c-hamber mus1c. 

The artists to be heard on the con
cert series are: Eugene List, pianist, 

1 ~~d Patricia Travers, violinist, in a 
JOint recital on Oct. 27; Blanche 
Thebom, mezzo~soprano and star of 
the Metropolitan Opera. Company on 
Dec. 8; The Vienna Choir Boys in a 
program of sacred music, folk 
and . a costume operetta on 
ur.d Clifford Curzon, English 
en March 16. This will be the thirty
fir.-;t season for the Unity Concerts 
v:l:ich are presented at the Mont
c:air High School on Friday evenings. 

The twenty~eig·h th season of 
Unity Travel Course offers seven 
lectures illustra ted with superb col~ 
ored films on Thursday evenings a t 
George Inness School. The course in

, em des: ' 'Glorious Kashmir" by Deane 
Dickason on Oct. 19; •·Columl;:a River 
Country" by Francis Line on Nov. 16; 
';Nonvay" by Per Host on Jan. 11; 
;<Siam" by Herbert Knapp on Feb. 
1: ';Stepping Stones Across the Pa
cific'' by Dr. Alfred Bailey on March 
8: •·rtaly'' by Clifford Kamen on 
March 22; and "Enchanted Road· 
F'rance'' by Austen West on April 12. 

The Chamber l\/Iusic Recit-als, at 
i:.he Montclair Art Museum on Friday 
mornings, will present the Juillia.rd 
String Quartet on Nov. 3; ~
tional String Qual'tet on Dec. 15: and 
the Loewenguth StTing Quarlet on 
April 13. 

Orders for the three courses and 
foQr individual seats are 

by the director. Miss 
Russell, at the Unity Insti· 

office, 67 Church Street, Mont~ 
2-6770. 
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From the Moderns 
Columbia's 12-inch LP dis!: ML-

4305 is devoted to music by Mil-
' baud. On one side is his "Cantate 

de !'Enfant et de La Mere" , 
<MX-341) with Madeline Milhaud 
d1~euse, Leonid Hambro, pianist, and 
M1lhaud conducting the Juilliard 
String Quartet. On the reverse, 
M1!haud himself at the piano plays 
his "The Household Muse" ("La 
Muse Menagere.") On the 10-inch 
LP disk ML-2121, "Modern Mu
Sic for Strings," the Stuyvesant 
Sinfonietta, Sylvan Shulman 

a collection of ' 
Shotiikovillch, 

S a compelling quality 
about the Columbia micro

grove recording which cont.ains 
Milhaud's Cantate de l'Enfante et 
de !a Mere. The canlata is made 
up of poems by the Belgian poet, 
Mauriece Careme, set to music 

I for string quartet and pia.no. _M":de
leine Milhaud does the mtmtively 

sensitive readings in French, giv· 
ing them an insinuating aPpeal 
even to those who may not under· 
stand the language. Compose!' Mil
baud conducts the Julliard string 
quartet and Pianist ~-

. The reverse side of the record 
holds a Milhaud work for piano, 
The Household Muse, played by 
the composer, which is merely 

for one · 

This Clip-ping F,.om 

BUFFALO, N. Y. 
t:!.EWS 
JUl'"2 

Milhaud' s Quartet-Octet Heanl 
T h e Internationa l Socie ty for Contem pora ry 

:Mus ic a t its third concert on 1{ ay 5 ill the 
1 (c :1li ll in Theat er. presented the first New York 
performance o f the s tring quar tet -oct et. Nos. 
14 and 15, by the French compose1·, D a rius 
.Milhaud, played sepa rately and together. Also 
k a tun:d \\-a~ the firs t .;\nH.: r ican pcrforma n('C 
o f a song cycle, aQuat tro liricl1e di A ntonio 
M achado per canto e pianoforte" by the 1 t a l
ian com poser, D a lla piccola. a nd a Quartet for 

Violin, Clarine t, T enor Saxoph one and Pia no 
by Anton \ Vcbern. T he .M ilhaud Quartet 
piayed by the Juill~ard and the New Mus ic 
Quartets r espectively, pr esented an m te resung 
musical innovation. Each is a compact, sm ooth 
flowing well organized work. lt seem ed to this 
reviewer that the slow movements we r e the 
most expressive a nd had the greatest musica l 
s ig nificance. The s ty le was typically F rench 
with a tone of quiet placidity augm ented by 
clements akin to a Ser enade on original folk 
ma tc r ial, t hem es tha t have becom e so m~ch a 
part of :Milhaud's music. l n t h e decidedly 
11ovcl octet combination, one's aura l sense was 
sometimes dimmed by the overwhelming flow 

line. 
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a compelling quality 
about the Columbia micro

grove recording which cont~ins 
Milhaud's Cantate de l'En!ante et 
de Ia Mere. The can1ata is made 
up of poems by the Belgian poet, 
Mauriece Careme, set to music 

I' for string quartet and piano. Made
leine Milhaud does the 

sensitive readings in French, giv
ing them an insinuating aPpeal 
even to those who may not under
stand the language. Composer Mil
haud conducts the Julliard string 
quartet and Pianist ~-

. The reverse side of the record 
holds a Milhaud work for piano, 
The Household Muse, played by 
the composer, which is merely 

for one · 

~- .• ..__ · · ~ -· · · -· ·~ · - .... . ...... ~ .. - -._, " '" ~"' ' ''"' '"I "--' ' -~ · J 

;.-l usic at its third con cert on ):fay 5 in th e 
~{c)Jill in Theat<:r, presented the first ·\lew York 
performance of the string quartet-octet. Nos. 
H- and 15, by t he French composer. Darius 
M ilha ud, played separately a nd together. ;\!so 
fea t ured was t he f1rsl ,\me r ican per(on nancc 
of a song cycle .. ;/Qua ttro liriche di Anto nio 
1\Iachado per can to e pianoforte" by the Ital
ian composer, D allapiccola, and a Quartet for 

V iolin, Clarinet , T enor Saxophone and P iano 
by A nton \\lebern . T he .Milhaud Quartet 
piaycd by t he juillia rd and the New Music 
Q uartets respectivCl)r7 pr esented an in t e res ting 
musical innovatio n. Each is a compact, smooth
flowing well organized work. lt seemed to this 
r eviewer that t he slow movements were the 
lllOSt expressive and had the greatest musical 
sign ificance. T he ~lyle w~s. typicatly Fren ch 
with a tone of qUie t plactdlty augmented by 
d ements akin to a Serenade on original folk 
material themes that have become so much a 
l':trt o f' M ilhaud's music. In the decidedly 
tH.wcl octet combination, one's aural sense was 
so111ctimes dimmed by the o verwhelming flow 

tine. 



Merci Beaucoup 
To French Today 

OFF the hf'aten track and a 
little recherche for most 

tastes is a new couplinz of un
f.a~iliar works hy 1hat pro
h!tc Frenchman, Dariu!': Mil· 
haud- CANTATA OF TilE 
CHILD AND THE MOTHER 
and a piano suite THE 
HOUSEHOLD MusE (Co
lumbia ML-4305, $4.85) . 

!he cantata is for speaking 
V?Ice, string quartet and 
Plano, respectively performed 
by the compo!'er's wife, Made· 
lei~e Milhaud, the ~:,: 
Stnng Quartet and _.. 
H<1:mhro. Twelve tender 
po:ms ;~hout 1he mother-and 
chtld .rel<~:tionship, written. by 
Maunce Careme, are intoned 
expressively by Mme. Mil
haud in French, with t he in
~trumental support weavln_g
m .and around them. Trans-
lations are printed on the rec
ord container. 

The piano suite consists of 
15 short pieces intended, in 
th.~ words_ of MilhaW"I, to give 
a synopsu; of our life in CaJi. 
tornia" while he was loratPd 
at Mill~. colll'gr. They mi.cht 
be. des~nbed as wistful-Trench. 
- fanciful t~nfi ruminati\lP irr 
mootf, a_nd J~~ome hardly more 
t~an tnf!E>s. Milhaud is no 
VIrtuoso at the piano, hut l'l." 
~e .himself explains, the suite 
IS mtended for amateurs and 

f:~~~e:~~e~o difficulties in per-



See the results of 
our old-shoe 

beauty treatment. 
Bring in your 

worn shoes., .walk 
out with shoes 
that look like 

This Clipping From 

TUCSON, ARIZ. 
CITIZEN 

Ul 1 0 1950 

This Clippi:ng From 
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RECORDS: 
FRENCH 

Years of 

Music Traversed 

By CARTER HARMAN MUSIC by French composers 
from VinCent d'Indy to 
Olivier 1\fessiaen is now 
available on records, for 

those who enjoy savoring that 
elusive Gallic flavor of refinement 
and freshness. 

touson~ 
LP. "Cantate de 

Et De La Mere," of 
Maurice Careme and 
music are presented 

by the composer's wife, Made
lene Milhaud, as Diseuse and 
the composed conducting the 
J u I I i' r d String Quartet, 
w*"ftil am8'ro at the piano. 
Mme. Milhaud's vibrant voice 
spices this work just right. On 
the reverse, Milhaud at the 
piano plays his "La Muse 

a pretty tenuous 

JUL 30 1950 
Milhaud: ((Cantata de l'Enfa t 
M~re," Madeleine Milh. n et_ de ltt 
unth Darius M ·u d aud, dlseu.se, 
Juilliard Stro t tau conducting the 
:~:u. pia::%. ~~rtet: Leonid 
~ tt.<Je, Darius Mill ~ H9usehold 

.ttznglP- L. P. di k UtUd, Piano. .4 
"Cantata of th~ C Columbia. 

is a reading of hiid and Mother" 
CaJ eme to th poems of Maurice 
stnngs 'and pian~ accom~animent of 
wife of the com . Madeline Milhaud, 

poser, grves an ex· 

pressive account in Fr 
quisitely phrased ench of the ex· 
Child and th sentiments of the 
sponses Th e M_othez:'s tender re-

. e ffiUSIC is · 
and an E,nglish t Imaginative 
text . . ranslabon of the 

" lS contamed in the album 
The Household M , · 

by the composer d use was written 
II, while a me urmg World War 
Mills College :b"c; ~f the faculty of 
and is an ' a land California 

expression of the . , 
contentment of home 



OtHAUD, Ca.ntate de L..tenfant eL 
de la 1\lere. Recited by Made~ 
leine Milhaud and p layed by 
the Jui_l_Uiu:d. String Quartet 
conduCfPII"'""""'y Darius Milhaud. 
The Household 1\'luse, playc<l by 
Darius Milhaud, piano. Colum
bia Lon g-Playing. 
Somebody must have liked this 

Columbia wouldn't have put 
out. Usually a major recording 

doesn't issue discs it 
expect to sell. But the guy 

sold the recording director 
on Ulis one had to be a super 
salesman. 

lVIrs. Milhaud, wife of the com
poser, recites poetry written by 
the Belgian poet, Maurice Car
eme, to music written by her hus
band. We're going to put it in the 
·'odd" section of our record cab
inet. 

T he "Muse'' is pleasant piano 
fare, a synopsis a _bout. the c.om
poser 's life in Callforma. It !S a 
simple thing, written for amateurs. 
It is nearer Milhaud's usual hi gh 
standard. 

;;;;. Cir. (0 104,811) (S 155,nl) 
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comes lo us on an
other Columbia L.P. "Cantate de 
L 'Enfant et de Ia Mere," or 
p oems by Maurice Careme and 
Milhaud music are presentJOd by 
t h e composer's wife, Madeleine 
Milha ud, as diseuse and the 
composer conducting the ..lu1: 
IL"lJLString Quartet, with tram: 
'IIPO'iit"the plano. Mme. Milhaud's 
v ibrant voice spices this work 
just right. On the reverse, MU
haud at the plano plays his "La 
1\-luse " a pretty 

MILHAUD - Cantate de l'enfant et de Ia mere 
and La Muse Menagere, Madeleine Milhaud, 
d~seuse, J~_lliard ~tt.ia g Quartet, Leonid Hambro, 
prano, an~er, conducting ond piano. Co 
Ml-4305. $4.85 

In the cantata the composer's wife 
speaks in rhythm to the accompaniment 
of a string quartet and piano. This is a 
work much advanced in idiom, but also 
highly fascinating in its delicacy and 
dramatic gesture. The Muse are short 
piano items none of which is much inter
esting. Will interest of modern 



SPACE DOES N ~ 
a detailed discu . OT PEttMIT 
Milhaud nor i:slOn. of Darius 
equipped to de . this reporter 
other listeners ~~~ r~ethh~r or not 
Most of those h 1 e IS music. 
good modern w . 0 see value in 
impOrtance ofm~~~ recognize the 
he i.s original ~ aud. Briefly, 
clear. He ctdes~r;t r::lled and 
over a new progre . a fuss 
erto untried ph ~siOn o~ a hith- , 
f?r its. originalft~~a~~-d f!."ts music, 
t.tme brzarre quaiit f Its some
urally as cas Y, lows as nat
is logical mu~l~~ conversation. It 

But ddmittedl •t · 
Even so 't Y 1 lS strange 
cause it~ ~o:ef{~:S~ts list~ning, be~ 
comes apparent. Of ~~ent ual!y been a new 12-inch Co~ wo.works 
The Household M umbla LP· 

on the piano by u~se." played.! 
probably has the . e compos'1!', 
On the oth qu•cker appeal 
"Cantata oter t~:coC~'ldside is the 
Mother, 't 1 and the 
narrati~g ~~.;' Madeleine Milhaud 

and tkems by Maurice 

'c/ c/ 1./ • , COf e MUSIC • •• 

lturbis' Reading of Gershwin 
'RhaJ!s~di~ labor ot love ·y 

---- ----~ __ arlus 
Milbaud's "Cantata of the Child 
and the Mother" has the com· 
poser's wife speaking Maurice 
Careme's tender French poems 
against the accompaniment of the 
J~tring Quartet and 
Leomd Hambro's piano (Colum
bia ML-4305, 12-inch L.P.l · 

It ls altogether a warm and 
personal experience, even -when 
you· feel Mme. Milhaud's sonar· 
ous declamation puts the music 
too much in the background. 

After conducting the cantata, 
Milhaud goes to the piano (on 
the reverse side of the disk) to 
play the dozen childlike pieces of 
his "The Household Muse"
among them, uMusic Together," 
"The Son Who Paints" and "The 
Laundry." A little precious, but 

Three compositions by Dartus 
have been added to Co

lumbia's catalog. Two of them, 
bracketed in the long-playing 
speed on a 12-inch record, are the 
slightly arty "Cantatc de !'Enfant 
et de Ia Mete" .~antata of the 
Child and the Mot'l'l'er),<With Made
leine Milhaud as diseuse, the com
poser as conductor of tbe J~ll~<k 
String Quartet and Leonid Ham
bro as pianfst, and "La Muse Me
nagere" (The Household Muse), 

friendly. 

OCT-

Milhaud Works Released 
By Columbia and Capitol 

Five pieces by Darius Milhaud 
con:posed in Paris and in Oakland' 
fahf., between 1934 and 1946, hav~ 

een record_ed for ,the first time
three on a smgle Capitol LP disc (or 
on 45- and 78-rpm records) and two 
on a C?lt!~bta release. Louis Kauf
~an, cvw_hmst, plays the works on 
vf r a~ttol recording-the Second 

' o kn C~ncerto, a darkly emotional 
\\Or wntten at Mills Colle . 
if46; the e~rly ( 1934) Concert;';.~ d~ 

nntemps, m Milhaud's most affable 
Jea}~~~~e~id, the little-known Danses 
T d nn:, a set of three Bra-

~£ ta~he sees d ld a style ren:iniscent 
K f au a os do Bras!! Mr 
miru blan plays all three pie~es ad~ 
. a y. In_ the orchestral works he 
;s aclompamed by the Orchestre Na
wna , conducted by the com 0 1 

Artur Balsam plays the p. P s~r. 
of the Brazili~n dances. tano ptrt 

The Columbta release is divided ~~e
·fwe,e•~ the Cantate de !'Enfant et ' de t" Mefre, a dehca!ely sentimental set
mg o a cycle ot poems b -..~ ~ .. 

Car erne .. · and L M Y ·~•cw.nce 
(Th H' a use Menapre 

e .ousehold Muse), a set 1\f 
fifteen lttt~e ptano pieces mirro.rln 
everyd~y hfe, and intended 'lh g 
us~ ot amateurs. Mme e 
¥tlhaud, the composer'; 
ct tes the Careme noems ch:arnrrin,U,i;:· 
and the instrumental parts 
can.tata are played by the 
Stnng Quartet and Leonid 
plantst, :vith the composer 
Hmg. Mdhaud himself plays 

ousehold :Muse. 
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a SPACE DOES NOT PERMI 
Mi{h~t~dtled disct:ssion of Dariu~ 

. . nor ls th' 
equipped to decide wh~~h reporter 
other listeners will J"k ~r or n.ot 
Most of those h 1 e h1s music. 
good modern w . a see value in 
importance ofm~tch recogniz~ the 
he is original aud. Bnefly, 
clear. He ctdes~~:r~k:lled and 
over a new progre . a fuss 
erto. untried phrasf~~on .;;,:r a hit?
f?r Its. originality an·d .~s music, 
t.une bizarre quai't fl Is some
urally a 1 Y, ows as nat-
is Iogica~ ~a~~~~~ conversation. It 

But admittedly •t · 

~av;s~ ~75 i~:.;f[~;s~t~~~~~!7r~!e: 
~m.:.s ~~paren~. Of the two ~or~; 
"The Hw 12-mch Columbia LP· 

ousehold Muse , , 
on the piano b th • played
probably has th{ . ek composer, 
On the oth qure er appeal 
''Cant t er record side is ih~ 
Mothe~.~ :ft the Chi~d and the 
narrating th~ ~adeleme Milh,aud 
Careme and th ems by Maurice 
ducting the J . 11~ composer con

with. Leo~~ S~ing Quar
The narratio;~ ir;: at 
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:\Cantata Warm~ 
Personal 

"Recorded Music .•• " 

1 lturbis' Reading of Gershwin 
'Rhap_sody' ,~labor of love BY IRVING SARLOSKY 

The first recording of Darius 
Milhaud's "Cantata of the Child 
and the Mother" has the com
poser's wife speaking Maurice 
Careme's tender French poems 
against the accompaniment of the 
J~- ·String Quartet and 
Leonid Hajtlbro's piano (Colum
bia ML-4305, 12-inch L.P.) · 

It is altogether a warm and 
personal experience, even ·when 
you· feel Mme. Milhaud's sonor· 
ous declamation puts the music 
too much in the background. 

compositions by Darius 
have been· added to Co· 
catalog. Two of them, 

bracketed in the long-playing 
speed on a 12-inch record, are the 
slightly arty "Cantatc de !'Enfant 
et de !a Mere" (Cantata of the 
Chilo and the Motber), with Made
leine Milhaud as diseuse, the com
poser as conductor of the Juilliard 
String and Leonid Ham-
bra as and "La Muse Me~ 

(The Household Muse), 
After conducting the cantata, 

Milhaud goes to the piano (on 
the reverse side of the disk) to 
play the dozen childlike pieces of 
his "The Household Muse"
among them, "Music Together," 
"The Son Who Paints'' and "The 
Laundry." A little precious, 
friendly. 

OCT-

Milhaud Works Released 
By Columbia and Capitol 

Five pi~ces b~ Darius Milhaud, 
co~posed m Pans and in Oakland 
Cahf., between 1934 and 1946 hav~ 
been recorded for .the first time
three on a single Capitol LP disc (or 
on 45- and 78-rpm records) and two 
on a C?lt~mbta release. Louis Kauf
man, VIO_lmist, plays the works on \J' I' Cap1tol recording-the Second 

10 Ill C~ncerto, a darkly emotional 
work wntten at Mills College in 
1946; the early ( 1934) Concertina de 
Pnntemps, in Milhaud's most affable 
JlanJncr; an.d the little-known Danses 
~. acaremtrfm, a set of three Bra

Zilian dances in a style reminiscent 
of the Saudados do Brasil M 
K:wfman plays all three pie~es acL 
:n•rably. ln. the orchestral works he 
~~ accompamed by the Orchestre Na
tional, conducted by the compoder 
Artur Balsam plays the piano , t 
of the Brazilian dances ptr 

The Columbia release .is divided -1e
.twee"; the Cantate de !'Enfant et ' de 
~~ Mere, a delicately sentimental set~ 
~ng. of a cycle of poems by Maudce 

areme; and La Muse :Mena ire 
(The IJ;ouseh~ld Muse), a s~C llf 
fifteen htt~e ptano pieces mirrOriri 
everyday hfe, and intended for. ·(h~ 
Melh ofd amhateurs. Mme. Madel.eihe 

. 1 au , t e composer's 
cttes the Careme noems re-
and the instrumental parts 
can.tata are played by the 
Strmg Quartet and Leonid 
ptamst, :vith the composer 
Hmg. MI!haud himself plays 

ousehold Muse. 
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RECORDS: 
BARTOK 
Six Quartets Played 

By Juilliard Ensemble 

you get to the slow move
that ends the final quartet 

hear a meditation that seem.s 
deep for tears. This is music 
infinite sadness, but without 

self-pity. 
T- f-1...--- ._ 
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/ MUSIC: :F'r-;qu~cy modulation 
station WA~F ~ill i~~roducc thrccf 
ne\v musical sencs thi~ wcf'k. Bc
o:rinning tonight at 9:30 o'clock l.hc 

1 ~tation will pick up ''live-'l' recitals 
from Hunter College, the first be
ing fl. concert by ivlariko Iwamoto, I' 
JapanPse violinist. 

On Tuesday, commemorating the 
death of the Hungarian composer 
in September,, 1945, the first of a 
recorded series of Bela Bartok's 
six string quartets, played by the 
Juilliard String Quartet, will be 
bt'O'a'acast from 8 to 8:30 P. M., 
and on Wednesday recorded con
certs devoted to the music of 
Johann Sebastian. Bach will be 

from 10:30 to 11:30 P. M. 

6 Bartok Quartets 
Are Choice Items 

By HERBERT KENNEY, Jr. deepest compassion. 
Of alJ the recognition that has hard listening for ears exposed 

come to Bela Bartok since his heretofo:pe only to what it called 
death-and the interest in this But the 
composer has, been accelerating 
in the past twelve months-the 

it is a choice item. For the 
liard Quartet (Robert 
Rli1)ert-"Koff, Raphael Hillyer 
and Arthur Winograd) it has 
been a labor of love, resulting in 
performances tHat are searching 
if not d~finitive. 

But it may be that it is Bartok 
has the greatest benefit 

the series of quartets 
accessible an acqu8.int· 

ance with t he stages through 
which the composer developed 

ripened in this most inti
form of musical expression. 
mood of expansiveness of 

romanticism in t h e 
No. 1 (written in 1907) 

way to &. certain asceticism 
the Quartets No. 5 and 6, 

written in 1934 and 1939, re
spective 1 y, The intervening 
works, No. 2 (1917), No. 3 
<1927) and No. 4 (1928) , show 
Bartok polishing his style, strip
ping it of what he considered 
nonessentials. As he progresses 
he becomes bolder in the effects 
he seeks. The first one pro
claims that here is a man who 
speaks with authority and who 
will speak in his own manner. 

There are passages of sur
passing beauty, of poetic insight, 
of enormous exuberance and of 

Bela Bartok published only six string 
t}uartets, but as far as many a musician 
is concerned. they gave the intimate and 
delicate world of chamber music its rudest 
shock since Beethoven. 'With his First 
Quartet, composed in 1908 when he was 
27, Bartok stalked into a field of harsh. 
hybrid harmonies and fierce rhythms that 
jolted Budapest listeners upright in their 
seats. Tn the Second ( 1917), Third (1927) 
and Fourth ( 1928), he cultivated the 
field; h~s harmonies became more astrin
g~~; _the Thythms more incisive, the tex
tures ever tighter. Listeners found much 
that was either impenetrable or unpalata
ble, but they also heard tonal colors never 

produced by four stringed instruments be
fore. ln the Fifth (1934) and • Sixt/1 
(1939), Bartok reaped his harvest. Like 
Beethoven's last (Op. 135). Bartok s hnal 
quartet, composed six years before_ he died. 
is full of deep and timeless beauty. 

Last year, when the Juilliard String 
Quartet performed the entire cycle of six. 
Columbia saw a chance to get them all 
recorded in one set. Out this month, on 
three LP records, is the result. The per
formances are superb, and so is the re-



he drawa from 
the stringed instruments, however, 
are not designed for surprise or 
shock, Everything has an expres-

purpose. There are times when 
it is difficult to perceive that pur
pose, and it requires hard and re ... 
peated listening to grasp the com
poser's ideas. 

It is instructive to watch Bar
slow movements as they take 
over the years. The opening 
of Quartet No. l is expansive 

and juicy. The slow movement ot 
Quartet No, 2 is less obViously 

but the change Is not 
marked as It becomes In th& 

succeeding works. In Quartets 
Nos. 4, 5 and 6 the slow move• 

have become lean and spare. 
Slew llfovements 

When you get to the slow move
that ends the final quartet 

hear a meditation that seem.s 
too deep for tea1·s. This ia tnu.eie 
of infinite sadness, but without 
self-pity, 

In these tearless. slow move-
of the final quartets Bart6k 

1 does, in fact, come close to the 
Beethoven of the last quartets and 
that is perhaps the basis !o; the 
insistent comparisons. There are 
timelessness and a depth in these 
pages of Bartok's quartets. 

The slow movements are stressed. 
because they seem to contain Bar .. 
t6k's most. chel'ishable utterance. 
But there are other passages in. 
the quartets that have a freshness 
and exuberance that are delightful. 
This IS especially true of the early 
quartets. The vitality remains in. 
the later quartets, but it i• darker 
in cast. 

There have been some deeply 
learned analyses of the structure 
of Bart6k's quartets and these 
will have interest f~r students
But for the average Jay listener 

) these discussions are beside the 
j point. What counts is not the 
structure but what it encloses. 

( 1939), Bartok reaped . . Like 
Beethoven's last (Op. IJ5), Bartoks final 
ql!llrtet, composed six years bel ore he died. 

~
II of deep and timeless beauty. 
st year, when the Juilliard Stri~ 
tet performed the e~ycle of SIX. 

mbia saw a chance to get them all 
recorded in one set. Out this month, on 
three LP records, is the result. The per
formances are superb, and so is the re-



By JAMES HART 
Of special interest to Portland

ers is the news that Columbia 
has entrusted the most signifi
cant record job of recent sea~ 
sons to the Jll!!liii:.li quartet of 
New York: the disc-performance 
of all Six Quartets by Bela Bar
t.ok. 

The first violinist (and organ
izer) of this ensemble is Rob
ert Mann~ who will be rememw 
bered by scores of concert-goers 
here as concertmaster of the 
Portland Junior symphony. 

It is likely that no more impor
tant chamber music recording will 
appear for a long time. These 
works are quintessential Bartok, 
covering the entire span of his 
creative life, from 1907 to 1939; 
and it is no longer news that a 
substantial number of musicians, 
professional performers and ama
teur listeners, are recognizing in 
Bartok (who died in poverty in 
New York five years ago) the ma
jor creative force of this half of 
the century. 

* * * 
ONE REMEMBERS, for exam-

ple, being told by memb!!'rs i of 
the Budapest quartet some years 
back that no chamber music worth 
performing had been written after 
Beethoven's death in 1827-until 
the appearance of the quartets 
of Bartok in our own time. Such 
a statement, of course, is wildly 
extreme and based on personal 
prejudices not generally shared; 
but it suggests the veneration 
which has been accorded by Bar
tok's most accomplished contem
poraries. 

It also indicates, by implication, 
the tribute paid to Mann and his 
youthful ensemble in their selec
tion by Columbia for the present 
task. All six of these works have 
been recorde~ previously, by a 
variety of groups, but this is the 
first complete recording by a sin
gle ensemble and a single record
ing company. 

