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uillia:id Foundation . 
e_quests New Work~ 

To Use·in Teaching. 
FoJr•Composers Accept lnvitatipns l 
To Write Pieces for Public Playing ·~ 

'· .- -~JiY JtALPH LEWAN~ Press Music Wtor • 
. ~ While composers of today are much better off th~ 
l' f!tos¥' ntury or tWo ago, many of them have to rely 
~pon activity .t. · I 

• rse th€-.f¥! ·known. t~ey are the more ~re 
their chances of orltai omm1ssmns to compose desJg-

. ; nated works. Although this procedure bas its benefits, 

~. meager though th~y: may be, ~t helps keep alive the spark 
of hope while addmg somethmg to the exchequer. 

Apropos of commisisons, the Juilliard Musical 
i :Foundation has asked several 1 
' ost creative .musiclall$ to produce that should be highly successful In 

1 .. m · 11 d 1ts fine purpose. · 
fo"' the concert ha an Under. this year's plan four com-
ll u r- posers have accept~d Invitations to 

, w; Sc11u
t :ni an, president 
' of Jullliard 

School of Music 
and himself a 
prominent caljl-

j poser, states 
, that these coni

missions constt-. 
t u t e the fir•t 

~ · step in a long .. 
( range program 
' designed to aug
• mPnt the repcr
, toire, to 

of new 

write major works for public per
formance. 

Ernest Bloch's contribution will 
be a fhort piece for solo Instrument 
ail'i· ':lestra. ,, . 
f~c: mg P,iec:es 
'Burrill Ploilips will do & full

l'lPHth opera, and Douglas Moore 
villi compose a chamber music work. 

Bernard' Rogers will write a 
orchestral nqmber especially 

i~~;cl,~~~::•nt:~t~~'Y b;ilt the Jullliarrt· f 
Ct>mposers have 

yooomtiss:ion'ed to write teach
These are .to be a series 

~3~~~~~~~£: plano numbers to meetl of the elementary, Inter-> 
ont!ll •iwHol·.e and advanced levels. 1 

To this end Darius Mllliaud will 
write five items for the early st~ 
dent, Alvil;l Etler will do the piec~ 
of medium difficulty and Alexe 
Haie:tr will compose three advance 

This Clippin,q From 

VALLEJO, CALIF. 
MORNING TIMES-HERALD 

this year's program, 
composers have accepted 

j~ n v i t a t i o n s to write major 
*orks for public performance: 

Ernest Bloch-a short work 
for solo instrument and orch· 
estra. _ 

Burrill Philips-a fuil-length 
-opera. 

Douglas Moore- a chamber 
work. 

Rogers-a short or· 

works. I 
uour aim in commisSioning thes1 

says Mr. Schuman, "is t 
provide teachers with music appro 
priate in technical demands arul 
.written with the artiStry and craftsj 
manship of an accomplished com:~ 
[ioser. We hoPe in this manner tG 
·,.ld the younger student to aci 
qu'lnnt himself, at an earlier stag~ 

l'jn .hJI; develop)llent, with the tech{ 
.biqilt.; and styles of the contem~ 
porary idiom." I 

The composer retains the COPY' 
~ht 'and publicali!on privilege ane 
can dispose of his music In h!l 
own way. The only requiremenl 
is .at the score indicate that thl. 
..Vorp were commissioned by. th 
Jui~i!'nf'~dation, and that tli 
origit> uscr1pt be giVen tf 
the Music School Libra!'YI 
The does not reserve th, 
right o . . perfor~ance, 1 

Stimulate Cre11flon 
"Our over-all objectiVe In th!E 

. program of commi~ions," adds M~ 
Schuman, "Is to stlmulo.te and guid9 
the creation of new music, and t9 
help the composer obtl)ein- 1as wide 
an audience and as mucll . ftnancial 
reward for his ~ ls~,POSSibll) j utt.ing con ary music! 

cal use wi~much to 
. a more · ~aCII in 

a! life, and · giVe ad 

' .,. ,i:, ~~ ar~ as_:_w~le." _ . . 

, ·-:e -"'An indica tion 
the policy of the Jul
liard School af Mu· 
sic under its ne\v 
president, William 
Sc human , is r e 

. vealed ·in the award 
of seven commissions 
under the Julliard 

. Musical Foundation. 
Mr. Schuman 's 

From 

William 
Schuman 

commissions for composers are de· 
signed to en large the repertory of con· 
cert and teaching compositions. Four 

r 
works in the first group will be com
posed by Ernst Bloch , Burrill. Philips, 
Do ug1a3 ~'kore, and BPrnard Rogers. 
They will consist of a ten-minute ' vork 
for solo instrum~nt and orchestra, a 

• full length opera, a chamber music 
work~ and a short orchestia l -work, re
spectively. The teaching pieces, devoted 

'to the piano, wi ll include five 'works 
each bv Darius Milhaud, Alvin Etler, 
a~d A(exei Haieff- i .. the elementary, 
intermediary, and advanced ;g tages, re-

. s pectiv<il y: Kari tt Branzell , Mack Har
r;ll~ '!t.Hi Maggi: T.te have been added 
to the vo,.s~l te!',chjng staff, the lat for 
!iext su~m .. er o"nl y ·, ~ 

RtNSStt..AtR, N. Y 
REVIEW 
t0/11/liG 

~ ____ __...... 
Seven leading composers hav:e·, 

been commissioned b:V the Ju}l- 1 
liard Musical FoundatiOn to wnte 1 

1
' works for the concert hall and ~ 

for teaching purposes, 1t has 
been announced by W1lliam Schu- , 
man, president of the J~a!,....d 
School of Mus1c. The comm•s
swns, Schuman said, constitute j 
the first step m a long-range pro- 'I 

h gram designed to augment the, 
t. reperteire, to encourage the pro- k 
9. ducti.on of new music and to p:o- 1 

vide teachers with ·a larg€r and 1 1 

~~ more rewarding catalog of sfu ... j, 
dent pieces . I . 

Under this year's program, tour ·1 : 
composers have pccepted mv1ta-

1
. · 

tions to writP- major Works for , 
public performance: j 

.Ernest B!och-'ca short work, 'l'o~ ~~ 
solo instrument and orchesy._·a. 1: 

Burrill Philips-a full-length 11 

opera. _ ~ j 
. Douglas Moore-·~ chamber ~uil 

SlC W rlr <• - . i 
Bernard Rogers-a shol't or- ! 

chestral work. ~· In addition. three .composers 
have accepted commission ~b I write graded teaching pieces. this . 

1 year for piano. They are Da:;w~ 
Milhaud, Alvin Etler and Att'ixe1 

H~f!· ----- . . -- fJ 

usic Schoof. 
Staff Honored 

Two Eastm.an School of Mu:::i:
faqllty members hav~ . acce[1~! 
commissions by the Jutlha.rd . . \ 
ical Foun'iation, New York Cn;.~. 
o write works for lhe ronce;t hall 
nd for teaching purp~?5 • 1t8 ';,_a~ . 

announced ~oday byfWt[l:laTuill~a;~d\\ 
· ann, pres1dent o r;p • 

cbool of Music. ~d 
1
. 

They are BurTill Pbmlps, a -

ale of toe Ea"Stma~9 ndl\ 
ol·mer student of Dr: rd A~~ 
on who is no'W teac . mp \ 

siti~n at Eastr:qan, and erna:?' 
ogers, also a te§.cher of c_?mpo::;t-.j1 

ti~heat ~f~~~:indns, according to·, 1 

Schumann, constitute the first s;cp 1 ~ 
in ~ long-range program to n- I~ 
! ourage" the production of n:w I 
~Cusic and to provide teachers w:th Jr larger - ~ <ind more rewali.dmg 1 

.catalog of ~udent pieces. RogersL 
~ill COmpose a major work_ ~or . 

ublic performance and Phl\llps 
~m write a full-le~J:l._.0.P~!'3 "-"" 

This Clipping From 

SANTA BARBARA, CALIF. 
EVENING NEWS PRESS 

Seven leading composers have ' 
been commissioned by the Juilli
ard Musical Foundation to write 
wor~Ior the concert hall and for 
teacnl\\g purpose,s, it as been an
ll,ounce.q ~-,..W,i-1[~~ Schuman. 
-~reMdem. ot"t}JL JUjlllard School 
of Music. The,. commtsstons, 
Schuman said, Cf.\'Stttute the 

· ' • first step in a Io11,~a.nge pro
gram designed to a'!igment the 
repertoire, to encourage the pro· 
duction of new musi&.-"i.and to 

' provide teachers with a '•iarger 
and more .rewarding cata1og of 

>-student pieces. 
T'~ . • , .. ·~.!.~• year's program,, 

- fo~r <i6mpdt:e~..have ~c.Qe!¥ed ;,:, 
vitatiQns to write major :;.,&k,s-j 
for public performance: 

Ernest Bloch - ·a short work , 
·for solo instrument and arches- , 
tra. •..;.v ~ ' 

Burrill Philips-a full-length 
opera. 

Douglas Moore- a chamber 
.musi~ work. ~' 

·Berl1,ard Rogers-a shol't or· 
chestral work. 

In additi,;n, three composers 
.hahe accepted commissions to 
wr .~aded teaching pieces·this 
yeat,A'P!' piano: They are Darius l 
Milija~d;~,(\.lvin Etler and Alexei ' 
:'~J,efi.:_ ;'1'.. . __ J 
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t 1 ReYen l+•adin~ composers have 

I He" ue Komposl't1onen fu''r ·. ~~?~~ic~fm~:>:,:~·_;_:~-~n bio ~~i~~~, 
. 1 fo1~o~~~;·t hall and for teach-

ing p~ it has been an-

~ • J :11: d s h I nounced k~ \Villiam Schnmnn 18 Utu~8f "' c u e. . . said. COnRtltnte th<· first step . in a ~ 
long-range :;Jl.'Gg!·nm designed to J: 

• . --- augment the repPrtllire, to encou:r- ~ 
william' schuma-nn. der PrB.."i- ·~· age a.e i)rodl~c_tion of new .music,]_ 

d t. \ d(.r Juilliard-Schule . teilt and to provltte teachers With a I 
en l,..t ... n ..w J .11 . d M . 1 larger and more re\vardmg catal og 

miL, ~·· . .,.e . Ul Iar . · USlca of student pfeees. I 
FoundatJOn Sieben filhrenden Cnder this vear's program, four 
Komponi..~.en den Auftrag ertetlt! cum posers 'w ~e vccepted invita
hat, Musikwerke fur rl1e Sehule I Uons to wrlte ~tljor works for 1 
zu Schrelbel} Efnst Bloch wil il~ pubhc performanct'; ' 

kurus ·-Sttick f tu· em Solo~ ~ Ernest Bloch-a .short work for ' 
ms~m 4tntl Orcheste-r kom- solo l(l.Strument ant) orchestra. 
po'nieren:' Bll.tt1ll Plti,l1pps hat ~~ . Bm rill Philip' - a full-length 

unte-rnomm€h,tnne Oper zu eh- ~oPf'r;~1{Iglas Moore-~. chamber mu~ 
ben, PougJas l\foore tJ..'I 1 ~ sit work. 
Werk ftir Kamanermtwlk l/J!f' as• ·_ Bernard Uogers-!a short orrh~s-1 

. sen. und ~ rd Rojoers o.kompo- 11 tral work. fl . 
niert ein kurzes Sti.i~k ttir da._<; ·

1
i 1 In additicn, three composers j 

Juilliard Orthester. Weite.ltl_ i.·:p :~- have accepted com:nissions ~o write Ji 
wird, ejne .Reihe von Kompos"ltlqi !graded teac~I.ng pwces t~1s year 11 
nen ftir ct.h reih~n Lehr,g·ebrau.eh for piano. I hey are Darms :!\I1l: 1 
geschriebl!tl wer(fen . In dieseni 1h~.. Alvin E tIer and Aiexet 
Jahre wird , Darius Milhaud __ funq il __ OC._ -__ ~~~---
Klaviernummern filr Anfs.~t. ~ 
zur VerfUgung ~\ellen. Alvin Etlef This Clipping From 
schreibt ftir..l\ili~ )liichste Klass~~~ SEOKANE, WASH. 
und Alexei, H~tiel .. irct cten F01;:- · SPOKESMAN-REVIEW 
geschrittenen .mit, drei Sttickcro _ _ _ ~ _ ~,· 

eme harte NuB zu knacken §l.ebe.n I ~EVEN Ieadmg oomposers have been 
Die. Komponl5ten hehalten allll , commissioned b~ t)le JUijhard I 

Rechtr bezuglich 1hre1 Komposi- I uMtlll ~ounctl<tldh tO write \lorks forj 
,. roh he c6ncert hall and for teachtng pur~ 

t10nen S1e Sl,p.d led.i&!~~· ver- I ~oses., ~t ·has been announced by WJI
pflichtet. da,9 Ongma~llSknpt i ~ 1am schpman. president of the Jml-

1 der Bll>lwth~k der Jmll!ard zd '~tol of Music. These commis-
uberla.;~ und bel Auffilllrungen I 'fi Schuman Said, <~t>stltute 
au13erhalb ,.der. Schule zu \T-erme-r .. 1 it step m a long-range program 

· · · t' · d · 1 d to augment the repertoire, to ! k~, .cta13 dte Komp~l 19n v.on ~r ! ,ncourage the production of new mu-
Jmlhard MUsical Foundatwn m I ic and to provide teachers 1vitJt .. a J 
Auftrag gegeben wa.:r. . arger .and more :rewarding catalog of 

Di~ Idee. Komposit,io..,n zu be- ' ~udent pieces. f 
stel1en i&l an sich nicht neu; es i Under the year's program four corn-
ist abe~ sehr zn be-krilBen,_ da13 die · o~ers h~ve accepted invit.ations · to 

J~illi5u:d ~ich entsch_lo~en ha\, ~::Ce~~~·~es~~1~~hf~~nf~v~·1tt~ :;~~~t 
dl~~f'n We~ zu beschrei~I?-· d:: 11 ~Ol'k for solo instrument and arches:..! 
zwelfello~ neue Anregu~g ·J;Ur l!iJe J. -ra; Burrill Phillips will write. a fu_n .. i 
Kom.pontSten geben wrrd. We:n,n : ength opera; Douglas Moore w11l '~nte 
diese "Auftritge" ftir Viele Jahre . e chl'lmber music work an? Bernar<l.. 

This Cliwini! From 

MUSICAL COURIER 
NEW YORK, N. Y. 

Juillia~d Commissions Composers 
Seven new commissions have been 

'"given by Juillia,rd Musical Foundation, 
according to an announcement by Wil
liam Schuman, president of .the Juilliard 
School of Music. The awards are to the 
following composers for works written 
in the contemporary idiom : 

1 ogers will \Vrite a short orchestra~ 
ark-especially 'for pefomance by th.el 

IJuilliar .tJrchestra. ,.. 
\ In' ~dition, three composers havet 
!accepted commis.c:ions to write teach- j 

t"ing pieces. For this year, a series of 
~raded pieces for piano have · ll:eenl 
lCommi:s~ioned to meet the needt;: of~ 
studentS on the elementary. intermed-t 

'~;~da~~s a~;~d~~dt~ev:~~ie Df~~~~pi~~~;J 
Jm th. e elementary level~ ~in ~11tler 
:V,•ill Contribute the inte.t.vl ate p1eces, 
""Jnd . Alei!Jei Haieff ~vill ite . three 
E.C:::!?.~~ students. . ~~I 

Darius Mllhaud, five piano pieces for the 
elementary level; Alvin Etler, pieces for 
inte .. medlate plano students; Alexei Haieff, 
three pieces for advanced ·piano students; 
BurrlH PhiiJips, an opera; Ernest Bloch, a -- -- -
composition for solo instrument and orchcs- 1 ~ 
tra; Douglas Moore, a chamber music . PJ·s with 2 larger and mOte 10 
piece; Bernard Rogers, a brief score to be ' · \ 
played by the JuUiiard Orchestra. ' ~ ;:~rding catalog of .s~udent PlCC I 

. Under this vr.:1rs p1'0g1om lotn 
This Clipping From I composclS have accepted in vita- . 

WINNEMUCCA, NEV. lions to write majo1· works for I 
Humboldt Star & Silver State. public pe1·formnnce: 

~ En'..::st D!och-a; sh01·t work 
1
. 

IT";. .- " " ,. "' • or solo insti·umcnt and OI·chesl-J 
St>vcn lcaCling compos<'J·s h;:v" a. 1 

been commissioned by 1 he Juil- I Burrill Phi lips- a fu!l kngth 1 

lwl"Cl Mll~oundation to write ·Dpcra; .J 1 

! W01·ks for tlie concert hall and , Doug a' Moore--a chamber mu-
, for tco.ching purposes, it has sic work. 

· (bee>:! announced by William Sch- i Bernard Rogcrs-.:a sho1-t orch
uman, Pl·esident of the Juilliard rstra wmk 

· School of Music. The commissions Jn addition tht·c" composers 
. Schuman said, constitute thc·frist have accept~d commissions to 
' step in a long-1-ange program de- \\dte graded teaching pieces this 

. I signed to augment the rep::;lt.oire :V0Ar for piano. T h ry are Dal'ius 
to encourage the production of Milhaud , Alv in Etler and Alexei l 
"ne~s~':: :~:_o ~ov~~c-tcach-!Hairff. ~J 

Tkw ~ Frotft'" 
HE~RSOHVILLE, N. 

TI~ES NEWS 

S~v:n • le~ilin~ c~rs have 1 
been con'lm.issi-Qned b:v the J uilliard 
Musical Foundation to~ 
for "the concert h all and for teach-

; :ng ourp0'8.9s. it has been announc
'! ed by William Schuman, president 

of the Juil!iard School of Music. 
1 The comrnissio~s, Schm:1an said, I 
. constitute the fn·st step 111 a lon.g
rant'e progTam designed to aug
ment the repertoire, to encouragf' { 
the production of new music, and · 

·to provide teachers with a larger 
tind n10re ' re\vardhur catalog- of 
student pieces. -~ 

' Under this year's pl'o.lnam, four . 
, compose1•s have accepted invita-
1 tions to write major workR for pub-

lic performance: ~ 
f Ernest Bloch-a short work for 
solo instrument and orchestra. 

Burrill Philips- a full-length 
o,t>dra. 

Doug-~as Moore-a chamber mu· 
I sic work. 
, Bernard Rogers-a short orches-
tral work. 

In addition,threecornJ)osers have 
accePted commissions to write l 
.e:raded teaching· pieces tl~is ye~r \ 
for piano. They are Darms Mtl ... f I haud. Alvin Etler and Alexei l 
Hgjeff. . . -- ·" - - ··- ·-

This Clipping From 

WASHINGTON, PA 
REPORTER 

~ -- - --- --------....1 

1 
seve1_1. l~ing composer• havrj 

been cmtf_mjsaioried P.r lhe .lt.lillar< 
Musical J•'oundation to write ·w'ork 

]#..,.~---'* hall and for teach 
ing purposes. it has been an~ 
nounced by William S c h u m a l~ 
president of_ the. Juilliard Scllool o 

1 Music. The counnissions, Schuma 
said, constitute the first ~tep in ~ 
long-range program designed· t 
augme-nt( the repertoire, to euco'!r 
age the production of new mnstc 

land to provide tea:cl1ers with a. 
larger and more xewarding Catalog! 

1 of student pieces. 
Under this year's program, foUl 

!composers have accepted invita 
tions to write major works fot~ 
public performance: · 

Ernest .. Bloch-a short work for 
J)olo instrument and orchestra. 1 

Burrill Philips - a full-lenglb 
,opera. 
, Douglas Moore-a chamber mu
sic work. 

Bernard Rogers-a short orches-
tral work. ~ 

Jn addition, three composers 
have accepted commissions to. 
write graded teaching pieces thi~ 

l year for piano. They are Dariu~ 
Mllhaud, Alvin Etler and Alexe> 
-""::0:-~.,ff' 

This Clipping From 

NEW YORK, N. Y. 
POST 

l1uillfard Commissions -
l Works by 7 Composers t I Ernest Bloch, Darius Milhaud,. 

Douglas Moore, Burrill Phillips, l 
r 

Bernard Rogers, Alvin EtJor and 
Alexei Haieff have been commis
sioned by the Juilliard Musicad 

1 Foundation to wi:ite new works 
l· !or concert and for teaching pur- 1 

poses, His announced by William ! 
Schuman, president of the Juil
liard School of Music. 

The Juilliard commissions, firstj 
step in a long-range program i 
aimed at augmenting repert<>ire1: and encouraging production of 
new music, leave .11! right of copy-~ 
right and publication with the 
composer. The school does not: 
reserve th~ right of first perform-! 
ance. It requests, however, that; 

· original manuscripts be deposited ' 
t-W t)le ~<d. _lii:Jra.n•.:.. . 

ThiBCl~~ 
WASHIN~C 

P~T 
~~~~~---- ~ 

7 Composers 
,To 'B~hten' 
[School Routin~ 

• i New York. Nov. 9. -Seven lead, 
• ' ing composers have been comm1s·. 

/
'·) sioned by Juilliard Musical Fou-n

dation to write works for the con-: J · cert hall and ±01; 

teach·ing, it was 
announced to-'. 
day by· \:VTli1m~ 
Schuman, presi..; 
dent of the Juil-; 

~~~~e 8 ~o~C:U~;j 
sions constitute 
lhe first step in , 
a long-range 
program de
signed to aug-

BLOCH ment reperto1re,1 
encourage production o.f new music I 
and to provide teachers with a 
more rewarding catalog of stu
dent pieces. 

This year four composers have I 
accepted invitations to write major 
works for public performance. . 

Ernest Bloch will write a short 
work for solo instrument and I 
orchestra; Burrill Philips, a -full~ 
length opera; Douglas .l\Ioore. a 
chamber music work; Bernard t 
,Rogers, a short orchestral work 11 

i especially for performance by 1 i 
the Juilliard Ql;chestra. ~~ 
In ae\~Hion ..... three composers j . 

have accepted comlUissions to write IJ 
tr.aching pieces. ·'-'hey are Dan us I 
Milhaud, for teac-hing on the ele
mel)tary level: Alvin Etler, inler- . 
medj.ate pieces; A.lexai Haieff, for 1'"1 advaht:ed students. · 

Policy wiJl 1ea\'C all rights .o f~ 
1copyrig.:lt and publication with the~ 
t:ompo,:cr. Ench i5 encouraged to 

fispos~ of his nru.';ic a~ I:e ·\ViSh£S 
in order to as.;urc 1l the wtdest rMs-
t:le dis~nbution. . · 

This Clipping From 

LA PORTE, IND. 
HERALD,ARGUS 

r; -~ - .. -----., 
Seven leading composers have 

een commissioned by the J · 
ard Musical Foundation to wrft:1 

\ w~r- the cdncert hall and. 
: for teaching purposes, it ha~ ! 

1 been announced by William Schu-: 
man, president of the Jullia.rd 
School of Music: The commls

. sions, Schuman· said, constitute; 

\
t he first step in a long-range 
program designed to a}.lgment 
the repertoire, to eneo~rage the 
production of new n:us1c, and to 
provide teachers w1th a larger 
an d more rewarding catalog of 
student pieces. . 

Under this year's program, four 
composers have accepted invita- ~ 
tions to write major worl{s for 
public performance: ~ 

Ernest Block-a short work for 
solo instument and orchestra. 
opera. . 

_Douglas Moore-a chamber mu~ 1 
SlC' WOJ;'k . 

Bernard Rogers-a sh_ort or-
chestral work. j 

In addition. three composers 
have accepted c?mmi~sions ~of 
write grade"d teachmg p1eces t~t~ 
year for piano. They are Darm~ 
Milhaud, Alvin Etler and Alexe11 · 
Haieff . 



Thu Cliptting From 

BILLINGS, MONT. 

t--~O~NI~G GAZEITE 

Seven leading rompo~ers have 
en comm1"~'oned by the JUJiila~ 

iusJCal foundation to wute works 
.. for lhe concert hall and for teaching ' 

~urposes, it ha.s been announced 
Y Wllliam Schuman, president of .'{·.· 
he Juilliard ~ Music. The 

Commissions. Schuman said, consti· 
~ute the firs~ step in a long·range 
Program designed to augment the 
repertoire, to encourage the produc- 1 
~tion of new music, and to provide 
!teachers with a larger and more 
~·ewarding" catalog of student pieces. J 
: Under this year's program, four 
composers have accepted invitations 
~o write major works for public per- t 
formance: l 

Ernest Bloch-a short work for 
~olo instrument and orchestra-. · 

· Burrill Ph!llps- a full-length 
ppera. 

Douglas Moore-a chamber music I 
work. 
J Bernard Rogers-a short orches-1 
~ral work. J 
~ !n addition. three composers have 
~ccep__ted commissions to write grad
,ed te::~.chlng--~ pieces this j~ar for 
?iano. 'I11¢f~re __ Darius Milhaud, Al-~ 
<In Etler, a':d; :Al~xei Ha!ef!. . • 
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NEW YORK, N.Y. 
TIMES 

NEW MUSIC FOR JU.ItLTARD 

Foundation A.ssigns Writers to\ 
Do Seven Compositions 

Seven new muslcal compositions, 1 

tincluding school pieces and a full-' 
~~ngth opera, will be· Written .for 
Y:he JuilliiD'~ical Foundation, 
:wuitam scllulnan, president of the 
\]uilli8.rd School of Music, an
pounced yesterday. 
t" The idea behind the school pieces 
;s to help create a literature of 
tnusic for ·students, written in the 
:Contemporary idiom. Ac·cordingly, 
lrJarius Milhaud, the French com
iposer now living in this country, 
has bee~ "commissioned to vvtite 

~ive pia® pieces for the elemen
ary .Jever. Pieces for intermediate 
(Pian~ students will be done by 
)Alvin Etler,. and Alexet Ha1eff .JVtll 
rwrite· three pieces for advrufced 
\piano students. 1' 

The opera will 'be written by 
;Burrill Philips, Omaha composer, 
!now a member of the f...,lty of 
the Eastman Scho6l of Music. The 
~emainin~s been assig!!-ed 
to Ernest Bloch, for a composition 
ifor orchestra and solo instrument; 
ito Douglas Moore, for a chamber. 
hlusic piece, and to Bernard Roger 
for a brief· work to be performed 
by the ~illiard Orchestra. _ U 

This ClipPing ·From 

ETUDE 
PHILAD.ELPHIA, PA. 

r THE JUILLIARD MUSICAL FOUNDATION I 
has comllltss!llned seven leading com
posers to write works for the concert hall l 
and for teaching plU'poses. These com
missions, according to William Schumann, 1 

president of the Juilliard School of Mu- I 
sic, "constitute the _first steps in a long- t 
range pi-ogram· designed to augment the · 
repertoire, to encourage the production of 
new music, and to provi(IP: teachers with 
a larger and more rewa: ...... ~ng catalog of I · 
student pieces." Four major works will be 
written by the~e composers: Et:nest Bloch~ 
a short work for solo instrument and or-
chestra; Burrill Philips, a fuU-lengt · 
opera; Douglas Moore, a chamber musi 
work; Bernard Rogers, a short orchestral 
work especially for performance by the 
Juilliard Orchestra. Darius Milhaud, Al
'l'in Etler, and Alexei Haieff have accepted 
invitations to write a group of elementary, · 
intermediate, and piano p~ 

r 
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NIAGARA FALLS, N. Y. 
GAZElTE 

:~~vefiComposers Win - 1 
JuirJiard Commissions I 

Seven leading composers have 
been comissioned by the Juilliard 
Musical Foundation to write 
works f'or the concert hall and for 
teaching purposes, it was an
nounced today by William Schu
man, president of the Juillard 
S<lhool of Music. 

'l:rnller this year's program, four 
composel'S have accepted invita
tions to write major. works for 
pul!lic performance: Ernest J;lloch, 
a short. work for solo instrument 
and orchestra; Burrill Philips, 
full-length opera; Douglas MQore, 
chamber music work, and Bernard 
Rogel'S, a short orchestral work 
for performance by the Juilliard 
Orchestra. 

Three composers have accepted 
oommissions to write teaching 
pieces : Dati us Mllhaud, five ele
mei).tary pieces; Alvin Etler, in
termediate pieces, and Alexei 
Haieff.' three pieces for advanced 
students. 

Thu Clipping From 
ROCKFORD, ILL. 

STA R 

1 Se;;.: .,leading ctlmposers 11ave 
bee.1,.1_ commissioned py tl.e Juilliard 

·Musical Foundati( . ,to write works 
~or the concert hall and for tea.Ch
mg p~rl?oses, it has been annoufi~eq 
by William Schuman, president Qf 
the J~il~iard School of Music. TOe .1 

. commi~siO"i'tt Schuman said, con
~"titute the first step in a· long
range progr~m designed to aUgment J 
lthe ~ rel?frtmre, to encourage the 
p~oductwn of new music, and to pro- ~ 
VIde teachers with a larger htl.d more 
rewarding catalog of student piE.>ces. 

Under this year's program, four 
composers have accepted invita
tions to write major works for 
public performance: 

Ernest Bloch-a short work for 
solo instrument and orchestra. 

Burrill Philips- a full - length 
opera. · 

SIC~~~~;~~ Moore-a chamber mu- ~ 
Bernard Rogers-a short orches-

tral work. 
In additiOn, three composers 

have accepted commissions to wnte 
graded teachj.ng pieces this year 
for piano"' They arc Dar1us M· l
haud, Alvm Etler and Alexe1 Ha1eff 

This Clipping From 

DAYTON, 0 . 
HERALD 

.I 

1-- The .h;."~niard Musical Foundation 
has commissioned seven leading 
composers tp' write works for con .. 
cert hall and teaching ,purposes. 1 
The project is a first step in a 
Jong-range program to augment the · 
Tepertoire and encourage the pro
duction o! new music, according to 
William Schumann, president of. the 
Juilliard School of Music.-

Ernest Bloch will write a shOrt 
work for solo instrument and or .. 
chestra; Burrill Philips will write 
a full-length opera; Douitlas Moors, 
a chamber music composition, and 
Bernard Rogers will write a short 

]
orchestral work for performance ·! 

by the Juilliard orchestra. . 
Three- composers have accepted 

commissions to w r i t e teaching 
pieces. Darius Milhaud has agreed 
to write five pieces for teaching on 
the elementary level. Alvin Etler 

fw'ill contribute pieces for inter .. 
mediate pupils, and Alexei Haieff is 

I to· pen three pieces for advanced 
students. 
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NEW YORK, N. Y. 
.HERALD. ]J.IBUN~ 

'7 Composer 
MusicforJui 

Works Commissioned for Per· 
formance, Teachihg Purposes 

William Schuman, president of 
the Juilliard School of Music, has 
~announced that seven composers 
ilhave been commissioned to write l 
works for performance in the 
school's concert hall and for 
teaching purposes. These com- ~ 

! missions, Mr. Schuman said, con-
, stltute the first step in a long 
range program designed to aug
ment the repertoJ.I;I; , to encourage 
the production of new music and 
to provide teachers with a larger I 
and more rewarding catalogue of 
student pieces. 

Ernest Bloch will write a· short · 
work for solo instrument and 
orc.hestra; Burrill Philips will write 
a full-length opera; Douglas Moore 
will w(ite a chamber ·music work 

1 and Bernard Rogers will con-
tribute a short orchestral work 
especially for performanCe·· by the 
Juilliard Orchestra. Milhaud will 

·provide five piano pieces for teach
ing in elementary grades;' Alvin ~ 
Etler 'Will compose Intermediate · 
grade piano pieces · and Alexei 
Haieft' will write three piano pieces 
for advanced students. . ,.( 

r ----------------
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MUSICA L AMERICA 
NEW YORK, N. Y. 

~~~~~----------! uilliard· F oundatlon 
Coinmfssions New Works· 

Seven composel"s have been com- • 
•missioned by the Juillillrd Musical 
·Foundation · to write works fo.r . the 
conce•t han ~n~ for teaching purposes. 
T4ese commissiOns constitute the first 
step in a long-range program designed 
to augment the repertoii·e, to fO
courage the production of new music 
and to provide teachers with a large~ 
and more rewarding catalogue of · 
studen · 

Under is year's progral)l, fo4r 
composers have accepted invitations to 
write major works for public perform
ance: Ernest Bloch will write a short 
work for solo instrument and orches
tra. Burrill Philips will write a full
length opera. DougLas Moore will 
write a chamber music work. Bernard 
Rogers will writ~ a short orch~stral 
work especially for performance by 
the J uilliard orchestra. 

In addition, three composers have 
accepted commissions to write teach; 
ing p ieces~. For this ye.ar, a series of 
graded pieces for piano has been com• 
missioned to meet the needs of stu-· 
dents on the elementary, intermediate 
anJ advanced levels. Darius 1.filhaud 
has agreed to write five pieces for 
teaching on the elementary level 
Alvin Etter will contribute the inter-~ 
mediate pieces, and Alexei Haieff will 
write three pieces for advanced stu
dents. 
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DAJW.S, TEX. 
liEWS 

-Seven Composers 
Are Commissioned 
ByJuilliw;il Schopl 

NEW YORK, O~t. 13 (UP).
Seven le'ading composers have_ been 
·commissioned by the Juilliard Musi- 1 

cal · Foundation to write~or ' 
the concert hall and for teaching , 
purposes, it has_ been announced by I 
William· S"th uman, president of the 
Juilliard Scllool of Music. The com
missions, Schuman said, constitute 
the first step in· a lopg-range pro
gram designed to augment the 
repertoire, to encourage the pro
duction of new music, and to pro
vide teachers with a larger and 
more rewarding· catalogue of stu
dent pieces. 

Under this year's program, fou 
composers have accepted invita 
tions to write major works fo 
public performance: 

Ernest Bloch, a short work fo~ 
solo instrument and orchestra; Bur1 
rill Philips. a full-length opera;! l ~~~s ~oore, a chamber musiJ, 

1work; Bernard Rogers, a short or- ~· 
chestral work. 

•. In addition, three composers ht_ve t 
accepted commissions to. Wttte 
'.grp.ded teachihg pie.ces this year for 
,piano. They are Darius Milhaud, 
Alv:n~r and Al~xei _H~ _ • 
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TROY, N. Y. 
OBSERVER & BUDGET 

~ Seven leading ·· co;;p~~er: have I !I 
\been commissioned by the Juil
liard, Musical Foundation to vn-rt...j, 
workSc~fo~p~ert hall and I 1 

~for teaching purposes, it has 1 
1been announced by William Schu-~ j 
man, president of the Julliard 
School Of Music. The commis- 1 

sions, Schuman said, con~titute ~' 
the first step in a long-range pro- I 
gram designed to augment the j 
repertoire,- to encourage the pro
duction of new mus1o and to pro- tl. 
vide teachers with a larger and f 
more rewarding catalog of stu- it 
dent p1eces. i' 

Under thfs year's program, fbur !) 
composers have accepted invita- l: 
tions to write major works for ~' 

,public performance: , I 
j l!.rnest Bloch-a short work for 
solo instrument · and orehestra. 1 

Burrill Philips-'-a full-length 

jopera. 
Douglas Moore--a chamber mu-. 

sic work. 
~~ . - ' 

-· --
· Bernard Rngers-a 

chestral work . · 
or-' 

.In additlon, three composers 
ha:'e a-ccepted commission to' 
wnte graded teaching pieces this I 
ye.ar for plano. They are Darius 
MJ!haud, Alvin E11el' and Alexe· [ 
Ha1eff. 1 

-.........--- ~-- ------Thu Clipping From 
ROANOKE, VA. 

TIMES 

I SEV .. LEADING. COMPQf,ERSl 
have ~· C(JIJlmissioned by the Juil
liard Mt1sical Foundation to wrife 1 

·works !'ot' ·the concert hall at\d for 
~aching Pltrposes, it has been an
nounced by William S c h u m a n, 
president o' the Juill\ard Sci1J)Ql of 
~The commissions;-sc11uman 

,said, constitute the first step in a 
long-range program designed to 
augm·ent the repertoire, to encour-

composers -accepted i~vita-l. 

1 a&·e the prodhction of new music, 
tQ provide teacher! with a 

and more rewarding catalog 

tions to write ,major works for pub .. 
lie performance: f 

Ernest Bloch-a short work for 
solo instrument and orchestra. · , 

BurrilL Ph I 1 l P s-a full-length l 
opera, · l 

wo~~~glas Mool:'e-a chamber nmsic , 

tr~e~~~.~~ Roger:5-a short arches-

In addition, three composers 
a c c e Pte-~ commissions to 
graded) eaohing pieces this . 
piano}"" They are 
Alvin Etler 

• 

• 
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NEW YORK, N. Y. 
TIMES 

JUILLI4RD ENROLLS 1,800 
~'----

"-cord Matriculation Includes 
500 Veterans Lfnder Gl Bill I 

· The Juilliard School of Music 1 
opened its new acadenuc year yes
~erday with an enrollment of 1,800 
students, the largest in its history, 
of whom more than 500 are vet
;erans who registered under the GI. 
Bill of Rights. 
r This registration includ. es both I 
;the Juilliard Graduate School and 
lthe Institute of Musical .Art. F or I 
\his year, for the first time, they 
!have been amRigamatE~d into . a 
;single unit in accordance with ~. 
new organizational plan put into 
effect by William Schuman, the 
president. 

Speakers at the opening com:o-1 
fation yesterday in the Juilliard 
·;concert Hall were John Erskine 
1):tnd James Warburg, representing 
the board of directors; Olga Sam~ ! 
aroff Stokowski, representing the 1 

:faCulty; John Kelly, representing 
the student body, and George.A. 
Wedge, representing the admi·qis .. · 1 

tration. 

LAPRENSA 
SPANISH CAlLY NEWSPAPER 

Dominates the Hispauic Market 

1· La 'Jui'CliiifiF-:,chiiOI 

l La Juilliar d School of Mnsic co
menzO su curso academico el 26, I 

·con una reuniOn en 1a que tO-rna
ton parte los directores, .sindic·os 

· y miembros de Ia Facultad y del 
· grupo estudiantil. Didgi6 el act.~ 

el.· sefior William .Schuman, presi· ~ 
dcnte de 1a escuela. 

1 Siete importantes composit-v!'e;-• 
han sido comisionados pof la J ui-:
llial:d l\lu::;ical F-oundation para cs
cribir c-omposiciones de concierto t 

,Y par.a enseiianza. 

. - I 
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HARTFORD, CONN. 
Tlt>.:IES 

u1 1ard School Has • 
t'oiil'o6q.tion Ceremony 

The Jumtara 'SC1i.ool of Mus! 
began its 1946-1947 acadeljlic yea 
last Wednesday afternoon, with 
convocation ·ceremonies in t h e 
Jui!liard Conce1 t Hall. The speak
ers were John Erskine and James 

1 Warburg, representing the. board 
of directors: Olga Samaroff, r ep
resenting the faculty; John Kelly, 
representing the student body, and 
George A. Wedge, representing the 
administration . 

. The academic year 1946-1947 
, marks the first in which the school 
!I is operating under a new organ
' izatlonal plan put into effect by 

President William Schuman. 
U n de r this plan, the Juilliard 

I Gradua. te School and the Institute 
of Musieal Art have been amalga

Lated !~to a s~ngle un~t. _ 
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NEW HAVEN, CONN. 
REGISTER 

l j.·· ~'!"""'"- . F.rskine Speaks . 
, /John''Erskine, speakin~ at con~o· j 
1 cation 'ceremonies of the J.uilJ.ia,rdf 
. S~ic offered this 'food 

tfor young musfc'tans' thought: 
' "In music part of the tradition has 

tO do with the character and person
ality of the artist. Only 200 years 1 ago a musician was held in low es- . 
teem by fashi9nable society, just as[ 
a surgeon was undistinguished from! 

;a barbet. The medical profession, by 

!the self-respect and integrity of it.s1 
members, has established its right to 
j the gratitude and homag·e of man
kind. Liszt was one of the first to 

~;nsist that the same respect be paiC\ 
the musical artist. For YOUl) 

.nosen profession he set magnificent_ 
,stan'ctards. 

"Play better than Liszt if you can . 
Compose better music if you can. 
'Carry even further his tradition of' 
princely regard for your profession, 
:of great-hearted loyalty lo colleagues1 
in your own generatloPJ., of venera
tion for the masters who have joined 

.,the immort~ls, of helpfulness to the 
young whenever youth aims at the 
highestc" _ _ _ _ _ -~~~ 
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MIAMI, FLA. 
'NEWS 

. The Ju!U!ard School of Mu•k began ltaJ 
194s-47 acaaemiCY~a.r . with conv~rauon cere
monies iJl their f'OIMI'!l't li.a 11. ]'1ve speakers 
addressed tile a-ui].ienee. P resented by Wil
liam Schumann, president of the school, the 
s peakers were John E r.sk inP and J ames War
burg, Olga Saniaroff, John Kelly and George 
A. Wedge. • 

.. 
... 

... 
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LOS ANGELES, CAL. 
NEWS 

:* Mildred No•·ton"'! .·· 
. With the opening of its 1946-47 a~ademic year last week, office>'~ 
1 of tbe JuilUard School of Music seized the occasiOn to ~~offer b1t~~:. 
r of advice to the student body, in the time-honored tradrtron. 1 

. . :t;~~Sk traditional was_ the gist that "A highly developed social 
' of their speeches, which dwelt sense on the part of all mU• 
t less on the aspect of "music for sicians, teachers ar.d students 
~ art·s sake" than on the part it alike is imperative if music is 
~ may be expected to play in ce- t .o be the great fOrce in human 
menting world relationships, and life which it can be. . 

I· on the role of the composer as ''Students who are .a~nnatedd 
. · · d cnly by personal ambibOn an 

r a me~ber of soctety first an dreams of glory on the concert 
; an artist sec?nd. . re~ or operatic stage will find great 
I At convocation ce~emomi~· J? difficulty in pursuing a success-

sided over by president William ful professional career. · 
{ Schuman, James Warbo~rg, rep- •'The student of broader aims 
~esenting . the _board of directors~ . and . higher aspirations ~a~, 
mcluded m h1s . address the fol without any sacrifice of arbshc :-1,. 

I lowing observatiOn:_ . accomplishment in a specialized 
"Lasting peace m t~IS world field . look forward with confi· 

can come about ollly If all the denc'e to fruitful activities in the ! peoples of the world learn to world that is in the making.'' 
work together for tt~e. common The need for an enlightened 
good. Such coope~atwn must social attitude was further ern .. 
rest on mutual confidence. phasized by studelit body repre-

"Confidence, in turn can be · sentative John Kelly, who de-
created by the fullest mutual cJared: 
understanding. An~ understand~ "We, as musicians and artists, 
ing presupposes t~e free ~x- must have something in the wa'!J 
change not only of Idea,s, w.hlch of a basic approach to the prob ... 
at·e t;he p~odu~ts of mens mu_1ds, lem of music and society. , We 
but also of dreams and aspua- must start with an awar~ness 

l tions, which are the product of of the general conditions in con-
men's spirit. . temporary life from which any 

"In the achievement of th1s culture grows and of which the 
free exchangymong the peoples arts are an expression . I of the worttt'i" langua~e. repre- "\Ve must be consciou~ of ~nd 
$ents the gre{lte,st b~1r1er. ~n- understand those sociOlogical 
sofar as man commt.·"l·ncates \\nth and economic forces whiclf de· 
man by the making of sounds termine the general structure of 
and sym bois for sound, ~nly existence and, hence, of think• 
music can leap over the barners iflg today." 1 of language and carry its mes-

j. sage to all men everywhere. Personal approach 
''That is why you, th~ makers A more personal approach to 

ot music, can contnbute so the.,musician's problem was con· 
gr.eatly_ to understanding, to trib'ftted by John Erskine, also 

i mutual trust, and hence, ~o a board director, who recalled 
.. peace among the peopl.es of th~s that "only 200 :years ago a mu~ 
r~aged earth. That IS ~hy It sician was held m low .esteem by 
is important that you thmk of fashionable society, JUSt as a 
yourselves not only as musicians, surgeon was undistinguished 

). but also as citizens." from a barber. . 
• ·. , •·The medical profesSIO~, by 

Soc1al awt'reness . the .self-respect and ~n!",prrt~ oj'.. 
Olga Samaroff, speakmg for ¥-f - . - ~.....C..:-:- ;·~ 

· tl faculty · stressec! the fact its members, has establtsheJ ItS: 
1e ' · -! right td the gratifude and hom· 

age of mankind. f 

l 'fLiszt was one of the first 1 
4 to insist that the same resp!'!ct · 

· J be paid Mto the musical artist .. It. 
1 is uo to you to carry even fur~ 
\ ther. the tradition of regard for 

\

standards which_ he· and others 
have set." ~ 

The cur;:ent acaDemic •r 
marks the first in which the 

1Juilliard school is operating un-
der a new organizational"' plan 
put into effect by President 

' sch~an. ' 
Ullder this, the Graduate 

!School and the Institute of Mu,. 
sical Art have been amalga-
1mated in~o .:a sin~le unit .. 

Registrat:wn th1s year IS the 
l largest in the school's histoPy, 
,and mOre than 500 veterans will 
1be pursuing their studies under 
the GI Bill of Rights. 

'- -
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AUSTIN, TEXAS 
AMERICAN-STATESMAN 

rederic,.~ Cohen To Direct . 
1uillia(d Opera Workshop " ,• 

· The appointmeht 'C)t :frederick 
Cohen as director of the extension 
courSe' ~era workshop at the Juil-

tion will emphasize and a greater 
musical independen ce for the sing- r 
er t han is generally fou nd on t he 

peratic stage. In add ition to scenes~ 
from. the standard reper toire, pre-. ·lilirft ..§£!_lool of ~usic was announc

ed by William Schuman, president 
of the school. Th'e Opera workshop 
will be .epen to vocal students not 
regularly enrolled at the School, 
and will after 30 weeks of unusual 

~~~~~a~,il~P~~a st~~~d~'o.!(emporary 
Cohen will be assisted. jn the diJ 

rection of the Workshop by his wife,f 
Elsa Kahl, formerly solo dancer 
of the ..,oss Ballet and now a well-, 
~nown teacher of acting and dane
mg. 

·· operati~ ·training. . 
"The Opera Workshop," Coh<!n 

explained, "instead of concentrat
ing exclusively on the study of the 
conventional operatic repertoire, 
wi11 aim at a basic training for the 

,singing actor. The musical instruc-

A spec ial series of guest lectureSf 
on questions of contemporary operai 
is planned for the second half o 
the course. 
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BROADCASTING 
WASHINGTON, D. C. 

.;;;-, -. --~-
Frederic Cohen has been engaged f 

to head the Extension Course Opera 
W orkshop of the Juilliard School of , 
~usic. • • ....,... { 
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BUFFALO, N. Y. 
)'IEWS 

~~eric ~ohen , J'hly-a.p!)=t;;· 
ector of the Extension Course 
era Workshop "at the Jlli11iard 
ool of iD}H~c;, ~tates th-at the

workshop wJl aim at a basic 
J trainire for the singing actor" 
1 rather than "concentrating ex-
1 clusively on the stu~y of the con-
i venti.Onal operati~ repertoire." Mr. 1 

Cohen, who came to this country 
in 1933 as co-director of the Jooss "' 
Ballet, staged the American pre- ' 
miere of Britten's "Peter Grimes" 
at the BerksJ,ire . ..lig.§tivill this past 
Summer. ~. Elsa Kahl, 
formerly solo dancer of the Jooss 

~- :_IlS€mble, is his w_otk~hop_ assi.§:tant; 

~ 

LAPRENSA 
SPA NISH D A ILY NEWSPAPER 

DtJminat4s the H ispiitt ic Market 

....-;- ~ . ~ \ ~ Juilliafd Sch<Jol 
' E'l scil or F r ederic Coh en iha si-

. \ do nombr a. ·d. o Directo.r del Curso 
de E xt ensiOn -de Opera en la E s-

: cuela de Musica Ju illiar,d. 
·"' -- - ___.......,~ 

• 
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TIMES-PICAYUNE-STATES 

Cohen Heads 
Opera Class 

at Juilliard 
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HARTFORD, CONN. 
TIMES 

Aew Directo~ Named' - r 
ror JuiJI.iord Op.e ra· 

The appointment ofl Frederic 
Cohen as director of the lj:xtension 
Course Opera Workshop • at the 
JUITII~'!i School of Music was an
noUllC4!ii ~m Schu
man, Pl'!lSiil,ent of the scrll!&l. 

Mr. O;>llm:l. who held ma.nY lead· 
i Central European 

irst dame to this 
-as, co-director ot · 

nct composer of I 
·a1m T!'ble." 

Since 1941 . he h ght music 
at Bh ck Moun allege, di· 
rected the Kenyon CoUege SlJlilmer 
Music Irutltute· in 1945, iS 11resi· 
dent of the Mus.iq; Institutl!l Inc., 
and secretary of the U . S, ction 
of the Inte,·nati<inal . Sopllty of 
Contemporary MUSic. •Duling this 

\

year he produced, in· New Yo!;);:, 
Stravinsky's "T)lll .Soldier's Talil'' 
with Dimitri M~lfopoulas conduct-
ing and, toge ·th Eric Crozier, 
stagei the ' an premiere df 
B~njamin B "Peter Grimes" 
at' the Berksllit,e _~ 
I Mr. Cohe~ aSsisted in the 
direction of the workshop by his 
'wife, Elsa Kahl, formerly solo 
)dancer of the Jooss Ballet. 

Registration and audition days 
! or the Extension Course Opera 
;w orksh~p are Sept. 21 and 23. 
! ·~ -
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ede.-rick Cohen. a mqr di-
ctor Ol the Joos Ball~t, l)aA4been, 

appointed director .or the Jill<: ten· 
llittt Cours;. Opeya. Woiksliop a' 
the ihrilliartl School of Music. Tl'l 

J worksho~ 'Offer thirty week 
l.J of basic t -t-ta.ining for si'1ging 

ac.!?rs'- :_ ~ .-...:. 

6 

... 
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, . . ' I 
Jvilliard to Present . lioz' Romeo and Juliet. The second I 

1 • Concert will feature the Juilliard I 
"' eekly Concert SeneS String Quartet playing works of 

' A series of 20 variegated weekly Bartok, Beethoven and Piston, 

!concerts will be given during the while the thi.rd will feature the 
,. • . • OJ chestra playmg a program whwh 

\\ mtrr m the Jmllhlrd Concert Hall, will include the recently introduced 

• 

:w.iiJim~ Sshuman,. president of the I Symphony in Three .Mo. vements of 
Jmlliard School of Music, has an- Igor Stravinsky. 
nounced. The first concert will be, ---------- ----~--
'held on Friday evening and will be 1 

broadcast over WNYC at 8:30. 
"It is '6.i> intention to present as j 

far as p.ossible a cross-section of the\ 
musical activity of the school," Mr. 
Schuman said. "The series will, 
therefore, include music in many 
categories. There will be wncerts • 
by the J uilliard Orchestra under the > 
direction of Thor Johnson and ' 
Edgar &chenkman; the Juilliard 
Choms under Robert Shaw; the 
J uilliard String Quartet; perform- I 
ances of two opera productions un
der the direction of Edgar Schenk- ; 
man, and chamber music concerts I 
by ensembles of Juilliard student. · 
artists and soloists." • 

Friday's Concert will be given by 
the J uilliard Orchll$tra under Thor 
Johnson. It will ln61ude the first 

I performance in 15 -years of Aloron 
Cop. land's Symphonic Ode, Moirart's 
Haffner Symphony, Sibelius' 7th 
.§X...'1!.12~ny..;an~~xc;erpts fr~ 
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First of 20 Weekly Programs to 
Be Given at School 'Friday 

~ --.--
The firsl'o!.,ln a series of twenty 

weekly 'conJ!erts, under the aus~ 
pices of ~ Juilliard School of 
Music in the J'uilliard Concert Hall, 
Vfill be giVe'} on Friday at 8:30 
P. M. by the . Juilllard Orchestra., I 
under the direction of Thor John
son. The program will include_ the 
first performance here in fifteen 
years of Aaron Copland's "Sym
phonic Ode" and performances of 
Mozart's "Haffner" Symphony, Si
b. eliu.s' Seventh f~ymphony antl. ex-~ 
cerpts from Berlioz's "Romeo and 
.Juliet." , . 1 

.. It is our intention in these con-~ 
•certs," said William Schuman, , 
'president of the JuilUard Schgol, l 
"to present as far as ~ossible. a! 
cross-section of the mus1cal activ
ity of the school as a whole. The \ 
series will, therefore, include music , 
in manv categories." 

There will be concerts by the or
chestra, the chorus and the string 
quartet; two opera productions, 1 

and chamber music concerts by en
sembles of Juilliard student-'artists 
. aml..ltQl9jsts · 
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I( WNYC will brpa.dca.st a winlej 
.-,er1es of J~ .P,c~hool con._cert 
on Fridays ]'i·~jf:}o to 9:55.P. M 
beginning this ,y.e~k and continn 
mg through Dec. 13. The initia 
program will pz;esent the symphon 

'orchestra with Thor Johnson con 
·. ducting .. F,uture concerts will offej I the ~ .rin$' quartet on Nov. 1 
R~ .... S.W" eonducting lh 
chorus on' Nov. W; the string o.r~ 
chestra on Noy. 22 and 29; and 

~ar Schenkman, conducting Vo~ 
ber's opera "Die' Frelschutz" on: 

13. - . . .. -
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~~ Julliard Series f 
_.,.. I 

Of Twenty Concerts 
A series of 20 weekly concerts wi)ll 

1 be given in the Julll iard Concert I 
I • 1 
\Hall, it was announced today by · 
William Schuman, president of the: 
Juilliard School of Music. The first I 
:,concert will be held Friday e,~tming,. 
1oct. 25. Through a special arrange- \ 
'ment with the Mlmicipal Broad-

1 

:casting System these concerts will! 
,be broadcast over WNYC and\ 
1WNYC-FM beginnln_g at 8:30. • 
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\J.~~ School 
1 Plans Concerts 1 

Twenty weekly concerts will be 
given at the Juilliard School o{ 
Mnsic, starting next Friday night, 
wi~!l an orcli\!stral program di-~ 
rected by Thor Johnson. Later 
concerts will Include chamber 
music, two operas, performances I 

1 by the Juilliard Chorus, under 

\
Robert Shaw, and further or
chestral programs, under Mr. 
Johnson and Edgar Schenkman. 

\.The opening program will include 
IAaron· Copland's "Symphonic 
i'Ode, • Mozart's "Haffner" Sym· 
phOny, the Seventh Symphony of 
Sibelius and excerpts from "Ro· 
meo an~ Juliet,:J~!_),le~oz. 

Thia Clipping Ff'Om 
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Juillianl Concert Series Begun 
:1\---series of 20 weekly concerts in the 

Juilliard Concer t Hall began on Oct. 
25. Thr ough arrangement with the 
Municipal Broadcasting System these 
concerts are broadcast over WNYC. and 
WNYC-FM. William Schuman, pres1dent 
of the Juilliard School of Music, sta.tes 
that the series presents a cross-~ection 
of the activities of the school, mclud
ing concerts by the Juilliard Orchestra 
under Thor Johnson and Edgar Schenk
man · th~ Juilliard Chorus directed qy 
Rob~rt Shaw; the Juilliar d String Quar
te t; performances of two opera p.roduc
tions under Edgar Sphenkman, and 
chamber music concerts by ensem?les 
of Juilliard student-artist and solmsts. 

New Conductor Directs 
Juilliard Concert 

This Clipping Jllrom Tlrose who still' believe that g musicians 
NEW YORK, N. Y. are either foreign born or fore! rained re-

·-
HERAL[) TR. IBUNE ceived a staggering blow at the Concert Hall 

_ ____.. . - - of t~uilliard School of Music on Oct. 25. 
Juilliard School Give!! ·T hat . ng American conductors are capable 
~ of tits -rate performances was beautifully il-

' - l,ew Concert Series lustrated by Thor Johnson in his first' concert 

~ 
. •. as head of th4e J uilliard Orchestra. There was 

. 'First Prograni Nex t . Friday, ~ :~~~hi~sg ct'iffir::~~~o~i:!'l!cti~~o~tf ~~sit~~[~"~dc1:~ 
l J~hnson Conducting ' : nically and interpreti vely as was possiille to 

''Villiam Schuman, presiden t o! , muster from th~ symph?t;ic reper.toire. The· 
'th J tlr d School of Music ha•:_· co~cer~ b~~n w1t~1 a sp1nted readmg of the < e U tar . ' p deltghtful 'Haffner ' Symphony of Mozart. The 
,a.nnou?ced that a sones of twenty <;,Yenth Symphony of Sibelius, which followed, 

jweekly concerts will be given this • pcnpitted. Mr. J ohnson to display command in 
season in the Juilliard c on.cert c~tril;l · \,i~ ·orchestral forces tO\yard r eaching 
!Jall beginning next Friday eve.. c lmalfS; the novelt r of th;, evenmg was ;A~ron 

· ' T h erts will be ;, pland s Symphomc Ode, composed ongmal-
1nlng. ese cone c: i ly for the fi ftieth ann iversary of the Boston 

l broadca~t oyer WNYC an d W~_ ..... ' Symph"ony and unp-erfor med since 1932. AI- ~ 
!M, begmn1ng _at 8:30 .. The 0 P n- though the work contains stn . .:ctural weaknesses. 
1n~ ~oncert Wlll be g1ven by t~e f it belongs among the few creations of this 

• Jml~1ard Orchestra, under the dl· ~· composer conceived on a large scale symphonw 
rectwn of. ~hor JOhf!SOn. The . ically. -~N ere it not for his musically insignifi
program Will Include the first per- can t "El Salon lvi exico" (thythmically similar 
forman ce in fifteen years of Cope• to the Ode in many spots) his P iano Concerto 
lR.nd's "Symphonic Ode," Mo- · and his flew Sym@hony wh ich was preJll icred 
zart's "Haffner" Symphony, Sibe- t in -Boston r ecent ly, we would think of Copland 
lius's Seventh SymphODj and ex ... : as a composer for small orchestra; for rare ly 
cerpts from Berlioz's "Romeo and doe:t· he build layers of tone and combine in-
Juliet." st rumental g roups so that one feels the effect 1 

Th d~ t .11 b o£ a full ensemble. The perform~nce brought 
e secon co r WI e pre.. an ovation for the conductor who called on 

se:rited by t Juilliard String the composer in the audience to share the horr-
:::~~~e~ay~~~ ~~f~~:.y ~:rtg~;~ ors. T he "Festival of the Capu let~" from B.er-

lioz' dramatic symphony "Romeo and Juliet" 1 
third concert the orchestra, di- concluded the eveni ng and served" to display 
rected ·by Edgar Schenkman: will the well disciplined schooling Mr. J ohnson has 
include on its program -~he rec~ntly g iven this yowfg orchestra. T heir playing 
completed symphoiiy in three throughout was of a professional level and 
movements of Stravinsky. The was given added impetus by the compelling 
Juilliard Chorus, Rober·t Shaw, di.. leader ship of their new conductor. It was an 
rector, will make its first appear- auspic iou·s opening; •one that augurs well for 
ance on Nov.::_·:_1::5:;·~~-----~r'-'th.:.:e"-"c"-oo:.::n:.::i '::.;'g,_. _;:s_.e ason.;:I. S:-_...., __ ~ 

_ ____ .___ "t"' 

EDIT and RE-EDIT 

_Jtrillard School to Broadcast Weekly 
lly J. F. KESSLER 

1"1-r~_sovran·~, Dusolina Giannini, accom-panied at the piano by E.ctwi:t. 
-:':IJ: -~thrir, wiH--pa.'J.or!ll at Carnegie Hall, OQ Friday evening No· ,.. 
"cY~r .lst. HeJ' ·program is varied, opening with the work of seven~ it 
teenth~ e~1tary m·tist.s, and five Brahms Lieder. 

'~he :luHiard .S-chool of ::\lusic wiil presellt a sedes ()f hYenty weekly 
eonl:erts in its Concert Hall which will be put on the air by the i\l uni-
cipal Broa-dcasting system over station WNYC and its F:\-_;__ tti011 . 

The first concert will be held Friday night, October 25, <.-\.nd the 
broadcast will begin at 8:30. 

· Mr. Schuman, President of the Juillard School, stated that it was 
the intention of the concerts to present the widest l)Ossible croSs-section 
of the musical activity .of the schooL Taking part in the concerts th.is 

. season will be the Juillard Orchestra directed, by Tho1· Johnson and 
Edgm· Schenkman; tlie Juillard Chorus under RJhert Shaw; tht: 
Juillard String Quartet; and various string ens-einbles of sfudent
artists and -perfOrmers . 

The first concert will be given by the orchestra under the Laton of 
Thor Johnson. Aaron Copland's "Symphonic Ode'' will have its first 
performance in 15 years ; Sibelius' 7th Symphony, and .i\'Iozart's 
(!Hoffner" Symphony are nlso on the program of this first \veek's per· 
forn1ance . 

The String Quartet will be featured in the second concert playing 
works by Bartok, Beethoven and Piston. Igor Stl'avinsky's recently 

, completed "Symphony in Three l\iovements" will be given . by the 
orchestra under ::\1r . Schenkman in the third concert. The Chorus wi1l 
g-ive its first performance on the fifteenth o£ Novem~er. 

Juilliard Quartet :1 
Th~tring Quartet, or -

---~-=~ganized with the support_ of the 
uilliard Musical Foundat10n, Wtll , 

make its concert debut next Fi'i
day evening at 8:30 in the f ullliard 
Concert Hall, 130 C!are~ont Ave
nue, playing Bar tok's thtrd. quar 
tet, Beethoven's quartet in E flat, 

This Clipping From 

NEW YORK, N. Y. 
HERALD TRIBUNE 

• 
Op. 127, and Walter Piston's first 
quartet. Admission is . by invita
tion. The program \Vill be broad
cast over WNYC. ThEil member 
of the group are Robert Mann a.nd 

'

·Robert Koff. violins; Raphae.l Hill
yer, viP\1<. and Arthur WlnOIP'a.d. 



Ricci program ,~--• -~ 

·~;~~t~~:~ being ABC's Sunday "''·'''"~'"'""' 
e< Victor Herbert, Fritnl and Cole 

also plays in the orchestra-taking 
those composers-or if he just plays his violin 

If he plan in the orchestra it is a misuse of one of the greatest 
talents !We have" <my corres):>Ondent's word is a stronger one 
mlsvse.)•. 

I did try to find out from aotivities, a& intermission com-
one at ABC whether Ricci plays mentator. He began with the 
as a member of' the orchestra in statement thwt the school was pre
Its p~t of the p,rogram, and was these young soloists be
told that he play's only in his solo cause of their outstanding ability, 
nqmbers. But o;ther great violin becal}Se they were finished 
t:alents have been nusused even their apprenticeship and 
t!J.ough Ricci's is not. When the for public 
NBC Symphony was assembled for I would say was true of 
'l'ascanini in 1937 its violin of the evening, but not 
,inpluded a number of . the soprano and the pi~ist. For 

. young players whose expecbtwns this, Mr. Schubart continued, they 
of the careers as soloists, for wnich must have confidence in their 
they were endowed and tramed, ability to earn a liveli]:l'ood; and 
had been defeated by the way the as I remember it he mentione?, th,~ 
conoort world is organized-its disillusio · • experiences the~. 
complete domination by the two were likely e thwt might re; 
huge manageme]lts which traffic sult in c ;J,~ut we shoul\1-
in the names the public kno:vs not be !. .this cynicism, 
best through n"'fspa~~ :ll.ilbl!citY which he fe us was only Bill. 
-'-and wb.o now engaged them- covering their real be•j 
selves to play not only in the NBC in music; '"Now you will say 
Symphony· broadcasts under Tos· am an idealist," said Mr. SchU·• 
canini but In NBC's other broad- (nothing could have been 
casts under conductors and musl- farther from my mind), "but I will, 
c1ans of smaller stature. anticipate you bY· admitting it my-! 

My correspondent is deeply dis- self" <I still don't believe it). Andl 
turbed by the evil of that state of he went on to consider the mean
affairs, and calls on me to fight it ing of idealism-which turned out\ 
by discussing not only what radio to be, as I recall it, the steadfast'! 
producers do but what newspaper conviction tha-t music was impor
critics write: the reviews-Of tant. This idealism helped musi
which 'he gave me a few recent cians to earn a living: there were! 
examples concerned with concerts jobs. e:wugh for every one, ·and ~· 

· and records-that preserve the musician needea to 1ear he woul 
reputations which older artists no starve. . 
longer · justify, .and that do not Thus did Mr. Schubart wrap u 
build up the reputations of "those the. tragedy of th.~ . outstan. dmg 
many fine talents we have among VIplm talents who. bave . to t~ke 
us:' All this should be discussed, ~~~~ pl~~n~~:tnpe ·Ill '!'adw house 
and I have discussed it elsewhere; ~- · ·' • · · . 
but here I can discuss only what This Clipping From 
is part of "music on the· radio." RK N y 
Ricci on Sunday Strings is that; NEW YO • • • 
the NBC Symphony violinists are; HERALD TRIBUNE 
the concert and record revlews my 

·correspondent objects to are not. 
The Juilliard School concert that 

WNYC to Air 
Jui.lliai:d Concerts 

A series of twenty weekly ~concerts, 
broadcast over W N Y C at 8 :30 p.m. 
from the J uilliard Concert Hall; began 
on Oct. 25. A cross-section of · t he 
m!Jsical activity of the epti re school 
wtlt be presented. T he series will, . 
therefore, include music in many ·cate- · 
gor'fes : concerts _by the orchestra undef 
the direction of Thor J ohnson 3nd 
Edgar Schenkman ; the chorus under 
Robert Sli.aw; the st r ing qua r tet; per.:. 
formances of two opera productions 
under the direction of E dgar Schenk
man ; and chamber music concer ts Q;r 
ensembks -of Juilliard student-ar tists 
and Mloists. - V -~ 

.;!;,.J..---11 
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of]1:e ~uiiiiard Orchestra ul)der t h.c direction 
r · ·d· hOJ Jo!~nS? ll \VaS heard in a noth er of its 
c~ 1 a ~.Y cvem.ng co~I~ccrts on Nov. 29 he fore a 

1g CJ ty audl efl cc . ;I he program combin ed both 
0 . and n ~w and . mclu dcd the Suite Sympho
urq ue by ~:.-r nest. H loc i~J, th e Pian o Oom ccrto by 
;,111cTs takov: J.; ~, w1th Rt~h ard Fan-e ll as soloist, 
B l 1 ~he . o .l cat 7th Symphony by Schubert 
pa~~a~~ N~ 't: ·w hich COT~ sis t s o f an ovcrtt_Jrc: 

. g and fin ale IS r ecen t ly compos J 
nn.t stc, .cas.~ to listen to. •and ve r >; mt;ch in il~c 
v~m -t hts c;:on <;_e r to . Grosso wn tten 20 years 
~~~o . .1 cx plOJts t h ~ VIrtuoso possibilities of all 

ffe O! chcstra1 »ecttons and concludes with ·m f .1 ~ ct1vcly lyr ical climax. ~ T he performance e'x
~~~J ted the advanc~d degr_e e of tra ining which 
bot i )toh ;l s~n has g Jven th Js youth ful ensemble 
. o· I cc 1111cal and mu s ica l. 1\f r. Fa rre ll's pia : 
lilt-, of tile. .concer to di dn't omit at1t of tr 
~~otes bt~ dtd. la c ]~ in ca p turi ng th e ~)irit ~t 

le \vor ~ ... wh tc!l ts fa r more joyfJI t han it 
~~ll~l (;~~·r l ! ~ e . Schu ber t Sym phony wa s taken 
t ' 1 . e ldp td tempo than one is acc·u.stomed 
o allC It profi t ed much a s a result fo r there 

is ·con siderable repetition in th e w'ad, an d the 
t endency to dra g is ~ifficult to o H·rcome.-J. S. 

. The seventh · co~1cert presented b~ th e Juil
lta rd School, . D_ec. 6, was devoted enf: irely t9 
~}1amher mustc. 111 small a.nd large combin ations. 
.I h e pro~ram mch~ded ~.foz~rt 's f iano Quartet' 
m A maJor, the Serena de 111 E fla t for wind 
in strum ents by Richard Strau ss, th e Prokofieff 
Sonata in D for violin and piano and Ravel's 
!ntroduction. an d A llegro for harp, flut e, clar
met and s tnn g q uart e t. Th e pe rformances by 
the s tudet~t s revealed. good sdwoling and care
ful .attentl?n to detatl. Particular merit is due 
f rwm H offn¥tn wh o directed the en sem ble in 
~h e S tr~uss , ~~nnctte L e vi and ::--Jatalie Rtshna 
tor thctr sputted r eading ·of the Prok ofieff 
sonata and to Jeanne :Maier for her sensitive 
ha rp playing in the Ravel. A large aud ience 
was en-thu sia s tica1 \y respon s iYe.~ J. S. 

