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Some of the liveliest program-
ming these days is done by the
orchestra of the Juilliard School
of Musle, and it was good to have
thiz organization vack for another
geason inder the well disciplined
direction of Jean Morel. Its con-
cert up on Claremont Avenue last
night was right up In the b 3
of spot music news, for it in-
cluded the first lootl performance
of David Diamond’s Third Sym-
phony which only g few hoins
arlier had enjoyed its . world
Premiere in Boston, with Charles
Munch conducting the Boston
j[Symphony, Mr. Dismond, who had
been present to bow the Sym-|
bhony Hall audiences in the
noon; fiew back here to
the very warm appiause of
mlght's: audience as well. |

The Bostorilans will bring the|
Digmond Symphony here with|
them when they play in Carne
Hall, Noy. 18, and since there is,
for judging a symphony of th
substantial proportions, nothing
better than hearing it played more

and interpreted from

different points of view within a

short time, 1t may be well for
A more definitive judgment of i

to- wait for thaf tme.

) seemed Lh{:u'om_rh]*_,l}cy{md

doubti last night, however, was the

spontanelty, the bubbling” con-

tinuity of the scherzo, the middle

one of five movements.

Completed in 1945, the sym-
phony shares, in its repeate@-note
themes, quite g bit with Rounds
for Strings, also of that year. I
hiave always liked the Rounds
very much, and the scherzojof the

hivd Symphony comes
hem in its lines that
with sparkle and elan,

t adds joyous nales of
piccolo, xylophone, etc., thaf make
it a1l as lively as a carniva

he opening of { symphony i
strong, too, but aftér o first hear-
ng I carried away from the whole
# sense of lengthiness that may be
dispelled after I become aware of
the details within what seemed to

g, last night, tonal motion along
A rather horizontal plane.

It was a delight to hear again
Virgll Thomson's lttle landseape
plece, “Wheat Field at Noon.” The
mood is-ever sp goothing and re-
laxed. but never palls, mainly be-
cause of the unusual harmonic
texture and the sprightly orches-
ral touches, such as the fluttering
fiutes, the harp glissandos and the
slow, muffled taps on the xvlo-
phone which seem o emerge oddly
from no particular point in space.
The orchestra’s performance did
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I Xavidd ¥
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Juilliard Orchestra in Concert

_The carly season’s concert of the Juil-
lard Orchestra (Section 1) under the
efficient direction of Jean Morel, in-
cluded a program of interest and vari-
t-r_\'__ The first half was devoted to the
Flying Dutchman averture of Richard
Wagner and the Symphony No. 39 in
E flat,. of Mozart, both performed in
well balanced, tonally integrated fashion,

The orchestra also presented  Virgil
'l‘ihc::nsnn's short  composition, Wheat
Field at Noon. The general atmosphere
of calm and quiet is dominant through-
out, relieved at tin by lighter touches
by flute and harp. The Impressionist
color and use of dissonance in an un-
usually well woven harmonic texture
were interpreted skilfully,

The concluding number was the pre-
miere in New York of David Diamond's
Tl Symphony. In this the Young mu-
sigians gave g endid accounting of
their ability te coordinat contrasting
moods of extreme lightn and dynamic
power, The brilliant scherzo was delight-
fully played. Conductor Morel at anl
times, exhibited well disciplined and
artistic control of the orchestra. M. C.

m E Minor,
15 played

d String Quarte

10 the Concert Hall of the
Music housed 2 large and
‘uge to hear the brilliant vo
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Juilliard Concert
' A program of

Juilliard Concerts

e It held in
ool of

] had!
emble by vari-

Ous members of the faculty, The;

were two cont nporary  wo
Ben Weber's Concerto for plano
5010, cello and winds (1950) " and
. Milhaud's Sonta for fluge, oboe,
Juilliard Chorus and Orchestra in clarinet and piano (1918). Also
MeisialiConcert listed were Mozart's Quartet for
. : flute and strings, K, 285, and
ne ; Beethoven's Trio in E-flat major,
Op. 1, No. 1.
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Airplane Company, Ine. of Wich

ita, Kansas. Mr. Bloomfield is also
well known in the field of music
as the Chairman of the Finance |
Committee of the Wichita Sym-
phony.
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Special Concert for Studer
Aid Fund Covers Big Part
of Composer's Output

By HOWARD TAUBMAN
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achieved increasing aceceptance
over the years, was played by the
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From Ital

Opera in almost e
form  will
Yorkers

Florenve Fields and Warren
Prisoner,” March 16, 17 and 19 at the Juilliard School

Town Hall in a supplementa

son of Thomas Schermar

Orchestra Society, which also con-

tributes  Monteverdi's “Combati-

mento di Tancred e Clorinda® as
a concert in itz regular

opers

dest is surely the Met, where thel
'‘convent scene from Verdl's “Fo
del Destino” will be given March
23 nnd 24, preceding each per-
formance of Verdi's Requlem.

Contemporary operas new to u
are also on the forthcoming list
Luigi Dallapiceola’s “Priso
{Jul chool, starting Frida.
night aglas Moore's "Gian
in the Earth” (Columbia Univer
sity, starting March 28),
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torm

Flovence Fields
Prisoner,” m.rnh 16, 17 and 19 nl. the

m_Ttaly.
Lllne its pnlmel.l atulnl.{on. Ttaly's
musicdl life has, in recent years,
been unclenr, and without profile.
It |s most likely this generally
unclear picture which malies the
cureer of Luigi Dallapiecola stand
out in greater reliel. For to many,
e fs one of the few Italian eom-
posers today who gives promise of
lassuming ‘real leaderahip in his
theld, .
Leader
It s strange that this mantie of
leadership may fall on the shoul-
ders of a man whe, to the easunl
musical obaerver, may be classi-
fled a8 & “twelve-tomo composer.”
Strange, becauss it is only very

“the so-called {welve-
Lona .m:hool predominantly  Ger-
m-rﬁu af l-cnmn, ua begun’ ko find

th g
Was A I.Mu-umar and ha himi-
self the label,

that he uses only carl.ain twelve-
tane teahniques.

This week New Yorkers will
have an opportunity to hear for
themselves, when the Julllinrd
School's Opera Theatra presents
t-bar!‘irst pmm.lmu In America
of i

moat
wark  to dute—h!l opera, “The
Prizonar” Written during 1848
and 1847, the work had its first
stage perfarmunce at the Floren-
tine May Festival in 1850 and has
Dbeen given vadlo performancea in
Turin in 1849 and in Brusseln in
February of this year.

The Juilliard  School commis-
giomed the composer to write a re-
duced orchestral verston of the
wark and alse commissioned an
English tranalation by Harold Helr
berg. Frederiv Cohen s staging
the warlk, Fredetic Waldman |s the
and Uhe eets and cos-

tumes were designed by Frederici
Kiealer, Tha cast will ba made np
of imembers of the Opera Theatra
and recent graduates of [he school
Three public performances will be
given on l"lm Sltlmha' and

public with Dallapiccola’s music
lies not only in the scopa of the
e Doyt s oty

¢ goun
:‘Eumm Frisoner” ia
an opera about Mm. with &
capital F. The composer himself
wrote the libretto, basing It on a
short story by William de Ilals
Aflam, and Charles de Coster's
“Ulenspiegel."