IT IS A MEASURE of the pres
ent ensemble's. virtuosity that 
these tonal pitfalls are generally 
avoided. There is throughout a 
sense that technique has been 
mastered and attention turned 
fully to interpretive problems. In 
this far more significant realm 
the new performances are almost 
uniformly the finest available. 

composer in these 
explored a vast number of new 
tonal possibilities within his re
stricted medium. In addition, the 
musical ideas (particularly in the 
Fourth and Fifth Quartets) oc
casionally push beyond their 
medium. Like the Beethoven 
:irosse Fugue and Bach's Cha
~nne, these scores leap their 
ow h..._ bounds, and this peculiarity 
might easily result, in perform
ance, in a harsh and forced 
string tone. 

• * 
THE CHAMBER-MUSIC en

thusiast will of course want to own 
the entire set. For the student 
and admirer of Bartok they are 
a must, since the'se, like the 
Beethoven Quartets, offer the 
most condensed portrait of their 
creator. But for the explorer in 
both fields perhaps the starting 
point should be the earliest pair 
and then the final Quartet. 

From these, made familiar 
through repeated hearings, he 
should move to the wonderful 
Fourth and Fifth Quartets, which 
represent the moximum in con
centrated expression. 

The appearance of these 
represent the maximum in 

Columbia has housed the six 
works on three LP-12s, two quar~ 
tets to a disk, and has given them 
a superbly live recording. 

* • 
THE .TUILLIARD QUARTET 

has performed the Quartets in 
concerts several times, and their 
devoted familiarity with the 
music and. its phenomenal tech~ 
nical difficulties is apparent im
mediately. These problems, to a 
non-performer, seem to be of two 
sorts: first, that of interpretation; 
second, the preliminary one of 

1 surmounting the purely technical 
issues involved. 

These are con~iderab1e, ~ince 

This Clipping From 

INDIANAPOLIS, IND. 
TIMES 

Stt' .. ',J 

Cir. (D 53,626) (S 77,706) 

This Clipping From 

SAN ANTONIO, TEXAS 
LfGHT 

- Q.y MARION BURDINE 
* * * The .Jui!liard String Quartet's 

ambih~ording of B I 
Bartok's. six string quarteetsa 
now avai~able on three 12 inch 
long playmg Columbia records 
{o~ld . be considered a collec~ 
o~ s Item, for only a serious 
~mded devotee of modern mu
SIC would thoroughly appreci
atte the complexity of thematic 
s ructure. 



By JAMES HART 
Of special interest to Portland

ers is the news that Columbia 
has entrusted the most signifi
cant record job of recent sea~ 

sons to the J!!!lllil:f quartet of 
New York: the disc-performance 
of all Six Quartets by Bela Bar
tok. 

The first violinist (and organ
izer) of this ensemble is Rob
ert Mann, who will be remem~ 
bered by scores of concert-goers 
here as concertmaster o! the 
Portland Junior symphony. 

It is likely that no more impor
tant chamber music recording will 
appear for a long time. These 
works are quintessential Bartok, 
covering the entire span of his 
creative life, from 1907 to 1939; 
and it is no longer news that a 
substantial number of musicians, 
professional performers and ama
teur listeners, are recognizing in 
Bartok <who died in poverty in 
New York five years ago) the ma
jor creative force of this half of 
the century. 

THE CHAMBER-MUSIC en
thusiast will of course want to own 
the entire set. For the student 
and admirer of Bartok they are 
a must, since the·se, like the 
Beethoven Quartets, offer the 
most condensed portrait of their 
creator. But for the explorer In 
both fields perhaps tbe starting 
point should be the earliest pair 
and then the final Quartet. 

* * * 
ONE REMEMBERS, for exam-

ple, being told by members r of 
the Budapest quartet some years 
back that no chamber music worth 
performing had been written after 
Beethoven's death in 1827-unlil 
the appearance of the quartets 
of Bartok in our own time. Such 
a statement, of course, is wildly 
extreme and based on personal 
prejudices not generally shared; 
but it suggests the veneration 
which l1as been accorded by Bar~ 
tok's most accomplished contem
poraries. 

It also indicates, by implication, 
the tribute paid to Mann and bis 
youthful ensemble in their selec
tion by Columbia for the present 
task. All six of these works have 
been recorde~ previously, by a 
variety of groups, but this is the 
first compJete recording by a sin
gle ensembJe and a single record
ing company . . 

JT IS A MEASURE of the pres
ent ensemble's .. virtuosity that 
these tonal pitfalls are generally 
avoided. There is throughout a 
sense that technique has been 
mastered and attention turned 
fully to interpretive problems. ln 
this far more significant realm 
the new performances are almost 
uniformly the finest available. 

Columbia has housed the six 
works on three LP-12s, two quar
tets to a disk, and has given them 
a superbly live recording. 

* 
TRE JUILLIARD QUARTET 

has performed the Quartets in 
concerts several times, and their 
devoted familiarity with the 
music and. its phenomepal tech
nical difficulties is apparent im
mediately, These problems, to a 
non-performer, seem to be of two 
sorts: first, that of interpretation; 
second, the preliminary one of 
surmounting the purely technical 
issues involved. 

From these, made familiar 
through repeated hearings, he 
should move to the wonderful 
Fourth and Fifth Quartets, which 
represent the maximum in con
centrated expression. 

The appearance of these 
represent the maximum in 
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lk:arrok :>rr.mg yuartets 
In the classical field, the 

Juilliard String quartet has 
r~c!li"tt!!l; in tbeir entirety, all 
SIX of Bela Bartok's string 
quartets, on three 12·inch Co
lumbia LP discs. The first of 
these the Hung aria n·born 
composer wrote in 1907, the 
sixtb in 1939, six years before 
his death in New York. The 
entire cycle, it is generally 
agreed, reflects the essentials 
of Bartok's creative thought. 

The Juilliard String quartet 
was a happy choice !or the re
cording assignment. Composed 
of Robert Mann and Robert 
Kof!, violins; Raphael Hillyer, 
viola, and Arthur WinogrE\d 
'cello, the group established 
themselves as devoted inter
preters of the Ba'rtok string 

in memorable con-

· ll.v .I.;1A~I~N BURDINE 
Th~ .Juilliard String Quartet's 

ambi!J~ording of B 1 
Bartok's six string quarte"tsa 
llOW available on three 12 inch 
ong playmg Columbia records 
co~ld . be considered a collec~ 
to: s ltem, for only a serious 
':'Jnded devotee of modern mu
SIC would thoroughly appreci
atte the complexity of thematic 
s ructure, 
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Explore Many New Fields 
THE JlJ.ILLIARD STRING QUARTET, which has twice 

Cincinnati recently to give perforniances of 'Virtuoso excellence, has just 
completed the recording of tht• six strip.g quartets of Bela Bartok. This 
1.e a feat o:t historical significance, contained on three Columbia 
disks (ML-4278, 4279, 4280). For the first time, one may study 
ovolutioA of the great .tllm!:arm'1 
contemporary through his 
music, beginning with 
Quartet of 1907 and ending 
Sixth Quartet of 1939. 
efonal musician may cor•ceJotrate 
his devices of thematic 
and dispersion, the 
parallel treatment, variation 
fugal development. The 

tn~y revel in ~~i~r~~::,.~:1tm~,~~~ •onorlty and h 
truts, all the more 
afnce they are frequently ' 
mentary. The eompoaer 
himself freely tn tJ;le'-JJSe 
but &PP•'Ili!l.&'•tiol<lunds, 
every tonal possibil!ty of 
quartet, and achieving 
rarely reached since Be,etttoven. 
The performers-Robert 
Robert Koft, violins, Raphael 
yer, viola, and Arthur · Winogra~, 
'cello-are eminently fitted for th1s 
assignment, as anyone knows WhQ 
has heard them. 

~~ 
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---RECORDS---, 
Quartet Cycle; Peerce, Eddy, Holiday, 

Stevens in Song; Symphonic Salad 

By WILLIAM LEONARD 

BAR~OK: Quartets Nos. 1 to 6; the Juilliard String Quartet (ColUmbia 
12-il.lch long-playing records ML 4278, ML 4279 and ML 4280) . The 

quartet•·in-residence at the Juilliard ~ool of Music, which last season 
ployect I he complete cycle of B1ni:'o!r'!fuartets in New York, makes the most 
imponc_ t-:t contribution or the summer to the record shelves by repeating 
the per!'brmance on six LP sWes. The quartets are some of Bartok's most 

I expressin~ work, and span his creative career. Written in 1907, 1917, 19~n. 
1928, 1934 and 1939, respectively, they 1llustrate graphically the trend of 
his wo~l\:, They also make interdsting listening, if you don't permit 
yourself to get involved in the tortUously technical program notes. The 
Juilliard Quartet (Robert Mann and 

i Robert Koff, Violins, Rapl1ae1 
viola, and Arthur \Vinograd, 
plays · forcefully and with 
clarity. though its tone in the 
does not match that of the 

' String 'i)uartet, in the English 
full-freqUency recording of a 

! season,s ago! 
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he Bartok Quartets Appear 
ecords for Future Appraisal 

By RUDOLPH ELIE 

Bartok Quartets 
Juilliar·d Triumph It, as George Moofe once put it, critics are rememb~red 

they failed to understand, a good many of them..i.and 
many orchestral conductors, symphony orchestra man
patrons of the arts and musical people in general as well-

gomg to be remembered for their frightful .,_ •• uuuen H · C • S ,.. __ 
of Bela Bartok, who died, in the classic tradition of ungar1an omp0$6r $ tature ~ws; 

artists, m poverty and illness, five years ago this Eddy Sings of Love in Va. ried Lingos 
take many, many years to properly appraise the"·a".IJ't'-"''· 11• 

frail Hunganan who came to the United States in 1941 BAR 'I' 0 K: QUARTETS - A 
artistic liberatiOn (but found none), and one of the "''''"'"''--major addition to the masterpiece 

of bthat art Is contained in the six string quartets shelf arrives from Columbia: the 
. etween the years 1907 and 1939. , Quartets Nos. 1-6 of the )ate Bela 

These SIX works are now Bartok performed by the Juilliard 
forth for the first time on records School String Quartet (Robert 

able performance by the Juilliard Mann and Robert Koff, violins; (three Columbia LP's) in a remark-
Stnng Quartet. I am fran~ Raphael Hillyer, viola; Arthur 
mit that I neither understand nor Winograd, cello) on three 12-inch 
llke all of this music. I am at times LPs. 
deeply moved by it (as In the open- The Hungarian composer's aJl-
mg statrment of the Sixth) t' l oth~rs wholly mystified (as• in' the Ime greatness, ,et alone his out-
closmg movements of the Fifth), standing place among the music 
at. others most 1rntated .(as in cer~ of our .generation, has 
tam episo~es of the Third) and become increasin,ly sure even in 
others fascmated (as in the pizzi- the few years since his death. 
cato fourth and allegro !ifth move- these six quartets were 
ments of the Fourth). · On the other hand I find the presented in concert by the same 
tamed severity and Juilliard group last year, the com-
tedious; the music requires more positions were likened to those of 
tellectual concentration than I Beethoven. That, it seem; to be, 

~~~;ve on records, is too much to say, for there is a 
great deal of Bal\tok which the 

lrecor·au,gs average listener will always be 
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loath to tackle. ' 
The most listenable of the six 

quartets is the first, which is 
more o"thodox and less punctuat
ed by the architectonics which 
many fihd an insurmountable 
hurdle when Bartok comes along. 
We should ]ike to quote the anno
tator of the Juilliard program: 
"There can be little doubt tha 
Bartok's magnificent exploitation 
of the tone production resources 
of the medium is that element of 
his music which makes the strong
est initial impression upon the 
hearer." 

I Obviously happy to be 
in this important way with Bartok, 
the Juilliard quartet give'\ a dis-
tmguished d!splay of technique 
and The rec;_ord-
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The six string quartets com· 
posed by Bela Bartok have been 
recorded by Columbia in exc_el~ent 
performal1ces by the Jmlllard 
String Quartet. The six quat:ets 
are now available on three 12-m~h 
L.P. disks. Members of the Jml
)iard Quartet, all musicians of 
high calibre, are Robert Mann 
and Robert KoH, violins; Raphael 
Hillyer, viola. and Arth~r wmo· 
grad, cello. The quartet IS. at the 
Juil\iard School of Mus1c m 
York. . h Musicians will apprec1ate· t e 
opportunitY of studying Bartok's' 
quartets through repeated hear

these tine re<:oruu'~' 

_ Cir. (D 160,697) 
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BUT NOT WHAT a modern 
master-Bartok, that fourth "B" 
to ad<j to Buelow's triumvirate
does as h~ develops rhythmic 
P~ttern in an integral relation 
With melodic meaning rather 
~han . as incidental background, 
In his six quartets A Minor, 
Opus 7 (1907), A Minor, Opus 17 
(1917), No. 3 (1927), No.4 (1928), 
No, 5 (1934) and No. 6 (1937<0. 
They are the fruit of 30 years of 
scho~arly search, unflagging in~ 
vention and a patriotic devotion 
to his native heritage of Magyar 
<H u n g a r i an) folk-songs and 
rhythms. Techriical virtuosity in 
composition is never obvious but 
is ever there. Instead, the music, 
even when as in the earlier two 
it has a key signature, seems 
the authentic music of nature. 
The rhythmic pulses incident to 
his expressive utterance add in
terest to the plaintive effect of 
his eerie harmonies as he ex
plores the. possibilities of tone 
color in each of the four string 
instrumentS and unites them in 
the greater instrument of a 
quartet. A hell-like resonance is 
characte1·istic- even .his pizzi
catti are never mere conven
tional rl1ythms-and the inter
est which violin mastery adds 
to dramatic movement in his 
melody is emphasized by an in
vention which never flags in its 
search and discovery as the 
cycle advances with his years. 

* 
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BARTOK: Qt~artet No. 1 in A Minor aJ1d • 76 
Qt~artet No. 2 in A Minor; Qt~artet No. 
3 (1927) and Qllartet No. 4 (1928); 
Qt~artet No. 5 (1934) and Quartet No. 6 <l939). 
The Juilliard String Quartet. 
Columbia (33) Ml-4278, ML-4279, Ml-4280 

In undertaking this complete recording of the Bar
tok string quartets, Columbia has. contributed a 
monumental gift to the recorded literature. For 
Bartok's quartets are considered in many quarters 
to be the finest written in this idiom since the 
Beethoven quartets. Indeed, Bartok's stature as a 
modern has become such that he ha~ ?!read~ been 
tabbed in many circles as the mus1cal gen1us cf 
our r~ntu.. The complete :ecording of the 11uar· 
~ts thus makes "rirtually every Bartok work _of 
consequenc~ availabl~ on record in high gi-ade In· 
terpretation. All of the quartets . have been 
recorded before, but both individually and as a 
group the earlier efforts fall far short of the 
recording and interpretation handed these mag. 
nificent renditions. 
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BELA BARTOK'S Quartets Nos. 
1, 2, 3, 4, 5 . and 6, comPosed in 
1907, 1917, 1927·, 1928, 1934 and 
1939 respectively are recorded by 
Colu~bia on three long playing 
discs. 

The ensemble p(aying them Is 
the o!lliWard String Quartet, 
Robert ·1\-Iann and Robert Koff, 
violins· Raphael Hillyer, viola, and 
Arthu; Winograd, 'cello. 

I'm sure there must be some 
Bartok enthusiasts who will wel~ 
come these recordings, dreary and 
b'oring as they are. To me 
represent six times too' much 
tpk. (Columbia ML-4278, 4279 
4280.) 



new release by Capitol 
is Alexander Glazunov's 

""'"mnhnnv No. 4 in E Flat." 
The Symphony .Or· 
The Academy of 

(Rome), Jacques 
conducting, this 

minutes of peac~'ful 
and harmonies that 

the label of a 
non-r·evolutticma.ry Russian. • 

on inherited 
music reflects 

and comfortable 
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rfok uuartets 
on Records 

JJijilj,WIIIIIIOIILill'Ulg Quartet, in· 
str·unletlctal eusemble in residence 

J uilliard School o[ Music, 
all six of Bela Bar-

string quartets. 
recording fdllows presenta

the Bartok works by the 
in a highly successful con

cert cycle during tb.e past 1949-50 
concert season. 

Bartok, who died in New York 
in 1945, composed the quartets 
from 1908 to 1939. They are con
sidered to reflect the essentials of 
his creative musical work. 

Comprising the Juilliard quar
tet are Robert Mann and Robert 
Koff, violinists, Raphael Hillyer, 
violist, and Arthur Winograd, 'cel-
list. · 

The set has been produced by 
Columbia Records on three 12-
inch long playing discs, and in six 
albums of 21 standard 12 - inch 

I nterpretera of Bartok' a Six Quartet. 

SOMETIIING LESS than general dancing in the streets 
probably is going to characterize public reception of 

the news that Columbia Records, Inc., has issued perform
ances of all six of the string quartets of the late Bela 
Bartok, as interpreted by the J~ String Quartet. 
'l"he results of this major 
undertaking are now avail
able on LP Records Nos. 
4278, 4279, and 4280, or in 
a series of six 78-rpm albums. 

Since Bartok's death in 1945, 
public appreciation and under
standing of his music haf de
veloped amazingly. For the 
growth of interest, the record
ing industry deserves a full 
measure of credit. Despite its 
traditional aversion to the un
known and the untried, it has 
plunged boldly into the Bartok 
repertory, with the result that 
we have had first rate re
corded peformances of at least 
a dozen of his works in recent 
years. 

Despite this development, 
however, and despite the fact 
that many of our finest musi
cians - soloists and conduc-' 
tors-have championed Bar
tok's cause with a fierce devo
tion, it would be a plain mis
statement of fact to say that 
the music of this Hungarian 
composer already is accepted. 
Actually, it isn't. Nor is it 
likely to be for a good many 
years to come. But undertak· 
ings such as this complete 
cycle .of the Bartok quartets 
certainly will play an impor
tant part in the forging of the 
final decision concerning his 
music. · 

Avoiding the usual com
parisons with the Beethoven 
quartets, it certainly can be 
said that these six composi
tions represent an important 
part of .the whole of Bartok's 
work. They synthesize much 
of what this composer sought 
to ibtroduce into the music of 
the 20th Century. And they 
present, in microcosm, the 
story of his own development 
as a writer of music. ' 

Chronologically, the s i x 
quartets cover niost of the 
period during which Bartok 
composed. The first of the six 
appeared in 1907. The others 
followed in these years: 1917, 
1927, 1928, 1934, and 1939. 
Through them, it is possible to 

.follow the development 
ana musician with a 
able degree of accuracy. 

Thus, this reviewer's favor
ites of the six quarters are-in 
this approximate order-the 
sixth, first, second and fifth. 
In the first two quartets, Bar
tok has only begun to break 
away into the strident dis
sonances, the amazing percus-

) sive techniques he was to seek 
~ncorporate into the body of 

his compositions. In the third 
and fourth, which I find least 
listenable, the break has been 
made and the composer is us
ing his new devic~s in a series 
of amazing, and sometimes 
distutbing, experin1entations. 
In the fifth and sixth-particu
larly the latter-he has be· 
come the master rather than 
the servant of these tech
niques. There is probably a 
greater degree of relationship 
between the last four quartets 
than between the first two and 
the last two. But, on the sur
face; the reverse appears to be 
true. And that, of course, is 
the greater tribute to the com
poser's greatness. 

The Juilliard Quartet, com· 
pnsed of Robert Mann and 
Robert Koff, violins; Raphael 
Hillyer, viola, and Arthur Win
ograd, cello, was the ideal 
choice to perform these B~rtok 
works. These youthful mu
sicians, whose playing of the 
fourth of these quartets on one 
of the Museum of Art's Sunday 
afternoon chamber music con
certs two years ago still is re
membered with great pleasure 
by many Toledoans, have a 
sympathy for the energy and 
guttiness of these quartets 
which derives the last possible 
ounce of strength from them. 

Whatever the public recep· 
tion of this remarkable record
ing undertaking may be, Co
lumbia is to be congratulated 
on its venture. To whatever 
degree it helps further interest' 
in these significant works, it 
serves a useful and important 
purpose. Brilliantly performed 
and flawlessly recorded, these 
six quartets offer the ad
venturous listener many in
ter e sting and provocative 
hours. ·If the series is not an 
~m~ediate financial success, 
1t 1s not too much to predict 
that its value-both to Colum· 
bia and to modern music-will 
grow with the passing of the 



THEY MAY NOT become best 
sellers, but Columbia's thrPe 

LP albums devoted to the six 
STRING QUARTETS OF 
BELA BARTOK (ML-4278·80, 
$4.85 each) ;;tre certainly the 
most laudable and enterpris· 
ing disk project of the late 
summer. 

In range of time these quar
tets date from 1907 to 1939, 
tracing the development 
from youth to ag.e of the Hun· 
garian composer's deeply per· 
sonal, dynamic and often cryp· 
tic style. No composer of re· 
cent times has had more to 
say, said it more'honestly and 
originally, or grappled more 
intelligently and passionately 
with music's ultimate mean· 
ings. There are some ideas 
only music can express, and 
the. marvel of Bartok's music 
is that it expresses them in 
new and compelling ways. 

All these quartets are 
played by the Juilliard String 
quar\et, compo~~ulty 
members, of the Juilliard 
school (R. Mann and R. Koff, 
violinists ; R. Hillyer, violist ; 
A. Winograd, 'cellist) . They 
make an able and integrated 
group, obviously conversant 
with Bartok's idiom, and they 
play convincingly without a t· 
taining quite the flair or 
marked personality of such 
groups as the Pro Arte and 
Budapest quartets. 

C;r. {D 71,787) (S 53,968) 
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Columbia Records considers one 
of its most important classical 
leases to be the three 12~inch 

c;,. (D sun) 

This Clipping From 

ALBANY, N. Y. 
KNICKERBOCKER NEWS 

Recorded Music 
News and Reviews 

L--------By CLIF BRADT·-------1· 

The .compl<=t~ cycle of six quartets by Bela Bartok, played by 
the .Lul).!Jl):$Lat~uartet, has been issued on three 12-inch LP 
records ay·"(!Qttrffib~~nd further enhances this much desired 
branch of the literature. 

As for the quality of perform- is complete in concept. Yet, 
one will hardly argue these is not all, either, for who can 

members of the Juilliard define the mysterious depths into 
School have not gone thoroughly which he leads one, where . 
into Bartok's strangely wonder- seems to be a pens1ve med1tat10n 

musical world and come out that amounts to melancholy-al
a commendable job. Robert most tragedy -:;- but without a 

and Robert Koff are the of regret. 
Raphael Hillyer the It would seem the time has 

and Arthur Winograd the passed when a library of quartet 
The recording, too, is ex- music could be considered com

plete without these Bartoks. 
be sure, they require listening 

listening, If one is orthodox 
in taste, but then, so did the 
Beethoven quartets. once upon 
time. The ''Three B's'' have 

four. 

This Clipping From 

SEA TILE, WASH. 
POST INTELLIGENCER 

..£Ef 
Bartok•s String Quartets 

The Juillia~ Str ing ,Quartet, 
made up "tl'l"''!i6J:l1,rf M•luti' 
Koff, Raphael Hillyer and Arthur 
Winograd, and supported by the 
Juilliard School, is intensely inter
ested in contemporary music, nota
bly such works as the quartets 
Bela Bartok and Arnold Schoen
berg. It has recorded the six quar
tets of Bartok for Columbia in six 
separate albums of the 78 rpm 
lac disks, and on three 12-inch 
Playing ones-MY -~278, 4279 
4280. 

Aside from the fact that 
music is here played with 
skill and "con am ore,'' these record- ' 
ings will be of great interest to the 
student and to musicologists, in 
that they represent a cross-section 
of one branch of Bartok's musical 
development. 

The first of the six was ·written 
in 1907, the second in 1917, the third 
in 1927, the fourth in 1928, the fifth 
in 1934, and the sixth in 1939. Of 
course, this represents Bartok's art 
in but,, one of the musical forms, but 
it is V'ery indicative. 

Milton Babbitt compares these 
quartets with those of 
but it wotild seem a bit early 
that. The "modern" ideas of the 
vqrious arts have not yet stood the 
test of time. Beethoven has. To 
quote from Babbitt: "Subtle shifts 
of sonorous balance serve to de
lineate phrase structure in a tex
ture where cadential articulation, 

matt~~h'!_~ tan~en~lly and 

Quart et presented the work < of 
the 20t h centur~- romposr r in a 
series of concnrt.s 1n l94!J. 

The concerts \\·c>re so sucrc :-;s~ 
fu l t hat Cnlum hi a d r1 idt'd to rr
f'on l th~ fl <fr "nh. . T tw f' !l...:cm hl c 
1.-: f'\r·el1cnt 

\!ann won the 
fnr 1'1 11, \J () . 

ln.~ prti!J•·' pat -
1!1 cnncrrt !0\1!..:. 1: ,11 h;,r! II !l 

\ ~'!. \Hila. i-: a fnr m r :· mP mhrr n 
ttl f' ; ~o-"lon S\·mrh cn"· n r, hr- 1 .. 1 
and crh sf Xrlh .. r \\ l'JlC'"<l•t''lk ~d 

Sf' rl ! I ll lh f' .\" H( ' ;-.;,m ']•':fln\· f l : 

hf''-'l f' fl . A nri lhl'\' ii'f' CL) r,; 1 1 ;1 
. ll 1Ji!rr:l .•whoo) f;w · \ 

i\ !fhou ~h th r .· h;~ \ r ·Pf'•·fn:·mPd 
a q uartrt for a rc l<n;\ ely , ~ 10 , 

thf'y r nmpo_~:: e a cli-..t n 
a.r::g rr :_::af i0n. T•w1r r. 
of t hf' Ra rt n).; m 11 ,, 

add cons Jdf'ra b/y to 1 



OF COMMANDING .. hlterest 
among current recordings 
are the six string quartets by 

Bela Bartok. Columbia offers 
them, two on each of three 12-inch 
LPs, in excellent performances by 
the Juilliard 'String Quartet <R. 
Mann omtR, Koff, violins; R Hill
yer, viola; and A. Winograd, cello). 
They were written between 1907 
and 1939, the first two in A minor, 
the others without key desig
nation. 

First of all, one I}pt1ces the 
splendid sonoriHEls.. evoked by 
Bartok, and the variety of effects, • •cm'""'"' .V 
some of which are obfained by 
straightforward bowing and pluck
ing, others by sliding, smiting, 
strumming, and whatever other 
devices come to the ingenious 
mind. Now and then one seems to 
hear the meowing of well-bred 
cats. Not but what all this is fair 
enough if it conduces to the com- • ••xtreJne t> 
poser's purpose and if the purpose 
is worth conduci~ to. 

What is the composer's purpose? 
I cannot say. But while listening, 
with a good deal of respect, to 
these quartets, I was visited by a 
reflection or two. In quartetS by· 
Bartok's illustrious predecessors, 
I have often felt a strong sugges· 
tion of spiritual activity. In the 
Bartok I feel a strong suggestion 
of physical activity, as though the 
music wer~ the accompaniment to, 
or · description of, some violent, 
often eccentric, pantomime. The 
very gestures, costumes and light
ing are called up. 

Again, a superior performance 
of a superior quartet was wont to 
suggest the conversation ot four 
cultivated persons-cultivated but 
not insipid. These performances 
suggest, very often, acidulous 

So seldom are they played on 
live programs that one might go 
through a lifetime of listening 
(outside of Kew York, of course) 
without hearing them all even 
once. 

quarrels conducted under scien- ,1o:struc1;ur·auv 
tific auspices. Musical atomic eX .. 
plosions, perhaps, expressing the 
soul of our era. From time to time, 
there is a flavor of the later 
Beethoven quartets. 

There is no doubt that these 
works. are constructed by a mas
terly technician and uttered by 
worthy protagonists. Perhaps a 
longer acquaintance may show 
the music to be too. • m <,an.WI>• 

ON THE RECORD : Co lumbia can be 
credited with some brilliant packagmg 
on recent issues of LP disks. Last week 
it was all six of Bartok's quartets 
waxed by the Juilliard String Quartet. 
They are dorre-e>etreme'ly well but th!s 
listener cannot take Bartok too seri
ously, probably because of a limer!ck 
we learned during the last flowenng 
of that lost poetic art some ten years 
,3go. If you are a Bartokophi le, you 
W~,.ill want the six, they are 
juSt a bit i 

Clr. (D 57,024) 
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SEP 9- 1960 

Music Club Announces 
Program For Season 

Juilliard String Quartet ·To Give 

. Morning Concert In Miami Ball Room 

-I.ESERVED 
Sr.75, $1.25 (Tax Incl.) 
lors NOW to: 
B, 

Box 7772, Dallas 

~·· '';;·m···;;·"";;''"··~~~~Columbia Records 

1 
lenged B.nd startled groups or 
listeners. 

Casual listeners today will 
the quartets palatable with exotic 
and wonderful sounds. They are 
achieved usually by translucent 
harmony with the quartet instru
ments playing in 'Contrasting tim
bres, and occasionally by bizarre 
balances of stops, 
fects against the bridge and 
the wood"-or see it sounded 
without corroborative access to 

Bartok Quartets 
COLUMBIA, offering to collectors of recorded 

music the six string by Bela Bartok, is not 
gerating in its comment on 12-inch LP disks. 

the enriching 
portunity 
studying the pro
found art of one 

who, without question, was among 
the 20th Century's greatest com
posers." 

The quarters cover a period of 
32 years, and it is of real interest 
to observe in them the development 
of the composer's style and har
monic method from the creation of 
the first quartet in 1907 to the sixth, 
written in 1939. Harmonic astrin-

makes its appearance, par
ticularly in the third and fourth 
quartet, but in the last two of the 
series Bartok found the media in 
which best to disclose his genius. 

The performance of the six works 
by the Julliard Quartet, in its ar
tistic comprehension and technical 
infallibility, is well worthy of the 
music. 
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OF COMMANDING . liiterest 
among current recordings 
are the six string quartets by 

Bela Bartok. Columbia offers 
them, two on each of three 12-inch 
LPs, in excellent performances by 
the Juilliard 'String Quartet <R. 
Mann ~off, violins; R. Hill
yer, viola; and A. Winograd, cello). 
They were writt~n between 1907 
and 1939, the first two in A minor, 
the others without key desig
nation. 

Cir, (D 172,548) (S 200,772_t 
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First of a11, one l)~tices the 
splendid sonorities. evoked by 
Bart"k, and the Vclriety ~f effects, . ,,Onlpa,n v 
some of which are obtained by 
straightforward bowing and pluck
ing, others by sliding, smiting, 
strumming, and whatever other • •ot>io·oo,nolnt 

devices come to the ingenious 

~~:~· t~~w r:~o~\~~n ~Fe~=~~~~ 
cats. Not but what all this is fair 
enough if it conduces to the com- • •>xtrerne1v 
poser's purpose and if the purpose 
is worth conduci~ to. 

What is the composer's purpose? 
I cannot say. l3ut while listening, 
with a good deal of respect, to 
these quartets, I was visited by a 
reflection or two. In quartetS by· 
Bartok's illustrious predecessors, 
I have often felt a strong sUgges
tion of spiritual activity. In the 
Bartok I feel a strong suggestion 
of physical activity, as though the 
music wen~ the accompaniment to, 
or · description of, some violent, 
often eccentric, pantomime. The 
very gestures, costumes and light· 
ing are called up. 

Again, a superior performance 
of a superior quartet was wont to 
suggest the conversation of four 
cultivated persons-cultivated but 
not insipid. These performances 
suggest, very often, acidulous 
quarrels conducted under scien
tific auspices. Musical atomic eX· 
plosions, perhaps, expressing the 
soul of our era. From time to time, 
there is a flavor of the later 
Beethoven quartets. 

There is no doubt that these 
works. are constructed by a mas
terly technician and uttered by 
worthy protagonists. Perhaps a 
longer acquaintance may shOw 
the music to be deep, too. 

ON THE RECORD: Columbia can be 
credited with some brill iant packaging 
on recent issues of LP disks. Last week 
it was all six of Bartok's quartets 
waxed by the Juilliard String Quartet. 
They are dorTe""'extreme'ly well but th.is 
listener cannot take Bartok too sen
ously, probably because of a limer!ck 
we learned during the last flowenng 
of that lost poetic art some ten years 
<~go. If you are a Bartokophile, you 
~ill want the six, they 
juSJ a bit i 

Music Club Announces 
Program For Season 

Juilliard String Quartet ·To Give 

. Morning Concert In Miami Ball Rooiit 

Ganz, pianist, and the ~ string quartet 
attractions offered its meiil'1JerS this season by 

J uilllard Quartet Re;;-m:ris 
The Dayton Music club, which 

last year heard the Juj!liard 
String quartet play a Bartok 
number, will probably hear this 
group play another when it gives 
a concert here in ApriL But 
members of the club will not 
have to wait 'that long, for Co
lumbia records has released the 
composer's six string quartets. 
All are played by the Juilliard 
quartet. They may be obtained 
in three 12-inch, long-playing 
discs or in six conventional 12· 

suit of this workmanship is a treni 
in neoteric composition and, besi 
of all, an experience for the lis· 
tener that he will want repeated. 

·"~':'"~"';:;,·~•''"'·"o:.:·:c· •. •. 1 Possibly to keep the subtle bal 
. ances in auditory perspecave, th! 

· · recordings have a detached and re· 
. mote level. Otherwise the perform· 
' ance the excellent and knowin~ 

Quartet are exemplary 
ensemble partnershii 

but there is none of the 

l~~:gf,~-~i~~:~~~~~:~;~~~~,~~ of trimbres that man:} •i1 to the nullification oJ 
chamber music. 

more interesting or val-

~;~~\': 1 ~~~~e.;:~ ~~n~~i~~~t~~~ms has been 

-
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W ITH THE RELEASE of 
al\ six of Bela Bartok's 

s tring q uartets Columbia Re
cords makes available a group 
of important works by one of 
thl! twentieth century's great· 
est composers. 

The quartets are contained in 

r:;h Jhl: r:!~~~~cs~~x 1::1:, 
conventional 12-inch sheHac re
cord albums. 

Playing the Bartok quartets 
with ou .. t_s~~ndi_n!i musicianship 
Is The~~ ~@§tet, 
~~~tt~f~~~1si~;n~u~ic, wh~~ 
last year. presented these same 
works in a highly successful 
concert cyole. 