WNYC ,broadcast on Jan. 10 )s. ~ 
It beg!jn with the Handel-CIJS~-
des}ls ·ciiJlcerto for viola, in which 

·the ycmng soloist delighted me ~~~~~~~~~~~~~;;~~;,:r~;~; . with the fluent mastery, the beau- 1 
tiful sound, the unaffected musi- l 
cality of his p\aying, and in which 
I also heard with pleasure the fine 

!lllaying of the orchestra, the eo;:
cellent pace and continuity of im
petus in the performance con
ducted by Thor Johnson. The.n l 
came the aria "Er atmet Ieicht" 
from StrausS's ~~Ariadne auf 
Naxos," in which the soprano pro- ' 
duced tones that still had the 
iovely bloom of youth, but also the 
"Varying timbre and excessive 

· olo of fault vocal tec,nnilqlle, 
t& lack of .:ny sense of 
.direction from one note to 
n.ext; nor was such direction 
:plied by the orchestra's 
i;tnc# ·which sounded as 
'the conductor were 
wa;v cautiously through the 
sian luxuriance. AIJP,
Prokofieff'S . first piano 
curious in the way an orchestral 

f
part reminisCent of Rimsky-Korsa
koff and other predecessors was 
combined with the 

1 and often very fine 
ing.fo~the piano, · ' 

~ se~ll).e~ able only to 
exhibiting a patchy· structure 

I which the conductor did 
abill to knit together. 
me to the intermission, at 
point I reflected on the J{act 
oUr great conservatories were 
producing quantities of excellent 
players of stringed instruments 
and of other instruments of the 
orchestra (there had been a su-
perb solo horn in the "Ariadne" 
piece), but not-with few excep-
. - pia!lists, nor- with even 

tewer exceptions-singers. 
These re:tlections were .Inter-

Aus der Musikwelt 
Von WOL'FGANG STRESEMANN 

Gedachtpiskonzert 
.fllr Frank Damrosch ' 

Juilliard - Musikschule 
eilj Gedachtnis
Fr~k Damr08ch 

JielneTJsu,ert.e Musiker, 
der vor zehn Jahren seine Augen 
schloll, war lange Zeit hindurch 
Leiter des Juilliard-Iru;tituts, und 
so war es ein sehr schOner Ge
danke, seiner durch eln · Konzert 

I zu gedenken. 1 

Thor Johnson und das Juil- : 
i liard-Orchester waren zur, Stelle 
und soniten dafiir, daB das Ge
dachtnlskonzert eine wiirdige An
gelegenheit· wurde. Thor Johnson. 
der im nachsten Jahre in Cincin
nati dirigieren wird, iibernahrtl 
das Orchester dllr Schule in die
ser Saison. und hat in der Tat 
ganze Arbeit ge!eistet. Noch nie 
hat das Orchester so ausfiezeich
net gespielt wie unter ihm. Nicht 

1 

nur war iiberall auBerste Pr1i.zi-l 
sian zu vermerken - Johnson ist 
ein her~orragender Orchester-Er
zieher -, sondern in jedem Au
genblick waren auch echte Belebt
heit und Ausdruck im Spiel der 
jungen Studenten zu spiiren. Dies ~ 
stellt dem Muslker Johnson das ~ 
beste Zeugnis a us. Seine Zeichen- f 
gebung war im iibrigen klar und I 
deutlich, er dirigierte mit schli· 
nem Temperament, dem· niitigen I 
Enthusiasmus und vie! Emp~ln· , 
dung. 
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( students of Fe!: S~lmo~d ~ill 
i be heard in piano quartets by 
!F!'ure an.d Brahms and Schubert's ! 
Piano qumtet next Friday evening 
at the J,u?ii:±~hool of Music ·1 

.and over . and WNYC-FM 
- -:.=-• _ 'J 
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Chamber Music at the Juillia rd 
School of Music - .-

. ]~h e J ui lliard co;ttinued it s h i1?;h s ta ndards. 
In tt s chamber m.us tc concer t, ] an . 17. Th e pro
~ram op ened wtth Beethoven 's Septet in F 

. at maJor , opus 20, and except for some di . 
";or ted measures in the fi rs t mov.ement, whic~ 

f ay 1 have been due to ner vousn ess·'D n th e part 
o t 1e players a t fi.rst , t he p e rfofmance ·was 
sm-oot h. well-proportwn ed, and musicianly The 
sep t ~ t. c~mpo?ed. of Kay Fitzmayer, ~iolin 
S:alvm Seth, vtola, Eula S ch ock, cello, R ichard 
f ? pper , ~ontrabass, E zra Schaba s 1 .·. t 
Richa rd VVaJl, bas·$oon , and A ndr'e cSat~n~r' 
horn.' mor e t han redeemed itself in t l p Y -~ 
ctheed~ng movem ents fo r any s h ortcomit~o-ssufn 

c nrs t. ~ 

In hea r ing "Verklaerte Nacht" ·f l I 
Nann et te Levi and Kay Fitzm~e~ qrm~< . ))' 
Norm~n ~mb and E sther Glazer,Y v'i~Ja~101~~d 
M~dehne oley; and M ar garet B eck, ceUo; the 

·.s;l ten c{ w~s gtven the opportunity to list~n to 
d c 1 ~oen )ergs score· the \Vay he wrote it The 

c ,tc.atc ·I:'a ~sages ?f. the opus arc muc h. morC' 
re \ ealed ~n t he ongmat version for strin g sex
tet, ~nd ~ ~ wa~ a pleasure hearing it withOut 
~~~h~~t~::~on tn the transcription for string 

Mozart's Flute (;)ua rtet in D major (K 285) 
completed the program The , 1 · · 
performed by Charles . E Ehvor b was flwell 
Grace · Sutl~erland, v_iolin, EstherreGl::;~ vi~f~: 
and Chanmng Robbtns, cel!o.-Vl . .. s . . ' • 

• 

• 
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Thill C~ Ft"Om . 
MUSICAL LEADER 
CHICAGO, ILL. 

Thor Johnson Co"'lucts 
Juilliartl Orchestra 

The Juill.iard Orchestra unclCr th11 directi~n 
of Thor Johnson was heard in a conc~rt. 111 

memory of Or. F1~ank Damrosch at Jutlhard 
School cf :M usic, Feb. 7. The audienc C~~> t~1at 
filled every seat and the available standmg 
room, and the audience that listened via \VNYC 
were afforded excellent performances of three 
works, the first local hearing of Vittorio Gian 
nini's Cdncerto Gro-sso for String Orchestra, 
Brahms' Double Concerto in A minor for Vio
lin and Cello, with Berl Scnofsky, violinist, 
and ]vfadelinc Foley, c(!llist, playing the solo 
parts, and Pau~. lj_inder~~ith'~ ?ymphcny: H~vl~
this der ~1aler. 1 he C.1anmm "'ork, a heautJ
ful piece, rich in t exture, is nco-classic in form, 
but evokes a feeling of modern temperament. 
The composer wa s present to acknowledge the 
warm plaudits of the audience. The perform
ance of the Brahms work was smooth and 
well-read, both soloists giving fine acco~nts of 
themselves. "~\'lathis der .Maler" was gtven a 
truly memorable performance, in which ~e.ep · 
fee ling and reverence, and wonderful sononttcs . 
were achieved.-\\l. S. :1."-----

Thill ClippitW From 
MUSICAL LEADER 
CHICAGO, Ill. 

S aw Conducts Bach -at Juilliard 
A. capacity audience at Juilliard SCliOol of 

".\h1stc, Feb. -14, heard the Juilliard Chorus con
duc~ed by Rol;,ert Sl~aw in Bach's motet, "Jcsu, 
?vfe111e Freude and m :Mozart's "Requiem," and 
~he same group canducted by Allen Lannom 
m two excerpts from Irving Fine's "Choral 
New Yorker," "Hen Party" and "Design for 
October." Mr. Shaw's reading of the Bach mo
tet \vas. t~~ best of the evening. Helen Clayton, 
Jane VVhttmg, f<:en~eth VVard, and Paul Ukena 
were t.he solot.sts 1t1 the Mozart work. The 
thematic matenal of the "Choral New Yorker" 
althougQ no doubt suited to the texts by Peggy 
Bacon a11d. Jake Falstaff utilized in these ex
cerpts, seemed hardly deserving of a place in 
the same program as the great works of Bach 
and ~{oz~rt. Th e efforts of Phyllis Duval Nor
n~a Lordi,, and \Yilliam Hoffman, the solo as
sistants, C::1Iory F1sher, who provided the piano 
accomt?amment, and l\tfr_ Lannom were \varmly 

- aJwrectated hy the large audience.-\N. S. 

' . 
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This CliPilfl From 
NEW YORK, N. Y. 
HERALD TRIBUNE 

New Weekly Ra· ~eries Opene 
:thursdaY 'Night 

students and faculty membere 
of the J~lliard School of Mu,siQ \ 
will be hearil in a weekly series of i 
CBS broadcasts, beginning nexl; \ 
Thursday, from 11:30 to midnight. 
Robert Shaw will direct tl.e Jui,l-< I 

\

liarl Chorus in works of Bach, 
Copland and Hindemith next l 
Thursday, and Thor Johnson will 
conduct an Illstrumental ensemble 
tn a Mozart Divertimento on Nov. 
14. The schedule continues as fol•. 
lows: Nov. 21; String Quartet, 
Beethoven's quartet in F, Op. 135;• · 
Nov. 28, Chorus, Palestrina's l 
"Hodie Christus"; Dec. 5, Instru• · 
mente! Ensemble under Edgar 
Schenkman, works· by Ravel and 

,Strauss; Dec. 12, String Quartet. 

\

Schubert's quartet· in A minor;! 
Dec. 19, Chorus, Britteri's "Cere"'! 
mony. of the. Carols''; Dec. 26. 
.String Sextet, Schoenberg's "Verk• 
larte N ach t:" 

Edgar Schenkman will ·conduct \ 

I the Juilliard Orchestra next Fri· 
.~ay night at the Juilliard Concert ) 
Hall !n Stravinsky's Symphony in ; 
Thre~ Movements; Bach's Pas· j 
sc~glia and Fugue in C minot, ar• · 
ranged by Albert Stoessel; Beet• 
hoven's eighth symphony and 

@ave.l's "La Valse". Admission is 
y invitation. This concert will be 

• road~st over WNYG. ..J 

This Clipping From 

CINCINNATI, OHIO 
TIMES-STAR 

/n:tf)r special i~i~rest to (aucin• -
na1i listeners will be the concert 
by the Juiiliard Chamber Or
chestra to l>e Jlea rd over WKRC· 
CBS, at 11:30 p, m., and con
ducted by Thor Johnson re
cently appointed conduct~r of 
the Cincinnati ·Symphony Or· 
chestra. for next season. . N or• 6 
IDC\.n Lamb will be viola soloist 
in th~ '· Hal)del-Casadesus Con: 
certo. for viola and chamber •. 
orchestra. 

' JohnsQn als.o is scheduled to 
condqct a program of twentieth 

· century music in Carnegie Hall 
on March 10, with a 114·piece 

, symphony orchestra. No definite 
word has been received con ... 

i ~~~~~~~~ local broadcast of this 

This Clipping From 

NEW YORK, N. Y. 
TIMES 

CBS fru~.~gu-rates ~~ - w. e. eki"y~·ies l 
of broadcasts by artists from the f 
Juilliard School of Music, Thurs
day at 11:30 p. m. Tbe series will 
feature instrumental and choral 
groups comprised of artists study
ing at Juilliard.and led by members 
of the ·faculty. The initial concert 
presents the Juilliard ensemble in 
a performance of Mozart's Diver.- . 
timento in F for Two Horns and 
Strings. Thor Johnson direct" l 

. . . . -

BY Jll,MORE BACON 
Columb~ 'froadcasters and Ncw1 

1Y_ork n:uslC ~s~hool enth.·usiasts to-1 
fmght give EVIdr;nce that they are 

I. alert•to the entertainmerlt value o~ 
mu~ic _and that· they wish to bel;• 
theu city. d~velop musical talent. l 

. The Juil;liMd School opens a se- · 

\

nes of programs on the net\\tork:).·. 
With the school's top student !.alent I 
as well 'as' :!'acuity member.41tS 1net:• 
work artists on the program. CBS[ 

;1iste!lers ar~ assured of a varietY of 
mus1c offcrmg the best in the clas-1 
(sic~. But t~e listeners will have to 
wa1t up untll 11:30 qt night to hear 
it. 

\Ve won't quarrel with that. how
ever. We have carried the torch for 
good music on the air too lon cr to 
allow it to be dimmed by the s~oke\ 
,of l!ncalled-for _cr~ticlsrn. vt_e jus~ 
won t look a-- g I f.~ - h o r 6 e m the~ 
~outh. And we'll continue to hope) 
Uts.t the Jullliard idea will sift down
through the ether and land some
~here am-ong the fine music schoolS 
~n Cleveland. · 

The Juilliards tonight, WGAR at 
).1:30, present thei.c own ensemble io 
the Mozart Divertimento in F for 

~;Two Horns and Strings, with Tho~ 
ohnson, the school's orchestral con-~ 
uctor, directing. The work was 

written when Mozart was 20. 'He 

~~~~~~ ~;-~~~,",f.~";.Y1!_,"::: party 

This Clipping From 
RICHMOND, VA. 
TIMES DISPATCH 

- ***_...._..,_ __ _ 

CBS wiJ,l inaugurate a weekly 
"cries of llroadcasts by artists 
from th~ ..~,..Iuilliard • School of 

. Music, Tbur~d,ay, November 7 
(11~30,P. M:·l~ mjdnighp. The 

series, the first this leadi~ in
stitution has gjven over CBS l 
will feature several different in: · 
strumental and choral groups ' 
comprising artists studying at 

. Juilliard and led by members of 
the faculty. i 

The programs fill another sec-· 
tor in Columbia's over-all plan 
to provide late evening listeners 
with distinguished musical f8.re, 
supplementing Music You Know 
on Sunday evenings: Eileen Far
rell's Monday night song con
certs, and the Wednesday eve
ning Invitation to Music. The 
broadcasts are a part of the 
broad plans of the new Juilliard 
administration to permit the pub
lic to benefit from the !alent and 
activities of the students who are 

, of _highest. professional caliber, 
while l'rovidmg them wit! prac- 1 

tical experience as performers. 
'' Groups participating in .i1)2: ~
. senes mclude th. e Juilliard Chb-' • 
, rus, directed by Robert Shaw; 
, 1nstruruentaJ ensembles w i t h . i 

Thor Johnson and Edgar Schenk- 1 ! 
man as conductors; and the Jui!- ~1 
liard Stl'ing Quartet. . ... . ......--.-

This Clipping From 

GRAND RAPIDS, MICH. 
PRESS 

i _."i.tu dC'nts. a1 the Jnilliard~h-:;· 
~of _:.\Iusic wHl inaugiil-a.t.e a new 
fl~:l'I(>S ol l1 ll~ic~l pr ograU1.t: from 

j-I .I -::{0 to 12 "P _J..f. 0\'er CBS, begi -
nmg' tlw.:; 'l'lnn·sday ~ , 

: 'J.'1h:! chorll)(, dirf'ded by Robert 
SJ!_!)!,..,..~ .~·in .bl? hca1·d on the initial t 

~ .. broadcast. \\·ith the in.Strumehtal. f 
ensemble and string quartet~ 
~C~~:~lP~ for su eding we6'ks. 

-:~ 

This Clipping Ff'Om 

CLEVELAND, OHIO 
NEWS 

1 Jui/liard Talent, but ~~ Clevela~d on Ail 
BY ELMOR_E BACON -j---

Sometimes we tear what's left1 
of our hair with indignation when 
we find other citi~s beating: Cleve
land~in a radio way. Cleveland is 
just as chuck full of musical talent 
as any other city. 

What started us off on this tan
gent was the announcement by the 
Columbia ne! that it inaugurates l Ntwember 7 a Weekly series of 
eight broadcasts by top students of 
the Juilliard School of Music, With 
the aid of faculty members. 

We )lave long contended tbat the 
• Cleveland Institute of Music, the 
""'B.aldwin Wallace Conservatory, 

WRU music department, the Music 
School Settlement, and the many 
P."xcellent . music studios around 1 

town have talent that should be 
aired by Cleveland radio stations. 
We also have musical artists on the 
faculties of thl'se schools and stu-

! dios the equal of and often better 
equipped than artists that get heavY( 
billing on the nets. Do we t teJ 

1 --::f~C~; ~~i~~~~;bc;;o~h~;::.t 
recting his school chorus, Thor 
Jnhnson and Edgar· Schenkman di
recting school instrumentlal groups 
and the Juilliard String Quartet. 

• • • We note that a Cleveland concern, L planning air programs, went to 
New York for artists for its tran
ticrib :_~ music show-~o_w ~~-t~e .air: 

This Clipping From 
MUSICAL AMERICA 

NEW YORK, N. Y. \.' 
t::;BS Presents 
~ng~n.ent~d Mnsi~ l 
s~hecJnle . 

Juilliard Series 

Diversity is the keynote of the 
. Jmlltarg jlcl;jogj of Music series 

whicli"isthe Thui sday evening pr es~ 
entation. ...Various student groups 
and their faculty leaders, all from 
the Juilliard School of Music take 
their tm n before the microphone 
presenting both ancient and moder~ 
Wo"rks for smaller • instrumental 
groups. The J uilliard String Quar
tet, brass and woodwind ensembleS 
string_ and symphony orchestra eli 
parMc1pate. 

. .. 

.. 
This Clippinq From 

MUSICAL· i.EADER 
. CHICAGO, ILL. 

Juilliard School o¥ Mttst'c S .· CB-s , . . • , eues 
o( Musi~ 1;;rc;:d~~~r, ~ ser~et· of Juilliard School 
11 :30. On Feb. 20 R f11 1 ~rsday. evenings at 
and instrumental peo fert V\- ar~ dtrect_ed vocal 
haud's Cantata "P· r ~7ncss .m Danus :Mil -

an* e *a* ynnx." / J 

10 
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NEW YORK, N. Y. 
TIMES 
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,.M .. ~~~~,m~A,DNitQ. GkiRVE PUtBt~ICP~t S1ICP I11T I""~~~.S~ ='"" ,.1 
li!ERICAN radio now is bring- e ~VOl epresen a IVeS 0111 0 0 S g. ood times. We will hear more ." 

ing to its audience as much A d S S A I Y good serious music on the air when 
good music and of as Wide ll Onle ay llS\Ver s. es radio executives are genuinely con-!' 
a variety as the public i vinced that there is an increasing- /) 

wants .. '!'his is the opinion of the / ly substantial audience fo.r it. Criti-
:nlajority of network men who are jthat because radio is a commer-1.obviously a COIUparatively small cize it. though we may, I believe / 
\. ·esponsible for the presentation oflcia.l affair best hstening hours 1audicnce. If we had put it on ear- the state of music on radio now is. 
~a-called "sfrious n1usic" on the must be reserved for what are .lier in the evening We might have a healthy one. It is going through// 
:air. The judgment i:;r based on known to be the most popular pro- ihad a slightly larger audience, but an experimental period, and we 
the Hooper and Nielson ratings and grams and that those designed for·it still would have been small com- must not expect an overly rapid 1 
elaborate surveys of the public jthe ' 4significant minority" must be ,pared to what we have come to ex- c:h::.nge. Listeners themselves can~ 
taste such as those conducted by I relegated to second-best times. lpect in the way of an audienc~- in help bring abowt improvement by 
Lazarsfeld and Stanton, or that1 Size of Audience mid-evening." ~ · writing their criticisms and by 
~aken of the radio pr,efere":ces of Discussing "Invitation to Music" Even within th'e netwotks ltnd making their likes and dislikes , 
tmer~can soldters durmg the war. /and the audience for firie music, , Iar~er mdw .statwns the1; are m [known to the m~n who oper ate. the 

Whtle. they admtt these surveys jDavidson Taylor, vice president ,Vatymg deg>ees dtssentma \OlCes,, radto n etwot ko. : 
b.nd r~tm~s m.ay ~at be compl~te- 1 and director of programs for CBS, I however. Sylvan Le.vm, music d1- J 
fY sabsfymg m VIew of the lu~- j says, ''When 'Invitation to Music' rect~r ~or WO.R, .believes that ~he 
1ted number of people and locah·-broadcast Stravinsky's 'Perseph- public ,_s not gettmg so much fme , 
~ies surveyed, network officiaJ.s say! one,' we extended the program lmusic · as .it w.ant.s a~ the moment, 
;.hat they are the best available time to a full hour in order to but that 1t will m tlme. I 
means of deter~ining what the permit the broadcast of the com- "Radio," he says, "is a commer-
:Puhlic wants to hear. lplete work. VVe cstim8..te that pas- cial venture; and in commercialism · 
· In brief, analyzers of these pub- mbly three to four hundred thou- 1fine ;music is a luxury, the first 
.lie examinations find, as might be 1sand persona listened. This is. th ~nJr t o he tak('n off in hard Ume.s, 
.expected, that there is a largerr=. ' 

This Cli'PPing From 

NEW YORK, N. y_ 
TIMES 

:audience for Bob Hope or Jack l._ 
'Benny or Fred Allen than for good _. 

.
::music. and that more peuple prefet·j - ,. TEACHING MUSIC OVER THE .. RA.,...I .. 0 lfamthar hght class1cs to sym- · , V 
/phonies, string quartets ap..d even '!I' 

iopera~. Small as the numbet~ of ~ -' ~-.---
fgood music devotees may be in • f heard rarely-performed music of 
!,comparison to the groups who de- 1 By MORRIS C. HASTINGS Considerable Progress Is Monteverdi and Gluck as well as 
)mand comedy on the radio, they · t' th d' t S d . F- ld f more familiar works o 0 en ac ATER :aineteen years of ex- f ff b h 
I still make a sizable bloc that forms .'/ perimen mg, e ra 10 ne .. ~ core Ill Ie 0 on the first show, and liWe known 
a Consl.de>·able part of \"hat ,.s l war~ are still faced witu. ·t· f B ..aro d 

' ' the nroblem at how to pre- . Mass Education compos' Ions o eu, z an 

j Charles Barry, national director :~!ica~r.:';,~';;'~ie~u:~:~u:!l\:~~·~ . for "King Lear") on the.~econd, 
called·. ~'the significant minority."!. r DebuSsy (the Berceuse he wrote 

of programs for the American /· a stuffy classroom atmosphere. and tie , the art of_ music in Wlth In -recent weeks the Story of 
/Broadcasting Company, states the But now in devoting some of their ther.cultural activities-even with Music" has s~ifted its .attention to 
networks attitude toward fine mu- best adult thought to it they are science and industry-for the bene- chamber mus1c, each program com-

.1 sic programs when he says: coming close to a solutio~ that may fit of listening students of all ages. ing .fr~m the Eastman S<;hool of I "American radio is serving the.R surpass the s.t.raight radio concert In one se~on, for example, ~BC Mus1c m Rochester, where 1t 1s pre-
'significant minority' of music lov-~~ by virtue of freshness and unity of presented Music of American pared under the personal super-
ers abundantly. On ABC alone we·! . d a Cities" which featured symphonic vision of Dr. ·Howard Hanson as 
are giving audiences the Boston 1 ~he two outstanding weekly pro- and vocal works, under the dir~c- part of· the school's. twenty-fifth i 

!Symphony, th' Metropolitan Opera , grams of this sort are the ~ational tion of Frank Black and W1th anmversary celebration. The rum, 
land the Detroit Symphony- all in ' Broadcasting Company's "Story of Gilbert Chase writing informative is to explore the .Jess-frequented 
sponsored broadcasts. In addition, I Music" (Thursdays at 11 ,30 P.M.), scripts, that paid tribute to the p~ths ?f ch~mber music of cl 

!we offer sustaining orchestral pro-. I, which forms part of the network's history, arbsbc achtevements, kmds, mcludmg works for small I grams, some featuring Amoricar~ "Univet;sity of the Air .. and the folksongs and composers of such orchestras and vocal en~rembles. It 
music and others interesting neW' Columbia Broadcasting System's colorful communities as New is planno~. to p~~sent the. e~•l 
works. All these programs, both "Gateways to Music" (Tuesdays at Orleans and Boston and St. Louts. oratorw, Jepthe by Cansstm!; 
commercial an('. sustaining, are be! li:OO P;·M.), ' a portion of the larger ~nether ~ear the ~eries to~k up ?etore the series comes to a clo,se 
ing presented ltlt times that make ~'American SChool of the Air.'t Latm·Amer1can musiC and mtro- m June. 
rfor convenient listening." d c t 1 d s th Arne ·can 
j Calls Standard High. 
1 James Fassett, supervisor of se
:rious music programs for the Co
;lumbia Broadcasting System, en
tlarges on this with the remark: 

The NBC series in particular is duce en ra an ou "' . Li ht A · h 
lm outgr~wth of the "music appre- composers never before heard m g . pproac . , 
ciation" Programs started back in the United States, with their music CBS' "Gateways to Mus1c" IS o 
~928 by Walter Damrosch and con- frequently played by native mu- a more light-hear~ed nature. , Its 
tinued by him for a dozen or so sicians. . mu~IC dlr.ector, ?hver Daniel, 1ts 
reS.rs-programs that made their The early part of thiS season, ~cnpt Writer, MI~dred Game, :md 
-point largely through the begUiling the us tory of ~usic'' was turned 1ts general superv~~or: Leo~ Levme, 
personality of one authoritative over to the lyr1c stage. Each pro- a;e advocates of. pamles.s educa
fmusician. _ . gram was based on some such bon; and t~? titles of 1n~1Vl?U~ 
f_ Since Dr. Damrosch's retirement ingenious idea. as the Orphe·_ts rrograms- The .Ga=f. ~~ebes, 
from broadcasting, both NBC and legenc;I in music, or ~h~espeare To Mr, Vale~tme, Stor~y i 
CBS have· tried· to extend the Idea in opera, the result be>l!J that one Weather and Jazz Concert - 1 

"Never befol'e in its history, I 
ithink, has radib featured music 
programS of such high standard 
·and variety. CBS has on its l'egular 
weekly schedule concerts by two 
~op-ranking orchestras- the New 
~ork Philharmonic-Symphony and' 

!tf....; Philadelphia. Besides these,l , of education; in view' of the IaCt 
ithere are our programs, 'Invita~"j indicate tlm.t entertainment is a formed by _,a vocal quartet, Wit- that it is presented with the coop
jtion to" Music' ar1d the Juilliard · ,primary concern. liam Hess,. tenor, a~d .an ~rchestra eration of the Juilliard School and 
'School broadcast, on which~ I And yet each of these programs conducted by D~mel Sa1denberg, which is heard, absurdly enough, 1tener may hear rare and sitnifi-j1 rJontains its pleasantly sugar·coat- evcl. ,_ _ _ period In. our e~r~y hiS· the same day and hour as NBC's 

~A - - --- -·-- -==a:L::::: ::mr;:;;:~ .:a:;.' 

,cant orchestra and chamber musiG- 1ed educational value. "The Gay to1·y ···.n e';
4
traordmary VlVIdne.s~; progritm fro111 Eastman (Thurs· 

:such as Stravinsky's 'Persephone' i Nineties" had its share of barber- .HaiJpJ:V, Gateways to .Music days at 11:30 ~· M.) . 
.or a: rarely performed work of Mo- l- shop singing, but its script con- will co17tmu~ th~ough the sllll?-n;er Juilli~rd which a~so has pro
zart for an .unusual combin_ation.,- tained apt, delightfully expressed underfhe direction of Mr. Daniel, grams on WNYC Fridays at 8:30 
pf instruments. And then we have referen~ to the historical an.d who ,Pl~ns to present progra:ns P. M., believes these broadcasts to 
concerts by the Rochester Sym- artistic ... e'irents and customs of the that J Will offer. a comprehensive be beneficial both to the school 
,Phony, wlo.ch c'evotes itself to the I time, pi~re ?f Amenca by, way of folk and to radio because they present 
more fo.miliar orchestral worl\:s.'' ' Another bioadcast of the series, ~~Sic, Jazz, symphon1es and per- unusual works-a cantata by ~11-

In answer to the complaint that t ucolonial America."' featuring mu- p.e even operas. . ,haud, a BartOk quartet.- whiCh 

I 
I 

~o many of the._ CBS progt'llms1 sic of Billings and Hopkinson per- CB& broadcasts stll! another raise the status of ra~10 as an 

.·:are put On . at inc.onvenien~ tim_esf _ es wh~ch Col1_l;,sunder the he~ ar~isti<c.rn.e?i)lm anA~1ch, at the _ 
r-all but the Philharmonic-Sym- ~e time proVide an admirable l rare ahve and, !0? t..i.e most part, 
phony and the Philadelphia are ':::,ulus t~ young artist-students unconventional. And beca:'se each: 
heard at 11:30 various weekday Ito prepare and perform challeng-. 'at the programs has beh~t 
evemngs- the network explains :ing music. •. Unifying idea thl!:se b 

.· Perhaps all t he•e edu make a welcome contra~t 
~pr~ams have Mt< y,et a surfeit of catch-all musu: llho 

.,_ " ~ ideal fO[!,i· _A't.OIIl that radio give.~ IlL 

• 

• 
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0 l' TEN s urveys ean be made to !Hove 

virtually anything that the s urveyor 
wants them to. A tabulation of the Amer
ican premieres of mu s ical compo~itions 
presented by radio would be no exception 
to this rul e. Radio exec utives could int e r
pret figures of such a tabulation in a way 
to prove to the Fed_e ral Communications 
Commission that they are doing vital ·work 
for the contemporary composer and cnn
:-. cquently furthering the arts. Radio 's c rit
ics might very well twist the same figures 
around .. to show that the n etworks are 
mere ly throwing a sop to the progress ive
minded mu f'. ic public . Fanatics who con
tend that th e only vital contemporary 
music Ita~ to come wrapped up in som e 
blata nt form of the jazz idiom Coldd no 
doubt employ th e sam e tabulation to hoJ 
!'; te r their argument that there is a grow
in g sterility amon g the symph onic com -
posers of the day. _ 

The foll owin g survey. then , s hOuld be 
allowe d to s peak for .ihe]f. "l e t inference 
fall whe re it ma y. It includ es a ]is t of 
serious mu.s ic-so-ca1Ied for want t~ f be t
ter terminology-which has been given 
it:-; firs t Amcrkan performance ove r thref' 
of the ma jor nf'two rks- ~BC. CBS. and 
ABC-since last Septembe r. Hadio iHC· 

mi eres are exc luded. a s are th e program :;:. 
of Ne w York's W QX R and WNYC winch 
do yeoman service for 11 e w o r tmknown 
mus ic, hut whose coverage is hi g hly lol'al
ized. 
A g lance at the accompan yin g Ji s t will 

s lu~ w that new mu s ic of seriou s import j_.. 

not to be found on th e big. beautiful com
me rc ial shows wh ose tim e is a~s iduouslv 
deVoted to Danny Boy, th e Gri eg Cn~;. 
certo a nd a handful of arias by Verdi and 

• P u cc ini. Except for the Content ed Hour 
presetftation of- F aith 's S nou_; Guo.~ e, Fire
stone 's perfo rmance of Donovan 's London 

··Fantasia and ·~th e Sunday Evenin g Hour 
pre mi ere of M acDowe ll's Sin/o nica 7'rf1-

Continued on page 42 

New Music 

and the 

Networks 

on the air 

:MUSICAL DIGEST JULY-1947 

NBC's fo lly includes nine pre
tnieres: 

Barrymore, Lionel: Pironesi Suite. In

dianapolis Symphony, Orchestras of 
the Nation Series. 

Donovan, Richerd: New England 

Chronicle. NBC Symphony. 

Faith, Percy: The Snow Goose. Con· 

iented Hour. 

Hindem ith, Pau l: Symphonio Se rena. 

Dallas Symphony, Orchestras of the 
Nation Series. 

Phillips , Burrill: Tom Paine Overture : 

NBC Symphony. 
Powell, John: Folk Symphony. Detroit 

Symphony, Orches tras of the Nation 
Ser ies. 

Richardson , Clive: London Fantasia. 

Voice ()f Firestone. 

Stevens , Halse y: Second Sym p hony. 
NBC Symphony. 

Woltmann , Fred~ rid: .Symphony for 

Voice and Orchestra on Poems of 
Walt Whitman . Eastman School Or
chestra. 

Due, in part, to · the pioneering 
program, (nv.itation ·to Music , 
':BS scores sideen premieres : 
Arnell, Richard: Cor:certo fa~ Piano 

and Orchestra. Invitation to Music. 

Bartok, Be la: Sixth Quartet. Jui ll iard 
School of Music Series . 

Coates , Er ic: Th e Three Elizabeths 

Suite. Invitation to Mus ic. 

Collins, Anth o ny: Hogarth Su ite , fo r 

Oboe and Strings. Inv itation to Mu
sic. 

Col lins, An tl. o ny : Th o; Dancing Mas i.:J r 

Overture. lnvitat io r; tO Mus ic. 

Guarnieri, Cama rgo: Second Concerto 

for Piano and Orchestra. Invitation 
to Music. 

Jacobi, Freder ick: Pre lude ~or Organ . 
E. Power Biggs. 

Kra us, Martin: Symphony inC Minor. 
Invitation to Music . 

Lopatnikoff, Nicolai: Second Piano 

Concerto. Invitation to Music . 

Milhaud , Darius: Pan et Syrinx, a can

tata . Juilliard School of Music _i er~ 

ies. * 
Noehren , Robert: Sonata for Organ . 

E. Power Biggs. 

Read, Gardner: De Profundus for O r

gan and Horn. E. Power Biggs . 

Sheba lin, Bissarion: Concerto fo r Vi o

lin and Orchestra. Invitation to Mu~ 

sic. 

Templeton , Alec: Prelude, Variatio ns 

and Fugue for Organ . E. Power 
Biggs. 

Thompson , Virgil: Pastorale. Fanfare 

and Chorale Variations for O rgan . 
E. Power Biggs. 

Villa-Lobos , Heifer: Bachionas Brazi-

leirm, No. 3. lnvitalion to Mus ic . i· 

Eleven first performances cJe 
chalked ·up by' ABC: \ .. ,f., 
Bate, S1anley: Concerto for Viol a ' cnd 

_.,. Orchestra. Sdturday Concert. ; .; 

Datz, AI: Dane~ cf t lie Le prechauns:' 

Sunday Strings . 

Graen , Bernard:. Symphonic Arran ge
ment of John N e n,.'f. Am er ic a n Mel

odies. 

Lantier, Pier.re: Str ing Qua rtet. Fine 
Arts Qua rtet. 

MacDowell, Ed ward: ·Sinfonica Tra
gica. Detro it Symphony, Sunda y Ev e
ning Hou r. 

Norman, Ralph: Willi~ Piper Sui te , 

Ame rican Melodies. · 

Sravino , Dom e nic; : Summer Episode . 

A:rnerican Melodies. 

Selinsky, Vl9dimir: Revolt of fh e A lp ha

bet. American Mel od ies . 

Shostakovitch, Dmitri : Third Quar tet . 
Fine Arts Qu artet. 

Templeton, Ale c: First Quartet, Fine 
Arts Quartet. 

Wild, Earl: Conce rtina in South Ame r
ican Style. Sunday Strings. 

GUARNIERI AND LIDIA SIMOES, WHO PLAYED HIS 'fONCERTO OVER C'BS. 

.... 

• 
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MUSICAL COURIER 
NEW YORK, N. Y. 

Juilliar<l to Revive W eber Opera 
A revival of Weber's oper.a Der Frei

schuetz, the first new production of the 
• season, will be given .at the Juilliard · 

11 School of M~st""c .,..~ .. D~c. 14~ 16, and 17, 1 
with a preview for invited guests on 
Dec. 13. The work will be sung In Eng
li_sh, conducted by Edgar. Schenkm~. 
director of the Juilliard Opera Depart
ment, staged by Alfredo Valent!, with 
sets and costumes designed by Frede
rick Kiesler. The second production of 
the season "":ill be Honegger's Antigone, 
to be heard m the Spring, 

This Clipping From 

NEW YORK, N. Y. 
TIMES 

....:-..::.... -~· ~· ~-- ~-- _,1 

_ JUILL:~.~~ •• J~pNs ,_QP RA 1 

Weber's 'Der Fr ' tz' Wi.ll l 
, Be PresenteUe . 14, 16, 17 
I ~-·-·--, 

As its fiht Of"'ra production of 
\he season, the Juilliard' School' of 
(Music will present Weber's ~"Der 

!Freischuetz," it was announced 
~esterday by Mark Schubart, ttie· 
1school's director of public activi
ties. The work wiU be given on 
Dec. 14, 16 and 17, at 8:30 P. M., 
~n the Juilliard Concert Hall, with 
a special performance for the 
\School and invited guests on Dec. 

13. t , The production, will be the first 
revival of this opera here since it 
was heard at the Metropolitan in l 
the 1928-29 season. Given in Eng
lish. the opera will be conducted 

' py Edgar Schenkman, director of 
the Juilliard Opera Department. 
IAlfredo Valenti will be the stage 
pirector, and the sets and cos
tumes will be designed by }l...,red
~ric¥ Kie15ler. 

This Clipping From 

ERIE, PA. 
DISPATCH-HERALD 

t. S_pe::ycing of Julllard, Carl MarJa 
:Vo.rt Weber's "Der Freischuetz" will' 
);e th'l first opera prod'lktion of the 
$eason .)oat the school. There will be' 
three pU~lic .-Performances, begin
bing at 8:30 'ji. m., Dec. 14, 16, and 
17. It will mark the first presenta ... 1 

~ion of the opera since the Met did 1 

.it in 1928. 

ThiA Clipping From 

TULSA, OKLA. 
WO~LD 

fCA'\{L~!~n W~er 
FJ·eiR't-"JJttetz'' will b'e the first opc-

'\t.a Prorlnc:tion of the season at 
tlw Jnl!iard School of Music in 

.N(.;w Ym~ Tft~k \Vill be giv
Su· three pubiic appearallces,- ou 
Dec, 14, 16 and 17, in additio.n · 

..to a special performance_ for the 

.sCiLool and invited guests· ~:m Dec. 
13. ' 

The opera will be sung in Eng
"-tish ... '1'he production will ll1t'IJ'k 

t
tts fiu~t 1·evn:al 111 New York smce 
its per!orman~e ~:~~lthc 'Metropo
litan Opera during ctlte. "'Season of 
19 2ll-l- 29 uhdl>t . tk~ direct10n. 
o£ A.rt1J~ ~odanzky. , , 

.... - .... 
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NEW YORK, N. Y. 
HERALD TRIBUNE -. 
.JuiWard Opera 
--~ ''D~r I<'reischti.b:'' To Be Sung· j~ 
l~nglish N'ext Month I 

Webel'·s ''Der Freischiitz." last 
heard h~re at the· Metropolitan· 
Opera :A:ous~ in the season ~f · 
1928-'29. will be presented by the. 

I Jull.li~rd School of Mus~l' on Fri
day, Saturday, Monda{ .d Tues- ~· 

• ·ct,ey nights, Dec. 13, 14, a· and 17, 
·I at 8:30 in the school's concert hall, 
•.130 Claremont AYenue. The first! 
' performance will be given for 
members of the · s10hool and in- , 
rited guests. Tickets for the others! I may be obtained without charge by ' 
\vriting to the Concert Department~ 

IJuilliiud School of Music, .120 
Claremnnt Avenue, New York 27, 

iand, if the applicants wish. 
~~:~~~~g which evening is pre- f 

} ''Der Freischlitz" Will be sung jn 
English and conducted by Edga, ISchenkman, director ' of the, 
school's opera <lepartment. Alfredo [ 

!Valenti will stage the work, and 
Frederick Kiesler is designing the t 
isets a.nd costumes. The Juilliard 
,school will give a second·prod\ic
;tion, de~·oted j.o a moi:lern work, l 
next sprmg. 

:,:_ __ - - . ~ __ ,___: . _..:__ 
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·~·- ~ - ·-- -\ 
Ca.rl Maria. von Weber's "Der' 

. reischuetz" will be the first opera; 
I produ .. ction of· th~ ~~easori at the[ 

!
Ju!Jil!~ gJ; :ilfusic in New 
Yor~. T e work will be gi'{~_!l .. th.ree{ 
publ!llt appearances, on D~lla(nber, 
14, 16 and 18, In addition lo a spe·' 

1 cial performance for the school 
jand invited guests on December 13.j 

The opera will be sung in Eng-~ 
)ash. The production will mark its 
first revival in New York since its 

I performance by the Metropolitan 
Opera during the season of 1928· 

1:1929 under the direction of Artur~ 
Bodanzky. J ..:,-,._ . . 

This Clipping From 

NIAGARA FALLS, N. Y. 
GAZETTE 

1 Carl Maria ·Vo~ Weber's "D:;r. 

I 
Freischuetz" will be the first opera 
p..-oduction of the se~son at the 
Juillard School of Mu.sic in: NeW\' 
York. The work will be given three 1 
public appearances, on December 14 , I 
16 and 17, in addition to a special l performance for the school and 
invited guests on December 13. 

The opera will be sung tn Eng
j lish. The production will mark its 

1 first revival in New York since its 
_ pedOI·mance by the Metropolitan 
I Opera during the season o( 1928-

1929 under the direction of Artur 
Bodanzky. 

• 

• 
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l3 

f'~ ~"- laJe obtainable without charge by 
f~·.- wntmg to the concert depart-

"' ... . lment, Jmllia1d School of Mus1c, 
"'Weber Ope~a. To .,e Revived by 120 Claremont Avenue, New Yo,rk 
: , J~ilhatd School , . 27. There will also be a perform-

• Weber s DerFreJschuetz, whwh ance next Fnday for the school 
the J;mlha;Jt::School. of Mus1c Wlll'jand invite_ d guests. 
present 1n: English m 1ts concert -. ~- . 
hall at 130 Claremont Avenue next 
Saturday night and the following 
Monday and Tuesday nights, Dec. 

, 14, 16 and 17, was last bung here · 
at the Metropolitan Opera House 
i.'l the season of 1928-'29. It was 

1 first h(lford 'in New York at the 
Park Th,~ter in 1825, four years 
after its (Jl'erlin premiere, put itl 

'has baa relatively few 1)eli,fll,rmj.· 
ances here during the last .~fty 
years. At the Metropolitan it ~di 
a single performance in 1884'-'851 
-not returning until Ma1:ch 11, f91o1 
There were two performances than 
season, followed by a lapse unti' 
March 23, 1924, with Elisabetli 
Rethberg, Queena Mario, Cud 
Taucher and Michael Bohnen il1 
leading roles. It remained in the 
repertoire for 1924-'25, 1925-'2q 

•and 1928-'29. The Wagnerial] 
Opera Company gave it at th~ 
Lexington Opera Ho11se in Marchi 
1943, . 

J::dgar Schenkman will conduct 
the Juilliard performances. Ticket! ..... 

This Clipping From 

HENDERSONVILLE, N. C. 
TIMES NEWS 

~~fiiiard-Sc~u~e fiihrt l 
W ebers "Freischiitz" auf\: 

'(l.m 14., 16. und 17. Dezember, 'I 

abe"hds 8.30 Uhr, veranstaltet die 
, "Jullliard School of Music" in der 
! Ju!lliard Concert Hall, 130 Clare

mont Ave., eine Neueinstudierung 1 
1 von Carl Maria von Webers Oper . 
I "Der Freischtitz", und zwar unter I 

Leitung von Edgar Schenkman, , 
1 dem Dirigenten und kUrzlich er- ' 

nann ten Direktor der Juilliard- !. 
Opernabteilung, so teilt uns Di- f, 
rektor Mark Schubert mit. Die i 
Oper wird er.glisch gesungen. Es' 
wird kein Eintrittsgeld erhoben. 
Billetts konnen durch Vorbestel
Jung bei der Konzertabteilung der 

'I Juilliard-Schule, 120 Claremen, 
1 ·Ave .. New York 27, erlangt wer-
' den. 
'~- .. -------

·~--· ' ' .. 
Carl ... Maria . v:on _Weber's '.'Dot~ 

Frieschuetz" will be the first opera '\ 
nroduction of the season at' t1Je 
Julliard School of: 1\fusic in Ne'.¥: --
York. ThecW01'k"will b""given 'three! 
public appearances, on l)ecert1her t 1 

Jl4th, 16tl> and '1:7,tl), in addition I 
t to .a spe~al performance for the 

This Clipping From 

BILLINGS, MONT. 
MORNING GAZETTE 

school and ·invited guests on Dc-1 
cember 13th. " 

The opera_ will be sung in Eng
lish. The production will mark itE 
fh:st reyival' in New y' ork &inCe it:-) r 
performance by . the Metl'opo1itan j 
Opera during the season of 1928- p 
1929 under the dire~tion of ArtUrl 
Bodanzky. · · · ·. ' ·r ___ . .....,-·· . J 

This Clipping From: 

LATROBE, PA. 
BULLETIN 

1 - Carl .\-l~ -~~~\'eb~··s ''~1' · 
f Freischuetz" will be the first opera 
'production of the 1-season at the Juil·+ 
flard School oE YI·1sic in ~ew ~ : 
r"r+l.&-"\\~ 0-r.k,- will be giveu three publie j 
i:. appearances, on Dec. 14, 16 and 17, j 

L' in addition to a special performance i 
li for the school and ini-ited guests on · 

'1 Dec. 13. 
: The ope~·.a will be sung lu ~ngli.sh. 

'The production 'Will mark its first ' lrevival in New Yorl~ sinc:e its perfor- i 
m.ance by the :Metropolitan Opera dur- . 

· ing the season of 1928-19t9 lllHlCl' 1 .1<-

. arrcction of ,.:\.rtur Bodanzk~· . ~ •.• 
... - ~- - . -·--- - ~ --
, . 

r--- . 
Carl Maria von Weber's "Det 

reischuetz" will be the first opera 
reduction of the season at th~:; 
uilliard School of Music in New 
· ork. The wOrk ·wm be giveri three 
ublic appearances DeCember 14 
6 and 17, in addition to a special 
erformance for the school and 

~uests Friday. 
The opera will · be sung in · Eog-1 

sh. The production will mark iU: 
tirst revival in _New York since its 
performaP~e by the Metropolitari 
~pera during the season of 19281 
~929 under the directlon of Artur 
i3p_danzky. -··-~ , ' 
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MANISTEE, MICH. 
NEWS ADVOCATE 

j Carl Mo:;:i-;_ ;on Weber's "Der 1 
·
1 
Freischwetz"' will be the first opera 
production of the season at t.he 
.r~i.J;c.·hool <Of Music in l\ew t 
York. 'rhe worlt will be given f 
thre~ public appearances, on D~. 
H, 16 and 17, in addition to a s]le-1 
cla.l performance for the school aud I 
inl'it"'d gu.,;ts on Dec. 13. 

: The oPer& w!ll be sung In Eng
J~sh. jr~e productiop. will mar)t its 1 
~TJt rev:s.val in New York since its f 

1 performance by the Metropolitan 
Opera during the ~eason of 1928# 

·1 1929 under the direction ot Artur..ol 
•n,._.1-:o-nll'""" _ _ • " ) 

This Cli'P]>ing From 

WALTHAM, MASS. 
NEWS TRIBUNE 

I 

I carl Maria vor>o weber's •·oerr 
' Freisc.huetz" . will · be the fl'tst 

1 opera production o( t)1e sea'son at 
'the Ju_illi.QJ;~" ,m 
New l'Or1r' Th ork will bel 
given three pub c appearances,t 
on Dec. 14, 16 and 17, in additiont 
to a special performance for the, 
school and invited guests , Ollf 
Dec. 13. I 

t The opera will be sung fn Eng·• 
, If lish. The productiun will m'ar~ 

its first revival in New Yorl 
since its performance by th 
Metropolitan Opera during the! 
season of 1928·1929 under the[ 
direction of Artur Bodanzky. 1 

.. 
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BURBANK, CALIF. 
REVIEW 

Carl Maria von Weber's "Der 
• Freischuetz" will be the first 
. opera production of the season 
! ~t the Juilli~hool of Music 
• m New York. -Tii'e'{vork will be 
f given three public appearances, 

on Dec. 14, 16 and 17, in addition 
to a special performance for the 
school and invited guests on 
Dec. 13. • 
. The opera will. be sung In Eng· 

hsh. The productwn will mark its 
first revival in New York since 

• its perJormance by the Metropoli· 
t~Jn Opera during the season of 
1928·1929 under the direction of 
ArthW: _?anzky. 

This Cltpping From 

LA PORTE, IND. 
HERALD-ARGUS 

- ·- . ..........--
Carl Maria von Weber's ''Der 

FreU~ehuete'' will be the first op
' ~re.. woo.:ttt!on of the season at 
tho Juilliard School of Music in 
New York. ·The work will be 
·given three public appearances, 

; on Dec. 14, 16 and 17; in addition 
to a special performance for the 

~ school ·and invited guests on Dec. 
.. 13. 
• '· The opera will be sung in Eng

' Itsh. The production Wlll mark 

l
it~ first rev1val in New Yorlt 
slnce its petformance br• the t 

Metropohtan Opera duriJIIp the 
season of 1928-1929 undeil'! the dt
rectiQn of Artur Bo<lanzky. 

• ~ ...... ~ ... ,. "1"11:~~ 

This Cli'P]>ing From 

CLIFTON FORGE, VA. 
eREVIEW 

! I . I Carl Maria v6n w;be;,; ·*~~-) 
\ Freischuetz'' will be the first op-

erl;t. production of the season a t 

l·i .the Ju~ Schj)Ql of Music in i New York. 'ifhe work will be given t 
three pub-lic appearences, on . Dec. 1 

' 14, 16 and 11; in addition to a \ 
, special performance for the school 

9.!1-d invited guest on Dec. 13. I 
'l'he opera will be sung in Eng

lish. The productio11. will mark its I 
first . revival in New York since its 
performance by the ·Metropolitan 

j Opera during the season of 1928~ ~ 
1929 under the direction of Arthur1 
Bodanzky. 1 

MI AMI ,FLA. 
HERALD 

Juilliard Pla~s 
fon Weber Opera 1 

.von . \Vebe~'s •:Der Freischuetz-"! 
Ill be the f1rst opera pro.duc tiou :I 

£ the season at J~ iiai;wo·l 1 

1f, Music, Mark Schubert, the 
. J~hool's dn'e~tor of public activi
!ies, ha s announced. j 
. .The opera will be given in E ng-, 
1sh, according to the Juilliard tr a
~:ition, for three performances thi:ii 1 
11onth. The production will ma11k 
he first New York revival of the 

Ppera si~ce its ,performance by the· 
;~Iet. ropohtan Opera associallon in 
1'92ey. 

This Cli'P]>ing From 

GREENSBURG, PA. 
TRIBUNE 

Carl )farla --;; W , 
1 )~reischnetz" will be th eber s ~ner 
I :Proiluction of the e first opera 

4 J'uniiaE<( .Sckool ~.:.:~n in at the 
, YoTk. The work w1U b . New 
'_public appearances, ~n grYen three 
116 and 17, in addit' Dec. 14, 
Perform an c ron to q._ special 
Invited guests e for the scll"ool and 

- ?.~ ~ec. 1. 3 ~ 

, 
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OPERA NEWS 
NEW YORK, N. Y. 

J:iREISCHUET~ AT THE JUILLIARD 

Carl Maria von Weber's romantic opera 

Der FreischU!z will be presented by the Opera 

Department of the Jui!liard School in New 

York City on December 14, i 6 and t 7 under 
the direction of Edgar Schenkman. This pro

duction will be the first revival in New York 

of Weber's opera since the Metropolitan 

production of 1928-29 under Artur Bodanzky.' 

The staging will be by Alfredo V..alenti 

with sets and costumes by Frederick Kiesl~r. 
Ti~kets may be obtained free of charge by 
writing to the Concert Department. Juilliard 

School of Music, 120 Claremont Ave .. New 

York City. 
The second production, scheduled for the 

- • ,. Spring, will be devoted to an opera by a 

contemporary composer. .. 

• 

• 
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•JJer "Freisciuitz' Offe~1 
' By Students at Ju~!!_i&,d l 

Weber'• Opera H eard in City 
After Absence of 16 Year~ l 
Weber's "Der Freischutz" ~~ 

porformedFridaynight by theoperro 
department of the Jui!liard Schoo> 
of Music after an absence of about 
sixteen years from the New York 
musical scene. Its last previous 

' performance here has been at the 
Metropolitan Opera Hou§e in 1929. 
'l'he spoken diaJegue used in the 

: .eriginal version of the opera was 
; at that time supplanted by recita

tath:c, . I,.ast ni~!li performance 
at t~e Juilliard School returned to 

!·the authentic procedure of spol<en 
dialogue, and the whole opera wad 
presented in an English transla-

! tion by Phyllis Mead. . 
A novel feature of this produc

. ' tion ._,as the ensemble of scenic 
ell'ect~·contrived by the designer, 

i Frederc1k J. Kiesler. To contribute 
to the· atmosphere of witchcraft 
and incantation of Act II, Scene 

, 2. he made a pyramid-shaped 
rock split in two to reveal appari
tions and he flashed still and mov
ing pictures of animals onto the 
rock. 

' Friday night's conductor was Ed-~ 
, gar Schenkman. Anne McKnight, 

as Agatha, received a long ovation 
after her monologue in,;Aet II. The 
other principals were Robert Tev
rizan as Max, Francis ·B. ·a. rnard as 'I 
Caspar, Bernice Fries as Annie, 
and Edward Attarian as Cuno. Al-
fredo V was stage director. 
Th"eo'ot:> be repeated tonight' 

.. ~~- ~o_::day and.~~ ~g~s.J 

Th{s Clipping From 

MUSICAL AMERICA 
NEW YORK, N. Y. 

j 

Juilliard Students . Revive Freischiitz 

• 

l XJEBER'S Der Freischlltz re- in the present instance, must turn jt 
; Y l' turned to the New York scene into an absurd and meaningless bur
~ D iefly, after an a~ .~~1ce of some 17 lesque. That the audience laughed 
y .ks, in four performances at the frequently and heartily, when it 
Juiniard School Of :11usic, Dec. 13 shouldn't have, eloquently attested td 
to 17. Unfortu.nately, it cannot be re- this fact. 
potted that the production was a rep- For the incantation scene in the 
resentative one nor that it was up to '\Volf's Glen, for instance, the Juilliard 

1 the usual standard of a school from · fi · 
which, rigbtly or wrongly, we have producers were sahs ed w1th a yawn

ing rock, a lantern projection of an 
~~s~i~~~l :~filicrte.work of virtuall1 pro- owl and some mtermittently scudding 

clouds. Such a representation of a 
There were good impersonations Witch's Sabbath \vould scarcely have 

and. some excellent singing on the satisfied \Veber who took to task his 
part Of individuals, notably Anne Me- own scenic designer, Gropius, for want
Knight, the Agatha, and Edward At- ing to depict the conflict of the ele-
tarian, the Cun6, in the first cast (the ments and the spectral effects merely 
various ,performances had alternating by suggestion. "'your aims are too 
casts); the orchestra, under Edgar subtle for my opera," declared the 
Schenkman, acquited itself with con- composer. "Who can evoke any kin-
siderable distin~tiOn, and the choral ship between your cloud shapes and 
parts were admirably prepared. But it your faces in the r ~cks and the hellish 
was the (Wer-all conception of the racket of my music? See that you 
work, plus the smallntss of the stage make the owl's eyes glow vividly, let 
and its rnechanid.l inadequacies, that numbers of bats flutter about, and do 
brought the production to grief. not stint yourself on ghosts and skele-

freischlitz, the epoch-making coup ~~~1~Jo \Vi~at t~e w~~~1/: 0
0nfe fh~ndb~l;~; 

de grace to the tyranny of Italian mouldings." His biographer, Kapp, 
opera in Germany, was, to all intents also tells us that he found the cos-

~fd ~~t~~i~; 0~~i~i~.rs\;efJ faol~e~~~~~ tumes too finicky and elegant. 
singspicl, with all the superstitious Some old works for the lyric theatre 
romance, naivety, sentimentality and are oi sufficient harq,iness ancj univer-

lrustic r~alism therein implied. Any sality to withstand wrenching about, 
scheme. to stream-line or stylize the trimming and transplantiqg out of 
thing, as was attempted by Alfredo their d ime and period. We have now 
·Valenti, the •s.tp.ge director, and Fred- discovered that FreischUtz is not one 
~.J.ck l· Kiesler1 the scenic desig_l}£12. _ .. ~~m. R. E. 

.. 

.<~uWard Ch~mber1 
Opera Revtves 

Von Weber Work 
. JOHN B. GROSS 
:I A most appealing state of . af
• fairs obtained at the Jull!ard 
·.'IS h. ool of Music in New York last 
: ~~turday night when Von Weber's 
~·•·ner Freischutz" was tevived . ~s 
I chamber opera. Fantasy tookl 
·t posse5sion of the stage, drawing 

.l the audience i!l.to an enchantment 
II Of 'foreot. and mu.sio and sunple, 

I ancient legead. · 
This quality, intimate and joY

! otJs and musieally deft, den~ed 
r\ from the fresh, youthful apprema- !. 

tion of the young artists. TheY: 
seemed very much at home. 

: "Der Freischutz," the SharP- , 
. shooter. tells th,.; eternal tale of, 

ambition tempteci by evil and thel, 
salvation of evil through uns~l

' fish Jove. It was sung in English!; 
I and characteristica1ly for cham-. 
t ber ' opera, the recitatives werE'~ 

, sp~:~quita Moll sang the rol~ 
, of Agatha with inner convict10_n, 

and considerable vocal mtelh.:l 
1 gence. Her voice has ma~ke.d 

natural beauty. There were t1me~ 
when one was reminded of the' 
e;rly Lotte Lehm:!nn in the swee~j 
of phrase and richness of to.ne 
It is hoped that her natural gifts 
will be allowed to ropen, that she: 
will not be led as so many hav~ 
been to squander ner talents. 

THE HERMI'f or* Edward And" 
sara exhibited a light bass t , 
pleasant and tuneful advantage 
with legato phrases ~arefullli 
molded, and Jean Paton as Anm~ 
delighted the audience w1th her. 
excellent diction and some really, 

1 nice coloratura passages. 
The melodic score received n 

\ sparkling and authoritative read• 
ing under the finished !Jaton of 

' Edg2.r Shenkman. Specml hono~~ 
~ go to the first cellist for hJ.S 
) singing tone, and to the ;yo~ng 

lady who played the tym'lam w1t~ 
I rhythmic grace and nrtuoSltY. 

it was an eveninr; of riches 
The audience almost resented th~ 
two intermissions, so eagel" wer11 
they to hear and see what wou!Q 
~Jappen next. 

·* 
A MINIMUM of props an~ 

trappings wer_e on vi~w. 'rh,~ 
svmbolic techn1que or Reinhardt." 
".Urfaust" appeared in Scene I 
Act III, where four pillars suggest 
a house and a prie-dieu and small 
blue steps, Agatha's room. sug1 
gestions rather than lit~~·alnessl 
ta,te and economy, identified the 
sets. There wasn't a pixie-quatnt 
note In the entire Kiesler produc] 
tlon .. The Wolf Den scel\e em 

t played many familiar deviceS; 
' sparingly to good effect. There, 
1 were moving clouds, Hecate SYin-1 
, bols cast on jagged peaks by lan1 

tern slide, and a gratifying min1-f 
: mum of off-stage echoes. 

Surprisingly no one laughed, 
when the Devil stormed and 
stamped. The atmosphere of an, 

I old morality play was sustained 
throughout . 

This musical legend from the, 
German contains riches whiclf· 
·were gathered up by ever;> SW'" 
'ceeding composer. including Scbu~ 
'bert. 

~ ()lipping "-" 

MUSIC NEWS 
CHICAGO, ILL. 

"D ER FREISCHUETZ," of
fered bx_ Iuilliard, under 
Edgar SchenKman's know

ing direct ion musically did ex
cellent}~ V\Tith the limited means 
at their disposal stage director 
Valenti and Frederick ]. Kies
ler, w ho was in charge of the. 
scenery, did what they cou1-d, 
but they were unable to infuse 
atmosphere into the perform
ance. The romantic flavor of the 
opera V·l3S comp letely lost, ex
cep t for the \iVolf Glen scene 
\vhere their imagination produc
ed a clever solution of an em
barrassing stage problem-: 

O therwise there was little to 
commend their efforts; Freischuet:: 
nee ds more than just an indicat
ed scenery for its success. And 

1 again one must criticize the er
rors of style. Nothing made 

·clear that the action of Frei
schuef::: is laid in the 17th cen~ 
tury when people,. still belieYed 
in w itches, ma·gic bullets and 

;other s,{,ch things; putting it in
to the 19th century leaves it 

. .open to r idicule. .. 
However, the young pec\ple 

sang and acted with a vigor that 
was refreshing, and were un

daunted eyen by unfortunate 
bits of stage bUsiness. Anne 
McKnight, pfopellcd into sudden 
prominc1i.ce last winter when 
Toscanini had her sing with the 
1\BC Symphony Orchestra, was 
by far' · the. most accomplished of 
·au. the participants. Her voice 
tc'ttrls mofe to the dramatic than 
Lhc lyr ic-in her st,ature too she 
has all the makings of a dra
matic heroine ... Her phrasing was 
excellent and shC betrayed a 

~ ce rta in depth of feeling which 
was alien to her fellow-~fudents. 
r-~-- ~ ~--

j Kaspar •as well sung by Fra~: 
cis Bernard. The otheq h~d not 
vet r eached professi(;mal st~nd

~rds. W hy should they? 
The response of the public was 

g ratifyi!lg; t ickets for the fo~r 
pcfformances- of Freischuetz, vir
tually unknov-n" td Ne\v ' York.ers, 
were quickly gone and Juilliard 
·school was left with thousands 
of unfilled requests. /·.-

• 

'• 
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'«or~ ciW£ Mut\e 
Weber's 'IFreischuetz' 
Performed at_ JuiUiard 

----- By John Bri99s ----"---

The ~uilli~rd Opera School, which gave the first per
formance m this country of "Adriadne auf"Naxos" and has 

. to its credit some notable performances of other infr equent- • 
ly-heard operas, did not add to its reputation last evening. 
.. The_ company made the mistak!! of selecting Weber's 
· Der Fre1schuetz." It was a serv- t 
ice to opera lovers, for the seldom- scored a success with - the aria! 
heard work is a vital link in the familiar to concert· goers as 
chain that led from German "Leise, Leise, Fromme Weise." 
"singspiel" to the grandiose works Robert Tevrizan sang Max r a ther 
of Wagner. In every bar of music effectively, and acted the part ' 
and everr, stage situation it an- with old-fashioned stagey ges
tJcipates Tan n h a e user" and tures which would be appropriate 
"Lohengrin." if he were a fifty-year-old ham. 

But "Fre1schuetz" is not a suit- tenor .from some second-rate Eu- • 
able piec.e for student perform- ropean company, but which looked f 
&nee, which th~ Jmlliard operas rather out of pjace in a Juilliard j 
a_re, despite their careful prep~>ra- student of today. The remainder 
tw!l and high level of musical of the cast, which included Harry 
fimsh. In the first place it is ter· Wayne, Edward Attarian Bernice I 
nbl~ difficult to sing. Weber's Fries, Francis Barnard, John 
music, like all G~rman opera, is r.arker,_ Bernard Loth and Wil
Instrumental music for the voice. ,jam Diehl, reached a fai r level 
It makes inordinate demands on of competence. Edgar Schenk
Jts mterpreters which 'last night's man conducted defty. 
cast were for the most part un- The performance had three' 
able to meet. · merits. It was sung in clear, un· 
Improbable Situations derstandable English . It ga,ve ex-

Also, uFreischuetz" is difficult penence to young sing~rs tvho 
badly needed it. A serious '<lefect 

to stage. Like "II Trovatore," it of our cockeyed opera wtJTJd· is 
should be done well or not at that American singers must star t 
all. Its situations, like those of at the top or not at all anct sdme 
"Trovatore," are so wildly im· first-rate singers hav~ emerged 
probable that only the most me- from Juilliard productions: And I 
ticulous staging will make them finally, it gave listener s a' uh.anc_ eJ 
believable. Its story depends . on to hear a fascinating wor k \Vhich 
rrlood and atmosphere rather a~y coml1}erci.al impresariO'· \~~:mld 
than logic. And the illusion is a !hmk a long time before revi\>.ing. 
1enuous fabric which one false · · · --
move will rip to shreds. Last 
night an unfottunate bit of busi
ness in Act I got a laugh and 
"Freischuetz" was over. The rest 
was a student recital. 

Anne McKnight, as Agatha, I 
--.-. ·~ . ....... ·--· ... -· 
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NORFOLK, VA. 
•· VIRGINIAN PILOT 

--;-:-.-Music-
Von \:Vebf"r ·s "De r Fn:-ischultz~' ' 

was give n Illc first of four 
f?rman ccs la~t nigh t l:J)r 
~i~= o; __ I\fu~:ic 

• 

TM. Clipping n
MUSICAL COURIER 
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~ Der F reisc utz Staged at J~illia~d 
Tt\e Opera Department of th~ Juilliard 

School of Music gave a colorful perform
ance of Car] MariA Von Weber's romanL 
tic opera Der Freischii'tz at the first of a 
series scheduled for Dec. 13, 14, 16, 17 
w ith a lternating casts. Atmospheric J 
scenic designs set the stage for tt&e . '
weird happenings and the rich melodi- ·, 
c u s harmonies of the masterpie~e of Ro
mantic music were splendidly played by 
the school orchestra, which exhibited an 
especially fine string section. 

On the vocal side, the best work was 
offered by the feminine contingent. 
~andsome Anne McKnight, as Agatha, 
d1 sclosed a lovely voice, warm and sUmp
tqous in the higher ranges, less effec- · 
tive in her mezza-voce singiltg. Annie 
was portrayed with grace and Charm by 
Bernice Fries, who also showed a po
tentially important vocal talent. Ed
ward Attarian was a well-schooled Cuno 
and .Robert Tevrizan gave his best ef~ 
forts to the part ·of Max. As Caspar, 
Francis Barnard demonstrated a real 
gift for acting; William Diehl made a 
featur·e out of the bit part of Killian, 
and Harry Wayne was a proper Prince 
Ottokar. John Parker sang Zamiel; Ber
nard Loth was the . Hermit. The youth
ful chorus was pleasantly attractive in 
voice C!-nd · action and Edgar Schenkman 
kept an able control and balance over 
his combined forces. 

The lead singers appeared tensely 
concerned over their projection of the 
English version, the translation being 
by PJ:yllis Mead. In the main, however, 
the d1ction came over clearly and w ith 
sufficient punch. 

Heard in oth~r performances of the 
score were Girard Bauer, Prince Ott.o
kar; James Cosmos, Cuno; Mariquita 
'Moll, Agatha; Jean Paton and Jeanne 
Eisen, Annie; Hugh Martin, Caspar; 
John Parker, Zamiel (for all perform
ances); Edward Ansara, the Hermit; 
Lorenzo Malfetti , Killian. 

Coaches listed for the opera wer:e 
M.a~eleine Marshall, Ethely:q,._ Dryden, 
Vwla Peters. The stage dir'l!ctor was 
Alfredo Valenti w ith Frederick J . Kies
ler jn charge of Scenic Direction. 

' • . M.C . 
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ROANOKE, VA. 
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ffh;-World ' Of 
~--'------'-------------·, 

M usicl· 
I 

NEW YORK, (UP) .- A conference-forwn on decentralization and: 
the spread of musical culture is scheduled to be held at the Jui~':_'j 
School of Music on Dec. 29. 

' SPEAKERS NAMED-The prln-
~ipar speakers will be Olin Dowens, 
Mor ton Gould, Horace Grenell, 
Douglas Moore, O lga Samaroff and 
itobert s hl\w. The public has been 
Invited to attend and take part in 
Panel discussions which will i30Ver 
a · wide range of the musical field. 
The following subjects are listed: 

cOmposers · opera and symphony 
orcllestra• ; ~ducation ; artists and 
managers ; private teachers; pub ... 
lications and instrument manu .. 
facturers ; unloil8 ; communit ies; 
radio, t elevision. r ecordings and 
movies ; music in industry; POI?U"' 
la.r music ; cr iticism ; the allied 
a.rU; musical psychology and mu

. sica! ther!!py. 

- --'--
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NEW YORK TIMES 

~SIC FOR _SMALL TOWNS , 

J uillia rd Conference Seeks to , 
p;.o;mJ0 More of , Class iCS 

. A conference on ways to pro:ri_de 
m ore music for small comn:umt:es : 
that hear little of the classiCS "' as 
held yesterday afternoon a t the 

. J uilliard Concert Ball, 130 Claredl 
mont A venUe. It w~s _spc;>nsore 
b jt the Alu mni AssociatiOn of the 
'Jmlhard Graduate School. 

Speakers were Hmace Gl enan, 
Douglas Moore, Olga Sa'Uaroff, , 
Robert Shaw and Dr. Howard Han-

· son. After hearing dlff~rent 
aspects of the problem outlmed, I 
the delegates established a co':ll- · 
mit tee~ headed by Herbert Sorkm,; 
to ,continue the. work of e~courag-

!nf·~~panswu o_f_ ~ 1 
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ADVERTISER-TRIBUNE 

-us/C AL CULTURE 
FORUM DATED FOR 
JUILLARD SCHOOL 

NEW YORK, Dec. 21-A confer- ~ 
ence -forum on decentralization and 
the spread of musjcal culture Is 
•cheduled to be held at the Jui
liard School of m. us.ic on Dee:-211. l 

Th....-'t>rinclpal 3~· will be 
Olin Dowens, Morton Gould, Hor
aee Grenell,. Dou'glM Moore, Olga 
Samaroff and Robert Shaw. The I 
public has been Invited to attend 
and take part In panel discussions 
which will cover a. wide range of t 
the musical field. The following !· 
subjects are li.sted: ' 

Composers; opera and symphony 
orchestras; education; a.rtist.s and 
managers; private teachers; pub
lications and instrument m a. n U· 
facturers; unions; communities; 
radio, television, recordings, ancf 
.movies; music in Industry; popp

. la.r ml!flc; criticism; the allled 
arts; musical psychology and mu. 
sica! therapy. · 
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FAIRMOUNT, W. VA. 
WEST VIRGINIAN 

NEW YORK, Jan. 4 (IJ.P.l-A con
terence- forum on decentralization 
and the spread of musical culttll'e · 
is scheduled to be held at the Juil
lard School of music on Dec. 29~- ., 

The prlnc!J)al speakers will· lJe 
Olin Dowens, Morton Gould, Hor
ace Grenell, Dcuglas Moore, Olg3 
Samaroff and Robert Shaw. The / 
public ·has been Invited to attend 
and take part In panel discussions 1 
which will cover a wide range . of / 
the m u•'lcal field. The following / 
subjects are Ustert : 

Compo.sers; opera. and symphony 
occhestra; education; artists and 
managerS; private teachers ; Pub
lications and instrument manu
facturers; unions; communities ; 

1 radio, television, recordings and 
movies; music in industry ; popu~ 
lar music; criticism; the allii"d 
arts; musical phychology and mu
si~~l t:~ap~_. 
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FLINT, MICH. 
JOURNAL 

Music Forum 
New York-UP~A conference· 

forum on decentr alization and 
the spread of m us ical culture lS 
scheduled a t the Juilliard School 
of music next Sunday. T he pnn

l cipal speal<ers will be Olm 
Downs Morton Gould, Horace 
GreneJi. Dou glas Moore, Olga 
Samaroff and Robert Shaw. The 
pu blic has been invit ed to a tten d ' 
and take mrt in panel discussiOns 

This C~v.r.1 FTorr. 

DAYTOt-.l, 0 
.. 1,:.,"'5 

A conference-forum on decen- ' 
:j' tralization-and the spread of mu- ~ 

sica! culture is scheclulecl to be 

I held at the Juilliard School of i 
Music Dec. 29. __,_,. 

The principal speakers will bel 
Olin Dowens, Morton Gould, Horj ace Grenell, Douglas Moore, Olga 

· Samaroff and Robert Shaw. The 
1 public has· been invited to attend I 
1 and take part in panel discussions 
which will' cover a wide range of 
the musi~al field. The following~ 
subjects are listed: . 

C6mposers; opera and symphony : 
orchestras; education; artists and 
managers; private teachers; pub
lications and instrument manu- ~ 
facturers; unions; communities; 

j• radio, television, recordings and 
movies; music in industry; popu
lar· music; crlticism.i the allied·~ 
arts; musical psychology and mu
'!i£al therapy._ ~ . _ _ .J 
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NEW YORK, N. Y. 
DAILY WORKER 

,IL.BRIEFS---....oo.--
1 A Conterence-Fcor:um on th E" subJect of centralization m mus1c 

w111 be h eld in the. ~ Concert Hall, 130 Claremont Ave., on 

I sunday, Dec. 29. The Conference will be sponsored by the Alumni 
Association of the Juilliard Graduate School and has been set up to 
air this increasingloy crucial question. 

~ Six distinguished speakers will appear at the Conference. Olin 

Downes will discuss the place of the critic jn decentralizat ion . Mor · 
ton Gould will discuss radio and motion pictures. Horace Grenell 
will take up decentralization in terms of current plans. Douglas 

Moore will discuss the role of educatiOn. Olga Samaroff will present 
a survey of what has been achieved thus far. Robert Shaw will dis· 

cuss decentralization in tenns of community activities. 

The Conferer~ce, to which the ~n~ral public is cordially invited, 
will beJin at 1:00 p.m. and end at 7:30 p.m. Those wishin g invit~
tions may obtain them by writing to Fredell Lack, Secretary, Jml 
liard Graduate School Alumni Associatio~, 160 W. 73 St, New York 
23, N. Y., and encloSing a stamped and self-addl:ess~d envelope. 
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TACOMA, WASH. 
TIMES 

' - -· -- -· -- ,. 
., - NEW YQRl{-(UP)-A conferel).ce-forum on decen~j 

tralization a:n:d the spread of musical cnltm·e is ~cheduledl• 
to be held at the Juillard school of music on Dec. 29. 

The princip&I speakers will Oe ~r- --...; n . ....,....t,- ____ ._ '---- - _- .• • 

Olin. Dowens, Morton Gould, Hor- I - · -
ace Gre.nell, Douglas Mo0re, Olga · This Clipping From 
Samaroff and Robert Shaw. The ' LAMAR, COLO. 
public has been liwited to attend NEWS 
and take part in panel discussions , ---=-=.- _ _ _ 
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which will cover a wide range of 'fHE WORLD OF ;'VIUSI C 
, th~ musical field. The following_ NE:W YO:IK iUPJ A ccnfe;·. 
1 subjects ttre listed: ! c:.:::c-fo.rmn J::-:1 c;c-cf'n~ n.liz::tticn 
: Composers; opera and symphony arid tflC &1>. l<l~!. of n1usic'::.I 'cu_ 
I orchestras; .education; artist s and 1 ure is- -S(,'Itf'clh .. f u Ll i ;p 1 :d al t managers; private teachers; pub- · ---------...- - !'• ! lications and instrument manu- 1 

radio, television, recordings and · Lee. 29. ! 
facturers ; unions; communities; ~ the Ju~ School of music on~~ 

1 movies; music fn indt.tstrjr; popu- 1 Th{2· pr!r.cifj~l peakei's. wL~ be 1 
1 a r music; criticism ; t h e allied 

(/art s; musical psycholo.gy and m u- J:\Ii: D:wc'ns, Mrton Gould. 
1 s ica !therapy. a.ce Orencl1, Douglas Moor2. 

- - ~--·--*-;- *-- ···• a· Samar off and. Rd:lert S~1a·w. 1 

public has bee~. Invited to 

ThU. Clipping From 

NIAGARA FALLS, N. Y. 
GAZETTE 

NEW YORK:Iiec. 21 (UP.l - ) 
conference-forum on decentraliza! 

.,. t!on and the spread of musical c~lj 
. ture is scheduled to be h eld at t:, 
1 Julliard School of Music on Decem
[· be.t_llT .9. -·• r~~- . I 
i he pr nc1pal speakers will bl 
· Olin Dowens, Morton Gould Hor ' 

1 ace Grenell, Douglas Moore> o1gJ 
1 Samaroff and Robert Shaw. Th1 

public has been i.n~ited to atten~ 
and take part In · Panel discussion! 
which Will cover a wide range oJ 
the musical field. The followin~ 

1 subjects are listed: l 

Composers. opera and symphonJ.· 
orchestra.s, education, artists and 

1 ~anage;rs, private teachers, pub.i 
hcations and instrument manu 
facturers, unions, commui)ities! I radio, . televi$ion. recordings an~ 
movies, music in Industry, populaJ 

r mu.stc, Criticism, the allied 1:4rt$ 
musical psychology ' and musical 

1 therapy. · 

1 a ttend and lake part h pa nel 
dis~uss~·= -ns which will cover a 

1 wide range of the musical f ield. I 

I The f. oF.cw. irg subjpc·.ts a.rf' .. !lsted: 1 

Cr:tnposers; opera and rS>ym
pho·cy Cl , :1estras: educal'cn ; ar-1 

1 li.sls and manag·crs; pTiv.at:-' 
:; teachers; publications a nd i n-

1 

~
jtJ-umrnt ntanufncturcts ; u nio.v:s · 

om·m.un itirs; radio. telev~sio !J , 
r:corciings and m'•'.ries ; m usic il"' 
;dustry ; p-::rpulaL' n1usi c; criU
Lsn1; the all ied arts: m us;ico.1 1) 

T"Ych ology D'nd music~! 1h ewpy. 
~ -- -
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N N YORK nMES 

r FORUM: A number of people 
have become increasingly con- · 

fcerned with the centrali~~n of.r·: 
! ~he control of music in ?- few hands 
m a few centers. A conference

rforum on.how decentraltzation caj 
be achieved will be sponsored by 

/
the Alumni Association of the Juii
liard Graduate School in the-:1'1m 
liard Concert Ha]L Dec. 29. Tl)el 

!conference will be an all -day affair, 
the public is invited, and speakers , 

:Will include Mort on Gould, Horace! 
.Grenell, Douglas Moore, Olga Sam-' 
'arotf, Robert Shaw an/{ Ojin 
Downes . 
...... - ·-·- -- -----
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GREENSBURG, PA. 
TRIBUNE 

NEW "I.ORii (U.P.l - A conference- n 
forum on decentralization and the U 
spread of musical culture is schedul~ ~~ 

,ed to, be held at the Julllard School' 
of music on Dec. 29. ' 

'l'he "'Principal speakers will be 
. Olin Do wens, Morton Gould, Hor- ;: 
aoo Grenell, Douglas Moore, Olga 1 

~amaroff and Robert Shaw. The 
public has been Invited to attend' 
at~d take part in panel discussionsl 
whlch \\'ill cover a wide range of 
the musical field. The fOllowing 
subjects are listed: ! 

CompoLers: opera aud symphony 
orchestras; education; artists and r 
managers; private teachers; pub-~ 
licatons and instrument manu
facturers; unions; communitieS: 
radio, television, recordings anU 
movies; muslc in industry; popu
lar music: criticism ; the allied !.I 
arts; musical psychology and mu- 1 

sical therapy. H 
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PROVO, UTAH 
HERALD 

" ~EW YORK Dec. 24 (U.P.l-A: 
conlcrencc-!orurn on decentrali .... l! 
·z•d.ion nml the spJ.·ead of 1uu::;kal 
cuih1rc is ::;chcduled to be held 
~\~~l.1czJ.uil1a~ol of music on~ 
· The principal speakers will be 

Olin Downes, Morton Gould, Hor
ace Grenell, Douglas Moore, Olga I 

· Samaroff and Robert Shaw. The, 
1 public has been invited to attend I 

and take part in panel di::;cussions · 
which will cover a wide range of 
the musical field. The following 
subjects are listed: 

Composers; opera and f:ympho
ny orch(stras; education; artists 
and managers; pdvate teachers; 
publications and instrument man
ufacturers; unions: communities; 
1·adio, television,. recordings and~ 
movies; music in industry; popu- • 

1 .Wr music: criticism: the alliedt 
· .. rts; musical psychology and mu-1 
• sical therapy. 
L. 

LAPRENSA 
S FANI 5 H CAl L Y NEW SPA P ER 

Dominates tbe Hilpanic Market 

Con ferencia en la escuela 
Juilliard 

f 

Una Confe~ren1cia-F-oro en la··. 
centraliZJ'ld6n en la mUsica, se ee
lehran'i. en: el tSal6n de Ooncierto \ 
de la,Jujllial'd, "1'!: Cla.remont Ave
nueJel dQm_'iltgo.;. 29 d~l eorn:~~te.' , 

• .La" Confet'en-c1a sera a.u.3p1Cmda 1 
I p .. or la Asociaci6n de, Alumnos· d.e ~ 
Jla Juillia,rd y tomaran parte se1s t 

4'distingu:,dos orad,ores. _J 
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HENDERSONVILLE, N. C. 
TIMES NEWS 

1 NEW YORK, Dec: <!3. (U.P.l-A ~,'· 
:conference-fo1·um on decentraliza
tion and the spread of musical 
culture is scheduled to be held at I' 

, the J ulliard School of Music on 
De·cember 29th. • [ 

1. The principal speakers will be [ 
Olin Dowens, lVIorten Gould Hor
ace Grenell, Douglas Moore; Ogla 
! Samarotf and Robert Shaw. '!'he 

public has been invited to attelhl 
land take. part in panel discussions 
which ~vill cover a wide rang-e of 

1the musical fie1d. The followil.g 
1subjects are listed: 

Composers; Opera and sym
v.hony orchestras; educatipn; al'
tJsts anti managers; private teach
ers; publications and instrument ! 
manui¥turers; unions; communi
ties; radio, televi~ion, recording's. 
and movies; music in industry; 
)popular music; criticism; the alliea 
~rts; musical phycholog-y and mu 
~_l _ _t_ll_~rapy, _ ~ .. __ ·--

LATROBE, PA. 
BULLETIN 

.'\cw Yorl<, -Dec. 21-(U,P.l- A CO!l - \, , 

{erence-forum On decentralization ar ! 
1 the spread of musical culture is sched 
:uled to be held: at t e Juillard School 
.of Music on Dei;. 29. 

The principa4. s_peakers will be Olin 
Dowens ~ Mortol1 Gould, Horace Gre

~ ncll, Douglas ~1oore, Qlg~ SamaroH 
anti Hobert Shaw. The public has 
been in \Tited to attend and take part 
in panel discussions which will cover 
lhe ·musical tieid. The .following suh

~~ ecls are listed: 
Cetn!)osers; opera and symphony or

chestras; Pducatiou; artists and maJ;
a,g~rs; private teachers; publications 
ant! instrument manufacturers; un
.·io:r:s; comnn~nitie"a; radio, televishw. 
ro<;ordings and' movies; music in iT":
·dustry; popular mnSit; <: riticism; t l!o 
,aWed arts; musical psychology an1l 
musical ·ther'i.py. 
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WASHINGTON, PA. 
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1
. A· conferenGe·forum on dP-cen
'lralization and t11e spread of musi
cal culture is scheduled to be held 

'

at tbe Juillard_, PcAool of· music. 
. Tbe principal spea1!'\!fs will be 
Olin Dowens, Morton Gould, Hor
ace Grenel1, Douglas Moore, 018'11 
Samaroff and Robert Shaw. The~ 
public ha5. ·be€n invited to attend 
and take Part in panel discussions 
which will coyer a wide range of 
the musical field. The following 
sUbjects are listed: 

Composers; opera and symphony 
iorchestr~s; education; artists and 
manager's; private teachers; pub~ 
lications and t"'instruments manu· 
fac~ureres; unions; communities; 
rad1o, television, recordings and 
movies; music in industry; popu

J lar music; criticism; the allied 
'arts; musical psychology and ntu- · 
. sical therapy. 
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NEW YORK, N. Y. 
HERALD TRIBUNE 

nrn ... 