It tells the story of the Impris-
onmient of & Flemish Frotestant in




Florence Fields and Warren Galjour im Dallapiccola’s “The

Prisoner,” March 16, 17 and 19 at the Juilliard School

lie ds ane of the ot
pOsers today who gives promise of
assuming real leadeyship in Jnoi:
field, ]
Leader

It is strange that this mantie of-
leadership may fall on the shaul:
ders of & man who, to the casunl
musical ‘observer, may be olassi.
fied a3 a “twelve-tone composer.”
Strange, because it is only Very

recently that the so-call 4
iz el twelve

lonin school, predominantly Gor-
manie of origin, hins heg__un ta find

ilg way to the W

In the dense that Alban Berg
Ewal

School's Opera Theatre presents
the first performances in America
of Dallapiceola’s most important
work o date—his opera, ‘The
Prisoner.”  Written during 1946
and 1947, the work had its first
atage performunce at the Floren-
tine May Festival in 1950 and has
been given radio performances in
Turin in 1848 and in Brussels in
February of this year,

The Juilliard School commis-
sioned the composer to write a re-
duced orchestral version of the
work and also commissioned an
English translation by Harold Hei-
berg.  Frederle Cohen {8 staging
the work, Frederic Waldman {a tha
conditctor and the eety and cos-
tumes were designed by Frederick
Kiesler. The cast will ba made up
of imembers of the Opera Theatrs
and recent graduated of the school.
Three public performanced will he
given on TFriday, Saturday and
next Monday evenings ‘at 8§:45.

The importance of "The Pris-
oner” in acquainting the American
public with Dallapiceola’s music
lies not only in the scops of the
work ftself but also in the mes-
sage It brings from the country
of its birth. For “The Prisoner” is
an opera about Freedom, with a
capital F. The composer himself
wrote the libretto, basing it on a
shorl story by William de 1'Isle
Adam, and Charles de Coster’s
“Ulenspiegel."

It tells the story of the Impris-
onment of & Flemizsh Protestant in
{the fight for Tiberation from the
Spaniards {n the sixteenth century.
The characters in the opera are
obviously of their period; and the
figure of the Grand Inquisitor Is
not identified with any living fig-
ure, But at the same tinia ths mes-

|sigmificance to tha audienca of
1851, y

| The dimensions of the work are
not - grandioge, despite ths fact
that it employs a truly operatic
panoply of forces, 1In Juilliard's
production it ealls for an orchestra
of fifty-five players, a large cho-
rus, & smaller ¢chorus and & cast of
six principals. It lasts approxi
| mately one hour, the action being
| continuous.

The fact that Dallapiccola chose
such a subject for his opera is per-
haps significant, in view of the
conflicts raging within his country
at the present time, He ia him-
self & great believer in personal’
liberty and a devout Catholic, He
has been called lefl-wing by the
right wing, and right-wing by the
left wing. He has been called too
modern by the musical reactionar-
les and veactionary hy the follow-
ers of strict and dogmatic twelve-
tonism. -

‘Serlous

| In person, thi=s publicly contros
versial figure is a quiet-apoken, ax-
tremely serious man, Dallapiccola
ia 46 and an experienced musician,
despite the fact that his list of
works fs not unusually large. In
conversation he is earnest, ex-
tremely Intense in talking about
his works, and very sure of his
own musical objectives.

As Dallapiecola himself no doubt
knowa perfectly well, no opera
either succeeds or fails on the
basis of its extra-musical or extra~
dramatic meanings, The form If-
solf is too complicated to take fire
from anything but the true weld-
ing of drama with music, of vaice
with orchestra, of score with stags
direction and scenic effect, “Fi-
delin” ig & great drama, but it &
the towering genius of Beethoven
! es ik rne%'n_l.qg for us to=

g
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Dallapiccola's The Prisoner, as pEGGUE at
ting was designed by Frederick Klesler

B. F. Dolbin's drawing of
Juillisrd in March. The elaborate se

Juilliard Opera Group Gives

Dallapiccola’ The Prisoner

AUFBAU

retti sehreiben. Dallapu,-
sich in Uebers Atzung
literarischen Ader eine
sastische, Meyerbeers

atmende Woriatirappe 8
deren Pathos an dem Horer ein-
kslos vorbel 1eitet. DDer zwel
Dichtun ninommene,
ch aul unume Zeit hin-
fin in  die
er Philipp IL
tallener Gefange-
e Agonie immer

Cell’ dopr is

s_vmhohq
deutende Inhalt:
Klauen der

A I'tnugh Ja
stake gith
nhling from

ner geht durch di
wieder getduschier
Befreiung, Als €r plitzlich die
Zellentir unyerschlos sieht,
| versucht er zu entfliehen, um sich
unversehens vor dem lodernden
| gcheiterhaufen Zud finden. Die
L}Isnﬁlung, die ihn die Muttier und
|den als Wirter erscheinenden
ClOSSln(;\JlSliO begegnen 1isst, |
ist in eine mit scharfsten Disso-
nanzen tiberladene Musilk gehiillt,
die erst dann, wenn ekstatische
| Gesinge der Minche den letzten

nhimeamar

lGang begleiten, gine gewisse
Grisse und Prignanz bekommt
alles, “85

Die Aunfiihrung {iberbot
man selbst von einer Lehr: ranstall i
Range der illiard te erwarten
konnen. Ein h n‘nrragu\dr-r T)lrigent,
Frederic - Waldman, IWel i anreac,u
Spiclleiter, Frederic Cohen und Elsa
Kahl, und ein Ru-me:\bndnr von L
gewiinnlicher Phantasie und Sic herheit
in der ﬁn_r@umunv o.mﬁu.e] /
&en. Froderick, Kies hufen die

rundlagen JiF eine 'bu\\.um jernswerte |
Gesamtlelstung,
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erials

tag-Vorstellung sehr  vorl
Elllot Savage (Prisomer), Helen Col 1berl
hn Druary {Grossingui- §

{Mutter).. ~John
Chor und Orchester hielten das
Erus Cmemhu‘men Den
m

The Prisoner
The Juillisxd Opesa Theatre
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| Komponisten Luigi Dailapiccold
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urally overshadows all else. In an ordi-
ect, however, the premiére
ol of Music on

