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The Juilliard String Quartet was founded with the aid of the Juilliard
Musical Foundation in order to stimulate in America the development
of chamber music in keeping with the highest ideals and the noblest
traditions. The Quartet is in residence at the Juilliard School of Music
in New York, and its four 1 sians are members of the ensemble fac-
ulty of the School, It is organized on a non-commercial basis, and ap-

pears only under the sponsorship of the Sehool.

The Juilliard String Quartet is an American quartet in the sense that
its purpose is to contribute to a greater understanding of the problems
of music in America today. Its more immediate objective is to perform
the great works of the repertoire; Lo explore the lesser known literature
of the past; and to bring to contemporary music the painstaking musi-

cianship usually reserved for the revered works of other periods.

Typical programs

| ]

Barrok: Quartet No. 3

Begrnoven: Quartet in E-Flat, Opus 127
Warter Piston: Quartet No. |

L]

Haypx: Quartet. Opus 77, No. 1

Raver: String Quartet -
BeEETHOVEN: Quartet, Opus 5%, No, 3

]

SCHOENBERG: Quartet No. 3, Opus 30
MozarT: Quartet in B-Flat Major. (K. 458)
SCHUBERT: Quartet in A Minor, Opus 29
|

Haypn: Quartet, Opus 76, No. 1

Rocer Sessions: Quartet in E Minor
BEETHOVEN: Quartet, Opus 59, No. 2

The four members of the Quartet are: MozarT: Quartet in F Major (K. 590)

Rosert Manx. violin. Born in Portland. Ore-
won. Mr. Mann graduated from the Juilliard
School of Music in 1943, Winner of the Naum-
burg Award for 1941, he made his formal debut
at Town Hall in New York in December of that
yedr.

Ropert KorFr, violin. A native of Los Angeles,
California, Mr. Koff graduated from Oberlin
Conservatory of Music in Oberlin, Ohio, and sub-
sequently studied at the Juilliard School of Mu-
sic. He has concertized extensively. and appeared
frequently in chamber music concerts,

Rapuaen Hiniyer, viola, Born in Ithaca: New

York. he attended Curtis Institute in Philadel-
phia, was graduated from Dartmouth College in
1936, and was awarded the degree of Master of
Arts from Harvard in 1938, He was a member of
the Boston Symphony Orchestra until 1946, when
he joined the Juilliard String Quartet with the
gracious permission of Serge Koussevitzky,

Artatr Winocuan, “cello. Born in New York
. Mr. Winograd studied at the New England
servatory in Boston and at Curtis Institute.

Upon graduation. he became cellist of the Gali-

mir Quartet and a member of the N.B.C. Sym-

phony Orchestra.

Avpan Berc; Lyric Suite (1926)

BeeTHOVEN: Quartet. Opus 18, No. 8

L]

Hayow: Quartet, Opus 54, No. |

Barrok: Quartet No. 6

Beernoven: Quartet in B-Flat. Opus 130

|

WiLLiaM ScHUMAN: Quartet No. 3 (1939)
Asgon Copranp: Two Pieces for String Quartet
WaLLixerorp RIECCER : String Quartet (1939)
Harorp SHAPERO: String Quartet | 1941 )




THERS
SAY...

L]
B “The formation of the Juilliard String Quartet is an
event of prime importance in America’s masical life.
These young players bring to chamber music the same
brilliance and depth of feeling that typifies Bernstein
or Shaw in the conducting field. Any concert given by
them is certain to be an exciting occasion.”

—A4roN COPLAND

| “[n‘an unbelievably short time ‘the new Juilliard
String Quartet has achieved a perfection of ensemble
rarely obtained without many years’ practice. Their
understanding of, and enthusiasm for contemporary
music of all styles assures them a position of real sig-
nificance in the musical art of the present.”

—WaLTER PISTON
B “This group is America’s one great contribution to
quartet history. Every note they play tells of devotion,
taste, maturity, sensibility and joy in music.”

—LEONARD BERNSTEIN

Each year, the Juilliard String Office of
Quartet is enabled. through the Public Activities
Juilliard Musical Foundation,

to accept a limited number of J U l |_I- ARD

engagements under the auspices
of educational and musical or-
ganizations. Full details concern- S [; H [] U I_ U F M U S I [}
ing the basis on which such

engagements may be arranged 120 Claremont Avenue

can be obtained by writing to: New York 27, New York




Musioal Courier

In the Chamber Realm

At 1.!|e- Institute of Modern Art the
Juilliz 2 Quartet gaye ‘energetic
and competent accounts of quartets by
Sessions (E minor), William Schuman
(No. 3), and Piston l‘.NU. 1}, The expert-
ness of Sessions’ polyphony could have
been made more apparent In the first
movement with no loss of subtlety, by
subordination of some subsidiary ma-
terial, but the performances of the
relatively declamatory Schuman and the”
clear-textured Piston left nothing to be
desired.

Oberliin (Ohie) News
June 12, 1947

List Artists
or 1947- 48
Recirals

ForyOberlin's 1947-48 season of
bartist ‘recitals the Conservatory

Hans fen concerts.

i The Cleweland Orchestra, with |
rGeorge Szell eonducting, will ap- |l
fpear five times. Other artists
ilnicluded in the series are the|
Ju'\jj,g;d String Quartet, Rosalyn

ureck, pianist, Jap Reerce, ten- |
....;or. Robert sadesus, pianist
fands Jacgues Thibaud; viplinigt, |
{ ‘The? season ‘will begm about
Oectober 21 and will end early
in March, !

L-«-u-m-.__.._J.., R

L
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Ne Yo Herald Tribun
June 30, 1947

Koussevitzky Will W eleomeis I\-f
r shire Students Today o
[ The Bepkshire Music Centep "I
Bolding its m;narlin[.r £

Ih‘.. Tar

The spea

{Hiizky; the

B Cabut, o

nlld!tlL‘s nie t-nm]lfd [nl the sl\—!
week stmmer Hession,
| Students will attend, in addition
[to thelr regular classes, the fes
feoncerts of the Boston Symphony
fwhich start July 13, as well as
{sludent, programs and s series
lof chamber musle concerts on foul
IWednesdays in Jaly., The fourth
Tnf these, to be given by the Juil-
.mm Quartet, will be correlabed
th Aaron Copland's course in
\mcli_:%an musie,

'
)

= .

Musiocal Leader
Juna, 1947

Oberlin Conservatory Announces 1947-48
Artist Recitals

The Oberlin _Conservatory of Music an-|
nounces ten concerts for its 1947-48 scason of |
Artist Recitals, The Cleveland Orchestra, with |
(reorge Szell conducting, will appear five times. !
Other artists ineladed n thee Se are the|
Juilliard. String Quartet, Rosalyn Turcck, pian-§
ist, Jan Peerce, tenor, Robert Casadesus, piana
1, and Jacques Thibaud, yiolinist j

Eingston (W.Y.) Leader
July 23, 1947

WelNesday evening ar o tney
J-Juillmr(l !‘i‘hu;{ Quartet of New
| York Wikeplay o phegram of Ame-
rican music  including William
r—qumm:ul'u String Quartet No. 3,
Aaron ' Copland's Two Pieces [or
| Biring Quartet by Wallingford Rieg- I'
ger and the fivst performance ofj
JB,_ Quartet _113-:__!1:1}::515 sShapero, l

Chiecago, Illinois
Hereld American
Jetober 26, 1947
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Cincinatti, Ohio

Post
Ostober 24, 1847

v SlQuartet

LI The:Fine Arts Cha
:sameiy of  the Cp
Music wilk presenL hig

1 Sinnﬁ}_@_@ﬂct of New York-ines
|recita Sunday afternoon, g
|The quartet includes' Robey

and Ropeefoff, violi

| Hillygigh Sioka;  Arty)

i ]
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Musical Courier

1 S0 new W
i play ano

“Poem”

the

%
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wdon Qs
| Hall chasnber
musicseries, Nov. 11, afd the
Budapest QfQartet
awill give a Kimball Halligon-

*feert,

Sunday evening, NV 16.

Cinginatti, Ohio
Times Star

October 21, 1947

Juilliard éir'mg Quartet
To Be Presented Here

The Fine Arts Chamber
Society of the Cincinnati
servatory of Music will' present
the JuilliaedBlring Quarlet of
New York City in & program Sun-
day afternoon, Mov. 2, at the Con-
servatory Concert Hally it was
announced by Mrs: John A, Hoff-|
man, chairman.

The qlartet is
Robert Mann and

vidling; Raphael

camposed  of
Robert

Hillyer; viola,

October,

' Sixth' Quartet,

Koff,|

1947
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e

This Clipping From
MUSICAL COURIER
-MEW YORK, N. Y.
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In Music Schools
Fine Arts Chamber Music So-
ciety sented the ‘ullllrr_l__-,i_t-sln Gluar-
tet in the Concert Hall of the Cincin-
nati ¢
Bram

M , |
voked by |I|‘I| fine

¥ Winograd
the Quartet in G Ma-}f
44 No. 1, by Haydn; the
by Bartok, and {ha
GQuartet in © Minor, Op. 59, Mol 3} -
by Beethoven. b
The Fine Arts Chamber Music
Society - wiis founded by the late
Bertha Baur and Mrs. Hoffmannd

in 1040. Mrs. Hoffmann is assisl
ed by Arthur Bowen, director
the chamber musie string et
bles at the Conservagay

The admission rr%it gnll bo_u
$1,20, includmg tax.

and Arthu
will play

jor, Op.

- "




Claremont (N.H.) Bagle
July 23, 1947

Hanover fuilli-ard Quartet“ R Sl s

wking: as “democra-

I Un l u e Mu s l c al ‘ ro u " enpldinin at no cindividual
s q p o sgnd & all. personal
Hanover, July 23—A unigue mu- | the Boston sympho oreh ‘8. yrieny v, Mr, Schu TR A o l:lllw:f'ltiu{e)fj l
sical  group, a  young Americ an| Two memhe n-ar
siring. quartet dedicated to the) the fa
iy and performa of mode : from Or 1 z !
can chamber 1 =, 15 spend- | fro s Ay h 2l i € k the sp 1 f h rg: Anton Web-
fing the Bummer in Huar v and poand Mr. ' s (RN IRy 4y W *aul femitl m Schuman, |
;\]\';ill ]r]t'e::whn a program hera on | ale 1 'l 0 S ) .r g i £t X + Walter |
[ Tuly 31, nograd, & native i 04t of helARGRE T e
{ ."JI"On'wrec! by the Juilliard school | eity, & ] i natitute |3 coption has & an, | Wood k ) \‘1‘“::::1[ d:J
of muaie New-York 1 » e and befo F E £ e ol B vt in the wih of con- | . s irector f the Berks
3 young musicians are | of the NBC or I : ic by per ing} 2 : o Wallingford
of * the chamber E1e l‘l'u"l”‘llll Jduly 31 arnrn dham : wsie, \ ! of New York; and Huroldh
i ;- the gquartet con of 1 eveni Julwl ! oy 1 ', -:. wpern, who, at the age of 26, i®
Robert Mann and Robert Koff, vio- | 1. i : v “tet v wo-fold; ( '-"Nlﬂ -- the recipient of numeéroul
ilinists; Arthur Winograd, ‘cellist; | 1y e n Da {2 n ar HT‘i}lLt‘-ﬁl\"“ id is at ent working of
nd Raphael Hillyer, son of Prof. | P R toaarad &3 UTELY  MUSIO  Among h?y i 21ih hip. at the
and Mrs. L. L. ant of Han- | nartmout e AT . i 1 public;  and second. fasl 1 1
gver, violin # ) v emphiasi T i thems * L 8 Artists atPeterborough.
| M. Hillyer atte : FATY  COMposer Hs Ax : ; e P Tonight the .Flnh.a"d Quartet
\|sehools, gradualed fron o e R = ) them: encouragenment GHEne . of
1% the class of 1936, t=] & 8 : ; W e chamber music. 7
l.graduair work at ‘Harvard and at | v,oas i AnouR eonce I Tuilliard quartet attemplsg
'-fbj-:o lu|]1r| Inq!,nu’lﬂ in Philadels | : . The; iy 0 colt rate \\'iL]’l lhe !‘nqi.ler‘n' }
Wi Prig 1 1 : ~ |
i facuity at Juillis yed % 3 i o v £ rﬁn: composci’, | “\IE Ll e\n.ai\;ld R ill
fastiar = : 2l el iy : : 4 nA AT i 2 cor, and Shapero, is intended talbe |
¥ = if e F playige o okl | ke culmination of A six-w elc4|
of young Ame = a5 ngi ossible to the wom=F.quge in contemporary chantber|
i z execu-§ ||—u< 18 heing taught at ‘the Ben}
| e ol ""““1'“'"“"_ behire l"emm by Mr. Copland. Al
to Messers Man, Koff, and Wino- | B0l tecigr ently when Hary + conipogers represented on thie ||}
grud when they in the Army jiero visitgd the group here UL o o expected to be plen-i A
and Lo William Schuman. whaw | iving withe tl'km one of his ““n| bant jenice &t Tanm’ew{iml

|
|
|
1
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Theatre-Concert Hall C%‘*\ {

2
7 TANGLEWOOD, LENOX, MASSACHUSETTS

Wednesday Evening; July 23, 1947

The Berkshire Music Center

SERGE KOUSSEVITZKY, Director
With the generous cooperation of the Juilliard Schoal

Presents
: The
Juilliard String Quartet

ROBERT MANN Fiolin
ROBERT KOFF Violin
RAPHAEL HILLYER Viola
ARTHUR WINOGRAD Violoncello

PROGRAM

William Schuman . -y Srrine Quarter No. 3 (1939)
Introduction and Fugue Rendo variations
Intermezzo  *

Aaron Copland A

. Lentomolto (1928)
Rondino (1923)
Intermission

Wallingford Rieggen . . v . . Srrine Quarrer (1939)
Allzgro moderato Adagio
Molto adagio—Scherzo Poco lento—Vivo

Harold Shapero . <+« . Srring QuarteT (1941)
Slowly ‘ Very slowly
Moderately fast Very fast

(First performance)

Next Wednesday, July 30, at 8:15, a fifth Chamber Concert will be given
by members of the Boston Symphony Orchestra, Leonard Bernstein con-
ducting music of Stravinsky. The concert will be open by invitation to
friends of the Berkshire Music Center. :

. Two Pieces ror STRING QUARTET







G’ngm
quft‘t inOwmajor. op. 54, Nu.]‘._.....ﬁﬁydw

Gﬂegro con brio
Gllegretto

Menuetto - Allegretto
Hnale - Presto

This is one of the most sparkling quartets Haydn wrote
The flrst and last movements are all brillliance, galaty and wit;
the second movement |s deeply expressive of Inner feellngs: the
menuetto Is a robust piece with contrasting trie In which the
'cello has the principle volce with Its graceful running flgure.

Mesto
Mesto
lesto

J'txtﬂ Qc_mri'et'_ : _ . @rf;ﬁ

¥ Mesto :

wace
: Marcia
: Durletta

¥ §2esto has
conmotalion of sad

The slxth quartet by the late gela Bartok, the last of the
serles, In every way culminates the |if work of thls great
contemporary artist whoe has enrliched musical llterature with the
most slgnlflcant quartets In our time. |n this guartet are found

supreme human qua

Titles, Intensely poignant,encompassing a range

of expresaion from the bleak melancholy of the Introduction and
recurring Mesto through the Irresistable onrush of the Ist move~

ment, the Incisl
satire of the
Mesto. It s

and one whick

work which |s & landmark |

cannot fall to communicate

heaviness of the rugged arch, the brutal

2tta to the final resi

tion
ti

8 Dre

f the closing

expression

sund contant.

Iutermsission



uarfet iuﬁ", op.130,, .. ....,mﬂcthG;

q.ji;.d:u FL0, M& non froppo ; U”Lqr o
LTES o

i ile con mote, ma non troppo

(Llla .‘immq tedesca Llrleqru”(’gsuu I

Cavatina - ddadio moito ESPressivo

Ouerture : Fuga .
One canp

in this Is sald to -
Cavatina,

celved

bean

the st

clamatory in naturs
drama. The Scherzo
certain Intimat

ainute detall;
Dance ). One
speaks onl
ocuments.

most swe
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JUILLIARD SCHOOL OF MUS!C

SEASON 1947 - 48

THE JUILLIARD STRING QUARTET

ROBERT MANN, Violin
ROBERT KOFF, Violin
RAPHAEL HILLYER, Vicla
ARTHUR WINOGRAD, 'Celle

FRIDAY EVENING, OCTOBER 10, 1947, at eight-thirty o'clock

CONCERT HALL
130 CLAREMONT AVENUE
NEW YORK CITY







Herald Tribune
October 18, 1947

tring Quartet win |
heard in a serfes ¢ Jdecture-
recitals devoted to ven and)|
Bartok. starting ne!\‘-ﬁgmﬂ.y evest
. ach composer will be rep. |
sented by one & on each |
am, ‘The fir: ‘consist of
oven's Opus and Bar-
jok's First Quartet, 1

Deily Worker

October 23, 1947
String Quartet
{Recital-Lecture :
{ A new series of six lectura-recitals
|hv\- the Ju rd String Quartel, en=
| titled *" ing Quartets of
Beethoven and Bartok will be pre-

ented during the coming academis
lyear by the Extension Division of
| the Jullliard School of Muslc, It was

lannounced by Robert Hufstader, di-
rector of the Extenslon Division,
-

Cincinneti, Ohio
Times~Star
November 3, 1947

Julllmrd Quartet
In Brilliant Concert

By HOWARD W. HESS
HE FINE ARTS CHAMBER
MUSIC q")CIETY presented
’\I.‘lm"r] String Quar
noon. in Cr'nprni Hall nF

pro
be Lonuc‘eve-'l

Lhe front 1an.<.‘.
umber, Haydn's

h placet! lne

sing'.:iar
interpre-

Bd’ (

in the
violin in

v.huch;

a

pictures
ons. "We
he depth
1 foreign

Op. 39, No, ¢
nmed with consur mulc
entire |>c1[01m"

Musical Leader
November, 1947

Ju

first

illiard String Quartet

concert




New York Times
December 7, 1947

[ GUAREET: ~One’ of William -
r;':‘churﬁ&n'n first acts when he he-|
Heame president of lhe&l‘%rd-
ithurﬂ of Music was to eslablish a
|| Juilliard String Quartet. It was to
be & permanent, professional group
|of ‘American musicians supported
by the : Juilliard Musical Founda-
tion. Its members were to have &
|| light schedule coaching student en-
| sembles, but thejr chief duty was
to give concerts. Robert Mann,
T\Eaumburg winner for 1941, ‘was
chosen as the leader and given
the task of selecting his colleagues.
He picked Robert Koff as the sec-
ond violinist, Raphael Hillyer, a
member of Mpamn Symn

and Arthur Winn—
grad as the 'cellist. After playing
ltogether for two years, at the
#cacol and ont of town, the group
is coming downYown, It will for-
maily enter the New York concert
picture two days befora Christmas}
“when it gives a program at Town|
!Hall that will include Alban Berg' SE
lyrie suite.

. s ]

| a8 tha violist,

Herald Tribune
November 30, 1847

¥ l.lna:rt‘.‘i Eorncert

rd at ltmu
Dec. 23.

N. Yo Daily News
Yovember 29, 1947

Journal Americen
December 21, 1947

(uariet Debuts

The Wg Quartet |
will ms s formal debut at

Town Hall on Tuesday cvening.
A

Journal American
December 24, 1947

uilliard String

| By MILES KASTENDIECKE

|

Fine quartets are sufficlently
|rare to make the debut of the
Juilliard String Quartet impor-
| tant, Appearing in Town Hall for
| the first time last night Robert
Mann, Robert Koff, Raphagl H.]l-
yer, and Arthur Winograd playe:
their challenge to the mlmca’
world. It will be something to

eat.

Ruch sensitively poised playing
is distinctive. They vitalize the
music with exemplary musician-
ship, Theyare thoroughly musical,
exceptionally skillful technically,
and quite alert interpre 1y,

| 7 1
Quartet Hailed}

This 20-year-old music is ai
notable contemporary work.
six movements have such 1ndl-
viduality that they make ahsorh-|
|ing listening. Here is Berg In- |
dulging In a variety of moods,
setting forth cach one with t.-cch-|
nical wizardry. Each has its fas-
.cmarmn and each its specific
| identity.
| The performance was as mas-
|terful as it was iting. Spon-
| taneous applause broke out after
|lhe allegro misteri
presto delirando wit
on; the playing was a tour da force.
The audience was completely sold |2
on the work as well as.on the

hearing them was a treat.

The program opened with
Haydn's Quartet, Opus 77, No.
1 and closed with Beethoven's
Opus 130 including the great
fugue. Some minor blemishes
chiefly in the first violin, could
hardly detract from the first-
elass quality of their perform-
ances, They excelled especially
in the too-rarely heard Iyrio
suite of Berg.

Herald Tribune
December. 24, 1947

at the

performance,
They dug into the Beethoven
with the same intensity
same absorplion. Here was mus-
ic-making that was quite sat-
the Juilliard School,
jsfying. As guariet-i
Juilliard

and the

they
~residence
they

School. 5001,

fmh‘m: rd Qum‘ter

.‘u_:!mnl.-c Hum"mrm Give ala

Recital at Town Hall

he Juilliard String Quartet,
last night had only|
|been heard ccally in the Juilliard)
|S::lu.m|. where it is in residence.}|
and over the radio, gave a concert|®
fin Town Hall last night. The pro-

|gram comprised Haydn's Quariet)

lin G, Op. 77, No. 1 Be Lyric

Suite and Beethoven's Quartet,
|op. 130 in B fiat, to which the}
“Grosse Fuge" was appended, |
The quirtet gave a telling ac-|
count of the Haydn work, playing,
the three rapid movements with|y
their = characteristically earthy |y
musie, and the assuaging I_\'ricism.,
of the Adagio in styl i :

westing

-bodied, persuasive
which was only oc-|/

m‘au, broken by lapses in|

itch on the part of the orl gauu?-l
st, Robert Mann

until

|which

formance cI B
|| Lyric Suite, which remains one of |
Ilthe most convincing products of|
lthe twelve-tone system, and in}
| which the momentary returns to
| Wagnerian chromaticism, as in the
' |guotation from “Pristan und Isol-
Ilde” in the final movement, remain |
to remind us that the magician of |}
» Bayreuth was the original source
| {of atonalism. |
The discourse of this arresting|
‘ lwork was remarkable for its tech-
.ntv‘l perfection as well as for 11.r-|
]fascm«tlng realization of Berg's}|
| thighly original instrumental com-

2| binations; of guite haunting love- !

flliness was the playing of Lhe Al-
1 legro misterioso movement,
Tl That portion of the Beethoven

|
i
|

tions 1ro
|part of Mri
'l able,

|8 fiat Quartet which this listener |
|'was able to hiear was understand-|
¢ and expertly set forth ancd

from fleeting dev
he true pitch on
Mann, tonally agr

SR B,

Nl Yl
Decen

] should journey downtown again

. e — i
the
he
R == is !

Times
ber 24, 1947

—

JUILLIARD QUARTET

o OFEERS BERG WORK

String Omup Features Lyric
Suite in Bow'at Town Hall—
Play Haydn, Beethoven

! A debut of unusual distinction

was made by the Juilliard String
|Quartet when it bowed at Town
Hall last night, Not only waa there
|ensembla playing of the highe
|order, but the program offered on
(of i.He definitive works in the m
dium to come from the modern
school of composers, the Lyric
Suite of Alban Berg, composed in
the twelve-tope system.

The quartet is in residence at
the Juilliard School of Music, hav-

Hng been formed with the aid of

the Juilliard Musical Foundation

!|to further the cause of chamber

music in America, Its reputation
as a responsible interpreter of con-
temporary music was attested by
the large percentage of New
York's creative musicians in the
well-filled auditorium, and its
formidable performance of the
Lyric Suite by enthusiastic ap-

|| plause,

|1,.ov-t the least of the string-play-
erg’ virtues, They leaned forward|
as if to impart to each other the
most minute particles of meaning|
as they played, although it was
clear that each knew the ontire
scora practically by heart.

That they understood all the
musical motivations was indicated
by the inevitable growth of even
the strangest sounds in Betg's
music. The high point of the pers
formance for this listener cams
with the fifth movement—"presto
delirando"—which utilizes every
device from fierce tross-rhythms
to striking the strings with ‘thej
|wood of the bow. It was as coler-
ully successful as the Adagio ap-{
passionato with its inexpressably
sad melody or the Largo desolato
with the famous quotation from
“Tristan und Isolde.” !

Although the players communi=
cated Haydn's G major Quartel
with subtlety and viger, they had
less success with their final offay-
ing, the complete Quartet Op, 130,
including the Great Fugue of Bee-j
thoven. In part this may have
been due to faulty tuning of the
instruments, which was not entire-
1y corrected until the fourth move-
ment, and in part to the restmint
of the first violinist. °

One suspects, however, that the
players have a better natural un-
derstanding for the music of their
contemporaries, Inh:v:ldlch ‘their in~

Split-second prec!.ainn was al-

__.,_ =




e Yo Times

Docembor 21, 1947 . -
orld-Telegram
Ob-lR? ET HE. ADED DOWNTOWN December 24, 1947

4 Juilliarg Quartet Plays. ‘

"The Juflllard String Quartet
Imada a hugely suecessful debut| |
\ in' the Town Hall' last evening.
{ | The foursome in residence at the I
| (| Juilliard School of Music proved| |
|by its superior performance, the| |
(| linish and precision of its play- ||
1 ing that it belongs with the im-
portant string quartets of the day.
Feature of the occasion wa
rendrring of the Aiuan

'Lsrrlc Sulte" Th!s dnhm]t wnri_‘-'
obtained what could well be de-
||scribed as an ideal reading. The
{imusicians had this work com-||
pletely  in  their minds and
fingers, which iz something, con-
*lsidering it discouraging figures inm||
the fifth movement.

The work of the JuilMard four||
was ‘also  especially persuasive |
tin. the Handal G major Quartef,
and the Beethpven Quartet, Op.|
430. A large audience, which in-
cliuded many netables from the}
music world,; ﬂpp]nuqed the ¢pn-
cert er '{hu\.sfumc -

Graphic House

J.u.ﬂ.hard ensemble, WIurh gives its first Tuwn Hall concert '[‘nes;da)- mgl\h

i i ——— U= -~ i

Hereld Tribume
Dacembar 21, 1947

This Clipping From
MUSICAL COURIER
NEW YORK, N. Y.

Pla mg Tuesdu} J\wht at T own Hﬂfl

O Hnd  eo-ordination on Dec,

3 marked the debut of the Juilliard
String Quartet, formerly heard in re-
cital at the Music School only. F‘s;~
cellent tonal body and a balance of
style and dynamics were in evidence,
Excepl for minor slips in intonation
the work of the quartet was notable
throughout and especially commendable
In music of modern genre, In which
the performers seemed to find their
Jhlap]_li{‘.“-l and most expressive medium
The program included the G mnmr.
Quartet of Haydn, the Lyric Suite by
Alban Berg, Quartet Op. 130 by Bee-
thoven plus the Great Fugue finale.
The instrumentalisis were Robert Mann
violin; Robert Koft, violin; Raphael Hm-'
ver, viola; Arthur \hnogmd cello,
I M..C.

Efleen Do

The Juilliard String Quartet, composed of Robert Mann.  first violin: Rnphnd Hillyer, violus Art
cella, anid Robert Koff, secondl wial Jai works of Hovidng Brrg and Beethoven




bt NeYes Post
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| ind Arthur Wmograd, cellist,
'/ 'W quarfet i3 : lently|
- ciplined groug wrforming |

] |with a blended tona combination, |
The Music Makers Juillard Quartet 1 o oot 35 th st
!'n Tﬁﬁan ﬁehlﬂ' \|‘.u‘l 1r= wquired pl:!:gi"hjﬁ 1

LSudts St
By IRVING KOLODIN ! By HARRIETT JOHNSO  [imagination - and striking Eolo

snitiation which the en
tain|ble amply provided.
Sz s .;r}‘-r‘rl ‘,\I.! ‘JJ
Juilliard Quartet Makes Town Hall Debut. bt Where  “personali
ot since 1 Manhatt; i r Avi H Ay, ' erowd along with t
Ii\(; h”.‘rlr S inhattan Quartet playing hare- art of ¢ mu
| abontsan the 505 hag 2 group of young 2 e S - |
1 the '3 : g .1 - of young Americans witl  and £330, % “,nm., 1y performed bul
the promise of the Juilliard String Quartet come upon the nt day n,..‘p’ = remote and monume
J - = o o n n . i 1 ' present-ds coneert Lol
mber music scene. Thei f-li‘l'\.“i.{”'.'n debut in Town | [ Chamber ~ music ‘0.' Dagza Te
i"*‘ ‘night was no tentative affair, for they have : Jdout hous
the past year or so, locally, on the air.
f town.
paradoxically — for/of {he Flonzaleys! ‘They pould
A gray hair, let| D& gond,
among them
} young men are impr;

the: ren

Happily, however
mere per
firm but elastic leadet
Robert Mann, they went w i
digres or false emphasis to|
such different
i i Prcin s, | Musi J’*T"‘t‘l“¢t‘.£.
Haydn (in ( the Ly
Suite" of Alhan Berg, h,\.r,lr, ad.

hrilliance 4
1e first and 1asr .Iulllinrd Quartet Makes
youny Formal New York Debut

]tmru Hall on Dec. 23, in the formal
v York debut of the orz\n'lmurm

c}- is made up of T t Mann and
Rabert Koff, Iik:
viola; and f\rﬂlur
The program
tet in (G, Op. 7
Lyric Suite (192 s
{lm tet in B Flat, Up 130, \\:IL]'. the
Grosse Fuge for the finale (as it Eileen Darby
should he]. The Juilliard Quartet The Juilliard String Quartet: from left to right: Robert Mann, Raphael Hillyer,
was founded with the aid of the Arthur Winograd and Robeek Koff
Juilliard Musical Foundation *“to
stimulate the developnem of chamber
music in America.” It is organized
on a non-commercial bs and |
already toured the country and beer
heard over radies

It was immediately apparent in the
1 on “'" ‘”"“J‘“““' performance of the Haydn that the This Clipping From

players have that unity of spirit and MUSICAL LEADER

subtle balance of dynamics which dis-
tinguish a genuine string quartet from . CHICAGO, ILL.
four musicians trying to get toge ther. |
i with Mann were| And after they had played the hend-
Koff, zecond vielin; Raph-{ ishly difficult and emotionally re-
| aned Arthur| nLiitc Berg Lyric Suite, it was clear
cello. ‘May  they re that the organization can make a very
at to celebrate a sil valuable contribution to  ehamber
5, in the m music im America; especially in per-
= forming comtemporary works. This
was a masterpiece masterfully in-
terpreted. &
Rettho\un Or- 130 was a bit t
much for Quca routhiul
though <they ‘play
exciting bravora. (And
Mr. Mann should not be
take the reins, where the first violin
part calls'for, it, as in the Cavatina.)
Altogether, this was _a stimulating
concert and one looks forward to fur- |
ther appearances of. these. hrilliantly
talented . young chamber ‘Tnusicians,

2 sheer | d







JUILLIARD SCHOOL OF MUSIC

SEASON 1947- 1948

FORTY-THIRD ANNIVERSARY CONCERT
in honor of the founding of the

INSTITUTE OF MUSICAL ART

Tt JUILLIARD STRING QUARTET

ROBERT MANN, Viclin
ROBERT KOFF, Yiolin
RAPHAEL HILLYER, Viola
ARTHUR WINOGRAD, ‘Cello

FRIDAY EVENING, JANUARY 16, 1948, at eight-thirty o'clock

CONCERT HALL
130 CLAREMONT AVENUE
NEW YORK CITY







XISTTAN SCIENCE

Eilsen Darby-Graphic House
The Juilliard Quartel, which is giving a coneert | Koff, second violin: Raphael Hillyer, viola, and

. at Paine Hsll, Harvard, Tuesday evening. The Arthur Winograd, celle, The Quartiet is resident
memhers are Robert Mann, first violin; Robert at the Juilliard School, New York.




ontresl, Cenada Star
Februery 6, 1948

Juilliard Quartet .
g New York Quartet
roncert Tuilliard At Musical Club

Qua A T s

“ -I g The Juilliard String Quartet is
a new gronp of young players, but
it gave to the Ladies’ Morning

Montreal
Hontreal Musleal Club on Thursday affer-

[@br‘-..:g_r-y noon some of the best gquartet
playing that has been heard here |
in recent years and the best

. far, of this s -
™ i ¥
Juartet M: : :
(\ LArtel ViaKes ke oncello. Tt
{ (.‘K’n 3 | : dence of the |
Wy |

1( - Y 3
15 i L 1 n New York and |

New York Quartet
, At Musical Club

The Jui d String i
A New Eroup
it gave

Muzsieal




Boston Herald
February 4, 1948

MUSIC

. Juilliard Quartet '

| The first of 4 yeries of conceris, pre-

‘gonted by the Harvard Musit Department

e ausplees of the Beebe-Ather-|

Jast ruq‘ht in FPaine |

the Juilllard String

5 embers o s engemble

jare Robert Mann and Robert Koff, violins:

Raphael Hillyer, violu: Arthur Winegrad,
Tha program was as follows:

uartet, OD, 22 ..., .y .. Hindemith ]

String Quartet (1941} , . Shaperdl

Sixth Quariet . +»ve Barigkl

By ALEXANDER WILLIAMS

An unusual series of concerts got|
under way ab Harvard last night|
with a program of contemporary

ard String Quartet., Subseguent
|concerts will deal with early music
and & few gnore moderns, and the
tproject will end soberly In March
'with two lectures by Howard Han-
som. The Juilliard Quartet was in-|
troduced here last April by the
Institute of Modern Art in a pro-
gram of quartets by Roger Sessinns,'
William Schuman and Walter Pis-|
ton. No less austerely modern was
their program last night in Cam-
|bridge.  Yet they play all these
pieces with such clear understand-

+ and sympathy and such homo-
\geneity of tone and execution that
iyou are hardly aware that they are
{tackling new and difflcult scores.
{Though & pronounced champlon of
|modern chamber musie, I confess it
{wonld also be nice to hear them,
.zay, in Haydn,
| Hindemith's Third Quartet 18 a
irelatively early work, but it clearly
\demonstrales the mastery and in-
lgenuity that have been his almost
iwithout exception throughout his
creative career, It is, if you like,
musicians' music ‘and not’ for the
multitude; - Yet, no one could fafl
to recognize the eerie originality
\of the movement entitled, “Maessig
|schnelle Viertel” If the opening
Hugato now seems llke a good deal
|of dissonant counterpoint that we
have heara befare, we must remem-
Iber thai this was composed in 1222,
Cobbett puts the term, “atonal,”™ in
|the title of this Quartet; but, as
Stravinsky remarked, this word has
not got much meaning and we can
safely disregard it in listening to thcl
music.

Harold Shapero, whose Symphony
delighted some of us, at least, at
the last Boston Symphony concert,
was present in the audlence last
night to hear his youthful Quartet
| (1941} in = first local performance.
The first two movements, which ap-|
pear to be concelved as a sort of
|entity, have a good deal of intel-
lectual interest and sound well in
|{-his medium. The third movement
has an irritating ejaculatory theme,
which suddenly turns into & fascin-
lating section just before it ends.
unfortunately, as it began, It i=
thus & work of promise—later ful-
filled—rather than one of definitive]
|success,

This rather stiff program ended
uncompromisingly with Bartok's
8ixth Quartet.

Boston Globe
Februsry 4, 1948

chamber music offered by the Juilli-1

PAINE HALL
Juilliard String Quartet
By JOIN WM. RILEY
The Juilliard String Quariet,
new organization operating
the . Jui
School of Music
made its local d
Cambridge, last e
cert presented by Y
ment of Harvard Univ
‘The members of the q
ert Mann and Robert Ko
Raphael Hilyer, viola; Art
ograd, 'cello—are all of th
faculty.  Althougt

ir

enly about a monih ago th:
made their formal New Yor
in & Town Hall concert, T
an auspicious oc

appe:

«The Juilliard

imen who 1

Shape
is an exper
ferivitive

. a
interest 1o
sequent chamber works,

February

Juilliard Siring Quarfef
To Pty af New London |

W NDON, Feb, 2—0n Wed-
-, i e {

v Juni
e duilliard Stri

The quartet, which
at the Juilliard S I usix
|15 composed 3§ vio
lin; Robert Koff, vi pl
\Hillyer, viola; and
igrad, 'cello.




The Town Hall, Inc., internationally renowned recital hallj sponsor, since 1894, of
a celebrated Morning Leeture Seri roducer of the nation’s favorit in forum,
“America’s Town Meeting of the Air"; scene of study courses and seminars Gffered

3 through its Short Course Division.

ALFRED SCOTT, Publisher, 156 Fifth Avenue, New York. 209—2—15E—48




MUSIC’S SUPREME MOMENTS LIVE ON
IN YOUR RCA VICTOR TREASURY

THE curtain falls.on the season’s outstanding
performances...only to fise again in your home, atyour pleasurel
Summan the great artists of concert and opera on RCA Victor

Red Senl Records...and enjoy the music you want when you want it
Mo phonograph? Yeu're missing golden hours! Hear the

superb new Vicirola radio-phonagraphs.

Victrola—T. M. Reg. U.5. Pat. OFf

Radio Corparation of America.

The world's greatest artists are on

RCA VICTOR
RECORDS

TURE TO THE RCA VICTOR SHOW. STARRING 2OBIRT MERRILL, 2 FMLSUNDAYS OVER WHEC

TOWN HALL PROGRAM

RECORD SHOP PR
M Q Fer Lunehean or Disner Q

STERN'S, 41 WEST 42ad STREET. NEW YORK I8

Before You Attewd Per-
FIFTH FLOOCR - formanicer at Town Hall
THE POPULAR

oA APy
i GLI :
HAS A COMPLETE d  (next door to Town Hall),

¢ It a charming and cone
COLLECTION OF { genital rendesvous

CLASSICAL AND HoteL WoonsTocK

POPULAR RECORDS 127 W, 481 51, .0 Kally, Mgr. Dir.

TOWN HALL ANNOUNCEMENTS

16;
17,
17,

I8,

FEBRUARY
Mon.  8:30 p.n.—DBela Urban, Viofinis
Tues. 3:00 p.m.—WNYC Ninth Annuval American Music Festival
Tues, 8:00 pm.—"America's Town Mecting of the Air”
- 830 p.m.—Wands Landowska, second of three Harpsichord re-
citals devoted to | 8. Bach's “The Well-Tempered
Clavier. Auspices, The Town Hall Music Committee

@, Thurs. 3:00 p.m.—Greta Kicsten, Soprawo, amd Henry Strickrodt, Piansir,

Joint Recital
Fri.® 8
Sate. -2
Sat. 3

30 pim—Olga Coelho, Sopranc-Gaitarii
30 pum—Edwin Davis, Pranir
30 pim—Adrita Moncadu, Praiin

, Thurs, 8:30 p.m—Collette Chambeiu, Pranzi

+ Sat.’ 8:30 pim-— Kabarett der Komiker

Sat. 11:30 pum—Fred Robbins' One-Might Stand

L Sum 300 pan—Lotte Lehminn, Sopraio
. Bun.  3:30 poo—New Friends of Music: Joseph Szigeti, Violinisl, and

M. Horszowski, Prasist

Lo quae lo.algp for

BEER AT ITS BEST

Tha F.-& M. Behanfir Beawiing:




worne ORMANDY

cenducting The Fhilsdniphia Grchasley
Respighi: Feste Romane (Roman
Festivals)

Columbia Masbermasis 52t MM 707

woeducting ihe Phifrmone-Symphony Gechostra
af Now York

Schubert: Symphony No. 9 in € Major
(044 B. & W, Nou T}

Collamban Masterwarks Sol MM-6TY

FRITZ REINER

congmeting the Fijtaburgh Symphany Orchestrs
Richard Strauss: Le Bourgeals
Gentilhomme—Suite, Op. 5

Codlimstia Mastasworks Sof MML523

Efrem KURTZ

conducting the Philhaimonie-Symphany Orchestre
of New Yok

Shostakovitch: Sympheny No. 9, 0o, 70
Cotumbia Masterworks Set BM.658

anore KOSTELANETZ

AND HI5 ORCHESTRA
rofé: Misslsslppl Suite (A Tone Jowsey)
:m Cadmant fr:‘m the Land of the
Sky-Blus Water and Lleurance: By
the Waters of Minnetonka
Culumble Mastermueis S MX-734

Morion Gould

‘conducting the Robin Hood Dulf Dichintra of
Fhitadelphan

Music of Morton Gould

Columbia Masteransds Sei MM-GEE

George Szell
canducting The Cleveland Drchentra
Beothoven: Symphany No. £ in
B-fat Major, Dp. 0

Colmmbis Matermorks Set MI-705

ol —-—-——--&D'—-—-— Tracemarks " Cofunbio “Mevewoiks™ aud @) Reo, U5 Pat, OF,

These great orchestras and conductors are heard on

COLUMBIA 4z RECORDS

TOWN HALL PROGRAM

LUNCHEON
DINNER
COCKTAILS

Professionals ® Amateurs e Children
Class and Individual Instruction
Orchertra Instruments <= Plans - Voles
Chomber Mule -- Theoreticel Cosrses
DAVID & CLARA MANMES, Direcfors
i 211 274 St New York 21, NLY,

ephane: BU 8-0656

Institute for Avocational Music
A Non-Profit Making Organization

Board of Advisers
Harold Bauer Jose lurbi Rudolf Serkin
Lucrezia Bori Yolanda Mérs Alexander Smallans
Walter Damrasch G Piatigarsk J h Ssiqaft
Myra. Hess regor Piatigorsky oseph Szigati
Ernest Hutcheson Artur Rubinstein Efrem Zimbalist
.

ENRICH YOUR LIFE WITH MUSICI I¥'s NEVER oo lata and you are NEVER tae
old 4o got safisfackon in same form of musizal sxpression. Study for the fus of it and
fargat about being o professionsl, Wa have the RIGHT teacher for you in all crice

ranges, in all musical catoqories and for oll dearess of musical skl avan if you Rave
fiaver had & lesson,

MNat oporated a1 & music school— lissons given in the itudis At 5e Jasau)
faachars associated with tha Ingfitute.

.
Private Instruction
Piano — Yoice — Violin — 'Cello. — Orchestral Instrumants —Thaary —
Counterpoint — Ensemble Work — Chorus — Solfege — Score Reading —
Entira Mon-Professional Entertainments Coachad
.
— Ingquire —
Miss Gladys Douglas, Secrefary
Room 1204, Steinway Building 113 West 57th Street
Tolophone: Clrcle 74108




TOWN HALL PROGRAM

Q[)/lufn,}ngi,a @Q,nmta e MWauNGEs

TOWN HALL Sunday Evening, FEBRUARY 28, al B:30. o'clock

Lucie Bigelow ROSEN

Thara Recital

Assiated by CARLOS SALZEDO ai the Steinway

Progre sdas lirs) perfermance of Barezowsky, Passacoglio

CARNEGIE HALL Waednesday Evening, MARCH 24, et 8:30 o'clock

FERRUCCIO

TAGLIAVINI

Tanor
ETHEL EVANS at the Stoinway

(Victor Hed: Seal Records}
% Orchestra: §420, Dress Circle $3.00, Baleony 3240, 3180, $1.20
Boxen $4.80 and $3 60 per seat— NOW AT BOX OFFICE

ONLY CARNEGIE HALL RECITAL THIS SEASON

Meonday Evening, APRIL 12, at 8:30 o'clock

SERKIN

Ranth Chopin—Raval—Vills-Labos

Rachmominolf—Liazt

[Stainway) (Columbia)

Tickets NOW ot Bax Oifice

113 WEST 57th STREET. NEW YORK 19, N. Y, Clrele T-6900

TOWN HALL PROGRAM

Biographical Sketches

® BELA URBAN, viclinist, who will make his Now York debut at Tewn Hall on February 16,
was bom in Budapest. His studies heve been with Harold Bawer, Eugene Ysuye and
Raphael Bronstein. with whom ho is working at the present fime. Service in the Armed
Forces inferrupted a promising career in tha United Statos, but while in uniform he mads
nearly ene thousand appearances before music-hungry Gls. Ho was selocled lo appear
as concert master and soloist with a special Army Air Forces orchestra ossembled 1o rop-
zosent this couniry in a highly successful good-will taur of Brazil. Virginia Urban will
assist al the plane.

® The world-wide careor of HELENA MOBSZTYN, Polish bora and leng and oifectionately
known as the champion of Chopin, has alterated betweon concert halle and command
peor: al royal pal In this country it alternates belwoen concert halis and her
Minneapalis studio. She has teught no less than 3.000 ‘American pupile. For years her
Town Hall recitalz have been outstanding events lor Chopin lovers,

® For each bor of the sold-cut audi who hove ch i and wept and laughed
under the spell of LOTTE LEHMANN during the eightesn years since her American debut,
this great singer has created a world that always seems somehow o projection of the lis-
tener's imoginative power as well as the singet’s. One of the memorable musical evenls of
every yoar is Mme, Lehmann’s annual Lieder series—schoduled currently lor Februory 15th,
2ind and 28th.

e OLGA COELHO, I il of South Amori tolk comes back for her
annual recital from an extensive lour of her native continent whore she appeared in a

1 porl {or Presid, Truman during his visil there. The reportoire of this
world-famous soprano is noled for ita wide range of primitive Lotin American music in
addition to the clossics. Her seli-accompaniments on the guitar are unigque.

® LUCIE BIGELOW HOSEN, Amorican Thereminiat, will give her snly recital of this Season
at Town Hall en Sunday ing, February 29, Assistod by Carlos Salzedo at the piane,
Mrs, Bosen will include on hor program “Pastoral” by Geerge Kemmer and "Palestinian
Song and Hera” by Charles Paul, both of which are dodicated ta her. The highlight of the
program will be the firat 2 of B dey's P glia” for th in and

! with piano roduction by the . The werk was commissioned for the
League of Composers. Tha program will alse include anether work dedicated to the artist, the
"Piece Concertante” for theremin and piane by Carles Salzede which received a firat per-
formence ot Mes. Rosen's last Town Hall concerl in November 1945,

CARNEGIE HALL Manday Evenlng, MARCH 29, at 8:30 o'clock

ROMAN TOTENBERG

FROGRAM

St i Dudrak

Chaconne (violin alone}. ... Y 3N e P e I D e e e
played with the rownd bou)
ST TN VIO i Mmoo 5.4 o 5 e g o < v Brabim
INTERMISSION
ST R IR S R L - Honegper
{ firsr performance)
T P s et 5 9 Lt |
Campanells | VTS e R b e g e g e g e e h b A4 i T ) AP REARINS
LEOPOLD MITTMANN at the Steinwiy Phino
Maticralt, and Allegro Recordings
Tickets ot Box Office

Tour Direction: W. COLSTON LEIGH, Inc,
521 Fifth Avenue, New York City




TOWN HALL PROGRAM

HAL. PROGRAM

STEINWAY. ..

where respeet for
Piano Excellence prevails

A line instenment=—such as e
Steimway Piano—is a prevequisite to a
line concert performance. Aml so0 the
following distinguishell artists  have
chusen the Steinway for their Town
Hall performances this month,

JOANNA GRAUDAN
THOMAS K, SCHERMAN
BERNARD GREENHOUSE
ALMA TRIO

VIVIAN RIVEIN

GRANT JOHANNESEN

THE TOWN HALL

Scason 10471048

Stindiy Afternoan, Febriary 15th, dr 5:30 o'clock

NEW FRIENDS OF MUSIC

INCORPORATED
Twellth Season — 19471048
BEETHOVEN — BACH
MENDELSSOHN — HINDEMITH
24T Concerd
Chomber Orchestra
PAUL HINDEMITH, Conductor
JUILLIARD STRING QUARTET
Robert Mann, Violin Rophael Hillyer, Viola
Robert Koff, Violin Arthur Winograd, 'Cello
Please tefrain from appliuding between movements
There will be no encores,
Ld
PROGRAM

I.
Cuartet in Frmajor, Op, 59, Na 1 ..., .
Allegimo
Allegretiy vivace © semprd scherzindo
Adugiin malio e mest
Théme russe
JuiLLiARD §

11,

. Brethaten

G QUARTET

Quurtet, Op/ 22,00
Fugsato:
Schnelle Achred ; sehr energiech.
Rehige Viertel | siers fiessind
abissig schnélle Vierel
oado— gemichlich und mit Grazie,
JunLiaRn STRING QUARTET

Hiwdemith

Frogrom Continwed on Second Page Following

BALDWIN

TODAY'S GREAT PIANO

The Piano used by
New Friends of Music
is the fomous BALDWIN

Preferred by today's great Artists —on
the Concert Stage and In the Home.

BALDWIN PIANOS
20 East 54th Street, New York, N. Y.

ROBERT BRINK

WANDA LANDOWSKA
RO5A BOK

FREDERICK POLNAUER
LOTTE LEHMANN

BELA URBAN

EDWIN DAYIS

AURITA MONCADA
HELENA MORSZTYN
MIKLOS SCHWALBR
ALTON JONES

KARL ULRICH SCHMNABEL
LUCIE BIGELOW ROSEN

STEINWAY & SONS

109 WEST 571h ST., NEW YORK : Clrcle 6-1100

The MAGNAVOX "Klegency

from our large collection of these

magnificent radio - phonographs in

NEW YORK, 3 E. 43rd Street, and
BROOKLYM, 275 Livingston Street

with the new
“Extendo” closing

Very light, very smoothing, very
wonderful for young corves. And,
for even more freedom, just un-zip
“Extendo™, 0 new kind of closing
that adde extra s-t-r-e-t-e-h |
by FLEXEES—"werld's loveliest foundations™




TOWN HALL PROGRAM

Columbia (700085 we v

TOWN HALL Menday Evening, FEBRUARY 16, of 8:30 o'clock

BELA URBAN

Violinial

VIRGINIA URBAN al the Stelnway

CARNEGIE HALL Friday Evening, FEBRUARY 20, at 8:30 o'clock

EUGENE ISTOMIN

Planiat [Stainway]

CARNEGIE HALL Wedneaday Evening, FEBRUARY 25, at 8:0 a'clack

Whittemore and Lowe

Die:Pienistd (Stelnway)

{RCA Vietor Red Seal Hecords)

TOWN HALL Saturday AHermcon. FEBRUARY 21. af 5:30 o'clock

FIBST NEW YORE RECITAL

AURITA MONCADA

Colombiarn Fianist [Steinway)

CARNEGIE HALL Fridoy Evening, FEBRUARY 27. at 8:30 o'clock

KENSLEY ROSEN

“Hia violla playing waz very fine indeed."—N. ¥ Herald Tribuna, Nov. 26 1945

OTTO HERZ al the Steinway

113 WEST 57TH STREET. NEW YORK 1

TOWN HALL PROGRAM

An Oid World Spot In N.Y, off Sth Ave.

. BEFORE OR AFTER
TOWN HALL AFFAIRS
It's

37 West 43rd 5¢. 36 West 44+h 54
| Cpposite. Starn's| L

Luncheon from 50c CHRAFFTs

Cocktail Bor Dinner from 75c

Banquet Foclliiles 43rd Strest near Broadway

ONE BLOCK EAST OF TOWN HALL

Tel. MU, 23540 All Schrafit's Stores Closed Sunday

PROGRAM COMNTINUED
1L

Hérodiade (Mallanmé) ... ..., Hundemih
Nove by the Comparit:
The piece 15 plaged without interroption.

1. A short Prelude prepaces for the general mood of the compisition. Seve
cral introductory measures of the strings are followed by o wide-spun
melody, aftcs which the opening measures ate pepeated by the wind ine
struiments.

. The piece proper beging with the two initial sentences. of the Nurs
T wis! ou voisse e Pombre d'une princesse# ete., 3 short quarfet, -
followed by

. A somewhat Iomger picce, Modéré, in which the fute and the ohoe ure
the domina snstruments ( Hérodiade: “Reculex  Le hland tortent de
mes cheve aculés L7

. Agiin o short citation of the Nirse's music' (Sinon Ja myrrhe gaie . )"
followed by

. Heérodiade's outburst “Laisse 1h ces perfums” (vif, all instruments) .

The MNorse's “Pardon! 'ige effagait”,

. Hérmdiade's scene before the mirroe, "O-miroie! Esu froide par l'ennul
dans ton cadre gelée”, played as un Aria for the clannet, using in its
short course 4 very. wide range of the expressiwn and, the pitel of ‘this
instoument.

Program Contlnued on Second Poge Following

BOOKS
from the OXFORD UNIVERSITY PRESS

THE MEANING OF MUSICAL HISTORY
An essay by ] AL Westrup . . . . . . . - . . 50

ESSAYS IN MUSICAL ANALYSIS: CHAMBER MUSIC
by Sir Dnald Tovey . « = « + =« = = « « « + 400

CARL FISCHER ixc.

Cooper Square, N. Y, 3 & NI W. 575, N Y. 19
Sole selling agents in the US.AL




TOWN HALL PROGRAM

AfoNAL [ ONcERr~/ \RrTsTe] [ ORporATICN

will give a series af Liedor Programa
TOWN HALL Sunday Alternoons ot 3
FEBRUARY 27 — ALL-BRAHMS PROGRAM
FEBRUARY 28 — ALLHUGO WOLF PROGRAM
Sertes Tickels NOW on Sale at Town Hall
PAUL ULANOWSKY at the Piano
Stemnway. Piana RCA Vietor and Columbio Records

CABRNEGIE HALL Manday Evening. FEBRUARY 16, at 8:30 o'clock

Harold Rubens

Picenlst (Stelnway)
“Lxirdoedinary planlsm“—Naw York Times

CARNEGIE HALL Tueaday Evening, FEBRUARY 17, at 8:30 o'clock
ONLY NEW YORK RECITAL

Szigeti

Azsisted by JOSEPH IJZVIN’B at the Baldwin Piano
Bach, Bralims; David Di 1 i ), Prokafieff
Columbis Record:

TOWN HALL Friday Evening. FEBRUARY 20, al 8:30 o'clock

Olga Coelho

Brazillon Sepranc-Gullorist

'"An accomglished fctam of if fasie ond

—Clin Downes, Nw Yo T‘.mu'

TOWN HALL Saturday Afterncon, FEBRUARY 28, at 2:00 o'clock

Alton Jones

Pianist {Slainway}

Art poised and strong, admirable in continence, drenchied in beauty,
—New Yord World-Telepram

FIRST CARNEGIE HALL RECITAL IN FIVE YEARS
Friday Evening. MARCH 5, at 8:30 o'clock

John Charles Thomas

in Songs You Love fo Hear

RICHMOND GALE, Accomponint
(Steinway) {RCA Vielor Recards)

TOWN HALL PROGRAM

RCA V[CTGR HEG“BDS meeéf Qe[éaded

HASSIE TEYTE: Franch ! Onacatic: ey wlih tha RCA Victor: Orchasta, Jean Faul vmr, o
ducting. MO 1164,

Eulh‘ Iuﬂn 'Pam Oublliu. Arthur Ffld'lﬂi
conduciing. DM tl“, AP mw .

CHOPIN: Ftudes (Complets), Afaxandar Brallowky, piarist, DM 171, 812" racords 3945
ESCALES: Ports of Call mmu $an Eran mzmphu Oschantra, Piders Monteus, conductor.
DM 1173 2-13"" records, DY 10, gakabla recards 3515

FIRST PIANO QUARTET: le nuu-e el r-: eifo Lec: Adam Ed-nrd Edwn. Frank
Mittlar, Viadimir Padwa. recof L

all m:n Tl
Mall Qrders Prompily Fill
1928 Broadway, New York 23
Cur & Mankattan Stores
3T W. BTt 51 Broadway at $5th 51
3t & Sinth Ave. 2-Park Ave,

PROGRAM CONTINUED
. Agité. An exalted and cnergetic piece for all the instruments, inter-
spersed with timid remarks of the Nurse (Hérodiade: "Arréte dans ton
crime’" ) lewding to
» A triumphant, valse-like Vif et passioné; the heart-pieco of he. omposi-
tion (Héradinde: "Our cest pour moi, pour moi, que je feuris, déserte!”
until the end of the monologue O durme derncer, buil je le sens, &
suis seule )
. Arinsfor the bassoon (Hérodinde: "Non, pauvee aigule’'), followed by
a quict Refrain of the woodwinds {“Allume encore
11, A bricf, pathetic Finale ("Vous menter, & feur nue d mes: levres)
conchides the piece
CHAMBER ORCHESTRA
Konrad Wallf, Piano Tohn Wummer, Flute
Robert Mann, Violin Loas Wann, Oboe
Robert Koff, Violin Arthur Christmann, Claringe
Raphael Hillyer, Viola Loten Glickman, Bassoon
Arthoe Winogead, "Cello Jamis Clum'hﬂs, Feencli Homn
Anselme Fortier, Dooble Bass
PALL HINDEMITH, Conductor
Program for: Sunday Afterncon, February 22nd, at 5230 o'click
JOSEPH SZIGET] M. HORSZOWSKI
. Begtboren, Sonata for ‘Piano and Violin in D major, Opus 12, No |
. B.—w.ri\or w, Sonata for Piano amd Violin in A major, Opus 30, No. 1
. Brevhopen, Sanatd for Pisno and Vihin in G major, Opus 96
The Baldwin is the official’ piano of the New Fl'u:mii_ of Music
NEW FRIENDS OF MUSIC, In
15 West ddth Strect New York 18, N Y.

TOWN HALL Tuesday Evening, FEBRUARY 17, ot 8:30 o'clock

RAYMOND DUNCAN

in an
Actionalist Solo Droma in Three Acts
MY LIFE IS YOURS

TOWN HALL Thursday Evening, FEBRUARY 1%, ot B:30 o'clock
Roymend Duncan presents Prix de New Yeork 1948 =
1 i) 1
COLETTE CHAMBEAU
Plani:
in @ Program of Bach, ;:‘:‘mnl._ Chopin, Liszt




TOWN HALL PROGRAM

WANDA

LANDOWSKA

Public Master Classes on Bach's Well Tempered Clavier

Performars Auditors

Dates {o be announced later

Far [urther: information-write or phons o ¥ af Mme. Lond,

50 Canical Park Wesi. New York 23, N Y. EN 2.10i5

MAGGIE TEYTE

In Reiponse To Many Requests

2nd and FINAL RECITAL THIS SEASON
TOWN HALL - THURSDAY EVENING - MAR. Il at 8:30

Seats Now At Box Office

Auspices: TOWN HALL MUSIC COMMITTEE— JOHN RANCK at the Steinway

LANDOWSKA

Three Hurpsichord Recitaly i First Book
“THE WELL-TEMPERED CLAVIER”
at fox Office Mow 5 J. S. BACH

Limiited Number of Tickati

Anrprces

S TOWN HALL, WEDNESDAY EVES, af 8:30
Conemrrres FEBRUARY 18, 25, 1948

'ln‘l- E3iT- M2

INFORMATION FOR PATRONS OF TOWN HALL
TELEPHO) In Ladics’ Room on the ‘meesimne; T Men's Room off main. Johhy
{street flooe) near Exit 6.
LOST AND FOUND: Inquire ot Concert Departmient Office on the Mezzanine 10000
aam, tol 12730 pame
SMOKING: Permitted only in the muin lobby (steeet foor) durmg intermistions.
HEARING AIDS: Seatphones may be tented from the Box Office for limited number of
cymoped seats.
PHYSICIANS: und other patrons. expecting “phone: calls ‘may leave seat number '|,
Box 'Office attendant.
BOX OFFICE: Open daily 10:00 wm. to 9:000 pom; Sundays; 12 noon to 9:00
(1 5:00 pm. only if nn. cvening event sche ulwl)
For Inlermation. Regarding the Rental ol Tawm Hall,
Addveri Kansned Kieis, iceprenident
The Town Hall, Ine. 123 West d43ed Street
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/INDENITH LEADS

CWN GOMPOSITION

Gonducts for the New Friends
of Music His ‘Herodiads’ in
Town Hall Program

her
But it s not coe o
Mr. Hindemith's

Ehambers
Eram Was
koo greal ler

This Clipping From

NEW YORK, N. Y,

HERALD TRIBUNE
EB 16 1948

{H indemith Heard 5%

He Conducts His ‘Herodiade’
at New Friends Concert
Paul Hindemith, who is enjoy-
|ing quite an extraordinary s.zacassl
these days on local programs,|
al appearance ﬁsi
conductor of his “Herodiads" Iat
sterday afternoon at the New|
|1'.imtis concert in Town Hall.
|Buccess, however, seems not tol
{have affected Mr. Hingemith, if
| m the qul
fch he applied
0 the kind of sincere.
. and highly effec-
making that is gll too
concert hall these

5 pre=
he theater seve

was far beiter|
‘.\c Jlu\u'\. DEE

lﬂ?%]'u!]]{!!ll
hole a fresely &

eatiier work, the
ght, back & gg_ v.l\‘CT\ Was g.oﬁhﬂ]| oven's !
r:maru:t. This. was pel'fﬂrmﬁd ¥
Yo

Ithe Juilliard Quartet,

mw'llh
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By ROBERT BAGAR.
It was Paul Hindemith time
at the concert of the New Friends
of Music in the Town Hall yes-|
terday afternoon, For the dis-|
tinguished composer appeared not |
only by way of two pieces in the|
program, but also as conductor
of the second of them. These|
were the Biring Quartet, Op. 23,
played by Jultlliard String
Quartet, and the wolRsRs® small
orchestra, “F ade.” after

a5 score for a
dance, “Hero-
a set of
g a short prel
While there is no actual vocal
line in the composition, music
set to the meter of the Mallarme
words' is played by various in-
struments. Explaining this, the
composer has sald, “Such a many-
slded expansion (although lacking
the  human directness of voeal
ex]:nlresslon but adorned with the
polished and ittle artificiality
of the instrumental motion) —
would it mnot
means of
larme's wonderfu
|likewise polished, brit
ficial creation?"
As to W
Hindemith’
one may ta
whether, he
illustrated it,
Suffice it to
while doing a
changing,
nature, lacking in spirit
to me, i

and

For the performance of *
diade” the Juilllard Quartet
joined b,

ing direction the work was played
with a good deal of finish,
¢ The Jullliard foursome did
especially good work In their ac-
count of both the Hindemith

uartet, Op. 22, and the Beethoven | |

Quartet in' F major, Op. 58, No. 1.
These two works posed many prob-
lems of technigue and expression
which, gratifyingly, were all met
intelligently and altoge

sically, +

Thiz Clipping From
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Hindemith Dominates Concert

This Clipping From
NEW YORK, N. Y.
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Baflet Russe Opens !
Four-Week Engagement

= sranmiETT JOHNSON
Ballet Russe de Monie Carlo
opened what it hopefully calls &
four weeks' “spring season’ last
night at Cily Center ith the
usual throng of balleiomanes
enthusi 1y and consistently
interrupting continuity
every hallet applause.
Program  apel with a, nonde-: |
ST erformance  of Les
which w followed
that were riu-
much brighter in ‘
and spirit than the
curtain raiser
“Concerio Barrooco' w
music of Bach's “Deuble
certo In D Minoy” &
ground for Geop
choreog 3
fate 1
decoration
score and I st
wo solo violins
" sh the

of
T'he

s

1
Chopin
s lhe
Con-
a
Balanchine's

Bach's inspired

much prefer the

pursuing their wa

tapestry of the

companiment U

any terpsichore

ment. G

however,

sirong ‘in 44§

iegrated with the rhyth

melodic move f

If handeuifls

for the entire au

listen and look with

repose.. Anythin

as this ballet :

silence from beginning 1o end, so

that one can elate the sound

in the pit with the stage action.
Though the shorl black co

tumes look like bathing sui ¥

are not decorative, they have the

virtue, through 1iheir severe

neutrality. of concentrating at-

tfention on the dance movement,

pecially

| Mary Ellen Moylan danced the

most important role with expert-
ness, ably assisted by FPatricia
Wilde and M. Luis Trapaga. By
ballet standards, the erchestra
conducted by Paul Strauss
played the Bach seore with par:

| tieular excellence. Lec Panase-

|Hall,
~ (vehicle

5 jof

vich arid Joseph Schor were the
sola violinists,

The diverting “Cirque de Deux,"
which whimsically spoofs at the
iechnigue of the ballet againsi
a cireys fdecor, is a captivating
work, Being the first choreo-

of Ruthanna
' discloses an original
talent spieed by a delicious sense
of humor. The work was bril-
liantly daneed by Leon Danielia
with i sharing 1
honors. Wilde and Fry
Hohi fitted into the comical (pic-
tur “(Gaite Parisienne,” wilh
Alexandra Danilova, Frederie
Franklin and Mr. Danlelian in
leading roles, compléled the pro-
gram.
Hindemith With ‘New Friends’

Paul Hindemith emerged from |
his New Haven abode vesterdad

rnoon te conduct his own
“Herodiade” at the New Friends
of Music concert at 5:30 in Town
Commissioned as a dance|
for Martha Graham byl
the Elizabeth Sprague Coolidgel
Foundation, the work is more
impressive in its original lorm
than when presented, as yeslerd
. with the music alone. Thel

s played by a chamber;
orchestra with skill and devotion,|

piece w

Sibut the austere, almost scholas

tie, guality of the Score, gave &

. |barren impression as compared

with the taut effect crealed I
comhination with Miss Graham.
Mr. Hindemith’s aim is to por
trav the tragedy and exaltation
Herodiade as expressed -in
Mallarme’s poem, minug the aid
of the human voice, Conseguent-
r he calls his composition. “He-
i Orechestr aie”
instruments.
« the music has 1is compel-
moments, ils general im-
pression is that of being enclosed
in transparent glass, where it can
be heard but only at a distance
and without emotional impaetl. |
Preceding the performance of |
“*Herodiade,” the Jui d S
IQuartet played
|Quartet In F Major, Opus 59, ;
1. and Hindemith’'s Quartet,
|Opus 22.

without the dance
+ COMpPOSEr's
llent, with the
mented by
Fortier,

The performance under
expert direction was exc
Juilliard Str!

1 r £
John Wumme
Arthur Chri




The Music Makers

By IRVING KOLODIN

A Sunday of Paul Hindemith Music.

It was a day of honor yesterday for Paul Hindemith,
the German modernist who has been teaching at Yale for!|
the past several years. There was an afternoon perform-
ance of hiz “Symphony Serena"” by the New
York Philharmonic-Symphony and Brune Wal-!
ter; he was a guest conductor of the New
Friends of Music in Town Hall for his “Herodi-
ade™ and if he cared he could hear Harry Adas.|
kin play his violin cona\ta. in C at Times Hall
last night.

This is no mcanﬁcqnpmml tribute to a com-|
poser of Hindemith!s neo-popular characteristies.
The audience that heard him at work in behalf!
of his own score received it with a heartiness|
that was one part respect, one part admiration
and one part enthusiasm for the quality of the
performance it had experienced. Whether there
was mixed in, affection for the music is mere.conjecture.

it could conceivably mean a good deal more when it is danced
by Martha Graham (for whom it was writipn) on Friday night.
The ingenious scheme of the com-|vocal demands of the music were ||
position is rather simple. Hinde-|too great, she conveyed t
mith has taken the Mallarme text|by suggestion 3
and made of it what hc calls an|much authority
“orchestral recitation.” That ist :mhon and feeling, with
say, eleven instruments play thlﬂllt,h knowledge of the 1
equivalent of a word by word set-| between words and music.
ting of the text, except that nojs of rhythm is impece
words are heard, The text deter- |gs. not hampered by the bar |
mines the form and contrast of|but takes actents from the
the plece, taking that little bur|cents of the verse, ]
den off the composer's shoulders.|and artist, Mme, Lehmann is

The succession of sounds 1‘=|ni the last in a great tradition of
more diatonic than Hindemithjieder spe its; what she has
usually offers, there is more than|to offer is unique, B o™
mere cleverness in the writing/
and it had a beautiful sound in|
the excellent performance the|
eomposer-condietor put together. |
My complaint is perhaps a petty
one: it didn't suggest much of
Herpdiate to me, or anything|
more dramatic than a nice, typi
cal Hindemith score, unus y
well  performed. § The Juil
String Quartet. which {06k par
in this playing, alqo played the
first "Rasoumovsky!" quartet of
Beecthoven with extraordinary en-
semble. In the opus 22 quartet
of Hindemith, his abstraect quali-
ties were heard at close to th
best in a work of fine form, ex-
pressiveness and artistie detail,
This perférmance, too, was some-
thing uncommen in understand.
ing and expression for the young
Juilliard ensemble.

IRVING KOLODIN
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Hindemith Conducts at
| '\&-r(‘ Friends Concert
the ||| s1 ||||< et

d with exquisite to
and the 20th ©
vase-and competency,

b omusic
|

MUS!CAL AMER'ICA
NEW YORK, N

l!'l:‘.lx 20

New Friends of Music,

Town Hall, Feb. 15, 5:30
Thu masterpicees made
trao swrdinary program o

up the
= by the

Edw. Steusrmann

emplified b)
tet, Op. 2288 |
this  magnihcent
the Donauescl

eiel Smasic ! 1nr_m i Hindemith's ever
discipline \\'m'ch_ unrm:z_lu-:ﬁ N
1 1 emotional ex-
unity 0f |hr
Ill"llll the wild exubera
thmic fantasy of the scherao,
{ the slow moyement
of the final
venths in the
alogues —one

- :llluun'l

to praise most.
{, this guar-
1" and rg\u-

beauty, untar-

their antuitive 1
un,lnmr\ music in a superb
t was vividly
though the
ot
tion, The first move
fast, and the stcond to
ror its boisterousr ness of mood
“wmpr‘
Rohert Mz
was too modest
the instrument
tled a solo as
But the

(] S|||,Jn>t\l-
‘. her dance it
more effective

is one af the composer's
ductions i re unt
stimul f

akened in lim

Bela Urban

fascinatis
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ISCM Concert
Museum of Modern Art, Feb. 23

performance’ of

By VIRGIL THOMSON r et

INTERNATIONAL ~SOCIETY - FOR _CON-|fhese songs for soprano voire, close of this program stir
{| TEMPORARY MUSIO, U States Section:| < ey i SR e
Sacond cancert of tha season Monday nie plano, two clarinets and violal : o f'%h’j .I""--]' 2l
fuseum  for Modern Art. Partioln almost “grateful” Certainly they ers, the ] utllined_Staing Ou
artet (Rtobert 3 ol & s for the music atselfpeAll
1 Hillyer, viola: Arthus| are  beautiful and distinguished) r b bt s
& Performed twice, they gave ev about the .il{llll\' of modern music
dent ‘pleasure to all ;U'!EI to this A - extremely silly when one hears
listener a desire to hear more of ; )
this composer’'s recent work. 1 £ The rest ot 5
. .

&
115 ' Harald
gl Datlapieeals| ' - . N | up - of _!..|r.___
Bixth Quarlet (1838) , Beln pariok | Bartok's Sixth ﬁ;gqatimc; 5 s i (1941},
5 3 ? iplayed by the Juilllard E £ .
New Music Well Played Quartet, was the jewel of the eve
DVANCED music is back in|ning, both for the deep beauty c
style, if oné may judge from LAY, [ e _! 1 Quartet,
the distinguished audience of mu- - : E xd a perf synthesis
sicians ang intellectuals that flled | extraordinary excellence of its - > emotior with
(or near!¥ the auditorium of the |ecution. Music like that we do e hari textur,
Musenm of Modérn Art Monday|not hear often, so full, so varied v dy ~the-diatonic ears,
ight for a concert given by the In-|and clearly personal In thot . relot - and expressive
ternational Society for Contémpo-|And music like that played v apparent. As
rary Music, American Section, Two|that is a memory to be cl cach of t four
of the works played, those by Sha-|in any season. It would be ni ¥
were new to|really well played concert
r0, by Bar- | really advanced music were to be-
re very nearly|come ciiTent again in New Yo 3
=0, though not entirely unfamiliar|life. & _.-:f
to many of those present., The - —_— .
earliest in composition, Bartok's | This Clipping From
Sixth String Quartet, dates only
Sixth String Quartef, dafes only NEW YORK, N. Y.

from 1838. All are works of rec-

ondite character, though not HERALD TRIBUNE

necessarily, for that, hermetic in

arold Sha X
old 1_:1) ram Feh. 23

BT in €
twenty-one, is a seriou! d The p:
¥ reflected piece b suffers lal Soc
that fact. Tt is a Little over-
g 5 and ov i
l,:']'z-. dom, spontan wer to
{spar. It is the £ of a gifted
' |student no longer a youth and not
quite & man, Ifs distinction
5 in the elevation of its t ght 5 tion, originally scher
ather than in its int ie g date, will' not be ab
L, musical or e Ve appear owing to illr
: 5 Second Piano of members,
ta, composed in 1946, was re- A auart
d in this column SEAS0M. and Bar
The work remains somewhat vapi will. be played, as well
in the viclence of its expre |Bessions's second plano songala |
but utterly’ sophisti d as co tand new music of Luigl Dalla
{Piccola.  Roberl Helps and Ig- |
|nace Sttasfogel, pianists, and E:
{Simon, clarinet, 1 be ameongihe |
Luigl Dallapi a’s Two Lyrics {performers, The Paganin{ Quariel
|from Anacreon nons and le][ play its scheduled program
|II-Variations) gave local novelty |next yesr.
|fanciers their first hearing of the
new Italian dodecophany. It did : s
{not spund, of course, like popular This Clipping From ; : a setting. of
| Ttalian lopers. But neitl NEW YORK, N. Y. e e he str nie
|sound like the Viennese twelv TIMES ustinet 3 find ex
tone music from which it is de e Sk ; L 5
| ived. '/A Latin grandeur of line 3
and elegance of sound, & neatness,
'brevity and clear rhetoric made

isic af H
; anc]l the
Mor Peh. 11 be voice | 1 - skillful,

gible, It
e Juilliard

MODERN MUSIC HEARD

| International Society Presents Eric * a

Clhg V10IIST.

New Works at Second Concert hetter when

The International Society for
Contemporary Music gave ita sec-
ond concert of the season .at the
Museum of Modern Art last night. e
'.T_'h.ﬂ many listeners heard first per- L This Clipping From
tormences here of Harold Sha-
pero's String Quartet and Luigi Hn Jeiteinats
Dallapiecola’s “Due Liriche di S‘U'\‘I
Anacreonte” for voice, piano, elari- yio% 8
| nets in B flat and A, and viola.
;J‘nlc Igttg work was performed = = T
wice, oger BSessions' Second | ices of ihe Inter-T—
gg?:L} %‘::L‘;ttsetand gg]aﬂg;('s Sixth :'-n:lj[];%‘:i té‘é‘m?f’_\fmr s?ﬁ:'e“g\;:!ig
I g:--—;rﬁl. completed the pro- K 3;‘_;;]‘"1"1??: ﬂ-ﬁ*,‘,‘% Mniday ove-|
Performers were the Jyilliacd E "‘"SK‘“ the Museum. of Moderh A{ll‘l‘r ]
Quartet (Robert Mann, Robert : | Beneadled " foe pelgrurrit;anr.:{ Harotifs
Koff, Raphael Hillyer and Arthur| e Lol ;:ﬂ‘ &::"gat‘ Bartok's
-'31|,:?g-m£}|: ._Rohérl ‘Helpa. solo Pj'i ;‘gﬁ;ﬁ%""&ﬁmet gn-ﬂ Sessjon's ;‘i}m}' |
' anist;  Sylvia arli il e
| Ignace S{rasfugrt, ex?lsf:'mhq.l?rpé;:;': |§‘L’1‘§l§‘ ::: 5§§°'n$‘?§§°pﬁsmm- l
ist; Sidney Heil, E flat clarinet:} e e
s 8imon, A clarinet, and Walter =" { .
Trampler, viol




This Clipping From

PHILADELPHIA, PA.
NEWS

Juilliard
Quartet

—At Academy

|
Tusic

to hear four young men

an 111y

anced and the melodie line was
not lost in spite of !be mn
usual tonal eff

JANE L. DIEDE
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| JUILLIARD STRING QUARTET| ot

I'e Juil

order

| lea, Tt is compr
+ and Robert Kof
1| eal Hillyer, 3

{ Winograd

| the Juilliard
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[Juilliard Quartet
In Local T“ebuf

the Juilliard Foundation =
stimulate the develop=
String Q"'“'L' wi"|ment of chamber music in Amer-"
fo- of Robert Mann
violinists; Raph-
t, and Arthur
“all members of
fu ulty.
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| 3 " TIFFIN, OHIO
iBach, Brahms and Schoenberg ADVE rn
Also Will Be Represented— REGHCERIEUNG

Change of System Notad

Mozart's chamber mu

ing the serenades and ‘. e : ': C ch.f OF .M‘OZAR?’

will be preseénted b
Friends of Music in L Vi
will take two years éYEAR PROGJ’?AJ\{
Ira A, Hirschmann, pw an- -
nounced yesterday in 18 F NEW Fi’?ff”DS
the organization's plan !
next two seasons.

Works by Bach
Arnold Schoenberg
featured t
which are 1

5 18 & ¢
first twelye

1 ed
given at
of 5:30 Sunc
ernoon at Town Hall. The 1f
season will open Oct. 31,

Mr, Hirschmann said
yedr plan v adopted be
body of Mozart's chamb
was so vast 1t could not
prehended in & zle

who will 8
; Hort

Yy, With Er
the

Robert S v

the other indi-

Bloom,
n Wum r, Ja
arris, ‘Alice Howls
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JUILLIARD SCHOOL OF MUSIC

SEASON 1947-1948

Tt JUILLIARD STRING QUARTET

ROBERT MANN ............... Yielin
ROBERT KOFF

RAPHAEL HILLYER Vicla
ARTHUR WINOGRAD...'Cello

. FRIDAY EVENING, MARCH 19, 1948, at eight-thirty o'clock

CONCERT HALL
130 CLAREMONT AVENUE
NEW YORK CITY
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Juilliard String Quartet
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“Margh 30, 1948

The Juilliard String Quartet, established with the aid of the Juilliard Musical Founda-
tion fo stimulate the development of chamber musie in America, opens the 1948-1949
season of the Ensemble Music Society of Indianapolis, Inc., April 14 at 8:30 p. m. in
the Indiana World War Memaorial Auditorium. The players are (left to right) Robert
Man, first violin; Robert Koff, second violin; Raphael Hillyer, viola, and Arthur
Winograd, cello. =

L
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guilliard Quartet
To Play Tonight

The Ensemble
of Indianapolis
its 1948-48 conc
i program by the
Quartet at the
War Memorial
8:30 o'clock ton
The group,
the aid of the Juilliax
tion to stimulate the develr
ment of chamber music In
United States, includes
Mann, and Robert Koff,
Raphael Hillyer, viol
thur Winograd, ©
| play the Hayd
Major, opus
“Lyric Suit
Quartet in F m
A few membershi
{ semble Musie 5
ilimil?d to the sealing
| of the auditorium, ara a
| Lenora Coffin, secretary,
nounced,
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"'AMUSEMENTS _ l
Juilliard Quartet Gwes{
Fine Concertat . U. |

- By WALTER WHITWORTH, The News Music Critic
BLOOMINGTON, Ind., April 17{more closely approaches the con-!
The first program in lhe cham-|ventional idea of lyricism. Bar-
music series sponsored by In-{tok, an older man than Berg—|
dlana University was played last| who died in his 30's — was less
En the recital hall of the|impatient with the world he knew.
‘\‘Jus ¢ by r'm Juilliard | While the slow movement, one of
that admirabre the loveliest hits of contemporary
::trmw th.u [Jla\erl “In Tndm:lapn is music one knows, is both questing;
M]]lm week, The music one and mmstmnmg the Quartet as
ara was the same Haydn Quar-/a whole gives the impression of
ved In Indianapolis, Bela|a settled philozophy, of maturity,|
Fifth Quartet and the of acceptance that is yet far from
rd of the Beethoven Rassoum- resignation. The music has force
ky Quartets fron. Op and power and depth. Tt likewise
Havdn again was fresh and has a spiritual quality that ex-
and clean. It moved for- perience brings to genius. It was
smoothly from ~ beginning magnificently played by the Juil-
y through lyricism and sug-!liard Quartet.
n of the sturdy German| iThe Beethoven work, written!
to final humor—and the|when the composer had attained!
was as delightful as eversicbmplete mastery of his materials
of the opening but before he began striving for
mentioned here be-|the rarified heights of the last
ed, on second acguaint-|quartets, was played brilliantly
/. : part and parcel of the The final movement, indeed, wa
1p's interpretation, and, while more stimulating to the: listener
of the solemnity w t,| than many an Allegro by a full or-
virit of good nature was in-|chestra. These four men are still
in their 20's and they have heen
152 who had been horrified | plaving together about two years!
Suite® might{Thev have reached a unanimity off
t more lenient |thought and purpose that is amaz-
had |ing. I one was content Wednes-
fth Quar-| day night, he was even more con-
[ this music {ent tonight.

dance
|‘II'||\JI

eard the
The lyricis
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car Juilliard||
cert at |. U.

The News Music Critic

Quartet Coi

By WALTER

WHIT

\f\.nl {
+

opportunity to
the world

and to

that ' po:

tues.

The twop fi
two, Beethov ite
and the first Rassor : “ition, of
Op, 59; H sound

Beethoven Guartets,

mu-| |
||

Haydn
and Mozart, wer as one
them to be. It's too bad
weren't more present o)

I]mar such gifted plavers.

__,..It-'—'
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r"{-’n:vgr::lrrl Announced
By Music Group

The Ensemble Music. Society's
program for the 1948-49 Season:
was announced todayv by Edward
B. Taggart. president. 1

Opening V\edn-?.-‘.da_v.
with the Ju tring Qua
the coming season's schedule
ilso will include: The Alma Trio
Nov. 10, 1048; the New York
Piano Quartet, Jan. 12, 1949, and
the Budapest String Quartet, Feh,
B, 1849,

Apr, 14
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Juilliard Quartef bpens
Ensemble Society's Season

By HENRY BUTLER 1
The Ensemble Music Society began its 1048-49 season In
World War Memorial last night with a recital by the Juilliard
FString Quartet.
a s n-opener, the choice was excellent.
g men, quartet-in-residence at New York's Juilliard
t deal of verve anri energy. m afldlr.lnn to the

Mo oot 1l
gaaired m. But heles a polm Haydn, Mo-

zart and Beethoven (I don't mean
the tremendous works) right now
could easily be piped into a club
or cocktail lounge without star-|
S tling anvbody, In Munich in 1932
“|I heard a cafe orchestra play
Mozart and American jazz with
r teader-minded listeners, thelalmost equal facility.
1ce resembled the southern| . opacsios haje hecome an
-time sequence off, oomosniment to 1“\fmg Through
corn lilcker and recordings, they're bs familiar as|
color photos of gre@t paintings on|
intermission| vour living-room wigll. Why go to
1 some listeners {he concert hall to Bear what vou
find Jm,, a |1|r1r‘ hard to takelajready know pEactically by
even ‘hnu;h Suite i8iheart? |
: t inly aged| That's an argument for greater
seems [0 D@ daring in program-pianning. Let's
s Berg's de- have more 20th- century, less 18(h
'1"’"ll‘b from well-trodden pathe. and 19th-century material in pub-
Puzzles Listeners lic programs.
All that ghostly-ghastly noodl-|  ¥You ean be sure that an outfit
with how . 16th of an inchilike the Juillliard Quartet, which
the hridge. uzzles hearers did a ma jobh with the
med to classical-music|credible difficulties of Berg'
The tortuous (and fas-| Lyric Suite;, would like nothini
malpdic  lines, which hetter than a free hand (no cor
the vaguest resem- cessions to conservative, influer
Haydn, Mozart oF|tial listening habits) In preser
I "‘ seem either of-| ing modern works.
| Lets' hear some more rugg
yme titters during|stuffl. Let's know we're al
e and some far- today.
comparisons. durs
Both forms of
. seemn to me to]

program,
ed Alban _I‘.rr;:‘ w11 §
on Ha 1\[1 1's C major Quar-

3 . 1 and Beethoven's
G ll!"."., Op." 135;
planned,

from

rity like this, or
over-rated Iast
nr {1|1{'rtm= ha\re

are :um -

5. L might}

with Haydn, Mo-|

hoven, for better orj

ideath do us part. |

! not fuarreling with thnso
"“rr‘F masters.




RICHMOND, IND.
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.j:llia.rd Quartet To ée At Earlham

ey
\, N%ﬁ;

Members of the Juilliard string gquartet who will play a concert at Earlham college Tues-
day are Robert Mann, first violin; Robert Koff, second violin; Raphael Hillyer, viola, and

Arthur Winegrad, cello. They are the

There {8 not a gray hair nor a
hald spot among the men who play
in the Juilliard string quartet to he
| Beard in R ichmond Tuesday eve-|
nm'. These are young American
musicians whose talent has
hrought recognition from  critics
-a:-d audien alike. |
; After their debut last December
i Town hall, New York City,
Irving Kolodin wrote in The New
| York Sun: Jot sinece the Man-
hattan guartet was playing here-
abhouts in" the 8 has group of
young Amer 15 with ‘the prom-
jse of the Juilliard string quartet

gome - upon the chamber music ||

Iseene.”

The New York Times called
their work “ensemble playing of
the higl order” and The New
Nork Herald Tribune described
their j z a5 “extraordinarily
fine.!" They ara the residence |
quarhs of the Juilliard School ufl
¢ to hear the en- l

» about because

heduled to play
Apr. 14, Jdroslay

ISKY; cctor of fhe K
rrJIIr';. hand and Warren
Stacbler of the college  English
department, have heen instrumen-
in ¢o ! g th*

T'ln" opportl
«rmhtr e Iy

‘in-residence’ quartet of the Juilliard School of Music,
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\Juilliard String Quartet
To Appear Here Apr. 13

rd siring
5 of 1]_
Sghool.af
rill present a pre

dard audito
The pro
tet in G Major," | \Jr}7‘|:[} "l'h, '|

GQuartet,’ one movement, (Bar-|

tok); "Quartet in F Maj
No. 1) iRazoumovsky
(Beethoven).

|
Adull and student tickels will|

be sold.