Bartok composed the first of 
these quartets ir:t 1908, the 
sixth in 1939, six years before 
his death in New York City at 
the age of 64. 

The Juilliard String Quartet 
is composed of four young art· 
ists, all of whom illlye dis
tinguished themsel'ifs as solo 
performers. They are alltQ.eM· 
bers of the ensemble fa.cultt of 
the Juilliard School. 

Daily New• MusiD Editot* 

I T WAS a recording of operatic arias, sung superbly, that 
reminded me of the hillbilly commercials and Goodnight, 

Irene that fill the night and the day. The recording, you 
see, contained the kind of singing that is all too rarely heard 
today. It's got so that today's teen-agers think Sigmund 
Romberg and Victor Herbert are long-hair! But even they, 
I'm convinced, would recognize the great beauty and the 
authority of a Stignani, say, if you could make them sit still 
long enougli and LISTEN. 

Sounds sacrilegious? Not actu- there any doubt that the music of j 
ally, Suppose it would be possible the master composers would be 
to banish completely the cheap re- accepted without prejudice? If it, 
cordings and the frightfijl mewling too, could be absorbed with the air 
that passes for singing today. Sup- you breathe and the meals you 
pose in its place there could eat, there would be no patience 
be heard as much good anything else. The fact re
rnusic, well performed. Sup- mains that the American pub1ic, 
pose this good music could per- with the exception of a small 
meate your very being the way minority, hears too little 
some current atrocities flood It has little chance to 
brain and drive you to distracUo>n l,ch<>Ose. 
through persistent 

:!anai 
aon and Dalila. 

Tassinari , I have heard 
the radio in a performance 
revealed her as nervous. and. 
stable. The new Cetra-Sorta micro-
groove recording displays her ~s 
an expressive singer with a lync 
voice of great charm. Here she 
at ease and the voice is 
and flexible. Alone she 
arias from the Marriage of 
Adriana Lecouvreur, 
nOn L' Amico Fritz and ca•vaJJenalnnPnl. 
Ru~ticana . In addition, with pe1:tmm!mce. 
liavini , Maria Buder and 
Mascherini, she presents a 
of Act m of La Boheme. record which 

I Third of the Cetra-Soria violin tone 
ings out this week Is the · . richly orr>an1en.ted 

- -- musical tale of La Serva Padrona concerto is right 
by Pergolesi. !he one-~ct operA Milstein's alley and with the 
buffa is a dehdous m1xture of I the RCA Victor orchestra con-

1
1 music and merrime~t, supl)rblr ducted by William Steinberg he' 
performed by Angellca Tucc~r!, reminds you of this fact. In hie 
I soprano, and Sesto Bruscanh~l , hands, too, the Mozart Adagio in-S'; 
basso, with the Orch~stra. of Radio for which Vladimir Golschmann)- 11 

I
Italiana. under the direction of AI- conductor, is serenely beautifUl, 
fredo S1monetto. . unhurried and relaxed. 

The firm will soon brmg out two Also from Victor has come 
more recordings of opera buffa- Heart of the Ballet, a long-piayiQI 

I Cimarosa 's M~trimonio Segret.o disc with a generous 
and WoJf-Ferran's Le Donna Cun- the favorites as played 
I ose. Albums of Elektra,_ recorded Stokowski and his 
at the Florence May Fes!wal under!chestra. The 

\Mitropoulis, and Ernam. are also portions of Adams' 

I due soon. er's Le Spectre de 
Columbia has created. a .monu- pin's Les Sylphides, 

ment to Bela Bartok w1~h Its re- and both the Swan 

.lease of the }u~iitid HU.mg <!ua~- Nutcracker ballet Ts~~:~~:;~ 
'tet's recordin e ngart.an s There's a · Ig 
'six quartets. The thoroughly mte- the familiar on a 
grated musicianship of the players microgroove. P 1 a y e 
facilitates what may well be .con- Thomas Beecham and 

• lidered a remarkable achteve- P lrtiiiA!ft:Oilit 4Qnd the 
!symphony, the 
Suppe's Morning, Noon 
in Vienna 
ing Papers 
the Hours 
overture to 
of Windsor. 
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WITH THE RELEASE oi ' 
al\ six of Bela Bartok's 

string quartets Columbia Re: 
cords makes available a group 
of important works by one of 
the twentieth century's great· 
est composers. 

The quartets are contained in 
both three -12-inch Long Play
ing 33 1·3 rpm discs and in six 
conventional 12-inch sheltac re
cord albums. 

Playing the Bartok quartets 
with outstanding musicianship 
is The J ulliani ,String Quartet, 
quartet-in-residence at the Juil· 
liard School of Music, which 
last year presented these same 
works in a highly successful 
concert cyole. 

Bartok composed the first of 
these quartets in 1908, the 
sixth in 1939, six years before 
his death in New York City at 
the age of 64. 

The Juilliard String Quartet 
is composed of Iour young art
ists, an of whom have dis· 
tinguished themseh~es as solo 
performers. They are all n,em
bers of the ensemble faculty of 
the Juilliard School. 

220W.19<hSt.,NEWYORKll,N.Y. 
Tel. CHelsea 3-81!60 
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Banish Cheap Music_ Is 
Plea; Solution Sugges 

BY BETTY A. DIETZ 

Sounds sacrilegious? 
ally. Suppose it would be 
to banish completely the 
cordings and the frightful 
that passes for singing today. 
pose in its place there 
be heard as much g 
music, well performed. 
pose this good music could 
meate your very being the 
some current atrocities flood 
brain and drive you to distraction 
through persistent repetition. Is j 

Long is playing 
of Gabriel Faure -
and Variations in C sharp 
the Barcarolle in A minor, 

and the Nocturne in E flat (Lon
don; 10-inch LP}. If Faure werel 
always as well played, more peo
ple would realize how his pianis
tic stature approaches 
But his music is of delicate 
and lights. A blur here, 
derously weighted chord 
and the effect is lost. 

From a 
point, Bela Bartok 
cisely the right number 
tets of precisely the right 
Each one fits comfortably on 
side of a 12-inch LP. There 
six, not so many as to 
commercially impractical to 
them all simultaneously, 
enough to make an ;mnr''";ve 
splash with a simultaneous 
of three records. 
ENTERPRISING GROUP 

Columbia has pulled this 
prising, prestige-buildmg coup, 
ing the string quartet made up of 
faculty members of" the Juilliard 
School of Music who obviously; 
the basis of performance, have 
given the works long and careful 
study. The first was written in 
1907, when the composer was 26; 
the last in 1939, six years before 
he died at 64. Thus they range 
the matured creative mind of one 1 

of the great composers of this cen-1 
tury. If only for musical bio
graphy, their interest is mestim-1 
able. 

Definitely they're not for people 
only casually interested in music. 
If they're to make sense (and they 
do make tremendous sense) the 
listener must give not only his ear 
but his mind, too. Granted that 
requisite, the illumination is at 
times binding. 

Of purely technical interest is 
the illustrated growth of the 

with which the mas~ 
ter created. To the first two quar
tets it is possible to assign tonal
ity - that is, conventional tonal
ity conventionally defined. But 
the blocks of a new tonal world 

discernible and beginning with 
third and continuing through 
remainder, these blocks take 

and contour until in the final 
there is a perfection of 

structure of music ac-
to Bartok. 
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'Enterprising Coup 
Columbia has pulled this enter

prising, prestige-building coup: 
using the string quarter ma~~ w 
of faculty members of th~ JJ.I<.!!.a~·d 
Scho~Si£...;:'£.0 obvwusly, ~~ 
the basiS of performance, ha 
given the works long and caref:'' 
study. The first was wntt~n m 
1907 when the composer was 26i 
the iast in 1939. six years before 
h died at 64. Thus they range 
t~e matured ereative mind !lf one 
of the great composers of this c~ 
tury. If only for musiCal biO
graphy, their interest It> mestim
able. 

Definitely they're not for people 
only casually interested In musiC. 
If they're to make sense (and they 
do make tremendous sense l th~ 
listener must give nqt only hls eal 
but his mind, too. Granted. that 
requisite. the illuminatiOn Is at 
times blinding. 

Of purely technical interest is 
the illustrated growth of the 
wherewithal with which the ma~
ter created. To the first two quai
t~ts it is possible to assign tonahty 
_:_that is. conventional tonality 
conventionally defended. But the 
blocks of a new tonal world are 
discernible and beginning with 
the third and continuing through 
the remainder. these blocks take 
form and contour until in the. 
final quartet there is a perfectiOn 
of order, the structure of musiC 
according to Bartok. 

This Clipping FTom 

PARIS, TENN. 
POST INTELLIGENCER 

BIG BUSINESS 

Bela Bartok, the 20th century Hungarian composer, whose music was 
virtually unknown to the vast mass of listeners before his death in 
1945, has since become a household word even among collectors who 
as a r~le do not go for modern music. His engaging Third Piano 
Concerto, his Concerto for Orchestra, the Contrasts, and the Violin 
Concerto, are now in thousands of American homes. But his best 
works, the six String Quartets have not fared so well, partly because 
they are more complicated, partly because they were not available 
in any handy domestic editions. 

This is now being remedied through three 12" LP discs which fea
ture all six quartets played by the Juilliard String Quartet. On 
rehearing them in this performance, whi~ellent in its clarity 
and plasticity and full of life and buoyancy, one notices that at least 
the first three are simple an<! of immediate appeal. But even the later 
ones do not present excessive difficulties to the listener. 

Because of their lilting dance rhythms I believe that these quartets 
will find many friends among the widest collector strata. 
The E.ecords: Bartok's Six String Quartets. The Juilliard Strin& 
Quartet. Three 12" (LP) records. Columbia ML-4278, 3279 and 
4280. $4.85 each. Available also separately. 

This Clipping From 
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Jlllllf'fOm a record-maker"s stand· 
point, Bela Bartok composed 
precisely the right number of 
quartets of precisely the right 
length. Each one fits comfort· 
ably on one side of a 12-inch 
LP. Th'ere are six, not so many 
as to .,make it commercially im· 

to Issue them all sl-
mlllt:in<,ousJy, yet enough to 

an Impressive splash 
a simultaneous issue of. 

1 h ree records. 
Columbia has pulled this .,, 

terprising, prestige • building 
coup, using the string quartet 
made up o'!. faculty members 
of the Jullll~ School of Music 
who obvious!~ the basis of 
performa11:ce, have riv.en the 

works long and careful study. 
The first was written in 1907, 
when the composer was 26; the 
last In 1939, six years before 
he died at 64. Thus they range 
the matured creative mind of 
one of the great composers of 
this century. If only fo~ musi
cal biography, their interest Is 
Inestimable. 

Definitely they're not for 
people only casually Interested 
in music. If they'r~ to make 
sense (and they do make tre· 
mendous sense) the listener 
must give not only his ear but 
his mind, too. Granted that 
requisite, the illumination is at 
times blinding. 

Of purely technical Interest 
is the Illustrated growth of the 
wherewithal with ;which the 
master created. To the first 
two quartets lt is possible to 
assign tonality-that is, conven· 
tiona.! tonality conventionally 
defined. But the blocks of a 
new tonal world are discern· 
ible an~t beginning , with the 

third and "I'Ontlnuin.g ·through' 
the remainder, these blocks 
take form and coritour until in 
the final quartet , t~e. is a per· 
fection of order, . the structure 
of according tll ."Bartok. 
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SAN FRANCISCO, CAL. 
EXAMINER 

~,, "" . ioi·~~ 
-o.Idome~eo," in a four disc L-P 

album, complete with libretto abd 
·commentary, is a magnificent re
lease of the Haydn Society, of 
Boston. The Bartok cycle, 
ly played by the Julliard String 
Quartet ot New '!'!!l'lr, covers 
three new Columbia L-P discs. 

Neither of these releases is 
ever going to match the circula
tion of such popular symphonies 
as the "Unfinished" or "Pathe· 
tique." But both of them will un
doubtedly reward their pro· 
ducers by remaining as staple 
saleable items of fascination for 
the music cognoscenti of many 
years to 



ff the Records 
Bartok: Six Quartets for Strings. Played by the J~ Quartet 

(IU"ann and Koff, violins; Hillyer, viola.; Winograd, cello) •. Three 12· 
Inch Long Playing records, Columbia ML 4278, 42791 4280. 

There can be little doubt now that Bela Bartok was one of 
th~ truly imposing musical figures of this century. His fertile 
invention, originality and unfettered expressiveness belonged 
to no insignificant composer. Nor is any of his work more 
characteristic of his highly 
individual genius than the 
quartets. 

The first of these remarkable 
quartets was written in 1907, the 
last in 1939. Together. when 
played with the sympathy, in
sight and sound musicianship of 
the Juilliard four, they give a 
wonderful view of the artist's de
velopment. It is amazing to ~ear 
the increasing confidence and 
Individuality Bartok put into his 
music as he grew older and broke 
away from the musical ties of his 
youth. 

Whether you like all of these 
quartets, or which you like best. 
depends of course on ·the degree 
of your familiarity with and un
derstanding of modern music in 
general and Martok's mode of mu
sical expression in particular. But 
it is impossible for anyone with 
the slightest awareness of what 
music is about to hear these and 
no"t realize that they reflect a man 
with tremendous musical ideas to 
expr_ess and a terrific compulsion 
to express them in his own way. 

We can be grateful to Columbia 
and to these musicians 
for · 
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ENTERPRISING COUP 
Columbia has pulled this enter-

prising, prestige-bmldmg eoup, 
ing the string quartet made 
faculty members of ~t•h;:.e;,,n, ;:,~'ll'llf'!' 
School ol Music who 
the basis of performance, have 
n the works long and careful stu

e The first was written in 1907, 
the composer was 26; the 

in 1939, six years before he 
died at 64. Thus they range the 
matured creative mind of. one of 
the great composers of thls cen
tury. If only for musical biography, 

interest is inestimable. 
Definitely they're not for people 

oniV casually interested m muslc. 
_they're tcpnake sense (and they 

do makr tremendous sense) t h e 
listener must give not only his ear 
but his mind, too. Granted that re
quisite, the illumination is at times 
blinding. 

Of purely technical interest is 
the illustrated growth of the 
wherewithal with which the mas
tets it is possible to assign tonality 

is, conventional tonality con
ventionally defined. But the blocks 
of a new tonal world are discerni
ble and beginning with the third 
and conti11uing through the remain
der. these blocks take form a n d 
contou~· until in the final quartet 
there IS a perfection of order, the 
structure of music according to 
Bartok. 
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SAN DIEGO, CAL 
TRIBUNE SUN 
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not only his 
ear but his mind, too. Granted 
that requisite, the illumination 
at times blinding. 

Growth Illustra ted 
Of purely technic•! interest is 

the illustrated growth of the 
wherewithal with whtch the mas-

-----------~ ter created. To the first two quar
tets it is possible to assign tonalp 
ity-that is, conventional tonality 
conventionally defined. But the 
blocks of a new tonal world are 
discernible and beginnin~ with the 
third and continuing thrvugh the 

f---------- -----J· remainder , ·these blocks take form 
ond contour until in the final 
quartet there is a perfection of 
order, the structure of music ac
cording to Bartok. 

Enterprising Coup 
Columbia has pulled this enter

prising, prestige-building coup, us
ing the string quartet maue 
'acuity members of the 
School ~usic who obvwusfy, ·on 
the basis of performance, have 
given ." the works long and careful\ 
study._ The first was written in 
1907, when the composer was 26· 
the last in 1939, six yea" befor~ 
he died at 64. Thus they range the 
matured creative mjnd of one of 
the great composers of this cen
tury. If only for musical bwgraphy 
their mterest is inestim::tble. ' 

Definitely they'r e not for people 
only casually interested in music. 
If they're to make sense (and they 
do make tremendous sense, the 

, -Delos Smith. 
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NICOLAS SLONIMSKY 

"T 0 BE recognized only after 
death. . " These are- the 
opening words of SchOnberg's 

letter addressed to those who g1·ceted 
him on his seventy-fifth birthday in 
September 1949. In the same Jetter he 
recalls his prediction made in 1912: 
"The second half of this century will 
spoil, by overestimation, all the good 
of me that the first half, by underes
timation, has left intact." When 
SchOnberg was asked long ago wheth
er he was really "that composer," he 
replied: "Someone had to be SchOn
berg, but nobody wanted to be; so I 
had to volunteer." 

SchOnberg has now less reason !or 
such bitterness: he is beginning to be 
appreciated by many, as well as wor
shipped by a few. The second hBlf 
of the century is sure to make up for 
the neglect and the rebukes he suf
fered in the first. 

BartOk was not so fortunate. He did 
not live to witness the universal ac
ceptance of his music. His grave was 
still unmarked when his name became 
a household word, and when the fre
quency of performance of his music 
made him one of the most popular 
composers of today. 

The appearance, almost simultane
ou:,;, of long playing recordings of all 
six string quartets of BartOk and the 
four SchOnberg quartets* is symbolic 
of the acceptance by the people of 
these two masters of contemporary 
music. The cliche of "being born be
fore one's time" here comes true. In 
the light of repeated history the 
cliche may be simply the formula
tion of the obvious truth that men of 
genius, whether in music or in sd
ence, anticipate the development of 
future tastes and future concepts. In 
the case of BartOk the acceptance has 
already come 100 per cent; in the case 
of SchOnberg the opposition stlll 
lingers, but the intransigeance of his 
antagonistS b(;comes less effective with 
each passing year while the army of 
his ardent supporters grows by leaps 
and bounds. The most remarkable de
velopment in SchOnberg's influence 
is the emergence of a powerfu 1 school 
of SchOnbergians in the Latin coun
tries, notably France and Italy, which 
have for many years been impervious 
to the penetration of abstract musi
cal ideas, particularly those originat
ing frOm Central Europe. Add to this 

54 

the fact that the F1·ench EcoJe Do
ctecaphonique and the Italian Musica 
Dodct.:afonica were cultivated during 
the war and German occupation, when 
such music was verboten, and we can 
gauge the measure of the potency of 
SchOnberg's method of compo::;ition. 
Russia is today the only country 
where twelve-tone music is taboo, but 
its attraction was admitted by several 
Russian composers who were called 
upon to "atone for atonality." One of 
them, Gabriel Popov, was ::;ternly re
minded of the fact that he had ad
mitted hi::; admiration for SchOnberg 
by dedicating to him his first opus. If 
the SchOnbergian sin is worth official 
censure, it must be a delectable sin. 

But to return to the quartets. Listen
ing to the first SchOnberg quartet and 
to the first of BartOk one is struck by 
the generic similarity of their idiom. 
The Viennese line, from Mozart, 
Beethoven, and Brahms, is clearly 
traceable in SchOnberg's melodic and 
rhythmic inflections, and there are 
superimposed Wagnerian and Straus
sian strains, There is more o( the 
Beethoven of the last quartets in Bar
tOk's first quartet than of Wagnerian 
procedures. In both the SchOnberg and 
the BartOk there is that anguished 
chromatic lyricism that is the com
mon trait of early twentieth-century 
music. The two quartets were written 
about the same time; both are, by 
coincidence, marked Opus 7. The mod
ern musical resources in both the 
SchOnberg and the BartOk first quar
tets are exemplified by the introduc
tion of the whole-tone scale: but this 
element remains an extraneous one, 
not integrated into the texture. The 
building of climaxes by tenacious re
iteration of thematic fragments is 
characteristic of early SchOnberg as 
well as of early BartOk. 

The creative methods of BartOk and 
SchOnberg diverged after these early 
works. BartOk intensified the rhyth
mic elements of his music, emphasiz
ing the asymmetrical patterns, and 
coming closer to the folk songs of his 
native Transylvania, where Hun
garian, Slavic, and gypsy influences 
create an intricate melodic and rhyth
mic mixture. SchOnberg, on the con
trary, attenuated the tonal ingredi
ents until tonality was dropped 
altogether and the key-signature disap
peared. SchOnberg was interested in 
developing a new musical language 
suitable to exp·t·e·ss infinHe.:;imally va
ried moods, and eventually formulated 
his "method of composing with twelve 

tones" (not the twelve-tone system, a 
term commonly used, but repeatedly 
rejected by SchOnberg). BartOk, on 
the other hand, freely applied numer
ous techniques (including occasional 
series of twelve different tones) with 
the purpose of extending his musical 
vocabulary. If BartOk is the poet of 
subjective folk consciousness, SchOn
berg is a philosopher and a logician 
as well as a psychologist of music. 
BartOk goes into the world outside 
for his inspiration; SchOnberg seeks 
clarification of his musical philosophy 
within himself. 

BOTH BartOk and SchOnberg achieve 
unity in variety. From his first 

quartet to his sixth BartOk progresses 
towards monothematism, with the 
main theme of an earthy folklike na
ture; SchOnberg has found his unity 
in establishing the basic twelve-tone 
series that underlies an entire com
position. The four SchOnberg quar
tets and the six of BartOk are mu~ical 
biographies of their creators, Follow
ing the gradual formation of their 
idioms one wonders how the accu~a
tion of "cerebral" composition could 
ever be leveled at either of these 
great men of music. One feels rather 
that here are souls in anguish; the 
discomfort that the musical language 
of SchOnberg causes the untutored 
ear comes from this suffering in pub
lic; or, in BartOk, from the boister
ous joy in his more rustic moods, 
which has the frankness and even the 
vulgarity of a village fiddler. 

BartOk's first quartet was written in 
1907, \vhen he was twenty-six years 
old. His second followed ten years 
later. Both quartets are in A minor; 
the indication of key is dropped 
later quartets, though tonality is 
eomplCtely ~lb:uidOnHl There is t 

;tLtlWSphete ot bitU~'l' ('ht£l'fllltH>Ss j 

the second quartet of B<Jl't61.;; the 

.stently repeated rhythmic phrases 
tave an almost animal quality: "and 
~he co.ck crew." Sh·ident chromatics 
Ill acnd harmonics enhance the im
prcs~iiJn of musical ~tnxiety; but the 
Iolkltkc melodies bring aPpeasement 
The third quartet of BartOk is dra
mat~eally conceived, and its lyricism is 
3 trame.d and harsh, The BartOkian 
~vhoopmg-cough eruptions are here at 
Jts spasmodic high. The instrumental 
effects include snapping pizzicatos 
and t~ere are glissandos that suggest 
choleric outbursts of temper. 

sca~es applies consistent
ly In the fifth quartet, as he-.does in 
~e~er.al other works of the period Bttt 
It IS m ~he sixth quartet that B~rtOk 
nrpcars 1~1 Cl resigned mood, 'l'ho unity 
0 • pJ.a.n 1s achieved simply through 
plefac~ng each movement with a 
mel,ndlc theme, unaccompanied and in 
varwus contrapuntal combinations. 
Scale _passages milling around and 
gypsyhke dancing tunes at·e present 
here, too. 