“The Prisoner’ would loom fa
Dallapiccola is an talian compose
whose works are still little known here
e reputation both here i
Europe has grown (0 considerable s
nce the end of the wat Thoug

continuator Verdi tradition of
vocal expression, “The Juilliard produc-
tion gave us our first chance to see how
this combination of styles works out.
The answer seemed to be, not very
well, Intended as a parallel to events
in our time, "The Prisoner’' recounts the
brief history of a political victim of
Philip II and the Inquisition, At the
outset of the opera, in half-realistic,
subliminal fashion, the prisoner tells his
mother that for the first time he is
with hope because his jailer has called
him “brother.”” He subsequently finds
the door of his cell open, and the rest
of the doors on the way to the Grand
Hall of the Inquisition. He has per-
suaded himself that freedom is almost
is grasp when the Grand In-
tor appears and proves to be none
other than his jai The moral of the

can provide such bkter sufferi
s too¥ittle a play
chological
Despite the effort of the
Juilliard p ion staff to liven things
up h tri i
“'The Prisoner’’ was not & good theatre
Perhaps the music which is not
t+ in both its technique
ression, would
a concert
however, to realize
that '"The Prisoner 3
the most effective European postwar
opera. If that i
lookin

and better attuned to the
quirements of the theatre.
CECIL $MITH

AusderMusikwelt

Von FRED LOW

Operauffiihrung der
Juilliard School
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Hliot Savage den Gefan-
John Druary den Gef:

| n ter ung den Gr nequisitor;
ferner wirkten mit Marvin Wor-
den, Olver Smith und Orville
White. — Der Erfolg des Abends
war aper vor allem dem Biihnen-
bild zu danken.
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The Juilliard Opera Theatre, using an orches-
tra of fiftyfive, and a chorus of seventy-seven,
d the American premicre of the Tealian
compaser  Dallapiceola’s: one-act opera, The
Prisoner, at the Juilliard School ’\Imh 15-19.
Scenery and lighting were I\Ul iblesawith spec-
tacular shifts of scene managed by § g the
lights behind translucent eloth. hlgilh
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The Fat Knight, friends, and several tankards of ale at
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‘FALSTAFF
In the last three
major operatic productions
Iliard Schogl.of Music
nporary works,
The Prisoner,”
min Britten's version of
Beggar's Opera” and
's  “Oedipus Rex,”
t this year,
, it is returning to t

be mounted.

aging will be neo-

an, with the use of
the front curtain reduced to a day. evening,
minimum and sets changed in Tm\ new luction of
sight of the audience. Frederic
Cohen is staging the revival
with Frederic Waldman con-
ducting. Feb. 22 and 23 are z
the dates. — up._entirely

— of the

h mrr pre-
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¢ Leontyne Pric

Stephen Har-§

School has

" rie Wal mzm conducts per-
geptively, and his  orchesira o
students sounds professional, al-
though it had a tendeney last night
be ton loud on Gecasion,
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he rest.

h l.mmc. and Ros
Anne sounded very
indeed in the high

t Orville White in

ing &ctor, Other notable
of the cast were Saralee

r 2e Cass.

sald their word
and they would have
I more intelligible if the
ra under Frederic Wald-
man’s perceptive direction had
not been loud, The simple
: followed the Elizabethan
tra n of a relatively bare plat-
form with props to identify the
various scenes, The single set was

designed by deric Kiegler.
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Falstaff’ Gets a Fine Revival

By DOUGLAS WATT
(Reprinted from yesterday's late editions) y
A Joy dl’, imaginative production in English of Verdi's
“Falstaif,” performed with LOl‘llD".‘tC]'lLC was put on last night
By the Juilliard Opera The‘l‘rre in its wamy‘ comfortable
suditorinm at 130 Claremont Ave, &
It was in llu,'] nature of a pre heui, |
1he public showings being sched- o A
rJl"dTIIJK' tomorrgw and Saturday a:;::tﬂ:lzml:lu iz of the evening
YENINgE. STy
5 A nijr;r are of the credit for Caylos
fleet, fresh revival must go to
Frederic  Cohen, who staged ity
Frederick Kiesler, whose six rep-
rpcentational settings were admir-
alile; and Eilesn Holding, who de-
{ the colMrful and handsome

A pood-sized orchestra
the lireetion of Frederie
nan plaved np‘cndmh
with oneé or two ex- One af the mo
dk amount 0 MU | tyieg of the Juilliard production of
seareely mattered in a [ Verdi's finsl operss composed when
performance as lively and |yl 80 s the munner in which
ssive a3 this one. Sensibly, |yp. direction points up the wonde
i n, between the | oy voried impulses of the musi
and scenes,  WAS | mpneiare s unceasing in its effer-
the Jarge andience. vescent comment on the action and
it Scene Changes. husiness have
The slight scene changes were
_ under dim lighting, in full
of the audience, while a spot- |
d figure, in costume, rather
sorately identified the scene o
come by writing a sentence or two
with a paint brush on an enormous
picee of paper resting.en an easel
slongside the stage.

Orville White, immensely padded
and excellently made up, acted the
vole effectively, though his

singing was indifferent, The most

Leontyne  Price, &8
, rovealed the mek-
impressive dramatic
gave & good acting
“ell, In other

3, Liswerem
2!_',.- fu md{utph

iz o snitab.e Fentn and St
a robust-seund-

I
phen  Harbachick
ing ord,

the (]
hu n mnm bly joined.
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WORDS and MUSIC
By John Briggs ===
Juilliord's 'Falstaff'’ Heard

Last evening the Juilliabd School presented Verdi's
“Falstaff.” I went up to see the performance, niot so much
to evaluate it in terms of professional operatic performe-
ance as to see in a general way what young musicians are
up to.

It seoms to me that it Is &an|
excellent thing. for Jullliard and
other music schools to give their
operatic students experience In
performing before an audience;
Joseph Jefferson and others since
have maintained thay no part of
the actor's trade cin be learned
off the stage; and though & stu:
dent performance, even at the
high level of Juilliard's “Falstaf,”
is not quite the same thing as
professional experience; it is afjo™
least a lengthy step in the right|ging Ford, and Mary Leontyne,
direction. C{who disclosed a light, pleasant

Singing with plany accompani-{Voice as  Mistr Ford., Fals
ment i8 not at all the same thing {staff’s voice was well-controtled
as singing with an orchesira, and{but thin, Fenton was throaty,
no amount of studio rehearsaliDame Quickly had a hard, 1ren-
can prepare young vocalists forjulous tone and the others were
the ordeal .of singing while en-imore or less colorless,
cumbered with grease paing, false] A word should be said about
whiskers, a ‘wig and a more orjthe sensible #nd singable English
less  cumbersorbe operatic  eos-{iranslation, which was edited (I
tume, It is something one mustiassume from the standard Ric.
get uspd 1o, and every perform: gkl Mtk Madeleine Marshall,
ance Helps. | =

It seemed. to me that “Falstaft
was rather an odd choice from)
the standpoint of giving worth-
while experience to young vo-
calists, *“Falstaff"” is a magnifi-
cent opera, but it is not done very
often.  For every emergency in
which an Impresarvio could use
a soprano who knows Mislress
Ford,” there are ten o¢casions
when he could use a Traviata,
Stfll; It'is something to have sung
“Falstaff,” and one can never (sl
when the expericnce might come
in handy.

The production last nlght was
staged with meticulous care,; botk
an the stage and in the pit. It
WS my mmwss:mn that the stagd
Ing was a little along the stylized;
lines which the legitimate th

ter Jeft behind years ago: but iff
was smonthly done. The petd)
formers knew their parts “and
their stage  business. Froederie
Waldman, who conducted, keut
the music going with greaf a]—.il.]