" Juilliard String Group
To Pluy Here Tomght
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‘Julliard String
Quartette to
Give Program

The opening program on the

"hamber Music Series to be giv-
en this week-end in Recital F
of the Indiana University'm
biulding by the Juillig
Quartet of Méw York City
be presented 4t 815 p. m.
day evening.

The program will be as
lows: |
Quartet in G major, Opus 54,
T A R s Ha},-r.in|

Allegro con brio |

Allegretto |

Menuetto « Allegretto
Finale - Presto |
Fifth Quartet ———-.—---- Bartock |
ETO

Finale - Allegro vivace |
Quartet in C major, Opus 59,

Andante

No. 3 __ Beethoven
Andante con moto (Introdu-
zione)
Allegro vivace
Andante con maoto quasi
Allegretto
Menuetto - Grazioso
Allegro molto |
The second program on the
series will be‘at the same hour
on Saturday night and the third|
at 3 o'clock Sunday aiternoon.
Also included in the series will
be the Woodwind Quintet of the ||
Metropolitan Opera Orchestra, |
which will be presented in reci-
tal on Tuesd afternpon, May
4, at 3:30 o z,
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JUl"Iard Si:rlng QU:EITtei: To Il. IArt'Hccl-\ College News

illiard Strin uartet,
m’E‘]’A{-Anl:loch Mondaergh»‘: -{ﬂml trmg.Q e

Acclaimed By Music Critics,
|l.nrleff I.u\ '?m ’\ﬂ\\ 1|qu];

i T - 2 % .

(and other n & “one e 5k ’ . wing ] ’—, ad l () H A l 19

I ol Americs g ontribu- 5 ' : \ I‘/ll] Be (’(l] a T n prl' 2
ions to quartet histor pir | joined : -

i Hall debut la: r, will ter o i By 'ELLOW. SPR j_\C,‘-—'Thl" Juil=
play at Antioch College Mon- ; v Curils | 1 . e
day evening, : o. Robert Ma e wisie critl ! dupericn §

Koff, i - _..- 4y st con uti to r"mf."ﬁt

Juilliard  Mus at the . ¥: 1 . Antioch Col-

1 in New York gic, April 19. !

ther the eca of ehamt 1 he gl was rzed last
- The quar
gram -} fay will fes
modern and difficuit 1

by Alban B £, B8 WwWa 3

and 15c-othmp|: quartets,

The Berg ig one of
most suce
the twalyets tem, ‘& n"“J\
developed i 3 . The
suite, composed in 1926, aban.
| dons  the traditional relationship

'8 and substitutes for-
ted tones,
Antloch muosic conimittes
will present the concert at 8:30
p. m. in Kelly Hall. Tt i.—.' opan to
the public without

,'\lf'_mhprsl of the st r|f= qualrrr-: The men
are in residence at the Juflliard e .
|| School of M and are members S
{lof the ensemhble f Ity thera. : . ¢ mble faculty
They include T“n]n. Mann, violin: 3 e Robert Mann,
Hobert Koff, aphael H b : Koif viol 1; |
¥ e i th Winograd, § : TRt
"‘:Tl‘in.” yla, r’nr .‘\l ur inograd J.a||'l‘kl Hillyer, viola, and Arthur

The foursome made its form: Winograd, cello.
debui in New York's Town Hall ; The Antioch College music com-
last Decembiir and rveceived an - mittee will nt the concert at
unusnally  enilinsiastic response b. in Antioch’s Kelly Hall
from the eritips in that city. The 5 1 to the public without
Jullifard School of Music ls nnder-
writing the qui artet’s appearance ! . made Its formal
in Yellow Springs because of Juil- = cra Maven Hall
lHard’s inferest in Antloch's new | 2 :
program in music. The Antioch | & fROm
program alms at i 1ing people i a0 I\|.|I-
for music leadership in eommun- | o o,
ity groupe rather than :-:n!!tar,vi ard « i S 15 ugtder-
music performance. | 'S @ppearance

The four members of the guar- 1 ; s becallse ‘ol Juil-
tet have appeared in  concerts iard's int in Antioch's Jew
| thronghout the country, Raphael , ; p gram in INUSic,

Hillyer, viola graduate of Dart- | .
_— This Clipping From
DAYTON, O.
NEWS

yes
¥ nund?ho'l
further the
music in An

Antioch To Hear
‘ll"l.i :] Uumit‘

THE MOST
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fuilliard Quarfet
Has Rare Ability

| By THEOCDOLINDA C. BORIS

for list eners ¥ ith a taste for ad-
ture; th Buffalo perform-
k's Fifth Quartet
was a highlyex-
ating excursion into a new
of music. The oceasion was
nal concert of the Buffalo
Musie Society series and
ting ensemble was the Juil-

d Quartet.
F'-m‘n] (|=..||(vl 1: not musie

car

_.' .hispm‘s
The compli-
tern of the

abandon, |

end ¢
a comic
theme is a

gave the
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ted andf

m were s.mi
of notable

| X
lp‘uu{\ ed wc 1

second
viola,

Fifth, |
s st~







g . Thi
’ stance and

the | growing secu

of Ottn

L ! i “E\-augeline !

| ing on May 10. Concerts of
| and organ music on May

'l.m in the works presented,
hile the whole festival indicated
kind ihilizalion most en--

e American com-|.

] daﬂ.nitely settmg some=

it rweam u{

S
. romantic trend in its

but places him among
followed with interest.
Both works were sen:iﬁve!:r
played by the Jyj
Quarteh Vi

personnel includes Robert Mann, ||
Robert Koff, Raplhael Hillyer am:l
CArthur Winograd.

Robert PFalmer's Sonata for
Two Pianos completed the pro-
gram. It was conventionally |y
modern  in  its  overwrought,
'hythmic emphasis and per-

sive style, suggesting that the

p0‘gomposer paid too much attention
‘ub the how, rather than to th.e

spowhy of what he was do

TBLSnY PUevas
154 % e U0 ST 3mag }J’abster and Leonid
| . I % Praom diay

capably pIayEd by Bevenrlga
Hamb

;m pammrdrﬂs Mau

el (Ayren Roy Hatris' Mass' for Men's||

0 5

oices and Organ.was the pre-

) pres Spusoyiu
g 1515 niére in the concért of choral||

: Lt
e Slr{-l-wdau

.nd organ music, Il is a la.ins—l
UEhan's mass, telying on folk-song |
nspiration. For 3 formal wnrk

Senndlctus camed anr W
don. It was perforimed %y

Slmm.tg znmd “nnce'tun Unnmm

T{and 2qdramatic strength,

Saioe
% 000"

‘oz info 8 series of epis

ﬁmauusaaul ;i
s ‘mamam\ua sa;als Pajupn am

tz; 2u) m'mﬁy s;:
@n‘}sm.r.m e

| disconcerting .1htl|ptx e

MUSICAL
EVENT

Organs an

vas long and £
titnes were gofl

weeL at Bra der
Marthews Hall with
el three performanc
uening’s opera “Evangeline;
d its prem‘:erc onl\r a fcw days

mposed in 1944 and ex-
by the author carly this §
e pleces are solid ones.
onl mpmt.mt def t, as

2 which took
on, with the prem
s's Mass for Men’s Voices F
. The Mass is short, straight-
forward, melodio , and, except for the
fact that the “Sanctus” oncludes with
Lummcndab]\'
free from theatri
In the next F

dcnm. T]!E"I.l'rt‘, the Juilliard

uartet.  introduced Lukas
fully developed crc:ition. T

usually found in the

oss, an exceptionally |
omp:mr is u\rltlen:

d group alép pru-
erb performance of Harold _
Quartet No. 1, which was|




olin, Viola, |
.Gﬂﬂd CIo:es

-wy Wbl Y




i oW Chnmlm- Music Works
‘On May 14, the Juilliard String Quar-
‘tel (Robert Mann, Robert Koff, violins,

Raphael Hillyer, viola, Arthur Wino-
grad, cello) played the world-premiere
of Lukas Foss' Quartet m G. It is re-
markable for its nobility, i truciural
conciseness and jts melodie in;plraﬂo'n.

8 emwned by ‘a fugal

d' movement, which also includes

ariations, is ct simple and touching

eness. The work opens with a
maestoso introduction of pastoral char-
which is interrupted by light and
urations of nlmust Mendels-

of Copland in its rlwth-

s. The Juilliard Quartet gave

perfect performance, which
composer an ovation.

L e list was Robert Palmer's
Sonata for Two Pianos, played by Bev-
t-rldg bster and Leonid Hambro. In

i ve style, and with only very

little contrasting material to allow one

i om the perpetual rhythmical

~onslaught, ihis composition, though ex-

-pertly written, becomes rnunotonous af-
certain time.

' haperos Quartet No. 1 was

the third deeply moving in 1ts inspired
hich in the beginning recalls
v. The closing section is like
serenade and brl the work to an
- composer harl 1
take a bow.

Jmﬂmrd String Qmu-tet in
Coneert of Chamber Musi

Two of the three nnmbers n

tituti
chamber music program o ol
il A progrs £ the Columb
the Juilliard

111
Quartet in G. It
‘much maturity of styie and understand-

el e e S
'c»nI:j dfl:mb:,r music idiom, There are the
L \arxm; movements, interrefated by
e o atio; The composer has pro-
9 ig, harmonic wely with
o l.ukaﬁ Fm; mic patterns, so  char
Qf‘at;:etclf;ng number was Harold Shapero’s
2 i four movements, A clean
. inte stulg work that shoy
;akm II bov of twenty
he two different sty
:'_l‘:llldhtf ¥ the Quartet, Between \::re u;peirth
mer’s Sonata for Th ) Plam Sl
a splendid performance Ly
heonid Hambro, The
d  contrapuntal




JUILLIAND SCHOOL OF 1USIC

JUILLI&«RD SUMMER SCHOOL
Robert Hufstnder, Director

JUILLLLRD SUMMER CONCERT SENIES
Every Tuesdny, Thursdoy and Friday
June 29 - Lupgust 6

ot 4 P.le

Friday, July 2, 1948

THE JUILLIZED STRING QUARTET
Robert Monn, vielin
Robert Koff, violin
Rephael Hillyer, violas
Arthur Winograd, ‘cello

Progranm

Booond QuUArtotsicsacssssnssssnsssesnsssnsasinsssens BAPLOK
Moderato
allegro molto cepriccioso
Lonto

DITERMISSION

Quﬁrhﬁt in G MD-:]OI‘, Opus 18lesessaarsnesensananesesSohubert
Allegro molto modorato
andante un poco moto
Scherzo Allegro vivoco
Aallogro assai

EEE T

Tuesday, July 6: Martial Singhor, baritone; John LaMontaine, pianist

Thursday, July 8: Cerl Friecdberg, pienist

Friday, July 93 Milton Kotims, violist; Nadia Reisenberg, pisnist

Juilliard Conecert Hall
130 Clarcmont avenue
New York City 27




JUILLIARD SCHOOL OF MUSIC

JUILLIARD SUMNER SCHOOL
Robert Hufstader, Director

JUILLIARD SUIMMER CONCERT SERIES
Every Tuesday, Thursday snd Friday
Jung 29 = jugust 6

ot 4 P,lia

Tuesdoy, July 1€, 1948
THE JUILLIARD STRING QUARTET
Raobert liann, violin
Robort Koff, violin
Rapheel Hillyer, wviola
Arthur Tinogred, 'cello

Progran

/,
Fourth Quﬁrtatoalo'oo-lnollloooto.o.-.n.n sevesssesBartok

Allogro

Prestissimo, con sordino
Non troppo lento :
Allegrotto pizzicato
Allegro molto

TNTERMISS ION

Quartet in A Ifnor, Opus 132essssesssssssessssssssBoathoven

Aassal Sostonuto - Allegro
Allegro, ma non tanto
liolto Adagio = iAndante
Alla Marcia nssai vivace
Allegro appassionato

Thursday, July 15: Mack Harrell, baritone, Coenracd V. Bos, pianist

Friday, July 16: The Juilliard Summer Symphony, Walter Hendl,conductora
Soloists 'B'averidg_.e ligbstor, pianist

Juilliard Concert Hall
130 Claremont Avonue
New York City 27
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Bartok Quartets at ™ ~
Q 5 For the AVErAEE  oonty g

Tﬂ'n .f ; j the ) by
Th g?etvood I u_-'y . u..\....\“'.f,m”r]' ute. -Keitival Berkshire Music Center this summer
The Portuguese branch of the i the bio s of cancerts heli will be devoted to the works of two
International Soclety for Contemi- | : 1® big shed at Tan M widely divergent masters, Franz
porary Music recently sponsored MIL A good many may not kuow Schubert and Bela' Bartok, The
performances of the Six Quartets that 40 musieal evonts will be hekd Schubert concerts are the contribu-
of Bela Bartok. The quartets, Te- | At the Lenox musle centor this tlon of Elizabelh Sprague Coolidgze
garded by many critics as Bartok's | Sunmer, during the <x weshs ind will be given on the four Wed-
most  representative works, were kenslon of the sechool. ) : Ee‘dﬁ\' evenings of July,
given In & series of two concerts Start with the initial o e .3;9:;’(&1(.:&%3%-3’;]\{ hs‘-oﬂil
May 8 and 10 in Lishon by the Suniiy afternoon, Ju 1 . :D and 17, and will el\- y
Hungarlan Quartet: Zoltan Szeke- | Inelude symphony concerts, chor the Juilliard String artet
ly, Alexandre Moskowsky, vitlins; 4l and chamber music. voneorts Icmltrihntlon of the ’&%fdl School
Vilmos Palotal, viola; and Denes on  four successive  Wednesday Music, These events Will be in
Eoromzay, ‘cello, evenings, the gift of Mrs, Rl g "-he Theater-Concert Hall at Tangle-
A similar series of two programs :H'ih Surazta Coolldge, and i wood and Friends of the Berkshirg
featuring the Bartok Quarteis will Wy the JdpilagdeString Qo ¥
be ‘.-eﬁ at Tanglewpod by the N tring Quaripf, \gg-s}:cmcéc?;gr are Invited to each of}
ul e

r!,urr-r Chamber 'music concerts at the

!Jujlliard Quartet on. consecutive

SatuRiey® July 10 and 17,
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-’ ' I'4 six Bartok -string ——

Bartok to Be ‘Done’ Tanglewood Chamber Serie . - oIFES: 5 ade so deep BN
» 5 : The Chamber Music c Iquarl?ts. tna:tf,e:‘\‘ they were pre-
L In Berkshire Festiva | the Berkshire Mus impression V L b
i ‘ | Summer will “ sented the season before last DY

= me: i 1 {
works ‘.‘-..“ e | the New Friends of Music, will be

perl‘nrmed this summer at Tangle-

| wood by the Juilliard String Quar-
tet as a contribution of
liard School of Music.
17 will be the dates.
chamber music ¢
x : voted ) ths music o
it our Wikt ' 8- and will be 1 Tie will be d
|

the Juil-
July 10 and
Four more
ncerts—these de-
£ Schubert-—rz
onated by \1rs] E;:r;;net‘r;
four Wedn ; | : ard Sty e 4 be donsted by Moe o
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‘Van'ed Chamber Music
Programs at Tanglewood
\During Month of July

|

| Chamber music concerts at the
[Berkshire Music Center this Sum-
mer will be devoted to the works|
of two widely divergeni masters,
Franz Schubert and Bela Bartok,

erkshire Chamber Music

idge and will be given on the four

. Wednesday evenings of July. The

P e i ]) e _.d =ix ]3111'1\9]\-r quartets will be divided
! [ 2 Vi 7 oetween two  Saturday evenings,
rograms Devoted to peteen /o, Stturdey evenings

oy the Juilliard String Quartet as a

- - ;en]t\;ip:_ltim‘ar‘n:‘ the _J%ili" Hool
Schubert, Bela Bartok £ Mo, e oo ie

vood and ‘rricnd_s_n:‘_me Berkshire |

By E. V. W. \ggs;r&?‘j:r are invited to each of!

June birth month of; Robert Schumann, Edvard Grieg, hgiﬁg,ﬁﬁf}“b""* m‘:“fs : ,;';f:fif
Joseph Joachim, Leopold Auer, Edward Elgar, Tito | ’Sﬂ:m;'}:e (!'i‘:::aié\E.l:?la;\ar;sir};irnl?g;
Ruffo, Roland Hayes, Erno Rapee, John Finley Wil- : il Arpeggione, and the
liamson, John McCormack, Richard Strauss, Richard et e'sm‘.‘:Jc._f'c.lrlfl“]?es'i?gﬁ‘}:_

|
F

arIto;
Crooks, Nelson Eddy, Oley Speaks. b major and E flat major|

and the Sonata A major for Via-
lin and Piano by the Albeneri Tri |
CHAMBER MUSIC CONCERTS at the Berkshire Musie Center Jul]:jr 21, String Quariet in D minor|
R vt b 5 rorks ot 1 Y ¢ “Death and the Maiden"), the|
this summer will be devoted the c!_ Quartet Movement in C minor. andi
TMBSters 1 L > 1 Quintet In C major by
are the contribi f ) ; 3 he String @ 'irsel: July 28,
& folr Wednesdas n . r Tha S ¥ i 3 A minor, the!
an rTir:. four W ﬁll.li_:x'.'l\l.} n I i 1 .. - (“Trout™). ahd
be divided between two F major by the Boston
played by theedulbier ™ ST Ny Quart g i Juil C i 1-'SIE‘In_z Quartet and
liard School of v TH v 1 of Bariok Dfﬂsramgl
Hall at Tar d cover the modern ¥ as- |
inyited 1o f the conce St 5 Wil I i 1307 1o 1839 but |
.o o e Mitba - . v r are nof, however,
July T—Quart e, g € o nronological order. The
; . ; he Tt

in A minon' o
eyele with T } AL e T E . 3CL0n F Quartets wh
b the s=econd w bring his Fourth,
First and
Piang by the Alber > String Qu This Summer marks the third
("Death and the Ma o the 3 Minor . 3 the Berlkst
AR = . : ed by the ge
oot : e oolidge, the gy
25— String rtet in 2 1 Al )i ng ST])J“l I usic ip th
& in B - ; . , country, g 0 seasons the
and the Octat Maj t : Elizabeth ague Coolidge Foun-|
Quariet an 5 e r of £ wet dation in Library of Congress |
the modern Hungar 1aster's:o [ 7 to but the was. resg " the chamber
b : - 3 2 y . ic concerts at Tanglewood, This |
numbers are not, year the S, gl i |
roncert will off a1id i bersonal gift
segond will bring his Fourth, ¥ and Sixth works In this form. 5

Every good poem embodies a musical germ, a secret
melody. To discover this, to hit on the key for it, and to
EIve i1t an ardstic form, is no common gIift—it - must be
inborn, for it cannot be acquired —Robert Franz.g ws S8 the schoo]
R : by the
i chorus.. Se
director of the Bo on
Orchestra’ and Director
enter, will conduct at One or more

of these events,
This Clipping From The Berksh Festival will open

at Tanglewood in ih Theatre-Con-
SCHE’“’IG.EEZII:DI\E’- N. Y. I cert Hall with an aIIcEnchD;lE;;raunl

rge
the

on Sunday, July 18, and an all
: | . Zart program on Tuesday evening, |
X July 20, These programs will be
repeated the following Sunday and!
Tuesday i 3 der. The first
concert i I
full orchesira

] | vitzky, conductor, W be given

u 1 O e S ! Thupgday The
; ro i sisi of the Bachi

>iite No. 3, Hindemith's Symphony ;

"Mathis der ‘Maler,” and the BPF‘-i
By D. E. RITZ thoven Symphony No. 2. J

4 Schoul of 1\1_:35ic|
T fens " of

Inuartet music featuring “the six
| Bartok quartets. These will be|
| played on the evenings of July IOI
iand 17. The Third, Second and
Fifth Quartets are scheduled for
the first evening and the Fourth,
First and Sixth for the second.




Two Concerts at Tanglewood
To Cover Bartok Quartet Cycle

Juilliard String Quartet Will Give First in Series On
Saturday; Second, the 17th
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Tanglewood’s Schedule
Offers Chamber M

The: Albeneri Trin w

ries of Four Concerts
o Open at Tanglewood|

A series’ of four conce
Franz Schubert’s cham!
contributed by Mrs
Sprague Coolidge, will open
fomorrow
Mus Center
Lenox, Mass.
cludes the qhdrl.{'l

the

|miner for no and arpeggione
and the “Winterrelse” song cycle,
'lto be sung by Ralph Herbert, bary-
‘ftome. The other concerts will be geries ne:
‘igiven on the next three Wednes- playing
day evenings. The Albeneri Triof quartets,
¢|will play on July 14, the Boston tion to
String Quartet on July 21 and the Music Cen
Boston Conservatory String Quar- OL"[P" ANNOUn y the
tet on July 28, veek, open to the
The Juilliard School of Music is
contributME“TWotiteertaty the
{Juilliard Btring Quartet, playing
Bels Bartok's six quartets at 8:15
on the next two Saturdsy eve-
nings, July 10 and 17. Admission|
to both series, which fake place
in the center's 'Iheater-r:oncertl
Hall, is by invitation for members
of the Friends of the Berkshire|
Music Cenier. Information about
membership. may be obtained
from the center at Tanglewood,

'nonrl. aL 3 m ann &M

gram on Tuesday night 20
8:15) These will ba ropeated, re-
spectively, on Tuesday n July
2%, and Sunday afternoon, July 25,

| Juilliard Quartet Loncerts

A= a-gift of the Juilllard School
of Music, the Juillfard  String
fJuartet will play 4
the *varks of Beé

'Ing:r-lhm the
include the
master's g
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BELA BARTOK WORKS
SCHEDULED JULY 10, 17

To beHeard a+Tanqlewood
__Gift of Juilliard
School

Ax a gift of lne_.lvll'lard school of
musle, the
. prtE

1okl piaY L0 COTC

of Bela Bartok in J"' r.hl-a AT-COT~ |
+ hall at Tang Lenox, o0
rday eV Ty 10 and July
re open to {riends

:rCf
| gaturday evening
T avents &
10" 1:: EBerk‘h.lp Music Center. .
| Together the two concerts will :5.
E"lut,.i the modern Hungarian :“n
| ter’s entire putput in me‘ stri g
guartet form cov ering 32 rea s from |
| 1907 to 1039, The Work nolv.s.:;”
| will not be play ed in chrono Dmﬂer
| ¥ ider. The fst concert will SEF
ihe Third, Second and th :;‘_‘uan.l
{ets while the second Wil Jprese
| the Fourth, F and Six

-\4.

chr nnolng«:m order., The firs{ ¢one
ne Third, Second
. while the zets
4,1, and 6
mmercial
nly under

m chember |
the highesl
traditions’
the guar= |
e fachliy at
p O
ire Ml
is a8 fois

Berlshice
meiniber
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Musie

MICHAEL ROSENKER, violin-

Ist, is featured tonight (Wed-
resday) at the Lewisohn Stadium,
Ha will perform Sibelius' Concerto
in D minor for violin and orches-
tra, The orchestral numbers are
Thomas’ Mignon Overture, Tchal-
kovsky's Sulte from the Nuteracker
Ballet, Schuman’s Symphony No.
4 In D minor,

Eight Singers, all of them Ameri-
can-born and trained, will appear
as soloists at the Berkshire festl-
val this it is d
by Berge Koussevitzky, director of
the Boston Symphony Orchestra.
They are Ellabelle Davis, Ellen

Eunice Alberts and Carol Brice,
contraltos; Nan Merriman, mezzo-
soprano: David Lloyd, tenor, and
James Pease, bass-baritone.

Other sololsts will be Isaae Stern,
violinist; Gregor Piatigorsky, 'cell-
ist, and Seymour Lipkin, winner

£ ! |
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Faull and Frances Yeend, sopranos; °

. | -

Notes |
of this year's Rachmaninoff piano |
award.

An interesting feature of the
Testival will be two serles of cham-
ber musle concerts, one devoted to
Schubert and the other to the
contemporary Bela Bariok. The
six Bartok quartets will be played
by the Juillard String.Quartet on
two Saturday evenings, July 10
and 17. The Schubert concerts, to

be given on the four Wednesday
evenings of July, are & contribu-
Uon of the Ellzabeth Sprague Cools |
ldge Foundation.

e e
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jﬁangl’ewood

f Tonight at 8.15
For the ¢
Six string q
Hungarian co pas:
a5 & cycle at -
and next Satu
Siring Quartet
| zecond and fi
the. fourth, first

time anywhere the

this evening and|
and sixth on

of Francts Judd Céok
Sngle Conservator
1

a1 the con-

the

n in Hun-
New York
life in

gary in 1
in 1846,
Budapest rica dur- §
Ing the war all of the
manuseripts of folk musie that he
had spent his life in eollecting.
Ihe}' are now at Columbia Liniver-
sity, ‘He was a pio stirdent, of
the songs and dane

ants of South Ce

= pecially the Sla

Wrote music Tor
and voice. As a

~WEEK-END CONCERTS

AT MUSIC FESTIVAL

uilliard String
HEtoTE ST hicd

[composition at the school

and

string quartet by Lucas Foss, com- |

| poser,
he pilano soloist three
Bach-Mozart series that w
the Berkshire Festival Sun

the Foss qu
will be Zvi Zeitlin_of Pale
second wiolin part will be
Ma 8f Hon of Shanghai, China
The cham archi
scheduled for Monday
be postponed to Friday,

conductor and pianiat, wha will
times in
atart off

noon, Serge Koussevitzky conducting.
Twn foreign studentz will play inf
The first viollnist
ine. The
played by

enncert
afternoon will

1
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Two Chamber Music Series

| To Open This

SCURTAIN-RAISERS for the
Berkshire -Music Festival
which gels under way offi-
retally at Tanglewood in Lepox,
+ Mass.: Sunday, July 13, two series
| of ‘chamber music concerts, one
devated 1o Franz Schubert and the
| other fo the contemporary Bela
Bariok, will open this week. -~

“The Schubert conceris, to be
given on the four Wednesday eve-
nings of July, are a contribution
aof Mre. Elizabeth Sprague Cool-
idge. The six Bartok guartets will
be played by the Julliard String
Quartet on two Saturday evenifigs
—next Saturday and July 17

These events will be in the Thea-
ter-Concert Hall at Tanglewood
and Priends of the Berkshire Music
Center are invited to each of the
concerts.

A third series of chamber music
congerts will be presented by stu-
dents of the school in chamber
Musie Hall on Sunday mornings,
beginning next Sunday, They will
cantinue through the entire period
of the: Festival.

The Schubert series, which
opens Wednesday night, will in-
clude the following works: July
T—Quartet for Flute, Guitar, Viela
and. Violoncello, the Sonata in A
minor for Piano and Arpeggione,
and the “Winterreize” song cycle
with Raloh Herbert, baritone; July
14—the Trios in B flat major and
E fiat major and the Senata in A
major for lin and Piano by the
Albeneri: Trio: July 21—String
Quartet in D minor 'Death and
the. Maiden"!, the Quartet Move-
ment-in C mirfor, and the String
Ruintet in C major by the Boston
String  Quartet;” July 28—String
Quartet in A minor, the Quintet
i A major (“Trout™. and the
Octet in F major by the Boston
Conservatory String Quartet and
assisting artists. :

The pair of Bartok programs

This Cfi-pping From
PITTSFIELD, MASS.
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Week at Lenox

cover the modern Hungarian mas-
ter’s output from 1807 to 1939 but
the numbers ure nol played -in
chrenaological order, The first con-
cert will offer the Third, Second
and Fifth Quartets while the sec-
ond will bring his fourth, First

_and Sixth works in I.hisjorm_

no =eals remain for

Although

morrow’s Bach cor i, cic will
heard from the lawn surrounding the
theatre-concert hall by those buying
general admission. The program will
| e repeated Tuesday evening Admis-
sion tickets will be on sale from noon
for Sunday's concert, Student svenis
and the Juilliard concert will be apen
to Friends of the Borkehlre hluatul

Center,
VG CONCERT: The Juilliard Siring Qufirter will give a pair o
s of Bia Bario i he Thentee-Cone i THIER Tunglovap Saturday evening, July 10, 4od
ARy ing, July 17. The two programs wigeilier will cover six quartets ; :
S ottt in thia form. The events 4to open o the Friepds of the Berkshire Music

=




5 y b . VO illi Stri Duartet will give n pair of congers
REHEARSING FOR CONCERT: The Juilliard String Q . ! |
of the E:.:i!: of llel‘u Bartok in the Theatre-Concert Hall at Tanglewood S ‘F{

i 1 rogether will cover all six quaricts of the Hun 3
S 1 e A e

atorday evening, July 1

.

he Tuilliard String Quartet, which will give a pajr of concerts of the works of Bela Bartok in the Theater-

iConcert Hall at Tanglewsod Saturday evening, July 10 and Saturday evening, July 17. The two pro-

rams together will cover all six quarteis of (he Hungarian master, his entire nut]ﬁlt in this form, The
eveniz are open to Friends of the Berkshire Music Center,
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N Hﬁ‘ﬂ:‘iﬂli\“ﬁ—-‘fheﬂﬁw:?ng Quartet will present two | Concert Hall at Tanglewood on July 10 and July 17, The two
pre-festival concerfs of the works Bela Bartok in the Theater- programs will cover all six quartets of the Hungarian eomposer,
The concerts will be open fo Friends of the Berkshire Music Center.

'

Eilesn Darby-Cianiie Houre

The Juilliard String Quartet, playing works of |
Bela Barfok in the Theater-Conceri Hall at

Tanglewaod tonight and July: 17, The events are
| open to the Friends of the Berkshire Musio Center.




“Theatre-Concert Hall
TANGLEWOOD, LENOX, MASSACHUSETTS
The Berkshire Music Center

SERGE KOUSSEVITZKY, Director
With the generous cooperation of the Juilliard School

Presents the

Juilliard String Quartet
ROBERT MANN Fiolin RAPHAEL HILLYER Viola
ROBERT KOFF Viglin '~ ARTHUR WINOGRAD Pioloncello

The Six Quartets of
BELA BARTOK

FIRST CONCERT

Saturday Evening, July 10, 1948, at 8:15
Tuirp Quarrer (1927) y
oderato
Allegro
Ricapitulazione Della Prima Parte
(Piayed without pause)
Secoxp QUARTET (1917)
oderato

Allegro Molto Capriccioso
nto

INTERMISSION
Frrra Quarter (1934)
Allegro
Adagio Molto
Scherzo (Alla Bulgarese)

Andante
Allegro Vivace—Presto

SECOND CONCERT
Saturday Evening, July 17, 1948, at §:15
Fourta Quarter (1928)
Allegro
Prestissimo, con sordino
Non Troppo Lento

Allegretto Pizzicato
Allegro Molto

First Quarter (1907)
Lento

Allegretto
Allegro Vivace

INTERMISSION

StxtH QuarTeT (1939)
- Mesto—Vivace
Mesto—Marcia
Mesto—Burletta
Mesto ;




thd Acclaim

 Given Quartet

At Tanglewood

By JAY C.'ROSENFELD
The Juilliard String Quartet

Bs he ms Wreaking. But when
he frrives a’&}iﬁ Jater perlods, the|
rules are thrown overboard, and
vet the ear attunes itself very|
guickly to ks nonconformist man--"
ner,

Thus, by the time the final quag-|

<played three gquartets of Bela Bar-|
tok Saturday evening in the thea-|
tre-coneert hall at Tanglewood|
through: the generosity of the

Juilliard School. f'They will play|
the remaining three next Saturday |
evaning.

The four young men who com-|
prise the quartet are Robert Mann, i
first violin, ywho, Incldentally, was
a student on Seuth' Mountain. in
the summer of 1939; Robert Koff,
second vialin; Raphas]l Hillyer,
viola; and Arthur Winograd, cello
They play with a unanimity of

and under ‘ar- ng, quite
apart from their a
mntehwtg of tone qa’;lllu W ‘1|:"1 is
truly exceptional.

The whole evening was remark-
able. First of all, the program ar-
rangement was of masterly astuie-
ness, Of Bartok's six quartets, they|
ghose the third, second and fifth,
in that order. ‘Anyone missing any
"part of the evening could not have
enjoyed it so much as those who
svere present from beginning to
end. Coming In late or leaving)
early would have deprived one ui.
an essential part of the picture
Poor Bariok suffels, strange/ o
say, when & single choice off his
itakes its place in an ordinary
gram chosen from all the I
ture. He must there seem/like a|
musical healhen whereas,

evening, it takes shapg a
such unifuely capable ‘hands, be-
comes deeply absorbine.

It waa exiremelyswise to have
played the third to/open the con-
cert. This was the/weirdest of all
the evening. It is/dated 1927. Bar
tok wes 46 then, and had begun:
to write with feomplete disregard)
for anythine /but his own whims|
and inclinations. His second quar-|
tet, which followed, and which 1is]
dated 'a ggg’ade earlier, still shows;
links wi the advanced musical}
thought of that day, There are
chords,” particularly, and progres-|
sions ~which are derivative and}
even orthodox, and when he broke:
rules, we at least recognized which

tet arrived (dated 1934), it was no|
longer difficult lstening. The slides,
the use of the wood of the bow, and)|
all the d es he brings into play
do not detract from the central and|
driving force of his musical expres-
sion. It is completely fragmentary|
and the juxtaposition of phrases in
varying tempi, registers, dynamics|
and moods in swift succession
sound more horzible in the relating|
than in the playing, That is, in the|
playing by such perfectly adapted;
enthusia 5 of Satur-|
day evenir played an |
whmh 1

hich was a mawer in th

true sense of the word.
The.young artlsts were ‘recalled
=dly at the completion of the}
concert, and they deserved every
particie_of “the wild acelaim they |
yeceived. TTheir music was placed|
on racks lowersd to almost knge-
height, so that they were in cons;

fc communi

join' theix, wor

ne, off immacu-§
late, and Idloms: wera passed
from one instrument to-the other
rolled on as from one player alor
And still there was a great sense of!
proportion and dramatic spacious-
ness, Bartok, whose lot it was to
endure so mu(‘h neglect while alive,
here came into his merited glory
with a supremely defipifive per-

formance,
ey !

“This Clipping From
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Quartets of Bartok Offered in 2 Concerts

_ When well over a thousand Bar- |of his grayihg days theza. .per-
ok people get together and ap- [man or the simpler philosophies
;)_}au:t to the echo an all-Bartok |of his graying days there per-
string quartet progra you know ted a poet’s integrity and con-
youarg at Tanglewood. It couldn’t |sistency. -

happen anywhere eise. Of | His technique from first to
‘course, many of them were Mu- |last was masterly. This crafts-
sle Center students but the the- |man made use of dissonance as
ater-concert hall was well-popu- |he used the diatonic harmonies,
lated with friends of the Boston |always as a medlum s
Symphony Orchestra and ot 110' mor
musically elect who do not i 1
upon Brahms cake with Tse
kowsky icing.

All six of the Bartok auartets
were done by the Juilliard play-

ers, the Fourth, FIFst awna=sixth |
on Saturday mﬂhr and the oth- erist
er three just & week previousls
The' group comprises Robert
Mann, first ylolin: Robert Koff,
:second; Raphael Hillyer, wiols,
and Arthur Winozrad, callo.

Here was the first and last of
Bartok In this medium, span-
ning the period from 1807 to
1939. True, there was a change
of style but it was the voice of
the same man—oftenest a still
small voice, detached, self-com-
muning but  whether you
istened to the atmospherie,
somewhal sensuous suggestions

ademic music and certainly
um salon stuff, There is too
much ozone in them for that, It
is diffieult to pin down specific
references or employment of folk

but. 50 indefatigable a
as Barlok eould not but in-
fuse that spirit into his art con-
cepts.

The most “modern’ of these
quartets is the Fourth. It has
a cetrain ferocity deriving from
its extreme use of synecopation,
| parallel seconds and other har-
| monic acids, glissandi and pitch-
less pizzicati and especially by
reason  of its short, biting

but its muted second movement,
prestissimo, is so fetching that
there was a spontaneous outburst
of applause at its conclusion,

phrases which harass the ear,.

e
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. THIURy INGNr ©
] {“Thn Jullliard String Quartet,

and nothing |
None of ihz’.sz’ quartets is-

e e

through the co-operation of the
Juilliard School in New York, Sai-
iy night played the final three
iof the six Bela Bartok dquartets,
“the fourth, the first and the last
-]one. The memibers of the guartet

@ R-\'l\m! ‘\I'n'm “nr] I _-iJeJt K-)ET

e that jcarr
enthusiasm.

{ul]l and line, (hamall\. E
%ind-spacing to the musi¢, so tha
Yhis second hearing was convincing
that il was their playing that

s

evoked the cordial response of the
large audience, more than the subs
stance of the music. » [

In the order that the quartets|
were played, these were uxamp‘csi
‘of Bartok’s work when he was re:
spectively 26 and 58. He .\ﬂb

i jually c-.1:r‘:l>=,sflh at

and d

times,
5 Lr

with

8
fourth qua

f1“}'n 1raz1a:n, it should be bome
in- mind that the first decade of
this century was busy pondering
and ﬂ(.t.ephng the new quartets nf
Debussy and Ravel, the sextet of |
Schoenberg, ete, so that Bartok
\\'-Jc not such an innovator at that
of his career as oW
¢ him.

wa

m had not

o3, in m-.s .,ap
be offensive. the word “beauty”
has any part 'n one's definition of |
, it iz not so easy to. place|
artok, for he certainly begs for|
credulity most of the time,

By the time he has left hiz first
efforts and advanced through hi
days of storm and stress, his fina
essay (1939) iz on & continual note |
of lofty sadness, There is a sh:»rt'
prelude to each of the first three
movements in which a searching|
nostalgia, expressed In a long|

5 line on a solo instrument, |
des the general tenor of thel
proper, and finally ends|

1] mmrmer-t entirely in

the \ecu_s of thI
rum 1L| -writing. These two veally
concerts provided a
"lou‘bh march-past of the
whole exhibit. The cholce of their
sequence was made with profound
v indeed, with more than
a little regard for.the psychelogi-
cal ¢t their playing was sure
to make. We wonld hazard the
istatement that we don't belleve
ithat Bartok, at least in his quar-
Hets, will be familiar to the gen=-
{eral musical public of a genera=|
|tlon or mare henee. He: was a marn
{of courage, intelligence ‘and jma-
|gination, and even of inspliration,
at times. Cuvigsity and conviction
were considerable parts of his
make-up, The Juilllard quartet
‘gave him & tremendously colorful
| presentation, ‘and the short series
| was sn invaluable part of the cur-
rent gala season at Tanglewood.

changes through
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choral program Decemt
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| Stuyvesant Quartet
Opening New Series

Three famous American siring
quartets will be heard in concert
in Montreal during the fortheom-
ing season of offerings by the new-
ly founded chamber music society,
Pro Musica, which is giving six
concerts between Octaber and April
at the Ritz- Carlton on Sunday

rnoons. at - 5.00, One of the
, a chamber music program
e distinguished duo of Adolf|

Cecilia Course
ng the only pro-
o the season'in

of Mew Yntk

To Play on S’r €
Bt (‘Pciha Soelety 1= 'igsm
ssional string quarﬂ! m‘ i
i &Rap!ds. Juill:

especially note
poraly muslc,

seh and  Rudolt Serkin, st/
eld on Monday, November 8, |
uyvesant String Quartet,
i 2 presented this year|
a trans-continenial tour with
pr-:'s!ramc cf;w-une: three centuries
of chamber music. is ta open the
series on Sunday afternoon, Oeto-
ber 7. with Clark Brody, distin-
guished erican clarinettist a8
assistant a .
e Paganini Quartet, aulstandmgl
continent and introduce
sar by the Casavant|
to be heard on Sunday]
20. The third quartef iz}
tliard ‘-stlmg-lQu;]utm which;|
peared only privately|
r the Lagms Morning  Musical]
lub for whom it was one of lagt:
suctesses. The Juils
Is be here on April 17 with
distinguished French baritone|
of !}e Metropolitain Opera, Martial
|8 ares voesl sl

£ contem=
terpretations o
4 for its in bk

will be heard
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-, Walnut—"Life With Moih

Juilliard Quartet
f Heard in Recital

The eighth season of the Tris
k County Concerts Association wag

naugurated last night with a re-
El gital by the Juilliard Quartet, in the
slaudltorlum of the Radnor Hu_h
| Behool, Wayne.

The ensemble—Robert Mann 'm»:‘
Robert Koff, violins; Raphael Hill-
ver, viola, and Arthur Winograd,
cello—played for a large and re-
sponsive audience.

A Haydn Quartet—Op. 77,
—was a felicitous choice to intro-
duce the program, From this work
the group turned to one w Idr*] of-
fered =Imn;: contrast, the lite
Lyrique,” by the late Alban B
| probably ‘best khown here as

composer of the opera “Wozzeck"

tand a disciple of the provocative |
| modernist, Arnold Schoenberg.
To'end the evening, the Juilliard
ts | musielans. provided an authentic |
st and unchallenged masterpiece, Bee-
o | thaven's Quartet in E minor, se
st ond of the three splendid ereations |

* l'embraced in Op, 59 ‘md familiarly
A catalogued as the "Rasoumov ‘kyl
it Qu'uicts

No, 1
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Still Looking Ahead
By JOHN H. YOCOM

TW(} important recitals, which are
discussed on this page, have laun-
ched the local season but, in the main,
items coming to our attention still
are drum beatings for what is in
store.

Montreal's Pro Musica Society will
present six Sunday-afternoon-at-5 p.m.
programs of chamber music by out-
standing performers, The first will
be on Oct. 17 with the Stuyveaant
String Quartet playing quartets by
Schubert and Villa-Lobos, and, with
Clark Brody, eclarinettist,
Quintet for Clarinet

This Clipping From
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Brahms'
and Strings.

Red Bank Lists
Winter Concert
Series Artists

{Daily Record Wire)

RED BANK — The artists select-
ed for the three concerts of the
194849 subscription series of the
Red Bank Concers Association
were announced today by Mrs. J. D,
Tuller, chairman of the Associa-
bion. The first concert, to be given
Nov. 4, will feature the Julliardl—
String Quartet. On Feb, 17, the
New York University Chapel Choir|Oratorio Society :.rmhev of
will appear, and on Apr. 7, Hu[il:c Chapgl’ Choi "n Lo PrE-sea-
1948 Naumburg prize winner, Janelson” canp with Glee Club and

iarl[s{;u will be heard in a piano are eachigiven individual voice les
recita

ns thogy ut Ar,
The threce, gangeerts will be given!™ Each ¢ mgig competi-
at 8:30 pimiat the First Baptistiien for 5

e bri
Church. Red Bank, The same ag-totit rer mu-kah!y iaiented voun-

tists will also ‘appear in fhe ni!wly fins:

instituted Young peple’s se at um..

111 Mechanic st, Selol Audit w ¥

Red on the she won addmo‘nal praise from the
prize-win.

atured ap
Program

Bank, at 245 p. m.,
Camposed. of four gradu
the .Julliard®&chool of Music el
members ol its facully, the Jullfar@ @ he Tele phonetHour,
String  Quartet  includes RoBeeb L% The subscripfion lists for Ilu
‘l[ann Robert Koff, Raphael Hillalo series w 5 Opene
ver and Arthur Winograd, They [Oct
have been playing together  for|
several years and have beep-fea:|
tured in major concert se
throughout the country, tions as well as the musie
New York Universi Chapel{of the schools are
Choir tonsists of 24 \nn_o\ ehosen|subscription driy
from_ils famous Glee Club. Gene v also be sent dir
allgvsepiors, they have had some | Doremus, treasurér, 15 Mon
three 8 of training under Pro- mouth st., or may be purchaserd al
fessor Alfred M. Greenfiele who!Tusting’s piane store; 16  Mon:
in addition 1o directing th(' N.Y.U.'mouth st .

same dates. ’ W & He
_ grauaf R : SR s

g afspearned her a
araneB®on (he radio

ul the ses
com ‘mllu e Tepre
ing the various elubs and org

o a ¢

—

Other programs will present Adolf
Busch and Rudolf Serkin, the Triest(?
Piano and String Trio, the Paganini
Quartet, harpist Marcel Grandjany,
and the Juilliard String Quartet.

Six concerts~wil be given this win-
ter by the MeGill Chamber Music
Society; the fipst, on Tuesday, Octo-
ber 2f.rat the Royal Victoria College,
the other five in Moyse Hall.

The MeGill String Quartet (Messrs.
Brott, Renaud, Robert and Mrs.
Brott) will play in all the six con-
certs. In the first concert they will
be joined by a group of other players
for Beethoven’s Septet; in the third
concert Neil Chotern will join them
as pianist in a quintet by Shostako-
vitch; in the fourth and fifth concert}
quintets by Mozart will be played by !
the quartet with Rafael Masella, clar-

|List Artist

?‘;l:ﬂun \L]u.'n i

|three years of €

| tion to direc N.Y.U

| tion for the Naumburg

{ appearance on the radio brogram,

| dications point to a3 guick reaching |

g
Te1. CHe ea 3v8_860

For Concerts
In Winter Series

String Quartet,
And
Pianist To Appear

Men’s Chorus

The artists selected £
concerts of the 194849
series of the Red Bank Conce
association have been announced
by the chairman, F i_)amcL
Tuller. The i

at

¢ first concert, Novem
feature the Julliar
weriet; the second, F
lh: Neoew  York. Univ
c¢hoir, and the
senting Jane Ca:
1043 winner of the
fe same artists al:bc\u
; Peo-

‘:h eel

peapla in this drea.

(.c;mpn-ou‘ of four graduates- of
he Ju}_ﬂg_:_ri_,&mnm of Music, now
m‘nber- of its faculty, the Juil
liard String Quartet includes Rob-
ert Mann, Robert XHoff, Raphael
Hillyer and Arthur Winograd, 3
have been playing together for sev-
ersl years and have been featured
in major concert series throughout
tn« country. J

v York University's
chojr consists of 24 volces chosen
from its famous Glee club. General-
Iy senlors, they ave had soma
ining under Prof.
m.niu d, who in addi-
singers

Chapel

Alfred M.

s diractor
torio society. The members of the
Chapel choir po to “pre-season”
camp with the Glee club and in ad-
dltion are each given individual|
lessons throughout the year,
Fach year, the national competi-
prize win-
ners brings out remarkably talented
zicians, This spring, Jane
i was a winner and had'a
¢ York Town hall debut where
won additional praige from
J\:,a York critics. Her prize-win-
niag also earned her a featured

the Telephone Hour.
Bubseription lists for the two
sarles opened Monday, and early in-

of fhe seating capacity, A commits
tee represesting the varlous elubs
and organizations as well as tha
music departments of the local
schools is assisting in the zuhsnrlp-

ton drive, X o
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C bamber Music Series
0p€m On T; uaday

:_Commmutérmf:’h:fm:muu Of Music Clubs
_Announces Date Of Young Artists’ Audi-
tons—Competition For ( Jonposers

Chamber Misic Series
:As usual, e Chamber Musle
Beries at Sprag will p 1
u.ltS'animg groups and performers
ip the coming group ol Programs)
for this seasoll.

“The {first program on
evening will pres

i uartet, now nm : !
nsb‘e'.il;‘rﬁifﬁard School of Musie. While§
tO7s is fewer ensembles|s
[rt* the chamber :|ml-|.<, field, it is
resagnized #s one of the betier
glartets by both critics

oftthis type of music ‘The

here will eonsist of the Ql.a &

i fnajor, by M the Qu

5 18, No. 1, b} Beethoven;

the-Fifth String Quartet hy
1ake modern composer, Bely Bartok.

b
&
N

1., New York 11,

S

i

All Tour of the young men in the

arte are native horn  and

Robert Mann, flest vialing

Portland, Ore, home; is a

graduate of Juilliard, 1941, Maum-

award winner and made his

that year in' Town

A Los Angelino,

ond - viclin, studied

n, and has had an ex-

experience with chamber|

¢ groups. The violist, Raphael

was born in Ithaca, N,

I wml._d the Curtis Institute in

Imln phia and holds degrees

m Dartmouth and Harvard, A

member of the Boston Symphony

5 =, he obtalned the

sion of Serge I{ous-

leave specially to join

Hd quarter. Arthur Win-

is a native New

and has studied at the

Enpland Congervatory and
institute, He j& a ‘member

e NBC Symphony and has ap+
peared with the Gallmir quarlet,

ome tickets forythe iwo series

11 available 'and may be ob

d from the commitiee mem:
bers repregenting the various clubs
and orgapigations, az well as from
the musjgifaculty of the Red Bank
is, *Mekets may also be cb

ned from Dr, P. N. Doremus
street, or- Tusting'i

. 16 Monmouth strest,

1- ! Bank
(_l The
o lan Ar
se | tha

|r1f13 J|».
s to perform

evatufes of L he RS and
<:_npt,c'm'\ raRYY amis

T shiftey- |

od fu: the r"'vcr\:d wurk
# ]

15 o mun_; per
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\uilliard Quartet
Ito Give 3 Concerts

Three chamber music
will be given in Sa
on-Nov. 7, Nov. 21 and Dec
tthe: noted Juilliard 8
{will come from New
bridge alumnae sp g
serles; to beneflt the Radcliffe T0th
Anniversary Fund
Miss Isabel Pope
{Taylor,

Also “helping- are “Mys Mur
Day, Mrs. Dayid ‘W
|Raphael Demos, Miss
ITay, Mizss C
Istance’ Hall, Niss V
I8ll ‘of Cambtidge,

Alonso of Arlingten a

1d T, Dawikon of Lin

Dr. and Mrs, S
wead the sporien

nd. Mrs, Wil
Leonard W, Cror
Eerby-Miller, Mis
man, Dr. gnd Mrs,

Davison, Dr. and
Woodwroth, Mr: snd N
- Frof. and Mrs.Ken
nd. Mrs,

Mrs‘Richard

s, Alfred Tomer, 3
;Langenberg, Mizs Mabel
‘Miss Elsie Codlidgre, W
Conant; Prof. and N
Mensel, Prof. A ‘Eelmann
Mr. ‘and. Mr:

Mr. and M

. Butler, Mr, and )

Appel, Mr, W, T.

and Mrs., Warren

R. Burden

Llewellyn

Ealon, Dr., L

Willlam Langer

#Franklin Hamme
RadelifTe stud

(Muray

it tickets,

Miss G
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__--Juill_fmg Quartet |
Plays at Red Bank Nop.: 4

Red Bank! Juilliar, Musical foundation in or-
Concerts: association, the JuilliardTder f?'g“ :

RED: BANK.—The

string guartet will
first  eoncert of
series- on Nov, 4,
young ‘American art will
heard in the evening in First By
tist church andin the a‘{ter'n_qo
a special | pag, 88 Papart o r
the newly-instituted young peonle's

series  at lithe™ Mechanie »Street th
school auditorium. " |

the

present. for its | development of chamber m

1948-1849 | keeping
This group of and
be | residence at the
ip-|of Music in New Yo k.
in musicians are members of the en- |
semble faculty, |
All
e dumilliard quartet are
L_Founded with the aid of the ROI and trained. probert
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stimulate Tn Amerifa the
> in
highest ideals |
quartel is in!
Juilliard School |
lts four

with
traditions,

the
the

four of the younz men in{

native- |
Mann, |

first. violin, calls Porlland, !)W-.gun.lr

home,
1941

made
Town
Los Angeles,
violin, stud

had an extensive EXper
chamber musie groups.
Raphael

in

15 & gradoate of Juilliard,
Naumburg award winner and|
i formal debut that year
Hall, New York F nml

Robert Koff, se d
at Oberlin & s |
nee h ||
The violist,

Hillyer. was. born in |l

Ithaca, N. Y. attended Curtis in-Ju

|stitute in Philadelphia and

holdsH
from  Dartmouth . and|l
A member ‘of the. Bos-

ton symphony for sevéral Yyears, hel

|obtained the
Koussevitsky,
[to join

permission of ' ¢
toyleave specifical
the Juillard quartet, Arth

'\’\-‘inug:-nd. 'cellisi. is. a pafive N

| Yorker and

England

|institute,
B

|J>mred with the Galimir quartet, |

-
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conservatoly and Curtis|
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symphony and has  ap-|
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'bpéélal Loncert '
For Young Peoplc‘

Juilliard Quartet

To Entertain Here !

The first young people's conceris,
Sponsored by the Red Bank Cop-
|cel'1.s association will be heard in |
the Mechanic Street school audi: |
The Juil-

torium this : rnoomn,
| liard Strfing guartet will perform
.'f% Adee—pupiis-—The same artis
will Inaugurate the second annual
|#eties of concerts tonight at 8:4n
| o'clock at the Hed Bank Baptist
| ehurch,

For the afternoon
dl-American ¢

perform the
| D Major, IX 489,

The program will close with Bar- |
tok's Third String Quartet in one
movement.

In the evening, the fuartet wiil
present another Mozart quartet, in
G. Major K 387, This will be fol-
lowed by Quartet, Opus 18, No. 1 |
by Beethoven, The closing num-
ber will be Bartok's Filth String
Quartet,

toncert, the
nber music group
Mozart Quarte| in

Cir. (D 10,743)
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Juilliard Quartet #
Concert Postponed

iDally Record Wire)

RED BANK — 1 illia
Quartet that was to _)_eamﬁ
at the Mechanic Street School
| Auditorium, Red Bank, Thursday
afternoon in a special program as
| part of the ne instituted young
|peoples series, under spmlsnrshllp
of the Red Bank Concerfs .-\s:socm-
tion, has been pnslnnnc_d until the
i next winter concert in February.
| As originally planned, the
lquartet will be heard that even-
ling, Nov. 4, in the first coneert of

the 1948-40 series, at the First Bap-

tist Church, Red Bank.

Young People’s

Cﬂﬂcel' t.S BCgiIL For the aﬂcu;_;;n concert, the

This Clipping From
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PRESS
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1dent audience, the same artists bes
ling scheduled ta inaugurate the
second annual sefig 5 q{.;wnm—
night at the Firslﬁaplﬂxl. chureh af
8:30 p.m. WA

Sic group

tall-American chxgx;’ TS

RED BANK. —_ The firt of the B berform the Mezaftguintet in
Mew young people’s concerts; spon-|{,-. ; o
sored by the Red Bank Concerts|Piced, the four movements will en
association will :
Mechanie Street school auditorium| 1€ ¥OUnZ people one of the most|
at 2:15 today. The Juilliard strin
| quartet will

D major, Typically Mogart and fast| !

be: held in the|2Ple the musiciand to dispday tol

popular forms of
2 i 2 | will
perform 161 the siu-

music. The artists
introduce them-)
iasttuments and]
words about 1iwi

informally
| selves and.their
will a few
musie itself,
The program will elose with Bhre
tok's third string quartet one)
movement, The program is plic-
posely abbreviated tn permit the
students who will have been ex.
|cused from * Elasses (o seturn - to
their home-hound busestan sehed-
fule. 4 BiLs
| In_ the evening (he guatlet il

present  anotlien {iMoetet i quartet.
|the G majoks This WM fallawed
{ by the quark 18, e, 1y
| Beethoven, %ﬂ% "
will be Bartd 5t 1
tet. Some jarliSeription tieke

| either series g .

from Dr. Pefey ML&

T
Monmouth stteety or at the do
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String Yuartet
OpensRedBank

.
2 . - &)

Concert Series
RED BANK.—The Julliard String
gquartet, New York, appeared al
First Baptist church Thursday
night In the first of the Red Bank
Concerts Association series. The
large auditorium of the church was
Filled.

This quartet is composed of arl-
'si=teachers at the Juilliard School
of Music. hooert Mann and Rob-
ert Kopf were the violinists, Ra-
phael Hillyer playved vipla and Ar-
thiir Winograd was the 'cellist,

The program was composed of
the Mozart Quartet in G Major, |
Ihe Beethoven Quartet, opus 18]
number 1 and the Fifth Str
Cuariet by the Hungarian
poser Bartok.

The appeal’ of slring gquartel
musie to the listener liss in the
purity of ione, the compleie bal-
ance of instruments and the com-
plete interpretive accovd of the
plavers, Al of these qualities were
evident dn . last night's perform-
ance, The depth of feeling was
portrayed not only in the tone pro-
duced but also in the phy
port with whieh the p
formed. The ensemble
further enhaneed by
ments used, all four heiong
uine Guadaginnl make.

In the Mozart gquariet, which
showed the influence ol the guar-
tets of Havdn, the minuet move-
ment reflected all the dainly graces
of the court life of the Eighteenth
ecentury, In Mozart's habds it is a
perfect example of this“Torm of
composition and the e-nli_i'ea maove=|
ment is a natural expression of his|
hzppy personality.

The Beethoven quartel is one of
a set of six, composed in 1800 and
dedicated to his friend von Lob-
kowitz. In this quartel are re-
vealed momenis when the great-
nesx of the later Beethoven stands
revealed. In playing this guartef,
the arfists excelled im the Iirau[l-:
il organ-like tones of many pas-|
sages. :

The music of Bela Barlek,
eomposer of the final g
played last night, is u!_'lg_.(l}al and
strange. It owes it“origin’ 1o the
ancient Magyar folk music. In
Rartok's hands  (tHs music is
cloaked in the modernsidion of lo-
day. It is musie fhe significance |
of which one 12 unkble 1o grasp|
without many -hearings,

That the peviormersy last nighl
understand the composer's intent
and enjoved performing it there
gan be no doubt, for the effecis|
ploducﬁﬂ were both weird and|
amazing. That a cvoncert audience |
coitld enjoy it might depend to a
slpa' extent on its ap])ll'(‘hﬁ!loul
and understa nding of how a com-|
poser has combined Hungirian folk
music with modern jaxz idioms,

That the audience last night ap-

veciated the efforts of the plavers
rﬂ portray this type of music was
svidenced by the hearty applause
Which ﬂﬂ.?rﬂt its tonclusion,

The next concert o?f Abe series
Wil be presented on T ab. 17 Iwhon
ihe New York University chapei

choie will 2PPERD: .\ o ouy |
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New Friends Present
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protracted

three-quarters of an ho

theless the characteristic shape
of his later work, is seen dimly, |
like a landfal] through a fog, “|

the Quartet,

It 15 possibie 1

discern the first tentative mani-
|Testations of the musical turn of
mind that later became habitual
with ‘-‘.c!mmberg i
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String Quartet
'To Present Concert

any early work of a st rong]y
syncratie composer, the piece was
interesting both for what it said
a”‘?! uh:;t i« prophesied,

e Juilliard Quartet, which
serformed -ﬂlmﬂ# in the

10enbery, also playi ed Mozart's
Quartet in D Major (K, 499) with
grace and excellent’ ensemble.
The afternoon’s music hegan with
Mozarl’s Serenade (K. 388) for
woodwind octet,
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]“ound‘ltlon Spomors
String Quartet

The Juilliard Siring Quartet wil

WQQW-FM to Air
Loohdgo Concerts |

make if3 ce al the Library ! Starting at 8:30 p. m. next Fri-|
of Congress Frids ‘day evening, WQQW-FM (103.5
sponsored by the Eils megacycies)  will inaugurate &
Coolidge Founds serles of broadeasts of the cham-
eonslsts of E{ & : ber music evenis at the Coolidge)
e obert Mann, Rnher. Auditorium of the Library of Con-|
“’f_[ Violing; Raphael Hillyer, viola! |gress,
Arthhr i cello. Negotiations for bringing thvse
iconcerts by FM radio to musie
{lovers in and around Washington
Iwere conducted by Dr., Harold|
ESPIE':J_L:RQ. _dil‘er‘inr of the Music}
ndatio |Division, Library of Congress, and
*oalidge |M. Robert Rogers, general man-
i tager of WQQW
- For the initial broadeast of the|
\series the Juilliard String Quartet,|
quartet-in-residence at the Juil-!
|liard School of Music, will perform
the: Mozart Quartet in D Major,
Bela Buartok’s Quartet No, 5 and
Beethoven's Quartel, Opus 59,
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The Jumnrd Quartet, e
through the Ju
Foundation, MNew =FHorkysty

|]1c dev

cuncerl at 8 o
Cincinnati Wom

vig Jlr.isr |;|1r!1mfc of O">n11m

violl

member of the NBC Sy
stra.
Ln'?“w concert i open tg the public, |
tickets belng made available Tt\»'
ealling WO 6611, The program|
|Tollows:
«soMazart

oo Baxtok

c-uiajor, Op. 58, No. 3 |
e ! Feethoven

ante con moto; Allegro vivace I
M.-\d s eon mote quisl allexratte
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ﬂrﬂha_dg[ Quartet

iTo Play Bartok Opus

The Jullliard string quartet
of New York plays Priday at
8:30 pm. in the Coolidge audi-
torium, Library of Congress.
Their sponsor is the Coolidge
Toundation.

They justify their appedarance
in a free concert by playing
the ffith tuartet of Bela Bar-
tok which is not likely to be
heard in the commercial con-
cart halls,
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the Dayion 2
av at the Miami hotel.

The pr ¥
!n\rnduf-linl; for I St * 12
quartet by the late Bel bl i e Juilligrd string quartet pre-|
fok, considerad Hungary s fore- | y Sgfited the program for the Day-
pioEt contemporary, eomposer. n Music club’s morning musical

The graceful vl!;" el JSoday in the Miami hotel ballroom.
Mozart Quariet in I),-one ol 1 Mrs. F. O. Pansing was chairman
from the pen of the prolific com- of the program.

ahlished Mrs, Walter Becher and mem-|
bers of her committee arranged |
the Iuncheon which followed the
musical.

: Hostesses were Mrs. P. M. Brat-
pique whi Ly 2 ten, Mrs. Robert Parsons, Mrs.
born char AT TP Forrest G, Stump, Mrs. E. W.|

Rela 'k | Rayburn and Mrs. W, B. Sutton.
manding Fifth el : The Music club’s chorus cele-
tn be listened to : brated Christmas with a tea
makes no attempt o L3 Sunday at the home

or =anth. bl Stump on Midway road. Bos
_ thusiast of Bar Aokl g members who were hos
go _into ecstacies G include Mrs. Marris Vetter, Mrs. i

Musie. - el Robert Cas Mrs. John B. Hash,

The third A Dinirees o fl Mrs: L. C. Killen, Mrs.. Pansing

and Mrs. Charles Sopcak. 3
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Fis "It QuiAtel” as pro HERALD ~ |™'"",foethoven's ‘Quastet Opus 50." close die rediial
by the Juilliard ive-| Mirs. F. O. Pansing is chairman and .
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gicians, but in the instruments | .
themselves. Il jeemed a conversa- n u ns ruc Ors
tion piece in wihich violins, viola ! yt t t
and cello conversed with one an-| a 0 Slc

ather. Some yuartets ecan he|
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BY ELEANOER BELL

The Juilliaxd=8tFing Quartet was the center of af-
tention on the stage of the Woman’s Club last night.
The quartet, which leans toward the virtuoso style of
performance, played a program of Mozart, Beethoven
and Bartok that came off with a great rour:sh and was
punctuated by blinding flashes of speed and technique.

The Quartet in D, K-438..by
Mozart was the curtain raiser
and turned out to be the most
satisfying of the three entries,
from a musical standpoint. Aside
from some un-Mozartean ex-
plosions of sound in the slow
movement, it was pure and sim-
ple loveliness, delightful in
every respect.

The novelty of the evening,
tucked safely between the two
staple items, was Bela Bar-
tok's Fifth Quartet, an excit-
ing and impassioned work pep-
pered with startling harmonic
and rhythmic surprises. The
quartet is a fascinating work
peppered excruciatingly  diffi-
cult, and the performers did a
handsome job of it. It iz over-
loaded with trick effects, and
like g0 many modern quartets,
seems to transcend the instru-
ments for which it was planned,
nevertheless it was stimulating
to listen to, and the players
were sensationally in tune with
fhe composer's vagaries,

The Juilliard aggregation
played with a fine, vibrant live-
ness of tone and their enthu-
siasm was evident. They were
fun to watch and listen to, but
fun is not always the reason for
listening to musie, least of all
chamber music, In the Bee-
thoven it becamne evident that
showmanship was a little too
important in the quartet's
agenda.

Some skillful and carefully
thought-out passages were im-
pressive, but the speed of the
fugue was unforgivable and un-
musijcal, good only for the ring-
ing applause which always fol-
lows demoniac demonstrations
of this niture. It was fire-
works where fireworks are not
needed. ”
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Opera in English

By Cincinnati Group
Tales of Hoffmann Presented—
Sayao and Curzon Appear
In Recitals
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Nies-Berger Chamber Orchestra
In an account of chamber music activi
b

5 15
Town Hall on Ucl
conductor Edouard
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Haydn with -m\paro Iturbi, as seloi
\\ II 48 new s by A. W. Binder and Leo
for piano and or-
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Juilliard String Quartet
Phrvs Scknenberg

u\nlmuml the

trmg Quartet added laure
to its ra dl\ _growing Ly
¢ an
Schaenberg'’s I-,l. String Clu.u'lel Dp.
vear-old work showed the r‘umpo er
to have d played genius and rare

ed a pro- and con-furor,
minute one-movement quarte
s0 beantiful in m
not pall. That 5o you
could play it with
tonal I)eau‘;_\- angd splendid s
well for the future of the Jul[![:rd
tet, The group also gave a
performance of the Moz (.
ling the two guartets, a group of wind
under the direction of Ignace Stras-
fogel, playved the ch o Serenade for W
Octet K. 388 by Mozart. To hear it was a rare
treat, but to have as fine and subtle a perform-
e added greatly to the thrill of the

CONEert,

Busch Quariet in Sm‘( ssful Series

the Busch

ven and the Schubert Qumt

163, with Marvjane Thomas as
l‘\l to .*\(I(»lf Busch, Brung 5 :

Busch. Ti
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Hugo
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end of the Backy
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uished American collector. He
in June 1948 and the Schaeffe
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Postlude

Juillliard 4
Makes Bow
In Libmry

By Paul Hume

The Juilliard %_u,artel made it
‘Washington bow last night in ths
Library of Congress.

Playing Mozart, Bartok, and
Beethoven, it brought to mind the
feat accomplished this summer at
;lix: T:nt%!]ewoa? Festlval, where it
'playe e entire cycle

qu::tets ¥ of Bartok

5t might it played his

guartet, dating from 1934, It 2:31
|arated. Mozart's D Major quartet
of the Haydn series from the third
0f the set by Beethoven dedicated
to Count Rasoumowsky,

The quartet plays with fine hal-
ance, beautiful tone, and excel-
lent intonation. 1f its members are
for_tunatz to remain fogether after
8m_sh‘1ng their work in New York|
City (which is not likely) they|
could become one of our outstand.|
ing ensembles. Maturity is the only |
Power by which they can acquire a
polish that oecasionally deserts!
them in climactic moments, |

The vitality of their playing
gives such familiar scores as the
C. Msjor guartet of Beathaven u
fresh sound. When this vitality is
turned ‘on music of their own
f:m:e. 45 in the case of Bela Bar-
fok’s musie, they display an en-
viable insight into the structure
and message of contemporary
writing,

We hope that they may be -
suaded to return to thrjrr le:?::v
g0on with the entire set of Bartolk
quartets to which they are emi-

nently suited.
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Juilliard Quartet’s
Youthful Players
Make Lively Debut |

By Elena de Sayn

To the eyes accustomed to placid

executants of chamber music, out-

wardly unruffied and inwardly un-
_muvnd by the emotions BXPI
in the music they p) the
of four youths consumed by
fire \\;ithin was ]
as well as to hear, The deby f
the Juillard String Quartet lJ'Jn"-‘:'\;e;-
Library of Congress last night |
brought the audience face to lage
with four young musicians, ber
Mann and Robert HKoff
Raphael illver, i
Arthur Winograd, cel I
alive and so intent that !
halr tossing, facial and bodil
tortions seemed almost
Not that they are to
mended.

In fact, when |
group with eyes si
gave maximum pies
ness and roundr
zart's “Quartet Major, K, V.|
499," and in Beethoven' Quartet
In C Major, op. 59, No. 3." the uni-
formness of dynamics and the one-
Nes of purpose In the manmer of
execution has not been s d,
Especially notable wag t

the

and

be

tening to the
, the ensemble
ire, The firm-
of tone in Mo-
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i ILJJE:::::;]?:{“S each other, It |s:undilurcd by & conventional ap-
= \'i.n]ir Dl{_ml)hlhrll_li either the sec- proach, strikingly individual, savage
T woakc:* ]jnk-f t\.nllr;']afgl.hndi' both, are jand romantic in turn.  Yet, 85 the
i *aker . ¥ In 8 quar-|saving goe. her v &
o ally. | B o ere is only a :
musir-on:ﬂ?;:g? bs::m excellent the |from the sublime to the rid Y
R . 5 In justice to the compo. it
o e second depar be pointed out tt 5
dlayers worked ags
tion of his music. It

e se i from habj
tendenales displayed by oth
tiate between cl

i treatment accorded by lo
the Jullliard group to Bela Bartok
Whose “Quartet No, 5" was :
program work, com

r;_\ the anaw foned
Foundation am®™premiered in 1935,

_g=ﬂ:-c1.s the composer's intensely |
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The Juilliard String Quartet, which
Erom the Teff, Robart Mann, Raphasl

Eileen Darby

played for the MNew Friends of Music.
Hillyer, Arthur Winograd and Robert Koff
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i : The artists did not|
each equaling and |spare themselves in presenting hin‘: !

L worked ||
gainst them and the excellency |

FLIBRARY OF CONGRESS CHAM-
BER Ml:.-'-SI;J g(";OiNCI".".QRT it
With Juilliard String Quartet; Dr.

Ilurim—-.‘!plvaeke.' Vernon W,

Clapp
Announcer: Richard Norman
Sustaining
WQQW, Washington, D. €,

This one, which marks ano
*“first” for town’s Blue-Book ap-
roved station, will have musie
overs making a beeline for near-
est radio store fo purchase FM re-
ceivers, if response to last Friday
night’s (100 broadeast, first of a
geries, is any indication.

The Library of Congress Cham-
ber Music series, a musie atirac-
tion of top matiomal prestige, had
previously been limited to the 500
capacity of the Library’s Coolidge
Auditorium, where they are held.
Since the concerts are heavily en-
dowed, outfit has been ablé to com-
mand top drawer long hair g}'{'nups.
WQQW's manager, M, ohert
Rogers, has undoubtedly snared a
prestige plug, limited as the audi-|
ence is for this type musie, in ar-
ranging to broadcast the serles.
Both the station and the Library
herald the broadcasts as an op-
portunity of making the concerts
“avallable to 3,000,000 Americans
instead of 500.” ' ;

If the initial broadecast is any in-
dication of the calibre of musical
groups and type of classma]l
. s to be heard on future con-

. there is little doubt that the |
series will do much to populavize a |
form of music most layman know
little about. |

The numbers playved by the Juil-
liard String Quartet, a group in resis
dence at famed Juilliard School of
Musie, represented greal \'aricty‘

and range and gave the froupe
v opportunity to display
iance and musical skill,
i interyiew,  con-
ducted by ation’s program direc-
Pierson Underwood, gave
acting  chief, Vernon |
Dr., Harold Spivacke,
chief of the Library's Music Divi-|
sion, an opportu to brief radio
listeners on the background of the |
coneert series and of the Library
itself. It was well handled and|
kept tightly in hand as to time and |
subject matter. |
Broadeasts undoubtedly mark an
extension of publie relations pnsj|
sibilities for the Government
Library. For the stalion, it is a
public” service opportunity which
should bear fruit in this longhalr
conscious town. Lope,

its
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Musical Events
TODAY — At Jordan Hall, thi i
Riternoon, Aaron Rj hmond

1 g , Ko-
miisic ditional
2N - English, Polish and Ger-

Ab the Pirs| Church in Boston|man carols; 2 P. M, (free).
this sfterncon, William Zeuch, or-| At the Women's City Club, this
ganist, will present a program of afternoon, the Musiea] Guild of
Christmas music hy Ka E 1 presents a concert of piano,|

Bach, Vierne, Schubert, Maur 4 and vocal musie, featuring|
tone, Yon, Boex, Massenet - |Elsie Se. planist; Virginia Mari
mundson; 4:30 P, M. (free Tobin, soprano, and Mildreq Taylor|

At Symphony Hall, this ev ning, Shaw, violinlst; presenti works
the Handel and Haydn Society pre-|bs Mozart, Respighi, Nlemann,
sents its annual performance of | Rachmaninoft, Chopin, Legrenzi,

Handel's “Messigh " conducted by Brahms, Schubert, Beach, Powell

Dr. Thompson Stone, w ice| Weaver, Mascagni, Kre ler, De-

Farnsworth, EBoprang; Eu ; 2, Fiocei and Chausson:
efta, contralto; Donal ’

tenor, and John Festyn, bass; L the Boston Art Museum,

.M. lalte. Pecial Christr
At Sanders Theater, Can “Cilure program will

#his evening, the Jui neert of Christmas music)

Quartet of New York a|by Bach, Britten,” Holst, Vaughn-

eoncert sponsored by the Radc fle, Williams and traditional carols; 4|

College Alumnae ‘of GCambridge|P, M. (free),

y At Emmaniel Church, 15 New-
ifth Str r Marguerite Willan
] n's Quartet, Tibbetts, be
59, No. 3; 8:30 P. M. Grover J.
At the Gardner Museum, this am of works
Rfternoon, the Harvard Glee Cliub James,
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Juilliard Quariet

In Cambridge Tonight
‘The first fAppearance in ']30:--‘.011
‘this season of the Julillard String
| Quartet of New York ill 'be this
sevening at 8:30 P AL at Sanders
:Theater, Cambridge, whers the
inoted chamber ensemble 1 offer
la program of Mozart, Bartok ang
Beethoven for the henefit of the
Radeliffe 70th Anniversary Pund,

s e "
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Juilliard Quartet 1o
Benefit Radcliffe F

The J i o)

New X

are
Vial

Boston String Quartet

Original Don Cossacks

BOSTON NEWS CLIP
120 Tremont Street
Boston 8, Mass,

/((' '.;L-ril.li.ard " |
|

Christian Science Monitor
Boston, Mass,

e wna-urpheum Puesdsy,

QuartetIn
Cambridge

Y ¥ Mozart in'D majer |
2), Bartok (No. 5) and Bee- |
n (Opus 59, No. 3) were per= |

lazt evening in Sanders|

iard String Quartet in the final of

a series for the benefit of lite Rad- |

cliffe College Seventieth Anniver-

ary Fund, The player:

Mann, Robert Kofl, Rap

ver, and Arthur Winograd,
mbers now,on Lhe facu

|
5 a marvel of |
i balanced So-
fuliv

Beethoven

it on the program
nal and ex
writing for
In 7 flseemny
i the middle

aptivated

d by onusual!

vhich often created |
motion siightly It

texture’ of the

Tick, o thin= |

Uy reduced to

lremplo afier a2

f the finger up or

e individual string.

"he experience was most un-
But there could be no

bt that here was music of &

unaccustonie

- techii=
| cal devic ers of the |
| Quartet i a5 thaugh pos- |
; new and strange

Ihe iriten-

ement

per-

But

: was  that

emerged with

startling effect and \heln.‘.uswjans

were greeted with wild n'laI'JDu“:-r
stamping and shouting

ised audience




.Tow Hall, Nov. 28, 5:30

By ‘contrasting the superb String

artet in ) major, 99, with the
cquently 1 erfnrmed Serenade in
minor, 3 i
truments, Ihc Ne

preme a genius as Mozart was
mfall:bly able to produm a master-
piece by merely puttin ?
sheet of music paper. The S
| hegins vigorously enough, with an ini-
tial movement that 15 well laid out
and amply provi with refreshing
thematic materials, But the three
| remaining  movements are  bottom-
drawer Mozart, rnn\rnlmml in utter-
ance and episodic arganization. The

ing {for the woodwinds is idio-

} to be sure, but even in this

regard Monrt did not approach the

level of cre:mvr scoring of the great

4 ano and Wind Instru-

Inder the direction of

-l‘gnace Strasfogcl the wind ensemble

| played cleanly, but with a tendéncy to

sacrifice vital rhvthmnr pulse to sen-
: i of phrasing.

The Juilliard Str:ng Quartet skit-
tered thr D major Quartet
with a quality of tone that was rather

, even though it was small;

the principal values the players found
‘were the ones which lay on the sur-
1ot until they turned to
nbcrg, First Quartet, in
1) minor, Op. 7, that their manner of
playmg seemed appropriate to  the
music in hand.  Of this early and
somewhat equwu:al work they gave a
notable recreation, which bespoke ar-
pplication to both its technical

and its interpretative problems,

The Quartet is a somewhat more
complex variant upon the composi-
tional p ures and the expressive

l“lL Nacht. Part of the
time it rises to a comparable height of
acutely auh:ectwc emotion; and some
of the coloristic experiments in in-

g the upper
four instruments—are even
more novel and daring than those in
l!u.-.'esrhur sextet, There is, however,
wl deal of somewhat dry, even
academu:, polyphonic wmmg that has
decidedly lost its interest in 1948; and
since the work requires over forty
minutes for performance, ‘its rewards
are less than they might be if the
ideas were more t‘mn_ommnlt:r elabor-
ated, IS

MTNA Will Hold

Meeting in Chicago
Music Teachers' Association
Annual Gathering to Begin
On December 29

The Music Teachers’ National As-
sociation, now in its 73rd year, will
hold its annual meeting from Dec. 29
to Jan. 1 in Chicago, with its head-
quarters at the Stevens Hotel. The
programs will take place in conjunc-
tion with the annual meetings of a
number of other professional groups
—the National Association of Schools
of Music (Dec. 28 to 30) ; the Ameri-
can Musicological Sccwt\' (Pee. 27 to
21} the Music Library Association
fnec 29 and 30); the National As-
sociation of Teachers of Singing
(Dec. 28 to 30) ; the American String
Teachers Association (Dec, 30 to Jan.
1); and Phi Mu Alpha Sinfonia
(Dec. 28 to 30). Informal meetings
will also be held by members of the
following gruup\ MNational Federa-

sic Clubs; American Mat-

ociation; National Music

uncil ; Sigma x\lpha Iota; Mu Phi
['.psn!c.n and Delta Omicron,

In addition to eral  sessions,
members of the MTNA will rlmdc
into smialler lTlicr(':l groups for s
tion meetings in such ficlds as
voice, violin, theory, organ and c
music, psychology, audio-visual aids,

music, and state and local as-

jons. A long list of speakers
Willa Barnes, Henry

well, Panl rtstnn, Daomingo Santa
uz, Oliver Daniel, Rudolph Ganz,
Boris Goldovsky, Scott Goldthwaite,
Glen Hayden, Frederick Sternfeld,
Halsey Stevens, Virgil Thomson,
Richard De Young, Roy Welch, and
many others, The annual banquet
will take place on Dee, 30, Concerts
will be presented by the Chicago Sym-
phiony Orchestra, the Juilliard String

) the Northwes {versity

t, and Seymour Lipkin, pian-
ist. The Chicago meetings will not
he the only ones held by the MTNA
this season, A supplementary wesl
coast meeting will take piucc in San
Francisco Imm ﬂ\ug 17 to 20.

Wthe full

¢ most unigue tnsnd praise-

o projec
“in th

i
> .[hja ‘remarkable

W-FM deserves

playing by the

% m‘_ which

titude

; e
not only of music-lovers butg:isu the
[l entire FM industry. For this broad-

rhich ran an hour and 45 min-

cast,
|| utes, gave convineing proof of FM's|ure later in the season

fidelity in bringing to human
1 tonal range oz_strmged
struments exquisitely played by

of the world’s leading ensembles,

I Juilliard Quartet. Anyone listenin,

this broadcast could hardly esc

| ble hei

ape the
" impact of FM's ability to accommo- Sy

date the most subtle quality and tre- constru
 of violin strains which 0| . £

es:rs formances of the Budapest

T [Quartet, one of the few musieal en-. b

90 | sembles permitted to use the Libe
the for Congress’s highly prized S
2 19 |vari instruments, The Iatter ins
useum pieces which
kept in carefully guarded and

After {he huriy-bu
{ast fow days, Dmitrl
ugee at

nm:r assume even mueimpcsmm :

ed vaults lt%: g
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NEW YORK POST
Juillard Quartet
In Town Hall Debut

By HARRIETT JOUNSON
While an "ensemble of
Instruments will never attain
the popularity of 2 virtuoso
singleton where “personality’
draws the crowd along with 1i
musie, the art of chamber music
5 making more and more imprint
on the musical consciousn
present.day
Chamber

sola;

in  residence” is
miisic  schoals
waking up to the significar

are

> Thythm

| The Juillizid String. Quartet
cmaking its Town Hall debyt
| Hight, is one of those *nsemble
“in_ residence.” Iis members
Robert Mann and Robert
_:rj_o_lilikls, Raphael Hillyar,
Juilliard String Quartet
Completes Bartok Cycle
Last night in Times Hall, the
defatigable Young Jullliard Sty
Quartet brought to a close

| Second of two concerts devoted to

the six quartets of Bela Bart
Nos. 4, 1 and 6 were played,

Dec.24, 1948

and Arihur Wmograd, cellist,
The quartel is an excellently
disciplined group, performing

iwith a blended tone combination,

that is as compatible as the most
sympathelie of families, Berg's
“Suite”  required pungency of
imagination and striking color
differentiation which the ensem-
ble amply provided, This plecs,
composed over 20 years ago,
still sounds amazingly fresh and
original

Beethoven's final Quartet,
130, earnestly performed but
the ensemble did not entirely
project its remote and monumeni-
al beauty. The “Alla Danza Te-
desca’ was weighty and lacked
rhythmic grace.

Creners however,
tet performed with admirable
recision and Sensibil-

I values, Its mem-
are highly skitled perfor

Opus

the qu

whao obviously have the L=
selflessh to  be good
music  players. ‘The

is dan Important addition

ready g list ol

in-
ing
the

Uk,{
the!

creative span extending from 1907 |

0 1839, Each has its particu

lar|

Physiognomy, and each is marked |
by a species of intellectualism and

emotionalism that
movement of the

is unique, One|
fourth quartet,

indeed, is startling: the prestis-

simo, which is played
and features magical glissan
effects unlike anything

literature, The si

with mutes|

do

th quartet has

same experimentation with quar-

ter tones in
of the third
Is something. which the orthod

the Burletta socti

literature Eenerally avoids,

The Juilliard Quartet Played this

difficult musie in a

on

movement; that, tog,

oX
|

- |

manney that

Wwaould be hard to OVerpraise, Ii

WaS more than a studied and ac
turate account of
many respects it was identifica
tion with the COmposer's message

the mnotes; in/

Other organizations have playeq!

‘these works with

smoother sound

texture, but none this listener has!
encountered showed such a mas-

tery of rhythmic elements,
enthusiastic audience
every seat in the house
flowed onto the stage.

The

H, Ci8.
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[LLIARD QUARTET
MUSIC OF BARTOK

Hungarian Master Gffered
at Times Hall

1 By OLIN DOWNES

| The Juilliard String Quartet—
|Messr5. Robert Mann and Robert
{Koff, violinists; Raphael Hillyet,
|viola, and Arthur Winograd
‘cellist—did a public gervice and
rendered fitting homage to a com-
poser of genius when they present-
ed a program of the string quar-
tets of the late Bela Bartok last
Times Hall., The same
players, on Monday evening a
month hence, will offer the other
three quartets of the Hungarisan

_Imasler,

The music was played superbly
by young men afire with their
task. They brought to it EVery
necessary quality of tone and
technique. They are Young enough
|[and sufficiently and passionately
feonvinced of their causze to
Bartok, on the one hand, w
savagery and without restraint,
and in certain other Places with
the sensitiveness which is essential
to the revels 1 of a strange i

One can alsp
&

C primitive
5 it approacties the
doctrinaire, It
shion in some guarters
these quartets among
ighest and most o
| sions of chamber mus

Ee and gec
ther which |s 1
3 low Moy
To be sure, there are repetit
jeffects in every quartet. The
{modic rhythms and  off-accer
the wild alternations of say g
ergy.and inL!'{Jspr'c-L('\' e musings
at least picturesqu do we dare
to ¢ romantic? antic  the-
L Romantie charm of dis-
ances which no longer frighten
and  effects which piguantiy
up the pictur
A fa
of music! Tt
i Ze and Intiy
& concert, v :
1d responsive audience,
d have bean moved by |
pla; by the audience, by
the recognition extended h

HE Juilliard Stemg Quartet gave

concert of its Bartok-
o Monday, at
of the

weeK
l{ }"I'f\

» evenings of the season.

ded one

It played the First, Fourth, and Sixth
! v,

(Juartets, with
ing and intensity

impressive understand-

—PriLip HAMBURGER

y. Jeror
The Juilliard String Quartet

\gave the first of two concerts de-L—
ﬁte_d' to the six quartets of Bela! jp

Barlok in Times Hall last nighf

playing the Third, Second and Fifth
quartets, For this Hstener, who had |
never heard more than one of

these works at a time, it was an

instructive and rewarding experi-|
ence. It is difficult to think of an-|
other contemporary composer |
whose music can provide such
consistent pleasure and inner sat-
isfaction as is provided in these:

string ‘quartets. For this, even
when difficult to assimilate, as is
the Third Quartef, is autonomous
music, wholly free from r‘netong.
{There is not one note too much
in these products. For concentra-
tion of musical thought end arch-|
itecvonics 1t is unigue In our times. |
| The auintessence of the Hun-|
igarian master's creative art is fo

be found in these quartets. of
I.Whici‘.l the Second, penned in 1917,
land the Fifth, written seventeen
years later, are most telling,
the highest in expressive content,
| The Third Quartet, produced in
1927, for all its individuality, is!
| inherently less valuable. But thel
| preceding guart a thoroughly |
| absorbing work, with its deeply
opening movement, the char-

i rhythmic impact and

of central ‘movement

h the mood of irreparable

olation is conveyved with amaz-
! * of means. |

the finest of these

5 s, however, the

mastery, the

sighing or : 30m

> to his re ably ddiomatic

ing for this meditim of ex- |
on.