~~ _. "1 uilliard l:ol'Yference 

j Decentrali~ the Topic for I I Dec. 29 
I A conference and forum on ie
centralization in music w!ll be held 
,on Sunday, Dec. 29, from 1 to '1-:30 
o·clock in the Juilliard Concert 

!Hall, 130 blaremont Jtvenue, under 
the auspices of the Juilliard Grad- t 
nate School's Alumnl Association. 
Olin Downes. Morton Gould, 
Horace Grenell, Douglas Moore, 
Olga Samaroff and Robert Shaw 
will speak. There will be panel 
discussions on composers, orches-

11 tras, education, artists and man
agefs, private teachers, publica
tions and instrument manufac
turers, unions, communities, radio, 
television, recordings and movies, 

'I music in industry, popular music, 
criticism, the allied arts, musiCal 
psychology and therapy, 

The public is in vi ted. Tljose 
i wishing invitations may obtain 1 
them by writing to Fredell Lack, 
secrek.ri Juilliard Graduate 

!School Alumni Association, 160 
West Seventy-third Street, and 
inclosing a self-addressed stam~ 
envelope. i 

' -~--·----- , 
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MUSICAL LEADER 
CHICAGO, ILL 

At the J iiHard m .. 
'111 

The Friday evening concerts, ir~~ratcd this 
j season at the Juilliard School ofrlMiqsic have r proven to be most stimulating. I ~.t :cl 

1 The New Juilliard String Quartet 
i~- truly exciting concert took place on Nov. 

L m the Concert Hall of the ]uilliard School 
v.rhen the ] uilliard String Quartet made its 
debut. The members of the organization, all 
graduates of the School and returned veterans 
inch.tde Robert :Mann, first violin, Robert Koff' 
se~ond violin, R<.Uphael Hillyer, viola, and Arthu; 
\\' mograd, cello. 

The program, one which might easilv have 
tax~d the ability of mature organizatiori.s con
sisted of the Third Quartet by Bela Bartok, 
B•etllOven's opus 127 and \Vatter Piston's F irst 
Quartet. The opening number, the Bartok show
ed the intellectual grasp, the musicianship and 
the splendid technical equipment of the young 
men. That they \vere a.ble to turn from the 
ultra modern idiom to one of the most pro
found e~ampl~s of ch'l:rt:tber music speaks well 
for the1r pmse, tradttlOnal background and 
capability. Piston's Quartet proved to be one 
of charm,· color. and . excellent workmanship, 
a.nd was a pleasmg f01l to the other composi
t10ns on t~e program. The young men have 
been workmg together for Some months and 
arc taking their association with considerable 
eantcstness and seriousness of ,purpose. 

Edga,r Schenkman Conducts Orchestra 
As __ there are several training orchestras at 

the Juiltiard, it was. most gratifying to hear a 
s~con? orchestra gtve a concert under the 
dtrectwn of Edgar Schenkman on Nov. 8. The 
.program .'vas on a professional Jeyel and was 
played w1th the careful detail enthusiasm and 
fine effect, which \vas remarked a fter hearin~ 
the firs-t orchestral concert in October. :Mr,. 
~chenk.man opened with a splendid orchestra
ho.n ot Bach's Passacaglia and Fugue in (: 
M mor orchestrated by the late Albert Stoes
sel,• who was his teacher. 'The most difficult 
u!1dert~king, played. amazingly well was Stra
vmsky s Syn~phony. m Three Movements, whi~J) 
th e composer dedtcated to the PhilharmoniC
Symphony Society and was first pe rformed in 
January 1946. It reflected great credit on the 
talented .YOung conductor for his complet~ un~ 
ders!andm~· and ability to train his youthful 
ot:ches tra m a work of that calibre. Beethoven's 
Et~ht.h Symphony was also given a clear and 
at·ttsttc performance. The concert closed with 
a brilliant reading qf Ravel 's "La Valse." 

Robert Shaw Directs Juilliard Chorus 
A c~pacity a~i~ncc enjoyed a varied con

cert ot choqtl mmnc pr,eset~he }uiltiarq 

]uilliartl Alumni 

O o Dec. 29 a con
ference wa s h e ld nn
der the au spices of 
the JqjJJ.i£!.~radu
ate School Alumni 
Association at the 
J uilliard School of 
l\fusic. Its object was 
''To discuss the sit
uation of music in 
America. in the light 

• of its hig'h degree of 
centralization and to 
end e avor to find 
workab l e solutions 

MARION BAUER to the problem." 
. \\r'hcther any w~?rk-

Chorus and Orchestra, under th e direction of 
Robert S haw, Nov. 15. 

The concert opened with a spirited perform
ance of Bach's eight-part motet "Sing Ye to 
the Lord." Mr. Shaw's conducting gave evi- . 
deuce of his thorough familiaritv with the 
structure of the work. The superb- articulation 
of the:~t:horus-from the joyous first movement 
to th e tri·umphant paeans of the close-was 
marred by a slight def1cicncy in rcsonanc,e. 

VVith the second half of th e program, the 
sonority of the chorus improved as they sang 
the delicious nostalgic melodies by Paul l}inde~ 
mith on texts by Rilke under the titl~ "Six· 
~hans~ms." These cha~ming miniatut·e-f, lov
mgly mterpreted by Mr. ·shaw, made fitll use 
of Hindemith's characteristic modalities. 

The major work was William Schuman's "A' 
Free Song," Secular Cantata~O verses 
by VValt VVhitrnan (1942). This composition is' 
the perfect expression of VVhitman 's ''barbariC 
ya\,rp," utilizing violently percussive wind ·pas
sages, frequent and blatant dynamic <;ontras ts, 
a nd highly original orchest ral color. Mr. Shaw 
conducted with admirable vigor. The work was 
enthusiastically received. Mr. · Schuman \vas 
persuaded to step to the podium to acknowl
edge the applause. 
. Other works ·were Brahms' "Nanie" and a 

trilogy of Negro Spirituals arranged by \Villiam 
Dawson and ~1 r. Shaw. 

A Concert of Chamber Music 
Of lesser proportions numerically, but carry~ 

ing on the high standard of performance, on 
Nov. 22, a concert of chamber music was 
preslhted at the Juilliard. Beethoven's Trio .. 
opus 97 -..vas played by Claire Simpson, violin, 
All a Goldberg, cello and ] ean Graham, piano. 
The three young women acquitted themselves 
extrcmflY \vel!. The pianist seems to be a par
ticularly brilliant and gifted young wotnan and 
the other two were a close second. A delight
fu l number, well perfOrmed, was the Ilinde
mith Quintet for \iVind In_~;truments, opy 24, 
No. 2, played by William Hebert, flute, ~i:..kay 
Still, oboe, J. Cloyde 'vVilliams, clarinet, trr~
erick Mueller, bassoon, and Lucius Pattet · on, 
horn. The concert closed with Mozart's · Diver
timcn'to in F ).tfajor for strings ... and two horns1 

which was well played by an ensemble, with 
Guy Taylor as student conductor .-M. B. 
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MUSICAL LEADER 
CHICAGO, ILL. 

}uilliard Opera Presents 
"Der f"'reischrttz" · 

Th e first opera of the present season to be 
presented by the Opera Department of the J uil
lia rd School of :Music \Vas the rarely performed 
;,Der Freischutz" by Carl Maria YOn \Veber 
in a ne\-. E nglish version hy Phyllis Mead. T~e 
opera was presented ·Dec. 13, 14, 16 and 17 m 
the concer t hall on Claremont Avenue with 
two altcn1~ting casts , with Edga 1· Schenkman 
as conductor, Alfredo Valenti as s tage direc
tor and Frederick ]. Kiesler as sc~nic director. 

able solutwns were produced is another prob
lem but there were some very intere st in g talks 
by Dsmglas Moore, ::\1me. Olga Samaroff, Rob~ 
crt Shaw. Dr. Howard H.anson and Horace 
Grene ll. Donald Dixon was chairman of the 
afternoon. In the panel discussion the g~oups 
represented composers, opera and symphony 
or~·hestras , education, artists and managers, 
pnvate teachers. publications and instr 
n~a.nufacturers, unions, community. radio, tc!e
ylsJ?n, recorclmgs and motion pictures, mu sic 
111 md~1stry. popular music, criticism, the allied 
arts (mcludmg .ch?reography; translations, li
brettos and mustc !11 the theatre), musical psy
chology and musJcal therapy. Each of the 
spea k~rs, . experts in their fields p resented in
terestn~g t~leas, enlarging on the subject of de· 
ccnt~ahzatJon, ~r a better term might he ex

.panswn. of mus1c and of m usical taste. 

.Aside from the excellent \votk of the young 
singers it was an jnterestin'g cxpcrie)lce to hear 
the old opera more valuable today as a -his
torical landmark than as an "alive" stage \Vorlc 
On Friday night Anne :McKnight and Bernice 
Fries successfully sang the roles of A'Satha and 
:-\nnic. Francis Barnard disp1ayed an excellent 
baritone voice as Ca spar and John Parker did 
some unusual acting as Zamiel. The role docs 
not call for singing. Edward Attarian was Cuno, 
the ·head ranger; and Robert Tevrizan was Max. 
The small roles were well filled and the chorus 
of the Opera Department was exceptionally 
fine. \\'illiam Jon son was chon)s ·master. Th e 
opera orchestra of the Juilliar4 School shoul
clered the accompanying burden. \-vith zest and 

: good playing. ).h. Schenkm<in shows unusual 
talent in handling all his forces on stage and 
in the pit, and played the beautiful music, in
cluding the overture, with sympathy and com-

: plcte understanding of its romant ic import. 
' The young singers acted naturally and many 

of them showed an unustwl degree of talent. 

t 
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JuiiJ.iard News 
The Juilliard School of Music began its 1946-

1947 academic year, On Sept. 24, with Convoca
tion ceremonies in the Juilliard Concert Hall. 
Five speakers addressed an audience compr-~ed 
of directors, trustees, faculty members and s _u
dents, and were introduced by William Schu
man, President of the School. The speakers 
were John Erskine and James Wat 'Jurg, repre
senting the Board of Directors· Olga Samar
off, representing the facu lty; John Kelly, reprc
s.enting the student body, and George A. \~/edge, 
representing the administration. · 

The academic year 1946-1947 marks the first 
• il"' which the School is operating under a new 
or~anizational plan put into effect by President 
Schuman . Under this plan, the Juilliard Grad 
uat e School and the Institute of Musical Art 
J1av~ lbee;n . amij.lgamate~ into a single. unit. 
Regtstrat10n thrs year ts the largest tn the 
School's history, and more than 700 veterans 
wi ll be oursuing their studies at Juilliard under 
the so-called "G.I. Bill of Rights ." 

'The speakers at Convoca"tion stressed the 
contribution these students can make to our 
s~JCiety through their art, and the responsibili
ties they must assume in taking their places as 
a,.r tists -citizens. 

Program of Commissions Announced 
Seven leading composers have been commis

sioned by the Juilliard Musical Foundation to 
write works for the concert hall and for teach
ing purposes, it was announced recently by Mr. 
Schuman. These commi?sions , Mr. Schuman 
said, constitute the first step in a long-range 
program designed to augment the repertoire, 
to enco~rage the production of new music, and 
to provtde teachers with a larger and more 
rewarding catalog of student pieces. 

Under this year's program, four composers 
have accepted invitations to write major works 
for public performance : Ernest B loch will write 
a short work for solo instrument and orch estra· 
Burrill Philips will write a full-length Opera: 
Douglas Moore will write a chamber musi~ 
work; Bernard Rogers will \VTite a short or
chestral work especially for performance by 
the ] uilliard Orchestra. 

Frederic Cohen Appointed Director of 
Extensio11. Course Opera Workshop • 

· at Juilliard 

Frederic Cohen has been appointed dir . ctor 
of the. ~xtension Course Opera Workshop a't 
the ]U!lltard School. The Opera Workshop will 

. be open to vocal students not regularly enrolled 
~at the School, and will offer thirty weeks oi 
• nusual operatic training. · 

''The Opera Workshop," M r. Cohen ex plain
ed, "instead of concentrating exclusively on the 
study of the conventional operat ic repertoire 
will aim at a basiC training for the singing actor: 1 

The musical instruction will emphasize ensem
ble and a greater musical independence for the 
singer than i~ .generally found on the operatic 
stage. In add1t1on to scenes from the standard 
repertoin;, pre-class~cal opera and contemporary 
v-,;orks will be studted. Mr. Cohen will be as
st~ted in the direction of the Workshop bY his 
wtfe, Elsa Kahl, formerly sola' dancer of the 
Jooss Ballet and now a well-known teacher of 
acting -and dancing. 

r f 
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DAYTON, 0. 
NEWS 

• Music schoo-~s -are r eporting t 
1 r ecord enrollme..Tits th is .. An 1 

I, advertisem!?n t inserted in· _~ •. \lf 
the New York papers, howeYer 1 
paints the picture far better tha•; ·1• 
sta1d 'reports. The J uilliard school.. 

I advertised· to tell 'pupils to stay 
away :· " Because of an unprece- . 

i dente. d enrollment, no new stUdents]' 
1 can be accepted in J anu for the 

. ~e.c~o!!«i ._!em.~.ster.~~ , · - • ·· · 



Juilliard News 
Commencement Exercises of the Juilliard .l 

School of Music for the academic year 1946-
1?47 took place in the Juilliatd Concert · Hall 
Oll,. _May 16 and the graduating class of 127 

~S- awarded diplomas and degrees by Presi
nt William Schuman and George A. Wedge, 

Director of Administration. . . 
Speaker for the occasion was :Mr. Wedge, 

who is retiring after an association with the 
School of thirty-eight years _..duration. During , 
seven years of this period Ke served as Dean 
of the Institute of Musical Art, and in 1945 
when \iVilliam Schuman was appointed Presi
dent and the Institute and the Juilliard Grad
uate Sch'6ol were amalgamated into a single 
unit, 1fr'. \Vedge was named Director of Ad
ministration of the combined institutions. 

In his address Mr. Wedge depl9<ed the tend
ency of many Americans to consider their own 
mu.sic inferior .to that of Europe, and praised 
our educational achievements. . . . 

Bloch's Sonata for Violin and Piano, Stra
vinsky's Octet for VVind Instruments, and 
Brahms' Trio in B Major for Violin, Cello and 
Piano were heard at the Juilliard School of 
1·1usic May 2. In the Bloch sonata, Isidore 
Gralnick, violin, and Robert Ruda, piano, gave 
a performance which impressed with its direct
ness, brilliancy, and barbaric quality. The Stra-
vinsky octet was performed by an ensemble 
under the direction of Robert Craft. Mr. 
Craft's interpretation was one of clarity and 
simplicity, the sonorities of the massed instru
ments subordinating themselves to the individ-

t 
ual voice. The Br<fhms trio was performed 
with warmth and feeling ~ by Claire Simpson, 

, violin, Alla Goldberg, cello, and Jean Graham, 
piano.-\V. S. 

1-· . * -"-.--!.--·-----
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LOS ANGELES, CALIF. 

NEWS 
The --~e tlr;~ent -~-~1 

\V e;d"ge, director of adJQinist~;;_t. 
tion of the Ju~ ~)lool of 

Music, was announced las t week 

by the school's board of direc· 

tors. 
Wedge, who has been a ssoci

ated with t he I nst itute of Mu

sical Art and the J uilliard 

School for 38 years, w ill Con
tinue in office through t he pres
ent academic year, and has 
agreea to remain as director of 
i~:f.uilliard Summer School for 

Thill Clipping From 

MUSICAL AMERICA 
NEW YOR~. N. Y. 

Wedge to Retir 
From Juilliard School 

. I 

' George A.~. directJ" of ad···, 
\~inistration of the ] uilliard School of 
\ fusic, has r~signcd from the institu- ; 
tion. Mr. Wedge, \Vho has been asso- , 
dated with the Institute of Musical 
Art and the J uilliard School for many \ 
years, will continue i~ office through 
the present academic year, and has 
agreed to remain as Director of the 
] uilliard Summer School during 1947. 

Mr. Wedge first made known his 
wish to retire in October, 1945, but, at 

~ the request of VVilliam Schuman, presi
dent of the school, consented to post
pone his retirement ~n order to give 
the administration, which had just 
taken office, the benefit of his experi-
ence. 

Mr. Wedge was appointed head ·of 
the theory department of the Institute 
of Music~! Art in 1926, was named 
1J1rector m 1937, and dean in 1939. In 
1945, when the Institute and the Juil
!Iard Gr~~te ~chool were merged 
u~to a smgft: umt, he was appointed 
~rector of administration of the com
bmed schools. In addition, be founded 
the Jm!hard Summer. School in 1932 
~d haS, since then, served as it~ 

D1rector. 

This Cli'P'[)'in{l FNm 

MUSICAL COURIER 
NEW YQRK, N. Y. 

C .. orgc A. \Vcdg .. lo Rdirt· 
The board of ditectors of th e Juilliard 

Sc~ool of Music have annoy~ ~the 
retirement of Georg~ A. \Vedge, direc
tor of rHiministralion. after thp end o( 
the present Hf'adem ic year. "He will con
tinue as director of the .Tuilliard Summer 
School for 1947. Mr. Wedge has been 
associated with the Institute .of Musical 
Art and the Juilliard S~hoW for 38 yea1·s. 

'l'hisi:liW' ... 

DALLAS,~ 
NI!WS 

~ G~orge A. Wedge: ;,;ector of ad- 1 
tninistration for fhe Juilliard School \' 
<>f Music bas ,retire~irty-

, eight years association with the 

I' schOol. • • • He will continue his I 
post .""through the 1947 summer [ 

I school. . • • - · ~ · • · 
,. ·- t.. • • 
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CHICAGO, ILL. -----

George A. Wedge to Retire 
from Juilliard 

The retirement of George A. Wedge, Direc
tor ~f Admini stration of the Juillfard School of 
Music, was recently announced by the school's 
board of di rectors. Mr. \Vedgc, who ha s been 

GEORGE A WEDGE 

associated with the Institute of :Vlusicai Art 
'ar~d the J_uilliar.d School for thirty-eight years, 
w1 ll contmue m office through the present 
a cademic year, and has agreed to remain as 
director of the Juilliard Summer School for 
19~7. . • 

Mt-. \Vcdgc fir st mad-e known his wish to re
tire in Oct,obcr of 1945, but at the request Of 
\Villiam Schuman, President of the· School, 
consented to postpone h is retirement in order 
to give the administration which had just taken 
office the benefit of his wide experience. 

Mr. VVedge is one .of the nation's most dis
-ting'uished music educators and is the author 
of many books 'on music. 

This ClippinQ From 
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George A. Wedge Honored : 

President and 1vfrs. \'Villiam Schuma;n were 
ho sts at the Juilliard School of Mustc at a 
reception on 1{~3, in honor of :Mr. George 
A. \iVedge who is retiring from the school at 
the close of the . Summet- School. Mr. Wedge 
\-vho has been coiu1ected with the school for 
thirty-five years, is looking forward to un
limited "sabbaticals" with great pleasure. He 
will be greatly missed by members of the 
staff and the students to whom he was a con
~tant source of helpful inspiration. A la.rge 
number of the faculty attended the recephon, 
heard Mr. Schuman's short laudatorY_ talk and 
witnessed the presentation of a beauttful watch 
which was a present from the faculty. 

This Clipping F'I'Om 
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To Quit Juillif rd P2-st I George A. Wedge, airector of 
~dministration of 'the Juillia rd · 
School of Music, will retire, it was i 
announced yesterday by the ' 
school's board of directors. His in .. 1 

tention to retire was first made 1 
.known in October, 1945, but, at 
,the request of William Schuman, 
president of the school, he post
poned· this step to give the school"s 

.new administration the benefit of 
his long · ~_perience. He will re ... 1 

tain his o.ffice through the aca. 
idemic year of 1946-'47, ·and will 
;remail). as director of the Juilliard 

I Summer School. which he founded 
Ill 1932. for 1947. _ ·[ 
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OAKLAND, CAL. 
TRIBUNE 

Milhaud Conducts 
Own Cantatas 

French Composer Delights Dis· 
criminating League of Com· 
posers Audience 

usi~ Newsnotes\ 
Interest to ~ay Devotees r 

l 

A 

By CLIFFORD GF.S~~ER 
Darius Milhaud, noted compos~rt - • 

'who is professor of .tnusic at Mill} j 
Co~' ege, is expected back in Oakland 
Sunday after a se.ries of concert~' 

:and broadcasts ih the East. Milhaud t 

.. 
An ev~ning of distinction was pro

vided for a distinguished audience by 
the League of Composers when Darius 
1{ilhaud presided over a program of 

uwn \vorks in the Museum of 
!ft~ern Art on Dec. 29. Gallic wit, 
r.estraint, precision and intimacY. were 
the keynotes of the program, with the 
composer setting the tone from the 
fir~ in an informal ta lk. He paid 
tribute to Robert VVard who rehearsed 
the ensembll:! o: eight instrumentS and 
a vocal quartet (chiefly from the 
] uilli~rd-Sdw.ol of Music we under
st:tnd), and discoursed amiably on 
each work performed. 

One of the cantatas listed could not 
be giv~n becA:..e the music arrived too 
late, so a wood\vind , quintet, La 
CheminCc du Roi RenC was sub
stituted. This is a suite of a half
dozen or so pieces· excerpted from a 
film score, Cavalcade d'Amour, which 
Milhaud created with Honegger and 

• DCsormieres in 1939. It had a certain 
medieval charm, and the hunting song 
\vas particularly delightful. 

The three "cantatas" given bore the 
unmistakable stamp of their French 
ueator- cunning effects with the 
greatest economy, a polish so high 
that the contours of the 'music arc 
gemlike and faceted rather than 
rounded, clarity and neatness. There 
is no great warmth in this music but 
it spea~ in its own individual small 
voice. The fir:-st cantata; Les Amours 
de Ronsard, to te4 ts by the 16th cen
tury poet, was originally written for 
an English dancer who loved percUs
sion. She neatlY disembO\velled one of 
1-fi lhaud's works, using only the per
cussion to dance to, until he discovered 
it and wrote a work ostensil)ly for her. 

•Adages, a set of 16 brief t ornmen
taries for the four voices and eight in
struments, was incidental music to a 
play, Chateau de Pape, by the con
temporary Andre de R ichaud. Of in
finite variety, the little pieces would 
have gained if the text could have 
been more clearly understood, so _ob-

viously was the musical setting de
signed to fit the many moods and say
ings. 

Pan et la Syrinx was written to 
verses by an obscure poet, de Piis, 
and the contemporary Paul Claudel. 
Its six parts include three wordless 
nocturnes which didn't come off very 
well, separating a baritone solo by 
Pan \Francis Barnard ) , a sopranc. 
solo by Syrinx (Carolyn Blakeslee) , 
both quite florid, and a final dance. 
:Miss Blakeslee did the best individual 
work of the evening in her solo. The 
other singers were Bernice ~Fries~ 
Doris Okerson, Earl Blakeslee and 
Fred Rdgosin. The rrrissirig cantata~ 
for the inauguration of the Museum 
of Man, was given at a later dat~ at 
the Juilliard School, with trie ~Om-· 
poser's \Vife, 1•Iadeleine Milhaud, as 
narrator. Q. E. 
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onducted the Boston Symphony 
Orchestra in the first public per ~. t 
jformance of his own Symphony No.'l 
!2. His First Symphony was recorded 
!by the Columbia Broadcasting Com-J 
rpany and presented on the New ' 
Year's Eve concert on the Eastern 
tnetwork. Four of his chamber sym·: 
phonies also were recorded. 

The League of ComPosers pre- · 
J;ented first performances of a pro
.gram of Milhau d''s cantatas at the · 
Museum of Modern Art in New , 
York City, including "Les Amours ' 
de Ronsard;" Cantata pour l'Inaugu
l·ation du Musee de !'Home," text tf Robert Desnos; "Adages," text by 

~;:~~~ ... d~exr~;a~~; P:~a~nd e~a~~ 
Ch audel. The cantatas w~re to be re-
1J>eated this week at t he Juillard 
School of Music. -
l :' ~ 'Ue. Mfl.fteud, lecturer in French 
h t Mills College, accompanied her 
h usband to t he East and was a n 
!assisting artist in the cantata pro-
gram. She will remain th ere for a 
longer stay and w ill h ave the spoken 
-part of "Persephone" w ith Str:avin· 
!Sky· when he . condu cts t he CBS 
b rchestra and choir oh J anuary 15 at 
~-~_:· _::_c~fi:_ time. ... ~ 
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fl MILH~Un: ~~aving bee~ l~on·fi· 
) ored last week by the League of 
f Gomposers, Darius Milhaud ":il~ be 
f feted on Tuesday by the J uill1ard 
t School of Music. He w ill confer 

with the cornposition students in 
the afternoon, stay for supper and 
then conduct four . of his cantatas 
in the J uilliard Concert Hall at 

' n ight. 
While in the East Mr. Mil)laud 

will att end the United States pre- 1 

mi~e of .,J\.ndre :Malraux's film ~ 
"Man's Hope." In 1938 Mr. Milhaud 

' composed an eleven~minute elegy 1 

for t h e close of the picture, bu t 1 

he left France a lmost immed_iately 
after the elegy had been recorded. 
The elegy has been played by t he 
Boston Symphony as "Corteg~ j 

~ Funebre. '' _ _ t 
L, .... ~- _.. 

ilOh · Jan. 7 Darius Milhaud, the famo.us French 
~ composer wlio is nbw a resident of California 

wh-ere he teaches at Mills Coll ege conduc ted 
a special concert of his cantatas wh ich were 
presented in the. J uilj.\ard Con<>ert Hall. 
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l Milhaud to Lead Concert 
Of Own Works at Juilliard 

Darius Milhaud, drstinguts'ried 
French composer, will be guest of 
honor at th e J uilliard School of 
Music tonight, and will conduct a 
concert of his own works in the 
Concert Hall, 120 Claremont Ave. 
Admission is free and no tickets 
are reqYired. Curtain time is 8:30. 

Milhaud·s program, which will . 
enlist the services of a group of . 
19 vocal and instrumental Juilliard 

~ 
student~artists , includes Les Amours 1 

. de :l.onsard, Can/ate Pour l'In- I 
auguration du Musse de !'Homme 
(first American performance), 1 

Adages and Pan et La Syrinx. 
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Darius ~:i~a-;;"d will cond~~t, thQ 
American ~ m1ere of h1s Can~ 
taw pol'! r 1' auguration du Mu· 
see de ~·Hom c"' on Tuesday eve· 
nlng fn a pr of his wm·k~ a i 
the Juilliard ol ot Music, 12~ 
Clare~i ue. Mr. Milhauo 
will also Gonduct three other 
chamber cantiltas of his own at 
this concert. to be given in hi~ 
j1onor. These are "Les Amours de 
Ronsard,'' "Adages" and "Pan et 

; la S yrinx," all of which were 
·heard last Sunday at a concert 
of the League .of Composer.f· T he 
Juilliard evening will be o!'len t o! 
the public. and no tic~ets will be· 
required. In addjtion to present
ing this concert Mr. Mil:l!aud will 
cpnfer with Juillard s tudents of 
t omposition in order to encourage 
an exchange of 'idpa:-;. _ _..... .. , ... . 

This Clipping From 

GLENS FALLS, N. Y. 
POST STAR 

Having been' honored last week 
by the League of Composers, Dar ius 
Milhaud wi.lf . be feted ·on . Tuesday 
by the Juilliai·d .Sch\)01 'If Music. 
He will confer with the composition 
students in the afternoon stay for . 
supper and then conduct four of· 
his cantatas in the Jl)i!Ho.rrl r.oncert 

·Hall at night. -~~ 
.While )n the East Mr.' Milhaud 

Will attend the Un ited States pre
m iere of Andre: Malraux's film 

· ",Man•s Hope." In 1938 Mr.· Milhaud 
composPd an eleven-minute elegy 
for the close of the picture. but he 

' left France almost inunediately r 
after the elegy had been recorded. 

1 'l::he elegv ha' been played by the 
t>• . lJpl ort. !'1S ' 1Cortege 

l'!.i.J"Pt.!H(. '• 

• 

• 
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Leadin<J music schools of the~ 
country :re. t~king . part this we.ek-

1 eOd en a s.t.mposium of_ student 
1. compesiUo~and panel di!:icussJons 

· on presertt· day musical probl_em.s,l 
at t~e Juilliard School of Mus1c lll! 
Jl;few Yor . 

WOrks programmed include rep: 
resentative compositions of eac~ 
of the par~icipati~g schools: Curti 
Institute of Mus1c, New Englan 
Conservatory, Eastman School o 
Mt.<sic, Yale School of Ml:lsi 
Sarah Lawrence College, Bennmg · 
ton College and Juilliard Scho 
of Music. . 
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~ding..-music schools. of the 
cmmtry are taking.part thls week 
end in a symposiam of sl~dent \ 
composi-tions apd panel dlscus-i sions on present day mustcal· 

. problems, at the Juilliard Sc.hool j 
of_Mu~c in _N_ew Yorl<.- .•. - , _ 
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I r.tt\sic Symposium at Juillial:d.. 
A three-day Symposium of Stu

dent com.Positions will be held to
' day tomorrow and Sunde.y at the 

IJunhard School of Music. Schools 
participating include the Eastman 

T School of Music, Curtis Institute, 1 
New England Conservat Jry, Bert- 1 
ning~e, Sarah Lawrence · 
College, Yale University and the i 
Juilllard School of Mustc. 
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Juil~Jwd Symposium 
Student Wbrks of Several Schools 

to be Performed 
The Student Council of t11e 

uilllard School of Music will 
onsor performances of cc.mposi

tions by students of several col-
leges and conservatories next 
weekend as the main part of a 1 
symposium which will also con- . 
sider more· general musical prob
lems of. the present day. The 
collaborating schools will be the 
Curtis Institute, New England 
Conservatory, 1~tg',: School of 
Music, Yale Sc usic, Sarah 
Lawrence College and Bennington 
~allege. The opening .. ezwrt t lhe 
symposium will be a concert at 
the Juilliard School next Friday 
evening, at which representative 
student w~ks of these instit~ttions, 
as well as of the Juilliard, will 
be heard. 

Saturday's activities will com
mence at 10 a. m. Each school 
will present Its own concert. The 
symposium will end on Sunday. 
Admission is free to the public, no 
tickets being required. 
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. lf-I~Id Musi~ ~m 
.New York - UP - Leadin§ 
\ISle schools of the country arE 

aking part thl!! week end in ! 
ymposium of student compos!' 
ions and panel discussions or1 
resent day musical problems, a1 

.rthe J~illard School o£ W" ir\ 
ew · ork. 4 •• ·. .. i 
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• sTUDEN~: TR~ujr school 
of Music will!< bu 1 student 
compositions 'and tklJt about thent 
jthis coming week-end. Seven musi~ 
schools have be., inyited to pre-

sent ·concerts of music by their 1 
compo~ltion students. And in ad
dition to the concerts there will 
be panel discussions of the works 
heard. The opening .concert on 
Friday night will tlla(u work . 
from each of tlje participating 
schools, the Curtis Institute, .• ill'l. 
New EnglAnd Const~,rvatory, the 
Eastman School of.llusic, the Yale 
School of l\1usic, 'S"'rarah Lawrence 
College, Benninst.on Col!ege and 
the Juilliard sci'U'ol. 
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nding rnu.Sir ~;chools of t h~~ 
CQUntry are tab ng par t this wct:> J.:: 
rnrt in a symposium of .stud,\l~t, 
•_nnposit iom; and pane iscth,<;:sio:ls I 
~il . ~~~~~~~jiJld~n~,.- ~m;iuiiisiiic~~~~~·M! .. 

Nrw Y . :-.\1 . 
Works· w:Oitr med includ e rej)..: 

resentat i' .. 'fi'.!. co. . Sltion,s of ea ch q+ 
the partj,1p, g l!l'hool&: Curti.~ 
Ins titute•;J~t-~ )~,;usic, New .. Engla!ld 
Conserva~~ . Eastma n Sc;:h ool of 

•1Musjc, Yale ·"School of ·l\4.Msttl ' Sanh 
Lawrenc~ College, Bem'ltl"1,gt on Col
lege .'aJ,W Juillia1·d s·chooi Of 'Music 

:;J:;:;...,.-
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.luilliard Plans Symposium 
Of Music School \Vorks 
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Eastman Stbd~ to Take Part 
/" In New Y 9IIt~usic Symposium 
. Eastman School s tuder1\s will I was in choos.ng works for their 

hoiri. with students of siX other variety, wPich was done by Dr-f 
music schools in a chamber music Howard Hanson, Bernard Rogers 

symprisium in Ne,~· ¥~rk, Mar. 14, ~~~d~n~rr~s!~!~if05~ ~~e f~n:t:~~~~ 
, 15 and 16, at the invitation of the the trip through proceeds of thej 

· Student Council of Juilliard School, production of . "Pinafore." ' 
a new departure in symposia, ill Composers to be represented are 
t?af· it is student-inspired. R?bert Marvel, Ji:tm.es Brown, 
• In no sense a contest, the sym- Richard Johnston, Charles Whit..; 
posium will provide a frlendly basis ten berg, Louis Gordon, Louis Lane .. 
for th~ . comparison of st~les of Lawrence Rosenthal, Phi}ip Slates, 
compos1t10n. Each school wlll pro- Byron · McCulloh and Clifford Ju1'1 
vide its own prqgram, taking along strom. 
its , Nri performers as well as com- Performers will be Dorothy Mer
p.osers, forums to follow ~a~h ~es- riam, violin; Robert Marvel, piano; ! 
swn. ?~er schols .partic1pat1ng Mary Gardner, soprano; Lawrence 
are__l,~rg.. Jale, l'!ew En~land Rosenthal, piano; Sylvia Deutsche~, ICons. ervao_ry, turt1s Institute, bassoon; Karl Leifheit, piano; Dar
Sarah Lawrence College and Ben- othy Purdy, cello; Louis Gordon, 
nington College. piano; DeVere Moore, oboe; Lou· 

In w-riting for the symposium, Lane, piano; James Brown, piano, 
Eas~man students were given fre~ Walfrid Kujalla, flute; Philip , 
hand._ Th~ on_ly ~lty connectio~n Slates, piano. _ ·I 
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Symposium at Juiiliard 
School 

For three days, Y[ '(r. 14- 15-1 6 the J uiJ!iard 
School o£ . ~fus ic was hos t to a. r emarka ble 
venture : a Symposium o £ Kew Composit ions, 
Dance Recitals a nd F orum Discussion s by the 
students of Bennington College , Curtis School 
of Mrisic, Eastman School of .Music, Nnv Eng
land Con servatory of :M•os ic, Sarah Lawrence 
College Yale School of :Music and Juilliard 
School' of ~1us i c. T he valu e of h ear ing the 
talented composers of t he various out-of-tow n 
music school s, giving th e young creative work
er s the ~hance to h ear each oth er 's number s, 

' the ben e fit derived f1·om the forum s conducted 
by the st,udcnts of · the di fferent institution s, 
seeing the dance programs in \vhich the stu
dents \Vere their own ch oreOgraphers and 
.composers of th ~ dance fi g ures, r ealizing the 
1high degree of technical proficiency amon g th e 
perform ers, made this an outs tanding occasion. 
It was generally conce-Jed tha t t he idea is a 
~on s tructive one and bound to promote good 
fellowship as well a s friendl y rivalry, and to 
stimulate ambition 1and musically creative 
activit)r• Other institutions will no doubt be 
invited to join the group in succeedin g years. 

-M. B. 

Leading music schol§ils of the country 
will take part in a Symposium of s tu
dent compositions and panel discussions e 
on present day musical problems, :on 
Mam,h 14, 15, and 16, at t he JuiJJ iard 
School of Music .. The opening concert, 
at 8:30 p.m., March 14, will include 
compositions of each of the participating 
schooJs: Curtis Institute of Music, N ew 
England Conservatory, Eastman School 
of Music, Yale School of Music, Sarah 
Lawrence College, Bennington College 
and Jutlliard School of Musi-eTli.1's con-
cert wiJJ be brm;dcast by Station WNYC 
and WNYC-FM. 

In an extensive Oeginning at 10:00 
a.m., March 15, each school will give 
its own concert, followed by a forum 
discussiori led by its student composers. 

T h e Symposium is being presented by 
the Student Council of the Juilliard 
School O-r Music, and complete plans 
haVe been carried out by various stu
dent ·committees. The public is invited ' 
to attend all these meetings, 

-~--
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, THOR JOHNSON rehearses the Juilliard. Orchestra 
will conduct Monday evening at cafneg1e a m e _ . o 
concerts sponsored by the Juilliard ~chool featuring mMsic of 
the 20th Century. Monday's program will include works by 
Ernest Bloch, Aaron Copland, Ulysses Kay, Paul Hipdemith and 
the premiere performance f Bernard , Rogers' Amphitryon 
Overture. -· 

" 
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MUS I~ 
By Nora Holt 

A Symphony Orchestra Uptown .. 
A "Symphony Orchestra Uptown" may sound remJ~Rif'intangitfi.\o

as an idea for future development but the connotation Js a reminder 
that the establishment of an orchestra of symphonic proportions en
gaging the services of Negro musicians and other natiqJ,~alities, is not. 
the impossible task it may seem to be. Qualified conductors and orch
estral men are available. Audiences are eager to hear good music and I 
artists of exceptional calibre and merit as shown by the Roland Hayes 
concert at Mt. Olivet Baptist Church two years ago when more than 
3500 persons thronged the auditorium and many were turned away. 
Recently Carol Brice drew a capacity crowd of 3000 music lovers at 
Abyssinia Baptist Church on the occasion of her first uptown recital. 
A symphony orchestra program, higl11ighted by the appearance of a 
first-rate performer, would un.doubtedly capture the interest of the pub
lic and tend to arouse lhe communit~ to a more conscious effort to par
ticipate in diversified cultural even!'s. 

Business processes for the foundation of a symphony orchestra are 
no more difficult Lhan projects for hea.lth, race relations, juvenile delin
quency, and otner socia.l ana civic agencies, In the heat of demanding ~ 
justice, freedom from discrimination and social equality, the behavior 1 
of the individual is often overlooked-the behavio'r and conduct whic~ 
reflects a man's cultural ba.ckground, and is f.reque:l.tly used as an 

1 
example to bolster the negation of white supremists. A youbg Neg-ro com- ' 
poser recently d.e{l~Olled''tiife· apathy of~ well-to-do. and'' u!Jper class race I 
members who _gl\¥~· so llttle support to y.o~• artists, ~t ·glory, m their 
success after they-. .h.;we been recognized;., ' .aided.,J;j)tr:tJgh posi~jons by 
white friends and o1·garljzations. The r~flec ion is fin Thaltli.y and pre
sents a serious situation to leMiers who are maKing plans for wider 
participation in . world ~d~t-acy;. ·. . . . . . . . · • f . · 

The idea of a' Woman's Guild tel' stal't the· ball rollitit''t'lt support of 
a symphony orchesLra comprise.d primarily of Negro musicians Wl'.S 
brought to mind when we heard a group of 30 men (15 colqreq, 15 white) 
in a symphony pregram at St. Mark's. Methodist Chll.liCh last Sunday 1 I evening directed jry the,. promising young conductor, Everett Lee, as- 1 
sisted by the brilliant soprano, I,ouvinia White. The worthy undertak
ing was sponsored by several coudgeous women of the Senior Choir 

1 who paid union wages to each musician, packed the auditorium, and 1 
were fortunate enough to make a proHt for t">eir organiz~.tion. The 
point is · that these ex~ellent players should be heard in a series of re
citals each season with the business-like prospectus of concerts in 
southern schools and large cities throughout the ountry. Properly or
ganized on a profit-for-art basis, there is every reason to believe the 
project would be successful, giving sustaining salaries to creditable 
musicians, bringing good music to the community and important, 
identifying Negroes as finally cognizant of their own obligation to the 
culture of the race. Once firmly established, an organization of this 
kind would find countless resources from which to draw and expand. 

* * • 
Notes and Coming Events-Recital, Choir o'r the Church of the 

Master, 86 M~n_f;side Avenue, Friday, Ml/-{® ]4 8·3{l.p. m . Soloists: 
.June .McMeclien, Lorraine Wright, Bettye Voorhees, Arthur Wilson, 
Robert Bradfo.rd. Arth!Jt. Francis,' Haro·~-~~-V ney •.• The. ·.Juilliar.d 0~~,\'ie,ted by Thor Jol:tnson;' · · Vly, ·Kay•s_.t·~ 
Ho~zcinJI ~ .J;ih~ pro~r~;zr.~at Carnegie ·. · nd 1. 'March :'10:,.. . . 
Loms Kaufnian, V!Ohmst,'.in recital at To?i' . , Ma/C!f. 14;-11!30 ·p. m. 
will include the world premiere of William" Grant Still's "Pastorela.'' 
• . • Gordon Heath, star of "Deep are the Roots." will read a. motion 
picture script on the Negro Veteran at the residence of Mr. and Mrs. ' 
P.a.ul T. Moltke. Fridav ev.enina:. Maf£h.J.4. 
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The Ju~~Orchesi~a- @·en• 
e~ by Thor Johllson, wlll 'giv~ tl~; 
flrst of two concerts of Twen~th 
Century ~~sic. at Carnegie Hill-
Monday mght. · 
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, THE WORLD OF MUSIC 
\ \ NEW YORK, Fob. ,._,-U--P)---n--,-o-re- on Monday, Maret. 17, and 

I clos~s in Rochester on Monday, 
The, Metropolitan Opera Company May 19. , 

1 
has announced the most extensive This year mark~ the Metropoli

..j_ tour in its history, to !Je made_ thiH. an'S first visit to San Antonio, 
s1iring. More performai;ces w1H be f.e company will return to 
given and more mil.flage covered At!. . ~nd New Orlean s for the 1 

than in anY season sir\Ce th<? found- ~~~~ t.4l sarce 1942-. ' 
ing of the Metropolitan in t8R3 . )ltiA-. 11 ' .sthedule of rmance 

The tour, which covers 7.440 d~~es ithd cities to; :islted fol -
miles, will> include 57 performances tows: March 17-1,8, ;t:attlmore; 
in 14 cities of the east, mVtwest, March 19, New Yorl<:;t ·· arch 20 -
and southwest. It opens in Balti- 29, Boston; Marcl'l' - thrpugh 

April 5, New York: _ ril 7 -12, 
' cfe,·eland; April 14 -15. ooming- I 

ton; .April 17-19, eapolis: 
APril 21-26, Chicago; April 28-29, 
)ltlanta; May 1-4, Dallas: May 5. 
~'"n Antonio; May 6-7, Houston; 

• May 8-10, New Orleans; MaY 12 · 
13, Memphis; May 14-17, St. Louis; 

\ 

May 19, RochesJer. · 

-, rrwo· Rpec'ial concerts in. Carnegie 
Hall, devoted to music of the 
t,ventieth century will be pre
sented this spring by the Jtt~lliard 

in NewYo1~ 
·~~·~~~.;::~:::::;'"';::'--; 10 will fea-

unilel" 

C<lfNC:ER;r s'ERIES • • • Conduchr Thor Jol1asoif!:'l• 

the Jui~t~hestra toiiu»r~ eveniifr' in Clffte9re Hall. 

I 

J 

3 
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[ THE 0RCHES1,RAS II 
ll==-====B FRA~C.lS D~ PERKINS=====! 

1 IN ITS fourth visit; ~'"':~~#~~' to New York, the Boston Sym-
1 phony (i)rchestra Ui~' :rft~rU.t~FUkas Fo-ss's new biblical sol~ can-
1 tata, "The Song o ' · ~~· all three of Serge Koussev1tzky's 
/ programs, next Wednesday n1 ··and Saturday afternoon in Carnegie 
~ Hall apd Friday night at ~he rooklyn· Academy of Music. Ellab~lle 
Davis, the American Negro so-·• 
prano for whom this work · was the Havana Pl:).ilharmonic arches
written on a commission from the tra · today and tomorrow. Mr. 1 
League o~ Composers, will be the Stokowski will conduct during' 
soloist. It was first performed in the dosinb' fortnight, with Rudolf 
Boston last Friday and Saturday, Serkin, pianist, as so"oist on April 
and will also be given this week in 10, 11 and 13. On Saturday night, 
Northampton, New Haven and April 12, Mr. Stokowski will con
Philadelphia. The New Haven per- duct Beethoven's Ninth Symphony 
formance will be broadcast Tues- in a concert for the benefit of the 
day nig])t over the ABC network. orchestra's pension fund. 

Igor Stravinsky's "Symphony of Leonard Bernstein will conduct 
Psalms," composed in 1930 for this the New York City Symphony in 
orchestra's fiftieth anniversary, the annual George Gershwin Me
will also be performed on Satur- moria! Concert sponsored by the I 
day afternoon, with a chorus of Victory Lodge of B'Nai B'rith on 

:members of the Harvard Glee Club Monday night, March 31, at the 
1 and Radcliffe Choral Society, Brooklyn • Academy of Music, 
trained by G. Wallace Woodworth. where the two prize-winning 

Leopold Stokowski conducts the works in the Lodge's annual 
'Philharmonic - Symphony Orches- Gershwin Memorial contest, Ulys- 1 
- tra next Thursday night and Fri- ses Kay's "A Short Overture," and 

day and Sunday afternoons at Earl George's "Introduction and 
Carnegie Hall, and also in the sea- Allegro,'' will have their first pub
son's second special concert for lie performances. 
members of the Philharmonic- The Musicians Chapter of the 
Symphony Society tomorrow night American Veterans Committee Is 
at the Hotel Plaza. Several mem- sponsoring a ,benefit concert to be 
bers of the orchestra will be heard given today at 3 o'clock in the 
as soloists in this concert. In- Hunter College Assembly Hall, 
formation about membership in Sixty-ninth Street, between Park 
the society is obtainable at its and Lexington Avenues, by an 
office at· 113 West Fifty-seventh orchestra of eighty-five World 
Street. The membership dues go War II v~erans unde1; the direc
to the orchestra's pension fund. tion of Walter Hendl, assistant 

In the Carnegie Hall concerts on conductor of the Philharmonic
Thursday, Friday and next Sun- Symphony Society. Ruggiero Ricci, 
day Robert Casadesus will be the also a former service man, will , 
piano soloist in Vincent d'Indy's be the soloist in Mendelssohn's ' 
Symphony on a French Mountain violin concerto. The proceeds will 
Air and· Franck's Symphonic Vari- be used to buy musical · instru- : 
ations. The d'Indy work has h:;,.:l ments for veterans in hos;Jitals in i 
only four performances here dur- this area. The musicians are eon- _\ 
ing the last twenty years, by the tributing their services. 
Philharmonic in April, 1936, and Thor Johnson, who becomes 
April, 1941. The program for these conductor of the Cincinnati Sym-dates also includes what is an- . 
nounced as the first public per- Phony Orchestr~ next seasor:, Wlll 
formances of Olivier Messaien's conduct the Jmilia~~ _School_s or
"Hymne pour Grande Orchestre." c~estra t~morrow mgnrat -Carne
The only information thus far re- g1e Hall m th~ flrst of two pro
ceived about this work by one of grams of music, of }his c~tur~; I 
France's most prominent contem- Bernard Rogers s Amph1tr~on 
porary composers is that it was overtu:e will be played for t~e 

1 completed in 1945. ~rst time, and Aa;,on. Coplan~ s 1 
Efrem Kurtz, conductor .of the Letter From Home Wlll have 1ts 

Kansas City Philharmonic or- first New York performance. 
chestra, will conduct tht Philhar- Zinc Francescatti, who reap

. monic-Symphony during the fort- pears as soloist today with the 
,night beginning March 17. The Philharmonic-Symphony Orches
soloists are Isaac Stern, violinist, tra, under Bruno Walter's direc

IMarch 22 and 23, and Jascha tion, will also be heard in Carne
'Heifetz, who will introduce Erich gie Hall on Tuesday night, March 
IK(Jrngold's new violin concerto to 18, with the Philadelphia Orches-
/New York, on March 27, 28 and tra in the ninth concert of its 
!30, and Ania Dorfmar.n, pianist, New York series. He will play 
March 29. Mr. Kurtz will conduct Beethoven's violin concerto. j 

4 
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This Clipping From 

NEW YORK, N. Y. 
TIMES 

9~ 

I 

JU!L.LIARD TO OFFER 
POPULAR CONCERTS 
School to Cive Two Programsf 
at Carnegie Hall-Works by 
Student-Artists to Be Heard 

The Juilliard ~chool of Music 
· will present two popular-priced 
' concerts of contemporary music in 

Carnegie Hall. The first, on March 
10, will be an orchestral concert. 
The second, on April 14, will be 
for chorus with orchestral accom
paniment. And both will implement 
the new policy of presenting the 
school's most gifted student-artists 

I in music that is not always avail
able to concert-goers. 

Thor Johnson will conduct the 
Juilliard orchestra at the first con
cert. ·Robert Shaw will conduct the 
combined Juilliard Orchestra and 

,Juilliard Chorus in Zoltan Kodaly's 
"Missa Brevis" at the second, which 
will also include Hindemith's "Six 
Chansons" for a canella chorus. 

The orchestral concert will intro
duce Bernard Rogers' Overture! 
"Amphitryon," which was commis
sioned for the occasion. It will also 
include the first New Yorll: per
formances of Aaron Copland's 
"Letter From Home" and Ulysses 
Kay's "Of New Horizons." 

Another novelty of the orchestral 
concert will be what is said to be l 
the first performance in America 
of "Six Epigraphes Antiques," De
bussy's last composition that was l 
orchestrated after his death by 
Ernest Ansermet, who followed the 
instructions he had receivedr,frQhl ' 
the co~se~ ~ 

l ls 538,005) 
-~-

This ClifYPiM From 
NEW ¥QRK, N. '(. 
HERALD iR\SUNE 

E&9-1947 

Juilliard to Present 1 

/ ~"2'"~a"i_.negie Program!' 
.Music School Expanding I 

Activities to 1\'Iidtown Area 1 

An orchestral program by 'th 
Juilliard Orchestra in Carnegie 
H~ll on Monday evening, March 
10, will inaugurate the Juilliard 
School's new plan of presenting 
concerts in the regular mid-town 
concert halls. This program, to 
be conducted by Thor Johnson ' 
Will be followed by a second even~ j' 
in the same hall on April 14, when 
the Juilliard chorus and orchestra 
Will com~ine under the baton of 
Robert so.aw. 
. The P.J;ogram of March 10 will 

1illClude first New York perform
, ances of Aaron Coplan.d's "Letter 
frem Home" and Ulysses KaylE; 
"Of _New Horizons." , , Anoth~ 
A~encan composition t~ be heat:d 
Will be the overture "Amphi
tryon-:• ~y Bernard Rogers, a work 
commissioned by the · Juilliard 
Musical Foundation and to be 
heard in its world premiere on tl:lls 
occasiol?'· Other works Qn the pro-

_ gram Will be Ernest Bloch's "Suite 
i'Symphoniql,le"; Paul Hindemith's 
SymJ?hony, "Mathis der Maler," 
an~ Debussy's last work, "Six 
Epigraphes Antiques," orches
trated by Ernest Ansermet after 
the composer's death. The De
bussy_ will have its American 
premiere. , 

_Zoltan ~od~:y's "Miss .Brevis" 
Will have Its ·American premiere 
at . the _concet~ of April 14, at 
which time Mr. Shaw will also 
conduct Hihdemith's "Six Chan
son~". for chorus, a cappella, in 
additiOn to qther works to be an
nounced later . 

The aim of the mid-town con
cert~ of , the Juilliard Scnool of 
Musrc Will be to present new and 

cqn,tp'ppo~ry 
top pric,e of tickf:ts 
but subscriptiom for 

(ltlllacr,rt• are a vailat,Jle at 
_.......,."""";.;; rates. · 

ll· 
'· 

·.~· 



•• 
Pres~ Clippings. Out-of-Town, before Concert March loth 

1" 

RaW&'ii<E 
PRISs CLIPPIN4n . 

220W.19th St.z..NEWYORXlt,N.Y. 
. Tel Cu elaea 8-8860 

By DON BI~HOP .• 

l EW YORK.-North~ Cr n-
~ ians tn the entertai~me ld · w,, represented Jn_ ;n-
• sc ilule~: . 
r Fran '< M. Warner I form "rly of 
., D!trhjlm.·>'i!\d Greensb,, ;w i 11 

take his home-made •!1 J o to 
Asheville for a progr .of folk 
music on March 10; ., 

Reud of Hicl.ory , theat
rir•'· -nmlce>r. has anllounced he 

to the sta~e a l)'e w 
ed "Duet for Two 
story~irlt.n who; 

I!L!Ol:~·. ,:""J~ d ~ 
th *" bad be, 

to a murde er. He is an
·for the services of J o h n 

an English star, for the 
leJI.Il,. 

Thor Johnson of Winston
Salem, conductor of the Ju.iJ.Ii,;wl. 
SchoQl...gi Uawis ~stra, wHl 
appear at Carnegie H•ll with th~ 
or~estra on March 10 for a pro
gram of modem music. Bernar•.l 
Rogers' Qverture "Amphitryol1'' 
will be introduced and the pro
gram also will include t}le first 
New York performances of Ulys
ses Kay's "Of N e w Ho,rizoM'' 
and Aaron Copland's "Letter 
From Home.'!..- . 

Frances Watlington of Reid;
ville , who acquired her college 
music education at Sa1em Co} .. 
lege, wi.U sing a 15-minute pro
gram of semi-classical music :!t 
5:30 p.m. on radio station WNYC 
in New York City on March ~8. 

Cameron'S hip p, formerly of 
Charlotte. will be represented in 
Collier's by an article on t h e 

of .indepe~dent f i'l m 

7 
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This Clipping From 
WASHINGTON, D. C. 

TIMEWiERALD 

Concert Hall 
Recording of 
Piano Praised , 
By Glenn Dillard Gunn 

RECORDINGS of 
A a r o n Copland's 
Second Sonata for 

piano as played by L~j<~ 
Smit have been· Sent this 
depar~nt for review. 
They were produced by Concert 
Hall Recordlna Soclet~. Ine., 
and achieve the best reprodUc· 
tlon o! the plano's tricky and 
deceptive acoustics yet heard 
i>.Yme. . 

Plano Is dl!flcult to record IJe. 
cause Ita tone Is compounded 
of accent and echo, the latter 
being controlled and amplified 
by the damper and sootenut& 
pedals. Early piano recordill&ll 
tailed to capture this echo with 
lts rich and fascinating color 
o! overtones and sympatlletlc 
vlbratloll8. The radio als<> has 
been unable to pick up the IWer· 
ton-.. which accounts f~e 
brittle and percussiv1ef planl! · playing practiced 
jazz...R~~!sts and oth 
aerv~ dllcrophone. 

P.l 
£1()NCERT HALL 
\.J recordtng~piano . 
have overco ese fa 
auch a degr t the record 
quite nearly matches the actual 
performance. In addition to 
their fidelity to pitch and tone· 
color, they also are faithful II 
the artist's \empo Blf or.un.lrt 
conunerclal riilordlngs are lft>t. 
The latter often are so sl*llled 
up that they alve a to~ false 
Impression of tempo ~Itch, 
:a a p~~~htu~d~. 

<Ill dan· 

edlti01l8 
rectly !rom 1eMrd 

~~te·:!'~~~~he~;~merS:f p";'~: 
dct, since the Concert Ha)l &tii· 
Iogue lists Items from the con
temporary repertoire which ap, 
peal only to the more expert· 
enced and discriminating music 
lovers. 

P.l. . 
TT was to Concert Hall record· 
J. lngs that the Cultural Dlvl· 
lion of the State Department 
turned for examples of Ameri· 
oan music to be sent to their 
various information centers in 
Europe where a demand for 
our music had reached emba.r~ 
rassing proportions. Since this 
company specializes in the 
music of today, It has been 
obliged to Include a great many 
of our own composers who are 
omitted as a matter o! business 
practice by the commercial re
cording companies. About one 
third o! Concert ·Hall's listings 
are American. The proportion 
lhould be enlarged since only 
Russia, England, and Hungary 
are producing worthwhlle music 
In Europe at the moment and 
not In great quantity. 

Copland's Second Sonata 
for piano is a personal expres
alon. No other music, past or 
present, resembles it nearly 
through his Idiom, compounded 

simple materials with liberal 
employment of simultaneous 
contrasts In tonality, 1s shared 
!Jl prlnolple by other rnoderll8. 

220W.19thSt.,NEWYORK ll,N.Y. 
Tel. CHelsea 8-8860 

c;,. (D 7,307) 

ThO. Clipping From 
LA PORTE, IND. 
HERALD-ARGUS 

FEB J 11~41 

The \\lorld 
of Music 

New York,~ ll..:.(UP) - 1 
The Metropolitan Opera com
pany has announced the most Ex
tensive tour in its history, to be 
made tliis spring. More perform
ances will be given and more 
mileage covered than in any S€a
l!On since the founding of the 
Metropolitan in 1883. 

The tour, which covers 7,440 
miles, will include 57 perfOrm~ 

.ances in 14 cities of the east, 
mid~west, and southwest. It 
opens in Baltimore on Monday, 
].jarch 17, and closes in Rochest
er on Monday, May 19. 

This year marks the Metro'" 
:politan's first visit to San An
tonio, Tex. The company will 

1 rc.turn to Atlanta and New Or
leans for tl!e first time since 
1942, 

The schedule of performancq 
dates and cities to be visited fol .. 
lows: ·March 17-18, Maltimire; 
March 19, New York; March 20-
29, Boston; March 31 through 
April 5, New York; April 7-1~, 
Cleveland; April 14-15, Bloo.t:Q,
ington; April 17-19, MinneapoliS; 
April 21-26, Chicago; April 28-
29, Atlanta; May 1-4, Dallas; I 

, M-ay 5, San Antonio; May 6-7, 
Houston; May 8-10, New Or
leans, May 12-13, Memphis; May 
14-17, St. Louis; May 19, Ro
chester. 

Two special concerts in Car
negie Hallt devoted to music of 
the twentiEth century will be 
p!"esented this spring by the Juil
liard School of Music in New 

i York. The first concert on March 
10 will feature the Juilliartl or
chestra under the ~ of 
Thor Johnson, and the- second, on 
April 14, will present th~ Juil
liard chorus with the JuiHard 
Jf'~':ha~or the paton of 

The March 10 concert will off
E!" several works new to New 
York audiences, including Aaron 
Copland's short orchestral work, 
"Letter from Home" and "Of 
New Horizons" by the 
American composer, 
Kay. There will also be the first 
performance in Ame-rica of 
Claude Debussy's last composi
tion, a suite of "Six Epigraphs 
Antiques." 

A special feature of the pro
gram will be the premier of the 
overture "Amphitryon" by the 
American composer, Bern a r d 
Rogers. 

For the concert by the Juillard 
chorus on April 14th, Shaw will 
direct the first performance in 
America of "Missa Brevis" by the 
Hungarian composer; Zoltan Ko
daly. 

THI! OII&INAL 

12s~L!P~N~ E-. 
220W.19cbSt.,NEWYORK ll,N.Y. 

Tel. CHelsea 3-8860 

c;,. 10 2,7231 

ThO. Clipping Ft-om 
BURBANK, CALIF. 

REVIEW 

ar. Tlte w or I~ 
:~: Ctf ltlusie 
~se NEW YORK IUPj - The Metro 
, 0 '- ·.li):Jitan t:lpera Company has an 
~e- !iounc~· the most extensive tou; 

e in its history, to be made thi: 
·~ spring. More p,erformances wil 

:.~ ~}~~n !~~~?o~=~~e~1~~~ct~; 
1883 . • 

i;: The tour, which covers 7,44( 

~~ :~ei~ ~1llcf~~~u~: ~~e P:~!~~~~~ 
u- west, and southwest. It opens ir 

Baltimore on Monday, March 17 
o- and closes in Rochester on Mon 
; day, May 19. 
~r This year marks the Metropol!( 
"S tan's first visit to San Antonio 

Tex. The company will return tc 
~ Atlanta and New Orleans .for thf 
_ .first time since 1942. 

The schedule of performanc£ 
dates and cities to be visited fol 
lows: March 17-18, Baltimore· 
March 19, New York; March 20 
29, Boston; March 31 througt 
April 5, New York; April 7-12: 
Cleveland; Apnl 14-15, Blooming. 
ton; April 17-19, Minneapolis; 
April 21-26, Chicago; April 28·29, 
Atlanta; May 1-4, Dallas; May 5, 
San Antonio; May 6-7, Houston; 
May 8·10, , New Orleans, May 12· 
13, . Memphis; May 14·17, St. 
Louis'; May 19, Rochester. . . . 

g 



1;9. 
I T was to Concert Hall record· 

lngs that the Cultural Divi
aion of the State Department 
turned for examples of Ameri· 
can music to be sent to their 
various information centers in 
Europe where a demand for 
our music had reached embar
rassing proportions. Since this 
company specializes in the 
music of today, It has been 
obliged to include a great many 
of our own composers who are 
omitted as a matter of business 
practice by the commercial re· 
cording companies. About one 
third of Concert Hall's listings 
are American. The proportion 
should be enlarged since only 
Russia, England, and Hungary 
are producing worthwhile music 
In Europe at the moment and 
not in great quantity. 

Copland's Second. Sonata 
for plano is a personal expres· 
Bion. No other music, past or 
present, resembles it nearly 
through his idiom, compounded 
of simple materials with liberal 
employment of simultaneous 
contrasts In tonBiity, Is shared 
In principle by other moderns. 
It Is music that profoundly In
terests the professional and the 
exPerienced lay listener and has 
Blight appeal to the conven- ' 
tiona! ear and mind. Leo Smit 
plays it admirably. 

1;9 
FJ1HE same mail brought a 
.1. recording by the Gordon 
String Quartet of Prokofieff's 
Second Quartet. Since the 
Gordons played this work at 
the N.ational Gallery a few 

ago, it was possible to 
accurate comparison 
actual performances 

record. Again it Is neces
to praise Concert Hall's 

for its fidelity. 
Concert Hall Recordings is, 

of course, not the only force 
that actively combats the con
servatism of the commercial 
record makers, the· symphony 
conductors and the recital head
liners. JuiillaJ:d.......Sc:llool of 
Music joins with- tlle"l:astman 
School to promote contempo
ra.ry music by announcing two 
eoncerts of modern music to be 

in Carnegie Hall during 
and Apr!l. 

1;9 
'ITNLIKE the Eastman con
U certs Juilliard ohms to rec
ognize contemporary Europeans 
as well as Americans. Thor 
Johnson, newly appointed suc· 
cessor to Goosens as conductor 
of the Cincinnati Symphony, 
on March 10 'will conduct pre, 
mleres of works by Aaron Cop. 
lam:l, Claude Debussy and Ber· 
nard Rogers. The new works to 
be heard are ''Letter from 
Home," Copjand; "Of New Hort
sons," Ulysses Kay, a native 
newcomer; "Six Epigrams An· 
ttques," Debussy's last work; 
Overture, "Amphitryon," Rog
ers. 

Robert S h a w, Juilliard's 
choral conductor, is mistaken 
when hP- s.nnounces a ~~-.-~orm
ance of Kodaly's "Missa Brevis," 
scheduled for April 14, as the 
first In this country. It was 
done in Washington under 
composer's direetion, a 
night ago. This program al;so 
Will Include "Six Chans~·" 

choir, by BJIIlde, 
rino&ln to 

~~ th paton or 
~OtJerl! su:w . ., · 

1'he March 10 concert will off· 
er several works new to New 
York audience·s, including Aaron 
Copland's short orchestral work, 
"Letter from Home" and "Of 
New Horizons" by the 
American composer, 
Kay. There will also be the first 
performance in AmeTica of 
Claude Debussy's last composi
tion, a suite of "Six Epigraphs 
Antiques." 

A special feature of the pro
gram will be the premier of the 
overture "Amphitryon" by the 
American composer, Bern a r d 
Rogers. 

For the concert by the Juillard 
chorus on April 14th, Shaw will 
direct the first performance in 
A merica: of 1 'Missa Brevis" by the 
Hungarian composer; Zoltan Ko
daly. 

Ch6rus 
tra under 
Shaw. . 

The March io concert will 
several works new to New 
audiences, including Aaron 
land's short orchestral 
"Letter from Home" and 
N:w Horizons" by the young 
encan composer, Ulysses 
There wlll also be the 
formance in 'America 
Debussy's last <'nmr>no.iH'"' 
suite of "Six Epigraphs 
tlques." 

A special feature of the 
gram will be the premier of 
overture "Amphitryon" by 
American composer, 
Rogers. 

For the concert by the 
Chorus on April 14th 
direct the first pe1rfo' rmanc:e 
America of "Missa' Brevis" by 
Hungarian composer, Zoltan 
daly. 
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220 W ]JlthSt. 'AEWYORKll,N.'t. 
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MUSIC 
New York, Feb. 15 (U.P.l-The Metropolitan Opera CompllriY has 

announced the most extei\sive tour in its history to be made this 
spring. More performances will be gi"Jen an4 ·more mileage covered 
than ·n any season since the founcting of t4e Metropolitan il\ 1883. 

T tour, which covQrs 7,4401 
miles, will 57 performances Hall, devoted to music af the 
in 14 cities east mid-west, t'll::entiet_'I century will b~ pres.ented 

d . B It' tliis sprmg by the J 1ard School 
an opens m a I- of Music in New YooiriT.'. ~I'tii~M'" 
mor~ o~ March 17, d co'ne · on Verch 10 will feature 
closes m on Mo Y, the Juilliard Orchestra under the 
May ~9. . direction of Thor J obnson, and the 

~h1s .Year ~.arks the M ~h- second, on April 14, will present 
tans f1rst VISit to S~n omo, the Juilliard Chorus with the Juil-
Tex. The Company Will re urn to liard Orchestra under the baton 
~tJfln~a an~ New Orleans for the of Robert Shaw. 
first time s1nQe 1942. . 

The schedule of performance The March 10 concert w1ll offer 
datei and cities to b~ visited fol- several works new to New York 
lows March 17-18, Baltimore; audiences, including Aaron Cop. 
Mar 19, NeW~~York; March 2~·29, Hind'.&. ~'"''! wo•k "r..t· Boston; March 3'1 through Apr1! 5, • ' ~ " . 
New York; April 7-12, Cleveland; ter f,~0 and Of ~ew Hon-

pril 14-15, Blqomington; Aft' s blt n~ AmeriCan com-
'19, Minnea~is; April 21-26, poser, Kay. There will also 

hicago; April !8-21}, Atlanta; May be the first performance in 
-4 Dalla~_;.. 'May If; San Antonio; America by Claude Debussy's last 
ay 6-7~!fouston; May 8-10, New composition, a suite of "Six Epi-
leans;~t'ay 12-13, Memphis; May graphs Antiques." 

1 - St,. Louis; May 19, Rochester. A special feature of the pro
gram will be the premiere of. the 

wo special concerts in Carnegie .~rt~e ~mphitryon" by the 

American composer, B e r n a r d 
Rogers. 

For the concert by the Juilliard 
Chorus on April 14th, Shaw will 
direct the first performance in 
America of "Missa Brevis" 6y the 

Hun.gg:~~i;a;n,_:c:o:m:,:o:s·;er~,~Z=o;l~~-r, daly,. 

HE OIUGIHA1 . 

..... ~!.t! ~ 
220W.19thSt.,NEWYORK ll,N.Y. 

Tel. CHelsea 3-8860 ., 

Cir. JD 16,220) (S 21 ,892 ) 

-Tiiia Clipping From 
BILLINGS, MONT. 

MORNING GAZETTE 

he World 
Of ·Music 

,... 