As to the singing, 1l was fur
ﬂ_m‘ proof; if such were needed,
that selfools like the Juilliard con-

plinists and players of mchoqlra!
uniformiy
ueh luck

I was siruck with the

B Sing-
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League of Composers - 8
Juilliard School, March 30, 4:00 'S CO

DISCUSSION OF OPERA | il e
IS HELD AT JUILLIARD| i

“Opera in the Unite ates, To-
day and Tomorrow,” was discus:
by a panel of persons particu
interested in that problem late
terday afternocon at the Juilli
School of M

light operas in th
nt was j
eague of Compo!
rd B. Marks Mu
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: e Lhir ntu af, Gian - Carla
hoped to produce many new op ha I 1 alle, as Moore and Vi
He agreed with Douglas Mo of
(.oinmbm University, th : nE: of only fiv
o ¢ le

 Deser-criticy . . A 1 1 simple fun
and Juilliard’s Fred
school productions are the most
important single factor in Amer-
ica's operatic futnr

Gian:

Elitzstein, whose opera

" & brief barn-
opt zy Fitelberg,
h was JOyrnllv
pupils of the Hunter Colle;
mentary School under the
f Fritz Jahoda. The audie

5 f “Ge asmusik’|s n
y ¥ - et 4 o ore co. 305!
the players. . '  his : t _lmd tnh)l' ]11‘(1:1 N C
“The Play of Marion and Robin,"” 1 e e -
with graceful /though rather bland v
music by ud after the om,-
inal by Adam de la “Talla (128
A, D.), was imaginatively nmun:.e:‘.
by the Juilliard Opera Theatre. A
five-piece orchestra was on stage
with the principals, tumblers, mov-

. nery and a show aling ; r J Cir. [D 345423) (S 433,364)
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Milhaud and Fitelberg Operas
Presenfed at Publishers' Concert

VILLAINY IN THE ASCENDANT . .
Scene from Robin and Marion. Marion
is torn from her beloved by the mounted
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Juilliard Summer Schoal Plans
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Many Win Awards for Further
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ning ever increasing audiences
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Friday hy Prosident William
chuman during the commence-
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member of the schogls violin fac-
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ABOVE: Nash Ambassador Custom 4-door Sedan. Reclining Seats, Twin Beds, Hood Ornament, glare-

tinted Solex glass and white sidewalls (iff

available) oprional at extra cost. Your choice of three iransmissions (including Automaric Overdrive and new Dual-Range Hydra-Matie, at extra cost).

TAKE COMMAND...ITS YOUR %/{% @

I ¥YOU DARE TO LET YOUR DREAMS COME TRUE

—drive The Golden .-Ii:l-_,fa‘lmr!

Here is America’s first car styled by Pinin
Farina, world's foremost custom car designer.
Here are comfort and luxury features so ad-
vanced that other new cars seem outdated in
comparison !

Here's the supreme thrill of new Super Jet-
fire performance—with new horizontal Direct
Draft carburetion! (Plus, of course, traditional
Nash economy.)

Here is the widest, most comfortable seating
to be found in any car . . . the best eye-level
vision, front and rear . . . the deepest wind-

THE AMBASSADOR .

THE STATESMAN .

shield (and new Road-Guide fenders to rest
your driving eye)!

Drive the Golden Airflyte, and learn how
much newer a new car can be . . . how much

Jfiner a fine car can be . . . how much prouder

and happier you can be!

Then—if you dare to be envied—make it
your own! Let its possession proclaim your
good taste—your refusal to compromise on
quality—your keen judgment of value!

For this, the Fiftieth Anniversary Nash, is
your Golden Airfiyte. Take command!

TV Fun—Watch Paul Whiteman's TV Teen Club.
See your paper for time and station.

THE RAMBLER
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Nash Motors, Division Nash-Kelvirmator Corp., Détroit, Mich,
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The Juilliard symphony orchestra, a student group of professional
caliber, rehearses for a public concert under conductor Jean Morel

Faculty members (left to r.) Robert Mann, Raphael Hillyer, Robert
Koff and Arthur Winograd make up the famed Juilliard String Quartet

Students of the school’s new dance department, between classes. From
left, Nancy Holmes, Georgette Weisz, Rachel Armour, Betty Shaffer

: 3 st

Among Juilliard’s renowned alumni is Metropolitan Opera star Risé Stevens,
shown making up for role as Carmen. Faculty knew she was destined for fame

Song and Dance
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The great American musicians who studied at Juilliard

comprise a Who’s Who in Music. And now it’s dancers . . .

By MARSHALL McCLINTOCK

a famous concert violinist, who trav-

els extensively, said not long ago. “My
fellow alumni are everywhere. It's an aw-
ful thought, but someday I may be caught
without an accompanist in a little out-
of-the-way town. When that happens,
I'll bet that within half an hour I can
turn up some guy to fill in who used to
borrow my notes in Theory of Music 15
years ago.”

The violinist is a graduate of New
York's Juilliard School of Music, and he
spoke with only slight exaggeration. Juil-
liard’s alumni are, indeed, almost every-
where, in the big cities and hamlets,
among the great names of music and
among the small-town music teachers bus-
ily sowing culture in the grass roots.

As recently as a quarter century ago,
the top musical talent available to Ameri-
cans came almost wholly from Europe.
Today a substantial number of our top-
flight musicians are home-grown, and
a large share of the credit must go to
Juilliard.

Imagine, for example, that the Metro-
politan Opera is producing Carmen with,
let us say, soprano Risé Stevens. A few
blocks away, a rapt audience is listening
to Richard Rodgers’ music in the hit show
South Pacific, with George Britton sing-
ing the top male role, filled until recently
by Ray Middleton.

In Chicago, meanwhile, piano virtuoso
William Kapell is giving a recital; in Nash-
ville, conductor Guy Taylor is leading the
Nashville Symphony through the open-
ing strains of a composition by Vittorio

] 'M NEVER far from a familiar face,”

Giannini. Thousands of miles away, in
Edinburgh, Scotland, guest conductor Al-
exander Smallens is performing a work
by another American composer, Aaron
Copland.

All of these performers, composers and
conductors are significant names in Ameri-
can music. All of them studied at Juilliard
—as did many members of virtually every
major symphony in the nation, plus many
of the smaller ones, The little town of
Colorado Springs boasts a finer string
quartet than can be claimed by most large
cities; all of its members went to Juilliard.
So did such conductors as Andre Kostela-
netz and Dean Dixon; violinists Carroll
Glenn and Joseph Fuchs; cellist Leonard
Rose, and pianists Eugene List and Rosa-
lyn Tureck.

And it may not be long before the same
thing is true of modern dance and ballet.
A dance department was added'to Juilliard
last fall, and its instructors include many
of the best-known dancers, teachers and
choreographers in the land,

The 50 dance students flitting through
the corridors of the austere, six-story Juil-
liard building near Columbia University
provide, somewhat surprisingly, the only
apparent note of confusion in a place
where almost 700 young people are busy
either exercising their voices in every
conceivable range, or blowing, plucking,
beating or scraping an even wider va-
riety of musical instruments. Juilliard is
a quiet, efficient, establishment whose
soundproofed rooms and purposeful occu-
pants give it more the businesslike atmos-
phere of an office (Continued on page 38)
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The Sheriff

of Sunshine County

They said Sam was too old for the job, that it was time to get a new sheriff. And Sam

knew that if Rad Morton let him down, he’d have to admit the people were right

VAM CURTIS, the sheriff of Sunshine County,
was in a surly mood. He sat in his office in
%7 the county courthouse, sweltering in the mid-
day, midsummer Florida heat, and grumbled old-
man grumbles to himself, He knew what the people
in the courthouse were saying, or at least thinking
about him. Old Sam Curtis’s at the end of the rope,
was the word. You don’t farm two hundred acres
of rich bottom land with a pussle-gutted old mule,
they were thinking, when there’s a Diesel tractor
with all modern equipment available. And the
courthouse was a shabby, dust- and old-record- and
disinfectant-smelling area delicately attuned to
public opinion; Sam didn’t have to get out around
the county to know which way the wind was
blowing.