No finer perfo:
imagined or desired than those
accorded fr compasitions by
the Juilliard foursome in blend-
ing of virtuosity, musical percep-
tiveness and persuasiveness of
sound texture. The formidable
technical problems present in all
three quartets were solved with
| the utmost assurance.

ances could be

‘he musgical public is greatly in-
i Juilliard Strln%

rtet, Rob Mann and Rober
Quartet, Robert Hilyer!
Arthur Winograd, ‘cellist,

debted to  the

Koff, Raphael

viola;

viplins;

j'-' Bela Bartoles six quartets will be

for their superb presentations of

™~
Second Program at Times l‘l
Includes First, Fourth, Sixth
Pieces by the Composar ||'
(d
By OLIN DOWNES !

The Juilliard String Quartet
gave fhe second of its concerts :
which it has presented all six £
Bela. Bartolk’s quartets last nigl t
in Times Hall. Tha fame of the
first coneert when this remarkable
|organization, gave three of the
Hungarian master's works in the
chamber music form a manth agoi
had spread, to judge from lnstl
night's audience, For the audito-
rium had grown teo small for the
number of those who wished to at-
tend, so that the stage was cmwdu'
ed to the last seat and the listeners |
eddied about the quartet which |
had just enough elbow room, and
no more, for itz performance,

The program was suggestivaly
arranged, since the First Quartel
was placed between the Fourth
jand the Sixth. The comparison
|Was Very interesting, because of
‘the growth in clarity and concen-
tration shown by the later scores,
The Fourth and Bixth Quartets
‘date, respectively, from 1928 and
1938; the First Quartet from 1807,
The First Quartet is astonishingly
new for its tune snd must have
Irightenied the conservatives no

ien fivst It was heard, Bul
diffuse and tortuous, coin-
to the later works. The
poser has so much to say that
style, It ig Hke a

sentences who

learn to state things o=
before he can expreas hifn-
ith clarity, In the late quar-

e genlences, as it were; ure
tred up and devoted each to an

ese later works are, of coursae,
advanced {n style than the:
sarlier one, if no richer in thought. |
But with Bartok of the quartets|
there 1z never a shortage of ideas,
{1t is a question of the manner of}
{ their & the various'
form  which each
embodies, It |s alao a quass
or rather an astonishingly
method, of making the
sound,
1 here it seemg to s that
iz without a rival in point
old, brilliant and  idiomatiol
Beoring. Regardless of the bea uty
or the harmonic bite of & glven
passage, everything sounds ag
vividly us if the man had bean born
a gypsy, with a fiddle in his hand
and in his ears from birth. He
hesitates at no device of which a
stringed ] is ecapable,’
. comés in the
sic calegory or not. Thepe |s
every variety of spacing and other
instrumental effects, of pizzicato,
of the slide through quarter-fones:
-whole melodies played in this.
fashion—or the thud of a drum op
thrumming of guitar. Vet it 1a all
Eermane to the thought, ‘and nevep!
elter with the context, the!
Lecture and the mlc!!as.'l.l.lllﬁty-;
the concepl. Al
these passing obseevations!
e for comment af this fime
| ipont these highly Individual scores,
They are still too unfamiliase ina
majority, and loo fascinaiing in
variety of color, rhylhni, and treat-
ment, of the themes for the writer
to have much perspective op even
ar ¥ settled jdeas about anyl
of them. The ihing is that they|
“sound” marvelously, and show in-fe
corvigibly 'oviginal and racial ap-
proaches to guartet problems; af
the same Ume that each one of

\performed for the

: first time this very difficult and unfamiliar
['1.11 cycle form by here his ;

tmusie. It is not easy to think of
any quartel which could surpass
them in their understanding of
sach work, their variety and
subtlety of shadow, and elan and|
sengitivity. This has been a most |
l sighifieant contribution  to the
misie of the season in New York.

them proposes a different archi-]

the - Juinj tectural idea.
Stiing Quartet in i .

{Monday evenings, Feh, 2a |
! IMaxch 28.° The second. fhivg :lz:g
sﬂtgeth ﬁg;m-tem Will b pertiymed at
the CORSER il e renmingy
[ Ehmn at'the #w;-njy t.*Jn.r.‘_:"T ]

|
|

et

= 3 sl




| TEE NEW YORE SON, FUESDAY,
Shostakovich Hears Bartok

Russian Composer Attends Quartet Program,
and Confirms West Coast Visit,

3,

[ that he expeated to visit the West
| Coast shortly, though no public
|Apperrances as performier or con-|
ductor are now seheduled, This
raised the possibility that the Mo,
hammed and the mountain of con:
temporary music might come inta)
discussion range, sinee Igor Srra-i
vinsky, whom he denounced asfal
“betrayer” of his pative land, is|

Shostakovlel ad” sym-{sponding :

| phony (No. ) Eem (it|smile, the poser .
through twice Immediately Since|with the enthusiast, who was’
it takes an hour (plus) to play,|through ~interpreter: |
two hearings woul drepresent a Shostakovich says thank
labor of considerable love. Re-ivery much.”

- ! |
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4 By HAROLD SCHONBERG.

__Relieved of official cares, Dmitri Shostakovich took a{now a resident of the Los Angeles
spokesman’s holiday last night at the concert of Bartok|area. No word on this was avail
music by the Juilliard Quartet in Times Hall. Dogmatism|* ;.

2 Shestakovich appeared to be en-
to the contrary, the Russian com-|a knot of listeners wers on hand|tranced by the pietures of Ray

aiq_ser. who had denounced Stra.|t0 greet him when he emerged| Bolger and the “Where's Char-|
vinsky the day before, approved from the hall at the concert’s end. |ley?" company., Asked whether|
e i Vi oo This followed a brief ¥isit ba e theughti he would have time|
WOrks of the even miore: ad-|stage, during which Shostakoy o ser a few musicals while hel
\'anf:ed Bartok with the words:|shook each of the players by the was here, he replied: “I doubt it
“I like them very much.” hﬂ“‘t‘: and cm:gmtmar.ed them on| = On the whole, with the rigors|
Accompanted by his interpreter, their accomplishments, |of political appearances momen:|
ST 2 While waiting for a cab under|tarily behind him, the composer
Stakovich heard the programithe marquee of the 44th street|appeared much more relaxed, less
_timnmyt ‘31 iﬁ rm t;‘fgbﬂﬂi’; :; tl:: theater, Shostakovich was asked [tense than during the days pre-§
evade questions during the inter-

hov;]r]_lmlg he expected to remain|ceding, | AH Six in COI'ICQI'['
ade in this country., “Ten days,..al One me - 3 T g

mission, which he spent in a stroll b ] i e T o

along 42d street for a smoke, but
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" : v ; The Juilliard String Quartet

month,"” he Irnpht‘d, “I can't say." nounced that he purchased a re-| will PEFTGrm all six q%ar’tets of

Pressed further, he mentioned!covdine esslior jn the day of | Bela Bartok in two special con-
THE ORIGINAL
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| be the first time that all six of
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RIVERSIDE, CALIF.
ENTERPRISE

9 Juilliard Concerts

The Julliard String Q".“’Tm:i’
qnartet-in-rcxidcuce at the ]uﬂha'r
School of Music, will per[uf'm .1r
six quartets of Bela Bartok in 3\0'
concerts at Times Hall Mon ‘ag
evenings, Feb: 28 and March 28.

220 West 19th 'St,, New York TN, Y
Tel CHelsea 3-8860

In the World of Musie
Sadler's Wells Ballet to Visit U.S.

orchestra, Two will be premieres,
"Ode to Demoeracy,” a musit
setting of the Gettysburg .Bl;d-
dress by Maurice Eemn,‘wh:ch
o a three- | will be done with the assistance
itan | of a chorus of speakers from the
Schola Cantorum, and_"?tlgrlms
Otto Luening.

The famed Sadler's Wells Bal-
Bartok in two special concerts at |ef of Covent Garden, London,
Times Hall, New York, on Feb. \ill make its first appearance in

28 and March 28, It will be the America next fall
first time that all six of the quar- = The company will d
tets will have been presented in yeek season at the Metropal |
cycle form in New York. Opera House, after which it will ! > o
—-- make & brief tour of the eastern | Hymn, BY : S
Ellabelle Davis, Negro soprano, has United States and Canada. There also wﬂ_l becea fﬁltr 5:
of Eu-  From its large repertoire, the Amenca_rl\l ‘t)frmlt;::l?glain Coun-
. ‘sompany will present ballets new sketch, - E“ “:" Foha Tiokreaun
to this country and will innovate L2 'i? : Esc r of Irish back-

will in the United States the perform- | English compose =

ex- ance of evening - length single | B

g S/éczr)o.s & L7/af.s

By Longhaired Lassie

round; first New York perform-

will make

Ulnited Stat

From oire, the con
| pany w ets new to th
country

Among the [atter will be Techai-
kovsky's “The Sleeping Beauty,”
of which only one act has been
seen heretofore, Another three-act
production will be the company's
latest London success, “Cinderella,”
by Serge Prokofieff, which had
never been seen outside Russia.

Other premieres will  include
“Hamlet,” with music by Tchai-
kovsky; three works by Frederick
Ashron, the company’s choreogra-
pher; “Don Juan,” with music by
Strauss; “Scenes  de  Baliet,” by
Stravinsky and “Symphonic Varia-
tions,”" by Cesar Franck.

ecl by
Detroit,
Baltimore,
Toronto, Ottawa

Among the cities to |
the compar Ch
P Philidelphia, Washingto

Boston, Maontreal,

| and London, Ont
It will be preceded

politan by the Ballet R

are

at the Metro-

Monte

the

vich also will
o ch also will

seagon, beginming Sept

£S5
During his current six weeks as

conductor of the New York- Phil-

harmonic-Symphony, Leopold Sto-

kowski will introduce 11 works not
before played by the orchestra. Two
will be premieres, “Ode to Democ-
racy," a musical setting of the
Gertysburg  Address by Maurice
Baron, which will be done with the

| assistance of a chorus of speakers
from the Schola Cantorum, and
."I-’ifj:rin.'.s Hymn,” by Otto Luen-
mng-

There also will be a first American |

perfor
Mountam €
] n Eng

g
Irst

sketch, “In the

by Ernest John

sh composer of Irish

New York pecfor-

ra

£ phome

y the Soviet composer Vino

li: Piano Concerte of Menotti:|

| A an Piper” of Henry Cowell;

Symphony No. 6 of Vaughn Williams,

and the Prelude and Fugue

“Spitfire™ of Witham Walton.
|

from

The Juillard String Quartet will
perform..allsixe. quactetsof Bela

anees of the Philharmonic Con-

certo of Hindemith; Georgian
| Symphenic Dance, by thflz Soviet
| composer Vano Muradelli; _P_i'ann-l
Concerto of Menotti} “American
Piper” of Henry Cowell; S_S)'m-J
phony No. 6 of Vaughn Willinms,
and the Prelude and Fugue fro

|ballets,

Among the latter will be
Tehaikovsky's "The Sleeping
Beauty,” of which only one act
lhas been seen heretofore. An-
other threesact production will be |
the company's latest London suc- |
| cess, ‘Cinderella,” by Serge Pro- | LSpitfire” of William Walton.
| kofieff, which had never been| .
seen outside Russia. The JyuillerdString Quartet

Other premieres will include | will perform all six quirtsts of
“Hamlet” with music' by Tchai- | Bela Bartok in twa spectal eon-
kovsky; three works by Fr@d"certs at Times Hall, New Yotk
erick Ashton, the company’s|on Feb, 26 and March 26. 1t will
choreographer; “Don Juan,” with I be the first time that all sixiof
musie by Strauss; “Scenes de | the guartets will have besn pre-
Ballet,” by Stravinsky and “Sym- | cented in eycle form if ONEW
phonic Variations,! by Cesar
Franck.

York.

Among the cities to be visited
':bv the company are Chicago, De-
Lroit, Philadelphia, Washinglon, |
Baltimore, Baston, Montreal, To- 1
ronto, Ottawa and London, Ont.
| 1t will be preceded at the Met- |
ropolitan by the Ballet Russe de’|
Monte Carlo, which also will give |
‘a three-week season, béginnihﬁ
Sept. 10.

During his current six w.e_'eks'asi
] > New York Phil-|

j |
f
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ON THE AISLE

. Fine Arts Quartet Makes Bartok Focal Point of

Concert in Fullerton Hall
By Claudia Cassidy

ECAUSE MUSIC 'MAKES YOU THINK of other things does not

necessarlly mean you are not listening to the music, Quite tha

contrary sometimes. It was the very urgency with which Belal
Bartok's first quartet spoke to VWednesday night's Fullerton halll
audience that brotght the concert poignantly to life, The Fine Arts
quartet did not 50 much play it as permit it to speak. There could
ha_ve been no finer tribute, for it is the composer’s wry triumph ovey
aaversity that he is sometimes permitted speech after death,

Miany a sardonic brow is cocked 1
at the recent flood of Bartok
music, including the cycle of six
Quartets announced by the Juilli-

THE ORIGINAL

The World of

Music

famed Sadler's Well Hﬂl]_e':‘
ent Carden, London, will
appearance in Amer-

. ¥y will do a ‘.hj.'ee-
the Metropolitan

ard String quartet for New York, 4
“PEtformance in February and o M E l K A}
March, This greatly gifted man of

had so much to say to his cone PRESS CLIPPINGS ;
temporaries, but most of it was
denied them untf) by a twist of 220 W.19% 8t NEW YORK11,N.Y.
phrasing they tumed into pos- Tel. CHelsea 3-8860
terity, It was typical of Fred-
erick Stock that Bartok came tp Cir. (D 43343 (S 70958)
Chicago in 1941 to play his
Second Plano Concerto. But This Clipping From
Stock died and Bartok did not
return, In his tragic last Fears ROANOKE. VA,
illness wasted him pitifully, yet TIMES __ ..
he did not eyen have the money to AN 23 4
get & prescription filled. It was
then that ASCAP quietly steppad
in and did all that could he doneé,
even to buying the plot where he
now lies buried,
Death in poverly is not unusual
in musie, nor is the fact that a
voice long denied utterance can
sound so familiar, Bartok’s quartet
might have been speaking in the
vernacular. It is an early work, of
course, without what' some have
called his "‘bitter* tone, In the
long run it may be no maore than a
milestone of the period that marked
4 tuming point in his career. But
Lo a contemporary audience it is
an absorbing work, dark in color,
dynamic in mood, beautiful in de-
sign and instrumentation, It needs
no interpreter. Give it voice and
it speaks for itself,
Wednesday night it lay between
schubert’s lyrical Quartet in E-
flat, the first of Cpus 125, with
the irresistible finale, and Ree-
thoven'’s ‘‘Harp" Quartet, a won-

derful work of mountains and val- THE ORIGINAL

leys, or chellenges -and dreams, if

you like it better that way, This is E l
such a lovely thing and some of

it was so beautifully played I hope
the Fine Arts quartet will do it PRESS CLIPPINGS

again when it has ripened in the gih
repertory, For these are players of | 220 V- l'i‘Jel Sé'iﬂgg_‘ggs%ll,nlﬁ
such quality, such integrity, and -
such virtuosity that only the best Cir. (D 4369) [S 4,455)
bears their authentic signature.
Notes This Clipping From

The Philadelphia orchestra is
going to make that British tour, HENDERSON- TEXAS
after all. Money differences have TEXAS NEWS

been settled, and the present plan
is for the orchestra to sail May 13
on the Parthia, with the first con- D e s
cert listed mruLibeanJl May -22, (T liam Walton,
he itinerary will include concerts 3
?1‘1 England and Scotland, with ‘-ﬁ}-n”_‘-
London getting the lion’s share.,., peria
With the New York City Opera due Bartok in t
at the Civic Opera house for four | Times Hall 1 Y
weeks starting Nov. 23, the Sad- | and March 28 It will |
ler's Wells Ballet, which wanted | | time that all &ix of th fuirteis |
to come Nov. 27, Will have to find | will have Been presented in ovels
other daies or another theater.... |  form in New York,
Walter Hendl, assistant conductor —_—
of the New York Philharmoni .
now the dark horse in Dallas.

I ymphonic Dance,

ieff, - whiel
seen outside

include
by Tchai-
y Frederick

o be wvisited by
go, Detro

¢ Yorlk Phil-|
Leopold Sto-
e 11 works not
T t

ess by 1

will be done|
e of a choros of |

Schola Can-

i.}ttf_- |

The:

Concerto of Hinde-

composer Vano Mu-

certo of Menotti;

of Henry Co-

No. 6 of Vaughn

and the Prelude and
from “Spitfire” of William

.
Julliard String Quartet will
Ehequ of Bela

Time

and March 28. It will be the first

time 1 all six of the quartets
ave been presented in cycle

form in New York.

The Juilliard String Quartet will

sailed for a four-month tour

pe and the Scandinavian

More than 40 recital dp-

earances are on her schedule so

far, The tour will 'begigiin Oslo,

Norway, and will extenfl through

Norway, Swedeh, Austria Hun-

gary, TItaly, Holland, France;
Czechoslovakia and Belgium,
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|Juilliard String
|\ Quartet At St.
(John’s Friday

The Juilllard String Quariet,
ranked among e most sucucssﬁ_ﬂ
of the younger chamber music
.grw.pq of the country, will ncl
| heard in the third of the St. John's
College concert series Friday eve-
ning:
The quartet was organized hy
the Juilliard School of Music and
s composed of facully members of.
‘¥hat school, Their program Will ins
elide compositions by Moza_;-l
Beethoven  and the Hungaria
tnmnoser Bela Rariok
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- K the Rale:gh Little Theater to-
~Dight at 8:30 o'clock: The Jm@&

=1 zd. by the
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Juilliard String Quartet
Here Feb. 6

The Juilliard Siring Quartet will
give a program of chamber music rt
the. Women's Club of Upper Mont-
clair on Bunday evening, Feb, 8, at 8
o'clock. This free concert Is  being
sponsored by the 8tate Teac hers Cal-
lege al Montclair,

The organization
four musicians from the ensemble
faculty of the Juilliard School. Mao-
Zart’s Quartet In B Flat Major, Bar~
{tok’s Second Quartet and Beethoven's
Quartet, Opus 59, Number 1, comprise
the program to be presented.
——
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INDIANAPOLIS, IND
TIMES

Quartet to Play

NEW_YORK, Jan. 20 (UP)—
| The J.u.d,la.rq Siring Quartet will
perform all“sIX quartets of Bela
Bartok in two special concerts at
Times Hall, New York, on Feb, 28
and Mar, 28.
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fPIcny Bartok Cycle

The Juilliard srrlng Quartet
"will +] ets of
Bela Bartok in two special con-
(OeTts gk Times Hell, on Monday
|night and March 28, eyl b

—— Tiea
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Juilliard Quartet Honors
Founding of Instituie
It would be difficult to: h
founding of the Institute of
| 1905 more apprapriate
nusic by the i
on Jan. 14 Messrs, Robert
Raphael Hillyer, and Arthur
strated ably why they hay,

5 play with g
nship, Hanked a
v Aaran Copl

| atonal style,

ardinary tecl
make their w

dve

e o1
than by th

tions

| Foss_C.‘an;ata

| with almost

Heard in Boston

Seiting of Sandberg’s Poem,

The Prairie, Performed at
Jordan Hall Concert

Boston—Musically this city was

busy right up to the week before

Christimas, The most interesting mani-
festation during this period was the
first local performance of Lukas
Foss' cantata, The Prairie, which he
conducted at Jordan Hall on Dec. 15.
His forces were a small orchesta of
Boston  Symphony men; the Boston
University Choral Art Society, H.
Augustine Smith, director; and four
soloists — Phyliss  Curtin, soprano;
Eunice Alberts, contralto; Donald
Sullivan, tenor; and Matthew Lock-
hart, bass. Mr. Foss prefaced his own
score with Bach’s' D minor Piano
Concerto, in which he was the key-
board soloist.

All went well, and both perform-
ances were impressive, even if the
Bach concerto seemed to go along
1l mechanical accuracy. The
cantata, which is a setting of Carl
Sandberg's effusive and none too sen-
sible poem, is curious because its
fundamental style and motion seem
to come out of the orchestra, leaving
the voices as a superstructural decora-
tion. The texture is complex, and the
treatment throughout is clever, if not
very expressive poetically. Mr, Foss
was well received by an audience that
virtually filled the hall. The size of
the audience, obviously, was a hi
tribute to him. For the sake of the

| record, let it be added that while this

was the local premiere of the cantata

| in its complete form, a purely instru-

honaor

: concert
g Qua

mental composition, drawn from ma-
terials in the cantata and given the
same title, was presented here by
Serge Koussevitzky and the Boston
Symphony in October, 1943,

This year's two Christmas perform-
ances of Messiah by the Handel and

three quartets:

Thompson  Stone, the conductor, has
managed to reduce the chorus from
its former gargantuan size to about
170 voices. This means that the choral
lines are clearer and more flexible,
and sound better tonally. Furthermore
the Symphony Hall stage, where these
performances were given on Dec. 12
and 13, did not have to be built out
to hold everyone. The soloists were
all better than those generally heard
in oratorio today., They were Alice
Farnsworth, soprano; Eunice Alberts,
contralto; bo

John Festyn Jenkins, bass. The per-
formances were pgiven under the
auspices of the Massachusetts commit-
tee of the National Cathedral Asso-
ciation.

Two of the finest string quartets
extant have given us pleasure recently.
The Juilliard String Quartet gave a
cone ers Theater, Cam-
bridge, Dec, 12, for the benefit of the |
Radcliffe College Seventieth Anniver-
sary Fund. The program brought
Mozart, D major
(K. 499) ; Barték, No. 5; and Beetho-
ven, Op. 59, No. 3. All were super-
latively read.

On Dec. 20 at Jordan Hall, the | H

Boston String Quartet of the New

England Conservatory began a winter

series of four concerts. Their first
program, played with the taste, distinc-
tion and technical skill characteristic
of this ensemble, consisted of Beel
ven's G major Quartet, Op. 18, No
the Third Quartet by Walter Piston
and Brahms' C minor Quartet. The

present members are Alfred Krips, | ¢h

first violing Sheldon Rotenberg, sec-
ond violin; Joseph De Pasquale, viola :
and Alfred Zighera, cello,

Cyrus Durgin

Haydn Society were the best T have |

ever heard from that venerable sing-
ing organization. Most important,

ed the
Art in
of
¥l

Robert Koff

'

srad demon-
the reputa-
ed and

Hayl

prom-
n's

nald Read, tenor; and |
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d F k W ks Juilliard Quariet / Bartok Cycle
Beethoven, Hayan, Franck VYor
! !
e 18 o T VBels Bartok's six string quartets
programs p Music will sponsor a concert by String Quartet, —
i the fo : | master's Symphony .
Quartet in the fou | m 5 : F campus Wednesday, Mar. 9, ! THE ORIGI"‘L
at 590 pm. This be the|work he eomposed Wi Robert Koff, Los Angeles, Ca E
¥ greatest quartet T apanini Oii=rtet will tha |
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Tark Quariet,
Cobbett's mont clopedit] oo soriet y ! el Mysic and have p ecture-

w4
4 g 14
L3 iy L e [/
Paganini Quartet Is to Offer
: V' The first of two concerts devoted
TO quy at Eal‘lham ito performances of all of the late
o i " Tim L 3 it
Wikt is described as one of tl 5 et its r.‘g{l!zl RICHMOND, Feb. 26 — Earl- will be presented tomorrow night
most  impressi S e +/ham College Department of at Times Hall by the Juilliard
reai within recen 3 : I . the Juilliard String Quartet in
offered by the I 1o 3 Goddard Auditorium.  on  the
certs: of the Pro Musica Society|D minor mphon}
which is fo tike place at the Ritz-{Franc : excursionin & um’_!l"; Members of the quartet are:
Cariton Hotel tomorrow afternoon|ylar medimm. IL is also “"?h,“:f; Robert Mann, Portland, Ore.;| o M E I K
d appearance of thn:* g eption of the Three Chorals for 3 -
:ei’ez:‘e Pfg Art Quartet I . ((:)r'[,‘zar:. : Raphael Hillyer, Ithaca, N. ¥. PRESS CLiPP"‘Gs
1 and Arthur Winograd, New Yor
the repertory are to make up 5 T I
prograi  They comp Hay nd 2 S In addition to their public per-| Tel. CHelsea 9-8860
formances, the musicians s P
in F major, f_Jr'Il 130, And tne-Lesnti, - . The £ as members of the ensembleit Gir. (D 103,259]
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quartet will presen AR {Music department, Sica b i e
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e e, a1 of _':‘l 3 1\£ - night at 8:30 in the Times Hall.
emeelves s sao) . e place of the concerl was in-
e orea o v carrectly mentioned as Town Hall
in the caption of & photogtaph aof
the Juilliard Quartet published in
i £ Section V of westerday’s Herald
f ity. Thei _“l_-‘ﬂ‘[ﬁ;“%f\.rf i [ Bection. V.00 ebe event at Town
fee consarysiors e wil e r T3l is a recilal by Irene Rosen-
lege conzervatory and there | all i i
no admission chArge o el herg, pianist,
The program will 1!’il:u.l|'1_l' n
uartet in B flal Major, Op. B0, No. |
by Hayden: the Fourth Q\Iﬂrt"-'-l
Y1028) by Bartok and the Quarielis
hyp, 59, No, 1. by Beethovern. 14
{“aembers of fhe group are Robert |
ann, violin; Robert Koff, wioling i
B8 Fiael Hilver, viola, and. Arthur}¢
inograd, celo. 1

e

legratto Pizzi
Allegro N
IN

voung ariists,
distinguished U
performers Their




e NE72 ] 7/ ducting classes and with the stu-

slaen Wl_ll.dent orchestra. The opers de-

] i partment this year &gﬂl haye a

o= f 7| Ch orchestra, allowing it to

: 0]1 F acultViexp'and its activities. In addition |

l : p d J 0 some forty cIcm'e.g.rLs to be spen-

ey r sored specifically by the school as

: Tang €Woo distinct from the Berkshire Fes-

— tival, there will be the annual ma-

el mposer to Make/ior opera performance under the

* Co N X a 7o« |direction of Boris Goldovsky.

His First American Visit These concerts are open to Stu-

Thi; 1 A st dents and the Friends of the Berk-
i 3 .'_l..il_l_y_mﬂl_ ugn: t’shire_ Music Center,

Olivier Messiaen, the French This will be the seventh season

of the school, which was estab-

lished-by Dr. Koussevitzky and the

session, namely, from July 18 to

Aug. 14, and will elimax Dr, Kous-

crag sevitsky’s  twenty-fifth anniver-

glewond, in Lenox, Mass., and ench |01 Season,
i 5 joined by another com-
chosen from foreien musi-
or musicians of foreien ori-
‘of international reputation,
56 of whom was Darius Mil-
ud. This will be Mr. Messizen's
t to this country,

fgorsky. Hugh Ross will head
choral  department, Since
ert Shaw, who will take a
Ve of. im&-.e next summer, will




Burnet Tuthill, di- 1. L. Meyers,
rector, Memphis manager, Arts
College of Music Appreciation

By BurNer TuUrHILL

H the uswal number

artists and organiza-

are coming to Memphis this

-season, there is a real lack in local

¢. This 15 due largely to the

fact that no possible activity on the

part of the Memphis Symphony has
been announced.

Beethoven Club Civic Concert

ies.  President, Mrs. Ros
Clark. Ellis Auditorium, capacity
500. Four events: Florence Quar-
tararo, Oct. 26; Indianapolis
phony, conducted by Fahien
zky, . 15; Benno Moisel
Feb. 20; Robert Merrill, Ma .

Angier Concerts. Spun:‘orship,
Martha Angier, Inc. Ellis Audi-
torium, capacity 2,500, Four events:
Charles L. Wagner production of
Romeo and Jul Oct. 23; Ballet
Russe de Monte Carlo, Jan. 4;
Aksel Schiotz, Feb. 8 The Barber
of Seville, March 31.

Arts Appreciation. Management,
I, L. Myers. Ellis Audito

ity 2,500, Seven events: (
win concert, conducted by
Whiteman, Nov, 5; Alice in Won-
*derland, Dec. 115 Artur Rubinstein,
Jan. 16; Jean Casadesus, March 125
Vronsky and Babin, March 13; Me-
tropolitan Opera Company, date to
be announced; T_‘-E"_'Ei——‘"ﬂ-ﬂﬂ
Quartet, date to be announc v?
Series of free Children’s Concerts,
dates to be announced.

Memphis and Mid-South Piano
Scholarship Association. Pre ident,
Louise Mercer. Ellis Auditorium,
capacity 2,500; Goodwyn Institute,
capacity LO00. Five events for the
benefit of annual scholarships:
Helen Traubel, Oct. 17: Clifford
Curzon, Dec. 4; Clandette Sorel,
{ . 22; Sascha Gorodnitzky, Feh,
2; First Piano Quartet, Feb. 27.
Scholarships in two age groups: 17-
22, first prize of $1,000 and second
ggzo_e of $500; 14-17, first prize of

-and second prize of 100,

Memphis College of Music. Direc-
tor, Burnet Tuthill. Bohlmann Hall,
capacity 250. Series of recitals by
Aaculty members; Bach Festivals
three concerts; two cantatas
St. John's ‘Episcopal Church Choir,
conducted by Fergus O'Connor;
Musical Offering, by members of
the Southwestern Chamber Music

Loulse Mercer,
prasident, Mem- Mrs. Roscoe
phis and Mid- Clark, president,
South Piano Beethoven Club
ip Civic Concert
Series

; B minor Mass, Southwest-

Singers and or r

ed by Burnet Tuthill, dates in
May to be announced.

Southwestern Chamber ‘M.u.ic"
Society. Sponsorship, Memphis Col-.

lege of Music.. Director,
Tuthill. Bohlmann Hall, ca

250. Three concerts hy the South-
western String Quartet, assisted by ;
Ruth Moore Cobb, Anne Reynolds,

Burnet Tuthill, Nov, 9; Lois Maier, |

Dec. 14; Myron Myers, Feb.
Concert by a visiting quartet, of-
ganization and date to be an-
vounced,
Memphis Open Air Theater, 1400
Madi: Ave., Ma Joseph
. conductor, Albert Cher-
rington Evans. Overton Park Shell,

capacity 4,000. Eight weeks of iighl

opera, July and August.

G

e
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e
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TIMES

THIS WEEK

Efleen Darl L
msmng Quartet will play the first of two programs devoted to all of Bartok's string quartets tomorrow night at Times H
s

i Ben Grosnhaus

Marietta Bitter and William Harms appear with other artists in a  Marc Brown, who will give a yiolin recital today, and Robert Russell
- coneert of chamber music at Times Hall Wednesday. Bennett, whose new work he will play.
== ' _.'-E__ﬂ;_ — i o = = ¥ Ty e
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‘ever unmtmn

inthumanttcmspeech' The climaxea in -

; his musie, for instance, build up
muraily-—always & sign of

'Shlﬂlnﬁ Beethoven | -

thelutﬂlmorfwrj

-.- “of hl.a life he always carried
on his person scores of the later

ethoven quartets, and often|:

ciates great things to be found and

‘enjoyed therein while strongly

‘pointed out to colleagues and asso-|

urging them to study those mar-|j

velous works again and again and
again. Such an esthetic on the

part of a musical thinker surely

is & valid reason, over and beyond
the music per se, for the student
and music lover to cast the spot-
light of minute study and reflec-
tion upon this detail of the com-
poser's works.

I urge those interested to con-
sider each work by itself, and to
make comparisons between any

ltwo of them or even between

movements of similar mood chosen

dfrom different quartets—an ex-
\|tremely stimulating and revealing
|procedure, in Bartdk's case espe-

cially. It is not possihle within
the scope of this articlé to make
those comparisons; hence I must
necessarily confine myself toa few
of the properties and outstanding
features of this wonderful collec-
tion of chamber music.

'Bartok's is easily the most em-

Bela Bartok.

works which could so aesi‘,ly be ac-
cused of being mannerisms—ao
readily defined by the ignmtand
malicious as “tricks”—never turn !
out, after all, to be quite the"

but rather prove to

acquaintance, cherighed bits -
intimately personal expression of
the strong creative mind ntla. ar-

genius, Those “Lentos” or

tos" for example, beginning wit!
the first movement of the %

inent gquartet-writing in many|mical but mora ‘melodic structure
years, The emotional, national and|that count on the sustained and
other clearly recognizable qualities|singing sonorities of string instri-

in his music are there for anyone|

mmtsheldmdwhyﬂartﬁk"

who has ears to hear. But to gain|like to think that the;

complete insight one must gradu-
ally grow familiar with certain
features peculiar to the composer.
It is my hope that I may point the
way by calling attention to some.
The poetry in his music, for in-
stance, is strongly individual, but
unmistakable when once discovered
¥ the earer. One can clearly
; rhing pre-
oceupation with many kinds of de-
ces, all !n nenrch of an 'ultim&té

_ The strength of his. srchitectuml

sutoblographical than others.
Although he sought, he did 3ot

grope; nor did he experiment fo

the sake of experimenting. There

always directness

the problems, There mever is to

be found, in the sequence of th

quartets, your experimenter’s m

hope of improve

there an to be met the pluth

a!tzadbymﬁnmup

very near his ideal.




uartet Begins a Cycle of"Bartoﬁ.

 The Juilliard Quartet put a legend to the test last night
‘Times Hall by playing three of the late Bela Bartok's
string quartets. By so doing they performed a service
for the listener, if not for the legend, which holds§
this group of works (the other three to be played §

at the end of March) as somehow comparable to

Beethoven's sixteen, or, at any rate, the last five,

That Bartok admired the late guartets of Bee-

thoven, soaked himself in them, is altogether

but not that he thereby enriched his art suffi-
eiently to add something of lasting worth to
the repertopy.

1934, when a formidable digression in the third
(1927). There is extraordinary clarity of tex-
i : ture, sureness of balance, neatness of form in
Ehisttth guarteliteven a velled)— ——————— —

expressiveness. But Iiplete technical ‘assurance, but

ry, tenuous, unsustained falso with a conviction and fervor|
which left no suggestion of thgd

ny taste; a vast intellectual
amework without the binding prinied page unfulfilled. F
elements of thematic lines, har-\their enthusiasm I have every
ic contours. Perhaps T wa.sispeeti. and only regret that I can-
nother Wotre Dame

7

Hing
where Bartok = was
merely an Eiffel Tower; the im-
age, at any raie, suggests the ex
tent to which 1 think this work
can be likened to Beethoven's.
'The second quartet—more cqg
pact, even lyrical, with a master-
ful scherzo—had, to my taste,
the most musical individuality of
three. T necognize in the
vith its last movement
the first, an uncommonly

absgelE®=in what it heard.

_works of Bartok’s last pe-|
e must put these quartets)
itegory of the experi-}

evident from the construction of these works;|

Bome progression in lucidity might be noted}
from the second quartet (1917) to the fifth of}

jnot share jt. The little hall was!
.bﬂilﬁiﬂsi’emwdéd with an audience wholly |

N ing e

The Jullliard String Quartet
gave the first of two concerts de-
voted to the six quartets of Bela

|l these works at a time, it was an

instructive and rewarding experi-
ence. It is difficult to think of an-
other  contemporary composer
whose nmsic can provide such
consistent pleasure and inner sat
isfaction as is provided in these}
string quartets. For this, eve
when difficult to assimilate, as is
the Third Quartet, is autonomouss
musie, wholly free from rhetoric
There is not one note too muc
in these products. For concentra
tion of musical thought and arch-=

Hitectonics it is unigue in our times$

The quintessence of th

parian master's creative art 15 ta

be found in these quartets, of
which the Second, penned in 1917,
and the Fifth, wrltten seventeen
| vears later, are the most telling,

[ the highest in expressive content. §

The Third Quartet, produced inf
1927, for all its individuality, isj
inherently less valuable. But the|

il preceding quartet is a thoroughly {§
absorbing work, with its deeply{l

felt opening movement, the char-
acteristic. rhythmic impact and

B Humor: of “its central movemenﬂ
i and concluding slow movement, in

which the mood of irreparable
desplation is conveyed with amagz-
momy of means.
Indutinbly the finest of these
three guartets Is, however, the

Fifth. In it Bartox’s mastery, the |jif

‘extraordinarily wide scope of his
ideational world, in which human
emations and the atmosphere of
nighi and its mysterious and
magieal sounds are juxtaposed,
redaches 1ts apex, Details of his

¥ style, such as the employment of

glissandos, now Jor. humorous,

Program of String Pieces by
Hungarian Master Offered
| at Times Hall

By OLIN DOWNES

The Juilliard String Quartet—
Messrs. Robert Mann and Robert
Koff, viglinists; Raphael Hillyet,
viola, and Arthur Winograd,
cellist—did & public service and
rendered fitting homage to a con-
poser of genius When they present-
ed a program of the string quat-
tets of the late Bels Bartok last
night in ed Hall...The same
players, on Monday evening ‘a
gonth hengi: will offer the other

ree quartets of the Hungari
master. \ e

The music was played superbly
by young men afire with their
task. They Brought to it every
Necessary quality of tone and
technigite. _Lhey are young enough |
and sufficien t¥1 and passionately

o ofitheir cause to pl
Barioic on the cne” hand B

. me hand,
savagery and without
the sensitiveness which is essential
to the revelation of a strange and
|isccret beauty, | : y
of this playing that it was first-|
class theatrg in the artistic sense
il of thg word;'and furthermore, that
;r;a{:ela;grs;.:c!; tiligzat-'r& it was com-
ely faithful o the nat f
|l Bartok's mu] c, E gt
It is the music of a modern intel-
| lectual and | at the same time of
|racial if not primitive origins,
Sometimes it approaches the man-
neristic and|doctrigaire. It is now
the fashion!in some gquarters to
irate these |quartets among the
| highest and most ariginal expres-
sionz of chamber music. We do not
find it necessary to go to such
! lengths to find them exciting be-

sighing or anzry cffects, contrib- §

ute to his remarkably idiomatie
writing for this medium of ex-
pressiomn.

No finer performances could be |

accorded tnese compositions by |

the Juilliard foursome in blend-

ing of virtuosily, musical percep- |

tiveness and persuasiveness of
sound texture. The [formidable
technical problems present In all
three quartets were solved with

-effects in every quartet. Th
modic rhythms and  off-accents, |
the wild alternations of savage en-

\lus, and effects which piquantly|

point up the picture,
A fascinating, a challenging hour
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=~ THE, TEMPTATION is to be-

m:Lne facetious, and after all, the|
rk would make excellent mood
f the modern

3 THE ORI GINAL
o n E
in musical expression, I

PRESS CLIPPINGS
ession fhat commum 2ZDW 195t NEW YORK11,N.Y.
fo the perrom-g‘ Tel. CHelsea 3 -8860

'en, somewhat to
Cir. (D 50,349) (S 50,196)

One must

restraint in discussi

E BEBTHO"’EN quartet!
¥ them ig a COmpaosi

Varied moods as set forth

four movements, pag i
artistic tri

This Clipping From
GRAND RAPIDS, MICH.
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e performance UIYS Lr ore

ttc ex
W’wer. il: Was Pﬂ" Pres

LTS

G on the other |
Just the thing when
o nfk'e performance of

exercise considerable; music for a Donald Duck f1lm.|
& composition as th”E as unusual| There are moments of typically

not be dismissed
has the great ﬂ:rtue of hre\'ltv,

‘ORMAL ELECTION MARCH

$t. Cecilia Nominates

The composition,

50 easily. It

I8

Officers, Hears Quartet

Dorothy Pelck MeGraw second
wgmnomlna.tedywlthnut opposition | viola, and Arthur Winograd
President of the_lo
St. Cecilia Society at a brief busi-

for First  Vice

ness session Wriday afternoon p

ceding a program by tha‘t.'f%ﬂ
Btring. Quartet—ofNaew--¥0r

Others, also nominated without!
Sacond Vice Presi-
iam VanStesnberg
Mrs.|

opposition, are;
dent, Mrs. W
en; Recording Secretary,

violin, Raphael Hillyar,

The program offered a striking)
-lcontrast between twentieth cen-fi
tury and classical music.

The novelty of tha program was
Bela Bartok's Fourth Quartet,
written in 1928 but dissonant
enough to sound modern as the
11940's, It was performed with

Hugh M. EBElacklock; Correspond- Igreal. skill by the quartet and

Ing Secretary, Miys. Charles
MacDopald; Directors for a two-

year term, Mrs. Chestar DenHer-|

der, Mrs, M. 8 Kirkpatrick and

Mrs. Harold M. Vahey., Mrs, David

} gram

S won cordial applause at its close.|

HAYDN AND BEETHOVEN

Other compositions on the pro-
were a charming Haydn

E. Davis was chairman® of the Quartet. Op. 50, No. 1 and Beet-

mominating committes,

Mre. Merton Stiles, Presidenat,
and Mrs, George E. Decker, Treas-
urer, remain in office, their terms/
having another year to run,

. The formal election will be held
m 15

One of the largest audiences 1o
hear a St Ceellls program this
#eason gave an enthusiastie wel-
come to the Julliard quartet,
members of which are 'Rnhert

| Mann, first violin, Robert .

m‘, at Mus..lll'ﬂ

hoven’s Opns 39, No. 3, which was

played brilliantly but without

much exploration of the subjective|

content of the music,

The quartet is. expert in  all
technical matters, though the first
violin does more
his collaborators than is usual,
If the organization has a weak-

hess it lies in the toné of the |

four players, which tends to be
of Wty

\

without which
based on the 12-tone scale would
Duckian yuk-yuk, 'as well as out-| Pecome deadly indeed,

bursts of back-fence caterwauling,| ‘This brevity makes for supreme| A¥e devoted

though, may |entertainment for the listener,
the same time, it demands ex-
‘traordinary technical proﬂc:emy

iphony, has joined Monteux, Szelll

‘eal-§

“bringing in" of |

gree of Profici
8 composltion |This proficiency is an outsta
quality of the Juillarg Quarte
It ia obvious that the playe;
to the presentatio;
At of modern music, As a resull
even the most conservative of lis-
teners may he convinced of jts
sincerity, if not of its value, ;
THE ORIGINA
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VIRGINIAN-PILOT

forty

/ Efrem Kurtz
conductor of the Houston Sym-

6
WAK &

adg Opera has fhe Am,
to Pou!encs g M
Tiresiag™, . , Efrem I
tor of the Houston
Joined Monteys, Szel.!
on the music panel of the I\a
{Art Foundation , , , e
|String Quartet, in two
performances. is plavlng
| [tok’s six quartet: pocket scores
parts for all eix have been
lished, or will be soon,. by Boosey

and Munch on the music panel of
lie Natlonal Art Foundation
thleen Ferrier, newly arrived
rom  England, began her second
merican four auspiciously ms Or-
Wea in the Little Or tra Soclety’s
oncert performance of  Gluck'sf]]
"Oifen et Burydice” . .., The Julliani
siring quartet, In n-'o T
pnerformances, is plaving Bela Bs,p
0k's six quartel; Packet scores, andl
pavts. for all . have been pub-
lished, or will be soon, by Boose
& Hawkes, e \ioole. ple.'&idenl
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Long-Halr Stars

NEW YOREK, Feb, 26.—Columiia
masterworks fhis week bolstered
its roster of voralists by signing so-
prana Eleanor Steber and baritone
Frank: Guarrerd, bonth meal:em of

tan era i)
T Metroﬁb. String’ (guartet ‘wasg also
e diske; p iR
Steber, winner of the Met's
th?thfmlﬁ_ as been
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String Quartet
To Play Here

E Juilliard String Quartet wi]i.]lr
If Toledo Museu
af :1ipi?1rd:t';r?|?;1 Sundsay, _Ma:’ch
13at3 p.m.  Admission will be free
-and no tickets are required.
This is a quartet-in-residence at
the Juilliard School of Music in
b York. It was formed three
rears ago to promote the cause of
thamber music, and has toured ex-
ensively with great success,
‘The quartet is composed of Raob-
it Mann, violinist; Robert Koff,
riolin; Raphael Hillyer, viola, and

New
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1AR 6 - 1949
J e “BEMOE  quartet. in.
I ;

hall performe
> Bela Bartok's six
pocket scores, and parts, for all
8ix have been published, or wil] be
| 8oon, by Boosey & Hawkes . . .
1 ational Institute of Arts gnd
I Letters | Uoug Moore 15 Lresi=
dent) has elected five foreignera
| m8 honorary. associate members:
| Bdith Sitwell, Ralph Vaughn Wil-
liams, Gian Francesco Malipiero,
Pablo Picasso and Yasuo Kuniyo-
.| shi. . . Leonard Warren celebrated!

‘his 10th year-at the B‘L-'.roprriit:; B

© lopera i a {0theyear roviva)
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T The JW’ String—
qarten two Jmesa ?ll E&% |
rmanees, is  playing Bela DBar-

_ﬂizk's Six Quartet; pocket scores.

and parts, for all six have been

published, or will be soon, !hy.

Boosey & Hawkes. . . . The Ne-

tional Institute of Arts and Leiters,

Douglas Moore president, has

elected fiye foreigners as ho_!}ara?y

associate members: Edith ‘ellvl'_enl.

Halph Vaughn Willlams, (_)1an g

Francesco Malipiero, Pablo Picas-

50 and Yasuo Kunniyoshl .

: Leonard Warren celebrated his

{ 10th year at the Me'lropuman_

! Opera in a 10th-year revival of

Verdi’s "“Falstaff."”

Cir. [D 22,220) (s 69,720)
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A

tusic:
Chamber Works of
Rartok, Stravinsky

By Edward Buss |

DURING the past weelk Stray-|
insky and Bartok were each repre-
sented in programs of their own |
musie. Bartok by the first of two!
concerts devoted-to his Six String |
Quartets and Stravinsky by the
Chamber Art Society. The fru-i
tured work on the Stravinsky pro-
gram, last Saturdu_v, Was a new|
Mass written in 1948, For a Mass |
it is very concise, only 25 minutes, |
If Stravinsky has any idea that
his Mass will become part of the/
regular church service, I think he|
is in for a surprise. With the ex.|
ception of the “Amen” consisting|
of four bars at the end of ti'-ei
Credo, none of the vocal parts can |
be sung by untrained voices. Ti:;’.\'l!
was proven by using a church|
choir at the

: performance \\'hcrefrm] mature composer, contrary to
boys voices replaced the SOPIAN0S, Cra vinels He 1
and altos. At no time were they 7

wias represented by
5 H ; his Second, Third, and Fifth String
able 'to sing the difficult intervals| Quartets performed by the Julliard
and rhythmic time changes. 3
Under  other circumstances

String Quartet,

; : It is difficult to write about ant
where a professional chorus will helnne of the String Quartels. i &
uded _Hns w_c:rk mig_:!:r prove to }-'"i.\.'hor[' space, without bringing into
technically interesting, Its mnlcnti(n_\.(.ms[o” the other Five. The me.
15 another matter, Stravinsky used| divm of the String Quartet as
AR (15 e Bartok représented the
he always does) for the orchestra; culmination of each period. Thus

two oboes, English horn, two b | his music of impressionism is found
koons, two trumpets and thr

: I |in the Seecond Quartet, 1917 of

trombones, The Mass was “’]3""”‘“1".iteo};lfii\' in the Third, 19
in the second half of the PIogram. | fiy a1l the concentrated voriti

& 2 » | the [ast period as heard i

THE MOST CRA'{']FY]NC-J"'il"Hl. 1934,
composition on the program was| The performance by the Julliard
the familiar Octet for Wind In-| String Quartet was the fnest one
struments, 1923, plaved in a very| could ask. Tt is a pleasure to hear

iclean manner, At this time the & group playing with such excel-| PRESS CLIPPINGS E

COMpPoser  was discovering l'r'th!lenl' ensemble, technically and my-| 290'W. 19
and  18th century Italian music. [ sically, The Quartéts of Bartol: | : .IT?;LSE:..%%‘:E;F;’%%?&II.N.Y.

Since 1920 he has been trying to| make great demands on the per-

cover it with a modern dress, [formers and they met these with Cir. (D 19211) (5 35,094)
Other compositions were his| areat ease. Their performance of!

trite Piano Sonata (1922)  with|new music has always been an the |

over-embellished omamentation in highest level, We look forward to

the style of Scarlatti and the Con-| the final concert of this series and |

ceito for Two Pianos. W. H. .‘\u—|hope that they can be heard more

den read some of his poelry to often publicly, |

make the whole affair an “arty”

event,

B

ICOR STRAVINSKY
great talent who developed into a
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olins, Raphael Fill-| o o~
: - T8 e FOPITEr, “HéWI¥ §Trived from
and Aﬂhu( wmngm"1.7,'n,f-',-"nri. began her second Ame_r—l
iean tour auspiciously as Orfea in
Orchestra Society's con-

night proved to be

much more in-| yer, viola;
leresting. Bartok

was & man of| cello,

nces, |s plaving Be—i'

£ sixth quartet; pockest)

1 parts, for all six have
ished, or will be sdon,

d& Hawkes. . . Tha
nal Institute of Arte and Tet-

iters, Douglas Moore presidént has || -

ns  honor-
Edith Sit-
famg, Gi-

glected five foreigners
[BTY associate member
well, Ralph Vaughn W
an Francesco Malipie
fnss0 i 4

olitan Op-
-eai re\ﬂva!f& Ver-
tall. "y B Lt

The personnel of the Julliard |
2 | String Quartet is Robert Mann and }\
The Bartok concert of Mmld"')'lRilbert Koff vi e
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H 2 > I |Anhoch College News
Forowitz ReC”'O_ Juilliard String Quartet 8‘ﬁ'€';ﬁE

B
Y ELMORE BACON To Pl(w Return Engagement PRESS CLIPPINGS

It’s & busy music week ahead of us, with & number of im.
porfant features listed, and with a recital by Viadimir Horo- d RK11,N.Y.
Wit® just around the corner a week from tonight, non a 1" N" O’Lt In I( f)l"\l‘ ’_’all 220W: IPE":; Séﬁ*lii‘llgﬂg‘rﬁ%%ti
Besides Eleazar de Caryalho, youthful Brazilian directing !
the Cleveland Orchestra in a brilliant program, and Concert: EALLE RPR‘]\GQ_T“Q Juil-, Antioel’s music program.. Thel Cir. (D 10744]

master Josef Gingold and Pianist Leonard Shure playing { liard String Quartst will play a|Antioch music department aims at:‘ lipping From
sonala recital, the noted Juilliard String Quartet comes to town SotUrn engagement at Antioch Col- | training persons for music lead- This C| lP‘.F?A“‘N Y.
Thete's ‘quite a rush or of) , .. 3 lege here Monday evening, ership in community groups rathe; |THJ\C y
fste to the consoles, fno, with areppa” This latler opera wo o o quartet, halled by The New | the i P, S JOURN
Alexander Schreiner coming here presented in its entirety at Musi - ;! ety y Lh than: solo ‘musical performances,
Hall some seasons York Times as “one of Amerlea's| The four membors of the quat-

from the Mormon Temple, Salt - m opers b ik

ﬁhﬁn&g' %{I :' :Emi! “ftllf‘“'st i i o ;:.rz\ati?:-t contributions to qua.rl.r_'l L have appeared in concerts
Tachatkqueky 'f:-‘lhﬂhl "C'DE::::; i includes “Chanson Triste history™ at r Tawn _H"'_H debul, | throughout the country. Raphael I’l’_/
e gave a concert at Antioch just & | Hillyer, viola, graduate of Dart- Il] |] 1ar d Qudrlc

Program directed ‘by Dr. Rudalph

‘Bingwall, a spot of 0]Jura out at year ago. The quartet was organ- | mouth and Har vard, was & mem-

Baldwin-Wallace and Shaker | ized two years ago by the Juilliard

el 5 T ber of the Boslon Symphony Or- () l >
eights and some assorted recitals . Mustenl Founfiation: in: Mew: York | it e s (.l‘, er ('

compleles the week. ;
“f i Cay 1 ¢har =11 -

Carvalho Directs ﬁ.l.-l.—u;{ i—fhf.:i:m g gtoup. Callist Arthur Winograd |§| _The Julliard ing  Quartel

For the second week the bril- m::‘l' i n'n',]_("'__ P e joined the NBC Symphony after -3 y $ A of the

he quartet's program Monday graduating from the New Eng-| | T her ; st

liant Brazilian conductor, Eleazar
de Carvalho, directs the Cleveland} will feature the modern and mf-l]“d Conservatory of Music and in the Wil-
ater at B:15 p.m.

Orchestra, i o ¢ W% |k 7
e Thursasy and Saturday ficult Bartok Siring 'Quartet as Curtis Institute, | Robert St
concerts open. with a revival of well as 2 Ravel and & Mozart | and Robert Koff, wviolin i e N b
the ‘Glazounoff Fourth Symphony quartet. Wois . = 3 wo R natye
it Major, ot iheard n The Antioch College music otk | eonr sthdied = the: Jullacdi A ther, vaola,
ﬂ'.lm CD1CL‘FLS since 1934 The o e e School of Music. : e of Dartmouth
" QOverture by shop ‘will i the_toncery A% . s u : s Institute and
and the four 8:30 p. m. in Antioch’s Kelly Hall, x . 1 , and a former|

brilliant an{l._be 1 sketches in It is open to the public withou TH! ORlG”MI- E fu boslun Sympho
e other

the Albeniz “Ib Suite are charge. : . performers
included. De Carvalho adds a The members of the Siring EIK n <|rd Robert |
Fr{a?:lmn touch with IhoA}":cJ dc- Quartet are in siden at the nd - Arthur Wi.r{_--
ntermezzo known as “ Juilliard School of Music. and are :
g!]‘ ”Daull:rnhtmm ‘IIE oy (. h]e members of the ensemble faculty PRESS CI‘.PPINGS |
ave,” by his countryman, Carols there: They include Robert Mann,
Sxgmes. violins onert Koft vielin; Ra. 220W. “’;‘{Ségﬂfgﬂ‘é%ﬁéﬁu AR
e phuel Hillyer, viola; and Avthur =
T“’"'gpl" ng"’f‘",_, = Winograd, cells. Cir. (D 33,796) (5 98.940) g In-tesidence
There's an  all-Tschaikowsky Tha Folreatie Trve-an ol Bar. el it ol e el S A 100l of Musie
program awaiting the Twilight R s iy
Cicent tans fomotobw, D, Ring: tok eoncert in New York's Times This Clipping From
WAIE Wil aliben two -nurbers Hall last week and received an
hieard rather infrequently, but enthusiastic response from the |
unusually intriguing. They critics in that eity. It was the Tl
two middle 5 T first concert of all Bela Bartok
Echerzo—The Witch Alp string quartets, They will repeat’
a!'u:l the *“Pastoral” from the one of the guartets on their pro- |
Cossnck Dance from the opera, gram at Antioch: |'
The Julliard School of Music is)
underwrlting the Quartet's ap- |
pearance In  Yellow Springs be
cause of Julllard's interest fr

*L made ite debut in
own Hall in Decemi-

8. OWN mw: ARE. MEMBERS of th whic:
.}tnum of Art Auditorium Sunday at 3 pimm s Mk wlllﬂ:’p hphnd“eﬂﬂtynm
vm“‘hmulln.udmbu; ammhimuomm “freo and no
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Juilliard Quartet Thrills
Big Audience at Museum

By ABTHUR LOESSER
Musie Critic
Juilliard String Quartet gave a

ic before an audience
Museum of Art. As the
s of the group are on

Juilliard School of Music in

are Roberf Mann. first violing

Raphael Hillyer, viola,

that filled th
name indicates, a
the faculty of the
New York. They
Robert Koff, second violin:
and Arthur Winograd, cello,

1t was clear soon after they started playing
that they form a quartet whose work can only ‘
be judged from the highest standards, In their
precision, ensemble discipline, balance and match- |
ing of tone qualities, the Juilliard four rank with
the best of their kind, we would say. 2

Most remarkable work was the Fourth Quartet
by the late Bela Bartok it the composer in-
dulges in his character : ious ferocity
of rhythm and harmony. r, he piles on
the dissonances so thitk and often so close to-
gether that the-tombinations mostly lose ral' har-

The faculty includes Copland an
Olivier Messiaen, composition; Gre- |

|gor Piatigorsky and members 01’]
tthe Juilliard
|sie; Hugh™Mess and Christopher |

Quartet, chamber mu- § 7
Honaas, choral department, and 25 |I
members of the Boston Symphony, |
»ert Shaw, regularly a member
thnm! faculty, is on ]e'n-e

nf Bmlen\s I’et

" will be prepared and pre

ring the summer ’nn.

f the Music Center under the di-|
of Boris

" was given its American|

the Berkshire Music|stage in New York in 1941,

l‘;-odm-'sk,\e._ll

Cir. (D 5425) (5 542¢)
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NEW YORK, March 12 — (UR =]

The Little Orchestra Society of
New York, whose misison is to pre=-
sent seldom-heard musical
ures of the past along with the
most modern, concluded its 1948-49
‘n-.ou with one of its finest ef-

‘Iue society o,lemd a peiimma}‘ue

i ‘n concert fmm of Gluek’s * "Orpheus

Fur\-due the oldest of the

Which' still is heard on oc-

u after having entranced
lovers for nvm]» 200 vears.

“Orpheus” was last heard on the

The American pre- which It was dmprad—prew’nabl

temporarily—from

the '\-Iz,lrupn]i—

7 and Rossini's| tan Ope‘a repertoire, It

" was presented
there last summer.

The Berkshire Musie

| founded in 1940 by Koussevitsky, is| ¢
sponsored by the Boston Symphon) |
Orchestra,

1
L
|

Center,| Phon

Lharmonic-Sym
ave it under Bruno Walte:
tirection,

'I]w Little Orchestra pre:
d the \’\«’eremlnstl.‘
Eathl

a Kinlock, Miss|
ars achieved in- |
tion by smging in|

e production of the

3 er and Miss
e national re
Glynd

] ]331 t of |

treas- |

moni¢ meaning and become

This impression is height
use of fiddle spices: Plu :
slap back on the fingerboard, enormous feli
gounding: slides, plaving with the wood on t

he copio

ll‘

ng the strings so they

ne
he

bow, whining with the bow near the bridge, and

80 on.
The work had a kind of fascination, if
tating one. Probably it was intended
a demoniac intensity, but many listeners qu
audibly considered it humorous. As one
expec{, the fast movements were the
ceptable,
The other

an 1r;
to express

Ti-

ite

might
most ac-

compositions performed were Mo-

zart's “Hunting" quartette in B flat; and Beetho-
ven's opus 59, No, 1 in F. In these, the Juilliard

players achieved many moments of di
beauty, culminating in

of the Beethoven Adagio.

inguished
the melancholy ecstacy

On the negative side we must report that the

first and last movements of the Mozarl,

and the

first movement of the Beethoven work were done

with an unhappy excess of speed. Youngsters
tnday had better get themselves convincerd
streamlining is highly unbecoming to 18t
products,
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Many and Robert luii wic
Raphael Hiliyer, wiolai -Ard
Winograd, Ho, comprize: the |
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NTHe Julllara SUrng Wuaroe, o Lwi [
Himes hall performances, is play-||
ing Bela Barlok’s Six Quartet; i
pocket scores, and parts, for all!
gix have been published, or will |
|be soon, by Boosey S. Hawkes . , ,
The National Institute of Arts and
\Letters, Douglas Moore president,
| has elected five foreigners as hon-
jorary association members: Edith/

isized opera

s her rich voice

¢ requirements of
Ayars, as Eurydice, [
wereal and precisely ac- |

inspired conducting  of
Scherman brought bthe
periormance close to perfection,

All of Bela
S are being pres cur-
1 New s he first
concerts,
QL‘.utrt gn\'el

in a cycle of twe
{th quartets
1 and will|

Il‘e J&Lllal‘u String
hi i3 d
and sixth |

The Jml]a d Quartet |

CaLINE its much-admired feat

summer, when the si vsmi\sl

yed the Berkshire Music
Center,

Choral £rouy

be repre; the 25t h b.emua]

ational Federa-

3. Noted solo
2 mentaiists  also |
be heard duving the conven-

 Brooklyn's own symphony  or-
chestra will make its bow at the
horough's Academy of Musie
March 16. An ensemble of 85 mu—
sicians will be directed by Dr. Her-
bert ZJppcr. Viennese conduotor,
The idea of the orchestra stems |
from the belief of a gron ich de-
cided that Brooklyn, he
the home of the Dodger:
big not to have its owWn svmp)
After ail. they pumtnc out,
Iyn is the nation's third largest
community,

Lemonade Opera of New York,
which has been operating in the:
liny Greenwich Mews Playhouse in
the Village, has decided to have g
theater of its own. The company
is making e public appeal for funds |
to build e permanent, moderate-

house to be dedicated
to opera in English and to the de-
velopment of young talent. The
company will make its first venture |
outside Greenwich Village when it
give a projected presentation of
Francls Poulenc's “Les Mamells de |
meslas" in an uptown theater, |
o i

|4

Bartok's six string |

after |

in 1934, “hen]

Cir. (D 69,569) [S 68,186)
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It of l'su.,, Bm tok's six string
o te are being presented curs
ly in New York for the first

! time in a cycle of two concerts.
liard String Quartet gave
A and fifth quar-

To t
and wi n|1=‘~em the fourth, first
| and sixth on March 18, The Juil-
| liard Qu artet s repeating s
it of last Sume
x works were
hire Musie
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Jujlliard String Quartet
Completes Bartok Cycle

Last night in Times Hall, the in-
defatigable young Juilliard String
Quartet brought to a close the
second of two concerts deveted to
the six quartets of Bela Bartok.
Nos. 4, 1 and 6 were played, the
ereative span extending from 1907
to 1939, Each has its particular
physiognomy, and each is marked
by a s1 s of intellectualismand
emotionalism that is unigue, One
movement of the fourth quartet
indeed startling: the prestis
simo, which 1g played with mutes
and features magical gllsaando-
(o) s unlike anything in the
literature, The sixth quartet has
some experimentation with guar-
ter tones in the Burletta section
of the third movement; that, too,
Is something which the orthodox:

literature generally avoids. |

The Juilliard Quartef, played this
difficult music in a manner that|
iwould be hard to overpraise, If!
was more than a studied and ac-
curate aceount of the notes: in
many respects it was identifica-
tion with the composer’s message.
Other organizations have played
these works with smoother sound
|texture, but none this listener has
encountered showed such a mas-
tery of rhythmic elements. The

Ienthusi‘:-atic audience occupied

|every seat in the house and o
| flawed onto the stage, “5
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Little Orchestra Society Closes Season With Concert
Version of “Orpheus”—S8ix Bartok Quartets Heard

NEW YORK, March 12 (iT_P).—'Thv Little Orchest
Society of New York, whose mi

ra
ion is to present seldom-
heard musical treasures of the past along with the mo:

|
modern, concluded its 1948-49 season with one of its linest
»*

efforts.

The society offered a perfor
ance in concert form of Glu
“Orpheus and Eurydice,” the old-
#st of the operas which still
heard on occasion, after having
entranced music lovess for nearly
200 years.

“Orpheus' was last heard on
the stage in New York in 1941,
after which it was dropped-—pre-
sumably temporarily — from the| playved  at
Metrapolitan Opera repertoire. It| capter.
Wiis last heard in concert form in
1884, 'when the New York Phil-
harmonic-Symphorf% pave it un-
der Bruno Walter's direction,

The Little Orchestra
tion utilized the
Choir and, as soloi

_!lt'll‘.ix in New
time

York for the first

inag > ol two |
is
and will

and
Jui

pI
sixth
1 Qu
dm
mer, when

Choral

preseita-
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| Performed
At Conecert |

New York, March 12 (UP)
THE LITTLE Orchestra Socl-
| ety of New Yonk, whose mission |
|is to present seldom-heard musi-
cal treasures of the past along
| with the most modern, concluded
its 1948-49 season with one of |
" its finest efforts
' The society offered a perform- |
Lance In concert form of Gluck's
{ "Orpheus and Eurydice,” the old-
est of the operas which still is |
ard on occasion, after having
1entranced music lovers for nearly
1200 years, |
“Orpheus” was last heard on
fthe stage In New York In 1941, |
Lafter which it was dropped—pre-
isumably temporarily — from the
f Metropolitan Opera repertoire. It
( was last heard in concert form in
1934, when the New York
| Phitlharmonie-Symphony gave it

Ferrier, Ann Ayars and
Kinlock., Miss Ferr
Ayars achieved int
ognition by singite in the G
debourne production .of the «
Iazt summer,

Miss Ferrier dc
ang emotional job i
of ‘Orpheus. She ma
voice serve the histrionic rec
ments of the role. Miss
‘as Eurydice, iy sweetly ether
“dnd precisely
v The  inspired ol
“Thomas Scherman
_performance cloze
I

All of Bela Bariok's
quartels are being |

alists ¢

jing the

Eo will

convention.

TOUK,

junder Bruno Walter's direction.

{ THE LITTLE Orchestra pres- |
entation utilized the Westminster'
Choir and, as soloists, Kathleen
Ferrler, Ann Ayars and Louisa |
Kinloek. Miss Ferrier and Miss
Ayars achieved international rec-
ognition by singing in the Glynde-
bourne production of the opera
Iast summer.

Miss Ferrler does a dramatie
and emotional job in the lush
part of Orpheus. She makes her
rich voice serve the histrionic re-
guirements of the rtole. Miss
Ayars, as Eurydice, is sweetly
ethereal and precisely accurate.

The inspired conducting of
Thomas Scherman brought the
| performance close to perfection.

All of Bela Bartok's six string
quartets are being presented eur-
| ently in New York for the first
time in & cycle of two conceris.
The Juillard String Quartet gave
the third, second and fifth quar-
tets at Town Hall March 1 and
| will present-thie fourth, first and
sixth March 18. The _Juillard
Quartet is repeating its much-Aa-
mired feat of last summer, when
the six works were played at the
Berkshire Musie Center,

BROOELYN'S OWN symphony

orchestra will make its bow at
the borough's Academy of Music |
| March 16, An ensemble of 85
| musicians will be directed by
| Dr, Herbert Zipper, Viennese con-
{ duetor. The idea of the orches-
tra stems from the belief of =
| group which decided that Brook-
{1ym, besides being the home of |
| the Dodgers, “is too big not to
| have its own symphony After |
all, they pointed out, Brooklyn is
the nation’s third largest com- |
munity.

{| out, Brooklyn is the nation’'s
|largest community,
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Gluck Opera||,Zwond ot mosic—

'Seldom-Heard |*
Works Given

By Orchestra

By United Press—————

New Yo —(UP)— The Little
Orchestra Society of New York|
whose mission is to present seldom-
heard musica] treasures of the past
along with the most modern, con-
cluded its 1048-49 season with one
|of its finest efforts.

The society offered a perform-
ance in cencert form of Gluck’s
“Orpheus and Eurydice" the old-
est of the operas 'which stil] is|
heard on occasion, after having|
entranced music lovers for near-|
Iy 200 yeats, |

“Orpheus” was last heard on the
stage in New York in 1841, aftier
which it was dropped—presumably
temporarily—from the Metropoli-|
tan Opera repertoive. It was las
herd in concert form in 19
when the New York Philharmonic
Symphony gave it under B:'u.:
Walter's direction,

The Little Orchestra
tion utilized the
Choir. and, as

presenta-|
Westminster
soloists, Kathleen
Ferrier, Ann Ayars and Loui
inlock. Miss Ferrier and Miss
Avars achleved international|
recognition by singing in  the!
Glyndebourne production of the
opera last summer.

Misg Ferrier does & dramatic and
emotional job in the lush part of
Orpheus. She makes her rich voice

the histrionic requirements
of the role. Miss Ayars, as Eury-
dice, is sweetly ethereal and pre-
cisely accurate.

The inspirél conducting of}
Thomas Scherman brought the|
performance clogse to perfection,

Ll ey |

All of Bela Bartok's six string
quartets are being presented eur-
rently in New York for the first
time In a eycle of two concerts,

The Julllard String Quartet gave

the tHIFE, Second and fifth quar-

tets at Town Hall on Mar, 1 and

will present the fourth, first and

sixth on Mar, 18. The Julllard

Quartet is repeating its much-

admired feat of last Summer,

when six works were played mt |

the Berkshire Musle Center, s making a public appeal for
xz funds to build a permanent, moder-

Choral groups from 16 states will|ate-sized opera house to he dedi-
be represented at the 25th bienni-|cated to opera In English and fo|
al convention of the National Fed-|the development of young talent.]
eration of Musie Clubs in Dallas,|The company will make its firat}
Tex., Mar, 27 to Apr, 3. Noted solnfwnh:re outside Greenwich ‘Jillagej'
singers and instrumentalists a!snlwhen it givas a projected presenta-|
will be heard during the enn\'en-lt;ian of Francis Poulenc's “Lee
tion, ) |Mamelles de Tiresias" in an Mup-

|town theater, [

Brooklyn's own symphony or- =
chestra will make its bow at the
horough's Academy of Music on
Mar, 18, An ensemble of 85 mu-
sicians wil] be directed by Dr.

Herbert Zipper, Viennese conductor,
The idea of the orchestra stems
from the belief of a group which
decided that Brooklyn, besides be-

ling the home of the Dodgers, “is

too big mot to have its own sym-
phony." After all, they pointed|
third |

|

Lemonade Opera of New York,

iwhich has been operating in the

tiny Greenwich Mews Playhouse
In the Village, has decided to hays|
‘gtheater of its own. The compar™
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Intensity Of Juilliard
iQuartet’s Playing Noted

| THE JUILLIARD STRING OUAR ilternonn In the Musenm of Art

Arthur Wino A

Quariet in B fiat major, K, . Pm”‘.””
Quartit No. 4. ... i 3

aartet fn O major, Op, 59, X, 2 Ean SR i = L

By FREDERICK J, KOUNTZ

. Some four vears ago in one of th s of New York
City your reporter was an inact ar ing of quartet
playing. It was a little mare t It wa
fact one of the several i
is now the Quartet in

Of the present personn
quartet, ‘only ann and
Winograd w us that r
And on meeting them, and he
them play for the me
Impressed most st
Intense seriousness of
proach to their music.

The same intensity was Instant
apparent in th 1
yesterday. No
an extraordinar;
and a technical fi
nlgh impeccable,
quartet. Buf ol

1688 ...

* Pinj
. Bela
And he

I

ap-|doubt
quartet f
individ

3y £
requires endless
drilled indeed so t
A compac

y Iast tempo.
, he came
un

intg
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Concert Version of ‘Orphens’

The Liftle Orchestra Society of |
dew York, whose mission 1o
seldom-heard musgical
reasures of the past along with
modern, concluded its
with one of

iz

iresenl

the most

1948-49 season itz

in concert form of Gluck's
and Eurydice,” the old-
e operas which still is
occasion, alter having
lovers [or nearly

ance
‘Orpheu

on

aneed music

200 years,
“Orphe!

" wras last heard on the |

h'.\'f.ap_r in New York in 1941, after |

dropped-—presum-

\ —from the Met-
olitan Opera repertoire. It was
heard in concert form in 1934,

‘hen the New Yaork Philhayp-

[lmonic. Symphony gave it under

Bruno Walter’s direction,

The Little Orchestrd pr
tilized the Westminister
and, as soloists, Kathleen
r, Ann Ayars and Loui

ek, Miss Ferrier and Mis
achieved international
ition by sloging in. the

8

3 last summer,
Ferrier does
stjonal job in the lush part

formance
Eurydice’ |

F) reetly ethered] and
pfecisely accurate

The inspired conducting of Tho-
mas Scherman brought the per-
formance close to periection,

All of Bela Bartok
quartets are being pr nted o
rently in New York for the f
time in a cyele of two concerls.
The Juillard String Quartel gave
the thirfll seco and

{th quar-
tets at Town Hall on March'1 and

sixtl
Quartet is
admired fe
when the

at the Berk

Choral groups
will be represe
biennial conven
al Federation of
Dallas, Tex., March 2
Noted solo singers and ir
talists also will be hear
the convention.

to Ap 2
trumen-
durin

a dramatic
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' The World Of Music

| . The Little Orchestra Soci
I?\e\\-’ York, whose mission i to
| present seldom-heard musical
| ireasures of the past along with
| the maost modern, concluded jts
| 1948-49 season. with one of  ifs

| finest effe |

of [Avars achieved
recognition by singing, in
Glyndebourne produetion af
opera last summey,

arrier
and emotional jo
’_Ol‘phmzs.

internationg

does

The society offersd a perform-
|ance in concert form of Gluck's |
‘Orpheus and Eurydice,” the gld-
| est .:_F the operas which still - ig
heard on nccasion, after h:q\rin,c:|
| entranced music lovers for nearly
200 years. "
“Orpheus" was last heard on the
i stage in New Yaork in 1941, aftey |
which it 1w dropped—presum-
1 ably temporarily—from the Met-
ropolitan Oper

ments of the role. Miss Avars
Eurydice, is sweetly ethereal a
precisely accurate,
The inspired condy
mas Scherman
formance close t

cting of Thos
brought the per-
o perfection,

All of Bela Bartok's
quartets ‘are bein
rently
a repertoire, [t was|time |
. I:;jq! heard in voncert form in 1934 | The T
|when 1he New York Philhar the third second and fi
Irmomc Symphony gave it under | tets at Town Hall :nde;:x: i}.u_ar
Brung \\I’niter's direction, | will ‘presemt the faurth first -

_The I__.lttlie Orchestra presenta: !sixlh on March 18 Th.e aluilla
lion utitized the Westminister | Quartet is repeating its much.
Choir and, as soloists, Kathleen |admired feat of last simmer|
Ferrier, Ann Avars and Louisa | when the six works were i
Rinlock. Miss Ferrier and Miss ‘at the Berkshire ‘Music Cenler,

si% string
£ presented our-
in New York for the firs
N a cycle of twa tancerts,
uillasd String Quartel gaye
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‘fluilliard String Quartet's
Program Called Exciting

Colorful Chamber Music In Museum Of Art
Auditorium Has Capacity Audience Gasping |

By ALINE JEAN TREANOR grad, of New York, ‘cello. '1‘hey\‘

Ly

Hindn Btaff Writer hive been playing together thres
of the pittsburgh Sym- years.
L Taledo helween concerts;| The highest exc
: heiped fill the Musenm of Art audi-|arated by the Bela Bartok Quartet
torjum almost 1o capacity yesterday|No. 4 & work bristling and flash-
l|te applaud the moast colorful F“'l‘-l|il':g with modernities of composi-
<|exciting chamber mUsic that has|tion. It is not often we hear har-
31come :ms_;;a_zasrm. ) . \mony with parts advancing both in
The J“WHIS quartet-in-|different Keys and in differentim
S dized to be an|rhythms. ghifl more seldom do wz.»ll
|

Flayers

hony, in jtement was gen-

to

in

| residence, 64 ed
pxample for Jr d students and|hear the atrangeness of polyto-
d|to carry the school's good name|pality and palyrhyth expressed|a
| meross. country, gave living proof[w'lm' the  technical
J\ihat an example need mot be STEY-|——— —
~{beard or paldhead. Mot one looked
kiover 30; thelr average age was
a| proba 1y less, Moreover, they are
y{American by birth and education.
'-I‘E‘.ericr greak quartets have been
of European origin—and the audi-
ence felt in the presence of a greal
quartet ;\'estprd:ny,
8 Y

m
illiance an
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N EXCLUSIVE contract for
| £ X recordings by thi=dediard- |
SwQuar'rﬂL has heen signed
bY Columbia and the schipol
Members are Robert 5 1|

and. Robert Koff, 'vi
Raphael Hillyer, viol
Apthur Winggrad, cello.

ed In 1946, the guartet m
its debuf in New York's Town
$all and has played numerous
goneerts on tour.

First American- T
cording by o sl
Bulgarian soprano who was :;
hit in “Salome” at the Metro-
politan,  is Agdthe's ' aria
from “Der Freischutz,” re
corded for Columbia in Eu-
rope, It will be followed by
Tatiana’s Letter Scens from
‘Ischaikc‘rrw&hy'a “Eugene

- i i i N
tonal variety usually reserved for
virfuoso solo playing or s}mphonic
engemble.

Not only we
sured by the
the strange
melody; intervals

1scmntimpa by

Made Audience Gasp

Strings were struck
stick and
were bowed at the bridge an

singly W
fingers,

Bar
years—or

dlother 25 yeats
| ————

|

;uununu., AL LR
i\-\'It.hout gasping,
audience did audibly.
nobility and sincerity about it that
re the strings pres- auggests we will listen to it, eventu-
hair into ainging|aly, with greater joy and less
of modern|shocl.

The
Razouraofsky

perec RNl

as yesterday’s
But there was

bow
fntervals
were ohll!.erav.cdl
glissandos up and down strings,
violins against viola)
otion,

458 and Beethoven
3 bracketed the
_ this Teview-
line from Harl
firat violist of the Friends 0f
Music Orchestra. 1t just went to
with the|prove there's & spead iester than
that of light. He might have added
wgnd & clarity clearer.” Beethoven's|
fast tempos Were speeded  also,
giving this ingrauating composi-
tion: special graces and lightness.
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No.
er

contrary T
Hess

made to whine. 'I'!\n}"l

d made
whistle. They were plul.’ked\
ith thumb and various
whanged back and forth
hroken ghords, snapped A28 t

|Lhe ringer‘noard. Thig is Hunga

tury mannet. |
for 20
deathl

usic in the aoth Cen
tok has been writing 1t
had been until his
ago, It may tal
hefore we can liﬁtnr\l 920 'W.
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Tel

R QUAR

JULLLLA
g SERE

__INTHARTOR

the String

riok. On this occas
d and Fifth Were
ned on @ plane of
intellectual ; E: Lery <a|"
racial idiom

Bela Bartok’s si
presen

i 0T
rtets are being
cently 10 New York for the first
time in 2 cycle of twoe conCeris.
‘The Juillard St ing Quarie gave
the thil‘:’t.'seton and Afth
at Town Hall ont March 1 and
rd | present the four 5t 5
{on March 18 he
regeal!ng i

Hungarian
Quartel=

entirely
Quartel.

BARTOR. jate
whose String
fayed in their
liard String

BELA
COMPOsCT;
are being P

by the Jui

al-
of

ployment strangely
juring Beauly
color and st
the slow movements,
tween the more dynain
rific r_-r':mu'] ENETEY motivate
The members of the 'm:alrumr-nt:ll-
2obert Mant. Robert Koff, vio-|
Raphael Hillyer, violist, and |
Winograd, cellist, sn
.cess  superior techn
vity and artistry of no
0 have prosvmz:d works
culty and unusual tonality with 8
ity and superb delivery  was
pent meriting high praise.
M.C.

of effective and
fc contra
nali
or ir erludes De-
jo sections. A ter-
< the whole.

ical

de

diffi
clar
achiever
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‘ HETHER the lavish attention
the compositions of Bel

that he was permitted

simply an EXPI

doesn't matter mu

are getling the hearing

serve—nowhere more Eenerously

than on records

Now RCA-Victor has igsued g
splendid recording of his Sonats
for Vielin and Piano, No, 1—a
first recording, Superbly played
by Yehudi Menuhin ang Adolph
Baller, it has been Eiven wide-
Tange recording, smooth surfaces
and all the other advantageg of
Present-day recording techniques,

But it iz the musie itself which
iz of prinéipal note.

1821, i represents thi

master at hiz mos¢

tense. The thres mo ements of
the sonata combine the asceti
beauty and the driving en
which are put 1o Such effective
use in almost everything he wrote,

Bartolt's music s not easy lis-
tening. It demands an atten-
tive listener, one who s willing|
to meot the composer at least
half way, to seelt in his musig|
something besides beautiful mel-
ody and infeptious thythms. But
it provides ample rewards for
those who are willing to Make
this effort,

The Sonata Mo,
tineful as some of
recorded musie -the plang ang
violin concertos ‘of recent iasue,
for example—nor 0 starkly
atonal as the Contrasts for Vio-
lin, Clarinet ang Piano, which
the composer, Joseph Szigeti and
Benny Goodman recorded some
Years ago. It is similar in many
Ways to the quartet played in Tg-
ledo recently by the Juilliard
Btring Quartet,

This 15 music to be heard &gain
and again, with each hearing of-
fering something new ang re-
warding, Mrp, Menuhin, who has
also recorded the Concerto for
Violin and Orchestrs (1941) for
Victor, has g sympathetic under-
standing of the musjc of Bartok,
which is perhaps even hetter
demonstrated here, Mr. Baller
shares his deep insight of the. |
musie,

This recording is something of
& musical event. Victor DM-1255,

1 is neither so
Bartok's other

. What iz important is that
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Arts And
Artists

ALINE 57N SREANOR

RCHESTHA TALK could be

heard all through thiza neck
of the Ohio and Michigan woods
last weekend, Not the kind offi-
cially issued for publieation—"Mr, |
Whosit, manager of Whatsit
Symphony, announces that Dr.
Wowsit, eminent internationally
known eonductor, has been en-
gaged—"

L

RATHER, IT was shop talk,
spoken by players and conduc-
tors backstage and over snacks.
Pittsburgh players were hers all
weekend following the Sym-
phony's Peristyvle eoncert Friday
night. Members of the Juihiard
Quartet that played on the Mu-
seum chamber music series Sun-
day afternoon stayed over for the
Pittsburgh's Bowling Green con-
cert Sunday night. Toledo play-
ers who had played with mems=
bers of the Indisnapolis Sym-
phony ‘attended its Ann Arbor
concert under Fabien Seyitsky
Sunday might, and #%&" Thdian.
apolis player came on here for
12 hours’ visit before joining the
tour next day, With this aonver=
gence there was a wonderful
swapping of late news, apocry-
phal stories and traditional lore
of orchestia. nerfarssnmn-

1
I
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Music

Bela Bartok’s Musie Beginning
To Draw the Layman’s Affection

By VIRGIL THOMSON

D 3 £, seems
0 be coming into its
f 5 s who are
bear it affection.
I, and his string
programs. The Juil-
se of these last 1 h, will & :

on Monday evening, the 28th of this

ELA BARTOE'S
B now, some three

reward of love,
attached to it inere
Evyery orchestta plays
quartets appea
liard String Qu t played |
the cycle of six at Times H
month,

to
B

. - »

From Impressionism to Expressionism

e
Foriginuht.:,‘ of Ba
expressive domain
an abundant fane v
used most of them, in e
ants of them. But there is v
that could not hav

works of Debi

de Falla, did deri
ing Spanish local
musical result not
Impressionism adr

th the technical
/. e in the

4 good ear and

of our century,

HIS examiner has never been d

I Innovation
¥ in his music

nind from the

that of Manuel
toric from those sources, employ-
did Hungarian ang achieving g
ically oriented

Yeé a compa
lor as Barto
entially diffevent, a nationali
bly d o evoking the dance.
Bartok, however, though he began as 5 picturesque composer, had
another string to his harp, He wrote chamber music of 5 reflective
character. Impressionism paralleled in his practice not by neo-
classic constructions ‘as the pr stern compos feven
de Fa his hax 1 the formal), bug by
Expressionism, by ou ire related as.an
esthetic mef of ninefeenth-
; extreme sub-
noenberg’s

5 L do not lend

do the technigues

work best with Iogse

kept his loose continuity,
mblance of tight form, and
® loved bright colors; and in
M, In his Iater quartets he
iness. And if this last is less
‘s chamber works, it is no

The formal Preoccupations of Wes
themsely easily to ¢ :
sque. sour
structures and a m
abbreviating it more
nettralized
his concertos he continued
replaced surface color wi
Iurid and ‘ate than it is in Sch
less sensational in its realism,

From Expressionism to Humane
‘(TISI'I‘OHS sev

of Bartok hay Tecounted |
turned to her husband and “Condi 1
Europe.” She was v 0f cO ‘¥ Were, especially in Cenfral
Europe, where Bartok lived. And a8 right in sensing their relation
to the expressive eontent of Bartg musie. It is here, I think, that his
areat nobility of soul is most impressive, Thp despair in hig quartets:
is no mere personal maladjustment, It is & reslistic facing, through the!
medium of pure feeling, of the numan condition, the state of man as
& moral animal, a3 this was perceptible to a musician of high mora]
sensibilities living in Hungary.