The progress of SchOnberg's string
quartet writing reflects a gradual re
alization of the unifying method of 
twelve-tone composition. The first and 
the second quartets are well in the 
tonal tradition; there are also some 
priv.ate jokes-the waltz rhythms with 
a wmk at Johann Strauss in the first 
quartet; the sudden intrusion of "Ach 
du Heber Augustin," in the second. I~ 
the second quartet there is an in
novation: a contralto solo that sings 
dolorous verses in the third and 
fourth movements. 

BartO.k wrote his third quartet in 
_1927; hts fourth followed in 1928. It 
lS naturally related in style to its im
mediate neighbor. There are the now 
famili~r glissandos, the rhythmic 
st~mpmg, the canonic build-up for 
ch~axes. But there is a human quali
ty m the long singing melody in solo 
passages. The outcries of anguish in
terrupt the more peaceful moods 
Then there is. a barbaric dance, with 
savag~ snappmg of the strings, re
boundmg from the fingerboard 

BartOk's fifth and sixth quart~ts are 
dated 1934 and 1939. In both qf these 
the gen~ral tone is milder than in 
~he ~arher works. An unexpectedly 
Idylhc movement in the fifth quartet 
takes . us ba.ck to "Lohengrin"; and 
th:re IS a bnef interlude of an organ
~nnder's tune. Of interest frol(l the 
structural standpoint are the bitonal 

SchOnberg's third quartet was writ
ten in 1927, when the principles of 
twelve-tone music were firmly estab
lished. In this dodecaphonic sense, the 
third quartet is monothematic, for the 
generating motto is the basic twelve
tone series. But the application of the 
principle is free, so that the uniniti
ated cannot hope to be able to murmur 
contentedly while listening to the mu-

sic: "Here comes the inverted crab of 
twel~e-tone series!" To nondodeca
p~onzc ears the quartet will sound 
Gto.n% dcwqid of famjU<lr key. 
. Schon.L~rg \vt·otc l1is fo11rth qunrh:t 
~~ America in 1936. It uses the tech
mque. of twelve tones more strictly 
than m the third quartet but not as 
?atentl~ as to .. recount its procedures 
m a farry-tale fashion. But, SchOn
berg will always say, there is no need 
to know a .t~ing about the pJ·ocedures. 
If the lync1sm-and the anxiety-of 
the music find their way to the heart 
his .purpose will be achieved without 
an mtellectual appeal to the analyst. 

The recordings of the SchOnberg 
quartets were made in 1937 by the 
~olisch String Quartet arid are now 
~ssued for the first time on long play
mg records. One cannot expect these 
recordings to be as good as those 
mad~ today, and acouStical and me
chamcal defects are inevitable. As to 
the BartOk quartets, they were done 
by the~ String Quartet that 
mad.e mustc history last year by pre
sentrng the entire cycle on a national 
to~r. They were recorded by Columbia 
With a. perfection vouchsafed by the 
revolutwnary microgroove technique. 

·~icol~s Slonimsky. composer and 
wnter, 1s author of "Music Since 1900 , 
"Music of Lntin America, and ' 
forthcoming volume on Roy 'Harris. 
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CENT RECORDS 
Modern, Romantic and Classic 
Works Recorded by Columbia 

By JEROME D. BOHM 
No 1:ecording Issued by Columbia 

year has exceeded·· in impor
its publication of· the six 

of Bela Bartok perfo•riiled 
Juilliard String 

quUI bd!!t .-:hich cover thuts
two years of the Hungarian mas
ter's creative span the quintes
sence of his ideational world is 

The most cn:ar•-""'"'' '''" 
aspects of his genius, the 
ties which set him apart from 
most distinguished contempo-
raries, are to be found in these 
works, whicll despite their changes 
of style which ineluctably are 
part of the development of 
first-rate composers as they pro
gress from youth to full maturity, 
all bear the imprint of Bartok's in
dividuality. 

In attempting to atone for the 
unjust neglect and unc:tel:vama.<wn 
wn!ch prevailed of Bartok's 
bution to music while he was alive, 
some present-day cmn1nentators on 
his work seem resolved that he be 
placea on a pinnacle with Beetho
ven. However, aside from un
swerving musical integrity, 
was l!ttle that these composers 
had in common. No two minds 
could have been further apart in 
their choice of materials or in the 
spiritual values concerned in 
creation of music. The 
String Quartet which sucocesstul!y 
performed tilese quartets publicly 
last season, repeats on the , three 
twelve-inch disks required in their 
unfolding, its technically excellent 
and musically discerning interpre
tation 

Cir. (21 ,590) 
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terprising, 
using the 
of fa'"'tt lty m ember s of the J m l
liard ::5chool of Music who obvious· 
ly. on the basis of perfor mance, 
have given the works long and 
careful study. The first w as writ
ten in 1907, when the composer 
wa s 26; the last in 1939, six years 
before he died · at 64. Thus they 
range the matured creative mind 
of one of the great composers of 
this century. If only for musical 
biography, their interest is ines
tir.J.able. 

Definitely they ' r e not for people 
only casually interested in music. 
If they're to rr ake sense (and they 
do ·make tremendous sense) the 
listener must give not only his ear 
but his mind, too. Granted . that 
requisite, the illum ination is at 
times blinding. 

Of purely technical interest is 
the illustrated growth of the 
wherewithal with which the mas
ter created. To the first two quar
tets it is possible to assign tomLity 
-that is, conventional tonality 
conventionally defined. But the 
blocks of a new tonal world <lre 
discernible and beginning with the 
third and continuing through the 
remainder, these block3 take form 
and contour until in the final quar
tet there is a perfection of 
the structure of music 
to Bartok. 
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Off the Record-

Bella Bartok 
Quartets Out 

~uilliard Group Plays 
Tautly in Series 

Boosey and Hawkes announces sub-
stantial progress in the issue of 
tions of music by Bela Bartok. 
,teen works have now been issued in 
authentic piano editions: J?eux 
Images, F irst Term at the P1a~o, 
Fourteen Bagatelles, Second Fantasm, 

. Seven Sketches, Study for the Left 
Hand, Ten Easy Piano Pieces, Three 
'Burlesques, Three Popular J:Iunganan • •• •,run,gs, 

Four Dirges, Sona:tma, Deux 
Deux Danses Rownaines. 

anniversary of BartOk's 
commemorated by a special 
issue of .the pocket scores 

the records by the 
are now avail-
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Certainly Columbia has per· 
formed a senicc for the music stu· 
dent. The JuUI!ard group plays 
with supreme skill and the record· 
iog quite evidently was handled 
with loving care to achieve top tone 
quality. But the music of Bartok 
requires a Jot of concentration to 
be understood and enjoyed. 

The reaction of this reviewer is 
up in thjs paragraph from 
notes: "Subtle shifts of sono

<Serve to delineate phrase 
a texture where cadential 

lrt!CUlawon, no matter bow tangential-
sparingly used, can easUy ere· 

inconsistency. Also, 
timbral characteristics serve 

an ambiguous harmonic ag
an individuality which 

for it to function 
in the role of a 'tonic 

Bartok Set Important 
BY IRVING SARLOSKY 

Appropriately close to the fifth 
anniversary o1 Bela Bartok's 
death (Sept. 26), Columbia has 
released all six of that Hungarian 

string quartets on three I a,;toJoishirlg 
records (ML-4278-

New Records 
By HUNT RYAN 

COL W~IBIA l·ece.ntly issued re- And there is a large percentage 
c01·dmgs of SIX works that of consonance. 

span almost the entire career of Throughout, Bart6k"s erafis-
a major Twentieth Century com- manship is first rate. 
poser and most of the first half The Juilliard String Quartet 
of this century. plays them beautifully. Tone and 

Th th bala1_1ce are good, and variety of 
ese are e complete string shadmg, awareness of niood and 

quartets of Bela Bart6k as devotion in preparation eharac~ 
played by t~e Juilliard String terize the presentations. 
Quartet and reco~ree R d' 
12-inch long-players, issued sep- ecor mg Good 
arately. Each disk contains two Surfaces are clear. 'l.nd the 
works, in sequence. sounds have been faitllfully cap-

This is a project of artistic tured on these disks. 
and historical importance. Bart6k had one of the most 

unusual careers-and one of the 
Wrote Eloquent Music ,most tragic- in music: 

l"l'h He was a renqWn$d. scholar 
... ese quartets contain in having done a monumental wo•·k' 

essence the best of BartOk. If · 
there are works of this century m research on the folk music of 
'\Vhich are mor~ eloquent in feel- his native Hungary. 
ing, this listener does not krtow The color, mood and feeling of 
them. They are original and not !hese .folk sources he absorbed 
eccentric. There are vital dance lnto his own style as a composer. 
l·hythms; and there are move- ~e was so poor at the end that 

t 11 !' he could not b11y even a package 
~a~?t;. re ec mg profound spirit- of Cigarettes, and when he died, 

D~ssonances do not obtrude but ~~e 1S~~~.A:p~xpenses were paid 
fit mto the scheme of the music. Only then did the musical pub-



Collectors will be pleased to know 
Decca, our leading producer of 

popular records, has entered the ser· 
ions field with high ambitions. The 
list of initial releases (all on long· 
playing discs) is divided between re· 
pressings of older Parlophone wax
ings, among which the collection of 
Mozart violin sonatas played by 
Szymon Goldberg and Lili Kraus is 
most valuable, and new recordings 
of some contemporary works (e.g. 
Stravinsky's Duo Concertant, Cop· 
land's Violin Sonata, Hindemith's 
The Hour Temperaments) . 

Apparently, the current fetish of 
recording contemporary music fresh 
from the pen of some big name 
without any further discrimination 
has influenced Decca, too. Among the 
many, many "modern" works re
corded nowadays, one rarely finds 
any that h old more than merely 
topical interest. If you would like to 
hear a few works in a super ior cate
gory, the recent release of all six 
string quartets by Bela Bartok (per
formed with finesse and understand
ing by the Juilliard uartet on three 
long-playing .o umbia records) 
sh ould be high on your list.· 

This Cli'Pt'in.g FrtnA 
BUFFALO, N. Y. 

COURIER-EXPRESS 

Certainly Columbia has per .. 
formed a service for the music stu
dent. The Juilliard group plays 
with supreme skill and the record
ing quite evidently was handled 
with loving care to achieve top tone 
quality. But the music of Bartok 
.requires a lot o£ concentration to 
be understood and enjoyed. 

The reaction of this reviewer is 
up in this paragraph from 
notes: "Sublle shifts of sana

serve to delineate phrase 
a texture where cadential 

, no matter bow tangential
sparingly used, can easrly ere

inconsistency. Also, 
tirnbral characteristics serve 

an ambiguous harmonic ag
an individuality which 

for it to . function 
in the rrole of a ' tonic 
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Bartok Set Important 
BY ffiVING SABLOSKY 

Appropriately close to the fi!th 
anniversary o! Bela Bartok's 
death (Sept. 26), Columbia has 
released all six of that Hungarian 
master's string quartets on three 
long.playing records (ML·4278· 
4280). 

Like Bf'ethoven, Bartok set 
down a vivid record o! his devel
epment in his quartets. So the 
set of six (written between hiS 
26th and 58th years), taken 
together, make an ill 
history, each episode with its own 
distinctive and deeply personal 
character. . . . 

New Records 
By HUNT RYAN 

coL UI\IBIA recently issued re- And there is a large percentage 
COI·dings of six works that of consonance. 

span almost the entire career of Throughout, Bart6k"s crafts-
a major Twentieth Century com- manship is first rate. 
poser and most of the first half The Juilliard String Quartet 
of th1s century. plays them beautifully. Tone and 

Th th · balat;tce are good, and variety of 
ese are e complete string shadmg, awareness of niood and 

quartets of Bela BartOk as devotion in preparation eharac~ 
played by the J"uilliard String terize the presentations. 
Quartet and reco~ree Recording Good 
12-inch long-piarers, issued sep-
arately. Each disk contains lwo Surfaces are clear. and the 
works. in sequence. sounds have been faitlrfully cap-

This is a project of artistic lured on these disks. 
and historical importance. Bart6k had one of the most 

unusual careers-and one of the 
Wrote Eloquent Music .most tragic-in music~ 

These quartets contain ln He was a renqwned scholar 
essence the best of BartOk. If ~aving done a monuMental work 
there are works of this century 1~s r:~~f;~hH~~:~Y~olk music of 
which are mor~ eloquent in feel~ T 
ing, this listener does not know he color, mood and feeling of 
them. ~hey are original and not !hese _folk sources he absorbed 
eccentric. There are vital dance mto hts own style as a composer. 
rhythms; and there are move- ~e was so poor at the end that 

t fi f he c~uJd not b\1y even a package 
~a~?t;. re ec mg profound spirit- of Clgarettes, and when he died 

Di_ssonances do not obtrude but ~~e .f~~C~~~p ~xpenses were paid 
fit mto the scheme of the music. Only then did the musical pub-



REAL recognition came to Bela Bartok, as 
it does to too many men, only after he 

was dead. This Hungarian-born composer, 
whom one critic called "perhaps the only 
man who has achieved a synthesis of the 
primitive and artistic languages of music/' 
died in relative obscurity five years ago In 
New York. In the intervening years the~e 
has been ev er-widening acceptance of h1s 
talents an acceptance evidenced by the 
numbe~ of performances of his works both 
in the concert hall and on records. 

The most recent and one of the most 
impressive of these recordings has been r e
leased by Columbia. On three 12-inch Ll?s 
the J Y.llia1:ll..SJ.ring Quartet has played all 
six of-~ quartets. This music, like 
all of Bartok's music, was not written for 
the casual listener. It is both demanding 
and difficult. Yet it is rewarding too if you 
have the patience and courage to go into 
realms of sound where few men ever have 
been. 

220W.l9thSt.,NEWYORKll,N.Y. 
Tel. CHelsea 3-8860 
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Frie n rls 

Here is an introduction to vir· 
tually another musical world. The 
door is opened by one who was 
without question one of the 
greatest composers of '!his cen· 
tury. He is not unknown to rec
ord audience·s, since the violin 
concerto, piano concerto and con
certo for orchestra also have ap· 
peared in the Columbia catalog. 

The startl ing strangeness of 
!he sound synthesis in these quar
tets makes i t difficult lo grasp 
the thematic progress, which is 
almost metaphysical in its impact 
upon inte llect and emotions. The 
quartets will take a great deal of 
hearing, yet there is at once the 
con viction of an inherent great· 
ness implicit in what immediate
ly is recondite and baffl ing. 

To the student we recommend 
Nos. 2, 4 and 6 as avenues of 
approach. Tr chnically the writ· 
ing makrs u·;;c of every sort ol 
mechanic-a! device pertinent to 
string tr:c hnique, such as g/i.s
sanrln. r:onticeUo. harmon ic c:;, col 
le,r: no t=~ nd · and v, ith 

1 sl;-!· tf iJl g 

The 15th season oi chamber musk concerts 
lJy the New :Friends of .Music will begin Nov. 
5 at Tow n Hall and w ill be devoted to Schu
bert, Bach, Havdn. aud stri 11 g quartets of six 

C<~HH~mporary American composers. The first 
01 s,lxtcen p_rograms wil! include Aaron Cop
lands two p1cces for stnng quartet played by 
the Hun¥anau Qua rtet with Hortense 1fonath 
-~~~ the P I,~no ~or a performance of Schubert's 

l orcllen . Q umtct .. O_n ).Tov. 12, the J u i.Jliard 
Quartet \vJ_ll offer Vn·gtl Thomson's Stahat ~fa 
t~ r for stnng quartet and soprano with Gene
v1eve \Varner as the YO.-::alist. 

. Other ~mericans whose works will be heard 
111 tl_1e sc_n cs are Samuel Barhcr, Ernrst Bloch, 
Dav1d Diamond, and Roger Sessions. Amon" 
the chamber music orga nizativns will be th~ 
Bud~pest, . Locwcngut h, Paganini, a n d Xew 
~~1 us1c Stnng Quartet, besides the two men
tioned above; the ~asq uier and A!b<;.ri.ni Trios : 
membe rs of ~he Lit tle Orch estra S'ociC'fy and 
the Bach_ Ana . ~J n addi t ion many fa
mous arti-s t s wlll part icipate. 

This Clippi:ng F'l'rnn 
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0 GT ( 2 1.9!lC 
~ camp mostly 

r d IU( the the Jake ""' e -..and beaTers are 
~ caped cutting 

~' the li d. up ·wood for 
The dramatic, fiery perrorm-· 

ance of some of Bela Bartok's 
quartets by the Ju@ard String 
Quartet is rememb~ In this 
area from the group's San Fran~ 
cisco pe_rforrnances last year. 
Now they have recorded for 
Columbia the complete oet ot 
six, each on one side ot an LP 
disk. This brings the micro
grooves on some sides r a ther 
close together for comfort, if 
the r e11roduC¥>g instrument is 
not o! the m ore discriminating 
type, but the set ranb as one 
of the •igniticant recordings o! 
the year. 
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emorial Cooeert 
or Bela Bat•tok 

Distinguished £gores in music, discuss the life and 
art and ]etters are the sponso.rs of Bartok jn America. 

.· 

a memorial concert to be held ·at ln.. announcing the Bartok Me
Town Hall, Saturday evening, Oct. moria] Concert, Louis Rittenberg 
21, to commemorate the £fth an- points out that in America, 
niversary of. the passing of Bela soil enfolds Bartok"s mortal 
Bartok, Hungarian composer, folk- ~e ha':e special reasons for 
I · · . d . mg h1s memory. It was 
onst, p1amst ~n teacher. Th~s United States that Bartok 

amlouncement IS made by Loms some of his most enduring 
Rittenberg,. secretary of the Bela such as the Violin Sonata 
Bartok Anmversary Committee and e uhin the Coiice to Grosso 
author of a forthcommg biography . tzky, the iola 
of the Magyar maestro.. for Primrose an is final 

The sponsors committee includes Concerto-for Ditta Bartok 
Olin Do:-vnes, Virgil Thomson, widow w]w now lives in Bud~pest. 
Fntz Remer, Eugene Ormandy, Here too he devoted himself un
Dimitri Mitropoulos, Marc Blitz- sparingly to the Parry collection 
stem, Bartle_tt and Robertson, of folk music recordings, the re
Lazare Sammsky, Langston suits of which are about to be 
Hughes, ~Os$y Spivakovsky, lUll- published. It was while in this 
man Mark! and many others. country that soon after the Iibera-
. Participating in a program de- tion of Hungary, Bartok who had 

signed to reflect Bartok's musical been elected to the Hungarian 
v~rs.a~ility will be Max Polikoff, parliament in absentia, collaborated 
vmhmst; Leonid Hambro, pianist; on a proposed Magyar Magna 
Cantor Bela Herskovits, ttnor, and Carta, patterned substantially upon 
the .l<l!.!Lard Quartet. Each will the American Bill og Rights." The 
contribute selections from the wide Bartok Memorial Concert, says Mr. 
range of Bartok's creative media. Rittenberg, will also be the fore
Ira A. Hirschmann, founder of the runner of a series of events cal
New Friends of Music and presi- culated to perpetuate the creative 
dent of radio station WABF, will legacy of Bartok's genius. 

Thill Clipping From 

NEW YORK, N. Y. 
DAILY WORKER 

OCT 20 1950 

AT TOWN HALL this Saturday evening, Oct. 21, unique 
tribute will be paid to the memory of the late Bela Bartok, great 
Hungarian composer, folklorist, pianist, teacher and humanitarian. 
Sponsored by leading figures in music, art and letters, the Bartok 
memorial concert will have the cooperation of the outstanding en
semble of Bartok performers in the United States (above), the Juil
liard String Quartet (left to right): Robert Mann, Violin; Raphael 
Hillyer, Viola; Arthur Winograd, 'Cello; Robert Kolf, Violin. Fea
tured on the same program are: Max Pollikoff, Violinist; Leonid 
Hambro, Pianist; and Cantor Bela Herskovits, Tenor. All seats at 
Town Hall moderately priced for this occasion, general admission 
being $1.20. 

The program of the Bela Bartok concert 
1-"0ut-of-Door" suite, for piano-Leonid Hambro, pianist. 
2-Sonata No. 2, for violin and piano-Max Pollikoff, violinist; 

Eugene Halmer, at the piano. 
3-Magyar nepdalok (Hungarian folk songs)-Canlor Bela Hersko

vitz, tenor; Joan S. Stein at the piano. 
4-Quartet No, 4-The Jujliard String Quartet (Robert Mann and 

Robert Koff, viohn; JG'ijliael Hillyer, violin; Arthur Wino
grad, cello). 

As a tribute to Bela Bartok, the 
noted Hungarian ' comuoser who 

· five years ago, a plan to pub-
extensive researches in the 

of Central and Eastern Euro
folk music w.as annouced at 

of a r~cently organized 
Memorial Committee yes-

terday afternoon at the office of 
the American Guild of Musical 
Artists, 276 West Forty-third 
Street. Yehudi Menuhin, violinist, 

was a friend G! Bartok, plans 
· benefit c~certs to help 

this project, and to invit€ 
prominent musicians to co

operate in this way. 
Others who attended the meeting 

were Otto Gombosi,musicologist, of 
the University of Chicago; Dr. 
George Herzog, of the University 
of Indiana; David Diamond and 

· Selry, composers; Betty 
Beane of Boosey and Hawkes, Bar
tok's publishers, and Hyman R. 
Paine, executive secretary of A. G. 
M.A. 



\Ve have· several times remarked on the 
superb repertory being built up for the music 
lover on. ~he longt-playing record, and this 
month evidences gf:aphic proof. The smaller 
companies particular1y give us a rich fare. Vox, 
for example, has just released, in complete rc
cord_ings for the first time in disc history, 
glonous performances of the Bach St. 11at
t!l_ew and St. John Passions; the equally beau-

~~~1us:ct~1~~e~ta,Jst l·~~ c~~~~~i~c ~~~~~; i~ 11i~n1;~~~~ 
cable readings of the First and Seve~th Haydn 
and Eighth and Eleventh \'[ozart sonatas Ako 
\yith headquarters in Los Angeles, offe~s th(; 
httle-hcard but certainly magnificent Brahm~ 
C Min or Trio, Opus 101. admirably plaYed b\· 
the Com pinsky Trio and coupled with ·C. :A. 

;l~~~~~~~~~:~g '~'~!.f~~;~~~~~~s Dof11}~~~ ·~~l~cfnb3~:~ 
Quartets by the Kolisch Quartet. Allegro give~ 
us two remarkable albums, the lirst being the 
A·fissa Brevis and "Ascendo ad Pairem" b> 
Palestrina- the very first of his music to reach 
long-playing recordiug- superbly sung by th< 
\\'elch Chorale; and the first recording e>'<:l 
made of Havel':; lyric A Minor Trio, outstand
ingly interpreted by the fine Alma Trio. 

\\'cstmillster. often praised in this column 
.continues its Aair for the unusual with an ah~ 
solutely delicious waxing of J. X J lummel'5 
Septet, Opus 74; this composer, a contemporan 
of Beethoven, is known only by his ,;Ron&• 

" but the Septet reveals music oi almost 
'clmn>aneoque lyricism-it i·s a record treasun· 

the Suk Fanta.-.y for Yiolin anrl 

Orchestra played by Peter Rybar. CapitoL 
delving into the Telefunken library, gives U." 

a much-needed recording of Roussel's Fourth 
Symphony and Suite in F by the Lamoureux 
Orchestra under Georges Tzipine; the Cal vet 
Quartet plays with exceptional beauty the 
.Mozart G Major and A Major Quartets (K 
387 and K. 464 respectively); Tor Mann and 
the Stockholm Orchestra provide a vigorou~ 
reading of the Sibelius Second Symphony. 
Also on Capitol discs arc outstanding per
formances of such masterpieces as the Tschai 
kowsky Piano Concerto in B Flat Minor by 
Conrad Hans<-~n with the Berlin Philharmonic 
under Mengdberg, the same composer's Fifth 
and Sixth Symphonies in exceptional readings 
by the same conductor. and a splendid reading 
of l~<ivd's "Bolero" bv Ckmem Krall"~ am\ the 
\'ienna Pbilhannonic: 

Columbia has just relea~rd on three su
perbly rerroduccd long-playing discs the en ~ 
tire sextet of Bartok's string quartet~. bcauti
fully played by the .J.uil.ljat.d.. String Quartet: 
here is music that carries on the Beethoven 
tradition oi the last quartets. Zino Frances
catti plays the delightful Paganini D Major 
\'iolin Concerto and the Saint-Sacns Third in 
B l\1 in or on another admirable Columbia lp: 
Cyril Smith offers a brilliant reading of Uoh
nanyi's scintillating Variations on a ;.Jursery 
Theme with the Liverpool Philharmonic under 
Sir Malcolm Sargent, the reverse side of thi~ 
fine disc giving us a dramatic reading of the 
Liszt Second Piano Concerto \\·ith \Yitold 
).l.alcu;o;ynski as soloist. A month 
ber. disc -wise!--1-'.\l·r. Hl·co T.!TTI.E. 



Modern Chamber Music Gives 
Impression of Lack of Humor -,, 

By Alice Eversman ~ . 

New Works Are Severe. 
lit must be admitted that con

temporary writings do not 
themselves tq a suave interpreta
tion. Whether the energetic en
sembles have given this idea to 
the composers or the latter seek 
to enlarge the chamber 
scope, with e new style, is hard 
to determine. At any rate the 
modernists seldom create mo
ments of pure beauty or of the 

· charm of fantasy to be found 
Haydn or Mozart. The last 
ades have had little of nappine•;s l, 
for mo&t people, it is 
is it not the duty of a 

it. If we are to 
r<>·ont;inilally in harsh facts 

forebodings, we do 
music to that end. All 

works heard at the 
severe in outline, 

with metaphysics, and even 
purporting to be somewhat 
morous, lacking the grace and 
elegance of the greater masters. 

For many people, hearing music 
is an escape from their 
problems. How much better 
the axt be ser¥ed if co:mp•c;.;;,mf.te 
too,. tried to get away from the a 
reaht1es of the present by enter- f 
ing the land of fantasy, Their a 
modem speech would be softened P 
the trend of the modern idio~ , 
be clarified. Certainly the expres- c 
swn of happiness and of whimsy 1 
cannot retard the oil ward march 1 

1 of music's development. But the 
public would like it and be bene
fited by it. 

Several new releases of contemporary music by Columbia com· 
mand attention today for their interest and importance, Only one of 
them probably will be very 
~i~~· 0~u)1~ih~rem~~i~h the cate, and often powerful, this sym-
the serious listener phony is performed with care and 
enlarging his scope, clarity. You probably won't like it 
collector. at first, unless you are already a 

H th . Sessions advocate, but it will grow 
ere ey are. on you with 1e1 t..ated playing. 

Bela. Bartok: S i x q u a r t e t 5, Milhaud: "Cantata of the Child 
· by Jhe J u i II a r d String and the Mother," recorded by the 

:·.,. ~ Tht~Mt:mser's music quartet, Pianist Leonid 
been given only a few record- and Madeleine Milhaud 

ings in comparison_ with his out- with the composer con: 
P~t. Notable exceptions have .. The usually expressive 
h1 for Orchestra" dulled by the reading of 
R~~in~,;.;o;,fifiMif.r .... ri~~~-;;;;;, under the composer's wife. This work 

for Vio- was first :performed by the Pro 
. Dall~s Arte quartet, Mme. Milhaud, and 

Dorab. The SIX Paul Collaer in Belgium 12 years 
32 years of campo- ago. 
can follow his de- l\'lilhaud: "The Household Muse .. 
cl?~ely and note played by the composer ... Int'i

. . quahhes. The per- mate piano pieces, delightfully 
IS first-rate. played and expertly recorded. The 

.Paul Bowles: "Concerto for Two music was written for amateur 
Ptanos, Winds, and Percussion," This is music anyone 

by Arthur Gold and Rob
ert Fizdale with ensemble under 
Saniel Saidenberg ... This work 
has sharp, witty writing, and a lit

~oo. The percussion, 
mcludes a milk bot-

and a box. 
Milhaud: · in New Or· 

leans" and "Dreams," play by Ar
thur Gold and Robert Fizdale. . . 
These pieces are paired on an LP 
disc with the Bowles work. The 

1 former is based on French Creole j 
tunes. Its four movements depict 
~ardi Gras gaiety, in whole and 
m facets. "Dreams" consists of ex-
ce~pts from a 1933 ballet. Both are 
enJoyable listening. • 

Sessions: "Symphony No 2 " 
performed by the New ·Yo~k 
P~ilharmonic - Symphony under 
Mttropoulos. . :____~~mpact, intri-



lllfARD QUARTET 
PLEASES AUDIENCE 
WITH BARTOK WORK 

Co~~encing wUh the Bartok work, 
the Iwll!ard adhered to a policy in
stalled by. the society last season, that 
of presentmg the modern work of the 
program as a starter, in order to 
please those who argued against the 
modern composers' departures . 

. ?n its second hearing, this compo
s!twn needed no _apologies. To the 
fJrst place, it can be called the best 
~f the Bartok ~ua_rtets; second, Jike 
all Il_lodern music, Jt needs additional 
he_anng to be Understandable· and 
thu·d, :h~ maturity that has co~e to 
the )UJIJ~ard players in the last ye 
would stall any objeCtions. ar 

~heir: tone, formerly given to the 
a~gJ essJveness of youth, is now richer 
:V'th thought. Their method of plac
Ing tenor and bass to the rear anJ 
sopr~ano and alto to the fore is paying 
off. m balance ;md blend. And wh t 
?"a.s formerly ~mpaficnt spark in the~r 
mt~~~r~tatJon Is now polished outline 

Mrs. Coolidge Honored 
At Capital Festival 

By James «;; . Deane 
WASHINGTON.- A notable chamber mu

sic series marked the 25th anniversary 
of the E lizabe th Spragu e Coolidge Foun
dation at the Library of Congress 
Oct. 28, 29 and 30. It was the founda
ti on 's eleventh festival, and the firs t 
s ince 1944. 

Four world premieres w ere highl ig ht
ed, and Mrs. Coolidg e h erself- the "fairy 
g odmother of chamber music"-was on 
hanct to hear a l1 Jive concerts and, at 
th e final one, to celebrate h e r 86th birth
day. On that occasion L ibrarian Luther 
H . Evans paid tribu te to her "gener
osity, v is ion, ideals and perseverance" in 
aidin g chambe r- m usi\ and musicians. 
Mrs. Coolidge in turn paid tribute to 
th e t wo "ind efat igable partners" she 
said helped h e r create the foun dation
O r . H erbert Putnam, former librarian, 
and Carl Engel, late chief of th e Ji
brary's music d ivision. 

As i t turn ed out, the prem ieres fo r 
th e m ost part proved less satisfying than 
th e superb performances of established 
works by th e splendid artists a ssembl ed 
by Dr. Harold Spivacke, the fou nda tion 's 
directo r . First a n d probably most suc
cessful of th e new works was th e Fourth 
Str ing Quartet by Will iam S chuma n. It 
is expertly fa shioned, serious in vein, 
ran g ing from an impress ionis tic adagio 
to a robusf: presto-presti~simo . T he Hun
gar ian Quarte t perform ed it effect ively 
on a bill wi th Beethoven's op_ 135 and 
Sch u bert's op. 161. 

Next was a Pi a no Quintet by Rober t 
Palmer, played by the energetic Ju il
liard String Quar t e t with E~IT'"6r 
Kahn at the piano. T he work is ably 
\VT itten, but t· he first hear ing failed to 
establish any part icul ar m essage. This 
progr am also offere j t he delightful flute 
quartet (K.V. 285) by Mozar t, w ith 
J ulius Ba ker as fl ut ist, and B rahms' 
String Sextet, op'. 18. 

T hird of t he novelties was a Piano 
Quartet by Aaron Cop J·an d. Despi te a 
w ide gam ut of r hy thmic a n ct technical 
e ffec ts, it was a d isappoin t m en t, espe
cially in contrast w ith Copla n d 's own 
Appa lachian S prin g, p layed on the fin a l 

r progr a m. T he New York Quar tet., w ith 
H erm a nn Busch substitu tin g fo r ailing 
Frank M iller ·at the cello, o ffset Cop
la nd 's work w ith read in gs of Mozart's E 
fl a t Quinte t and Bra hm s ' quartet i n G 
lni nor. Hor szowski 's piano con tribution 

ly impressive. 

Memorial C oncert 
Oct. 21 

concert, sponsored ~Y the B~~ 
Anniversary Commt!tee, b~g 

. ddress by I ra Huschman,n, 
an. d ~ "The name Bela Ba:tok 
~~~ ~1eanings to th_e _Amencan 