NeW Yor~, Feb. 15.-(U.P.l-Tb~ 
· M0e~~~~!~a~beo~~:t ~~~~~~ ,t~~r 

a . t . to be made . tbls 
in its hiS my, wil!. be 1 

. More performances 
sprmg. d more mileage covpred I g1ven an f iind 
tha.n in any season since ~he a~...,... -
. l the Metropolitan m 1883. . 
m~r:'e tour, which covers 7,4401 
m. iles, will include 57 .perfor'f";~~· 
. 14 cities of the east, . m d 
m t It pens m Bal and soutbwes . . o d lose 
more Monday' Marc\1 17 ' an 1~ 
irl Rochester Monday, May . r 

Tbis year marks the Metropol~ 
t~n's first visit to , S~n Antomo~ 

The company Wlll return t . 
~~~a~ta and N.ew Orleans for tbq 
first time since 1942. 

·\ The schedule of performaf~= 
·, ~:;~~ a~arc~~es 1;~1~ v:~~~::Uoie: 
Mar~b 19, New York; March 2~-29 , 
Boston;. March 31 through Aplll :J.: 
New York; April 7-12, Clevelan , 
April 17-19, Minneapolis; Apnl 21~ 
26 Chicago· April 26-29, Atlanta' 
M~Y 1-4, D~llas; May ~· San :-~~ 
tonio; May' 6-7, Houston , May . : 
New Orleans; May 12-13, Memph~~· 
May 14-17, St. LouJS; May ' 
Rochester. 

Two special concerts in ca;n"{~~ 
ball devoted fo musw o 
twe~tietb century, will be p;e~~~~~ 
this spring by .the Jmlllar . 
of Music in New y~e first 
concert March 10 will feat':'re the 
Juilllard orchestra under dlrectw~ 
of Thor Johnson, and the s~con ' 
A 'I 4 will present the Jmlllard 
c~~~us ~itb the Juilliard orchestra 

de the baton of Robert Shaw. 
unTh~ March 10 concert will offer 

works new to New 
including 'Aaron 

land.'s short orchestral work, 
From Home" and "Of New 

the young Amencan 
Kay. . t 

There will a lso be the flrs 
formance in America of Claude 
bussy's last composition, -~ smte 
"Six Epigraphs Ant1ques. 

A special feature of the 
be the premiere of th~ 

"Amphitryon" by the Amencan 
poser' Bernard R ogers. 

For the concert by the 
April 14, Sh aw 

the first performance 
of "Miss Brevis'~ by the 
composer, Zoltan Kodaly . ., 

... 
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WINSTON-SALEM, N. C. 
JOURNAL 

Johnson, at 
Will Direct 

33, Is One of Nation's Ranking C~nductors, 
Next Season Cincinnati 

· By DON BISHOP 

~ New York.-Thor Johnson will 
mount, the podium at _. Carnegie 
Hall Monday night, }14trch 10, to 
demonstrate to New,ork music 
lovers why, at 33, was ap-
pointed conductor a major 
symphony orchesb:a, Jh,e Cincin-
nati. •.t -

When lit goes to Cincinnati 
next season; the former Twin' tit
ian will be one of the youngest 
American-born regular conduc
tors in the country. 

The concert Monday night will 
be a program of music of the 
twentieth century, performed by 
the Juilli ard Sfh g'Jl...Qt. M.¥sic Ot
chestra, with Johnson conaucting. 
In addition to other selections, 
Johnson will conduct the world 
premiere performance of Rogers' 
overture "Amphrtryon," the first 
American performance of Debus-

\
sy's "Six Epigraphs Antiques," 
and the first New York perform
ance of Copland's "Letter From 
Home." had never heard the 

J ohnson Will Use Scores orchestra play, except 
With such a program, he natu- twice on recordings. T 

rally will use the scores in pref- s1c1ans were almos.t as 
erence to conducting from mem- qpainted with Johnson's 

Orchestra . 
the standard cues, J<;>hnllon ex- Moz~rt Festival !n Asheville, N.C., 

plained, and he had to use Goos- the North Carolina Symphony, 
sens', no~ his ow?· Th,ere wa~n't the Little Symphony at the ~ni
~ven ~ p1ano ava1lable for ass1st- versity of Michigan, the Ann 
mg h1s study. Arbor, Mich., May Festival, the 

Aaron Copland's ' ~Appalachian Grand . Rapids Symphony Or
Spring" was on the 'program and, chestra, the United States Army, 
since Copland was to be in the and guest appearances with the 
audience, Johnson the Philadelphia, New York Philhar-
baton for his monic, Boston Pope, and Chicago 
But orchestras. -

Parents Live in Mount Airy-
So ' of Johnson returned from army 

' "''---~- and Juliet" service to visit his parents, Rev. 
, and Mrs. H. B. Johnson, at Mount 

A Critics Acclaim Airy where Rev Mr Johnson 
That is how 1;~e music critics been' pastor of 'the ·Grace 

e a r n e d t\le ~ e;.t.cu~stanc~s of vian Church for six years. 
J?hnson' !'[ p~ese~· 11;1:(~ the1r re- son was born in. Wisconsin, 
v1ews acclaimect, hJmJ;• · at an early age he moved 

Johnson played six''>more con- Friedberg, in Davidson 
cer,ts witb the Cincinnati arches- N. <:;. Afterwards, his fa 

in December .and, 10 days moved to Winston-Salem, 
his he · was signed to Rev. Mr. Johnson was 

as conductor, Fries Memorial Moravian <:nnr•r n_,. 
renewal. At J uilliard, where he is 

with him the mu- ally at work at 7:15 a .m., he 
ov,,.,,.;.,r,~o accumulated at the many students in conducting 

---=---=--~o_f~N_o_rth Carolina, the are considerably older than 

ory. ing. The first trombonist and 
"At a first performance too playA!!' •had worked under hi.$ di

many things can go wrong," he rection in New York one Summer. 
said. "I don't pretend to have a .Everyone else was a stranger. 
Toscanini memory." Serge Koussevitzky had his 

With no thought of being the· Boston Symphony in Chicago. 
a"!'fical, but out of sheer necessity, Johnson of Koussevit-
Johnson did something much more zky, a ' if he knew 
spectacular when he appeared for al-
the first time as guest conductor 
for the Cincinnati orchestra. 

On F)'iday n ight, last Deceln'lllll 
6, was called to hurry to 

for it was 
be 
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Thor jo nson -Wins Acclaim ,; 
~~ Amon9 Nation'~ Conductors 

• 
By DON BISHOP. I 

New York.-Thor Johnson wild..,..- """'==----- - ----
mount the podium at Carneg1e Hall !l 
Monday night, March 10, to demon- ·1 

strate to New York music lovers I 
why, at 33, he was appointed con-
ductor of a major symphony orches-
tra, the Cincinnati. 

When he goes to Cincinnati next 
season, the . North Carolinian will 
be the youngest of three American
born ';egular conductors in the 
country. 

The concert Monday night will 
be a program of music of the 20th 
century, performed by the Jp ill icn:l 
Scl}~Mus1e~~chestra, with 
Johnson conducting. 

With no thought of b eing theatri
cal but out of sheer necessity, John
son achieved the spectacular when 
he ap;peared for the first time as 
guest conductor for the Cincinnati 
orchestra. 

On Friday night, last December 
6: he was called to hurry to Chicago 
by Sunday, , when it was ,possible 
that he mfght be needed to conductt 
the Cincinnati orchestra in the ab
sence of the ailirig regular con
ducto.r, Eug~nf!. Goossens. He met 
the tr-chestra's m:tl,lager in Chicago 
on Saturday night and obtained the 
program_, 
~--- ~· 

This Clipping From 

ROCKFORD, ILL. 
STAR 

MAR 2;21 41, 

I ( 

Two concerts in Carnegie hall, 1 
New York City, devoted to m1:1s1c 
of . the twentieth century will be 
presented this spring by the Juilliard 
Sc;lJ..ooL..ot~Mustc in New York."'i'he 
first concert, on March 10, will 
feature the Juilliard orchestra un-

• der the direction of Thor John- ...._; 
son; and the second, on April 14 
will present the Juilliard chor~ 
with the orchestra, under the ;baton 
of Robert Shaw. · 

The March 10 concert will offer 
several works new to New York 

1 audiences, including Aaron Cop-
1! land's short -orchestral work, Letter 
!from Home, and Of New Horizons 
I by the young American composer: 
1 Ulysses Kay. There will also be 

the first performance in America 
of Claude Debussy's last oomposi. 
tion, a suite of Six Epigraphs An; 

l tiques .. 



!d--. 

Press Clippings, Out-of•Town, before Concert on March lOth 

THE ORIGINAL 

R ~ISS~.!.~! E 
220 Vlf. 19thSt.,NEWYORltll,N.Y. 

Tel. CHelsea 3-8860 

Clr. ~D 66,966) (S 86,786) 

This Cli'P'J)ing F'TVYTI'f' 

TULSA, OKLA. 
WORLD 

1947 

MET ANNOUNCES 
TOUR SCHEDULE 

Opera at Dallas Mal 1-4; 
Two Other Texas Dates 

NEW YOR~ 15 · (U.P.l-The 
:&retropojitan Oper. Company has 
announc!Jd the most extensive 
tour In history, to be made this 
spring. More performances will be 
given and more mlleage covered 

' ~ any season since the 
founding of the Metropolitan In 
1883. 

The tour, which covers 7 440 
miles, will include 57 perfo~m- · 
ances in 14 cities of the east, mid
west, and southwest. It opens In 
Baltimore on Monday March 17 
and closes in Rochast~r on Mon~ 
day, May 19. 

This year marks the Metro
politan's first visit 1 o San An
tonio, . Tex. The company will re
turn to Atlanta and New Orleans 
for the flrst time since 1942. 

The schedule of performance 
dates and cities to be visited fol
lows: March 17-18, Baltimore; 
March 19, New York; March 20-
29, . Boston; March 31 through 
April 5, New York; April 7-12, 
Cleveland ;_ April 14-15, Blooming
ton: April 17-19, Minneapolis· 
Aprtl 21-26, Chicago; Aprtl 28-29: 
Atlanta; M!ly-~4,• alias; May 5, 
San Antomo; -7, Houston; 
!May 8-10, New. ns; May 12-
13, Mempl:y,<;; y 14-17, St. Louis; 
May 19, ~~ester. ... ... 

. THE ORIGINAL E 
R2s~.!!! 

220W.19thSt.,NEWYORKll,N.Y. 
Tel. CHelsea 3-8860 

Cir. {0 37,265) (S 59,918) 

This CZi'P'J)ing From 
.ROANOKE, V ~ 

TIMES "' 

.._ B 16 1947 

, \.l>--1 ·_T_h e_W _ _ o_rl_d _o_f_M_us_i c_J 
, NEW YORK, Feb. 15 (UP).-The Metropolitan Opera company has 
announced the most extensive tour in Its history, to be made this spring. 
More performances will be given and more mileage covered than In any 
~eason since the founding of the Metropolitan In 1883. 

, 57 J'erformances ~ --------------------
. The 'tour, which covers 7,440 miles, "Amphitryon" by the American 
will include 57 performances in 14 composer, Bernard Rogers. 
cities of the east, mid-west, and For the concert by the Juilliard 
southwest. It opens in Baltimore Chorus on April 14th, Shaw will 
on Monday, March 17, and closes in direct the first performance in 
Rochester on Monday, May 19. America of "Missa Brevis" by the 

This year marks the Metropoli- ~ Hungarian composer, Zoltan ~ 
tan's fir&t visit to San Antonio, daly. 1 
Tex. The company will return to · 
Atlanta and New Orleans for the 1. first time since 1942. 

The schedule of performance dates 
and cities to be visited follows: 
March 17-18, Baltimore; March 19, 
New York; March 20-29, Boston·; 
March 31 through April 5, New 
York; April 7-12, Cleveland; April 
14-15, Bloomington; April 17-19, 
Minneapolis ; April 21-26, Chicago; 
April 28-29, Atlanta; May 1-4, Diil
las; May 5, San Antonio; May 6-7, 
Howton; May 8-10, New Orleans, 
May 12-13, Memphis; May 14-17, 
St. Louis; May 19, Rochester. 

TWO SPECIAL CONCERTS In 
Carnegie Hall, devoted to music of 
the twentieth century will be pre
seilted this spring by the lard 
S~)lsic in New Yor . 
first coi:icertai'\' March 10 will fea
ture the Juilliard orchestra under 
the direction of Thor Johnson, and 
the second, on April 14, will present 
the Juilliard Chorus with the Jull
llard Orchestra under the baton of 
Robert Shaw. 

The March 10 concert will offer 
;everal works new to New York au
liences, including Aaron Copland's 
;hort orchestral work, "Letter from l 
-:lome" and "Of New Horizons" by 
he young American composer, Ulys
es Kay. There will alsc. be the first 

rforl'nance In America of Claude 
bussy·.s last composition, a suite. 
'Six Epigraphs Antiques." 

. ~Ia! featlp'l!;.,j?f;~''.F~ 
:!11 bt ~rbver£ute 
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TULSA, OKLA. 
WORLD 

·-~'MET ANNOUNCES \ 
TOUR SCHEDULE ~ 
~ 

Op a "tt Ddllas M -4; 
Two Other Texas J> 

r eb. iJ; ru.P.l-The 
ra Companl has 

anno most extfnsive 
tour in history, to be made. this 
spring. More ~e~;fcp.mances Wlll be 
given an~ mileage coid 
than.-Iir · J,\i6a.son sine~ . e 
founding o he Metropoll13!. m 
1883. • The tour, which covers 7,440 
miles, will include 57 perform
ances in 14 cities of \he east, mi~
west, and southwesC. It opens m 
Baltimore on M,onday, March 1'7, 
and closes in Rbch~er on Mon
day, May 19. 

This year mark he Metro-
politan's first visi~o San An-
tonio, Tex. The co ny wiil re-
turn to Atlanta an ew Orleans 
for the first time si 1942. 

The schedule . of Yerformance 
dates and cities to be visited fol
lows: March 17-18, Baltimore; 
March 19, New York; March 20-
29 Bastow March 31 through 
April 5, New York; April 7-12, 
Cleve1and · April 14-1{;, ·Bloommg
'ton· Ap~il 17-19, Minneapolis; 
Ap~il 21-26, Chicago;· ·A'pri) 28-29, 
Atlanta; May 1-4, D~Jlas;1May 5, 
San Antonio; MaY 6-7, Hquston; 
May 8-10, New (J:leans; May 12-
13, Memphis; May.14-17,St.Louis; 
May 19, Ro~hes~er. • . . 

Two special coneer~s In Car
negie Hall, d.evoted to. music of 
the twentieth century will b~ ~re
sented this spring by the Juilliald 
sc~usic In New Yol'k. 
The""lrrst concert on March 10 
will feature the Juilliard Orches
tra under the direction of Th~r 
Johnson, and the J~econd; on April 
14, will present the JuUIIard 
Orchestra. under the baton of 
Robert ShaW. 

·The March 10 

work, 
"Letter from Home" . and "Of 
New Horizons" bY the young 
American compoeer Ulyssee Kay. 
There will also be the first per
formance in America of Claude 
Debussy's last composition, a 
·suite of "Six Epigraphs Antiques." 
· A special feature of the pro
gram wlli be the premiere of the 
overture "Aniphitryon" by the 
Hungarian composer, Zoltan Ko; 
daly. . 

THE ORIGINAL 

R2sM!U!E 
220 W.19th St.t-NEWYORKll,N.Y. 

Tel CHelsea 3-8860 

Cir. (D 69,370) (S 58,181) 
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FEB 16"1941 

]uilliard Plans 
Special Concerts 
·New York-Up 

concerts in -Two special 
devoted to :music Carnegie Ball, 
century will be of the twentieth 
Spring by the Juilhresented this 
~New Y~d ~hqg~P.t 
wncert orf Mar h 1 · e first 
t~e Juilliard Or~he '/.r Will feature 
direction of Thor· j 0 a nundel:' the 

e . second, on AprU'l\ so~, and/ 
the Juilliard Chor ~11 pre

liard Orchest us Wlth the 
aton· of R::::..,. ra under the / 

=; ::::!::::haw. .,!<-
;;;;;r 

. THE ORIGINAL 

Rg.~L!Pt!E 
220W.19thSt.,NEWYORK U,N.f. 

Tel. CHelsea 3-8860 

Cir. (S 25,172) 

Thu Cli'P[Jing From 

ELMIRA, N. Y. 
TELEGRAM 

FEB 16 1947 

--Worlcl ot Music--- /' 

Metropolitan 
To Perform 
!In 14..,Citi~& 
I United Press --
·t New0~ork-(UP)-The Metropol
I an pera Company has an 
~~~~~d the' most extensive tour ~~ 
M Is ory, to be made this spring 

ore performances will be given' 
and more mileage covered than In 
any season since the founding f 
th~hMetropolitan in 1853• 0 

11 e to"!r, which covers 7 440 
:: ~:· :.1!1 Include 57 perfo~man'ces 

I Ies . of the east mid-west 
and southwest. It open's In Balti~ 
more 6n Monday M 17 

' close · .· R ' ar. , and 
May s19~n ochester on Monday, 

d Ihe schedl!le of performance 
a e~ and cities to be visited fol

lows . March 17-18, Baltimore; Mar 
19, New York; Mar. 20-29 Boston: 
Mar. 31 through April ' 5 N • 
York; April 7-12, Cleveland: Ap~:'; 
14:15, Bl~omington; April' 17_19 
Mm!"ea]lohs; April 21-26, Chicago: 
Apnl 28-29, Atlanta· May 1_4 D 1• 
las; .May 5, San Antonio· M,{y 6~7-
Houston; May 8-10, Ne.,; Orleans: 
May 12-13, Memphis; May 14-17 st' 
Louis; May 19, Rochester. ' ' I 

I 
Two special concerts in Carnegie ~· 

Hall,•devoted to music of the 20th 

I ce~;~tury will be presented this 
spring by the J.!iU.lal:d School of 
~New ·York. The first 

1 • • Mar. 10 will feature the 
JUII~Iard Orchestra under the di
rection of Thor Johnson and th 
se~o'.'d, on April 1.4, will p'resen t th: 
Juiihard Chorus with the Juilliard 
Orchestra under the baton of R b-

/ert Shaw. 0 

The Mar. 10 concert Will olfer 
several works new to New York 
audi~nces, Including Aaron Cop. 
land s short orchestral work, "Let
ter from Home" an~ "Of New 

by the young American 
composer, Ulysses Kay. There will 
also !'e the first performance In 
America. of Claude Debussy's last 
composition, a suite of "Six Epi-
graph& Antiquea." · 

A special featare of the program 
be the premiere of the over
"Aplphitryon" by the Ameri

can composer, Bernard Rogers. 
For the concert by the Jullliard 

Chorus on April 14, Shaw will di
rect the first performance In Am
erica ol "Missa Brevis" by 
Hungarian composer, Zoltan 

13 
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YORK 
1 d " '!:: R:E R A L'D.... .TRIBUNE. 

1 t [ TUESDAY,·. MARCJI,.,11 

r.==lt ========. M U ; S I C ] 
I!:===::=== By VIRGIL -TRQ~SON =:::::::::===-::!11 

JUILLIARD I>BCBE$TJIA, Thor Johnson, 
conductor, first of two cG'JJ.certs .o:r twentieth 
century works presented by the Juilllard School 
of Music, last night at Carnegie Hall. 'I'he 

j ~~!f:a~~pl',lonlque-, .•.. , •..• , . , .•• ~rnest Bloch 
"Six Epigra;plies Antiques.Debussy, arr. Ansermet 
' First time here in this form 
Letter From Home ........... • .. Aaron Copland 

First time 1n New York 
ot New Horizons .. . .....•.... . ..... Ulysses Ka.y 
Overture, ''Amphitryon·• .. . •. . . Be·rnard Rogers 
Symp·hony. "Mathis der MaJer" •.•.. Hindemith 

Oj'Our Century 
THE' Juilliard Orchestra, ~n or-

ganization made up chiefly of 
students now registered at the 
Juilliard School of Music, gave a 
concert of contemporary music 
last night in Carnegie Hall. The 
oldest piece played was Paul 
Hindernith's "Mathis the Painter." 
The only other European work 
(for "Mathis" was written before 
Hindemith took up residence in 
the United States) was Ernest 
Ansermet's orchestration of De
bussy's "Six Antique EpigraphS." 
The rest were local works, running 
from Ernest Bloch through Aaron 

Thor Johnson 

Copland and Berna~Rogers to Who conducted the juilliard Or· 
Ulysses Kay, all of them of recent chestra last niJht at Ca~i;egiR-.Hall 
composition and most of them · ·~· 
new to New York. terial. It is expressive b~t$n 1ts · 
. Debussy's Six E~ig~aphes An- present blown-up form,··~· little 

t1ques are a transcnptwn for full pomopus. Its orchestral . sound, 
. orchestra by a gre~t Swiss con- however is personal, imag·ibative, 
ductor Of a suit for two pianos in- successf~l:· It is .a prese'ntilble 
spired by poems of Pierre Louys. work, but a little soH of subs,tance, 
The composer had long ~tended not Copland at his most qit:r..ct. 
to orchestrate the wo!k, but he Bernard Rogers's "Amph:yhlio~" 
never got around to domg so. Its is a boisterous pieee, ,skillful 
six evoca.tiQns of classical Greece enough in design, but\ }Veak in 
are first-class Debussy, and An- melodic material. Ulys!li;d' Kay's 
sermet has scored th~m in the "Of New Horizons" is ·fii:st-clMs 
manner of Debussy with a refine- student work but low, Uke the 
ment which would have pleased Rogers piece, in e~essivity. It 
the .master himself, I am sure. is a pleasure to h -·music by a 
They are delicious pieces and merit Negro boy that '· ' ~no:· bow to 
currency in repertory. spirituals, blues<~ ther racial 

Ernest Bloch's Symphonic Suite, cliches. It i ·· tfo'rward 
consisting of an ' overtone, passa- American musi , eompe-
cagila.... and fugue, is Baroque in tent a little st music of 
form, Romantic in expression, the 'gifted young · kely to be. 

i contemporary in texture. It is a Ills future I cannot predict, but its 
d{\nified, fJ.;.i!lhdly, abundant, warm present health .1$ vigorous. · 
and ample. As always with Bloch, 
it is richly, handsomely scored, too. • • •• 
It is not excitingly ori"ginal, but it Thor Johnson conducted every
is real;n!usic, tllp.w-0rk of a master. thing cleanly, and the orchestra 

· ·•.. • .,~:- • played well. The concert was agree-
Cdi)lM!.d's "Letter from Home" is able for a certain freshness in 

a transcript*. by' the tomposer spi_te of its' genera~Joudness. Every1 
for full orch'Aa; of a work written thmg was over-loud except the 
in 19(4 for Paul Whiteman's Philco Debussy. The Hindemith piece end
Radio. o ·rchestra. Though not, as ed up a rowdy racket such as only 
concert pieces go, lengthy, it an over-vigorous leader ca:n •• 
seemed long to this li~tener, a bit ,duce with a band of cot® . 
tover-extended, perhaps, for the young people a:o.d a thol' ly 
unprete~ nature of its rna- over-scored work. .·• ( 

., 
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UCTS I 
R.&TRA/ 

Jt141JN DOWNES 
A yotapeonductor, ~ John

son, wh..- -.xt lie the 
leader o! thtf dllleirtna;l:{ I~IJbony 
Orches~ 
orchestra, _.}Jf 
of Mu11c ~a a 
compositions last 
negle Hall. Mr. J ohnsOJl'l lit evt
dentljl' an able musician; he had 
presumably the full sanction of 
the composers, Aaron Copland and 
Bernard Rogers, who were pres
ent, in the performances of their 
scores. The orchestra 11 a com
petent one, numbering more ' than 
120 player11-a good orchestra as 
student orchuJiaa go. But tl).e 
composition•, by compo1er1 of the 
older u well aa the younger set, 
were disappointing. 

Even Ernest Bloch's "Suite 
symph onlque," only 
before in thill 
the same 
falls to 

15 
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JOHNSON LEADS 
, , STUDENT GROlW. 

;By 'HAROLD C.· SCHONBERG. 
With fine impartiality, the 

music played at the first of two 
concerts conducted in Carnegie 
Hall last night by Thor Johnson 
was divided among two Ameri· 
cans, a German, a Frenchman I 
and a Swiss. The ensemble was 
composed of students of the Juil· 
liard School. · 

There could 'be no gainsay· ~ 
ing the contemporary emphasis, 
tho;igh a stronger sampling might 
havf: Jeen chosen. Debussy's "Six I 
Epigraphe~ Antiques" i's ,a nov· 
elty, but no more representative I 
of the best in modern French1 
music than Bel'nard Rodgers's 
Overture "Amphitryon" is of 
American. Or, for that matter, 
as Ernest Bloch's .''Suite Sym· 
phonique" is among his masterly 
output. Apart from Hindemith's 
"Mathis der Maler," the concert 
contained little of more than "un· 
common" interest. 

The Debussy work, in its or 
chestration by Ernest Ansermet, 
was played for the first time in 
New York. Its six sections are 
reminiscent of the sketches that 
c'ompose the second Book of Prel· 
udes. Slight in substance, they 
throw an atmospheric haze .over 
typical impressionistic subjects
Pan, god of the summer wind; 
an unnamed grave;. the morning 
'rain. Ansermet has scored it with 
a light hand, following :Debussy's 
own procedures closely. 

Two other performances new 
to this city were Aaron Copland's 
"Letter .from Home," and Rodg· 
ers's "Amphitryon'' Overture. 
Home, in this instance, is the 
place where the buffalo roams; 

1
. 

Copland, in _a folksy mood, in· 
vokes the .frontiet: at the drop of 
,a ten-gallon hat. The Rodgers 
work is not very inventive, but 
is beautifully scored, with the 
climaxes built up imposingly with 
a vivid feeling for instrumental 
combinations. 
' The'·greatest impression of the 
evening was made by the Juilliard 
Orchestra. This well - trained 
group, hitherto unheard down· 
town, ·prodUced a ho~genous 
tone, of good ensemble and bal~ 
ance. ~iuch virtuoso Playing was 
heard, though the horn section ' 

. did not enjoy too successful an 
evening. Young as the members 
'are, they can· rank· with ·any of 
\the country's better ensembles. 
Johnson's conducting was rhyth· 

' mically alert and he showed con· 
"fidence, plus an incisive beat, and 
enthusiasm for his work .. 

.. 
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PRESS REVIEWS AFTER :MARCH lOth CONCERT AT CARNEGIE 

PO~T. TUESDAY. MARCH 

Thor Jonnson Leads r-·-·- ···----- -· ---.. ··- -·-- · - ·--~ 
Mlisic Tonight •• • 1 

. Juilliard Orchestra . MaQit Jerltza, soprano, Carne- I 
. : •• gie.,H.aft, B~30. . l 

By JOSN BRIGGS .- . E~lia.~ de:_..Bernard, pianist, I 
; Last""evening in Carnegie Hall, ,Town£1111, 8.'30. 1 
,me Juilliard School presented. •. . . . 
one· Qf the many gifted young• a s~se o:fi .hwflition. His piece 

, con~uetors ready to tak': ove~ in wa~· et'fecf!t_,.!~hich in' ·any ar;t 
the · ev~nt of. a sudden h1gh .IWr- whfch invo_ \~ pu. blic perform 
taijty . rat~·J. among estabhslted ance is haif.lJ!..~ battle. · ! 
mMstros. "1: By .f:!ontrast,"\he "Anip}litr~nt· 

:!}or his appearance with the overt~r.e of ~ard Rogers was 
Ju~lll'ard orcl}estra,, Mr. Johnson sterile and U:ri1fu;pired as his late'' 
had. selected, a_ ·.program of 20th unhappy venture in op~ra. It is 
century m~· The "Suite Sym· all contrived; there js rtU ,tresh
lphonique" of'l!:rnest Bloch, which ness or . spontaneity in .. ft. ' The 
·opened the program, was halso "iamiliar:~Ma_ t j;_P. 'is det' Matt}fr" of 
i among . the evening's most im- Hinde~ijght the .e:Vening's 
. pressive }terns. musje..tt,-;-~1; erose. · ... ·'-"------' 
· Certainly- tJ!ere was .. little to 1- · • 
reeomniend the Debussy "Six 
Epigrammes ,.,Antiques" which 
followed. -it. w·as a first local per-
formance of the .work, which 
Debussy wrote for two pianos 
and intended to turn. into an or-
chestra piece. lt was orchestrated 
by Debussy's pupil, Ernest An-
serfnet. The work . is not very 
gootl Debussy, · art1f suggests the 
composer decided it was}'l't-worth 
the . trouble of orchestrating. 
, Aaron Copland's "Letter From 

1
. 

·liome," also a first local per
fOrmance, presented that com
poser in an ingratiat,ing mood. It 
is constructed with Mr. Copland's 
customary expertness, and its 
content lacks the rugged contours 

. <>ften present in. his work. Alto- I 
gether it sugge!4ted a serviceable \ 
programmatic . 9ner th~t would 
sta»d re-heariog well. \ 
·: "Of New :r;;ro_l(i ~zons," b. y Ulysses 
}{a~ isJ~ss ~ert(..than Mr. Cope 
land's work, but it s.uggests a i 
Y.ou.ng Jo'l.gorous talent which is I 
~owing and will conUnue to I 
giow. Mr.-Kay. has .~ 'servicettble 1, 
lipack for melodic liivention· and 1 - ~~~ 

!7 
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I New York Journal-American l 
* T1,1es.i ~arch 11~ 1947-9 

·Moaern Worf<s 
At Carnegie 

It ·was all said i1'll a. tlioJ.!O\i"g:fily) 
agreeable manner. , 1 

.Roger's overture, "A:inPilitzyon,1' 

in _a first heal~p.g appell'teli to 
conform to the same kfud of ·pat
tern. It~ moods never' ctyst·al}ized 

By MILES KASTENDIECK info anything definite! ' Ul~ses \ 
• Th&t a concert of 20th Century Kay's "Of New Horizons" als~o · 
music should turn ut t be sound~d ordinary. T!Ie b.right ne 

. 0 . 0 a world 1t painted was hatdly allur-
hotbed of conventiOnalism seems ing. Here were works solid enough 
incredible. :Yet such was the case in technique but shallow in con~ 
in Carnegie Hall last night. The tent. 
first ooncert of the Juilliard As a student orche~tra; num
Orchestra was a tame affair both bering well over a hundred players, 
in content and in performance. this was pretty good. Thor John- j 

The only work that escaped son!'led it <;apably. He asked little 
such classification was Hinde- beyond plaYing correctly. Imagi
mith's "Mathis der Maler" which nation, in,stght" and inspiration 
ended the concert. Otherwise were; at a P in 1f1is concert. 
the music bad an extraordinary 
run-of-the-mill aspect. E v e'n 

1 Bl9ch's · S u i t e Symphonique 
which opened the list was a 
,conventional opus. Such mid
dle-of-the-road atmosphere was 
discouraging. 
Not that some of the music was 

not pleasant to hear. Ansermet' 

\
orchestration of Debussy's "fix 
Eipigraphes Antiques" was skill-

ful. It. so. un .. d. ed~ agre.eab~~; tha~ is aboJ.L~l.\· . 'l'his: is. Q.onventiona 
Debu$S!if• t~law that 1t bas had it 
first p~formance ,:here, it may b 
nelveil ~~ ·. • ~ 

'I' ' t 1 

. T~:ree Arrle~i;;workS left na~ 
ive mu~ic status quo. ' The firs~ 

N$!W Yot'k perform~nce of Cop
land:.:; "Letter from Home" re~ 
Nftaleii a,· typical work; in fact ont! 
qui:te co.p.ventio. nal fi.or him. Th~ 
· . . ellowi .. nrl ~.·n{luen~ has ~?rough~ 
IOQ ml,lch re~tit· . The letter 
,hl!,d something in t e way of quoJ 
tation from ballet scores, some

' thing 'annoying something sweet. 

, 
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MUSjcAL ROUNDJJg~ 
Contemporary and to demonstrate tta~tltel Yc} in-

. , sh·umen~li'sts · - · "'· light-
Mostly Amencan textured, cblori c as felici

More than a hundred-strong, the 
Juilliard Orchestra journeyed down 
frorii' MmniHg&ifie ""$ts to Car
negie Hall Monday evening and 
put on the first of twJ concerts of 
.20th-century music, sponsored by 
the Juilliard School of Music. Under 
the expert anq energetic guidance 
of conductor Thor Johnson, the 
student ensemble made an excel
lent showing in an unhackneyed 
and well-chosen program of music 
which was predominantly con
temporary in character. 

tously as they can set forth the 
heavier and more full-bodied sonor
ities of Bloch and Hindcmith 

Receiving their official New York 
concert premieres were Aaron Cop
land's Letter from Home, Bernard 
Rogers' Amphitryon Ov!(rture, and 
Claude Debussy's Six 'Epigraphes 
Antiques as orchestrated by Ernest 
Ansermet. The list also included 
two recent and relatively unfamiliar 
works-Ulysses Kav's Of New Hori
zons and Ernest :Bloch'~ Suite Sym
phonique-and closed with Paur 
Hindemith's familiar symphonic 
masterpiece, Mathis der Maler. 
Composers Copland, Kay and 
Rogers were present to bow in ac
knowledgment of the applause 
which greeted their works . .. .. .. 

By his admirably percepUve han
dling of these diversified scores, Mr. 
Johnson again proved himself one 
of our most promising young ba
toneers. His alert and forceful, yet 
always flexible and sensitive con
ducting drew notably goo<hr~sults. 
The playing was remarkaqly clean, 
the general orchestral tone um1sual
ly pleasing, for so young as imsem
ble. That an excess of ·vigor and 
enthusiasm sometimes resulted in 
a tendency to play too loud and 
over-sh·ess climaxes, may be easily 
excus~d . 

Certaislyv. the performanct given 
Hindemit1t5; !IIathis der Maler, a 
hard test· for any orchestra, was in 
every \Vay first-rate. It well de
se:·ved the cheers it brought forth 
from the large audience. 

Of the new pieces, Mr. Copland's 
Letter from Horne is the most re
warding. Though not quite top
drawer Copland, it has a sweetnPs~ 
and a warmth, a melodic freshness 
and a swing to it that are uncom· 
monly appealing. Mr. Kay's Of 
New Horizons generates consider
able momentum, has a cettain ·posi
tive, muscular quality, , and is 
pervaded by a sort of COkir~~eous, 
forward-looking · spirit; but, Uk'e" 'an 
alarm clock, i( often runs down and 
has to be wound up again. Mr. I 
Ro ers' Amphitryon is episodic, 
live1y in a rather garrulou~ a'Q4;f!dgy I 
way. and fairly thin in ~ubshace. 

0 0 • .&lib~" 
. ; otahn stool/. " 

More substantj~ ::m-·~'.is Mr. 
Bnch's three-J~,:: Suite, 
made up of Ovet{p~! :,a$sacaglia 
and Finale. On second earing, it 
remains a moving and satisfying 
work-masterfully put together and 
rich in feeling, if somewhat conven
tional in t:;me. 

The Deb~ssy Epigraphes, which 
the compo~~f".originally penned in 
1£00 aS' -il'C~Othpaniment?,jQJ;. noems 
by Pierre Louys, an<f,~:~flr
rariged into a suite for two-·PI~nos, 
are charming enough in Ansermet' s 
stylistically apt, if rather !?ale, 'Oi_.jj 
chstral dress. At least ~ S'"-!'vea:L 

.~ 
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BOSTON, MASS 
CHRISTIAN SCIENCE MONITOR 

Toscanini. 
A perform~nce of Stravinsky's 

''Symphony of Psalms" with the 
aid of the Harvard Glee Club and 
the Radcliffe Choral Society was 
the high point of the Bostonians• , 
visit. 

Twice Toscanini has lifted his 
audiences at tne NBC Symphony 
concerts ;nto seventh heaven. A 
French program early in· the 
month and an all-Mendelssohn list 
at the close were the sources of 
exaltation. The center of intN<>st 
was music from Dukas' "A.rlane 
and Bluebeard," a score neglected 
beyond all reason, especially since' 
the music is symphonic in charac
ter. Debussy's "La Mer" and. 
Franck's "Redemption" completed, 
the French program. Though the 
performance of Mendelssohn's. 
Octet for Strings was revealing, 
that of the "Reformation" Sym
phony had overwhelming power, 

Both the program oftwentieth
century music and the ·perform
ances of the. Ju-illiard Orchestrilj 
ttArned out 1cr · mr·-t'artie: OnlY1 
Hindemith's "Mathias der Maler'' 
emerged as a striking work. The 
program included Ansermet's or
chestration of Debussy's "Six Epi
graphes Antiques," Copland's 
. "L.etter From Home," Rogers'i 
Ovei·ture, "Amphitryon,'' and 
Kay's "Of New Horizon$." Thor 
Johnson conducted, 
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BLACKWELL, OKLA. 
JOURNAL-TRIBUNE 

MAR 9 1947 
The symphonic ' psalm, "King 

David" bY the contemporary French 
• er Arthur Honegger. wrll be 

~~~e~ by the Juillard ~hor~s an~ 
orchestra under .the dJ!ectron ° 
Robert Shaw in Car~egle Hal~ on 
A ril 14 The .premrere of The 
B~ll Witch,' a ~fl'Cular cautata for 
vocal soloists, c$()rus. and orcmstra 
by the young A,Ip.encan · composer, 
Charles Bryan, also will. be itear.d 
on the program. The Mrssa revlS 
of Zoltan · Kordaly completes the 
program. 

220W. l9thSt.,NEWYORK11,N.Y. 
Tel. CHelsea 3-8860 

Cir. (D 5,915) 

Thill Clipping From 

GREENSBURG, PA. 
TRIBUNE 

~-. [E.l ~1 19 

.,. 
t~- . 

"'· ~ ·~ 

rr:wo special -;~certs in Car 
negie Hall, devoted to music of 

1 the twen~leth century will be re-
~~~~eo~ t~~~ sp~'ing by the Juilli~rd 
tl 0 us1c in New Ym-k: -q. 

rst CDn(>l\'r'f "" on March 10. 'Jl 
feature the Juilliard WI 
under the d' t' Orchestra 
son Irec wn of Thor .John
w·Ii and the second, on April 14 
wtth f~eseq~ the Jullliard Cl!oru; 
the b t e J Iliard Orchestra under 

a on of Robert Shaw. 
The March 10 concert will ff 

several works new to N yo er 
aud1'en · ew ork ces, Including Aa C 

/ !and's short orchestral wo~~n .. J~-
er from Home" and " ' • , 

Horizons" by th Of New 
comp~ser VI e young American 

·also b ' ysses Kay. There will 
Arne . e the first performance in 

nca. of Claude Debussy's last 
COl)lpositJon, a suite of "S. E . 
graphs Antiques." rx 'PI· 

A special feature "" th 
g-ram ill b v.t. e pro-
,., w e the Premie.re of the 
overture "Amphitryon b th A . 
can composer, Bertuuf R :,_ merl-

For th . o,.,ers. 
Oh e coneert by the Juiiiiard 

orus on April 14th Sh . 
direc~ the first perf~rma~w w~II 
American of "Mlssa Brevis" ~e t~n 
Hungarian composer, ZOit Y K e 

. dal.v. ' an o-
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PR l 31941 ,_ ___ ..._... 

In full voice, Robert Shaw. directs a rehearsal of the Juilliard 
Chorus which, along with the Juilliard Orchestra, he Wil1Gai:1-
duct in a concert at Carnegie Hall on Monday evening. The 
program will include the first performance of Charles Bryan's 
The Bell Witch. 
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NEW YORK, N. Y. 
TIMES 

~ APR 14 1947 
~NOTES--~ 

Events tonight: Juil~horus 
and Orchestra, Robert Shaw con
ductor, Carnegie Hall 8:30 o'~lock· 
Neure Jorjorian, soprano, Tow~ 
Hall, 8:30; An Evening in Cathay 

/
presented by the Chinese Cultural 
Theatre, Barbizon-Plaza Concert 
Hall, 8:45. 

Frederick Jacobi, assisted by 
Jean Carlton, soprano, will give a 
le,cture-demonstration on the mu
s'ic .of Offenbach and Johann 
Strauss at 8:40 tonight at the 
Y. M. and Y. W. H. A., Lexington 
Avenue and Ninety-second Street. 

Pan American Day will be cele
brated in Washington tonight with 
a concert at the Pan American 
Umon W?ich will feature the Inka ~ 
T.aky TriO of Peru and the com-~ 
bmed ?horuses of the Washington
Lee High School of Arlington and 
the Matthew Fontaine Maury High 
School of Norfolk, Va. 

220W.19th.St.,NEWYORK11,N.Y. 
Tel. CHelsea 3-8860 . 

Cir. (D 330,138) (S 538,005) 

This Clipping From 

NEW YORK, N.Y. 
- HERALD TRIBUNE 

A PB I 3 1 
}.fonday I 

i']~~hor1:1s and Orchestra, Rob
' w director. Caxnegie Hall 

8:30. Soloists: Maraqu!ta Moll, so~ 
prano; Evelyn Sachs, contralto; 

· Farr<:>ld Stephens, tenor; Norma 
Lordi, cont ralto; Eileen Schauler 
mezzo-soprano; Paul Ukena basso: 
Lloyd Pfautch, narrator. ' ' 

"The .Bell Witch" Cantata. (premiere), 
Six Chansons Charles ~. Bry_an 
''King David" ·.·.:·.:·. 0. ·.·.::::·. ~4 : ·. 40 :·.·.:~ii~~~~~ 
Neure Jorjorlan, soprano. Town :El:an 

8 :30. Accompanist, Coenraad v: 
Bos. 

~~~~ ~~~~en. • •• o ••••••••••••••• o •• o .t!iiordani 
ReJoice Gr~tr: ·~rom· :·The: "M'e'sS~h~;: ~!~~e~ 
Immer Leiser Wird Mein Schlummer, Sand-

~;nB~e~rm~~~ 0 -~~i~~.r. 0 ~.~~~~: •• ~~, , }¥;i1~~~ 
A~~~n'!i ~~~~~es~'Ess~r Madre e un Inferno, •• 
C'est Man Ami, W~at .a 'i.itt'I6' Thing·· •o ·g~~i~t 

, ~:c:e~~~m. o •• 
0
' •• ·.o. 

0
o

0
o •• ·.·. ::: : :: Cia's'tifitliOV~~;~~~~~~ 

Dos. Cantares Populares, Coplas del Curro 
Gg~~c~f Ar"ID'eiit8.ii ·~~iS."·· o • •••• o •••• Obradors 
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In full voice, Robert Shaw. directs a rehearsal of the Juilliard 
Chorus which, along with the Juilliarq Orchestra, he wlll~<mn
duct in a concert at Carnegie Hall on Monday evening. The 
program will include the first performance of Charles Bryan's 
The Bell Witch. 

220W.19tliSt.,NEWYORK11,N.Y. 
Tel. CHelsea 3-8860 

Cir. (D 208,918) (Sat. 153,736) 

This Clipping From 

NEW YORK, N.Y. 
POST 

~~1947 
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aNrnegie Hall 8a~30 conductine!- . 
I eure J . ~ · . .,, 
II Town h 0 l'Jorian 
~ .nall, 8:3o. • soprano, 

-'I 
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NEW YORK, N. Y. 
TIMES 

• APR 141947 
v-MUsrc NOTES -

Events tonight: Jui.ll.ia.l:Q..enorus 
and Orchestra, Robert Shaw, con
ductor, Car!let;"ie Hall, 8 :30 o'clock ; 
Neure ·JorJOrian, soprano, Town 
Hall, 8:30; An Evening in Cathay 

Jpresented by the Chinese Culturai 
• Theatre, Barbizon-Plaza Concert 
Hall, 8:45, 

Frederick Jacobi , assisted byf 
Jean Carlton, soprano, will give a f 
l:,cture-demonstration on the mu
stc .of Offenbach and Johann 
~trauss at 8:40 tonight at the 

· M. and Y. W. H. A. , Lexington 
Avenue and Ninety-second Stre;t. 

I Pan ~merican Day will be cele
lbrated m Washington tonight with 
a ~oncert. at the Pan American 
¥:~on w~uch Will feature the Inka 

. Y Trio of Peru and the com-~ 
bmed ~horuses of the Washington
Lee High School of Arlington and 
the Matthew Fontaine Maury High 
School of Norfolk, Va. 
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NEW YORK, N.Y. 
- HERALD TRIBUNE 

APR13l 1 
Monday 

fullliard .L;hor~s and Orchestra, Rob
~w director. Carnegie Hall 
8 :30. Soloists: Maraqulta Moll, so~ 
prano; Evelyn Sachs, contralto; 
Farrold Stephens, tenor- Norma 
Lordi, contralto; E!leen 'schauler, 
mezzo-soprano; Paul Ukena basso· 
Lloyd Pfautch, narrator. ' ' 

.. The .Bell Witch" Cantata (premiere) , 

~i&n~h~~~~~, • • • ••• ••• •• ••• ! ~~~~~.e~Hlfrid~i~~ 
•• •• • •• •• •••••••••. •• •. Honegger 

Neure Jorjorlan, soprano. Town fran 
8:30. Accompanist, Coenraad v: 
Bos. 

~~~~ ~~~c~en ..• ••• •. • •• ••...••.••••• . exiordanl 
ReJoice Grea~Ir: ·!TOni· ;,'The· "M'e"s~l4h~; · 0J!~~re~ 
Immer Leiser Wlrd Mein Schluinmer; sand-

~~jj~~e~·rm~~~. -~~~~.e·r· . ~.~~~~: •• ~~ .. ir;~~~~S 
A~~~~~ .~~~r:les~:;=~·r Madre e un Inferno,., 
~~es~o~~n Ami, What a 'Liit"Ie· Thing: ::: :9~1i~~ 
R u n •· · ·· · ··· · ··· ·· ··· .... •. . • . • . .. Pierne 

· n~ue6~~t~;es · POPUiit'res: · ·8~~f~n~oelo-~~~;~co 
afo~~c~f A;meiitBii ·song§,' .......• .... . Obra.ctors 
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VALLEJO, CALIF. 
MORNING TIMES-HERALD 

i'"-------
The symphonic psalm, "K1 

David," by the contemporary 
French composer Arthur Hon- 1 
eg ger, will be revived by the 
JuEJja.rd chorus and orchestra 
under the direction of Robert 1 
Shaw in Carnegie Hall on April 
14. The premiere of "The Bell 
Witch," a secular cantata for 
vocal soloists, chorus and or
chestra by the young Ameri
ca composer, Charles Bryan, al
so will be heard on the pro
gram. The Missa Brevis of Zol
tan Kodaly completes the pro
gram. 

~ rt April 14th Out-of-Town, before Gorce 

Cir. (D 6,013) (S 13,900) 
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FAIRMOUNT, W.VA. 

WEST VIRGINIAN 

FEB 2 3 1947 

Two special concerts in Carnegie 
Hall , devoted to music of the twen/
tieth century will be presented thiiS 
spring by the J uill,im:_d School _<ll 
~ew ¥ork. 'i'Fi'e!'1rst con
cert on March 10 will feature the . 
Juilliard Orchestra under the di
rection of Thor Johnson, and the · 
second, on April 14, will present the 
Juilliard Orchestra under the baton) 
ot Robert Shaw. 

The March 10 concert will offer 
several works new to New Yor~ 
audiences, including Aaron Cop. 
land's short orchestral wJrk. "Let
ter from Home" and "Of New 

1 Horizons" by the young American / 
composed, Ulysses Kay. There will 
also be the first performance in ·{ 

. America Of Claude Debussy's las t 
composition, a suite of''Six Epi
g-raphs Antiques." 

A special feature of the progTarn 
will be the premiere of the over- , 
ture "Amphitryon" by the Amer
ican composer, Bernard R ogers. 

For the cJnC£rt by the Juiliard 
1 Chorus on April 14th, Shaw will/ 

direct the f irst · performance in 
1 America of "Missa Brevis" by the 

Hungarian composer, ZJltan Ko
daly. 
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: World of . MuSic J' 
l NEW YORK, Feb. 24. (U.P.)'- 1 Horizons" by the young Amerka~ 
jThe Metropolitan Opera Comp3;11y composer, Ulysses Kay. There will 
has announced the most extens1~e I also be the first performance i~ 
•tour in its history, to be made thrs America of Claude Debussy's la~:t't 

''spring. More performances will be composition, a suite of "Six EpiJ 
given and more mileage covered graphs Antiques." ! 
than in any season since the foun- A special feature of the pro-' 
ding of the Metropolitan in 1883. gram will be the premiere of the 

The tour, which coveres 7,440 overture "Amphitryon" by the 
miles, will include 57 perform- American composer, Bernard Rog-1 
ances in 14 cities of the east, mid ers. 
west, a nd southwest. It vpens in F or th e concert by the· Julliard 
Baltimore on Monday, March 1'7, Chor us on April 14th, Shaw will 
and closes in Rochester on Mon- direct the first performance in 
day, May 19. . America of "Missa Brevis" by the . 

This yea1· m a1·ks t he Metropol1- Hungarian composer, Zoltan Ko" 
tan's f ii·st visit t o San Antonio, da ly. 
Tex. T he company wiil return t o 
Atlant a and N-ew Orleans for ·chc S. H u r ok ·has announced the 
f int·time since 1842. ·return to New York of the Origin-

The schedule of performance ai Ballet Russe, Col. W. De Basil, 
dat es a n d"· cities to be visite.d director g·eneral, for a limited 
:f ullow~: ~Ma-t:<;;h 17-18, Baitimore; sprtng; eng·ag-ement at the Met;:o
··March i9 , New York; March 20- po.itan Opera House. It will start 
29, Boston; March 31 ti1l'ough at the close of the opera season 
A pril 5, New York; Ap1·il 7-12, on JHanh 20 and continui ng· 
Cleveland; April 14-15, Blooming- tln·oug-h Man:h 29 for 13 perfol"
ton ; April 17-19, Niinneapoli~; 
Apl'il 21-26, Ch•cago: April 28-29, 
AiJanta; May 1-4, Dallas; May 5. 
San Antonio; May· 6- '1, IIou,,ton; 
May 8-10,' New Ol'le<!ns, Nl:ay J 2-
13, . Memphis; May 14-17, St. 
L ou is ; May 19, Eocheslel'. 

mancos. , 
Slated for revival is the first 

presentation at the Metropolitan 
of "Pictures at an Exhibition" 
which made its Nnv York d.:!but 
with the International Ballet m 
1944. The cng;ageme,lt will beg·m 
with "Giselle" fc:~turing- Alicia 

'l~wo . special concerts in . Car;Jl Matkova in . the title J·olc, 11art-
neg1e Hall, dev:ot ecl to mus1c of. ner ed by Anton Do1m.~::. 1 .A 
the twentieth century will be pra- 1 · 
sented this spring by the Jui~ 
S.f~P.J .. fJt.J:lps ic in New York. Th<! 
flrS concert on March 10 will 
feature the Julliard Orchestra 
unde1: the direction of Thor John-
son, and the second, on A,pril l<i, 
will present the .Julliard Chorus 
with the Julliard Orchestra under 
the baton of Robert Shaw. 

The March 10 concert will offer 
several works new to New York 
audiences, including Aaron Cop
land's short orchestral work, "Let
ter fro~1~" and "Of Ne~ 
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GREENSBORO, N. C. 
NEWS 

APR 6- 1947 

Dixie All 
; ''''''''"''''"'''''"'''''"'"''"''?''''''''''''''''''''''''''''''''*''"~'''"'''"'''''"'''''''"*"'''"''""''"''''''''''''"''''"'~~"'''''"''''''"'''''''"'"By Don•:- Bishop < 
j NEW YORK, Apr i I 5.- Fifteen Warner Brothers has announced the 1 · hundred dispensers of good will for names of 14 players, anc! that , 
' the University of North Carolina- doesn't count any mob scenes or'· 
f alumni of the ;nstitution-live in battleground scenes that might be 1; 
' the New York City area, Alumni thrown in. 
t Secretary J . Maryon Saunders in-
, formed the New York chapter as Southern Legend 
~ it :met :i,n Town Hall. A Southern iolk legend provides c 1 One of them, Sidney Blackmer the inspiration for a cantata by 

1 'j of Salisbury, N. C., stage and screen Charles F. Bryan of McMinnville, , 
>, star, also had it down in black and Tenn., a Guggenheim Fellow, which . 
E white that he is an "official dis- will be presented April 14 by the 
1 tributor of the gospel and glones Ju.imil..,g ,GlJQrus and Orchestra. The 
;. Of our Tar Ij:eel state" in a letter story, well-known in Tennessee, 
' from Gov. R. Gregg Cherry.. J. North Carolina, and Mississippi, I 

Dewey Dorsett, president of the tells of the Bell family, who bore ; 
New 'York alumni, read a portion a dreadful curse for generations be- , 
of the Governor's message to Black- cause the forefather, John Bell, 

: mer: . once killed his overseer in a f.it ' ,. "'Since by virtue of your buth of anger. 
J you know the difference between American National Theater and 
1 roast pork and barbec_ue, . can d1s- Academy's Experimental Theater 1 

criminate between Sm1thf1eld ham will present its fifth and final play 
: and North Carolina country cured of the current series on Sunday 
· ham, are acquainted with the fun- evening, April 13. Name of the r 
· damental fact that gravy can be play is "Vivginia Reel," a three-act 

spread upon biscuit, that pot-likker drama portraying the effect of a 
is a food and not a beverage, and sudden rumored prosperity on the 
that a chittlin' strut is a source of lives of impoverished people in the 

! protein; and- Blue Ridge Mountain of Virginia. 
' John D. Weaver and his wife, Har-"Since you have. never fully riett, 6f Front Royal, Va., are co-abandoned the practice of our cus- authors · 
toms~ ~an still make adept use -~f Wher c: 3mmy Kaye, now at the 

, our 1d:oms, propose. th~ Tar & .I Capitol Theater here lost h1s vo
. toast 1n an enthusiastic manne~, calist, Betty Barclay of Macon, Ga., 
; sing the state song ac~eptaply (lf by way o'f marriage to a Miami 
• not melodiously), can 1dent1fy ~he barber the bandleader announced 
: state flag_ at a quarter of a mile, his sp~cifications for a new sing~r: 
1 firmly bell~ve tha~ Andrew Jackson A girl who can sing like Dinah 
• was born J!.!St a _llttle north of the Shore, bas a face like Lana Turner, 
~ ~ou~. qarolma hne, an~ can-upon a f igure like Betty Grable, and 

mqms1hon-reveal precisely_ w h ~ t the p oise of Ingrid Bergman. 
! the Governor of North Carolma _sa1d ___ , 
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Dixie AllOver 

By DON BISHOP 

NEW -YORK-Fifteen hundred 
dispensers of good will for 

the University. of Nor th Carolina 
-alumni of the institution-live 
in the New York City area, 
Alumni Secretary · J. Maryon 
Saunders informed the New York 
chapter as it met ill Town Hall. 

One of. them, Sidney Black
mer of Salisbury, N. C., stage 
and screen star, also had it down 
in black and white that he is 
an "official distributor of the 
gospel and glories of our Tar 
Heel State" in a letter from 
Governor R. Gregg Cherry. J. 
Dewey Dorsett, president of the 
New York alumni,· read a portion 
of the Governor's message to 
Blackmer: 

"Since by virtue of your birth 
you know the difference between 
roast pork and barbecue, can 
discriminate between Smithfield 
ham and North Carolina coun
try-cured ham, are acquainted 
with the fundamental fact that 
gravy. can be spread upon bis
cuit, that pot-likker is a food 
and not a beverage, and that a 
chittlin' strut is a source of pro
tein; and 

"Since you have never fully 
abandoned the practice of om· 
customs, can still make adept 
use of our idioms, propose the 
Tar Heel toast in an enthusiastic 
manner, sing the State song ac
ceptably (if not melodiously), 
can ident~fy the S~ate flag at a 

(Norfolk, Va.), Betty Field, 
Martha Scott, and Beatrice Pear~ 
son . (Dennison, Texas) . have 
been seen ih the paH of 'Sally 
Middleton. Miss Pei-\rSOJ1 was ill . 
last week and Jo\'m ' Webijter 
fi-lled in as nicely as.ailyone,, in
fluding Alan Baxter ·as Sergeant 
aur Page, could ask. 
' ''rhe makers of the film of 
course have no intention of let~ 
ting "The Voice of the Turtle" 
be its simple, str9,ight~rward 
self-even if they could, censor 
problems considered. Warner 
Brothers has announced t\l.e 1 
names of 14 players, and that _ 
doesn't count any mob scenes or it 
battleground scenes that might, 
be thrown in. · ~ 

Southern Legend 
( 

1 

A SOUTHERN folk legend pro- r• 
vides the inspiration for a •' 

cantata by Charles F. Bryan off 
McMinnville, Tenn., a Guggen
heim Fellow, which will be pre
sented April 14 by the Ju~!.Jj,;y,ll . 
Chorus and Orchestra. The story, 
well known in Tennessee, North 
Carolina, and Mississippi, tells of 
the Bell family, who bore a , 
dreadful curse for generations 
because the forefather, John Bell, 
once killed his overseer in a fit of 
anger. 

American National Theatre 
and Academy's Experimental 
Theatre will present its fifth and 
final play of the current series 
on Sunday evening1 April . 13. 

.. · 
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t At Carnegie 

'20th Centlury AA'~Ic 
' At Carnegie Hall 
I . By MILES KASTENDIESK 

Juilliard presented its second 
cottc~th Century music in 
Carnegie Hall last night. The 
works performed included the 

, first performance of Charles F. 

as language instead of some arty 
conception of It. 

Translating the Hindemith 
songs only illustrated how in
translatable they are because 
of the peculiar rhythmic char
acter of the Hindemith Idiom. 
The translation of the Honegger 
came out best. 

Bryan's "The Bell Witch," Hlnde
Jnith's six chansons, and Honeg
ger's "King David." They were 
performect'by the Juilllard Chorus 
and orchestra. Robert Shaw 
conducted. • 

Such an undertaking has its 
Jnerits. Chief among them Is 
Jnaking available music that 
otherwise might be shelved. The 
:Performances were . on the stu
dent level, though the chorus 
rose above this level while sing
ing Parts of "King David." 

The Hindemlth chansons have 
a certain charm. They reflect 
more skill than inspiration. As 
sung last night they sounded a 
bit affected. 

Honegger knows how to be ef
fective. His "King David" has Its · 
elements of theatre. For the most 
Part, the Work contains more 
than a semblance of artificiality. , 
It would · have sounded better in 

Mr. Bryan's venture Into folk 
legend of hls native North Car
olina is technically sound, but 
inspirationally and stylistically 
weak. Too much under the in
fluence ·of his mentor, Hinde• 
tnith, he has composed a pale 

' work pierced occ~ionally by 
shafts of Iigh t. 

a more balance(! performance. 
The Sunday School narration 

of Lloyd Pfautch hardly ingrati
ated the listener. The chorus's 
diction was. none to'o clear. but its 
brilliance was electrifying at mo 
ments. -· 

When he actually goes native his 
Jnusic begins to get character, 
otherwise it falls into monotony. 

Musical Prosody 
One of the problems this con

. cert accentuated was that of mu
sical pros~dy. Mr. 'Bryan needs 
to recogl;,lfze speech accent in re
lation to rhythmic accent in order 
to make his own language sound 

- - ---...-}, 

Various student soloists · of. 
the evening - Norma Lordi, 
E i I e en Schauler, Maraquita 
Moll, Evelyn Sachs, Paul Ukena, 
and Earle Blakeslee-proved 
adequate. · 

Robert Shaw conducted the 
first half of the concert too 
gently, When he got brilliance 
and vitality into the Honegger, it 
tended to go to extremes. Never~ 
theless the chorus sang and the 
or~hestra Pl;tYed. tor 2:1m. 
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Season~ Top Choral Concert 
Given by Juillia_!d School 

-.4 • By LOUIS BIANCOLLI. 
Arthur Honegger'S' so-called sym- born choirmaster's flair in con

Phonic psalm, "King David," re- trolling volume, gauging tempi and 
turned to local circUlation last m,aneuvering each mass of tone 
night in Carnegie Hall in a stirring like a dramatic climax in a play. 
reading by the Juilliard Chorus Best Choral Showing. 
and Orchestra'led by Robert Shaw. The combined Juilli~rd forces 

.Rendered on the same pro_g~am caught the signals with split-sec
With the Honegger ;nasterpiece ond precision, and for the moment 
were Charles F .• ~ryan s fres~ an~ one was ready to grant them 
folksy .cadta~a., o:r;p.e Bell Witch, primacy in the season's choral 
and Hm~emith s Six Chansons showing to date. 
(after Rilke). Joining in ably as soloists were 
.. Th~se scores form~d part of th~ Maraquita Moll, soprano; Evelyn I M:usic of the Twentieth Century Sachs, contralto, and Earle Blakes
sene~ laudably SJ?Onsored by the lee, tenor, replacing Farrold Ste
Julll!ard School m. an effort to phens, who was indisposed. 
keep good ne~ mu~Ic off the per- Added clarity and sonority of 

f ln:~nently retired list. line came from the speaking voice 
I . 'King David' a Masterpiece of Lloyd Pfautch, who read off 

That "King David" ls a master- the running commentary as the 
piece few doubted last night as the Narrator. 
power and impact battered through Original Music Augmented. 
the score in ringing style. Last night's excellent English 

Sihce writing the score some two text was the work of Edward 
1 decades ago, Mr. Honegger has Agate. For the concert han· pres
struck out in other directions, but entation of the Honegger score, 
the Biblical mood is still on him, an augmented version of the orig
and this ace of the French van- inai music was used. 

1 guard certainly knows how to re- "The Bell Witch," with its tall 
work the old material to gripping tale-telling and homespun spoof
purpose. . ing, brought the help of Norma 

Having a performance like last Lordi. contralto; Eileen Schauler, 
night's in the bargain, it was a mezzo-soprano, 'lnd Paul Ukena, 
cinch the music 'would work like basso, as soloists. · 
magic on the crowd. This is Hindemith's "Six Chansons," 
strong musical writing. Add a written for mixed chorus, were I 
strong chorus and conductor and run off like quicksilver in the fast 
the effect is certain. play of interweaving lines. A good 

For Mr. ·Shaw again showed the concert! 
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flailliartl School Offers Chor~l W arks ;J 
In Sec{md Concert of 20th Century Music' 

R 

By HOWARD TAUB~~ 

For its second Carnegie Hall con- edge the applause of the audience. ' 
cert devoted to music of tbe t'wen- Hindemith was represented by 
tieth century the Juilliard ~chool his Six Chansons for a capella ' 
of Music turned to choral works chorus. These songs, set to poems 
last night. The school's chorus and of Rilke, reveal what a · composer 
orchestra, aided by a number cif of immense skill and experience 
soloists and conducted by Robert can do With simple means J;o cap
Shaw, presented works by Charles ture the emotion of a moment. 
F.oBryan, composer from Tennes- Honegger's ''King David," not 
see, Paul Hindemith and Arthur done as often as it deserves to be, 
Honegger. , is a score of stature, written with 

Mr. Bryan!s cantata, "The Bell boldness and felicity. The music, 
Witch," had ~ts premiere. Based though it has the bite and sparkle 

:on a North Carolina folk legend, it of our time, d·oes justice to its 
has a text that seeks to blend po- biblical theme. 
etry With folksiness and that ends Mr. Shaw drew performances of 
up by sounding affected. The mu- spirit and character from his 

ll!ic, scored · for full orchestra, cho- young performers. A master at 
rus and soloists, suffers from a building and integra ting a choral 
.similar ailme!lt. There are some group, he turned the Juilliard 
nice touches here and there~an af- singers into an exciting unit that 

lfecting, viola ,solo, a bouncing cho-. sang with freshness, cohesiveness 
lf!Js, a. rich orche~jtral effect-but and wealth of·nuance. ?Vhe arches
the w}):ole' thing strikes one as be- tra did a professional job with its 
ing too pretentious for its own share. The soloists in the Bryan 
good, score were No~:ma,Lordi, contralto; 

.To convey the folk spir~~ "'l'ld,th Eileen .Sc~~uler mezzo~soprano, 
such a large apparatus, ' a composer and Paul Ukena, bass. ·, In the 
needs the knowledge, taste and so- Honegger, they were 'Maraquita 
phisfication of an Aaron Copland. Moll, soprano; Evelyn Sachs, con-IMr. Bryan, who i~ ~>till. youn_ g ~t tr!llto, and Earl Blakeslee, tenor, 
the game, may fmd h1s wa,y m With Lloyd Pfautch serving as the 

. time. He was on hand to ac~now~~ . 

JO 
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1Robert Shaw Conducts 

musical chop suey in a less ex- I " 
pert performance than last Music Toninht • • • night's. -:1 .. * * The program opened with a Leo Siro1a, pianist, Carnegie 
"Secular Folk Cantata," by Hall, 8:30. Juilliard Choral Concert Charles F. Bryan, entitled "The Morris . Neiberg, violinist, 

~ BeU .Witch." This is the sort of Town .JPttl, 8:30. 
By JOHN BRIGGS thing, determinedly "folksy" and \.. · 2tr · I 

The most rewarding feature of ridden with dialect, which com ... Lordi, contralto; Eileen Schauler, 
last night's Carnegie Hall con· posers essay every now and then mezzo-soprano, and'Paul Ukena, 

1 as a gesture to the great Ameri· bass. 
cert, a~~,,;Jrom the unbelievably can tradition. As musical archae- Honegger's "King David," with 
fine pe.rforfuance of the Juilliard ology from the caves of the Great Marquita Moll, soprano; Evelyn 
Chort{i.\ lind Orchestra under Smokies, Mr. Bryan's piece has Sachs, contralto, ~~ and Farrold 
Roberf"Shaw, waS a group of six a certain scientific interest. As Stephens, tenor solists, and 

music for performance I found Lloyd Pfautch as na:rrator (his 
songs for mixed chorus by Paul it tedious and, at times, uninten-_ robe.;,nd lectern giving the whole 
Hindemith. tionally funny. ·, . tilipg;, the air of a very low 

All the songs, to verses of The 10mpetent soloists fot cnllrc"fi:Episcopal service) brought 
.Rainer Maria Rilke, bore the "The B~JJ 'Nitch" were Norma tha concert to a livelY conclusion. 
stamp of Hindemith's technical ·· 
craftsmanship. At least one; "A 
Swan," was of a high order of 
expressiveness. There was abun-
dant contrast of mood and mate-
rial throughout the group. "Or-
chard" achieved an almost pian-
istic ·effect in the accompaniment- . 
like pattern of subordinate voices, 
and would doubtless be dismal 

·. 
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Juilliard to Give Concerts 
Of 20th Century Mtiisic 

Two special concerts devoted to music 
of the 20th Century will bt presented 
on Mar ch 10 and .A.pril 14 at Carnegie 
Hall by the Juilliard S ehool of Music. 
The iirst w ill feature the Juilliard Or
chestra under Thor Johnson's direction, 
a nd th e second, t h e Juilliard Chorus 
with the orch estra under the baton of 
Rober t Shaw. 

The March 10 concer t w ill include sev
eral works n ew to N ew Yor k audiences: 
Aaron Copland's shor t orchestral work, 
Letter From Home ; and Of New Hori

·"!:ons by the y oung American composer, 
Ulysses Kay, winne r of the Gershwin 
Memorial Concert. Also on the program 
will be the firs t performance in America 
of Debussy's las t composition, a suite of 
Six . Epigraphs Antiques, orchestrated 
after the composer's dea th. by Ern est 
!:rDSermet , who carried out Debussy' s in~ 
struction s. Of interest will be the pre
miere of the Overture Amphitryon by 
tne American composer Bernar d Rogers, 
commissioned for th e occasion by Juil-
1iard. 

The April 14 con cert w ill feature t h e 
fi r st America n performance of Zol tan 
Koda ly's Missa Br~vis. 
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By Jpilliard 
• , T_w.,1al C9f!Certs in Carnegie 
Hli11"'!l~oted to"mttsic of the 20th 
Century will be" presented this 
.Spring by the Juilliard School of 
,\fusic. The first concert on Mon
day evening, March 10, will feah1re 
the Juilliard Orchestra under the 
direction of Thor Johnson, while 
the second, on April 14, will pre
sent the Juilliard Chorus with the 
Juilliard Orchestra under the baton 
pf Robert Shaw. f 

The March 10 concert will in
clude several works new to New 
York audiences. AarLn Copland's I 
sl;tprt orchestral work, Lett<3r from ~ 
H ofn e will be heard for the first 
time here as will Of New Horizons 
1.JY the young American composer, 
Ulysses Kay, winner of the Gersh
win Memorial Concert. There will 
also be the first performance in 
America of Claude Debussy's last 
composition a suite of Six Epigraphs 
Antiqries, which was orchestrated 
after the composer's death by Ern
est Ansermet: The program will 
also offer the premiere of the over
ture, Amphitryon, by B e r n a r d 
Rogers, a work commissioned by 
J uilliard for this occasion. 

For the concert by the Juilliard 
Chorus on April 14, Robert Shaw 
will direct the fi rst American per- \ 
formance of Missa Brevis by Zol
tan Kodaly, Hindemith's Six Chan- , 
sons and other works. 

J wkets are $1.65 to 55c. Sub-
• scriptions for the two concerts are : 
available at a slightly lower rate. 

'--·-· .....::; -:::.:-.---- -,...-. .,.~-----
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Two special- c~ncerts ~ i~ Ca~~ 1] 
' ri egie h all, devoted to m usic of 1 
the twentieth ce,ntljry wiu!t!i·be .re-. . 
s ented this spring \j~ tqe " rd ( 
School of Muslq ln New :Y . "The 
first. concert Dn March to will 1 

feature the JuillijtrGI Orchestra 
under the direction of Thor John
son, and the sec{>nd, on April 14. 
will present ~ .:l~iara~ouonl,'j, 
with the JuillfirO Orchestra under 
the baton of Robert Shaw. 

The March 10 concert will offer 
several works new to New York 
audiences, in cluding· Aaron Cop~ 
land's short orchestral work, "Let
ter from Home" and "<'f New 
Horizons" by the young American 
composer, Ulysses Kay. There will 

,aJso be the first performance in ' 
America of Claude Demus.sy's last 
composition, a suit of "Six Epi
graphs Antiques." 

A A special feature of the pro-
1 gram will be the premiere of the 

~ o v e ~ t u r e "Amphitryon'' by the 1 
Amen can composer, Bernard Rog·ers. 

For the concert by the Juilliard 
Chorus on April 14, Shaw will dir
ect the first performance in America 
·?f "Missa Brevis" by the Hungar· j 
1an. composed, ZoJt~n Kodaly. ~ _ .; 
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f "' :-Iall devoted to musie of the 

r'bth Century will be presented on 
1ol"rh 10 ond Apr il 14 by the Jliil-
d·d School of ::\lu...c;if'. 
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J u@iard to Present 
Twentieth Century Music 
. T \\·o nopular-priccd concerts of mu

sJ.c of the T we-nti.eth Century w ill be 
g1vcn by the J uillia rd School of Music 
·n Carnegie· H all, the fi rst on _March 
10, and the second on A pr il 14. T he 
pn?g:ams will be presented by the 
J mlltard O rchestra, Thor Johnson, 
conductor, and the Juilliard Chorus 
Robert S hav•l, conductor. ' 

Among first performances will be 
Aaron Copland's Lette r from Home 
and Bernard. Rogers' ·over ture, Am~ 
phytryo~. Ftr s ~ American perform
anc~s wtll be gtven of Six Epig raphs 
A t~ tlques by . Debussy and of l{odaly's 
~Itssa l3 rev1s. T here will De other 
COP1posit ions yet to be announced. 

I 

• 

, 
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JuJlliari!. Orchestra In Carnegie Hall 
~h 10 marked a· constructive departure 

from Juilliard traditions. when the first of two 
concer ts in Carnegie Hall presented by the 
Juilliai·d School of Music took place. The pro
gram consisted of ~fusic of the fl:\ventieth 
Century played by .._the )_uillia ~d Orchestra under 

the direction of Thor Johnsen, the gifted 
young American conductor. The program 
opened with Ernest Bloch's Suite Symphonique 
-Overture, Passacaglia and Finale, composed 
in 1944. A beautiful work in neoclassic style 
reminding one somewhat of the Composer's 1arlier Concerto Grosso, it was played with . 

ne tone and excellent musicianship. "Mr. 
ohnson showed his ability to turn from the 
igorous style of the Bloch to the impres
ionistic mood of Claude Debussy's lovcl~y 
vork "S ix Epigraphes Antique~ wh ich re-

, ceived its first New York performance as or-
. chestrated by Ernest Ansermet, a puuil cf 
Debussy. These six pkces written on Greek 
scales were the result of improvisation made 
by Debussy for P;erre Louys' "Chansons de 
Bilitis." Debussy expanded the original into a f 

suite for two pianos, stating his intention to,.. 
orchestrate it. His plans were carried out by 
his pupil. The archaic quality of the pieces , 
the exqu isite sonor it ies and the true.Debussyan 
charm made the performance a ,·eritable ex
perience. Three of these were of extraordin
ary beauty, and all were more th an acceptable. 

Three works by Am erican s followed, Aaron 
Copland's "Letter from Bome" wh ich had its 
first New York performance, Ulysses Kay's 
"Of )Jew Horizons" and Bernard Rogers' 
Overture "Amphitryon." The Copland work is 
in his simp ler style such as ol"'e finds in "T he 
Quiet City" and "Our Town," one which stems 
from the composer 's study of American folk 

' music. :Mr. Kay's Overture -..vas cheerful and 
bright and he handled the form and orche~
tratiOn skilft1lly. The Rogers work commi:-si:= n ~ 

d by the Juilliard :Musical Foundation was a 
)remiere. It is in four sections, opening -..vith 
a march-like theme, followed by a quiet in
tennezzo and a return to th e first them e. 
With the exception of a vague ' development I in the middle, the work presents fine material 
extremely well orche.stratecl. 

The program closed with a splendid per
formance of Hindemith's Symphony ' · 1\ f athis 
dcr :Maler." Hearing the orchestra in Car
negi e Ha.ll gave one the conviction that it is 

~ an orga n.iza~i~n ?f ~nusually fine character , 

achievements, and possibilities. :Mr. Johnson 
handled th e young musicians "·ith authority 
and brillia nt results.- 1'f. B. 
I ft_ l.. Lf U-' _UI ..__., IL TT 
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r-----Jo-hnson Leads Juilliard 
Modern Program ·--~· 

A program exclusively of conte:n~:)Qr
ary mu.sic was pre§ented by the Jmll_mrd 
Orchestra March 10, under the direc
tion of Thor Johnson . Playing with en
thusiasm, a good average of technical 
:skill and distinguished style, the young 
group communicated to their hearers 
something of their own enjoyment and 
liking for the difficult, atonal. works. 
As is perhaps natural, the strmg sec
tion still surpasses the brass, but the 

~ whole was well~integrated and ~ w~ven 
into an impressive balance of tone by 
Mr. Johnson's accurate.. beat ·and fin e 
reading of the scores. • 

In fir-st perfopmance her~ were the 
Six · Epig~ aphes Antiques of Debussy, 
scored by Ernest Ansermet; Aaron Cop
land's Letti!r from Horile, with an un

,P8rtone of the wide prairie; Bernard 
Rogers' Amphitr~, a work of attr:ac
ti·•c orchestra texture, and the ovatJvn
winning composition of the evening, Of 
New Horizons, by Ulys~es Kay, w hich 
possesses atmosphere and interestin.g 
color. 'L'hE> concert commenced with an 
excellent rendition of Ernest Bloch's 
Suite Symphonique nd closed with the 
qlima•tic suite from Mathis der Maler, 
of Hindemith. M. C. 
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THE entire prog ram of the excel-' 
lently played and c~nducted con-' 

cert by the Jllilliard .Orchestra, und er 
the d-irect ion of Thor Johnson, who re
cently has heen appointed conductor of 
the Cincinnati Orchestra, was devoted 
to twentieth-cenf1!.Jry music. Only one 
nf t.he six works-Hindemith's "Mathis 
der Maler"-has been played with any 
frequency in our auditoriums. Debussy's 
"Six Epigraphes A ntiques," best kno~n 
until now as a suite for two pianos, was 

l presented, for the first time, in an or
chestral arrangement hy Ernest An
se rmet, who was a pupil of the com
poser and whose scoring sounded quite 
like his preceptor's in style . The hasic 
n1usic is characteristic ( though not es
pecially vital) Debussy, and the orches
tral edition is a pleasant addendum to 
the catalogue. Aaron Copland's "Let- r 

ter from Home," originailv written for f 
Paul Whiteman's orcheStra, _?fd its f 
Carne?;ie Hall debut in a version for a I 
full sy mphony, prepared by Mr. Cop-

land. It was friendly, agreeable mu- ~ 
SJC, and 1f It seemed a trifle wordy in 
spots, so a re a good many other let-
ters from hq,me . Bernard Rogers' 
ov~rture "Am~-~yon" conside~=s Atn
ph Jtryon ( accllifmg to Mr. R ogers' 
statement in the program notes) in his! 
chUacter as a host and 1:c£1~~ 

moods of a man w.ith guests. Thfs host, r· 
agalll accordmg to the. ,f<tJnposer, "is 
buoyant, meditative, and na rrative in 
turn,_" and the overture relays the hos
pitable fellow's psychology clearly, with·. 
many interesting orchestral devices. He 
must have been a generous host, too, he-
cause the ovenure begins and ends with 
sou nds that suggest the popping of a 
cork. -RoBERT A. SIMO"l, 1 
--.--

MUsio News, Chigaoo, Ill. 

SchooTs Must Act 

HJWEVER, WE KNOW OF NO better 
agency for the promotion of American 

.. music than the music schools of our universi
ties most of which are doing little to m.ake 
AU:erican youth conscious of American music, 
and we know of no better institutions than our 

· conservatories, the strength of which will have 
to prove themselves in the future unless they 
want,;to fall victim to antiquated standardized so· 
cial conditions. It cannot be sufficiently empha· 
sized that it is their job not only to train the 
younger generation of creators of music but 
also to do their share in bringing their music 
to the attention of performers and listeners . The 
]UILLIARD SCHOOL OF MUSIC has fol
lowe~ the mod-el- t";t E'AS~ving con
certs of composi tions by pioneering contempo· 
raries and we have no doubt that sorri.e ·.schools 
with as yet modest contributions in this direc· 
tion and others which are. making none. as yet 
will follow suit. 

JULY, 1947 

II 

• 



• 

•• 

rlis Cliwfng F-rom 
R!NT, MICH. 

JOURNAL 

tJ...~vi~ 'King-Davi¢ - ' 
New York -UP- T~ sym· 

phon~·c. salm, "King David," by· 
the tomporary French com· I 

. pose rthur Honegger, will be 
reviv by the ~~rd chorus 

1and od~hestra un Tr \& dfhttion j 
·of Robert Shaw in Carnegie Hall 
on April 14. 

../ 

This Clipping From 

ROANOKE, VA. 
TIMES 

' THE SYMPHONIC PSALM,. , 
"Kmg David," by the · contempo
rary French composer Arthur 
Honegger, will be revived by the 

~ .Jll_W:~r.rJ.,""'~~ and orchestra un-
der"tl:re direction of Robert Shaw 

. in Carnegie Hall on April 14. The 
; premiere of "The Bell Witch " a 
! secular cantata for vocal· soldists, 

chorus and orchestra by the young 
, American composer, Char 1 e s 
Bryan, also will be heard on the 
program. The Missa Brevis of 
Zoltan Kodaly completes the pro- ! 
gl:"am. 

• This Cli'JY{Yfng .From 

JACKSONVILLE, FLA. 
TIMES-UNION 

- -·· J 
1 ·The symphO~i~- psal;,~K.ing na-
1 vid," by the. contemporary French 

composer Arthur Honegger, will be 
revived by the Juillard chor~d 
orchestra under -=the Uilect.~. of 
Robert Shaw .in Carnegie Hall on 
April 14. The premiere of . "The 
Bell Witch/' a secular cantata for 
vocal soloists, chorus and orchestra 
by the young American compose-, 
Charles Bryan, also w!ll be heard 
on the program. The Missa Brevis 
of Zoltan Kodaly completes the 

,!'rogram. 

This Clipping From 

NEW YORK, N .. Y 
TIMES ' 

I 
. I 

. Ju~~~:rd Students to Be S. oloists/1 
Scliool ~~ ~~~~ts . of the Juilliard 

•. ists witb the J "{:U appear as solo
'Orch.estra U m Iard Chorus and 
the sclwqi•s ~ Robert Shaw, at 
Carnegie Han ~ert, ~prtl 14, in 
in Honneger' ~ "~ur Will be heard 

:three will . in . mg David" and 
Charles Br$ ~~ m the premiere of 

,Witcll." ' yans canta~"l'he Be-J,}f 
~ . • ~ ... -"'--'-

This ciipping From 

MIDDLETOWN, N. Y. 
TIMES HERALD 

Juilliard School 

1 Will Revive Honegger's '\\rork' 
at Carnegie Han 

1 The Juilliard School's chorus 
iand orchestra will· give the first 
: 3rformance her in several 
years of Arthur Honegger's "Kin" · 
David" in the second of two con: 
certs of twentieth century music 
at Carnegie Hall on Monday night, 
April 14. This work, based on a 
drama by Rene Morax, hl¥1 its first 
New York performance in a con~ I 

~cert of the former Society of the I 
Friends of Music in 1926. "The Beli 
~itch," a secular cantata jor solo~ 
1sts.. chorus,. and orchestra by 
Charles Bryan, a young American 

~ comp'oser, and Zoltan Kodaly's 
"Missa Bievis," a work new to New 

. York, will also be presented. Mr. 
i Bryan'J candidate is based on a 
I Nortlt' Carolina folk legend. Rob-
ert Shaw will conduct. 

In the first of these concerts . 
Monday night, March 10, Thor! 

! ,Johrison, who becomes condue<tm·. 
of the Cincinnati Symphony next 
season, will conduct the Juillial'd: 
Orchestra in wol'!<s by Bloch , De
bussy, Copland, Kay, Rogers anJ 

. Hindemith. · ; 

THE SYMPHONIC psalm. rung. ---== ==-- -"==="""""'"' 
· Da'l'id, by the contemporary French 
· _composer ArU1ur Honegger. will bel of Zoltan Kodaly complete.<; 

r evived by the Juillard chorus and program. 
ol'chestra undel' ~MKction of 

l Robert. Shaw in Carnegie Htll·· on 

the 

j April 14. The premiere of The Bell 
Witch. a secular cantat3. for vocal 
wloists, chorus and orchestra by 

! g}:ar1~~ou~~mn~1~1;,tc~ '1 
on the progralli. The. 

The World premiere of The Mo
ther of Us All. Virgil Thomson's 
second opera. using a book by Ger
trude Stein, will be given May sev

at Columbit>. University. T h e 
based mi tbe life of Susan 

Couducti11g a rehearsal/or tomorrOt() night's concert of ~~~:j:;f,7:~ 
'\, Chorus and f!rchestra at Carnegie Halt ..,....._, 
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STANDARD 

Bryan's 'Bell Witch Cantata' Has "-

1C~~~!!!tL lfc~!L 1[;~-ld Premiere. 
an's latest work, "Bell Witch Can
tata" will be presented under the 
baton of one of America's fore· 1 

most conductors, Robert Shaw in ' 
a performance at world-fam'ous 
Carnegie Hall in New York next 
Monday evening. Mr. and Mrs. 
Bryan .left McMinnville for New 
York Thursday where they will be I' 
entertained by Mr. Bryan's pub-

, hsher, Joseph Fischer, following 
the premiere. 

The Bell Witch was written by 
Bryan from the vast store of leg
ends concerning the Bell family 
and its dreadful curse. He select
ed one episode from a North caro-
lina source as the most dramatic 
This relates the events of a tragi~ 
aftern'Oon and night when the curse 
des>cended in fudl force on John 
Bell and his· hapless daughter 
Nancy. The cantata has already 
been published by bhe J. Fischer 
and Company of New York. 