No other musician of @ century has faced its horrors quite so
frankly, so unassumingly, so squarel . The quartets pf Bartok have a
sincerity, indeed, and » ation that are well-nigh unique in
the history of musie. 15 lofty quality. theit intense purity|
of feeling that gives them w 1 and that makes their often rude
and eertainly deliberate g ‘e of sound acceptable to sp manyl
music lovers of otherwise conservative tastes Nobotly, as we know,
£ver minds expressive discord. The “modern music' War was a contesty
over the right to enjoy discord for its own sake, for itg sbicy tang and|
for the joy it used fo g inz applecarts, Bartok i
& young man and g B & spice
upsetter. He was a consolidator of ady
# mature compoger he came to lose hi
humanity. His mysie
discord, rendered m,

European man in b

Bartok’s repertory, ih

most powerful and hum

that has Produced richly iy that medium, a
Duggets that are pure gold by any standar
T e B0l by sy st -

me work
of the piece & nej

U
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Harvard Concerts

The music department al Harvard
Iniversity is sponsoring three free
nders Theatre, This
30, Antonin Brosa and
ng will affer, for violin
Beethoven'’s “Kreutzer™
Loeffler's Partita, and the
Sonata by Prnkoﬁeﬂl. The
d St uartet wil 1
x quarteginBem Bartok, R-‘S_.f ey
2 and 5 on Tuesday af 8:3n, and,
: 6 on Wednesday at
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,]ullhard Quartet Begins Bartok Series

Eileen Darby

The Juilliard String Quartet, which played the first of two Barték concerts.
From the left, Rabert Mann, Raphael Hillyer, Arthur Wincgrad and Robert Koff.

difficultics of

of the cycle
Ihird Ouartet
(1917} ; and

=ain parallel. Beethoven, when he
the six q dru ts of Op. 18
; A feeli

nentation
with t T
he too had
. By the time he
is Third Quartet, in 1927,
ad reached the point where
ntrate upon ideal
¢ no technical
lenges left for to  conguer.
Third Quartet is as fascinatir
i in scoring.
e f.u [1< indepe

ized theunity of its 'y g
it played without p and designat-
ing the second part as Ricapitulazione
dellafprime - parte. Every listener
gripped by i
fifths i the cello
thedtrill Gn the
begifming. 6 the scco art, tk
t\:m& .l'nl! malto rato, in all
and the coda, played sul
But the important fact is
these' tonches of color are an
| clement in the architecture
i r of the quartet.
DARNPE 0} patuaas
petya] Ay uo
: sup uer »nuur‘ﬁ
Jiowr SEM 53l 3 Lo ui0y
mrql_\a_ul

e ia]
-31 B

MIN O UOseds .Ig(nquq,
s neie 47 ‘Gad ‘NPH umeol

two, ar d thre » & measure. One

JATMONICS .md’ other color-
were ‘\ll exect ted in :m‘

11
1d uLurd all six of
interpretations
itive rightness
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| Juilliard ‘\;;rrrg Quariet
srome ). Bohm

frr_c from
note t

garlan maste
br' mmr' '.r'.

elt opening movement,
| acteristic rhythmic
'lhurr‘n: of its centr
|aru concluding .;lou. mo\-ement in

rdinar
onal world,
1! ons and il
and 5

|_0.mr.1 texture.

technical problems pwv“i ln a
three gquartets were solved \hhl
the utmost ance.
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New Quartet Mtik&s Debut at Instztute

By RUSSELL McLAUCHLIN
FO‘ RYOUNG An
posi the I'g 1

the soviety called
which, for a score of

g
\__ni e of!

of the N, B. €

i3 of

in B 1l maj

thoven o

12t the

it

No.

School 'Set-
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in recital
odist Church this evening at
itern on his pro-
.p]‘.nnv in A, Op:
i1y Hul composed in
in 8. Other works|
r:k Mulet, Barie

presence, be ;
e in tones of wrath a .
. ATIT.,
£ are by Bach, F:
d Vierne,
i it I I Two senidr recitals will be
8 18 rwork b 1 - tet of 2 I I this week at the Cleveland In
sarable h l ey of Musie. Faith Moes, cont
nd I of William Wheeler, will
heard Tuesday. even
tEharles Mallet at the piano.
nil of
4 11 be
3 Alger in
iday night.
Opera at Berea
The Baldwin-Wallace Oper

Worlkshop, under

Juilliard Quarter

* *
titute
alto, (8
.—.:. pe

e

ny. OlCh{’S‘ti“i condue
1 by rge Poinar, will presen
Gian-Carlo Menotti's one-act oper!

o

the Mo-biffa,
{he 2ct tragedy,

t of Bela Bartok, and {83y n
1/ Sch

de-}

a3
¥

o
giveni

“The Telephone," iy
“The Medium,” on ¥
the Berea High
1, Berea, O.

onata rvunl 2

Leonard | £

and|cqof;

5 have
conve nllG.t in Cleve-
with }';l“’l‘( uarters

at -r.i)c First

regital

afternoon at
sifions by Bach
| Stoughton and Mat The\vs
|the Cleveland Musedm of Art
Werdnesday night at 8:15, Waller
will pl s by Bach
"\Im"tri

\t

Jongen,

. Dr.
the C
A Minor Mass
%.nm. Cimrch this evening at 7:30
- Dorothy Humel, Cleveland pian-
L will ;:u a recital in Erie, Pa.
sday. , Sowerby's F‘u-
of . Man" w:]l have ifs first
teveland  performance by the
Iinnn of the Covenant choir: un-
5 r Robert M. Stofer, on Good F‘1|-
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This Clipping P 3 |  Mrs. Grace Dunathan, who soes
. ppEn, rom | out of afghans at the Toleda Arte
NEW YORK, N. Y. Ists show, will he visited next weel )
TIMES by her daughter, Mrs. Fred Howes ’
of Louisville, who became s weaye)

MHR B — Em before her mother did. They wil

—_— L Dut up warp for 10 more afghang
Both have studied at Beres College

THE WORLD OF MUSIC: THREE ‘PARSIFALS’ PLA] |t

Marie Lerche is another whe 1
b - busy with small linens, after hawv

i~ n . deis ing sold out at the Toledn Artist
| By ROSS PARMENTER T . » T ¥ - B e (i1 the recital field, Wanda Lan- i
Rtz REmNER'S sucesses| WELTOPOLlitan Will Present Two in Extra|n the rectal fied. e I o,

E with “Salome" and “Fal-| . music of tHe eighteenth century.” weaving for carding, splnning ang

Bell Schuh has almost desertel
: g a7 ) . ! i 1 Ty ; i
staff” have created unusual :H:Ul\' “ C-E'ix Pel fOI'll]alchS .er:l_berh. Casadesus gave 2 mag- dyeing wool from a flock of sheej
A e SR o inificently played all-Chopin reci- owned by her brother. She usel
interest in his forthcoming . — i TR : i il
"Parsifal” and  the Metropolitan i | ital'" —Abbey Simon showed new & genuine antique spinning wheel
Opera box offic ;,m Ji}oe }]ooﬂ cordingly. T am sorry to be so dif-|"Hansel and Gretel” during Easter: ‘mastery™. in his seventh local pro-| _ | "Methuselah.”
Sar P e ¢ |ficult and so unwilling lo commit| Week. gram, Jrene Rosenberg, a former | Mrs. Myrtle Barnsley, a pas
with requests for tickets. The mu- mygelt Bk Ahaworiie onsiof: the o b o R Hicnte by thel president of the club, is now i
sicdramta Will be presented three TYEC o i e that 1| RESUME:  Verdls ‘“Falstatt? [I? :f“ (PR n;";p: 4! s charge of the weaving shop a
fimes. It will be done March 18, S 5'. o 4 de'tikr:i AR rln wot under Fritz Reiner at the Metro- ; ﬁn_rlq hm-'t.} 3 1:_931,;"“' Lamson Brothers store, where shi
during {he last week of the rogu- B “':‘ 4 e tn1\' e inless|Dolitan was & virtuose perform- ‘E';‘;_ ;’C';" e ﬁ,"'nc;’ nﬁ:si-c has sold two dozen large Iooms ant
Ar Season, and twice again during ; a;r:x I:"l:ﬂ'e!?‘m:';tiﬂfi{"j \'l"[nt.;1 every|ance,” with special praise going to Qe Bt AT S : more. than 100 small ‘ones.
Holy WM"‘ on Wednesday, April sam.n‘.-r]ne.u'or."' e T |Leonard Warren in the name part, | 30 Members In Group
13 and on Good Friday afternocon, = |Cloe Elmo as L‘amlc Quickly- and | Mrs, Frank Crabbs recalls tha!
April 15, NEW WORK “David” by|“the brilliant ensemble”, . . . Bruno when she called the weavers to
> B d Robert Pruitt of Philadelphia will (Walter was received warmly upon; gether to form the Guild three
SECOND FIDDLE: The Buda- |y performed for the first timp on opening his Beethoven cycle with/ years ago, there were 11. Now
pest String Quartet. is acquiring 2|Thursday at the concert of the|the New York Philharmoni there are 30 members,
new second violinist, Starting with i " Babylon Symphony to be|Symphony. . . . “Igor Stravinsky's| Weaving was popular in Maumeg
S8 monertfon Marohi 100 A6 the ity 1Y Chriatan A eosidas | Mes s s o e ma st ot spiritu- and Perrysburg before the war
Library of Congress in Washing-| The Musical Arts Society of ality”. . .. Richard Franko Gold- and ls now being revived there, too
£ Tae Gorodetziy is foihine thel® - ©. Lne Mus Artg R e ke Tug 3 P Mrs. Don Sharp, Mrs. Malcolm
ey 8 JoIing tha Ly . Tolla, | Calitorniay hs commiss{mat's: Dua for Tubas and Ingols| Wiard and Mrs, Carl Tlepel, Jr., are
group, He 1§ replacing Edgar Or-|_. - Norman Dello Joio to write{Dahl's Music for Fiv among those \;-u;‘-lt.ing uppr.i-\-er..’ ;
tenberg;~who is retiring because of | work for chambar orchestra for!atruments were the hitsof t

poor health. "My, Ortenberg Bas|ii " roctival in August, gram of the National Association \ Juilliard tet

held the position since he took over : |for American Composers and Con- = useum Sund

in 1844 when Alexander Schneider| DOUBT: The Bach '‘Ghoir of | dquctors, . . . The JuilliapdStting | : b .ﬂy

left ‘the ensemble for an indepen- | Bethlehem is in a guandary. The uartet: did “fitting homage to a Music dates to be clreled SRstids

ZKy was the second violinist with{annual Bach festival has been 50| Bartak’s Quartets “superbly” . . . : ;‘;?ﬁ‘?ﬁ:‘gnﬂ; :é": SF;(‘T;SW_]E :i;n _:hc' “T"
the Guilet Quartet from its found- | heayvy that there will not be room Keyboardl artists were to the fore o M E I K 2 Peryab i fﬁ::gc“mmnlpﬁav
ing in 1042 uniil the end. of last|to accommeodate all comers. The| P Concert series: But dcf'znn;u:h}
SCASOIL ¥ . lquestion is: Will the demand bri' PRESS CLIPPINGS {500 dant ik i RN
T !1: ge enough to warrant repeating | - 3 v ¥ in :\-ai!ac}:::n Iura:?tht;; s

tals v AL . 4 F . e :

CHILD: Representatives of thejthe festival the following week-| -220W.1!‘]‘h5t-ﬁi]E“;1é?8§§on’N' However, two can be eircled for
Holland Festival announced somel|end? Tel. CHelse free concarts coming up, Sunday
time ago they would be presenting| Sponsors have lit on & way of| Gir. (D 174,789) at 3 the Juilllard Quartet will he.
the world premidre of Benjamin|finding out. They/ve amnounced | f{!ﬂ;;;st;:eja:’[&z;rﬁ 311‘1:]1;2;“&:
Britten's “Spring Symiphony.” Bit a second festival anywayywith the | is Clipping From ’ T 04 ( an
Mr. Britten himself, it seemis, has|proviso that {f the response has| - This €L ¥ t}’;‘e Beethaven C, Op. 5, No. 3, in
{promised the first performance to|nat proved large enough by April | TOLEDO, OHIO t ;{:}_h-‘f"'g" i“dltf'm'm-

Serge KoussevitzKy., We have re-l 1 the second will not be given. I 1 tha ci?v's talznts\\-iﬂ ;i‘emi}::;ﬁ]}:;
ceived a.copy of a lefter Lhr_e com-| _i‘ht_: weel-end that is certain | for the city recreation denartrinily
poser wrote the copductor In No-|will be on May 20 and 21 with/| >

vember, Calling it “my latest!the St. Matthew Passion and the

ehild, your 'Spring Sympheny’," he!B minor Mass the featured works, | (o S > q
3 e . first annual Instrumental parade;

wrote! ik 2 (for Jones will conduet. ;[‘hn d:Itcn ACfIVIheS Of Gulld when ' the Priends ot cMCasis ) Ged
"1 am hopeful thatidt will beiset for the second festival are ay 1 . chestra will be heard under Guest
done in time for vou ity Play t‘ne}ﬂ and 28. |/ Members I!'IC'ICU"E Conductor Ernest anfm?;_ g_r:d
work in April, T will Tet you have S R - . the younger ensembles of the city
bulletins from time to time sp that| BRITAIN: Opera ' is to figure | Extent Of Practice under their regular onductors.
you can make your programs m:~lj" the 1951 Festival of Britain |
il

he J L6 i . 3 il ' By ALINE JEAN TREANOR .
. fs: r?f:’f_-!'lng?i::?ilmilzzjf ::‘::::;r:cir = Blads Staff Writer Mqr.gsry P‘-"kes MESAE
1,200 commissions for grand and The Weavers Gulld held an elec-| Senior Recital Progruml
light operas, The commissions will tlon this week, and activities of the| Margery Parkes, piano major at
|be determined on a competitive new officers and members indi- Oberlin Conservatory of Music
|basis. Outlines  must be sent in , cate to what extent the practice will present the program of her
rrirt.-t : Then ' those Bntrants: wiose | ;?f E{}*?‘:ﬂmf-‘m craft has taken hold|Oherlin College sgmurB re,c.:litagzoat
£y : +in Toledo. : the ack T
{outlines are &pproved must sub- | b 8EE ket Bronson Tadilor, witia | irvators - ne sl
ik by the end OF T8 vear clther was named president, will go to . Friday  evening
the piano score of an act or a com- , | Sweden in June to study Swedish|g P ks
pleted quarter of the opera. v ‘Weavln_g. She will visit there with| S she Lwilll plag
The judges will be Sir Steuart " | Grace Rhodes Dean, Toledo painter . ol
| Wilson, Frederick Austin, Law- | ‘-whn.h_q_s-heeln there since last year.|§ 3 Variations: In. G
|reuce Collingwood, Edward ©J. ‘and they will come home together|| 4 minor: Preludes
{Dent and Constant Lambert: The An %gfte‘r;b? it Al : Op: 28, No. 21
'IIibr@.l.tus must be. in English and | “Edf:n't p ‘;!‘5;"' {eefamlly ofl ; f and No. 13, and
there is no guarantee that the RESH e i AIBRE EiLy R A : Ballade, Op. 28
3 \Weavers. Both he and Mrs. Robi- L by, Chepin; - Caps
comriisdionsd yerks SIlLBIIRY son_and thelr son were exhibitors| i ricelo, Op 76 Na.
formed, though. the council will in’ the recent Toledo Artists Show.! | Bt P nmi tnt;:rmeszh
fn}:];fm:;vew effort" to get them (}nva'rlai Specialist Margery Parkes Dp. 117, No. %
= = e Mrs. J. C. Winslow, treasurer, is/2nd Op. 1198, No. 3, by Brahms; the
a speelalist in coverlets, which she|White Peacock and The F‘ount&ilg
displayed in the Artists show. She|of Acqua Paola by Griffes, ;ﬁ
also makes yard goods, sulting and{Cappricio, Op. 28, Dohnanyi, e
upholstery. \Q’[ll prezent this program at Ober-
| Mrs. H. Clay Haver, secretary,|lin April 1. i . :
does small linens on a table loom.| Miss Parkes is a daughter of
Mrs. Samuel Rudolph will leaye{Mr. and Mrs Alfred G. Pa.rkesi
this' month for a weaving pilgrim-|{1805 Pilgrim Rd, a former _mlpti!
age through Switzerland, B‘rancel lof Elizabeth Gould and a graduats

e L) B, it 3
dent eoncert career. Mr. Gorodet-|advance demand for tickets for its ! comiposer. of genius” by playing THE ORIGINAL E today—the Pittshurgh Symphony
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String Qua'tm re-
vealed all Df itz fine artistry in a
recital at the Museum of Art last
evening. The event was a feature
of the series there directed by
l\'-‘aiier Blodgett, curator of music.

This group has been heard fre-
quenily in the East and on tour in
various paris of the country. In
lwnrks by Mozart, Bartok and Bee-
thoven the quartet displayed teeh-
nical and interpretive ability of
a high order.

The B Flat Major Quartet of
Mozart opened the program, giving
way to the rugged Bartok r‘xpre_c-
! sivenes in his Fourth Quartet. The
llu‘uguam closed with 'the F Major
Que.rtc\ op, 59, No. 1, of Beethoven,|
lone of the three TLamu*n’ms-]\\
‘quartets and pmhnpq the broadest]
in eonceplion of the trio.

The Juilllard group ineludes
Robert Mann of Por tand, Ore., and
Robert Koft  Oberlin grad a d na-
tive of Lo Angeles, violing, ERa-
phael H;‘.lyp:. viola, of Ithaca, N Y.
and Arthur Winograd, cellist, of
New York.

| Give Operas
George Poinar direcied orchestra, |
shorus and cast in iwo operas &t
Berea High School, last night, given |
by the students of Baldwin Wal-|
|]'\rl: Conservalory. The two mod- i
ern. features by - Menotil, -"Tnf.
Telephone! and wihe Medium,” |
were presemnd : l
Siarred in the short “Telephone |
comedy were Joan ¢, ‘Wischmeyer
]and Arthur J. Lovett The two-act
tragedy, the Mediu starred
Dorpthy Stanones in the tifle role.
This performance Wwas the first of-
fered by =n amateur group with a
full orchestral background
The oOperas. Were given by th
Baldwin Wallace Opera Workshop
of which Norman Green is head.
[ —E¥lmore Bacon

Choral
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Lemouade Opnra or New Ym'k‘
which has been operating in the
tiny Greenwich Mews® Playhouse
in the Village, has decided to have

a theater of its ‘oWwn. The rom=}

pany is making a public appeal
for funds to build a permanent,
moderat zed opera house to be
dedicated to opera in English and
to the development of young tal-

The company

venture outside Greenwich)
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Juilliard String

Quartet

J jard String Quartet

in the™Willard Straight

ter Tuesday evening.
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P‘or I-na firat

g quar ats are being pre=
L in New York
"i’nm are in i cycle of two con=
gerts, The Juilllard String Quar-
tet played themt"at tHe Berkshire
Music center last summer and re-
peats them in Town Hall.
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All of Bela Baptok’s six string
quarte's are bemng pr sented cur:
rently in New York for the first
time in 2 of two concerts

sipgeluartet gave

The Juiklg
the third, second an Fiith quartel
1 and will

at Town Hall on Mar

present the fourth, Lire and sixth
on March 18. The Juillard Quartet
is repeating its much-admired feat
of last summer, when the Six
Wworks wera played at the Berk-
shive Music € ;

which has been operating in lhe
tiny Greenwich Mews Playhouse
in the Village, has decided to have
4 theater of its own. The company
is making a public appeal for {funds
to build a permanent, maderate-
sized opera house to be dedicated
to opera in English and to the de-
velopment ol young lent. The
company will make its first ven-
fure outside Greenwich Village
when jt g1ve a rojected presentd-
tion of Francis Poulenc’s “Les
Mamelles de Tiresias” 1n an _up-

it the 25th b
vention ol ihe MNational
| Music Clubs in Dal-
3
i

the conventon,
s own symphony
ake its | :
Academy
An ensemble of 65
1l be directed hy Dr, Her-
Viennese conductor
the orchestra stems
pelief of a g ich

0l

r
from th
decided
pot to have is own sy
phony.” Aflter all, they point
out, Brooklyn is the nat
largest community

2
L

ion's Lhilfd

smohade Opera of New York
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JUILLIARD (UARTRT.
IN 3 BARTOK WORKS |

Includes First, Fourth, Sixth
Pieces by the Composer

e

i
r

By OLIN DOWNES
The  Juilliard Sty ng Quartet |
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e IString Quartet
ﬂn:lﬂ nI A‘i’ T|m€S HC]“

Not often is stage of Times
Hall packed with stage sitters.
Some exciting playing byr r}he
Juilliavd String_Quartet of the
three m’cﬁartc:s lured them
there.

The Intensity of the playing,
the complete absorption of the
young performers in the music of

- [y h.gﬂ_. LI
Let these Passing observations

t

They are st{ll too unfamiliar in af
majority, and too fascinating in§
variety of color, rhythm, and treat- |I
ment of the themes for the write g
to have much perspective ar even|
any wverysettled ideas about an
of them. The thing is that the
“sound" marvelously, and show ir
corrigibly original and racial ap- |
proaches to quartet problems, at!
the same time that cach one of |
them proposes a different archi- |
tectural idea.

"The musical public i5 gre:

debted to the Juillis St
Quartet, Robert Mann ahd Ro
Koff, wvioling; Raphael Hi
viola;  Fo L

Arthur Winogr
their superh
very difficult
¢, It is not
any guartet wh
them in ftr
0F wo
§ elan and
as been a most
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first eoncert when this remar |
| ftganization gave three of ”""l
Hungarian master's warke in the |f
chamber music form & month ago|l
had spread, to judge from last I
mght's an e, For the audito- ||
rium had grown' too smal for the §
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number of thoge 1 shod Lo at- |
tend, so that the stage was crowd- |
ed to the last seat and the listaners |
eddied  about the quartet which [JI*
had just enough elbow room.

o more, for its performance,

The program was suggestively |
mged, aince the Firat Qua
|wns. Dlaced between the Four
and the Sixth. The comparis

| Was Very ir eresting, becau

| the: growth clarity and co
tration shown by the

|The Fourth and

and ||

|H['

tend
it is f
pared to Ia
| composer has so much to S8,
{he crowds his atyle, It is
writer of endless sentenpes
has to learn to state thin
Ins.r:tiy before he can express him-
| self with clarity, In the late quar- |
tets the sentences, as it Wele, are
Jc-lem‘!‘d up and devoted each to an
idea.

Thesge later worlks are, of cou
| more advanced in style thay
earlisr one, if no richer in tho
| But with Bartok of the gl
| there is never a shortage of
i It is a question of the mann;
i their statement and the
| conceptions of form
‘quartet embodies.
tion, or rather
original method,

&n  astonish
of IHRW'
it seems to ug that

Out a rival in point
iant and idiomatic

And here
of bold, W

& given
everything sounds g
vividly as if the man had been born |
& Zypsy, with & fiddle in hiz hand §
hirth. He|
hesitates at nn device of which a |
stringed instrument is capable,
whether the effect comes in lho|
classic category or not. There js
every variety of spacing and othey
Instrumental effects, of Plzzicate,
of the slide through quarter-tones
—whola melodies Played in thig
fashion—or the thud of a drum or
thrumming of guitar. Yet it is all
t, and never

context, the

intellectuality
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" Shastakovich Hears Bartol:

'Russian Composer Attends Quartet Program,
and Confirms West Coast Visit.

By HAROLD SCHONBERG.
Relieved of official cares, Dmityi Shostakovich took a
spokesman’s holiday last night at the concert of Bartok
music by the %d@ugtﬁkm Times Hall.  Dogmatism |

to the contrary, the Russian tom-|a knot of listeners were on hane!
poser, who had denounced Stra- :_0 gﬂ;;t }111"? Wh_:" he emerged
s 5 . rom the hall at the cone

vinsky the day ‘hefore, approved | et the hall a brief

the works of the even thore ad- stage, during which Shostakovich |
vanced Bartok with the words:|

shook each of the players by the
“T like them very much.” hand and congratulated them on
o et L their accomplishments.,

L Acmmpzlmrel_'l by his interpreter, While waiting for a cab under
Shostakovich heard the PrOEramithe marquee of the 4ith
from a seat in the balcony of the theater, Shostakovich was asi
tiny theater. He managed to how lang he expected to rem

i ions during the inteér-|in this country, “Ten days

sion, which be spent in a stroll month,” he replied, “T ean't say.”
along 42d street Tor a smoke, bt Pressed further, he aentioned

|
| Shostakevich’s "Leningr&lf" .;ynj{:
Coast: shortly e} {phony (No. T) and played it|
.uh. # .ahmi]‘f'. m\o\%ﬁ m? pt“h ,!tr})u'ough twice immediately Since
| Appearances as performer or “”T"jn. takes an hour (plus) to play,
ductor ave now scheduled. Thist o hearings woul drepresent a
ralsed the possibility that the Mo-flabar of considerable love, Re-
hammed and the mountain of con® , ? [
nporary music might come i tclsponding to the tribute with a
ussion range, sinee Igor S smile, the composer shook hands
¥, whorn he denounced as alwith the enthusiast, who was Enh_:l,
i aver” of his native land, is{through the " intérpreter: *“Mr.|
now a resident of the Log Angeles |Shosta.kovich says thank you
area, No word on this was avail- |yery much,” ol o
able, -
Shostakovich appeared to be en- |
tranced by the pictures of Ray
Bolger and the “Where's Char-|
ley?" company, Asked whether|
he thought he would have time
to. see a few musicals while he
lwas here, he replied: “I doubt it.”
On the whole, with the rigors
| of political appearances momen:
| tarlly behind him, the composer
appeared much more rélaxed, less
\tense than during the days pre-
eeding,
| One member of the group an-
inounoed that he purchased a re-|
{¢ording earlier in the day of

| that he expected to visit the We

the Fourth, First, and Sixth quar-
tets held them engrossed.

In the part of the First quar-
tet that it was possible to hear,
1, too, was engrossed, There
was fire and econviction in the
playing and substance in the

musie, early work that it was,
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|Bm'tok’s Modern Music |
Soothes Shostahovich |

iy of the

k refugee at a concert
es Hall last night. The
5 the three
string guartets by the late Bela
Bartdk, and thes modern music
apparently toole precedence over
: - engagements and in-
the Rusasian com-
SET.
He and a friend sat unobtrus
gively in the balcony rhmughqul
'thn 'mrfrn'u ance, listeniag In-
| tently. When the m
| over, they went bac
| the pe

congratulate 0
w{;am,..
stipped

erg of the I Strt
tet, and the quiet-
l!.\‘ out into the ht.







As of last month the Music
Press, Inc., catalog is being dis-
tributed in North America by
Carl Fischer, Inc., now the exclu-
sive sellin t for Richard H.
Dana's econcern, cstablished in
1940. . . . Andor Foldes, noted
pianist who has also contributed
to the columns of this magazine,
is on a two months concert tour
abroad and, in addition to solo
appearances, will play with the
London Symphony and the Dan-
ish and Bwedish radio orchestras.

- “Apparitions,” a ballet by
Frederick Ashton, with m by
Liszt orchestrated by  Constant
Lambert, was revived by the
Sadler’'s Wells Ballet March 24,

. . Karel B. Jirak, jormer con-
ductor of the Czech Philharmonie
and professor of composition at
the Prague State Conservatory,
was appointed chairman of the
department of theory of Roose-
velt College of Music, Chicago.

.. Rubinstein, Heifelz and Piati-
gorsky will appear in ensemble in
four concerts at Ravinia Park
this summer. Dates are August 9,
11, 1 .- and 14. . Speaking of

Festival sponsored
Conservatory of Musi

capolis May 16, 17 and

inchide a production of

staged by Leola Turner,

dan Chorale directed by Lloyd
‘Sunderman, the Jordan Concert
Band and the Jordan Symphony.
Soloists will include Julius
Huehn, baritone; Dorothy Mun-
ger, ianist; and Eugenz Kilmsh

e |
from Juilliard to spend the sums
mer studying in Europe and to
take the Robert Shaw  Chora
ional chorus, on an ex-
© 1949-50 tour. . . . Richard
Tucker was s ccted |.\y Arturo
Toscanini to. sing the role of
Rhadames in “Aida” in the NBC
Symphony broadcast of the opera
March 26 and April 2. Aida will
be Herva Nelli. . . . September
first is. the closing date ifor a
competition for a chamber music
work by composers not over 33
years of age sponsored by Helen
L. Weiss Foundation of Philadel-
phia. De may be had at 2459
76th Aven hiladelphia. = . .
With its April issue the RCA
Victor Record Review appears as
a revamped publication, a 32
page magazine in color, ... The
First Symphony of H. A, Schim-
merling, published by Auoclated
Music Publishers, Inc., was re-
cently given by the National Or-
chestral Assogia
zm conducto

. Wichita’s Mu
as heen

headed by Walter Due
porarily, the new
of the
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- An FEvening of Ntring |
* Quartets by Bartok

By Edward Buss

THE JULLIARD String Quar-
tet played the second of two con-
certs devoted to the complete
String Quartets of Bela Bartok at
the Julliard School on March 25.
| This concluding program consisted

as that of the later Quartets. The
writing of this Quartet is very aca-
demic. It is too bad that the Jul-
iard group had to doctor up- this
work with some of the idioms, that
are so common in the last Quartets
of Bartok, such as glissandi. The
Ouartets. but only suffered in comparison
The highlight of the evening|with the others.
was thc' playing of the Fourth| The program concluded with tha
Quartet. This opus makes every de-|Sixth Quartet, a very ingemions
mand on the instrumentalists, work of the Hungarian master. Tn
Aside from the musical content, ; €
which is very complex and con-| motive as an introduction to the
cise, Bartok has certainly exploi o | first movement in a one voice sel-
every effect possible with a String | ting. “He uses the same motive as
Quartet, even those listeners w}m![mrr.-rliuctinn:a to' the second and
do. not like modern music, and | third movements but elaborates on
there are quite a few, would sit}it with a two voice and three voice
with their mouths open through setting respectively, Finally this in-
this. performance, Of the five| trodubtor: pa 1ge becomes - the
| movements comprising this Quar-{complete fourth movement with a
tet, two of them are perpetual mo-| full developement of the theme
tions that are breath-taking: one|and against it he nses fragments of
|a very fast Scherzo with mulcs.ltlw other movements as counter-
and the other for all the inst: point. This-is one String Quartet
ments playing pizicato. The 510“"I?hnt trulv. emulates the late quar-
|:nuvemcnt is in a typical Hun-|tets of' Beethoven. The Julliard
garian style with a melanchbly | Quartet gave this work a fest class
song-like tune weaving its way performance, observing all the
about the different instruments. | minute details. -
But through all five movements M . N
.?:lrmk has a uni]ﬁ:‘.‘l;ilm of motives| T MUST MENTION one -
that appears in the first movement | ;.-
| that ﬁzigllv build a climax with the t-lflg .(!‘.ttu: ‘]“ gh-““ _cnnc;-rl‘
|last movement. The performance |, = :.l‘m e tm?'” l..sat
L e et “{a program of chamber music not
of this Q“”‘:l“t l“‘l’"-ﬁ"r "-]‘. *lonly sold out, but the overflow au-
[r_om the audience after the indi- dience had to be scated on the
| vidual movfmt‘.ms. stage, besides the many that were
5 * turned away. The people are eager
THE FIRST QUARTET, writ-|for new and seldom heard music.
rlCl'l in 1907, did not fare as well as{ Moye programs of this nature
{the other Quartets. This, in my|would certainly give & lift to the
{opinion, swas due to the rendition|musical scene in New York. This
Hgiven by the Julliard Quartet. They{subject. alone, is enough for a {ull
approuched it with the same style!length article,

of the First, Fourth, and Sixth|performance was not a bad one, |

this Quartet Bartok uses a short

OMEIKE

PRESS CLIPPINGS

.19 St., NEW YORE 11, N.X.
s Tel, CHelsea 3-8860

This Clipping From
MUSICAL AMERICA
NEW YORK, N. Y.

APR: 1= 1848

De Carvalho Leads
Cleveland Orchestra

Guest Conductor Replaces
Munech for Two Weeks—Horo-
witz and Tangeman in Recitals

of the illness

wduled to guest

of  Cleveland

ris, Eleazar de Car-
n conductor, was chosen
Mr. de Carvalho
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Juilliard Quartet
Times Hall, March 28

' perform-

sording

egretto pizzicato of the
and the intensity and
of their playing

Burletta on the |

Sixth were as exc as music-

making can be. 1

[I(‘.'Ti_ll'ﬂlfil\li of the Sixth Quartet there

nce in the hall for several

and itisonly to he regretted

ré audigage did not pay

« tribute of leaving with-
tile gesture af applags

tragic'

effectively demonstrated hi
technique i four appearances
3.3, 10, and 12—in works by ;i
Schuman, Berlioz, Glazounoff, Riin-
sky-Korsakoff, Albeniz, and . ez,
Several members of the Cleveland
(rchestra were presented as soloists
at the Twilight Concert on March 13.
On March 22, the Western Reserve
University Choir, conducted by Fus-
: m which in-
uded wo COMPOSETs,
The Children's Concerts held the pre
jous week bro 2,000 enthusiastic
Hall a8
gave a recital
ustial | capacity
11, the Juilliard
Uuartet 2 program ol
w Moz Beethoven, and

an :
autlienc
Strin

WS
CGingold, concert-

" Bralnms re given on

March 9 by Joscf

fnaster of the Cleveland

and head of the ~.'i|||il:: \lx;]r'fJ

the Cleveland M Se

Leopard Shure,

tepartment.

Two student

Hiram College ente

Gianni Schigehi  and  Kurt

Down in the An organTe-

cital by Alex r Schreioer of the

Salt Lake City Tabernacle was 4
Jdat the First Methodist Church
{: wded works by

maonth of February, the
stra played an extra
ilvatore  Baccaloni,
Nell Tangemsn,
with, Robert Cornman at the piang,
gave a song  recital  that included
works by Berlioz, Mahler, Stravinsky,
anid Milbaud, F 4
- FreAxon Wincare Tono

soloist.

n, Robert K
drthur Wineog
itl ian,

wer that is born

conviction,

in  which
Se

y his own idion.

the composer’s own

i extreme inde-
with a
The first

1 of
f part-writing
sely  knit development.
movement ev s in spiral
thread of
elahoration.
ul third sections, the line is
ed, but is taken up again, as
I had heen hidden
texture of
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Tanglewood P!t_ms
by Koussevitzky

al until
ill celebrate ]
1 anniversary with
Boston Syt
Mr. Ko
and will he
. who will te
Olivier N
’ teach com
Juilliged

assist Gregor P

Righard
o, Hugh R

d
r, will'Bergiver

the summer,
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ro Musiea’s Concert
Of Songs With Quartet

o o Mt

Wozart's
K, 428).

a. 1
] it |\l_n_v‘
ae = quariet in E flat major|

ESUME: The New York City
Opera Company’s “Aida” needed Arturo Toscanini at hi
ghtier kind of singing’ and |Hail concert . on. Apri
viala” more rehes .,’NBC Symphony. , .,
“Madama Butterfly," |Opera Society of Chicago
The Marriage of Fig-lawm‘dcd‘ its David Bishpam
aro’ were in fine shaps, . - Sub-fal to Kurt Weill for “Down
stituting on short notice for Eu-’\"aJJg-}'.” oo Walter Hendl w
| Zene Ormandy, Alexander JIiJ.-='|)er_a,'Ir1uct' the “Juiliard Sumn
|led the Philadelphia Orchestra in{phony for a second year a
an all-Wagner Drogram of "dra—iSeﬁsionn will be on the fac
mdtie power and incandescent fe il
\.n veaithe .iuq_l a;‘-‘t;opﬁmn.:uceua: I‘I." , who adhapL:\d s
brogram | “The Respectful Prostitute
low audience to|been engaged by the Lem
Times Hall that included Dmityi Opera to do the English vers
| Shostakoviegh, . . . 4 of Poulenc’s “Les Mamelles de
Tirésias,"”

| § HE-.\HDLM[SE.’\I]QU. VERS:
!\Rose Bampton and Set Svi niholm
= |will ‘sing the final scene from the
Irst act of “Die Walk " with

“ ROMEIK
| PRESS CLIPPINGS =R
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|/ Chemser Music
| New String
! Quartet
Acclaimed

By J. FRED LISSKFELT
The International Soclety for|
Contemporary Music, Pittsburgh
= Chapter, presented 2 new cham. |
ber music group, the Juilllard:
String Quartet, last night In Car
negle Tech Theater. The person: |
nel ‘of the quartet includes Rob-
ert Mann, violin;. Robert Ko!f,i
second violin; Raphael Hillyer, |
viota, and Arthur Winograd, |
seello. s
. 'These players have youthful
| «&Xuberance and a vigorous fone, |
i “tremendous enthusiasm for con.
‘temporary music, and give. a
‘-, superb performance,
%' Whatever finer qualities they
| -Possess we should have to learn
& drom thelr playing of other
Y-scores; for all the music pre-
.
‘
1
4

Sented last night was aut of

modern scores which they ap-
# Shroached -for ail dhe world like
] Jour busy ants tugging at a mor-
% ‘mel of food.

PROGCRAM

The program included William
Schuman's Third Quar !
1939, Alban Berg's “Ly1
: and Bela Barto
Quartet, 1928 and it |
ern-music which 1 intrigues
one, These composers seem sei
to violate all beauty of sound in
their writings,.

On the scores one can see, and
Hstening intently and objectively!
one can hear fascinating patternd
and their treatment through al}
devices known' to ‘musical corm
position,  but the essential ang
fundamental gquality of musie ig
lacking in most instances.

It is sometimes like botties of
good liquors, excellent fruit, ripe
and  juicy, the most refinec
Sugar, and water from the clear:
est spring —all the ingredients
and no good cook to make the
real mixture for tasty punch,

EXPERIMENT

Schuman is epld mathematics|
Berg experimented in new acous-
tics and was often suceessful In
producing &riginal effects whidh
might serve well if fully ex:
ploited, as in his allegre mist
rioso and' largo desolato.

Bela Bartok, ‘the real géniug
of our day, used all the devices
known to contemporary” mu L
thinking, but he made certain 0
one solid ingredient, folk “motif,
around which-he weaves enchant:,
Ing sounds, and out of which we
may imagine the kermess, the
wandering minstrel; the village
fonclave of music makers, and
the lonely improvisatore,

It is such as Bartok's music
which is the hope of our day,
gcience in the notebook, and mu-|
gic in the score. - |
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Juillia'rd_Stfing Quartet P
- Thrills With Modern Music)w s

Bl RALFH LEWANDO, Preéss Musie Critic
The Juilliard String Quartet revealed astounding - interpreta- | \F

MUSICAL
EVENTS .

Nobody Knows the Troltble

15..

to consider

it

¥
- S ation to your musical F
::[ve am_i cnsomhfe powers in its first appearance here last night in [ 1, “'Ov;m‘\.m; will not on A B T
amegle Tech Theater. The young but experienced foursome |Jomusics you will actually live in it Lk AL
comprises Robert Mann, Robert Koff, Raphael Hillyer and Arthur [} Tour instructors, whether the f‘:ﬂ:ﬁl i
Winograd. — ——_ 1 have named or others, '\1‘11111“” iy 1(1_ BT 7
The eventspo | gl nerally first rate; you wi FR AN
i nl -E;T;{’SG}‘EE}.])}' ihe | head than from-the heart and— n recital Carl Friedberg, Joseph Y 5
Gfnieinational 3 C;E_')-" or  Con- it redches neither. iohs, Matk Harrell, Martial 5i STILL’S opera
ME:;:’ ?‘;:J‘:‘I Piece Follows Idiom Salmond, the_“{'{_ﬁﬁm “Troubled Island”
eighth of| The threemovement Schuman |§ o gkl Sl wits given its world
series devoted |P1ece, Written 10 years ago, fol- g ot Dremicre at the
I to  music o;_L‘;\::;;m idiom that at that time ¢ City Center  last
i thiva. | seemed more important to com- i e S 3
T h e pro.|PoSers than what they had to|f| Thursday nightagll 1, fegone, §gind
gram embrae.| 54 We have the highest ad- it pretty disappomting, Throughout the

. evening, T had difficulty making our ¢x-

THE ORIGINAL actly what Mr. Still had in mind: There

n o M E l K were moments when his music sounded

vperatic, all right, bue for the/mest part
PRESS CLIPPINGS
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ymantic operetta, . of the re
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1935) and the Fourth Quartet|Performance and did their musi- U T with snatches m]t‘{f,frt fetching bu;
of Bela Bartok who died in New ¢l darndest to put the piece Cir. (D 384,119) (S 751,290) - s oL
York in 1945. across. And there were many = hore little or no relmf;_m to the who e
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TIM

ey e ! = decision abour
players' brilllant playing, or, the whefeNe tvas headBae Serasbled & |

ed the Thivg Tiration. for Mr. Schuman’s||
Quartet of 2Pty as a composer, especially
William Sc‘.hu-!what he has added to choral re-
man, president | PETIOrY. But this quartet is be-
of Tuilliard “idering in the display of so. ||
Sechooll of caled ‘modernism.

Mr. Lewando Music; the| At least the Juilliard Quartet
Lyric Suite of Alban Berg (1885- |Players gave the work a rousing |

was

porary idiom is as comprehen- piece!
sible ‘a5 the Einstein theory is The Bl e pari T A o land,” and thar the résult was a musical|
to the average person or the ‘ JCTR - “LyTie 4 patchwork of no SpEElE distinction. T |

would make much e same criticism |

of Lanzston Hurhest libretto. Briuﬂy,|

Suite {s #n'even more advanced
work. Bul it is coherent and the
Instruments’ are written for

Propositions of Euclid are to
a child of the secord grade,
Time and again we listen to

this sort of music irying to
understand what it is all about.
But taken by and large the vast|
amount of these modern pieces
remain unconvineing. y |

Most of it at least indicates
that the composer has tried to
present his ideas sincerely, hut
as for any message that music
iz intended to convey, it iz as
scrambled as jammed radio
beams. The one thing evident|
is that musical form is a cont-|
rolling factor. Also, this music|
seems to come more from the

\\':1!1 the edmmand of an imagi-
native composer. Each section
bristles with almost impossible
demands, but the players' skill}
accounted for a performance of &
near-perfection. . Especially effec-
tive and ingratiating was the
third movement- -Allegro  Mis
terinso. Here the herculean
difficulties, surmounted in -mas-
terly  fashion, showed off the
quartet’s virtuosic attainments.

The players were recalled to
asknowledge the applause their
fine efforts evoked.

=i

. pian Frances Magnes, violin
and Murray Graitzer, fly 1

-~
Ojai Festivals
Programs Ready
Djal Fest Litd., an-
nounces two. series of four prios
grams each for the week ends of
May 27 through May 29 and Juna
3 through June 5 in .?\'ordlmﬂl
Auditorium, Ojal. |
Thor Johnson, conductor of the®
Cincinnati . Symphony Orchestra,
permanent musical director of 'Lhe|
Ojal Festivals, again will con-|
duct the Ojal Festival Chamber
Orchestra, Other events will pe
given by the I Siri -
tet: .los}eph m, cell?sgt.qxralal.
Beethoven cycle; Shura Cher-
Kassky, and Corinne Lacomble, |

fyal

Mr. Hughes' story & €oncerned with
history of Jean Jacques Dessali
Haitian e who overthrew the
nch back in Napoleon’s time, set his
people free, and established himself as
Emperor of Haiti. Jean Jacques is
doomed, of course. (In opera, the hero
should be doomed; otherwise, maybe no
opera.) He discards hisloving wife, the
iithful Azelia, and takes up with a

nes,

| mulatto chick named Claire. Claire is
| poison. She two-times Jean Jacquesand

takes up with the traitor Vuval, who
brings the agitated plot to'a sudden end
by shooting Jean Jacques in the back.
Well, there you have it, but the question
is: What have you got? Like Mr. Still,
Mpr. Hughes was working simultane-
ral planes. He had a great
say |

Hll‘\l_\ on
I'J'l.'l!‘_\' ﬁll( ..]'l({ !Jl't:'i,\iing tl'l'l-'l'l':':.‘\ to
about freedom for the colored peoples !
of the earth, symbolized by Jean |
_[.'H.'llllt'h‘ ['L‘\'Uh, |‘Ul ] ("Hlllll not esc: '!](Z
the conclusion that what should |'|;1n-l
ing truths became prosaic and
statements in the welter of

l\L‘(‘[\ ]"i]]

|1|:rfm‘.|t;tnll
plot and counterplot. T'he character of
Dessalines never really had an opportu-
nity to develop heroic stature; there was
too much else going on, In addition to
the Viuvals, the Claires, and the Azelias,
the stage of the City Genter was crowd-
edwith a hodgepollye of quaint Haitiar

types. Dancing demonsleaped from the
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Koussevitzky Leads
Final Concerfs

By HARRIETT JOHNSON
Last night's concert of the
Boston Symphony Orchestra in
Carnegie Hall was an historic oc-
‘casion in the annals of its New
York series, Dr. Seérge Kous-
sevitzky, musical director of the
organization - for the past 25
years, having resigned his posi
tion, conducted his final concert |
in the Wednesday night serfes.
With the Friday night concert
at the Brooklyn Academy of
Music and the Saturday after-

noon concert in Carnegie Hall, ¥

the distinguished maestro will
conclude his New York appear-
ances as head of the Bostonians.

The program was dramatic in

its appeal and suitable to the oe- i

casion, consisting, as it did, of the
First and Ninth Symphonies of
Beethoven. Although the exact
date of composition of the first
is unknown, the work was com-
pleted shortly before 1800, as!
the first performance was in
April ‘of that yerr. The Ninwgl
was finished in 1824, only three
years before Beethoven's death,
| therefore, the creative span be-
iween the two Woiks 1S approxi-
mately 25 years

Dr. Koussevi
semble were assisted by a joint
cholr of the Juilliard Chorus and|
| the Collegiaté "CHATAlE " 1agether
four soloists: Frances Yeend,

and the en-

|\\|l!1

Jan Garber—*I Don't Me |
In Your Byes Any More™ and “Love
Mel Love Me! Love Me!" (Capi-
tol). Two pleasant tunes
typical pleasant Garber motif,
Columbi; a8 signed the famous|
J:q Ei"'j Biring quart, which i
COIMPOS ert Mann, Rol {
Koff, Rapharel Hillyer ahd Arfhur
Winograd, |
New Columbia L% played in the
Rendezyons  include  the i'.nlle:l!
Sultes Na. 1 anidl No. 2 hy Khacha-
torian (MI4030) by Effem Kuriz 3
cand  the | Philharmon _ym;ltjul:_r|_J
Crehestra of New Yo I:epn.-|1'|'|
performanes  (MIA08T) by Lily :
“ons slnging’ with Andre Kostelan-
etz; Organ Mnsic of Bach by B |
Power B (MIA0BT)  and ¢
brated Arias by Bidu

Sep

ton in |

tralto; David . and
James Pease, bass.

When the beloved maestro
walked out to begin the concert,
the entire audience and m-chee;u;ti
arose to acclaim him. At the (:fm-l
clusion of the evening he received
a prolonged ovation and he was}
visibly moved. Dr. Kousseviizk
has not only contributed imm
urely to the building of a great|
orchestra but he has endeared
himself to peaple everywhere
through his magnanimous unself-
ish spirit.

He has championed unceas:
ly the contemporary COmposer;
he has been a friend to many a

| soprano; Eunice Alberts, con-'young musician: he has fuuntlwiI

THE ORIGINAL

OMEIK

i
R PRESS CLIPPINGS E

220W.19: 8¢, NEW YORK 11, N.Y,
Tel. CHelsea 3-8860

a school for gifted musicians in|
the Berkshires besides developing |
@ unique music festival in the
same community. In short, he hasj
dedicated himself to the broadest|
possible development of music in|
our country, We fee!l that in the
future (whatever the affijiations
he chooses to make), he will con-
tinue along the same road supply-

- ing the same inspiration to whon-
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JUALIJA LD QUARTET CLOSES
178 BAKTOK SE

The Bartok
by the Juilliar

1 by
Mann
hael H

distinguished p
instrumentali
ert Koff, violin
and Arthur Winog cel
offered  an, indvidudlistic, hi
original approagh: to A.o:q'pushlo:;_

ola,

ever he comes in contact,

e recently inaugurated

tural designs are notable; a hi

of emolional

present. The userof, niited, pre&tos

SXDIrEssSIVENess

is

and

quarter tone experimental progressions

sets this musictaparl from any ot
recently heard for
of the group merited

ceived.

the ovations

her

stringss “The Talent

M. C,
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Aldeburgh Festival
Scheduled For June

Three Britten Operas, Other
\ Works Set for Presentation in
Suffolk Town
ALDERURGH, ENGLy -
burgh Festival of Music and the Arts
will be held frgm June 10 1o 19, and
ill include Concerts, lectures, and art
ns,  The English® Dpera
Group will produce three operas by
Benjamin Britten—the Rape of Lu-
= , Albert Herring, and the pre:
of Let's Make an Operal, an
inment - for children, with a
libretto by Erie Crozier.
Mr. Britten will conduct a perform-
ance of his cantata, St. Nichols g
Jacques Orchestra and th
val Choir, with
tenor, as soloist, and
organist.  The same
nducted by Leslie Wood-
nt Handel's Ode on St.
with Ena Mitchel],
r. Pears and Mr, Downes.
. Pears will a
it

gal Soc , 'conducted by Boris Ord :
music for wind instr

played by a wind

Britten at the piano

strings will be play

(Juartet and four ass

The English Opera G

sent two concerts, and, with Mr. T

ten conducting, will participate in a
lecture by Robert Speaight.

Dream of Gerontius
Revived in Boston
» At Symphony
3, e Handel and Haydn
y revived Elgar's oratorio,
Dream of Gerontius, &fter -a lapse
sixteen years. Thompsen Stone cof
ducted. soloists were Mary
Hopple, soprano; Paul Kaowles, ten-
tor; a Douglass Biddison,, b:
. last program of the“sea-
son in Recital Hall of the New En
gland Conservatory, on March 31,
the Boston Quartet gave the first Bos-
ton performance of the Paul Creston's
Quartet. This proved to be neatly
contrived, sweet and bright in charac-
ter, altogether likeable. The opening
pieces were the

Hall, .

B The Juilliard Quartet has reached
¥Boston in T Tillssionary tour on be-
thali of the late Béla Bartdk. At
‘Sanders  Theater, Camhridge, on
fMarch 22 and 23, they gave all six
of his string quartets. The concerts
awere under auspices of the Harvard
Slniversity music department.
i Clamdie. Array gave 2 memorable
‘recital at Symphony Hall on April 3.
His program, in the Richmond Ce-
lebrity Series, consisted of an alle-
gretto by Schubert, the Beethoven
Waldstein Sonata, Schumann's Car-
naval, and shorter pieces by Debussy,
Fauré, " Ravel, and Barték.

Cyeus Durcin |
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| | Disc World

''Record

'Rendezvous -

| By OWEN CALLIN
LN.8. Record Critle
* * *
Columbia has signed the fa-

mous Juillippd Stalne Quar-
tet, which is compesed of
Robert Mann, Robert Koff,

| Raphael Hillyer and Arthur,
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Juilliard Quartet to End
Chamber Music Serjes Moncday
[VJOZART'S p M:

o Quartel (K
e T

v an early Schubert quar-|
1 the

Lthe one
h the celebrated litile fugie as
final movement-——ecomniise tk
program to he given Monday (=
ning by the Juilliard Quartet, The
. the final program in the
) Chamber Music Society se

takes place in the Mary &
Room of Kleinhans Music
Mémbers of the Juilliard eq
semble are Robert Mann, first vio-
lin; Robert Koff, second violin:
Raphael Hillver, viola, and Arihus

Winograd, cello.

El 2\
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The Philharmbnic Or ra of |
Niagara Falls, N, Y., ucgﬁsﬁlloﬁf
cluded ils 194849 season April 5 I
;tlzfi_-ldp;séid :Izt that concert 509% more |
* = ges of support for next seast
In Chamlbar Society Series |than were collected at the ‘same |
HE Juilliard _Quartet made a|lime last year, according to word |
striking success of its Bufalo| received from Mrs. Erie J. M[(ias,|
eoncert last year. The reappearance business manager. Rudoli Doblin, :
Qe enemble in the Hurf;lld'i'm cellist and assistant conductor
Chamber Music Society series this| ., n¢ Buffalo Philharmonie or|
¥ear—for the final concert on Mon:| Chcod; conducts the Falls sym.
day, April 25—is, therefore, n: . The four programs for the ||
|uldrly weleome, The program w 948-50 season include the Chopin |
inelude works by Mozart, Schuber : 108 Lareetto; Mozart
anglsge:hu\ ; - ‘.;‘i‘"iﬂ_f{‘ll' i"h_lle]ami Harp; an
he organization—quartet-inresi-| po ot oo usie by Hayden, Mozart
dence at Juilliard School of Rll!si::'FgE‘oi'hmlr"n' Sohuberkang: Dvors
—is matde up of young men, am;!‘“.]d,;f famous singer, not vet defi-
experts in chamber music a:'e'mm"\ Shpes,
| prophesying that they will soon| ., h F
|takke their place among the top| Buffalo concert-goers will hear
! quartets, |two pianists before the month is
|Ptewacki Poit Bard |uul—vladlm|r Horowitz on April

26, under Zorah B, Berr i
é ) A B Berry aus; 5, |
|To Give Concert May 1 ’::\mili‘\!cc Templeton, blind tp\i];:fﬂ
: j e _1April 30, in Newmas “lul Thi-
B band ot Adem Flewsekl Poshiversity of Buttalo) beneie wom |
99 Ine., . sen di- | cone i in Kleinhans Music ]
rector, will give a symphonic band ;;anrlc will bein Kleinhans gacicy
concert in St. John Kanty Lyceum| “ e e I
lon Sunday, May 1, al 8:36 P. M.|
|Featured soloists will be
| Remsen, trumpet soloist; Doro
Eﬂtjﬁn. ) haru;;ti and Raymond|at 4 P. M. in the Mar
Fiutak, clarinetist. of Kleinhans ig
f . L leinhans  Musi 8 Marie
(,th::nikfam'émegl \k l-]eﬂrim?‘{'ll is 1n -‘I.\-'em Nger, sopr am:. L'rs %E}I{)Ic ¢}‘111:=E|<ri |
|Brirraret e e e 15 4 The ¢ selections will include
a:‘:itu&a.l:ln_a music festlval spop- hoth Ger :a:1 ,J,,,r||ﬂ}?,-\.‘l-lc[|‘m.c“,”,].c'
sored by the Columbia Symphony |Mr. O s b TS
et ¥ | Mr. 1 will Wer-

Juilliard Quartet Last

-1 Hans Hagen will direct the spri
WL jconcert of the Mae
thy laria (Male Choir Bay

290 W.19% 8t NEW YORK 11, N.Y.
Tel. CHelsea 3-8860
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Lockport Symphony
To Give Concert Tuesday

| FMIE Lockport Symphony Orches|
estry, Cornelius D. Gall, corny
ductor, will present a concert in

the Lockport Senior High School
Auditorium Tuesday evening

Giest soloist is Dorothy R
harpist, in numbers by Gi
]Jphussy, Salzedo and Grand
The orchestra will play Gluc
Overture to “Iphigenia in Au
Schubert's  “Unfinished”
phony, and a variety of selectic
by Cailliet, Gliere, Lecuo N
Moussorgsky and Rodgers.

The final concert in the Lock-|
‘port Community Concert _-\ssoi.,l
tion series will be presented by
the duo-pianists, Whittemore and]
Lowe on April 27 in the Palace)
Theater. Other concerts in
Series. were given by Nan Me
man. Carroll Glenn, and ihe Re
ers Quartel. The membershi i
for the 194950 series w
the First week in May

Music Notes

Six words, including two short
-operas, \'.]'ill receive firs form
ances at the 19th Festiv ;
can Music of th {'“1.(:{ ;n?:r‘:lﬂll

;gll‘u:\_!‘usic, IJlochester. :
sive, under the diree of Dr.
Howard Hanson, founder DEL :?:e

t

At Rochester Sunday evening, the |
Auditorium Theater will open for a |
performance of Bizet's Carmen by
the Rochester Grand Opera Company,
with Giuseppe Bambosheck conduct-
ing orchestra, chorus, ballet #nd =
quartet of principals from the Metro-
| politan Opera Company. Winifred
Heidt portrays Carmen, Claudia Finza
s Micaela, Brian Sullivan is Don Jose
and Lubomir Vischegonow the torea-
| dor, Escamillo.
| On Monday, April 25th, the Buf-}
falo Chamber Music Society will pre-
| sent the last in its current series of
| recitals, with a return of the Juilliard
| String Quartet.

This group, the guartet-in-residence
at the Tuilliard School, substituted
last season dt*te™Mist minute and ex-
p_criunccd @ striking soccess at that
time, Their 'progress in the last year
has been watched with much interest
and great success is prophesied for
this young quartet. In their Buffalo
appearance, they will play Mozart,
Schubert #nd Beethoven.

At the same time the annual Spring
concert of the Rubinstein Chorus will

take place at the Twentieth Century ||
Club. Directed by Reed Jerome, with |!

| Frances- Gerard Brady as accom-
| panist, this group of women's voices

Last In Weed Series
The Grosvenor Auditorium opens
tomorrow evening for the last of the
season’s Chamber recitals, sponsored
by the Weed Foundation, with An-
drics Roodenburg playing works of
Bach, Beethoven and Schubert. Squire
Haskin will join Dr. Roodenburg for
Beethoven's Sonata in G Major and
Schubert's Rondeat. Brillant, while the
well-known violinist will play the un-
accompanied Bach C Major Sonata.
oot

A College Glee Club Contest will |
be part of the Annual Spring Fes al
of the Students' Association of the
Western New York District. On Sat- |

+, April 30th, at 2 p. m., in the |
litoriom of State Teachers College, |
lthe representative choruses of the
University of Buffalo, D' Youville Col-
lege, Rosary Hill College, Miagara
University and Stafe Teachers Col- |
lege will compete, with the Rev. Paul
Valente of the Little Seminary facuity
and Gertrude Goll, music teacher in
the Buffalo public schools, as judge.
e

Male Chorus Program

The Polish Singing Circle will ap-
pear tomortow evening at the St. thm
Kanty Lyceum, upnder the direction
of Matthew Zydowicz, Wil Thad
Polowy as accompanist. The 52d an-
nual concert will ster the Chicago
SOPrand, Harriet Furmaniak, promi-
nent in radio and concert work in
that area. !
, The program, which starts at 830
o'clock will find the chorus including
Romberg's Deep in My Heartt, Pro- |
theroe’s Shadow March, a group of |
Chopin numbers and Polish songs of |
Dworzaczek and Storch. |

Miss Furmaniok will sing airs of |
Mozart and Gounod as well as a com-
plete group of Chopin songs, in honor
of the Polish composer’s centennial
anniversary.

L4

Taylor University Choir

Tuesday evening at the Bethel Bap-
tist Church, the ylor University
a cappelia choir will make a Buffalo
appearance in its 2,500-mile tour of
the East. This group, conducted by
Dr. Frew D. Mohr, is noted for its
varled repertoire, which offers instru-
imcn!al as well as vocal solpists, and !
Il small ensembles to add to listening |
|| pleasure.
| e
| Coming Events
{| The final week in April offers no
let-down in the concert season. Next
Sunday, at 4 p. m,, in Kleinhans Mu-
sic Hall, the Male Choir Bavaria per-
|| forms under the Sl
direction of Hans
Hagen, with Jo-
seph’ Kuertzdorf-
er as accompan-
ist. The male en-
semble has an-
nounced as its
guest soloist,
Marie Werzinger,
leading soprano. @
with the Angelus
Singers, the Ken-
more Choral Club
and Pilgrim
g lﬁ :1: ghr.e gational M. Werzinger

On the same evening, the Litheran
Motet Singers will present & sacred con-
cert in Emmaus Lutheran Church,
marking the 25th anniversary of their

will be assisted by Soloist Norbert
Winkler,

director, Clara Mueller Pankow. The
Singers perform in 16th and 17th cen-
| tury works, while Mrs. Pankow plays

nnagiiios
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String Quartet Featured
in Music _Fes’tival l]erv

'Iu Juilliard String ut artet will
erted fo the mi

of Georgia this |

ram of the twelfth annual

iber music festival, given

the direction of the Uni-

tyv of Georgia department’ of

their frst  performance «on
afternoon "at 430 in thelvy artists,

L ingr-of Fine Arts Building .{ di ﬂ:ut.}u f'l

iusic will be plaved by
tet-in- -residence -at the
ebern.

'Tmrg. and
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Jullliard Quartet |
Monday evening in Kleinhans |
Music Hall, the Juilliard String Quar- |
tet will give the it in the |
Buffalo Chambe ‘ ey series. |
The Quartet, \ includes Robert
Mann, first violin; Robert Koff, sec-
ond violin; Raphael Hillyer, vio
and Arthur Winogr cello, will
making a second appearance in Buf-
falo at that time. The program con-
gists of the Mozart D Major Quartet,
Koechel, No, 499, an early Schubert,
| Opus 29 in A Minor, and the Third
R:Lsnunmfsky Quarlet of Beethoven,
| Opus 59 in C Major, with the cele-
|hmted little fugue as a final move-
ment. The Juilliard Quartet has al-
fr\,.idy been re-engaged by the Cham-
|b«:r Music Society for next season's |
| series.
| [ T
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Hilliard Quartef
' Briliantly Plays
Schubert Number

Juril-

S | By THEODOLINDA C. BORIS

Peak of the programi by the
Jm.‘md l21'al1.(L \IL (Eu vwmn"

-\ "r nor Qum'et Op. "9 .—'*.
moocl of persitent and/inescapable
:nc!;mt]wl;« pPervades | this t'niil'l.‘
work, TS ——

The Andante smiles a little at

first—this n'mnrr'm,r contains the
ut’[ 12 0N repea ted notes
as part of 1ho entr'a

music for “Rosamunde” _hu1 thr-

tears come 1I.mur Y

foreboding

lTrymut.cl F ST

iints of a br '1 tm .noad \,ci 15 it

to sadness.

g fine p ions and sensi-
athy ‘which, combined
n youthful freshness of
ave authority
0 explained
1cnulnt|n the Juilliard ©
within the brief period of
istence, ;i won 50 high a repi
among lovers of chamber|
181C, =4
A 1.n.<|‘)lr- c‘qnit

Ihc mrclutm' fugue Was
irtuoso fashion.
he tonal blend was : A
ymewhat hollow and dry tone
reilo and some intonation
-.uc.m.lr- due: to the damp

which
et- m ]P\l!l(l'lf‘{‘ at the
ool, are Robert Mann,
Robert Koff, second
1 Hillyer,
'\leur Win 1, cello.
tet will ret
A e Buffalo C JhJI
sponsor of

highly l_hth
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End of a Season
| " 0" - . = )
 Some Retrospective Notes Concerning Seven ! |
1z Months of Music-making. A
L By IRVING KOLODIN. « | ’ ;
- It was Maxwell Anderson, in “Knickerbocker Holiday,” ! :
5 f‘who observed it was “a long 101}3' time from May to Sep- 'I
tember,” thus putting a phrase in the language. I would
¥, ° like to make mention, however, that it is an even ]
1_r.lnger while from September to May, especially |
for-music erliics in this year when music care -
early and stayed late.
1t was a year to remember bath by the
of those who came and those who didn't:
Gieseking and Shostakovitch In the first in-
stance. Furtwaengler in the second. Or, -forf
Gieseking and Shostakoviteh, read Aksel Schiotz *
apd Lorri Lail, Ebi Stignani and Plerre Fourd
nier, By some, it will be remembered for thel
first appeatance of the Hungarian String
. . Quartet, by others for the playing of a Bee
ARVING EoLopmy  thoven cyele by the Loewenguth Quartet, or for
the Bartok six by the Juilliard four.. Certainly
no, one who was present at aj "~
gession of the New Friends oflf
{Music in early January is likely| i
ito forget the conjunction of two : : 3 !
I fine artists in their first loecal DR, SERGE KOUSSEVITZKY
|appeamnce-—rhe clarinetist Regld Sl
|pald Kell and the basso Ifald 4
,_:!:8._10. 'I il
y o
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() - i o o WABF subscribers frequently “.-‘rm;. 1.
.( MAY = 1949 [ asking for more broadeasts of music h)-'_ !
P - Mabler, Bruckner and composers of the
J_ . present day. Many works that are g B &

T S quested are not recorded, or, if ‘once fe; A\
L - L] T 3 i
| Juilliard Quartet Plays Bartok | corded, may have been [ldc.wd Erompdily

" One of the outstanding eyents of the season . i catalogs. A hopeful sign in the gh.m:-.
s e e g o 0 s o of rcorded contemporay musc 1

{j?{fllr'ltk‘. ‘i;; I"\Tn‘ fons on Ieh. 28 and E\l?u't;h Columbia’s signing of the ;mf'f!‘"ﬁ QM”.-
N 28, in Times Hall. This young organization has tet to record all six of the string quartets o
I raphdly ""'-:-‘-_"iﬁ,ﬂi‘@"'ﬂ_}_‘_“ ihe front row of cham- | by Bela Bariok, works in which these H

: : ; young performers had a most unusual
MUSICAL LEADER success at Tanglewood last summer and

at Times Hall a few weeks ago. The

|

ber music groups and these two concerts mark 3 - Juilliard ensemble already has IF(‘CO_“!_‘-‘*l \
| an apex in their career, Without complete mu- . three of the six quartets, and will finish
| sical understanding and a techmical equipment ‘ saco dat
. g - s ¢ . The release date |
equal to the most difficult task, it would have the L)Ide next montl I doubt
W been foolhardy for the young men to have at- has not been scheduled; without doubt,

| tempted such a feat. Their success however, these will be the most important con-

with Doth press and andiénces, was sensational. ~ X e available oa
At the first concert Me Rabart Mann, temporary chamber works available

Rohert Koff, Raphael Hillyer, and Arthur 4 the new LP Microgroove records. =

\_\_'!'m_lgr:ul ;n“-:i'ululed the Third, Secomd and i Bei‘g"i “Lyric Suite” also may be

Fiith Quartets. The second coneert included the e i el

Fourth, First and Sixth, This covered a span . | recorded by the Juilliard Quartet, which

from 1907 to: 14939 : contrast in style and WABF listeners heard last fall in a New
development of Bartok's individuality werespar- | b

1 .

| ticularly evident in the second program, ., The 5 | Friends of Music broadcast from Town : =0
) success of the first concert led to an overflow : 7 | Hall. = | 4

atdience on the stage for the sceond, which gave TS . . v 3
N the plavers fairly elbow room to perform. Their I / . <.

L maturi richness of conception, clarity, and | - . - oy P i J‘
cimotio warmih resplted in exciting inter- B 2 gl [T Wy d - 3 X T N o P i e y " :
pritations, e g T =N B TR e ST T e s T =2 g L
> e - —— s ey -~ i By Ll = T S PP ey
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At National Gallery

rogr a1ms

TODAY.
Lk

RK

By Paul Hume
])IL’.‘H.\R]J BALES; director of
L the National Gallery of Art, pr

the sixth annunl festival of Ameri
Tonight's concert s the Arst of

heard in May .
As s now, customary,
there will be a string

quartel evening, a song @
al, & piano program,

and twe orchestral eve- |
nings. The Juilliaed
String Quartet, wilh de-

d fame for their in-
terpretation of conlems-
POTArY music
night. They list quar
of Willlam  Schuman,
Harold Shapero and BAL:
Walter Piston. The Shapero work, a fing

11 have iis Washington premi

‘rances  Lehnerts; mezzo-soprano, will
give the song recital. Her concert will be
distinguished by a group of seven Amer-
ican folk songs of varyiug origin.  She has
also chosen well from our modern song

| writers.,
®  Margaret Tolson, resident planist, has the
1 honor of bringing forward American piann
& music, Miss Tolson deserves this spot in
the light of increasingly fine work-4s
- i past vears and her constant service to the

sonata, as well onatas by Virgil Thomson
| and Ross Lee Finney, 1 Ruggles, An-
thony Donata and Louise Talma wil

"be on lier program. She will close the
evening with Ray Green's Festival Fugues,
of which sha has given both Washington
and New York premieres.

1 also
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native composer. She will play the Griffes

920 W. 10% St., NEW YORK11,N.Y, Important to Washington

Tel. CHelsea 3-8860 F TWO orchesiral programs designed

- = for the festival, one is of especial im-
Cir. (D 262,216] (S 298,588) portance to Washington, Its conlents have

been written for this program by the Wash-
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WASHINGTON, D. C.
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Meanwhile the National Gal-
lery ‘of Art ' begins -its minth
Festival of Amerigan Music to-
night at 8 ofgock with.a pro-

gram by the JJAJ-}MF-' Sbring
Quartet, They will play Quar-
tet. No. 1 by WIlllagg Schuman,
Quartét. No. 5By | Harold
Shaperd newhp/@uartet No. 1
Walter Piston,

The Budapest 'String Quar
tet mighf examine these works.
They 1mgrely play American
music.,

———

hot the best constructed one, was!lo

o

plear and effective. By

Music Festival Begins Today

ington Composers Club and will be heard
for the first time on the evening of May 8.
The members of the club include Mary
Howe, Eric Bovet, R. Deane Shure. Eme
sun Meyers, Alba Rosa Vietor, Dorothy Rad-
de-Emery and La Salle Spier,

Each member of the eluh has pontributed
one work to the evening, which will be
under the direclion of Bales. Emerson
Meyers will be soloist in his piane econ-
certing, and Rex Hinshaw, elarvinetist, will
tike the solo role in Spier's Journey With a
Clarinet.

The final evening in the series will again
be orchestral, with local premieres for a
partita by Gardner Read, a Divertimento
for strings by Jack Kilpalrick, a Brazilian
sutite by Radames Gnattall, Robert Ward's
Night Music, Ray Green's Three Pieces
a Concert, and Frederick Woltmann's Songs
From a Chinese Lute.

Henriette  Bagger Plum, mezzo-soprano,
will sing, the We 1 Bales will
conclude the series with his. own orthestral

version of a ballet suite he wrote two years

d on episodes in the [ife of Lincoln.
n PRESS CLIPPINGS
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Broken Sfrmg Delays Music F
. The sixth Ameriean Musie Festi- A
:\_ui which began last night at the
National Gallery, was stopped - al-
most before it had started by a bro-
ken viola string.  After repairs
{were ‘made, t} illiar i
Curartet p:'uml:brzz-;il“-]l]iiw ::'ref“;;:;’:
i cert  serigs  wery :—mspi;

T
estival
he ayvoids the E

Pitfall of s
| modern quartet gom e
np!m:_\' of color. If he had concen- |
trated a fittle mere on fewer jdeq: |
the work wouldhiave held togetier
S f

|
any |
POSETS. — mp- |

| better, §
p;}.jmh the  Schuman ang the
.ﬂr,lun works are the products of |
mature. consistent minds. Each

. " has a unity tvla s
DrOgram eonsisted of Wil | is indh.jdu-m“f style and form thay

liam Sehuman's Third Qua
man s hi artet, | The Juillia
:Lnd.n\J\c'ta]{'Shﬂp_e.l‘o s. Tirst Quartet, splendid 10 - is - eliffi
.';h-;pers‘l'; IPszx,-r..m 5 H_rsl Quartel, cult music. 3i f:lr:g &1 e
Sha work, while perhapsithey were nat just aunﬁ:lﬁgr::: t]w:
i b gEL “seending |
read over a little modern st=|f’fl."

are They had studieq the music care- |

using con- | fully and b
. 3 had alg i |
simaltaneously, {saciis tehearsed it thop.

Quartet . did 3
he most interesting. His ideas

rasting ‘patterns
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LOS ANGELES, CAL.
- EXAMINER

By GLENN DILLARD G ’

The Juilliard string quar-| ?} AL
tet was honored last night| ' & i 1
by an invitation to open the T A 2

| ninth annual American Mu- ha . 2
sie Festival sponsored by the f 2 3
National Gallery or Art G ST XF' “ lg]mwmn D. C, 0]&' SO]OlStS

Announced

ing group are Robert Mann,
LIST of soloists whd

. Twol
o dope ii‘;];i‘ih.‘*i‘.f:; wo Important M usicAffairs = mue
gifted with keen musical in- e THE ORIGINAL hoff Auditerium, Ojai Valley,
erican musie festival) the. first

mve faults. They have culti- ,] rd  String. Quartet. The mghi all-Bach program ‘on Fri-
range from wiggling to|tive ability to a high' plane - find |3 with Arthur William Wolf as
less program-makers, It must Ropert Mann and Robert Koff, This Glipping From contralto; James Schwabacher,
val is twofold—to exhibit the deeply absorbed in the music and harpsichordist.

&

gre remarkable virtuosi, dis- [\AGI<E rﬂgy 1 tioipat the 1049
ciplined to all the refine- DGY No‘t.abl H will participate in the
] 3 e ] Ojai Festival performances the'
ments of their difficult art, By Alice Eversman ere week end of May 27-29 in Nord-
gight and skilled in aI_I -l'ili“lii_l”l String Quartet. has been completed, according
aspects of the musical ad- Appropriate  enough fop an ° M E I K to an announcement made by
dress. Ojai Festivals Ltd
s brogram in the National Gallery! =<5 G
They haye,~howeter, twol o wen nver by the youthfnl ms CLIPPINGS ™= Participating in the opening
vated & distracting assort- WOPSeE. {he composers who are| 220W. 19"\St. NEW YORK 11, N.Y. day evening, May 27, will be
ment of mannerisms that|gradually lifting the native crea- CHelsea 3-8860 the ©jfai Festival Bach Chorus,
stamping, and they are tact- the greatest sympathizers in: the director; Brunetta Mazzolini,
young musicians, This foursome, soprano; Virginia Samudelson,
be sssumed that the purpose yiglins, Raphael Hillyer, viola and
; i tenor; Theodor Uppman, bari-
of this American Music Festl- Arthur Winograd, cellist, were . '
tone; i
\,H CAGO “_L- and Putnam Aldrich,

ess of native art and to Sirove fo glve it oul with the - ‘

m‘ 'nksa Sriends for it fire and virility they found in it. Ews An extra performance has
i Ti is questionable if this is the N been scheduled for Monday

Audience Thins Out right approach to the presentation = afternoon, May 30. The Juilliard
Last night's program fafled|0f modern music. Could it but be it v String Quartet will play an all-
viewed as are the classics and Bartok coneert, ivin the

of the lafter objective. After) ). ooy with (he same aquietude Southland -pl'"omier§1 pegrfgrm,

the first two string quartetsf g th ralnses: 1 ! FETIC
{ and thoughtfulness, it would open [ S t A ances of
had been played the perform-{as a book before the public. It| y e U 1 IOHS Qua.rte? Nﬁu:rtet No.,:3 “and

ers had lost two-thivds of| must be said that, although of Precedi
eding thi >
their audience, Those who re-| ex¢eptional colnpetence technie- F poser Ha_]_.gy miffﬁfc;'ogf:m
mained were hardy modern-|2ly and of a musically seckmg or UI Iar’d annotator for the Los Angel
mind, the members of the Juil- Phil Bhic Orchestra, ge e;i’
harm wil

ists who applauded like aj,..
lisrd quartet are violent ph\.ns_ ;
elnque; bub noise by 10| By ihe tenseness rnd the fury with |Ol"ch@8tra fohg?';ﬂ?;;;k Bnd he S

means compensated for num-| which they attack the difficulties 2
bers, nor for the rewentmmtlm such works as S¢human's Auditions for the Juil The ensemble, which is the
aroused by the compositions| Quartet No. 3," Harold Shapero'sy | liard School of Musi : S . quartet-in-residence at the
of Willlam Schuman and ‘Quartet No. 1" and Piston's| | merSympheny _-I'. ‘t eCieIErS Jml]iar%deOf Music, re-
"Quartet No, 17 they add 10 the| | in Chicago May 4 held || centty"Performéd al ‘six Bar-
Harold Shapero. |confusion of sound inherent il | X 11¢ago May 4 and 5, tok string quartets in New
i Schuman’s Quartet No.:3.ihese contemporary numbers. | under the direction of the York's Town Hall
gomposed in 1939, makes| Quite: the lovellest bit of the | orchestra’s conductor, Wal- —
gomber but beautiful if un-|pr 1am WES éhe “Introduction” ter Hendl
It pasees quickly of Schuman's Quartet, It s worky e
:ﬁll:l :Du:::tes if rh:thmlc agination and feeling with| | . Entrence in the orchestra
a (rue appreciation of the tonal s solely on the basis of
gooustic, and formal adven:|...ibilities of = the instruments® | scholarshi ps Canted
tures that tax the attention on's ‘quartet, more intellectu-y | through audi L‘j.ag ’[Eh
far beyond the capacity of ally conceived and more demchcd—- SIS : ns, e
the average listener. in consequence, {5 of finer con~f | g . ymphony will play
irha Shapero Quartet No, 1] Structioniwith its jpower lying i l“ concerts on the reg-
(1940) seems to be a series| logic. Less impression was | Yiar series of the Juil-
made with Shapero's opus whickt: | liard Summer School
of effects solely for the sake| bears the stamp of too muck. | ning R » TUDS
of effect. They are bizarre| planning and teo great an effory | i, E‘ s year from July §
but unalluring. Tt is & work) af originality without the neces: e L:35 12,
without message. sary talent to hold the attention? Appointm ents for andie
v It was given {ts first local hearingf tions can be made through
Continues Next Sunday The four youns players have 7 | Juilliard’'s representat &
rottar! - pistan's: Emartet] O romising future before them fo, | in Chicago, Meta Bo s hl e
Rl which they arve equipped alread: 5540 1 ] a Posenthal,
No. 1 (1833) is nearer to pop4{ to a special degres, They mus 0 Hyde Park blvd,
ular comprehension, Its orig-|learn however, u*\l music, evel
inality has expressive purposei In its most rugged form. is a gentle |
that, at times, rises to lofty! At and freat it accordingly.
levels, as in the slow move-
ment in which the cello in-
tones a deeply felt melody
against diaphanous harmon-
ez in the upper strings. This
achieves both eloguence and
originality.
Ag these young artists
doubtless know, there are
great American string quar-
tets by Quincy Porter, David
Van Vaclor, Leo Sowerby and
David Stanley Smith that are
well worth rehearing. They
would make friends for Amer-
fcan music,
The festival continues next
Bunday with an orchestral,
‘goncert under Richavd Bales
featuring compositions  of
Washington compose
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nograd, -
of tha group. J

|| (plane and- striags). the riller
| Btring Quactet, the Roth Quartst,
the Hungarian Quartet. Almosi
a cartainty for a return engage-
is the gver-popular Paganini

servailon® are now being ac-

nted by fhay ie Faderation

3 on tigkets to the 1948-50

ts. Five monthly concerts

"mbet T March, ecomprise the

for- which ticicets are

inchiding “tax. . Ap-

5. may be ad

Ivity Federation
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A E\TI:S'! _.S.AT OJAT FESTIVAL,
Is, Ltd., which has al-

S d_plans dor the 1
1‘,1 g ,-:J elim nary performarices
ted ior the weekend of May
» has Just announced thap tha
U of solo artists has been -;.r:.-n-

7 }\'ockm:rl of musie, |
1 our | ol".“l'm"‘l

| resented In Nordhoff Ay it

| torlum, “Ojai Valley, willc-open. on |

| *riday evening, May 29, with ail'r!

| all-Bach Program. Pm't!cipming ar= |

o in
rielf edpfe into belr
" L
|
1

0Donnell i
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tists will he Pyt
sichordist, s
prano, Vi

Aldrich, harp-
Mazzalinl, sg- |
elson, eontralto,
tenor, Theq-
and the Ojai |
Arthur Wil- |
|

2 1wabach
re Uppman, ba ritone,
"estival Baeh Chorug
Im;n Walf, director,
AN exira performance
'ef(hi]qm! for Monday nﬁ:m:::'tn
8y Sl when the  Juilli: :
guarr{-t (which ma:—elg‘nm —
‘h}c‘\vl_f.n Saturday evenino
2, will play an all“Bariok |

By BETTY WENTWORTH

., Beetho

for

iwration of the Ojai Festivals M
=30.

by Halsey Stevens. .
"Bach will be represented in &

choral program to open the serie
7. with Arthur Willian
) directed the recent con
-Bach sacred music for

festival patroms, again as
Saturday morn-

he
ay

cert of
the O

| chora

Ve _
! 2 .
"What s Happening Festured, arnong the composersiiig BHIEE 27 e et Soseri

' Along the Music Front

Musical news of local interst this week included a
band concert by the Naval Reserve Band here, the Ojai
Festival in which several Cincinnatians have a stake, and -
an assortment of recitals and concerts.

The third annual music festi-
val at Ojai, Cal., will open with
four preliminary performances
in' Ojai Valley May 27 through
May 29. Thor Johnson, musical |
director of the festivals, will|
conduct the Festival Chamber
Orchestra in the world premiere

of Homer Keller's Concerto for |

FPiano and Chamber Orchestra,
Other program highlights in-
clude the Mozart Mass in C-
minor and programs of works
by Bach, Beethoven and.Bartok.
The Juilli yartet will: play.
Others o will take part in-
clude Joseph Schuster, cellist;
Edward Mattos, pianist; Shura
Cherkassky, pianist; Putnam
Aldrich, harpischordist, and vo-
calists Brunetta Mazzolini, Vire
ginia Samuelson, James Schwa-
bacher and Theodor Uppman.
The Juilliard Quartet will play
an a.II—Bar.tok t;unccr;t May 30,

series. programs :
Beethoven, to be sure
third *B" composer is B
quartet will p
formance in

as an
Monday afterno

{estivals on
May 30. Ther
ceded by a tal
the composer, whose wo
yally becomi

the ‘general

on the rk
ar

To wit: ‘

but the
. The |in

1-Bartek recital|ngon's

tal will be: nre-

Bach  and|Schuster, Haydn, Scheenberg ancd

Beethoven are o be epresented
the Juilliard quartet's Saturday
kt program. oSunday after-
program will include, in
e world premiere of
Homer Keller's Congerto for Piano
| and Orche a Haydn ‘cello con-i

and the Mozari Masg in C

Minor,

re={night
the
T

addition to

of
qd-

een her forte in "Fi ng
current the May

B Zachary  Scott,
involved in proceedings. The plot
|.'1:?a]s with ‘a carnival girl and a
crooked politician, Sydney Green-
street plavs the role of the polis
while Scott 15 cast as a
suty sheriff, The film also n=
troduces David Brian, a Cravwford
discovery, and features ?lndys
George and {ormer scréen players,|
Icemgude Michael and Alice White. |
Max Steiner wrote the mu.SlcaII
| seore. |
| “Flamingo Boad” is scheduled)

o run through Tuesday, screen=
ing nightly at 7:28 fznd. 0:33

g
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Ojai Music
Festival
Events Listed

“Three Bay Area musicians will
take part in the 1940 Ojal Music|
Festival, to be held in that city on|
|#he last week end of this month.

Putnam Aldrich,. harpsichordist,)
Murray Graitzer, flutist, and James!
Schwabacher. tenor, will /be among
the artists to be heard on the first
program of the festival, an all-Bach
concert, on Friday evening, May 27.

This year's festival ‘will be limited
ko one week end only, instead of
the usual two, according to an an-
'nouncemenl by Ojai Festivals, Ltd.

Among the events scheduled are
ran all-Beethoven recital by Joseph|
iSehuster, cellist, and Edward Mats)
|tos, planist, on the morning of May
28, It will be followed in the evening
by the West Coast debut of the

Jullliard String Quartet in a con-
ceﬁmﬁ%ﬂfg works by Haydn,

Beethoven and Schoenberg,
Schuster will be soloist in Haydn’s
Cello Concerto in D major; Shura
Oherkassy will give the first per-
formance of Homer Keller's Piano
Coneerto; and the Masterworks
Ohorale will sing the Mozart Mass
Iri @ minor, at a concert by the Ojai
Festival Chamber Orchestra, Sun-
day afternoon, May 29,
The festival will close Monday
(|atternoon, May 30, with an all-Bap-
tok concert by the Jullliard String
_Quartet. It will he preceded by a
short discussion of the composer by
Halsey Stevens.
Tickets for the festivel can be ob-
talned by writing Ojai Festivals,
Ltd,, ‘Ojai, Calif, or at 1101 de
Young bullding, San Francisco.
Hotel reservatlons ecan be ar-
ranged by writing €. H. Andrews,
Ojai Valley Chamber of Commerce,
P, O. Box 11567, Ojai.

f‘l JANS FOR THE

consecufive
Thor J
syvmphony

c
11 (_Jmm]:nr orche
world premiere of Homer F
oneerio In[ piano and cham-
ther program high-
rimanges of the
'\[n(:u and all-

THE ORIGINAL

ROMEIKE

PRESS CLIPPINGS

200W. 194 8t, NEW YORK 11, N.Y.
Tel. CHelsea 3-8860

Cir. (D 142,968} (S 150,656}

This Clipping From
DALLAS, TEXAS
NEWS

| %
Thor Johnson to Direct
| Third Ojai Festival

For the third er
fes of fou

jai Festivals
Il:rrh- T

international ‘¥
tival gof music
- hedter and dance
THOR JOHNSON in the
3 es.
Jahnzon,
innati
nent musical director of Ojal|
7itl conducet the Ojal
kmlnal t hamber Orchestra in
world premiere of Homer K

conductor of the

#u festival *
highlights will h:‘mg a p
nce of Mozart’s Mass in
,-and uil Ea

ll.-:“\.s will includ)

J u%m'rd String Quartet in it

t Cod® But; Jogeph Schuster

st SBhura Clerkassky; pianist

Fdward Mattos, pianigt; the Oja

ral Bach Chorus; the Master
Chorale, -and others,

ecinl event, the Juilliard 1g]

Quartet will be heard in an al-Bar-

{nk program May 30'featuring the
Third_and F‘nurth Quartets,

United)|

ymphony, continues as|

Our-
Musical

Bv ETHELYN SEXTON"

State Journal Musie Editor

World

Young musicians coming to the
fore, given' a chance to cultivate
fheir talents, Increase in numbers
each vear, Music Reporter in its
recent release of wital statistics of
New York city offers pertinent
riews about young arbists.

01’ special interest is the unusu-

1 number of debuts. They
A total gf 660 concerts
were reviewed.,

The Reparter, which rep

reviews from Ne
leading nex\\paperx.
that pianists are still s ahead with
a total number of 280 ;ulo appear-
ances, Soprano soloists numbeéred
198,

Diversified musical taste ls
shown by some of the unusual re-
citals and concerts which included
ithe virginal, lute, viol da gamba,
and even one complete Town Hall
recital on the bass violl

. .