It First his apprectahon as an 
·f,~1~~o~-tal c~ntemporary . compo~~r 

l [ whose great muS IC ·was c~ -
m~tc: o d and introduced in Amenca. 
mtsswne . • er and man who 
?eco1nd, t_~e t c~f~h~ world's greatest 
ur t 1C ~Til America was permitted to 
~i~ntgf ~~arvation." M_r, Hirschma~~ 

rged the establ ishment o~ a Dcpar~
~nent of Arts and Letters ~~ our gov
ernment to aid creative artist~. In:re 
Horvath Envoy of the Hungan :'ln 
P eople's' Republic, also spo~e, }IaJs
·n BartOk's love of his natl\-'e . u'11 
~a~y and of the common people 111 a 

coTJ;;ie~~usica l part o [. the pr_ogram 
w~s inevitably the most unpresstve r:i 
minder of BartOk's greatness. LD~~~~ 
H ambro played the Out-of- d 
Suite, for piano. :tvfax Polhkoff an 

Eugene Helmer performed the Sonata 
No 2 for violin and piano. Cantor 
Bel~ H erskovits, tenor, sang _three of 
BartOk's settings of Hunganan folk 
songs ; and the ) ~illiard St~inf Quar
tet played Bartok s Quartet i\ o. 4 .. 

All of the artists seemed to be m
spired by the occasion, and the con
cert ended with a storm of applause 
for the Juil!ia.z4-_ Quartet's superb per
formancf:~tOk's portrait hung on 

curtain at the back of the stage, 
marks of physica l suffering 

upon it. Dut the indon~it.!e 
the man was as clear 111 1us 
as it was in the music. Let 

who shudder piously at the 
· of Jvfozart's burial in a pauper's 

remember that BartOk died · 
in New York in 1945. 

This Clipping From 

AFRO-AMERICAN 
BALTIMORE, MD. 

f"JV 1 C 1.; .. 



indebted to formation- "To stimulate in Ameri 
a v~ry 1 ca the_ devel~pmen_t _of ch~mber 

.-,cc=·~c. __ , musical music m keepmg wtth the highest 
ideals and noblest traditions." 

Some Definitely For ~ore 
size of the 

to the Fore ! 
Oct. 21 was a red

letter day in the an
nals of cotitemporary 
music and its fol
lowers must have had 
musical indigestion if 
they attended the two 
Town Hall concerts, 
that of the Chamber 
A rt Society at 5 :30 
and of the Bela Bar
tok .Anniversary 
Committee in 
evening. 

Robert Craft, 
intrepid and youth
ful enthusiast, pre
sented the first of 

eight concerts to be devoted to modern com
posers \Vith an occas ional thrO\v-back to Bach. 
f..'fozart and Schutz. :J..fr. Craft entered the lists 
a couple of seasons ago, as a disciple of Stra v
insky. He has now added Schoenberg's \Vorks 
to those which he plans to present. He began on 
this occasion with two Schoenberg numbers, one 
of which was practically a novelty and the ?t.her 
perhaps Schoenberg's best known compost.tu:~n. 
The former, a Septet, Op. 29 (1927) for vtolm, 
viola, cello, piccolo clarinet, B Aat clarinet. bass 
clarinet and piano, was performed by Rona . 
Murat, Ralph Hersh, Seymour Barab, 
Paul. \.Yallace Shapiro, Jack Kreiselman alld 
Edward Steuermann. The work, in spite of the 
austerity of its opening movement, has much 
to hold the attention .and to intrigue ears pre 
pared to listen to works in tv~relve-tonc. tecl~
nic. Although 23 year s old, th ts . score 1s s~tll 
enigma tical. The concert closed wtth the earlier 
(1912) "Pierrot Lunaire" with Erika von \\lag
ncr presenting the Sprechstimm:c, and ~1r. 
Steuermann at the piano. Isadore Cohen ,.va s 
violinis '· Mr. C:raft sho,vcd his unJerstanding, 
mus1cianship and craftsmanship in a well con
trolled performance of this masterpiece. 

The cente r of the program was devoted to a 
delightful "Chant Dissident" written by Stra
vinsky in 1919, excellently sung by Arline Car
men v,rith Samuel Baron, flute, and Mr. Craft, 
piano, accompanying; and three. songs Op. _18 
by VVebern (1925). The songs _ wntten by_ a ~~S
eiple and pupil of Schoenberg, were fasc111atmg 
and original in treatment. They were sung by 
!viadelyn Vose \Vho aroused great enthusiasm by 
her intelligent s inging and beautiful voice. She 
was accompanied by Louis Paul , piccolo clari
net, and Griffith Howe, guitar. 

• • • 
A Memorial Concert for Bela Bartok 

Five years ago, Bela Bartok, one o~ tl~e 
...,reatest composers of the 20th ce ntury, d1cd m 
f;overty and want, in New York City. A com
pletely filled Town Hall attested to the tact 
that his Hungarian countrymen and Amencan 
music-lovers have surely learned to estimate 
his value. The program was presented by the 
Bela Bartok Anniversary Committee whose 
secretary, Louis Rittenberg, was M.as ~er of 
Ceremony. Jn addition to his speech , Ira A. 
Birch mann spoke fervently of his . meet ing 
with Bartok at the time that he had commis 
sioned for th e Xew Friends of Music the Son- . 
ata for two pianos and percussion. He also 
made a plea for a Governmental Department of 
Arts and Letters so that great composers would 

The Coleman Chamber Concerts 
announced the program for 1950-1951 
to embrace: October 29th, Jesus Maria 
Sanroma, piani s t, with the Chicago 
Fine Arts Quartet; November 19th , 
three one-act operas by Arne, Bach 
ai1d P ergolcsi, gems of chamber opera 
pearing the same relation to grand 
opera that a string quartet does to a 
symphony, the performance by Inti
mate Opera from London; J a nuary 
28th, 1951, the Juil!iard. String Quar
tet of New York, in their fir st per
f ormance on the Coleman seri es ; Feb
ruary 11th, the Griller String Quar
te t, di stingui shed English ensemble; 
March 4th, the famou s P asquier 
String Trio of France, three hTothers, 
exponents of string music of a rarely 
heard type; April 8th there \~ill be 
a Young Artists' Concert presented 
by young chamber music ensembles, 
carefuJly selected by audition before 
a board of eminent musicians-young 
people who are to be concert artists 
of the future; April 22nd, the cell o 
and piano duo of Nicolai and J oanna 
Graudan will be joined by Mi tchell 
Lurie, clarinetist, in trios for cla r inet, 
cello and piano by Beethoven a nd 
Brahms. Further information and 
reservation for tickets may be ob
tained by addressing Mr. Harlow 
:Mills, Coleman Chamber Music Asso

N. Marengo, Pasadena 1, 



N lN E days before the proper 
d,ate of Nov. 14, the League of 
.Composers celebrated the fifti

eth ~1rthday o ( Aaron Copland by 
devotmg the first program of its 28th 
se?-son to samples of his work. The 
f n~ndl y audience that filled the audi
tonum of the Museum of Modern 
Art for the concert and moved in to 
the foyer fo r a reception later on in
c!uded a higher proportion of musi
cmns than any so far this year, for 
a large segment of musical New York 
was on hand to pay tribute to the 
Brooklyn-born composer who more 
than any other. single figure, ims be
come the leadmg representative of 
<_:ontemporary American composition 
m the eyes of the world. On the 
stage Mr. Copland's fellow-musicians 
were equally eager to honor him, for 
none of them received remuneration 
for their services. 

. While the bulk of the program was 
gtven over to .recent works the earlier
phases of his career were 'also recog
~1ized in As 1t fell Upon a Day, dat
mg from 1923, and the Sextet, an ar
rangement made in 1937 of the Short 
Symphony, composed ·in 1933. The 
remainder of the list consisted of 
seven of the Twelve Songs of Emily 
Dickinson, which were first performed 
at the Columbia University Festival 
of Co~ temporary Music in May, 1950 ; 
the Ptano Quartet, commissioned by 
the Elizabeth Sprague Coolidge Foun
dat ion, and given its premiere at the 
Library of Congress on Oct. 29, 1950; 
and t~e ~horal work ln the Beginning, 
comtmss10ned for and first performed 
at the Harvard Symposium on Music 
Criticism in May, 1947. 