The circuit judge, Joe Whittaker, was the only
one of the courthouse people who had been honest
enough to say anything to Sam about it. The judge
and Sam had been friends for years. The judge had
dropped by Sam’s house late one recent afternoon.
Sam had made them highballs of bourbon and cool
spring water. They had sat on Sam’s front porch.
The air had been heavy with the scent of the honey-
suckle vines that choked the trellis at one end of
Sam’s porch. From the pens behind Sam’s house
had come the bugling suppertime calls of Sam’s
hounds, the voice of old Sal, his prized Walker
bitch, sounding sweeter, clearer, more mellow than
the rest. Sam's heavy face had beamed.

“That Sal! You know a prettier sound?”

“Didn't come out here to listen to hound-dogs,
Sam.”

Sam had waited, knowing what was coming.

“Sam, you've got to get out and do a little elec-
tioneering!”

Sam had grinned wryly. “After all these many
years?" he'd said. "I reckon you want me to traipse
about the county, shaking hands and kissing babies.
I'm not a politician, Joe., 1—"

The judge had interrupted him. “This boy you're
bucking in the election, this Frank Johnson, is
smart, Sam. And he's got plenty of money behind
him. He's glad-handing every voter in the county.
He's not letting the voters forget he's a college man,
that he's' studied criminology and all the latest
methods of crime detection. He's not letting them
forget that you've been in office for twenty-four
years, that seme of your ideas of law enforcement
and crime detection are—well, pretty old-fash-
ioned.”

“Such as?”

“Well—such as your hounds.”

There were only two horses. And the only dog
was old Sal, because Sam trusted Sal most and
he wanted this one to be a very special hunt

By WILLIAM FULLER

“What's wrong with my hounds?”

“Now, don’t get upset, Sam. I know how much
you love those hounds of yours. But when a coun-
ty’s gotten as big as this one has, you need more
than hound-dogs and what you call your intuition
to keep law.and order.”

Sam had been silent, knowing—by his friend’s
reference to his intuition—that the judge had not
come to the real point of his visit.

Sam had closed his eyes and seen Rad Morton’s
quick, wiry frame, the high, sun-burnished knobs
of his cheekbones, the thin, bitter line of his mouth.
And his eyes—sharp, beady as some trapped ani-
mal's, Killer's eyes, they called them—the county
jailer, Sam’s wife Edna, the warden at the state
penitentiary at Raiford—everybody, it seemed, but
Sam. Rad bad killed his man, all right, an unsavory
citizen known as Emmett Mathis. Rad had cut him
down in a slashing knife fight; had left him dead or
dying in the ruts of a back-county road, and had
been plucked out of an empty on a northbound
freight by detectives in the freight yards outside of
Jacksonville.

“Folks don't want that boy here, running loose
after your hounds the way you've got him, Sam.
Feeling’s pretty high in the county about that. It’ll
cost you your office.”

Sam had sighed heavily. He didn’t feel like argu-
ing. He knew that county citizens resented the fact
that he had brought Rad Morton back to the
county. Rad's crime had been the climax of a mi-
nor reign of terror in Sunshine County—and the
people weren't forgetting it. One Keg Lawton, an
out-of-stater with a long and lurid record, had, with
his wife and family, drifted to Sunshine County.
The rural complacency of the county had pleased
him. He had needed help to carry out his plans and
had recruited Rad Morton and Emmett Mathis to
his cause.

A finance company in Herndon had been their
first job; they had got away with eleven thousand
dollars in cash with ridiculous ease. The tomato-
packing house at Crystal Springs—with its nine-
thousand-dollar Saturday-night payroll—had been
next. It was this same night that Rad had killed
Emmett Mathis in a drunken brawl over the split
of the take. Rad had eventually confessed his
crime, had been convicted of second-degree mur-
der, and had drawn a twenty-year sentence. Keg
Lawton had disappeared. He hadn’t been heard of
since. His wife and the other members of his fam-
ily were still in the county. Sam kept an eye on
them. He was a patient man. He felt sure that Keg
would return sometime.

Rad had served two years of his twenty-year sen-
tence at Raiford, when Sam, recently, had had him
transferred back to the county jail as a trusty. The
transfer had been highly irregular. The warden at
Raiford was an old hunting friend of Sam's. He

ILLUSTRATED BY TOM LOVELL

had sympathized with Sam when Sam had ex-
plained to him that he was too old, too fat, to train
his dogs properly any more. He had listened when
Sam had explained to him that Rad Morton, now
that his father Jake Morton was dead, was the best
man with hounds in the state. After all, Sam had
argued, it's law-enforcement work, isn't it? It's for
the good of the county and therefore for the good
of the whole state, isn't it? The warden had reluc-
tantly made the transfer possible.

Sam had been, and was, he knew, taking a big
chance. Rad was, on the record, a killer. But Sam
had seen his strong hands gentle on a hound. He
had seen the thin, bitter line of his mouth relax as
he rewarded the dogs for a job well done. He had
seen

The judge had interrupted his thoughts. “You'll
send him back?”

“No, Joe,” Sam had said.

“He'll ruin you, more than likely. Or kill you."

“Now, that could be,” Sam had said.

The judge had given it up as a bad job.

SAM‘S office was unbearably hot. His shirt stuck
to his heavy chest and shoulders. He wished he
were fifty pounds lighter, He wouldn’t mind the
heat so much then, he figured. He wished that he
could stop worrying about the coming election,
Young Frank Johnson had some pretty good talk-
ing points, for sure, and Sam knew he was making
the most of them.

The trouble was, Sam had never run what he'd
call a “tight” county. He was no crusader. He fig-
ured there was plenty of good and plenty of bad in
everyone. And he figured that the bad had to come
out once in a while, and if he pressed down too
hard it would come out all at once, instead of in
safer, smaller quantities. Young Johnson was
storming up and down the county saying that Sam
ran his office by what he thought was right or
wrong, rather than by the letter of the law. And he
was summing up his whole argument by reminding
the voters that Sam had, in a highly irregular and
highhanded way, brought a vicious killer back to
the county—had brought him back and practically
turned him loose on the innocent, trusting tax-
payers!

And now Sam wasn't sure that young Johnson
wasn't right. Perhaps he was too old for his job;
perhaps he fiad outlived his usefulness. Perhaps his
faith in the possibility of Rad’s eventual rehabili-
tation was based less on reality than on old-man
sentimentality and emotionalism. This faith was
all tied up with memories of Jake Morton and a
younger, thinner sheriff of Sunshine County and
a sliver of an eager-faced cracker kid named Rad,
and clear moonlight nights in the piney woods and
the warm good feeling of comradeship between
people to whom the (Continued on page 44)
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election in 1954. We have been having
such squabbling right along, of course, even
with a President and Congress of the same
party, inasmuch as an important number
of Southern Democrats have frequently
teamed up with the Republicans in a loose
but effective coalition. But the thought has
been that, with the White House brought
Bemaauodar (he sian of the clephant,

e Wt - erand a soothing
peace sellie down over Pennsylvania Ave-
nue. It now appears that this is not to be.