Mr. Shaw will conduct the J:u.il:. 
1 rd Symphony Orchestra in the 
pr~s~ntation next Monday night. j 
Wilha..m Strickland and the Nash-
VIlle Symphony OrchestTa will pre-
sent the cantatR in its southern 

' premiere in the falt 
The Bryans will visit friends at 

1 Yale University,. New Haven, 
Conn., before returning home. 

This Clipping From 

NEW YORKER • 
NEW YORK CITY 

THE juilliard fhorl,ls and Orches-
tra, a1rected by Robert Shaw, un

dertook some twentieth-century music 
i.n Carnegie Hall last week, their sub- ' l 
jects hemg Charles F. Bryan's cantata f 
"The Bell vV1tch" (a premiere) Paul 
HindemJth 's "S1x Chansons," nd Ar
thur Honegger's "King David." Mr. 
Bryan's composition is based on a legend 
about a North Carolina family, named 
Bell, th at is harried by a curse. When 
th e n1usic is in a folk vein, it has a win-

! ning . quality and ingenious details; . 
· sometJmes, though, the writing becomes 
rather abstract, and at such moments 
the score doesn't keep up with the dra-

1 
mat1c content. The Hindemith soJ\gs 
are thoroughly fetching, and so charm
mg that you hardly notice their careful 
craftsmanship-which is as it ought to 
be. "King Davul," I think, is one 
of the finest choral works of recent 
times. The young Juillian:i chorus 
~naking its Carnegie Hall dCbut, san~ 
111 t~e Shaw tradition-that is, with 
first-rate cohesiveness and understand
ing. -ROBERT A. SIMON 

.. 
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MUSICAL COURIER 
NEW YORK, N. Y. 

J u~d Forces ' in Second 
Modern Concert 

Music of the current century was 
again the subject of the Juilliard School 
of Music <..:oncert on April 14, feature of 

~ which was the. first performance of 
· Charles F. Bryan's The Bell Witch. Mr . 

Bryan has written a cantata against a 
folk background of North Carolina. It 
was sung by the Juilliard chorus con
ducted by Robert Shaw, with the solo
ists Norma Lordi, contralto, Eileen 
Schauler, mezzo-soprano, and Paul 
Ukena, bass, with orchejtral accom
paniment.· The work proved an inter
es ting experiment, retaining the flavor 
of its homespun origin, but told in more 
sophisticated musical terms. Its per
formance was expert, r eflecting much 
credit on Mr. Shaw and those under his 
baton. 

The program also brought the Six 
Chansons of Hindemith for a cappella 
chorus ·and Honegger's King David; in 
the latter, the able soloists "'!ere Mara
quita Moll, soprano:. Evelyn Sachs, con
tralto; Earle Blakeslee, tenor, and Lloyd 
Pfautch, narrator. Th e Hindemith set
tings of Rilke poems reveal the com
poser's vast comman<f of modern poly
phonic writing, utilized to portray pow
erful an.d yet simple impressions. The 
Honegger King David, which has had 
several hearings he're sin ce it was pub
lished in 1921, remains a work of dig
ntty and classic strength despite its 
modern idiom and contemporary treat
ment of the theme. The audience was 
"\armly appreciative. B. C. 

This Clipping From 

MUSICAL LEADER 
CHICAGO, ILL. 

Juitliard Chorus anrl Orchestra 
In ~Carnegie 
. The second concert of lv[u sic of the 

tH:th Ce_ntury presented by the Juilliard School 
of rvr U S 1C took place AP_ril 14. The program, 
devoted to chora l works mcluded' the first per
fo,':mat~~e . o~, Charles, F. Bryan's "The Bell 
\t\ ·itch, S1x Chansons by Paul ll indcmith and 
i\. ~-t~~u~, Honegger's Sy_mphonic Psalm "~.ing 
Da\·td .. The new work JS by a you ng comp cser 
fr?m 1 cnnessec, \vho has stttclied \Vith Hind e
tm.th at Yale and holds a Gu&B£!1heim Fel low
sh tp. _1-Ir. Bryan has used a - Tennessee legend 
for hts secu lar folk cantata and has written in 
~~modern vein in \Vhich the folk spirit prevails. 

1. he \vork has IT\,a ~y points of interest and 
some excellent wnt111gs for chorus and solos 
a lthoug h it occasionall.y grows monotonous it ~ 
the us~ of modal counterpoint. The soloists 
were ~~rma Lo~·d i contralto. who has a voice 
of bea.vtdJ.tl quallty and unu sual promise; Eileen 
?chauler: mezzo soprano, and Paul ·Lkena, bass. 
~he chorus. under the direction cf Robert 
Shaw, the g~_;:d young conductor sang admir-

ably in the Ryan work as it did also in the rest 
of the program. The six sonP"s by Hindemith 
tg te_xt by Rainier Ma ria Rilke were sung in 
Engltsh translated by Elaine de Sincay and 
were most impressive in their beautiful line 
and mu~icianly writing. 
" ~ more l?e~utiful perf<?rmance of Honegger's 
. Km.!? Davtd has certamly never been given 
111 th~s count:Y· It was sung in Edward Agate's 
Engltsh versiOn and the diction of the chorus 
was particularly clear. Their singing was 
sympathetic, of fine quality and reflected the 
intell igent direction and musical understanding 
of Mr. Shaw·. Th e solois ts were 1faraquita 
:Moll who possesses a dramatic soprano voice 
of unusual quality which she ·· uses with intelli
gence and freedom; Evelyn Sachs whose con
tra lto voice has depth and volume and Earl 
Blakeslee, ten~r, ~who replaced Farrold Steph 
ens \vho was mdtsposed. Mr. Blakeslee has a 
li~h~, lyric t~t~or voice of pleasing quallty ~nd 
lut. ts a mustctan. l:(oyd Pfautch was the rich 
votced narrator. The orchestra responded suc
ce.ssfully to Mr. Shaw's direction and united 
wtth. t~e ~horus in making an outstanding 

evemn~\{"'"'B.:.,.. ----------~-

This Clippmg From 
MUSICAL AMER.!.CA 

NEW YORK, N.Y. 

Shaw Conducts Juillia:rd 
Chorus and o ;:;.;e;tra 

A new fblk cantata c'alled The Bell • 
\i\'itch by Charles F. -Bryan, the Six 
Chansons of Paul Hindemith and 
Arthur Honegger's King David made 
up the substantial program given by 
the J uilliard Chorus and Orchestra f 
under Robert Shaw" in Carnegie Hall 
on April 1~. Throu~h~mt, t~e evening 

the chorus made a splendid showing, 
and the orchestra played well, thoug 
1vfr. Shaw is oPviously still more at 
home with singers than· he is with in-
strumentalists. · 

lvfr. Bryan's cantat:- is concerried 
with the sad fate of Nancy Bell, who 
dies under the family curse, caused by 
the murder of an overseer by one of 
her ancestors. There are three solo 
part•: a Ballad Singer, taken by 
Norma Lordi, contralto;· Nancy "Bell, 
sung by Eileen Schaulcr, mezzo
·;>prano; and John Bell, sung by Paul I 
Ukena, bass. . From Mr. Bryan's 
cantata two things were immediately 
to be seen. He can write smoothly for 
chorus in any numbet of parts and he 
is still very much under the influence 
of his teacher, Paul. Hindemith. Of 
genuin,e folk flavor and dramatic 
imagination there were scarcely a 
trace in his cantata. It could just as 
well have been a legend of mediaeval 
Italy, except for one or tWo brief hints 
of a fiddler tuning up for a square 
dance and a mountain ballad. But Mr. 
Bryan will be admirably prepared, 
when he has something original to say. 
All three of the soloists s.ang with 
gusto. , 

The Hindemith Chansons gave 1-lr. 
Sha\v a chance to show what he can 

·do \vith. a student chorus, even in 
subtle and difficult music like these 
poems. But the major achievement of 
the concert was the stirring perform
ance of Honegger's King David. 
:Maraquita Moll, soprano, Evelyn 
Sachs, contralto, and Earle Blakeslee, 
tenor, were the soloists and Lloyd 
Pfautch the Narrator. From beginning 
to end the dramatic tension of this 
choral tour de force never slackened. 
Altogether this was a notable evening. 

s. 
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'"New York Audience Hails 
Bryan's Work In Premier{! 

The performance of "The Ben* __ 
Witch Cantata," - Charles Bryan's of the cantata called "The Bell 
latest work, in its world premiere Witch" before an audience which 
last Monday evening in Carnegie nearly filled the , hall, and which 
Hal\, was most enthusiastically re- beyond a doubt liked the work 
ceived according to an Associated and all those who 'had any part in 
Press dispatch from New York it. 
Tuesday. The release stated that uSoloists were Norma Lordi, 
the composer was called out twice contralto, the ballad singer; Eileen 
by the audience. A picture of Mr. 8-chauler, mezzo sopran<l, Nancy 
and Mrs. Bryan appeared in Wed- Bell, and Paul Ukena, bass, John 
nesday's edition of the Nashville Bell. Like members of the chor
Tennessean. us and orchestra, they are . Juil· 

The complete dispatch is as liard students. 
follows: "The music written on a Gug 

1 "The sad, sad legend of Nancy genheim grant had its convincing 
,Bell and, the Bell family witch, as passages, and Bryan showed a real 
•done in text and music by Charles feeling for the dramatic. The 
tF. Bryan of McMinnville, Tenn., composer was called o.ut twice 
was .. presented in Carnegie Hall by the enthusiastic audience." 

~ ~~';fg~;ch~;tr~he Ju~ Chorus w;;teac~~~~~iect~~g N~:;,mP,J~:~ 
.. "With Robert Shaw conducting, for the performance by his wife 
the 115 voices and the instrument- and they visited in New Haven, 
'alists gave the first performan~e Conn., before returning home. 

~ -----~-
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NEW YORK, N.Y. 
HERALD TRIBUNE 

Juilliard Chorus 
Robert Shaw Leads Bryan's 

'Bell Witch' Cantata 
The chorus and orchestra of the 

Juilliard School of Music were 
heard at Carnegie Hall last night 
under the leadership of Robert , 
Shaw in the first performance of j. 
Charles F. Bryan's folk cantata, 
"The Bell Witch/' "Six Chansons" 
for mixed chorus by Hlndemith, J 
and Arthur Honegger's oratorio, f 
"King David!' 

Mr. Bryan's cantata. which was! 
written recently on a Guggen
heim Fellowship, Is a twenty-five- . 
minute work for orchestra, chorus ! 
and three soloists, The piece Is' 
based on a popular legend of Ten- j 
nessee, the author's home state, 
and features a ballad singer, sung 
last night by Norma Lordi, con
tralto; "Nancy Bell," sung by 
Eileen Schauler, mezzo-soprano, 
and "Jol'ln Bell," sung by Paul 
Kena, bass. The singers detail a l 
sad story of mountain witchery In' 
a modal mountain manner. The~ 
orchestra parts, and those of the: 
soloists, too, are held quite con-1 ' 
sistently to an Anglo-American 
vernacular musical basis, which is1 
quite we11 assembled by the com
poser within an over-all Hin·· 
demithian t exture, stressing the 
pan-pentatonic elements !n that· 
composer's t echnique. While well ; 
designed, the piece lacks dramatic 
power and forceful melodic inven-1 
tlon, leaving. :this listener with the1 
tmpresslolf that Its author's con
cern for stylistic address defeated 
him in that end by being more' 
directed towa'rd textural concerns I 
than expressive display, This 
usuhlY rlullifies the full projec-1 
tion requtred in composing a nar 
rative work of this kind, and it 
did sq::in Mr. Bryan's work. 

Hol)pegger's superbly dramatic 
"King', t1p...vid" received a rousing 
readil\g ' from Mr. Shaw. Indeed, 
he Jed th'e whole program with 
spirit and shape. But l!ttle could , 
stand up beside this feature of the l 
evening. The soloists, Maraquita j 
Moll, soprano, Evelyn Sachs, con
tralto, and Bevington Blakeslee, 
tenor, despite vocal tmJ?erfections' 
here and there, all carried their 
assignments with strength, and 
he choral work was very good, 

clear in diction and bright in color. 
The role of the narrator was ef· 
fecti'lely declaimed by Lloyd• 
Pfautch. 

The "King David" retains over! 
the years its intense and direct ex
pressive force. It was again made , 
clear last night that its author !s , 
, a ma.Ster in our time of the ora-
l torio style!' knows to a not.e what I 

~
II advance the narrative line, t 

aries his styl!stic manner accord· · 
g to the need of the moment and· 

writes so brilliantly that theJ 
umulative effect is still l:fresist· 
ble. L. H. 

• 
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SCRANTON, PA. 
TRIBUNE 

; Concert.. by Juilliard·Orchestra, 
1 Chorus Planned Here April25 .

1 

1 The 1 ni1J " ul Ql i~ and Orchestra, Juilliard School of Music, f 
New York, will appear in Scranton on Friday evening, April 25, to 

1 perform at the convention of the Eastern Music Edi.wators Con1er
ence; to be held here April 23 through April 26. 

The chorus and orchestra, di-•--·--- - ---- --
rected by Robert (Bab) Shaw, 
will entertain at a special eve

, ning meeting of the conference. 
1 It is expected that practically the 
same program will be presented 
by the group as that presented by 
them Apr il 14 in Carnegie Hall. 
New York. 

Shaw is widely known for his 
associaEon with Fred Waring, 
which began in 1938 when be 

:f came to New York from Cali
. fornia to form a glee club for 
; Waring, who had seen# him con-

duo! the Pomona College Glee 
Club when the film "Varsity 
Show" was made on the Pomona 
campus in Claremont, Cal if. 
Mr~ Shaw remained with F red 

·waring until he was inducted 
into the Navy in the Spring of 
1945. In addit ion to h is regular 
radio work dur··ng those eight 
years he also trained choruses 
for the Aquacade at the New York 
and San Francisco E:x:posit ions 
and for the musical shows, Hear-

· men Jones," "Laughing Room 
I Only" and "Seven Lively Arts." 

j CLASSICAL CONDUCTOR 
Mr. Shaw is also widely known 

l' for his work in classical rnusic 
and be bas conducted the ABC 
Symphony, the NBC Symphony 

' and, since 1944, the CBS Sym
J phony Orchestra. Last Summer 
he was appointed choral director 
of the Berkshire Music Center 
following his acceptance a! the 

!chair of choral activities at the 
,Juilliard School of Music. In 
,August of this year he will be 
,given a high honor when be will 
'ad as guest conductor of the 
:Boston Symphony. 

It is probably true, however , 
that Mr. Shaw has attained his 
widest fa.me as director of the 
rCollegiate Chorale, an amateur 
chorus a! 185 which he founded 
' 1t Novem!ber of 1941 and which 
he has directed ever since) even 
during his war service. 

This group has premiered works ' 
by Samuel Barber, Arnold Bax, 
Mar-c Blitzstein, and others. Some 
of the major choral and orchestral 1 
works which it has performed in- _r 

elude the difficult Mass in B 
Minor by J. S. Bach, the Ninth ' 
Symphony by Beethoven and the ] 
Brahms Requiem. 
' ~ ------ --

.. 
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Juilliard Music School 
Reorganizes Curriculum 
Schuman Criticizes Pres-. 

ent Theory Instruction 
In Revealing Changes 

A drastic revision of the cur- invited to join the Juilliard faculty 
·riculum of the Juilliard School of next year. They are: 1 
Music was announced today by ~Frederic Hart, distinguished 
William Schuman, president of the theorist and teacher, who is on 
'School. This· revision will go into leave of absence from Sarah Law-
:effect next Fall for the academic renee College. , 
year 1947-1948. ~Vincent Persichetti, composer ' 
· Schuman revealed that major and member of the faculty of the 
changes will be made in the teach- Philadelphia Conservatory. 
~ng of the theory of music, ·and ~~ Roger Goeh, composer, instru-
;s h a r pI y criticized conventional mentalist and member of the fac-
methods which, he said, have ulty of Bard College. 
failed to give students a hue and ~ Robelt Ward, composer, con-
practical knowledge of the Ian- ductor, and at present a faculty 
guage of music. William Schuman, president of member of Columbia University. 

Under tile new curriculum, the the Juilliard School of Music. ~Peter Mennin, young Ameri-
present theory department will be can composer, winner of the Gersh-
discontinued, and will he replaced to musical performance. In order to win Memorial Contest and at pres
by a depmtment of Literature and be effective, the study of music t t h t th F hn S h~ 
Matetials of Music. Instruction will must be made meaningful to the ~f M~~~c.er a e ...,as an c 
no longer be given through such student. This can only be accomp- · ~Julius Hereford, distinguished 
isolated courses as harmony, ear- lished by approaching the Ian- pedagogue and music historian. 
training, dictation and sight-sing- ~age of music through works of ~ Richard Franko Goldman, 
ing consisting largely of abstract a.. t composed in that language, and yong American conductor and 
techniques and graded exercises. not through a Consistent considera- composer. • 
Instead, all students at the School tion of technical procedures as ends 'Additional emphasis will also be 
will study the Literature and Mate- in themselves." placed on the preparation and per-
rials of Music-practical courses de- Under the new curricuiUin, formance of chamber music next 
signed to give the student an op- Schuman explained, !..Tlowledge of year. Hanz Letz, a member of the 
portunity to explore at first hand the techniques of music will be violin and ensemble faculties of 
the styles and techniques of the closely inter-related with the prac- the Juilliard Graduate School for 
great composers of all periods. lice and performance of music it- many years, has been named chair-

The text of these courses, Schu- self. Students wilt; for example, man of this department. 
man said, will be music itself, and sing in:. gpaded choral groups, Also in line with the new policy 
instmction will he given on a flex- which wiltprovide sight-singing· ex- of placing greater emphasis on the 
ible basis to fill the .teeds of the perien€e, and at the same time concept of music as a craft, as well 
individual stud~nt. furnish an extensive knowledge of •s an art, an Opera Theater Unit 
. "The rresent education in the has been formed for advanced stu-
theory o music," Scht1man stated, the choral literature. cents specializing in opera. 
"has failed so largely because it is In order to aid in carrying out Frederic Cohen', \)6.SOciate di-
based on theoretical dogma which this new plan, several well-known rector of opera at tite · 
bears little or no living relationship teache1s and composers have been Music Center, and for rly director 
--------~~-~=,;...=,.-....,.--,--..,--,C:..---- , of the Essen Opera and of the Jooss 

• 
This CUpping F1'om 

DAYTON, 0. 
NEWS 

..!1 . ' ._.---- - ... _ 

! THE jif ted eyebrows on sonll~ ~f 1 
the nation~ foremost 1nu;-;1 c 

educator~ this week were c_aused . 
by the draStic revision of the eur- 1·' I' riculum at the J uilliard School of 
Music. The changes, announced by I 
William Schuman, composer and 
president of the sohool, will become ~ ~ 
effective in the fall. . 

Sharply criticizing conventional I methods of teaching the theory of \1 
music, Schuman revealed tha~ the 1 

present theory department w1ll be [I 
' discontinued and wtll be replaced ,j 

by the department of literature and " 
materials of music. The conven- : 

e 1 tional methods, he said, have fa'iled ~ 
' to give students a true and prac

tical knowledge of the language of 

m~~;iruction Schuman said, "wi1l 
no longer b~ given through such 
isolated courses as harm.ony, ~a.r
training dictation and sJght-stgn-

' itg con~isting largely of abst;act 
techniques and graded exerc1ses, 
the mere completion of which hav.e 
come to be accepted ~s a subst~
tute for an understandmg o! mustc ; 
itself. 

• 

, Ballet, will serve as Director of this 
new Unit . 

Thor Johnson, orchestra con
ductor of the School, will leave the 
faculty in a·rder to assume the mus
ical direction of the Cincinnati Or
chestra next season. · 

In order to place these plans into 
operation with a minimum of dif
ficulty, and to ease the burden. on 
both students and faculty members, 
the academic year will be length- t 
ened from 30 to 35 weeks. At dif
ferent periods of the year students , 
will thus be able to concentrate on 
specific phases of their education, 
and the final 15 weeks will be kept ! 
largely clear for the completion of 
fin, major study, for orchestra re
hearsals and concerts, opera and 
choral performances and intensive 

reparation in chamber music and 
other ·~p activities. 

• 30 
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•• 

rwonto Of MUsm · 
THE WORLD OF MUSIC 

EEW YORK, (UP)- Major 
fi'hanges in the ~teaching of the theory 
at the .,!uillard School of M•nsic have 
~pen ·announced by Willi<~m Schuman, 
u:~esklent of the school. 

Sclmr.1an sharpJ,y criticized con~ 
t ventional methods, wh~ch he. said 
have failed to give students a true 
and practical knowle<:lge of the 

J langu2..g-e of music. 
' An announcement from the sch~l 
! Sa~d: ' · 

"Instruction will no longer be 
given through such isolated courses 

~ as harmony, ear-training, dictation 

1

: 
·and sii;;ht-singing consisting largely 1 

,,.Df abstract techniques and graded 

1ex~rcises, the mere completion of ; 
iwh1ch have come to be accepted as 
.a substitute for an uncterstanding of 
tmusic itself. 
1 "Instead all stUdents at the school 
will study the literature and ma
terials of music-practical courses 
designed w give the student an 
orvortunity ~0 explore at first hand ' 
the styles and tichniques of the 

· groat composers of all periods. The 
"text of these courses, ·.Schuman said, 
, wiU be n'~usic itself, a·nd instruction 
will be given on a flexible basis w 
fill the needs of the individual stu
dent. 

"The present educati<m in rthe 
th~ory of music,' Schuman said, 
'has failed so . largel•y hecm,too it is 
based on the theoretical dogma which 
bears little or no living relationship 
to musical performance. In order to 
be effective, the study of music must 
be made meaningful to the student. 
This can onl·y be -accomplishe·d by 

l approaching the ldnguage {>-f mus~c 
through works of art composed in 
that lang-uage, and not through a 
consistent consideration of technical 
procedures as ends in themseJ~es'." 

.. 
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, r~HEO!~:G! !.!M'!f!!ARIIl 
REVISING the cw)J!iculum lb a major American sport. Every.body 

enjo:;s it. Students and faculties alike find It invigorating. For 
presidents of educational institutions it is the sine qua non of 

tenure. It is the perfect mechanism for getting rid of one's predeces- : 
sor's aides-de-camp and putting in one's own. And it is proof both to : 
students and ·to the intellectual world that the job is no sinecure but 

1
. 

a full-time occupation. It offers to all the comforting conviction of 
' progress. And it is ,intrinsically good for educational institutions, for 
f1 without It they do go to seed. 

The JuiiUa,rd School of Music has just announced such a revision 
of its "theory''. deparl.ment, "theory" meaning all the branches of 
muskal instruction that ;have to do with the texture, structure and 
compositiOn of music,. as distinguished from its performance. The i 
announcement iS welcome, nOt so much ·~ecause of any notorious in- • 
&nciency in the present instruction as because of jts fittingness in 
the general pattern of William Schuman's presidency of the institu
tion, a reign, or regime, that has begun brilliantly and that offers 'i 
every prospect of continuance with high benefit to Ame1·ican music. 

Mr. Schuman is young, vigorous, sincere, passion~te and com
petent. To follow in his predecessor's footsteps would be neither ap
nropriate nor interesting, though these footsteps have marked out 
:rails CJf no mean value. Nor is there ,.ny question of backtracking and ; 
of calling· those trails an error.;rt is simply. that Mr. Schuman must go · 
on from there. And the way any first-class American educator goes 
on from where he took over is to remake the institution into the kind 
of household where he can live and work with comfort. He must re
:form it into his own image. 

Systemntizing Persolll1l Initiative 
JT IS a. ch811'aoteristic of America-n life that. many of our greatest 

teachers, from Mark Hopkins to Frank Lloyd Wright, have been 
less the product of schools than of self-education. Now when these 
men take over the instruction of others, they tend not to destroy the 
systematic or forma-! elements of educa,tion. They value, rather, the 
formalities that their own youth was deprived of. But they do tend 
to alter the content of those formalities. They revise the curruculum 
with an eye to making it a systematized version of their own non-

, systematic education. 
William Schuman is a composer· and teacher whose preparation 

has been, in any scholastic sense, of the sketchiest, but whose prac- : 
tical experience in both composition and pedagogy has been marked 

1 by continued success. He is a p.-actical man, an autodida,ct, am eclec
tic. He has learned his business the easy way (for any American of 
talent and character), that is to say, by doing it. He now proposes 
to offer his students a systematized version of his own training; and 

1 {fall our grandest American precedents hold, he will be successful. He 
Will be successful not because his system is any better than another, 
ti\lt because he is a good teacher and, like any other good teacher, 
lie must teach his subject the way he learned it. 

:rhat way is the way of personal initiative. Schuman proposes to 
Jet the students Jearn methods rather than rules and to derive these 
ftom bhe study of classical and modern music rather than of rule

. books. The procedure is similar to the famous "case system" of the 
' Harvard Law School, where the principles of law are arrived at 
1 through the study' of many court cases rather tha,n learned in ad-

vance and applied to the interpreta,tion of court cases. It works beau
tifully if the instructors see to it that the proper principles are arrived 

' a,t.. It works badly unless the student a<:quires these principles, in 
t 6ne way or :,=mother, along with his repertory of cases. 
1 .. • • 

Keeping Instruction Alive 
1 JN MUSICAL "theory" instruction the abandonment of textbooks for 

case books is a normal accompaniment to that revision of .the cur
. riculum that takes place in a,ny case a;bout every twenty or twenty-
' five years. When the old books lose their savor and the older instruc- · 

tors their understanding, the old books have to be thrown out and 
the, instructors changed. The young instructors, when this happens, 
are likely to teach for a year or ~o right out of Palestrina's and Ba,ch's 1 

and Schoenberg's own works. Then gradually they systematize, too, ; 
l.heir teaching, settle on certain examples that they have found more · 
useful than ot-hers for exPOsition purpeses, and codify t.he principles 
of composition, as they understand them, with these tested examples 
¥ illustrations. Next, to simplify transmission of their now codified 

• tho\lgh_t, they print, first a syllabus of their course, and then a whole 
, te)<tbook of it. And everything is right back where it was twenty years 
"~-~ore. So a new president takes over and throws out the ole! tex•t-

liooks and gets some new blood into the teaching staff. 
' It is the opinion of this writer that one system of instruction Is 

about as good as an<>ther, exception made for whichever one has just 
~;Oeen in use. Te~chers ~ary in effectiveness. however, ·and so do stu-
1 dents. The ungifted Will always blame these failures on the set-up. 
i A good teacher and a good student can alwa,ys come to terms, no 
I matter what system of instruction is in vogue. A good president can 

rarely come to terms wit)! the system and personnel he has inherited 
from his predecessor. rt: is a proof of William Schuman's devotion 
to ht> job at the Juilliard School th-a,t he has undertaken a tliorough 
rev1sron of ~ts teach1ng. A busy nutn and a successful composer, he 
could so easily have kept the sbatus quo and Jet his institution quietly 
run _.down. But he has accepted the responsibility of keeping a great 
mstltutwn at Ieast as effective as it has been before. He would even 
l1ke to·make 1t more so. Consequently, he has undertaken a massive 

, curricular revision. This involves Jotsnf work, but there is no other 
way. There is nothing in the whole inteilectual domain so elaborate 
to wstall rnd, once mstalled, so fragile and so impermanent as anv 

L of the pooagogical methods by which civilization 1s preserved and 
c t,:tnsmp:ted. .. - -- • . -
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.~E$~ Wi9tes~~~~ -~ . "'wu.oEOAGii: e . .:•c~o~~o~oRN---...;..-~1_ .. ' 
1 • A drafJtic rev1s-ioJ} of the cur- In order that the new plan$ may 
ncui.u_m of the Julll&J·d ~choo! .QL.. get under way with a minimum of 
Ml.lsic v.I'J.s .a11:no~d wrfl1in the difficulty, and to ease tile burden 
W'eel{ by Wtlham Schut?an, f?r~si~ on both students and faculty mem· 
den_t of _th~ sc_hool. This revisiOn, bers, the academic year will be . 

· ~hich WJll go ~nto effect next _Fall lengthened from 30 to 35 weeks, Mr. 
or U~e academic y~ar_ ~947~48, 1s of Schuman said. At different periods 
uch_ I_ntere_s_t and stgr:tt!lCance to all of thE; year students will thus be 

usicians, ~Hld esp~c1~lly to t.e~ch- able to concentrate on specific , 
~rs of mus'l-,)f:_ that 1t 1s here g1ven phas~s of their education, and the 
~n some detaiL final 15 weeks will be kept large-

ch~ge~c~~rf~e r~~~~lei~ \~aet ~:66~ Zaf~~a~t;d~, 1fo~ 6~~~~s~~i~~-ehfea1~: 
ing of the ~~e~ry of music, and als and concerts, o~era a!Jd choraJ 
sharply cnhc1zed conventional performances and mtens1ve prep 4 

~et~ods which, he said, have failed aration in_ c_h?-mber music and other 
.t? glVe students a true and prac- group activities. 
jhcal. knowledge of the language of "In general," Mr. Schuman con-
music. . eluded. "though many of the":3e 

Under the new curnculum_. the curricular changes represent more 
P~esent_ theory depa~·tment w1ll be or less radical departures from cur
c,hscontmued, and Will. be replaced rent educatio_nal procedures, they. 
by a J?epaftment_ of Literature and are all based on one principal 
Matenals of ~us1c. Instruction will which remains constant-to bring 
_no 1onger~e given through such iso- music education closer to music it~ 
lat~- couu~es _as harmony, ear· self." 
~rammg, . d~ctahon and sight-sing. 
mg .cpns1st1ng largely of abstract 
techmques and graded exercises 
the mere completion of which ha~ 
come to be accepted a~ substitute 
for an understanding of music it· 
self. Instead, all students of t.he 
schoo~ will study the literature an<t
matetlal of mustc-practic.al course§ 

;~~{~~~~ t~o gi;:pjg~e s~~diir~th~A'~ 
the styles and techniques of the 
~reat composers of all periods 

\h~~~e cr/e~~~ic~;IuM~~onsc~~~~ 
~tated, _. .. h~s failed so largely be~ 

~~~a 1~hichbab~~rs onliti~eo~~ti~~ 
l1vmg relationship to musical per- · 
formance. In order to be effective 
~he study of music must be mean~ 
mgful to th.e student. This can only 
be accomplished by approaching the 
language of music through works of 
art tAOJmposed in th~t language, and 
~ot through a consistent considera
t iOn of technical procedures as. ends 
1n"tnemselves: , ·l 
" The s~lu!wn,' he continued, 
does not l1e m substituting another 

:system' tor the present one. For it 

1 ~~ep~:~~~~~t ~~dtm~~r~~~~d e:~~e~e~h~ 
mques of composition mistakenly 
calle:d 1the_ory,' through' studying the 
music he IS performing rather than 

i t hrough textbooks, however ex-
~ ee~lent. The music is, after all, thS! 1 

1 pr1mary source material and haS ' 
within it all fhe composer's COn· 
cept of form, mel_ody, harmony, f 

r~yth~, counterpomt, · orchestra- 1 

tlon. G1ven the proper guidance, the ~ 
1 student can make use of this pri~ 1 

mary source to greater advantage : 
I than a se-condary one. and can gra-sp ' 

1 the~e concepts more fully and more 
easily." 
. Mr. Schuman also announced a l 

hst of teac~er~ and composers who ! 
~ave been mv1ied to join the Jul- ' 
liard . faculty next year to ai~ in 

f;~r~~~g ~i~a~~f~k ne.H'arl,1aVince;;; ! 
Persichettl, Roger Goeb Robert ' 
Ward, Peter Mellin, Juli"us Here· 
ford and Richard Franko Goldman j 
New emphasis wi11 be placed 0~ 
choral work under Elaine Brown ; 
and Hans Letz will head the nevi 
chamber music department. An op
era theater unit has been formed 
!or advanced students specializing r 
m ~p~ra, and a department of 
acoustical engineering has been 
~~ .. 
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SANTA BARBARA, CALIF. 
EVENING NEWS PRESS 

NEW. YORK, l\lay 21 \U.~J 
Major changes in tnc teaching, 

lof the theory of music at thej 
Juillard t>choql of Music have , 

I be<J,tJ. annou.nced by Williaml 
t>chuman, president oi tbe school! 

1 Schuman sharply critidzeuj 
!('onventional. methods, which he 
{'jaid have f;.tiled to give stude~1~s; 
~ l true and practical know led~ 
!J f the language of muo....._., 

An announcemenL from the 
school said: 

1 "Instruction will no ·longer be 
·given t h r o u.g h such isolated 
courses as harmony, ~ar-training. !'dictation and sight·sillging colt· 
sisting largely of abstract tech· : 
niques and graded exer<;i.ses, the · 
.mere completion of which have 
1come to be accepted as a substi· 
tute for an understa c,ding of 

}music· itself. · : 
1 ''Instead, all >Ludents at the· 

!·school will. study the literature [ 
and materials of music-prac- f 
tical courses designed to give 
the student an opportunity to 

!explore at fitst hand the styles 
and techniques of the great com
posers of all penods. The text 
,of these courses, Schuman sa1d, 1 

wtll be mu s1c, 1tself, and Ill· l ltrucdon Wlll be given on a 
lex1ble bas1s to fill the needs of I' 
he mdtvtdual student. 

d 1The present education in 
he theory of mustc', Schuman 
a1d, 'has fatled so large!~ be· 

~
use 1t 1s based on the theo

ettcal dogma which bears lttlle I 
r no llv1ng relatiOnship to 
us1cal performance. In order 

o be effect1ve, the study of 
~usic must be niade meaningful ' 

>.-• -r g the student. This ·Lan only 
e accomplished by approaching , 
he language of music through ~
arks of art composed in tha~ 

language, and not through a l I This Clipping From 

DOVER, OHIO 
DAILY REPORTER 

NEW YORK - Major changes 
in the teaching of the theory of 
music at the Juillard School of 
Music have been announced by 
William Schuman, president of 
the school. 

1 Schuman sharply criticized 
'conventional methods, which he 
said have failed to give students 
a true and practical knowledge 

• of the language of music. 

. bonsistent consideration~{ . h- \ 
+oica1 procedures as ends i em· 
~·-, . ~ 

• 

• 

• 
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TROY, N. Y. 
OBSERVER & BUDGET 

):ORK (UP)-Major changes in the teaching 
of t Ql.'Y of music at the Juillard School of Music; 
hav~~- announced by William Schuman, president o~ 
the ~bf\,,r · • , 

Schuman sharply criticized con- tlile United States and start hi•;; 
ventiqnal methods, which he saicj 15th season at the Metropolitan.' 
have failed to give students a . , -o'- t 
true and practical know led_ ge of Claudio. Arrau will present a· 

series of three Carnegie Hall re-· 
citals next season, 'featuring piano) 

An announcement fron1 the literature. of three centuries. I 
,the language Of music. 

school said: Tl:le firost program will include 
"Instruction will no longer be works of the 18th century: Haydn,1· 

given through s u c h isolated Beethoven, Mozart and Bach. 'The. 
t:ourses :.as harmony, ear-training second will feature works of the 
dictation and sight-singin~r Con- 19th century: Vleber, Schubert) 
sisting largely of abstract techni··· Mendelssohn, Chopin, Brahms,l 
'que!.:; anct graded exercises, the Franck and Liszt. The third will ' 
'mere completion Of which have run the gamut of 20t:1 century; 
come to be accepted as a sub~ti- piano literature, including Busoni,. 
tute for an understanding of mu- Casella, Debussy, Ravel Saticl 
sic itself. Faure Albeniz Stravinsky, Bartok, 

"Instead, all students at the Ernesto. Halffter and Schoenberg. 
school will study the literature -----o 1 
9.0d materials of music-practical -""""" _ ~ ...._=~!L,==~=
~ourses designed to 'give the stu- r 1 
;:lent an opportunity to. explore at 
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ELMIRA, N. Y. 
TELEGRAM 

' f-. --World~~ Mu~i~-· -~ 
;I School Alters 
·!Course in 
~Music Theory , 

• .•. ·st !land .the styles and techni-, 
;:J,Ues of the great composers of 
ell periods. The text of t!lese 
Fourses, Schuman said, will bei 
music itself, and instruction will 
be given ~n a fle.<ible bas\s toj 
f11l t)le needs of t!J.e individua~ 
student. 

" 'The present education in the 
~heory of musk,/ 0~uman s;;~_jd l 
:'has failed so largely because it! 
'is based on the theoretical dogrn~ 
whic!). bears little or no living re-! 

'.I.ationship to muskal perform.~ 
Jancc. In order to be effectlve 
the study of mm;ic must be road 
rncaningful to the student. T!lf 
can only be accomplished by apl 
proaching the languag~ of music,t 
.\)1rough works of.art comi,osed iq· 
·'!hat language, anct not through 
n consistent considertltion of tee~~., 

[fhe'-~~rld 
* * * Juillard S~hool To Revise Course In Theory Of. Mu. sic- 1 

1 --·--United Press----, 
New York - Major -changes in 

• 1 the teaching of the theory of 

~
·cal procedures as ends in them..; 

ves:." 
~ .. · -o- _, 

• 

New ProkofieH Ballet Has New York Premiere · \ 
New· York, May 24 ..... -<U.P.)-Major ing the language of music ~hrough 

changes in the teaching of the .theory works of art composed in t"fiat lan· 

music at the Juillard School of 
Music have been announced by 
William Schumari, president of 
the school. 

) of z'ouslc at the Juillard School of guage, and not through.'i!,~&,_nsi~tent' 
Music have been am~Oy- \Vil- consldef.ation of technical "ptocedurcs 
li&In~ehuman, president of the school. a:s ends ~n themselYes'." 

Schutnan 'Sharply criticized conve'n-

Schuman sharply criticized con
ventional methods, which he said 
have failed to give students a true 
and prhctical knowledge of the 
language of music. . 

An announcement frOJl' the 
school said: . 

jtional methods, which he said have 
failed to give students a true and 

~practical knowledge of the language 
of music. 

An announcement from the school 

,Said: 
"Instruction will no longet• be giv

'en through such iso~ated coursea as 
harmony, ell.r-training, dictation and 
sight-singing consisting largely of 
abstract techniques and graded exer-

t: dses, the mere completion of which 
have come to be acceptf>.d as a sub· 
~titute for an "understandin~ of mu-

ric itself. 
"Instead, all studertts at the :school 

jWill study the literature and materials 
1of music-practical courses designea 1 
to give the student an opportunity to 

!explore at first hand the styles and I 
techniques of the great com,posers or . 
all period<!. The text of these courses, 1 

• Schuman said, will be music itself, 
;and instruction will be ' given on a f 
flexible. basis to 1!1! the needs of n 

' the individual student. ~ 
! "' •The present education in the the~ 
~ ory of music; Schuman said, 'has 
·failed so largely because it is based 
\on the theoretical dogma which bears 
little or no living relationship ~o mu- "'.... 

, sica! performance. In ordet,. to l)e et· 
tecth~e, the study of music w.uJ;.t be . 
made meaningf\11 to the student. 1'1\is. 
~all only be accomplished .by approajill· 

•• This Clipping F1'om 

FAIRMOUNT, W.VA. 
WEST VIRGINIAN 

NEW YORK, May 24 (lt,~J-Major 
changes in the teachin~ of the the-
ory of music at the J · 
ot-M....._~~J;leen announced by 

~William Schuman, president of the 
·school. 

Schuman sharply criticized con- , 
ventional methods, which he said j 
have failed to give students a true 
and practical knowledge of the . 
language of music. 

An annOuncement from the school 
said: 

"Instruction will no longer be 
given through such is~l9:ted co1:1::ses 
as harmony, ear-trammg, ~1c~a .. 
tion and sight-singing cons1stuJg 
largely of abstract techniques and 
graded exercises, th~ mere co1n~ 

pletion of which h1. ve come to be 
accepted as a sub>J;...~ute for an un
derstanding of music itself. 

" 

"Instruction will no longer be 
given through such iSolated ' 
courses as harmony, ear-training, 
dictation and sight-singing consist
ing Jargely of abstract techniques • 
and graded exercises, the mere 
completion of which have come to 
be accepted. as a. substitute for an ' 
underSta:nding of music itself. 

"Inst11ad, all students at the 
school will study the literature 
ap.d material$ of music-practical 
courses desig'ned to give the stu~ 
dent an Opportunity to explore at 
first hand the styles and tech
niques lif the great composers of 
all periods. The text of these 
courses, Schuman said, will be 
music itself, and instruction will• 
be given on a flexiblC basis to 
fill 4-he needs of th~ individual 
student. · 

"'The present education in the• 
theory of music,' Schuman said, 
'has failed so largely becanse it 
is based on the theoretical dogma 

tl which bears httle or no llving 
relationsh~p to mus1cal , :r~~y I:r o~~~i;o be 

meantngful too c •:~~~p~:~~;~:J:Ji~~ I can only be a 
preaching the 

, through works 

fthat_ language, 
a consistent 

· n1cal procedures 
I selve•. 

~-

"Instead, all students at the 
school will study the literature 
and materials of music- practiral 
courses designed to give the stu- • 
IJent an opportunity to explore at which bears llt1e oF 'no -lllvirig ~ 
'first hand the. styles and techniques 'relationship to musical perform-·, 
.Q$ the great composers of all ance. In order to be effective, the 
perlods. Tb ext of these cours~s, study of music must be mad~1 
Schuman s will be music itSelf, meaningful to: the student. This ' 
snd instr will be given 011 .. a can only be ac-complished by ap-
flexible basi io fl,il the needs of the prooching the language of mmic 
indivi~ ual stt;.den'i.. , through works of art Cimposed in 

1 ".~The nreserit Cctl.'iC1i"ioil- fn the that language and ~ot through 
theory of. music,' Schuman said, a.- consiste\lt consideration of tech .. 
'has 'tailed so largel'y because it nieal -p'roeedures as ends in them 
is _Qa~ed on ~he tbeoret~cal _ ~9_gll.!_a · selves.' Jt <· 
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REVIEW 

The World 

f!!w s~ 
changes in the teac ing of the 
theory of music at the Julliard, 
School p! Music have been an, 
nounced by William Schuman, 
president of the school. 

Schuman sharply crhized con
ventional methods, which he said. 
have failed to give students a 
true and practical knowledge of! 
the language of music. t 

An announcement from ·the 
school.said: I 

"Instruction will no longer be. 
given through such isolated! 
c?urses ~s harmony, ear.training,J 
dJctatioll< and sight-singing con· 
sisting lln;gely of abstract tech· 
niques ~ gr.aded exercis~s, the] 
·m<U"<\ .cQfupletwn of which. have 
~ to be accepted as a substi· 
tate for an understanding of the 
music itself. . I 

"Instead, ah-. 13tuqents at the 
.school Will 's'htdy ' the literature 

· . and matetials of music~ptactical 
course, · ned to gi~_t{J.e stu· ! 
dent an, ortunity to explore 

;.l at first hand tpe styles anil tech· _ 
niques of the fireat composets of 1 

,. all perwds. 'the text· of these 
courses, &;human said, Will be 
music i~lf1 . and-- instructi6n · ~ill 
be given O!'l (a • flexilhe basis to ·fiJI 
the needs: 1i:!f the in/lividual stu- 1 
dent. _. \ 

" 'The tlreSflD!• 1'~\lfion in the 
theory of mus~i ~1.1man said 
:has failed so la;rii!J:y ';j;>ecause it I 

-t 1s ~ased on the. thepf.eticaj. dogma 
. l wh1c~ bears little or, no Jiving 
. . relatwnsh1p to musicill 'perform- j 
~ ance, In order to be .~1J'e,ctive, the 
_ j stucty of music mu,s~ ··made 
• me~ful to the. $.t't! ~..,.Q11is I 
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Theory ·of Music Course Tl 
,- Be Changed 

· NEW YORK, May 24.-(UPl" 
1 • Major changes in the teachin 
; of the theory of music at the M 
c liard School of Music have be~ · 

·• anno~e.d~William Schum~n, I 
~ president of the school. . 

Schuman sharply criticized co _, 
ventional methods, which he satid 

d have failed to give students a tr}le 1 
:d and practical knowledge of tP.e · 

.language of music. ) · 
tg An· announcement from thfi" :t :school said: , 

. · ' 'Instruction 
1e given 
!d aS hArm,nnv ... 
~h tion and 
iS· largely of 
re graded exercises. the mere com
r~ pletion of which have come to be 
~ accepted, ,. as a. substi~u~ for an 
e u~der~t~nding etC._ mus1c •1tself, 

ts Systena. .. ''Failed'' 
y, ~"rltlstead, ~ • students at the 
~e hool will stui:fy the literature and 
B erials of ~c - practical 
r~ toui'ses desig-ne give . the stu-
k dent an apport y to explore 
·s first hand the .~Ies and 
i- niq}i~s of t he; gl'f!lN. composers 
d all per iods. Th! l)ext of these 

courses , Schuiha aid, will be 
\- music it seU, tpd, i ction will be 
5 given on a·. trexibl s to fill the 
"fl needs of the' indi student. 
d " 'The· present tion in the : 
p theory of music,' Schuman said, 
e 'has failed so largely because it 

is , b·ased on the theoretical dogma 
which bears little or no living 

_, · re lationship to musjcal perform
r a nce. In order to be effective, the 
). s tudy of music must; be made 
~ meaningful ~ to th~ · .st4dent. This 
1- can only be accomplished by ap
; proaching the langW,lge of music 
' through \Vorks of art• Composed in , 
t t.hat · language, and , not through 1 
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changes jn the teaching of'the the-
NEW YORK. - (UP) _;Major/: 

/ 
ory of music at !he Juillao·d School ! 
of .. l\!usic have beerr-m'i'l'10Ur1~ect by ' 
W~!bam Schuman, pn:sident of the 

; ch~~g! ~~R~~ ~:~c~~~~.PJ~Mal~~ ~ 
theory of mUsic at the Juillard 1 

j School of Musi~ have been annoUn- . 
cad by \¥illiam Schuman, president 

! school. , I 
• Schuman sharply criticbed con - ' 
• ventional methods, which he said ~ 

. J· have failed to give studeuts a true ' 
\ and practical lmowledge of the . 

t . \ language of music. 1-
. ~n announcement from the school , 

1 of' the school. 
Schuman sharply erlticlzed con

I ventional methods, v;.-hlch he said 
have failed to give etudents a true 

l and practical knowledge of the 
knowledge"' of the _language of mustc.' 

! An anno~ncement from the school 
said: 

"Instructioti wUl no longer be 
given thru such isolated courses as 

f harmony, ear-training, dictation and 
sight-singing consisting largely of 

. abstract techniqu~ e..nd graded ex

. ercises , the me~ completion of 
· l which have . .com'e to be ftCCepted as 

· a substitute for an undeNttanding of 
~ m usio itself. 

1 "Instead, all students at the 
school will study the liter~:ture and 

~ materials of music ~: ,:Practical 
· courses designed to give the stu-
1 dtnt an opportunity to -sxplore at 

first hand the styles and techniques 

t of the grea:t composers of all pe
riods. The text of these ,courses, 
Schuman said, will be music itself, 
and instruction will be given on a 

f 
flexible : ~~sis to fill the needs of 
the indiVidual student. 

" 'The ·present education in the 
theory ·.or' music,' Schuman said, 
'has fatl l d so largely because it is 
basad on the theoretical dogma 
whi6h bears little or no living re
lationship to musical performance. J 
In order to be effective, the study i 

. of music must be made meatli,ngf\}l ~ 
to the student. This can only be aC
complished by approaching tlft 

~~teed 01~ n;K{~c~~~~u::0e:k:n~f !~t 
" th~; a consis tent , cQnsideration of 

teehnical - ttroced\].res. a!') ends in 

... 

thems<~lves.'" · . I 

~~ = . . I 
InstructiOn Wlll no longer be 

giveh, through such isolated courses 
a s .harmony, ear-training, dictation; 
and sight-singing consisting largely/ 
o_f abstract techniques and graded 
exercises, the mere completion of ) 

t \Vhich have come to be a ccep t ed as 
a .substitute for a n understanding~ 
of music itself. 

Instead, all student s at the s ch'ool 
\vii! study the literature a nd ma jl te ri_al& of m\' sic-Pl.ticat courses 

1 des igned to give t he student an ov -
1' portunity to explOt"e a t ftrn hand 
l/ t he styles and techniques of the f 
, great composers of all period;,. The 
.;_;~t of thes~ c?urses, Schuman said, 
~ .. Ill be r.: i SIC 1tself, and instruction 
'/ will be given on a flexible basis to I 
, fill the needs of the indiv id ua l stu - j" 
1 dent. 
; "'The present educa tic: n 1n the t 
·I :h~ory of music,' Schuma n sa iu , 'has~ 

. ~~:lle~h=q i~~~~~i~:]Ca~~~I~;aiS '~~~~~ r 
) bears little or no living relation~hip 1 

'J to musical perf 01·mance. In order to 
• be effective, the study of m u sic must '· 

be made meaningful to the s tu <lcnt. 1 

This ca n only be a ccol111)lished by r I approaching t he language of music 1• 
' t. hrough wo1·ks of a rt compcsed in ! 
"t hat language, and not t h rough at~ 
consisten t cons ideration o f t echni- } 
cal procedures as ends in them - JJ 
selves'.'' ·J 

~ ' ._ I 
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.. 
can ~ty be accomplis ~ ap· ~· 
proacl\ing the lang!i'a1{<1 of mbic 
through works pf art composed 
in t4at languag~e, art!'l !iot through 
a consistent consideration of tech· 
nical procedures as ends In them-

, a consistent. considerat$on of tech-. 1, .. 
~ nical procedures as enQs . in them- , 
t selves'." . . . · 

- ·. ·· :;=Yorl:', May -24 w:P.l...:.:Mafor ch;u,g; s_fi' the 
theory of music at the Juillard Scbootot Musi~ have 
by William Schuman, pres1den·t· of )~_!!~o_1..L_, 

teaching of the· 
bern announcc'i, 

, selves'." 
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A DRASTIC revision of ' the cur- "have come to be accepted as a sub-~language, and nOt through a consist-~ ~ 

ric\l.IU:1n of the Juilliard School of stitute for an understanding of music teSt consideration of technical pro- · J 
f.-iusic was announced Saturday by 'itself. Instead, all students at the cedures il{i. ends in themselves.'' ·: _f 

~~:~It~cr~~fs\~~ ~~~s!~er!too~ff~~~ school will study the literature and Vnder the .new curriculum, Schu-,1 
~ext autumn for the academic year .:~t=~i=~s t~f g~~si~hep~~~~~:: ~~W'~ ~an explained, knowledge.of the.tech .. : 
. 947-1948. porturtity to explore at first hand the mques of mu~.lc will be closely mter-

... Schuman reve~led 1 that major styles and techniques of the !reat related with·"lle practice and per
~hanges wnt be m~ji~the teaching ·composers of all pericxfs. The text of formance of music itself. Students! 
lf the theory of mlieiC, and sharply tJ,1 h 'd ·11 ·11 f 1 · i d d 

~ticize.d- COUVb.. d al methods Which, m~:fc Ci~~~:~s, a~~ y:~::rc~~~~ ::Il ~= ~~o~al 0~ro~xpsr,p ;hic~ng wilr ::aavi~e<} 
...._1111id, have, J:li,.i~- ·i to give students given on a flexible .basis to fill the sight-singing experience, and at the 
flUe, and ;51' 1 ~ow ledge .of the needs of the individual student. same time furnish an extensive ;. 

gttage of IIi: .. : "The· present education in the knowledge of the chor!b literature. In't 
t Under the n~' CUrriculum, the pres- theory of musiC.," Schuman stat~d, more advanced lltt.rature and rna- · 
;nt theory departnient wlll b~ ··discon- ~·h f n d 1 • it terial of music courses, students will: 
finued, and will be replaced by a de- ·ba::d ~ne t~or~~~~!l'~- d:~~':eor whic~ examine the ~ technical aspects of! 
p{l-rtmeht ~>Cl ture and materials )!tears little or no living relationship music in '"terfu.s of their own fields,J 
;>f music. Irfst n will no longe-r be to musical _-pe.rformance. In order to making a special study of the reper- . 
liven thro 1i isolated courses as be effective, the study of music must toire written for their instrument. J 
h.armony,' &~tt'IUning, dictation and ~e made meaningful to the stuct.ent. In order to aid in carrying out thi. 
;tght-singing consisting largely cf ab- This can oply be accomplished by new plan, several" well-known teach~· 
'stract techniques and graded . ~xer~ approaching,_ IJ;he la1;1guage of music ers and composers have been invited! 
;ises, the mere completion~ of which through ~orks o4 ~rt :composed in th t ~ · · · acult neXt. ~a~ ! 

Schuman sharply cntunz~? co;1-f- , • 
1ventional methods, which he said 1 
have failed to give students a t\'ue \ 
and practical knowledge ol the Ian-

• guage of mus1c. 
An announcement from the school 

said: 1 

I "Instruction will no longer bel lg. iv.en through.· such isolated course·s.· as• harmony, ear-training, ~ictation 
and sight-singing consisting laJ;,gely 
of abstract techniques and gr~ded~ 
exercises, the mere completion of 
which have come to be accepted a~ 
a substitute for an understanding,ot j 
music itself. 

'"Instead, all students at the schoolj 
will study the literature and ma;1 l' terials of music-practical course~\ 
designed to give the student an o,p-. 
portunity to explore at first ·hail'd 
the styles and techniques of the 

· great compooers of all periods." The 
text of the$e courses, Schuman sa1d, 
will be music itself, and instruction 
will be given on a flexible basis to 
fill the needs of the individual stu· 
dent... · " 

"·'The present educatim,·'in the 
theory of music,' Schuman said, ~has 
failed so largely because it is based 
6n the theoretical dogma which 

I. bears little or no living relationship 
to musical perofrmance. In order. 

I to be effective, the study of music ~ 
must be made meaningful to the 
student. This can only be acc.om· 
plished by approaching the Ian· 

, guage of musi~ through works of r 
: art co!!jpo$ed' ill-tl!at ~age, :md 
1 not thrOugh a consis'tent considera· i 
j ~io~·cteclmical procedUre&. as endjs i 
~ J::,Sives'.-'~"'·'--•~'·-• : ·o.c 

• 
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TIMES 

rluillia;d.Scbool of Music t~'A1ter P~~-m~ l 

I :.;~~~~~·'::,~h ~=~:~~~~~:JG=~~i~: co:ptposer, who started his second of Edwin Franko Goldman, the 
ye!lr as president of the Juilliard bandmaster. . j 

!'S.chool of Music by merging the The other faculty members for 
_.. -. , · the new department of 11terature 
'¢_ll.ool s Institute of Musical- Art and materials will be Frederic Hart 
'Wl.th 1ts Graduate School, • an· of Sarah Lawrence t..ollege, where 
JIOunced ye~terday that he wo':'ld Mr. Schuman previou'!IY taught. 
Open hiS th!l'd year ne~t frul With and Julius Hereford mu . hi • 
anot~er major reorgamzatwn. He torian ' "· ~· Slc 8 

is abolishing the pre~ent . theory Oth~r new appoi , . are 
department and replacmg 1t with Elaine Brow of T 1 ''Hn! 
a. department for the study of ~'The . ~ . e e \'Y.: ver~ 
Literature and Materials of Jvtusic" Sity,_ as associ~te dire r ot 'choral 

To implement the reorganiz8.tib~, musiC; Freder1c Cohe!l, formerly of 
eleven new members will be added the Joos Ballet, as d.trector of the 
to the faculty and the school's new opera-thea~re unit for ad
~cademic year will be extended vance~ students, Fredenck Wald· 
from tl}irty to thirty~five weeks. man, .rrom . the Mannes Sch?ol, as 
The purpose of the reorganization assoctate dt~ector of this umt, an.d 
ts to elr.ninate watertight courses Harry Robm o_f the~"'RQA . Insb· l 
in harmony, ear· training and sight· tutes •. as the dnecto: Ol'""the new 
;3ing~ng, and, in general, "to bring depat tment of acousttcs. 
music education closer to music It a~so was announced that ,the t 
itself." Many phases of the currie· aco1;1stlcs. department would have 
ulum will be affected. at t~s dtspo~al a new sound re· 

"The present e<:Bation in the cordmg stu~10 with cl?mple~e re· 
theory of music,''~r. Schuman cording eqm~n:ent, whtch wtll re
said; ''l)as failed so largely because ~or~ . all Jmlhard concerts and 
it is based on theoretical dogma mdtvtdual student performances on 
which bears little or no liVing re- request. . . . 
Jationship to musical performance. Edgar. ..1\cli~r,llm of the opera[ 
In order to be effective, the study department ~ W'\lt . succeed Thor 
of music must be meaningful to Johnson as cohductor of thei 
the student. This can only be ac- school's orchestra, .and Hans Let~~ 
complished by approaching the o~ the violin an!i ensemble faa.t«.:. 
language pf music through works ties has been named chairmatl of 
of art composed in that language.'' the chamber musi.c. efpartm~nt . 

Music itself will be the chie - --- · 
text of the new courses, Mr. Schu-

1 man SRid. Practical courses will ~ 
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give students an opportunity to ex~ 
plore the styles of the composers 
at first hand and techniques of 
composition will be taught throt!gh 
study of the music the student iiJ 

~ perforrn,ing. '.f t.......- ·•. t. ~ ~ 
Five of the new faculty members 'E W Y 0 R K-(U.P.l-M a i or 

1are composers. They are VhJ.cent changes in the teaching of 

l!'ersichetti of the faculty of the ti;J.e theory of mu~iC at the ' J uil-
Philadelphia Conservatory, Robert lard S.,<;,hooLll.l. Music have been 
Goeb of the faculty of Bard Col- annop!lced~a!l) Schumann, 
lege, Robert Ward of Columbia prestient of _the school. -
Un,iyer.sity, Peter Menin of the ,.fol, ·SChumann · sharply criticized; 
jE.as·~ma~ Scho.ol . ?f M~-~~£?_.;,:,~?d conventional methods. which he 

· -........ said have failed to give students 
a true and practical knowledge of 
the language of music. · 

An announcement from the 
school said: 

"Instruction will no longer be ~ 
· given through such isolated i 
; courses as harmony, ear-training, ~ 
:, dictation and sight-singing con-

sisting largely of abstract tech
niques and graded exercises, the 
mere completion of which hf'lve 
come to be accepted as a substi.: 1 
tute for an understanding of 
music iJ,self. 

"Instead, all students at the 
school will study the literature I 

'and materials of music-practic<;tl 
courses designed to give tl}a~ stu ·
dent an opportunity to exQJ,Qi;.~ itt 
first hand the styles and ""'fC:h

~niques of the great compCls'ers of 
1>.1! periods. The text of ·these 1 
,courses. Schuman said, will be 
·music itself, and instruction· will I 
be given on a flexible basis to fill . 
.the needs of the individual stu- I 
Gent . .. 
~ '''The present education in the · 
·theory of music,' Schuman said, 

f:~~a~a::~~~~ ~ge l~~~~~ti~~~ag~;~~ 
which bears little or no living Te.
lationship to musical perform
anp<e. "In order to be effective, the 
stt:ldy of music must be made 
meaningful to the student. This 
can only be accomplished by ap
proaching the language if music I. 
through works of art composed in 
that language, and not through 
a consistent consideration of f 
technical procedures, as ends in 
themselves'." 

* * *• 

.. 
IJuilliard Plans· 
Sharp Revisionj 
Of Curriculum 

1 Teaching of Music Theory ~ 
j Faces Changes; School 

Y~ar To Be Lengthened\ 

Beg~turing next fall the curricu- \ 
Jum of the Juilliard School o! 
Music, 120 Claremont Avenue. ' 
Will be drastically revised. accord
ing to an announcement made yes- 1 

terday by the school's president. ! 
William Schuman. . 

The principal change$ will ll'e j 
made in the teaching of the theory. 
6f music. A new department of lite 1 
erature and materials o! musiit 
will repla,ce the present theory de
partment. Instruction will no I I longer be given through such iso- 1 

~ lated cou:rses as harmony, E'Rr-

1 
training, dictation and sight sing
ing consisting largely of abstract 
techniques and graded ei'ercises. l 
Instead, all students will study the 1 
literature and materials of music. 
described by Mr. Schuman as prac- 1 
tical courses designed to give the 
student an opportunity to explore1 
at first band the styles and tech
niques uf the great composers of~ 
all periods. The text of these! 

1 courses will be music itself, and . 
, instruction will Pe given on a flex~ ; 
ible basis to fill the needs of the 1 
md1vidual stude:~ t. ,.;· 1 

Knowledge of the techniques of • 
music is to be closely inter-1'elated 
with the practice and performance 
of music. Students, for example. 
will sing in graded choral groups 
and thus gain both sight-singing 
experience and an extensive knowl
edge of choral literature. In mor~ 
advanced courses. students will 
examine technie.al aspects of music 
'n terms of their own fields. mak- 1 
ing special study of the l'epertoire j 
for their particular instruments. 

To aid in carrying out this new 
plan, $even well known teacher 
and composers have been invited 
to joiri the Jui!liard faculty next 
fall. These are Frederic Hart. now 
on leave of absence from Sarah 
Lawrence College; Vincent Persi
chetti, of the faculty of the Phila
delphia Conservatory; Robert 
Goeb, of'the Bard College faculty; 
Robert Ward, now of Columbia 
University's faculty; Peter Men-

t nin, who is now te~hing at the 
Eastman .§.Q]}p.Ql. p.f,Music: Julius 
He1'eford, teae11er and music his
torian, and Richard Franko Gold
man, assbciate conductor of the 
Goldman Band. Elaine Brown, on 
leave of absence from Temple Uni
versity, will come to the Juilliard I School as associate director of 
choral mu,sic. 

Additional emphasis is to be 
placed on the preparation and per
formance of chamber music. Hans l 

i Lctz will be chairman of this de
,P.ar~went. Fo.r advanced students 
· s.pec1allzmg m opera, an opera l 
· theater unit has been fo·r~d, with 
,.Frederic Cohen, assoClat rector 
;• of opera. at the Berkshi Music 

{

1 Center, as director, · 
'Vea\dljl.an as associate director. 
~unit will present the school's 

pubf,ic.~opera productions. Edgar 
Schenkman, who continues as eon-
ductor of the opera department. 
will' supervise the training of all 

, the school's orchestras. A depart-
! ment of acoustical engineering has 1 
. been created under the direction oh I Harry Robin, an instructor at the i 
Radio Cor,;r~on ofAmerica Ip- , 
stltutes. F1s ePKrtment, with a 
sound-recording studio and com-
plete equipment at its disposal,] 

. will record all Jui!liard concerts for ' 
the school's library alld record iJl,-, 

, dividual student performances fll', 
: educational purpMes; 

' · ::zca:r-szw1R;7 -· 
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~ Major changes in teaching the- [ 
i ory of music at JuiHierSI 'iahow ~ 
i Music have been announced byl 
· William Schuman, school president·.~ • 

He sharply criticized conventionaii 
methods, which he said have failed, 
to give students a true and prac-1 
tical knowledge of the language of· 

r music. • :i 
' Here is the Schuman statement: II 

~'Instruction will no longer be 
given through such isolated courses: 
as harmony, ear~training, dictation t 
and sight-singing consisting largely! 
of abstract techniques and graded 

, exercises, the mere completion of1 

I which have come to be aqc~Pted} 
as a ·substitute for an understand- ! 
ing of music itself. -~ 

"Instead, all stu,dents at the 
1 zchool will study literature and 

rna terials of m u s i c - practical 
courses de.signed to give the stu- i 
dents OJlJIC>I~tunity to explore at 
first h:b<d'•the styles and tech
niques ' "ot~ fhe great composers of 
all period!>- · 

"The text of these courses,'' ~ 
Schuman said, "will be music •it
lei!, an\f instruCtion will be givel;O 

• .I 

on a flexible basis to fill the needs I of the individual student. ~~ 
''The present education in the. 

l theory of music," added Schuman:! i "has failed so largely because !t iS 
1 based on the theoretical dogma 
. ·which bears little or no living re~ 

lationship to musical pel:formance;_ · 
In qr.der to be effective, the study of· 
music ·must be'"made meanfugfu}. 
to the student!:>lthis can only· be 
accomplished . by approaching t(lc 
langu!lge of music through ·work-S( 
of art compas~d in that language, J 
and not through a consisteni:h,con
sideration of tecbnical procedures , 

1 as ends_ i~ ~emselves." --·_I 

/ 
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"·HALF NOTES' 
l The Juilliard Srhool of Musiq 

..., l\ ew York, hell'ded by the young 

IT
Amerioan -composer, W i I 1 i a 111. 

ch\ffilan, has completely re, 
ised the conventional course 
f music study. In place of th'l 

customary "theory" department: 
l there . will be a literature and 
fmatenals of music department.! 
t Trad1 twnal textbooks and ab
' stract exercises will be a ban-~ 
•doned in favor of an approach 
T•to mus1cal techniques through 
tthe astual music the student, 
rst~es.~ performs. ~ . ~ 



l ~WY~~:~i~~~'m} 
·at the .Juilh~ ,Ji.i;hQOl of ~:usic have been announced by W1llla;l 
Schuman, presldent of the scl1lroL 

· SchUman sharply <:riticized con-f'
ventional methods, which he said 

t have failed to give students a true, 
1 and' practical knowledge of the 
language of music. r 
sa~ announceP1"'nt from the school[ 

''Instruction will no longer be 
givea through such isolated courses.. 
as harmony, ear-training, dictation? 
and sight-singing consisting largely: 
of abstract techniques and graded 
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.., exercis~s. the mere completi<?n of ff- ,...,,_~-:.--.,-.~--~~---
which have come to be accepted as J II d s h I f 
a substitute for atr understanding~ ui iar c oo · o Music 

ror .. ;::~:~~d~t!~i1~tudent at the sclloo!J - --

ferent i)eriods of the year students will 
'thus be able to concentrate on specific 
phases of their education, and the final 
fifteen weeks will be kept largely clear 
for the completion'( the major study, 

w!ll study tile literature and mater-' Rev•"ses' Teach.·ng· of Tho .. ory 
ials of nmsic-practical courses de- '-:... 
signed to give the student an oppor
tunity to explore a t first hand the 
styles and techniques of the great 
composers of a.ll periods. The text 
of these courses, Scl1um~n said. willj 

for orchestra reh als and concerts, 
opera and choral formances and in-

f
lle music itself, and instruction will 

be. given. on a flexible basis to f·.ill the .. ! 
·,need:».-:pf the individual student. ·1 

·• 'Thf present education~ in che 
theory of music,' Schumli1 ·said, • 
'has. failed so largely because .. it f 
is ~ased o:-~ th~ theoreticar~ dogma • 
wh1c~ bears llttle or no ~uwnr, 
relatiOnship to musical periorni-

~~~~Y I1~f or~~si~o ~u:ffe.~i-~,e~;~: f 
meaningful to the student. 'rhis ~ 
can only be accomplished by ap
prcfathing the langua~ of n.1usic 
throua:tr :works of art coiD,Po5<'!d. in l 
that l.S.~~uage, and not thqmgh 

~icc~rs~;~~!~u~~~s~er~~~~n i~f 1 ~ee~~= 
selves: •• ' 

- .-=:-=- . - ~ -

A drastic reviSion of the curriculum 
of the Juilliard School of Music has 
been announced by William Schuman, 
president of the School, for the aca
demic y'ear 1947-8. Major changes will 
be made in teaching of the theory of 
music. 14Conventiona1 methods,'J he said, 
'~have f•ailed to g ive students a true 
and practical knowledge of the language 
of music." 

Under the new curriculum, the Pres
ent theory department will be discon
tinued, and will be replaced by a de
partment of Literature and Materials 
of Music. Instruction will no longer be 
given through such isolated courses as 
harmony, ear- training, dictation and 
sight-singing consisting largely of ab
stract techniques and grad~d exercises, 
"the mere completion of -Nhich have 
come to be accepted as a substitute for 
an understanding of music itself." 

Instead, all st·. jents at the School 
will study the Literature and Materials 
of Music-practical courses designed to 
give the student an opportm1ity to ex
plore at first hand the styles and tech
niques of the great composers of all pe
riods. The text of these courses, Mr. 
Schuman said, will be music itselft and 
instruction will be given on a flexible 
basis to fill the needs of the individual 
student. 

Under · the new curriculum, "knowl
edge of the techniques of music wtll be 
closely inter-related with the practic"e 
and performance of music itself. Stu
dents will sing in graded choral groups, 
which will provide sight-singing experi
ence, and at the same time furnish an 
extensive knowledge of the choral liter
ature. In more advanced Literature and 
Materials of Music courses, s.:""J.dents will 
examine the echnical aspects of music 
in terms of their own fields, making a 
special study of the repertoire written 
for their instrument." 

New Faculty Mentbers Named 
In order to aid in carrying out this 

n ew plan, several well-known teachers 
a nd composers have been invited to 
join the Juilliard faculty next year. They 
are: Frederic Hart, theorist and teacher, 
who is on leave of absence from Sarah 
Lawrence College; Vincent Persichetti, 
composer and member of the faculty 
of the Philadelphia Conservatory; Roger 
Gveb, c o m p o s e r, instrumentalist 'aild 
member of the faculty of Bard College; 
Robert Ward, composer" -conductor, and 
at present a faculty member of Co
lumbia University; Peter Menin, young 

.American composer, winner of the Gersh
win Memorial Contest and at present 
teacher at the Eastman School of Mu
sic; ' Julius Hereford, pedagogue and mu
sicJtistorian; and Rich·ard Franko Gold
man, young American conductor . and 
composer. 

Mr. Schuman alsc~ ann<mnced that 
Elaine Brown, on leav'e. of absence from-. 
Temple University where .she has served 
as choral director, will come to ·Jui\liard 
as Associate Director of Choral Music. 
Mrs. Brown,- besides conducting perform
ing c.horuses, will direct and supervise 
the formation of graded courses which, 
under the new curriculum, will replace 
_present classes in sight-singing exercises. 

·A:dditional -. e mph as is will also be 

placed on the preparation and perform- tensive preparation in chamber mu's\c 
ance of chamber music next year, in and other group activities." 
keeping with this new plan. Hanz Letz, He also announced the creation of a 
a member of the violin and 'ensemble department of Aooustical Engineering 
faculties of the Juilliard Grad u a t e and the appointment of Harry Robin, 
School for m·a,ny years, has been named an instructor •a,t the RCA Institutes, to 
chairman of this department. serve as its director> l!'his department, 

Also in line with the new policy of which will have at its disposal a sound 
placing gr~ater emphasis on the con- recording .studio and complete record-
cept of music as a craft, as welt" as an ing equipment, will record all Juilliard 
art, an Opera Theatre Unit has been concerts for the - Juilliard Library, and 
formed for advanced students specializ- will make recordings of individual stu-
ing in opera. The purpose of this unit dent performances and composition for 
will be "to bring perform•ance into educational purposes. 
closer contact with th~ opera curriculum, "In general," Mr. Schuman concluded, 
so that each opera production will "though m&ny o'I these cur ric u 1 a r 
eme1·ge directly from the classroom and changes represent more or less radical 
workshop, rather than remain as an departures from current educational pro-
unrelated ~vent." Frederic Cohen, asso- cedures, they are all based on one prin-
ciate director of opera at the Berkshire cipal which remains constant-to bring 
Music Center, and formerly director of music education closer to music "itself. 
the Essen Opera and of the Jooss Ballet, If this objective can be achieved, it is 
will serve as Director of this new Unit. my belief that a great service to the 
Fredeyick Waldman, at present a merp- art as a wliole wil.l h•ave been rendered." 
ber of the faculty of the Mannes Scho,"i_,.;~;:;::::::;;;;;;;;;::=;;;;;;~;;;::=~'--=""'---) 
will join the Uni.t as Associate Director. 