The summer music
cnmbmatlon with

1\‘g yearly t.h‘rt*ugnmlt ‘the natiol
Cjai Festivals Lid., based at Los
Angeles, announces plans tnr 'he
1049 season. and
progress towar rd ite
infernational fest
ater and cance

inary performances has bz-m
scheduled for the week-end of May
27-29 in Nordhoff auditorium, Ojal
valley
r Johnson, conductor of the
Cincinnatl symphony, is perma-
nent musical director of Ojal fes-
tivals. He will conduct the Ojal
I-‘esm.ﬂ chamber orchestra in the
emiere performance of
&.oncerm for Planc and Chamber
Orchestra by Homer Eeller, a work
comm med by Qial. Other pro-
gram highlights include a perform-
ance of the Mozart Mass in C Mi-
nor, and all-Baech, all-Beethoven,
all Barlok programs.
a & W

Parlicipating ariists include the

Juilliard String quartet, which will

ARe~itmapent -coast debut, cellist

o ph Schuster, who will join

forces with Edward Mattos, pian-

ist, in an all-Beethoven concert,

hura Cherkassky, who will

ist in the Homer Keller pre-

miere, the Ojai festival Bach chor=

lus, Arthur William Wolf, director,

the Masterworks Chorale, Puinam

Aldrich, harpsichord, and Brunetta
Mazolini, soprano,

.

Development of music as an in-
dustry in Israel, is a policy of his
government, according to Eliahu
Elath, Is ambassador to the
Tnited 8t

made this comment in a confer-
ence in Washington, D. C., with
Oscar Regen, president of the Is-
rae] Music foundation.

“Because Isracl {5 a small coun-
try em:i has lmited natural re-
sources,” Mr. Elath pointed ouf,
“wa must seek every possible op-
portunity for exp
many falented m
new nation is gradual
diftinctive Istaell 1
hope that Americans and the peo-
ple of other countries will be In-
teresied in record 11E¢_- of this music
ang in the concert tours of Isracli
arfists.”

Mr. Elath received from Mr. Re-
gen the first album of the fin
recordings Issued by the.Israel Mu- °
sic foundationy to be forwarded io
the president of Israel

ic. It is our

5. Ambassador Elatho!
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(Music

By LOUIS BIANCOLLL ,Bchoenberg's “Ode to Napoleon,
By a strange twist of irony, the }“al;hsel“ rﬂpmm]e” of the o
oldest number on last night's|™ o il

- f the Soclety for Con-| New World of Sound,
PrCRTATE 0T Shes Son X On-|  mit Mack Harrell, the scheduled
temporary Music in the Modas

|Art Museum was the most ad-|Byron's verses, fell sick at -the|
| vanced In style. last moment and a quick replace-|
| This was the late Anton|ment proved risky. |
| Webern's “Five Movements for| The Webern stripg quarbet Is
String Quartet,” composed in 1909 (like a whole new world of sound.
and run off, like the other num-|One senses a classical grasp be-
|bers listed, in brilliant fashion by hind it all, of course, for Webern

Juilliard Quartet Gives Webern Work

Webern seemed fo be looking for|

¢ key to a new music when he
Plenty of Daring. |
The Claus Adam quartet showed

*'speaker™ for-the reading of Lord |sound workmanship and pienbﬂl

of daring in the use of high-i

register harmonics. The Andante
was clever stuff, even if it sounded |
at times like midnight serenading|
on a backyard fence. |

The composer, who took a bow

THE ORIGINAL

|the Juilliard Quartet. was well-groomed in the past. {rom his seat In the orchestra,
|" The remaining ltems—Claus| The movements are short and|is an American citizen of Dutcl1-|
Adam's Btring Quartet and Ar-iat times even seem io stand still| East » Indian birth and plays
Inold Schoenberg's Fourth String|—like frozen mius Yet theyt say | cello in the New Music String
Quartet—dated respectively from|something, in a v ~d, kmotty sort | Quartet. \
1047 and 1936 , Webern was/of way. The ange shimmers As the teacher and guide of|
|as far ahead of both last night,|and sudden ra have @ haunting | Webern, Arnold Schoenberg sound-
a3 Bchoenberg himself was, say,|logic of their own. |ed more like a classicist in last
i Tschaikowsky. Webern said what he had to say|night's = quartet. The strongly

The Webern Quartet was anlin terse eplgrams, and while|scored music hurtled ahead with|

terthought on the part of the|yow're left puzzled by much of | fresh rhythms and themes, and

clety’s program-makers. Previ- th musie, you wind up being|again the Juilliard unit turned in
pusly planned was a reading of ldrawn by its eerie mystery. a brisk reading.
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The program opened with the | lore Qu“rtem

first performance of Claus Adam's | For Scott Hall Series
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tring Quartet (1847), It was en-
ergetic-sounding music, with whole
tsections of inspiration and credible
continuity in the jagged rhythms
which mark the style, The other-
worldly flutings and whisperings
of the slow movement were par-
ticularly attractive.
B But the work as a whale was
This Clipping From less than a success, for there w.

NEW YQRK N. Y. an unsettling suddenness. to the
TIMES

THE ORIGINAL The Paganini and Griller stri

{Juartets will appear respectivel
o M EI K Nov. & and Feb. 16 on Civic Fed o
il Hon's 1849-50 Chamber Music Ser

PRESS CLIPPINGS in Scott Hall,

220 W, 19th SthNEW YORK11,N.Y, i ary W
Tel. CHelsea 3-8860 el In 1829 in London. I{s mem-

- idney Griller a :
Cir, (D 358,813) (S 708,754) fiolinists; Philip "ﬂuiﬁ:;
o) Colin Hampton, cellist,

L hr;‘ IPaaamlm group will be mak-
ing l:.t-_fm.trtn dppearance on. the
Federation series, Already engaged |

transitions, and the proportions,
particularly in the first movement,
Tl R sGAT did not match the dimensions of
| Litathe. - L the material.
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il Gontemperary Group Features|
Juilliard String Quartet in

Webern, Adam Works

| T

H ““The International ;

! Coritemporary Music gave its third|

|| concert of the season last night at}

!the Museum of Modern Art. | It

Society for|

|ollowed. Ranging from

| !
KSOGIETY FOR MUS{G | violence, to quilted
| |sound, seeming to :
I I'tance between loud and soft h
| IN THIRD GONGERT movement held the audience ir

\

| = 5 =21

|the!'c was no other place for it),

Webern's gemlike minigtures

sudden |

luxuriance of
pand the dis-
e I

1 dts
intense, unigue mood. The quartet |
gave an electri preformance.

t was an ur
placed
next

Schoenb
{ altho;

stance that

Fourth Quartel

work was earth- |
vound by, comparison. It :\tee:ncd
to be more ‘complex despite the
aotasional appearance of everyday |
rhythms and almos! ngahle melo-
diss, and, coming when it did, was
all but unattainable.—C. H. |

for the lengthy

|!1m,d the homogeneity of atyle ‘and |

I!idiom  which usually marks these
|| performances, as well as an un-
|l gsual number of score-followers
|l who rustled their pages in unison.
Az a matter of fact, the pro-

|| gram was more homogeneous than
|| expected, since the illness of Mack
Harrell forced the cancellation oE
|| gchoenberg’s “Ode to Napoleon.
The Juilliard String Quartet added
|3 third nurber, Webern's Five
Pioges for String Quartet, Op. 5y

and it was the nugget of the eve-|
|ning. It must be admitted, how-}
aver, that an evening of atonal §
music for four strings is not easy;

to absorh.

HERALD TRIBUNE

the 194850 series iz the

Siing Quartet for Dec. B, '

[ CONCERT AND RECITAL

Contemporary Music Concert

The International Soclety for
Contemporary Musie gave its third
concert: of the season in the
Museum of Modern Art last night,
The program, performed by the
Julliard String Quartet, held Claus
Adam's String Qus 5, which re-
ceived its first performance. W
ern's Five Movements for String
Quartet, Op. 5, which replaced
Schoenberg's “Ode to Napoleon”
| which could not be given because

| of the ilIness of Mack Harréll, who
| was to have been the speaker re-
| uired in this work, and Schoen-
231'3'5 Fourth String Quartet, Op.

i.

Both the fascination and the
expressive  limitations of the
([twelve-tone system of composition
were apparent in this program:
for while Webern's hauntingly
Ievnncscen.‘. Five Movements for

|among the most important prod=-
|ucts of pre-dodecaphonic music,
not & liftle of their effettiveness
being due to their aphoristic
quality. Brevity is, however, not
one of the attributes of Schoen=
berg’s Fourth Quartet, penned
twenty-seven years later than We-
bern’s pileces, which were written,
amazingly enough, in 1908, and
this reviewer after having listened
first to Mr. Adam's quartet, com-
posed in 1947, and the Webern
workQ, left the anditorlum witht
the impression that he had been
hearin gthe same product over and

{over again despite the fact that

Mr. Adam handles the twelve-tone
system expertly and with more
vitalily than & good many of its
other younger exponents, The
Juilliard uartet played all of these |
compositions admirably and were|
particularly successful in convey- |

IStl'i.ng Quartet are not twelve-
| tone musie, they are atonal and

ing' tMe disembodied sounds of
Webern's Five Movements, ]
J.D. B.
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the impression that he had bee.n;

: E = hearing the same produd over and o .. | . B
ﬂlCONC RT*AIFP RECITAL muﬁ‘:;“hm?;:zuiﬁwﬁiz-:L‘::Cfvu: Federation Pro‘gr:rm

system expertly and with more

Contemporary Music Concert |twelve-tone system of composition|SY
% + .|vitality than a good many of ity L » .
The International Society for|Were apparent in this program;|¥i C W d d F d
—Aririn wave itsytl':ird[.fm‘ while Webern's hauntingly|0ther younger cxmn&r]l]_l’rs. el OV OIS 1 e’ arie 1€
TH ~ascent Five Movements for gﬂﬁxfﬁ:”}:’w}a&inﬁﬁgﬂ
Y i s admirg

= ORJG'"“L g;-an‘i':-m-ﬁte .a:,en::ong;e}::d-pnrticulany successfl in convey. Concerts, leclures, motion picturejand exeeutive secretary, Elmer
LJS = 1?] $ ode. | 1Bg ‘the disembodied sounds ofl0Wings and art exhibits are/Seott, in the Barn, and in the

ig the most Important prod- Webern’s Five Movements. among the activities of the 32-year-| house, at 2419 Maple Avenue,
of pre-dodecaphonic music, 7. p. B, 04 adult education institution! Although musical activities are
& little of their effectiveness * = known as the Civie Federation uf|among the newer ones al the Fed-

PRESS cLipp; - { ity
- 220 W,19% NS g due to their aphoristic . iDallas, Whey are held in 430-seat eration, they are among the best
'Telsé"NEWYORKu'N'Y ity. Brevity is, however, not ScotpHall, named for the foundel|known. Chief of them s the annial
--_________Eef_e_a_:i___-ssml__‘ of the attributes of Schoen- THE ORIGINAL | {31atewide young attist competition,
's Fourth 1 z d | | dating from .
Cir. (D 167,963) 3 WURIKEE O petiie n o M E l K The purpose was to establish an
izingly enough, in 1909, an(ll

ity-seven years later than We-
e - N iz Dlecos WHICH: Bets etics, |exacting standard of performance
PRESS CLIPPINGS
reviewer after having listened]

This Cffpp{ng From innd repertoire among the young|
TOLEDO OHIO || musicians of Texas, and to discover
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|iand encourage exceptional talent
- I¥4H _ xd in 1947, and the Webern||
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‘:among them through presentation

{|in solp recitals under professional

|| auspices, Open to all Serious stu-

Ir {dents of piano, volce, and strings,
|hetween the ages of sixteen and
| twenty-six, who fulfill the reper-| _
|[toire and Texas residence require-

. |
"’ Art And Artists) | S

ALINE JEAN TREANOR { modern comnpositions . . . an all- each to a maximum of six winners

—s4e o

This Clipping From
HARTFORD, CONN.
TIMES

IEE TRUE LOVE'S, the course time high in professing to hear [ : £ and a solo young artist series re-
. Al : led | cital, Each also then competes for
of music criticism in Toledo the G. B. Dealey Mamarial Award,
of $250 and solo appearance with
the Dallas Symphony Orchestra.

0
TWO TOP WINNERS

‘The guality of musicianship may

| be surmised from the fact that two

what did not exist .. . eriminal
ahuse of instruments . . . the ﬂ

~ (L .
b |
| |
true love's, most of the incidents ely comical contortion of ” 2 2
between critic and counter-critic o h ." : aggd }-Ean;«tl. | USIC eS Iva S |
s LR wi the ‘cellist doimg his 1t 2
Sresoon huried and [forgotten townrd comie relief ., . ludicrons || 1 |
1 B 3 7 fa A ;
sole purpose of righting an in- mere stunting, let us call it Set for Season If winners received this year's Dealey
justice to third parties, namely that, and not eoni"uef:; the issue 1 concerto with the Dallas Symphony
the late Bela Bartok, and the | DY calling it musie. ., Iy i Nov. 14, They are Mary Nan Hudg-
The list of summer music festl- ins and Monte Hill Davis,
layed his Fourth Quartet on its | of the New York Ti TR £ L L Fh
.'Rlurch 13 program in the Mu- | Juilliard did & ntlbl?;n;z:\'icc i:‘!l Erevigusly. announced  fesiivals|d 00 will present in Scotf, Hall the fol-
b . |l linclude the nearby Tanglewood, ! lowing evenis: Miss Hudgins, Oet.
seum of Art auditerium. e age Lo a composer Eins,
g npose %, Mass, Berkshire Music 16; Mary Lou Dollinger, soprano,
The Blade reviewer now feels | bold, brilliant, idiomatic scoring 4 s 1ot 14 x ales
3 z z | S i s Convocation in Aspen, Colo., in v 11} ‘Louann Hardy, violinist,
guilty of "“d*’fm”.“ﬂt_"'% and « everything vivid as if the || 5o the July and August Bdin-|¢ n. 15; Miss Davis, Feb, 12; Rob-
understating the claims of that | man had been horn a gypsy with burgh, Scotland, festival, ¢ brt Massingham, pianist, Mareh 12,
feription. The counter-eritic | hesitates at no device of which a k v of Civie Federatinn is the cham-
chatged overstatement, and in- | stringed instrument is capable “Holland Festival of the Arts"”, per music series of five concer
sincere overstatement, at that. « + - yet all germane to the fij 15-July 15, in Amsterdam innually, hegun in 1945, Alre
heard the same performance in | context, architecture; intellectu- teux will direct Massenet's “Man- * {ard String Quartet for Dec, & THE
| & series of two concerts in which | ality . . . they ‘sound’ marvel- on” and Gluek’s “Orfeo’” in new PagsWimagnd Hungarian guarfets
the Jullliard foursome played all | ously . .. show intorrigibly orig- productions with Kathleen Fer- probably will make réturn appear-
New York reviewers have had ] iti 5 wree  Mogzart operas, ands string. quartets and the New
their say. ﬁ:;:“i“m?ﬁiﬂf'c“;:n,::tef;::h “Der Rosenkavaller”. s Friends of Music Quartet of piang
To those of us in musically | filled to capacity for second amin Britten will present thele and strings are under negotiation,
their voices have the ring of « «+ barely room for players . . . E—s::'mpimm-'.:[ T:ﬁuﬁﬁl}m E&;:-:; I _ The oldest phase of Civie Federa-
authority, We may exercise Bartok had much to say and B"‘l‘le:‘ e Calﬁu SCh"u'ch "]:'ld Hon activity Is the lecture-discus-
our right to disagree with them managed always to say it with Ansermet, : i sion, In the early days, the form
reengnize. that they live in a +«» no end to the variety (for enl pr A .ixperimenl.ation_ recent efforts have
super - charged atmosphere of example, use of glissando and IN OJAI, CALIF., the third an- aﬁe?( ﬁirf_r:tpr! tnwprd th_n Zawoek
music. . They hear 20 thmes as pizzieato, the Int{er sometimes |nual Olal International Festival ult institute of six sessions, each

never did run smooth. And like only rvedeeming feature the
Ome ig resurrected*today for the cacophony . .. If we are to have
award and will perform a duo-piano
Juillisrd  String Quartet which Olin D . firat-z i : 1
L 0 Sownes, first-siring critic. | 15 s Jong and widespread ! The Young Artist Series for 1949-
- £ i ; ival for 3 el ,
. - of genjus . . . without rival for the Goethe Bicentenial|l fov. 18, Wayne .Conner, tenor;
performance to  superlative de- | a fiddle in his hand . . . he o The second major musical activi-
NOW HOLLAND announces f
Since then, New York has | thought, mever out of kelter with | and Scheveningen, Pierre Mon- Engaged for next season is the Juii
#ix of the Bartok quartets, and racial approach. rier, The Vienna State Opera will ¢ ances, ‘and the Roth and Griller
provincial cities like Toledo, concert . . . over 1M on stage world premiere of his  “Sprineg INST?‘.I‘_UTES
on oceasion, but we have to | originalify, power and vividness Frits Schuurman will also be pres- was weekly open forums. After long
much as we, probably 50 times percussive) and yot effects are [will be held May 27-29. Thor devoted fo a subtopic of a single

major subject, They are led by au-

us much new and onfamiliar never an end, but a means of
music. It  gives them tha colorful and  significant per-
Judicial advantage of henring ronal expression ., . . the per-
all the evidence, not just scraps formance & great oredit to a
of it, as wilness the Bartok group that has so admirably
quartet instance, We heard presented music both difficult
one, they lieard six, and unfamiliar to audiences”

The Blade reviewer called the Irving Kolodin, of the New

E‘:;"igu;’;‘::::g :b;mﬁﬂx?ﬁﬂ] | York Sun: “Unique intellectual-
flashing with modernities . . , | 1"m and emotionalism . . . one
polytonal and polyrhythmic at | movement of the Fourth is
once . . . notable for exploitation startling, featoring magioal =
of instruments, for technical bril- sando effects unlike enything In
liance and tonal varlety if per- | the ‘literature . . . the Juilliard
formance . . . there was nobility | four played them in 'a manner
and sincerity about the music | that would be hard to overpraise
that suggests we will listen to it | | _ | it was much more than a
eventually with greater joy and | studied and accurate account of

less shock.” the notes . , . In many respects it ||
The Blade counter-critie: was identification with the com- |7
vel . ., the most trashy of | poser's message.”

Johnson will eonduct the festival
|orchestra in the premiers of a
work by Homer Keller commis-
sionew for the festivdl, Soloists
| will be the Juilliard String Quar-
tet, cellist JoSePM™Schuster, pian-
{st Shura Cherkassky, Putnam
Aldrich, harpsichord. An all-Bar-
tok program  will be presented T
May 30 by the quartet. C
The Trapp Family will sponsor|"
the stxth annual series of “Sing @
Weeks!” July 4-Aug. 25 at Stowe, P
vt. The four 10-day sessions will
play host to 150 participants in| 'Y
active choral singing, with the P3
hasig on family music-malz

thorities drawn from over the na-
tion.

A geries of twenty-five public
forums on great issues, domestic
and international, now iz being or-
ganized on the model of one at
Dartmouth: College, Pertinent mo-
tion picturés may be used in this
connectian. Lo .o F

The  long-established  monthiy.
youth - forums, open to advanced
high serool students, have been sup-s
plemented. for the past six years, |
with annual youth institutes for:
high school seniors, Next year there
arg ta be two of six sessions each,
Leaders of one will be Dr, Harry
E. Moore of the University of Texas
and Dy, Bernice Milburn Moore o
the Hogg Foundation and the State

A

Board for Vorationsl Edu
| possibility to leh?lm E‘i ca,ﬁm
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‘Ojai Musical Festivals
| Set for Next Weekend

By Owen Callin

5 nue Auditoritm. Feaiured solo-

ist will be Harry Fields, pianist,

who will play the Saint-Saens
1 Ojai Va the Coneerto No. 2 in G Minor.

Djai Music Festivals, AT

this held  Alsa scheduled for tomortow

the Memorial week afternoon, at 3 p..m,, is the first

annual spring concert by the

mugi- East Los Angeles Junior College,

with the school's concert choir,

band and symphony orchestra to

be heard

At 2%

Browne

s SN e

he time is ap
» lovers
o the
for
year will be
Day

aof exeellent
usual, is be
the four

as
ed for
SHE %
Angeles

Musie

in U,
Lins
the

m.
the
ch

be intro-
proups. will
ific Coast dehut, T s A
| festival, in- nia will presept fts fifth annual
Id over two Young Artists Conlest Recital,

will ba * W w
weelk Earl Hammonds received the
. The Schubert Club's first prize for
way at his song, "T'Kissed You Again in
an all- My Dreams Last Night," ‘at the
the Ojal Festl: elub’s Creative Arts Day the past
the di- week. Jane Ware won second
ilbarh  place with “The Praver of An
1, harpsi- Aching Heart”...the past Week
1gers Bronetia alsn saw the 1l-yearold pianist,
zinia Samuelson, Tioris Pridinoff, in a reeital at
bacher and Theow the Assistance League Playhouse
n will be featured. which was greeted with pleasure
recital fea- hy a capacity aufiience. Her dex.
ter, ‘cello, terity and good tone belied the

rd Mattos, piano, 15 artisi goe.

scheduled for 11 a.m., Saturday,

h consert by
Bagh Thorus under

to be followed at 9 p. m. by the
i appearance on the coast
of the noted deblliatd.Siring
Quartet.

Thor Johnson will conduct
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= All-Bach Concert o Feature
Upening of Ojai Festival Season

THE THIRD consecutive sea-
son of Ojai Festivals gets
under way Friday evening in
| Nordhoff Auditorium, Ojai
| Valley,
Program for
| might all-Bach
|-dnterpreteg by the Ojai Festival
| Bach Chorus and soloists, in-
|('i:_1ries the Snite No. 2 in B
Minor, the “Coffec Cantata,
| three Preludes and Fugues
||ff-om Book I. “4Ven Tempered
I(.la_vier,” French Suite in &
;\é?mr, and Sacred Cantata No.

liard String Quartet — Robert
l!innn, violin, Robert Koff, vio-
lin, Raphael Hillyer, viola, and
Arthur Winograd, eello—makes
its West Coast debut,

Next Sunday afternoon, Thor
Johnson will conduet the QOjai
Festival Chamber Orchestra in
a cello Concerto in D Major by
Haydn, with Joseph Schuster
as soloist; the world Prémiere
of Homer Keller's Concerto for
Piano and Orchestra, with
Shura Cherkassky as soloist
and the Mozart Mass in G
Minor, featuring the ‘Master.
woarks Chorale, Allen Lapnom
director,

The 1949 Ojai Festivals
comes to a plose Monday after-
noon, May 30, with a speci
all-Bartok conce

lia rd.,,ﬁy_ing Quartet,

the opening
concert, to bhe

A

f Two concerts are scheduled
| for Saturday, May 28. At 11:00
{4. m. collist Joseph Schuster
{and Edward Mattos, pianist
| Will play an all-Beethoven pro-l
| Bram. At 9:00 p. m, the Juil-

| R THE ORIGINAL
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the Ojai Festiv: Ch DET
Orchestra in a concert at
i sunday, -and the

Tel, CHelsea 3-8860

m.,

220 W.19t: 5., NEWYORK11,N.Y,

Ojai Festival | T——

val will conclude at 4:30 p.
the next safterncon with

Cir. (D 122,373) (S 123,464)

the

Juilliard String Quartet in an
all-Bartok reeital.
- - L3
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DALLAS, TEXAS
TIMES HERALD

musie depariment af the
College

of 150 voices n

The
L.os Angelak Clfy will
present a chorus
a spring choral concert at 4 p.m
orrow in the college andi-
torium. Ralph J. Peterson will
conduet.

Adult choirs from 41 Los An-
geles churches and surroundi
communi will be included on
the program of the fifth annual
Adult. Choir Festival to be held
at 4 p. m. tomorrow at the First
Methodist Church,. A total of

Federation Confirms
Booking Quartets

Masha Rudnitsky, secrstary
1 music at the Civiec Feder:

tol

tets on next
Music Series.
To appear here wil

nini Quartet, the Griller

ion, has
confirmed bookings of four guar-
season's Chamber

@ the Paga- |
String

Date Near - | Ojai Festi\;;;l___
ranies: sanes| | |EYENtS Listed |

acher and Theodor OJAL, Mav

will be among voeal | events will b

] h choral and|
|'nstrumental concert that will |
jopen the Ojai Valley music
stival Friday evening, |
mornng, the fest

23—Five Mmusica]

be Présented ge

AL k Present 85 a feg.
Ldi[coi the 1940 Ojai Fogiival |
|I"L {l;]ﬂ;}: ftrl'n'crux:h Memorial Dy
&t Nordho, itori j
. .-iud:touum. Ojai Va). |

| .' Folg dancing ang
buffet wil) pa events
| [ng day. Homps

ks Y. 185 of artists hep
[ g S here|
Lo _ W u; hg opened 10 festival visig --El
e £ Quartet | Musicians parii i iitors,
3 : ) Partieipating wil] ip.l
m Sattr ng will IJla‘f'l e A sl condcto; |
4 v OTISAN “condyciop |
5 chuster, cellist: Putnam |
i Putnam |

N outdooy
of the open. |

a

Taydn, E;(-Hnr-.n!-r-!-g and 'Bee-
Aldrie harnes 3
¥ ILh.‘;;‘- Harpsichordist;

1000 singer I partivipate.
Symphony

the dire
amiani, will
‘nnicert nf the season

zht at the Qlive Ave
\

Present 1=
1 indoor

tomorrow I

§ || Quartet, the Julliard String Quar-

t6ts, Thor Johnsan |

final chamber -HeTRassky) pianist: thg erd |

¥ L | " St the Tuilliar

1 chorus concerl ng. Quariet ang .U\'"'ﬂ’!alfd
I L Quar Arth {
.f’,d.ﬂ_ Wolf, divecton or the f)';iﬂ
| Festivals ; : .I
I Stivals Bagh Chojus, i

| tet and the New Ends of Musie
|’:}rnur=.
Opening the season will be the
Paganini Engemble, which is dated
| for & Nov. 8 performance st Scott
Hall
Engagement of one more cham-
ber music group will enmplete the |
| series for 1848-50. i
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Bartok's Third and Fourth Quartets)
Auditerium, Ojai.

LOS ANGELES CITY SCHOOLS
night, Shrine Auditorium.

'l PAGLIACCI,' by Yerdi Opera Company, Friday night, Wilshire Ebsll.

l

Quartet In performing E
oon, 4:30, in Merdhoff g

present annual Music Festival; FrldwE

STAR-FREE PRESS

Debut

5 1on- Juilliard Quiar t Makes Coast
State vacatloh JllJUI:“ Quarte zasco:osed of {our, Columbia Broadcasting systerm.

Season Opens
Over V{gekenu |

T Hshworwiise |
I Jammed With Cars

| California’s  summer varation
geason will begin officially over thel
long Memoria) Day weekend when |
many resorts open their doors.and |
families pile into the family car |
for their first summer faunt intq |

the country, I

As usual over the holiday week- |
end; highways will be jammed with

| CAls, Bafety officials are wrging
matorists to drive with care *so
this Memorial Day won't be your

Memorial Day."

More than a dozen events have
been scheduled by Northern Cal- =
ifornia communities to atiract vis |
itors on their outings.

Heading the list 15 one of the|
biggest cenfennial celehrations of |
the  year, Tuoluinne Co-.rutv'sl
Mot Lode Fair, Rodeo and
Horse ®how at Sonora, Two olit-
standing attractiong of the four-
day celebration, beginning tomor-
row. will be the Mark Twain Gold
Country Burro Handicap, with
bayoffs in gold nuggets, and =»
£10,000. rodeo featuring some of
the countiy’s best riders, ropers
and bull-doggers.

Other Northern Galifarnia events
Will lay emphasis on horse shaws, |

The leading event in Bouthern |
California will be the famous Ojai
Festival, Friday through Monday,
Included on fthe program will be |
th_e Jitlllard String Quartet, the|
Ojal Festival,Chamber Orchestra, |
& Mozart program and dramatic |
readings by Charles Laughton,

The complete - list of weekend
events, announced by the State
Chamber of Commerce, includes:

1";1:}.1!21[ Derby, Trinidsd Bay, beginning
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Ehow, Boulder

§an - Loren: ¥
Creek, aunu'n;.ﬂ et
Bpring 3“.’:’_'.’..??'_"" Pebble Beach, Sat-

ll Tonight at &
hoff auditorium,
string quarte ;
4| coast debut in the third of foux

p|1849 Ojal Festivals per]’m_"_nam:l(l, AT

i n  addition to playing
¥ I-I»_:fvdn Quartet in G Major, Op
77 and the ninth quartet of
|| thoven, Opus 58, No, 3, they Wit}
Ipe;-!’ AT A]'nui_ci
| String Quartet No.
that composer's
| year.
| Last summer
.|.=.uing guariel me
'y at the Berks: .
5211'."’13,\:“p1a_\'1ng the six Bartok qu :
tets; they played them again in
| New York this spring. Just before
leaving W
| Festivals they recorded
| ihese Bartok quartets and W
| cord the other two later

¥ 1-innl Y &t
| SPECIAL PERFORMANCE
| In a special extra performsa
' next Monday atternooti, the Ju
jard quartet wil 1
:1\.1311&15_ the Third and in
h, which have never beiore
erformed in southern C
Halsey Stevens,
t

y
L|

2 in honor oi}

four of]
1 will re-

n P

b uartet presents e
}"U?h qcw:\'n-‘.ur_\' composer’s master-

Bt
'th:[(“.':(;:.]u:llim'rl String Qu‘.u‘lﬁell W :
founded under the sponsorship ?..
the Juilliard Musical foun lll.Lll'l tof
Serve @as quaﬁe'.—f.r:-z'c_:-:'.tlt:'n.L_e _cﬂl
the Juillierd school of muslct_u.
New York was ':‘.r{?ep“iohat he
S‘;::l&}e{' it the art of

ygi and se
performance of e music— i
old and new—through public per
formances.

g o'clock in Nords| The quartet
the J“i-“'mrd.'\-'oung artists, all
t will make "its west| . inonished
rformers: R

| Winograd. The )
lin their relativel
Yoo quart
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, short career as
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iy the field of gha.th-.‘
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posers and concertZo- [time,
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11 during the sea
and shortly the_
jer the auspices
ends of Music,
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(1] ' Yn_
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| { Composers, the In-
for Contem-
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New Yorlk/Cit,
guartet teach s

ive fours of th inde!
el Hillyer, and Arthur ti%tﬁauspnms af leading educationa
young musicians.|and musical organizations.

In the field ot teaching.
members of l,he-qugl:tel se
members of the ensemble
ot "the Juilliard school ‘of 1
also present, from time 1o
lecture-concerts for the
reg-|efit of laymen as well as s
Niard concert hall;| of the sehool. >
deput in New| icrels for the Juilliavd
{quartet conecerts may

telephor
at Oz

In addition to appearances

v, the Juilliard string
year undertakes ex-
natlon tnde:

-l

tudents

Ojai Festivals Closing Events

LOSING events of the 1949

Ojal Festivals are scheduled
for this afternoon and tomor-
row afternoon, in Nordhoif
Auditorium, Ojal Valley.

Thor Johnson, ﬁermanent
musical direetor of Qjai Festi-
vals and winmner of the 1949
Alice Ditson Awabhd, will be on
the podium for this afternoon’s
concert by the Ojai Festival
Chamber Orchestra.

Three major works will be
presented: Haydn's Concerto
in D Major, with ‘cellist Joseph
Schuster as soloist; the world
premiere of Homer Keller's

3 Concerto for piano and orches-
tra, with Shura Cherkassky as
soloist, and the infrequently
performed Mozart Mass in C

or, |

An all-Bartok concert by the

Juilliard String Quartet tomor-
row ffterfioon brings the third
annual series of Ojal Festivals
to a elose. Southland musiec-
lovers will have their first op-
portunity to hear Quartet
No. 3 and Quartet No. 4 by the
late Hungarian composer.




DeFauw Ends

Montreal Season

Strauss and Martinu  Works
Given First Canadian Readings
In Final Programs

MoxTReat.—The last lhre pairs of
concerts of the of Les
Concerts  Sympho -
ducted by Désiré Defauw, pel
conductor of the orchestral o] -

29 and 30, an all-orchestral program
was offered. After the Third Leonore
Overture by Bmthm-cn Mr, Deiazla‘w

Le {'hasscur
First Symphony.

Martinu's Memor fal to Li
given its Canadian Prcmwre
12 and 13. B
Beethoven’

accompa.nﬁt. Paul

w—%a rtet ;
Autist. Fauré's

Was
mcludeﬂ Gienn Burris,
Rachette, Jules Jaccm

Giires Porvix
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Dello Joio Gets Critics’ Oréhés"tral Citation-—_Seven'
Music Works Recommended—Baritone to the Rescue

..By CARTER HARMAN

NHE eighth annual award of
: ) Circle

to feed zudiences a steady diet of

: tten Music.
the cntegory of dramatic music as|S0c! or Forgotten

none heard during the ye
congidered worthy.

Seven chamber music ec i ic less
tions were nominated by va_ ous ald. ;
members as .merlting ]

e or two
had heard each piece, 10 vote
‘could be taken. The works
'cloned were: Milton Eabl o

Pianos, Winds and Percussion;|Hall and egntimsﬁnn of the
Irving Fine's Partita for Woodwind |weekly workshop ftryouts. Mrs,
Quintet; Paul thdemith‘ raide Drive,
Sonata; Leon Kirchner's Duo for |will amw
Violin and Piano; Karol Rathaug'

Fourth Quartet znd Wallingford| PROJE
Riegger's Second Quartet. .

Hurok took off
week, and word
& it that Dr. Egon
ja State Opera

o, hopes to meet
of tha Mutmpolitcn Qpera's Vi 4
er baritones, mde & one-week | atic \nsit company
ted that he thinks
ntly reported op-
er touring of
subsidized institii-
i their objections.

yet uught up to lnm ‘when we poud to any -
heard about it Seems the Covent|their nationally
Garden Opern suddenly ran short|fion, will swi
of baritones for its current Wag-

ner cycle and sent him a w!.re in| INTIME
New Rochelle to hurry Berkshires
| Sunday he tnok off from Guar-|from the

dia Field. Monday he iano |lidge: Fou.n
| rehearsals for the role o

in “Die Walkuere

sang the part. Wednesday he re-

‘hearsed for the Wanderer in *Sieg- :

fried” and Thursday sang that|Marl

t. He got home Saturday. In|Zighera, viola da gamba (
w' asts Ereu Kirsten Flagstad (and the Berkshire Wind Ensemble

20).. In addition ‘the

Quartet wm give two con

H You don’t have |voted to
and his disciples on Aug. 2 and m
'rha day after the final Tangle-

e music of

nncart a chamber music

n You dnn't have to limit |piece sf. South
it field. On th att.en_wons £ Aug.

0 Aje
d Ruth Geiger.

¢ 10 its qualities of the mind
The first and last move-

tener the sense

ng forms, of the
rl.irmg yet the utmost in-
evl!ahllltv are coming  into  living
i in the very moment of per-
The  two  middle mave-
ments (one  of hich, amazmg ¥
enough for a twelve-tone piece,
cludes rely melodic; tn-
ed by the
1) are ex-
the lay-
intellee tual

cept; ml!\r approachable i
mar, \\rlhuut sacr

is essentially a
L with an air of
msuuc:anue that is unusual in its com-
poser. The slow movement is suffused
with an almost philosaphic beauty of
a sort that only the rarest musical
speculation cap evoke.

Though Veberp's Five Movements
last only ten minutes, ‘they too are
masterpiece .md ought to be played

i i i t]w entire
5 to, know,

Whereas

seli  with m
span and I ehem (who
, along wl'lh i Berg, the most
gi Ld o Schonbe
in these brief pi
do“n 1o the utmost concentration and
‘cover as wide an

hurdling i
ease, and making both the rneamng
and t

suasive and inviting.

ucture of the music per-

Final ISCM Concert
Museum of Modern Art, May 17

In the season’s final concert
United States Chapter of the In?:r;};f
tional  Society  far Contemporary
\{um. Arnold onberg’s  Fourth
String  Ouartet and Clans  Adam's
String  Quartet (receiving its first
?eriurnlan"e) were presented by the
u

i égmﬁ Cruartet, as originally scl1¢-d~

Harrell, b.'
I-ﬂanued
ori

sudden illness of Maek
itone, made lmpmuhie the
New York premiere of the
nal version of .‘.:choubcrg'u Ode

10 apnlerm Jm\\'t.\'el', for it was not
feasible to ask another baritone to pre-
P the speaker’s part on such short
notice, Instead of the Ode, which
until now has been heard | only in
an enlarged version for orchestra, the
program contained Anton von We-
bern's T5 etmz‘nts for String

iar 8 alsa pldyed by the
Jml];arti Quartet, "l‘hr:ps?cnetvb;r;np

to offer the Schonberg work at

bhrst c(,|r11cen in the fall,

ince the whole evening was de-
\‘uttd to music by atonal (.Empu
this phase of modern music being the
chief preoccupation of the ISCM now-
ada¥s—some sameness of style and
exXpression rmght have been anti
patl:d f 5

ouchsafed in some time.

Mr. Adam’s quartet, the only entirely

unknown factor, proved to be a work
of eminent
nical aspect—a trifle dependent, ‘pe

: usages that may be

later quartets,

= product of an

and attractive

ersonality,
s Fourth Quartet
Adam's musm was

wonderiul ach(ev

To compare it with the
of Beethoven may sound
like cither cliché or over-

of our
late qu
dange




"IN IMPRESSION OF SOME OF THE DOINGS AT. THE OJAI MUSIC FESTIVAL IN CALIFORNIA
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Moments llcam ihrh-:s; ihe annual event, Among those caught in are a few sponsors as well as those in the relaxed audience.  Ojai is a town set mugly ina




LEADING EVENTS TODAY

(Musieal Highlights Wil Be Found on Page 18 A0 W p e .
0 ing: ‘‘Thomas 2:30-3 — You Are There: WCaesar Crosses the mz—ﬁou'ﬂ;t- Fail
L i Mark‘é"an Doren, Rubicon”—WCES b, At
115-12:80—Lo g muﬁfmﬁmgagm o | 6-6:30—our of Bt “Exit Linda Davis,” with AP 2
B da; at St. Lawrence University Com- Ave Gardn 8  \NBW—News; Bing )
‘mencement Exercises—TWiZ : §:80-7—The Greatest Story Ever Told: “Do Ye 45-WNBC—Bob Halsion, Bn
Fiernal Light: A Dreamer’s Jour- Tnto Others'—WJI& ) A | AFTERNCON i
" - . MAdw - |l 13:00-wrmc—iiny, Fatkenbure
Baseball: Yankees vs. Clevela A-WINS: L] so-‘r--.l_J:m Adventures of Ozsia and Har- B . Intervie
~ 24130 — Dodgers Y& emcmﬁ'lwuas: e | W e shev' soo
95.5—Glants vs. Plitsburgh—WMCA 7:80-8—Comedy: Phil Harris-Alice Faya—WNBC Putna,
_:so'-ﬂwgzlgw Theatre: A Pussage to §-8:80—Fred Allen Show: TDoc Rockwell, Gueat;

" Others—WNBC

; §:00-WHBC—World, News 10:00-WHBC—Hghlighis of the Bible—Dr
WOR—News Reporta Frederick K. Stamm
WiZ-—Bert Bachrach WOER- Hi Gla
WCBS—News i . Rabbl

Beroard J. mberger
WCBs—Chureh of the Alr: Rev.
George L. Hunl

WMCA—News: husle

WHYC—-Optra Evl.l

mﬂéiﬂ?n{'mllmx ed Music

W XR--The Rew 'i"gfk Times HHeWs

KR
- alk—Jane Jordan
G- WHBC—Childnm's Frogram
wﬁ_—m- “southernalves Quartet
WeBs—Church of the Alf: Riv.
Curkls Joh o
wr.\ﬂ-{inﬁ !klr i
WMGHM-—Bible uditorium WHEW=News: Musie
WHEW—Hews: Music Il-.-tl-;\;g_ﬁ—'&'nnr r%?mnnl
§:45-WHEC—Dale ‘Quartet 111 06-WOR—News—Hanry Giladatone
WCE! W Fitageralds
rlstian Scie WOBS—AalRn Jackson, Hews
9:55-WRYC—Hews Re WHICA—-News: Muse

w kcord W
u:as-w%n—mmmm W‘im e}
WHCA—Greater ¥

paris
ERN WOBS—The Guiing Light
AFT QON WHY! yeather Re‘:z-nr\'; Bl
leg ¥, MO , News oF
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£ 3 ony 5 r Godfrey Sno® WacR—rewn: Luncheon Concert m\pl}w:c AR
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i bt : wg;{::‘t‘:ts?g’ Eories 0 phasing Parad
X - Inx, : y _ i " 0o ~Pazzing Pari
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WCBS— len PIo) $
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30 WNBC—Jack Berch ?:n- g Si ich WOR—Teilp-Test Qi
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_f, Hall have heen changed ta includsd
4.9 Seaqon the first four Brandenburg co
i certos of Bach, as well as the

works aiready announced. 9

Opens Sunday |

Series Popular
Speciai o The Christian

g N :
San Francisco I.'clniul'wuw i ’y . ; R At TﬂngleWOOd (July 18, 17, 23 an

d 2
Californi, /| , mora than exhsust the avasilables
Quartet Lf.'w.'ne _ Griller  String| (Special to The American) (jjokets in the theater, many more
for a Dmgrang 3 Lenox, Mass,, June 27—Tangle- ah meert
‘Egon Petri : D )| wood, scene of the world-famedion ace of ; !
Aok & He ] R B;rksr&ré lmgiﬂucyvnter Iﬁﬂ% Bee‘;: of the hall whereby ttllile ga-' 1
A ret-rate chambes : ¥ $ - jeuartet, | ehire Music Festival, Wwi e offi~' he entirely open like the Shed and:
Was promi.nmt;; th el i ; s’ 2 Op cially npened for the 1843 season make the music clearly audible o
B I ¥ with speeial ceremonies bere nextithe lawn, 3 N
Bunday. | School events will include:
Sixty-three events, including 13!revival of Gluck's “Iphigenia in
festival concerts, a gala bensfit. |Tauris'’ by the Opera Department
three public rehearsals and 48 per-|July 26 and 27, the first American:
0Ll formances lb{' th;_Ber;sthireg % f i
o | i i Center will be held within the erring’’ Aug. 8 and 9, Friday eves
?ﬁt 1{“”%"_" and warm. i 4t | davs of Serge Koussevitsky'sning gtcheam concerts in  the
inobdens-ﬂ. fostalgia school in the Berkshires this sum-|Shed, three organ recitals
N peaking of mer. Power Biggs on Sunday mort
i riet, the most s : The Center will clase Aug. 14, |and oumerous choral, orche
iﬁ Cf'ﬂjlﬂus evenis was a conocert when Dr. Koussevitsky will take|chamber and other opera
n which Myra Hess was guestii Dis tinal bow as conductor ;
glmbsl, The audierice waz o ~ | Boston Symphony Otcheste
symphonic, rather than chambed i “hen he will cose the Festival, 7
mberf S ths completing 25 years as ond ednesday evenings, begir
: of the nvost esteemed conductorsining July 13, three under the aus-g
h e B in the history of Boston's orches- “of the Elizabeth Spragues
cisco for the first time in a pri ge Foundation and two byl
vate concert, It is an Bx0 - illlard String Quartet wh
young group, thoroughly talented| are alty and, will_pre-f
and thoroughly trained Tte vl \ ) sent music of Schoenberg, Bergf
aus style suited best the oo Special programs and soloists\wepern and Besthoven.
Sixth Quartet- (writt £ powerful are announced for the Berkshire t
by Béla Bartok 1‘1' €n in /1939) | Festival concerts, New works will |8
1ess was out of b 5 aggressive-| ibe: Benjamin Britten's “Spring” |

: roporti : 3 . P
ever,'in much of MOP;:-'::;?!\, Fow-| Symphony with chorus and three

jor Quarfet and every i
ver's Second  “Rason
Quartet, ;

time, was

ﬁnfomanna of Britten's “Albert

ma soloiats, with texts drawn from
eatho-f | |English poets, old and new, which
H\will have its first Ameritan per-
formances on Aug. 13 under Dr.
Koussevitzky's direction. Richard
| strauss’ new “Horn Concerto’ will
he performed Aug. 7 with James|

Stagliano as sololst,

Fleazar ‘de Carvalho will con-
| duct ' thiz concert, likewise pre-
senting for its first full perform
ance in the United States "Mandu-§
carara’ by his countrym
Liobos, Dr. Koussevitzky will pre-§
gent Mahler's “Song of the Earth"
Aug. & with Janice .Moudry, con-
tralto, and David Lloyd, tenor. On
the same program will be *'The

i by Olivier Mesgiaen
vho is about to arrive from France
nx composer on the faculty of the

. i . = f A
x = .10t St., N ; . : - g ‘l‘mﬁ'a‘
KAUFMAN:  Violl : : : : B COMN
m_ - Dee, 1. '(cﬁwun{gjﬂ!m T T : ; 1 pr t 4 . INNER: Tanor,

A ] ) (S20117) sk de . 2§57 Federation

‘Tenor, _
Federation Young Sen

DR, KOUSSEVITSKY
« will divect 3 with
sistant.

i will ‘join Mr,
15 3 of 5
[[{tion. Member. i
String’ Quartet w
of the Chamber Music
Gregor Piatigarsky  who
of that department.
members of the Bo
archestra
this departiment,
facully together
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D , = i AR |Shapero ]T(irlI Jor Strings|even in emotional content, so that
| ]..a“b. 1(‘5' | L T e s | Given in Summer Series listening to it, while 1'-'7‘?""—-‘"\311- was

: ; nof exeitin Juilliard Quartet
Harold Shaperp's Firs B'T nglgave a r.urm and sensitive per-

. . M : - |
Miamians , Gyt e oxtet, was performed by thel{o :
! y T (sl ia ] _- sterday aft | ) the program wera
WITH A RECORD enrollmen o : f S in the Summer Series at | Mozart's Quartet in G, K. 387, and
101007 A0 i (A Concert Hall. T k| B ven's Guartet in F Masajor
| BP i : the | ; leoms, T with Tom- an early one composed in 1841 i ; T. M, S« ;
| Ov;;I ;rll'.'.i 2 ier 1 ¥ has been played by the same musi- ¢
BETINE  ex ..|I'|| 57 n:: cians. twice before, in 1848, The
Mussui ’:I writing is tuneful and each instru-

amerd iment is’ exploited with imagina-
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NEW YORK, N. Y.
TIMES

| JUL

l :»10;9-\\'. .11';11, 1949
1 RADIO J

4-5:16—Juilliard ng Quartet—WNYC
1 8-3:30—Railrol ‘H)l:::lr cille Norman, Gordon MacRae, Othere—WJZ.
3-8 Sﬁ—lnner Sanctum: “Death Seng!'—WCBS,
R:05-0—Symphony Hall: Mous & Pictures at an Exhibition—l
WOXR. L3
R 30-9—FEleanor gM'hm-. S no; Howard Barlow Orchestra—~WNEC,
t Waldo and Jimmy Lydon—WCES.
9 ALl mdin Arra.u Jonald ‘he chestra—WNBC, |
Tiredy: Lv‘lu It to Joa: With Joan Davis--WCES.
30-10—Jane Pickens Show—WNEC.
30-10—Breakfast With Abe Burrows: Guest, Clifton Fadiman—WCES.
ll)—ll} 30—Ted Dale Orrhulru. Buddy Clark, Walter Grbss—WNEC,
‘Does the Muish'l 1 Plan Promote Soclalism
1'1 p 7' Benators 1011\1 Sparkman, James P, Kemi—WOR,
| 10-10: ?D—ﬂlrnwlmt Councert, z\]frﬁ(lo Antonini, Conductor—W ‘;'
10:80-11—Drama: “‘Disintegration,” With Luis Van Rooten—WNEC. |
|1(\ :80:11—The Symphonette, Mishel Piastro, Conductor—WOR, [
|10:30-11—0n Trial: "'Ts a Planned Government Economy a Threat to ;
Individual Freedom?' Af ative: Henry V. Poor, Ralph R.
| Robey; MNegative: Aaron Levenstein, Norman Thomas—WJIZ, ‘

TELEVISION

7:30-8—0n Trial: “Is a Planned Government Economy a Threat to In-}
Wi 3t‘ln idual Freed Judge Saul 5. Streit Preziding—=WJ2Z-TV,
B:05-9—Comedy: "It Pays to Be Ignorant” —WCBS-TV.
l8:30.0—The Clock: A Man Named Fletcher'—WNET,
| 8:30—Baseball : at Newark—WATV. : .
| 5:45-10:45—Boxing at Coney Island Velodrome—WPIX
9.0 :30—Preview: Tex MeCrary, Jinx Falkenburg, Jim Moran, Fran War- |
1d Others—WCBB-TV
119-8: lﬁl‘alm and Sads, With Bernadine Flynn and Frank Dane—WNBT. |
|| 10-10:30—Meet the Press: Secretary of Commerce Charles Sawyer—

I




Model for Pro 'ESSiO.. :

Musie Si

By VIRGIL THOMSON

The Festival Concerts of the Berkshire Music Cénter ab Tanglewood,|
near Lenox. Massachuserls, lang nalionally Tamous, are attended by 1
!atze and demonsirative audience. The scholaslic activities of the
er, though they serve a much smaller number of PErsons; are fn-
ternationally held in high repule: and entry elther to the faeully or
student body of these is, considered an lonor sim of the
. Europe and South America, as well &8 among those of

this eontinent. Indeed, the school shows its direcior, Serge Koiis
] in a most becoming new o that of pedagogiie. As later-|
publisher and patron of living composers, he has & liall-cen-
of \oyal service behind himi, Last Tuesdsy lis seventy-fitth
day, found him in a fourth position, that of educator, and with
i decade of the highest uchievement to his credit in that|

rishire Music Center ismot, as many of its good neighibors
ne, mainly a conecert-giving organization. As sueh it would be
of only local interest, Iis ntermational prestige, lowever, comes from
; op-standard professional music schiool, The |
neeptign of Tanglewood, are a peripheral!
ake. Artistically, of course, they need no
But economically also they are of value, since their profits
“Zo toward the upkeep of the school. Al
( ra provides a faculty for professional in-
tution that i would be hard Lo malch anywhere in the world. The
sehool is built about the orchestra and depends on the oreliestra,
It offers to orchesira, in retum, an oullel for the orchestra’s
{individual and eollective abilitles that tends in Uiis parbicular tme to
i ¢ evel the ordhestri's known yalue sy s

HE school hag five depariments couducting, orchestral plaving
== musical composition, operatic perforniance and choral Singing.
All lie under the general director of Dr. Koussevitzky and of his sesist-
ant Aaron Copland, both of whom direct depariments snd. te

as well. ihe former assmming vesponsibilily for e siudent
eonducting and the latter for those of composition, Tu (le conducting
department, Dr. Koussevitzky 15 assisted orchestrally by Richard

‘2in, Leonard Berstein aud Eleazar de Carvalho, chorally by Hugh

and Christopher Honass. Every Friday {here i an archesiral
Hich the conducting s shared by one of these professionals
L more advanced conducting students,
reliesira at these conceris 1s & P of 110 players, all
n the department of orcliestral pe; ance, The faculty of
made up of first-desk players from the Boston. Symphiony
Orchestra and known chamber music specislists. These last, this year,
are Gregor Pialigorsky. William Kroll and the members of the Juil-
fd Quartet. Students in this depsriment play both in—o ™
and in chamber-music groups, -
__The composition students are shared between Aaron (_.'apla_ud and

Wished foreian. composer. This year Olivier Messizen 1s the |

fuelion, Eve
‘night the : which works by the young composers sre
performed by singers and instrumentalists from the other depart-
ments,

SAN FRANCISCO _
Premiere of Milhaud's Sacred
Service Among Bay Area Events

By MRS. FRANCIS H. REDEWILL

San Francisco
rprise was again
nford Univer-
of Weinberger's
5 nda, four perform-
ances at Stapford’
a San Francisco p
House, Herbert J: 'opper, conductor,
a native of Czechoslovakia, chose the
Czech folk piece as this year's offering
of the music and drama departments.
The venture again proved the excellence
of much operatic talent in the Bay Area,
While not as pretentious a production
as last vear's Peter Grimes, Schwanda
had a fine cast, good stage direction by
F. Cowles Strickland, equally meritori-
ous danece direction by Miriam Lidster,
settings and costumes by Wendell Cole
and Virginia Opsvig. Joel Carter sang
hwanda effectively, Bela Popper the
en, and Kalem Kermoyal the Devil,
Martina Zubira as Dorotka, wife of
Schwanda, proved a “find” because of
heér acting ability and warm colorful
voice.
13th Bach Festival Held
The 13th Annual Bach Festival had
4 new setting this year, the opening
concert taking place at the Museum of
Art on June 7, with a program of can-
tatas, chorales and choruses by the Bach
Cantata Singers and the Bach Choir.
Waldemar Jacobsen was conductor of
the latter; Frank Pursell, bass, Emily
Bates and Frederic Errett, accompanists,
assisted. The el concert, June 11 in
the Veterans' Auditorium, presented the
great B Minor Mass with the added
assistance of the Sacramento Bach Choir
and soloists WVirginia Blair, Margaret
Burns and Leonard Martin. On this oe-
casion a Festival Orchestra, recruited
from the ranks of the San Francisco
Symphony, accompanied the singers. Es-
¥ good trumpetl playing was that
of Charles Bubhb, Jr.
val as a whole left
much to be desired in musical perfee-
tion, Conductor Jacobsen performs his
task with great zest and sincerity, The
an recital of June 9 was held at
Calvary Chureh, Harold Mueller, F.A.
G.0., being at the console.
Milhaud Sacred Serviee Premiered
The world premiere of a Sacred Serv-
ice by Darius Milhaud took place at
Temple Emanu-El, the composer con-
ducting the orchestra of San Francisco
Symphony members, assisted by Cantor
Reuben R. Rinder, recitant; Edgar Jones,
baritone; and the University of
fornia Chorus (Edward Lawton
tor), This work, while not as

Third Symphony, has
dignity, simplicity and fluen
with oceasional Orientalisms
color to the whole. The
was commissioned by a pro

can and will undoub
way into the choral repe
the complexity of the se

The San Francisco

Society gave four Chopin

certs at the California

usual and rare literature wa

for these occasions; the series included
the Duc Concertante for cello and pi-
ano; Introduction and Polonaise Bril-
lante for cello and piano; Songs from

¥

op. T4; and a Trio for violin, ¢ello and

piano. Artists performing were Margar-

et Burns, Stephanie Shehatovich, Max

Hughes, George Rogovoy, Raul Paniagua
and Wendell Otey.

Juillia ing_Quartet proved

i }b—mfmgsﬂ?hmup of voung

3 al an invitational conceri in the
Red Room of the Fairmont Hotel, Open-
ing and closing numbers were Mozart’s
“Hunt" Quartet and Beethoven's op. 59,
No. 2. In the Sixth Quartet of Bela
Bartok the ens e proved thrilling in
an intensely z?m'a and original in-
terpretation,

Bartok was again heard the following
night at the Museum of Art by way of
4 rarely-played Sonata for Two Pianos
and Percussion, given an effective read-
ing by Bernhard Abramowitsch and
Leonard Rosenman, pianists; and per-
cussionists Peggy Cunningham, David
Cooper and Charles Harlan. The Com-
posers' Forum closed the evening with
works by members: Edward Cone's
Sonata No. 2, for violin and piano;
Leonard Rosenman's Piano Sonata: and
Two Dances by George Bara

Randolph Hokanson, pianist, completed
a series of lécture-recitals at the Music
and Arts Institute with a Debussyv-Ravel-
Griffes list and a Szymanowski-Proko-
fieff-Paul Bowles program. Verna Os-
borne, soprano, assisted by Merrill Jor-
dan, flutist, and Lev Shorr, pianist, gave
an evening recital at the Academy of
Mus Ci College pleased la
enc aur nights with Flossita Bad-
ger's presentation of Herbert's Naughty
Marietta, another demenstration of the
Opera Workshop program. -

At the Oakland Auditorium, the
Young People's Symphony, led by Jes-
sica Marcelli, played Beethove Fifth
Symphony, d presented Bonnie Bell,
13-year-ald t from the Margaret
Rowell studi as soloist.

X alifornia Symphony

aquin Nin-Culmell, guest

. gave an excellent concert in

Wheeler Hall, featuring a Quintet for

Woodwinds  (first performance) by

Jerome Rosen; Falla’s El Amor Brujo

complete, with Elsa Antonio as contralto

soloist; and a Symphony in C Major
of Haydn.




BOSTON _

Tanglewood Sen:g Launcﬁed:
Boston Events at Esplanade.

By JULES WOLFFERS

Boston France especially to teach composition
16 news in New England these at Tangleweod for Six weeks,
B devs o “ine Derkshi P Bach-Mozart Series Opens

y he Kshire Festiv:
?nhe}fmt :wﬁ..e; r’m:ie w;s#‘eall;: Among ihe most pleasant _u_f Dr. Kous-
varted activities of the Berkshize il slewood practices has beeh
Center present a feast of some 60 evenls his custom of presenting & two_week
replete with fancy and charm. Pity the schedule of music by Bach and Mozart
poor reviewer who can only taste here at the Thez.n.re—Concert. _hall prior 1o
And nibblé e thf hig show én the Shec For pen=
M itional interest is attached 10 he  InE omduly 2o

e : ; well in advance put at
Festival this summer since this is the e were able to VaRE

tunity t ear the rehestrs .
unity to hed ea: segfu::- {he lawns as the entire e once, it must be explained that the fac-
e : p be back as can now be opened or closed ill. ulty at the Berkshire end are drawn
frequent and welcome guest both in When _Knusse\ritzk)' stepp on ] from orchestra prineiuals-and_ﬂ'lat Kous-
e on and in Stockbridge, DU s oiage RIAVERS and audience o give  sevitzky uses &0 orchestra of ehamber
i« the feeling that this close of & 25 him a welcome that left 0o b <ize leaving the rest here fof e night-
year-tenure marks the end of an era the feellngs towards the sep BHEENA: ly proceedings in the Hateh Shell. Audl-
in the history of the Boston Symphony leader, But thi , - ences of from 15000 fo 000 have at-
‘Orchestra. 3 : lightly indeed as | tended the free, open-air concerts which
As dear 1o Koussevitzky's heatt a5 evening §oon showed. Bag are presented six nights 2 week with
the orchestra is the Cente which he and the list was conducted with all the special Wednesday morning programs
I Tmade the vital soree it is today. anthusiasm, vigor and spirit that we  for children thrown in for good measure.
: L 4 clistom haye always associated with Koussevit- The music has been t¥pic Pops fare
Sovitzky We zky. Starting W t expo-  and the public has eaten it:up and asked
Sith an opening & 2 H sitions of the. I : for more. Unlike Oliver 2 ist, they get
deplored the wani terest i No. 1 and No. ! more in the shape of i
of string ins fine support for the T and inimitable Pops an
vaturn to rigid ance of Richgrd d ] cores.
of short cuts selt in the Conce W . s, there's plenty of mMUuSEe
eacrifices quality for qu After Intermission came the Suite . here these days. summer or no.
places  security hefore in C major, again a striking interpreta- : =
siandards 3 fion, followed by the Chorus from the
T ¥ = Cantata MNo. 12 “Weinen, Klagen, Sor-
gen, Zagen'—and the Cantata Mo,
for Double Chorus and Orchestra. So
well recelved was the Festival Chorus
that the last item was
sevitzky insisted that Tlugh Ross come
front and center to ‘make his bow also.
There was applause enough for all par-
ties and then some to spare.
The following afternoon Was devoted
to Mozart W kling Eine Kleine
Machtmusik 10 head the list If the
finale's allegro was changed by conduc-
tissimo : least the
taking string wvirtuosity
After all one

musi"i;!'_'?)[:l to oth: ; d <pec e 10! ?w‘ch scenery
i 3 \ e an plane.
in the school an in the Dher S roved

or a vietim

¢ { T a combination

of the two. v to helieve that
this is the “that obtained for
¢ ol ment with the

“final judgment

alieey pe reserved for
Hugh Ross in the Choral Department, i = ]

ngh
william Kroll in chamber music, and
Olivier Messiaen, who has come from

= away ‘content
a road built,
ore the Berk-
jdea in any-

hE }
1t one wonders how the Boston Sym-
phony players can he in two places at




LOS ANGELES

Bowl Presents Honegger's Joan;
Ojai Fete Includes Novelties

By C. SHARPLESS HICKMAN

Los Angela:-

harmonic Orchestra, re
Southern California as
for the first time in almost &
{ast month when he gpened the
annual season of Hollywood Eo
famed s \er “Symphonies Under the
Sta
The two programs he
or-nl |11 their nature. Th

RTUR RODZINSKI,
A to 1933 led the Los Anj

oncerto. The sec
darina Twshatz daughter of the
] . as soloist in a

gram \vhlch als
conducting of Tek
phony and Stravi
Some 5,000 attended.

Orchestra in Good Estate

The choice of Rodzinski as the opening
tor was an astute one, not only
ue of the great em

on the many mu
Southern California who remember his
Philharmonic lemuc wnh affection, but
5 of the country's

‘s Fifth Sym-
s Firebird Suite.

emble for
s-k stamt

nt aml A rAr
lk\m;m»-ss of l.h{-

am., ln the
more character to the
interpretation.
The conductor
huovantly
the Prelude and I
tan and Isolde (w
tempo tha sfraln
- mati ff
pc-ri'ummnr-e of the
v Richard Strauss.
ging on the second

at his finest in a
di

nl’ the p!
metallic quality to the i
erian  folk
+'s Reverie and Dance Wi
As an interpreter she ha
dramatic verve, sonality an

erpretation
E‘mh is so widely know

on l’m a cons

. The Bowl announges he Wi
urn next season, for a 1o

h is good new indeed.

Modern Scores Heard

reperioire this season is
sredominantly, in keeping
with the mar gement’s belief that sum-
.+ music must, for financial reasons
upon the public's Hking for the
familiar. In the two symphony h
of the season's second week., We
5 ing program featur-
ing excerpts irom Alban Berg's opera
Wozzeck, dr only 1,790, Two nights
later, \uh n Franz Waxman presented
Honegger's dramatic oratorlo, Joan f
Arc at the Stake, only about 3,500
sons appeared, These programs also in-

i from the tendency|

£ ‘h.\du\ familiar <. Janssen con-
dueted the Brahms Fourth Symphony
¥ while also included
a superb ptrfnt ma
Dapt m!‘ and Chloe Sul h i
y and. Berlioz [!- Corsair
overiure.
Reasons advanced for small audiences
he parking problcm the disto
(wh
who like their
aight”}, the large number of
the 90c minimum (50c
nd the stand-
ygrams during the past
few wears. Should the Bowl concer
continue for a summer or two to main
tain the fine qual of the opening two
however,
t by the serious
will take place.
m was not o

Honegger's Joan Sung

oratorig, which had
at U.CLA. by

the same ch

Chotale and v

Honegger
heen gi ast year
with

the Bo\\rt althouah the seluﬁ] mu&{ +!
quality 3 comparahle standar
The vast the [11ﬂLETl1Pnl of thre
important sing o 3 The V
gin and Saints Mar

had not only a
‘helogical effect upon the

the Roger Wagn
. Chorale, U ually so clear, was not heard
though the tone-quality
jts exceptional train-
conduc-

is surprising he h
p for and-tenor rol
or San

and Charlotie Bo(-m. and

{atherine Hil t with

Marni Nixon and Ilo\d Stone of the

rale, were excellent within the re
ons. of l]\e.r wrled i

adde far more in off C
ing than did that of John Lund
ere Dominigue, or Peter Scott as

The evening umph, however
that of Zorina, Mr. Waxman and lhn
Shoir, 'The inherent musical quality in
the dancer-getr adds greatly
to the work, and Wax
was a labor of not only love hut great
knowledge of the score itself, In its com-
plementation of text ith mugical in
agery and psycholog Honegg ‘s work
iz a contemporary triumph in program
music which rises above the customary
banal understanding of that term. Dra-
matically vivid, in its contrasts of com-

plexity and simplicity, uncanny in the
offectiveness of its ore hestration  and
with a hard core of faith underneath
sometimes tonally distorted depict
hypocrisy, \rcuahty and political e
ency, the ssumes greater mu cc
dramatic im

under . cond

r Lhe e 3

John Bauer, in: culhhormmn
with the musical direction r_;[ umdlu-
tor Thor Johnson. Again the M

-End scjourn at thi
W hn.h L amon
E at the foo
inland from the
3arbara and Los
laxing, ple
pitable info
Ojfai, t small,
au.dl orium and the

\II]'ﬂ:e,

proved a re-
hos-

@ tivul was hr.-im.: prom
than

d
of Putnam Mdrul
i hy a performa B
in which Brunetta M
Uppman and Jam
the solois

fully b\

sky,
and the Mozart .C \Imnr Mass.
i was sung ebly by Allen Lan-

r Concerto was
. ar}.eﬁ

to all but the arch-c
ln any audie

ite a few roughnesses
h resulted from still-youthful
the Juilliard Quz\rt
« virtuesity. This is e
light in playing, together
asitivity and tonal warmth,

} :d
like or understand t.hL- music being in-

am, opened with an

The Bartok prog
cusably long and bmlng F'\p‘Ian.i-

P -
the Juilliayd grotp was imme_ i-
asked back to play a complete

e of the Bartok Quartets a ext
E Frestival, It } hat
modern idiom was that of 1 uﬁl
in the Schoenberg work. Thi
sion, made so notably on the audienc
at Ojai, was reaffirmed by Schoenherg's
own reaction to the Quartet's performs-
anee of his work in his West Los An-
geles home a few days later.

that




J!lering‘ Quartet
in Summer Series

cCErts

four o npe

ies in a program trong
ally at home in Mo-

zart’s Quartet K.

Quartet and Be the

A1 1Apero W

period than h

unusual talent

the later works.

the last Beethoyen opus W
and pnaturity.

220 e.-s.l ]_19:':1 S

Concert Season
~ Juilliard  String Quartet
‘open the Tri-County Concerts

’ Tanglewood

Uniess otherwise specified,
concerts listed helow are open

| only to Friends of the Berkshire

Mugsic Center. Contributions to
‘the Friends may be muailed to
‘she office at Tanglewood of sub-

sitted at least two ROUTS before
{concert time.

Seethoven, St

Honight at 8151

hert hall s

" oohonberg’s fourth siring quat-g
et, composed in 1939, will open the

5 farn followed. by five move-

A\ ebern piece was wrilten in 1909.

1t will be the seeond congert by §

the! fuiiliard String Quartet during

the summer, Last Wednesday the i

ensemble presented & program de-
voted to Beethoven, Schonberg and
Alban Berg. _

Tonight's programa :

{ Poorih String é‘une.\. op. 11 usnggn o
i Mogseni for S50 G537 nchom
Stfing Quartet, ON.

PURE oo | aedbmnt ixng

| sman cholr To Give
‘Phird Coneert Today

7d, BOPIANO,

v, contralie.

dger, TeNOT.

fmble, ENOT
Jul I;am:k

. bR

By JAY C. ROSENFELD

Th ing Quartet gave
the second of twe Wednesday eve-
ning concerts last night in the the-
atre-concert hall at Tanglewood:
Their program, as last week, was
of the greatest interest, including
another quartet of Arnold Schoen-
barg, his fourth, Opus: 37T, dated
1929, Von Webern's five movements
for string quartet, Opus 5§ and
‘Beethoven’s Opus 130 to which was
‘added the Great Fugue which the
‘publisher had dropped for a less
ponderous closing movement at
rthe, time of publication.

. Von Webern's musie, we must
‘assume, is serious. But it I8\ not
‘jdentifiable by any generally ree-
‘ognized means of apalysis. The

ers of advanced musi
as, for example, M
Sprague Coolidge, to :
Schoenberg 1s dedicated a5 his third
quartet last week also had been
They this gain no adherents famil$
far with their work, and It remain
in the esoteric category withy
scarcely any additional initiate
sinee its ‘debut, the Schoenberg
decade ago, and the ‘Webern
two score years existence.

The Juilliards as usual put’ theis

whole thing takes but nine min-

“utes.and one of the movements, in
‘nine bars, takes less than 30 see-
onds. Webern, in the wake of his
.master, Schoenberg, abandoned all
‘the guldeposts of harmonic orienta-
‘tlon, and set off on paths on which

jey have not been [ollowed directs

torium. only

portion attest to the

of the music itself.
The Beethoven was

1y but which have had very defl-’

.nite tan
‘development..
It ha

sviewer; it ¢

" assiduous application;

itial effects on muslcal|gypsy

‘just connot make any inroads to-|co
‘wards Its comprehension. It 15 was

‘ played, therafore, only at occasions
-such as last might or at festivals

charm o ' German
was completely muffed; tha




The Juilliard String Quartet will

o ihe Tri-County Concerts As-
| .:;P:;;tg:,. s ninth season of concerts |

ool audi- |

ns toward
2 s 5 S
of the Association may b
{he concerts or at any time through
the mail..

The grou

0

er-vonductor and his wife are now

to N York where they will

¢ on the 8. 8. Maurefania September
france.

duct the J : i
Columbia*### ¥ line of his new cantata,
Fhe Chi Matlher.
During his in France, Milhaud
will direet cl at the | Cunserya-
A number of his Mills College pu-
s have gone abroad to continue their
studics with him.
One early operas, Scala's Eume-
aides, written over twenty-five vears ago,
will have its premier performance this

opera, Bolivar, w
French eapital ¢

While in P: Mme. Milhaud plans
to devore her time to radio and dramatic
work.

The Milhauds will spend nine months |
in France, returning to the Mill




CONCERTS SE’I'

A seriss of twilight concerfs is
annouriced by the Spencer Barefaol
management for ‘Sunday after-

fwo Concerts Slated .
At Princeton College

Two concerts of unusual interest
will open the Sunday afternoon series

sponsored by the Friends of Music at |

Princeton. On Sunday, October 16,
and Sunday, November 13, at 3:30

| p. m. in Procter Hall of the Graduate

college, the Juilliayd, String Quartet
will play the six guartets of Bela
Bartok: numbers 2, 8 and 5 on the
first date and numbers 1, 4 and & on
the second.

These recitals will mark the first
appearance in Princeton of the Juil-
liard group, which ‘haft ‘been receiving
critical acclaim for its performances
of classical and contemporary cham-
ber mus:c.. ‘Founded under the spon- |
sorship the. Juilliard Musical |
F‘oundaf.lon as quartet-in-residence at |
the Juilliard School of Music in New
York, it has appeared in concerts
elsewhere in New York, at the Berk-
shire Festival, and in cities through-
out the country.  During the few
years of its | it has played

f such organiza-

Composers, the

or Contempor—l

ary- Music, and: ?’ew Friends of |
Music.

] quartet are |
voung ‘men wl have distinguished
themselves as:solo performers as well.
Robert Mann, the first vm]mlst won
a Naomburg . Robert

| Koff, the sec

ticipaled in ¢ chamber music and

- Raphael Hillyer,

violist, and ur-“Winograd, "cellist,

were hoth - fermerly members of
ony orchestras.

The two Proc all recitals will

1 3L by Princeton

audiences, 8 awill be the first

time that Ttets of Bartok

~—comprising. odersi Hungarian

master's o coutput in this

‘been performed

‘ety. Many critics

5, oceupying a

orary music

~the quartets

fon to the music

lecognl.ugl
ters of

Altho : certs; :
of the series,are open to the public
free of ~the hall will be open
for admission only at 3:30.
Memibers !fha F‘nends of Mu
Princeton 11 receive.
which will admit
guests to seats at any time before
3:20 o'clock. =

Tri-County Concert

A

bit of humor crept into the

Tri-County Cencerts Association’s
opening concert at Radnor High
School last Sunday night when |
it was discovered, at curtain time,
that golden-mopped Arthur Win-
ograd, the Juilliard Quaztet’s all- |
important cell].st. was not present,

and

not only that he was not

there, but had with him, where-

ever

he was, the dress pants of

the second violinist.

Thizs news, when 1t Wwas an-
nounced from the stage, put the
audience in such a gay frame of
mind, fortunately, that no one
mindad the 25-minute wait, and
when the concert finally got going
at five minutes of 9, the audience
|got its reward. The four young
artlsts proceeded to give them one

Ylof the most thrilling concerts, in

performance and programmmg,

lthat Tri-County has ever had.
The program Included one of

Haydn’'s late, and lovely quartets—

a strange but fascinating modern

work “Five Movements for String

Quartet" Op. 5, by Anton von|g&

| Webern, and Beethoven’s B flat

I major quartet, Op. 130, with its

climactic, fugal finale.

b

composition is  ex-

tremely intense and concentrated,

and

written in Schoenberg's aton-

al style. The ordinary listener, ac-
customed to having a few tonic

on,

is apt to get lo:

of music, but speaking of it af-

the concert, Robert Mann, the

that the peopla were very I.ntent,
very sensitive to the guietness of

the

piece.”




DECEMBER

OAVE RUBINOFF: Viokinist - Stats Fair
H= um, e 2. (Lions Clah,) | |
{DALLAS 5 mei?ngﬂ_m?gnﬁnh

[ e 5

‘contribute what they would have :ﬁ?ﬁn “‘1 L .“_«au‘éﬁﬁ‘"r?:‘.’ﬁ\ %as'elt.
}‘:ﬂll;laf tDQ_ﬁQ&\_._r a-g:iconc.ert l?." Wia Lo% ‘;;:JF:AN““! Falr Auditorium,
; ard Quartet given under or- || “uiitorives Der 6. (Cao b ikl
|dinary professional circumstances. || it Taro srring auanTET: i
Meanwhile, looking forward to Hall, Dec. &a&ﬁﬁr &'E?&
its second concert on October 30, 4 = )
|the Assoclation will hold its sec-
ond box-supper business meeting
| Sunday night, at the home of the
| secretary, Mrs, Cralg Atmor
| Louella avenue, Wayne, Anyone in- |
t.ern's!:eﬂl in becoming active in the |

1633-J, before the
ing.

The Juilliard String Quartet, which will |
Concerts A¥S6¢Tation’s fall series this Sun
the Radnor High School Auditoriumi.. The progr
a Haydn quartet, a modern work, vintage 1809, by Anfon von
Wehbern, and one of Beethoven'slast compositions, the Quartet in
B flat, Opus 130. Admission to the concerts is free.




t}gp_-

an| tet

“Bronx- | cert tours; Raphael Hillyer of
Juilliard| Tthaea, N. Y. graduate of Dart-
the “"“’:t mouth College, the Curtis Insti-

, hnd Harvard University and
. member of the Boston
0] rehestra who joined
I | Quartet with the as-
t of Dr. Serge Konssevitzky;
ur Winograd of New York
of the New England
v of Music in Bost
_is Institute in ?huaﬁet-
: e

rn,ry “Music

i ts for the

of Music. The guar-

appeared twice at the
nukshire Musie Festival.

—Efieen Darby .

THE JUILLIARD STRING
QUARTET is featured on the
proeram of the Arts Festival to
be sponsored Oct, 17 by the

Miisic Teachers' Couneil and the:

ew Rochelle Art Association in
the Woman's Club of New Ro-
chelie, Lotkwood Avenue, Mem-
bers of the group are left to
right, Robert Mann, violinist:
Robert Ioff, violinist; Arthur
Winograd, 'cello; and Raphael
Hillver, viola.

¥usic Events
About Town

The Frankiin Institute will give a
lecture-recital in the Lecture Hall
this afternvon at 4 a'clock on “Cho-
pin’s Influences on 19th  Century
Musie,™

Joining in the o

ation of




= —— Sty 1 BoMBA0
“Busy Season || Arts Festival T

Of Concerts || MusicP rogram | Juilliard String Quurt '
Is Announced ' || Concert Series

—_—

PRINCETON — ———
.:;u;gmon serjes of c;hciré ‘:;g:}_' g:i;:har
a8 m?gl e Eelends of Music/iitoy
e g iy

’ e Callas % of the :
i R
t Hhre Bleing Quartet playing the|of AR
I nu‘;n% i tets of Sela " Bartok, %ﬁh :
Bmbe 2 8, 845 e b a2 0
1;.1 _.pi_a_?'nl_)rnbers 1, 4, and 6
ovember 13, (o AU O
Winograd, M | These recitals will s
gram with the ¢ : {ii"'st" appearance here o!mt?:;kjtﬂe. i
Opus 77, No. 2 (Haydn), including ard group, whicl o [
~ Allegro  Moderato, Menuetto ceiving critical acclaim fo =
Presto, Ma Non Troppo, Andante {-’em“‘mm of classical an
and Vivace Assal. e’;‘P"-'ar}' chamber music,

Mr, Webster will follow Wit ‘ounded under : )
Ballade No. 4 in F Minor (¢ of the Juiu_im-de ﬁﬁcgo;smm
pind, “Barcarolle” (Chopinl, tion as qUHﬂEt-in-mldeﬁf:uf ]
Gine® (Ravel), “Refiets di Juilliard School 'of Music maNm__e .
Lreau" (Debussy?, and: “Isle Jov York, it has appeared in co s
euse" (Debussy). =

The Quartet will conclude withims
the Piano Quintet (1939) (Roy
Harris?. It includes PassacagliajB s
Cadenza, and Fugue, Mr. Harrit
is a contemporary American com ',]

The funds realized from the
Festival “will be used to furthed
s of establishing & 1oy
desired community art center
New Rochelle, which will event
ually include nob only music ang
painting, but also drama, the
dance, sculpture. belies lettres ang
the showing of films*of high aes
thetic value.” he B




oward University Schonl
of Music will present six concerts |
g.l h;::l:.l &ud:;w Rankin Memorial |
on the university campus

this winter. %
Helen Phillips, soprano, wlll
:pe.n ;hzh sex:irzsi] Monday, November
an e liard String Quar-

0 t.et Will playtweweeks latet,

tliiles Pro
terpretation of

Affernoon Concenf ¥
Opens Sunday ¢

PRmCI-.TON Oct. 1
:ggzerut’se tg u‘;ulsual intel:'{esz 'I!:{l‘l) e
unday afternoon series |
sponsored b : Piend .
ar.ol‘:rinceto; the Fr. s of Musie
Sunday and Nov. 13 at
3:3
P, M. in Prncteh.;’e Hall of the i:‘rem0

The Spencer Barefoot Concert M
ment will present a series of five T

during the 1949-50 concert season.
Scheduled for Sunday afternoons at four
o'clock, four of the five concerts will take

in the Colonial Ball Room of the s Poulene, Pierre
. Francis. Hotel, The recital of Lotte | Schuster, and the Juilliar
ano, will' be ar the Curran [be appearing puhllqlﬁ| the
[hmtrc on Décember 4, at the same hour. | for the first time. Lotte Lehma
E ¢ San Fran- [been heard in recital in San Fr
il be Joseph Schuster, cele- |several wears. Randolph Hek :
virtuoso cellist and former solo | local recital was an outstanding event of
cellist of the New York Philharmonic | the 1948-49 s
Symphony, November 13 Franeis Poulenc;
French composer and pianist alld Pierre
Bernac, French ba i
citals were the s 5
City's recent musica I‘ehru'lr\ 265
Randolph Hoka young J‘\rm'r—
ican pianist, March 19; the famous Juil-
liard String Quartet, May 14




400 Atiend Annua

|Of Musie And Art

- |Gert Gordon Wi

By VIRGINIA CLAIR
Standard-Star g;ﬁ Write

and although the

armer, it suggested |
e SLh

ngi =d_leaves, 1]
was the work of Hugh Gumpel of
Mamaroneck. )

5 .|,}, ker_rit_als Planned
S4By Unity Institute |

| Outstanding Chamber Music | ..

n

» Mo £
TROVE. T IME
1 {H9

e i .

Ensembles to Play,

Two of the most outstanding ||

amber musie prsembles Playing be-
the public this year will give re-

5 ab the Montelair Art Museum |
season under the sponsorship of |

ity Institute, Each ETOUp is noted
both in America and in Europe for its ||

somplishments,

On Nov. 11 the Loewengith Quar- ||

ot of Paris, which unti] last, season |
lad not been heard in America sinece

§ 1937, will Open  the  series.’, Virgil

Thomson wrote in the New Yorx

§ Hetald Tribune, “Their work hag
beauty, elficieney and & high seri- [
| ousness.. Their feadings are enlight. [

The second-

| sented of Dec. 9 by thetCuriis Siring |
Quartet catled by the Bostonr Post, N

“The most perfectly balanced quartey
Ever ‘assembled." During (he pas

.| twenty-one . years. the quariet has{
played almost 2000 re Is through- |

out the: United State Canada and |
Europe,
On April 4, 1950, the La Salle String

|| Quartet, which .was formed in 1946

will he heard. This quartet of you
muslcians Wworked under the tutelage

| of th ullliard Strine Quarict.

A few 1 ations may  still ba

'| made for these programs through

Unity "Institute Office, 67 Church ||
|| Street. Montelair which is

of the music ¢

Mon

Fri

Del SS5Y. 'HJ

tr-'zi Quartet To Open.
' Erskine’s Concert Series

The Fine Ars SBTiE_S at Erskine |

> llege will opet
St he

sented by the

{Musie Guil

!gc;ag .
Hickets are
| The

t even for which
available” 'O Whict
_me

i and e
a'nl:twhﬂ;u t.;hm“gm?m

Oonsm-‘éto




and member of the NBC Sym-
phony Orchestra, e

The quartetwras founded with the
aid of the Juilliard Musical Foun-
datlon in order to stimulate in

2 é.rneric’a the development of cham-
er

n I.ditidﬁs. In residence at the Juil-|

‘music in keeping with the
est ideal of the noblest tra-

liard Sehool of Musie, Its musi-

;| cians are members of the ensem-

Naumburg Award
ade his Town Hall

ble: faculty of the schoal. It is
organized on a non-commereial
basis and appears only under spon=
sorship of the school.

The cuartet is American in the

.| sense that its purpose is to con-

bute to a greater understand-
ing of the problems of music in
America today, Its more  imme-
diate objective is to perform the

Breat works of the repertoire, {o|

explore the lesser known litera-
ture of
ary music the palnst

Adng musicianship ‘msually reserved ‘
works of other {

for the revered
periods.
e
played, New Yor!
over the country, criti
ten of the me
exemplary mus

| tlonal technical s

siasm and und,

Hmir Quartet work. -

the quarte ar

and Robert Koff,
ol Hi viola
Cony

220W.1

the past and to bring to|

The Lyreum committee of John-

4 son C. Smith unima!.'w-wui_ pre-

sent the .liuiard o
| vork in the atariy

2 n[“NEW’

Memaorial hall tond

k. %
clo'IL"his autstanding
founded with the
liard Musical founda
to stimulate in Ameriuh
velopment of ehambe e
keaning with the highe:

E ORIGINAL

ays in Augus

Tomorrow .N’ight.

iy
Faculty o

These members are: Ro\ﬂiﬁn!:{gnn::
in; Robert Kaff, in:

;E:al:? 'Hzi!llyer, viola, and Arthur

il , ‘cello. ¥

w’?&lg’:?;gblié invited to a_ttten_néé

the recital, which wih mszlz:ﬁ.”

renditions {rom Mozart, el

and Beethoven, F




| Miss Elizabeth Nickles, chalrman

|the college conunittee of lectures|Art

|and concerts.

" antioipated to|and to bring peinstaking muslcian-|

usic; Raphnel Hillyer, viol
Ithaca, N. ¥ A

%‘;m‘phnmf Orchestra;
inograd, ’cello, former stu.

the winter Art-|ship to contemporary music.

quartet are Rob- |

' the
lert Mann, violin, a Julliard gradu- |

\ate from Poriland, Ore, and win-
iner of the Naumburg Award In
11841; Robert Eoff, violin, a natlve
Jof Ias Angeles, Calif, who has

died at the Cberlin Oomervasory

Quartet’s Concert
|On Angusta Series

Other artists scheduled In the A

Erskine series include Robert Rous-

seville, tenor, accompanied by Lio-!
nel Nowak in January; the Tounng

Players, Inc, who in February will
presantl “Caesar  and

tra”,
and Alexander ‘Kerensky, lecturer, |
date to be anonunced.

| appropriate

| Quartet s
Superb In

Concert Here

By ROY DOMINGOS JR.

Under the joint sponsorship of

| The Morning Music Club, Mercer
| University and Wesleyan Cnllege.
The Ji

presente ncert last evening
in’ 1he Willingham Chapel of Mer-
cer University.

The quartet plays with precision,
spirit and the most delicate sensi-
tivity..L The programs was devoted
largely to compositions of the Vi-

| ennese Classical School, but the

highlight of the ning was reach-
ed with a superb performance of
the magnificent Third Quartet of
Bela Bartok. This work demand:
not only uncanny technical skill
on the part of the periormers, but
a profound musical insight as well.
The ensemble met these titanic de-

| mands admirably, giving a moving
| and unforgetable reading of this

great work.

-+~The program was opéned with!:
a delightful Quartet’ of Haydn,| §i

which was played with char

| delicacy of feeling and 3

ful sense of the

L 'h century
" Quartet of
oven which brought the pro-

| gram to a close revealed 'the art-

ists: as masters of the elassical

| mann ., and offered some of the

| loveliest music of this master,
. | notably in the second and third
|| movements.

The program was well received
by an audience which filled the
hall. In response to the enthusias-

tic reception of the formal pro-|;
| gram, the group played as an en-

core 8 Scherzo from another of

evening available to the music
lovers of Macon.

be acquired {hl.‘cugh
if at all. Cer

Rnhert Ko

_ ’"5"“"” vears yer viola; “and ArtHu

Strmg [Iuartet
l‘,nmmg Dec. 14

Robert Mann, violin, g
Juillisrd. wianer ui tl:_ N um

Rohert Koff, violin, gta{!ua‘t
Oberlin Conservatory of Music,
has appeared !requent_
concert stage.