For a few months after the inauguration
of a Republican President there would be
the wsual honeymoon, with pleasant plati-
tudes exchanged and pious pledges of co-
operation. But when the new President got
down to cases, he would have to face the
hard fact that nothing he wanted to do
could be done without his first conciliating a
politically hostile Senate. If past experi-
ence is a fair criterion, even those Dem-
ocrats who have been friendlier to the
opposition than to Mr. Truman would tend
to close ranks against a Republican admin-
istration in power. Some of President
Hoover's most vitriolic congressional op-
position, it is recalled, came from the ranks
of conservative Southerners like John N.
Garner of Texas. Admittedly, however, this
| is speculative.

But the lively prospect of another Demo-
cratic Senate has grealer importance than
the likelihood it holds out for continued
wrangling along the Potomac. It means,
very probably, that no matter who goes
into the White House in January, there will
be no significant change in the country’s
foreign policy. Fundamentally, foreign pol-
icy is made by the President and his State
Department, but if they want to see it im-
plemented, they must consider the prevail-
ing views of the Upper House.

Forcign governments, too, are well aware
of this fact, and weigh it heavily in their
calculations. Diplomatic experts, from the
Kremlin in Moscow to the Casa Rosada in
Buenos Aires, follow the Senate’s moods
with almost as much care as those of the
President and his top advisers. For if the
chief executive can make U.S. foreign pol-
icy, the Senate can break it, as Woodrow
Wilson learned to his sorrow when what he
called “a little group of willful men” shat-
tered his hopes for an effective League of

building than the expected cacophonous air
of a music school.

However, even the casual visitor soon de-
tects evidences of the music. An elevator
door slides open, disgorging a tangle of
human beings and instrument cases; an in-
tent-looking young man hustles down the
corridor with an uncovered trumpet tucked
under his arm; through the open door of
the student lounge, a youthful student con-
ductor is seen solemnly leading an invisi-
ble orchestra—gesturing with his left hand
to bring in the nonexistent violins, scowl-
ing darkly to quiet the blare of the mythical
brasses.

The chances are good that this young
impresario will be facing a real orchestra—
or if not, playing in one—before the day is
out. The students at Juilliard get classroom
instruction (carefully adapted to their own
musical specialties under a revolutionary
teaching method introduced by president
William Schuman) and individual instruc-
tion as well. But in addition they are re-
quired to put this instruction to practical
use in one of the numerous performing
groups which are an integral part of the
curriculum.

Thus, the dancers have their own dance
groups, the singers a number of choral en-
sembles and opera groups, the instrumental-
ists all belong to chamber music groups or
orchestras. In each classification there are
subgroupings, based on the excellence of
the members, and the topmost of these fre-
| quently perform in public.
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Nations. More positively, the Senate can
informally set bounds within which the
President must operate if he is to get the
support he needs on Capitol Hill.

Should the next President turn out to be
Dwight D. Eisenhower or Earl Warren,
p bly no able change in for-
eign policy would even be initiated from the
White House (although it is worth noting
that if one of these men should sweep the
country in November, he might carry in
with him such opponents of his foreign
policy as McCarthy, Bricker and others).

If the next occupant of the White House
is Taft or, improbably, Douglas A. MacAr-
thur, there would no doubt be some defiec-
tion from the present foreign policy line. At
least, an attempt would be made to shift
the emphasis from Europe to Asia in the
prosecution of the struggle against Com-
munism, Diplomatic initiative would, of
course, be up to the President, as always,
with the Senate sometimes forced to go
along after the event and pretend to like it.
It is possible, too, that the election of a Taft
or a MacArthur would modify the thinking
of some Democratic senators who now half-
heartedly back the man in the White House
simply because he is the man in the White
House.

But, in spite of these reservations, the
high probability remains that, no matter
who makes the inaugural address next Jan-
vary, and no matter how much he may
want to change things, the election will
produce no upheaval in American diplo-
macy. Middle-of-the-road senators who, in
the event of a Republican Presidential vic-
tory, abandon the Truman line for Taft's
would be offset by Republicans who remain
opposed to any weakening of our commit-
ments to Western Europe. Even in the few
states where the G.O.P. stands a good
chance of ousting Democratlic senators,
such as Connecticut and Michigan, Republi-
cans most talked of for the nomination are
distinctly of this pro-Eisenhower species.

But beyond this, and unless all the signs
fail, continuation of a Democratic majority
in the Senate should serve as an effective
brake on any serious or precipitous change
in our over-all foreign policy. Good, bad
or indifferent, it is likely to be ours for
some time—which is, at least, a unigue note
of stability in a dizzying world. THE END

Song and Dance College

CONTINUED FROM PAGE 20

The Juilliard Orchestra heard in public
concerts and over the radio is the number
one group, a 96-piece symphony orchestra
of professional standards. There is a sec-
ond orchestra that occasionally plays for
the student body. The third group is com-
posed of the relative tyros—all of them
struggling furiously to move up the school’s
ladder. As soon as a student is consid-
ered good enough, he’s boosted a notch.
The reshuffling of groups and schedules
goes on constantly. “Planned confusion,™
dean Mark Schubart, a former music critic
for New York newspapers, calls it.

The competition, as you might imagine,
is fierce. And it doesn't end with the stu-
dent’s triumphant arrival in the number one
group. It's not enough to be a horn player
in the top orchestra—not when somebody
else is the first horn player.

A few years ago, the father of one stu-
dent waylaid the orchestra's first ¢cellist out-
side the school and tried to beat him up for
allegedly plotting against his son—also a
cellist, with first-desk pretensions. Unfor-
tunately for the father, a short, stout man,
the first cellist was of football-player pro-
portions, and the projected beating turned
into a one-sided hugging exhibition, The
overmatched parent retreated, muttering.
His son remained in the ranks.

The top student choral, instrumental and
dancing ensembles at Juilliard are not the
only school groups which give public per-
formances. There is, for instance, the Juil-
liard String Quartet, a faculty group whose
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Martha Graham, who is rated one of the greatest
American dancers of all time, is on the faculty

Famed pianist Rosina Lhevinne instructs Jeancane
Dowis, pupil who won recent $1,000 Chopin prize

Perhaps Juilliard’s |
four shows a year. T

t-known student performing grou
his is Milhaud’s opera, Robin and

is Opera Theatre, which puts on about

arion, written es

ecially for Juilliard

ing by the school’s

. Sontag is director




Who Will Rule the

DANGER FOR THESE DEMOCRATS

" Not counting senators
from the South—
where Republicans
rarely are elected—
these are the Demo-
crats whose seats the
G.O.P. will try to cap-
ture in MNovember's
balloting. Moody and
Benton are rated as
prime targets. So is
any Democrat nomi-
nated for O'Conor's
seat (he's bowing out)

Blair Moody
Michigan

el X

Joseph C. O’Mahoney
Wyoming

Ernest MeFarland
Arizona

Herbert R. 0'Conor
Marviand

William Benton
Connecticut

Harley M. Kilgore
West Virginia

Dennis Chaves
New Mexico

To wrest control from the Democrats, the G.O.P. must keep all 46 of

its present seats and win three more. That won’t be easy, for there

are only seven doubtful Democratic races—and fifteen Republican

By ROBERT BENDINER

HETHER the next President of the United
WSralcs is to be Adlai Stevenson, Robert A.