Thor Johnson, orchestra conductor \lf 
the School, wi1l leave the faculty in 
order to assume the musical direction nf 
the Cincinnati Orchestra next season, 
and the training of all Juilliard orches
tras will be placed under the svpervision 
of Edgar Schenkman. Mr. Schenkman 
will also continue to serve as~onductor 
of the Opera Department. One or more 

~~~stafs0on~~c~~!~· ~it~e t~~n~~ft7~adrJat~;·~ 
~hestra during the season. 

Acadentic Y car Lengthened 
"In order to put these "plans into 

operation with '8, minimum of difficulty, 
and to ease the burden on both stude~1t: 
and faculty mePlbers, the academic yea 
will be lengthened from thirty~ to .thir .., 
five week~." Mr. SchPman said. "At.-

I 
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1 
... of music· in New-¥e-rk wilt 
m.ak.f• an importan_t change in i~ 
P~?g.ram .for next 1al1 .according .tct v .. _Ilha~ Schuman who wjll begh 
1:1s thJrd year as president at thai 
ttme. ~eli~viug that the presen 
educat~on m the theory of musi~ 
~as fai~ed, because it is based o 
:heo~ehcal dogma he will replac 
tt Wlth a department for the stud 
of "Tl!e ~iterature and Materiaj 
of Mu~tg.' To conduct this cte1' 

)Partmel)t' 11 new members will 
_be added to the 1aculty and th~ 
/School' academic year will be in 
jCreased from 3.0 to 35 weeks. Th i 
,obJect lS to brmg musical educa ~ . fwn closer to music itself. l 
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·Juilliard_ School Revises Curriculum 
' F AR-REACHIN" changes in music. 
~ education . are embodied in the 

revised curriculum of the ] ui ll iard 
School of Mt$ic, announced py its 
president, ·\Vill iam Schuman, on May 
13. These changes represent a new 
point of view rather than a mere sub
stitution of one syllabus for another. 
They will emphasize the. dynamic 
nature of the materials of music and 
will close the gap which at present 
exists between the actUal performance 
ahd creation of music and the aca.
demic study of it iri. unrelated courses. 
The curriculum will go into effect 
next fall. 

T he present theory department of 
t~e '~-~illiard School will be discon
tmu! and replaced by a department 
of Literature and Materials of Music. 
Students wi ll nO longer be instructed 

' in harmony, ear-training, dicta tion 
and sight-singing in isolated courses, 
made .. up larg~ly of abstract techniques 
and graded exercises, \vhich have 
come to be accepted as a substitute 
for the understanding of music itself. 
They will" all study the Literature and 
1vfaterials of Music, listening, play
ing and singing, exploring at first 
hjtnd the styles .. and techniques of 
great composers of all periods. The 
text of these courses will be music it
set£, and the training will enable stu
dents• to think in terms of living com
position. 

"Do Away with Dogma" 

"The present education in the theory 
of music," explained Mr. Schuman, 
"has failed so largely because it is 
based on· theoretical dogma which 
bears Jittle or no living relationship 
to musical performan.ce. 1ft order to 
be effective, the study of music must 
be made meaningful to the ' student. 

~ This can only be accompfished by" 
approaching the language Of music 
through works of art composed in 
that language, and not through a con
sistent consideration of techhical pro
cedures as ends. in themselves. The 
solution do~ not lie in substituting 
another 'system' for the prCsent one. 
For it is possible and, in fact, easier 
for thA- student to • understand the 
techniques of composition, mistakenly 
called 'theory', through studY,ing the 
music he . is performing rather than 
through jf.xtbooks, however excellent. 
The musi js, after _all, the primary 

source material and has within it all 
the composer's concepts of form, 
melody, harmony, rhythm, counter
point, orchestration. Given the proper 
guidance, the student can make use of 
this primary. source to greater advan; 
tage than a secondary one." 

H e added that the basic procedures 
of tradi tional harmony can be mas
tered by an intelligent student in 12 
weeks, instead of the years that have 
been expended repetitiously in going 
over the same technic<j.l abstractions. 
This does not mean that thc. '3tudent 
wi ll be less thoroughly trained, but 
just the opposite, for he will examine 
analy tically works of many styles and 
periods which ,he is actua lly petform
ing or studying. Standards of tech
nique ~nd musical understa11ding will 
be as high or higher than ever, but 
theY wi ll be established in a creative 
way. 

Additions to Faculty 

No school is better than its teach
ers, Nir. Schuman pointed out, and 
the plans for the new curriculum_ have 
been threshed out 6y a group of 17 
Juilliard faculty members and ad
visers. Several new additions to the 
staff have been made. These include 
Frederic Hart, theotist and teacher, 
on leav~ from Sarah Lawrence Col
lege; Vincent Persichetti, composer 
and teacher at the Philadelphia Con~ 
servatory; Roger Goeb, composer, 
performer and facultj" member at Bard 
College; Robert Ward, cornpcser, 
conductor- and teacher at Columbia 
University; Peter Mennin, composer 
and teacher at the Eastman School o1 
Music; Julius Hereford, teacher, pian
ist and music historian; and Richard 
Franko Goldman, conductor and com
poser. Elaine Brown, on leave from 
Temple University, will be associate 
director of choral music with Robert 
Shaw. She will direct the formation 
of graded courses in choral sii'Jging 
which will replace the present classes 

· in sight-singing exercises. 
In explaining the overall plan for 

the new curriculum Mr. Schuman 
divided the work of the school 
roughly into five areas: 1) major in 
performance and compositiot~ a train
ing laid out over five years, ,Vith six 
years required for a master's degree; 
2) literature and materials of r:nusic; 

(Co11fimted on page 29) 

, 

music will be used in these sessions, 
'Which will be held four times a week, 
an )1our and a half each time. In the 
second year, students will take up 
two-part writing. Everyone will par
ticipate. Instrumentalists and si.ngers 
will perform the work and -those who 
have no special creative ability will 
be expected nOnetheless to know how 
to handle the vocabulary of comJ)0si
tion and to understand the elements 
of style. During these first two years 
of general preparation, students will 
attend concerts in New York, lis.,en 
to 1·ehearsals at the school and give 
recitals; to widen their backgrol!ltld 
in the literature of music. They must 
convince their teachers of their use
fulness and ability before they pro
gress to more specialized training. 

The third and fourth years will be 
more concentrated. Students ... will 
work in small groups of two or three 
in close collaboration with an instruc- · 
tor. They will make an intensive 1 

survey of the literature of the instrut. 
ment in which they are specializing: 

. These courses will be adapted (o their 
needs. The flexibility of the plan is 
an. essential part of it; for the school · 
does not intend to set up a rigid 5Y1-
labus in place of the old one. 

Chamber music as \veil as choral 
music will play an important• part in 
the training of all studehts. They will 
be assigned to the chamber 1pusic de
partment in their first year, and inter- .• 
mediate students \Vill meet every week. 
Advanced students will work in 
groups under supervision and also in
depei1dently, preparing for school 
broadcasts and concerts. Hans Letz 
is chairman of this department. Or
chestral music will pe approached in 
the same way, so that students will 
become familiar with the scores them
selves. An opera " theatre unit has 
been formed for .advanced students in 
opera, putting grea.ter emphash upon 
the concept of muSic as a craft- as well 
as an art. Opera productions , will be 
prepared in the classroom and work
shop rather than as unrelated. events. 
Frederic Cohen, associate director of 
opera at the Berkshire Music Center 

! will direct this unit. Frederick Wald~ 
man, a teach~ at tQe 1\tannes .Music 
Scho~l, will ~e associate director. 
Edgar Schenkman will train all of the 
Juilliard orchestras and will continue 
as conductor for the opera depart
ment. One or more g'uest corlductors 

~,ill also appear with the J uilliarcl 
Orchestra. 

(Continued from page 10) New Acoustic Department 
3) chamber music; 4) choral music; 
and _5) ~cade~nic studies, a g <:rleral The school has also created a de
cla~stficah~n Including . sue~ widely p~rtment of Acoustical Engineering, 
van~d s.ubJects as Eugh~h literature, wtth Harry Robin, an instructor at 
mus1c. h1story and acousttcs. ......._RC:A,.. Institutes, as director. The de-
Dur~ng the fi rst h :vo years of their partment will have a sound record-

e_ducatwn students will. work with the ing studio and complete recording 
~~cratur~ and matenals of music. equipment and will record aJt~uilliard 

1er will make a general survey of cOncerts for the Juilliard LI~rary as 
mus1c from the pre-Bach .Peri?d to well as individual student perfo'rm
cbontempora;y styles. But. this v .. :lll not ances and compositions, for educa-

e super~c1al: They wtll play the tional purposes. ~ .. 
works, s_mg them, anahze them, as The academic year will be t length
well as l1sten to them. 'This will give ened from 30 to 35 weeks in order 
them a grasp of the actual vocabula~y to ease the burden on f;cul ty and 
of the . t~xtures of yves tern us1c. students. in setting the new plan into 
They will concen~rate UJ the fi year operation. At different p~iods of the 
on. mel~dy,. rnng~ng frct:J?1 ~a s to year students will concentrate on 
Hmdem1th m their exanunahon of its · specifrc phases of their education and 
nature and treatment. 'this will lead the finaL 15 weeks \Viii be de~·oted 
thetn, naturally to ha.nnony a!ld the la.rlJely to the completion of their 
other elements of mustc. All kmds of maJor studies, orchestral rehearsals 

• 

3(:; 

and concerts, opera and choral per
formances and intensive worJ.C in 
c.h~~ber music and other group ac
tlvittes. 

"Though many of these curricular 
changes represent more or less sadical 
departures from current educational 
procedures, they are all based on one 
principle which remains constant-to 
bring mt1sic education closer to music 
itself,': declared ·Mr. • Schull)an in 
summmg up the new· program. The 
school is well aware of the practical 
problems involved, but the faculty is 
united in its conviction that both the 
objectives and the operation of the 
plan \\' ill justify themselves and that 
the art of muslc as a whole will 
benefit greatly. R. S. . . 
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a Asks: I~ Juilliard Ret~e-ating 
i By OTTO CESANA I 
·Cesa 
. . ~--------------~~~c.~~~~------------------------~ Nt)w Yorlr-Tb(' news that the Juilliard School of M\tsic I 

plans to eliNtinate their theory department is as electrifying I 
as if General Motors announced the motors would be elimin
ated front their motor cars. It might cut· down expenses, but 
It 'u ould a!.,o ta~e us ba<:k to .Y• · 1 

~d~. goode car~1age daY 5 • DJ~-lmusical understanding. At best 
ca~n1g so?letlung because It IS they car'! only Place the accent on 
affh~~ie-tl wtt~I too ~nan~: Gremlins certajn asP- e c t s, for instance, 
i~ no. soluhon. Get nd of the Bach's counterpoint, Beethoven's 
<~remhns. form. and thematic developments, 
, In a day when so many conflict- Chopjn's harmonic textures, Rim
Ing $tyles and schools of music are sky-Korsakov's orchestration and 
toss~g about, we can only hark jazz'~ rhythms. But the elements 
back, to basic pl'inciples if we are found in a successful musical com
to get a clear perspective of what positibn are as a rule a deviation 
Is, or should go on. And by hN>ic from a principle rath~r than · 
principles we mean those rules' examples. Only if we know the 
that tell us that two and two add I basic ·principle, that is, what we 
up to four and not four and a ha!f. know to be the rule, can we ap-, 

' Examination of existing musical predate what deviation the com- r 
t-.xaniples can only be benefi,cial poser· has achieved. ! 

t if we; have 'a touchstone by which Another fault in studying ex- 1 

·we ~an judge whether ~r ~ot o~r amples only, is that while classical 
·spectmen conforms or 1f :t devt- examples have been proven ac-
8~es, to _what extent. Imagme ~ry- ceptable by posterity, their con
omg to JUdge the value of a p1ece temporary value i.s slightly ques
of ,I1t era~ure without being fore~ tionable. It Beethoven were to sud
armed w1th a thorough knowledge denly. appear on the s a en e and·l 
of grammar, spelling, punctu- hear ·some of the music he wrote 
ation, syntax, etc. over a hundred years ago, he'd be 

Neecls Ground Work sure to <I x c I aim:- "Boy, am I 
~ No amount ot' perusaiJ. Of' literary ·corny!" . . . 

works can ·g-ive the student a firm 
• grasp of~ literary principles-not Only Time Juclges 

Parker 

New York-Pa,·kel"s ba.<'k and the Deuces' goi 'rum. l·ardbh·d 
and his band at the TJuee Deuces the night he retu~ned to 52nd 
Street. Tommy Pottei j.g 1he bass mau, while Miles Davis is on 
tr:un;tpeL Cba;lie, reported Ntrrently on a hf'alth kkk, certain ly 

looks well and happy. --~-----------within a practical length of time. Modern' examples on the other 
'The same is true about music. Un- hand, while· more tim~ly, · have a 1 
less he is w 6 11 groundE;d in the questionable merit. Only time and pla~n the happenmgs of the past can such an unfortunate state o~ 
theoretical principles of ~rmony, the oTea't un-washed will deter- but also potnt to the asp1rabons a! affairs exist. If the same back .. i 
counterpoint, form, a 11 d orches- mine eo who was wlio back in 194;7. the future. The present quahty 6f war~~ess exist.ed in engineering ., 
tration, a student is in no poRition With a basic knowledge of the t.heo~;etical pedagogy is so obsolete m~<llcme, .arch1tecture and .. otht r 
to fuily apprai~" thf'~e elements materials involved all these risks 

1 
that as on~ bo?k a~tually sta.tes cl11T~I:t a1 ts a~d crafts, wed ~tt ~ t 

jn ,a 1nu~kal \\·ork. are reduced to a minimum. in its introduction, the teac1ung be llvmg by eighteenth and nm~- ~ 
Musi.Ja_l '_m~:~Jerpieces. a r e in But we must have modern meth- of theory is in general fifty yea~s .. t~. enth century standard::., "t ~. e 

themsehres po·<?t guides to a total ods -meU·Qds that not only ex- hehincl the times." Only in mus1c. golde'h era when the JSTeat art pf 
, _________ _,.,....;;;;;;;;,..;_.,;;;,;;;;;;;;;;;...,.,.,.-;;;.~.;'·~'·~'-- M:,,. • .... ., ! song ahd symphony '""'as so O\'~·~ 

.,. :--~-- '1J flowing with masterful manife~t-
r ations that no modern Pan hts \ 
~ever deigned tO:~ approach" ete., r 
i :!~·rc~t\~ 1 n::i;e~ ~~a~t~aer;?ea~~~ 

an<1 crafts. 

Bach And Theorist. 
At preR.ent; j·~ .. JI~l - .tl~e . l~a~ed 

0 .. 
.. 

• 

' 't 

.. 
•. -;···· • :!> 

• 

• ' . -· 
• 

• 
heads rlf ,;l>sleal th~ory :w e r • 
placed end t<!.• end tlj,ey c!Wld not 
arrive at the conc!l~ sll'to why 
Bach answffed hit3l'lfal subjects 
with an inilla+1on. But that's on}~.,; 
a sample. ·· 

Music is becoming more and , 
more a necesRary product ln out· 
daily lives; it is indispensible tol 
radio, movies, recordings and in. ' 
numerable forms of entertain ... 
ment. Since it has a function to: j ~ 
perform it is worthy of deep an<t 1 

serious study and this must star~~ 
with the mouldable youOi who is ' 
seeking to fathom· ns mysteries... 

I .understand that the Juilliard 
School of Music is endowed by the 
Juilliard Woolen Inferests. If they 
persist in discarding their theory 
department, they are pulling theJr 
good wool oyer the eyes of their 
young neop))ytes. We hope they 
won't. 

Otto Oesa.na is thf' Wf'-11 known 
tea.chf"r, ('"Ompos~r and arrang·er. 
1'houg·h Do" n neat respect8 .1\h. 
0t•t\Hlna!s opinion8, the~' !Ht' hill: 
aud not n(:(l.(·-HfOa.rily thos~ uf thl~ 
newt-pape-r, 

• • 

•.. 

• 

~ .. 
• • 
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· ~~1usic ·Theory 
'(Change~ Held. ~

1 !\E'W YORK (U.R)-Major ·changes 
- ;, in the teach'ing ·of the tb·eory of t 

~w usil' at the Juillard SchoOl . of :'i1l~ - 1-. 
sic t. av~ been ~~et!-i>:r ·W.U - \. 
liam Schuman, pr esident of the . Schools Need · ·~ \ 

New York - UP - ~:t<Yr . 
, changes in the teaching of the 

theory of music at the Juillljfd \ 
SchoW of M·~ve been n· 
ntihnced byfTam Schuman, I 
president of the school. 

Schuman sharply criticized 
conventional methods, which he 
said have failed to give stud'ents 
a true and practical knowledge of 1 

the Jang\lage of ,music. ' . ~~ 
i An announcement from the 
\school said: 
·· "Instruction will no longer be, 
igiven through such is~lll;ted-' 
c urses as harmony, ear-tra1mng, 

~ictation and sight·singing con· 
!sting largely of abstr~ct tech• 
iques aild graded exec1ses, the 

fuere completion of wh1ch have 1 
come to be accepted as a substi· 
tute for an understanding of 

:.lflUSic itself. 
"Instead, all students at the lscheiol wil.l study the Jiterat~re 

al)d materials of musJc-practiCal ( 
courses designed to give the stu· 
'aent an opportunity to explore at 
firsthand the styles and tech· 
niques of t,he great composers of l 
a'll periods,- The text of these ! 
courses Scliuman said, will be 
music i'tsetl~ .. and instruction will 
be given oh a flexible basiS to fill I 
the' needs of the individual stu· 

de§t. 
'The present education lri )he 

theory of music," Schuman· ·~aid 
"has failed so largely because' it 
Is based on the theoretical dogma \ 
which bears little or no Jiving 
relationship to musical perform· 
ance. In order to be effective, the l 
study of music must be made 
meaningful to the student. ~Is 
can only be accomplished by ap
proaching the language . of music 
through wol'ks of art composed 
in that language, and not through 

consistent consideration of tech • 1-. 
niejll•p~ocedures as ends in them· 1 
_UY.e~:..--- .1"-

Thill Clipping From 

DOWN BEAT 
CHICAGO, ILL 

- --""' , - AO 1., 

Jui~Revises 
Music Curriculum 

NeW York-The Juilliard school 
of music h as ann ounced th a t be
gin n in g n ext fall itl• ~urnculum 
will be drastically r ev1sed . 

Most notable change will be rn 
the t eaching of the theory of 
music. Repla cin e abst ract 
technique will b . pa~tment 

school. 
Schuman· sharply crHicized con ... 

' vention.Jal methods, '"\Vhioh he said , 
~have railed to give students a: true 
'and practical knOwledge of the \ 
;l·a.nguage of music. 

An announcement from the 
.school said: 
! "Instruction, w ill ItO longer be 
·gfven through su·ch isolated courses 
\as harmony, ear-training, dicta
tion and sight-singing consisting 
aargely or a·bstract techniques and 
:graded exercises, the mere com
;pletion of wh ich have come to be 
; accepted as a substitute for an 
understanding of music itself. 

'"Instead, all students at the 
S!Chool will study the li te ratu're 
and mater:ials of music---;iH'actical 
courses designed to giv e the stu

'~ dent an opportu nity to e xplore at 
l first hand the styles and techniques 
.. of the great cDmpoSer s of all \ 

1periods. The text of these courses, I 
1schurnan said1 will be music itself; 

ancl ' instruction will ·be given on a 
fl exible basis to .fill t he neec1s of 

.the mdtvidual student. 
" 'T·he present education in th e 

theorY of music,' :Schuman said, . -
'has failed so largely beoause it 
jiS based on the theoretical dogma I 
1which 1bears little or· no llvmg , 
relationsh ip to musical perform- r 

a n ce. In orde r to ·be effective, the I 
study Of music mu st be made 
rneaningful to t h e ·student. This • 
can , only be accomplished by a~-j 
1vroaching the language of mu s 1c1 
through WO\' k S of art composed in 1 
t h at language, and not through , 
*a consistent con sideration of tech- 1 

'Ilical pro-cedures as ends in thcm-~ 

~_;Iv_es' . " -o-t'-- .--

• 

of literature and ater1afs of 
!music which has been des1gned 
to give the student a chance to 
explore a t first hand the styles 
and techniques 'of the top com-
1?2sers of aneri~s._ 

• 

• 

TkiiiCz·F~ 
PASADENA, CAL 

STAR-NEWS & POST 
~ 

_.. ...,EW IDEAS ABOUT MUSIC THEORY 

·' 

''!'he young com~o~er. William Schuman, who 13.st yePr became 
}'reslden_t of the Jmlltard Sch ool of Music, has announced dJ;"astic ~· 
reform ln the school's curricul um, declaring that major changes will i . 
be mad~ in the. teaching ~f the theory of music. He sharply criticizes ~ 
cvnv~ntwna}-, ~ethods which, "have faile.;l to give students a true and 
prachcal·knotvledge of the language of music." 1 

The present __theory department will be discontinued and wUl be' 
t'epla~ed by a Depa:rtme'lt of Literature and Materials of Musi.y; . In .. 
struch~n. ':ill :.:o l~nger be ~iven ~n ~uch isol'ated courses .as ha11r(Ony, . 
ear~trammg, d1ctat10n and Sight-smgmg consisting largely of abstract i 
techniques and graded exercises, "the mere completion of w:hich have I 
~orne ,to be accepted as a. Stibstitut~ for. an understanding of music 
1tself._ Instead,_ students Wlll study {hachcal courses designed to give 
tff&&&ijiMifM$[& ~:_:_mi-bandopthport1unity to explore at 

~ an e s yles and techniques 

Thill Clipping From 

TOLEDO, OHIO 
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;>~ th~ great composers of all pc·;. 
n ods. The text of these courses, l t::r. Schuman said, w ill be music 1 
r tself, and instruction w ill be given .t 
ron a flexible b asis to fill the needs t 
lot the individual ~tudent. 

"The preseqt education in mu~ ' 
~sic t heory," the composer stated, l 
( has failed so largely because it is 1 
(based on theore tical dogma which ~ 
ibears little or no living relation~ '\ 
ship to musical performance. In ~ 

~.order to be effective, t he study oy -~ 
,music m ust be made meaningfUl 1 

to the stu<i1=nt . This can only be 5; 
accomplished by approaching the li 
Hang~age of music through w orks s;. 
)of art composed in that language }'i 

and not t hrough a consistent con
fiderat ion of technical procedures 
tar. e11ds jn them.~J:Y~:·~ .. _ _J 

~E~~j~~ii~~~~~v~ancing,but ~p'iYth-~t the baSiC: I el.ements of soun~ musicianship a_'t~ 
the same n ow as they were at the,: 
be~inning of t he h istory of the art .' 

T h e best way ;o a pproach Mr. 
Schuman's plans i\nd his remarks 
is through the back door, that is, 
iTI. the light of the k ind of per
formance we customarily hear to
day from orchestras a nd instru
mentalists and chamber g roups.'rhe 
big names in 1he m usic wor ld to
. a:re mostl:f'"those of sp ecia lists. 

~~~;l.!~~~~~~~~~:,~;~w~;jhat they specialize in is a performance so highly 
and so technically effi

cient in a ve ry emphat ic manner 
that t heir musical consideration of , 
t he mu sic in hand is mostly n on-
apparent. T he top ran k ing orches- ~ 
tr as have becom e models of smootl'\ . 
im peccable performance. T he solo- : 
ists have achieved such a s tate . 
of precision and mech aniccll facility 
that they frequently resemble 
hand tooled products t hat are en
gineered within a small frac~n of 
an inch of a bsolute correct~. 

The sad part of t he whole condi
tion lies in the fact t hat the music 
itself is pr etty well forgotten. 
M usic has become less of an art in 
i tself and more of a vehicle from 
which virtuosity can be constantly 
displayed. F or example, I have 
heard during the past season at 
least two orchestral concerts and , 
a much greater n umber of re~itals \ 
in which works of Bach and Mozart 
seemed very s imilar and collec- : 

i~v~~e ~~:ica o~~~~~~:e!~~c~a~~~ t 
in cluded in t h e programs. And the I 
reason for such an anomaly WJ3.S 1 

perfectl y evident. The whole etn-. 
phas is in each performance was 
placed on the production of a flaw
less exterio r , ·a shining surface. \' 
And in each case t he surface was 
polished so h ighly tha t it was im
possible t o see b eneath it. In fact \ 
it is doubtful t hat the perform
ers ev~r inten ded that anything ~ 
but a k ind of ex terior musical 
structure should be visible. And 
that B ach hims elf should have ~ 
sou nded like Mozar t and the two ( 
of t hem like .Bra hms was an en· 1 
t irely understandable condition l 
s ince the )nusic of each repre~ 
sen ted only an underpinning upon 
which to apply • an overall cover
ing. And once this glistenirtg top 
dress had been applied, what was 

it was pel;manentjy 
of sight. t - - ~ ~ .~ ,.,_,, _._.. __ 11111!..., 
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MUSICAL AMERICA 
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A Courageous Step Forniard 
in Music Education 
"Tl'IOSE who can, do; those who can-

not, teach," wrote George Bernard 
Shaw many years ago, and although he did 
not have musicians in ll)ind, his witticism has 
often seemed pe~uliarly appropriate to the 
field of music education, both publi< and pri
vate. Time and again educators and artists 
have discussed the cleavage between the 
;:Jractice of music as a profession either i\1 a 
creative or a 'performing capacity and the 
training which our students receive. 

The courageous resolve of the ]l1illiard 
School of Music to strike at the root of the 
problem is therefore of revolutionary im
portance in American life. "''To bring music 
education closer to mttsic itself" is the 
avowed objective of the school's president, 
vVilliam Schuman, and his collea~ues .. They 
are beginning by tearing down' the walls 
betweei\ the living experience of music and 

·the study of it. Music itself will be 'the text 
of the coi.u;ses; students will not do abstract 
exercises on paper which have- no musical 
meaning, but will play and sing and write 
music which they will hear. The rules of 
thumb and principles which they build up 
will be derived from the \'>;Orks of the great 
masters and not from secondary sources. 
Every work which the instrumentalist <:>r 
singer learns will be analyzed and under
stood. Instead of thinking of musical theory 
(a term which Mr. Schuman rejects as a 

· false concept) as a set of mechanical laws 
bearing little or no relationship to the music 
which they perform, students will learn the 
logic of the liviqg art. 

The conditions which thi s plan will com
bat have long been chronic. Students have 
been herded through com;ses in the theory 
(')f this, the appreciation of that and the tech
ilique of the other thing. Then, after pass
[ng throuvh the academic mill1 they have 
found it necessary to hasten to the feet of 
som~ great artist or teacher, to undo the 
work of the preceding years,· to discover 
their individual needs and capacities and to 
begin their real education. Music, all too 
often, has been stretched on a bed of Pro
crustes, fashioned out of abstract theories or 
convenient generalizations. And since the 
living uasterpieces never· fitted. they were 
either lopped and cropped; or quietly ignored 
-to be taken up "later''., after the student 
had learned the "theory" of music. A pedan
tic and pretentious body of musical doctrine 
has interposed itself between young students 
and the art itself: . 

The ·~augers and difficulties of 1:he new . 
plan are obvious, and the school faculty has 
alread.t analyzed them very carefully. But 
the rewards will be so great and the need 
for a change is so pressing that everyone 
must wish success to the venture. For the 
first time, students are to be. treated as ma-

• 

• 

.· 
ture and intellige~lt hun;an beings, and will 
be expected to h<\ve the attitude of an artist 
towards his work. No one will graduate 
from the school, once this plan is under way, 
with a superficial concept of other fields of 

. music tl1an the one in which he is specializ
ing: No one will be a virtuoso performer 
with a childish understanding of the music 
he performs, or on the other hand a musical 
chess-player who can analyze works but 
neither loves nor cares about them as living 
experiences. ~ot all of these objectives are.< 
new, and several of our leading music schools 
have experimented and achieved a great deal 
in recent years. But now the Gordian knot 
is to be cut; what has been thought about for 

. years will be clone in the face of timidity and 
reaction. One wishes to Mr. Schuman and 
his fellow pioneers the success which they 
cleserve both f'or their sakes i11d for the sake 
of the future. , 
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~usic Standards Criticized ~.! · 
By H~ad Of N.ew York School _ 
N~W YORK, May 25-(UP)-M.ajor changes in the· teaching of the 

theo,ry of music . at the Julliard School of Music have been an
... n rh:ed by William Schuman, President of the school. 

Sch man sharply critie.zed cbnventional methods, which he said have 
failed to give students a true and practical knowledge 9f the language 

()f music. ' 
An announcement from the which also saw the American pre-

school said: · miere of Prokofieff's "Betrothal In 
"Instruction will no longer· be A Convent," based on Sheridan's 

given through Si;Ch isolated courses "Due.nna.!'-another light and hu
as harmony, ear-trainil)g, diCtation morous excerpt from the Soviet 
and sight-singing consisting largely master. 
of abstract techniques and graded 
exercises, the mere completion of THE AMERICAN INSTI'l'UTE of 
'\Vhich have come to be accepted Musicology in R9'me has announced 
as a substitute for an understand- a summer sessiOn 6r six to eight 
ing of music itself. weeks' advanced studies in rnedi-

"Instcad, all students at the aeval and renaissance music. The 
school will study thrJ literature and sessions· will be held at fhe Ameri
materials of music - practical can Academy on the heights of the 
cour&es de:signed to give the stu- Janiculum in Rome from· the first 
dent an opportunity to explore at week in July through August. 
:first hand the styleS and techniques The studies during the ,1947 sum
of the great cc mposers of all mer session will be under the di~ 
'Periods. Th~ tex~ of these _co'?rses, rection of At-men Carapetyan, dt-. 
Schuman sa1d, will be mus1c Itself, rector of the institute; Prof. Jacques 
and instruction will be given on a Handschin, of ,the Univel'sity of 
:flexi~le. ~asis to . fill the needs of Basle, Switzerland; Prof. ~ 
the mdlVIdual student. Schrade of Yale University and&. 

"'The present education in the Guillaume de- Van, :(ormeriy of tfie; 
theory of mu!?ic,' Schuman said, Bibliotheque Nationa..J.e iQ. Paris. • 
:has failed so largely _because it : The summer insti~ute has bee~ 
Js basep on the theoretical dogma established to· offer facilities tO 
wh_ich ~ears little_ or no living re- young musicol-ogists in America fo~ 
latwnsh1p to musical· performance. a personal tou.eh with origina~ 
In order to be effectiv~, . e . ~.tudy ~ources ; to impart to young . schol~ 
ot music must be made · P ~ng"ful ars a method and outlook. in mu 1 

to the student. This ly. ]?e ·sical scholarship; to affor. 
accomplished by approaching f.h the benefit of another cul.t~raJ en 
language~ of .music. th~ough works ltifonnient and of work with soru 
of art comp'Osed in that language, miJ;~.ent EuroP§_an saholaxs-.·~-
and not through -a consi..stent con- · · -~~ 
sirdcration of technical procedures 
as ends in themselves.'' ' 

ONE OF THE LIGHTEST, mo&t 
humorous and fnelodious ballets of 
the seasort has been given a world 
premiere in New York by the 
American·Sovie.t · Music Society, 
dedicated to United States..Russian 
musical intereJi 

The musiq rge Prok~eff's 
~·summer ·:~a gay s ence 
()f ballet m his most nsicaf 
mood. The billlet was fashioned by
Jerom~ and danced by 'him. 
wittr""""Ann8.belle Lyon . 

..::_ wastli6 hlg .. t of~ co~c~rJ 
. ...L~. - . ~ 

• 

• \ 

• 
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Found(!t~~ for ·1 Junli~otrd _Gets $2,000 Gift I 
on from Hecksher Founda I. tion js Announced 

Children Donates j. 
Scholarships , 
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SANTA BARBARA, CALIF. 
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I 

LAPRENSA 
SPANISH DAILY NEWSPAPER 

Domiuates the flispanic Market. 

[ $2,0QO ,tl~o, becas en lll I;! 
· J~tillard School 11 

La FunKlaci6n H eckscher 'Para \ 
nifi·o-s, ha dona{!.0 ]a sum.a .doe $2:~ 1 

000 a la escuela Juilktrd de mu-! 
si-ca: 'PM'a que los lde3t.in.e. a heeas 
€n la ej}ase pr-e}lnr.tttona. . . 

Asi lo a-nunei6 Mr. Wilham 
' Sohumary, pre.sidenrte .de la -escuoe

la. 'Dos o 1m3.-~ he cas ~Se eonced.e
ran en un periodo de· dos afi()S. 

The Juilliard School of Music 
has· received ~2.000 from the 
Hecksoher Foun~ation for scholer
ships ih. its Preparatory Depart
ment, according to an announce
me'llt yesterday by William Schu
man. ~resident of the school.· Two 
nr ffi(ll'e scholarsbin awards '"- ilJ 
be made ovel" a period of two years. 
and the :Foundation has spe
cifically requested that they be 
made without discrimination as to 
}'ace, creed or color, in keeping 
with th~ policy of the Juilliard 
School. 
~ 

• 

l,.. 

The Heckscher Foundation for 
Children has donated $2,000 to .

1 the Juilliard School of Music 
for sC!ioi;,.~h)'ps in the Prepara
tory. Department, it was an
nounced by '\Villiam Schuman, 
president of the School. Two 
or more scholarship awards will_f 
oe made over a periOd of two 
ye~rs, and the Foun9-ation has 
specifically requested that they 
be made without discrlp:!lnation 
as to race, ,.reed or color, in . 
keeping with the pollcy of the 
Juilliard School. Although It I 
has given cla.ss instntction 1n 
music ancl has sponsored private 
instruction for several dcserv~ 

ing children, this Is the Founda
tion's ffrst scholarship grant to 
a professional music school. 

Thill Clipping From 
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j.' '):'he ~eck$C!;;;~oundation for:)) 
Cbilqren has donated $2,000 to' l t~ 

_ the Juilliard _School o~ Musie_ for · lo 
:·~holarships in fhe pi-C'p8.ratory l:ri 

.,. Cepartment. Two or more schol- p~ 

·--:~nlsiCSChoiCirships -~--...... 
The Hcckscher Foundation for 

I Children has donated $2.,000 to the 
Juilliard_ School of Music for 
scholaiS'flli)s in the preparatory 

. department. Two or roore scholar-

l The Heckscher. Ft;li.l\1dation for 
Children has donated $2000 to the I Juilliard Senool Of Music for 
scholarshl;)ii" jfl the preparatory 
,departm~t. Twlor more 
scholarship ~rds w· I be made 

.over a p. eri~ . (Wtwo ears. The 
foundatiOI! l't'as · requ sted that 
~hey be ma,de" without <Siscrimina-. 
tion ·as to r.'ace, creed m• color. 
~.. . 

Thill Clipping From 
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f ~~ Heckseher F'~undatlon for] 
, Children has donated $2,000 to the I 
, J;J.illiard School of Music for 
i scholarships. in the preparatory 
depar tment. 'rwo or more scllolar-

1 ship awards will be made over a 

I, f1~~0ta~f r:~~es~:~r\ha;he th~~und~~ 
made Without discrimination as to· 
race, creed or color . ........... 

This Clipping From 
BURBANK, CALIF. 

REVIEW 

· ~ The Hcckscher Foundation for 
C 11 dren has donated ~2000 to the 
Juilliard Scl~ of,. Music 1 or arship awards will be made over Bl 

a period of twO years. The feun- Iy 
dation has requested that they Bi 
be made without discrimination H 
as to race, creed or color. ar 

~~~Yo~~~r~o ~~~~1~~ ~~~efg~~~a~ 
tion has reQuested that they be 
made without discriminatiOn as to 
race, creed or color. r---- _.__ 

l scholarships in the preparatory i department. Two or more sc~olar
- ship a\vaeds will be made over a 

period of ~wo year.s. The founda
j lion has rcquesl~d th":t t~cl:" be 

t ~~lo~~it;~~~~1 ~~~~:~~allan as 

This Clipping From 

ASHLAND, KY. 
INDEPENDENT 

..._. ·-·· -
I Th"l> Heckscher Foundation for 
I Children has donated $2,000 to t he ~ 

1.

1 
:J.·.u !~liard School of Mus .. ic for schol- \ : arships , in the preparatory dep.art-

t rhent. Two or more sc:Uola.r5.J::1ip 
awards will be made over a :pe-

, riod of two years. 'rhe founda
tion has requested that they be 
made without discrimination as to .!\,' 
race, creed or coior._ . .. , 
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NEWS 

.~ r The H~ksch;--Fou~~ fo J 
i.Ch1ldren has donated $2.COO to thd 
rJuilhard School o-f MUSIC fo1r! 
scholarship~ ' 1rr the preparator 
department Two or xp~r~ scholar~ !ship awards will be mad,e over a 
penod of two years . me, founda ·J 
twn has requesled that'" they be ,t 

1made w1thotft d1scnmmhon as to 11 
race, c~ed OJ £.Q_lor ~ .....-~ ~- J.: 

This Clipping From 
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BULLETIN 

l -~-- "-"-__:__ --I 
'rhe Heckscher Foundation for 

Children has donated $21000 to the 
J Juilliard School of Mus1c for scholar
! ships in the t;,:;paratory departm.,nt . 

Two or more scholarships will b.e 

j made over a period of two years. The 
founjlation has requested that theyf 
be made without discrimination as to:-,1 
race, cveed or color. 

~~~ 
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WILMI~~TON , N. C. I 
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The Heckschcr Oundation f or; 
children nas· donated $2,000 to t,he I 
Juilli~~hool of Music fori 
scholarsfiTj3'5""iri' '.ne preparatory \ 
department. Two or more .scholar
ship awards will be made over: a , 

! period of .two years .. The foUnda- 1 
; .. (jo'l has requeste<\ ll;lat they be 
made witfMJut discrimination .as to 

!·.:_ac :.:_.~retW 2'r , col~Jl~.. _ 
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,,.,..... . HEC;-~HE;' Fo,;,dation 
( THE ted $2 000 t~ 
for Children has dona J!4u~:;. : 

. the Jutlliard School .of "t · · · ur+ P~ P 
scholar&l:J.ip& it' _p1ore sc tar-
department. T~o ~- made over a. 

, ship awards w The :rounds. ... 
period o! two yetedars. that they ~: 
· n has reques . 
!~de without discMminatwn i'S 
race. creed_o:_c~··_ _ -· 

White Plains Herald 
August 7, 1947 

Th Heckscber Fdundation 
ch·l/•n has donated $2.000 to the 

J ul~ia:d Schooi of )Jim!c for scholar-
h ··:~·department. shlpS if'l t e prcpar~"" t:J.,s. ., 

Two or r - re ·hob.t~ . ~ Vv l. 

be made o'yer a period rJf l'ito yea 
The fol.tl'l.dati-6n has req~le~te:d. 
they be made without discnmtnatJon 

creed or color. 
~¢ • 

• 

• 
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Musical Courier (N .. y.) 
July. 1947 - ~ 

Heckscher Foundation Donates 
Juilliard Scholarships 

The Heckscher Foundation for Chil
dren donated $2,000 to the Juilliard 
School of Music for schoi·arships in the 
Preparatory Departm~nt. Two or more 
scholarship awards wlll be made over a 
period of two 'years, and the foundation 
has specific~ly requested that they be 
made without discrimination as to race, 
creed or color, in keeping with the policy 
of the Juilliard School. 

Newark (N.J.) Herald News 
June 14. 1947 

----~--
The .Hechscher Foundation !or 

Children ha• donated $2,000 to 
the JuJli;v& School of Mu~ic Jor 
scholarstrr~ · in the Preparatory : 
Department, .to be made y;ithout i 
discrimination as to race,, cr..eed or : 

£olor, accofding to William SChu-· : 
man, President o{ the .School. 
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fMuS1CAL RouNDuP 
·Festival at Columb'Ia: 
:choral and Orchestral 
. .So inuch music of real interest 
;and di,tinction turned up at Co
Jumbia Univ.ersity's first two an
mt~l Festivals of Contemporary 
All)ericanMusic, 
I was perhaps 
expecting t o o 
much of the 
third, held this 
past week end 
in the McMillin 
Theater. In any 
case, it proved a 
pretty dismal dis
. appointment -
more of a fiasco 
than a festival- Robert A. Hag11c· 
at least as far as 
the choral and orchestral se.sions 
were concerned. 
. Surely, Friday evening's choral 
ooooert hit bottom, establishing a 
musical nadir which I trust will 
not be reached again for some time. 
The two major works on the pro
gram_ were Nicolai Berezowsky's 
Gilgamesh and Leo Sowerby's The 
Canticle of the Sun. Both were c-om
missioned by the Ailee M. Ditson 
Fund, and the second was the win
ner of last year's Puutzer Prize for ~ 

·muste. 
• ll il> (it 

In: honoring the Sowerby work' 
the Puitzer judges certainly picked ,. 
a lemon. A setting for chorus and I 

''full ·orchestra of St. Francis of As
sisi1. hymn to the sun, in Matthew 

·Arnold's translation, it is a long
winded, pede·~rian and noisily in-

• elf.ective piece. Though the chorus 
sings loudly, and the orchestra saws 
aw~y energetically and.blows strid
ently, during most of its course, it 
cl',iesn't hold the attention. The mu
~ic, c-ouched in an idiom that might 
he described as rear-guard m.odern; 
.i~-m, is rarely expressive; and 
tllough a great deal of serious 

' thought and craftmanship obvious- I 
h- haB' g'?ne into its composition, it 
is at best a respectable bore. 

Even less can he said for Gilga- 1 

me•/,, the musical retelling of a 
B tbylonian epic of 2000 B. C., 
whkh employs the services of or- i 
chestra, mixed chorus, four solo : 
-voices arid narrator. An incoherent 
and loosely sh·ung together series of . 
declamations, chantings at]d instru-1' 
mental interludes, it is as inept as 
it is interminable. Music of no dis-

•. c-ern.ible unity of design or style, 
it starts and stops and flounders 

• about, getting nowhere in particu
lar. Even. when it attempts to be 
merely descriptive, as in the epi- I 
sode of Gilgamesh's tussle with the . 
fearful bull-of-heaven, it is more 
ludicrous than telling. And so exag- 1 

· gerated are the choral lamentations 
indulged in over the death of Gil- f 
gamesh's friend, Engidu, they 
brought laughter instead of teats 
from several members of the au
diem-e. 

· The soloists and the IW,lliat~ 
• School Chorus and Orchestra 1 J 

their job well under the guidance 
~ r--- -

. . 

of Tho,- Johnson. He is an expe1-t 
and versatile conductor, but can 
hardly make silk purses out of sows 
ears. 

As a curtail) raher, ~1L Johnson 
directed a clean and spit~ted per
formance of' Vittorio Gid.nnini's 
Concerto Grosso ~r String Orches
tra~a well-made listenable if 
not especially ins ed, piece :.l~ng 
conventional lines. 

This Clipping Fram 

WASHINGTON, D. C. 
TIMES HERALD 

LAS':' week Columbia univer· _, 
versity presented its third 

all<lual Festival of Contem- . 
porary_American Musio. Opera, 
choral, symphonic, and cham
ber works were heard and 1 

, • ~~~~d~~';!.e~"!t B~t i!a:'~~~~ j 
I ings of Virgil Thompson's opera, , 

"The Mother of Us All,'' or o! 
symphonic works bY Burrill 

j. Phillips, Ross Lee Finriey, Hal· ' 
sey Stevens, Richard Donovan, I 
and Douglass Moore, as played 
by .the N.B.C. Symphony under ' 
Alfred Wallenstein, tpese will: 
not be available. The1 have not 1 

been made. . 
Similarly, !f they are curious 

~~~eto ,.;r• 0~re:J~~ :a'!t~:~re~i 1 
choral composition as Leo Sow
erby and Nicolai Be.-ezowsky, 

1 .. as these were defined by !n· 1 
strumental and vocal forces o! , 
the Juillard school. under the ; 
a,ble batorr- ot' "'l'hor Johnson, ' 
they will be obliged to rely 

' upon the written record. 
The manufacturers · Of the 

audible record are too busy ca
tering to the pu:·lic that drop
ped four billion nickles in the· 
Juke box rna w last year. 

_f;l 

• 

i Contemporary American 
Work by Virgil Thomaon, Gertrude Stein Occupies 

Four Evenings of Annual Event Which Completes 
Week-Long Session at Colum~w University 

BY RUTH TRIPP 
Journal~Bulletin 1\lusic Critic 

New York, May . 18.-The Third lets excavated in Nineveh. Egyptolo-
1 Annual Fe~tival of Contemporary gists have translated them a-nd the; 
f 1 American Music at CQI-l:lmbia Uni- text set to music was adapted from 

vcrsftv closed a week's session this the version in English by the Amer., 
1 a{terr{oon. - ican poet, William Ellery Leonard. 

· The ~t four evenings were given We found the Berezowsky worlf 'I over to the performance, at J?rander len~ thy, labored and pon.~erous. Th~ 
1 Matthews Hall, of a chamber ope1·a chou· was used both ~s ~,a _ chora 
:-in three ti.cts o;The Mother of Us AlV' speech group and as a smg.ilg group 
;f teXt by Geftrude Stein, music by .(\. narrator told t~e sto~·yo ~n~ solo
-~Virgil Thomson. The work was rsts sang the- dramatJc episodes~ 
j commissioned by the Alice M. Ditson Novel sound effects_ were .. produced 
·!Fund of Columbia University. The by the cho~u£ a:Jd orchestra, notably 
1 performance Thursday evening com:: the ~ellowmg of ~he Bull-of-Heaven. 
'• plete~ tl)pSe currently pla~med, but ~~~~~~!nt r~tc~~.~~omranged fro~~· 
· we smce1·ely hope the~ wrll not be The work was com1~issiorled by' 

the last -~erformances. . . the Alice M. DitsQn Fund. One must 
Columbia T~eatre Assoc1a~es. l_Il admire the prodigious effort which 

l co-operation With the ColuT?bia Um- went iQto its wl'iting and production, 
~vc)srty _Department of !"fUsic. sta~ed but ~t is safe to say that in its pres
!: a fine p1ese of.provoc~tl\~e entertam- ent form, ·it \Vill doubtless not be/ 
.. mcnt. If the opera was 1ntc1~ded for s.ung again . . . o - = 
; subtle "bunk," it was a notously . 
1 funny success. If .it was in.tended to This Clippinf! Fram 
' be serious then thmgs are d1fferent. PROVIDENCE R. I. 

Accordmg to one o! the best Stem 1 1 • I hnes, declaimed by the prima donna, f JOU RNALQ,I\ l' 
1'1t is very useful to bt" right." -. I'\ "! 

j The ·opera is written 'in fantasy 1 

i/ style. around scenes from the life of 1 

1!1 Susan B. 'i\nthony of woman suffrage 1. 
, fame. The nineteenth c~tury sets r 
I and cOstumes were excellent. 

Has Historical Oharacters 

w~t?en~a~feih~e~~tt:;·i~~! ~~~~a~t~~= ~ 
) bate wHh Susan :0.), John Adams j 
!. (he couldn't kneel to kiss the lady's 

hand because he was an Adams) and : 
~ Ulysses S. Grant (he stamped his \ 

I. foot for silence in the political rally 
bet::ause the army had no vote). j 

Other characters were named for . 
\ friends of Gertrude Stein and se"v- ' 
~ eral t.;mes~ composer and a1:1.thor, in 1 

·!present-day attire, entered the oper- ' 
"1atic discussions by proxy. ~~ 

1 •Jo the Loiterer, the male comedy . 
r·J:ad. discoursed at length about ~ 

I' wealth and poverty, He had no vote 

~ becauv he was a loiterer. His best~ 
line vhs "I had a pen. It was sup-
Posed to last a year. It only lasted · 

~ six weeks." ' i 
The female comedy lead was a suf- . ~ 

· fragette. She sang triumphantly, "I ' 
have just cpnverted Lillian Russell 

. to the cause of woman suffrage". En- ] 
ter L. R., with a devastating sweep. · 

1 ostrich plumed hat, fluted chiffon 
:flounces, etc., including parHsol. The 1 

j next aria by the suffragette. ''I have ~ 
faith and hope but not charity." .1 1 

1 The Thomson qre hu~g together J 
!or the greater part of the time. Aft~ . 
~r one hearing, it is impossible to say .} 

II how it managed to stay within the I' 
1imits of the much~used pnmary 1 

~~s~~:lnfd~~~~~-0I~g~!~n a~r~~~~~l~~t~ ; 
touch as the well~whittled Stein1' 
prose. The score will soon ·be pub~ · 
lished. It shOuld. make good reading. 

JuHliard Gro1~ps Perform j 
On Friday evening, at MoMillin • 

Academic Theater, the chorus and or-
, Chestra .Qf Juilliard School presented i 

a choral cot1Ceft. rl r!or·';Johnson con- i 
. ducted the young musicians •with en- l 
· thusiasm for his task and complete i 
' mastery of the difficult scores: The~ 
1 6ntire per~ormance spoke eloquently n 
0~ the serious intentions of the mttsi-1. 
Clans. 

; A 40 Concerto Grosso for Strings" :' 
by Vittorio Giannini, opened theproR{\· . 
grctm . In three movements, its form 

'was traditional and its counterpoint I • 

. well written. 1 
~ ,Leo Sowerby's Pulitzer Prize com·~ ll 
:POsition for 1946, "The Canticle of,-. ·· · 
the Suu", was sung. 'Fhe chorus \ 
brought out the beauty of the text. 
tlilich was the Matth~w Arnold 1 
V-anslation of the hymn of St. Fran-
~s,. of Assisi. In tho quiet portions, 
\_he,mu~ic was truly be-autiful. TQ94)· 

• "~t'ch~tral accompaniment was very'\; 
full. : 

the final hall of the program, a I 
o.l Nicholas Bere. I 

· . a Babylonian 
. The text goes 

taken 

• 

4~ 
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r 
F.estival at Columbia 

By Miles Kas.endieck 
New York · • · 

Contemporary Americall music 

•j received stiJ l another boost 
through the introduction of 12 
new works at Columbia Univer-
sity's third annual festival held 
during the week end of May 
16-18. Eight of them were 
premieres, and four of them first 
New. York performances. No mas
terpieces were uncovered, but the 
festival gave every indication that 
n?-tive composers had plenty Of 
vigor and were in a healthy state 
of mind. 

This year the week-end con
certs followed four festival 'pera. 
formances of the Stein-Thomson 
opera. uThe Mother of Us All." 
The opening event was a choral 
concert dictated by last year's 
P~ltizer Pri t:~. around which one 
of _the festival events is regularly 
bmlt. The stabilizing factor was 
again the orche:i;itral concert given 
by the NBC Symphony. Chainber 
music supplied the novelty in a 

1 
program given by The Fivewind 
Ensemble which· made its debut •

1
· 

at this time. · · 
Sowerby's "The Canticle of \he 1 

Sun'' was the pivotal work of the ' 
choral c.;mcert on Friday ni~ht. 1 ~ 
The center of interest was Bere- ! 
zowsky,s "Gilgamesh, a Babylon
ian epi.c .• poem,''. commi::;sioned by j 

·the Ahc<: M._ Ditson Fund whifh 1 
makes th1s festival possible. Guin
nini's Concerto Grosso for Or- · 
chestr~ (1946) was used as a cur-

• tain-riaser, The orchestra and 
chorus of the Juillard School, con
ducted by Thor JC5h:r!Sill't, per
formed. · 

Sowerby's 'Canticle' · 
Neither choral work macle any 

strikillg impression, The Sower- l 

by foundered on con'ventional 
voc~l writing. Its earthy-:qualjties 
tended to exclude t~Nhatever 
meaning might have been con
veyed in Matthew Arnold's text. 

. The mood of exaltation at the 
start soon rietered out in mundane 

1 
.. 

treatment, placing the customary 
1 idiom of the orchestral w:fiting 
somewhat at .odds with the old- ' 

. fashioned handling of the voices. 
After 52 min'utes of a curious 

mixture of materials the average 
listener cared llttle whether t:.e 1 
epic of "Gilgamesh" was older 
than any other poem in the worla. I 
A laclt of unity and balance left ' 
the work sQmething of. a sham- ; 
bles, making it hard to understand 1 

what its musical sequence was ... 
Four soloists and a · narrator ~ 
strug. gled as best they could with 
th~_r_u!lre.wa~di~g mate;ial. _ . 

• 
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( ~~~· • surely no more ignoble to please 
~ rr~~ a buying public in the twentieth 

century than to please a wealthy 
Three fest·1val Concerts patron in the eighteent h . • 

Und~r that heading came much 
----1_ At Columb·1a Un'•vers·1ty of the music hearu at t he festival 

concerts. There were pleasant ex-
- By· JOHN BRIGGS ceptions, such as Vittorio Gian-

Threc more concerts of Colum- nini's vigorous Concerto Grosso j 
bia University's festival of Amer- for string orchestra, the "Tom 
lean music took place over the Paine" overture of Burrill Phil- 1 
week-end. They wer~ of a sort to lips and, yesterday afternoon, 
pose th2 familiar question-what, the' fluent, skilfully constructed, 
if anything, should be done about Serenade for Pia;no and Wood- 1 
the American composer? winds by Alexei Haieff. But 

At this point nobody seems to much of the weekend's-rrmsic was 
care very much, except possibly the arid, contrive<l sort of thing 
the American composer himself. that is foredoomed to make the 
It is a paradoxical fact that with grand tour of earnest festivals, 
music consumption at the highest and then vanish without a trace, 
level in our history, the public in into the Library of Congress. ' 
regard to new music is insensi- The uew worl<s had the benefit I 
tive as an armadillo's posterior. of excellent first performances 
Radio house _bands go through by skilled musicians. On Satu_r
the equivalent of a symphony a day afternoon Alfred Wall~nstem 
day. R.e~or.Q.Lug. companies turn exhibited his dextenty with th!! 
out music in cin·load lots. But It NBC Symphony Orchestra. Fn
is all oy nineteenth century r~-day evening's concert, by the 
mantles. F"r mass prod':'cers the Juilliar<L.,C:II.<>rus and Orchestra, 
art of musical composition a witn-rEor Johnson conductmg, 
pears to have ended in 1910 or had professional finish. ¥ester
thereabouts. day afternoon marked the debut 

Even .the romantics aren't in-~ of an excellent new chamber I 
exhaustible, however. Some r_ ec· m_ usic grow_p, the FIVewmd En-~ 
ord companies have skilled te.ch-. semble. ---
nicians whose function is calm .. ~· ......... ...__ ~. . _ 
ing down the five or six pianists I 
who all want to record the "Em-
peror" concerto simultaneously. 

, Artists can't go on recording the • 
same old stuff forever. That is 

· ;~~;,;~;·x~:i~~~~i~:jr • 
·albums gather dust on dealer's · 
shelves. With every year of con
cert-going you see more cleatly 
that his symphonic appearances f 
are tolerated by listeners as a 
minor Irritant before the eve~ 

..... ~ ning'"s serious business. The 
Americar, ·composer d,:islikes to 
hear these homely trl!ti:Is because 

·he is generally a ~reat ~:}st':. _He 
recoils at the thou.ght of wntmg 
down" to the public. But it is 
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;; .f.Chora)-Orchestra Numbers Featured 
. IH Columbia American Music Festival , I . . . . . _ -,.:,..,.. the m&t of every dramatl·- re:-· 

BY HILMAR GRONDAHL · B1g Problem Fa~ed , .. source inherent or manufac· · 
Music Editor, The Oregonian e- I He didn't g€!1: in either Vit~ turable, in a l8rge chorus, a 

. NEW YORK, May 20 (Sp · toria Giannjni's ;'Concerto Gros- full orchestra, a narrator, and 
c1al)-The. seco~~ -~on:ert _In Lso for String 0'.rchestr3.," nor a quartet of character so~01sts. 
Col u m b 1 a umv~rsity s thud· Leo ' Sower!Jy's "Canticle to the He has done everythmg con
"Festival of C.ontemporary Sun,'' nor NicolaiBere.1,o;w~ky's ceivable for effect', fr:om hav1ng 
American Music" featured two "Gilgamesh," anything worth the chorus mumble gibberish t? 
choral works and an orchestral wearing himself out on. But he having the narrator count off 
suite in old form w1th .the chorus applied himself devotedly never- the miles as Gilgamesh wall~ed 
and orchestra of the Juilllar.d . theless, made the most that he them, not fOrgetting t~ furmsh 
school under Thor~., and the ensemble could of some a Jot of orchestral busmess be
Jot,nson is the young Koussev1t- complex orchestral situations tween every mile. 
zky proteg"e who has just as- thought up by_ Berezowsky. Such a method suggests one 
sumed the l'esponsible position Upon commission of the Alice of th<; work's worst faults
with the Cip.cinnati orchestra M. Ditson fund, Berezowsky has its indefensible length· it re
left·vacant by Eugene Goossens. tried to set a Babylonian epic ''quires nearly an hour to tell a 

I Those of> us who were,.watchmg poem to music. ·This is not a short story One· questions that 
hi.s work for the first lime were small a!jjiaignment, _and the. com. - evert in the' interest of some ex
deeply·· cunous t~ see what he pose~ w~nt about It With a de- . cellent ·tonal effects, this thmg 
had "on the ball. termnmtwn, 1t seems, to n1akc could be trimmed and ta1lo.red 

...... . , ~... - - - --- -""" ' ----- • ~.t, into anyth ing worth heanng. 
f - s-

• 

• 

• 
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19_47 
- Columbia F estivai:~ 

- ' 
.First c:::C:.t:- -0-1 Cu rrent I 'wt'l'/o 

American Music j ' 
• · By Francis D. Perkins j j 
. c~3f'~N:J~Aa~1~~RfJ}'JAs F~~~1jf~ ti~s, i 
-concert last night at the McMlllin AcMJemie 
Theater. with the Chorus and Orchestra C·f t~ 

l, ~§t~~ch~J~~f'/olmso~ c~~~rtm , · 
Concerto GroSso !or Stnng Orchelltl'fl.\- ~~ 

A The dwntic;e ··of the Sun ..... -~~:t~£!% oWlr~y 
Gilga.me•h, a Babyfonl!\n -tplc poem 

Ffrst P:e•rformartee: &ll~Jst~1~~~1r:t,~r~~~ 
W'anc<gi:g:t~~~1li ·fsf~j~a c~~iier (IW!~iol 

J (Forefather); Ac."olpfrl Alldeno;on (narrator}. • 

:. Columbia Ul.liverslly•s third an• ' 
hual Festival of. Con IJlporary' 
~n'!e\'ican Music, w.i'licl:r began witl;) 
~our performances of e ne · 
~homson-Stein opera, ''Tm Mothi' ·' 
, d. •n . • 
"!'r or Us All," mov,q ,. 1~~ night ~e~"'-~"'th,.--.,~,...,,..A-:-m-er"'i-ca_n ...... c .. hi-:oral1 
from Brander Mati~s. l;l;all to usio. ~.orchestratiol1 is ·well 
:the McM1l)m Theater for the .first rought· , it· somet\!nes seemed. 
pf three concerts of new or unfa- <>ver-w~,hted in relation to the 
miliar wrrks. Nicolai Berezowsk;V's chora,l writing-also syilful, but , 
.:' 'Gi!gamesh," comrnissf<Wielt Jjy the rather o""rmuch inclined to so
:!Ivr. Ditson Fund, W!'ic11"AP,nsors briety of hue. 7 i 
:these fe.str.vals, had 1ts fitst":'Publ!c This effect of orchestral over-~ 
performance. Leo Sowerby's " The balance may have been owing to 

.Canticle <>f the Sun," Whieh won the placement of the participants 
·.,ne o~ the 1N6 Pulitzer Prizes. was on the stage, -or to the balance of 
1lrst l)'!lard here in a conCert Of the the instrumental and the choral 

JS;chola Cantorum at C!a1·negie Hall music under the direction· of Mr. 
- ·ttqder Hugh Rd!ss on April 16, Johnson. The enunciation of the 
11845. text was rather obscure in the 

· ; The vallle of these festivals is "Canticle"; boflf this and the gen
·:. stimabie_; although last night's eral balance or· the performance I 

eneert dld not seem likely. 'to fared better in "Gilgamesh." 
' r~nk as -a •milestone of American Mr. Johnson, who takes charge 
f:zilUsic. M!-; ' Berezowsky•s exte!l" or the Cincinnati Symphony Cr
~ive uGilg<?mesh"-its performina · estra next season, directed a. 

.tin'ie was fifty-two minutes-h'a:.& &pirited, straightforward perform- I 
• ,:a ·tri<xt a,daRted by Alice Berezowsky ailce' "' Mr. Giannini's Concert~ I 

ann. 'Robert Shaw from William Gr!i!sL ~?efotly constructed, rathe1 
'~EI1e1·y Le.onard'~ version of a conventional mus1c whrch seemed ; 
, 'Ba.b~·Joni~tn epic which dates from well ,8111 a ted for testmg the abll
, ?ab6~~ 2000 B. c. It is scored !Of ;ty or a len ted student orchestra. 
'chiJrli~ orchestra, four singers an · .- -" ·• ~-·----

·, a. r:~Citing narrator. · 

ft YORK, N.Y. 
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f!.usic Festi.vof j 
''At Columb1o · 

By MILES KASTENDIECK 
Columbia·, third annual festival ! 

of conte.mporarr American music 1 
got under ':\'ay with a. choral con-;. 1 

1 cert in ,McMillin Theatre .Jast f 
hig);1j,_ 

',Three works were presented. ; 
put onl)' two wen; written for 
ehorus. The orchestta ~d chorus 
of the .Jvilliard Schooh..rondqcted 
by Thor: Johnson, participated. 

The pr~fram was built around ' 
Sower by'S ''The Canticle of the ~ 1 

Sunn whic)l won the tlit~er · 
prize in music for 1946. 

Berezow:;ky's cantata "Gila
mesh, a Babylonian t;Pic porm,,. 
commissioned by the Alice M. 
Ditson Fund, which makes the 
festival possible, rectived its 
first performance anywhere. 

The 4'curta.in raiser" was Gi· 
annini's 'concerto Grosso for or· 

"chestra, written in 1946, 
While the epic of Gilamesh is 

<>lder than any other great poem ~ 
in the world, Berezowsky's work 
is not likely to make it better" 

kn~~s~ibi:JOthe adapta~on oi Alice 
Berezowsky and RobS,t Shaw Is -1 
at faUlt, but the composer bas· 
hardly enhanced it with a score 
that has unity of concept and 
balance in execution. Not existing 1 

! as an entity, the. work tends to I 
fall to pieces because of its sec~ l 
tionalism. 

On first hearing, this music 
backs and fills in curious ways. 
There is a mixture of back"'' 1 

ground material-, of episodio 
commentary, and -of regular 
vocal writing. There is the pe .. 
culiar angularity In the millst 
of a fairly firm vocal line. There 
is the college-cheering section 
at one point and a chorale·like 
finale on spiritual immortality. 
What the musical seq~ce is, 

· 'fGilgamesh" is amb1tious inj --L - tt- - • • • 

scope and intentwn, hut, as heartf, ThUJ CltptnnJJ F'I'Om Not Impressive , 
· l~:!e mght, it m1ssed rts objectives I NEW YORK, N.Y. One of the pleasing se.ctions ls l 
.One reason for ihis was its epi- TIMES . Gllamesh's "confession"' to· his 

however, remains obscure. 

)sod1c and d1st!urs1ve nature, al _ . forefather. This f!)und Andrew 
••• leenntgmthusnlocatlmanadtchderadmbayt/ctsm· itne~ee:t· • N-EW .CANTATA EXP-ECTED ·,· McKinley at his best. 

The other solosists-Mariquita. 1 ·;Much of the solo singmg was of a j ,. ·--. -- 0 1 b" 1 Moll, Frances Lehnerts, ~hester ~lyrically declamatory char..,ter: Feature of Festrval at , 0 urn ra w .. tson. and the narrator, AdolJ>h 
tthe text was, as a rUle, fiexibly to Be Berezowsky Work • A'!derson - did what they could 
·treated and the words were well · ---- 'tb their variable material " 
:projected, but -there was a lack of. "Gil&amesh," a new ca.ntat?' by WIThey strove earnestly to ~ake, 
variety of pace which added to the Nicolai Berezowsky based on- an 'of it what they could. The sum 
sens.~:. of ,eisureliness of motion. 1 ancient Babylonian epic poem, 'Will total was not impressive. 

' 'Thfl'"'brcheetration had color and be performed for the first tim~ on Mr. Sowerby . suggests more 
a ce~t"ain0descriptiveness, and pro- May 16 as a. feature of the third lprumise tJo,an he fUlfill~. What 
jected a NHguely Oriental atmos- annual Festival of Contemporary !might have been a paean of fa:lth . 

t phere; but the work seldom gave! American Music at Columb1a Uni-t lbecomes a mundane exposttion. 
'"an imp~ssion of significant indi- versity. 'Its vocal .,nventionalisms hardly ~ viduality · of style, or' cogency o 1 The work commissioned by the . 'blend with the contemporary writ-~ musical ideas. There were. ex•! Alice M. Dit~on Fund, which makes ~ in~~~t o~~!~et~tr~~t fn a mood of 
;'}lressive episodes here and there~ ',the festival possible, will be per- "ev_ultatr·on and brilliance loses its • as in Gilamesh's drronatically

1 1 
h 

sung lament after his frienn•., ' fformed' by the Jui_!l)!!!:!!....,Schoo lustre in a series of "praised be's" 
h th r co 1 Chorus arid Orchestra. unaer the wnich get lost in thick treatme;>t 

> deat ; ere were also one or twp, ' 'direction of Thor Johnson. Soloists of voices and ·orchestra. . 
:bizarre effects in the choral musip' 'w•ll be Andrew McKmley, Marqu:ta Mr Gianninrs mUsic marks a :which proved unintentionally' ' t Ch t r · • . 
humorous. .Moll, Frances Lehner s, es e ~< cautious emergence from ro· 

Watson and Adolph Anderson. ld ·mantic indulgenc-e to speaking 1 Mr. Sowerby's "Canticle of the There will be three more wor 1 -"t "th t 
~un," a setting of Matthew Ar... ·e t the concert the next ar.quam ance WI con empor-

J.nold's translation of the hymn prell!I res. a h" h ·n be given J>~- · ary idiom._ It is solid stuff, 
t of St. Francis of Assisi, is a better/ t;~e~~n·s;m~ho,:;:' !)rchestra U'tj middle-aged and. melod~~ally t~e· 

Integrated score which suggestS~ der Alfred Wallenstein: Burtili c•'fo"· Such musrc ~as 1 s sa ••-
' here and there the emotions of its,! Phillips' Tom Paine Overture, Hal- 1 fymg_ elements bu~ adds up t& 
text, but only in part, Its idiomJ sey stevens' Second Symphony an ,• little more. than firm workman-
might be. described as up to date. Rl<o'>ard Donovan's New England ,Jiip. · . · 

• · In a consel'vatlve way, while it Chronicle. ' . Tllere was plenty of dnve to ~he 
ldoes not sug_gest ·!11.• opening.o! a 1 Premiere perfotman~e.• at the ;performances. Mr. Johnson whiP• 
' ~ - .J c-oncert of the Fivewind Ensemble! ped up the orchestra and let it 

pn Sunday afternoon, May 18, )"ill: play full·steam ahead. The conse- , 
be Anis Fuleihan's , .. Ho;!'erture,"l jCiuent loudness criedout for relief 

.
John Verrall's ~'Serenade, Adolpdh; I and. subtlety; energy and 
Weiss' Sextet for Piano and Wln 8; won out. The diction 
!and Aaron Bodenhorn'• Quartet',· chorus was lamentable, but 
'for Winda. and orchestra were 

• [capabJc;. ~ __ illt.. 
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tWcoNCERT IN FETE1 
AT COLUMBIA HEARD: 
Thor Johnson Leads Ju~IIard • 

Chorus and Orchestra in 

Works b,r. Americans. 

, , By OLIN DOWNES 
tt• is a hard thing to say about 

the "concert 'of a music festival 
Which particularly aims to pro· 

1 m'ote American composition, but 
it must be stated in sorrow rather 
than anger that the program of the/ 
second concert of .the third .annual 
festival of Amencan MuslC. held 
under the auspices of the Alice M. 
Ditaon Fund of Columbia· Umverw 
sity, last night in the McMillinJ 

iTheatre !?resented onlr conven~ 
~~~o~~ ~~~f~~·~ta:s b~~:.1c, and was! 
1 The most ingratiating and en· 
'l:ertaining piece came first. It had/ 
/not been comiijjssioned by any
body, so far as the progtam re-~ 

jvealed, nor had it been given a 
~prize. It was Vittoria Giannini's 
Concerto Grosso for String Orches~ 

ltra-a lively, well-written piece, 1 
with enpugh harmonic pepper in it 

jto show that it was written in thel 
Nineteen Forties instead of the I 

1 Seventeen Forties;, and with a slow 
,movement that attained a climax. 

genuine lyricism. The orches
of the JuiUi_ard S~ool, c<>n

Thor Jilmi'Son, played I 
.. 4> a maqn~, 1 
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New Berezowsly Works Offered 
I!.Y ROBERT BAGAR. played with zest by the orchestra, is an almost total lack o! an~-, 

Th. third annual Festl·val of although the performance was far t"ling to say. One supposes th1s 
from alwaYs tile epitome of re- to be well-tailored piece, for Mr. 

Contemporary American M:uslc, !lnement.· Sowerby Is no amateur at the l 
sponsored by the Alic~ M. Dltso11 Mr. Sowerby's "Canticle of the tr11de of cutting a pattern and 

By IRVING KOLODIN. Fund of Columbia University, Sun," commissioned by the Ditson stitching together a garment .. 
continued with a choral-orchestral Fund and published in 1944, re- The Berezowsky composition,., 

A group of American compos. concert' in the McMillin Academic celved the Pulitzer Prize Award also commissioned by tM Ditsope 
ers who are neither polemical iwr '!'heater last evening. One brand in Music in 1946. This, .top, would Fund, does not represent thi~. tal-, 
problematical~·an evening,to new work was heard, NJCola1Bere- give a positive, if mild acid reac- ented musician at his mbst. fo!J;y , 

: zowsky's "G!lgamesh" tor orchcs- tlon, on contact with some tonal 'inventiveness. Its sub.tect rs.) 
themselves at the McMillin 'rhe· tra, m1xed chorus, four. solo voices equivalent of litmus paper. drawn from a B~bylonlan smc 
ater last night in the course of 1 and narrator. Also scheduled were Acidity, however strong or faint poem In the Enghsh ver~lpn of 
Columbia's third annua!'·festival j Vittorio Giannini's "C!v n c e r to It ma. y ~te, !s not necessarily an W·ill.iam Ellery Leonard, : freely 
Of Contemporary musl." Thio is .,· Grosso" for string orch~stra, and objeckiod\lb~ quality, But in- adapted for text by Allee ·Berh"" j . . 

·a description, not an evaluation; ' un," for chorus and orchestra, a Jarif ~:when, as 1n this work, there trained the ,chorus. . • , 
~ ~ ~o Sowerby's "Canticle of the terminable monotony is, pe!;tjcl!tc zowsky and Robert Shaw w o 

for Vittorio Giannini, Leo Sower·j tting of Saint Francis' poem. ' - ---.-~------- ---.,.______ ~·~----
by and Nicolai Berezowsky are Participants were tne chorus . · 
not to be summed up in a 1 and orchestra of the Ju1lliard I - ,;.-.: [ 

· "neither, nor." · School under . the direction ~' This Clipping From 
The only problems presented Thor Johnson, Including also, for NEW YORK, N. Y. 

by the works of Berezowsky !lnd the performance of the Berezow- t u· . • [ POST 
Sowerby were the lengths each sky work, Andrew McKinley, Marl~ on emporary mUSIC f 
went, with choral and orchestral quita Moll, Frances Lehnerts and Presented at Columb"la J MAY 1 7'1947 , assistance, to make much effect 1 Chester Watson, as the vocal 
of limited ideas. Berezowsky in quartet, and Adolph Anderson, ~-=========c=:-~-~;-; 
his "Gilgamesh" (based on a narrator. · By HARRIETT JOHNSON its impression last night would 
Babylonian .epjc of 2,000 B. C.) Mr. Giannini's Concerto Grosso,l The concert presented last not appear to justify. 
had the virtue of an interesting written in 1946, is a dramat~;. ( night at Columbia University as With orchestral· and choral re· 
idiom based on some exotic scales sPirited, often engaging work ln~ part of the third annual festival of sources hammered full blast at 

' and Instrumental effects, but the the modern Idiom. Its three mo~e- 1 ' contemporary American music one another almost continuously, . 
scope of the scenario, with its ments are perfectly balanCed In was an event to inspire respect it was impossible fol' the chorus 
five·eharacter cast apd choral themselves and in relat ion to the but not love. Taking place at the to make one word understood or 

whole. It is never wearying, it 1 McMillin Theatre and performed for either conti11gent to make any ' 
chanting, was a difficult deal fo1 seems moving, and most of the by the chorus and orchestra of kind of single or total impression. 
the composer to shuffle. ; t ime in sounds that are rarely ' the JuHQ.ard S.clxool, Thor John· The music continued on like an es 

On the whole, Berezowsky was 'I unpleasing apart, from the con- son cond~ the. three wo.rks say written without a comma or 
more adept with the orchestral siderations of form, of which Mr. p~rformed were V1ttono G1.an· 1 period frQm one end to the other. 
elements of the performance than Giannini is a master. I nini's "Conterto Grossq for Strmg.r · - -
'he was .vlth the a>lo vocaJists or , Like ali modern music, whatever Orchestra" "The Canticle of the 
. the choral ensemble. In some re· I its classification, it Is slightly Sun" by :Leo Sowerby, and "Gil· 
·s~cts it recalled 'Willi'lm Wal· 

1 
acidulous, excepting In the middle ' gamesh,'' a Babylonian epic poem 

toh's 4'Belshazzer's 'Feast," but it movement, which has a sensuous )' by Nicolai Berezowsky. 
ha~ some graces of lyric writing aria of affecting beauty. It was The titles indicate a variety of 

·Wil<>IIY its own. Andrew McKin · - approach and of that there was 
leY, Mariquita Moll, Frances Leh. plenty. Mr. Giannini's work em-
nerts, Chester Watson andAifo1ph • played the style of the l~th cen· 
Anderson were the vocalfst§, 'Un· tury Concerto Grosso applied 1 o a 
de~the direction of Thor Johnson. This Clipping Frii'M mm;e modern harmonic idiom. It 

'Canticle of the Sun.' NEW YORKER 1 was skillfully constructed and 
orchestract but lacked the in· '4. Francis of Assissi, whose [ NEW YORK CITY spired spontan'!,ity of the early 

hYII\lling verses have tempted . ~ . - · --- • - l masters. 
other composers, from Liszt to The Festival also b•·ought forwarc. a Mr. Berezowsky's composition,! 

1 L~~er and Rosenthal, earn~d choral 11ewcorner-NJColm Berezow- scored for chorus, four singing 
for i'!Jmself and Sowerby a Puht· , " , . , 1 II soloists and a narrator, utilizes a 
zer <ilrize in 1946. Whether the sky s GJlgamesh, a ong can tata, we saga of Gilgamesh, (an. anci~nt1 goo<'l' judges of that occasion sung and played by the chorus and or- king of Uruk, a Babyloman c1ty,r 
evalu;ated this sc~re by eye or by chestra of the J uil\ iard Schoo.! and. as- r who was concerne~ with the mys.l 
ear 1t seemed I ttle ent tied to d ! tery of immortality. Its text, ~et1 such honor last ~ight. L1earning sisting s~J:,ists under the ,~';'.• wmg ";~~- for the most part m accompamedj 
it has and technical resource but twn qf 1 hor J nhnson. G1lgamesh IS recitative, was stark, barren and 
also the kind of devotional fe~ling I testimoJl)' to :\h. Berc?:hwsky's abilities, unemotional in its musical 'eifectJ 

• If a tale of people who lived that it is more .evident in eff~rt ex· but its story a 1 ,1mblin r Bah) Ionia n thousands of years ago does not pended than m results ach1eved - ' " d 
· · h. 1 h come alive through its words an Climaxes were as frequent as ep1c, t11es to cov~r so muc grnunc t ~t music it doesn't fulfill its purpos.e. 

weddings in June, but hardly with I Jt becomes mer elj eprsodJC. Dramatrq The listener was treated to a trip 
the same spontaneity. l'ower an d in<>enmt)'• a!'e ev,dent at through a mus<>um not a yisit to 

Johnson's direction of the .J.uik b . I ) the musico·theatre. Ut1llzmg a 
liard orchestra and chorus in this~ many pomts, llut thet e are ~so a cou- Simple folk-like melody, the finjl 
work was vigorous, the response pie of spots 1uarked by un. mtennonal section sung b.Y the chorus was 
of his players and singers thor· ' 1 !I! h h th t If txve 
oughly unified. The virtuoso hum'or. A lm e tmke,J;ng 1mg t smoot ;~o~c:nt~~le" ~f Mr. so,...,rby 
strings of· the orchestra romped out the con1p~sit10n ~ t1nevenness ani is a heavy, over·score_d . wo1h 
through the opening "Concerto prese1 ve the bas1c possJbJ!JtJes o{ the which has too m uch mus1c m vol· 
Grosso" of Giannini like so many ume and length for its content. 
prote!·;es in search of a manager, Surprisingly enough it receh:ed 
who could do worse than sign up •the Pulitzer prize for 1946 wh1ch , 
all o.f them. Giannini's score is '-~-·--
artfu,ly contrived, but he neg· 
lected to write individuality into,-
his score along with its m~ny 

fuetes. The close·packed audience 
also suffered from the close ' at.J 
mosphere .of the undersized audi. 
torium. 

~.'!:~---
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Of Amencan Musw. 

Columbia Announces Eve. It 
for May 16, 17 and 18 

Columbia University announced 
,yesterday that eigllt works wilL 
ihave first p.erfm·n1ances in the 
concerts of its third annual Fes

ftlval of American Music on Ivtay · 
16, 17 and 18, while several others! 
will be heard for the first time in 

'New York. 
Nicolai Berezowsky's HGilga

lmesh," a setting of William Ellery! 
Leonard's translation of an 

fancient Babylonian po~m. will be 
,introduced at 8:30 Friday night" 
·May 16, when Thor Johnson will 
conduet the Juilliard School's or-, 

ichestra at1d· ChorUs m==columbia'~ 
McMillin Theater, Broadway rnd 
!16th Street. This w~rk, which. 
has four Soloists, WaS, qomJlliS
sioned by the Alice M. Ditson 
Fund, which ·also make~ these 
a.nnual festivals possible. ' Thi~ 
program also includes Leo Sow.;, 
erby's "Canticle of the Sunn · fo:r
chorus. and orchestra, which won , 
a Pulitzer Priz~~~S::~~~r~··· _ •· 

• 

• 



• 
Contemporary American Music 

The third annual Festival of "- Contefuporary 
American Music sponsored by Columbia Cni
versity through the Alice M. Ditson fund pre
sented the Chorus and Orchestra of the Juil 
liard S~C:!J.Qol~f - ~·fusic, Thor Johnson conduct
ing,- ;rt the Mdv[illin Theater on 1-{ay 16 in a 
program including a vigorous, soundly written 
··concerto Grosso" of Vittorio Giannini, Leo 
Sovverby 's "The Canticle of the Sun" and 
the debut of "Gilgamesh," a ~ cantata by ~icolai 
Herezmvsky .. :}.Jr. So\verby's 1946 Pulitzer Prize 
winner is a complex, scholarly work not easily 
ia thomed in one bearing. "Gilgamesh" is nota
hie for some hands ome effects and evocative 
scoring. Soloists ,in the Berezowsky work were 
Andrew :McKinley, :Mariquita 1-foll, Frances 
Lehnerts. Chester \Vatson and Adolph Ander
soTJ.-S. J. S. 

.. "' * 
The orchestral Concert on May 17, was pre

sented by the NBC Sym phony Orchestra under 
the direction of Alfred \t\rattehsteiTI, conductor 
cf the Los Angeles Philharmonic, and was 
given jointly by Columbia Lnivcrsity and the 
University of the Air of the National Broad
casting Company. A large, representative audi
ence heard the program in the McMillin Aca
demic Theater, and it \Vas also broadcast na
tionally. The Alice 1vf. Ditson award to an 
American conductor for distinguished services 
to American music was given this year to Mr. 
VVallenstein, a native of Chicago, who started 
his career as a cellist. 

The program consisted of five first perform
ances, two of which had had premieres else
where. The most important work of the after
noon , vvas Douglas Moor:_e's Symphony No. 2 
in A :Major, a gracicus, mature piece of writ
ing which won immediate acclaim. The Sym
phony opened with a lovely mood which ~Ir. 
lv[oore sustained throughout in a modified 
classical style. The third movement is more 
in what might be designated as the composer's 

_A merican styJe than the other movements. The 
work is dedicated to the memory of Stephen 
Vincent Benet, and the second movement was 
suggested by~ a poem of James Joyce on music 
heard at twilight. It was extremely well played 
with sympathetic direction from Mr. \Vallen
s tein. 