A considerable array of performers 
took part in the anniversary concert. 
The New York Quartet (Alexander 
S_chneider, violin; Milton Katims, 
v tola; Frank Miller, cello; Mieczyslaw 
Horszowski, piano) played the Piano 
Quartet, with Mr. Miller reinstated in 
the chair illness had forced him to re
linqui sh to Hermann Busch at the 
\i\fashington premiere. In the sextet, 
the J uilliard Str ing Quartet (Robert 
Mann,KoOerf Koff, Raphael Hillyer 
and Arthur \iVinograd) collaborated 
with Leonid I-Jambro, pianist, and 

~~~·~d ~d~C:~~:~m, n~~~ib~~!st. of II~~~ 
Schola Cantorum in In the Beginning, 
with \1\linifred Cecil as soprano solo
ist. Sara Carter, soprano, sang As It 
Fell Upon a Day, accompanied by 
Samuel Baron, flutist, and Mr. Op
penheim. Mr. Copland himself was 
pianist for Katharine Hansel, soprano, 
in the Emily Dickinson songs. 

As a panorama of Copland's cre
ative output, the program was not 
inclusive. Copland .has devoted much 
of his energy to works for large or
chestra, ballets, and film music; and 
his popular reputation rests largely 
on the materials, colored by folk mu
sic aru:l conscious Americanism, that 
he exploited in these in the period 
reaching from Billy the Kid (1938) 
to Appalachian Spring (1944). This 
whole aspect of his music was omitted 
from the League of Composers' pro

,gram, for the simple reason that no 
-examples of it fa ll within the limits 

(~x~~;~1b~~;1~~~~~ ~f1's~~c~~~i~~~~ 
piano reduction of the suite of fi lm 
music from Our Town). \Vhat the 
audience beard, then, was an intro
ductory example of Copland's earliest 
professionally developed style, strongly 
influenced by his teacher Nadia 
Boulanger, in As Tt Fell Upon a Day; 
the bare bones of his later linear and 
diatonically dissonant style, in which 
,Arthur Berger finds "leanness of tex
ltllre and intricate and abstract pat
terns," set fo rth ra.ther uninvitingly 
in the reduced verswn of the Short 
Symphony; and then, suddenly, a ripe 

Drawing- h) B. 

Aaron Copland 

and sure expressive language in the 
Dickinson songs and the choral work, 
and the exploration of fresh polv
phonic fields and instrumental sono;i
ties, not unrelated to those of Bar
tOk's music, in the new Piano Quar
tet. These five pieces, in sum total, 
offered many reasons for thinking 
Copland a _good composer and an im
portant one, but they provided very 
little explanation for his wide popu
larity, which stPms from other ac
complishments. 

At the present moment, Copland 
appears to be shifting his concentra
tidn back to abstract forms, after his 
decade of success with the stage and 
the films. The Piano Quartet, a 
work of extremely sober intentions 
despite its waggish middle movement, 
is a successor in the realm oE non
programmatic music to the Third 
Symphony ( 1946) and the Clarinet 
Concerto (written in 1948, and firs t 
perf.prmcd by Benny Goodman, Fritz 
Reiner, and the NBC Symphony in a 
broadcast on Kov. 6, 1930) . From 
all indications, Copland has now 
stopped coasting along with a momen
tum that had decreased steadily from 
Appalachian Spring to the very weak 
score for The Red Pony, and has 
taken a new lease on life as an inno
vative and exploratory composer. This 
is the best news connected with his 
fiftieth birthday; for even his best 
friends and staunchest admirers have 
sOmetimes wondered in the last few 
years whether he was not settling 
down into repetitiousness and sterility. 
Take it from the Piano Quartet: he 
is not. An entirely fresh impulse ani
mates this newest • \~ork, and Cop
land's success with it is likely to 
provide a stimulus toward important 
growth. It is easy for a "leading" 
composer to slide out of a. position of 
pre-eminence by taking his creative re
sponsibilities too casually. Copland 
now appears to have averted this 
danger. 

Friends of Music, 
season's second concert presented 
Juilliard String Quartet (Me~srs. 

Mann ~Koff, violins, Hillyer, vwla, 
and Winograd, cello) in qua:tets by 
Haydn and Schubert. Both classics. fared 
well under the careful interpret,atl~n of 
this excellent ensemble. .Hay_d~ s Sun
rise" Quartet received ~ vinle, "clear 
reading, in no way suffermg. fr_om _vr~t
tiness." The same charactensticS disll~
guished their playing of the Quartet m 
G major, op. 77, No. 1. Schubert's Quar
tet in A minor, op. 29, No. 1~, found 
the four musicians in a fine lync mo?d, 
bi.lt they did not neglect the expresswe 
power demanded by this score. 

Virgil '!',ho~son~s Stabat Mate:_ fo r so-

( Continued /Tom preceding page) 

prano and string quartet was the con
temporary composition heard. This is one 
of the finest of Mr. Thomson's shorter 
pieces, it h~s power, and in its melodic 
lines a moving simplicity. Genevieve 
Warner, young Metropolitan Opera so
prano, was an excellent soloist, though 
a more dramatic voice migh t have been 
more · H. W. L . 

Virgil Thomson's Stabat "Mater, a 
c;,ett ing of a French text by Max 
Jacob for soprano and st ring quartet, 
was the contemporary work on the 
~ew Friends of 1\-iusic program for 
the seco1_1d concert of the -.eason. It 

was sensiti\'ely performed by GGnc
vieYe \Varner and the JuilliarG String 
Quartet. 

The Stabat 1\.Tater was composed 
in 1931, while Mr. Thomson was still 
in Paris. where he had been living 

~t:~~ ,~?o2r~is 1 tcl~~J;,s ~~~1 g~f:c;~~g 5~1~ 
absolutely transparent texture in writ
il?g for the voice. But the actual sub
:-fance of the music is negligible. It 
could have been \vhipped up by any 
talented young man with a familiarity 
\Yith FaurC and other masters of• 
French song and an ear for slightly 
more daring harmony. And it could 
haYe been written to almost any 
words, although the Jacob text is 
very touching, much m_ore so than 
the music. Except for some unneces
sarily loud top tones that had an 
operatic ring, ).{iss \Varner sang it 
flawless ly. 

The J uilliard Quartet had picked 
three masterpieces for the classical 
portion oi the program: Haydn's 
Quartet in B flat, Op .. 76, No. 4, the 
•·Sunrise" quartet; his quartet in G 
major, Op. 77. No. 1; and Schubert's 
Quartet in A minor, No. 13, Op. 29. 
They played all three devotedly and 
imaginatively. Nonetheless, one wishes 
that these brilliantly· gifted young 
·--~~:ci.""'"''"'='ll.-1 l_n;:P yh~r respect £01.· 
-sea sluJAotilJJ IT . .... '1"t.U "~ tt:-'UJ 
~lfl U/1:\0 S!lf . . H! Zl 

. The uilliard Quartet 
f)Jns die · magic circle 

BARTOK: QU-1\oRTETS 1-6. The Juill~r . 
:~18/9/80, $4.85 each. The Juilliard Qua~ {t~•~g Quartet. Columbia 

IS month, o~ that very small number of c~ e JOltls th~ magic circle, 
what~ver their normal performing quart. am:r orgamzations which 
recor ~- !fere, in a superb conspectus of B~~es, ' a~e projected well o~ 
t~~ }u1Ihard musicians sound to~ s st:x Quartets (1907-39) 
~lttng nuance is in the LP gr:::S~ f~oup . m reeent memory : ever; 
~tnstlrumf ents ; every rich aspect of the ere. Js . balance among the four 
1 se ranges fr f music IS Prest d Th 
tifully organize~~=ents. imperfec~ly developed, In;~i~k e music 
finest work ents/ ID)I: gracious survey of fi ' to beau-. 't a ne~ 



This Clipping From 

SAN FRANCISCO, CAL. 
NEWS 

By Marjory M. Fisher 
The News Mualo Editor 

B stands today for Bartok and 
eauty-the combination realized In 

the •Jul!Iiard String Quartet's re
cording of the six Bela Bartok 
string quartets for Columbia. The 
playing of Robert Mann, Robert 
Koff, Raphael Hillyer and Arthur 
Winograd on these LP's Is the sort 
sort one stops to listen to-and one 
anticipates their persona! appear
ance here later this season much 
more keenly than before li.sten!ng 
to the records. 

The quartets were written about 
10 years apart-1907, 1917, 1927, 
1928, 1934 and 1939-thus covering 
a large period of Bartok's creative 
lite. They afford an Interesting 
•tudy for students of music hi.story 
as well as lovil{s of chamber music. 
And it any find the later quartets 
a bit on the "modem" side-let 
them try the first, with it,s beauty 
as readily-enjoyable as any "classic." 

Popular Items 
Incidentally, the J~m:~uartet 

comprises faculty me , not stu .. 
dents, of the Juilliard School and 
it is billed as "Quartet in Residence" 
- a still higher distinction. 
If less sophisticated fare is to be 

desired, De Paur's InfaQtry Chorus 
sings work songs and spirituals ex
cellently; the Momion Tabernacle 
Choir of Salt Lake City h as issued 
Volume 2 of its recorded repertoire, 
and Isaac Stern's !!ne playing of 

violin selections from the film 
. "H·um.or<!SQlle" has been transferred 

LP-all Columbia, 10-lnch 

inch LP of "Violin Favorites" In
clUding an 'excellent diversity rang
ing from Bloch's "Nigaun'" and 
Dinicu's "Hora Staccato'• to .short 
works by Mllhaud, Prokofieff, sara
sate and Kreisler. Vying with it is 
Francescatt!'s VIolin Recital-also of 
favorite program and encore num
bers ranging through Wien!o.wsk!, 
Paganin!, Schumann, Debussy and 
Krei.sler. • • . Either one or both 
records will make Ideal gifts for 
those who want short numbers for 
musical entertainment. 

Overtures Galore 
' An LP devoted exclusively to over-

tures by Suppe comes from Capitol. 
Telefunken, played by the Berlin 
Philharmonic 0 r c h e s t r a. 
Kleiber conducts the "Light cavalry 
Overture"; Hans Schm!dt-Isserstedt 
the "Boccaccio," "Pique Dame" and 
"Poet and Peasant," "Jolly Fellows" 
and "Jolly Robbers" conducted by 
Peter Kreuder and Leo Borchard, 
respectively, are also Included. This 
will certanily make a "different" 
gift for one who likes the opening 
numbers on orchestral programs 
best! 

Vronsky and Babin have recorded 
Schubert's "Divi><'ti.ssement a Ia 
Hongroise,'' op. 54-which is cer
tainly a program novelty for four 
hands at a piano. 

Sym Samples 
A cute record tor the kiddies is 

"The Little Toy Town Parade" and 
"Song of the Little Red Hen"-on 
one regular type columbia. . disc. 

Excerpts f r o m 
phonies conducted 
O'Connell with the 

Bartok: S ix String- Quart 
J uilliard String Quartet 
lui'l'i15'!'r,'ll 4278, 4279, 4280; 
12·inch LP records). Like 
c. ,ring quartets of Schoenberg, 
(J:ese of Bartok are indispen· 
sable to a thorough comprehen· 
s1on of contemporary musical 
composition. They strike equal· 
Jy far afield but they move in 
different directions. Possibly the 
essence of Bartok is contained 
in the quar tets, and certainly Co· 
lumbia has performed a notewor· 
thy ser vice in making them 
available in such devoted and 

pel'formances as 
very vital Juilliqrd 

phony Orchestra. for an LP titled 
"Symphony ln Brief," no doubt has 
an educational and cultural value 
in that It tak"" the more gratefnl 
parts of major symphonic works 
into homes where the complete 
symphonies might ••em too heavy 
tare. 

For this purpose the record con
tains the first movement of the 
Mozart Symphony No. 40, the 
Scherzo from Beethoven's "Eroica.u 
and single movements from Men
delssohn, Brahms, Rimsky-Korsa
koff, Sibelius, Franck and Tschai· 
kowsky repertoire. It is something 
like an acquaintance package-and 
will no doubt develop a taste (and 
curiosity) from the sample for the 



A Look 
At the Arts By E.J.D. 

As most of our readers know b:v and director who, during the 
know, Irving Conn has left his I several years, has risen to tremen
post as manager of the Art Thea- dous stature with his "Letter to 
ter. A.s we understand it, the thea- Three Wives," "No VVay Out'; 
ter wtll reoperr"'(again with an art and the recent and really won
film policy) on Dec. 31 under new derful ''All About Eve." Mr. Man
management. kiewicz is a splendid example of 

Mr. Conn has asked us to con- the new maturity o{ outlook and 
through this column, his deep I approach which is winning 

thanks for the lywood respect and rec:ogmt.ton 
loyalty of his abroad. · 
regular custom- On the distaff side, 

Unfortu- honors Ida Lupino, who 
nately there has develope:d from a 
never were actress to a producer of 
quite enough of tioned merit with such 
the 1 at t e r to films as "Not Wanted," 
make running F'car" and "Outrage." 
the Art a prof- We hope that these awards 
itable enter- help considerably in en,cou'"a!!lm 

prise. Hollywood to continue the 
Nevertheless, adult work rePresented by 

in its 18 months films and movie figures: More 
u n d e r Mr. .1Productions of the type that Holi-

C<;>nn's management, the Art con- iday has honore'l:l could do much 
tnbuted a good deal to the com- rto combat the inroads of televi
munity's cultural life. It presented sian at film box offices. 
some excellent films (both foreign 
~nd domestic), and, on its sta~c, Magazine Announces 
1t gave many Gt~eater Nc'v Bed- .. 
ford artists a chance to be heard Playwrttmg Contest 
byr:pprec1at~ve audiences. . Aspiring playwrights in this 

r. Conn s attempt, a va!v:mt area have an excellent opportunity 
one, was defeated, vJe fe~l, partly r to crash the 
becaus.e of th~ theater_s some- big time in the 
what mconvement loca~wn, plus ! new pJa writ-
the fact that he began his venture - Y t t 
at a time when movie business ali i ~~g; h c ? n t e 5 

over the .nation is in a bad way. bee~ ,l~~ounc-
ln any eve~t. we ure sure that ed b 0 St 

our readers j01n us in 'vishing Mr. l they nr ;ge, 
Conn well._ We, personally, wan t magazirfe og f aon; 
;,a thank h1m }or those wonderful Boston's lcgiti-

Bug& Bunny cartoons. ) mate theaters. 

Suggestions for Yule .tio~~e 
G1fts for Mus1c-Love1s Crawford open to every-

If you a1e havmg difflcul'v With I., . . . ~n~,f ~so !~r t~~ 
your Christmas list and tl:.~w is a 1 ~:is~ove{~~·g n~w t.alent _Cor the 
hard-to-please music-lover on it • bl· . ater. PIO?uc~wn and 
you will be interested in the Sat~; ~~e ~~~~~~ect0 i0 t~~e ;·~~~~~~; ,e~~~! 
urday Review ?_f Li~~rature's re- ~·~or.ks ~re judged worthy by a 
cent poll of music cntics to cl 0~r- dJstmg~Hshed panel of judges. I 
mine the best classical rccordhgs The JUdges, all well-known p·ro
of the year. . . ducers and nuthors, include s. N. 

The following are some of U~ Behrman, Cheryl Crawford Jean 
records most frequently named il iDalrymple, Vinton Freedle/ Clif
the poll: The Citra-Soria compJeteiord Octets, Arthur Schwartz and 
"Falstaff";_ Bartok's six strin_gfohn C. Wilson. 
quartets in the ;uJMia~Martet's , t Additional information about 

~~cd~~on,~~t_theMatthew ;a!~i~n~'~ r 1~1 )0~~~5~n(t;~i~tnc~~s~~n J~~~bl~ 
Robert Casadesus' writing the 
Chopin ' Stage, 49 
RCA-Victor's 
to,;' with ·Erna 
and Leonard Warren 
own favorite); the 
phonies !\o. 38 
Thomas Beecham and 
Philharmonic (London) 
London recording of "Die_ 
rna us." 

For lighter numbers, four Col
umbia releases seem to be in gen
eral favor: Benny Goodman's al
bum, "Jazz Concert"; Dorothy 
sten's~recital of Gershwin songs; 
the ''Sou.th Pacific" album and 
Burl Ives' "Animal Fair," a natu
ral for children. 

Some Movie Awards 
Of Considerable Merit 



finer discs than the 
lo relea~ing many hi~ lesser zart Flute. QuarLets. 
~nown tn.s~rumental work~. All . .Tulius Baker tOxford). 

i ltR re('orclmg~ are fascin<tUng bv .John \\·ummer 
.1 and ab,olutely authoritatin, :;'chncider and ~lilton · 
but we would recommend pur- of Beethoven's Serenade 
tlcularly the Symphonic:{ Nos. 7 Flute Violin and Viola in 
(''Lee Midi") and 8 ("Le Soir"), Majo; (Columbia) . 
conducted by Franz Litschauer: Modern Scores 
Nos. 82 ("The Bear") and 85 If your gift recipient 
("The Queen"), conducted by modern chamber music, 
Brooklyn-born Jonathan Stern· could choose from the 
berg, and Nos. 87 and 89, con· lumbia discs of all 
ducted by Hans Swarowsky. quartets by the late 

Hecordings tok-exciting music ove;t;no>lV 

For piano and orchestra there's played by the J~ Quartet 
a stirring new version by Ar- -or the same composer's JYiusic 
tur Rubinstein of the Rachma- for Strings, Percussion and 
ninoff Rhapsody on a Theme of lesta. wonderfully record eel by 
Paganini (RCA Victor). On an· the Lcf Angeles Chamber Sym· 
other RCA Victot• disc, the samelphon\Y (Capitol). Something 
artist gives one of his all-time tt'Uly off the beaten \rock is 
hc.st recorded performances of the. Colnmhia rccot·d of the 
rle Falla',; "C\'ights in the Ga•··1 Budape,t Quartci p 1 a yin g 
dens of Spain" and :\lozart's Darius Milhauti',: ()uartets :'\os. 
Concet·to 1\'o. 23 in A Major 11 and 15, then combining these 

488), Running him cJo,e; ingenious works to make up an 
competition in another beauti· octet. 
ful Mozart Concerto-:-.io. 21 lnl Harpsichordbt ~'ernando Va
C Major (K. 467)-is Robert lenti plays some stirring music 
Casadesus, recorded for Colum- by early Spa':'ish composers,\ 
bia. Casadesus, an expert on who were pup!ls of Domemco 
French music, also scores with Scarlatti, which is now avail
his Columbia disc containing able on a fine Allegro disc. 
the l<'ranck Symphonic Varia- Finally, we're in the vocal de· 
lions and D'Indy's Symphony partment \l'ilh one of the fiil'.'>l 
on a :B'rench Mountain Air. \Ocal di.;.;cs eve1· released, a (·J'-

, In violin concertos there's an lection of Poulenc und Rm c' 
exceptionally brilliant recording songs. interpreter! with unsur· 
by Zino l•'rancescatti of the I passe<;! a1·Listry by Pierre B2r· 
Saint·Saens Concerto l\'o. 3 in B nac and Fr,mcis Poulenc (Co· 
Minot· and the Paganini Con-\ lumb;a). A nether great sow' 
certo No. 1 in D Major (Colum .. record is that on which )en
bia). Nathan Milstein gives a nie Tourel and L~onard Der)l· 
warm, ingratiating performance olein perform iY!oussorgskY'·' 
Qf tlle Glazounoff Concerto in "Song;; and Dances of Dea'th'' 

1\ A Minor, coupled with a fetch- and Ravel's "Sh~hl!t'l:tzadee" 
ing Adagi? and Rondo of Mozart (Columbia). It's been a great 
(RCA V 1 c tor). Westmmster, year for recorded mus1c, 

I which has recorded a great deal _ _ 
o! out·of·the-way mus.c, 1s fm;t 1 , 

with. a modern Yers~on o( the~ 
I lyrical A 1\Tinor Concerto by 
Karl G old.ma r k, excellently 

\
played by Pete•· Ry'bar. Jascha 
Heifetz'0 1-,l:icl< recording of botl1 

\

violin part,sj!ll.t\le Bach. Douql 
Concert"o in :6 Minor IS qu)te 
pqor, but the disc is worth own
ing for his exquisitely phr:~sed 
reading of- Mozart's Con¢erto 
No. 4 in D M•jor ( K. 21~) on 
the reverse side (RCA Victor). 
I For Columbia, lpaac s,,m has 
doubled as soloist ancl conduc-
tor in a magnificent perform· 
once of the Jit~le-known. but\ 
highly pleasing Concet·to :So. 1\ 
in c Major on a disc which also 
includes his playing of Mozart's 

Some Movie Awards 
Of Considerable Merit 

The magazine, Holiday, just has 
announced Its annual awards to 
"those movies and movie makers 
that have, in the last year, made 
outstanding and honest contribu
tions to the role of the American 
movie as an ambassador abroad.'' 
Because these awards impress us 
as extremely intelligent and 
worthw · \ve should like to dis-

'·The Jackpot," 
starring James 
Stewart an d \ 
Barbara Hale. 
The film treals 
o l a typically 
American 
p he nome non, 
the radio give
away show, 
with humorous 
satire, but 
\Vithout bitter
ness. It depicts 

Stewart a p l cas an l 
American family without either 
false security or subhuman be-
wilderment. . . 

The editors of Hollday _g1ye 
particular praise to the art direc
tion of the film. '·In it," the maga
zine notes, "a suburban home 
looks like a suburban home, not 
like a pleasure palace. Barbara 
Hale"s dress looks as if it might 
hqve been bought at your ~ocal 
department store. ~he h~me I,nte
riors are honestly hvcd 111. The 
Jackpot' is Americ_a from Mont
clair to Santa Momca, from Ban
gor to Miami." 

Holiday also named that excel
lent film, "Mystery Street," as i~s 
low-budget award winner. ~his 
movie was made in 14 days with
out any major stars and for l~ss 
than $500,000. It is a detective 
movie concerned with the murder 
of a curvaceous blond in a Bos
ton taproom, anct the solvi_ng of 
the case by a young detective of 
Portuguese -American s to_ c k, 
played by Ricardo Montaloan, 
with the aid of a Harvard cxpei."t 
in medical jurisprudence. It 1s 
marked by warmth and honesty, 
as well as •;the documentation of 
American justice at its best a5 a 
tool for fi~d~ng ,~ruth, not just an 
easy conviction. 

The magazine's in d i vi d u a 1 
award goes to Joseph L. Mankie
wicz (who is one of our pet en
thusiasms), the writer, producer 



Cascades of dissonance fell 
!lllspectlng ears In Town Hall 
Saturday night. In the early 
nlng the Chamber Art 
conducted by Robert 
a. program of Schoenberg, 
lnsky, and Webem. L&ter 
Bela Bartok anntvers&ry 
tee staged & memorial 
listing four Bartok works. 

Craft offered Schoenberl'• 
Septet, Suite Opus 29 (1929l, 

Stravinsky's Chant Dissident 
(1919) with Arline Carmen a.o 
soloist, Webern's Three SonJI 
Opus 18 (1925) with Madelyn 
Vose as soloist, and Schoenberg'• 
"Pierrot Lunalre" ( 1912) with 
Erika. V. Wagner, sprechstlmme. 
As dIs s e rt atlons on 

theory, each work made 
nita contribution; as 
cable music, onlY "Pierret 
alre" projected. 

The muslo performed In be· 
tween the speeches made dur· 
lng the Bartok memorial pro· 
gram 1 n cl u ded "Out-of-Door" 
suite with Leonid Hambro, plan· 
ist. Second Sonata played bJ 
Max Polllkoff, violinist and Eu· 
gene Helmer, pianist. 

Three Hungarian 
Cantor 

By CECIL SMITH 

not eqmppcd to speak ?l tllC". new 
quintet in the perspectJVe ol the 
composer's general \me of develop
ment. it is evident, howe~'cr. that 
he has sought to .make t!llJIOrtant 
changes in his style 111 the five years 
or more that separate thc.sc t \YO 

pieces. The earlier qua~tet ~~ l)(l}y
phonic almost to the polllt of bcmg 
linick,·. and it suffers fron~ a dry
ness ·that seems to result _trom ,to? 
tboroughg0ing a respect l"(l.!:. tra~t-
tiun.tl six:teenth-cenlttry COtl i~ t c rpOtLl. 
The new four-movement (]Utntet, by 
contrast, is an extr~verted work, ft~ll 
of energetic rhyth~mc figures and btg 
sounds that reqture the all-ou! c~
~peration of the players. \Yh_llc 1t 
is not devoid 0 ( counterpomt, the 
realization of c<~Hltrapuntal st:uctur~s 
is never its mam preoccnpat10n, ex
cept in the swift fuga to that ends tl~e 
c\o~ing movement. ~{r. Paln.ter IS 
more successful than belore 111 ad
dressing his audience .and ~ommand
ing its attention, bt~t 111 domg. so h_c 
relies rather excesswely on b1~ ~1!11-
sonal sonorities and rat~ter pnmttlve 
contrasts between the ptano and the 

str~!~~ 'ta?~ter quintet was snrrouml
cd by classics. The program staned 
off with a deli!2:htful, performance 
of the best of. 11.ozart s. flu te, qu;tS
tets the one m D maJor, K. _R ' 
pla,;red by 1v1r. Rak~r _and three mem
bers of the . J~11~ltard Qnartet.
Robert 1\{ann, vwhmst; Raph~el H_lll
er violist; and Arthur \\ mogt ad. 
cellist. At the end of the ~f_ternoon. 
the )uilliarcl Quartet '\VaS JOtn~d hy 
Me· Katims and 1\{r. Busch 111 '\n 
over-striving assault. upon Brahms s 
Sextet in B flat maJor, Op. 18. 

Th~gFrom 

PROVID~CE R 
BULLl'IN • 

By RUTH TRIPP of the Museum, to enjo,, the usual 
The Juilliard String Quartet was coffee hour on stage aftc, the pro

presented last evening by the Mu- gram. 
seum of Art of the Rhode Island 
School of Design. The concert was 
the first of the chamber music se
ries. The auditorium was well 
filled with an appreciative audi-

The program: 
Quartet in B fiat Major, Op. 76, No 4 I "Su1n::~~ oon. ~PiriiO ; .... '. . . Haydn 

Adagio 
Mt!nuctto: Allegro 
Finale: Allegro, ma non troppo 

Quartet No. 4 . . . , .•. , , •. , .• , • . Bartok 
Allegro 
PrestiS!;imo con sordlno 
Nun troppo icnto 
Allegretto pizzlcato 
AJ!egro vivace 

Quartet in 0 minor, Op. posth. 
the Maiden" J 

A!legro 
Andante con moto 
Scher:.:o: Allegro molto 
Presto 

Tfie Juilliard Quartet was heard 
here last season and its return was 
pleasantly anticipated. ·We were 
not disappointed. Members of the 
group are Robert Mann and 
Koff. viol ins, Raphael 
ola. and Arthur Winograd, 

The ensemble of the 

Records 
Some musical historian of the year 2150 A.D. (Atomic age) will 

probably note m the customary dry style of musical his~orians that 
Bela Bartok achieved wide fame shortly after his death m 1945, and 

I that in the classical tradition of the 20th century he died impoverished. 
This same historian will also~ 

probably note that Bartok man
aged to compose six quartets, 
among numerous other works, and 
that these quartets were recorded 
on the cumbersome discs that 
were used in those dark ages be
fore telepathic reproducers and 
time machines. 

Having paid tribute to the bare 
facts, our historian will then pro
ceed to edit, annotate, dissect and 
disembowel all that has been 
written about Bartok and in ad
dition will edit, annotate, dissect 
and disembowel tbe scores of the 
great composer .. 

On page 892 our historian will 
append, as a fleeting afterthought, 
a footnote referring his rt>ader to 
the reverse position of the time 
machine which will play the six 
quartets as recorded by the Juil
liard String- quartet on Columbia 
LPs ML-4278, 4279,. 4~80, and 
then continue his essay ad in
finitum. 

Which brings us back to 
where we should have stayed in 
the first place. As a critic we're 
undoubtedly sticking our neck out 
by saying that these an~ the 
greatest quartets written in our 
time, but then our neck has 
grown quite long in service and 
another inch or so shouldn't mat
ter. The Juilliard group gives an 
excellent pe'rftf'M'tlance and the re
cording is tops. 

(For the sake of the record, our 
historian of 2150 A.A. is Milton 
Babbitt the lOth, deseendant of 
Milton Babbitt the first, who 
wrote the notes for the cycle 
played in 1949, which were used in 
the notes for the recording.) 
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'POST 

League of Composers, Dec. 17, E.
Played by Beveridge ~'ebster Robert 
W. ~oevs' Sonata per Pianoforte (1950) 
received its world premiere. The out~ 
stand!ng interpretation of Mr. Webster 
(particularly the third movement, Ca
none, had exemplary reading), was a 

great asset in the favorable impression 
of the composition. William Schuman's 
Quartet No. 4 (1950) played with their 
usual mastery by the JuilJiard String 
Quartet •. had a first New~k--perform
ance. ~t Impresses more by its fine work
m anship. than its. inspirational wealth. 
In. the lmpresslve int:-rpretation, it 
gamed a pronounced success. The com

acknowledged the strong 

The J uilliard Quartet, which plays 
modern mUSIC cis convincmgly. as any 
ensemble now before the public, £al~ 
a series of four prograJ?S m 
around SchOnberg's four stnng quar
tets and his Ode to Napoleo!' Buona
parte, ror string quartet, _vrano, Md 
reciter. In his IntroductiOn. to . Y 
Four Quartets, written for .~hts senes 
by the master himself, Schonberg re-

I d that he had at least vea e , he pub-

The League of Composers 
its third concert of the season "an 
evening of first performances and 
revivals." The des ignation was some
what Jess than flattering to Arthur 
Berger, whose D':lo in One 1:fovement, 
for viol in and pmno, first performed 
only a year ag~, was apparently con
sidered a sufficiently forgotten work 
to be described as a revival. The 
other three works in the list were all 
played for the first time in New ~· ork 
-Robert Moevs's Sonata per Piano
forte \Villiam Schuman's Fourth 
Strin'g Quartet, and Pierre Boulez's 
Second Piano Sonata. The 11oevs and 
Boulez works, in fact, \ye re given for 
the first time in Amenca. The per
formers were Beveridge VVebster and 

Tudor pianists ; Joseph Fuchs, 
and the ~~ring 

• T he Juilliard String Quartet, 

quarte t-i n-reside nce at th e Ju il

liard School of 1ti usic, '''i ll em

ba rk on their second t ra nscontin

en tal tour in ] anuary. Pianist . 

1vime. Rosina Lhevinnc will ap-

Budapest String Qua rtet recently re 
t urned to the States after a EUJ·opcan tou r 
\vhich hegan early in September with appear
ances at ~he Edinburgh . Festival, followed /,y 
con.certs 1n England, Holland, France, and 
Switzerland. . . , Gran t J ohannesen, pianist. 
completes his sold-out tollr of the Pacific Coast 
area on Jan. 24 with a recital in Los Angeles 
at the Wilshire Ebell Theatre . ... 

T he Juilliard String Q uarte t , quartet-in-resi
dence at the Juill iard School of ~'vlusic, will em
bar k on their second transcontinental tour in 
January. In addition to their regular concerts 
tile Quartet will appear with the eminent pian ~ 

ist. Mme. Rosina Lhevinne in quintets . .. . The 
Glee Club of Adelphi CoRege, Garden City, N. 
Y., gave the first American performance of a 
group of English carols by \rVilfrid A.rf ellers, 
one of Great Britain's leading ,young composer's, 
Dec. 19, at the college's annual Christmas con
cert. The carols were w r itten for women's 
chorus and celesta. from the con 

for 

THE Al!)a1_1:'' Cl~amber ~rusi 
a~soc1atwn w1Jl present 

second in its series of 
quartet concerts tonight 
Albany Institute of H 
C~nd Art at 8::~0 o'clock. 

ing Quartet 
Well Received 

Institute 

YouU1, t-nthusiasm and briJif. 
ance WCI'e allied to technical su
pel'im·ity in the projection of 
tht'h• program wllich included 
the Sj)l'itely Haydn work, op. 
76, :r.,~ o. 4; the Beethoven quar
tet, op, 59, No. 2 and the mod
ernistic 6th quartet by the 
Czecit composer, Bela Bartok. 
As was to be expected, the 
youthful group gave an alert, 
'Well·grooDJt>d interpretation of 
the classical composers, spiced 
with the technical fJreworks of 
the Bohemian ·composer, who, 
incidentally rlied Jn 1945 at the 
Trudeau sanitorium in the Ad. 
it·ondaeks. 

Tl1e music of Bartok is not 
rnariJy harmonic, except 
such a method is suited 
press his ideas. He 
mony as an incidental part 
melodic structure. The four 
ments are prefaced with the 
"mesto, '1 which, we are 
is translated, ' 1Sad." 
that element of the work 
conspicuous by its absence, 
the composition emerged 
exciUng, provocative, but 
oughly entertaining bit of 
mental fireworks, i11. 
composer has injected 
tonal colors and unusual 
patterns. In spite of 
applause, the members 

offered ·no 
. on their 



RANITE SCHEDULES 
JUILLIARD STRING UNIT 

Four American musicians, hailed as one of the country's 
leading chamber music groups, will make th~lr appearance 
on the Granite Arts Association series when the Juilliard 
String Quartet performs at Granite High School Auditorium 

Wednesday at 8:15 p.m. 
Coming from four points on the east and west coasts, 

the musicians came together in the quartet under sponsor
ship of the Juilliard Musical Foundation to serve as quartet· 
in-residence at the Juilliard School of Music in New York. 

All distinguished solo performers, the players include 
Robert Mann, Portland, Ore.; Robert Kofi, Los Angeles; 
Raphael Hillyer, Ithaca, N. Y., and Arthur Winograd, New 

York City. 
Noted for their careful attention to new music as well 

as old, the group is expected to i,nclude some modern work 
or works on its program. Recently it performed the six 
quartet> of Badok, a project that has brought added promi
nence through recordings of the •eries by Columbia 

It was the first v1sit of a pro~ 
fessional string quartet in seven 
months, locally. Provo, by con
trast, offered eight such groups 
last season on its concert series. 

Ultimate In Music 

Why is it important? Because 
the ultimate in music literature 
is found in this medium. The 
name "glamour" attractions 
plague the concert circuits 
tribute little that is 
to our life, while draining us fi· 
nancially. But with chamber mu .. 
sic performances our musical pic
ture is enriched by the caliber of 
t·epertoire heard. 

And when it is performed as it 
was Wednesday night-a program 
of consummate artistry-a never
to-ne-rorgoLten roustcal ~xper1ence 
is assured all attendants. 

The personnel of the quartet 
comprise the youngest professional 
group I have ever heard. 

No So Juilliard 

Ordinarily, this would seem to 
mitigate against it, but not so with 
the Juilliard. Topped by the violin I 
wiza~ Robert Mann, the en~ 
semble is composed of four artists 
who are perfectionists, even in 
their youth. 

Tone quality was superb; bal~ 
ance, matchless; intonation, sure 
as a die; coordination, perfection; 
phrasing and interpretation, in the 
finest taste, and realization of 
technical difficulties, breath~ 
taking. Above all else was an en~ 
thusiasm and zest for the music 
that brought a youthful exuber

to the entire performance. 

Quartet Billed 
For Event by 
Granite Arts 

The next <!oncert scheduled 
by the Granite Arts association 
will take place Wednesday eve• 
nlng at 8:15 p.m. in the high 
school auditorium at 33rd South 
and 5th East when the Juilliard 
string quartet will present a 
program. This internationally 
famous group serves a.s a "quar
tet in residence" for Lhe ~ 
liar? Sch'9Ql_of Music in New 
Yor {, an they have been ac
claimed by critic& and com
posers alike. 

One of the most character· 
istic aspects of the Juilliard is 
the youth of its personnel. Each 
of the members has graduated 
in the last six years from their 
student training. The members 
are: Robert Mann, Portland, 
Ore.; Robert Koff. Los Angeles; 
Raphael Hillyer, Ithaca, N. Y., 
and Arthur Winograd, New 
York City. 

The functions of the Juilliard, 
outlined when the group was 
first assembled, are: (1) to 
tra11smit the art of chamber 
music playing to members o:! 
future quartets through teach
ing, and (2), to foster the 
formance of . fine 
and new-through 
formances. 

Given Brilliant Reading 

With Mr. Mann leading the way 
the familiar Haydn G Majo~ 
quartet, with its Beethovenesque 
s~herzo and d:ishing finale was 
given a brilliant reading. Then 
followed the first local hearing 
of the Ravel quartet in years
too of~en it gives way to the De· 
bussy m programming. The middle 
movements survive in memory 
over the other two. 

The Ravel brought the virtuosity 
of Robert Koff, Raphael Hillyer 
?'nd Arthur Winograd to the fore 
ln beautiful solo passages for sec· 
ond violin, viola and cello, re· 
spect!vely. The closing Beethoven 
C Major quartet (Op. 59) found 
the ensemble rising to perform
ance heights seldom witnessed 
anywhere. 



This Clipping From 

SALT LAKE CITY, UTAH 
TELEGRAM 

Arts Concert 

Juilliar~ring Quartet Performs 
The most interesting work they 

offered was Ravel's "Quartet in 
F ," a seldom heard example of 
the Frenchman's art . .A.lthough the 

' ·was vefY' youiii abtcr f{fi?i'er 
the tLJtelage of a conventional 
master, it nevertheless foretells 
rather curiously Ravel's subse~ 
quent concern with impressionism. 

This was the f irs t appearance 
of a quartet in Salt Lake this sea
son (~nd, as far as I know, the 
very first of the J Uilliarct). What 

has called "the crown of 
be hear d 

Ex-Portlander 
Will Return 

String Four to Play 
The J~ str ing quartet, 

of which ""RObert Mann, form er 
concertmaster of the Portland 
junior symphony orchestra, is 
first violin, w ill appear in con
cert Wednesday at 8:30 p . m., 
at the Playhouse theater u nder 

"1e auspices of Multnomah col
.ge concerts. Robert Koff 

violin; Raphael Hillyer, viola[ 
and Arthur W1nogract. cello, 
complete the ensemble. 

The scheduled program com
pnses quartets by Mozart, Bar
tok. and Schubert. 

Former Portland Musician 
Is Quartet's First Violinist 

The J uilliard String quartet 
will be presented by Multnomah 
College Concert~ January 24 at 
the Playhouse theatre. First VIO

linist of the group is Robert 
l\1ann former Portland mustcian, 
who ~as for a number of years 
concertmaster. of the Portland 
Junior symphony, 

Ilk Mann, a gra duate. of the 
Juilliard School of Music, New 
York, in 1943, was winner of the 
Naumburg award in 1 ~41 and 
made his formal debut ln Town 

Hall in December of that year. 
This will be his first concert ap
pearance here since he left to 
study in New York. 

* * * 
THE QUARTET was founded 

. with the aid of the Juilliard Mu
sical foundation to stimulate . the 
development ·af chamber mus1c In 

America. The quartet members are 
in residence at the music school 
.ind its four musicians are mem· 
bers of the school ensemble f ac-

ulz~onard Bernstein said of the 
groJ..i,P'l' -rlits grvup i~meri ca ' s 
one great contribu tion to quartet 
hisfory." Walter Piston comment
ed: "In an unbelievably short 
time the Juilliard quartet has 
achieved a perfection of ensemble 
rarely obtained without many 
years practice.'' 

Tickets are on sole at the 
Multnomah music school office, I 

1109 SW Morrison street through 
January 20. The box office at the 
J. K. Gill company opens Janu
ary 22. 

Juilliard Quartet 
Billed January 24 

The Juilliard String quartet 
will be.._,.,.ed by Multno
mah College concerts Wednes
day, Januar y 24, a t 8:30 p. m. 
at the Playhouse theater. First 
violinist in the quartet is Rob
ert Mann, ex-Portland musi
cian Who, for many years, was 
concertm aster of the Portland 
Junior Symphony orchestra. 

Mr. Mann was graduated 
the .Tuill iMd School of 

1943. Winner of the 
for 1941. he 

debut at Town 
ork in December 
This will be his 

appearance in 
leaving here for 

quartet was founded 
the aid of the Juilliard 

foundation. The quar
tet in r~e at th e J uii
Iiard School of Music in New 
York and its fou r musicians 
are members of the ensemble 
faculty of the school. 

Leonard Bernstein has sa id 
of the quartet, "This gr oup is 
America's one great con tribu~ 
! ion to quartet history. E very 
note they play tells of devo
tion, taste , maturity, sensi~ 
bility, and joy in music." 

Muft. College 
Offers Famed NY 
Juilfiard Quartet 

The Juilliard String quartet, of 
Which Robert Mann, former con~ 
certmaster of the Portland Junior 
symphony, is first violin, will ap. 
pear in concert today at 8:30 
p. m. at the Playhouse theatre, 
under the auspices of Multnomah 

works. 

The Mozart A Major quartet 
is the fifth of the group of six 
quartets dedicated to Haydn. 

The mem hers of the J ulliard 
quartet, of which Robert Mann, 
ex-concert-master of. the P ort-

Junior Symphony orchestra 
for many years, jg first vio1:n, 
include Robert Koff, violin; Ra
phael Hillyer, viola, and Arthur 
Winograd, cello. 

The New York Times wrote 
of this ensemble: 

Koff, second 
Raphael Hillyer, viola, and Ar
thur Winograd, cello, complete 
the ensemble. 

Irving Kolodin of the New Yor~ 
Sun write of the Juilliard musi
cians: "May they remain together 
to celebrate a silver anmversar;, 
in the manner of the Flonzaleys. 

Tonight's program will include 
quartets by Mozard, Bartok and 
Schubert. Tickets are on sale at 
the J. K. Gill boxoffice until 5:30 
p. m. and at 7:30 P- m. at the 
theatre boxoffice. 



Thia Clipping Frtnn 

PORTLAND, ORE. 
OREGONIAN 

PORTLAND, ORE. 
OREGON JOURNAL 

Juilliarcl String 
In Concert Weclnesclay Night 

The Juilliard String Quartet is 
alUlouncin~eptionally in· 
teresting program for Wednesday 

when it will appear at the 
theatre as one of the 
sponsored this season 

Mt!ltrlOnlah college concerts. 
musicians will play the fa~ 
"Death and the Maiden" 
bv Schubert, which was 
·his song of that name 
earlier. They will offer 

A major quartet, 
fifth in a set of six dedi· 
Joseph Haydn, And they 

a Bartok Work, his 

fourth quartet, which represents 
this composer ln his most vital 
period. 

* * * 
MEMBERS of the Juilliard 

quartet are Robert Mann, . fi:st 
violin; Robert Koff, second vrolm; 
Raphael Hillyer, viola, and Ar· 
thur 'Winograd, C€llo. Mr. Mann 
js a former Portlander and was 
concert master of the Portland 
J u n i a r symphony for several 

ye~';,';erved seats to the concert 
will be on sale at the ,J, K. Gill 
boxoffice Monday through Wed· 
n-esday. · 

JACQUES GERSHKOVITCH, LEFT, AND ROBERT MANN 
Conductor and ex~concertmaster meet after 13 years 

In no time at all this pair had 
rounded up a third • and were 
giving trio recitals. 

When they were sent up to 
New England with the coast 
guard. they added their cl~ssi· 
cal predilections to a hot Jazz 
band of ten players to become 
one of tQ.e service's ~ost. popu~ 
Jar entertainment umts m that 

ar~ith the end of their service 
in sight in 1946, Mann at:d 
Winograd sent a letter to WI!- By ALISON LYLE liam Schumann. president of 

ng Quartet to Appear 
Friday Evening Performance in Ellensbu 

was Juilliard, advocating th~ estab- Herald Staff Writer 

lishment of a quartet m resi- celebrated Juilliard string. ~artet will appear in dence at that school. He hked lll~llen~_l:>ur.g ~ yu 
the idea. and a year later the Friday at o;.1.J p. m. in the auditorium of Cen-
four youn;! men. whom P?rt- College of Education. The quartet was 
landers are to hear in recital the aid of the Juilliard Musical foundation with 
at the Playhouse theat~r of stimulating chamber music in America. In Wednesday night, made their J 
New · debut at Hall. at the uilliard School of Music in New York, the 

appears only under 
spcms,orship of the school. 

Oregon music lovers will have 
an opportunity January 24 at 
8:30 p. m. to pay homage to Rob
ert Mann, brilliant first violinist 
for the Julliard string quartet, 
when the four, under sponsor
ship of Multnomah College, play 
at Portland's Playhouse Theater. 

The young musici,an played in 
junior symphony during Portland 
high school days. In 194 t he won 
the Naumburg award, and that 
December made his formal 
at Town hall, in New 
was graduated from 
School of Music two ve'""'"""!I!P: 
This I~ Ills 't!rst appear
ance in his home state. 

Founded by aid of the 
Music Foundation, the 
aim is to stimulate develop:men: 
of chamber music "in 
with th~ highest ideals 
lest traditions.'' The 
in residence at Juilliard 
in New York, as members of 
ensemble faculty. 

Tickets may be obtained at 
K. Gill 



lNG QUARTET 
PROVES DELIGHT 

INTEREST VARIED 
AMONG 

:.i¥:'"!fe "!~i~~(J;da~~~[i~ 
of Music in Philadelphia, 

was graduated from Dartmouth in 
1936 and received his master of arts 

deft~e~!:"s0~ ~~vba:rd ~rf~~8Boston 
Symphony orchestra until 1946 
when he joined the quartet. 

Cellist New Yorker 
Arthur Winograd, cellist, is t~e 

only member of the quar.tet who !S 
a native of New York c1ty. He 1s 
a graduate of the New England 
Conservatory of Music in Boston 
and the Curtis Institute and is a 
former member of the NBC sym-
phony orchestra. 

Although there are few leisure 
hours, each member of the quartet 
has followed interests in addition 
to his professional occupation of 

~~~re~era~uS::~m~oas~~. is JtofPoi;og~ 
~i~~~ 1~as~~e~~fR~n1\~r:t:.~e~as dab-

Hillyer is a family man as well 
as a scholar. His interestl!l run from 
mathematics and medicine to lin
guistic studies in Chinese. German 
and Russian. Winograd is con
sidered the philosopher of the 
group. His main hobby Is moun• 
tain climbing. 