Taft or some candidate named Earl Mac-
Eisenfauver is a subject on which we will hear
abundantly from crystal gazers, poll takers, and
political oracles from now to November. But their
prophecies, however striking, will have little to do
with a remarkable and scarcely appreciated aspect
of a strange political year.

This is, quite simply, that unless we have a Re-
publican sweep of historic proportions, the United
States Senate will almost surely remain in Demo-
cratic hands no matter who wins the Presidency.
And that can have a bearing on world affairs from
Maine to Malaya.

Unless Eisenhower is the Republican choice, the
campaign is all but certain to play up foreign policy
—indeed, it is already doing so—as a major issue
between the two parties. Opinion ranges from the
view that Democratic administrations have been
systematically tricked, duped and double-crossed
by Soviet Russia for 20 years, and have enjoyed
every minute of it, to the view that Truman & Com-

pany have done more to checkmate the Russians
than anyone now alive; from the Taft position that
the Democratic administration got us into the “un-
necessary’” Korean war “without even telling Con-
gress,” to the position that the Korean campaign
stopped aggression, saved the United Nations, and
was wildly acclaimed by Congress when it was
laxunched.

In the merry uproar, few will give a thought to
anything as seemingly remote as the new Senate.
But the fact is that, by virtue of its constitutional
power and its traditionally jealous interest in such
matters, the Senate will have almost as much to say
about the workings of our foreign policy as the new
President will,

It would be ironic and a little bitter, therefore,
for the first Republican chief executive in 20 years
to start out with an opposition Senate, which could
well make his life as trying as certain Congresses
have made Mr. Truman's. Yet all the indications
are that if the Republican nominee wins, this is
precisely the fate in store for him—and more by
chance than by any direct expression of the popu-

lar will. The question is almost one of simple
mathematics, plus a little geography.

The Senate, as every schoolboy learns and for-
gets, elects one third of its membership every two
years. Besides the 32 seats normally at stake, two
additional seats are involved this year—those that
are being temporarily warmed by appointees filling
in for the late Senators Virgil Chapman of Ken-
tucky and Kenneth S. Wherry of Nebraska. To
win control of the chamber, the Republicans need
only increase their present quota of 46 seats by
three. They would then take over, 49 to 47—a
slim margin, but enough to give them the chair-
manship and a narrow majority on every one of
the 15 standing committees, where the real work
of the Senate is done.

Given a Republican tide strong enough to win
the Presidency, can the G.O.P, really fail to gain
those three essential seats? Easily. Indeed, the Re-
publicans are likelier to lose seats than to gain
them, as the party’s leaders are painfully, if not
publicly, aware. For the plain fact is that in this
year's senatorial elections the cards are stacked
against them. Of the 34 seats to be contested at the
polls, 20 are theirs in the present Congress and
only 14 are held by Democrats, To begin with,
then, they are at the disadvantage of having to ex-
pose six more men than their rivals to the raking
fire of an election campaign.

States Averse to G.0O.P. Senators

What is even harder for the Republicans to
swallow, seven of the 14 Democratic seats are vir-
tually unassailable. Florida, Texas, Virginia, Ten-
nessee and Mississippi are no likelier to send
Republican senators to Washington than they are
to close the schools on General Grant’s birthday.
Kentucky occasionally elects a Republican sena-
tor, but too rarely to keep local Democratic lead-
ers awake nights, and Rhode Island chose its last
Republican senator 22 years ago.

That leaves just seven targets for Republican
senatorial hopefuls to shoot at, and in four in-
stances the odds are against them. Senators Er-
nest W. McFarland, Dennis Chavez, Joseph C.
O'Mahoney and Harley M. Kilgore, all Democratic
incumbents, are entrenched political veterans in
their respective states of Arizona, New Mexico,
Wyoming and West Virginia,

It is true, of course, that Arizona, traditionally a
Democratic state, elected a Republican governor
two years ago, and his administration has been
successful and popular enough to crease the brow
of Mr. McFarland, the Senate’s majority leader,
who is up for re-election.

Republicans also are in control of the state gov-
ernments of New Mexico and Wyoming, and that
presents at least a challenge to Messrs. Chavez and
O'Mahoney. Nevertheless, both have won senato-
rial elections three times running and are consid-
ered good bets to repeat, although resentment over
his handling of patronage is thought to have cost
Chavez something in prestige and popularity. He
may have to face the colorful and unpredictable
Major General Patrick J. Hurley, who has twice
unsuccessfully tried for the job in the past.

Kilgore must be put down among the mildly
doubtful Democrats, simply because West Virginia
does go Republican from time to time, and be-
cause he will face former Senator Chapman Rever-
comb, who won for the Republicans in 1942,

By and large, however, Republican prospects of
capturing any of these four seats are less than
sparkling.

Where the Democrats are weakest in terms of
their Senate seats, where the Republicans really
hope to make hay, is in the states of Connecti-
cut, Michigan and Maryland. Ewverett Dirksen,
chairman of the Republican Senatorial Cam-
paign Committee, is reliably reported to regard
Connecticut’s Senator William Benton as target
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crystal.

has done the cltoreosmphy -
Broadway shows; Martha Graliam, consid-
e:\ew\of the ﬁnest dancers this country
as ever produced; top modern dance cho-
reographer Doris Humphrey; José Limon,
rated among the world’s foremost male
dancers; and Antony T =2 English-
man credited with adding
ical dimension to the styli
Russian classicists.
They are an enthusiastic mﬂ] of
them delighted at the opportunity to work
in_such close conjunction with musicians.
Wonmwe of a good dancer not be-
infa | musician,” says José Limon. But
until :lhard*mrlul ils new d.cpa{tncnt
few dance schools had ever offered even the
most elementary music mstructmu.
The role of innovator is not an unusual
one for Juilliard. Its unique d of
teaching musical harmeony, history‘and the-
ory is s9_ y different from the old one that it's
sllll gantroversial, affer almost five years.
f the fundamentals of music are

classes) for 300 or 400 youngsters from
seven through high-school age.

But perhaps the school's most important
auxiliary function, from the viewpoint of
the regular students, is the Juilliard Place-
ment Bureau, which finds jobs for graduates
and part-time employment for undergradu-
ates. Sometimes, as director Mary Davis
will tell you, it isn't easy.

“Singers, especially sopranos, are hard to
place," she says, “because there are so many
of them, And pianists have a hard time for
the same reason. Sometimes [ wish more
people would take up the cello!”

Or the contra bassoon. This instrument
is a massive affair, and few people play it—
partly because it costs so much to own one.
A few years ago, Dimitri Mitropoulos, now
conductor of the New York Philharmonic
but then with the Minneapolis Symphony,
was guest conductor of the Juilliard orches-
tra. Included in the orchestra was a fine
contra-bassoonist. If contra-bassoonists are
rare, good ones are even more rare. Mitro-
poulos hired the young fellow on the spot.