Raphael Hillyer,
of Dartmouth Collg L
of arts degree from Har
versity, member of Bosto
phony Orchestra un A

Arthur Winograd, ‘ce
at New England Com
Boston and at Curtis Institute,
mer cellist of U? Gs.limir

and . me;
phony Orcheatrn.

All four are members of
Juilliard faculty.

Bartok, along wi
known and lo njhb&:il

a6, by Baethovu%




old man of
man romantic m 1 at the age
of 85 on September 8, this vear in
Switzerland. Thus a brilliant eer as
conductor and composer came to an end
almost  thirty-fiv after rauss
ng as an ori
highly composer,
early success include 1
Thus Sp Zarathustra, Don Quixore,
Till Eulenspiegel, Ein Heldenleben and
Don Juan, and the o Salome, Elek-
tra, Rosenkavalier a rindne auf
Naxos. All these works with tht- excep-
the last- one are re
and their continuo ales
music has

A} § later works
only a rehash of the earlier
Hitler s o power Stra
with the N

remembered and his music will remain
an integral part of the congert and or-
chestra repertory.

Summer concerts were a big success
this year all over the pation, a portent
that augurs well for the business side
of music to come this season. Example:
fifty-two-hundred  enthusiasts  attended
the opening of the Ravinia concerts in
Chicago. It was also in Chicago that a
new chamber team made its debut and
created a tion. And ne wonder, be-
causé il ¢ ed of Jascha Heifetz, vio-
lin, Artur Kubinstein, piano, and Gregor
Piatigorsky, cello, -

RECORD RETAILING — NOVEMBER

l1'|11=r quar-

0 mplu!l'

BRTUIR .

for Columbia will b
recording of all six qua
iz “Sachmo”™ Armstrong is mukiug
one of his by now almost annual come-
hacks, and fgom all signs this i
t. Just having closed
tional engzagement at New Yo
City Satchmo embarks on a tour " of
the European continent on which Jack
Teagard Earl “Father” Hines
£:14
lentally, Satchmo just made a
uiin" for D(‘u:a on which he

sene  Autry,
Columabia  waxing  of
This trend. actually
of the
Margaret W
in Slippin® -
taken up by quite a few sin
Tumbia also play
and cowboy art
ceord to b
In the
Vaughn }
to have the exclusive ﬁlmrap,hh to
song Riders in the Sky, which
had helped to bring to top popu-
. the handleader who w&nte:i it for
I‘nrlhrumlnw Republic pictas
liim, lost out to the cowb
h both Riders and I




! gp%et
Cal The young bu
Carne yo )
comprises Robert Robert Koff, Raph
Winograd.
The event,

sponsored DY the | head than
Tnternational S

Society for Con: it reaches
temporary i

eighth ~0floiece written Al

ram embrac
ed the~ Third
Quarte %= ob
William  Sehu- |5
'\ man, president
of Juillia rd
e & Schopo 1 of
pir, Lewando Mu siel
Lyric Suite of Al;_an Berg (1
1035) and the TOUY
of Bela Bartok whao died in
York m 1945
What's 1t All About?
Most of music in
porary idiom is as comprehen- | piece!
sible as the Finstein theory is
lin the average pﬁt:a::]qg :l;e the | uite” 18
5 of i
Propositions S

rtory.

thusiasm—but

| instruments
to | w

But taken by

amount O .

remain uneonvineing. _
Mosk of it at

i u:ehes:rﬁ::grsi}:-.cerew

E;e?g; gny message that music| giffi

i intefded f0

and large the vast| gemands,

near-perfectio

radio

Juilliard Gl'o_llp_
Refurns Sunday|
To Princeton

s Sl e
appear String Quartet, which
po cored here a few Sundays ago
o Dlaying three of the quartets
ton 'S'.at Bartok, refurns o Prince-
o snday to complete its cycle
 the six quartets s ¢
Hungarian moge

Plece Follo
Mausic, wasthe| ~ye threemovement Scih
. B

But this q
wildering in the display of 50
called. 'mod_emis_rn.’

- At least the J
players gave th
m K

1o put the piece

d did their musi-

udienée who showed en-
et was it for the
players’ brilliant playing,

The six-movement RBerg “Lyric:
an even more advanced | e
work, Butitis coherent and the
are written 1 : j
ith the command of an imagi- | music concerts.

t"]native composer.
about- | pristles with almost y
but the players' skill
£ these modern -‘-’ie"es'|accnunted for a pe

wn\'ey;;t is as|ter)y fashion,

—
Chamber Music Series

Enjoyment of the music of string
quartets can often bring deeper ‘and
more mellow satisfaction than the gran-
deur of a great symphony orchestra or
the virtuosity of a gifted individual
artist.

But many peopl
like music shy away from string guar-
tets as too rare or too specialized.
They do this without seriously engag-

| ing their attenti th string quartets;
without, candidly, giving this form of
music an oppertunity to show its endur-
| ing values. In this they make a mistake
| and deprive themselves of great pleas-

uilliard Quartet ho intrinsically

work 2 Tousing

or, the

Providence is fortunate that its music
for| calendar holds a series of four chamber
This was started as an
Fach section | experiment and at the demand of those
impossible | people who appreciate the merits of
chamber music. It has attracted a
| steadily increasing audience—and those
who come to taste remain to enjoy as
Mis. | annual patrons. But a still larger audi-
evculean | ence is necessary to assure the continu-

ormance 0
o4

the

surmourted in mas-| ance of the series.

showed off the| The first of these concerts is to be

" virtiosic_attainments: | peld on Friday night, Nov. 4, under.

P recalled 10| the auspices of the Museum of the
applause theiT Rhode Island School of Design, in the
: Rhode Island /School of Design Audi-

| torium, with the Juilliard String Quag-

tet as the visitin ? Fécom-

mended that music patrons encourage

the permanency of string quartet husic

| in this city as well as give themselves.

a delightful evening by attending.
Wi f Symphony opening
concert an f the Com-
-unitv Concerts dalaved hecause of the

those who are hungry for
the summer vacation wi
selves rewarded and satis |

unavailability of the Masonic Ter:Fl_r'
ic afte
en

il

e, = ]
er Music Serie
Enjoyment i e oria
GQuartets cai afren h'r'?nugw
more meliow satisfaction t
g;:ur of:a zreal svniphony
e virt a gifted -

But mage peaple who in
hke‘mu sic Wby a.\-slr'aay fxbt?i -E:'tm
tets*as toy rirefied or toos
Thiey do thia without
ing their attention with
without; candidly, givin
music lau.pp i

| ing values. In this they make
and ive t gre;

ot deprive themselves of great

Providence is fartunate th

| calendar holdsa s o
music concerts. This was
experiment and at the de

people who appreciate t

chamber music. Tt has 3

steadily increasing audience.

who come to taste remain to en

22?:?; gat;nns. But a still large

ecessa e con

ance of the sen'ré"_;.m Serure bR
The first of these . :

held on Rrldayimight. Noe g

|the ‘auspices of the Museu

Rhode Island Scheal of D

|Rhode Island Schaol of Desig

torium, with the Juilliard Strif

selves rewarded an




: assar college, wal

lest night ofla progran
lard String  Quartef’:

_ mueh in:imaus]

B0 limi- {88
ere lntetzsuns.

Schoenberg Premieres
| 'On ISCM Concert Program
5 1m honor of Arnold Schoenberg's

75th Dbirthday, the composer's
! "Sﬂeilgnnde" and “Ode to Napo
w. € presenied for the firsg
in New York at the o
concert of the U, S. s
i {nternatlonal Socist
| EEmporiry Music i
Modern. Art sudjmnnm o1
23, at 8

I nesday, ‘W‘ed-
Dimi

zht parlﬁe[pat-

violindst: Louis
1 Ralp!r Hersh,
nlinist

. Museum of o

CRANBURY, N.J
PRESS
11 A1/8e.

oncert at Princeton
Sunday, November 13

The Juilliard String Quartet, which
deligh iences a few Sundays
ago with its playing of three of the
quartets of Bela Bartok, returns to ||
Princeton Sunday, November 13
to complet cle of the six
tets of the noted Hungarian modern-
ist. At 3:30 in Proctor hall of (|
the Graduate col
numbers 1, 4 ahd.
sored by the _Friends of Music at
Princeton.

These concerts have marked the|
first appearance in Princeton of the |

Juilliard group, which has received ||
critical acelaim in New York and|

elsewhere for its performance of
classical and contemporary music.
Founded under the sponsorship of t
Juilliard Musical Foundation as guar-
tet-in-residence al the Juilliard School |
of Music in New York, it has been
honored during its few years of exist-
ence by -appearanc under
aiigpices of such organizations as the
League of Composers,

1 Society of

The members of the quariet are all
young men, but each has an im-
pr ve record of ‘sola and group (|
performance. They are: Robert Mann,

first olinist; Robert KEoff, second |Bjno reservalion of enthusiasm for the

ist; Raphael Hillyer, violisty and
Arthur Winograd, ‘cellist.

The six Bartok Quartets which the

| | Juilbard Quaz‘tet is playing in Prince-
|| ton comprizes the sum of the Hun- |

garian masters output in this medi-
um. They have never bhefos

|[played in their entirety in Princeton; (|

and rarely elsewhere unti season |

| when the Juilliard BIOH _presented ||

them in New York, y the

| quartet hopes again to

work of a modern master

| York during the spring.

Although the November 13 o

like the others in this

open to the public free of
hall will be open foru_

firics of chamber m

they will play (|
in a recital spon- [

Mlio the series have come io expect,

Contemporary (I
and the New Friends of Music. 1

Juilliard String Quartet

r Concert

At R.IS.C. Auditorium
By RUTH TRIPP
The winler coneert season opened [

last-evening with the fir: ita mﬂee huur which

ponsoved by the Museum of Ail.lbv the Henschel Club. .

hode Island School of Design, as;
he Juilliard String Quartet made its
first appearance here. The auditori-
um of the school was ﬁ.l]_e:i nearly to

rs heard a concert w! hlch maintained
the high standard which subscribers

Members of the quiariet are Rob- B

shael Hillyer, viola, and Arthur
nograd, violoncello.
The program:

uartel In F-Major, O‘Dlll I7. Np.
Jaze, p]\ Haydn

Allogretis con Varia:
lnh‘rﬂ\lmlnn

"hree chamber music pro-
fams will be given af the Pea-
dy Conservatory this season.
| Sylvia Marlowe, harpsichordist,
will open the series on January
13. The Kresz-Hambourg Trio
. is scheduled for February 7, and
4 the .lulllwm on
staried off ﬂ]v nnd il i Marl‘h 3. -
vas: not long I._Im listeners |

The Juilliard Quartet plays with |

reat mugic it interprets, and with
he hu.he«t degree of mugicianship |
% and polishes io, the utmost |

in the Monu?tm that

inkling uf the délicacy
nissimo tone the ensemble pro-
It wag all of one piece and
stead of four insiruments; theve
ed o be only one, This quality
one af the puistanding [eatures. ol
the concerl, demonstrated fully

lin the Ravel number and with the

subtlest of inference’ the musicians
showed the kinship between the |8

and  Ravel - Sep-

nerations, these 'quar-

tots have, in comman, a freshness of |

style and an economy of line which

mark them as:musical masterpieces,
1t was interesiing to hear the cir- §

cumspect dissonahces of the H.w_el

fland find that, over the years. th

have come to sound grateful to
ear. To be sure, the many varlation;

Wof tone color and  the

technigue  df the mus
bined to make listening
easy assignmen

retrospect,  the :Beelf:o"on
seemed ‘labored ¢ ong, though it!
was inteppreted with greal depth of {8
reehm.'. especially in the .-\daaao The|

it four quartets of Ar-
cenberg during its forth- (§
geries of concerts at Times ||
series will take place on
mﬂngs. Jan. 16 and 30,




uilliard String
Quartet Opens
Concert Series

By PAUL CREE
St. John's Collcze got Tis cur-
cent concert series under way last

night by pregenting the Juilllard | %¢

String Quarter in a program of
works taken, one each, out of the
classic, romantic and modein rep- |’
|| ertoire, These Wworks were Haydn’s
one movement quartet in F sharp
minor, Schubert’s Quartet in G
major, Op. 161, and Alban Berg's
“Lyric Suite.” u
The four members of the guar-
tet, Robert Mann and Robert Koff,
violins, Raphael Hillyer, viola, and
Arthur Winograd, cello, combined
in superlative fashion to give to
each of these compositions its due.| ”
Exciting Performance 1z
|| Haydn, just as much if not more
Mithan any other composer, de-
mands of the players who per-|i
form his quartets that they play |d
the notes as though to endow |®
them with real
this result :
sacrificing’ of tone
the subtler effects but the effort is,
nevertheless, wort i

I have heard
coably pol-

slicker and more.
f Haydn, but

ished performan

One of the greals in the cham-
ber music world fand one, by the
way, which hasn’t crept into any
modern record catalogues) is the|n;
substance of what Schubert had |t
| to say in thai form. And he had | in
a lot to say.. s B
| The first movement, a powerful] ey
| afair, got powerful treatment. So| H]
| powerful in fact, that the quar-
| tet's tone was rather rough and|p
thin, The quieter and more Iyric| sy
passages Were dome impeceably, |
however, especially by the ‘cellisi | 1o
for whose Instrument most of |a
these lines were written. Wit and|id
humor & la Rossini make the last
movement of this quartet a won-
derful thing to listen to. Playing| o
of great brilliance and dash was
brought to bear here, causing the
audience to burst into enthusiastic
applause at its conclusion.

ol can
= have &

RO

Berg Joking?
- work itself, however,
to be said. Looking
i of the movements @
tio govale, andante am- |
allegro misterioso, adagio |
e bitois fairly easy |

real or spurious,

of the work. But 1

feeling that the joke has
been parried too far into pointless |
clew ~of a rather degencrate |
wine validity to be §
This cleverness, for §

: as the sole virtue of
hat s quartet can pro- |

28

Sfiduce in variety of sound. Never |

before have I heard sp many
sounds ofventirely different notes
come otit of & string quartet. i

In summing up, it can be sald
that the Juilliard Quariet, in per-
forming Berg with as much ease
as they did, shows that nothing |
is beyond their powers. i

= e

G
'SCHOENBERG CYCLELISTED|

Juilliard String Ensemble to Play
mposer's Four Quartets

The Juilliard String Quartet, I
which presented the six string|
guartets of Béla Barték at Times
Hall last season, will give the four
string’fusttets of Arnold Schoen- |
berg g the present sea-

t6k cycle was given in
= at which no music by
mposer was played.

IF==": 2
ISCM's U. S. Section
Schedules 3 Concerts

Mark Brunswick, president of
Section of the Inte

¢ for Contemporary Mus
has announced that the srou
sent three concerts in
tion te two intimate conce
cussions by the Forum Grou
- t takes place on Nov,

eum of Modern Art, w
Schonberg Program.. Wor sche
fo_r performance (several of them pre-
mieres) include compositions of Schin-
Frerg, .‘:tmvins}q'. Schnabel and others,
as well as the' introduction tn New );'i;rlg
of Milhaud’s Quartets No, 14 and 15
which will  first ba played sepamtef\;
and then together as an ‘octet, Anmné
the participating artists are Dimitr
Edward Steuermann,
Kra alimar Quartet,
String  Quartet, New Musie
Mack Harrell. Eepg]

by

ISCM
fu

ar’

s
_ T
uled

SEAS;

|Ensemble Faci

Quér}ef
Due _H'ere OnDeec. |

String Ensemble Concert To
Be Given At Memphis State
MEMPHIS will play host to ona

of the top Musical organiza-
tions of its kind in the Nation -
D i ﬂ".i Ju:e Nation on

of a great tradition in
tation  of " classic _chsintt]l:a:‘?r

jand & sympathetic hearing of s
worka with a g

temporary

prog
Ak pih
ov, 23 Diniitri

he

R |\ A ¥ 3
Plans To Present
Three Concerls in Season

during. its 1949-50 s
yo intimat
v

program  a

Ity

will open the season
Mitropoulas, Ed-
;. Harrell,
sir Quartet,
d the New
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sonnet

ig set to a back-breaking vocal line.

| The Finale has vitality and mo-

| Concert Honoring Composer
Is Given by Contemporary
Society at Museum

Unitg?i_ Stateg Section of the In-
iternational Society for Contem-

porary Musie/made good the polley
“inherent in its name by presenting
“a program in honor of Mr, Schoen-

Hberg at the Museum of Modernfd

If it was nof the birthday|

the spirit of homage wasi

there in proper abundance. There
Jwas a full house, and an appreci-3
ative one.
| The program, naturally, was de-
dvoted to Mp. Schoenberg’'s musi
NIt consisted of two Works: Sere-
nade, Op, 24, written (i 1923, and
“Ode to Napolaon Bonaparte,” Op.
41, written in 1943, The Serenadel
was heard in its first New York
performance at the start, and after
the intermission it was repeated,
thus acquiring a second New York
performance in one evening. For
the Ode it was the first New York
|| performance in its original version
for string quartet, piano and
Yreciter, In its orchestral version
the piece was done in New York
b the Philharmonic-Symphony
agout five years ago.

THE ORIGINAL

OMEIK

PRESS CLIPPINGS

But last night the||

mentupm. . :

How does it all add up? Cer
tainly it is music you niust reapect,
and some of it you can admire and
warm to. The Serenade may well

, be one of the mast accessible works
of Mr. Schoenberg's mature pe-
i riod. :

Dimitri Mitropoulos, for whom it

was clearly a labor of devotion,

| conducted the Serenade. He kept|

clear, detailed and cumup'ative in
lits effect. He had spirited collab-
oration from the nlayers—™" vk
Brody, Eric Simon, Sal Piccardi.
i John Smith, Louis Krasp--, ~
|Hersh and Seymour Barab—and
i from the baritone, Warren Galjour.
The "Ode to Napoleon” was per-
i formed with vigor and precision by
the Juillial ng Quartet, con-
sig “obert Mann, Robert
Koff, Raphasl Hillyer and Arthur
Winograd; werd Steuermann,
piano, and Adolph Anderson, re-
i citer. . :

This work, set to one of Byron's
poor poems, may be Mr. Schoen-
berg's tribute

& verse tears Napoleon
apart, limb from lLimb, ‘at aome
length to set up Washington as
the one great man. Unfortunately,
the verse is too long, and the mu-
sic, though its idiom is advanced
and devilishly difficult, seems to
be a series of effects. The Schoen-
bergians will regard this as heresy,
but the impression of this music
was not far from that of a literal
score for a pretentious film

H.

St., NEWYORK11,N.Y.

CHe

CONCERT 10 BE VN
 BY JULLIARD QUARTE

group is the off] i
residence of the Juilliard Scho
Musie in New York, and con 5
of Robert Mann and Robert Koff,
violinists; Raphael Hillyer, violist;
and Arthur Wing e;‘. ‘cellist. 3

| naje
hy Haydn;  the

(1917) by Bartol
in P niinor, Op.

to America, since |

HE JUILLIARD STRING QUARTET, which made
music history in New York last year by presenting efﬁasdi:-:

. of Bartok, will'‘appear at the Uni-
Mond 15 o'clock, under
€5,

liard :
are members of the
Musie, '

THE ORIGINAL

OMEIK

Rﬂrusg PPINGS

220W.19% St NEW YORK11,N.Y.
Tel. GHelsea 5 8360

Times-Herald

DEC 4 1948




: Will Play
alas Thursday

- Dey
8

Quartet

1‘..590? by Mozart; |
}1 iston) “and
Or, Op. 74"

T
d String Quartet,
Carnegle Hall debut

Cir. {n'as.osa]

This Clipping From
SHVILLE, TENN.
ANNER

is mvitou to tha ol
w String Quart,
by the Peabod
d‘mrtment at 8:
at the Socm.!—n

- chamber mug
18tk and 19th centuris

uartet will be foined by My

'R‘" Peabody artist-i
'the playing of

by her hu

s, Peabody com

e THE OIIGHMI- ;
nou EII(E
rnsss CLIPPINGS

70,105 St NEW YORK11,N.Y
¥ Tel. CHelsea 3-8860
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v
uartet Lengthens Program.
QThez Juilliard Quartet, which
| plays at Hall Thursdayf

| night un &
auspices, as d
lT‘l;x.]r)d Quartet to ifs program aff.
Mozart, Piston and Eecthoven

works




vers. enjoyed one

infrequent opportunitiedf

if “hearing chamber music, when
the. Juilliard  Strirg  Quartet ap-
iredd  at  Peabody College “last
ht. As such organizations Zo

are: not only experi pe
dbut who have already de-j
veloped a uniformity of style sund]
nd -of tone that give characior|

rilliance; while ot the same time
' ia not wanting in suavity and

Dise.
i The program was to begin with
fa Mozart @uartet, Instead uf this
work, however, quartets hy Havdn
and Bartol were substituted. The
dn was: happy and clean cuf,
hile the Bartok was a brilliant
rn of clashing harmonies and
lintricate rhythms, sometimes dif-
cult to grasp, but slways fasci-
mating and compelling,
! Beethoven's Quartet, Op. 58, No.
2. was played with insight, clarity
of phyase and rich tone, aud the
glosing number, a Plano Quintet

By Roy Harrls, in which Johana g

Hurria added her great pianistic
alents, proved to a vigorou
ork. of impressive musleianship

stricted along brogd lines with

craftsmanship. Its three]

vements, Passacaglia, Cadenza
were Dplayed without

Juilliard Quartet Plays

For Scott Hall Audience
A ink b5
samh;:snttf:gr:;eg' it light, eo-| Series, performing at Scott H;
i : Stinguished {he for an audience of approximat
2 ¥iig of the Juilliard String Iy 200, ;
Ia:“_l:::e:l;i;:em;:e its first Dal-| The program icluded Mozart)
The Erain ﬂppﬂmﬂ“?:’-ga 'gfht-l “Quartet in ¥ Major," the Waltel
) on's Chamber Mu;!: Piston “String Quartet No. 1;
- —_| Beethoven's “Quartet in E Flal
Major, Op. 74" and Bela Bartok's
“Third String Quartet.” The Iat
iHungarlan ecomposer's. work wi
iadded to the original program of
Mozart, Piston and Beethovel
quartets as a special thank-you
#o Dallas, |
We found the Beethoven com-|
position, with its substance of
gcore, singing melodies and
tharming figurationz the high
pot of the evening. The Mozart
jece also wasg performed with
uch elan and suavity. i
On the modern side, hoth the
ston and Bartok works had
i edheren

tion of particular beauty, in the
ooding vein, and the structure
the composition is one of clar
ity and dignity. [
‘Less 'listenable. was Bartok's
rtet, a piece in which bows
e frequently turned into rasps
d the sounds issuing therefrom

e far from happy.

* Membhers of the Juilliard Quar-|"

tet are Robert Mann, first violin:
Rohert Koff, second wiolin
aphael Hillyer, viola, and Ar
ur Winograd, cel All are
members of the Juilliard School
of Music faculty in New York.—
CLAY BAILEY,

SCAson —
13-

Ml t 9.
i othe Kress pq Ve, harpsichordjet
and the .F‘_Iil‘ d Striu;lgju(::'gt ]l'.?;;ch]?%h' 7

the winter’s first cold

quite evidently was

nade the effort to

glad
ome.




ISCM Sonsms Schoenberg Program

scctlc.n n{ the
for
opf,ncd 1ts se:
honor of Arnold
’\iuq m of Modern
1 d by only
avinsky concert giv-
amber Art Society in
Carnegie Ha}l and was an equally
stronger remmd(r that two of the
greatest living figures in contempor-
ary music, both well past the age of
three score, are still neglected com-
posers. The ISCM program was
ited to two major works by S
berg, the Serenade, for clarinet, b
.'l i mandolin,  guitar, \«'iul'm,
ccllu, and haritone .
and the Ode to [
te (Lord B , for string
piano, an LT‘ Op, 41
3), the datter in the fir {

HE United ‘xl.:ll

versiof,
after the intermi
s unfortuna
has begr

tap for Rimsel
apilied

tonic har-
mer‘.nmg

Scrm'\de and the

moti
No intelligent listener can fail
ly stirred and challenged by

them, whether he
ally drawn to the

conducting of the
memory, with every i
clearly giwvs
Mitr prmklas_ s

Smith, guitar; Le
R.\lph H: rih
y LE&IU and W

]I, mak e LF 3
ntal  weaving
2 Th

2P
with the richne,

els temperament-

trans-
left one
of the

ited
5 a'l fabric and the novelty of the

\ "
Le Clairen=Mentreal
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'8 JUILLET 194%

FIN DE LA SAISON ‘
‘ MUSICALE A NEW-YOR

Le Quatuor a cordes Juilli-
ard de 'une des écoles de mu-
sique les plus importantes
des Etats-Unis, se composant
de guatre jeunes musiciens
des plus en'thoua:a‘;tes et sin-
céres que j'aie jamals rencon-
trés, a donné denx séances
mémopgables des six quatuors
de lillustre compositeur Béla
Bartok. Les membres de ce
guatuor sont: MM. Robert
Mann et Robert Koff, pre-
mier et deuxiéme violons, Ra-

| phagl Hillyer, alto et Arthur
Winograd, violoncelle.

Félicitations au Juilliard

School of Music qui nous a
| procuré 'oceasion d'entendre
| un tel ensemble musical au
plus haut degre, qui a su ren-

d'une fagon grandiose
cloguente  de

e a inter-

squnds that ‘-:chonbn_rp, creates with
his unique en

Ltterly different £n.rm the intro-
spectiv 5]
the Ser
poleon
scends

uonaparte, wil
the fustian of
poem and becomes a paean
I know mno other
1 scorn and righteous
viyidly c\prmecL nor
3 which a more amazing transi-
tion of mood is achieved in a brief
“ ‘mdtlen!y, in the Jast stanza,
es from his reviling of
Nalmlwn. to praise Washington as
mple of the greatness,
r "mltv ﬂ!ur} glcmﬁ, Hor
despical also,
changes abruptly from ts ston-nv agi-
tation to a triumphant cadence of in-
ribable power.

The Ode to Napoleon Buonaparie
had its premiere in a wversion for
string orchestra, pta.no. and reciter,
'New York Philbar-

unrler Artur Red-
'3, 1944, It was tre-
ve in that form,

vivid, The
ard Stever-

made the m
The '.mdwm:c s

4t performance of the
s e. It was a pity that Mr.
chénberg 'could not be p
see time have another of its :
revenges, in his honor.
—RoOBERT SABIN

The Peabody Conservurorv of
IET

Muslc 1

PO
¢h qui se
le, avait
it




Will be ng /1
Serfes event Th Ol'se?.ownl {e

Hi y in
uﬂuﬁh School. The soneq. |

ng Qu o
ed “End apr::f

Juilliard String Quariet in
Schoenberg Cycle
of four concerts

hetween

“Death  and

() € l|11~. \t-ulhlul organi-
8 reai flair for tlclmnrprctnt

tradition that belies thl:lr vouth dnd exp
CRCce.
LS ]

dl\ll Schubert w P
Stnng Quartet on four Mont

[ 16 and 30, Feb. 13 and

; T =
The Juilliard String Quartet
will giv%mgram on the
lGeornewwn Concert Group series
| Thursday night at 8:15 in West-
' High School auditorium, Con-
‘sisting of Robert Mann and Rob-
‘ert Koil, yiolinists; Raphael Hill-
1 1nngrnd.

ed in

Juilliard Str & Quartel
Y evening, the J
| Btring Quartet will be-'i: zlj 1?(.—‘1-&1:2

of Tour conce,
featuun« Tis at I‘hm-:; Ha;]

also  perform
Qde to Napoleon, nlr !

NeE of pianist: -

Koug tz.ky Foundatson
gton, DD at the Library of Con-
. 21, The program inc dcd RBerg-
String  Quartet No. 2
oned by the Founda
01\




__Jui Quarte

did playing disti

the Juilliard Quartet in the first of their
current series presenting, among other
numbers, the four Schoenberg guartets.
Chronological order was not observed
in the programming. The first list of-
fered Schubert's “Quartettsatz,” the
Third Quartet of Schoenberg (1927), and'
the D minor Quartet of Schubert,

alnes: i

the class
trast with'

, the score sounds
d in mood values:
The audience was enthusiastic. M.C,

ar;e:t_ i; Times Hall
ard String Quartet %qu
third of four concerts

tet, with
‘McLane, g“ o
of Fozat for [“Dissonant’

the C ma OTmmel ‘t will ocow

uilliard String Quartet
To Play at Lab January 31

A program of musie by
| string quartet, compos-
Ity members of the Juil-

oL, Music fn

llery will present
ing Quartet thisjy

The Juilliard String Quartet
will give the: program on the|
Feorgetown Coneert Group series
(Chursday night at 8:15 in West-|
1'n High School auditorium. Con-
isting of Robert Mann and Rob-|
ri Koff, violinists; Raphael Hill-| 88
jex, violist, and Arthur Winograd, =

y Btring Quartst will
e the t%!'%ﬂnc‘_ért of the Kous

sevitzky Foundation, in con =

Examinations and auditions for
entrance to the Manhattan School
jof Music's spring term will begin
Monday at the L

15 Debussy's String Quartet, the™
wiptet in B flat, K. 428 and Roy Harr
%i' o Quintet were presented by the Juilliard
Quartet at the Juilliard Concert Hall. Bev-
;gidgi: Webster assisted the Ha e
As usual the Quartet d
jor their zest, fine &
pertit The Roy ; Quir
horder atonality in musical language
; in its reversion to the forms of
glia and Fugue, re ived an excep-
ughtful and expgessive performance.

Ay

S%Il-ll. NOTES
e Duchess Nadine d thie
Beauharnais, i B
of the faculty of Mus
tute of San PFran
hy the college tru:
ican i
;. Fi an illustrated
oe! Life, an Der,
.Tal the New York College of 'Musi(: in
ance of the Goethe Bicentenary
Celebration, Guest artis Were Gm‘a{:
l:_:\:l;‘;% [og ts?prano. and Ruth Kisch-
» contralte, with Oit <
pi{mu, y o Herz at the
The Senior Orches of the Mannes
! conducted by Carl Bam.
ave a concert on Dec, 19, Joan
¢ shire, soprano, was solois
Three chamber mu recitals are an-
nounced at the Peabody Conservatory
of Musie, _Ballirnore: Sylvia Marlowe
3 ort]l;st, lo be heard on Jan. 1.3"-‘
: sz-Hambourg Trio, Feb, 7: an&
the Juilliard String Quartet, March 3.

Quartet
Here Tonight

perfor 07 major

tet, the Bartok Quartet No.

:hte tBe__qtt_wvclsg C sharp _rain

et for members of the Georgi
Concert Grolip ai Western Hig
School tonight at 8:15. The Jui
gi.ln_'rtet_ was E

m

Waldman conductor, gave
ich featured two soloists, Santos Ojeda,
whae performed the Schumann A minor
o with a well developed technique,
Kuchta, dramatic soprano, who

i 1 “‘ T . -
sang The Five Songs for Woman's Voice and

Mathilde W _r_lgl‘:nck

Mr.

" orehestra  accompanied  both
thetically—L. R.




Solois Ply
With Orchestra

In Dallas Series

Darras—The Dalias Symphony's
third program on its Sunday series, on
—-1- presented Ruth Posselt as the
uel Barber's Violin
e program, conducted
endl also included Ber-
Le Carnaval Romain,
's Fifth Symphony.
ade his Dallas debut
maninoff's Third Piano
th the orchestra, on the
onday series.
the Over-
Bartered
First Roumanian
fHindemith's Mathis
'i"h lhr. or-::h(_-.stra
1ous tomne.
med be
fore h1s daath last ql—]“lﬂ'ﬂ r hon-
ared the memory of Rlchard Strauss.
One of the camposer's last works, the
Duetto Concertino, for clarinet and
bassoon, string orchestra, and harp,
ed for the first time in Amer-
is concert. Charles Paashaus,
clarinet; Sanford Sharoff, bdssuun‘
and Catherine Johnk, harp, were the
soloists in wremiere. Brenda Lewis,
SOPrANo, Was well received for her
Ariadne’s monologue from
xos and of the final
scene_from Salome. Waltzes from
D R.osml\avah . the Dance of the
om Salome, and the
3 BourngS l:'erml-
lmmm'e d _the
Throughor
with custe
Several pcoples ‘programs,
one of which had to be repeated, were

Svertmc art F’ ich'™

accompanied Apollo Ba)'s Cbozr, di-
rected by Coleman Cooper, then sang
works inspived by the Christmas story
and Jed the audience in the singing
ot several carols. At another of these
concerts, Mr, Hendl, who has a
'il.it"[“]l'l T‘J'Iatf_ manner “’]lh lhc
children, conducted a composition of

his ewn, Tlhe Little Brass Band.
The Dallas  Symphony has an-
nounced a series of four programs,
called Cardusel Concerts, which be-
zan on Dec. 30. The first program
ons from three musical
arouse On Your Toes, and
The ’Plow

Lm deo. T ding con-
certs will present an all-Gershwin pro-
an evening of

, with Paul Breisach

tor, on J'=.n 14; and a

Ttalian  Symphany

Math :
were played by the ¢ ra, under
fr. Hendl's sver the NBC
network on 11 Immediately
following, the « stra hroadeast lo-

Club in h .
Louis ifman was heard in
al, on the Givic
s series; accompal
e Kaufman;

» Dallas Musemm of
Arts, on Dec. 11, the Harey T,
leigh Ch Imwln Hi, h
directed by N

ing Qu
cott Hall, on Dee. |
Yale Glee Club, directed by
Bartholomew  and
sang a program at MeFarlin
Anditorium, on Dee. 27, s
.iil. Cl

Dr. Serge Keussevltzks* will 1
e Cooli g_ audi-

Kaussev:lt];gy Dr. Evans, an.
exhihit of scores and manu-
au'eady commi.ss!oned by

zky Foundation

to the public.

ab 8:40 pam. The
'be repxesentad
ni S

he program with.
i Beethoven's

- JuﬂhardGrup
| Concert Here
'Monday nght

Y HOY Y e
1Z1Z I°la
SVD A..I.ID
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The Musical S( ene: Se hoenberg Dislikes lmm o Labeled)

By H{[I[IRBIRLHi p ries
U H1- Quartet Series Opens; A New. Opera;
ehey labels em me Haired Ilocwx Car I1ll(_'l](l([ Note

Arnold Schoenbe
by the Jullliard S
for n,JBtterf
his rc.u
|in t\c

on: Mr
» Chopi
c-c.lo and pi

& S Program
o Concertar

| The
2wl
mbia

rain noles
pur - siring

| boginning

has coma

atjernoc
18| Quartet,
|1 ance of the
1abellisythe- gu

one;
0

nul derli r-e of
Imitted I
The more p
jtion that ma

a8 what mure .
the radio use background illus-§
tratfon. That-such nonsense i
#ibls in the result of the
ipiling to question “what did }-
"zay." Instead they ars sati
«rtLh recognizing & styls, a2 man-
¥ how-did-h

_ndmn’:mha &wh
Carmegie Hall
} BIO\‘ n Coun

miusical

Organ
log coherance
asked him to keep
and to consider &5 my pri
method with which to do the hest
for my artistic purposes.
But in -1.canl'rne
Hauer had tried similar procedure
and if I were to escape the dan-
| ger aof being his imitator, T had to
my secrel. I called & r\"fol-
friends ‘and pu
T ‘also invited Hax

erybody
method was quit
that of the othe
Made Public

The fuct of the use of the twelve
tonas was v made public by
and friends of mine. When
in 1f‘°3 I came to America I could
it change my trade-n I was
man with “the syst of the

4 mem from

paper=
s whom I met
wanted me to explain Yriefly what
I had in mind. Thus agrinst my
“free’ will, I had to write & lec-
ture and give it in several places,
though I was sure of the imma-
turity of sttempts to explain at
l‘]\l= time properly the problems
volved in this method. I w.
courss, only capabis of deliver
& superficial explanation of the
methods of distribution of the

perfection and this is why
to the lecture the tith ¢
Composing With Twelve Tones," T
was convinced that in emphasizing
gomposing—method of composing
#1 had created a splendid {zolation
between my inguisitive tormentors
and mysell.

Composing-—in my opinion—I8
arvrathine twhich f ong Knows




sible, :
l=oul, to touch your feel
I could not have foreseen tha
1 T showed my for

Made Puhlic
The fact of the use of the twelve
tones was now mads public by
' When

chromatic scale"

Laymen, musieians, newspaper=
men and eritics whom I met
wanted me to explain hriefly what

“free” will, T had to write & lecr
ture and give it in several places,
though I was sure of the imma-
turity of attempts to explain at

twelve tones.

1 was always aware of this im-
perfection and this is why I gave
to the lecture the title, "Method of
Compesing With Twelve Tones." 1
was convinced that In emphasizing
gompoging-—methpd of composing

and myself.

Composing—in my opinion—is
something which, if one knowa
what it means, would lead one to
avoid such silly questions.

OUARTET IN FIRST OF A SERIES OF CONGERTS

The J string ensemble, consisting of llll. Robert Koff, Raphael | e
‘m _Wh_amd. will start a eycle Jgrams st Times Hall 't:iw‘r i
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schoenberg. The Juilliard String
Q-.mnct-—Rnl)ert AMann, Robert Kofl,
violing;  Raphael Hillye
Arthur Winograd,
year pl‘(;‘S(‘.l‘l'l.(’.tl a o
Bartok’s quartets, w year pe
form a similar  servic Arnold
Schoenberg. he:
of the famous atol ;
cach ol [our concerts, Lo
Times Hall, New York,
a0): February 13, 97 W
Mozart, Beethoven and >
round out the rest ol the




By ALBERT J. ELIAS
h the accents of youth and the finesse of

: (2
Tt stls. wad the pro srtfat | ent:acl last’ evening in Times

tions of this auditorium are)
¥ thin;

thse there was 2 spirlf.

taneity, a youthful ardor, g Schoenberg's Third T Fiiath

1 ,_mbersa Third Quartet,
stemming from his middle period.
] fter the bond with tradi-

tonality had been broken,
certain ayusterity and rhyh-
symme: it less
eluslve than those works in which
the rhythmic shapes are as lib=
erated as the tonality. There are

ng‘h,;mater axpresslva-
e performance, stun-

Iy accurate and discerning
This is

Ty

Hormers ma:r féel free to

‘within them, while at .the
tl.me ‘preserving the rigorous

‘Schoenbeur has
not been played
very often. Last
night's pro- ¢
gram, which SCHOENBERG
presented  his
T, Quartet: along. with Schu-
bert’s Quartettsats and Quartel in
D minor, is the first of four which
will inciude his four quartets.

*The most interestin
the program was, n
Schoenberg. The twely
is his technique, the v
his art. In the Third Quartet
in all the music he has
in the past two decades, i

a direct avoidance of mel
harmomc emphasis on
hone which keeps the e

ing, the musical I
15 a faseination in

part-writing, the compo:
or development and va

:l&ltg uademarkﬂ_
usllt;em lown with a
enigtic freedom of spirit

e most concise form,

written from the heart |
{is what proves disturbing and af-

fecting..

ayed by the Juilliavd outfit,
there was a drive and nluutl\-e
quality to the work which brought
it off in a way that was nof only

0 thorouglﬂy professional but qulte

of fact, dent
throughout the evening, which was
expert in its balan
making and executl

with sparks, bring ta it tle-
ness and vitality that is powi Iul,
or it can make it sound tend
‘sweet. At all times jt -

While' the evenin,
pitch with the. :

less t.endemea.fa The mel
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Juilliard Quartet
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the four quar

berg, in Fm‘u‘s IIa]] on
first

0

1 Bu 1aparle
i reciter.

- wlII be

a at one

nberg.

an Intro-
Four Quartets, by
f, written in suc

hat he penned it
ad(}ptcd countr:

W interpretative pr
the  haunting beautys of
ng. programmati

pu'tsL VA
v never |

of Its Four Programs

prﬂenﬂng at least one cham|
work of Arnold Suhnenbarg

i orary of-
fering was the Third String Quar-
fet, Op. 30 (1827), (composed in




In third of four concerts

cess y the four quartets of S

young men) {
ot €

for one to
the work

Juilliard String Quartet
Times Hall, Jan, 30

Tu the second lap of its four-con-
cert Arnold Schénberg marathon, the
Juilliard String Quartet devoted itself
to the First Cuartet, in D minor
(1905), and the Ode to Napoleon
Buonaparte (1943}, thereby leaping
over a span of nearly forty years in
the composer’s productive history. The
two sharply contrasted works were
separated by Haydn's F major Quar-
Aet, Op, 77, No. 2. In the Ode, the
quartet was joied by Edward Steuer-
mann, pianist, and Adelph Anderson,
reciter;

The First Quartet is one of the
least problematic works of the great
Viennese-American iconoclast, being
conceived in a post-Wagnerian vein
not far removed from that of the early
string sextet, Verklirte Nacht. To
this listener it continues to seem; as
it did when the Juilliard ~ensemble
played it for the New Friends of
Music last season, a piece whose
wards are not commensurate with its
length. In a single 45-minute move-
ment, the score more than exhausts
the interest its textural and poly-
phonic experiments arouse at first, and
its expressive impact is markedly
weaker than that of the carlier and
more eloquent sextet.

The Ode to Napoleon, employing a
latter-day version of the Sprechstimme
>f Pierrot Lunaire for the divilsion
of Byron's text, thwarts the ins
i ood of the first half o

. The closing pa
‘a strong, it elocution:
msic heeom <
emeal, and devel
g rhythmic drive. ‘The
too studied, nevertheless, to
eomparisan  with the 51:%-
and golorful fancies of Pierrot

d- Quartet played both
ith" exemplary in-
aplomh,

ocal nflections with as little
iality as could reasonably be ox-

pected.  The Haydn quartet wa

he




This Clipping From
MUSICAL AMERICA
NEW YORK, N. Y.

Juilliard String Quartet
Times Hall, Feb, 13
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This Clipping From
MUSICAL AMERICA
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Slwilliard Quartet
Times Hall, Feb, 27
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Juilliard School
String Quartet
Plays at Gallery
By Elena de Sayn
il
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Bozton

the orga

entered the field|
: eonviction

New York State Te
Chnir under
T4

Gonevrto, a Fant:

from Gershw

anged by

| I
fjand works for clariney
I <4 4 1

|

) sirmene AL Tl
Dretlo§
Joio and Taukas N
Born on New York's lower Eﬂr‘.!!
Side, Artie Shaw is a self-taught
musician, He s = to play when
he was thirteen, after he 'had
beard a saxophome player impro-
vising at the old Palace Theatre,|
On the offer of five free lessons
he bought hizs own saxophone but
only took two of the lessons. His
first engagement came a year
later with a New Haven band. At

Sirnuss
o,

y Mo




Choir At Pops

Appearing with the Buffalo Phil-
harmenic Orchestra at the Pop Con-
cert on Friday evening at
Kleinkans Music Hall,
New York State Teachers A Cape
Choir under the direction of
Boyd. The ches
ducted by Wil
program to be pr

that he

mmet, He took

t with him and, on
betw * York and
uce a few

mployers kept him

n't want to pay his

Artie Shaw had

local bands to
orchestrag

He b

and highly

ist for Koste

Howard Badlow, Donald
d other name condue

first band ulted from a
held at the Imperial
in New York in 1936. Ac-

companied by strings, his clarinet
lo proved the high point of the
ning. His band, the first to
feature the string tion  which
ving h-a‘nds use today, hit

al ¢ in 1938, Artie
ording of Cole Parter’s

“Begin the Beguml;’ swept the
time and Shaw as

among bands, He

played theatres, hotels, one-night.
He went to Hollywood and

ing Co-Ed" with Lana

Turner and “Second Chorus” with
fFred Astaire and Paulette God
dard. He made hit vecords for

il 1842 Artie Shaw en-
in the U, 8 Navy.

the war he tried his band again

but decided it wasn't for him. He

had, in the popular field, fame and

| fortune. He gave it all up to do one|

| thing, “make good music with my|
clarinet.”
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e knignted, 1 sl sctive s To Sing Here March 14
" lecturer and writer on music. He L}(,]A ALBANESE, distinguished
\was Canada’s firsi and only ad- Metropolitan Opera. wpranu 0
liudicator at the Royal Nationallpe presented by Zorah B. B o
steddfod in Wales and frequent-Kleinhans Music Hall Tuesday eve-
i acts. in the same capaeity aiining, March 14, is as glamorous and
ﬂ mnatitive musical festivals inlmcturesque a_figure os any iradi-
i ional prima donna of the past.
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Chamber Music
To Be Played

A chamber musie recital by the
Juilliard String Quartet, to be
given e Peabody Conservi-
tory’s North Hall tonight at 8.30,
will be the last of the current
serles,

Louise McLane, a Tyric soprano
now in her second year as a

composed of Juilliard faculty mem-
bers,

eluded & aeries ci recitals in Mis-
souri  and Kentucky, will. sing
Mozart's “Allehua” and ‘Lo, Hear
the Gentle Lark" by Bisfop.

Choir To Take Part

pruaram in i

series at 11/

same: school, The F‘redenck Doug-
lass High School Choir, directed
by Mrs, Geurgeanns MeM. Chestcr,
will take part,

This concert was originally
scheduled for Mareh'25.-but was
advanced so that the annual ecity.
wide concert for children could be

glven on that day, at the Lyric
B L

e ensemble arc 8

Robert Mann and Robert Koff,
vu:lﬂglm_, Rn%hg Hillyer, vlollst-




four young artists above, members of the nationally known Juilllird string
concert at Towa State Teachers college auditorium Sunday at 8 p.mi. Left to right,
ann and Robert Koff, violin; Arthur Winograd, cello, and Raphael Hillyer, viola.

—
ey Y

Concert Series 1
Offers Juilliard | Mame e st
Quartef Monday| ez have st cimnee =
| The Juilliard String Quartet will == = i
be presented at the Pars.moqﬂ-
theater Monday night at 8:15
the last number in this seasol
Community Concert Associatio
series, -
The group is the quartet-in-resi
dence at the Juilliard School

UILLIA
Tuesday.

School of Music faculty, Their ac-
{ivities, in addition to pres ing
\ecture-concerts for the
s'ludﬂwt-s incl car

RD string qwu:tgt will prmi_a':_!.f. pragmu




By ARTHUR BERGER _ Symabans 0 Ripce /—J':gr& msicn event:
o Hetls alen, BN, Carnegie b
A sclentifio boy-wonder, ‘pi;m Mr. Stokowskl i 1ced : R0 o'clock; Rena Greene, piano.j
this city in 1916. Repeat 3 Town Hall, g-m-hs Wm 5

¢ I it el Quartet and the Five
ret i York appearance = nsemble, presented by the Con-
planist in o Town Hall|* a0 l‘“‘;‘m“; E\mpnrs FMusir School; Times

‘a Yale graduate at|ia this o
x.anny Walf, who is now |Szell's direction,
1 ecided for poned untll next

Weljtoh will perfarm.
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 DISPLAY ELOGUENCE
' IN BARTOK QUART

By THEODOLINDA C. BORIS
THE it

ploitation, tbhaﬂv and technically,
of the instru ments.

, BARTOK. t:IIQit’ms THE WORK|
¥ using a slow and sad
theme as introdu tonst?o e{;:;]e]bl.:}

oﬂ. the heElS of Bﬁ ik came

Haydn’s Quartet i
20, n

-'l utstandmg

¥

' Strm g Quartet ;

s Here

BY BETTY A. DIETZ
Paily News Musie Critic
Distinguished chamber music
playing marked the perlormance
here 'I‘uesday morning_of the
Ji g guartet-in-resi-
program was pre-
semad for members of the Day-
ton Music club.

The performance revealed the |

plavers as outstanding in the
quartet freld. Their tone at all
times is beautifully [used, en-
hanced by a cohesive dynamic
conrol. Add to-this a penetrating
musical tense and flawless exe-
cution and you have a quartet
worth listening to.

The Dehussy = Quartet with
which the visiting musicians—
Robert  Manmn, Robert Koff,
Raphael Killyer and Arthur
Wmngrad—corhplet.ed their pro-

; with intelli-
gence and maturity as well as
with & keen knowl of its:

movement  dist
viola with a v

Gives Skilled

Performance

ton Music ci!i'b _compr
audience.
This group of yo
ith anima
andlg
The pi gram
Sch,pberl‘s “Quartei. Sa
-posthumous werk )
ment, The term ' saﬂ'
fusion but 1

and fl U-DS imﬂzl’-&




M Quartef
Closes Community
Concert Segson

By Joseph Kitchin. 3

| Closing the 1948-50 season of
the Cedar Rapids Community Con-
certs Association, |

String Quartet. last night gave an
impressive performance of cham-
ber music at the Paramount thea-

ter,
With the designation of "Quar
idence at the _Jui_l_l.idl

Organized since the close of the|
last war the group has, in a rela- |
|tively short time, developed a re-
markable precision of ensemble
ng with a spontaneous. and |
energetic style of presentation.
_ Members of the quartet are
Robert Mann and Robert Koff, |
violins, Raphael Hillyer, viola, and
Arthur Winograd, cello.
L ight's program was a
cally substantial one which
mz little ‘concession to popular
taste. It included the

most congenial element.
dante Cantabile of the
Quartet presented some ¢
{most effective eantilena p
the evening.
The dramatic content of
movement of the Schub

# bussy Quartet.

po

permanently gri

They made suparhd

A

melodies, his ;_:_r'o_t v

in one of Schube
i elf-conscious  mol et
s harmony ia_ldfscripl_&e

rd String Quartet, Feb, 27, Ha—
TOUFlh concert of the series hy the
Juilliard Quartet included the Quartet, .
op. 18, No. 1, of Beethoven; the Fourth
Quartet of Schoenberg (his opus 37,
writlen in 1936) and the Beethoven op.
59, No 3. As in previous concerts, Lech-
nical difficulties were made light of by
the brilliant ¥Young group. In the Bee-
thoven works, precision. acute attack and
Accuracy in execution were to the fore.
Their traversal of the original erns
of the modern work by Schoenberg—
with its uniguely poignant, dissonant
idiom—was also an unusual and valu-
able experience. The Eroup Is eomposed
of Robert Mann, violin; Rohert Koff, via-
lin; Raphael Hillver, viola: and. Arthur
Winograd, cello. MO8




. Hu:rd Quartet in
- Pieces by Lukas Foss

and Various Others
By CYRUS DURGIN

’ Eaar st
Hall yesterday-

hamber music conceris,
free to the public
1l.hi? Harvard and

y busy for
ur, Al five i the afier- |
played Lukas Foss' String |
G (1847) and gave the|
of Martin Boykan's String|
49. Last evening they
d to perform Walter
5 Fh-st Quartei; the Five
by Antan von \‘J'ehern, and
cth Quarte 3

mature in idiom though

{ Iy influenced by Hindemith!

ely  knit, logical in the ideas

rese'& a,nd of what is loosely

| termed  all-'round

merit. Here you have no groping,
imental hul.

mant, yel of that

far from beingg

‘expressive pur-

feature is the un-§

hmi¢ urgency: this
et has ‘both inner and outward

eﬂ mvhae\ H,myg_ anﬂ
Wi mp;r&

]m’&m_rd Quartet in

Pieces By Lukas Foss ¢ :

and Various Others
By CYRUS DURGIN

The Juilliard Quartet began
Hmards Pal' Hall yesterday a

frée to the publlc

¥ the Harvard and

Radeliffe Musie Clubs through the

generosity of the Fanny Peabody
Mason Music Foundation,

Yesterday was busy for the

Juilliard four. At five in the after-

the Sixth Qua Bartok,
‘This wo?k by Lukas Fobss in

Juilliard, Quarfet

Tuill artet (Robert
A R Goprate (Subart
nreu'nml in A concert sbonsored: b
misic r:Tu'lu b

ihrpug th
Sl 0

series ‘of spring’ conce
Luk: Ms fhe composer. T
t -safely be said that
String. Quarfet stands among
finest works 1o appear in
notoriofsly difficult form in recent
times,
d he foolhardy to al.tempt
valuation of the quartet
earing; many years will
doubiless elapse before it even be
gins to reyeal itself. Yet there
every indlcation that. this?
intensel

wariations working in| §
theme, is itself without
5 to my knowledg
 however,. tho
excey personal to
and quite




Sessions Symphony
Wins Critics Award
R S =t Sym-
: i

\the 1949-30 seas

issioned b

C b i 3 -
to the memo nklin D). G

yelt, apleted in 1946 and given

first performance by the San

conducted by

League of Composers

The League of Composers, in its||
concert at the Museum of Modern
Art last night, introduced two new
works of distinction, one of them
as udbane, ironic and unpretentious
as the other was solemn, expres
sionistic and grand in its aspira-|
tions. The first of these, Nicolas|

irony les in the juxtaposition of
| the different worlds, and the neat-
ness with which they manage, after
all, to dovetail in a work of art.
In contrast fo the cool, diatonic

within

though its rhythmic force and

tonal implications pldce it nearer

Bartok. But it is not at all de‘!.;lﬁr‘a;
kil

ments, ope e progi
rather academic, thou .
treatment of contemporary cliches.

| League of Composers

Museum of Modern Art, Mar,

. The: fourih o
caguelof

for th

and piang,
al chorale,
)

i

Juilliard String Quartet Joins |

5-Wind Ensemble in Concert
Given at Times Hall

An evening of new chamber
music was presented by the Con-
tempo Music School, whose
director is Stefan Wolpe, in Times
Hall last night. Two ensembles
of outstanding musicianship, the
Juilliapd  String Quartet and the
a‘l:e-wmd Ensemble, were the fea-

ed

egrees to all of the

‘on the program! the

musical language took

e over the effort to com-

James Timmens' Piano

played by Trma Wolpe, dis-

ed ingenuity in achieving con-

tinuous dissanance in predominant-
Iy two-part counterpoint.

Isaac Nemiroff’s Violin Sonata,

by Broadus Erle and

founded during
iher of the
LP record

2 He

h member will re
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o'clock Mass) and St. Ambrose Church
(11 o'clock Mass).
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League of Composers
_ The League of Composers, in
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gue of Composers’ Events
o Feb, 24 the League of Compose
sented concert of contemporary o
cerpts and choral works at  the
Academic Theatre with the Collegiate
under the leadership of William Jonson
chiei protagenists. A small group and so
sang excerpts of Arthur Honegger's musical
; “Antigone” on a text after Sophocl
i) Coctean with Louise Talma and Ge
sin at two pianos.  The Chorale also sang
, Flanagan’s “Billy Budd” ppella
and excerpts from Norman Dello Joio's :
act opera, “The Triumph of J :
hy Joseph Machl Theadore
Sec ay ful ¢
Talma and Mr.
work of depth of
quality.
On March 26, at the Museum: i
the program consisted of
heard for the first time
several different type
i rt Palmer’

full of vari
Sonata b

played :

It wa d nt

form veatment, Of exceptiohg

Leon s Quartet, admirably played by
the Ju ing Quartet. The waork

found 1y constructed, and show
treme talent.

-

League Gives New ‘Works

The last concert this season of the
League of Composers, at the Museum
of Modern Art on ‘March 26, offered a
program of new chamber works. Played
by Joyce Flissler. violin, Ralph Mendel-
son, viola, Charles McCracken, cello,

and Warren Henry, piano. Robert Pal-
mer’s PFlano Qui t (194547) opened
the evening. The wor ig written with &
firm grasp of structural problems, but
not revealing a Very personal style. |
Nicolai Nabokov's Concerto Corale for |
fiute, strings and piano (1950} performed
by Jullus Baker, flute, Joyce Flissler,
Mary HKitz, violin Ralph Mendelson,
viola, Charles McCracken, cello, Stewart
Sankey, bass, Warren Henry, piano,
with the composer conducting, is the
work of a first rate craftsman of ex-
cellent taste, who finds himself at home
in many styles. It is refined in its sonor-
ity and color, expressive in ils lyricism,
witty and charming at the same time,
Goltfried von Einem's Sonata for violin
and piano (19491, excellently played by
Broadus Erle, violin, and Beveridge
Wehster, piano, lacks personality. P
lenc has been godfather to m y
m al ideas and the Larghet
fluenced by Mahler's nostal;

The pi¢ce d istance ¥
miere of Leon Kirchner's Q
superbly interpreted by T
String Q
K

eveloped his ow lan-

color. Mr. Kirch expresses,

y personal idiom and with

Telg cevices, musical ideas which on

their nervous sensitivity are a legitimate
expression of our time. H. W, L.
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League Gives New Works

The last concert this season of the
League of Composers, at the Museum
of Modern Art on March 26, offered &
program of new chamber works. Played
by Joyce Flissler, violin, Ralph Mendel-
son, viola, Charles MeCracken,  cello,

and Warren Henyy, piano. Rohert  Pal-
mer’s Piano Quartet (1945-4T) opened
the evening. The work is written with a
firm grasp of structural problems, but
not revealing & Vvery personal style.
Nicolai Nabokov's Concerto Corale for
flute, strings and piano (18500 performed
by Julius Baker, flute, Joyee Flissler, |
Mary Kitz, violins, Ralph Mendelson,
viola, Charles MeCracken, cello, Stewart
Sankey, bass, Warren Henry,
with the comp conducting, is the
work of a first rale craftsman of ex-
Jlent taste, who' finds himself at home
in many styles. It is vefined in its sonor-
ity and color, expressive in its lyricism,
witty and charming at the same time.
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musical ideas and the Larghe
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Aspen

](‘h Aspin Institute
\““ Bt Bc Begins June 26th

( l("] C _‘l !--"‘ 'T‘he Aspen Institute will present,

beginning June 26 and ending ear-

Socelnl to , El, PAEO TIMES Iy S ber, an unusual pro-
el vanca thi

ture:

scholars and five -afternoon

| certs. Musicians In residence f
meerting and tea

1m~!urie~ the Alben

| Harrell, and other;
During the opening week the
Denver Sympho Saul G
|mnr|uctn ill present a W __E__‘[E%Z.ZEEII (S 350.7[4}
rian Cycle of three or four per- T
|fulmn‘nt‘ s with Helen Traubel
| and Lauritz Melchior in solo and
duet numbers. Thereaft i
of Bach, his contemporar
| modern composers w
ed by chamber music enser
tand vocal and instrumental reecit- -
alists with Joseph Rosenstock as | . . Features ﬂf th]: Y
the musical director and condue- "A&spen
or. Sr. Ortega from Spain i Pa
urning for an eight to s
weelk ofd Other famed
entists will be announced |

L I‘oaru nt
The Aspen Institute Is dedi Babin, and sepa

te
ed to emphasizing the humaniti af the Juilliard qua E’r;'fgarffi
i. e., ethics; religion, philosop! by 1-
land the arts.
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ASPEN APPRAISAL

Promoters of Colorado Festival Planning
‘To Lighten Schedule in Future

SPEN, Col.—The Aspen Insti‘|a whole
tute for Humanistic Studies,
perhaps the noblest experi-|
ment in recenl summer re-
gsorl history, has concluded =ixin
weels of its-eleven-week prng'l-ahli'w L
af daily concerts and seming i
= thalt have made every yitirely

even including those whojcrow

the bill. but the t
e centered a: 1l around

the Chicago{ant bust
industrialiat, and his
but mainly Mr. Pae|
a lot of money on the in
date, but no one could ace
of being downhearted. As

Paepcke put it this week, "It is!na"h Report

against my principles to lose| :
money, but it is almost a pleasure| Luci
it go down the drain on| <f
th fun as the i

enough aboul the culture business
already Lo know that it can be
made to pay as a major resort at-|
traction on a summer-long hasis
We are in the red merely becau
we made the weekly dose a little|
too coneentrated.”
2" this sumnier
five concerts
and two open =
offered a4l a
A0 for the ten cvents.
The hotel here and most of the
pahins, courts and lodges offer a
expe ates including institute
admisgions,

{datior

w
ed

are Asy

wood

i/ bt
Beginnings of Revival |gram

This new experiment in the sum- | posing |
mer rasort trade 1= the latest g

m of the village
n. Founded in 1878, Aspen|as

was the second greatest silver min
ing camp in A rica for jus

decade; then it became a

ge with a small summer trade |panel discus
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Travel

uammer Festivals

e In its Colorado valley nearly eigh O Jer v one of its Victorian cot s, o dormitory shelter
the R s, the Aspen Institute for nanistic ies i without d or beddin ies are on a weekly basis and
sponsoring an ambitious program—an eleven-week include a reserved-seat ticket 1o all the goings on. Write Hotel
continuing until September 10. Such distinguished scholar Jerome. Aspen. Colarado, or William Welfe Organization, 500
as Robert Hutchins, Reinhold Fifth Avenue, New York.
Platonist Cl I i
hand to Humanism in a Warld of Seie
. of morning lectures and seminars. There will also
a rich and rewarding vari f a week of W

Cir 121,699
ner. with Melehior. i

This Clipping From
the s to Stravinsky. who will himself conduct -]'Iir- Firebi : HSEE%%HJSOEL;;R}"-L

towa oAl

chestra. followed by a course of music running

I ve Regina,” Vivaldi’s
seldom-performed *(C neerting” inet. bassoon and

y mention many me

I e e R former Syragysan, Passing Years in

ical director and conductor. After the concerts the bar of

mnd the local honky-tonks are crowded with 8 Fr“fn CGI(”'H lﬂ

omeration: ranchers and wranglers ; v WORMER

In Rockies With
Vat'iet_}' of Musie

. summer yisitors. mu . and intel-
lectuals. On hot days, the Jerome serves a buffet lunch around

l. And in the evenings there’s square danc-

=
ub, Aspen has room for ove
hundred people at one time. with special summer

force at every level from American plan de luxe in the Hotel

::
At some.af th
can a 1
:.hvrtn_l at eny, Col, along the |
e DL
=) v 5 concg
St epUons of the




IHigh-Level Culture at 8,000 Feet Above Sea Leve

i i | dents with “Il Trovatore,” and about
ey Rohix Boroksd the same. time Osear Wilde, with
SPEN, Colo.—If the wilds of|® sunflower in his buttonhole, prob-

mountainous Colorado do nmlnhiy ataggered it even mora. with g

appear to be the most likely locale| S7¢ of his paradoxical lectures on
In which to hear uncommon music, .

?t.l.mulntmg s“"; o |AT the present fime, Aspen is
bne.rsk = g;ﬁa f using Wheelor's Opera House
S B :nol for music, but for lectures

?:ﬁ;?lbeh;ﬂ:r:i | There: Dr. Mortimer Adler of the
yecord that all ;L
thoge things have been available at|
| Aspen since the end of June, and
conclus the middla 2
?lﬁwwm:"&mm fon iddle| trip to Colorado. !
Aspen, which lies some 8,000 feat| But this account is concerned
above sea level, i= by no means new | L2lher with Aspen's music, which is
fo culture. It wus a rich com-|O5Pensed in what the Institute of
munity in the 805, when silver min-
Ing wis 8o lucrative. In its
house’ the Metropolitan Opers Co.
from New York staggered the r

oration on the “Future of Democ-
racy” which, for clear-sightedness
and conviction, was in itself worth

Jr_m;rhoaler---n magnificent tent with a
| concrete floor and accoustios 50 per-
| fect that they are almost unbeliey-
_llable,
" What s most remarkable aboul
the musie program is its avoidance
of what is trite and hackneyed, and
its curiosity as to the unusual and

Iniversity of Chicago delivered an|

| Humanities here calld the Amphi-f)

ot

IGOR STRAVINSKY
Conducting Denver Symphony Or-
chestra at Aspen, Colo,

phony Orchestra—one conducted by
{lgor Stravinsky, the other by
Joseph Rosenstock—and the §
cluded one of Tschaikowsky’s |

often played symphonies (the Sq

| the new.

two coneerts by the Denver Sym-
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In one week there were|lomd) and a Divertimento by &

vinsly himself. The latter b

f which- toa

Music IN REVIEW

Report on the Summer Pleasures
Of Aspen, Musical and Otherwise|

By VIRGIL
scenieally, musically Aspen, Colorado, offers all

C LIMATICALLY

summer long

aft ome end of an open
feet high, sunny, cool and ton
Surrounded by some of the fine
mountain scenery in Amer
Tich forests, by trout sirea
pastures full of the rar
flowers, by easy horse
difficult foot elimbs, its

as & sports resorf are
equal of many a station in Sw
erland or the Austrian Tyrol
What gives it above all these
advantages, and in addition to
the charms of its lovely Victorian
hotel, a distinction unique is the
musical entertainment provided
along with the rest.

wild

The Programs

ROM June tc September this

year there have heen almost
daily concerts by touring artists
and organizations of the highest
excellence. The Denver Symphony
OrcRestra, the Paganini and Juil-
lard Quartets, the Albenerl TTio,
Helen Traubel and Latifitz Mel-
chior, Vronsky and Babin,“T&tk
Harrell, Leslie Chabay, Herta Glaz,
EWEE "Howland, Uta Graf, the
conductors Saul Caston, Igor
Stravinsky and Joseph Rosenstock
—all these and many more have
pald extended wisits, performed
over and over again in the beauti-
ful and acoustically admirable
tent - covered amphitheater de-
signed for last year's Goethe Fes-
tival by Eero Saarinen. They have
performed occasionally to large
audiences, more often than not to
a handful of people. And always
their programs have been a big
cut above standard.

Bach has been the subject for
this season: and a large number
of his cantatas and other not-so-
commonly-heard works, like the
“Art of Pugue' and the “Musical
Offering,” have been presented.
But the programs have not been
limited to tiie music of the Leipzig

master, They have r1un from
Bchuetz to Britten by way of
Pergolesi, Dittersdorf, Couperin,

Schubert, Hindemith, Barber and
Blitzstein, The masterpieces of
chamber repertory were there
from Mozart and Beethoven,
Brahms and Bartok, Ravel and
Debussy, Berg, Milhaud and de
Falla, Such a selection of lovely
wotke I marfant roardarimoes ey id

THOMSON

ble elsewhere, It lies

ley, the flat floor of which is 7.800

not be heard i New York itself

{during sny season,

Memorable, during my
ten days have been the s
Graf with the Juilliard Quar-
in Schoenberg's Quartet No.
in a

impeccable flute-playing of Carll-
ton Sprague Smith in a handful
of works ancient and modern. In

that of the already high
established for these concerts and
shone with a dazzling brightness.

The Audience

HE AUDIENCE a: the cham-

ber-music cuncerts has been
small, not exceeding two hundred
on most occasions. But it has been
assiduous and full of gratitude,
expressed In applause. The deﬂclt|
has been large, as might have
been expected. But that seems to
bother no one very much, and the
Institute for Humanistic Studies,
&5 the organizing group 15 called,
appears to be planning an even
grander musical program for next
year, Including operatic raritle
The distinguished public that at-
tends Is, in fact, a selection of
America’s  intellectual life repre-
sentative of our best. Millionaires
and smaller trippers are equally
notable by their absence. Writers,
miusicians, professors, artists and
a few sludents make up its body.
The costs of a stay are nelther
expensive nor cheap, The tone of
the whole place i5 intellectual,
civillzed, agreeable, far more so,
indeed, than that of many a more
fazhionable resort or more highly
publicized musical rendezvous.

Whether Aspen will eontine to
furnish the traveler with delights
50 elevated and so costly to pro-
duce is anybody’s guess, Mine is
that It will, at least for a few
years, I foresee even a longer con-
tinuance as possible. But even i
1 were wrong, it offers for the
present & mountain  vacation
with musical entertainment un-
matched, to my knowledge, in the
United States and, I am sure, in

TR

e AR e by

greatly taken with the Denver or-
[chestra, and we agree with him.
i".l‘he organization — at Aspen, at
il.e-a.st— wag amall, but alert and #eal-
| ous to-play well,
| L vl
YHE gecond symphonic program

included two works which sel-!

om are available to audiences in
ymetropolitan concert halls. One whs

. A magnificent concert-aria, "Chi'lo

Mi Scordi,” which Mozart wrote far
|soprano and orchestra with piang
jobbligato. The vocal part was song
by Uta Graf with great richness

\of tone and understanding of the

Mozartian style. Nor was Joseph
Rosenstock less skilfull in conduct-
Ing and, at the same time, negotiat-
|ing the difficult piano part. A draw-
back, to be sure, was a thunder-
which rcaused so much tu-
that the music had to be

atorm
milt

‘stopped. But it was restmed later.

" Al that concert, Beethoven's Tripl

t ,lc‘lwu-arm far piano, violin and vio-
dlancelio also woas presented, the solo

gmtts plived by the Albeneri Trio
rich Kahn, plano; Giorgio Ciom-
violin, and Benar Heifetz, vio-

If admirable and mu-

. could bring

k n vogue which
joyed, such am or-

Albeneri Trio

But, alas, the

Triple Concerto is dull Beethoven.

E
THER concert, given by the

io. and the Juilli -
still wthe zition |

r has  remained

r. to our concert stage
o Suite, It iz af

but Berg found for his

esonant as it is, the In-
ration and beauty which have|
nocked at Schonberg’s door in
ain.
In the last program of the week
till other rare masterpieces w»-rf.'l
offéered—Bach's solo cantata, “Ich

{Habe Melne Zuversicht,”" two move=

ments from Schuets “Deutschés
Konzert,” and a Motet by Couperifs
an 18th Century composer known 10
the public almost entirely by BiS
music for the harpsichord. In those,
too, the work of singsrs nndlin-
strumentalists cglled only Tor high=
est commendation,
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TO MAKE DEBUT—The Juilliard String Quartet will make its
West Coast debut at Pasadena. PTayhause next season on
the Caleman Concert Series, for which Manager Harlow
Mills reports that season ticket sales are even ahead of last
year. Above, left fo right, Robert Mann, Robert Koff,
vialins; Raphael Hillyer, viola; and Arthur Winograd, ‘cello.
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String Quartet and Leonid - de I'Enfant et
bro at the plano. This is qui (MX-241) with
unusual record, which must be e, L
heard as it is h to describ
The melodious voice of the
poser's wife i
several poems in French by the
Belgian poet Maurice Care
with & background of her hu
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Columbia Issues Sessions Work;
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L Also Two Milhaud Compositions| 4, |
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Columbia has also Issued tw (e
works by Milhaud: antate de
L'Enfant et de la Mére" 'Cantata_
of the Child and the Mother) and
“La Muse Ménagére” (The Hous
hold Muse), the former set forth
by Madeleine Milhaud, diseuse, and
rd String Quartet, con-
the gomposer; the lat-
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Laundry,” A little precious, but
friendly.
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given yndue importance in the re-
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barely aydible.
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[All Six Quartets Played
By Juilliard Ensemble

By HOWARD TAUBMAN

HHE Juilliard Quartet is mads

up of four young musicians

—Robert Mann, Robert

Kaff, Raphael Hillyer and
Arthur Winograd—who care ac-
tively about contemporary music,
and it is supported * ¥ the Laiara
School, which has a sense of rs-
sponsibility toward this music., As
a result, the ensemble has been
able to devote itself to mastering
and playing in various centers sich
works as the quartets of Béla
Bartdk and Arnold Schoenberg.

This activity has been fruitful
in the record field, The Six Quar-
tets of Bartdk have now been re-
|leased on  three lomg-playing,
twelve-inch Columbia disks, with
the Juilliard group giving devoted,
thoughtful and searching perform-
ances,

The guartetfs represent & cross-
section of an important aspect of
| Bartok's creative career, Quartet
| No. 1 was written in 1807; No. 2
in 1917, No. '3 in 1927 No, 4 in

28, No. 5 in 1934 and No, 6 in

939. Here you have the composer
jat various vital stages of his de-
velopment. Naturally, not every
| facet of his growth or art is re-
vealed, for the quartel form is an
intimate one, and Barték's mind
found stimulation in many medi-
umg, But it may well be that the
guartets offer the most searching
glimpse into Lhe private places of
Barték's mind and heart,
Estimate

The Barték quartets have bean
compared in significance with the
compositions for four stringed
mstruments by Beethoven It
seems to me that we ara too clogs
to Barték te have a just perspecs
tive on his work in relation to fig-
ures like Beethoven, Thera is ne
need to make the comparison, It
is enough to say that thess fquar-
tets belong to the finest musie
written in our time,

In the PFirat Quartef, Barték
speakis with a woice that has not
lost touch with the rhapsodic styles
of the romantics,. There are hold
ideas and effects. The composer is
Serving notice that he does not in-
tend {o be bound by the strict rules
of the books. But he has not
struck out yet for the unknown re-
glons of sound that he was to visit
later on.

As you listen to the six quartets
i order, you find that tha older
Bartdk grows the bolder he be-
comes, The effects he draws from
the stringed inat:'umcnta_. however,
are not designed for surprise or
shock, Everything has an exXpres-
j sive purpose. There are times when
it Is difficult to perceive that pur-
pose, and it requives hard and re-
peated listening to &8rasp the coms-
Pposer's ideas.

It is imstruetive to wateh Bar-
16l's slow movemerits as they take
shape over the years. The opening
Lento of Quartet No, 1 is expansive
and juicy., The slow movement of
Quartet No, 2 is less obviously
temotional, but the change iz not
|so marked as it becomes in the
|succeeding  works, In Quartets
Nos, 4, 5 and 6 the slow move-
|ments have become lean and spare.

Slow Movements

| When you get to the slow move-
(ment that ends the final quartet
vou hear a meditation that peems
|too deep for tears. This is musie
inr infinite sedness, but without
|sESf-pil\|"
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la. Bartok published  onlv six string
but as far @& many a musiclan
oncerned, they gave the intimate and
s world of chamber music its rudest
ce Beethoven. With his First
sed in 1908 when he was
Bartok sta into_a field of harsh
hiybrid harnionies and fierce rhythms that
jolted Budapest listeners upright in their
seats. In the Second (1917), Third (1927)
and Fourth (1928}, he cultivated the
zld; his harmonies became more astrin-
& the Thythms more incisive, the tex-
tures ever tighter. Listeners found much
that was either impenetrable or unpalata-
ble; but they also heard tonal colors never

produced by four stringed instruments be
fore. In the Fifth (ig34) and
(1935). Bartok reaped his harvest. [_
]:'vE(.‘\lhl\\'(‘h. last (Op. 135} Bartok's fin:
quartet, composed six years before he died
igfull of deep and timeless beauty.
Last year, when the Juilliari String
Chirtet performed the enficescycle of six
Colimbia saw a chance te get them gl
recorded in one set, Out this month, on
three LT records, is-the result, The per-
pances. are superh; and So s the re-




taeeTERS. Ane TSt one  pro-
claims that here is a man who
speaks with authority and who
will speak in his own manner.
There are ‘passages of sur-
passing beauty, of poetie insight,
of enormous exuberance and of

s I TT PR Y.
comes. The effects he draws from
the stringed instruments, however, -
are not designed for surprise or
shock, Everything has an expres-
SivVe purpoze, There are times when
it 1= difficult to perceive that pur-
Pose, and it requires hard and re-
peated listening to grasp the conie
Poser's jdeas,

It is instructive 1o Wwatch Bar-
LOI'S slow movements as they take
shape over the years. The opening
Lento of Quartet No, 1 iz expansive
and juicy, The slow movement of
Quartst No, 2 iz less obviously
‘emotional, but the change is not
50 marked as it becomes in the
succeeding works. In Quartets
Nos. 4, 5 and 6 the slow move-
ments have become lean and Spare,
[Slew Movements

| When you get to Lhe slow movea
|ment that ends the fina) quartet
¥You hear a meditation that seems
[to0 deep for tears. This is miusie
(of infinite sadness, but without
[self-pity,

In these tearless; slow move-
ments of the final quartets Barték
does, in fact, come close to the
Becthoven of the last quartets, and
that is perhaps the basis for the
insistent comparisons, There arm
timelessness and a depth in these
Pages of Bartdk's quartets,

The slow movements are stressed
because they seem to contain Bare
Lok's most cherishable utterance,
Bul, there are other passages in
the quartets that have a freshness
and exuberance that are delightful,
This is especially true of the early
Quartets. The vitality remains in
the later quartets, but it is darker
in cast,

There have heen some deeply
learnied analyses of the structure
of Bartok's quartets, and these

|Will have interest for students,
But for the average lay listener
|these discussions are beside the
point.  What counts is not the
latrm:tllrs but what it encloses,

ade some years hefors his death,
ed by the Juilliard String Quartet,
% | a—

lore. dn the: kil (1934 and~Srt
(1930), Bartok reaped. his h:arves’t_. }_,nk{[
Beethoven's last (Op. r35). Bnrmksdr_n:;
q,n.-grtel. composed six vears before he diec
is.full of deep and timeless beauty.
st_year, when the Juilliard h;n‘
Quértet performed the enfirewcycle o stii
‘Columbia say a chance to get them all
recorded in one set, Out this month, %n
three LP records, is the resﬂult.‘ﬁc pe;-
formances are superb; and %o is the te-
vording.




Classical
By JAMES HART

Of special interest to Portiand-
ers is the news that Columbia
has entrusted the most signifi-
"cant record jobh of recent sea-
sons to the Juilliged quartet of
Mew York: the disc-performance
of all Six Quartets by Bela Bar-
tok.

The first violinist (and organ-
| jzer) of this ensemble iz Rob-
! ert Mann, who will be remem-
| bered by scores of concert-goers
here as concertmaster of the
Portland Junior symphony.

It is likely that no more impor-
tant chamber musie recording will
appear for a long time. These
works are guintessential Bartok,
covering the entire span of his

ereative life, from 1807 to 1939; |

and it is no longer mews that a

| substantial number of musicians,
professional performers and ama-
teur listeners, are recognizing in
Bartok (who died in poverty in
New York [ive years ago) the ma-
jor creative force of this half of
the century.

* * L

ONE REMEMBERS, for esam- |

ple, being told by members 'of
the Budapest guartet some vears
hack that no chamber music worth
performing had been written after
Beethoven's death in 1827—until
the appearance of the quartets
of Bartok in our own time. Such
a statement, of course, is wildly
extreme and based on personal
prejudices not generally shared;
but it suggests the yenerafion
which lias been accorded by Bar-
tok’s most accomplished contem-
poraries,

It also indicates, by implication,
the tribule paid to Mann and his
youthful ensemble in their selec-
iion by Columbia for the present
task, All six of these works have
heen recorded  previously, by a
variety of groups, but this is the
first complele recording by a sin-
gle epsemble and a single record-
| ing company,

%

| TTIS A MEASURE of the pres-
]f‘n'.. ensemble’s, virtupsity that
these tonal pitfalls are generally
avoided, There is throughout a
sense that technique has been
| mastered and attention turned
| fully to interpretive problems. In
this far more significant realm
the new performances are almost
uniformly the finesl available.
Columbia has housed the six
works on {hree LP-12s, fwo guar-
lets to a disk, and has given them
a superbly live recording.
* W =

THE JUILLIARD QUARTET
has performed the Quartets in
concerts several times, and their
devoterl familiarity with the
music and its phenomenal tech-

nical difficulties is apparent im-.

mediately, These problems, to a
non-performer, seem to be of two
sorts: first, that of interpretation;
| second, the preliminary one of
surmounting the purely technical
ssties involved.
These are considerable, =ince

the composer in these qumteTs
explored a vast number of new
tonal possibilities within his re-
giricted medium. In addition, the
musical ideas (particularly in the
Fourth and Fifth Quartets) oc-
casionally push heyond their
i medium. Like the Beethoven
Grosse Fugue and Bach's Cha-
gnne, ithese scores leap their
owh, bounds, and this peculiarity
might easily result, in perform-
ance, in a harsh and foreed
string tone.
= = -

THE CHAMBER-MUSIC cn-
thusiast will of course want to pwn
the entire set. For the student
and admirer of Bartok they are
a must, sinece these, like the
Beethoven Quart offer the
most condensed portrait of their
creator, But for the explorer in
both fields perhaps the starting
point should be the earliest pair
and then the final Quartetf.

From these, made familiae
through repeated hearings, he
should moye to the wonderful
Fourth and Fifth Quartets, which
represent the moximum in con-
centrated expression.

The appearance of these re-|

represent the maximum in con-

atulation all around. —

This Clipping From

STAR

Cir. (D 185,280) (S 239,033)

INDIANAPOLIS, IND.

1ala.

{hree 12-inch LPs.

Bartok  completed the

AR 1907 and the last one
He died in 1945,
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Columbia Records!

Bartok Quarlets,

g quariels of the

Rariok have been re-

will be issued
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contain all six of Bela Bartok's
12-inch LP on which Artur Rodzin
Orchastra have recorded their “Twi

SAN ANTONIO, T
LIGHT EXAS
AUG 2% 1950

arTok >tring Wuartets
V it b

ﬁ:é;i;;;ki’s Twilight Concert’ Like
Delightful Music Under Starlit Sky'

THE “LONG HATRS” probably won't approve of ihyf. but if we of delightful quality played with
had lo choose between the three big new 12-inch LF Tecords thal infectious zest |
. string quartets and the one new
ski and the Columbla S8ymphony
{light Concert—Progfam No 1,7

wenla taka the latter without hesitation. It's a honey ‘_” a record.

| BARTOK: QUARTETS, re-
jcorded by the Jullliard String
|Quartet on the six sides of three
12-inch Columbia TP records,
Nos. MT.-4278, MI-4279 and ML~
4280, Bartok, without question
e of the 20th Century's greatest
composers, wrote string quar-
tets from 1907 to 1939. They are
performed in their enti.et_v.' and
needless to say with great skill,|
new records, a recording
chievement of historic im-
portance.
In eaying what we did about
them, above, we meant no dis-
[paragement of this music, which|
flis great in its field. There are|
many who will be enthusiastic!
about these records. It merely in-
dicated our own Jack of under-
standing and appreciation of
musie in the modern idiom. |
These quartets ARE modern,:
The musiclans (Robert Mann and |
violinsg; Raphael |
I Arthur Winograd,!
cello} form the guart
i the Juillj
[ New Yori
Lre-=rrenrthers—oi-the ensemble
faculty,
Turning-ty a group of LP's re-
d prior to last week, w
would lke to commend these as
providing excellent listening en-
Joyment for the music-lover:

1 S T

Koff, violing; Raphsel Hillyer,
viola, -and Arthur Winograd,
'cello, the group established
themselves as devoted inter-
preters of the Bartok gtring
quartets in memorable con-
certs last season.
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The Juilliard String Quarter’
Aa '

E:?zhmm-_-fﬁm'ding of Bc-!us]

art LS Six siring quarte

now available on three 12 inch
long blaying Columbia records
cou}lu'be considered a collpc.
tor's item, for only a seri Ius
minded devotes of modern mu-
sic would thoroughly appreci-

ate the com | <
structure, plexity of thematic
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By JAMES HART

Of special interest to Portland-
ers iz the mews that Columbia
has entrusted the most signifi-
‘cant record job of recent sea-
sons to the Juilliged awartet of
‘New York: the disc-performance
of all Six Quartets by Bela Bar-
tok.

The first violinist {and organ-
jzer) of thizs ensemble is Rob-
ert Mann, who will be remem-
bered by scores of concert-goers
here a5 concertmaster of the
Portland Junior symphony.

1t is likely that no more impor-
tant chamber musie recording will
appear for a long time. These
works are quintessential Bartok,
covering the entire span of his

creative life, from 1907 to 1938;
and it is no longer news ihat a
substantial number of musicians,

professional performers and ama- |

fteur listeners, are recognizing in
Bartok {who died in poverty in
New York five years ago) the ma-
jor ereative farce of this half of
the century.

# - [

ONE REMEMBERS, for pxam-
ple, heing tpld by menibers 'of
the Budapest quartet some vears
back that no chamber music worth
performing had heen written after
Beethoven's death in 1827—until
the appearance of the guartets
of Bartok in our own time. Such
a statement; of courge, is wildly
extreme and -based on personal
prejudices nol generally shared;
but it suggestzs the wveneratic
which Las been accorded by Bar-
tok's most accomplished contem-
poraries,

It alze indicates. by implication,
the tribute paid to Mann and his
vouthful ensemble in their selec-
tion by Columbia for the present
task. All six of these works have
been recorded previously, by a
wariety of groups, but this is the
| first complete recording by a sin-
gle ensemble and a single record-
ing company.

ITISAM IRE of the pres-
{ ent ensenible's, virtueosity that
these tonal pitfalls are generally
avoided, There is throughout a
sense that technique has been
mastered and attention turned
filly to interpretive problems. In
this far more significant realm
the new performances are almost
uniformly the finest available.

Columbia has housed {he six
works on lhree LP-125, two quar-
fets to a disk, and has given them
a auperbly live recording,

v ® &

THE JUILLIARD QUARTET
has performed the Quarieis in
concerts several times, and their
devotled familiarity with the
miisic’ and. iis phenomenal tech-
nical difficulties iz apparent im-
mediately, These problems, to a
non-performer, seem to be of two
sorts: first, that of interpretation;
second, the preliminary one of
surmounting ihe puorely technical
issues invalved.

These are considerable, sinee

the composer in these quarters
pxplored a wvast number of new
tonal possibilities within his re-
stricted medium. In addition, the
musical ideas (particularly in the
Fourth and Fifth Quartets) oc-
casionally push Thevond their

ymedium. Like the Beethoven

Srosse Fugue and Bach's Cha-
énnne, these scores leap their
own, bounds, and thiz peculiarity
might easily result, in perform-
anee, in a harsh and forced
string tone.

[ " i

THE CHAMBER-MUSIC en-

| thusiast will of course want to own

the entire set. For the student
and admirer of Bartok they are
a must, since these, like the
Beethoven Quartets, offer the
most condensed portrait of their
creator. But for the explorer in
both fields perhaps the starting
point should be the earliest pair
and then the final Quartet,

From these, made familiat
through repeated hearings, he
should move to the wonderful
Fourth and Fifth Quartets, which
represent the moximum in con-
centrated expression.