The 

Unusual Concert Scheduled 
by Juilliard String Quartet 

A concert of unusual distfnc- stanriing SfrvicPs a_s thf" fint Pt'-r-
tion is scheduled for Spokane ~~~~a~~~t~'k ~~~~~ct~. ~~et~~hc~~: 
Thursday, January 25, when the gerg cycle anrl a host of conlem
Juilliard string quartet will play porary composers .. They are ~qually 
at Providence auditorium as a famous for thetr mt~rpretations of 
R G d t the standard repertotre . 
. oy oo man concer RosJna Lhevinne stands 

tJOn. with the poeatest musical in-
Mme . . Rosina Lhevinne wil1 ap- terpreters of the prMent day. 

wtth the quartet as guest A · member of the faculty at 
Juilliard for more than 25 
years, she is noted both as a 
pianist and a teacher. 
However, her distinguished 

CHAMBER MUSIC 
RETURNS TO CITY 

a teacher never interfered 

String Group's 
Concert Set 



SPOKANE, WASH. 
SPOKESMAN-REVIEW 

Julliard School 
Strang Quartet 
At CWC friday 

The famed Julliard School of 
Music in New York City has sent its 
string quartet on tour of the United 
States and that quartet is to spend 
one evening in the Yakima and Kit
titas valley area, according to Prof. 
Wayne Hertz, chairman of the div
ision of music at Central Washing
ton College. 

Friday evening at 8 o'clock in the 
College auditorium, the quartet will 
bring to contemporary music the 
painstaking musicianship usually 
reserved for the revered works of 
other periods. The music critic for 
the New York· Times has called the 

quartet "one of the most sttmtilating 
young ensembles . . .. '' 

The four members of the Julliard 
String Quartet are Robert Mann of 
Portland, Oregon; Robert Koff of 
Los Angeles; Raphael Hillyer of 
Ithaca, New York; and Arthur Wino
grad of New York City. The quar
tet consists of two violins, a viola 
and a cello. Hillyer was a member 
of the Boston Symphony orchestra 
before he joined the Julliard 1'\I'OUP 
and Winograd was a member of the 
N.B.C. Symphony orchestra. 

The quartet was organlZed on a 
non-commercial basis, . and appears 
only under the sponsorship of a 
school, in this case Central Wash
ington College. Adults will be 
charged $1.25 for the 8 p.m. per
fotmance and students, 65 cents, to 

defray costs. 
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Juilliard String 
Quartet to Play 

The Juilliard String Quartet, 
the quartet-in-residence at the 
Juilliard School of Music, New 
York, ~ m UCLA's Royce· 
Hall Auditonum on Tllesday, 
January 30, at 8:30 p.m. 

] uilliard Unit 
to Play Today 

The Juilliard String Quartet, 
quartet-in-residence at the Juil-

1 
liard School of Music, New York, 
will play in the Coleman Cham
ber series in Pasadena Play

at 3:30 p.m. today. The 
was heard at the Ojai Fe,. 

two years ago. The Pasa
dena program lists Bartok'~ 
Quartet No. 6, Haydn's Quartet 
Opus 76, 1\o. 4, and Beethoven's 
Quartet in E Minor, Opus 59, 
No.2. 

The Juilllard Quartet also will 
be heard at Royce Hall, UCLA, 
at 8:30 p.m. Tuesday. The pro
gram will consist of Schubert's 
Quartet in A Minor, Schoen
berg's Fomth Quartet and Bee
thoven's Quartet, Opus 59, No. 2. 

lui/liard Quartet Plays in Pasadena 
BY ROBERT TROTTER lng and nervously unsteady ton~ 

ThQ Coleman Concert Series took away from the feeling ot 
highest quality. Haydn is dill\· 

sponsored a concert yesterday cult to begin programs with, d&-
afternoon by the J uilliard String Pasadena concertgoers were thorough control. 
Quartet, in the Pasa~lay- upset br this music, The Second Rasou-
house. They performed quartets is full o striking new mowsky Quartet by Beethoven 
0 3 74 No 4 by Haydn Opus sonorities and an intensity was more successful, yet the last 

pu ' · ' which can make conservative movement lost coherence and 
and listeners very nervous. I wonder rhythmic vitality from too mucl\ 

how many were convinced the speed. 
entire fault lay in the music? While the players are all very 

Th" J uilliard Quartet per- fine, they could be more evenly 
formed the Haydn with great matched in tone: the second vio· 
vitality and lyrical beauty, but is consistently louder than 
occasionally minute in bow· first, creating a bad balance. 

7th season, the Colemart Cham
Music S<lciety presented 

Jui!liard String Quartet yes
afternoon at Pasadena 

This was the Juil
appearance in the 

area and, if memory 
first in Southern 

'·"""1rrn" since May, 1949, when 
group was introduced at the 

i\luch P r ogress Show u 
Such rigorous discipline 

in conjunction with the rich 
talent displayed by e;;ch 
player is now paying off and 
it is the opinion of this ob
server that with a fc,v more 
seasons for further rnatur
ing, the J uilliard Quartet 
will take over the pre-emi· 
nent spot in this country 
long held by the Budapest" 
Quartet. 
For its introductory program 

in Pasadena, w otks by Haydn. 
Beethoven and Bartok were 
chosen. It was only necessary to 
hear the ~ l ow movement Crom 
Haydn's "Sun r i s e" Quartet, 
which the to he 

Warm Tone 

Spirited drive, rhythmic 
and strong emotional 

been outstanding 
group f rom th 

Add to I he<e e 
oplcndidly m at c he d 
warmth and opulence and 
nical equipment of a 
order, and the essentials 
mastcrl,V chamber music 
formanre are almost .v ... , ..... 0 

at hand. 
The .I uill iards have arq.uired 

wide reputation as intternr,eter< 
of the Bela Bartok 
can understand why after 
ing them play the unique 
Quartet, composed in 
New York just a half 
years before Bartok's 
They performed this demamdlin! 
work with intensity and 



uilli2!d Quartet . ays 
Tribute to Schoenberg 

By RICHARD LIPSCOMB 
The Juilliard String Quartet 

played in Royc.e Hall on the UCL,A 
campus last night, making one bt 

few appearances in this 

this season. BefGre a small audi
ence, the Juilliard group performed 
quartets by Schubert, Schoenberg 
and BeethQven, in that order. TM 
Schoenberg work, his Fauth String 
Q~artet, Op. 37, was a special 
tnbute to the dean of modern com
posers who formerly taught on the 
campus and now lives close by, 

Quartet From 
Juilliard To 
Play Tuesday 

Though played With a]] the 
genume enthusiasm this group 
musters for the moderns, the 
Schoenberg work remains inac
cessib]~ in its atonality to non
professional ears, in contrast to 
the more readily digestlbJe fare 
of Schubert and Beethoven. 

As a foursome, the JuiJJiard 
group-Robert Mann, first violin, 
Robert Koff, second violin, Ra
phael Hillyer, \'iola and Arthur 
Wmograd, cello-plays we]] 
fresh punctuation, a big tone 
a rangy richness that has 
grace and sweep, but tends 
out of balance. Man's 
often came across too 
making an assessment of the 
instrument difficult. 

The third movement of 
Beethoven Quartet in E Minor 
Op. 59, was no less than exciting 
listening, and as a whole, the work 
came alive with delightful verve 
and fine phrasing. Schubert's 
Quartet in A Minor, Op. 29, which 
opened the program, was also well 
worth a trip to Westwood. 

PASADENA, CALIF. 
STAR-NEWS 



ARTISTS AT OPERA HOUSE 
Artists coming to San Fran

cisco Opera House in the next 
fortnight include William Ka
pell, pianist, Tuesday night; Fer
rucio Tagliavini, tenor, Friday 
night; Elena Nikolaidi, contralto, 
February 6; Charles Laughton 
and the Vienna Choir Boys Feb-

Monteux, , 
Tagliavini Win Praise 

Opera House Audiences 
Well Pleased With Friday Fare 

Twilight Concerts 
The thi rd of Spencer Barefoot'~ Twi~ 

light Concerts in the Colonial Ballroom 
o{ the St. F rancis Hotel on February 4 at 
4 p.m. 1 features the first public San Fran
cbco performance of tb~ Julliard String 
Quartet. T he qua rtet is COmposed of Rob
e rt Mann, v iolin ; Robert \{off, violin j 
Raphael Hi llyer, viola; and Arthur \ Vi no
grad, cello. T hey will present m usic by 
Hayd n, Beethoven, and Bartok. The major 
purpo~e of this quartet is to explore the 
lesse r-known l iteratu re of the past a nd to 
bring to the fron t contemporary music. 
It was founded " ·ith the aid of the J uil
liard Musical Found ation and the quartet 
appears only under the sponsorship of the 
Juillia rd School of Ne'v York. 

T he fourth concert uf the current season 
wi ll be g iven on Februnry 11, with Mar
tini Sing her, bar itotH!, a ~ g uest art ist. T his 
will be Mr. Singher's first pub lic recita l 

Playing quartets of Hayd~, 
Beethoven and Bartok, Amen· 
ca's foremost string ensemble, 
the Juilliard String Quartet, 
will give its first public appear· 
ance in San Francisco next 
Sunday, February 4. 

An event of outstanding 
musical importance, the pro
gram is one of the .Spencer 
Barefoot Twilight Senes held 
in the Colonial Ball Room of 
the St. Francis Hotel. Tickets 
are available at Sherman, Clay. 



San Francisco and the Bay Area 
will hear Ame\ica's foremost string 
ensemble - the Juilliard string 
quartet-for the fir1T h me when 
the celebrated group presents the 
third of this season's twilight con
certs tomorrow at 4 p.m. in the 
Colonial ballroom of St. Francis 
hotel. 

Six Quartets 

The six string quartets of Bela 
Bartok cover nearly his entire life
span as a composer. The first was 
written !n 1907; the last in 1939. 
They nurror faithfully his devel-
opment as a composer, and the 
gradual evolution of his musical 
thought. All six have been recorded 
by the J~ String Quartet, 
and are performed with skill and 
devotion. ( · LP 
discs). .._/ 

Library of Congress. ~fusi.c Divi
sion, East Capitol St. and Indepen
dence Ave., S.E. Auspices: Gertrude 
Clark Whittall Foundation; Elizabeth 
Sprague Coolidge Foundation; Nich
olas Longworth Foundation. Coolidge 
Auditorium, 528. Chamber-music con
certs; vocal, choral, and instrumental 
programs. Chamber-music festival, 
Oct. 28 to 30: five concerts by Hun
garian String Quartet, Juilliard String 
Quartet, New York String Quartet, a 
chamber orchestra conducted by How
ard Mitchell, Jennie Tourel, Milton 
Katims, Alexander SciDreY&C:r-;" Julius 
Baker, Frank ~I iller, and Erich Itor 
Kahn. Four works commissioned by 
the Elizabeth Sprague Coolidge Foun
dation, sponsor of the festival, were 
scheduled for first performances: 
Aaron Copland's Piano Quartet; Gian 
Fr.ancesco Malipiero's Five Fables, for 
votce and chamber orchestra; Robert 
Palmer's Piano Quintet; and \rVilliam 
Schuman's String Quartet. 

The Julliard String Quartet, n---·-··'·11 "'h;,.h pfayed an invitational 
concert last year in San Fran
Cisco, will make its public Bay 
area debut this afternoon at 4 
o'clock in Colonial Room St 
Francis Hotel, playing Haydn'~ 
"Sunrise" quartet Opus 78 No. 4, 
Beethoven's Opus 135 and the 
fifth quartet of Bela Bartok 
whose six quartets the group 
recorded recently. 

uilliard 
String Four 

ere Today 
TO modern will be 

the "Twilight Concert" of 
Juilliard String Quartet, 
-ttftet~ at 4 in the St. 

Hotel Colonial Room. 
The nationally noted New York 

l I' .~ Nn DOWN THE SCALE 
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uilliard Quartet ell Re 
By J!Wd1enc~ St. Francis Ballroo 

By JUU:US SALNER 
·It was a perfect Sunday 

afternoon of music a week ago 
in the Colonial Ballroom of the 
St. Francis Hotel when the 
Juilliard String Quartet was 
presented in concert by Spen
cer Barefoot. There were two 
hours of finest chamber music, 
masterly performed and in a 
perfect sett-ing for this type of 
music. 

The concert opened with 
Haydn's Quartet Opus 76 No. 
4 in B flat Major. This string 
quartet offers music that is 
singularly refreshing and re
laxing in its sweet simplicity. 
The second offering was Bee
thoven's Quartet Opus 135 in 
F Major. One of the later Bee-

J uilliard Quartet Bows 

thoven works, .where this great 
composer cast aside all conven· 
tion, it is the last of the six· 
teen quartets which he wrote. 

After the intermission the 
four artists presented Bartok's 
Quartet No. 5. It was the first 
time I had heard a Bartok 
quartet. This modern work, 
full of interesting new sound 
effects, was played with un
usual interpretive insight. 
I liked especially the finale 
of the wonderful Scherzo Alla 
Bulgarese. 

The members of the quartet 
are young people, and achieve 
a very nice blend. In contrast 
to the players, the audience 
was mostly middle-aged or 

Society. The Juilliard String Quartet was heard 
The Budapest, with Violi! here for the first time in Spencer Bare

Milton Katims assisting, will 0 foot's Twilight Series. In the Colonial 
fer a program of quintet~ Ballro_o_m_o_f_the St. Francis Hotel the 
Wednesday, Feb. 21, at 8:30 p.;;J group played Haydn's Quartet, op. 76, 
m the World War Memorial ,\~1 No. 4, Beethoven's op. 135, and the Fifth 
ditorium. Quartet of Bela BartOk. If Haydn is 

The Juilliard group was an· rarely performed with the Juilliard's in
nounced as replacement for the tense emphasis on rhythmic contrasts, 
program originally scheduled their approach proves that every age 
Jan. 17. The event was cancelled appraises great works from a different 
when members of the Loewen- angle, and justifiably so when t he play
guth Quartet were seriously in- ing is so searchingly musical and tech
jured in an automobile accident nically proficient. The reading of Beetho
en route to Indianapolis. The ven's last quartet was as refreshing, 
Julliard Quartet will be heard though perhaps it has not quite at-

\Vednesday night, March 21, in ~~g=~t t~~;~~;~t:e~~~~0~0~~~lA~:~~; 
World War Memorial Audi- ultimately will give it. The 

Program will be an- artet is so abundant in techni-
later. so original in tonal ef-

of the Budapest and rich in contrasts melodic and 
will perform the Mozart 11r1wtnrrnc. that it was an admirable ac-

Quintet in D Maior, K. 593; Bee- to transmit it to an aud-
thoven Quintet in C Ma.ior, Op. balance of tone. 
29 and Brahms Quintet in C 

Concerts in Review 
Of late ~ kcptics and cynics have been 

bewail ing the dea rth of fine chamber music 
ensembles, pointing to the fact that such 
famous groups as the Flonzaley and Lon
don nnd Pro Artc Quartets are no longer 
with us, at least in thei r former set-up, 
and that few of the newer ensembles seem 
rlestined for such heights of greatness. In 
the meantime, ho\\·ever, the eastern press 
has been rife with accounts of the concerts 
given by a remarkable new stri ng quartet, 
whose four members were students at the 
Juilliard School of Music, and -..vho have 
now been made quartet-in -residence at that 
institution. Furthermore, an album of 
long- play ing reco rd s containing the six 
st ri ng qua rtets of Bela Bartok has been 
made by them, and it too has received 

tributes from the critics. 
ry 4 our energetic local im

Spencer Barefoot pre$ented the 
rd String Quartet t~ us at one of 

Sun day nfternoon concerts in the Colo
nial Hall room of the St. Francis Hotel, and 
not even this winter's inclement weather 
could keep away the enthusiastic audience. 
Robert Mann, Robert Koff, Raphael Hill
yer and Arthur \Vi nograd are four ir re
pressible young men \Yho have an affinity 
for chamber music that has made this 
activity their main interest since their stu
dent days at the Juilliard School; 
their irrepressible spir its, they are 
about their aims, and their playing 
marked by a unique fus ion of serious in
sight and astounding vigor. 

HAYD~, UEl'J'I'HOYEX AND RARTOK 

The program consi-sted of a late Ilavdn 
quartet in n Aat, Beethoven'~ last st;ing 
quartet, Opus 135 in F major, and the fifth 
~tring quartet of Bela Bartok. The young 
musicians took this ta~ing program in their 
stride, and though on'e must certainly note 
that in the case of the first two works they 
still have room for improvement, one must 
al~o say t hat few experiences in chamber 
music have been as exciting as \Yas their 
performance of the Bartok quartet. The 
reason they were not quite as successful in 
Hayd n and Beethoven lies perhaps in tht: 

that they are st ill a youthful group, 
for this music demands the depth and un-
derstanding that can on ly come from years 
of experience and Mann and his friend'> 
are only at the 



Juilliard Quartet 
to Play at Car~ton 

NORTHFIELD, MINN.-The 
nationally acclaimed Juilliard 
String Quartet will give a con· 
cert at 8 p.m. Thursday in Skin
ner Memorial chapel on the 
Carleton college campus. Par
ticularly admired for its play. 
ing of modern music, the quar
tlet will include works from the 
contemporary repertory in Hs 
Carleton progra/n. The concert 
is open to the public at an ad· 
mission fee of $1. 

Juilliard Quartet 
'yo Appear At Carleton 

NORTHFIELD-The noted 
Juilliard String quartet w~~~~:: 
· ...........,...tat8p.m. 
~. Skinner Memorial chapel daym 
at Carleton colle~~h is quartet-

The group, ~ the J uilliard 
in-residence a_ . New York 
School of Mus•c m famed for 
City, is particularly f modern 

its perfor~~~~~lu:e selection• 
wf ormks.i!! ~~nternporary reper-
ro m 

tory in the progr'kobert Mann 
Members are . . . R ph-

and Robert Ko_ff, vwlms,Arrhur 
ael Hillyer' ViOla, and 
Winograd, cello. 

Spotlight on 

Juilliard Quartet a t 
Carleton March 15th 
NORTHFIELD- The nationally 

, acclaimed Julliard String Quartet 
j will perform a concert of unu~ual 
j interest on Thursday eve.mng, 

I March 15, at 8 p.m. in the Skmner 
Memorial chapel on the Carleto!1 
college campus. 

Particularly admired for 
ing of modern music, the quartet 
will include works from the con
temporary repel·toire in it~ Car
leton program. The concert IS open 
to the public at an admission fee 
of one dollar. 

Founded with the aid of the 
Julliard Musical Foundation, the 
q~ -1 c] eyg ted to the adva~ce
ment of chamber music in Amenca. 
The group's efforts are directed to
ward performing the great_ stand
ard works of the repertOire, re
viving . neglected or lesser known 
chamber music of the past, a~d 

bringing to the public, i~ defin
itive readings, representative com
positions from the contemporary 
chamber music literature. 

The JuilJiard String Quartet ha s just re tu rned 
frorn a to"Ur that took them to th e Pacifit:: 
Coa st. in wh ich th ey scored one success after 
another. T his grotlJ;, s t ill yOung in years, in-
cluding R obert Mann , Rob ert KoO", Rapha el 
Hillyer an d Ar,thur \,Y'i nograd, has mo re than 
justifi ed th e con fidenc e shown them by givin g 
them title of Juilliard Str ing Quarte t. They 
proved t heir ta lent again in th e ir conc ert on 
Feb. 23 in th e Juilliard Concert Hall, in a pro
gram whi ch g-ave plenty of opportunity fo ,
contrasting styles an d technics. They opened 
with a del icately play ed and beautiful in~ er
pretcd Qu artet in F, Op. 77, by Haydn and 
dosed with a powerful performance of Beeth
oven's Quartet Op. 135. Between these two 
they g-ave a repeat performance of \Villiam 
Schuman 's F our th Strin g Quartet.-1vL B. 



tring Quartet To Present ' 
Conce'rt At Earlham Mar. 8 

The Jui:Iliard string quartet will 
present a concert of chamber music 
is Goddard auditorium, Earlham 
college, Thur.3day, J\.far. 8, at 8:15 
p.m. 

The last program on Earlharh's 
"Great Artist Series," the con
cert will be op<n to the public 
w_ithout charge. Other programs 
in the series were a piano recital 
by Katherine Bacon and a 
gram of mod~rn dance by 
King. 

The Juilliarrl quartet is 

/ 

sored by the Juilliard School 
Music in New York. l\.1embers 
the group are Robert ]..'[ann, 
violin; Robert !{off, second violin; 
Arthur VVinograd, cello; and 
Raphael Hillyer, viola. 

Met During War 
Mann, Winograd. and Koff met 

during \Vorld W'ar II while serving 
in an army m~Isical group. They 
decided that they would ralhcr 
play chamber music than army 
marches and planned to get to
gether after the war and form a 

string ensemble. ~ 
Shortly after the war ended 

William Schuman became hea 
of the Juilliard sQilQ!)J-and per
S).ladcd fhe school to organize a 
string quartet. Hearing of Rober 
Mann, he commissioned him to 
form the group. Mann quickly 
summoned 'Ninograd and Koff 
This gave the quartet two violim 
and a cello. JUILLIARD. STRING QUARTET TO APPEAR- . . 

Jullllard Stnng quartet in concert at Aug st Tl7c Augustana Concert senes Wlll present the 
Consents To Switch Mcinbers of the quartet pictured above l~ft ana .~o ege chapel at 8:15 p. m. Tuesday, March 13 

They stil~ needed a. v~o~a. Ther Arthur \.Vinograd, cello, and Robe t • ,· !0 nght, ar_: Rebert ~a~n, violin; Raphael Hillyer vioh: 
Raphael Hlllycr, a VlOhmst witt Bartok an~ ~?chubert. r Koff, \ lDlm. The program Will mclude numbers by Beethoven; 
the Boston symphony, heard abou The Juzlllard String quartet was fou d d 'th . · . . . 
the grol!P. and consented to switcl to shmulate m .~merlca the developmenr oef c~~mbth.e aid ~f ~he Jml~ard ~Us1cal fo.tmdati~n in order 
from v1olm to viola. ~he no~lest t~·a_ditlons. '!'he quartet is in residence at e;h~11¥1~ jJn~n keepmg With ti:e ~Ighest Ideals and 

From the beginning member !~r~~i~r ~u;~~Ians are members of the ensemble faculty ~ tFiea~~h~cff~fik ~~fUSlC )n New York, and 
of the quartet 8.stonished ' critic musicians Th:2eho;~~ 'I'h~se young. men have received the highest acclain::~~~~n !rit~~e:n~h~· spon 
with their feeling for cham be typifies Bernstein or g~a P a;yer~h brmg to ~ham~er music the same brilliance and depth of feelin~~~u~ 
music and their skill. Peopl Tickets may be purch~~eJn e conductmg field. a 
found it hard t.o believe they at the dooF or at the Augustana school of music office. 
just starting. 

In the five yPars of the 
quartet's existence, the 
been much in ctemand for 
and music festivals. Tliis is 
third appearance at 
others were in 1948 and 

Quartet at Augustana 

The Augustana Concert series will present the Juilliard String quartet in concert at Augustana col
lege chapel at 8:15 p.m. Tuesday, March 13. Members of the quartet pictured, left to right, are Robe.rt 
Mann, violin; Raphael Hillyer, viola; Arthur Winograd, cello, and Robert Koff, vwl!n. The program Will 
include numbers by Beethoven, Bartok and Schubert. . . . . . 

The Juilliard String quartet was founded with the aid of the. Jmlhard Mus1cal fou~datwn m order to 
stimulate in America the development of chamber music in keepmg w1th the .highest 1deals and the no
blest traditions. The quartet is in residence at the ~i~0!'!?£!!9ol of MusiC m New :York, and 1ts. four 
musicians are members of the ensemble faculty of the sc ana appear: only under the sp<m. 1s. orship 
the school. These voung men have received the highest acclaim from crJtJcs and famous musiCians. 
ets may be purchased at the door or at the Augustana school of music office. 



ub Program · 
The Juilliard String quartet, 1 

noted for Its musiCianship and 
beauty of tone presented its third 
pmg.ram Tuesday for the Dayton 
Music club at the Engineers ' 
club auditorium. 

The ensemble, in residence at 
the Jullliard School of Music 
has establtshed Itself as a cham: 
her music group of real distinc
tion. The young men play as if 
imb':led with. the spirit of making 
musiC-makmg good music, for 
they make up one of the most 
listenable groups of its kind. 

Recital By Juilliard Quartet 
Critic Terms One Of Bes·t 

By MERAB EBERLE 
Journal Herald Staff Writer 

The Juilliard String quartet, 
comprised of faculty members 
of New York's Juilliard School 
of Music, gave its third recital 
in this city yesterday morning 
for the Dayton Music Club. The 
program was presented in the 
Engineers' club auditorium. 

This string quartet is without 
doubt one of the best of its kind. 
The young men who comprise it 
play as one. They impart to 
their interpretations a vitality 
which is too infrequently come 
upon in programs of this nature. 
Too, they have a superb regard 
for line and part. 