A symphony by Halsey Stevens was alsv 
heard. It was written while the composer was 
in the U. S. N avy, and is in three compact 
movements, which show a definite talent and 
a well trained knowledge of the technic o.L 
ccmposition and of orchestration. The first 
number, Burrill Phillips' "Tom Paine," an 0\ter
turc for on:hestra, was given its first per.,form~ 
ance by courtesy of the Ke-.~ky Music 
Foundation, which had commissioriCOlt A sim
ple direct musical statement, it is intended as 
a musical parallel of Paine's. forceful ideas 
and vigorous utterances. It is well \vrought 
and effective in a style which we have come 
to accept as American. ~oss Lee Finney's Var
iations, Fugucing and Rondo was also Ameri
can in spirit, especially as he "Used a theme by 
VVilliam Billings in the early Massachusetts 
composer's own primitive yet powerful har
monization. The same American feeling was 
caught by Richard Donovan in "New England 
Chronicle" of which he said that it was "an 
account of the "adventures of a few musical 

ideas in one -?ection of the country." Curious
ly enough the' program gave one the feeling of 
too much similarity in style, idiom, and treat
ment, but if we · have been seeking for an 
American accent in music, one might safely 
state that ).{eSsrs. Phillips, Finney, Donovan 
and Moore had employ·ed it successfully in 
these works.-l\L B. 

The Festival concluded on May 18 with the 
debut of the Fivcwind E nsemble in a ccncert. 
The group gave first performances of works 
of Anis Ful¢ihan, John Verrall, Adolph \Veiss 
and Aaron Bodenhorn, first New York per
formances of works of Roger Goeb and John 
Barrows, and also a -..vork of Alexei Haieff, 1 
which had been heard here previously. All of 1 

the first performances disclosed musical talent~ · 
and proved a decided addition to the reper
toire of this unique combination of instruments. 
The Sex~et for ~iano .'!.!1d \V_ind Quintet hy 1 
1-fr. \rVc1ss contamed mtereshng d1ssonances 
and an agitated, nervous rhythm. The Serenade 
for Five Instruments by Mr. Verrall was clever 
and skillful as \vas also l\{r. Bodenhorn's An
dante and Scherzo from his \~Voo<hvind Quar
tet. 1--·f r. Goeb's Prair ie Songs had the Ameri
can flavor and were well written for the in
struments. 1VIr. Barrows wrote an amusing 
.1\.tfarch for the ensemble's final number. The 
Fivewind Ensemble, composed of Ralph Eichar, 
flute, Leis \iVann, oboe, Milton Shapiro, clar
inet, John Barrows, horn, and David 11:r,nches
ter, bassoon (replacing Charles Sirari...) per
formed with nct:-tb!e clarity, polish, and pre
cision usually found only in ensemblts '- f con
siderably longer duration in working together. 
They were assisted by Eleanor Gough and 
Alexei Haieff, pianists.-W. S. 

• 
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NEW YORK; N. Y. 
TIMES 

~vrwiN JlliiiiAR.D...PRIZES 

lAwards Made at Graduation 
Ex,ercises of Music School 

I l Seven students received awards 

!for outstanding achievements, atM 
the commencement exercises of the 
graduating class, numbering 127, 
!held yesterday aftern~n .bY the 
IJuilliard School of Mus1c m JUll
liard Concert Hall. The prizes, and 
also the diplomas and degrees were 

. presented by William,.. Schuman, 
president, and George A. Wedge, 
'djrector of administration. 

The Morris Loeb Memorial Prize 
went to Madeline Foley, 'cellist, a · 
pupil of Felix Salmond. Will Gay 
Bottje, composer and flutist, re~ 
ceived tl)e Cooli.!!gJL-9!J.~~er .Mu
sic Prize and Charles Ehrenberg 
the Geo;ge Barrere Flu~e Pri~e. 
The Alice Breen Memor1aJ. Pnze 
was divided between Genevieve 
IMeddlin and Grace Toronto, voice 
. students, and the Harry Rosenberg 
1Prize and Frank Damrosch Schol~ 
1 arship were div~ded betw~:n Vir
ginia P!!-ssacantando and Cl~udett~ 
Sorel, pianist. -· • 

Mr. Wedge, who was the speaker 
at the exercises, is retiring after 

\
bei!tg associated for thirty-eigh 
yeus with the school. He served 
tfor Seven years as dean of .the In
\stitute of Musical Art, and m. 1945 
when the institute and the Jmlllar 
Graduate Schoql were amalgamat
ed into a single unit, became direc~ 
tor Of administration of the com
bined o~!tanizat!ons. 

ThU. Clipping From 
JAMAICA, N. Y. 

LONG ISLAND PRESS I 
~ - Juilli~rd I 
f8 Queens Music Students 

Are Graduated I 

... 

Eight Queens music students weret 
graduated from the Juilliarcf 
School of Music at exercises in thel 
Manhattan school's concert hall~ 
Friday. 

They a re Rosamonda Lewin, 
167-04 Gothic drive, Jamaica, piano; 
Donald H. Wittekind, 116·57 New
burg street, St. Albans, orchestral 
instruments ; Dor.is Ellen Pines,! 
S0-04 193rd street, Jamaica, piano; 
Evel;vn Gloria Bondi. 130-02 lOlst 
avenue, Richmond Hill, voice; Wil
jfre·d A. Schwartz, 8 Highland court. 
FaJ;" Rockaway, violin; Dorothea 

·Lillian Kaatze, 100-15 89th avenue, 
Woo.dhaven, voice, and Elizabeth 
Kaiser, 60-42 Grove street, Ridge~ 
wood, piano. ~ 

r --
. Tlfle Clipping From 

NE\v YORK, N.Y. 
HERALD TRIBUNE Thi8 c'ftpping From 

MUSICAL COURIER 
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----~--------------
3'iitlli~id Music School1 
•Roias--commencement: ~---------
~ • Juilliar'd Graduates 1'27 Genevieve Meddlin and Grace Toronto, 
· ~he Juilliard School of M~si~ both voice students; the l-hrry Rosen-
held commencement exerCises . c;mm~ncement exercises or the Juil- berg Pri'e and the Frank Dftmrosch 
Yesterday afternoon in its concerti liard School o( Music took place in the Scholarship wer& divided bdween Vir-

. Concert Hall on May 16, when, 127 were ginia Passacantando and Claudette So-
ball at 130 Claremont Avenue. awarded diplomas and degrees by Pres- rel, pianists; and the Geort·es i3arrere 
where 127 members of the gradu- ident William Schuman and George A. Flute ?riz"e was awarded to Charles 
ati:ri.g class received diplomas and Wedge, Director of Administration. Ehr:mberg. 
d€'grees from William Schuman, Speaker for the occasjon was Mr. Wedge, The mUsical poation of the exercises 
president o the school, and George who js retiring after an association with was provided by the Juilliard Orchestra 

. Wedge, director of administra- ~ the school of 38 years. under Edgar Schenkman. The program 
tion. who is retiring from the · Both also awarded prizes to students included appearances by members of the 
school after an associ&tion of for outstanding achievements. The Mor- graduating class: Madeli'ne Fol2Y was 
many ,years. • ris Loeb Memorial Prize was given to heard in t.he Dvorak Cc1Jo Concerto; 

The Morris Loeb Memorlaf Madeline Foley, cellist and pup il of Claudelle Sorel performed the Third 
Prize went to Madeline Fole~r, Felix Salmond, wh o served as :first eel- Concerto. of Prokofieff a.nd four young 
first cellist of the Juilliard Or- Jist of the Juilliard Orchestra and made flulists~Samuel Baron, ·Pauline Berg-
chestra and a pupil of Felir Sal- numerous appearances in concert and on seth, Will Gay Bottje and William He-
mond. Will Gay Bottje, composer the rad io as soloi~t and in chamber mu- bert--.joined forc€s for Robert RuSsell 
and flutist, won the Coolidge . sic ensembles. The Coolidge Chamber B'ennett's Quartet for· Four Flutes. The 
Chamber Music Prize. T~ice ' Musfc Prize went to Will Gay Bottje, orchestral works heard, wer~ the Pur-
Breen Memorial Prize was divided composer and flutist; the Alice Breen cell-Stoessel Trumpet Voluntary and the 
betweeti Genevieve Meddlin and Memori~l. Prize was divided between Prelude t~ Wagner's Die Meistersinger. 
Grace Toronto, singers; the Harr~J~--...;""'"'--------------~--_. 
Rosenberg Prize and Frank Dam-

. ro~ch ScholaJ;,'hip were shared by 
Virginia Passacantando andi 
Claudette Sorel, pianists. Th1 

. Georges Barrere Flute Prize wen 
to Charles Ehrenberg. 

' The Juilliard Orchestra, under 
' Edgar Shen'kman's direction, 

played works of f)yorak, Proko
fieff, R. R. Bennett, Purcell and 
Wagner, with members of the 
graduating class as soloists. In 
his commencement address, M.r . 
Wedge praised American educa- , 
tiona.! achieVements in the field at 
music. 

-~.--•--.----·- ~ 

This Clipping From 
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JOURNAL-NEWS 

Tcourtt~ Girls Gr<)du;t~d 
From julliard :klwol 

(Slleclal to 'l'lte 'Jo~nal-Xews} 
NEW YORK, May ,.19 (INS)

Three Rockland Cou"nty music t 
~tudents were graduated _from the 1 

I J1_;1~ o. Mustc .at ex-
1 e1·cises in the school's co~cd hall t 

I at 130 Claremont Avenq~, _ ... New 
York, Saturday- afternoon. 

Annette Elsie Mellion, ot 24 
North Main Street, Spring Valley, 
received a Master of Science de
gree in music education; Audre;r 
Heidgerd, of Monsey, was present-
ed a Bachelor ef Science Degree in I 
mu~' ~ education; and Adele E, Ar
rance, of 17 Jay Stl·eet; Spripg Val- · 
ley, earned a diploma in piano. j 

The diplomas and d~grees "\\"ere ~ • 
rpresenteQ. to the class of 1Z7 by 

1
. 

William Schuman, president of the · 
school, and by George A. Wedge, 
director of administration. The l 
Juilliard Orchestra, under Edgar 

·Schenkman's direction, · p 1 aye d 
1,vorks of Dvorak, Prokofieff, Rob- .1 

\ert Russell Bennett, Purcell and li 
'Wagner, with members of the ~ 
graduf!,ting class as soloists. • j 
~---- - ---
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JUI~liARD 
COU RSES 

The Juilliard School of Music at 
~~o '~"C laremont Ave. in New York 
C1ty,. announces an extension of itS 
trammg of young singers to include 
ra~i? a~d te~evis'i?n techniques-. ~ 
Cou1ses m actmg, mtroduction to. 
broadcasting, microphone techni
Ql)es: and radio and television pro-: . 
ductwn are scheduled for the.. 1947 
surwner session which begins on 
J une 30th. f 

. The new cour.<:es are ~esig·nef · to 
gJVe the Juiillard graduate a wider 
b~ckground with which to increase! 
his . ~s.efulness as a performing 
musician. The new studies have: 
been organized for J~illiard by l 
Rolfer Bowman, for four years a_ 
Staff Announcer at NBC, and more 
reecntly an indepet~ commenta
tor and producer of · "'documentary 
programs for CBS TeleVision. Mr./ 
Bowman , who has announced for 
NBC such commercial ,PrOgrams as l 
Manhattan Meny-Go-'Round, Lo
renzo Jones, and the Harknc~s fl:l10 
!<alten born programs, wil1 teach tb€' 
mtroductory courses, as well as act
ing fq1: stage, radio and televisiOit.t 
and microphone. techniques. 

He will be assisted by Edward 
~tasheff, Script Supervi:sor of Sta- ~ 
twn WNYE, New York, writer for 
the CBS 'l'elevisioa series, «Judge 
for Yourself," aad writer and direc
tor of two programs which re<:eived 
first aw.ards at the· 191p In.c;i! ~ te l 

J for RadiO. Mr. stasheff , :ra11~r _of 

I several publish~d songs and ore·t
cttas. will also teach the composi

LI;lon ~{- lyrics •,nct ~";.ttL . _ j 

ThU. Clipping From 

MUSICAL COU~IER 
NEW YORK, N. Y. 

Juilliarfi Summ('r Sdlool Cou;ses 
~ televi~ion Lechniques will 

he taught At• the Juillia1·d School of 
Music's summer session by Roget Bow
man who h'as shared announcing hon- • 
ors ~n such NBC programs as Manhat
tan Merry-Go-Round, ~~ltz Time, Portia 
Faces Life, and Lorenzo Jones; and Ed
ward Stasheff, educational co:risultant to 
CBS Television and script supervisor of 
WNYE, New York. This is the first time 
that courses of this nature have been 
given at Juilliard. Instruction and prac
tice in acting, introduction to broad
casting, microphone techniques, and ra
dio and teie_vision prOduction will be 
offered to s'tudents enrolling in these 
summer coUrses. R~gistration for the., 
summer season will be held from June 
23 to 27. 
Appl~on 1jnd Field, American two

pianists, w t teach master classes for 
their third year at Juilliard's summer 
session. . 

Fritz Mahler has been engaged fOr 
the ninth consecutive year. The reper
toire of his course in advanced condu ct
ing extends from Bach to Prokofieff and 
Copland. Hi& opera course for sin gers 
and conductors will be specifically de
voted to the study of Mozart's operas. 
Mr. • Mahler will again be musical di
rector of the opera workshop, with De
s ire Defrere as stage director. T he reper
toire includes Falstaff, Aida, Traviata, 
Cavalleria Rusticana and the Barber of 
Seville. Excerpts from these operas will 
be performed with orchestra at the end 
of the session. 

·~ TkUI Clippi114 From 
MUSICAL LEADER 

CHICAGO, ILL. 

E>istinguished Musicians 
on Juilllard Summer 

School ·Faculty 
Th e Juil liard Summer School announ ces tha t 

in addi tion to ~\1aggie Tcytc, the c~lcbrated 
E ngli$h soprano, who will ha ve clas'ses in the 
interpretation of Fr en ch songs. and Olga Sam
aroff who is teaching piano for the first time 

Dean of the Jui lliard Summer School 

in this summer school, there will be many 
other distinguished musicians on the faculty. 
Ernest Hutcheson, fm~mer president of th e 
jui!liari::i School of· )..:f usic. heads the piano 
facu lty which includes Katherine Bacon, Lon -

. ny Epstein, Bernice Frost, Sascha Gorodnitz -
ki, Guy Maier, ;\!fred ~~1 irovitch, Carl Fried 
berg and Sigismond Stojowski. \~era l\ppl~on 
a,nd Mithael Field will have rlasses in t wo
piano ensemble, and Teddy ~'ilson \vii i teach 
piano ja1z improvisation. 0 

Coenraacl Bos will have a class in the art 
of accompanying and wil1 coach in s i, lging tht
great lieder and song cvcles. ?dack Harrell \Vill 

' teach si nging and RenC Maison will coach i1i. 
operJ. tic repertoire. I:re rnard Tavlor, Belle Jtliie 
Soudant and Edgar Scho.field ~· will also te:ich 
singing. Fritz Mahler will be the musical direc 
tor of the Opera \Vorkshop and Dcsil'c Dc

.frerc will be stage director . 
Samuel l..ifschey .. wi ll have c lasses on the 

· viola; Lou is P ersinger. I .ou is Bostleman, Ed
ouard Dethier and Paul ::-.Jcro .arc members of 
the str ing dcpat"tment. Dav id NrcK. \Villiams. 
orga ni st of St. Bartholom ew's Church wi ll give 
instruction on the organ. Peter \Vilhousk,y 
will teach choral conduct in g and organization. 

The department of radio and theatre music 
includes · Barbara Benson. Lyn ~\{u rra v and Earl 
Rogers, 'Ted Ro)fal D e,var, Pa ul xer.o. Ho~cr 
Bowman . , · 

Theory of music v.~ll be taught by H oward 
Brock\vay, Marion Dauer, Vittorio Giannini 
and G~rg·e A. \\' edge, Dean o f the Snmm t1; 
Sci fool. 

TkU. Clipping From 
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Juilliard Eng~ges Teachers 
For dio Techniq ue 

The _luilliard , School of ~{usir h<~.s 
engaged for its •summer sess 1~ Roger 
Bowfnan anJ Edward Stashc~ to 
teach radio atid television techmque. 
The former has tal<en nart in numer
ous t)l'oadcaslA. over NBC and the 
latter is c(tucaMj:mal '!Consultant .to CBS 
television and sc,Ppt supervisor .of 
stat ion \iVNYE. ·New Y?rk. P:-q!;JS
trat~n ..., f or th ses»ion !vtll beg'm on 

J~n: 23. / 

,. 

• 
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NEWS 

!List T ~achers 
For Summer 
At Juilliard 

·l 

NEW ~YPRK, May 31.-Carl ~ 
' Frieiiberg, Ernest Hutcheson 

and Olga Samaroff of the piano 
faculty of the Juilliard School .of 
Music will be ~tlrt'IJ!lT'"ll!!my d>S· 
tinguished musicians and educa-• 
tors giving special courses and. 
classes at the school's sixteenth 
sUmmer session, it was announced .. 
today by Gc~rge A. Wedge, di· · 
rector. Hutcheson and Mme. 
Samaroff, together with Bernice 1 • · 
Frost and Alfred Mirovit<ih, will . 
conduct classes in piano .teaching 'l 

. methods as well as courses in 
p.iano instruction. Vera Appleton 
al)d Michael Field will teach two
piano ensemble playing, ahd Teddy I 
Wilson and Lee Dell'Anno· will 
again .hol~ ci3;sses ~nd 12rivate. in
struction 1n p1ano Jazz 1mprov1Sa-, 
tion. 

Giuseppe 'de Luca and Rene Mai
!'ion in addition to regular voice 
ijtS!ruction, will hold claSSeS in f 
opera~ic repertoire, and Desire 
Defrere and Fritz Mahler will 
, Jnduet the summer school opera , 
workS)top. In addition, Mahler 

, \>;rill coTiduct· a course deVoted to ~ 
1 the studY of the operas of Mozart, 
with S):lecial emphasis on style 
and tr3.dition, o.f performance an_d ' 

t coach.. . of singing ensemble. 
j .Maggie Teyte will return to' 
teaoll th ioO..l!pileloation of French! 
and ltalian songs and operati~ 

\ arias. "''he celelull.ted English~ 
sopraf1o will hold classes for per· 

~ formers and auditors and will 
offer constructive criticism and! 
advice concerning the performance 
o.f works which singers are pre; 
paring for concert use. 

1'wo new courses have been! 
added to the voice lepartment of\ 

• the summer school. Queena Mario1 
!~·ill }told bi-weekly seminars for i toice teachers, and Chatles Baker 

ill coach in church and oratorio/ 
e.pertoire and interpretation. I 

In a newly establis.IJ111Lgroup ofl 
chaanber musk~ cour$~~l'!ttl Krau1 

. eler and Samuel Lifschey·will give. 
jnstruction ,for individual en . 

; sembles of string quartet, piano1 
., quartet, sonata:_~~ J.!1."0~ng_ .J 

ThU. Clipping From 

SAN DIEGO, CAL. 
UNION 

. ~ACHERS N:AMED - . 11 
iListed on the faculty of the Sum· jf 
~er Session pf the Juiili'!fJi..School r 
f Music, New York, are 1\tiggie 
leyte, Guiseppe ·de Luca and Rene 

f:aison, in voice and repertoire; · 
arl Friedberg, Olga Samaroff, and } 
rnest Hutchinson in p i a n 0; 

•Jueena Mario in semin.ars for voiCe 
achers, and Charles Baker in 

hurch and oratorio re;:.er'toire. De
ire Defrere apd Frit~ ·Mahler wm
onduct the opera wvrkshop. Piano 

'

zz improvisation . w 1_l.] be taught 
y Teddy Wilson lmd Lee Dell'. 
nno. ·· · 
Teachers of orchestral instru- t 

J~~!rdilb~!,\~~~ t~i~is \~~:;'~n~~~ 
ieff Rosanoff. Ri(•hard Franco 

Goldman will conduct -the Summer , 
School Band. Many other r..Pted ,. 
musicians will be on hand to teach 
arranging and orchesb'i\tion, music ·""'
education, c~~~er mu-sic .c~_r:_e~ 

, 
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r . Musical Bridge I . 
tylvan Levin, WO:R N. Y. · 

music director, at requ~t JOt 1 
~liard Institute of Mus1c, has ~ 
lfr~d' a· eou.rse in radio or .. 
thestrp playing which he'll give 
this summer at the N. Y. long~ 

· bair conservatory for advanced 

June 30. 

students and the GI e:rlensim'.t.l 
course. Six weeks' cour~e starts 

Idea w. iJl ~to give the s~r.i· ?<- :;?.- ~ .. • 
1 ous mush: student a practical 1 

·1 application of what he'll meet . . 
in the wo.rld ell radio aftet grad· 
uation. Levin has been asked to. , 
do course also for school's ~·egu.. J 

• lar extenSion course next wmte1·:_J 
"""-- ..-- ...-- -- .-- ---- .... ·-·~ .. -

lhsica.l. America 
August 1947 

TEACHER AND STUpENTS 
Mme. Queena Mario (sta(lding in center) with several memberS of her summer 

classes at the Juilliard School of Music 

Th'i:Clippin112i'rom 
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Natable l\'lbsiciaris on ·Fac~lty of 
.~ . 

~. ~ 

Juilliatd,'S 16th Sunup.er Sfssij;!_J;I " 
CARL FRIEDB~~U>, Ernest HujCll~~)! _!rld · Olga Samaroff o~ 

the piano faculty of the Juilliard &hool :of Music wil\ be amort~ 
distinguished musicians. and educators gi~ing special ~?tt~ses · an 
classes in· the School's t.6th Summer Session, George ~·f,W>.qdgc, d~~ 

rector, a;nnounces.. Mr. ~t~h~s~n and Mme. Sarna · gcther~ 

with Bernice' Frost and Alfre.d Mirovitch, will,· cond sses ~·n 
;I?iano tet ching methods, as wNl as coUrses in p-~ ip.s ... Ver 

I Applet'll' and Michael Field will teach two,-!lfii!!Q. e !'Jllayin ·, 
Teddy Wilson and Lee Dell' Anno again will hatlicl ih prlvat 
instructioU, in piano jazz impro~isation. Giusepp~ de L .· t a and Renit 

i M_aison, in addition to regular voice instruc'tion, "'fill h8fi:e classes i · 

\
~operatic repertoire .. Desire Defrere and Frit~ Mahl.er will conduct· . 
the Summer School opera workshop. In add>tion Mr. Mahler wlll 

· conduct a cburse devoted to the study of the operas of Mozart, with · 
emphasis on st:yle and tradition of perfqrmance and coaching of~ 
singing ensemble. 

' ' i . . ' 
MAGGIE TE¥TE will return to teacll interpretation of Frond\ 

imd Italian songs and opera\ic arias. Th.e celebrated English sopr~ltpl 
will have classes for performers and auditors and will offer co~ 
structive critici$m and advice concerning the performance or-,,v-or. 
which singers are preparing for concert use. Two new courses haV • 
'been added to the voice department of the Summer School. Queen t 

'Mario will conduct biweekly seminars for voice teach~rs, and Chari 
Baker will coach. hi church and oratorio ~repertoire atrct· Jnt,titpieta.:. 
tion.: Classes· in music education wilPbe taUght by Mario~, Baw.tr1 
Edg:'' Hansen, Dr. Jacob Kwalwasser of Kew Y~rk and :3yr~11~ 

' Rl!,!jr}lhafer, Robert Tangeman and George A. Wedge . 
. _::.-:_~......:._ ~ -·'-"'--· ~ ~).-~ ......... .. . · ...... 

• 
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·Eastman Graduates ]oin Facultyi • 
Of ]ulliard..Scbool of Music t 
·pETER Mennin, 24-year-old teaching fellow at the Eastma~ 
- 'School of Music, and · Robert Ward, another Eastma;':j 
graduate, are among seven, t~achers and compos~rs who willj 
.ioin the faculty of the J mlhard School of M!k"c next fl)ll·· 
1rhe appointments were announced · \ · 
a;:;t night by William Schuman, the Academy of Arts a,nd ·LetterS. 

~Jresident of the sch~~~ers known Award. t 
in this area who Ro_bert :vard, ·composer andi 
have received conductor, IS on the faculty at Co-l 
a p poi ntme111ts lumbia University. i 

a r e Vincent Coincident with the appoint
p e r s i c he t t i, ments, Pre;3ident Schuman an
<~omposer and nounced a drastic revision of the 
:acuity member curriculum, including ' major 
of the Philadel- changes in the teaching of the 
phia Conserva- theory of music. The pre~ent the
tory; R o g e r ory department will be discontin
Goeb, composer, ued and will be replaced by a de
ins t rum e n t- pari.ment of literature and mate
nlist and faculty rials of music. 
membe~ at Bard Schuman announced also · ere- t . 1\-f:.i'~rN C~llege • Fre.d- ation of a department of acoustical 1 

. . . enc Hart, dis- engineering, which will. have at ! 
. bngmshed theonst and teacher, on its disposal a sound recording stu
~eave of absence fro~ Sar:ah Law- dio and complete recording equip
renee College; Juln~s ~eref~rd, ment. 

:~ag~i~~ar~nd F:~k~~ ~~{~~::: Eastman School Ion~ has had 
young American conductor and such a department, which r~c;ord_s 
comnoser. all Eastman concerts for. 1ts 11- ~ 

... . . brary, and makes recordmgs of 
_Me!mm, whose hon_ors mclude indiVidual student performances. 1 

vrmnmg of t h e Gershw1n Memorl~l William Bergsma, another East
Co?test . and the Bear~s ~ustc man alumnus, joined the Juilliard 
Pnze, given· by Columbia Umver- School faculty last fall. 
sity, is now ill line for his Ph.D. 
degree at the E<!stman. 

He has received numerous . com- 1 

missions for compositions. World 
premier of l]_is SymphonY' ... 3 
was giyen in ',t;'ebruary by the New• 
York Philharmonic--Symphony Or-:--f 

che.stra. His. "Fol~ _O'!t:r.tyt;"~" won~ This Clipping From 

PASADENA, CAL. 
STAR-NEW~ & POST ..... __..____ ' I 

Among t~e stiiffarJUTITr~~~SG)l~~lVfuslc- --.fi~xtciTsion ""I:tims;o~ 
~ext year w1H b~ Povla FnJsh, Wpltcr RencH, Erpc::;t Hutcheson 
Ros~lyn Tureck, Olga S~marof~. Special cour3eS wW~ be given b~ 
Dav1d ~an, rec<?rde~ m.us1c; Manon Bauer, music history; and Alfredo 
Va , sta~e dtrectwn. ~ 

,.__,._ ... ____ .~ ....... - ·-- ·--.--...1 · ... ~Q.. • 

., 
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uill' Extension \ 
Announces lts P lans. 

The Juilliard School bf Music 
has announced Sever al appoint
Ir.!.ents to its extension division .for I 
next season. Povla Frijsh, soprano, 
will give a serieS 6t ten master 

!·classes ·in tha interpretation an d · 
performance of song · 

!Walter Hendl will , ' 
orchestra whicu the 
vision plans to 

!will include, among · 
a composers forum for 

!of manuscript works. 't 
Tbe Juilliard String Qu"~ttet. has• 

also been invn,ed to functwn _m . 
ijhe extensior. division while $~~~ 
same dine serving as a resi.e' · 
unit <if the main division. l ft\villi 
preserti Six lecture-coneerts· de .. 
voted. ta the quartets of ov~n 
.and Ba>·tok.. F ' '"t Hu wjlll 
hold nt~t~r. clabs·e·s in , and1 
Olga Sam'arofi ~HI con asses: 
in. pedagogy, and, for layl;llen, a 
course krtovjn as "Rehearsals for 
Listening.'' , , 

The curriculum will also include 
-courses -ill music history Under 

- M...arion Bauer, in Bach's .Piano 
music uncler Rc.salyn Tur~k. i 
twentieth • century violin ·music 
under R•tbert , Gro~s. . the con
temporary' visual arts under .Fred
erick Kiesler, in opera under Al
fredo Valenti, and in appreciation 
of· symPhOnic music under Marion 
Rous. The chorus of the extension I 
division ,,;m be directed by Elaine~~ 
Brown, aud Frederick COhen, as
sisted by Frederick Waldnian .and I 
Mr. ~ies!~r, will l:)e in ~hr:t1. of l 
an opera theater. fi j -:------

r-7'" ' v 
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' SPECIAL JUIL: - D-COU~ 
Robert Hufstader W ill ·Di rect\ 

the .Extension Div ision I 
' ------- . 

. The Juilliard £chool of Music a n · I nounced, llll~t~,r<la t hat It again 
: wov.ld conduct . .an extension di-
1 vision proViding special courses. 
and classe8 for profess_ional m u
sicians and laymen who want to
study 1ndividual subjects without 
takirrg a complet e, formally pre
scribed course of study. ' 

Robert ·Hufstader is director of 
\ the Extension Division. Am on·g 
' those who will conduct specia l 

classes are Povla Frijsh, Ernest 
Hutcheson, Olga Samaroff, David 
Hall, Ma rion Bauer, Marion R ou s, t 
Rober t Gross, Rosalyn Tureck artd ' l member of the J\lilliard String 
Quartet. 

There will also be ·an Extension 
• 1 Orchestra. conducted by Walter 

Hendl, an Extension Chorus con· 
ducted by Elaine Brown, an Oper 

• Theatre directed by Freder ic 
t Cohen, Frederick Waldman .and 
\ Frederick :[. Kiesler. and classes 
in stage deportment and oper 
,t~pertoire by. Alfredo Valenti . 
_,. ·• f ' ~ 
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ITuliia~d-Scr;~ ,- ] 
l;xpands Cour1se 1 

The J uilliard School of Music,. 
in New "York · city, a1'nounces an I 
extensl.on of its t raining of young r 
singers to Include radio and tew· I vision techniques. Coursos In act- :· 
!ng, introducttoli-" to broa<Lcasting," 
microphone . t~c~es, and radio 

1 and televl$1\ln '' production · are 
sch~duled for· the 1947 su .r: 
session which begins on Jun~ 

This Clipping FTO'I'fl 

MUSICIAN 
NEW YORK, N. Y. 

·-
SCHOOLS 

The Juill iarcl School is taking a step in line 
,,·ilh the origUwl spirit of the bequest by an
no tln ci ng a se ries of ex tension courses available 
to prcfcss ional music ians and laymen 'who wish 
to pursue indi v idu:-~1 subjects without register 
ing for a formal ly prescribed course, for entrance 
L.o. 1r hi ch n~ilhcr entrance requirements nor the 
fzlt ug of formal <t pplicntions for admission will 
he required . i\fmc. L'ovla Fripsh will g ive a series 
of te n ma~ r cr cla-.ses in th e interpretation and 
performance of song lite rature. Other courses 
\\'ill he by ' Val ler H endl, Ernest Hutcheson , 
Ro~al yn T ureck , Alga Samaroir, the Julliard 
Stnng Quartet , a nd many. others. The Orchestra 
of thc •Ex!cnsion Division ; conducted by VValter 
J:I~ndl , \\' i ll~ he opeJl to properl y qualified mu 
~z uans . Des1 gned to p rovide orchestral experi
eHce and roULiue, i t will participate •in a com
posers ' , f_orum for .. the ~c<~~ing o( manuscript 
1\0rks. 1 he Extension DJvlston also will main · 
ta in a n Opera T heatre, under the diTection of 
Frederic Cohen; and two special courses in 
opera. will be given by Alfredo Valenti , its dis
tmgtnshed stage director. Robert Hufstader is 
director of the Extension Division . 

I 
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. foe L·~;;; -;o~~ 
. Juilliard Facultv 
j The appo n ment of ~useppe de 1 

~ Lucas distingUished operatic bari-1 
tone, to the faculty of the Summer 

fso.uool of the J1.al1:~Yd School of 1 

~. e Luca Joins}uilliarrl.§!.aff 
iu,seppe de Luca, long a lead
barytone of the Metropolitan 
ra COJnpany, has joined the 

f acuity of the summer school of 
the Juilliard School of Music, ac-
cording to an announcement yes" 
terday by George A. ,Wedge, the 
school's director. Mr. de Luca will 
give a half hour of private voice 
teaching and two one-hour classes 
e'ach week during tPis summer's 
session. 

~ Giuseppe de L'Uca, baritone sur-~; 
1 vivor of the "golden age" at the 1 ·'I M~tropolitan Opera, .has been ap- i 
pomted to the faculty of the sum-~~ 

>JJ mer school at the Juill School 
. of iftsicr -~ LuCa recen 

lr Giuseppe de T 1 l_, ba .• tone sur
vivoy of th. c -"golde.n a ~~c " at the 
Metropolitan Opera. has been ap· 
!;jOinted to the faculty of the Sllm

,mer school at the Juinaschoo1 
of Music. De Luca recently com· 
pleted <J. nation-wide concert tour. 
He will give one half-hour oJ 
privat-e voice instructi.on and tw~o 
:one-hour classes weekly at the 

[
Music has been announced by 
George 4, Wedge, directo}' 
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BUFFALO, N. Y. 
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!M usi~~ Note;-_ _.. _ _ --: 

! Appointment bf Giuseppe de 
(Luca, distinguished baritone, to the 
.faculty o( the Summer Sch.ool of 
Jthe Juilliard SchQP-1 _of Music was 
announced today by George A. 
\Vedge, director. Before his debut I 
at the Metropolitan Opera in 1915, 

l !~sd~tL~~a ~~~~~a~~d ifi~ae~g~~~ef~ 
1 other major European opera 
1houses. He sang at the Metropol
itan for 20 years before return

,ing to Italy in 1~35. During the 
war he lived quietly in Rome. Al
jthough not expected to reappear in 
tpublic life, he , returned to this 
1e:ou.n try last year !or a triumphant 

1~~ct~Z!~ tte~~:~:~~~~:i~ ~P~i~~a~~~ 
)New York Philharmonic, and an 
·~~~t:;·~~~B. concert tour, his first 

ThiB Clipping From 

NIAGARA FALLS, N.Y. 
GAZETIE 

-- - -1 
Giuseppe de Luca., bart~?ne sur- ~ 

vivor of the "golden age at the 
Metropolitan Opera, has been ap
)lOinted to the faculty of the sum-

• mer s~bool a"t .the Juillard School 
of M~fc. De Luca recently com

,;pleted s .. n· at·_. l.,cn-wide concert tour. I 
lie . w1U iflYe one half-hour o.r ; 
ptiva t.e "ofce instruction and two 
one-hour Classes weekly at fhe 

1schonl: __ _ 
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~ ,..... . Giuseppe , 
de LuOO. -liistingui~ed operatic t 
baritone has beeit addect to the 
faculty 'of the Julllia~- -~-c~~jel" , 
~~mer !.~cultso:' •• r . 

" 
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NEW YORK, N.Y. 
TIMES - . ~~ 

HEMIDEMI J:M}QUAVEBs: 
Giuseppe de Luca -..m be on~ of 
the teachers a.t the Summ:;:~~o~l 

of the Juillia.rd School of Music,-
1which open~nth session 
J_l!_ne 30._ • • . •. r" - . . - -
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De Luca for Juil.liard Summe; School 
Giuseppe 'de LuC;:-diStinguis~ed op

eratic baritone, has been appomted to 
the faculty of the Summer School of 
the Juilliard School of Music, it has 
been an-nounced by George. A. Wedge, 
Director. Mr. de Luca, who recently COt;'
pleted a nationwide concert tour, w1ll 
give ot:te half hour of private voice in
struction and two one-hour classes week
ly at the school. This year's . summer 
session Juilliard's sixteenth, will mark 
the fa~ous Uari tone's first association' 
with a music school. 

" 

De Luca appeared fqr eight seasons 
·at La Scala and other_ principal opera 
houses in Europe before singing at the 
Metropolitan for twenty years, acquir
ing a ~pertoire of moc~ than 100 roles. •' 
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' -ai~seppe de Luca Named l 
• Teacher At Juilliard , 

Giuseppe de Luca, baritone survivor 
of the ugolden age" at the M_etro· 

olitan opera, has been appomted t 
io the faculty of the summer ~chao! f 
at the JuiJl.aLd Sch(\ol of Music. De ~ 
Luca receflTIY~P'leted a nation
wide concert· tour. He will g.ive one 
half-hour of p:rivate voice lnstruc~ 
tioh and two. one-hQ.Uf classes 
weekly at the •chao!. ·-"--·-
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CLINTON, OKLA. 
NEWS 

F b·U~S""PP;· d.e r.Juca.~ {.:rit~n.r survi-
f vor of the "golclcn a.g·c·· R.t the Mct
ropolitn.n Opera.. hM been appoint-· 
-cd to the faculty of tlw summer ·l 
fHJhool at the Juillard School of 
Music. Luca recently complet-
e_§_ a na ~-wid_.c co~lce~! .. } om:. 

Giuseppe de Luca, baritone survivor of the "~elden a•ge" at 
the Mett:._opolitan -~ra, has been appointed t':' the faculty of the 
summer hool at the Juilliard School of Music. De Luca . reJ:endy 
completed nation~wide conctrt tour. He will give o·ne half-hovr 
of private "VOice instruction and two one-laou~ clas~ weel<l~ , at the 

school. 

j 'pie ed a naon~wide"' concert tour. 1 ... 

He will give one half-hour of pri- ~ 
vate voice in.struction and two one. 
hour cla$Ses weekly at the school. 

- -
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TROY, N.Y. 
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J , 

1 GiL. .) 1,~ d e Luca. haritone sur- t j 
vivor ui the •;;::.r Jhlr· age, at the 
Metropolitan -(>~ H :as been ap ~ 

'· pointed to the facut.1 of the sum-
. mer school at l.J;>e Juillard School ' 

' of ... Music, De Luca recently com_~ 
pleted_ a nation-wide concert tpur 

·He will give one half-hour oJ 
private voice instruct~·on a.nd twc ~ 
one-hour tlasses weekly at tl 
JChool. . - ---·~'"\- -

.. 
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TAMPA, FLA. 
TRIBUNE 

• TO TEACH AT JUILLARD" I 
' NEW YORK, May 31.-(U.P.)-Giu

seppe de Luca, baritone survivor of 
the "golden age" af the Metropolitan 
Opera, has been a.ppointed to the 1 
faculty of the Summer school at 1Jhe 
Juillard School of Music. De· Luc:t ~ 
recently completed a nation-wide con~~ 
cert tour. He will give one half-hour 
of- private voice inst.ruction and two 

\ one-hour classe:c:: _ wee~ly at. t~e s~bo~l. 

ThiB CUpping From 

TULSA, OKLA. 
WORLD 

1 De Luca Join~J;;iil;ard 
Giuseppe de Luca, baritone sur-

~ vivor of the "golden age" at the 
Metropolitan opera, has been ap
pointed to the faculty of the sum
mer school at the JuilliarJ!.._§£hool 
of Music. De Luca receftlTYCom
pleted a na.tiop-wide ct:mcert tot.r. 
He will give one half-hour of pri-

. vate voice instruction and two f one-hour classes weekly at the 
\ school. • 

------
This Clipping From 

NEW YORK, N. Y. 
NEWS . 

?chool. 
I -----0 . 

ThiB Clipping From 

SALT LAKE CITY, UTAH 
DESERET NEWS 

Guls~pp-;, d;-Luca.lhe"cfutin
guished Italian baritone who ac

, quired a repertoire of mote than 
I 100 operatic roles in nis 20 years 

as a Metropolitan Opera star. 
1915 to 1935. has been appointed 
to the ·!fJ!f'jlt:l<. .. of the summer 
school 1o! ~\lei J:\lftltard Scllool of 
MuSic-}' He ·.-re~ei\¥Y completed a 
·nationwide i·concer ~fo.u,r •. " 

ThiB C,lipping From 

OAKLAND, CAL. 
TRIBUNE 

:~e Luca ioTuiUfctrCT ~· -r ;Giuseppe de Luca, v~tPnm oper- ~ 
l a tic baritone who sang _jn the Bay! 
I area last ,;Y~$1', has joined the faculty· 

of the JuilliaTd School. . --- "'~ 

• 

. ' Joins Fac:uJty jbaritone, has joined the faculty of1 
the Summer school of the J uilliard 4 

_ ~inseppe de Luca,-veteran Italian ~School o~ M~sic as voice i~S~. 

ThiB Clipping From 

SCHOOL & SOCIETY 
NEW YORK, N. Y. • 

GIUSEPPE DE LucA, former baritone of the Metro
politan Opera Company, will give pr ivate and class 
lessons in voice instruction du~ing the summer session 
of J...ll.i),li,a.rd School of Music (New Ym·k 27). 
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Th.ie Clipptng F .. om 

BURBANK, CALIF. 
REVIEW 

J 
Giuseppe de Luea, baritone 

survivor of the "golden age'' at \ 
the Metropolitan Opera, has been I 

. appointed to the ,faculty of the 

.summer school at the Juillard 

. Schoql of Music. De Luca re
cently"!!ompiE>lcd a nation-wide [ 
concert tour. He wtn g\ve ·one f 
half-hour of private voice instruc- ' 
!ion and two 6ne-hour. classes 
weekly at the school. 

This Clipping Ff'om 

•MIDDLETOWN, N. Y • 
TIMES HERAL-D . . . 

GIUSEPPE . DE LUCA, bariton~ 
S;Urvi vor of the Golden Age at the . 
Metropolitan Opera, has been ap
pulptecr to the faculty of the sum- j 
mer school .at the Juillard School l 

\ 
of Music. De Luca recently com
pleted a nation-wide concert tour. 

· He will give one half-hour of pri-~-
vate voite instruction and two one- · 
hour classes weekly at the school. 

- ..-------~- - . 

This Clipping Ff'om 

TERRE HAUTE, IND. 
STAR 

• . ~- J 

1
.: Giuseppe de Luca, baritone sur- f 
yivor of the "golden age'' at the 
.j,{etropolitan Opera, 'has been ap w 
'pointed to the faculty of the sum-
m · school at the Juillard School 9-f 1 

\Jlusic. De Lucafecentty completed I 
ji-t na't1on-wide concert tou.r. ~e will 

l give one half-hour of pnvate voice ~ 
instruction and two one-hour classes 

l.:_~::._ekly ~ the school. ..., - v -• 

MUsical Leader 

T he_ appointment of Giuseppe· de Ltica, dis
tingu ished operatic ·bantone, to th e facu1ty of 
the Survme r Schcol of the J uiliiard School was 
announced by George A. Wedge, director, 

Fritz Mahler has been engaged for the ninth 
consecutivC season for the summer sess ion ~ 

!.:..... ..:.:.....___. 
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BEAVER-ROCHESTER, PA. 
TIMES 

I Radio In Review •.•• 

, Propag_and a to Russia 
By JOHN CRvSBY 

I!ya Ebrenburg, Soviet newspa- on Soviet medicine, neither Df 
per 1nan ,:vho iS· an even more 'Which may be construed as anti~ 
waspish critic of American r ad)o Soviet propaganda. 
than I a m, has complained i bat The State Department, for some 
American State Department broad- reason, has been Pt\lting a lot 
casts to Hussia were compounded of emphasis on American music, 

I of Nazi propaganda and reports which may just unwittingly in-
on barbarous American customs trench the Russian -belief in the 
such as bUbble gum. This sounded superiority of then· own way of , 
like a curious witches' brew to life since they're pretty good at 
emanate from our high-collared music. Some saml:lles of Amer
State Department, so I have in- ican music we've ):i~en broadeast
vestigated a few of our broad- ing to the .RusSians· are Aaron 
casts and I'm happy to report Copland's tone poen\ "El Selan • 

I that Mr. Ehrenbmg has wildly Mexico· • played by the New York 

!overstated the case. Philharmonic and "Dancmg m the 
The State. Department-to start I Dark"' played by Artie Shaw and 

at the begmnJrtg-broadcasts to his hepcat phlillarmomc. · 
Russia a fun hour program once * * * 
a day which hits Moscow at the. :\ir. Ehrenlmrg got particularly 
peak listening hour of 9 p.m., upset about a mythical character 

1 their time. The program is_ com- on these broadcasts called Georgi 
posed roughly .of t\venty 1111nutes Gcorgievitch Otvetov, who acts as 1 

of news, twenty minutes of music, a sort of Russian Answer Man. 
and t\venty n1inutes of features ll was this Answer Man who told 

jabout science or Americana of about that barbarous bubble gum. 
one sort or another. \Veil , i·r's true that Otvetov con~ 

* * * cE:ntrates on the lighter sides o£ 
'fhe ne\'·.'S is presented in as Americana. Besides Bubble gum, 

scrupulously objective fashion as he has spoken of the origin of the 
a market report, though to Russ- .American lunchwagon, explained 

! ian ears some of it may sound -not uncritically-'-fhe American 
llke propaganda.- There is no ap- passion for book clubs, ai?d even 
parent attempt to tone down news said a few words about that par~ 
the Russians won't like, such as tictdeirly barbarous custon1 of re• 
the antl-Conununist campaign of cording 'vedding ceremonies for 
the Admin istration. On the other posterity. 
hand, the more unpleasant news However, the Answer Man in• 
about the Cnited States isn't pret- trudes only once a week. The rest 
tied up either. We have been of the week the Russians are fed 

!giving the Russians a play-by- heavyweight material abot.l our 
pla~v account of our innocent lcities, our sclent.lsts, our customs 

~ abroad. Il enry \Vall.aec presenUngland our governrilent. :Most of .it is 
both his \'iews and those of his I solemn enough to satisfy the most 
critics. l\ l r. \VaJlace's reaction to humorless Russi an, including 

·the Truman doctrine ("a reckless ' Mr. Ehren burg. In America, this 
adventure·· leading to war) was feature stuff would be described 
r<·ported as was Senator Pepper's as first-rate audience k i 11 e r s. 

I suggestion to refer the Greek mat- Among- the recent broadcasts for 
, ler to the Security CounciL The instance, the Russians got a long 
State Department even broadcast talk on the I p miiOI'Q ~£P.k. a ten
"The Daily Worker" cditoria~ minute descriptive talk -abot!'t 
which called the 'Truman Doctrine Louisiana, and lectures on the 
"a na.Lional shame for our coun~ function and organization of bhe 
try." United States Supreme C6urt and 

Generously the State Depart-" on the surgical refrigccation of 
'ment even gives the Russians tissues as practiced in this coun• 
•a good deal of news about their try. 
·bwn countrymen that they may Just how large an audience 
'pr may not get from their own "The Voice of America" has in 

!·newspapers. Comrade Constan.· thrl I~ussia the State Departn1ent has 
;'i inionoY'R p 1 a y "The \Vt>_rld no way of knowing. The fact that 
,OYeJ:,"' which opened recentll" in Ehren burg got so mad about it 
f~ew Yo!'!<, got. nice notices and indicates it must be penetrating t6 
the news commentator al so n1en~ more homes than the Russians 
,':~2~~ a r ecent 10,000-word article 1 care to tllink abou* 

• .. . 

• 
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MUSICAL COURIER 
NEW YORK, N. Y. 

. . 

REPERTOIRE CLASS OF BERNARD TAYWR, 
at the Juilliard School of Music, season 1947. (Phot~ hy Standard "u•mos .. J ,.-.J 
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This Clipping Ff'om 
MUSICAL AMERICA 

NEW YORK, N.Y. 

)• 1341 

Standard Studios 

The 1947 R~oire Class of B~nard Taylor at the Juill iard School of Music 

Music Schools and Teachers 

/.niUjgr_d Makes 
EX'teiiSWn Plans 

Povla Frijsh, Walter 1-Iendl, Ernest 
Hutcheson, Rosalyn 'Jureck, Olga 
Samaroff, the Juilliard String Quartet 
an'd other distinguished musicians will 
give special courses and classes in the 
Extension Division of the J uilliard 
School of :Music this year. Robert 
Hufstader, the division's director, · an
nounced that these courses are avail

--able to professional musicians and lay
" men without registering for a for-

mally prescr-ibed course of study. 
Some courses for laymen and auditors 
specify neither entrance requirements 
nor the filing of formal applications 
for admission. 

1\1me. Frij sh will give a series of 
10 master classes in the interpretation 
and performance of song literature. 
Mr. Hendl, assistant conductor of the 
New York Philharmonic-Symphony, 
will direct the orchestra of the Exten
sion Division. Mr. Hutcheson will 
conduct a master class in piano inter
pretation which will be open to audi
tors, as well as performers. Mme. 
Samaroff will hold uRehearsals for 
Listening'' laymen'~ courses. She will 
also conduct a class in the Pedagogy 
of Lecturing. Other courses open to 
auditors include the history and de
velopment of recorded music, to be 
given by Dav.id Hall; five lecture 
courses on music history by Marion 
Bauer ; and "Symphonic Forecasts" 
under the direction of Marion Rous. 
The Extension Division will maintain 
an Opera Theatre, under the direction 
of Frederic Cohen. Mr. Cohen's staff 
will include Frederic Waldman as 
musical director and Frederick J. 
Kiesler, who will give a course in the 
contemporary visual arts. Two special 
courses in opera will be given by 
Alfredo Valenti, one devoted to stage 
deportment, while the other, a reper
toire class, will include the study of 
several complete operas. 

The J uilliard String Quartet has 
been invited to give a series of six 
lecture-concerts on the string quartets 
of Beethoven and Bartok for the Ex
tension Division. One quartet by each 
composer will be played and analyzed 
at each concert. Other special courses 
include Violin Music of the Twentieth 
Century by Robert Gross; the chorus 
of the Extension Division, which will 
be directed by Elaine Brown; and a 
course in the piano music of J. S. 
Bach· to be. conducted ~bl/ Rosalyn 
Tureck [1 "- . 
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NEW YORK, N. Y. 
TIMES 

JUILI.J.ARD REPORTS v 
ON CONCERTS OF YEAR! 

Thu Clipping From 

. SYRACUSE, N. Y. 
HERALD-AMERICAN 

.. 
1 The Juilli'!rd School of Mustc is- ~ 
·sue~ its annual report yesterct.~Y i 
on 1ts qoncert·giving • a.ctivitie~,~dr1 
the year. It ltsts fift ;· concerts;and 
a larger number o.'f radio broJtJ. .. 
casts than ever before. ~ .;,: · If 1 

There wer.e thi r ty-seven b:toaEi
casts altogether. Sixteen of Ulem I 
were pa_rt of the school's · tirst 
Jar~e-sca!e venture in professi~:\4~ 
rad10. They were a series of c~t;
ber music programs presented't Oy 
the_ Juilliard faculty and student- f 
a r tists m collaboration with the 

1 Columbia Broadcasting System. 

1
.· Dusolina Gianiiini to Jojn Facu1ty of 

. J uilliard School for 194 7-48 • l 
ADDITI ONS TO theo faculty oL.rl.llil'i I @ !lM'I Ill! M"'"""'for 

1947~48 are Dusolina Giannini, distinguished operatic sopt'ano ; 
H arold Gomberg, solo oboist ot the New York Philh~onic ' 
Symphony, ·and Bernard ~ambler, historian a nd educate~ ·Mme. J 
Giannini ·has sung here twice under management of the Syracuse 
Civic Music Association. She now is on a t our of Europe with! 
singing engagements in F r ance, Belgium, Holl and and Scandinavia 
and wiJl tour Australia before returning to the States in the Jail . 
Mr. Gomberg, Curtis Institute of Music alumnus, was solo pPcri.st 1 

with t he National Symphony Orchestra under Dr. Han~ . Kindler 
before going to the Kew York Philharmonic Symphony. ~He is a 
former member of t he -Tf' rO.nto ·syffip hony and th e St. Lot,li~ 

· ~ro of the other . broadcasts 
were beamed to Europe aos part of t 
the "Voice of America" ~.i:Wt:es 
under the auspices of the_ Iil·ti!fnfla~ ~ 
tional Broadcasting Division ef the 
Office of International CultUral 
Affairs of the United States State 
Department. One went to Russiaj 
the other to Germany. 

Symphony. Bernard· Stambler, noted m usit;Ol ogist, to head t:fte~ 
Juilliard English department; was graduated from · Cornell. He rio \'A 
is acting chief historian for the war assets admihistration i~ 

The remaining nineteen brmid
casts were made by VVNYC at con
certs at the school. The intermis
sion commentator duri~ these 
concerts was Mark A. Schubart 
director of the sctwol's public ac~ 
t ivities. 

,_Wastting-ton .and is a member .of the faculty of George WashillgtoJ 
Universit~. 

~ 

The public eve11ts· included two 
concert s of t wentieth century 
music ~t Carnegie Hal1 , programs 
included in the Alice M, Ditsqn 

. Festlval of Contemporary Ameri-

l •.. t an .Mu. sic at Colun,1bial University, I 
jfour performances of Weber's "Der 

I, F.reischuetz,'' which had not been 
gJVen m this city in eighteen years. 

: &nd a n u.mper of events at the Juil- ~ 
!~li ard Concer t Hall. -- -~ - . 

MUSiCAL COURIER 
.NEW YORK, N. Y. 

Juilhard Sc ool Engages Giannini, 
Goiiiterg and Stamblcr 

Three ·additions to the Faculty of the 
J uilliard School of Music have been an
nounced b'y William Schuman, pres1C1ent 
of the school. Dusolina Giannini, dis
tinguished operatic soprano ; Harold 
Gomberg, solo oboist of the New York 
Philharmonic Symphony; and Bernard 
Stambler, noted historian and educator, 
will join the faculty when the school 
opens for the academic year 1947-48. 

Mme. Gi'annini, one of America's best 
known singers, is at present making her 
first post-war tour of Europe. After ful
filling concert engagements in France 
Belgium, Holland and the Scandinavian' 
countries, she will make an extensive 
tour of Australia, returning to this coun
try in the fall to take up her duties at 
Jullliard. · 

Harold Gomberg is a graduate of the 
Curtis Institute of Music, where he 
studied with Marcel Tabuteau and with 
Fritz Reiner. Preceding his engagement 
by-th..-N"ew York Philharmonic Sym
phony Society in 1943, he was solo oboist 
with the National Symphony in Wash
ington for two years, with the Toronto 
Symphony for one year and with the 
St. LotllL§ymphony tor three years. 

Bermi.ro Stambler, also a musiciolo
gist, will he>ad the English Department 
at Juilliard. He is at present Acting 
Chief Historian for the War Assets Ad
ministration in Washington and a mem
be~ of t!'e faculty of George WasjJi,ngton 
Umvers1ty. Mr. Stamble'"r is a graduate 
of Cornell University, where he received 1 
?-is Doctor's Degree in 1938. BefOre go
mg to work for the War Production 
Board in 1944 as editor of "War 
Progress," he was instructor of English 
at the University of Indi'b.na. 

• 

-- - ----' 
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MUSICIAN 
NEW YORK, N. Y. 

Dusolina Giannini, opet a tic soprano, 
after a tour of the Scandinavian coun
tries will join the-faculty of the J uilliartl 
SchO<?l of Music. A new app~nt 
also announced recent! y is that of Har
old Gomberg, solo oboist of the New 
York Philharmonic Orchestra. 

This Clipping From 

PORTLAND, ORE. 
JOURNAL 

f 

· ~Nev'/ v;J<~-· 

1School ,Aclcls 1 

\T 9• Faculty ! 
'· The Juill· rd School of ·Music! 
in New'¥ , where several young1_ 

l. Pbrtland . usicians are students,. 
'annOunc three additions to the 
'faculty. illiam Schuman is presi
l.dent. 

Joining 1he faculty for the 
·1947~48 academic year are Duso

!lina Giannini, distinguished oper-
: at.i,c ooprano ; Harold Gomberg, 1 
slnn oboist of the New Ym;k phil

l harmonic, and Bernard Stambler. l 
noted historian and educator. ' 
Madame Giannini; one of Amer

', jc:~); be~t known singers. is mak-1 
J<"g her first postwar European 
1 tour. · . 
l- - ~--- .1..-k.- ..... ~ ............. H J 
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NEW YORK, N. Y. 
TIMES 

. IG~ ON _JUI~FA~I 
I annmo, Gomberg, Stambler to 

Lecture in Fall · ! 
1- r I D~solina Giannini, American o - ' 

eratJC soprano will j . th p , 
of the J · . ' om e .faculty; 
, mlhard School of M . 
when she returns in the fall f USlC I to~r~ng i~ Europe and Austra~:; 
:'~lh~m Schuman, president of th~j 

i c,;: ' announced yesterday. 

I o other new faculty a.ppoint-1' 
ments were announced. . Harold 

J Gornberg, oboist, who has been a !member of the New Yo k 

P~rn:'-onic-Symphony Orche:lr j 
sm?e 1943, and Bernard Stamhle: 

ac~t~ chief. h.istorian for the ... Wa; ASsets Admmistration and a tnem .. 
!)et of the faculty of Geo~ . h 
mgton Universit Will neaa as • 

LJ~illi~,:~ English te:._ar.=__me~t .• .,:e 

This Clipping From 

BOSTON, MASS. 
CHRISTIAN SC,IENCE MONITOR 

1 c· · · · 1 ·rf· d r wnntnt at . Ul wr ,, -------
11 Three addi tions lo tj:;e faculty 

of the ..Juill jill rd §Gh .... sl ~" ~siq 
ar e ann ;.ncJdO BusOilt~a\B ini, · 
operatic soprano; Harold Gm11-
berg, solo oboist of the New Yorl-( 
PhilharmoniC' S.vmPhony, and 
Bernard Starnbler, hisf.Ofl;:jf1 :3nd 
E'dUca1.or, wjlJ tea.Ch il'l the afp .i 
demic year 1947-1948. 

/ 

• 
Miami Florida Herald 

, uilliard Signs 
Miss Giannini 
i . r:~sC?lina Giannini, distinguished 
·Ollill:tlc soprano, has been signed 
a.s a new fac;ulty member by Juil
,hard School of Music, New Y<>t'k, 
whett t11e fall ses9ion opens, S.cH 
·~~~~~ng to Will~m Schuman, pres!-

This Clippin{fFrom 

NEVI YORK, N.Y. 
POST 

1 Dusolln~Giann(ni - l 
1 f(-T~h at Ju "licwl. · . 

'Dusolim~.,Jiilu\nlni, American 
sopr;mo, will j6i.n' the faculty of 
thE> . <.r.ullliard SchOol· of ;MusiC.. 
next . .S:eallon, it ,.is announced by 
William Schuman, president· of 
,the. school. Other nev~omerus 
·wiiF include Harold Grunberg; 
s-olo oboi.st of the Philharmonic-
~mph ·and Bernard Stam 
ler, tpusi . is~ now at George- 1 

town. Univer , . ,_. • . ·~x:.W 
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MUsic News 

Dusolina Giannini "*iH teach at 
the juilliard School of M11sic, 
which thus has found an excellent 
substitute for Karin Branzell . . . 
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MEMPHIS, TENN. 
PRESS-SCIMITAR 

AT MUSTC- l 
·OF ·TOMORRnW 

1 It Won't Come from New York 
Says Visiting Composer 

The great progress in the de
velopment of American music must 
come from a section of the coun-

~ try apart from New York City, 
William Schuman, distinguished 
composer and 

\ president of the 
J~ehool 

i cf Mus!c in 
. New Yorlt,Said 

1 
~r:,:emphis to-

Mr. Schuman 
is in Memphis 
for the day to 

, visit -M:emphis 
College of Mu· 
sic. 

' "It is very 
:exciting," said 
Mr. S chuman, 

' "for me to find MR. SCHUMAN 

such a forward-looking., music 
school in this part of the dountry." 
· Asked to explain his statement 
'about New York City, Mr. Schu
·man said that New York is <~a 
~great· musical ce'n.ter," but that 
,greatest development will not come 
:from such centers. American musi
,cians, he said, are looking to the 
tcountry as a whole for great music 
of the future. 

A prominent composer whose 
works are played t}lruout the 
country, Mr. Schuman spent his 
time en route to Mei_l1phis by com~ 
posing. He is working on ~ violin 
concerto. 

"Tb,e college is making excellent 
use of the aid we are giving1" Mr. I Schuman said. The College of Mu~ 
sic is one of the Juilliard School's 
extension projects. For the paSt 
few years the school has sent a 
teacher for the Memphis faculty. 
Miss Florence Knox, violin instruc-

1 

tor, is a Juilliard teacher. 
Mr. Schuman heard the South

western Singers in practice thi-s 
1 aftern'oon after a Neely Hall ~unch- . 

eon at . which lte was guest of the 
Southwestern faculty. He was , 
scheduled to interview several : ! mufi_c m a_j or s interested in at· ' 
ten~irt~e Juilliar? School. 

.. 