William Schuman two years after he be-
came president of the school in 1945, ap-
proaches music in broad terms, instead of
categorizing it, and fits the instruction of
musical theory to the special interest of the
student (a violinist, for example, learns
about harmony specifically as it applies to
his instrument ).
Since the new history-theory course,
called the Literature and Materials of Mu-
‘sic, was adopted at Juilliard, it has been
widely imitated, and as widely criticized by
those who consider it too radical a depar-
Lurg,
8 Schr
dpy-fiv

an, a commr who was just
Juilliard's presi-
whao still gets a
bout the system
ng of music had
IC was cut up into
-harmony, theory
a unity, as some-

and so on. We teach it”
thing very much alive.”

Credit Due Other Schools

It is partly because of such pioneering
as this that Juilliard's growth has paralleled
a great musical awakening in this country—
although not even the most ardent admirers
of the school claim sole credit for Juilliard.
Other fine music schools have contributed,
too, among them the New England Con-
servatory of Music in Boston, Peabody in
Baltimore, Curtis in Philadelphia, and East-
man (directed by Juilliard alumnus How-
ard Hanson) in Rochester, New York.
Juilliard traces its history back to 1905,
when Dr. Frank Damrosch founded a
school called the Institute of Musical Art.
In 1926, the Juilliard Graduate School—
started two years before on a legacy left by
wealthy textile manufacturer Augustus Juil-
liard—was merged with the institute; but it
was not until 1946 that the present name
was adopted.

In 1928, the late John Erskine, famous
author, composer, teacher and musician, be-
came president of Juilliard. He served in
that capacity until 1937,-and left the stamp
of his strong personality on the school. Al-
though Erskine was succeeded by the man
who had been dean under him—Ernest
Hutcheson, one of the country's foremost
pianists—he never lost touch with the
school. It was largely on Erskine's recom-
mendation that Schuman was named presi-
dent in 1945.

When Erskine died, in 1951, his ashes
were scattered in the terrace garden north
of the school building, in accordance with
his wishes.

In addition to its regular curriculum,
Juilliard has, over the years, added a sum-
mer school, where teachers from all over
the country gather to brush up on their
methods of instruction; an extension divi-
sion, for people who want to take only one
or two specific courses, and a preparatory
division, which holds Saturday music classes
(and, since a few months ago, dance
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“Take the yellow pills if the
pink ones make you feel
bad. The pink ones are to
be taken if you get a reac-
tion from the red ones. The
red ones are for your cold™
COLLIER'S JOHN DEMPSEY

There are other success stories, too. Cer-
tainly nothing is harder to place than a
string quartet. But four Juilliard students
who had played together all through school
were determined to stick it out as a group
after graduation. Dubbing themselves the
LaSalle Quartet, they had a debut in New
York, gave a few well-received concerts—
and were looking for work.

Halfway across the country, in Colorado
Springs, Colorado College was interested in
setting up a string department on its faculty.
The school's total annual budget for the
purpose was $10,400. That came to only
$2,600 per man, but the quartet took the
job, somewhat dubiously.

“] saw them three months later,” Miss
Davis says, “They were absorbed in their
work and had made the startling discovery
(which they could have learned from any
music educator) that music instruction on
the secondary-school level was generally . . .
well, let’s say insufficient.”

The four musicians—Walter Levin,
Henry Meyer, Peter Kamnitzer and Jackson
Wiley—began to give concerts in the local
high schools, sometimes holding sessions
with the string students afterward. Soon
they were invited to do the same in Denver,
and eventually they found themselves giving
concerts and conducting clinics all over the
state, and, occasionally, in neighboring
states. Today, two of their students are
about ready to try for Juilliard, and every
spring the LaSalle Quartet plays its way
East and then gives concerts in cities like
Boston, Washington and New York. They
are gaining recognition, and may someday
reach their goal—a ranking among the
three or four great string quartets.

Conductors pose another problem for

Miss Davis—"Even the small, established
orchestras want someone with a name and
experience,” she says—but once in a while
she has an opportunity to start a young
graduate on the road to national fame.

A few years ago, a small orchestra in
Springfield, Ohio, was seeking a conductor.
Possibly because of the conditions of em-
ployment—the conductor would have to be
his own librarian, publicity man and busi-
ness manager, all for $2,700 a year—the
orchestra was willing to accept a voung,
relatively inexperienced man. Miss Davis
had the names of five would-be conductors
on file. Four of them turned the job down
flat because it didn’t pay enough. The fifth,
Guy Taylor, took it.

Developing Symphony Talent

Taylor got busy as socon as he reached
Springfield. In addition to his multiple du-
ties with the orchestra, he took on some
private pupils (several of whom ultimately
became good enough to join the symphonic
group) and started writing a column on
music for the local paper. Then he per-
suaded the public librarian to stock record-
ings of the works he played, so the public
(and his players) could hear them.

At the end of his first season, all tickets
for the succeeding season were sold out.
Taylor’s pay was raised to $3,700, and he
was allowed to hire a part-time librarian
and business manager. Another orchestra
heard about his work and offered him z job
at twice what he was making. Taylor was
too busy in Springfield. Finally, a couple of
years later, when he felt the Springfield or-
chestra was well established, he accepted a
position as conductor of the Nashville Sym-
phony Orchestra, a post he still holds,

People like Taylor and the members of
the LaSalle Quartet are performing valua-
ble service in selling the country on serious
music. But Juilliard and its graduates are
not so wedded to the classics that they ig-
nore popular music.

“People seem to think Juilliard's only aim
is to send people to Carnegie Hall,” says
Richard Rodgers. “It’s not so. When [ was
there, nobody tried to switch me from
popular music. Sure, I studied harmony
and all the rest of it, but they encouraged
me to stick to what I was doing. They even
gave me a scholarship for two years.

“I often phone Juilliard when we're going
to cast a show and ask them to send down
any singers they think we ought to hear.”

Rodgers claims he can almost always
spot a Juilliard-trained singer, “They have
a certain musmamy they don’t simply stand
there makmg iful notes. S
when we're auditioning singers we've never
seen before, | wink at our casting director
and ask the singer, "Where did you study?
He knows I'm betting the answer will be
Juilliard—and nine times out of ten, it is.”

On the other hand, only rarely can the
faculty members of Juilliard predict that a
student is destined for fame. One excep-
tion was Risé Stevens. John Erskine, who
was president of the school when she came
there to study, wrote afterward: “From the
very start we all knew that she would suc-
ceed. In her first school opera, Maria Mali-
bran, she dominated the stage by her
personality, as well as voice. She could not
only sing, but act.”

Naturally, Juilliard takes pride in its fa-
mous stars. But the school knows that the
cause of pood music is served equally well
rhaps better—by the thousands of its
>-known graduates: the fine musicians
sitting in relative obscurity among the
string, brass or wood-wind sections of small
orchestras; the good teachers in Mobile and
Minneapolis, in several Springfields, in Tel
Aviv and Melbourne and Manila.

In a few years, as the current crop of
students makes its influence felt around
the world, the superb instruction they offer
may provide the great stars of the future—
s0 that the little girl whose mother thinks
she is another Pavlova and the little boy
whose parents see in him a second Caruso
may turn out to be just that: another Pav-
lova, a second Caruso. THE END

Colliec’s for May 10, 1952
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