The appearance of these re-
represent the maximum in con-)

gratulagtiopn all ground
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BARTOK: QUARTETS, re-
corded by the Juilliard String
Quartet on the six sides of three
12-inch Columbia LP records,

5. ML-4278, ML-4279 and ML-|
). B without question|

0th Century's greatest

composers, wrote six string quar-
s from 1907 to 1939. They are

in their entirety, and

say with great skiil,

cords, a recording

of istoric  im-

In saying what we did about|
them, above, we meant no dis-
paragement of this music, which
fiis great in its field. There are
many who will be enthusiastic
about these records. It merely in-

ated our own lack of under-
standing and appreciation of
music in the modern idiom,

These quartets ARE modern.]
The musicians (Robert Mann and ||

bert  Koff, wviolins; Raphael|
Hillyer viola; Arthur Winograd,!
‘cello}) form the quartet-in-resi-

at the Juilljard School of|

In New York, where—thew

emembers=of-—theensemble
faculty,

Turningdg a group of LP's re-
leased or to last week, we
would ke to commend these as
!.1r’|\"f'!n,'._‘.' excellent listening en-
Joyment for the music-lover:

SAN ANTONIO, TEXA
LIGHT 5

AUG 27 1950
/artok String Yuartets

In the classical field, the
Juilliard String quartet has
recorted, in their entirety, all
six of Bela Bartok's siving
quartets, on three 12-inch Co-
lumbia LP discs. The first of
these the: Hungarlanborn
composer wrote in 1907, the
sixth in 1939, six years before
his death in New York. The
entire cycle, it is generally
agreed, reflects the essentials
of Bartok’s creative thought.

The Juilliard String quartet
was a happy choice for the re-
cording assignment, Compased
of Roebert Mann and Robert
Koit, violins; Raphael Hillyer,
viola, and Arthur Winograd,
'cello, the group estahblished
themselves as deyoted inter-
preters of the Bartok siri
quartets in memorable con-
certs last season.
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Cincinnati of virtuoso ex

€ompleted the r

Is a feat or hi

disks (ML-§27,

evolutioh of the g

contemporary
innin,
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Bixth Quar
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his devi

ined on three Columbia LP
For thn first time, one mo y study the
Il{ungurla
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may revel in Bartok's as rnund[ f fr
sonority and

trasts, all the more

since thev are freq

mentary. The comp Indulged
himselt freelv n the nse of ntr;n <}
but appe:

eyery tonal possibility of th
quartet, and achie

rarely reached since Beetho en
The performers—Ro! Mann :
Robert Koff, violins, Raphael Hill
Yer, viola, and Arthur Win
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assignment,

has heard thcm
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tand- simultaneous issue of thres reo-
= |ords,
Enterprising Coup,

v sing the string quartet made up
of facult memhpr of t thujlha.rd

mance, have
long and caraful

was writ

T W
X years before
he died at 64. Thus they range the
matured creative mind of one of
mposers of this coun-
If only for musical blography,

eir in 5 inestimabl
not for people
lnterp‘t
lo make &

sar bub his mind t0o, Granted t
SOU ¢ e, the [lumination
25 blinding.

—DELOS SMITH.
Ussher

Bariok Quartats: All of
la Bartok string Quartets

have oW been récorded by the
Jullliard Quartet for Columbia,

‘I\vo iquartets each take up one
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HARLES HOOF
nd CLARENCE WALTON

|12-in¢h L p, 1 have begun listen-
|ing to the first two quartets and
Performances 'are arresting, hut
the music requires repeated hear.

NORFOLK, VA. |h
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The Bartok Quartets Appear on
Records for Future Appraisal

By RUDOLPH ELIE
If, as George Moofe once put it, eritics are remembered Tor
what they failed to understand, a good many of them-and a
good many orchestral conductors, symphony orchestra man-
agers, patrons ol the arts and musical people in general as well—
are going to be remembered for their frightful misunderstand-
ing of Bela Bariok, who died, in the classic tradition of the
great artists, in poverly and illness, five years azo this month.
Tt will take many, many years to properly appraise the art of
this frall Hungarlan who came to the United States In 1941 to
seek artistic liberation (but found nonei, and one of the corner-
stones of that art is contained In the six siring quartets he
produced between the vears T and 1939, ~
These &ix works nre now setjp= -
forth Tor the first time on record
LEhree Columbisa I P».I in & remar

like all of this music
deepiv moved u} It (as in t.ho npm‘

smd al‘e*:u
ne Fourth),
On.the other hand I find the sus
|tained sever and. abs
requires mor
tellectual concentration than I s
| Willing to give music on records, for,
despite the increasing guality
recordings and reproduc
| ment and all
of the phonograph (
formal heme surroundings, for
\stance), recorded neyer
commuinicates as it 5 in actual
| performance. when
3|~‘im'r Quartet rhm

th move-

he event

this, the same thi
| Oy It seemed more alive, more
significant. However—and this
the real stren records—.
are the Ha
for continued \fucl\ 9!1{
That they will, in time; speak more
personally :.':s.'m the er now, I "Am
| convinead The musie iz there,
and Bartok is :n:‘lspntabl here to
stay a5 one of the very
posers . of this country.
fullest sppreciation of th
is a long-term project, It mwh. ]>e
sald, incidentally, that the perform-
|ance and the recording of this
are a technical and mechanical
Ufeai of the first order,
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Bhiu\ BARTOK'S

six guartets

have heen recorded splendidly|

by the

(Mann and Koff, \I(Jl

Juilliazd, String  Quartet|

Hillyer, |

viola and Winograd, ¢
ja has released

lf'r\m in .a
I concert cyile. The T
i ympared; to
en,

[ records,

| Orchestra,

achievement in three 1
giving music scholars an
'apportumq to study the profound
lart of one of the 20th Century’s
greatest composers. The Cl land
Leinsdorf con

uts the exuberance of Spring 111to,
humann's First Symphony. |
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Classical records
BY HAROLD DAVIS

THE LATE Hungarian compose
Bela Barlok's six quarciefs are re
leased by Columbia Masterworks o
three 12-inch LP disks, They ar
by no means what one nright' call
musie,
‘1'1'nc .;JI.umlax!j.llSlr'.ng Quartet plays|
each plece with extesapdinary care!
i and Iﬁymﬁ"d”»?}ﬂ
not long unaware of these eminent

worthwhile gualities,
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2. A" Be Loved,
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The six Sring quartets com:
posed by Bela Bartok have been
= 3 by Columbia in rx:'el}vm
' nv  the Juilliard

The six quUATIets

recorded
perfm-mauc.es
string Quartet, ;
;—:1;::;“ available on three 1’2-mr‘:‘n
1.P. disks. Members of ﬂf\e Jm‘!;
tiard Quartel, all mugicians oif
high calibre, aré Robert Mann|
4 Robert Kotf, violins: Ra'\hael-
i;u»ca viola, and Aril‘lm :’:1:1;:.
cello, The quartet 18
g:ﬁﬁ]ard Sehool of Music in |\e\\,I
York.

Musicians will
opportunity of studying Rartok’s |

quartels through I‘E'L)E‘\If'd hear-:
ings of these fine recordings.

appreciate: the |
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release by Capitol
Classics is Alexander Glazunov's
“Symphony No. 4 in E Flat."
Recorded by The Symphony. Or-
chestra. of The Academy of
Santa Cecelia (Rome), Jacdues
hmilovich conducting, this
s 26 minutes of peaceful
L and harmonies that
give Glazunov the label of a
non-revolutionary Russian.
He lived -well on inherited
money and his music reflects
en emotions and comfortable
living.
Bela Bartok, on the other
hand, had the opposite kind of
4 it existence, . eco-
= nomically
. speaking. . The
: Hungarian
composer died
broke in Ni
York City
years
{(when &4) and
his disciples
have been
mostly in. the
“arty"” erowd.
ke : Now
Bela Bartok a monu
set of records—all six of B
a set by Columbia
by The
tet, they

'Th{"u‘ is Quartet No. 1 (1
'1911

angular m
nvrfort 1o

his neaﬂ_\ .mee hours of
bold creative output is: Bartok,
cofitrary to the usual rule- be-
ame more radical as he prew
older. By Sam Hood.

tion of the Bartok

in 19435,
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The set has
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JUILLIARD STRING QUARTET
Interpreters of Bartok's Six Quartets
OMETHING LESS than general dancing in the \llee'
probably is going to characterize public reception of

'I.'|1E‘ news

that Columbia Records, Ine.,

has issued perform-

am és of all six of the string quartets of the late Bela
yartok, as interpreted by the Juillierd: ‘-atrmg Quartet,

The results of this major
undertaking are now avail-
able on LP Records Nos,
-{278. -’1‘2'?9 'uf-d Al')éé{! or iu

h in ]’J y
under-

measure cmdjl 25
traditional aversion to the
known and the untried, it h
plunged boldly into the Bartok
repertory, with the result that
we have had first rate Te-
corded peformances of at least
a dozen of his works in recent

Despite this development,
however, :!nd despite the fac
that many of our finest musi-
cians — soloists and condue-

ar ])mnﬂq Ba
1 fierce devo-

!hr» mumc af
composer already is
Actually, it isn't, T
likely to be faor a good man
vears to come, But undertak-
ings such as this complete
cycle of the Bartok quarte
certainly will play an impor-
tant part in the forging of the
final decision concerning his
music.

Avoiding the usual com-
parisons with the Beethoven
quartets, it certainly can be
sajd that these six composi-
tions represent an important
part of the whole of Bartok’s
work. They synthesize much
of what this composer sought
to introduce into the music of
the 20th Century. And . they
present, in microcosm, the
story of his own development
as a writer of music.

Chronologically, the slx
quartets cover miost of the
period during which Bartok
composed. The first of the six
appeared in 1907. The others
followed in these years: 1817,
1027, 1828, 1934, and - 1939.
Through them, it is possible to
Jollow the development of mases
And musician with a remark-
able degree of HCCUTACY.

Thus, this reviewer's favor-
ites of the six quarters are—in
this approximate order—the
sixth, first, second and fifth.
In the first two quartets, Bar-
tok has only begun to break
away into the strident 'dis-
sonances, the amazing perc

y sive techniques he was to seek
| to incorporate into the body of

his compositions. In the third
and fourth, which I find least
listenable, the break has been
made and the composer is us-
his new devices in a series
and sometimes
rapr‘ramvn\alm 5

fifth and sixth—particu-
1I1r latter—he s be-
ister rather than
these tech-

of relationship
between the last four quartets
than between the first two and
the last two. But, en the sur-
face, the reverse appears to be
true., And that, of course, is
the greater tribute fo the com-
poser's greatness.
The Juilliard Quartet, com-
5 art Mann and
Raphael
, viola, and Arthur Win-
cello, was the ideal
to perform these Bartok
youthful mu-
h playing of the
irth u*f these quartets on one
of the Museum of Art’s Sunday
afternoon chamber music con-
certs two years ago still is re-
membered with great pleasure
by m: Toledoans, have =
sympathy for the energy and
guttiness of these quartets
which derives the last possible
ounce of strength from them,
Whatever the public recep-
tion of this remarkable record-
ing undertaking may be, Co-
lumbia is to be congratulated
on_its veniure. To whatever
\fiegrcc it helps further interest
in these significant works, it
serves a useful and important
purpose. Brilliantly performed
and flawlessly recorded, these
six quartets offer the ad-
venturous listener many in-
teresting and provocative
hours.-If the series iz mot an
immediate financial success,
it is mot too much to predict
that its value—hoth to Colum-
bia and fo modern music—will
grow with the passing of the
years.
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Six Bartok

THEY MAY NOT become hest |
sellers, but Columbia's three
LP albums devoted to the six
STRING QUARTETS OF
BELA BARTOK (MIL-42
$4.85 pach) are certainl
most laudable and enterpris-
ing disk project of the late
summer.
In range of time these quar-
fets date from 1907 to 1939,
the development
o age nf the Hun-
r's deeply per-
sonal, dynamic and often eryp-
tic style. No composer of re-
cent times has had more to
say, said It more honestly and
originally, or grappled more
intellizently ‘and passionately
with music's ultimate mean-
ings. There are some ideas
only music can express, and
the- marvel of Bartok's music
is that it expresses them in
new and compelling ways.
All  these quartets
played by Juilliard
quarfet, compogsed=TTT
members, of the .Ju
school (R. Mann and R, K
violinists; R. Hil i

are

1cultv

make an able and inte
group, ohviously conversant
with Bartok's idiom, and they
play convincingly without at-
taining quite the flair or
marked personality of such
groups as the FPro Arte and
Budapest quariets,

Cir. (D 71,787) (S 53,948)
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Columbia Records considerz one

of its most important classical re-
leases to be the three 12-inch long-
playing Bala
Bartok's six string quartets, pa
formed by the Juilliard Strin
Quartet, guartel-i ‘-glﬁp‘r‘:;e at the
Juilligrd School of Music, which
year presented

records containing

on standard records in six 12-lnch
albums.

“That it has become an accapted
critical commonplace to approach
the string quartets of Bela Bartol
through analogy with
Baethoven s satriking

rpositi pied by

" wrote Milton Babbitt
in his program notes for the con-
certs at which the Juilliard
Quartet played the six quartets,

Patrons of classical music will
enjoy. many a field-day exploring
these new recordings, Of other re-
cent, clazsical releases, Dalos 8mith
rovides the following commants:

Cir. (D 52373)
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News and Reviews
By CLIF BRADT

The complete cycle of six quartets by Bela Barfolk, pl
the Juiili’u‘@rﬁq“ Quartet, has been issued on three 1
records By TR and further enhances this much
branch of the raiure, P
As for the quality of perform-lthat jc complete in concent. Yet,
ance, one Wil hardly argue these |that is not all, either, fo 0 can
faculty members of the Juilliard|define the mysterious depths into
ki v Hers ther
School have not gone thoroughly |" s "Ellf“dg ?‘m?:,.wueig_uthgm
into Bartok's strangely \';a-ndc:.—ffe"‘s to 1:‘a pt"s"'le m}:&ct:u;atiuln
ful musical world and come out ‘Imt‘mf‘f’“ i rr:)c a““'.‘;;:’" R
with a commendable job. Robert | M5t t’,“ie'a’pt,,_ but without a
Mann and Robert Koff are the|5€0se of -?gr. ; !
violinists, Raphael Hillyer the| It would seem the fime has
violist and Arthur Winograd the |passed when a library of quartet
‘cellist. The recording, too, is ex-|music could Be considered com-
cellent, plete without these Bartoks, To
As to the scores, they are a re-| be s,gre, _they\ g fle hs}enmg
markable study of a great com-ii: t.‘;].":temgs'l._ ’{hn‘m !:a or_t‘&o??‘x
poser's development, for in the| D 2Si€, 1eny, 30 didTine
| Beethoven quartets once upon a
!limc. The “Three B's" have be- |
|come four,

red by
nch LP
desired

nasters is to be
the intimate
ical minds,

quartets of the
found, if anywh
tact with their

These quartets, with the excep- |
on that the later ones came|
ther more closely together, are|
irly evenly spaced over the
s from 1007 to shortly before|
he composer’s death.
Thus, as is so frequently the |
ase with such composers, thel

This Clipping From
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Cir. (D 177509} (5 268,265

irst shows the influence of the
fungarian’s musieal antecedents,
articularly Beethoven, with
vhom he has been compared. But
rom there out his journey is un-
nestitatingly, courageously and
with originality along a frail of
is own making and perhaps this
more than any other fact is the
eason for the Beethoven r:om—[

8 OFf the
® Becord

j | tities, Columbias 1., p.

[garian’s six string quartets ap.

pear on three 12inch records.
The Juilliard Jotring

|reécords f "hole 81%, con

[the  essence  of Bartok.

If it is stressed that Bartok is

i i of architectonie bent,
¥ should his work be less for
that reason? The pattern is not|
form alone, but melody, haI'TUO“Y|
and rhythm gathered into fabric
the group, compare to Beethover

_Strueture as’ well as sCape

being  constructed’ in the fivi

: Mmovement ageh form o

|Bethoven's last quartets, Surelg

no one has to go through 1

lgreat exposure to medern musi

|10 recognize the fonal resaurce

|opened up by this man, eptic

{who think all musie stapped wit)

|Mendelssohn should he Ireated t

(the allegretto pizzicain the

|Qu‘ar_rr't Nn. 4, the swooping

Strings of Nn, 3. the hurletta ol

|No. B, (This is fean, ghly

'|d,\'r\amic. fiercely exciting musid

and to haye it ayvailable in such

Jsplendid uniformity is a turn ng

point in the recording of moders

b music. (C)

| .'_.By Suzanre Martin ———I
i SINCE BARTOK has always
heen available in minnx quan-

i produe-
‘|tion passed something of A mile:
[stone this month as (he Hun.

§ fourth and fifih, ;..\e_-nk pair of
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F COMMANDING .interest
among. current recordings
e the six string quartets by
Bela Bariok. Columbia offers
them, twa on each of three 12-inch
L.Ps, in excellent performances by
the Juilliard 'String Quartet (R.
Mann Sn@eReKof, violing; R. Hill-
yer, viola; and A. Winograd, cella).
They were written between 1907
and 1839, the first two in A minor,
the others without key desig-
nation.

First ‘of all, one notices the
splendid sonoritigs evoked by
Bartek, and the variety of effects,
some of which are oblained by
straightforward howing and p]\}_\’_‘kA
ing, others by sliding, smiting,
strumming, and whatever other
devices come to the ingenious
mind, Now and then one scems fo
hear the meowing of well-bred
cats. Not but what all this is fair
enough if il conduces to the com-
poser's purpose and if the purpose
iz ‘worth conducing lo.

What iz the composer's purpose?
I cannot say. But while listening,
with a good deal of respect, to
these guartets, I was ted by 'a
reflection or two. In quartets by
Bartok's illusirious predecessors,
I have often felt a strong sugges-
tion of spiritual aclivily, In the
Bartok T feel a strong suggestion
of physical activity, as'theugh the
music were the accompaniment to,
or description of, some wviolent,
often eccentric, pantomime. The
Very gestures, costumes and light-
ing are called up.

Again, a superior performance
of & superior quartet was wont to
suggest the conversation of four

cultivated persons—cultivated but
not insipid, These performances
SuUgge very often, acidulous

quaueh conducted under scien-
tific auspices, Musical atomic ex-
plosions, perhaps, expressing the
soul of our era. From time {0 time,

there is a flavor 'of the later
Beethoven guartets.
There iz no doubt that these

works are constructed by a mas-

terly technician and uttered by
worthy protagonisis, Perhaps a
longer acquaintance may show

the music to be deep, too,

-_-_.—-—-—'_-—-_._._._-_._—
(D4s02)
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ener cannot take Ba tok too
robably because limeri
arned during the last flower

ago. |f you are a Barfo ophile,
will ‘want the six,
just-a bit indigestible played
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Music Club Announces
Program For Season

Juilliard String Quartet ‘To Give
Morning Concert In Miami Ball Room

, and W_ string quar

offered Tt this season
.Jm”mrtl lert:! l\: corils
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8o seldom ave they played on
Hve programs that one might go
through lifetime of listening
(outsides of New York, of course)
without hearing them all even
nnce,

fs nsou
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Columbia Records
Bartok Quartets

(“ OLUMBIA, offering to collectors of recorded chamber
~ music the six string quartets by Bela Bartok, is not exag-
gerating in its comment on l}lese thxee 12-inch LP disks,

to be

R Y]

lenged and startled groups or ellte

listeners, T S =
Casual listeners today will fmd* Columbia says its "\]‘3"’

the quartets palatable with exotic|| |little short of an his

and wonderful sounds. They arel
hieved translucent listener

instru- the enriching op-

hiz;l";: portunity of
L T X

t1 e Fi
b;[lar\ceq of :  harmonics, ef- mll(i_:,im it"lcfpm
fects against bridge and “with iound ari of one
the woot L " \'\-"hO. without question,

was a mong
greatest com-

see it sounded fo us

without corroborative access to thej |the 20ih Century’s
nOres. posers.”

The quarters cover & period of

32 years, and is of real interest

compositions, spanning a

it

ich Bar i ]i” Olfd] to observe in them the development
ing radical an %0 e e e =
Zadleal’ by ithor: of the composer's style and har

monic method from the creation of
the first quartet in 1907 to the sixth,
written in 183 Harmonic astrin-
gency makes its appearance, par-
ticularly in the third and fourth
quartet, but in the last two of the
series Bariok found the media in
5 which best to disclose his genius
The performance of the six works
by the Julliard Quartet, in its ar-
tistic compiréHension and technical
infallibility, is well worthy of the
music,

of the physics of

The Bart Lrw philosophy  prevails
stubbornly in the structures: of
the aguartets which divided into
three movements, oecasionally
four, and in No, 4 and 5 into five
Bartok centinuall
maintains an evolutionary affinity
of themes and engases the L\m::]r'l
quartet in summaries of all move-
ments. This is not as Lom|:hcatecl|
as it sounds and tends:to make a
cumulative drama instead of the
classical musical vaudeville show.
Withal Bartok is a romantic and
a -lyricist. No such orchestra-likg
bite or gsongrities as found i
Brahms can be heard. The net ve
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F COMMANDING .irterest

among current recordings

are the six string guartets by
Bela Bartok. Columbia offers
them, two on each of three 12-inch
LPs, In excellent performances by
the Juilliard String Quartet (R.
Mann anarRso T, violins; R. Hill-
wer, viola; and A. Winograd, cello).
They were \t'nitcn between 1907
and 1939, the wo in-A minor,
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e ———
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the others without key desig- [

nation, % .l
First of all, one naotices the

splendid sonoritie n modernism

Bartok, and the variety
some of which are oblained by
straightforward bowing and pluck-
ing, others by sliding, smiting,
strumming, and whatever other
devices come to the ingenious
mind. Now and then one seems to
heat the meowing of well-bred
eats. Not but what all this is fair
enough if il conduces to the com-
poser's purpose and if the purpose
is worth conducing to.

What iz the compaoser's purpose?
1 cannot say, But while listening,
with a good deal of respect, to
these quartets, I was visited by 'a
reflection or two. In quartets by
Bartok’s illustrious predecessors,
I have often felt a sirong shgges-
tion of spiritual activity.In the
Bartok I feel a strong suggestion
of physical activity, as'though the
music were the accompanirhent to,
or description of, some’ violent,
often eccentric, pantomime, The
very gestures, costumes and light-
ing are called up.

Again, a superior performance
of a superior quartet was wont to
suggest the conversafion of four
cultivated persons—cultivated but
not insipid. These performances
suggest, very often, acidulous
quarrels conducted under scien-
tific auspices, Musical atomic ex-

#o seldom are they played on
live programs that one might go
through a lfetime of listening

(nutside of New York, of course)
without
once.

hearing them all even

these are noi

plosions, perhaps, r:xp_l-es:‘-ing_the addition, ‘thev sesm '|'0
S c " g v the concertl. It is o
Beethoven guartets, e L afhon.|
There is no ‘doubt thalt these Ah SRS e

works. are constructed by a mas-

fin t

CONCeTNE

terly technician and uttered by eEtn to be 't
worthy protagonists, Perhaps a L i o
longer acqguaintance may show

the music to be deep, too.
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Six Bartok
InN f,bfo Re!ca.\e

The apothec
since his de in 1945 receives|
from this séries & !d(‘dn’{-l(‘ng”
c.'imt: ;ouaud the mc\.:\ahle pinna

late Hur[_(u

§..o15
which, from 1907 to 1839, chs
lenged and startled groups of E‘llt?'
listeners.

Casual listeners today will fi G*
the quartets palatable with exotic|
and wonderful sounds. They are|
achieved usually by ftranslucent|
harmony with the guartet instru-
ments playing in ‘contrasting tim-

bres, and occasionally by hHClT‘lE
balances of stops, harmonics, ef-
fects agalnst idge and “with

the wood'"—or see it sounded to us
without corroborative access to the|
scores,

The compesitions, spanning a
32-year period, show that Bartok in
very much Bartok in old
nothing radical and
g radical by thor-
fion of the physics-of

z
The Ba 1lnk philosophy  prevails
stubbornly in  the structures- of
the guartets which divided
three movements, occasionally

four, and in No, 4 and 5 into five
movements, Bartok continually
maintains an evolutionary affmn.y
of themes and encases the whaole |
quartet in summaries of all moye-
ments. This is not as complicated||
a3 it sounds and tends to make a

into

isult of 1h|~< “m‘kn‘
Quartets i neneeels

Juilliard
of Br“‘L Bartok A

.1'$hp spirit of

music|ua

cumulative drama - instead of the

anship isa trent

perspeciive
ha ietached 3
. Otherwise the | -rform
\ce by 1J‘e excellent and knowinj
Quartet are exempl
us ensemble partnershis
¢ 1 e iz none of the
rof trimbres that many
1o the nullification of
chamber music,
Nothing more mtﬂms-n;m b‘:t
in connoisseur items has been
leased in six months. 1artets by Bela Bartok, is not exag
géraung ux 1S cotudere un l}.ese T.h'l‘ee 12-mch LP dlsks.
Columbia says its release
little short of an historic achieve-
ment which af-
fords the listener
4 the enriching op-
portunity of
studying the pro-
found art of one
tion, was among |
com-

in anditor \.

who, without eue
the 20th Centu
posera.”

The quarters cover period of
32 years, and it is of real interest
to observe in them the development
of the composer's style and har-
moni¢ method from the creation of
the first quartet in 1907 to the sixth,
written in 18 Harmonic astrin-
gency makes its appearance, par-
ticularly in the. third and fourth
quartet, but in the last two of the
series Bartck found the media in
which best to disclose his genius.
The performance of the six works
by the Julliard Quartet, in its ar-
tistic compréhension and technical
infallibility, iz well worthy of the
musia,

a

classical musical vaudeville show.

Withal Bartok is a romantic and
a lyricist. No such orchestra-l
bite or sonorities as found
Brahms can be heard. The net re




ITH THE

all six of
string guartets
cords ‘makes available a group
of important works by one of
the twentieth century's great-
esl composers,

The quartels are contained in
both three A2-inch Len, Play-
ing 33 1.3 rpm discs and in six
conventional 12-inch shelae re-
cord albums. f

Playing the Bartok quartels
with outstanding musicianship
| I5 The Julligpd String Quartet,

uartetin-residence at {lie Juil-
liatd School of Music, which
last year presented these same
works in & highly successful
concert cycle,

Bartok composed the first of
these guartets in 1908, the
| -sixth in 193 years hefore
| his death in New York City at

the age of 64. 1

The Juilliard String Quartet
Is composed of four young art-
ists. all of whom  have dis-
tinguished themselves as salo
performers. They are all mein-
bers of the ensemble faculty of
the Juilliard School

s & ¥
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1939, six years bef
Thus they

Iple only casuelly interested ‘i
bmusic.  If théy're to make sense
fard they do make tremendous
gense ) the listener must give not
only his ear but his mind, foo.
Granted that requisite, the illumi-
mation is at times blinding.

RELEASE of |
Bela Bartok's
Columbia Re-
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in theny
Miss Ferrier is singing seven
orthumbrian, Irish and  Eli
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disembodiment,
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Irene that fill the night and

today,
Romberg and Vietor Herbert

long enough and LISTEN.
Sounds sacrilegious? Not actu-
ally, Suppose it would be possible

cordings and the frightfyl mewling
that passes for singing today. Sup-
pose in ifs place there could
be heard as much good
music, well performed. Sup-
pose thiz good music could per-
meate your very being the way
some eurrent atrocities flpod your
brain and drive you to distraction
through persistent repetition. Is

From |
Ba
thi

o
ul paint,
| eisely

three
Columil

Banish Cheap
Plea; Solution Suggeste

BY BETTY A. DIETZ
I‘T WAS a recording of operatic arias, sung superbly, that
reminded me of the hillbilly commercials and Goodnight,

see, mntaiyed the kind of singing that is all too rarely heard
It’s got =0 that today's teen-agers think Sigmund

I'm convinced, would recognize the great beauty and the!
authority of a Stignani, say, if vou could make them sit still|

®

to banish completely the cheap re- accepted without prejudice? If it,

_ The
| singing of M.

———pani _and Pia Tassinari, soprano-
Awife of the tenor, Feruccio Tsg

e ' muisieal fale of La Serva Padrona

inging can be when it is singing||
nly, devoid of cuteness and eoy-
ess and mannerism and s done))
vith a voice that is, truly, a pure
nstrument of music.
AURE'S STATURE
Miss  Long is playing three|
ieces: of Gabriel' Faure — the!
heme and Varlations in C sharp|
minor, tive Barcarolle in A minn-r.'
and the Nocturne in E flat (Lon-
don; 10-inch LP). If Faure were
always az well played, more peo-
ple wonld realize how his planis-
tie  stature approaches Chopin's,
But his music iz of delicate shades
and lights, A blur here, & pon-
derously weighted chord  there,
and the effect is lost.
From a record-maker's stand-
point, Bela Bartok composed pre-
cisely the right number of guar-
teis of precisely the right length.
Each one [its condfortably on one
side of a 124nch LP. There are
six, not so many as to make it
commercially impractical to issue
them all simultaneously, et
enough (o make an impressive
splash with -a simultaneous issue
of three records.
ENTERPRISING GROUP
Columbja has pulled this enter-

Music Is

Musio Editor
the day.

The recording, you

are long-hair!

But even they,

|
{there any. doubt that the music of|
the ‘master composers would be

too, could be absorbed with the air
You breathe and the meals you|
eat, there would be no patience
|for anything else. The fact re-
|mains that the Ametican public,

with the exception of a small prising, prestige-building cotip, us-|
mlnomy,[ h';:rf; too little good ing the string quartet made up of
2]1]:!;!:(-‘ t has little chance to faculty members of the Juilliard

i Sehool of Musie who obvi "
|the basis of performance, have
given the works long and eareful
study. The first was written dn
11907, when the composcr was 26;
| the last in 1939, six vears before
he died at 64. Thus they range
| the matured creative mind of one
| of the: great composers of this cen-
| tury. If only for musical bio-
| graphy, their interest is inestim-
| able. |
Definitely they're not Tor people |
only casually interested in music.
If they're 1o make sense (and they,
do make tremendous sense) the
listener must give not only his ear|
but his mind, too. Granted that|
requisite, the illumination s at|
tirpes binding. |

Which recording brought this en?
new - microgroove © releases
from Cetra-Soria, containing the
Soprano Ebe Stig-

liavinl. The recording ix excellent,
free of disturbing flaws and re
vealing in & manner that can be
cruel to lesser gingers. .
Stignani, wihio appeared before a
Diayton audience last seasomn, exhib-
tted singing in the grand
& depth of artistry that i
as the Hope diamond. This same
magnificence is #pparent in the
Cetra-Soria opera recital release,
The single 12-inch dise holds arias
from Orfeo ed Euridice, Aleeste,
Semiramide snd the Barber of Se-

ville, - side holds & 4 i |
truly  brilliant__perfuringnes of Of purely fechnical interest ds)
[iree @ifias from Sami-Saens’ Sam- the lustrated growth of {hel

wherewithal with which the mas-
ter created. To the first two quar-|
tets it is possible to assign tonal-{
ity — that is, conventional tonal-
ity conventionally defined. But
the blocks of a new tonal world
are discernible and beginning with
the third and continuing through
the vemainder, these blocks take
form and contour until in the final

quartet there js a_ perfection off
ment, so clear and authoritative i

eir performance,
Thie Glazounoff Concerto in

son and Dalila:

volee of great charm.  Here she
at ease and the voice is unfeftered |
and flexible, Alone she offers
arias from the Marriage of Figaro,
Adriana Lecouvreur, Manon, M
non, L'Amico Fritz and Cavs
Rusticana. In addition, with Tagd
Miavini, Maria Huder and Enz
Mascherini, she presents a portio minor {5 the highlight of the lo
l"f Act 1L of La Bﬂﬂqup-_a T playing record. which hnm!_« t
|Ei¥hird. ot the Cetrasar Fifull, warm violin tone of Natha
ings out this week the witty Milstein, The richly. ornamented)
d 06 concerio 18 right down
s alley and with the aid of
the RCA Victor orchestra oot
_ F il SR R i T ducted by William Steinberg he
?:;f:;gr' and Sel:::n. Bruscantini, ‘}Tr;:lnd? m:Lg:‘lr\{:)i;:;-ll:;ga;gl.r‘fr;nh}!}s
2 X aeik - | hands, too, 2

basgo, with the Orrh?{;‘ ra of “‘a‘:[ for which Viadimir Golschmann 18
%ta:;:ng_g:zﬂ:g'":he direction b AL o hductor, 15 sc:'cn;'\y beautiful,
REe 5 1 X | unhurried and relaxed.

The firm ‘f‘” s:m[n hring r,;;i"”l:n Also from Vietor has come The
Rﬂ:r;::f;rmrﬁ:‘&nzgrgﬂ Qp;;l"-'"‘léieaﬁ l?{hrh“ Ballet, ? lr:\agr;ﬁ][z:ﬁ-‘m
g 4 - |dise with & generous
e WoleFersets L Donna G S0 ol 0 U oonald
at the Florence May l"os[ival undcr!i;_l?i‘:r_‘;k' T“:‘e r:_-]:ur:i‘inmgp é);r}:!ai'lﬁ
315Lrnm|l]is, and Ernani. are n}so-m tiona -of Adams® Gisells; ‘E?E
e FO0T L.é Spectre de la Rose,

i 5 creat moni-|
ment o Bl Rarox i e - e s S T QG
.res:bse of N‘g? z.%:;ﬁ;ﬂ;!g:ilwum'ackcr hallet of 'I‘svhaik;jwnlq(i

et's recordin i 1 i :
six quarfets. The thoroughly inte- lh‘:”f:rlfli?in‘:‘ 2:“ ;rgfu;ah?;v‘l.‘.ﬁn:h
grated musicianship of the players nii-c--'t:zroove Played by S
{facilitates what may well be con-lmy ooe Boocham and the. Rayal
isidered a remarkable achieve- nd the Columibia
- ~ " Symphony, the recording includes
Suppe's Morning, Noon and Night
in Vienna overture, Strauss’ Morme
ing Papers Waltz, the Dance of
the Hours by Ponchielll and the
overture to Nicolal's Merty Wives
of Windsar. iy l

Peppery Sir Thomas, if he'sy
mind tn, may-also take w bow far
a tuneful, vigorous traversal
the Bizet suile, Fair Mai
Perth. Particularly appealing
Delius’ skillfully wrought Over
|Hills and Far Away, which
|the other half of the Colum
| microgronve dise,
|

by. Pergolesi. The one-act Operf wio
buffa is a delicious mixture of
‘musie and merriment, supethly




JUST AS A WI\T’]I‘;B 01~' 'RECORDS

New_ Bartok Albums Tribute to Genius

————— —

Juilliard Quartet Records Slx Unusual Hr-lothmm for Columbia
ITH THE RELEASE of
&l sax“ r1f. Bela Barlok's THE ORIGINAL

siring quartets Columbia Re-
cords makes available a group
| of important works h\ one of
the twentieth century's greats
y PRESS CLIPPINGS

The quar are contained in 220W. 194 8t, NEW
both three -12-inch Long Play- WYORE11,N.Y,
ing 33 1-3 rpm discs and in six Tel. CHquEaB 8860
conventional 12-inch sheHae re- Cir, J
cord al‘hum-z. — _ir B Ib0E) {5 20:5201
Playing the Bartok guartets g 5
with outstandi mjualﬁmc;min: This Clépping From
7y ‘d String Quartet, DAYTON, OHIO
dence at the T NEWS
sie, which
e same

works in a
E.ﬂl-\l- tn.";[u%( »d the firs o s
[I1e-e arte 1 908, tl i ;
it Il Banish Cheap Music Is
his de in New York City at I I s
the age of 64. 7 .
T] 2 Juilli d Stri GJuarte A} e ]
gt oo Ml Plea; Solution Sugge stedl
of \\Imnl'l ha;e n-;) BY BETTY A DIETZ( S
elies as sol . 4 ]
They are all mem- Daily News Musio Editor

emble faculty of
5 T WAS a recording of operatic arias, sung superbly, that
reminded me of the hillbilly commercials and Goodnight,
Irene that fill 1111" night and the day
see, contained the kind of singi .
today. It's got so that
—— Romberg and Vietor Herbe
Cir: (D 102,558) (S 108,706) I'm convinced, would recg
= authority of a Qtlgnam Sa3
This Clipping From long enough and LISTEN.
KNOXV!LLE. TENN. - Sounds sacrilegious? Not ae
MNEWS-SENTINEL ally. Supposze it would be possik
-4 to banish completely the cheap
cordings and the frightful mewlis
that passes for singing today.
pose in its place there
be heard as much
musie, well performed.
pose this good music could per
meate your very heing the wa
some cirrent atrocities flond you
brain and drive you to distraction|=
through persistent repetition.

usie. 4 BEnas #| From a record-maker’s stand-
(and they do make 1|c'|'1tz||d0u» : f’ﬂl,n ]L tok ol ae pre-|
sense) the listener give not N
enly his ear but hi d, too.
(Granted that requisit mi=
nation is at times blinding.

07, when th
in- 18939
at 64, Thus {hes
the matured creative mind
of Lhe great caompogers of thi;
- If only for musical hiogra-
v, their intersst is inestimahle,| "
nited Press. P

[D5,282]

This Clipping From
SAN BERNARDINO, CAL.
EVENING TELEGRAM

ONCERT MUSIC |
NEW YORK (OP—Here are two)
lovely Kathleens, offering their
vares side-by-side. One ' is Kath-
een Ferrier, she of the grand and
noble contralto. The other is Kath-
lecen Long, as knowing and felling
i female piano player as there is.
i musical people awarded beauty
prizes, the two Kathleens would
win them
Miss Ferrier is singing seven
forthum n, Irish and Eliza-
hethan songs  (London; 10-inch
P). She enters so fully into each|
me that she becomes, by a magi-|
disembodiment, the songs
Give ecar to her unag-
companied singing of "Blow the
o and hear what

;md munnerism :md i rinnc

h a voice that is. truly, a pure
nstrument of music. |
AURE'S STATURE

Miss. Long is playing three
ieces of Gabriel Faure — the
Cheme and Variations in C sharp
minor, the Barcarolle in A minor,
and the Necturne in E flat (Lon-
don; 10-inch LP). If. Faure were
always as well played, more peo-
ple would realize how his piamis-
tic stature approaches Chopin's.
But his music is of delicate shades
and lights. A blur here, a pon-
derously  weighted chord cghere,
and the effect is lost,

From a l'ectu'd-mul.ﬂtr's stand=
point, Bela Bartok composed pre-
cisely the right number of quar-
tets of precisely the right length.
Each cne fits conifortably on one
side of a 12-inch LP. There arc
six, not so many as to make [t
commercially impractical to is
them all simultaneously,
enough to make an impr
splash with a simultaneous issue
of three records.
ENTERPRISING GROUP

Columbia has pulled this enter-
||1|1~, ing, prestige-building coup, us-
mg the siring guartet made up of
facully members of the Juilliard
| School of Music who obviewsissen
| the basis of performance, have
given the works long and ecareful
study. The first was written in
1907, when the composer was 265
the fast in 1939, six years before
|he died at 64, Thus they range
Hue matured creative mind of one
| of the-great composers of this cen-
tury, If only for mimical bio-
| graphy, their interest is mestim-
| ahle.

Definitely they're not {or people
only casually interested in music
If they're to make sense (and they
do make tremendous sense) thef
listener must give not only hiz ear|
but his mind, too, Granted thatl
requisite, the illuminafion is ul|
times binding.

Of purely technical interest is
the -illustrated growth of the
wherewithal with which the mas-
ter created. To the first two quar-
tefs it is possible to assign tonal-
ity — that is, conventional lonal-
ity conventionally defined. But
the hlocks of & new tonal world
are discernible and beginning with
the third and continuing through
the remainder, these blocks take
form and contour until in the final|
quariet there is a perfeciion of
order, the structure of music ac-
cording to. Bartok.

Delos Smith,
e 0
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Enterprising Coup |

Columbia has pulled this enter-
prising, prestige-building  coup, |
using the string quarter made ur
of faculty members of the Jujll_n_rd
School of Music who obyviously, off
the bas f“:)af_ performance, ha r|
given the works long and carefi’
study. The first was writte
1907, when the composer wa
the last in 1938, six vears before
he died at 64. Thus they range
the matured ereative mind of onz |
of the great composers of this cen
tury, If only for mw cal b |
graphy. their interest is inestim- |
able.

Definitely they're not for people |
only casually inter in ‘music.
If they're to make
do make tremend
listener must g not only his ear

| bt his mind, too. G anted that
| requisite; the illumination is at
(“fimes blinding.
'()I purely. tecHnical interest is
i the illustrated growth "of the
wherewithal with which the mas-
| ter created. To the I two gual
tats it is possible to assign tonality
—Lthat s, convertional tonality
| gonventionally defended. But the
| hloeks of a new tonal world are
discernible and beginning with
the third and continuing through |
the remainder, these blocks take
form and contour until in the]
final ‘quartet there is a perfection |
| of order, the structure of ‘music
| ageording to Bartok. |
—Delos 5
.
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This Clipping From
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Enterprising  Coup
Columbia has pulled this enter-
sing, prestige-building = coup,
ng the string quariet made up

of factulty members of the juil
liard School of Music who  Ob-
viousty “emesthe basis of prefor-
manee, have given the wogks long
nd careful study. The first was
wyitten in 1807, when the com-
poser was 26; the last in 1938,
L years before he died at 64.
Thus they range the matured
ereative mind of one of the great
composers of this century. 1f only
for mus piography, their in-
terest is inestimable,
Definitely they're not for' people
only pasuslly interested in music
f they're to make sence(and they |
make tremendous sence) the
listerner must give not only his
but his mine too, “Granted
it requisite, the illumination is
times blinding
Of purely technical interest is
iMustrated growth of the |
srewithal»with which the mas-
ed. To the [irst two guar-
ssible to assign ton
 eonventionally de- |
the blocks of a new
4 gare discernible and
aning with the third and con-
through the remainder,
jocks take form and con- |
sour until jn the final guartet
ihere is a perfection of order the
struycture of music according 1o
rtok. |

. Delos L-"m‘ﬂ‘ !

BARTOK BECOMES BIG BUSINESS

as

Concerto, his (

they are

the first three

will find many friends

4280. $4.85 each,

B.v.la Bartok, the 20th century Hun
virtually unknown to the vast mase of li
1945, has since be Ghatil ’

3y .["1. since become a household word even among co
a rgle do not go for modern musie =
: soncerto for Orchestra,
Concerto, are now in thousands of
works, the six String Quartets have
t more complicated, partly hecause they
in any handy domestic editions. '

This is now being remedied through three 12" LP di
ture all six quartets played hy
.]L‘]t!f.':'!f:lll"'. |_itcm in this performance, which s
and plasticity and full of life and buoyaney,
gt re simple and of immediate appeal, But
5 G0 not present excessive difficulties to the liste

Because of their lilting dance rhythms I believe th

The Records: Bartok’s
Quartet. Thres 12" (LP) records. C

Z4arian l"}]n‘".i?! r, \\'Il‘)‘ie I[]ﬂ.‘[i.' was
teners before his death in
v llectors wha
His engaging Third Piano
the Contrasts, and the Violin
American homes. But his best
not fared so well, partly because
were not available

ee scs which fea-
the Juilliard String Quartet, On
cellent in its clarity
one notices that at least
even the later
ner,

at these quarters

among the widest collector strata
String Quartets. The Juilliard Strine
String

‘olumbia ML-4278, 3279 and

Available also separately,

Gir. (D 86443) (S 2,378)
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#¥rom a record-maker’s stand-
point, Bela Bartok composed
precigely the right number of
quartets of precisely the right
length. Each one fits comfort-
ably on one side of a 12dnch
LFP. There are six, not so many
as to.make it commercially im-
practical to issue them all si-
multaneously, vet enough fto
impressive splash
h & simultaneous issus of
iRy

pulled this

prestige « bui
‘oup, using the string quartet
made up of faculty members
d School of Musie
, on the basis of
have .given the

works long and careful study.
The first was written in 1307,
when the composer was 26; the
last In 1939, six years before
he died at 64. Thus they range
the matured creative mind of
one of the great composers of
this century.. If only for musi-
cal biography, their interest is
inestimahle.

Definitely they're not for
people only casually: interested
in musie. If they're to make
sense (and they do make tre-
mendous sense) the lstener
must give not only his ear but
his mind, too. anted that
requisite, iHumination is at
times blinding

Of purely technical inte
I= the illustrated growth of the
wherewithal with which the
master created. To the first
two quartets it is possible to
assign tonality—that is, conven.
tional tonality conventionaliv
definéd, Bul the hloeks of 1
new tonal world are’ discern.
ible angd. beginningswith the
third and%eontinuidg throueh
the remainder, “Hiese ‘blocks )
take form and confour wuntil in!
the final quartet there is a per.|
fection of order; the Structure

of music according {"0_*&;;1—10](_

Cir. (D 241,154) (5 626,181)

This Clipping From
SAN FRANCISCO, CAL.
- -EXAMINER :
- 4 0 r - . o
| Shy s
]bldomvm:o.“ in a four dise L.
album, complete with libretto shd
commeEntary, is a magnificent re.
lease of the Haydn Society, of
Boston, The Bartok cycle, superb-
J,\_' played by the Julliard String
Quartet of New YW covers
rhrm' new Columbia L-P dises,
Nenhpr of thesel releases is
CVEr going to match the circula-
tion of Such popular symphonies
as th:? “Unfinished® or “Pathe.
1‘quII‘.. ' But both of them will un
doubtedly reward their pro
q{uc:ers by remaining as staple
: ia,leal:;le‘ ftems of fascination for
1 music cognoscent] of
Years to come. =3




(D 104811) (S 155,723)
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Off the Records |

Bartok: Si Quartets for Strings. Played by the ¥ Quartet 3 W 5. 14, ¢ 12-inch LP
(Mann and K Hillyer, viola; Winograd, cel hree 12«
Columbia ML 4278, -}21’9; 4280, an-hc r s IE
be little doubt nbw that Bela Bartok was one of : and. g |

f tha 3 ||
th century His fertile . : Tk LP, Album CL ﬁf‘wh Hr?:
ness belonged ; g f c tra, Tich,
MPOSET, Or is: any his work more Juilliard Sch arrang ry jct dance |
highly i
han e the concertizing a
and other educ

Cir. (D 80,485)

This Clipping From
SAN DIEGO, CAL.
N s Ci_r. (S 82,091)
on Album ML 4279, and the This Clipping From
ol Al : PORTLAND, ME.

' SUNDAY TELEGRAM

Records

through rhctr

&= L | On Revww

contribut lon
nber m

de. venti
S ETLLY are reflected i

l"'rc'.cmlrg as i

h half a quarte : : g
fully one nf the ) i 7} ) - : first. was||
185 i £ ah 1. the com-|

quartets 1
vealing, \Hrh the

This Clipping From
LUFKIN, TEXAS
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temporary chamb

who obviousty,
ha\&' Biv-

range the . 2 new tonal world
; and beginning

{and they

~Deloa Smith,
endous sensel the|
© must give not only his ear

t ign tona mv|
5, conventional tonality
anhally defined. But the blncksl
d are disce
1l bggmmnb with ¢ third
and continuing through the remain- |
der, these hlogks take form and§
" until in the final quartet!
Is a perfection of order, Ihe|
ture of musie 1g to |
k. Al B
—Delos Smllhl
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Cir (D 13,940)

listener must give not cnly his
ear but his mind, too. annted
that requisite, the illumination is
at times blinding.
Growth Hlustrated

Of purely technicul interest is
the illustrated growth of the
wherewithal with which the mas-

This Clipping From
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e

' ter created. To the first two quar-
 tets it is possible to assign tonal
| ity—that is, conventional tonality
| conventionally defined. But the
| blacks of a new tonal world are
discernible and beginning with the |
third ‘and continuing through the
remainder, -these blocks take form

Enterprising Coup
Columbia has pulled this enter-
prising, prestige-building coup, us-
ing the string quartet made up of

Saculty members of the Juilliabd —

school of Music who obviously, on

the basis™ of peiformance, have

given“the works long and careful
study, - The first was written in
1907, when the composer was 26:
the last in 1939, six years before
he died at 64. Thus they range the
maturad ereative mind of one of
the great composers of this cen-
tury. If only for musical bicgraphy,
their interest is inestimzble.
Definitely they're not for people
only caszually interested in music.
II they're to make sense (and they
do make tromendous sense, the

= : '
Financial S laebisanros

| and contour until m the final
quartet there is a perfection of
order, the structure of music ac-
cording to Bartok.

—Delos  Smith,

Cir. (D 6,690) |
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| e = O
FNTERPRISING COUF
Columbia has pul
rising, !
ng the string quarie
aculty members of the

of Musie who oDVIO
% performance,

ted this enter-

prestige—building coup,

{ made up cording to Bartok.
i d

their Interest is inestimable.
Definitely they're not for peop!
only casually Interested in music.
if they're to make sense (and they
do make tremendous sense)
listener must give not only his ear
mind, too. Granted 1.1=a}
the iliumination 1is &t
2
Of purely technical
the illustrated
wherewithal
ter created. |
tets it is possible fo assign tonality
—that is, conventional
conventionally definied, But
| hlocks of a new tonal world are
discerminible and beginning wilh
the third and continuing through
the remainder whose blocks take
form and contour untll in i1
quartet there is a perfection
| order, the structure of music ae

interest is

—Delos Smit
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\U\ Modern Immortals

NICOLAS SLONIMSKY

']

Do-

a

the fact that the French Ecole
décaphonigque and the Italian Mu
Dodecalonica were eultivated during
the war and German pegupation, when
such music was verboten, and we can
gauge the measure of the potency of
Schaonberg's method of composition.
Russia is today thevonly country
» musie is tuboo, but

the good  where tw p
st half, by und its attraction wa
ian compos

ALz
upon to “atone i
them, Gabriel Popow,
inded of the fact that he had ad
tion for Schonberg

Bela Bartok—"the frunk-
ness of o village fiddier.”

to volum
Schonberg has now less
: he is beginning to be

on for

h bitterness it must be asdelectable si
appreciated by many, as well as wor- But to return to the guartets, Listen
shipped by a few. The second half ing to the first Schinberg quartet and
of the century is sure to make up for  to the first of Bariék one is struck by

e generic similar of their idiom
Viennese line, fromy Moza
is

rebukes he

s not so fortunate. He did  Beethoven, and Brah

1 versal ac raceable in Schonberg's r

grave w rhythmic inflections, and  th

ame superimposed Wagnerian and

i rains. There is more of the

sven of the last quartets in Bar
L quarict than of Wagner

loghein
psychologist of music.
the world outside
Schinbe
phile

ceptance of his music. [
still unmarked when his name be
household word, and when the fr
quency of performance of his music
made him one of the most popular

as well

Bartok

nposers of today.
appea

nee, alm

imultane-
1

berg ach
From his

OTH Bartok an
unity in. varie

mon trait
¢. The

the

about

the acceptance by t peo;

This Cl contempe

RIVERY e by
f that underl:
! y be The  four

tion of the obvious
genius, whether

nbia has §

prestige-t the case of Bartdk the acceptanc
string qu dlready come 100 per cent; in the
memh'."“ of hiinbe: the i
I Music ¥ i€ e 8,
Tl lingers, bul the int
5 of pe s i
16 works antagonists beeome ve with
The first each passing year rmy - of
ben the g hiz ardent supporters ¥ leaps 3
in' 1939, and bounds. The me of
at B Thy i Hun
|| ereative

it compos
only for m
torest iz

nbergians in
otably France
% been impervious

attenuated

Itely th ~ 3
ally inte abstract musi

e to- make ideas; particular ge origin; n-quarte

e tremen ing from Central Europe. d to th ation of

sendonieel
bittey che

o

ond guartet of

fed ar DR Lhea s -
natured ereative mm_c! [
he greal composers 03 |L|}
If only for musleal :
, Unaccompanied and in
al combinations,
around 1d
are present

strained  and
wWhnooping- eruptions ar
5 spasmodic high. The ins

¢ts a gradual
ng method of
rosition. The first and
quartets are v in the
i there are also sor
Z rhythr
t Johann Strauss in the fi
guartet; the

'd quartet in
wed in §

glissand the rhythmic
the canonic build-up fc
But there is & human qu
in the long singing melody in
ages. The outeries of anguish in
errupt  the more peaceful mood
Then there is a barbaric dance
savage snapping of the strin

cond. In
an: in-

dolorous wverses in the third and
urth movements.
hinberg's third quartet was wiit-
ts are ten in 1027, when the principles of
‘I I!:]S‘._J_. In_b-:rlh of these ;_woéw-tu.—m musie were firmly estab-
tone is milder than in Jished. In t dodecaphoni nse, the
he earlier \\'t;!'l—:.d: An unexpectedly third quartet is monothematic; r.lr‘ the
ent in the fifth quartet generating matio is the bazic twelve-
us h;\_\ k .ln “Lohengrin’: and tone series. But the application of th
i1 : _. brief ,-nl.ml-m(l:\ of an organ principle is free, zo that the uniniti-
:.\[Ig!"[:f[el_]l:’;l l:-I-!‘T:;nSr:inl;n-f::gt‘ from the ated eannot hd])_L— 1o_bc a!_)]r: to murmur

are-the bitonal contentedly while listening to the mu-

artok’
fated 1834

fifth and sixth qua

ol ¥
Schinberg wrote |
i Americisp 1936, It
I‘..Ltll(‘ 0. =
than in

quartiel
e 1
fetly

hion. But, Schén
Ay, there is no need
1” know a thing about the procedures.
If the lyricism—and the xiety—aof
find their way to the heart,
purpose will be achieved without
intellectual appeal to the analyst.
The recordings of the Swhéinb-er;!
made in 1937 by the
ch String Quartet ard are now
ssued for the first time on long e}
ing records. One eannot expect 1'nr_~- T
recordings fto be as good as tho
made today, and acoustical and me
chanical defects are inevitable. As to
the Bartok quartets, they were done
by the String Quartet that
made music history last Yyear by pre
senting the entire eycle on & national
tour, They were recorded by Columbiz
with ‘a perfection vouchsafed by the
revolutionary. microgroove technique.

Nicolas Slomim. COMmposer and
writer, is author of “Music Since 1800,
Music of Latin America” and o
forthcoming volume on Roy Harris.
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corded nowadays, one rarely finds
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any that hold more than merely
5 Recom-

topical interest. If you would like to
hear a few works in a superior cate-
gory, the recent release of all six
string quartets by Bela Bartok (per-
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long-playing ~Tolumbia  records)
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Coolidge Festival Quartets Pit Old Masters
[ st
Against Modern Composers in Reci?c! 2y

By Alice Eversman or Brahms. ]
- Certal v
" 1;“:1 two_programs of the coopll-'he intention Mmgmir“m:t
‘estivil, given in the Library (Palmer or Aaren
Congress : Copland to pit|
o 2 vesterday, had the|their latest output against such |
Mmrfﬂn:dm- Chamber music of masters. But in this atmosphere, |(
il Brahme inclosed the they placed a challenge befora the i
S rm.mmsioncd work at both publio in thelr right as singere)l
o~ 3 iHo0n and evening con-| American composers o be judged
B o wood - phvnlogloan bR IS FSCORRREIEONE]. e
Bttt 'E_Iﬁkhﬂu. far hearing(the Coolidge Foundation objec-
i © begiining put the Hve which, for 26 years, has en-|
5 8 In a pleased. satisfied couraged new effort in the cham-
mm-mmd the -presentation of ber music field.
i-oﬁfm‘ the novelty, re-| The Juilliard String Quartet,|
e serenity whatever ruf- with thE“WESTSTATI®e of Erich Itor)
e cal feelings might have|Kahn, pianist, gave the first hear-|
n‘:‘ 13_{:“‘926 by the contempo-|ing to Palmer's “Piano Quintet”
44 m. the afternoon. This heavily
may not have been so propld/structured work shows a_ writing
u;a for the compositions pi wellity of impressive proportions
- ered, fqr no living eamposer can 'and an imagination, not so much
mpete successfully with Mogzart|of the fantasy kind, but one that
~|seeks new, solid harmonic changes
Ito express a definite aim. Time
iand again, the composer halts the
stener with the brilliance of an
|idea ‘and ‘manner of handiing It
|The substance of the “Quintet” is
|gieaty, s vigor electirifying and

5 dissopanges hard hitting but
Intriguing.

‘What it needs is relief—in oth-
|er words, varlety. The opening
|theme, given each of the instru-
ments in turn, grows. into a com-
plex enlargement in which the |
|idea i clearly stated. The thread
|o{ its progress iz lost, however, in
the following movements where,
in spite of being titled Scherzo,
Arta and Lento Maestosa, there 1s
not mueh change in plan or r.em-i
po. The thickness of the writingi
for all the instruments, and the
rhythmie drive, allows few places
of clarity, and only occaslonally,
for the use of the melodie In-
|vent5\'encsa which the composer
|ean command.

More experienced in musical
architecture and thorouphly orig-
nal, was Copland's “Fiano Quar-
tot,” played by ' the New York
|Quartet, the members of which
are Alexander Schneider, wiolin;
|Milton Katims, violz; Hermann
|Buseh, cello, (substituting for

k Miller) snd Mieczyslaw
|Horszowskd, plano. The tempia-
|tion, st a first hearing, is to say |
that Copland has written a carna- |
Ival quartet, But there is more 10|
lits oddities than that, if one were
o consider nothing else than the!
shing chords in the pilano that
| resembles clanging deep tor
Ibells. It could be considered a pic
|turization of the world of todajgy
|He, nlso, distributes his first th
between the instruments, bring
ling them together In beauti
harmony.

From then on, fleshing kaleido

|acantc sound, much of it 0 ney

in texture as to seem eerie, form

a sharp repartee between thq
strings and piano. Mr. Copland
makes sport of the instrument

asking of them almost the im:
possible. Yei the feeling persists
that there is no experimentation|
;here. thit the composer knows)
|where he 15 going. Clashes of mel-
lody in the strings are set againtt
| hard, insistent piano tone. What
this all adds up to, was not clear.
The audience found the guaint
ending of the Allegro delightful
That the “Quartet” will remain &
controversal work is assured.

The New York ensemble Wos
canvineing in its performance of
this taxing music bul still more
o in the Mozart “Quartet in E|
fiat major, K. 403" and Brahms'
souartst in G Minor, op. 25," pro-
|grammed instead of the listed
“Quartet in € Minor, op. 60" Mr.
Horszowskl proved fo be an ex-
ceptional planist, possessing & |
peautiful tone and a rare gift for!
isemble playing. |

The afterncon program opened |
fth Mozart's “Quartet in D Ma-
o, K. 2857 for flute, violln, viola}
nd cello, Julius Baker, flutist, s}

superior artist whose finely |
yshioned phrases and smooth |
one were outstanding in a_de-
[ghtiully played work. The Jull- |
|ard String Quaertet, Robert Mann
nd Robert Kopf, violins; Ra-
shael Hiller, viola, and Arthur
Finograd, cello, continue to dis-
ract from their really fine per-
‘ormance by undue viplence of
movement. They were Joined by
Ay, Katims and M. Busch in the

» wsiring Sextet in B flat

where agaln, their|

roach hrought|
delivery.

There was o great deal of en-
{husiasm from the audlence at
poth concerts, Mr. Palmer and

s, Copland, who were present,
had to acknowledge the prolonged |
npplause {or their new works. The
festival will end tonight. |

Smaller Record Companies Issue The Unusual on LP Discs
ed on the -4 by Peter Rybar, €
Felenken libr
|Iurrl_i||;.; _1-|'
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i the
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Aj Concert

! States. and e pie
that. out of the hundreds of mil-
lions now heing spent far war
moriey be used to give Feders

i pork-

a5 esper
sponsive to Horvath's ontline
tok’s lifelong strupele for Hu

ters of their destiny

. names of Hitler

from public plices, and

named  the chiel houl

o Budapest after Bela Bastok.
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The coneert of the New Friends
lof Muste in Town Hall v sterday|
Jlf‘l“onn enlisted the services of|
ng Quartet and
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' News of Music

Modem_Chamber Music Gives
Impression of Lack of Humor

M@@Mlimés

COLUMBIA RECORDS, Ing., hat|

4 By Alice Eversman released -all’ six of Bela Rarl.ok;s: a ner, soprano. The
The chamber music festival injin the home or as entertammend atring quartels. thus "‘R'Lf e :.‘a ‘&"mm 1 g Virgll Thom-
{he Library of Congress last week [of & quiet kind st princely fun sble = group of imporiant m included

by one of the greatesi compl ers
of the 20th Century. The quar-
. e containad in both three
and dn six cony l‘nilhl]ﬁl
e pecord album i
Bartok quartets is \I\° o

end, left, two impressions beyond | tions, was the rule. It grew out
the memory of the superior gual-ithe pleasure gifted amateurs h
ity of all the performances. Onelin playing together and was
of these impressions is that a dis- | much a mark of culture that everd
gervice is being done to this di-{family of wealth encouraged
wislon of musical art by the man-|Whatever group of musicians wi
ner in which it is presented. The |considered, the music was so wrl
other is the rather terrifying con- ;'»en as to give each instrumentalisy
wiction that contemporary com-{an Important part in the whole |
posers know nothing of happiness|And it followed that the musi
nor do they possess any sense of |itselfl had a subtletry abouf it tha
humor of the pleasant, old msh-muelv underscored virtuosity o
{oned kind with which to lighten|asked for high drama. It wag
Jheir creations. Both  these |meant to be beautiful through the
thoughts add up to & gloomy per- individual volces of the instru-
spective as regards so charming|ments and to convey musical ideas
an arl as chamber music. of refinement and taste.
With the astonishing growth of| Even when Beethoven cast a
interest in and appreciation of {new character on the style and
chamber muslc, it has become a|groups of musicians in his day
major factor in the concert world. |began giving performances open
The number of excellént string|to the public, it still retained ite
quartet groups has Increased.|intimate nature, It is only in re-
What has been done to this type|cent years that efforts have been|
of music within the last quarter|made fo enlarge the somority of
of a century, is to bring it out of {the tone and to make of each
the environment for which it was|composition a dramatic expression
ereated and make it a rival, as far (requiring tremendous vigor of
a5 possible, to symphonic en- execution and excessive contrasts.
sembles. It has now left The Hungarian Quartet last Sat-
mate surroundings of privai 5
tertainment for the large, public
hail. |
The change has also affected the |INE
character of the play ism, so accustomed 'is the public
veloped a style t y P to performances like that of the
vivious consequences. An example | burbulent J uilliard musici
was at hand during the Coolidge |Several other string ensembl
Festival in the widely different|have attempted to capture the
performances of -the ]{)Jnﬂnrlan {true chamber music style and
String Quartet and the i their programs have been mem-
Stiing Quartet. The former ad— |orable.
heres to the old school while 'he| But in general quarfet musi-
young men of the Juilliard en-| clans cultivate a robust delivery
semble are very modern indeed.|#nd seek, apparently, fc approxi-
Tt would be difficult to acelsim|mate orchestral somorify. In the
both as ideal interpreters of|spaces of a large hall, the per-

ni‘amb{rmquL without diseardin .fect- blending of four instru-
s as to the atm of thiz| mental volces into an expressive

1ch. | whole, cannot reach the I
The erigin of chamber mus | a8 1t should. Unless the ins
s hack’to periods when r\luc,lpl ments are all from one maker,
£ : {where tonal equality s assured, ]
{ more or less, there will be a va-|
iriety of sound, distracting in it-
1f. When these differen 1e
accentuated the individual

Op. 76, No. 4 in'B flat, and Op, 77,
|No. 1 in G, and Schubert's A n”nq;
I;)u.mn Onp. 29, No.
The performar

I YEAR, the Quariet pre-
tHese works al

sented

ibs mnormu‘
wever, nm forth-

> suceessfully with its
y contents, J.D.B.

ssary. In fact, the e
cacy and charm of their play-
seemed almost an anachron- —
This Glipping Fromt
MADISON, WIS.
STATE JOURNAL

rmusic by Columbia com-
t and importance, Only one of

VEry pop- —

and over -n-npham
c“ww :1'(“» the listener is fatigued

1d the mu: content. I no|
wise made clearer.

New Works Are Bevere, |

X must be admitted that con-
temporary writings do not lend) |
themselves to a suave interpreta- |
tion. Whether the energetic en-|
'l sembles have given this idea to|
il the composers or the latter seek|
e the chamber music
scope, with a2 new st is hard|
il to determine. At any rate the|
| modernists seldom  cr
{i ments of pure beauty or of the|,
d charm of fantasy to be found in;
! Haydn or Mozart. The last dec- :
:ades have had little of happiness ) 7 e and note =d by the K‘Drnpmr
4for most people, it is true, buti;
iz it not the duty of a composer
o supply it. If we are to revolve y
continually in harsh facts andis
Ieloomy forebodings, 'we do not!’
Ineed music to that end. All the
jnew works heard at the festival
jwere severe in outline, tinged

, and often powerful, this sym-
s performed wi ) care and
You probably \\:-\l like it
. unless you

Here they, are:
BL i, Bariol\ Six quart

the mmpnc.f.r
L‘u usually expressiv

with metaphysics, and even when
[ purporting to be somewhat hu- |

b movous, lacking the grace and| ERl Bl
elegance of the greater masters.| § -““,!‘i""’: i
| For many people, hearing music | leans” an
lis an escape from their daily A E
| problems. How much better would) Chieag ple
| the art be served if wmw;ﬂe ¢ with
too, tried to get away from thels

dll’: paired un an J P
Bowles work. The
d on French Creole
Fodt movements depiet

i realities of the present by enter-|f g rhol
y|ing the land of fantasy. Thelr|a .l::n“ mpr' 1
b | modern speech would be softened, | 2 a 19 3 b 1!|¢E Hll;o:i, C,\,
3 the trend of the modern idiom |y ; o
2| be clarified. Certainly the expres-|c ‘mphony No. 2,
1| sion of happiness and of whimsy|l il the New .'\‘U]:k
i | cannot retard the onward march|s Philharmonic - S¥ymphony under
1| of music’s development. But the Mitropoulos. . Compact, intri-
|pnb11c would like it and ba bene-|
{1 -!‘Led by it. |

o~
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New Orchestrq Succeeds

B
¥ MILES KASTENDIECK

ew Friends

Enown chielly for their 1nle_r~
bretations of ‘contemporary musiec,
the Juilliard Strihg Quartet found
themselves playng Hayi_in and
Schubert for the New I‘rmpds of
Music in Town Hall last night.

Their fresh approach carried
with it a ruggednels and inflex-
ibility not wholly compatible
with 18th-century elegance and

L':R“Dunigrﬁ for this

an work -
Thomson's

Virgil

string quartet with  Genevieve
Warmner as soloist, One of his finer
lcxy. lons, it blends words and
notes sympathetically and stylis-
tically in & certain kind of clas
solidity,

w8 Clipping From
BUFFALO, N. Y.
NEWS

Mater” for soprann anr‘t

m]LL]ARD QUARTET |of the instruments. It does not flut

| ter the ear,
|cerity in this music,

PLEASES AUDIENCE

but one feels a real sin

he youthful enthusiasm of the

WITH BARTOK WORK.I.TU?[‘Iiard players—a distinguishing

|feature of all their pe
|—and their remarkable unity of en.

By THEODOLINDA c, BORIS
BY HAPPY PLANNING,
Juilliard Quartet’ which gave

the | 5emble produced
the|ing of the Bartok
Buffalo Cham-|rewarding experience for the li

formances

& searching read
and certainly a

current series, |teners,

] 's Sixth—and
—Quartet, which the
Players introduced
cert here last March,

Like most of

last |\ was given over to Haydn's
ard |rise” Quartet, Op,
con-| Beethoven's E.
{59, No.
Bartok’s musie, 1his | were

The remainder of (he program
“sun-
76, No. 4, and
Minor Quartet, Op.
2. These classic w
ed with a

deli eshne

quartet moves in a world of idiom 'and glow that kindled the listene

quite new,

in music based on
ideas of the past.

F .. | Hall was
It offers, like most of B”mksinext coneerl in this series takes
ace Jan, 15, and will be given by |

he Loewenguth Quartet. |

music and especially his quartets,
4 rare opportunity
a music-lover's vision, somewh
| Beethoven’s last quartets provide
a like broadening horizon to the
music-lovers of that day.,
| - L3 L

AS THIS listener wrote last year
lon the oceasion of the first Buf.
|falo performance ofkhe quartet, it
| produces highly original musie, ex-
(traordinarily unified in structure
and unusually rich in its own exX-
ploitation, tonally and technieally,

1 ith little or nothing|
of the immediate tangibility found|
conventions or|g,

for broadening|

imagination,

The large audience in the Mary |
aton Room of Kleinhans Music
warmly appreciative. The
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39
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Mrs. Coolidge Honored
At Capital Festival

By James G. Deane
INGTON.—A  notable ehamber mu-
Tked the h anniversary
“oolic Foun-
at the Library of Congress on
29 and 30. It was the founda-
enth festival, and the first Sec
in
plenty in A
STAry

€
since 1944,
Four world premieres were
ed, and Mrs. Coolidge herself-
godmother of chamber mus
hand to hear all five coneeris-and, at
the final one, to celebrate her B6th birth-
day. On that occasion Librarian Luther
H. Evans paid tribute to her “we
osity, vision, ideals and perseverang
aidin chamber music and musicians,
Mrs. Cool > inturn paid tribute to
the tweo “indefatigable partners” she
said helped hor create the foundation
Dr. Herbert Putn librarian,
and Carl of the Ii-

highlight-
the “fairy
"—was on

die

ment ol

. Tormer

turned out, the premieres for

0st part proved less satis ing than
iperb performances aof established
works by the splendid artists sermnbled
by Dr. Harold ‘acke, the foundation’s
director. Firs( 1d probably most sue- .
i ul of the new works the Fourth

from an
1 robus

ort - a  bill h
Schubert's op. 161,
: & Piano Quin
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minor, Horszows
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A eoncert of chamber mus

the Juilliard. String Quartet

artists: serie

i
B

n who
reatest

The group was founded unde r

Epoisorship of
“oundation to s
esidence at th

Capable of the cxlreme confras
and rhythimic emphasis of (he Bartok
the Juilligrd reached easify for fhc‘
Beethoven, The of the melodic

b 10US ullerances of

Iy Te Were not their

| usual difficul selves in the J::ln.r[sni\l-lr

four Young pls CTs, )
Neither was the warmih and he

of the Havdn Sunrise Quartet b

rfJ_c players reach.’ From the odd

of the Bartok through the leasanties

.I.J the Havdn 1 the H'ngcd\-n{: the
the four men proved Lk

Eamber gircles With an case

ind an fl?\fli‘!f} that was mc:.\'.‘.

ions: first to trans
t ber snusie, pl,
future

| the

old and new—
periormance,

“The four wyoung
whom have disting
selves as solo perfa

Personnel of

Raopert Mann, of
® raduate off

The quartet was comp
ert Mann, first Violin; R

cond vialin: Raphael Hij u:l
and Arthyr \\"imr;:r;nd,ccrju.} h G pant ‘in mn_r_hsm

= e thaca, N. graduate of T ;

mouth College: The (_,urt{:is ;.ngh?u

Harvard Univel AT :
r - 1e Bostog ;“ﬁp 100
EI:E‘ nESt]ra”[ ;Ilﬂf.i Arthur ,om-ad.
w York City, graduate of the
o nservatory of Mu-

natitute and a
former member of the NBC Sym-

phony Orehestra
The proj

ol F!.“ME Sn

in E_Minor ; i ;

ul.mrcn: ‘and “Quartet in F." Rav

the Juilliard Musi

m

It envisaged that
he quartet would fulfill two. fune-
t the art o1
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‘hamber Music Made Alive
by Juilliard String Quartet

'_'Galﬂm reans are indebled to|formation—"To stimulate in Ameri

tate College for a ver
A
he concert given at the
Center Tuesday evening
mazing ensemble, the|
dent String artet of Juilli-|
Sehoolk of Music.
| If the fou
else. that e
the” appreci

ning, they convinced
ive audience of col

ting of] chaml

ery [ca the development of chambe
important musieal \music in keeping with the highest |
ideals and noblest traditjons” |

Some Definitely For More |
The size of the Christian Center |

! _ |Chapel at Morgan C
musicians did nothing |able for the

Eerforrninp,‘ and hear
i | nber music, which
ineffective in too large an audi-

well-known musi-| torium.

ﬁge folk !
ians and mugic lovers of the city
that chamber Fusic is not a prized
ssession  of few professional |
ntellectuals. |

They made it'part and parcel of
the great heritage of beautiful mue
sic {hat the wholge world may love;

Not Hard td) Understand N

In other words, strmg quartet
music, often consi‘q'ered the “hoit
toity grande dame? of music lite
ature. became th §thoroughly de-
lightful and understgndable “neigh-
bor next door "

Yet not one iota of the highest
ideals of musiciansBip was sacri-
ficed by the young performers,
each of whom is altalented and

events at the col’ege.
a plan materialize, Baltimore mu-

excellently trained
Of all the ensem

ayer.
instrymen-

tal music. a string quartet or trio|

i35 one of t

he mpst | exacling in
terms of technique . ahd interpre- |
tion. \ {

It not only requires performers
with a high degree of individual
skill, but demands rigarous discip-
line coupled with an iptuitive co-
operation that suhc the |
uoloist, yet exaltz thel pa
part he is playing.

[ The Juilliard Quartet
an’ exacling n [
maturity and finesge bf an “en-
semble- of years ing. =

How Name Was Derive:

In the early days of the develop-
ment of instrumental music (I7th
Century, to be exact) instrumen.
tal solos were given ithe name
“gonata” to distinguish them from|
“pantatas” or voeal selections,

These composifions, which began
with a simple ‘piece, were |
awritten in a suctession of con
1n§ pieces or “movements.”

ranching fréom the opera over-
ture came the® “sonata datchiesa” |
or church sonata in dignified styvl
while from Athe popular
suites (“populidr music” e
those days. tdo) came the
da camera” [or chamber
which was performed usually. i
large room jrather than in ‘con-

|
rendered |
with the |

ian composer; gne|
the interesting
sonata salo

w
thug the s g

Opening Work Prepa

The Juﬁ. ard Quartet opeor
program with a composijtior
great 10th Century Italian musici-
&n, who is'noted for his contribu-
tion to thel library of operatic mu-
sie, rathen than in the field of |
chamber music. |

Thoughtful program  planning |
jhad placed this quartet first, rath-
ler than on of the less stimulating
guartets pf the

hjch usuklly open

iness df the Beeth

3 Minor jwith its wigo
puntal scoring and an intere.

horal-like adagio theme in whi
the four instruments produced so-
morous tones almost comparable |
to those [of an orchestra.

If in (melodic passages more
warmth of tone might have b
appreciated, the amazing te
proficiency of the players proved
a compensation.

Ravel Tapes Well

fhe French modernists known
as 'Impressionists,” the
most. popular in this country is
Ravel.
. The Quartet gave a very con-
pineing and stimulating perform-
fanee of his Quartet in F. The ro-
bust rhythms, the hauntingly beau-
kiful melodies and half-veiled dis
konances appealed to the audience
which applauded enthusiastically.

Composing the Juilliard Quartet
te Robert Mann and Hobert Koff, J
iolinists, Raphael Hillyet, violist, |
hnd Arthur Winograd, cellist, The
msemble was founded by the J
jard Musical Foundation and oper
ites non-commercially.

Tikh Tact Micednw's AANARTM———

A number of persons in the au
ence expressed the wish that th
very excellent concert would mark
the beginning of a series of such
Should such

sie lovers would find theMselyes
rewarded richly, judging by the
Juilliard Quartet concert—A, K. &
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Oct, 21 was a red
letter day i
nals of

wmsic  and  its

PWETS

coneerts,

Jela
Anniver
ommittee  in

Evening.

intrepid

sented

s to he devot
il oeeasional
rt and Schutz. Mr.
1 couple of seasons ago, :

insky. He 1 now added

Robert  Craft,
and
11 enthusia
the first
d ta modern oc

-back to F

c
to those which he plans to present. He b

1is oceasion with twa Schoe

of which was prac ¥
perhaps Scl

The former, :

nbe

LNOWH  COmMposi
20 (1927) for yio

=t, B flat clarinet, |

mtemporary

ve had

youth=
st, pre-

be protected and helped and not suffer
deprivations that Bartok did. A third s
was Ir Horvath, envoy of the
Peaple's Republic in = Washingtc

gram included “Out-of-do

wconid Hambro, planist;

sented by Max Pollikoff,

Helmin, | o th

sung by Cantor |
Joan 8. Stein at
4. played by th
per ances
senfed an evening

ep
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n and
: f the
its openir I
» attention and to

sten to works in twelve

(1912}
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Steuert
violinis

I by Louis P:
Howe, guitar
o o
A Memorial Concert for Bela Bartok

Five wez ago, DBel:

Bartok,

nt musicia
who are to
future; A

he had commis
lusic the
He also
tment ol
r« would

Son-

a Governmental
Arts and Letters so that great

the
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League of Composers Program . g——-"""" 055 o =

The season's second concert Town Hall, Nev. 12, 5:30

Celebrates Copland Birthday ‘[ s s 2, 0 Vi

Winograd, cello) in guart
Sehubert. Both cla s )

: l‘hg- careful inlt:r;l:'ol_ut on o
[Y\].. ’!m:‘ e cellent ensemble. i]a_\_tll_t
te of Nowv. 14, the Les : Xt nsemoble: Hagtis
I — rize" Quartet vecel a vl Clear
e o s i mo way suffering from prTE
‘.'(‘“dmﬁ"l.‘l1r" same ¢ waracteristics distine
i3 |l1:~"h' playing of the Qufu'l:i ‘n.—.
3 major, op 77, Ne. 1 Sehubert's (r,_ua.:T
1 major, op. 7T : LS
tet in A minor, Of. _'ﬂ.l_i\o.l”'?;l nl\::“
- musicians in a [ine Iy 0
e i ot o the expres

11 this score.
demanded by {h B0 for so- clearly and
L'I"l\or!z_-un':- Stabat Mater 1 iy and
I

and |
ayvin El!\fi. =
p1l under Mu

W
filled 1l
1senm of
and me

(Continued from preceding pagel
[

prano and string guartet was the con- % % e heen whippe
temporary composition heard. This is one G with
of the finest of Mr. Thomson's shorter et ¢ other maste
i icces. it has wer, and in melodic an car fer
Nemporary  Americin co Uiz, hf_ oo ol i and an ¢ 1
e eyez of the world ; / lnes a moving simplic harmony. Ang
e (Contand's i Warner, yvoung Metropal almost
i i excellent
3 zer ta honor him ¥ Prano, \tin. ]l]l]\l‘i( Hu’i(: A R
: - sre dramatic voice mig ave bee
them  received remuneration LLRTE LRI W1

SErVICES

Drawing by B, F, Dalbin more approg
af the program Aaren Copland
ent works, theearlier - - R
were also reco ] . . This Clipping From flaywles e
Jpon & Day, dat- s : MUSICAL COURIER ¢ ¢ ihe cliss

i : IER : the  cla
ot anic fiel : ol NEW YORK, N. Y. ni; Haye

1950

Copland Feted by
Composers' League

sel, sopranos: J 3 ! X NEWYORK C]TY
i 'y conce ; o i _Jl';nlmnlrlu];_ piano; D ; : METRONOME
violin; i 5 . nen i the _
bert Korff,
viol t
ew York Qua
lolin; Mi

Win Tt 2
) b ; 3 and accompani
s and sta i

AL 1 1 L8] heim; the

rangement of { hort Symphe O

pleted in 1933 wed e o e
Iring Quartet and N

Oppenheim: seven 5

Poems uJ’_ iy Dickenson, st

gi;mml with the composer at the plano;

g=:|rIJ a» closing number In the !’.-:;.:nn:iu-‘fI 1

P rlormed hy * Schola Cantorur l‘IT-I AL HECOI{‘DS

der Hugh Ross, with Winifred © as

soloist. During t1

) :\..'JJ.H?erfr read congratulatory messy

Bl erdedr it :\‘IHcln ]!ml p_u‘ul‘mi in from this n)ul'!ﬁ ) -””-'I

. Al urope, The concert was followed hy Ii‘

CEetL SMITH A reception to the composer. HW. L. o

Sara Carte
Unstn'a

Intermission,

iard Quartet
magic circle

.
BARTOK: QUARTETS 1-6. Th illi
H 0. i

4278/9/80, $4.85 L ilised Orars
this month, of that Very

: , of chamber o izati i
«hatfiver}. thetr_ normal performing ‘qualities, have 'gf‘;}ﬁ:ﬁ"s “]':m‘h'
r;]:cor 5. IIerc, N a superb conspectus of Bartok's six Guartet 19“{; N
L{g Juilliard musicians seund as no group in retent rn:::( . ok
ir-:l‘:-ﬁ m.mncj: is in the LP grooves; there is balangs amo.,or};f, e;_rcry
it'elf ments; every rich aspect of the music is Preserved, ‘111_] i
; “ ranges from f] imperfectly developed, | think 6 pk
tifully organized movements in a gracious survey § Rl heane

finest work. [ < o4 fine fompusy

version of

in the then, suddenly.

Sympliony ; an
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- By Marjory M. Fisher
The News Musie Editor
tands today for Bartok and
y—the combination realize
the Juilliard String Quartet's re-
cording. of the six Bela Bartok
string quartets for Columbia. The
playing of Robert Mann, bert
Koff, Raphael Hillyer and Arthur
Winograd on fhese LP's is the sort
sorl one stops to lis to—and one
anticipates their personal appear-
ance here later this season much
mora keenly than before listening
to the records,

The quartets were written about
10 years apart—1807, 1917, 1827,
1928, 1934 1839—thus covering
A large period of Bartok’s creative
life, 'The, b
study for students of music h ¥
as well as lovigs of chamber music,
And if any. find the later quartets
A bit on the “modern” gide—]
them try the first, with its beau
as readily enjoyable s any “classle.”

Popular Items

it is billed as “Quartet in Residence”
— & still higher distinction.

If less sophisticated fare is to be
desired, De Paur’s Infantry Chorus
sings work songs and spirituals ex-
cellently; the Mormion Tabernac
Cholr of Salt Lake City h
Volume 2 of its recorded repertoire,
and Isase Stern's fine playing of
the violin selections from the film
"Humoresque

saac Stern also has a new 12-
et

Inch LP of “Violin Favorites" in-
cluding an’excellent diversity rang-
ing from Bloch's “Nigaun" and
Dinicu's “Hora Staceato” to short
works by Milhaud, Prokofieff, Sara-
sate and Kreisler. Vying with it is
Francescatti's Violin Recital—also of
favorite program and encore num-
bers ranging through Wienjawski,
Paganini, Schumann, Debussy and
Ereisler, . , , Either one or both
ecords will make idenl gifts for
who want short numbers for
sical entertalnment,

Ouvertures Galore
An LP devoted exclusively to over-
tureas by Suppe comes from Capitol-

are also inc . This
will certanily mas “different”
gift for one who likes the opening
numbers on . orchestral programs
best!

bin have recorde
ia
34—which {5 cer-
m novelty for four

hands at a piann.

Sym Samples

A e T d
The Little Toy

This Clipping From
LOS ANGELES, CAL.
TIMES

ecordir g of Bartok Quartets Beautifu

phony Orchestra for an LP titled
“Symphony in Brief,” no doubt has
an edy onal and cultural value
in that it takes the more grateful
parts of majfor symphonic works
into homes whera tha complete
symphonies might seem too: heavy
fare.