The string ensemble played 
three compositions; one by Mo~ 
zart, one by Beethoven, and a 
1 hird by the American compcser, 
Walter Piston, whose "Quartet 

the others. This was an admir
able way of contrasting the past 
with the present, and of keeping 
the program lively. 

The Mozart work was the 
"Quartet in G Major, K. 387," 
aristocratic, graceful, singing. 
And the string ensemble saw 
to it that the Mozart compo
sition was accorded a sensitive 
interpretation. 

The Beethoven work, "Quar
tet in D Major, Opus 18," is 
light-hearted and lyrical, and 
coming as it did, alter the Pis
ton quartet, it seemed like 
happy laughter. 

The Roth quartet gave the 
Piston work its . first perform
ance in New York city 17 
ago. At that time the 
poser's disregard of the 
tern of tonality must have 
shocked his audience. But we 
have grown· accustomed to such 
music; and when it is as well· 
contrived as is the Piston quar
tet we find it enjoyable. 

In compliment to the mem
bers of the quartet-Robert 
Mann, Raphael Hillyer, Arthur 
Winograd and Robert Koff
the Dayton Music club enter
tained at luncheon in the Span
ish room at the Engineers' club. 
Mrs. Ada Clyde Gallagher, vice 
president, presided. Mrs. F. 0. 
Papsing was chairman of the 
day. 

The Juilliaro quartet will play 
at Antioch co 11 e g e, Yellow 
Springs, this evening; and then 
will go to Earlham college in 
Richmond, Ind. 

uilliard String 
2 sides LP). Austr ian 

The quartet opened the pro
gram w1th the Mozart quartet in 
G Major, one of the most mag
mflcent works of its kind for 
strings. The performance was 
mature in its conception and in 
its execution. Memorable for its . The Juilllard String Quartet which wa• founded with the aid of the 
buoyant lyricism, it followed on ~ullll;i,rd :rvrus1cal Founda.t1~n u: order to stimulate in America the de
the heels of the contemporary \ elop~e.nt of chamber mu~1c Will be presented by the MacMurray Con
'Walter Piston quartet No. 1- cert Sen~s on 1\!rcnda~; ever~m~ a~ 8 :1~ o'clock jn the Annie Merner Chapel. 
providing ample opportunity to G'uhs~~peussbii0~!m1.cae.y obtam a ltmltea number of tickets by calling the college 

Alban Berg, who died in I 93 5, is 
rapidly coming into his own. His opera 
Wozzeck is enjoying a spate of concert 
performances (Columbia and Artist Rec
ords have recorded excerpts), and it will 
be a featured work at this year's Salzburg 
Festival. The Lyric Suite, composed six 
years later (1926), comes far more 
strangely to the ear, is not recommended 
for those not already pleased to make 
Berg's acquaintance. Performance and re· 

compare the music of today with .... that of the past. The Qu~.rtet is in residence at the JJJ llliard School o~, in New 
The mu&icians were honored at York. Its _four m:udci~ns are memQers of ffie @fi§€Wil5~y of the 

a luncheon~ following the pro- school. It 15 organized on a non-commercial basis and appears only tmder 
gram. the sponsorship of the school. 

Wednesday mght the quartet .The four members 'of the Quartet are 'Robert Mann, violin, who won 
will perform at Antioch college the Naumberg Award for 1941: Robert Ko!f, violin. a graduate of the 
in Yellow Springs and later at Oberlin, Conservatory of Music and of Juilliard; Raphael Hillyer, viola, a. 
Earlham college in Richmond, former member of the Boston estra; and Arthur Winograd, 
Ind.-B. A. Dietz. .cello, member ot tlle N.B.C. . 

cording: excellent. 
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LOTS OF STRINGS 

Quartet, Toscanini 
Share Spotlight 

\ \\ \ It' I"· HlH 

Jl II U \Hll Ql \RT fT 

The J'llllif1rd Qqartet. \\hlch 

w1'1 phy fnr the .nsromble So
Clt>ty of Indianapoli' \ larch 21 

tune tha t \\BS pla~ed h<'Ie t ht"r e 
was a., wrll, ll commotion. I t is 
~ n excellent recording, as if the 
you th a nd enthusiasm of the 
players rna tched the modern 
idiom, exJressed as atonality, ?f 
Berg. For some reason Columbia 
has been able to get the six 



Julliard String 
Quartet Superb 
In Concert Here 

TI:e program presented by the 
.[lli}iard . String Quartet in Annie 
~1riij)eT""Mlmday evening 

to a climactic close the cur
artist series course of MacMur

college. 
Quartet playing, generally consid

ered the most intellectual of all 
music forms, makes heavy demands 

the · not only from the 
of technical pE-rfection 

becaus~ a unit of mind and 
is required if really great en

is to result. These demands 
· adequately met by the Julliard 

players. 
The opening number Quartet in D 

l majo~· K 575, by Mozart revea1ed the 
refinement of rhythm and 

1 that the group has achieved, as wel11 
as impeccable intonation. The first 1 

movement for its lyric beauty of 
tone might be mentioned especially. 
Throughout the work the grace that 

inherent in Mozart was never 

violin, Robert Koff, 
Hillyer, viola, and 
grad, 'cello, is the ou.ar'tet--in··re:si· 
dence at the Juilliard 
Music in New York and 

Town Ha.ll in New York on 
cember 23, 1947, the Juilliard 
Quartet was hailed by critics and 
public as one of the leading en
sembles in the musical life of this 
country. Its reputation has been 
further enhanced by the success of 
subsequent to•1rs. In addition to 
their concertizing activities, the 
four musicians are members of the 
ensemble faculty of the Juilliard 
school. They are all American-train
ed and had wide experience in solo, 
ensemble, and orchestra work prior 
to the founding of the Juilliard 
String Quartet. 

String Quartet Is 
Well Received in 

College Concert 

BY FERN DAVIS • 
An estimated four hundred' 

quad- city music lovers braved 
last night's icy streets for ~he 
concert of the J~~d _ _mmg 
quartet in the Au na College 
cha~d were rewar~e.d wi.th 
an evening of fine mus1c1ansh1p. 
Presented by the Augustana school 
of music, the ensemble was com
posed of Robert Mann and Robert 
Koff first and second Ylohns; 
Raphael Hillyer, viola, and Ar
thur Winograd, cello. 

Playing a well-planned pro
gram of chamber music whose ef
fectiveness was heightened bY ex
treme contrast, the young artists 
brought to a receptive audie~ce 
an enthusiastic and selfless m
terpretation of the works of the 
masters. 

All the warmth and depth of 
Beethoven were marked in the 
lively opening allegro movement 
of his "Quartet in C Minor, opus 
18, No. 4." The easy-flowing 
scherzo style, the menuetto and 
concluding allegro movements, 
each a work unto itself, conveyed 
to the listener the essential emo
tional qualities of Beethoven , the 
originality of his rhythms. 

Bela Bartok, Hungarian com
poser whose "Quartet No. 3" 
formed the following portion or 
the concert, has been described 
by biographers as "no gentle 
spirit." Often equipped with a 
background, or underlying beat 
such as is heard in the drums of 
savage tribes, his works reflected 
the turmoil of the man himself. 
Highly unconventional in'pattern, 
the composition, listed among 
Bartok's finest work, gaye full 
rein to the sensitive perception of 
the performing artists. Crashing 
chords vied with appealing minor 
passages holding nostalgic over
tones. 

The melodic movements of 
Franz Schubert's "G Major Quar
tet, opus 161" seemed to give an 
added mellowness to strings fol
lowing the aggressive Magyar-in
fluenced Bartok work. To a tech
nically flawless interpretation, the 
young men brought an · intelligent 
understanding, to a well-executed 
performance, warmth. 

Enthusiastic listeners applaud
ed \he string group for a total of 
three curtain calls. 

The quartet, founded with the 
aid of the Juilliard Musical foun
dation, is in residence· at the Juil
liard Shcool of Music in New 
York. Organized for the purpose 
of stimulating dev~ of 

\he 
the 



New Spurt of lnterest-

tring Quartet 
a Hit 

Performance by Juilliard Group 
Well Received in War Memorial 

By Henry Butler 
The Juilliard String gul!J:tet last gave a fine account 

to members oi l'lie Ensemble Music Society in 
Memorial. 

Last night's program, substituting for the Loewenguth 
Quartet appearance cancelled by an auto accident last J 
ary, seemed to represent a new spurt of interest in 
rnusic on the part of the Ensemble Society's 
comrnittee. 

It opened with Bartok's Quartet 
6 continuing more placidly 

and ~eassuringly with Mozart's 
A major (K. 464) and Schubert's 
"Death and the Maiden" quartets. 

The Bartok, besides demanding I 
every resource ot the listener, 
compels the musicians to do a 1 

variety of playing with a range 
of technical tricks seldom required 
by conventional repertoire. It 
was the most impressive test pas- • 'Ouarltet 
sible for the J1,1illiard newcomers 
to Indianapolis. 

Have Excellent Tone 
Robert Mann, first violinist; 

Robert Koff, second violinist; 
Raphael Hillyer, violist, and Ar-~ 
thur Winograd, cellist, have built 
a completely admirable quartet. 
An four have excellent tone and 1 

technique, plus a lot of highly in-
1 

telligent musical Ideas. I 
Mr. Mann plays in the decep-, 

tlvely self-effacing style of an ace 
qua.rtet's first fiddler. You think 
It Is just self-effacement untll you 
realize that It's an Integral part 
(If the ensemble's strategy. All 
tor one, and one for all is a cliche 
with especial meaning here. The 
~ubtle quality of Mr. Mann's ex- ~ 
press1veness in the ~<mesto" (sad) 
Interludes of the Bartok was 
echoed by the others. 

Whatever the composer's inten
tions may have been, Bartok's 
Quartet No. 6 seems to contain 
more expressiveness of a sort 
most listeners can easily get than 
do the previous five quartets. It 
has moments of profound tragic 
feeling-so much so, that perhaps 
conservative listeners might sus
pect Bartok of having been right 
on the verge of death-bed repent
ance, too late, of course, to start 
all over again writing like Haydn. 

Us~s Ancient. Scales 
The porlions that sound most 

ornery to conservatives are those 
where Bartok uses ancient folk 
music and scales, doing rugged 
11nd doctrinaire counterpoint. In 
those curious, sometimes nighi-1 
n.1arish passages, there are hints I 
of quotations from standard com
posers-Strauss, Brahms, et al .
who were influences on Bartok's I 
very early writing. The mix· 
master of Bartok's subconscious 
certainly churned up some amaz
ing concoctlons. 

After the Juill!ard Quartet's 
beautiful performance in the Bar
tol{, it was a foregone conclusion 
th•y'd do well with Mozart and 
Schubert. Same tact, same un
derstanding, same exact figuring 
of effects. 

Their playing 
•uperb. 

positions by lves, Sessions and Barber 
-Scores by Berg and Sibelius 



lUUSICAL Soprano Helen THIGPEN 
IUld the Jull!i;J.td..J>pring Quartet p:wked St. Mark's 
Methodist Church last Sunday afternoon when a 
star·studded audience witnessed the illustrious sing
er's superb reading of GlanviUe Hicks' '"Prpfiles 
From China." Among the many socialites and ce ... 
lebrities spotted in the audience were .4.lma MOR
GENTHAU (sister of the Ex·Secretary of the 
Treasury), Eva GAUTHIER, Blanche YU'RKA, the 
actress, Muriel RAHN and Dick CAMPBELL, Ed
wa.rd V ARESE and William WARFIELD. 

Helen Thigpen, Soprano 
Juilliard String Quarte~ 
51•. iilGrk' s Methodis~ Church, 
April 8, 3:30 

Helen Thigpen and the J uilliard 
String Quartet were presented m a 
ioint concert by the Methodist Men ?f 
St. Mark's Methodist Church. M1~s 
Thigpen, her accomp~n.tst David 
Al~n, and the quartet JOmed forces 
to give the first concert performance 
of Peggy Glanville-Hicks' Profiles 
from China. Other works m the _pro
rrram included Haydn's Quartet m G 
~1ajor, Op. 54, No. 1; Bartok's Quar
tet No. 4; a reettative and ana from 
Niarcello's Fate in Cenere; and songs 
by Cesti, Purcell, Durante, Chausson, 
and Howard Swanson. 



Thigpin~ A·nd Quartet 
Alppear At N.Y.'s St. Mark 

Chamber music i.s not new to the 
Negro. Indeed it is pleasant to re· 
late that Negro string quartets 
have been in existence for at leabt 
a quarter of a century. But what is 
now is the finaneial maintenance 
of a quartet organization such as 
the Juilliard School ol Music has 
achieved whose sole purpose is to 
popularize music through t h a t 
medium, contemporary as well as 
ancient, and to arrange appear
ances in Negro as well as other 
communities. 

Helen Thigpen who has concert
ized extensively, including appear
ances with symphony orchestras, 
ttands among the top Negro sing
ers of the day. 

And her ace is to be congratu
lated in that by far the bulk of her 
training has been accomplished 
<and still is) under the guidance of 
Alnerican Negro teachers, includ
ing those of Howard university. 
Miss Thigpen opened the progra'll 
with Costi's E dove t'aggiri, and 
Ivfarcello's ,;,_~~ate in cenere from the 
cantata "Didone" revised by the 
celebrated l Lalian composer, Res~ 
pighi. 

Within this group the 
evidenced a voice of wide 

tapering in l'ichness from large to 
small as she ascended the ·scale 
a:.-: well. ~s as a captivating and 
dramatic Interpretative style . 

. The ~lH2Ed players countered 
With the gemal C major Hydn 
quartet, Op. 54, No. 1; Allegro con 
bno, Allegrette, Menuette Alle
~~te, Presto. They were superb m 
then· sympathy for one anoth"r 
and for their mastery of dynami~s 
~nd ~alancing of tone. Later ')n 
tney In~e;rpreted with commend
abl': skill the 4th quartet of Bela 
Bai ~ok, Allegro, Prestissimo con 
sordmo, Non torppo Iento All -
gr~tto ~izzicato, ~llegro m~lto. ; 0 
this reviewer, of all the madera 
compo~~;';;a~artok seems to be the 



The second concert sponsored by 
the Olga Samaroff F~n 
took place last evening in the 
Town Hall. This was the second 
such in what is to an annual 

memorial of the late pian
ist and pedagogue. 

One of Mme. Samaroff's most 
brilliant pupils. William Kapell, 
and the Juilliard String Quartet 
appeared. Mr. Kapel! was heard 
in the Chopin Sonata in B minor, 
Op. 58: and. in the Schumann 
Quintet in E flat, Op. 44, in which 
the Juilliard foursome also took 
part. The string players' own con
tribution was the Beethoven Quar
tet in C sharp minor, Op. 131. 

The Olga Samaroff Foundation, 
founded two days after the death 
of the distinguished musician, 
gives grants-tn-aid to deserving 
pupils recommended by the Juil
liard School of Music and the 

Conservatory of 



Heard in Samaroff Memorial Concert 
The Olga Samaroff ~~oundalion benefited from a concert 

ores<mt,ed before a good-sized audience at Town Hall last eve
. The foundation, established as a memorial to Mme. Sarna· 

pianist, teacher 
lecturer by helping talented 
needy music students. 

The concert, also intended 
a tribute t., Mme. 

accounted for only 
audience. 

A spirit of youthfulness per
vaded the performances. Though 
they proved to be more vital 
than distinguished, they bore 
the stamp of musical integrity 
and dedicatory purpose. They al
so reflected the high quality of 



NEW YORK, N. Y. 
POST HOME NEWS 

~~~~e~th of the Olg.a Samaroff Foundation. A 
\Viii' aJKnber music concert was offered b 

Jam apell on - tl 1 · . . Y 
giftect-sttrclents ~t u~ T -~~~: d astc Pl<ti1JSt s fDl~St 
~nd the )uilJiard Str~n UJ Jar cho,ol of Music, 
l!Jc/uded Chopj1 •. S g Q~Jartet. ~he prograrn 
BcethoveH'· . l s ._onat~ Ill B llllllor, Op. 58, 
and the S sl C sha, P. 1lllnor Quartet, Op. 131 
piano and.._ ~ 11::;~~ 1111 ,E flat Quintet, Op. 44 fo; 
ist \Vo .,· gs. 1 he extremely musical piau-
rcadingn ~<;f '~h~s sand pl~udits ·. for his brilliant 
Percussivenes . _onata 111 winch ~u occasional 
and deeply f:lt J~ar?d an othcnvtsc beautiful 

1\.fessrs R _ er ormancc. 
H'll . obci t .Mann, Robert Koff R I. 1 
th~,~~;· and Artlt~r Vv'inograd played, th~1.PRl:ee-
artists j~~a;(~e~llw~th m,~t~rel musicianship. Tlte 
ing interpretation of ~f sa, anced a!ld . .satisfy
which ?vfr Kapell's t le I lc lUI111ann Qumtft, in 

. · one J en( eel well with the 

William Kapell, pianist, and the 
Tuilliard String Quartet . Cl3-~ber~ 
'Nl.ann and Robert Koff. vtohmsts' 
Raphael Hillyer, violist; and Arti:n~r 
V\finograd, cellist) were the parttct
patin'' artists in the sec:ond annual 
Olga o Samaroff 11emorial Concert, 
presented for the benefit of the Olga 
Samaroff Foundation 

11r. Kapell opened the I?r?gram 
with a performance of Chopm s So
nata in R minor that was. remarkable 
for its brilliance and techmcal apl?mb. 
The scherzo was a marvel .of h~ht
ness and the finale was dazzlm~ly Im
pressive, but. the young VIrtuoso 
seemed to sknn the surface of the 
slow movement and did not let the 
broad. irresistible flow of the slow 
melody of the first movement carry 
him along by its own power. The 
J uilliard Quartet took the stage. next 
to- play Beethoven's Quartet m C 
sharp minor, Op. 131. An .abstra.c
tion if any late Beeth_oven vwrk IS, 
this rhapsodic maste.rptece depe_nds a 

reat deal 011 a mettculons chotec of 
fempos. The tempos the quartet 
adopted seemed generally a sh~de t<?o 
fast, and this seemed responsible. 111 

part for their inc?mplet~ commu!liCa
tion of the works elustve e'!lot10nal 
content. But it was a ~ourageous 
undertaking, true to the pn~tcd sco~·e 
in every respect and unquestiOnable m 
its sincerity of puri?Ose. The fin~l 
·work of the evemng-Schuma_nn s 
Quartet in E . flat, Op. 44, _for pl~no 
and strings-·was the umb luted Joy 
of the evening. ]vf r. Kapell aud the 

uart.et abandoned themselves . to 
Schumann's imaginative outpounn¥s 
with brio. bril~ia~ce. ::111'1 balance m 
a 1 ·horougl~iy delightful. perf?rmaf!Ce 
of enormous grace and m[ectJous hlt. 

-A. B. 

A 
New Friends of Music Plans 
Sixteenth Season 

\iVo..rks b.v Beethoven, Handel, Pu rcell and 
six cpntemporary North and South American 
composers, beginning Nov. 4, will be presented 
in the chamber music concerts in the 16th sea
son ·o f the New Friends of Music at Town 
Hall. All sixteen string quartets , the Great 
Fug ue, songs, violin and piano sonatas, (.Clio 
and Piano sonatas, trios and the Septet for 
String a nd \.Voodwind instruments \viii be in
cluded in th e Beethoven offerings. An innova
tion will be Purcell's Opera "'Dido a1td Aeneas" 
and Handel'S 1']1 Pastor Fido" in concert fo rm 
with chamber orchestras, soloists and chorus. 
Other arias and fantasias hy Purcell and arias 
bv Handel will also be heard. \A/orks by Sam
uel Barber, Carlos Chavez of ~.tfexico, Norman 
Delio Joio, Roy Harris, \~TilJiam Schuman and 
Heitor Villa-Lobos of Brazil will be presented. 

Among the ensembles will be the Budapest, 
the Hungaria,n, Loewenguth, the juilliard, New 
Music String Quartets, th e Ne·w Friends of 
Music Quart.et (piano and strings),· Quartetto 
ftaliano ma!{in~· its American debut next sea-

son, and the Pascal Official Quartect of the 
French National Radio, the Albaneri Trio, the 
Mannes Choral Group and Chamber Orchestra, 
Sam Morgenstern conducting. Among the solo
ists :will be Suzanne Danco, Hichard Dyer
Bennet, CJ.audio Arrau, Eugene Istomin, Hor
rensc l\.1ona'th. Elena Nikolaidi, K. U. Selma
bel, Alexander Schneider, Joseph Schuster , 
Roman Totenberg, Jenn)e Tourel, Robert 
Bloom and Julius Bakec 

It is gooQ news to learn that a large sec
tion of the orchestra and the loges have been 
reduced in the subscription price~, also that 

' CONCERT AT COLLEGE 
YONKERS-

The Juilliard String Quartet, 
whose members are on the fae
ulty of the JuHii&rd §icbQ.pl of 
Music in New York City, will 

a concert at Sarah Lawrence 
College tomorrow at 8 P. M. Open 
to the public, the program will be 
presented in W•stlands, college 
administration 



South Mountain Group 
Begins Summer Concerts 

PTTTS FIELD, ~~ss .,- The Sm~th 
M ountain AssoCiatiOn s annual senes 
o( summer concerts ~ot under ""'<l:Y 
on June 2 with a rec.tta.l by An~hld 
and Maro Aj emian, vwlm and .Plano 
duo, a t the Berkshire ~1useum, m co
operat ion with the . mus~um. O~her 
programs in the se: tes w1ll be gtven 
by the J uilliard S tnng Quartet, Aug. 
4. the Busch- Serkin Trio, Aug . 26; 
V~'illiam Masse los, piani.s t, Sept. 2; 
and the Berksh ire S tnng Quart.~t, 
Sept. 9. A conc~rt in memory of Vvll
lem VVilleke wtll be played on Aug. 
10. 

The Juilliard String Quartet 
recording of "Alban Berg's 
Lyric Suite for String Quar· 
tet," Coit'mbia (ML-2148) !en
inch L.P., Is an example of off 
key" music which when listen
ed to wrthout an adequate ex
plan«tion of the intent of the 
com:)oser, ean prejudice inter
est in the works of other Cham· 
ber Music composers, whose 
works contain melodic lines. 

Be, g I•· a protege of Arnold 
Schonberg, the originator of 
atonality as an accepted musi· 
cal art form. His Lyric Suite 
is completely atonal except for 
a quotation from "Tristan" In 
the final movement. 

Juilliard To Give 
Willeke Memorial Concerts 

The Juilliard String Quartet will 
present t~ of two concerts in 
memory of Willem Willel<e by the 
South Mountain Association, Sat

afternoon, Aug. 4, at 4 on 
Mountain. 

The New Music String Quartet 
of New York will be heard in the 
second memorial concert, Friday 
afternoon, Aug. 10, at 4. The new 
Music String Quartet recently ap
peared in the chamber music se~ 
ries at Tanglewood. 

Three Sunday afternoon con
certs, Aug. 26, Sept. 2, and 9 will 
feature the Busch Serkin Trio, the 
Berkshire with as-

through the generosity of Mrs. 
Elizabeth Sprague Coolidge), and 
William Masselos, · young Greek 
pianist. 

Tickets for all concerLs are with· 
out admission charge, and may be 
had on written application to the 
South Mountain Association, Pitts• 
field. A stamped, self-addressed en
velope must accompany all re
quests. 

Music at South Mountain exists 
entirely through voluntary con
tributions to the South Mountain 
Association. All those who enjoy 
the concerts may help continue 
them by sending their contribu
tions to the South Mountain Asso-

;Ul 
--~~...._ 

Free Tickets 
Available for 
Concert Aug. 4 

J uilliard Quartet 
To Honor Memory 
Of Willem Willeke 

The Sout h Mountain ....,,,uc<o."'uu 
announced today that 
now available - without 
for the Juilliard String 
concert on Saturday, Aug. 
memory of Willem Willeke. 

The tickets may be obtained on .ltri.b\1~~ 
written application, with stamped 
self~addressed return envelopes, to 
the South Mountain Association. 
They are also available at England 
Brothers and at Mary and Zell's. 

The Aug. 4 concert, which will be 
held on South Mountain at 4 PM, 
is the first of two in memory of 
Mr. Willeke. At the second, to be 
held Aug. 10, the New Music String 
Quartet of New York will per
form. 

The Juilliard String Quartet was 
established by the Juilliard Musie 
Foundation with the aim of stim
ulating the development of che.m• 
ber music in America. It_s mem .. 
bers all of whom teach at the 
JuiJiiard School of Music in New 
"York, ar e Robert Mann and ~ob
ert Koff violinists, Raphael HillY· 

viol~, and Arthur WinograQ. 

In tonight's concert at 
Stapium, Jeanette MacDonald, so
prano, will make her first appear
ance with orchestra in this city. 
Alexander Smallens will conduct 
the Stadium Symphony. 

The Goldman Band's concert will 
given tonight in Prospect Park, 

Brooklyn. Music by Handel, Gas
sec, Mennin, Cowell, Persichetti, 
Beethoven and Bruckner will be 



INDIANAPOLIS 

Juilliard Quartet Plays With Growing Mastery 
By WALTER WHITWORTH 

I The Juilliard String Quartet played in the War Memorial 
Auditorium las~ night under the auspices of the Ensemble Music 
Soc1ety o! Ind1anapolis, and to those listeners receptive to the 
wonders of music it was a prodigal evening. 

Music, in fact, came into its 
own, B.nd when music comes into when the Ensemble Music So
its own, there is nothing quite ciety presented them several 
like it in the realm of the arts. years ago. In the intervening 
The listener is fully aware of years, they have refined their 
the capaciti~s of genius. He is art, have . overcome their tend
filled with satisfaction to hear ency toward impatient energy, 
these capacities expressed nobly have reached adulthood in their 
and subtly and with almost be- understanding of chamber music. 
wildering radiance. For their latest program here 

The four young they chose Bartok's Sixth Quar-
played Mozart's A Major Quartet, 

K-464, and Schubert's "Death 
and the Maiden" Quartet in D 
Minor, published posthumously. 

We cannot remember a more 
stimulating performance of the 
Schubert. There, revealed in 
the full light of the players' gifts, 
were the drama, the nostalgic 
sadness, the gaiety that was not 
wholly gay, the furious vigor and 
the all-pervading splendor of 
melody that was Schubert's ex
travagant endowment. 

For Mozart, there was the dis
demanded by music that 

is certainly glorious but that 
never loses its polish and self
contained perfection, music that 
never lets itself go. Mozart 
suggested, almost always, the 
deeper emotions; he perhaps 
sublimated them, rather than 
give rein to them. He was al
ways the reserved aristocrat 
when setting his notes on paper, 
and it was this restraint, 
coupled with lovely tone quality 
and consummate phrasing, that 
especially marked last ·night's 
performance. 

The program began with Bar
tok, so that those who twist and 
turn at the slightest suggestion 
of discord could arrive late. That 
is a curious point 

Bartok Is less discordant for 
1951 than Wagner was for 1851. 
And Bartok, like Wagner, speaks 
for his day, a day full of doubts 
and menace and disquietude, a 
day that seems to be torn clear
ly from the past. 

All this is in the music, clear
ly defined and expressed, even 
if discordantly expressed. And 
Bartok is nearly the sole com
poser of today who can sustain 
a slow movement without de
scending to sentimentality, who 
can sustain it with dignity and 
considerable profundity. Great 
music? We don't know. But 
it is strong music, and the Juil
liard group, which has played 
the Bartok quartets from the be
ginning, senses the strength and 
the pertinence. This is music of 
their era, and they are at one 



JENNIE TOUREL ADDED 
FOR U. OF D. RECITALS 

Jennie Tourel, whose voice has 
been described by ' some critics as 
"the finest on the concert stage 
day," has been added . to the 1951-52 
Artists Series at the Umvers1ty of 
Delaware. 

Miss Tourel will be heard in 
Mitchel Hall recital on the night 
Nov. 20. Her engagement 
one for Katbleen Ferrip,r, who 
be unable to keep her fall date 
Newark because of illness. 

The change in schedule also 
necessitatE!d a rearrangement 
dates, according to Dr. G. 
Lane, cha.irman o.f the .--·-· . _ 
cultural activities at 
which the 