For this purpose tha record con-
tains the first movement of the
Mozart Symphony N 40, the
Scherzo from Beethoven's “Erolca”
and single movements from Men-
delssobm, Brahms, Rimsky-Ko
<0ff, Bibelius, Franck

repertoire. It
like an sequain
will o doubt de
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A Look
At the Arts 75>

More Records Recommended as

Christmas Gifts for Musie Lovers
Tatay, we continue our suggested Christmas
:ome of the year's outstanding releases on 83% rpm. k
INEg- recor Last week's column dealt with recordings o
complete aperas, ballet music.and works issued in connection
with the Bach bicentennial, ek's will list what we
consider the best, most interesting dises of symphonie work:
concertos, chamber and yocal mus

In ito
to:mu the bedten pa

jof your: gift may already havel - =S P
SERGE b el |Sonata No. 26 in B flat Major
: . ¥ TS
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v since the reciy
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ent R,
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Some Movie Awards
Of Considerable Merit

e, | A
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{one
(K 4

inbining these
mning 5 tn make up an

plal

S s
and
10 diz-

nando Va-
rring music
1 compase
of Domer

is Robert|]
I for Calum-|
expert on

1 in P Maje
Nathan Mi gives a
ingratiating performa
Glazounoff Concerto in
oonnlad with o fats
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Tourel And Lo
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has devoted
Lo reledsing many of his
Enown iostrumental wo
|it5 recondings are fasciy
W absolutely  authoritative,|
But we would recommend par

i Heulavly the Symphonies Nos

("Lee Midi”) and 8 (“Le Soir
eonducted by Frang Litschauer;
|Kos. 82 (“The Bear™) and 85

Brooklyn-born Jonathan Stern-
berg, and Nos. 87 and 89, con-
fucted by Hans Swarowsky.
Piano Recordings

de Falla's
dens of Spain”

and Moza

competition in another heal
ful Mozart Concerto—No, 21 in

PWINCiL GuUring:- ine  past _Veal‘,ltel_
itself principally|finer dises than the three Mo
188587 | 2ot Flute Quartets, featurin
Al ralius Baker (Oxford), and oné
g by Jolm Wumbtier Alexanier
chnelder and Milton Katin:
of
Fiute, Vielln and Viela in 1
Major (Columbia)l,
Modern Scores

(“The Queen”), conducted by|modern chamber music, you
could choose from the three C
lumbia discs of all six strin
quartets by the late Bela Bar-
lok—exeiting music ‘exeitingly
For piano and orchestra there’s{ played by the J; i
ta stivring new version by Ar-|—or the same composer’s Music
| tur Rubinstein of the Rachma:|for Strings, Percussion and Ce-
ninoff Rhapsody on a Theme of| lesta, wonderfully recorded by
Paganini (RCA Victor). On an-| the Lof Angeles Chamber Sym-
dather RCA Victor dise, the sameipho :%
i 5 ofe of his alltime| truly
ried performances of [ the, Columbia
lights in the Gar Hudapest
Sl Darius Milkay 03,
Jonpertor No. 23 in A Major| 14 and 15, then combining these|
(K, 88), Running him close|ingenious works to make up an;
vetel,

C Major (K. 467)—is Robert{lenti plays some stirring music)
Casadesus, recorded for Colum-{by early
bia, Casadesus, an expert onjwho were pupils of Domenico|
French music, also scores with|Searlatti, which is now avail-

Figie loyers will find mg

Beethoven's Serenade for

If your gift recipient liles

ujlliagd Quartet

(Capltol). Something
ff the beaten 1tr

is

record of the
e playing
: Qunrtets D

Harpsichordist Fernando Va- i

Spanish composers,

his Columbla dise containing|able on a fine Allegro dise,

the Franck Symphonic Varia-

tions and D'Indy’s Sympheny|partment with one of the fincs!
on & French Mountain Air. | vioes g

I vinlin concertos there's a11|[.3;_-n.\n of Poulene und R
exceptionally brilliant recording| songs. Interpre
by Zing Francescattl of the|passed artistry
Saint-Saens Concerto No. 8 In Bigae and Franels Poul
Minor and the Paganini Cot-| fum

certo No. 1 in D Major {(Coluim- 44
hia), Nathan Mllsteln gives a|nj

Lwar, Ingratiating performance
1of the Glazounoff Concerto in

[ & Minor, coupled with a feteh-|and -
ing Adagio and Rondo of Mozart| (Calumt
|1RC,\ Viector). Weslminster byear for

| which has vecowded a preat deal)

of put-ofsthe-way. music,-is first)
a modern version of thel
| tvrical & " Minor Concerto hy#

Karl Goldmar k- excellently,
played by Peter Bybar, Juscha
Heifetz's jpick recording ol both
viglin pag% _L%-tl:e Hach Douhlg
Concerfo Iin D Minor js quité
poor, bul the dise is worth oyn-
ing for his exquisitely ph?se:i

rt's - Congderto

)

reading. of Moz

No, 4 in D Major (K. 21§) on
| the Teversa side (RCA Victor).
| For Columbia, Tsaac Scovn has
doubled as soloist and Conduc-
tor In a magnificent perform-
ance of the litUeknuwn but]
kighly pleasing Concerto No, 1
in ' Major on a disc which also
includes his playing of Mozart's

Finally, we're in the vocal de

dizes ever veleased, o

sl with un
by Pierre

. -Another -great song
that s which Jer
i [Eohard Dern
. Moussorgsky'=
Dances of De
g - UShehRzade
, It's been a greal
corded music,

W]} 3
Tourel
in  perf
figs ant

DA B L T L .

ST L L T e R Tl

Robert Casadesus' 111a)ring of { writing . the Contest
Chopin.  "Baliades” (Columbia) Stage, 49 Portland|
RCA-Victor's complte “Rixole {Straf, Boston.

1o, with Erna Berger, Jan Peerce
and Leonard Warren (t
own favorite): the Mozart
phonies No. 38 and 41 by
Thomas Bestham and the. Roval
Philharmonic (London) and the
London recording of “Die Fieder-
maus.”

For lighter numbers. four Col-
umbia releases seem to be in gen=
eral favor: Benny Goodman's al-
bum, “Jazz Concert”; Dorothy Kir-
sten's:recital of Gershwin songs.
the “South' Pacific” album and
Bur] Iv Animal Fair," a natu-
ral for children.

Some Movie Awards
Of Considerable Merit

The magazine, Holiday, just has
announced its annual awards to
“those movies and movie makers
that have, in the last vear, made
putstanding and honest contribu-
tions to the fole of the American
maovie as an ambassador abroad.”
Because these awsrds impress us
as lexiremely intelligent ~and
worthwhile, we should like to dis-

iy -
f all, Holiday has#lven
de ta 20ih Century-Fox's
“The Jackpot,”
slarring James
Stewart and
Bacbara Hale.
The [film treais

‘First o
Ha acr

without |

ness. It de
a "pleasant
either
an be-

e maga-
home

local
home inte~

have been
department store. 1Thel g
riors are hones lived in. ' "Fhe
Jackpot' iz Amne from Mont-
¢lair to Sania Monica, from Ban-
gor to Mismi'"

" Holiday also named that
lent film, “My y Street;

mavie wa
out any m:
than  §500,000.
mavie concerned with the murder
of a curvaceous blond in & an—}
ton taprogm, and fthe solving of
the case by a young detective of
Portuguese - American stoe k,
played by Ri Montaloan,
with the aid of a Hapvard expert
in medical jurisprudence, 0 s
marked by warmth and honesty,
as well as “the documentation of
American justice at its best as a
tnol for finding truth; not just an
easy conviction.!

The magazine’s individual
award goes to Joseph L. Mankie-
wicz (who 15 one of our pel en-
thusinsms), the writer, producer

=
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By MILES KASTENDIEOK
Modern Music Juilliard String Quartet Opele.

Casoades of dissonancs fell on . . &
ecting ears in Town Hall on hu‘ﬂtﬁi Music Series at Design School
atiurday night. In the early eve- choo
ning the Chamber Art Soclety By RUTH TRIPP of the Museum, to enjo;,
|conducted by Robert Craft gave The Juilliard String Q ag | colfee on stage afte
a program of Schoenberg, Strav- presented last eveni 3
insky, and Webern. Later on, the seum ‘of Art nf the R
ﬁils!‘?&r:gk :nnmizfr{:;ﬁ °:$‘:e1: School of Design. The concert
listlng\!n:_;_r Bartok Works, the first of the chamber m
Craft offered Schoenbers’s e auditorium
Reptet, Suite Opus 29 (1929), lled with an apprec
Stravinsky's Chant Dissident
(1919) with Arline Carmen as
sololst, Webern’s Thres Songs
Opus 18 (1825) with Madelyn
Vosa as soloist, and Schoenberg's
wplerrot Lunaire” (1912) with
Erika V. Wagner, sprechstimme.
ns on muscal
¥, ea y made its defl-
contribution; a8 © mmuni=
sle, only “Plerrot Lun- ; :
i P This Clipping From
The musio performed in be- : ; LOS ANGELES, CAL.
tween the speeches made dur- d rtet : NEWS !
ing the Bartok memorial pro-
gram ineolu ded 0 ut-of -Door”
suite with Leonld Hambro, plan~- -
ist, Second BSonata Tang Eb.f z ) Are T sbeé h v
Max Pollikoff, violinist and Lu= ¢ fioli 1i e wWs
g er, planist. nla, Ar . ’. z
”ffnhure?gf: E_:arl:i".lr‘ folks g " F bty | ar 2150 A.D. (Atomic age) will
Bella Herskovits, 5 - A : | y n 2 'y HL_\'liiirrl;l' h"u_‘u l.h ns that
Fuidl Rl 7 gL L ¥ Ler hi
| Btring Qu;éf:g. S , ; = | the t in the cl radit century lied 1m1:.ovzrished:
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ory Was un-
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® The Juilliard String Quartet,

esidefice at the Juilliard School of quartet-in-residence at the Juil-

. Juilliard Quartet Sparklcs uste e e it G
| Waxing Six Bartok Items

Le

String Quartet, quar-

liard School of Music, will en
In addition to
they appear in
Rosina Lhevinne,

their regular coneerts,

bark on their second transcontin:
no quintets with

ental tour in Januvary. Pianist
Mume. a Lhevinne will
iy String riets.
BARTOK: Six String Qu?_ :
Suiiiard Quartet. Columbia’ ML This Clipping From This Clipping From
e - 4 sach.
42;38-;9-3:;::5:?&1;1 have done M#€IW'C¢16$|2‘§RI$A MUSICAL LEADER
olumbia b CNLY

s all ome of the impr "'a_vr CHICAGO‘ o
Islc.r\-it.'es in recorded music nis=
JAN 1~ 1858

bory.
Chulnbel’ l”.usic The Bu(lapes; String Quarlz_l_ recently

b the Quartet in g

3| OEraE They are among
pusic programs. / 4mor
:1‘ma most remarkable -achieve-|
n.xe.nfc in chamber sic . 2! : whic}
lterature, Covering a period o
20 wvesars In tI:r-. f
twentieth
illustrate comp
in musical ide el
of the late Hungarian genius.

The Juilliard (!uu_ﬂt-t lms‘
played them often in importan
festivals and on their regula.r
programs. They have lhal fami= ; .
Harity and authority in them ive or j ! g o
that .prml\w:-\: the most conving- S
ing reading.

Th quartets  are hellr-n'r‘]
; iy shamber
g \arly today on our ¢
le:{u‘Jr ; ':”.lll'll to the es s
i - £ tour
whielh :

e
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TLEﬁIiHl : i power - an o i
peauty i wit affection The Juilliard String Quartet e .-\l on
nhuend R L Second t v i 1 this o In some
N v 1 : I by Rosina Lhevinne.
Bartlett : Rae Robertson will zive the
rican  pren [ G. Francesco Malipiero’s
] ) pianos concertante, with

Fabien Sevitzky,
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i b, enthusipsm and brilli-
z were allied to technical sy.

' ty In the projection of

| e program. which includeq

_rl'\ﬂ\rf;!'ll"' lli';,\'r]r; work, op,

e By EDGAR S, VAN OLINDA ot o 2y e Beethoven quar-
This Clipping From MHE Albany Chambe Aot ”": 'IL?':;‘
o Aick ] ! : :’I;;II Ic dith quartet by the
| 1 “eCh composer, Bela Bartolk,

NEW YORK; N.Y. A, AS was 1o be expected, tl}e
Youthfnl HPOUD gave an alert,

e : : well:groomed interpretation of
. y the classieal composers, spiced
with the techuical fireworks of

the Bohemian composer, wheo,

Incidentally died In 1945 ¢ the

| . g Yo ; ot | Trodean sanitorinm in the Ad.
Compose : : irondacks,

beague of Compaosers
Carnegie Recital Hall, Dec. 17
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Rapheal Hillyer iz a member of

the Julliard String Quartet which atterns insi

| i : erns,  In splfe of ingistent)

is on a conc‘m-{ltour in the w_est.l applause, the members: of ;‘ho

They will play in Salt Lake City, | . ; . i i quar offered “no encore, being|

B AR Sintiler Cancouver; Lo . | SoUteit to rest on their latirels,

Angeles, San FErancisco and Dt__!nr

ver. =
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lors and unusyal s thmie,




Thia Clipping From
SALT LAKE CITY, UTAH
DESERET NEWS

ard String quartet will appear for the |
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CONCERT—The Tli]llxir‘i't String Quartet, consisting

LAKE
and -\1 nul Winograd, will play concert

Raphael Hilly

ay.
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of Robert Mann, Robert Koff
on Granite ser dn

GRANITE SCHEDULES
JUILLIARD STRING UNIT

siled as one of the count

will make their appearance
hen the Juilliard

f

Four ,-'-\m
leading chamber mu
rani

Coming from four poin
ans came together in the quariet

the musict
'E‘nurnlahn tn

the Juilliard Mus
dence at the Juilliard ¢

perf

F‘nrﬂdﬂﬂ orey
er, Ithaca, N. W

e players | 1
Robert Koff, Los Angeles;

Rohert Mann,
and Arthur Winograd, New

Raphael Hill
York City:
Noted for
as old, the group s expecied to nelud
or warks on its program.
qu_artei.s of Bartok, & project thal h_an
nenge {hrpuih recordings of the series b

their careful attention {o new music as well
me modern work

it performed the six
brought added promi-
Columbia Records

the Gr.

Wednesday ing at

SALT LAKE CITY, UTAH
TRIBUNE
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From the poin
ity of mu

paratively 119\-r
Quartet,

It was the
1’ string qu
locally. Provo,

8
months, h
sm_h
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imate in Music
it important? BEC’HJ"{!

ig found in this mediu
att ‘actmns ths
plx.gue the coneert circuits cor-
mtl# that i

T0-De-TOTEOLTER MUSICA]
is assured all '-&‘to.ndants
The personnel of the quarlst
comprise the youngest pr ofﬂnsional'
group L have ever heard \
No So Juilliard I
Ordina this would seem fto
miitigate against it, but not so ith
the Juilliard. Topped by the \1(:11n|
wizartry=e® Fobert Mann, the en-|
semble iz composed of four artists
who are perfectionists, even in |
their youth.

Tone quality was superb; bal- |

ance, matchless; intonation, sur
as a di ordination, perfection;
phrasing and interpretation, in the
finest taste, and realization of
technical difficulties,

taking. Above all else was an en-
thusiasm and zest for the music
that brought a youthful exuber-
ance to Lthe entire performance.

()uallet Billed

‘ For Event by
Granite Arts

the h-gh
ril-South
.Tulllls rd

st charact
the Juilliard is

in

through teach=
to T r the pe
fine musie—old"
ough public pe

Given Brilliant Reading

With Mr. Mann leading the way,
the familiar Haydn G Major
quartet, with its Beethovenesque
n;hmzn and dashing finale was
given a brilliant reading. T
followed the Ffirst loeal gheurkll:;
of the Ravel quartet in years—
Loo oiten it gives way to the De-
bussy in programming. The middle
movements survive In memory
ov;’;‘t the other tw ;

¢ Ravel brought the virtuosit:
of Robert Koff, Raphael ]-li]l'vef’
and Arthur Winograd to the fore
in beautiful solo passages for see-.
ond violin, viola and eello, re-
speetlyély, The closing Beethoven
C Major quartet {Op 58) found
the ensemble ming to perfo
ance h ghis : witni
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Jui"iard\s_tging Quartet Performs

By Jim Fitzpatriek
_ The Jujiliarg strin

Peared _Wednesday

String Quartet Wil Play
Schubert, M ozart Numberg

The program to be played h-",.
the Julliard Siring quartet af

I‘ ite Aris Ay
ot an. | School Auditorinm,

& quartet ap. |
: r B
EVening: 1o gp 117 ON€ of the
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wWas Very Joung

Tand (e

| the tutelage of a g

den"
€ATE earlier, The
| master, it neverthele Toretells |
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e v man
: 1|r~-lnl:-p t vio- | study in New York, .
yhiouse thes g - x . e e
of the gr THE QUAR' was founded This Clipping Prom
former Port] , s Jullliard Mu-
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PORTLAND, ORE.
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foundation to
lopment of ch

ter of the Portland
ymphony,

Mann, a graduate of _rl1r.'
? hool "of sic, New
s winner.of the
ard in 1941 and
1al debut in Town

imulate
nber mu

2 al the musie schonl
and its four mus ¥ 1't'I mems
bers of the school ensemble fac- |
rs of .
ulty ¥ T
Leonard Bernstein said of the

s | Mult. College

Robert Koff, second violi
Raphael Hillyer, viola, and Ar-

his form

thur Winograd, cello, complete
e ' Sk the ensemble.
;:ll ’_'1.' mnl.ihuil'iun to guartet
Walter Pis

histo ston r_-tlul'.'ﬂ_"fl:ltl‘ OFFBIS Famed NY
= rahly shor

ed: ; e "y

sehieved 1 pertoction of enernste. | JYilliard Quartet

achieved a perfection of f‘?’ISCmS'!: S :

rarely obtained without many The Juilliard String quartet, of

vears practice.” Which Robert Mann, former con-

" Tickets are on sale al he | cortmaster of the Portland Junioy

Multnomah musiec school ﬂfflcr_-.. symphony, is first violin, will ap.

1109 SW Morrison street Lhrough || oo 0 coneert foday at 839

January, 0. e hogoiee aniEa s s the Playhouse theatre,

J. K. Gill company opens Janu={ oo the auspices of Multnomap

ary 22, college concerts,

rving Kolodin of the New YD['_k
Surllv\ln;rgltfz{ of the Juil]liard musi-
cians: *May they remain tngethrj-t
to celebrate a silver anniversalﬁ
in the manner of the F!Dugaleys.
Tonight's program will mcluds
quartets by Mozard, Bartok aut
Schubert. Tickets are on slalelao
the J, K. Gill boxoffice until 5:3
p. m. and at 7:30 p, m. at the
theatre boxoifice.

an
FIRST VIOLINIST — Robert

Mann coming wilth #fifhard
guartel January 24,
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Juilliard String Quariet
In Concert Wednesday Night

The Juilliard String Quartet is fourth quartet, which represenis
mmﬂuncﬁ-‘l‘ﬁ‘mepﬁomuy {ie lhis_ composer In his most vital
teresting program for Wednesday | Period,
night, when it will appear at the
Playhouse theatre as one of the
altractions sponsored this

tobert Mann Returns Here
ith Juilliard String Gro 2

* * -

MEMBERS of the Juilliard
quartet are Robert Mann, first
son | violin Robert Koff, second violin:
by Multnomah college concer Raphael Hillyer, viola, and Ar-

The musicians will play the fa- | thur Winograd, eello. Mr. Mann
vorite “Death and the Maiden™ |is & former Portlander and was
quartet by Schuberl, which was concert masfer of the Portland
hased on his song of that name | Juniow symphony for several
composed earlier, They will offer Years.
the Mozart A major quartet,
hich s fifth in a set of six dedl.
rated to Joseph Haydn, And they
ill play & Bavtok work, his

Reserved seats to the concert
will be on sale at the J, K. Gill
boxoffice Monday through Weds
nesday, -

CHAMBER MUSIC ENSEMBLE—Coming in concert Wednes-
day might to the Playhouse theafre, the Juilliard quartet
personnel is: Robert Mann, firsk violin: Robert Hoff, second
violin; Raphael Hillyer, viola; Arthur Winograd, celln,

JACQUES GERSHKOVITCH, LEFT, AND ROBERT MANN
Conducter and ex-concertmaster meet after 13 years

BY HILMAR GRONDAHL In no time at all this pair had

ok S Ehe Ses bty i |rounded up a third:and were

B ESIILR guArist giving trin recitals.

How does
r for thal matter any .=m§1[| When' they were sent up to
musical ensemble of serious I‘n- New England with the coast
ent, survive as an aconnnlncal_-,\ guard, they added their classi-
Folvent entily in today’s tur- cal predilections to a hot jazz
UIQHéP(;xﬁtinnm;n ex-Portland- | band of ten players fo become

J = all iy

Rnl ';n [hac,ue'an& hereabouts | one of the Service's n_1‘051_ POopLU-

'Ei|;vr1e°ca“ as the concertmaster | 1ar entertainment units in that

Junior Symphony | &r i .
?—:-hzgtrrta}a:? qja'-la;l:(;n Sears ago, | . With the mfin;‘g ih{"}w service
ras i m S ay, and gave | in sight in 1048, Mann an
abh'{n ;32\::@:”323“«3; Gersh- Winograd sent a letter fo Wil-
= r'tsh ‘his conduefor, was|lam Schumann, president nf
;g;ec,c', hear it, | dJuilliard. advoecating the estab-
e ot 5| i n a quartet in resi-

. violinist knows | lishment of a 1

.];I‘alit!sjl}isu:ﬁ about, for he i;Ir!encp at that school, He liked
irst violinist with the Juilliard | the idea, and a year later the

YAKIMA, WASH
HERALD

By ALISON LYLE
Herald Staff Writer

EUGENE, ORE.

tui]liard string Thartet will appear in REGISTER-SUARD
ay at 8719 p. m, in the auditorium of Cen. !
: i a5 | four young men, whom Port- . 'ashin ati /

gt v n.;g\ar?ei] ‘\3,1’1;;]‘, mﬁfff four_Young men. whom Port thgﬁ:g %oi!(fegt.le 0§ ;Ei@iUf_a‘EIOR“ The quartet was
?::diis“ﬁ;‘:?h;‘lrc“ﬂ frocs the | at the Playhouse fhe;-i{r-r he purpose of Sfi‘mu?aﬁf l}jﬂ ]ai;j Mosical foundatlon i Ure Ti.lSiCiCIn

. Sharae Wednesday night. made iheie : imuy g chamber music in Ameri a, :
Sa ”’:;6' tet Soluti New Yark debuf Al Town Hall. residence at the Juilliapg School of M e b
Residence Quartet Selution | ——p

|

The solutlon, according {o
ann, is fo be a ‘‘quartet in
csidence” connected with some
oing school, as the Juilliard
piring guartet is with the Juil-
fard School of Music, or as
he Kolisch quartet is at the
Iniversity of Wisconsin. .
In such eases a basic yearly
lary pays for certain profes-
ional obligations such as teach-
g or coaching in the school
he guartet then has enough
ee time for preparing pro-
rams and concertizing during
SCASON.
At Juilli the Oregon-born
m-!!'éa&cdi:cs several string
sembles. :
ni'-\r?mtahle exception® to this
ormula is the Budapest String
uartet ‘which has annual as-
istance from a philanthropic
source plus sizable rovalties
many recordings.
mlrtn is aa pity. it was agreed,
hat the financial returns for
‘e-producing some of the finest
reative eifort of the master
Lomposers is so poor as to keep
ts performers almost perpetiy
L1y in financial jeopardy.
When Roberi Mann went into|
the army in 1843, he was sent

usic in IV
Juartet appears only under s
he Sponsorship of the school. |

The four memb

In Julliard Four

Oregon music lovers will Have
an opportunity  January 24 at
8:30'p. m. to pay homage to Rab-
ert Menn, brilliant first vioHnist

for the Julliarg slring quartet,
When the

5\ s & native of |
Fortland, Ore,, who was graduat-
ed from the Jullliard school and|
made his formal debut at the New
York Town Hall in December, |
1941, That same year he was win- |
ner of the Naumberg award, Roh-
ert Koff, second violin comes from|
Los Angeles and was graduated|
from Oberlin Conservatory o
MQS{‘? in Ohio. Aftepr studying at
:lummrd he appeared many times
In concerts.

Violist Raphael Hillyer, from
Ithaca, N, Y, is a4 graduate of
Dartmouth college and receiveq
his M. A, degree from Harvard, |
After attending the Curtis Insti-
tute in Philadelphia, pe was a|
member of the Boston Symphony
orchestra until 194, when he|
Jjoined the quartet, Arthur Win-
ograd, 'eellist, comes from New
York eity and attended New Eng-|
 land Onservatory of Musie
'gost;n m}d the Curtis Instityte,

e a former member of : ;
camp in Missouri. In th NEC symphony o K.Tigi‘li u;?:ymnb; e
ext barracks o his fhere e B

four, under sponsope
thip of Multnomah College, play
&l Portlang's Plarhouse Theatar,
The young musician played in
Junior symphony during Portland
high schos] days. Tn 1941 he won
the Naum&.urg award
DecembBer made his formal debut
at Town hall, in New York. He
was graduated from Juillian
School of Mitgic two ye "
T S e t concert sppear-
ance in his home state,
Foundad by aid of the Juilliard
?._Tusi_r Foundatian, the duartet’s
Blm i85 fo stimulata development
of chamber musie %
With the highest ideals and niab-|
lest traditions,” The quartet j
0 residence at Juilliard 1

In New York, as members of tha
ensemble facilty,
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Quartet Slafes

Members of the Julli,
pear in concert Friday coem
the Central Washington Colle of Educal
to right h‘ae) include: Robert Mann, violin: Raphael Hillyer, viola:
gerad, rrh’a C.r’r.ltf Rflrfu.r.! i\u.'lr violin,
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Critic. Finds Bartok Work

“Very Interesting”
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¥ with it as

1 ti Mme. 1osina

slevinne, pranist and
teacher.

concert
rtet nded with

Musical
ml.nd"urn to snn*utn!r in America
the development of chamber music.
‘n the conductor

\\a\

ery note it play
.,;-.l; maty :

narde ;_lu.c-l
angement |
musie |
quariet |

af
the

tobert. Mann

and |

1 his own_right.
death of hes

and H' bin
Mo
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Iast rll‘hl ftnr

\llml
If the Barte

It was a
hle ‘mn,, of the finest of

ine has been a for
in the world of mu
first appearance with
nd, Jos Lhevinne, in
Juilliard quartet s a
though thoroughly
now America’s
quartet,
Bath the puest
uartet were

as
and 1he
I They played
etable hlending of
It “takes a irue
2 that thera are
the whale i greater
sum of the solo parts,
Other Works Praised
¢ Mozart and the Brahms, rep-
resenting  the  best in chamber
{ll'LIl\ provided good Lontrast.
v lilting " and heart-
Brahms more restrained
btful, more full blooded.
audence was enchanted w
perd taking all five
|i“‘1{l al once, The
A5 spontaneous and pro-
Ir}nvm It loved Mme, Ihmlgni’r?n
by red velvet, ang it consid-
the Juilliard string quarie(

artist

5 when
than the

The concert wag:
presentation.

& Roy Goodman

The four personalities who et om-
prise the Juilliard

appearing

night [ar

d
Robert \E::mn violinist,
in Portland, Winner of i} (—
burg award for 1941, | :
uated from the Juilllard s
music in 1943 and caadeshis
debut at Town Hall thal
Robert Koff, violinlst,
of Los Angeles. Koff we
uated fr‘om Oberlin Conservatory of
Music and juently
Juilliard. s concertize
tensively.
Raphael Hi
in Ilh?‘l 8, N He '\itenderi (_"u
Institute of 2 ¢ in_Philadel
was graduste om Dartmouth
1936 and received his master of arts
doaleﬂ from Harvard in 1938,
He was a member of The Boston
Symphony orchestra until 1948
when he joined the quartet.
Cellist New Yorker
Arthur Winograd, cellist, is the
only member of the quartet who is
a native of New York . He is
A graduate of the New England
Cunsen-air_- ry of Music in Boston
and the Curtis Institute and is a
former member of the NBC sym-
phony orchestra.
Although there are few leisure
O each member of the quartet
has followed interests in addition
onal occupation of
jie. Mann is a photog-
rapher arm co; 1POS KUIE is a
first class carpenter and has dab-
bled in scientific literature.
er is a family man as well
as a scholar. His interests run from
mathematics and medicine to lin-
guistic studies in Chinese, German
and Russian. Winograd is con-
sidered the philosopher of  the
group. His maln hobby I8 moun-
tain climhing.
The concert, a Roy Goodman
presentation, will have the noted
pianist, Mme, Rosina Lhevinne, as
guest artist,
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Unusual Concert Scheduled
by Juilliard String Quartet

A concert nf unusual disfine-|Standing services as the first per-

|tion is scheduled for Spokanei America nf t
Thursday, January 25, when the!
| Juilliard ~#rmg quartet will play
at Providence auditorium as al
| Roy Goodman concert presenta-,
tion.
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an's  works
I the delicate,
mnx D‘/.I[‘LF nuances,
program opent
za 1‘; lovely “Plano
Minor”  with Mme, Lhevinne at
the piane and violin, viola and cello
muhmg U the ensemble, As in the
closing Brams, Mme. Lhevinne at
the piano revealed the skill and
rare feeling which have mada her|
gm-E)us down through the years—
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Rosina Lhe stands
with the greatest musical
lerpreters of the present day.

A member of the faculty at
Juilliard for mors than 25
years, she is noted hoth as o
pianist and 2 teacher,
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o career asa concert artis
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String Group's
Concert Set

ruartel wi
hevinne as g

Bppest 1 eoncert

al Providence audi-

The Juilligrd stri
Mme. Pl

pian will
8:15 tonigh
torium.
The program will open with 1!10
Mozart piano quartef in G minor—
ﬂllm:’ larghetio and allegreito.
ext will come the quartet No.
[ Bela Bartok, heard for the first
time in public performance here,
Madame Lhey
tet will close t
Br piane quartet
-—allegro, interm andanie con
mata and presio Zingares
The concert is under the sponsor-
ship of Roy Goodman.

5

program
in G minor




nhprl Koff, p,-,.,%
ad are rhn memb

Strings Group
to Play Here
Th| Mon+h

e Juilliard & ol of
New Aﬂrh Jf has be n oF My
semble hi.

: s a Ro;
Concert presentation

The Jullliard m
20 " gy

Town Hall Debut
't Koff, native

» quartet
Town hall du on of
1947-48 aﬂd 1mnr . under
the r Friends of |
Musi
The muccess of both these
erts led to appearances under the

inne will ap
T RS guest pianist, The
rrdm;m mnrmt pr sentatio
5 ]n 1 -

ELLENSBURG, WASH.
RECORD

Julliard School
String Quartet

b W111.)—
The quar-

member of the
orchestra.
5 organized on a

e Central Wash-
Adul will be
or the 8 pm. per-
This Clipping From : 65 cents, to

ELLENSBURG, WASH.
RECORD

—

Quu rtet Appears H___gre

including the
ght they are:
Arthur Winograd, cello,




LOS ANGELES, CAL.

EXAMINER

ui“iarcr éu;rfef
Due in Pasadena

THE SOUTHERN Californi
debut of the Juil %ard String
place at thg

Quartet will take
Coleman Chamber Concerts

the Pasadena Playhouse on Sun
day afternoons, January 28, a

3:30,

Organized in 1247 by the Jull

liard Musical Foundation,

quartet has achieVeEd Mstant rec
ognition for its immense vitalits
and deep penetration into con-
temporary works. Their record-
ings of the six Bartok Quartets

have been recently released.

LOS ANGELES, CAL.
HERALD & EXPRESS

* * ®

The Juilliapd String Quartet
will T e pal vislt to
the Los Anhgeles area within the
to present two
concerts. At 3:30 p. m. tomor-
row the growp will be heard at
the Pasadena Playhouse in the
first 1951 Coleman Chamber
Musie. Concert. Then on the
following Tue the Quartet
will play in U.C. L. A's Ir-ln;_-'{:e
Hall with the concert beginning

at 8:30 p, m.

¥ W %

The Los Angeles Conserva-
tory of Music and Aris will
present its first opera of the
Spring Opera Festival Friday
night in the Wilshire Ebell

WEST LOS ANGELES,
CAL
I NDEPENDENT
1/18/51

Juilliard String

| Quartet to Play

| The Juil i

the

York, ™
Hall A
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String Quartet
to Perform

AN INFREQUENTLY per-
formed work—the Quartet No. 3,
by Bela Bartok—will highlight
the program to be presented in
the Assistance League Flayhouse
tomorrow evening by the Holly
wood Btring Quartet.

The Bartok work was Intro-
duced to West Coast concert-

the Juilliard Str

ol &l the 1945 OTI™Festi-

, programed are the Moz:
Quartet in G Major, K. 387,
the Brahms Piano Quintet, Of
34

LOS ANGE
TIM

LOS ANGELES, CAL,
TIMES

Tuilliar i
; ulliard String Quartet
Slates Two Programs

The J!.liiliard String Quartet,
quartet in residence at the Jul-
liard Sehool of Music, New York
Lf:]l be heard in the Coleman
Chamber Music series in Pasa-
dena Playhouse next Su nday aft.
erncon at 3:30, and in Rcryce
JCLA, Tuesday night, Jan,

LES, CAL.
ES

JUILLIARD STRING GROUP

SHOW

S MUSI(

AL GRO

rthe qus

emotion.

s further confirmed with the

Warm Tona

: ! I ? i ed at the| o AL e e
. The Opera is ) Hat ; . i

ym Matchan as Es-

and Yola

asselle as

Two performances will
preceed the Los Angeles open-
ing—one in San Pedro High
School Auditorium on Tuesday
night and the other in the

Santa Ana [ HiH
torium on Wednesday night,

LOS ANGELES, CALIF.
MIRROR

Juilliard Quartet Plays in Pasadena

BY RORERT TROTTER
The Coleman Concert Series
gponsored & concert yesterday
afternoon by the Juilliard String

Quartet, in the PasgW8TT™Play- |

house. They performed quartets
Opus 74, No. 4 by Haydn, Opus
58, No. 2 by Beethoven, and
Quartet No. 6 by Bartok.

The gronp was especially

outstanding for their top-
quality pecformance of the
last quartet of Bartok.
Pasadena concerigoers ware
mildly upset by this musiec,
which is full of striking new
sonorities and an infensity
which ecan make conservative
listeners very nervous. I wonder
how many wera convinced the
entire fault Jay in the music?
The Juilliard Quartet per-
formed the Haydn with great
vitality and lyrical beauty, but
oecasionally minute slips in bow-

ing and nervously unsteady tone
took away from the feeling ol
highest guality. Haydn la diffi-
cult to begin programa with, de-
manding thorough control.

The dramatic Second Ragou-
mowsky Quartet bf' Beethoven
was more successful, yet the last
movement lost coherence and
rhythmic vitality from too much
speed.

While tha players are all very
fine, they could be more evenly
matched in tone: the second vio-
lin is consistently louder than
the first, creating a bad balance.

chamber m
are almoat o«
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Juilliard Four
to Play Here

HE JUILLIARD String Quar-
the quartet-in-residence at
Juilliard School of Music,

New Yor=i"play in UCLA’s|
Royce Hau Audlim ium this eve
ning at

Their Los Angeles appearance
onsored h} the University

and UCLA's
Commitie
and Mu
program will cons of
A Minor Quartet;
oenberg's Fourth Quartet and
hoven's Quartet, Opus 58,

inter e.
g former
¢ of thr- UCLA fdcutr}
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Juilliard Group
to Play H ere’

The brilliant J
will perform i
chamber musi
3:30 Sunday afternoon at Pa
dena Playhouse.
O with' the

continue

with the Iamnuq E Mmux Quartet]
by Beethoven and conclude with
on# uf the acknowledged master
the Bar-

ickets for

lable at the

lecture will be
rt Adams at the
on Friday

ck. 'The pub
s informal, illus
trated discussion,
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Juilliur - - THE ARGONAUT
Quartet in ' WO!’ dS Aboui' MUSIC SAN FRANCISCO, CALIF.

By CHARLES D. PERLEE
Western Debut TGt Concar

By CHARLES D. PERLEE = : _ ; 1 _Th ird of ) f",’.\l'!'n'\'l'. [i:l'.\'lz
A long-establiched tradition : . : 7 ; AL Rt
vas broken yesterday at Pasa-|
ena Playvhouse when a modern
work: was placed at the g
instead of

features the
formance «

he quarte

1liard

matde up of i

great conservatory — left
last Bela Bartok's Quartet Ne
Perhaps this was i
anti-moder s in the Cole
audience a

s¢ of this g

r-known i

JUILLIARD STRING QUARTET
Left to Right: Robert Mann, Robert Koff, Raphael Hillyer,

jeen per Arthur Winograd

of the certain weird
liere were some i

Juilliard String Quartet Makes Pacific
Coast Debut Here This Afternoon

The Coleman Chamber \IL"ir Association resumes its 47th
annual series this afterncon at 3:30 at Pasadena Playvhouse with
&t \\ est Coast appearance of the Juilliard String Quartet ALLEJO CAUF.
r York. ; TiMES HERALD
]hr» quartet, composed of Violinists Robert Mann and Robert
Koff, Violist Raphael Hillver and Cellist Arthur Winograd, is
fnani tha 1 the -.Jff il “guartet-in-residence” of the famed Juilliard School
gnd the final moveme 1 The group h gained national recognifion for its
"d'LvllnllLt. terribly d, ha xceptional performances for Columbia Records of all six of the Jui“iard L]a]"i'ei'
Y wor thy . : | guartets of the late Bela Bartok.
And I : is the program that will be heard this afternoon: To ay unday
rdn’s Quartet No. 4 Opus 76 (“The Sunrise”), Bartok’s Quartet
No. 6. and Beethoven's Quartet in E Minor (!plh 59, No, 2'of the Maying quartets of Haydn,
pumovsky serie; B oven and Bartok, Ameris
| c: ensemble,

The elder]y g
The elderly ng Quartet,

said: “Well
{T'll never
Ishe won't, 2 3 i Ao

{ample of 1 ¢ he OAKLAND CALIE. " An event of outstanding
weould enjov ok, My TR'BUNE ; 3 |,11r)0"1d1'||_f’ the pro-
IIII law : i 1 £ the Spencer

Ball onnm of
Hotel. Tickets
are available at Sherman, Clay.
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but
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full What
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s : Opera House z}’ud\e.nf:hs L : B ok n Tihnes, N. W “w Winogred
aud B e ater Well Pleased With f‘r!dav Fare 1 1 ation n New York City. The four started
k 1 the : together ns students at
By "'r']':lr;nr\r M. mer 1 : nmer ol of Musip. They
The News Musle Ed v . } 5 v members of the ensembie
t radi- culty of the echool, and ere the

tring Quartet

short time took its placa
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tr,{ng Quar[et to Open |Juilliard Quartet TRIBUNE

Week's Musical Events

San Francisco and the Bay
will hear America's foremost string
ensemble — the Juilliard string
quartet—for the fifSt time when
the celebrated group presents the

i {s"]'_lt Cof VALLEJO, CALIF.
certs tomorrow at 4 pm. in the TIMES HERALD
Colonial ballroom of §t. Franeis

1 2
o. 4 by Hydn: auar Op 5 Ouar+e+
by Beethoven, and quartet No.
3 by Bartok.

juFounded with the aid of the Juil Juilliard Ensemble
lard Mus ation,  wit]
the purpose of ulating in the Per‘ﬁim TOddy

United States the development of
chamber music in keeping with t -
highest ideals and nohlest tr Sald Aaron
tions, the Juilliard quartet i Juilliard String
short time took its place as the
sta{l{‘ndlng Am ingh oup 5 I £
and 4s one o ost brilliant rancisco appeara 1 t S,,. F :
chamber music organizations play noon at the Ho 3t Iflnq our
ing today. i ternational tours ; L o
jhave brought it increased pre : - T d

Members of the Juilliard string riere o ay

are Robert Mann and NAEE ah e
Robert Koff, violins; Raphael Hill- AULE IR Ae
ricla; Arthur Winograd, 'cello, These youn;

[ann is a native of Portland, Ore;
[Koff of Lot Angeles; Hillver was
born in Ithaca, N. Y., and Wino-

rad in New York eity. -

The four started playing to- ' 4 Ne : of
gether as students at Juilliard bl
School of Music in New York. artet are Robert Mann,
They are now members of the | inist, born in Portlan
ensemble faculty of the school,
and are the quariet in residence
at Juilliard.

makes its fir L

Raph

in Ithaca, Ne

Curtis Institu

from Dartmouth, f
Arts from Harvard, member

of Boston Symphony. ! PASADENA, CALIF.

Arthur Winograd, 1 01T
in New York C ; STAR-NEWS

New England

of NBC Symphony.
The immedia
this group is to perform the J ging
great works of the repertoire: arrib r when we
" debut

3 c e agen
: 1y re 3 their first appearance. And this writ not respon-
served for the rev o1 ible for the headlime—“JUILLIARD QUARTET IN WESTERN
of other periods. DEBUTS on the review. But we'll apologize anyway, Mr. Bauer,
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uilliard Quartet Is Well Received
By Augtence At St. Francis Ballroom

By JUEIUS SALNER thoven works, -wh_ere this great
Tt was a perfect Sunday COMPOSer cast aside all ofnvir;
afternoon of music a week ago  ton, it is the l-aujtno;et \:r:te
in the Colonial Ballroom of the teen quariets which he .
St. Francis Hotel when the After the intermission ‘lh‘e
Juilliard String Quartet was four artists presented Bartok’s
presented in coneert by Spen- Quartet No. 5, It was the f?rst
cer Barefoot, There were two time I had heard a Bartok
hotrs of finest chamber musie, gquartet. This _J:wdel‘n wark,
masterly performed and in a full of interesling new sound
perfect setting for this type of effects, was pla):’ed wtth_ un-
music. usual interpretive msltght.
The concert opened with I liked especially the finale
Haydn's Quartet Opus 76 No. of the wonderful Scherzo Alla
4 in B flat Major. This string  Bulgarese,
quartet offers music that is The members of the qua_rl.eL
singularly refreshing and re- are young people, and achieve
laxing in its sweet simplicity. a very nice b]ond.l‘ln con}mst
The second offering was Bee- to the players,ltne audience
thoven's Quartet Opus 135 in was mostly middle-aged or
¥ Major, One of the later Bee- elderly people.

Juilliard
Quartet Is
Superb

By R. H. HAGAN

A Twilight Concert yesterday at)
the St Francls Hotel marked the
{irsf local public appearance of the

liard _Siring Quartet, It also
I%e first time in many

|years that a local audience has
|heard chamber music played in a
]way that can be discussed only in
superlatives

It used to be said of the old
|Lener Quartel, when that group
was in its prime, that its members
locked themselves in a practice
room until their interpretation of
a given work reached the ultimate
degree of perfection. Whether the
young players in the Juilliard en-
semble  utilize the lock-and-key
method or not, they have abtained
& unity in performance and inter-
pretive insight that is unique even
among the best contemporary string
nquartets, and they demonstrated it
yesterday by playing three works
that are as challenging as any
that have been assembled on one
program.

It was essentially a program that
can be described as a penetration
in depth, It began with a vigorous
but balanced reading of one of the
richest and ripest of Haydn's cham-
ber works, the Quartet, Opus 78,
No. 4. It continued with an Impec-
cable version of Beethoven's trans-
cendentally introspective. last quar-
tet, Opus 135. Its climax was the
fifth quartet of Bela Barlok.

The Bartok, with its cruelly diffi-
cult rhythms, its tense structure
and its exploitation of about every
sound that four-stringed instru-
ments are capable of making, was
given an interpretation of Euclidean
clarity and beauty, and one in which
the: Juilliard group set a highwater
mark for the current music season—
an achievement which can certainly
|stand repeating in the not too dis-
iant future,

INDIANAPOLIS, IND.

MUSIC

By JOSEPH BISKIND

SAN FRANCISCO, CAL.
EXAMINER

ng Group Plays Bartok
By ALEXANDER FRIED
IT MAY seem frivolous to men-  They charged Besthaven
tion it: But the first thing you|was prophetic enough in his own
notice in the Juilliard String| way—with ]:lf‘clllia!: bur
Quartet is that ef®fy member|{PAUses of temperament,
has a full shock of hair, with no!ang{j p'lgm:l
2 et 2 espite  Its unusualnes
i gray amid the black or the| playing had value heLr::iL::suw t was|
cellist’s gold. s0 fine, so skilled, so audacious,
—Thg key fact is that the New|So controlled, so sharply felt. The
York group is Very young, as

Sl

. element of control
quartets go, Its youthfulness was| neither the musie's 5pi
one of its most enjoyable, yet| nor its verve,
challenging qualities, in a superb| All the qualities that were spe
concert yesterday afternoor at|ctial and arguable in t
the St. Francis Hotel Coloniallances of the classics came f
Room. |good account in Bartok's Quar
In two classic works—Haydn's| tet No. 5.

STAR “Sunrise” Quartet and Beetho- Bartok leads the ear and th
ven's Opus 135—the players had|Spirit infe new realms of sound
a young, modern way of individ- i

rn 7 195} ualizing évery phase. of fthe zew excitements of clash and

music, dramatizing it, making it
alert and creative,

Hence their style was question-
able. They lost Haydn's easy
eighteenth century courtliness.

Dergy, new searches in mysti-
cism. The Juilliarders spoke his
message brilliantly and deeply,
With dash and violence: with ten-
ritual  wonder-

Budapest Quartet
Here Wednesday;
Juilliard Booked

THE BUDAP Str 5
tet'and the Juilljavd String
tet have been booked for
in current series of e MUSICAL COURIER
1apolis Ensemble Musi ol it Dunster A YORK, M. Y
i B The Juilliard String Quartet was heard NEW g M Ta
r Hdanes o st here for the time in Spencer Bm_'r—-
Milton I?a.;tilr:\l:]:-;Tsals‘-]s:‘l‘i;::. \.-\?i!]‘]mn‘:l foot's Twilight Series, LLMM—
fer a program of qguintef! Ballreom of the St ]-‘|'z_uu-|.~:
Wednesday, Feb. 21, at 8:30 pm group played Hayd GQuart
in the World War Memorial Au, No. 4, Beethov: 3,
ditorium, Quartet of Bela

The Juilliard group was an. rarely per
nounced as replacement for the tense R : b

rogram - originally  scheduled b ARRLURL ek i 3 e
gan’,g 17. The e&-‘em was cancelled “1'[’;"" ""*d-m_‘::;‘r'.”.\\,\‘.lt:;\}_"‘\_(:'::_T:‘_T"‘ I(h‘, play-
when membc‘:rs G‘E t_hE‘_ T’”E‘f—(:lz' \i:“h‘ S0 _\-‘;m-.(.hm_,-.li\ musical and tech-
F‘”h anﬂe‘ ERE, 'k.‘? m"f"'_; T n Iy proficient. The reading of Bvel_!w-
jured in an automabile accident ven's last quartel was as refreshing
ShTolte '“_“‘d’“_‘."ap“"“ Thr' though perhaps it has not guite at-
i’vﬁr‘ﬁ;”‘:@ﬁu?fi;ﬁ “Kzl.lq.-f: :tlr-‘mi; | tained the maturity which Robert Mann,

nesday night, M 121,

Robert Koff, Raphael Hillyer anv:_Armur
the World War Memorial Audi- Winograd ultimately will give it. The
torium.  Program will be an-

3artok quartet is so abundant in techni-
notinced later. cal difficulties, so original in tonal el-
The team of the Budapest and lrects, and rich in contrasts melodic and
Katims will perform the Mozart lrhythmic, that it was an :Im:'.lurzrhlr\_ ac-
@uintet in D Maior, K. 593; Bee- [l-omplishment to transmit I.‘ l'u &}1 aud-
thoven Quintet In € Major, Op. (fence with such superb balance of tone.
29 and Brahms Quintet in C
Major, Op, 111.

ment; and with Balkan humor,
too.

of experience an

are only at the

that eve
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ew Friends List
Music for 1951-’52|

Chavez, of Mexico, and Heit
avez, Mexico, or
Viisj}—l.;ob_as, of Brazil. *

The list of soloists includes

§uzanr1e Danco, soprano; Jennie
{Tou

s lBem:cr tenor; q
G ; . » tenor; Hortense Monath
- Concert Form [Claudio Arrav, Engene JIsLomin]'
WO operas, Purcell's “Dido and{Katl Ulrich Schnabel, pianists:
A.em?aﬁ and Handel's “T1 Pa:«;mr;juomndm' Schneider and Ro-
Fido” (The Faithful Shepherd) @3& '{'atenhe:'g. violinists; Joseph
E S Aephe ster, cellist:  Juli g
:1]1‘113: pPresented in concert form |flutist, and Robert B!oc:]r?! (?;;g]'
,\".. he N.r?w I'“.nc!::dx of Music dur-| The ensémbles o be heard are
ing their sixtbenth season ot h‘c Bud:l;;est. Hungarian, Loewen—'
chamber musie, according to il P qodiulard, New Music o)
S e ye:flfl’-'rlcnrls_b'f'ﬁlmi(: and Pascal Quar-|
o H;31:,imizatinn's: Dresi ant:i. ‘.:]I]‘?':'SLlirtEguo\{Iffﬂlriglsm:(ng |
there will be Asiﬁtﬁf;nrrg-ﬁ:nuﬁ"“!- Toup and Chamber 61-nr:usna-a]
SUNANY = e b ] Oh:.F'ulJ information may be obtained
Hall, 2 : [at the office of the New Friends of
Hoh (Musie, 15 West Forty-fourth Street
{

\ = H el. mezzo-soprano; Elena Nik- |
T D aidi H 3 L]k‘
Season Will Oﬂerz()perﬂslm“‘d" contralto; Richard Dyer- |
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T Spotlight on

the Moderns

It is odd to turn from Milhaud, who
writes frankly in keys, and find a
goothing antidote in the relatively
liberated chromaticism of Berg's

texture is something
attaining,
terms.
Berg's gossamer
are

other ingenuities

deployed by the Juilliard 91:1&1'1:

bia LE 2148
DAYTON, OHIO i i

JOURMAL HERALD
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duilliard Quartet

The JuilliardeString Quartet wi
. gh lagd. s £ Quartet will present a progr
ijf;.lzj“?;pifge ({’Jlag'ro_}u‘}:\_-rusic club Tuesday mornfn: A\%a?':; [EraT[:rI::
Sng s club. This is a cha of T ot
scheduled to appear here April QEFE A IR NHREERL A
Members of the club will
morning at the Dayton Music
constitution will be considerad

ho]d a business meeting Tuesday
club. A change or so in the club's

ipyric Suite Its greal delicacy o
R Milhaud has
shown himself at his best cs.p_ablr: of
though in Vvery _dlfferen
Not, however, in his octet:
effects, the breadth
of the sixth movement, and many

MINNEAPOLIS, MINN.
MORNING TRIBUNE

Juilliard Quartet
to Play at Carleton

NO

nations

> at an ad-

ST. PAUL, MINN.
PIONEER PRESS

Juilliard Quartet
To Appear At Carleton

NORTHFIELD—The noted
Juilliard String qu st will pre-
Schi-a-seneert at 8 p. m, Thurs-
day in Skinner Memorial chapel
at Carleton college

The group, which is guartet~
in-residence at the Juilliard
School of Music in New York
City, is particularly famed for
jts performance of mo@ern
works. It will include selections
from its contemporary reper-
tory in the program.

Members are Robert Mann
and Robert Koff, violins; Raph-
ael Hillyer, viola, and Arthur
Winograd, cello.

THE JUILLIARD-String quartet will appear for the Day-
ton. Musie club March 6 at the Engineers club,

Quartet Program Is March 6

HE DATE of the Juilliard String (at 10 &, m. in the auditorium o

quartet’s performance for the|the Dayton Woman's elub. Amend

members of the Dayton Music club ments to the constitation will b
has been advanced to Tuesday,|acted upon.

March 6. The program at the En-
gineers club, originally scheduled
for March 14, will begin at 10:30
a, m.

The quariet which has distin-

guished itself in performances in
New York and on tour has played
for the Dayton group before,
i Mrs, F, O. Pansing is chairman
of the event for which the quartet;
in residence at the Juilliard Sehool
of Musie, will play first the Mozarf]
Quartet in G Major. Other works
to be heard are the Walter Pisto
Quariet No. 1 and Beethoven's I
Major opus.

Annual  busin meeting  and
election of offi of the club is
scheduled for Tuesday of this wee

MUSICAL LEADER
CHICAGO, ILL.

O

WATONNA, MINN.
PEOPLE'S PRESS
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admission fee
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o the advance-
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trmg Quartet To Present
Conc_e'rt At Earlham Mar. 8

il M‘e_t_ During War

‘without char

in the ser

‘by Katherine 2

‘gram of moden co by B » miusic than a

Ming. o : 1 pla d to get
The Juil jartet is spo arl ani 1

MOLINE, ILL.
DISPATCH

p———

_ The Juilliavd Stri
stimulate in Ame
blest traditions. The
musicians are men
the school. These

u 2
ets may be purcha at Ihﬂ door or -n. the Augustana school of music offi

appc‘ﬂ’ only under the

and famous musicia

JACKSONVILLE, ILL.
JOURNAL

h was founded with th
to stimulate In A

The-Juliliaxd S
Juilliard Musical Fnun iy
velopment of chamber mu
cert Series on Monday evening at 8
The public may obtain a lmited numbs-r '-: tickets b
business office.

The Quartet I
York. Its four m
school 1% rganized on & non-commercial basis and appears 111 unger
the sponsorship of the school

The four members of the are Robert Mann, violin who won
the Nasumbsrg Award for 1941; Robert Koff, violin, 2 graduate of the
Oberlin Conservatory of Music and of Jullllard: Raphael Hillyer, viola, &
former member of the Boston Symphony Orchestra; and Arthur Wmogmd
cello, member of the NB.. Symphony Orchestra,




Re ital By J mllmrd Quartet‘-
Critic Terms One Of Best

MERAB EBERLE In compliment to the mem-
stalt Writer bers of the quartet—Robert
: Mann, Raphapl Hiilyer, Arthur
d Robert
the

tained at luncheon in the '-‘{p
h

m at the neers’ club,
Ada Clyde

DAYTON, OHIO JACKSONVI
! LLE, ILL.
NEWS COURIER i

Th Iulllluad

lrlm. quartet,
noted for

A 111" and

i : B A TIME MAGAZINE
up one of the n S S LN e e CHICAGO, ILL.
ips of its : ! S B St

Berg: Lyric Suite (the TJuilli ard St
“olumbia, 2 sid LP i Au::t
- . . Alhan Berg, W ¢
ded with the aid of the rapi oming into his own. His op |
A\n‘ml t | 15 enjo te of concert
ii ( 1 Artist Rec-
nd it will

composed six
comes far more
not l'l‘.l.'l:l'l'J}l'I'It'.'l'ldi:’-l'.l
will perfc
in Yello
Earlham : i rmer member of the
Ind.—B. A. Dietz, . llo, member of the
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ulliard String

iQy‘artet Superh

ert Here
presented by the
In Annie

it to/a climactic ¢l
ist series course of MacMur-

¥ 2
Quartet playing, generally consid-
intellectual of all

The first
beauty

violin }

BOSTON, MASS.
MORNING GLOBE

INDIANAPOLIS, IND.
NEWS

MAR |-
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LOTS OF STRINGS o
Quartet, Toscl::mm S | AT
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By HERBERT P, KENNEX "'"“,i."f"i
. at ot

MUSICAL LEADER
CHICAGO, ILL.

juilliard Str

matche
as atonality, of
| Berg. For some reason Columbia
has been able to get the six
| movements on & 10-inch disc as
| against tha 12-inch disk of an
| earlier version.
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New Spurt of Interest—

tring Quartet
Scores a Hit

Performance by Juilliard Group
Well Received in War Memorial

By Henry Butler
The Juilliard String Quaxtet last gave a fine account ol

jtself to members of the Ensemble Music Society in World By SAM mo

le — 0D
Iban Berg's “"Lyric Sulfe”—]

War Memorial.

Last night's program, substituting for t..he Im‘-rwmgmh
Quartet appearance cancelled by an auto acmdon’r :Fl.‘-:t‘ .lnm‘i-
RII'V“ seemed to represent a new spurt of m1.e_rm:1I in modern
musie on the part of the Ensemble Society's program

committee, :
It opened with Bartok's Qua |-|‘:~.’
0. 6, continuing m placi ‘.
reassuringly  with I\Inza:llq
A major (K. 464) and Sr:]mht_:rl,s
“Death and the Maiden" quartets.
Ths Bartok, besides rl-'.m&nﬂln';;r
every resource of the listener,
r-'nmpl-ls the muslcians to do yn
vartety of playing with a range
of technlcal tr
by convention
was the most Impr 5 :
sible for the Juilllard newcomers
to Indianapolis. :
Have Excellent I'_‘r_\nf- ol
Mann, first violinist;
f =

" wnd violin

telligent
Mr, Mar
tively self-aff:
quartet’s first = ey
It 1z fust self-effacement until you

" ntegral part §
realize that it's an Integ P.-\l; ;

of ihs ensemble’s at AL
for one, and one for all isa i
with especial meaning here,
gubtle guall nt 1 3
preastveness in
interiudes of
echoed b)

Whatey
tiong may
Quartet. No.

cliche

has momen T
feeling—sa0 much so
conservative lister :
pect Bartok of h_-f—.\'m
on tha verge of deal
ance, too late, of
all aver &
Uses Anclent Scales

The portlons tt n:|.1:m]

rery to conser A ?
i‘\:hi’.i‘ﬂ Bartok al'lr"-ﬂn.t.”“ '!
music and s doing ruggec

rpoint. In §

times nighi-
are hinis
ges,
of quotations from
pogers—Stra Brahms
who were influences on
rery. early writing.
'I\TT':.C"FI' of Bartok's subconzclous
c¢ertalnly churned up some amaz-
ing concoctio . i
I'T\rlm' tha Juilllard Quartet’s
beputiful performance In the Bar-

tol, it was a Toregona conclusion |

they'd do well with Mozart and
Scﬁuhe:'i. Same tact, same un-

derstanding, sams exact figuring

of effects,
Their playing Is
superh.

altogether

NEW YORK, N. Y.
TIMES

| 'This 1926 string quartet, Tecord-
|gfi 0;1 a Columbia Masterworks |
| dise featuring the Jylliard String
Quartet, is by zp= A%Té't'ri'ar

mof_]ar_n Who died in 1935

nature,

|
I{ere Is a tangled fdiom thatr
—although is g quartet—sounds |
like one woulg exp
haud “Qetet”
output was gm
Eoes a long way. . won-
ders why such an unmeTodicl
opus is called the "Lyric Suite”
However, Columbia

|works should pe th_agmd_

|making this seldom played wor,

available. In years tp come
the world gets

lmssihly Berg's quartet will see
e a

as simple as one by MozZart,

RECORDS: AMERICANS

Compositions by Ives, Sessions and Barber

‘

== COTEs

by Berg and Sibelius

L HOWARD TAUBMAN

Berg iz represent

his finest works, the Lyrie Suite. Performance is infeiige and poetic.

Wrilten in 1928, it us
tone technigues in & st

CANON CITY, COLO.

RECORD

MUSICAL COURIER
NEW YORK, N. Y.

o

Church

NEW YORK, N. Y.
HERALD TRIBUNE

By Francis D. Perkins
Joint Recital
Helen Thigpen, sopran
David Allen as il
shared

Methodist
e Avenue and

¢ Gl
“Profiles from Chin
pen began the pro;
of Cesti, ]
Mareelln, =
unfamiliar
‘Oraison”
! The
¥" by the contem-
in composer, How-
d Swanson. The Juil
played Haydn's quartet
. No. 1,

Miss Glanville-Hic f
file: for voice, piano a
quartet, were

ful from & veocal point of view,
the instrumental scoring was w
balanced and propertioned,
few reminiscent

but the melodic ide
tective use of harmonic
Jevt and reinforee the
suggested by text.

Miss ‘Thigpen, here
where in the concert, s
municativel th -8 voice of
ceptional color and svarmth.
cepl for a few top notes in
in Cenere” from Marceilo's
i " where emotional intensity

& an edge to her singing, her
vocal merits were displayved. with
equally meritorious tone produc-
tion, and her interpretative power
were especially noteworthy in the
Chausson and Swanson songs. The
members of the quartet, Robert
Mann, Robert Koff, Raphgel Hill-
ver and Avthur Winograd, were
thoroughly at hiome both in Haydn

and the very. different idiom of
Bartok's m




JOURNAL AND GUIDE
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R : NS H i : - higpen,
d String Quartet are sched DPavid Allen (accompanist) at the p!ﬁlem}h:;:ds zl'rnﬁ,{::gtgo;\
in N [‘lm-k gt \i;u‘ks- Methodist | soprano, are shown rehearsing Ei]’-ll“l t érflnmnﬁc.e it
s A - cO!‘lt‘i;t ll‘l_?t\k heiu“k s Y | ina,” that will have us first concert perit 7
ril 8. In the picture below: ] ;
Chmii:f:llo&sight: Robert Koff, second violin; R_u‘nert N nlr: | Program.
first violin; Arthur Wiuograd._ElE-iaph_miﬂlilye jola;

Helen Thigpen and the Jujllia

NEW YORK, N. Y.
NEW YORK, M. ¥ AVATERDAM NEWS

MUSICAL TREAT: Soprano Helen THIGPEN - Th'
and the Juillined Spring Quartet packed St. Mark’s Igp
Methedist Church last S afternoon  whe —
star-studded audience w

ing of Glanville H

Among the many soc

werd VARESE and W m WARFIELD.

MUSICAL AMERICA
NEW YORK, N. Y.

Helen Thigpen, Sepranc
Juilliard String Quarte?
s¢. Mark's Methodis¢ Church,
April 8, 3:30

2

LAST &
s are Helen Thigpen, celebrated soprano, (right) and mem-
on the pragram with works by Haydn and
In the photo, (1 to r) Robert Mann, violin; David Allen, accompanist for Miss Thigpen;
Raphael Hillyer, viola; Arthur Winograd, 'ecllo; and Robert Koff, violin. Presented by Alo
Greene Atfractions in cooperation with Methodist Men of St. Mark's Church,
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Helen Thigpin And Quartet
Appear At N. Y.'s St. Mark

By CARL DITON miber music 1§ not-new fo the
NEW YORK—(ANP)— The ] votn TrHect
gro church throughout  Americs !;-u_ Ji
iJ1:i¥' in our own time be making n | nave
monumental ¢ tribution Lo the
) . and
whold

nuthorive €
be -a huge und
I As concerns N
are . certain
&

fiin < | -
{ School of Music

RICHMOND, CAL,
INDEPENDENT

| “
| By OWEN LrN
HOLLYWOOD,

The Julliard Siring Quartet
rec i their entirel
Bartok's Quartels (NDs.|
for Columbia. They are
gontained on three 12 - inch |
peside the
. The first was Wr
the last in
Vear: p the Hungarian
gomposer's death. They present
a fine architectural study of
Bartok's musie and the rec
ings =& historical achievemeni
for the diskery.
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JOURNAL

m becomes more
t with sud 1

Music Conclave
To Draw Many

TRENTON, N. J.
SUNDAY TIMES ADVERTISER

Ambassador Hote
aln is expecied to draw
~d u‘“ 1 eth and
erg's Lyric Suite,
compatativ

bon to that provocative atonalist,
the Juilliard Quartet (Colum- |

I inch | on Sund
a; 10-inch - | i I
5 Performing gt
the Associated M

Divisiom.

g will inc‘.ug\e!
{Ihc:ruscsi the|
tring Quartet, Ithaca

Hind and the New York

fy Chorus. Mrs l}sgrtlﬂ

SR St

y tley, of MNew York m\,

n'vE?s‘ gfesideut of the Eastern
¥

ATLANTIC CITY, N. J.
UNION

Tomorrow

wrhe Living Spirit of Nations," an
|a1}egory depicting forces that build
a united world, will highlight HAt-
lantie City Night," feature of the
Eastern Divislon of the Music Edu-
cators' National Conference which
lopens tomorrow evening in Conven-|
tion Hall.,

The program will open with an
lorgan recital by Robert C, Heath,
lof the High School music depart-
ment, Dr. John P, Miiligan, super-
intendent of schools, Atlantle City,
lwm make the address of welcome to
|the conference, with Bertha W.
\Bailey, president of the conference,
| responding.

sisting w onference: Lentz
D. Gold, assistant superintendent of
schools, irecting chalrman; John
H. Jag , director of music and
|a past president of the conference,
|as conference host; Lyle W.
|Knowles; Edward E, Hippensteel;
Alfred Saseen; Flizabeth D, Vance;
Mabel Palsgrove; Mazie V. Scanlan;
]Samue A, Gillingham; Harry M.
|'F‘::garl: Clarence 5. Dike; Charles R.
|Hollenbach; Ralph Trultt; John
|Craven and Theodore Hearn,

The High School allegorical pres-
jentation iIncluding several hundred
Isu:t!czns is under the direction of|
John H. Jagquish, Assisting Mr.|
Jaquish are: Ruth E. French, Script|
and Dramaties; Elsie C. Mecaskie,
| Glee Clb; Mildred G. Matteo, Dance; |
(Luke L. Heath, Stage; Robert C.
| Heath, Orchestra; and Mabel J.|
Thorburn, Costumes, with a large|
part. of the teaching staff cooper-|
atir

Four-Day Program |

During the next four days, a great
variety of musical organizations will
appear at various sessions of the
conventions. Outstanding features
as the following to be heard ar
Male Chorus, the Atlantic Confer-
ence of the Associated Male
Choruses of America; the famous
Juilli String Quartet; ithe noted|
Itha
State Teachers ¢
groups from Trenton, N. J,
Chester, Pa., Frostburg, Md., Pot
dam, N. Y., and Framingham, Mass.;
two children’s choruses from Allen-
town and Bethlehem, Pa.; five or-
chestras representing elementary,
junior high, high school and college
level: four high school glee clubs
and choirs; the New Jersey All-
State Chorus and Orchestra; the|
Philadelphia All-City Orchestra; a
Concert Cholr from New York Uni-
versity presenting s Choral ballet

mphonic orchestra from ¥Fre
donia State Teachers College, N, ¥,
and two chamber operas by Mont
clair State Teachers College.

A number of nationally knowr
leaders in the field of music educa
ion will assist in developing th
convention theme “Music fo
Courage, Unity and Freedom.” 1
addition to the many speakers, dem
onstrations, and workshops in mausi
teaching — instrumental and voca
will be conducted by institute ang
workshop experts to promote bette
instruction in the fleld of music,

Namr_Tavens aala

Second part
presented of th
lard stri
Ro

NEW YORK, N. Y.
TIMES

| Concert Aides to Be Tea Guests]
Mrs: Theodore Steinway will give
a tea thiz afternoon'in her home
at 901 Lexington Avenue for mem-
bers of the concert committee ajd-
ing her in the sale of tickels for
the second annual Olga Samaroff
Memorial Concert, to be held on
May 24 at Town Hall. The artists
at tha forthcoming event, procesds
rom which will be used to aid
talented piano atudents, will be
William Kapell, pianist, and mem-
of the Juilliard String Quar-
Serving 8% co-cHalvmen with |
Steinway are Mrs. William
Francis Gibbs and Dr, Margaret|
Stanley-Brown Sellers,

NEW YORK, N. Y.
HERALD TRIBUNE

Aid Samaroff Foundation
Willians Fnspell and Juilliard Qnar-l
et to Give Concert May 24

men-

¥ folin;

bert Koff, ¥ 1 Hill-|

violin, and Arthur grad, |
‘eello.

ATLANTIC CITY, N, J
UNION :

MUSIC EDUCATORS

Concerts Feature

By WILLIAM McMAHON

Jullliard Quartet -i’i!a:rs

& DProgram w

by the well known Ju?:s

Ng Quartet composed of
Rob-

performed the fur Winograd, They
avel and the *

Quartet in F* of
‘Quartet in B flat
L,
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tion Hall,

The program will be
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addres welcome
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D, Golk
schools,

Knrmhk.
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Mabel Palsgrc

k Ari Winograd and Robert Koff will be hear d
ke with Wi
pell in the -Olg tmaroff memorial concert in Town Hall Y
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Iullh:nd Four,
Kapell Honor

|Olg'1 Samaroff

evening in
This the s
is I:n

Samaroff's most

i 'he latti illia i Wi!]i"Lm Kapell
NEW YORK, N. Y. ‘ or livng ex. i the Juilis 3
EWS f

{‘hupin
an d

It pe
inC \nn. . Op.
by the qua
Concludin

in E Flat, . 44, “The Olga Samarof Foundation,
anﬁ g, I

5 after the death
hed mu

n-aid to deserving

pupils recommended by the Juil-

liard School of Musle and the

i i Conservatory ‘of
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|distinguished American musician,)

” [ | Mme, Samarofi, as anyone who
WORDS and MUSIC]|:= wlsb
l | n r |1.1mse rare human beings wh
. - 3 e— combined greatness of spirit with

By Harrielt Johnson greatness of gift

Heard in Samaroff Memorial Concert | planist, teack
and former mu

. - - . e = - < 'l
The Olga Samaroff Foundation benefited from a concert Sqmﬂroff Fﬂundﬂ‘hon lees cancer*-_\’ew York Post, she was both

presented before a good-sized audience at Town Hall lasi eves . | recreative and creative in her
i = ke ayes Sl seh s The second annual memorial concert of the Olgal,.f But she was much more.

ning. The foundation, established as a memorial to Mme. Sama- Samaroff Foundation last night in Town Hall had many Her love for humanity was like
roff by a group of her former pupils, carries on the work of the points of significance. William Kapell, pianist, and pupi!!““ aur.a\’giving llﬁht to every
renowried pianist, teacher andy. = . of Mme. Samaroff, together with the Juilliard.String Quar- g;ggtg\li-he‘;ngiécrlablp?geo:;ﬁslﬁ%
lecturer by helping talented but ;1'1_\:‘_‘_1;’_"‘:‘13"1‘::13 ]‘;;T']lF'i_':‘(i “;_';m_'_ tef, donated their services of the program which began|she constantly investedinhuman
figedy music students. from tonal warmth and mors with the Chopin Sonata in Br.ge;mm:tMﬁT‘P!mmgs'
The concert, also intended as subtlety of phrasing. Minor, Op. 58, and ended with the g5 Op, 131, completed the list. Foundation s Proper Memorial

a tribute teo. Mma. Samaroff'sy — Schumann Quintet in E Flat,|Musically, the evening justly| Therefore no memorial could
memory, featured one of her NEW YORK, N. Y. Opus 44, for piang and strings.ihonored the memory of a mostihe more fitting than the work of
mast i}1ns|.rinu_<. & pupils, the HERALD TRIBUNE N the foundation which is to give
pianist William Kapell, together B .[‘\".' 96 (A& ",f_:ran tsin-aid” to scholarlship
lwith the Juilliard String Quar: plano students. The money is to
!Let. Three major works com:

be used specifically for living ex-
prised the [‘F'ng.-‘-;l'l]',_ L_-'Ih_'\p-lil "CONCERT AND RECITALj
¥ * &

William Kapell, Juilliard Quartet

PORT CHESTER, N. Y.
ITEM

penses and cultural acti
S - g at the individual is aided in de:
Sonata in B Minor, played by 1]1.'1t ._!.c “1f‘ vidual is aided Jn.ldr
Mr. Kapell; the Quartet in C _vf‘.-npmg_htf “"1.1:’]‘3 being, not just
Sharp Minor 1 i Be ; g his musical sell.

:«_:ca\r_g‘ a\::r;]rf:'fl'rlr:?;}:;'J ;\\.‘ r”fl, t“ﬁ Samaroff Memorial O e of this work. - —— I "What vou are reflécts in how
¥ 5 o1 ! 1€ " ¥ e e 1 A 2 , wiav ™ she often sai :
liagd foursome, and the Sch wWilliam Kapell and the mem-j Good dynamic balance between AT COLLEGE gou play.”’ ‘she often:said. ek
lymann Piano Q et In B Flat P g 1 atving |the piano and the other instru- {‘;E:I‘il'li_‘ personality was an in-
: in TMr. Kapell R e nerits characterized the perform- Quartet, [|spiration to countless pupils and

in Mr, apell Bl iot contributed their ser f the Schumann quintet L now, through contribu
for the second annual e of the well attended Jll WS¢

Town Hall in mem

CONCERT
YONKERS

The

; mig concert
more than competently inter- 5 N A 3 fostered with L
preted, vet none of them lefi Samaroll 1010 e I 5 for | — - - ... fare being perpetu The work
completely satisfied. Mr, gy : e o ¥ ; ihe sehools wi ol i GO L BN ot the foundation is proof thai
Kapell, who has been develop- 1 ? Ime. S 3 5 e K 3 " fwhen we truly live, we never die.
ing a more lyrical approach to £ x * ; 2ir} a e of her d . the Juil- Open s i
f lat reverted io i il i ot oy iard School and the Philadelpt
. giving . e iolist | CRoservatory of Music. F.D
us 2 performance of the Chopin i 3 : Snal e S —
sortata that was full of 0sic | i ;
fire but one that was also too in “and were| NEW YORK, N. Y.
full of heavy, perci 7 . n Schu- JOURNAL AMERICAN
He made Loo I lay = intet in E flat for piano
piece out of this : e -
mantje work, 1 s Lwo A spirit of devotion Y e

| mnI\-r_:me;!lI_u =ountl o like : neces of these he elusive Opus 131 of Beethoven.
than CNo

Bhswarer a-ight : e 5 in i ; ess More Of Kope” [hey gave a good account of the

the birief =ch hcore without illuminating its con-

amount of the requi petic acler ‘ fent. Mann found the first violin
feeling In the largn canta 5 srforn : Gﬂ OD| N
v e o

T ; b it ardu & in mat-
Salisfying Reading ‘e T part a bit arduotis at times
Artistically, the most satisfy- 2 e e By MILES KASTENDIECK ter of intonation and interpreta-
ing reading was : S 1 Another Olga Samarcff memo- tion.
'._ho\-'m-.l Quartet. Th : Dé which 1 dedicated t |rial concert brought a stimulating An animated performance of
I_‘[[‘nlargt\' true of the - . The inte on @ e evening of music in Town Hall
dante, in which the vai ethoven quat 3 last might. William Kapell, the Schumann’s Quintet brought |
:‘]E;J‘: tlﬁll‘l"::_mm : pianist, and the Julliard String the concert to an invigorating
-m‘e.“m'a.ls-o B : E Quartet offered a supatattial pro- close. Kapell provided authori-
| brightn oF it and. t gram. Probably the late date in tative stabilization and again
(amoothr with which its ex the season accounted for only a i
{tremely tricky give - and - take fair-sized audience, New York Journal-American i
|passages were delivered. We NEW YORK, N. Y. A spirit of youthfulness per- * Fri,, May 25,1951—1]
inoted a certain hezitaucy of ap- WORLD-TELEGRAM & SUN vaded the performances. Though T R e 0 AT
| proach in the opening move- . i % _g played the lyrical portions with
|ment and a lack of the neces- MA ey Fr.ovfd to be 'more vital a new quality of fone.
lgary “bite™ in the finale, than distingoished, they bore -
The Schumann Quintei was William Kapell, -igi-an':ﬁ'n. and the the stamp of musical integrily
‘agcorded a vigoro right illiard Strine Quartet are giving and dedicatory purpose, They al-
gs for the Olga Sama- so reflecied the high quality of
Foundation's second annual these young musicians' work.
't tonight at 8:45 in Town/ Kapell played Chopin's Sonata

5 in B Minor. His performance ex-
18 ProgTs 5 Ch 's
;llknt‘;r-esénai;mi-lnm%ud::tncnr.oug\t‘- pressgd more ot {Kxpell than .ol
ethoven's quartet in C sharp Chopin because of the over-bril-
minor, Op. 131, and Schumann's Hance of the first and last move-
nteb in E flat, The procesds et

| piano students in the two The scherzo, the largo and the
imstitutions in which the late [l lyric portions of the first move-
Olga Samiaroff was a member of il ment had moments of real dis-
the faculty, the Juilliard School[Jil tinction. These represented his
of Music and the Philadelphiafill maturing style whereas the rest
Conservatory of Music. of his performance denoted 4
reversion fo his older style of

playing too loud and oo fash.
The quartet consisting of Robert
Mann, Robert Koff, Raphael Hill-
yer and Arthur Winograd tackled

r
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Beethoven to be Featured
In ‘New Friends' Programs

The works of Beethoven will be featured by the New
Friends of Music during its 16th season of chamber mus |
concerts at Town Hall, which begin Sunday, Nov. 4, at :3:}‘;!'1..;
According to Tra A. Hirschmann, president. two operas \ri.i],
be presented in concert form, this being an innovation foy|

105
g

s¢ _audience attended the the New Friends. One will be m——— —
CCORMMINN 1] concer. - od! itien the sarhicley x HE
Meent m Toawn Hall fop the J‘|||_\, 11 j do and If\e‘.lmas andli o s, Samuel Bar-|
the other Handel's “I) Pastor |y Norman
pran J;dn_ (The Faithful Slmphcrd."||] y, Roy Harrls, William
'L of the Qigy Bath will be done with chamber| ; ¥ e Ty s |
SRl 4 : [ . Hector Villa-Lobos,

THnist

orchestra, solpists and chorus,

» participants during|
ennie Tourel, |

BOSTON, MASS.
HERALD

Gardner Museum
The Juilliard String Quarte
plays works By Sehubért, Beetho
ven, and Dvorak at 2 this after-|
noon. Weelkdays'at 2:45 P. M, finds
Wesley Copplestone, tenor, Eliza-
beth Zulalian, pianist, William|
Achilles, accompanist, featured
Tuesday; Wilabelle Underwood
soprano, Kalman Novak, pianis
and Dolores Rodriguez, accom
panist, Thursday; and Rober
Barnes, haritone, Mineko Sasa
ara, pianist, and Hazel Hallett
aeccompanist, on Thursday.

Eeethoven com-

chool af M

| be the
Quartet, Ty, :

5| .:1

Included in the compositions of | th

| pre

1 Nikalaidi,|
Danco, s0-
Zennet, |
include |

ger,  Pianis

NEW ROCHELLE, N. Y,

» seplet fo and wood: || Cigaitio Arrau and Hortense Mo.| STANDARD-STAR
wind instruments, cello and| nath; violinists -\Iex::nrh-]-F('hnﬂi-|
piano - sonatas, and trios for| ge Roman Totenberg, Among |
Also ta be performed are COm- | thie ensembles to be heard are R T E
leeply fol P beauntify positions. by six contemporary rthe Budapest, Juil w Mu : T
Messrs. 1 North and South American com-| gje. Hungarian, T h, and CONCERT AT COLLEGE
lye Pa ing Quarte YONEERS—
2 o gement The Juilliard String Quartet,
: subseription a large whose members are on the fac-
1 ion of section of the or T e ulty of the Juilliar T
. Kapeli’s + have beén rec N Musiz in NeW" York 1LY,
information ¢ ict  the el ot g .
Friends® office at 15 W. 41th i oncert at Sarah Lawrence)

M 2-3357,

MUSICAL LEADER

MUSICAL AMERICA CHICAGO, ILL.

NEW YORK, N. Y.

New Friends of Music Plans
Sixteenth Season
Works by |

Samarofi Memerial Concert
Town Hall, May 24
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College tomorrow
Obpen to the public, the Program
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at 8 P, M,

be presented in Westlan

college administration buildin
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'ONCERT AT COLLEGE

4 concert at
rence College tomorrow at 8 P.
M. Open to the public, the pro-
gram will be presented in West-
1 listration
e, but ]
to skim Heitar

LONG ISLAND CITY, N. Y.
STAR-JOURNAL

CONCERT AT COLLEGE
YONKERS---

The Juilliard String Quartet,
whose members are on the fac-
ulty of the JulllfdP~Sehgol of
Masiewin., New York City, will
give a concert at Sarah Lawrence
College tomorrow at 8 P. M.
Open to the public, the program
i will be presented in Westiand,

llege administration building.

YONKERS, N. Y,
HERALD STATESMAN

CONCERT AT Corrmge

The Juilliard String  Quartet,
whose members are on the fac-
ulty of the duilliard  Sehool of
1 iy, New Vo y

Eive a concert at Sarah La wre:riel
College tomorrow at 8 P.M. ﬂpr:n
to the public, the program will po
presganted in Wesrlands, collr’gc-‘
administration building, A

CONCERT AT COLLEGE
YONKERS—

The Juilliard String Quartet,
whose members are on the fac-
ulty of the Julljj . of
Music in New York City, will
give a concert at Sarah Lawrence
College tomorrow at 8 P. M. Open
to the public, the program will be
presented in Westlands, college
administration building, v

OSSINING, N. Y.
CITIZEN-REGISTER

CONCERT AT COLLEGE
FTONKERS— ' L
&I_Thn Juitiiard String | Quartet;
whose members age. on the i'at:
y ‘of the .M'I';ard School ?“
jn New 0 2y
B (:; rz.gnr:ert at Sarah Lawrence
College tomorrow at 8 P. M. ﬁlopm'l i
tn the public, the program w A
: d in Westlands, collez‘
ration huilding.

ul

presen
admi

MOUNT VERNON, N, Y.
ARGUS

CONCERT AT COLLEGE

The  Juilliard String  Quartet,
\'.]'Imse members are on the fae-
ulty of the Juilliard School
Music in New Yorr —
give a concert at Sarah Lawrence |
College tomorrow at § P&Open

to the public, the program will be
presented in  Westlands, college
administration building, -
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liard String Quartef, hail
music critics as “one of Amer

eatest contributions to quarte

be

glven in

open to the

in
of

The Juilli
Resldence
M

s formation in 1946, i

been a sensational one,

New

{the music
since

the United States, I
ne In N X
k and sll-Sch

York
ire world
all over

"It has sinee recorded
%s on Columbia Records.
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South Mountain Group
Begins Summer Concerls
Prrrseienn,  Mass The

mtain £ wiation's annual
summer ris gol un
ot June 2

COURIER
PITTSBURGH, PA,

Classical
RECORDS

By JOSEPH WOOTTON

The Juilliard String Quartet
recording of “Alban Berg's
Lyric Suite for String Quar-
tet,” Colvmbia (ML-2148) ten-
inch L.P,, Is an example of “off
key" music which when listen-
ed to without an adequate ex-
planation of the Intent of the
composer, van prejudice inter-
est in the works of other Cham-
ber Music composers, whose
works contain melodic Hnes.

Be.g i a protege of Arnold
Schonberg, the originator of
atonality as an accepted musi-
cal art form. His Lyric Suite
is completely atonal except for
a quotation from “Tristan” In
the final movement.

WILMINGTON, N. C.
STAR

15 1951

Juilliard Quartet To Give
Willeke Memorial Conecerts

The Jullliard String Quartet will
present thETHE of two coneeris in
memory of Willem Willeke by the|
South Mountain Association, Sat-
urday afternoon;, Aug. 4, at 4 on
South Mountain,

The New Music String Quartet
of New York will be heard in the
second memorial concert, Friday
afternoon, Aug. 10, at 4. The new
Music String Quartet recently ap-
peared in the chamber music se-|
ries at Tanglewood, |

Three Sunday afternoon con-
certs, Aug. 26, Sept. 2, and 9 will
feature the Busch Serkin Trio, the
Berkshire String Quartet with as-
sisting artists Ll

through the Eenerosity of Mrs
Elizabeth Sprague Coolidge), and
William Masselos, young Greek
pianist.

Tickets for all concerts are witha
out admission charge, and may ba
had on written application to the
South Mountain Association, Pitts«
field. A stamped, self-addressed en-
velope must accompany all res
quests.

Music al South Mountain exists
entively through wvoluntary con-

| tributions to the South Mountain

Association. All those who enjoy
the concerts may help continue
them by sending their contribu-
tions o the South Mountain Asso-

HARTFORD, CONN.

COURANT

NEW YORK, N. Y.
HERALD TRIBUNE

Eriday

ive concerts arve scheduled for
summer by the South Moun-

[tain Association at South Moun-

tain, Pittsfield, Mass. The Juilli

Siring Quartet will plaweswemren

Aug. 4, and a concert in memor

of Willem Willeke v be h
| The 25 continues w

upported
Request

be sent to W

Willeke, who has al:ccéﬁded

PITTSFIELD, MASS.
BERKSHIRE EAGLE

Memorial for Willeke

At South Mountain
The ‘annual series of
S1C l.‘.l.1|1t‘f'='=." at

eld, Mass, will

afternoon,

<, the first eonc

¢ the Juilliard
The New Music
will be heard

10, at the same hour

for all South Mou

e available without ad.
Arge, on written appli-
the South Mountain As-
be ac-

ation, Requests must
companied hy a stamped,
addresserd envelope. The cor
are le possible by
contributions.
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Juilliard
on SEturds

F rlt;m:qkets
Available for
(Concert Aug. 4

Friday, ‘ Juilliard Quartet

To Honor Memory
Of Willem Willeke
untain Association
tickets are
now  available — without charge—
5 r':in.g

Quartet

memory of Willem Willeke,

The tickets may be obtained on

written application, wit!

addressed return envelopes

ith  Mountain

Association.

They are also available at England
Brothers and at Mary and

The Aug,

Juilliard Quartet

BOSTON, MASS.

Concert {_\)n__A ug.

is the fi [ two in

Mr. Willeke,

’ held Aug. 10, t
p —l- Quariet of New
q

form,

ulating t

ber music in

all ‘of whom
| Juilliard School of M

hers,

teach at

memory .0
At the sec

nd, to ba

Its mem-
the
 In New

|¥ork, are Robert Mann and Rob-

ert Koff, v

er, viola, and Arthur

MORNING GLOBE

Concert

Qiartet

, Raphael Hilly-
Winograd,

0‘ husband as musical director,
1th Mountain Association, Pitts-
d, Mass,

NEW YORK, N. Y.
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MUSIC NOTES
In tonight's concert at Lewischn
Stadium, Jeanettas MacDonald, so-
rano, will make her first appear-
|ance with orchestra in this citv.
| Alexander Smailens will (:ondm-:t
| the Stadium Symphony,
The Goldman Band's concert will
be given tonight in Prospect Park,
Brooklyn. Music by Handel, Gos-

_The Juilliard String-Quartet will
1Ve & concert at 4 P. M, today in
the Juilliard Concert Hall,
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Bartok Is less discordant for

Juilliard Quartet Plays Wlth G owmg Mastery fﬁ?&B“;:a;?’;fa;sz..r:::.;:’:;i%

By WALTER WHITWORTH

ing Quartet p
t under the auspic

its own, ther
1 it in the 1

for his d & day full of doubts
b ! i Torion i and menace and disquietude, a
i f- | day that seems to be torn clear-

ly from the past.
All thig ig in the musie, clear-
r defined and expressed, even
he : f discordantly e ssed. And
rather than | Bartok is nearly the sole com-
He was al y who can sustain
i movement without de-
cending to sentimentality, who
h dignity and
profundi Great
We don't knoy But
and the Juil-
has playved
16§ mm the be-

them,
e rein to them.
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JENNIE TOUREL ADD
FOR U. OF D. RECITALS

Jennle Tourel, whose volce has
fbed by  some critics
on the concert stage to-
een added to the 1-52

Series at the University of

Tourel will be heard In a
Mitchel Hall recital on the night of
| Nov, ‘L\, Hr_:r eng

,bc— unahle

SEATTLE, WASH.
WILMII\rL%;er;N, POST INTELLIGENCER

ennie Tourel Giving
Conce:—t at Newark

be heard in a re-|
+ Newark

SEATTLE, WASH.
TIMES

eir first Seattle appearances are thel

nd PPl‘l\b]lll‘ Quartets, one for January, the other!

The former founded by the Juilliard Founda-|

tion to qtlmutate in America the dev ypment of chamiser|

its four musicians .ue faculty memheu of the Ju |
. Nativ a's

erly the famous L.mdnn Quartet,

Indiana from Music Mountain in C

t to give the midwestern unive rsity the
putation of being the only college in that

ction of the country with a famous string
quartet in residence.