• 



New York Times 
August 6, 1947 

f ;:ftit~~ NAMES AtD( l 
JR. Hllfstader Suditeds G. Wedg1 
~~~ of Summer School 

RObei'r _iwfs~ader has been.· ap· 
pointed t'6 · sjlCceed George A. 
Wedge as di~l;9r of tbe Juilliard 
Summer Schoo~;. J ~~as announced 
ye!{terday by tWl~ Schuman, 
president of th~ec')lool. Mr. Huf· 
stader 'Yill continue)as director ol 
the Extension DivisHm of tlle Juil~ 
liard School and will assume his 
new position next sum~r upon 
the retirement of Mr. W«<ge~ 

New York Herald Tribune 
.tugust 61 1947 

Hufstader was born in Hor
Y., in 1907 and passed 

youth in Buffalo. He 
Eastman School of 

~·-~·"-"•··- · University and 

I· 

.. 

syracuse (N.Y.) Hera l d-American 
A~gust 10, 1947 

• 

Mr. Hufstader has bee!\ the head 
of t!\e Music Department of . the 
University of Buffalo, assistant 
professor of Music anQ.. chapet or· 
ganist at Princeton Uni"~:trslty, in· 
structo• in Polyphonic ').Wsic at 
Pius x School of Lltur~ca\ Music 
~ was organizer and 1cohductor 

the Bach Circle Orchestta a'itd · 
!lorus of New :y..,rk. He has been~ 

a faculty member of the Jtillliard 
School since 1945. 

Conservatory at 
France. He · has 

of the Julliard 
'-;:ill.-~.,....~l-9_4..:5•..:a=n:.;:d he win con-

Robert Huf~tade-r-,r-:a_s_ti-n-an Alumnus, - ·.:--·j 
Juilliard Sunun~ School Head I 

-- 1 APPOINTMENT OF Robert Hufstader as director of the ,Jui',iar-4 

La Prensa. (N. Y. ) 
August s. 1947 

Nuevo Director d11 la J:ti[, :\ 
l .· lanl Sdw!Jl \ 
} L a Juillard Smnamer ~~ · .bnol. QC, 
f<'.st a ciudnd .. annndo que:> l:'.c hah.q 
I nombrad o Du-e·ct.o r a R-obert tl>Jhi l 

tado€' r , e n snbstilud6n d-e ~~c·11},::"'' 
\ A. Wldge, que se r-et.ira de.-1•uC:.;l 
t del curso . d-t".i verar1o. 1 

Hufstadcr, qu-e ha Rido "dir~r"· nt 

supl·e.nt-e d e Ia Escn<>la de V€rUr'o It 
desde 194 5, continnnr§... COlli. O Di- ~ 

~·l rect~r 1de 1 ~ Divi siOn ·de Extension~ 
de Ia J u illard School, pu~sto n· •• ~· 
.ra el cual fue n ombrado en .en-cro 
d-e e.sbe afio. . 
L --~--- ' 

Jllsioal Leader 
Chioago, Il,l. 

• 
_ ___ A_u_gu~st, ~4 ... 1~· ---~-, 

[" Robert Hufstader to Succeed 
George Wedge as Director 

of Summer School 
William Schuman, president of the ~uilliard I 

School of Mu sic, announced the appomtment 
o£ Robert Hufstader to succeed George Wedge 
who is retiring as Director o f the J uitliard 
Summer School. Mr. Hufstader has been As
sisrtlnt Director of the Summer School since 
1945, and in January, 1947, he was ma de Direc- ~ 
tor of ~e Extension Division of the J uilliard 
School 1 which post he will continue. 

Mr. ufstader is a graduate from the East
man School of Music in Rochester and subse
quently studied a t Columbia University . and 
at the . American Conservatory at Fontaine
bleau, France. He was head of th e Music De
partment of the U niversity of Buffalo, assistant 
professor of Music and Chapel Organist at 
Prin.Ceton University, instructor of Polyphonic 
Music at Pius X School of Liturgical' Music, 
N. Y., and faculty member of the Juilliard 
School since 1945. He was founder and con- · 
ductor 0£ the Bach Circle in 1940, and con
tinued with this organization until his entrance 
i.ntb the U. S. Army in 1942. 

• 

Dansville (N.Y.) Breeze 
August 19, 1947 

r·Rol>ert Hufstader~ 
Well-Known Here, 
Named to Music Post 

I Friend• of Robert Hufstader, 
j formerly of :a'ornell and Buffalo, 
' and who visited Donald Je~ 

ind family on , various occasion · 

I several years ago, will be inter
ested to learn of his recent ap

l pointinent as director of t"'e Jul
' liard School of Music ~er 

. City. ,.. 

"Bob" will continue as director 
1 of the extension division of the 

·'I Julliard School, a post to which t he was named last January. 
, While Mr. Hufstader was as
l si.Stant Professor of Music and 

chapel organist at P~inceton Uni
versity, he worked with Dr. Roy j 
Dickenson Welch, a native Dans-1 
ville son who for many years has~ 

r been head of the music depart- ~ 
l ment at Princeton. 
1 • Bob was oorn 1n Hornell and 

Summet· School to s.ucceerl George A. Wedge ,.,_,ho is retiring ! ... on.! 
that position at the end of the present sUmmer school sessioP. i .. I 

· ftnnounced by William"· Schum;:m, president of tlle ·school. <.M . 
Hufstade-r, who has been assistant director of the summPr f' 11ool 
since. 1945. , will continue as dir.ector of the· extension division of the ~ 
Jmlhard School to which post he was appomte last January. )fr ~ 
Hufsta~e::, born in Hornell, ~1ved in Buff~lo, \~·as graduated from\ f 
the Easllnan School of MusJC of the Umverstty o-r Rochester 1n:· 
1931. He subsequently studied in Columbia University and at the 1 

\ 

Conservatoke Americain at Fontainebleau, France, where he was I 
a student of Nadia Boulanger, Charles-Marie Widor, and other 
distinguished French teachers. 

l M:Jt. Hl'FSTADF;R has been 1 hr. he•rl nf the music departmel\~ 
}_of the Univers1ty of Buffalo, assistant professor Of music and chRt:rel 
~organist at Prmceton lJniversity, instructor in Polyphonic mu~ic l 
··at Pms X School of Liturgical Music, and faculty member of tqe j 
Juilliard School since 1945. Mr. Hufstader organizPrl and <;onducteb 

··the Bach Circle Orchestra and Chorus of Nev.r York inYliHO ana 
fontinued with this organization until his entrance into tl~e' Uni~f$d. · 

•$t.ates Army in 1942. He has conrlucted choruses and orchc~tra:· l1"1 
~he_ East~ <Hi..,~reH;. ·~s h.aYing been a~~co.mpanist for rnany·outstandif'~ 
artcsts, in~luQ#.pg. E.ose Bampton, Jamris. Yi.elton, Mina Hagr-r awi f 

.oth!l{'· Mr. Haf&tade< will continue to teech. at Juilhan\ a::d. w)Jl ! 
[ ~ond1'>\t the extensfon divtslon Madri;;;:;l Choir~ "" 
~ -_.l_..;:.----- - _______ .....,.. " -

Dlsioal America 
August 1947 

fl. 51.· ed in Buffalo until he entered! rf astman School of Music tnt The Diapason 
I R ester, where he and Mr. Chicago, Ille 

' Je;,ks met. 
1 ~· ' f September 1 •. 1947 

\ 
H-u-fs_t_a_d_e_r_T_a_k-es~.....---'-. r"' 
J riiJJifl.uLPosition 

Later he studied at Columbia 
- University and at the Conserva- 1' - ~ --·~· - -· - J 
~ taire _Americain at Fontainel;>leau,1 1lUFSTADER WILL DIRECT 
·, France where he was taught by I JUILLIARD SUMMER SCHOOL 
~I Nadia Boulanger and other dis- Robert Hufstader has been appointed l 

I, tinguished French teachers. .to succeed George A. VVedge as director , 

I Besides hiS present position of the ,J.uilliaro-Summer School it is an- 1 

and· his Princeton post, Mr. Huf- nouriced by \Villiam Schuman,' president l 
stader has been head of. the music of the school. Mr. H ufstader will con- ' · 

tinue as director o f the extension divi~ · 
~ department of the U:niversity ?f swn of the J Uilhard School and will as- 1 

I Buffalo and was an 1nstructor 1n ~ume his new pos ttton next summer upon t 
- polyphonic music at Pius X the rellrcment of Mr. Wedge ~ 
s Sc!J.ool of Liturgical Music in New ~ Mr. H ufstader has been head of :·I York. He organized and conduct- music department of the Univers!ty • 
tIed the Bach Circle Orchestra and Buffalo, asSIStant prof':ssor of mu~te ~~ 
I \Ch of New Ymk in 1940 and chap.el orgamst at Prmceton Uruv~ • t 0~8 d 'th th' . t• and mstructor m polyphomc musrc a~ 
e con~1nue :WI 1s organtza 1~n , ~ 
t unbl entermg the U. S. Army m ' Pms X School of Liturgical MusiC. He 
r 1942. ' was the organizer and conductor of the 
! He was piano accompanist for Bach Circle Orchestra and Chorus of 

lr such outstanding artists as Rose \ New York. He has been a f~culty mem-

,' B=o<=. '=~ ""'""" M:l '" m <0<1•""'"'"'"" """ >9<> It Hoger. He has been a member of ~--::- - .__:;-----

[· t~~ ~iard faculty since 1945 . 

Robert H ufstadcr will be director 
of the Juilliard Summer School, suc
ceeding- George A. VVedge who 1s re
tiring at the 
end of the pres
ent session. iv'l r. 
Hufstader, ,vho 
has been assisl 
ant director of 
the Summe1· 
School s ince 
1945, will con 
tinue as directo .. 
of the Extension 
Division of the 
Juilliard SchooL 

Mr. Hufsta
der . has been 
the h~ad of the Robert Hufstader 
tn us 1 c depart-
ment of the University of Buffatb, as
sistant professor of music and chapel 
organist at Princeton University, in
structor in polyph~nit music at Pius X 
School of Litut"gica11iusic, and faculty 
member of the ]uilliard School since 
1945. 



:Musical Courier 
September, 1947 

IN SCHOOL AND STUDIOS 

QUEENA MARlO (center, secon d r ow) 
with some members of her voice classes at Ju~lliard Su~mer Sch ool. 

entire class included 78 mem~ers. ( PhotO by A: F. Sozio.) 

Hufstader to Head Juilliard " 
Summer School 

Robert" Hufstader has been appointed 
to succeed George A. Wedge as direc· 
tor of the Juilliard Summ~r Sch ool, it 
was announced by William Schuman, 
president of the school. MI:_. Hgfsta,_der 
will continue as direc tor of the Exten
sion Division of the ,.Williard" School and 
will assume his new Position next sum
mer upon the retirement of Mr. Wedge. 

Mr. Hufstader has been the head of 
the Music Department of the Univer
sity of BUffalo, assistant professor of 
Music and chapel organist at Princeton 
University, instructor in Polyphonic Mu
sic at Pius X School of Liturgical Music 
and was organizer an d conductor of the 
Bach Circle Orchestra and Chorus of 
New York. He has been a faculty mem
ber of t h e Juilliard School since 1945. 

• 

' • 
• 
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La Prensa 
Spanish Dai ly Newspaper 

Becas en la Juillard School I 
of Music 

William Schuman, president'O .; 
de ln J u ilhtrd Sch ool of •Music,'" 
anufl ci6 que su instituci6n hubia. l' 
C'0ttc:c<l i<lo un total tlc 207 bccas 
para estndiantes para el aflo aca .. 
demico de 1947-1948. 

Des_!~lUCs de cxaminar a 224 as
pirantes, la escuela acept6 soJa .. ' 
men t-e a 39, a quiencs les otorg6 

•becas; pero antes se habian c.vn .. 1 

cedido becas a 168 alumnos. I 
E·ntrc ]os agraciados se encucn-j 

tran 2·1 cstuciianlcs que rcpr-c~ 

sen tan a _ 3iett' pa ise~ extranjc~os. 

Brooklyn r' , y, Ea~le 
Sep. 27, 1947 

Jullia rd Scholarships 1 
A total of 207 scholarships has ]' 

been a~varded to students at t.he 
Juilliard School of Music for the 
"""M<nic year 1947-1948, it WM i 
announced toda,\' by William · 
Schum"n, president of the school. J 

Los Angeles, Cal. News 
Sep. 30, 1947 

* ,·Mildred ~orton ro--'l 
~ A "~otal of 207 scholarships has been awarded students at the i 
IJuilliard School of Music for the academic year 1947-19·18, it was 
lannouficed today by William Schuman, president of the school. 

Scholarships were awarde~ to.~ 
89 new students, after examma-
tion of 244 applicants by faculty ~ 
juries. Twenty -four students 
representing seven forei.gn coun
t~i~s are among schola,ip re- j 
Cip1ents. . 

Out of a total of 6 appli-
callts for admission this year, 
.303 new students were accepted. 
The school's enrollment of stu-

Herald Tribune N. Y. 
Oct. 12, 1947 

J.;:illiard School 

1,085 Studen ts Enrolled for New. 
Academic Year 

The Juilliard School o! Music 
t.lnder the presidency of Wllliam 
Schuman, has awarded 207 scholar• 
sh1ps for the .1947~'48 academill 
year. Thirty-nine new studentl 
out of 244 applicants received 
scholarships, and 168 previously 
awarded scholarships have been 
renewed. Tile list of scholarships 
mcludes twenty-four students 
from seven foreign countries. 

Three hundred and three new 
students have been accepted out 
of 680 applicants. The total en• 
rollment of students pUrsuing de• 
gree and diploma coursj)s is 1 085 
including 551 veterans enr~lled 
under the G. I. Bill of Rights; 
Owmg to more stringent en• 
trance requirements, this year'l 
number of students Is smaller 
jthan last year's, although the 
number of applicants was consid· 
enbly larger. 

1 dents pursuing degree and di
ploma courses is now 1085, of 
which half are veterans enrolled 
under the GI Bill of Riglj,t~. 

Awara2o7 nu 

Scholarships 
·At ·Juilliard 

Materials of M'11£ic:~take the ~ 
place of formal tneqry "'"'>t'Udies 
Among other changes taking eff,ect :. 
this year is the establishment of · 
ensemble teaching on a 1nuch more I 
widespread basis. ' 

1 ,-----------------~ -. . . -- ·' 
Owing to more stringent ~n

trance requirements,_ the present 
student body is smaller than 
that which registered last year, 
although the number of appli
cants for admission was Consid
erably larger. 

The forthcoming academic 
year, the second in which t he 
school is operating under a new 
organizational plan put into ef
fect by President Schuman, is 
the first in which new courses 
in the literature and materials 
of music will take the place of 
formal theory studies. 

Among other changes aking 
effect this year is the 
ment of ensemble teach a 
much more widespread basts •. AU 
students at the school will take 
part in instrumental ensemble 1 

16lsioal Leader 
october, 1947 

1207 Schola rs fiips A war ded ai JuiTii<irl1 
A total of 207 schol ar ships h as b een awarded 

to stude nts a t th e ju illia rd School for the 
~cademic year 1947- 1948, it "\vas announced by 
Jvf r. Schuman. Scholar ships wer e a"\ya rc~ed t o 
thirty-nine new s tudents, a ft er exa mlllail?n of t44 a pplica·t.lts . by _faculty juries. 168 pre~ tou s l y 

warde d schola rsh tps have been r enewed. fwen 
y- four students r ep rese)lt in g . seve1_1 . fo reign 
ountri es ar~~ · among* s~lw!arsh t p rec tptetltS . _ 

• 

<\ ".tqta l cf 207 scholarohips nas 11 
be~- awarded to students at th0 ll 
Ju;II!ard School of Music for the • 
aea<:l!lmic year 1947-1948, it was an- 1 

noitn~li· yesterday by William Schu- , 
man~_Pte'sident of the School. ' 

Scholarships were awarded to 
thirty:nine new students, after 
.,xaminat!on of 244 applicants by 
faculty juries. 168 previously award- : 
ed scholarships have been renewed. 

Twenty-four f.tudents represent
ing seven_. foreign coUntries are 
among scholarship reCipients. -

Out of a 'total of 680 applicants 
for admission this " -y(ar, 303 new 
stude'l~ were accepted .. Tile Behool"s 
enrollrtrent Of, students pursuing 
DegrCe and Diploma courses is now 
1085, of which number 551 are 
veterans .. enrolled under the 'G. 1 . 
Bill of RightS":• Forty-five of the 
veterans registered are new stu
_dents. 

OWing to more stringent en
tr.ance r~quirements, ihe present 
student J:!o<;ly is smaller than that 
w.hich registered last year, although 
the number of applicants for ad
:rpission was considerably larger. 

The forthcoming academic year, 
the second ln which the Behool is 
operating under a new organiza
tional p:an put into e!Iect by Pres!-

, dent Schuman, is the first ln which 
new courses In the Literature and f\ 

r Spokane~ Washington 
1 Spokesman-Review 

October 26• 1947 

r 207 ~OUR'SillPS GIVEN. , 

1be!n ~~~!r~~i~~ ~l~~~':;{~i~~ ~~~ 
Jullliard school of music for thd 
ac~ 1947-1948, accord-i 
ing to WUfiarii Schuman, president 
of the school. ScholarshiPS wer.~ 

1awarded to 39 new students, afte~ 

J:;tW£~atij~ri~!; 24isGPP~~:~~u~yt 
awarded scholarships have been• 
renewed. Twenty~four :. students 
representing seven fore1gl'l. coun

J~fb1~nt~~e among scholar~hip re-

Out of a total of 680 applicants! 
for admission this year, 303 new 

'

:students were accepted. The 
school's enrollment of students 
pursuin~ degree and diploma 
courses IS now 1085, of w.lli}!h numR 

.lllber 5~are veterans enrolled.. un
~r th.e" G. I. bill of rights. F'6rty

.f1ve of t he veterans . registered are 
new sj.Udent s. 

,.,. ** ·~ •--" ~----
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Harper's -Magazine 
September, 1947 

- HaPf,e"ni;_g tope in iiJe vicinity of,tl).~ 
J uilliard School on this past Fourth of 
JulY~ed for most of the morning to 
theearillonofRiverside Church, which, in 
combination with the diminutive archi
tect~ of that building, gives it the effect 
of a ynkling music box. It would be slightly 
more flattering to say that the bells are 
played like a glockenspiel in a brass band, 
and on the Fourth, at least, the repertoire 
was almost identical. I noted down some 
of the more recognizable tunes: "Summer
time," "The Battle Hymn of the Re
public," "Old BlackJoe,'' <1nd (inevitably)' 
"The "Bells of St. Mary's." It must be said 
that 01:1 other days the selection is limited 
to hymns, with a purpose that is pious but, 
I think,\ misguided. It would advance 
b<;>0,( music and piety in the helpless 
nqghbor)lood around 120th Street if the 
Church and the faculty at Juilliard were 
to .get together, pass out copies of The Ninr 
TailQrs, and ring a full set of Grandsire 
Triples'. A carillon isn't suited to them, 
of course, but it might, be' ail improve
ment. 

Columbus (Ga.) Ledger 
September 10. 1947 

E:~::na~: s~~ So~u:~:.:=n) 
eooperation and interchange of 
ideas between the country's lead- 1 

ing music schools. Last March the 
JuiW:in;d Schoo1 f Jiusic played ! 
host to composition students from 
six other schools. They met for a 
joint concert of their works which 
wa~ followed by discussion and 
dissection. And now, the Peabody 
Conservatory of Music in Balti
more has circularized other music 
schools, suggesting they send one 
or two of their most brilliant stu- , 
dents to perform at each other's , 
concert halls and to mingle with 
other students on the campus for ' 
2 or 3 days. ' 

To start the ball rolling, Regin
ald Stewart of Peabody has is- .1 sued two invitations for next 

' year. The conservatory will pay ; 
expenses of visits from two, stu- I 
dent-artists from other schools. 
Mr. Stewart said . he hoped it 
would off-set the '1certain ·insul
arity" which develops ih pUpils ~ 
whose study has been confined to j 
one institution. · ~ 

It is most too early to see how ~ 
other schools will respond but " 
William Schumann, president of 
Juilliard favors the plan and will 
cooperat~ if practical arrange
ments can be worked out . 

• 

Musical Courier 
September, 1947 

. ..-The new youthful note around J uilliard seems 
to include quite a lot of sartorial abandon-a 
" casual" approach-one visitor reports .... Paint
ings collected by Vladimir Golschmann, includ
ing Picassos and other moderns, will be exhibited 
early in October at Paul Rosenberg Galleries, 
N.Y .... 

Title changes some films go through is some
thing. The Nelson Eddy-Ilona Massey musical 
of the Great Outdoors, advertised as End of 
the Rai'iiliow, now is showing on Broadway as 
Northwesr Outpost. . . Yorkville Branch of 
Manhattan Savings Bank in N. Y. supplies music 
on a Hammond Organ played by Rosamond Tan
ner, in order to make their clients feel "com
fortable and relaxed," even perhaps when their 
balance is 'ightly off .... 

James Pease, bass-baritone, while singing 
Plunkett at the Central City Opera House in 
Colorado, on July 23, utilized offstage moments 
to pace back and forth like any other expectant 
father. His new daughter was making her debut 
in Ocean City-and she is appropriately named 
Martha. 

• • • 

.. 

.. 
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New York Times 
August 29, 1947 

. 'I -- ~----- .. 
The Ju' · chao! of Music I has .compf~i~4ar~angements with 

Statwn WNYC for another sea _ 
1 son of musical programs to be I broadcast at 8:30 P. M:. Friday 

!lights, beginning Oct. 17. Accord
mg ~0 Ma_r~ _Schubart, director of 

1 public act1v1bes of the sclioQJ the I progralP will include both oi~hes
~~al and chamber-music presenta
tiOns. The Juilliard School thiso: 
s~ason ~ill have use of a new stu: 
dw dest~ned to acquaint. its stu
dents With the special problems of · 

~
ustcal broadcasts. Harry Robin !! 
rmerly with RCA, who is head H 
~he sc}Jool's acoustical engi- , 

eermg department, will be in ~~s~era_::ons. J 

N.Y. Herald Tribune 
October 12, 1947 

vst;tions WNYc~nd WNYC--~M 
;,m again broadcast weekly con
certs from the .r_uilliard Concert 
Hall this season, ~ing next 
Friday night at 8:30, when Edgar 
Schenkman will conC:uc ~ the il-
llard School's orchestrat"/ ~ 

Da-ily worker 

r::o::r t:2~r:::ca~ ' 
I.Juilliard Concert$ 
~ special arrangemeift 

between the Juillarcl School of Mu-~ 
~ic and the Municipal Broadcasting 
S y s t e m, Stations WNYC and 
WNYC-FM will broadcast weekly' 
concerts from the Juillard Concert 
Hall. The series will open on Oct. 
17. 

This Clipping From 

MUSICAL LEADER 
1 CHICAGO, l l~., . 

DEC- 1~47 
WNYC Broiulcasts Juilliard Concerts 

T hrough a specia l a rrangement between the 
Juillia r d ~chool of Music and the M unicipal 
Broadcastmg System, Sta t ion s \ VKYC and 
WNYC-FNI wi ll broadcas t weekly concert s 
from the ] uill iard Conce rt H al l. The series 

· ~pened on Oct. 17, \v ith a conce rt Ly the Juii 
I:a rd Orch es t':~ under the direct ion of Edgar 

. Sc ~1enkman.. 1 he L~oa~ cas t s w ill take p lace 
Fnday cvcn mgs, begmnmg at 8 :30 David H all , 
. well known an notator a nd staff member of t he 
National Broadcasting Company, will ser ve as 
commentator for these broa dcas t s . 

. . 
l 

New York Times 1 

October 6, 1947 

r The News of Radio-~ 
K::BS American: School of the Air to Ope~ 

18th Season of Broadcasts Today 

The Columbia Broadcasting Sys- P. M. on Tuesdays, will celebrate 
tern's Amer;ican School of the Air its lOOth broadcast tomorrow whet! 
will open its eighteenth consecu- its speakers consider "Can W-e Af-. 
-1;ive season of broadcasts today ford the Marshall Plan?" f 
from 5 to 5:30 P. M. with the pres- The actual discussion will take; 

-....... 
1 entation of a new program, "Lib- place before the Woman's Club o:q 

I erty Road," a series dramatizing Orange at 8:30 o'clock tonight, att 
human rights as understood and which time it will be recorded forl 
practiced in different parts of the tomorrow afternoon's broadcast. ~ 

\ world. "Liberty Road" will be the Participating in the forum wil 
I regular- Monday feature of the be Robert P. Pattersoni forme 

school, replacing last season's Secretary of War; Paul A. Porter" 
'f "World Neighbors" program. former OPA chief; Senator Owe:rli 
~ Today's premiere performance Breswter of Maine, and Cyrus L 1 

will deal with the Righ~ of Man. Sulzberger, chief foreign correcl 
· The dramatization will show that spondent for THE NEW YORK ~ 
for centuries the common man had TIMES. Iphig.ene :&ettman will be 
Utt!e freedom; that he fought for moderator. 
rights and gradually secured them; --
~d today, through the United Na- The Little Singers of Paris-
lions, he is shaping a world·Wide .HLes Petits Chanteurs a Ia CroL"-: 
Bill of Rights. de Bois"-world famous French 

On Tuesdays the CBS School of boys' choir now in this country for 
the Air will present "Tales of Ad· a. concert toupt will broadcast over 
venture," with the first program WNYC on Friday from 8 to 8:15 
offering an adaptation of "Secret P. M. The thirty-five youngsters 
Sea," Robb White's S~tory of a are sched~ed to have their Ameri· 
ln.odern treasure hunt. can premu~re at Carnegie Hall on 

I Wednesdays will bring '!The Saturday. 
March of Science" with the first. WNYC, beginning Oct. 17; also 
program dramatizing •11Conquest of will broadcast the Friday night 
·Fear," showing man's scientific conc.erts a t the :Jt:lilliard Sch;l of 
approach in overcoming the super- Mus1c. The con'tti t§ tilif'P11nt 
stitions of his ancestors. faculty and students and are sche'd· 

Thursdays will offer "Gateways uled to be heard from 8:30 until 
to Music," with Alfredo Antonini 9:45 on WNYC and until conclu
Ie.\djng the coneert ·orchestra. sion on WNYC-FM. 

, Ji?ile~n Farrell, sop;ano and Wil· --
-. lj.al;J1 Hess, tenQr, w111 be guests on Beginning today WFUV, Ford-
)',Ptt initial p?og'r"'am. ham University's FM station, will 
~ Fridays · will feature "Opinion, inaugurate a series of lessons in 
Please," the first half of which will French conversation. The language 
be devoted to A. drama,.tization of a sessions will be broadcast on Mon· 
current world problem. The second day, Wednesd.ay and Friday at 4:45 
half will Ptesent a torum discus- P. M. under the direction of Maria 
sian of the day's subject by uni· Icelin Brown. 
versity or college students. "The --
Nations United" will be the first Sports Notes: Beginning tonight 
offering and four students of Har- at 10 \VHN Will have a.mwrophone 
vard University will participate in at rmgs1de for the boxmg bouts at 
the discussion. S~. N1cholas Arena. Don Dunphy 1 

All bro11dcasts will be beard W>li do the blow by blow reporting, : 
from 5 to 5:30 P. M. and the en- while Steve Ellis-will provide the · 
tire series is bei~. produced bY. co1or commentary. 
Leon Levine, CBS ·aSsistant dir~c- Results of all fpotball games 

1 tor of education. played by Nassat\ and Suffolk high 
__ schools will be broadcast each Sat-

"What's on Your Mind?" weekly urday at 6:55 P. M. bver FM sta~ 
~ forum ~ussion on WQXR at 3:30 tion tyHNY in Hempstead. 

MuSical America :-1 
November 15, 1947 

WNYC- B;;ad;;;;-~rd 
Friday Night Concerts 

Through a special arrangeme~ b~- i 
tween the J uilliard School ~f us>C 
and the _Municipal BroadcWas~)re-:'J.M 
tern, stations WNYC a~d . _ 
are broadcasting the Fnday night Hoi\ 
certs fro_m the J uilliOard Ctt~fth ~h~ 
The sen cs opened ct. ' 
Juilliard Orchestra directed by Edgar 
Schenkman. David Hall, a?notater 
and staff member at NB~'yc~ll ~~~e_ 
as commentator. an.d. W 5 Ha~y 
neering staff ts J omed by 
Robin head of Juilliard. Dep~rtm~nt 
of Ac~ustics, in the t~chmcal d>rect:on '\ 
of the broadcasts, wh>ch start a~~ ,30 . 

. ) 1 



r 

Herald Tribune 
October 24, 1947 
~~-·- ----' 

qi}liar.d..Concert Tonight • 
alter Hendl, assistant conducc1 
f the Philharmonic-Symphony 

Orchestra, will . eonduct tonight's 
concert of the Julli~J>rd Training' 

chestra in the Ju\liard Concert. 
Hail, 130 Claremont Avenue, sub-1 
stituting for Edgar Schenkman,l 
who has influenza .. ·The program\ 
includllll Mozart's pverture to "The 
Marria!e of Figaro" and piano1 
concerto in G major <K.453); 
fl,oger Sessions's suite from "The\ 
illack Maskers" and Schumann's 
"Spring;' Symphony. Soloist wjjll 
be,' Ronald H;odges. J 

N.Y. Times 194-7-~ 1 .. 
October 24, 

~dl to Conduct at Juilliard 
- Walter Hendl, MiSistant conduC
tor of the Philharmonic-Symphony 
Orchestra, will direct tonight's 
.concert o4 the Juilliard Training 
Orchestra .m Ju~ Concert 
JHall, replaCing Edgar Schenkman, 
the regular conductor who is in
!ctisposed. Mr. Hendl agreed to take 
Jover the conCert late Wednesday 
afternoon and." will conduct with 

I limited reheat~M time. ' . • 
L... ... - .~""-)-

f • 

... 

, 
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"'i • Daily i;orker N.Y. 
Oct. 10, 1947 

' Music Scholarship 
Alie!litioll'S O~t. 10-JJ l 

Audi{ion8 for scholarships ln 
, Povla Frijsh's course in "Interpret

ing a Song," which will be offered 
during the coming academic year in 
the EXtension Division of the Juil
Jiard School of Music, will be held 
at the School on Friday, Oct. 10,. 
from 4 to 6 p.m. and Saturday, Oct. 
11, from 2 to 4 _p.m., it was an
nounced yesterday bY Robert HU!
stader, director of the Extension Di
vision. 

Classes, which will be taught by 
the distinguished Danish soprano, 
will meet on :Mondays at 4 p.m. be
ginning Oct. 13. The coUrSe will 
include Jhe interpretation alld per
~o~ance of song literature lnclud-~ 
mg · contemporary European and 

. American repertoire. 
-~~-~--

:Music S~holarship 
Auaition; Oct. 10-JJ 

AuditiOns !or scholarships in 
P<tvla Frijsh's course in "Interpret
ing a Song," which will be offered I 
during the coming academic year jn . 1 

the Extension Division of the Juil-
, liard School of Music, will be held i 
1 at the School on Friday, Oct. 10, 
, from 4 to 6 p.m. ~nd Saturday, oct. 

11, from 2 to 4 p.m_:j,Jt was an
: nounced yesterday bY"'ftobert Huf
stader~ director of the. Extension Di

, vision. 
Classes, which will be taught by 

tl"-e distinguished Danish soprano , 
":'II ?'eet on Mondays at 4 p.m. be~ r 
~mnmg Oct. 13. The courSe will 
lnclude the interpretation and per-

1 formance of song literature includ
ing contemporary European and 
American repertoire. 

La Prens .. (N.Y.) 
Octeber 24, 1947 

. . 

:.:I Conciertos de musica ' 
ja El Cuarteto de Instrumentos f 
\, de Cuerda de la Juillard School, 
J~i ofreced. una serie de seis con
.s. · cierto::; y ccnfer.encias durante el 
:1- prOximo aii.o academico, Asi, lo 
J- anunci6 Robert Huf:..;tader dircc-. 
" tor de · la ExtensiOn de Es'tudios. 
d En cada una de las se:::ioncs se 

n- tocm·a mtisiq•. de Beethov-en y 1 

o- Bartok, y dcspues se anulizrrr:tnl 
Y I sus ·prin.;.i?ales earacteristieas. l 

>'r Las confm·enc1a.::: en e:-.L::t forrnn 
lo. resultar:in mas atracth?as, vaes t 
Ia j ios estudiantcs puede;1 darse cucn
)~ f ~~ de estos temas, sin necesidad 
~e apelar a~ notaR o apuntf~S. -.- . 

Hera1A Tribune N.Y. 
·oct. a , 194 7 

L rlftsh Scholarship Auditions 
Auditions for SCholarships in 1 

!;,Povla Frijah's course in "Inter-
, preting a Song," to be o!Iered this ! 
season by the extension division 
of the Julliard Schsot of Music, 
will be held ffbill a Eo p, m. Fri
day and from 2 to 4 p. m. Satur
day at the school, 130 Claremont 
Avenue. Applications may be 1 
made at the school's extension I 
office at this address. The first 
weekly meeting in this course wip 

'Musical . Leader 
october, 1947 

A new course in "Music Materials and Meth
~s for Teachers of the Elementary Scliools" 

vtll be presented during the coming academic !ear at the Juilliard School. The · course 1wi11 
e taugh t bY: H_elen Windsor, noted music ~Uu
ator, and wtl_l tr:.clu_d~ _the study ?f ~ong litera
ure, rhythm1c acttvthes, and smg1ng games. 

Etude 
october, 1~41 

A COURSE on the de~elopment of 
American piano music will be offered 
for the first time at the opening of t!1e 
new season of the Juilliard School of Mu
sic. It will be avai1'ame to students in 

' the Extension Division and will be con
~cted by Jeanne Behrend, pianist-c~ 
, pas,er. -') , ___...,.... _J 

La Prensa 
November 13, 1947 

I Crrrso especial de musica 

I .La Juillard S.cth<>ol of Music de
si·gnQ a !Emil Hauser vedagogo v i 

I violln para maestro 'del curso ~~- ; 
}J'Ccial ·~obr.e ''Cum·beto de MUsic:a ! 
con imst1 umetno,:; de cu·erda". ~ 

'El curso sen'i de doce semanas, 
v las :hcras ·de clases ser<in de 6 
P. ·M. a 9 P. 1.M., loSi mie•rcol.e's, co-1 
mental)<lo <>1 4 de f<>brero. 

LF.A Y ANUNCIESE 'F.N 
"LA PRENSA" .. 

Musical Am~riea 
November 15, 1947 

Juilliard to Hold 
String Quartet Classes 

G5 

A special course in str~ng quartet 
playing, conducted by ,Emtle Hauser, 
will be presented durmg the .second 
semester of the current academtc Y~.E._ , 

by the extension division of the Juil
liard School of Music. The course, 
which wi ll 'be of 12 weeks duration, 
will be given Wednesdays from 6 to 
9 P .M. beginning Feb. 4. It will offer 
a thorough study of the technique of 
string quartet playing, together with 
the analysis and interpretation of the 
literature for this medium. 



.. 

l!anohester. N. He 
Leader 
November 1. 1947 

~hOot, league Pfan 
Three Block Concerts 

NEW YORY-'<UPJ-The Julli~ 
, .,.of Music, in collabora~ 

tion w~t.h the Lea'gtle of Compos~ 
ers, will sponsor a festival oil 
three concerts devoted to music o~ 
Ernest Bloch on November 14 and 
15. 

The .t...eague of Composers is joinj 
ing in the festival aS part of the 
anniversary ce.l,ebration ot its 25thr 
season. The purpose ot the pro
.grams is to give recognition to\ 
:Ern_est Bloch'~ outstand!ng contri
·buhon to -music. The emment Swiss 
:eomposer is expected to attend it 

his - ~~~~~hjJ>~~i:s_ . . ------ [ 

;/ 
•I 

Tiffin. Ohio ' 
Advert'iser-Tribune 
November 1. 1947 

The Juilliard -School of Music, in I 
collabora~~.Ll'ague. ofl 
composers, wiil sponsOr-a:""restlv~l ~ 
of three concerts devoted to mus1c 
of Ernest Bloch on Nov. 14 :-nd .15. 

The League of Composers 1s jmn- t 
'ng In the festival as part of ~he 
!anniversary celebration of ·us 25th 
season. The purpose of 'the pi'O·• 
grams is to give rec?gmt!on . ~; 
Ernest Block's outstandmg contrl-_' 
bution to music. The emlnent , 
swiss composer is expected to at- j 
tend If his heatlh permits. : 

J 

l 
Gettyllburg. Fa. Times 
November 4• 1947 

lj : will 
~~· t•~ three concerts to musif· 
i of~ Ernest Bloch on ~ov. H: and 13 . . 

1
. Tli.e_ Lengue of CornposeJ'B is JOin~ 
mg m the f€6ti ntl as part of th t> l 

.J :umiYersary eelebrat-ion of . ilf.i- . 2;:; t h 
.Jr sm{son . . T he purpose • of the pro- ~· 
•1/ qrams 1'= to give recognition to 

1 :::rn_est Bloch';;; outstanding cont ri -r 
Ylhon to music. 1_'he eminent Swif.; sf 

, 1 <'Omposer is expected. to attend if~ 
'\ t1is health peymits. I 

----.. -·-..; 

lfalze1ton. pa. Times 
November 2. 1947' 

The, -;l1i1I~a~q · S~hool :-M:s!c,J\ 
in collaborati15li ·v.iTI'h't'!'le'T~ague · 
of Corrip.osers, will spoll'sor a fes- ' 
tival of three concerts devoted f~·; 

• music of Ernest Bloch on Nov. lt! t· 
,and 15. . 1 

The League of Composers IS ' 
joining in the festival as part of~ i 
the a~niversary' celebrati?_n of_ Hsl', 
25th season. The purpose of the· } 
programs is to give recognition tcq 
Ernest Bloch's outstanding contri- 1 
bution to mu·sic. The eminent 
Swiss composer is expected to at
tend if his health permits. 

Herald Tribune 
November 9• 1947 

two-piano team of Hambro and 

' :=MUSIC ON THE RADIO] ~~~R:::e"n·tb~'r.rei'~1:~; b~ 
· when the program last Tuesday 

======•:;' ·By B. H. HAGGIN was to be a couple of works by 
•• • L f th Haydn, perwd, I listened-only t ONE reade~lamed after the "first autumn btoJl.<lca.st 0 ..". have them turn out to b~ two-p1ano 

Bo on S any that "the crescendl are stlll bemg lopped off. ' arrangements of an Adagio and a 
a er ote that this broadcast was qmte good but that m Sonata for one keyboard mstru-

the secon there was a sudden Joss of volume and hlgh frequencies at ment which I thmk should be I 
-ilne pom With a return to normal after about fifteen mmutes, which Ia ed on one keyboard instru- I 
caused to think "theY have expenmenters not engmeers [!or the] P Y t 
J;loston ymn<(ony broadcasts." I men . ·n amon the week's ! 

1 ~id not. ~r'~~fhese two broadcasts, with little bits of things or cut- O~tsta~d\vgNYC's ~roadcasts of I 
]jut heard" part of the third, and ting off a large work before the even s a e t of Ernest 

.. ~oted the leveling off of the first end, and for occasionally having t~e h;hree ?onc~r "the Juilliard 
~'big crescendo and climax in Men- such a work-Beethoven's Trio B oc 8 musl~ a . m 
1 delssohnls "Italian" symphony, but Opus 97, !or example-played by School ton d Frld;~ at d8 83~0 P~ m. 
: therpafber was aware rather of the young musicians who are not and Sa ur ay. a an · Q . · t t 
, !ltck Qf · Jiveness and brilliance, equal to it. The Vwla smte and the um e _ 
, caused ;,1ther by the cuttmg down Another reader's complaint for pmno and strmgs Will be per 
i , of the frequency range in the llne about Dr. Kal'l Krueger's "inani- formed, but not the . V10Jm So-
l transm' n or by a limitation of ties" and "attempts at musicolog- nata, and not "Vo1ce m tbe W!l-
1 ran&e .. ch I doubt) in the ma- ical profundities" on the. Sunday derness" for cello and orchestra, 
· chine t . hich I happened to be Evening Hour Jed me to listen to which impressed me as one of 

Mtening:,r ~owever, one 1mprove- the program last Sunday. Since Bloch's finest wo:ks when Hod-~ 
mcnt owr t,he Tanglewood broad- this was the occasion when the zinski played 1t w1th th,e Phllhar
cast \Vts Uilmlstakable. and we!- winners of the prize competition momc and Schuster in 1936 and 
come: IJ,O dislntegratwn of drum- were to be announced, Dr. Krue- when I heard it agam In 1939 
beats and other forceful sounds. ger's remarks on the music were played by the Boston Syml'>hony 

The loss of brilliance in the few· but he did, nevertheless, cellist Tourtelier with Bloch at 
Mendelssohn symphony spoiled achieve a description of Glazunov's the piano, and which the Ju,illi.a!:d 
what has always been one of Violin Concerto as the work 'of School might have given us now 
Kou$gvitzky's finest . perform- that brilliant Russian eclectic in in place of the always-played 
anc~azzling in its impetus, which were contbined the Tolstoy- "Schelomo." · 
buoyancy and radiance, .and fab- an idea of atonement. and the Also, Tosca!"ini's performance of 
ulous in its orchestral sonontY pleasures of . the drawmg room "rchaikovsky's "Pathetique" with 
and execution. On the other hand, (I'm not sure I have every word theN. B. c. 'symphony next Satur-

1. the Sill}erzo from the "Midsum- exactly right), and another of tJ::e day will provide an opportunity to 
mer Night'.s Dream" mus1c was mus1c of the VIennese academic hear what Tchaikovsk~, sounds hke 
a succeysion of pretty sounds that Franz Schmidt as bringing the when played by a musician of 

j became almost laughable in its epoch of the classiC VIennese sym- taste. And here are some addi
insipidity after Toscanini's ex- phony to a close. But Dr. Krue- tiona! programs .of the week: 
citipgly inflected performance on ger contnbuted. only a small part · Today-P. M. : Stravinsky's Dum.~ 

f his second N. B. c. Symphony of the prete~t10usness ~hat sur- barton Oaks concerto, WNYC, noon; 
1 broadcast (of which I will say passes ar,ythmg that 1s to be Mahler's SymphOny No. 2, WBAM 

mOre later-though r will say heard on the air .. The progr~~ ~F~~~:;t~~.~~~st'~~~rat;t~t~~ia~~~/~0Y 
. right now that N . B. C. omitted otiers the utmost. m Jack of diS tha WQXR string Quartet, WQXR,, 6; 
! Its hourly time 0 signal, which tmctlon · but to !!'ten to the an- Schubert's octet, WQXR, ~; Mozart's 
I A. B. c. and c. B. s. also should nouncer, to Dr. Krueger, to Dr. Al- serenade K. 388 and Masonic .~neral 

d · h broa(lcasts) fred Human, one would suppose MusicK. 477, WABF (FM), 9.30, Mo-
o ln sue . . . the Sunday Evening Hour to be zart·~ Piano Concerto K. 456, Raws~ 

_ ~. ~·eader who .~greed .with m: ~omething " without . precedent, th?r~:~~il~x;;.~h~f~~o s~~~~tow:O~: 
· cnticism of ~~e fancy In~roduc spectacular in its danng, watched 1 i~ ed by samson Fran~. with the 
' tory remarks on A. B. C. s Cof- breathlessly by the whole world, g, YB. s. symp ny u4"tr Leonard 
I fee Concerts thought, however, someth'ing that could have been Bernstein, c . B. 11 :3~. 
,that A. B. C. "deserves mu.ch thought up only by the brain of Monday-P. M. ~ Hantl 's Concerto 
credit for being the only maJor the man who is constantly referred Grosso No. 10, WNYC, 7; Haydn's Sym-
station <WQXR excluded) wh1ch to in husf!:ed and fulsome adora- phony No. 53, WQXR, a. 

~ ca.,rrieS' a program of live cham- tion: Henry-A.-Reichold. Tuesday-F._ M.: Stravinsky's Suite 
.ee·r . _music' and also presents it On the other .l:J.and, there is what Itali;nne, a Charles Ives violin sonata, 

l in. sue~ excellent performances, WQXR has thought up: .Jacques w~v:~~=~day-P. M.: Rehearsal of 
fas •. for''instance, the one of the Fray as radio's ftrst classical dLSc the National orchestral Association, 
c minor Beethoven Violin So- Jockey, saying "Bon soir ," offering WNYC, 6. 
nata." A. B. C. does indeed deserve "music and chit-chat--not for the Thursday-P. M.: Mozart's sym

. credit for p11tting on that pro- highbrow-a Jeetle music for the phony In c ("Jup!ter'J, Debussy's 
"gram of chamber music, and ad~ heart-a Ieetle for the head-a Rhapsody for clarmet at:W orchestra, 
· ditional credit for the opportumty leetle for the foot," and then do- WQXR, 8· f B 
·it gives the outsta~dingly talented in~. a J~an Sablan act aroun~ the llo~~!d·~:k~~~oM~~d E~~t't;!> (~~ T~~: 
1 young musicians In its orehest~a, ilr&t\~ m;o,·ement of Mozart s D dnlnl recording), WQXR, 10:30. 

! which makes me reluctant to cnt- nrl!lor Quart~:t. what he ~ails Wa~- saturday-P. M.: Britten's String 
lcize it for giving only a half- ner's "Liebestahd," and Ravels Quartet., Op. 36, .No. 2. WQXR, 3:30;1 
hOitr at 8:30 Sunday morning, for '"'La Valse.'' . Haydn's Quartet, Op. 74, No. 2 Schu

' occasionally filling this half-hour ':l'he ~ng~ts ~~c~he _ b~'!• T_r!o, P.P· 99, WQXR, 11. _ 

Music: 
ri 
lr1 Ernest Bloch Festival 

! THE Julliard School of Music, in collaboration with the J 
f League of Composers, will sponsor a fest~val of t~ree . I 
i concerts devoted to music of Ernest Blo«h on Friday evenmg, ~ 
• • I 0~ ·i Nov. 14, and saturday af:ernoon trlbutlon to music. The e"'lnent . 

1 and Saturday evening, Nov. 15. 5 Iss composer Is expected to at-
- All thret" concerts will take p~ace te:d the festival If his health per- Ml 

• In the concert Hall o! the Julll!ard mit/! . · a , 
! school of Music, 1~0 Claremont Ave., TilE FmST PROGRAM on Nov. in\ 

N. Y. C., accordmg to plans an- 14 will open with the Quintet for 111/ 
. nounced yesterday. Plano and. strings, presented in its sli 

• The League of compos~rs Is par- world premiere twenty-five ~ears bl' 
~<tlcipatlnl!l in the festival !'s part of ago in the 1\ra~ program by the ap 

tho anniversary celebratiOn of Its League o! d!lll)llOSers on Nov. 11. br· 
twenty-!lfth season. The purpose of 1923 at the. kiaw Tl;!eaV,'~ with or; 
the programs is to give recogultlon Ha,..;ld Bauer and . the Lennox ni:· 
to Ernest Bloch's outst~ng con- ~u~~: th! 

• 

• 

•• 
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New York Times 
Oct. S, 1947 .. 

HOMAGE 
TO BLOCH 

'Festival to Be Highlight 

Of League Birthday l 
By HOWARD TAUBMAN THE observance of a.nniver

sanes can be-and has often 
been-turned into a solemn 
bor~. Now and then, how- ~ 

i '?:ver, such an occasion is made 
the excuse for much beneficent ac- t 
tivity, and it looks as if the twen
ty-fifth anniversary of the League 
of Composers, to be marked this 
season, will be the stimulus for a 
good many lively occasions. 

Many of the orchestras in the 
country, major and minor, will 
p robably pay their respects to the 
league by playing at least one 
r.omposition that the group has 
commissioned. Since 1923, the year ~ 
of its founding, the league has 1 
commissioned eighty-six works. 
The list of composers who have 
been asked to 'l.vrite works for the 1 

league reads like, and is, in fact, [ 
a. who's who of American music. 

The practice of commissioning · 
new works goes on, and the pow
ers-that-be in the league manage 
to find the most interesting peo
ple to do the commissioning. Thus 
Irving Berlin and Richard Rodgers 
have underwritten a new sonata 
for piano to be composed by 
Samuel Barber. Men who have 
made fortunes through their music 
h ave the imagination and wisd-om 
to contribute toward the creation 
of new music of another kind. 

Other Candidates 
There are others who :should be 

tapped to commission new music. 
One thinks' of the movie and reC
nrd companies that have had the 
f>-normous advantage .of being able 
to use music in the public domain, 
wit hout payment of royalty. From 
HOllywood there came a. Chopin l 
picture some years ago, and now 
there is a new one about the Schu
manns and Brahms with their 

, music, royalty free, providing the f 
material for the sound track. l Films about Tchaikovsky and Mo
zart are said to be on the way. 1 
It is too late to pay these com- f~ 
posers, but why not turn some of I , I the profits over to the composers . , 
of our own day? . 

Mrs. Arthur M. Reis, chairman 
of the executive board of the I 
league, and her colleagues prob-
ably need no f!dVice as to how to 
handle the commissioning of new j 
works. Besides the Barber assign
ment, commissions for the new 

. season. hiy.fl been obtained fQr 
t Ni~o)ai Berezowsky, Harold Sha
Jlm'o, Rober~ ·wa:td1 William Bel'gs- • 
ma, Peter Mennin ~nd Wallingford 

~E~q~~·- ~ - ~ __ _,__ 

.. 

As to the performances during I 
the anniversary season, complete,~ 
;~;c:!~t!.~~:.will not be available • 

Leonard Bernstein, however, has ' 
.a disclosed that he will devote ·his 
1 final concerts with the New 

York City Symphony on Nov. 24 
and 25 to a complete production pf 
Marc Blitzstein's opera, "TP-e . 
Cradle Will Rock." This wor.krWas however, would not be amiss. It 
produced on Broadway in the mid- must be confess¢ that aside from 
Thirties and stirred up a furor of uschelomo," played by some of the 
excitemenl One recalls that in de- _orchestras, and the 11Nigun," used I 
fault of an orchestra, t(le com- by a good many of the violinists 

~~s~~:i~~~~. P~~~~:d th:t f~le 5~~~= in recital, not much Bloch has 
of the stage. been played here. His Second 

Now at last it will be done with Quartet · was introduced to this 
an orchestra, as Mr. Blitzstein city last season, and occasionally · 
wrote it in the first place. It has the Fitst Quartet and Piano Quin
taken a long time, and Mr. Bern- tet receive performances. We 
stein could not have chosen to could and should make a better 
honor the league more gracefully, showing. The league and the Juil~ ' 
for in reviving this scort>- be is liard School point the way, 
-~f'.: \.ilt; the · ·~-ureehance \Q. 1~--------
1lear again-and perhaps anew......: r 
an enormously provocative work. , 

Another big event of the anni
versary season should be the Er

' nest Bloch festival that will be pre- ~ 
sented at the Juilliard School o! 
Music in mid-November. This New Bedford (Mass •) 
~estival is the joint enterprise of Standard-Times 

I the school and the league; they 
, united forces to put it on after October 19 •· 1947 

they discovered that each had in 
mind some way to pay homage to ~agueJ>I,c~.';,pb'S;rTcelebrates 1 
one of the greatest of our living j. Comnl"ernorating th.,.iilith ,anni- J 
composers. versa:ry of the League ~ompos-

, Coin poser to Be Here ,ers. which has commissia,n.ed 86 
There may be three concerts, ! works since its foundint'lf~ fine 

and they should reveal varied as- i~~st~~~e ~~~pbu~~)m~~~ ~- _'RJ~!~~ ~ 
1 pects of Bloch"s long and reward- Rodgers (popular) w»6':have un- 1 

ing creative career. One will be ·derwritten anew sonata for piano 
t an orche~tral concert, and it is ex- to b~ compos.ed by SamueL Barber j. 

pected /and hoped that the com- (young and of a serious- musical 
· poser himself will be on hand to olant). i 
conduct at least one of his works. j In mid-November, Ernest Bloch 1 

i Mr. Bloch has not been East in , is being honored by a festival at 

some years. He has been living on ;f!~lA~h~~~~l~se~f i~~e~~~d ~ 
' the Pacific Coast, teaching and · to conduct. The Julliard Schq~l 
: writing. Friends who visited him : has commissioned a concerto fi:lfin 
ne'ar Santa Barbara in California · Bloch. · , 1 

I in recent months report that he is 1 Marc Blitzstein's o:I)erfi, c.The! 
in good health and composing in : Cradle Will Rock," is _to be ¥~Po 
his customary slow and painstak- I duced by I..nat~{M~ -i 

f ing fashion . If new scores havo 1 plete With the Nev,li V~ ·city 
j not come from his pen in a bun· I ,Symphony, Nov. 24 llsJf'¢5. · In 
; dance of late, those that will the mid-30s, Blitzstein; alone at 
! emerge will be awaited all the the plano, accompanies, Us.iM 
1 more eagerly. , .2YIJ .m;ore, , 

He has been completing a piano 
r,oncerto, and he expects to get to 
work shortly on another concerto, 

ii~i:d o~~h~o0~~;s~~~i~~ by th~~ Terre Haute Ind. 
The composer, who was 67 last 

rJ.uly. talks on occasion with the Tribune .> 
i.If· ''·' .a: _man who is resigned to November 1. 1947 
fl nishing' ,-.:..r,~-~IIL. few more works.. ,__ _ ] 
But th'll air of rest$,at.ion was 1,,,J~ l -~ --
convincing to those wh"o %a:W 'bim i The J_yj._lli~d Scho~l .9( I\:~\t~~~ ;. . 

in collaborahon.- wu:tt lne League ~ 

\
.recently, and it would n6t be con- of Compos~rs, will sponsor a fes- ~ 
vincing to anyone who knows t 
Bloch. The man has too much vi- tival of three concerts devoted to f' 
tality and" zest for , living to be · music _oi Ernest Bloch '6n Nov, 1 

r 
14 and 15. i 

capable of the apathy that comes The League of Composers is' 
with resignation, and one dares join_ing in the festival as ·part .of 
to guess· that his latest ~mposi- the anniversary celebration of its 
tions will be the best proof of 25ti;J season. The purpose of the 
that. programs is to give recognition to 

The Bloch festival will be good 1 Ernest Bloch's outstanding CO\l- · 

nQ.t only for us but for the · ~om- \ tribution to music. The eminentJ. 
poser. One has heard rumbles in · ~wiss comp,oser is expected to at- I 
recent years from the Far West tend if his health permits. , 
that the composer felt he had i --~··- - --------.-.1· 
~been forgotten. Well, if lr needs 1 
, evidence that h 1 has not been for- ~ 
• gOtten, here it is. 
r A litttP _r:ore ;SllCh ~vidcnce:1 

67 



Herald Tribune 
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r Ernest Bloch 

..4 /&tival &erie• of his works UJill be given al Jhe }ui!{iora. t~%':~~ 
next Friday and Saturdar . 

Kalamazoo, )!ich. 
Gazette 
November 2, 1947 
THE . iUILUARD School of r I I 

I sic, in ttell t r,ftimf '« ltf.£ i!#k] 
! L . Composers, will spon
~tival of three concerts 
· devoted to the music of Ernest 

r
B!och Nov. 14 -nd 15. The pur
pOse is to give recognition to I Bloch's outstanding contribution to 
music. The eminent Swiss com~ t 

j~;;'ser i.s expected to .. attend ·r h'

1
1. 

health permits. The L 1 ~s 
joining in the Festival aseagu.'! ts 
its anniversary celebrati' parft .ol 1 
,25t~aso~·- on o Its 1 

~ . ' 

portland )!e. Express j 
November 3• 1947 1 

~Plan Feshval • l 
; 'The Jwlhard Srhool of MUslC ana ij 

the League of Qnmposers il~m~ 
1 b1t1ously sponsmulg au Ernst Bloch \ 

\ ;~rl~1;1a1 ~~JS.Nl~v t~4b:n~re;~m:J. thl~ 
f ~~t~a~~e~h(! ~~ny0~:~vt:n~~t1Ctl "~vtll t~~ 
\ League's 25th anmvetsary. 'Ihe open-
1 mg selection Wlll be the composer's 
~ Quintet for Piano and Stri\).gs, which 
i was premiere<;! at. the League's !ir~t 
· Concert <m Armistice Day, 1943. _ ... _ ..... 

- - rnest B~:~h-~!:~;~ 
Ernest Bloch, American com

poser of SWISS birth, will be hon
ored in '\' two-day festival of his 
must" b~the Juilliard School of 
Music next Friday and Saturday, 
lin ~ollaboration with the League 1 

. nf c omposers which is participat

.lng as part of its twenty-fifth an
'nlversary celebration. Bloch's 
•Quintet, which will be heard at ' 
the :first program next Friday eve-

/ ning at the Juilliard School, fig-
' ured on the opening program of 
I the league, Nov. 11, 1923, at tht 1 
Klaw Theater, with Harold Bauer. I 

, 

Following the quii)tet on the :first 
program of the Bloch Festival 
there will be two Psalms •for so-, 
, prano and piano, dating· back to 
:he period of World War I, the 

i':ivla suite and Four E;pisodes for 
; Chamber Orchestra. The second1 
\program, Saturday at 5 p. m .• 1 
I will be devoted to the piano so· 
1 n. at a, pieces for string quartet, and\ 
the second quartet. 

1 The last concert, SaturdaY 
nigbt, will be given bY the Jullliard. 

\

•Orchestra under Edgar Schenk-· 
man with Felix Salmond as cello 
soloi;t in "Schelomo." The Con-. 
certo Grosso, two interludes from ; 
the opera "Macbeth," . and the 

!"Israel" Symphony will also be 
played. 

The three concerts will be given. 
!ln the concert hall of the Juilliard 
:school- Admission is .bY invlta
ltion, which may be obta~ed b' 
'Writing to the school at 130 Clare 
flont Avenue_.~ _ ·-

N. Ye Times 
November 16. 1947 

2D QUARTET GIVEN 
IN BLOCH FESTIVAL 

,String Work, Written in '45, 
Impresses at Juilliard and 

Composers League Fete 

1 The festival of the music of 
Ernest Bloch con\inued yesterday 
afternoon with the second of three I 
concerts at the Juilliard Concert 
Hall under the joint ~ponsorship 
ot the Jui!hard School' of Music 
and the League of Composers. The 

\m~sic,, ."in three utterly different 
vems, was drawn from the latest , 
three decades of his life, .and wa! ' 

1 all of the chamber variety. 1 

.·· The pewest piece was the Sec~ \ 

jond _ String Quartet, composed in I 
1945, the longest and most impres
Slve part of the impressive pro· I 
gram. It .Pears all -the earmarks of 
a late work of a highly musical, 
~ver-dev~loping intelligence. There 1 
IS the a1r of profound meditation 

~ the poignant melodic ideas, th~ j 
~ong, evolved line, the masterful \ 
mtegrat~on. of the. whole through j 
use .of sm:llar n1otlves for various 

: sections. All of this is in addition ,1 

to. the composer's powerful rhyth~ 1 

m1c urge and musical conviction. 
The Griller Quartet gave it a 
clean, seqsitive reading. 

The · earlie$t works heard yester~ 
day were_ . Prelude, ~<Night" and 
the two-movement "In the Moun~ 
tains/' all for string quartet. They 
showed a. fully developed feeling 
for the !hedium, each piec~ grow
ing inevitably from beginning: ..tD 
end, using, in "In the Mountains " 
more figuration and color effecf.s 
t~efl in the other two. All achieved 
a romantic moo.d, plus the sense of 
me!'tY strength which is char· 

; act~:tistic of Bloch. A professional 
• periormance of quality was given 
, to them by Charles Libov~. Arnold I ;Belnick, Sol Greitzer and Alla 

Goldberg, all ~tudents at the Juil
hard Schqol. 

; The least appealing music of the ! afternoon was the Piano Sonkta, a · 
, dramatic, thick-textured piec,e of l 
j craggy line and massive shape~ Its \ 
polytonalities and undistinguiShed I 

ounterppint made it seem too
e..a,sily composed by compB.rison ' 
with ·the rich quartet music. Sigi j 
Wejssenberg played it a~u,I'Jtely, 
if o-ver-I?recussively. . . 1 

:.., The fmal concert m the. ries 
1 presented Bloch's orchestral -)nusic ; '. 
, to a full house last night. Edgar f 

Sche)j_kman co.nducted the Juflliard ~· 
Qrchestra in the Concerto G\'ftiaso, 
with piano ob.bligato by Donal 
Kemp, Two In~tlll,4es trom "Mac· 

t
, \l'lth," "Sc!iru911i'o/J a Hebrew 

apsody, Jfi. "F>elix Salmond 
~ying the .~'il:; "". n<l'.tf;\jl "Israel" 

1.symphony; ~·· :···.· r. C. H. · 
_ _!-;; ~:.tt; ... a.;, • .z~-

• Daily News 
November s. 1947 

/··1Uo~h Concert'. 
The J ui!J.ial.:Q_SrlJpol will sponsor 

a three-cm;cert""festtval of Ernest f 
Bloch mus1c at the school Friday 
and Saturday. 

• 

• 



• 

• 

Daily Worker 
Novomber 3• 1947 

tMusic ----
fBI~eh Quartet Featured 
fin Chamber Mosie Coneert 
lny 0. V. Clyde , 
THE item t.h~t attracted attention on the chamber music ; 
; co~cert give~ . by the Griller String Quartet at the l 

.Y~HA the other mght was Ernst Bloch's Second Quartet I 
1wntten in 1945. '!)•--~:-:-:---------

Bloch has pursued a career as a a warinth Of tone and Sh accuracy t 

!"modern composer" notable for its of phrasing which were n'C$ ~ways 
stubborn devotion to a given tradi-. present in the Bloch, ..., ·~::-
ition, ~ased mainly on a creative The players deserve credft;· for 
,:~~~:.mg of Hebraic or J ewish ~heir ~ttention to the work of a 

1 His style, technically, owes much modern master whose chamber 
to certain idioms which were very works are not often played. 

I popular as "modern" in the 192o's, The Julllard School, Incidentally, 

tbut which today has a dated llavor ~as at~Il011ltCt!d"'l!trE1'11St'Bloch fes
about H. In Bloch's hands, how- hval. It should be a rewardin~ 1 
ever. the: ";\technical idiom rarely experience. 
,becomes a mere mannerism without ~---------~~ 
content. 
, · To my ea~, the new quartet does 

~ not advance to new ground in 
' Bloch's development. One hears in 

it again thematic material easily 
recog,nizable from earlier works. 
Nevertheless, it has many passages 
of beauty, and I for one, would like 
to . liear ' it repeated several times 
fol' further study. 

The quartet's performance was 
studious and earnest, but lacking 

, I suspect In that. rhapsodic poetry 
Which w.as clearly present in many 
pages of the score, but which did 
not emerge in the playing. 

In the Mozart-quartet which com
plete the concert. the familiar G 
Major (K. 387),. the quartet found 

Ric'hard Dyer ... Bennet, foll'
singer, wUl be lteard in recital at 
Town Hall Sa turday, Nov. 8, at 
8:30p.m. 

Herald Tribune 
November 17. 1947 

och Festival Presents I 
hird and Last Concert 
The last of the three concerts In! 

the Ernest Bloch Festival at the: 
Julliard School of Music, in col-I 
laborahon wifli . the League of 
Composers, was given Saturday 
evening under the direction of 
Edgar Schenkman, following a 
chamber program in the l¥e 
afternoon. It comprised the Con
certo Grosso, two interludes from 

• "Macbeth," "Schelomo" (Felix 
Salmond, cellist), and the "Israel" 
Symphony. 

Bloch's gift has developed an 
impressionist pigment to convey a 
personal mood. of pious contem- 1 
plation. On a llmtted canvas, as 
in the brief quartet pices of 1924 

I and 1925 opening the afternoon 
program. the sheer deployment of 
a texture is acceptable, and in 
many ways these were the most 
satisfying of Saturday's inclusions. 
The idiom is especially adaptable 
to strings and is marked by a 
unique way of beginning and end· I 
ing so that the stream ?~ con

•sciousness is caught as 1f by a 
candid camera, devoid of the 
formalities that a more active 
' creator brings to the introduction 
and final resolution of his ideas. 

But most often Bloch forces his 

!ideas against their will to extend 
themselves over trying expanses, 
and the need, in larger iorms, for : 
incisive contrasts has Jed him ' 
often to eslecticism. How banal . 
his sources can become was illus- ~1 b·ated by the unfamiliar excerpts 
from "Macbeth" and, after the 
inspired prelude, the three later , 
movements of the Concerto I 
Grosso. The Second Quartet, im
pressively played by the Griller 
Quartet, represented Bloch at the 
other extreme, selective and l\t his 

best , though by t he end of the 
second movement he seefs t o have 
said everything vita 1 he has to 
say. A. V. B. 

Journal American 
November 17. 1947 L-\ 

Tribute to 'Bloch 
All the efforts made by Julll!ard· 

and the League of Composers in , 
behalf of Ernest Bloch brought ' 
forth' three rewarding concerts 

. at the Juilliard School on Friday i 
I and Saturday. This "festival" In I 
tribute to his outsta'<lding posi
tion as an American composer 

I certainly enhanced his prestige. 
It would be fine if it stimulated I 
further performances of his 
music. 

Faculty and students did 
nobly with the music; Their 
performances were a credit to 
them and to Bloch. The guest 
artists on S&turd&y were the 
Griller Quartet which pl&yed 
Block's newest wqrk, his Second 
String Quartet, which they In· 
troduced here last •eason. Their 
performance of this gre~t work 
was a masterpiece, too. 
Limitations of spac 8 Un·ji 

fortunately preclude extended . 
d~~~~-of_!he fe~ival._ j 

r=><=~-== =;;===---,======'===~-

THE WORLD/ OF l\1USIC: BLOCH FETE 
N. y. pOst 
November 13. 1947 

f , :l~ ROSS PARMENTER t' -•. l, . j'-- - 14· d • es .1va on n ov. an T HJl; E rnst Bloch festival to be 
sp6nsored by the .J lli,lliard · . 15 De_voted to Music 
School of Music anO ' 'the : · I League of Composers will be · In Varied Forms 

1hE>ld at the . .scnool the evening of 

I Nov. ~~;md the afternoon and 
evening · of Nov. 15. Since the 
event is to celebrate the league's 
t\venty-fifth anniver,e.ry, as well 

, as to ho;nor the composer, the ~!st 
·Jprograni, ·fittingly enouw-h, will ;in
'/l clude {L J?erfonnance 3f the Quintet . 
'fqr Ji',tano and· Strings, which re- , 
cei-Jed ·its premiere at the league's 

·first concert, Nov. 11, 1923. It is 
hoped the 67-year-old Swiss com-, 
poser's health. will allow· hirri t01 

~leave his home in California to bet 
prnent. · 1 

Most of the music will be •:ller
formed by school members. ' J3~t~ 
England's Griller Quartet will &lilt> 
participate. It will play the Se<Oond 
String Quartet, Which it . inlf~ttCW j 
here last season. Felix S~1tilc:hld 
wlll play the "Schelomo" wittr ii:he' 
Juilliard School Orchestra:··~ illfher· 

. Edgar Schenkman. Dusolina C"ian-
; nini will sing the two Psalms, ac
. companied by Vincent Persichetti. 
,Milton Katims will play the Viola1 

in Four Movements. Other · 
to be played inclu1e two i~ 

terludes from "Macbeth,' tlie Con; 
certo Grosso, the "Israel'2 Sym .. 

Four 

• .• 

N.Y. Times 
october 26. 1947 

'Juitffard Bloch festival · 
( ·the Juilliard Sc!1ool, m cooper
;·ation with the League of Compos-
1 ers, wiH present three concerts 
of music hy Ernest Bloch tomor, 1 

\row .and Satmd;>Y afternoon andl 
cvemng. ~ . 
--~.-~~---~---~~ 

Daily Worker f 

November 13. 1947 ,~ ' 

!1-:::.est '~1-h Pestlv_al . \ 
'TH~ Julliard School of ~usic, in collaborat~on with the I 

. ~e of Composers:wm' sponsor a fest~val of t~ree \ 
• co: cllted to mus~~ of Ernest Bloch on Frtday evemng, 

saturday aftemoon®tributlon 'to music. The eminent 1 
u ay evening •. Nov, !5. S,..iss composer Is expected, to at-

three concerts wtll take. plac~ tend the festival If his health per
! he concert Hall of the Jmlllarf its I 
School of .Music. 130 Claremont Av~., m TilE FmST l'JtOGRAM o _Nov.) 
N. Y. c., according to plans an- 14 will open wlt!l ,t\le. Qui!Jillt r.or · 
nounced yesterday. Piano and strings, presente.frtn Its 

The League of Composers is par- world premiere ;twenty-tl.ve . years 
, tlcipat!ng in the festival as part of ago in the Jlrst program by the 

the anniversary ce:ebration of Its ·League of C.omposers Otl 11 
sea~ The purpo~e of 1923, ,..t the Klaw Theat yit 

. dJ. give recogmtlon Harold Bauer and the 
outstanding con- Quartet. 
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~loch's Music Stars 
In Juillia Concert 

By ROBERT BAGAR. 

'~ 

I 

Herald Tribune 
November 15, 1947 

.I ~Juilliard Festival ~ 
vSchool's Concert Is Devoted · 

·I . Works of Ernest Bloch . 1 
'I'he Juilliard School of Music 

1 b.egan a two-day festival devoted 

I. to the musin of Ernest Bloch last 
night in its concert hall, 130 Clare
! mont A vetrue. The composer had 
·been invited to attend, but he 

11 telegraphell. his regrets yesterday 

I from his .home in Agate Beach, 
. Oregon, saying: ''I am immensely 
i sorry that in health prevented me . 
'I from being present, but I will be 1 

with you in thoughts. I hope that 

A festival of music by Ernest the League of Composer~ and the • 
Bl<>ch over Friday and Saturday, Juilliard School, to all who took 
at Juilllard Concert Hall brought part in the series, not excluding 
rather forcibly to mind the fact Hans Lentz and Oln Samaroff, 
that he is a much neglected man. who helped in the preparation. I 
The more so because his music is sincerely hope that lone result of 
of such individualistic character the festival will be the more fre
and immediacy. quent performance of Bloch's 

Three concerts of his works were compositions. There is no necessity 
given under the joint auspices of to add that they will speak for 
the League of Composers and the themselves. We need today n ot 
Juilliard School of Music, one on o'\lY his ~J!sic, as such, but ..ell(o J 

I my music will bring to all of you 
'the message of fraternity and 
human fellowship which it has 
always tr ied to convey." 

l The opening program Included 
tl:)e quintet for piano and strings, 
composed in 1924; two Psalms, 
sung by Dusolina Giannini to 

!Friday evening, the other two on his-powerfw._argument.<u- • .~ 
Saturday. In all, there were 13 of -
his pieces, from songs to sym-
phonic ones. And it Is scarcely an 
exaggeration to say that the fes-

Vincent Persichetti's accompani
ment; the suite for viola ·and 
piano <1919)., playe<i ay Milton • 
Katims · and Artur Balsam, and 
Four Episodes <1926), played by 
the school's chamber orchestr 
under Edgar Schenkman's dire 
tion. The other two ·•testival 'p· -
grams, presented with the collabo
ration of the League of Composers, 
will be given today a~ 5 o'clock 
and 8:30. 

tival was a huge success In eve 
way. 

Performance a Tribute. 
Of the artists participating in 

the performances, . several were 
professionals, including Dusolin~ 
Giannini, Milton Katlms, Vmcem 
Perslchettl, Felix Salmond, Edgar 
Schenkman, all members of the 
Juilllard faculty, and also Artur 
Balsam and the Griller Qqartet, 
appearing by special invitation. 
The remainder were students. That 
a great deal of preparation had 
gone into the renderings was all 
too obvious. That the renderings 
were a. trib•te to the performers, , 
as well as to Bloch himself, is a 
still greater credit to the whole 
enterprise. 

Ernest Bloch, Ill at his home In 
Agate Beach, Oreg., was unable to 
attend. He sent h is thanks by 
telegram. This quiet, unassuming 
musician does not indulge in liter
ary prattle about his convictions. 
But it becomes only too clear that 
he has convictions, and strong 
ones, by the mere listening to his 
music. 

A Musical Prophet? 
If, after the·experience of hear

.ing his Quintet for Piano and 
Strings (1924) , his Two Psalms 
<1912-1914) ., his Second String 
Quartet (1945), his Concerto Gros
so (1925), his "Schelomo" <1915), 
and hi~ "Israel" Symphony <1916), 
one should come away less en
nobled in spirit by the urgent pas• 
sian of his protests, or not touched , 
by the ·splendors of his writing 
technique, one should really ·be 
deaf to what may be, perhaps, the 
voice of a musical proph<!l; all too 
aware of the times we live in. 

A vote of th>tnks, ther'O!ol'()_, to 

Mus ida1 Courier 
November 1947 

Bloch F cstival for ~illiard 
With the cooperation of the League 

of Composers, the Juilliard School of 
Music is sponsorin g three programs of 
Ernest Bloch's works in its Concert Hall 
on the evening of Nov. 14 and the after
noon and night of Nov. 15. Among wOrks 
to be performed. by noted s·olo artists 
and the school orchestra under Edgar 
Schenkman, are Bloch's Quintet for pi
ano and strings; two. interludes from 
the Opera Macbeth; the "Israel" Sy1n
phony; Night and In the Mountains foi
sting quartet; the Piano Sonata, and 
Fa~~ ,~pisodes for Cha_p1ber Orchestr 

; 

Nov. 17, 1947 
-----•---;o:;; _ _ _ -J 

CRITICAL and AMUSEMENTS 
l lftlllm!UioUU•IIIIIIIINUIII I+IIo>IIN!mllffH-IIIHIHIIII'It ii i_N_IffiNUHIIIIIIIIotiiiiNitiiiiiiiiiiiUIIIIIIIIIIIIIWIIMitll 

~URUe----------- ---------------------

1 MUSICAL DIARY 

schod's concert hall. Both music 
and performance were first-rate 
and 't was good tu find works by 
one of our most distinguished 
modern composers-works which 
are not heard as often as they de
se~ve to be-so enthusiastically re
ceiVed by so large an audience. 

For me, the high point of the 
Ginette Neveu and was illuminated tram within program was the Suite for viola 

Fr 'd ft N 14 B I by an intense but fin ely controlled and piano coml!osed in 1919-a 
1 ay a ernoon, ov. • - Y fire. A profoundly sincere, serious work of great individuality and 

her performance ol the B~ahms and searching artist, her deep con- beauty. Violist Milton Katims set 
Violin Concerto with the Phil- centration in her task and her fo; th its deeply affecting measures 
harmonic under Charles Muench complete absorption in the music wrth .remarkable skill and under
in Carnegie Hall, Ginette Neveu were always apparent. All in all, s~andmg, and Artur Balsam pro-
proved herself ' hers was a performance which en- vided ahle collaboration at the pi-
an artist of the chanted the ear. the mind and the ano. Also heai·d were Two Psalms 
very first rank. heart. _( 1912-1914) , tellingly and mov-
A work which Any superlatives which remain c~ly .s~ng bv soprano Duso1ina 

~
emands of the should go to conductor and arches- Ianmm; the Quintet for Piano 
erformer the tra for their part in a truly memor- and Stnngs ( 1824), expertly per-
th degree of able presentation of the Concerto. formed by fuilliarcl students and 

echnical equip- Dr. Muench's conducting was Four Episodes ~ 
e n t , t one marked by more repose, sensitivity '126) in an ex- ~ 

q uali ty, musi- and tempera11Ce than on other re- ~~~ =.,...._=;;;;;;=;;;;;;=~~;;,:.::::_ 
pi a n ship and cent o(·c:asions. He did not whip 
remperament, it and oH·rdrivc '" he .' playersJ of' ov~r-

~e r ves as a Hague dramatize the music, .~s he ha~ 
retty compre· clone a week ago rn Brahms 

1 ensive test of a violinist's abilities. Fo, rth Symphony 
The young French violinist met B' h F . } 
all its de~1ands superbly. j Joe estiva 
I Her playing was technical!' Friday evening- The fi rst of three 
·first-class, tonally persuasive, ,j_ concerts devoted to the music of 

1 h Ernest Rloch was f resented by the 
ways r ythmically a live; it had Juilliard School o Music an d the 
vigor and animation-a disciplined t:eagae 8f Composers.. in the 

1 exuberance. Her interpretation was 
' notable for its nobility and breadth, 
~~ -- - -- - - ., . .;:,_ 

• 

) 

• 

• 

• 
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li::Ch's Music Stars. 

11n Juil~~.~TE.?ncert 

-

A festival of music by Ernest the League of Composer~ and the 
Bloch over Friday and Saturday, Juilliard School, to all who took 
at Juilliard Concert Hall brought part in the series, not excluding 
lather forcibly to mind the fact Hans Lentz and Olg~ Samaroff, 
that he is a much neglected man. who helped in the preparation. I 
The more so be<:ause his music is sincerely hope that klne result of 
of such individualistic character the festival will be the more fre
and immediacy, quent performance of Bloch's 

Three concerts of his works were compositions. There is no necessity 
given under the joint auspices of to add that they will speak for 
the League of Composers and the themselves. We need today not 

Friday evening, the other two on his~powerfUJ.,.argument..__.. · 1 
Juilliard School of Music, one on oqly his ~us<c, as such, but -also , 

Saturday. In all, there were 13 of -
his pieces, from songs to sym-
phonic ones. And it is scarcely an 
exaggeration to say that the fes-
tival was a huge success in eve 
way, 

Performance a Tribute. 
Of the artists participating ln 

the performances, . several were 
professionals, including Dusolina 
Giannini, Milton Katims, Vincent 
Persichetti, Felix Salmond, Edgar 
Schenkman, all members of the 
Juilliard faculty, and also Artur 
Balsam and the Griller Qijartet, 
appearing by special invitation. 
The remainder were students. That 
a great deal of preparation had 
gone Into the renderings was all 
too obvious. That the renderings 
were " tribtl!te to the performers, 
as well as to Bloch himself. is a 
still greater credit to the whole 
enterprise. 

Ernest Bloch, ill at his home .In 
Agate Beach, Oreg., was unable to 
attend. He sent his thanks by 
telegram. This quiet, unassuming 
musician does not indulge in liter
ary prattle about his convictions. 
But it becomes only too clear that 
he has convictions, and strong 
ones, by the mere listening to his 
music. 

A Musical Prophet? 
If, after the 'experience of hear

ing his Quintet for Piano and 
Strings <1924), his Two Psalms 
<1912-1914) ., his Second String 
Quartet (1945), his Concerto Gras- ' 
so (1925), his "Schelomo" <1915), 
and hif "Israel" Symphony <1916), , 
one should come away less en
nobled in spirit by the urgent pas
sion of his protests, or not touched I 
by the • splendors of his writing 

' technique, one should really be 
deaf to what may be, perhaps, the 
voice of a musical proph<l't all too i 
aware of the times we live in. I 

A vote of th.tnks, theref9re,_ to 

Musida1 Courier 
November 1947 

Blodr Festival for J.l.:illiard 
With the cooperation of the League 

of Composers, the Juilliard School of 
Music is sponsoring three programs of 
Ernest Bloch's works in its Concert Hall 
on the evening of Nov. 14 and the after
noon and night of Nov. 15. Among works 
to b~ . performed. by noted s'oio artists 
and the school orchestra under Edgar 
Schenkman, are Bloch's Quintet for pi
ano and, strings; two. interludes from 
the Opera Macbeth; the "Israel" Sym_
phony; Night and In the Mountains for 
st.jng quartet; th e Piano Sonata, and 
Fa~~ ,E!pisodes for __ Cha_p1ber Orchestr 

Nov. 17. 1947 

MUSICA 
Ginette Neveu 

harmonic under 
in Carnegie Hall, 

wroved herself 
an artist of the 
very first rank 
A work which 

~emands of the 
crformer the 
th degree of 

echnical equip-
ent, tone 

uality, musi
i an ship and 

emperament, it 
erves as a 

pretty compre
~ensive test of a violinist's 
1The young French violinist 
all its dernands superbly. 

1 Her playing was 
.first-class, tonally persuasive, 

!ways rhythmically alive; it bad 

1 vigor and animation-a disciplined 

~.bera~ce. Her interpre. tation was 
tahle lor its nobility and breadth, 

~----- -~ :'--~-

..,_ 
' 

Herald Tribune 
November 15• 1947 

' ~ I 

j' Juilliard Festival A 
School's Concert Is Devoted ! 

.1 .Works of Ernest Bloch • 
1 The Juilliard School of Music 
, b.egan a two-day festival devoted 

I to the musio of Ernest Bloch last 
night in its concert hall, 130 Clare-

1 
mont Avem:te. The composer had 
been invited to attend, but he 

I telegraphed his regrets yesterday 
from his .home in Agate Beach, 

1 Oregon. saying: "I am immensely 
1 sorry that ill health prevented me . 
'from being present, but I will be 1 

I with you in thoughts. I hope that 1
1 I my music will bring to all of you 

I the message of fraternity and 

I human fellowship which it has 
alW-ays tried to convey." 

· The opening program included 
\ tl)e quintet for piano and strings, 

composed in 1924; two Psalms, 
sling by Duso!ina Giannini to 
Vincent Persichetti's accompani
ment; the suite for viola ·&nd 
piano (1919)., playe~ by Milton • 
Katims ·and Artur Balsam, and 
Four Episodes 0926), played by 
the school's chamber orchestr 
under Edgar Schenkman's dire 
tion. The other two·'festival \:> -
grams, presented with the collabo
ration of the League of Composers, 
will be given today at 5 o'clock 
and 8:30. 

----•-;;;;;;;:;;;;,___,_J 

<CONTI~UED>. 

Musical Diary 
cellent performance by the Juil
liard Chamber Orchestra, under 
the guidance of Edgar Schenck
man. Of this last the second sec
tion, . Obsession, 'was particularly 
arrestmg, and the third, Calm, un
commonly touching. 

Came the Deluge 
Saturday-In this busies! of con

~ert seasons, there are an increas
mg number of days which bring 
the concertgoer an embarrassment 
of riches, and find the professional 
reviewer hard put to know which 
way to turn. Faced :With more than 
a dozen events sclieduled for the 
city's opera and corwerthalls, many 
of cora'felling interest and impor
tance, managed, throu.~h careful ' 

other re· 
not whip 

s, oi~ ow~r-
~ he had 

Brahms' 

st of three r 
music of ,,)( 

Ernest Bloch was .presented by the \ 
Juilliard School of Music and the 
:teagfiE 6f ~posers. in the 

• 

• 

• • 
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:Soston, Mass. 
Christian Soience 
Monitor 
October 25, 1947 

Festival to Honor Blofjh 

. The J\!il~usic 
1n ~llilboration with the Leag~, 
o_f \:.:Omp osers, ·w ill sponsor a f~-.. 
hval o! three concerts -devoted !i} 

1 mus1c of Ernes t Bloch on Nov lii.-;; 
l 15. in the. Concert Hall of· tJN?; 

J mlhard School New York Cit:v:" 
· 'I_'h.e L~agu~ of Composers is par~ 
ticlpatmg as part of the c~lebra- , 
bon of 1ts 25tb season. Fel ix Sal .. 
mond, cellist, will be heard wiihl 
the J~illiard Orchestra, under tli.e 
QU"wt!~ll. ~F;<jg. ar Schenkman, in a P~IO'rlrt lice of "Sthelomo" · 
Dusolma tannini will sing the 

, compose.r's tw? ~salms, and Mil- , 
ton K~tim.s, vwhst, will perform 

1 t~e Smte m four movements, as-
sl.sted by Artur Balsam at the 
plano. The Griller Quartet will l perform B~'s rece11Uy . c~m-
P,osed ~eeond'.:_Stri~ t; ~?rift: . . _ 

r 
N. Y. Times 
October 26, 1947 
- --------=~ 

·Bloch S ongs 
- To tM MU*ic Editor: • 

t Apropos of the article on "Hom-! 
· a g e to Bloch"' in the TIMES of Oct. 1 

5, I have wondered at times why 
E rnest Bloch's "Poemes d'Au .. 
tomne"-a cycle of four songs set t 
to poetry of Beatrice Rhodes and 1 
t ranslated by Sigmund Spaeth
have been so neglected. 

Few people know tllese songs. 
As you say, aside from 11Schelo-

! mo" and the "Nigun," not much . 
I Bloch has been played here. 
· Wouldn't the Bloch Festival that 

will be presented by the .Juilliard 
School of Music in mid~- -
ber be an excellent tl!'.le for the 
public to hear these j<JJgs againl 
and decide whether t~- should. 
be heard from time td ne ? 

I have had these 'gs sine~ 
, Matzenauer sang thefu at he 

fi.rst "comeback'' recital-I <l.oli.'t' 
know }}ow many years agn. It 
has been a surprise to me th:'a 

\ rtot one of our fine singe,~those 
~ho' sometimes get a~ky from 
hackneyed progi'a~s--.:slip\Jld not1 

' have thought them ">or,ili .)¥h>\e. I! 1 
I may suggest it/ J¢ln'ie Tourel 
could no doubt be.;;,>4U<j~d to:· sin!( . 
them and, I , 8.;lh · qUite ·.certain, .j 
could do them .;justi:c~; . t 

~ ·SElLINA-R. M-\YPER,' ! 

._ Dougl?-st?':'. l::_1. 

Wheeling (W. va . ) 
Daily News 
November 13, 1947 

l 
The Juilliard School of Music "' 

in collabo~~ Leagu~ ; 
of Composers, will spo~sor a fes- 1 

tival of. three concerts· devoted to 
music of E rnest Blo1~ on Novem· ~ 
p~r_H apd_ -J5... , _ __ •. 

... 

FK October 27, 1947 

!Music Fete to Honor Bloch 
'· The Juill iard S""ql of Music, who will be heard with the Juil
!m collabora1wn wrt\ the League liard Orchestra, t:nder the baton 
1 of Composers, w11l sponsor a festi- of Edgar Schenkman, in Sche
' val of three concerts devoted to lomo; Dr.solina Gianr.ini noted 
i the mus1': of Ernest Bloch on Fri- soprano, to be beard in' Bloch's 
, day ~venrng, Nov. 14, a;1d Satur-, Two Psalms, accompanied by Vin
: d.ry .rltemoon and evemng, Nov. cent Persichetti: and lllilton · Ka

,_. 15. The ~certs will be given in 
1 
tirr~s, '.'iolist, who will perfo1,;1 the 

1 the scho9rs Concert Hall, 130 Smte m Four l\!ovements assisted · 
Claremont Ave. by Artur Balsam at the piano. The 
Th~ Leagu~ of Cmt' ltl" §@[j is Gnller Quartet will, play th: re

pm~tJ(•Jpatmg m~e f~MiV11 as part cently co~nrosed Second String! 
of 1ls 25th anmve~· celebration. Qu,mtet. , 
The purpose of ~r,ggrams is Other works to be heard include ! 
to give recognitioll ~'i Jtlpch's out- t~e Piauo Quint&,.J\vo Interludes~ 
standmg contn · music. ll"Om . ;Jf.nr•{lfi}J, the hrael Sym-, 
The composer 1s ~to attend phony 'Uh J.. !lj•' ·eij!o Grosso 
the festival if his hj~mits. - :.J •. - .:.._ 

Artists of the "' ·. :tQ ··School 
wili particip<lte in ft1e ~-i·ogran1S. 
\mong the fac~tl~; members to ap
pear are: Fehx Sahnond, . .-·cellist, 

,--:·----~ 

N• y . Herald Tribune 
October 26, 1947 

f{i.estival ~£ ..;ch's-Music 

.Juilliard Will pbnsor Sel"ies of 
Three Concerts 

" - The J uilliard School of MUsic I 
r:~ · anno~l'day that Jt Wlll 1 

f · spon~or .a festival series of threel 
f cone~( devoted to Ernest Bloch's 1 

music, pe held m the Jur1J1ard I 
cancer~. Hall, 130 Claremont A ve- 1 
nue, on friday evening and Satur
day afternoon and evening. Nov. 14 
and 15. The League of Composers! 
will take part in this festival as a 
part of its twenty-fifth anniver -1 

sary observance. 1 
~ Among- the works to be per-

~
ormed are Mr. Bloch's quintet for: 

piano and strings, which opens the 
first program; two interludes f rom 
he opera "MacbetP,.'' t he "Israel" 
SymphonY tile Concerto Grosso,, 
'Night" a~d "In the Mountains" 
or string quartet, the piano sonata 

Jll.nd the Four Episodes for .ch am
' be torchestras. Mr. Bloch, :1-\'hO is; 
! · living in Oregon, will a ttend· 

festival if his health pei·mits., 
_--·--.- ----- ....... 

White Pl ains Herald 
November 14, 1947 

The J u illiard School of l\1u3ic, 
in collaborat~e League 
c.f Composers, will sponsor a 
festival of three concerts devot
ed to mu~ic of Ernest Bloch on 
Kov. 14 and 15. 

T h e League' of Co~posers is 
joinin; in th e festival as p::trt 
of the annivers:.uy celebration 
of its 25th season. The purpase 
of the programs is to give rec
o~·nition to Ernest Bloch's out
sta nding· contribution to music. 
The eminent Swiss composer is 
expected to attend if his he:tlth 
permits. 

Music Business 
November 1947 

<7"".1\u 
li'ru-d--and· League of ComPosers will sponsor 
tbree.concert festival of music by Ernest 

'• Bloch, Nov. 14, 15 at Juilliard Concert Hall. 
1 _First program opens with Bloch's :'Quintet for 
, Piano and Strings," premiered 25 years ago 
Lin League's first program by Harold Bauer 

and Lennox Quartet. Taking part are Juil
.liard artists Felix Salmond, Dusolina Giannini, 

l Vincent P ersichett i, Milton Katims, Artur Bal-
sam ; Griller Quartet. 

san Diego Union 
November 16 , 1947 

_,_ - ~ "''" ~: LOCH FESTIVAL · · 
An Ernst Bloch Festival; span- 1 

ored by the League of Composers ; 
nd the Juilliard Sc._bo~l of MJ,.Isic 
n New York, was hcld"Friilay an , 
esterday in the school auditorium.· 
loch compositions performec:I . m 1 

:he Festival's three concerts m; , 
luded "Quintet .,tor Piano and ; 
trings," which was premiered i.n : 
he League's first concert, Nov. ll;j 

-~· 923. • .· 
Among other Bloch works pre" 

ented were the "Concerto Grosso,"' 
.. 'Israel Symphony," two "Inter-

~
des" from "Macbeth" and "Four 
pisodes for Chamber OrChestra." 

Bloch's "Schelomo" was played by. 
Felix Salmond, cellist. Dusolina 

~
ianini sang Bloch's "Two Psalms." 
is "Viola Suite in Four Move~ 
enis" was played by Mil~on 
atims, and his second strin~ 

i'JUartet b_ y the Griljer Quartet ol 
!England. 

• _ .. 

7/ 
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Join in Offering 3 Concerts 
of t he Write r's Music 

BJ OLIN DOWNES 
In proportion to the quality of. 

·j his output, tho music of Ernest' 
! Bloch has not received the meas-_~ 
' ure of attention to which • it iS II 
' r.ichly entitled by its qualities. And Jl 

IJast night, in the concert room on 
Claremont AV~nue, the Juilliardl 

I Sr.hool, collaborating with the 
League of Composers. gave the 
first of the three concerts which 
will constitute a fC'stival and an 
admirably comprehensive :mmma
t ion of Bloch's best music. · 

The magnificent· piano quintet, 
given an exCellently prepared,_ iL 

· not a supremely imaginative P('lL 
formance, .was the first offering.· 
It is the one modern quintet tlmt 
stands up to the quintets for .i~e 
same instruments of Brahms and 
Ce..'lar Frank. As thos~ work!3' 
were eloquent of their periods an.d 
authors who created them so 1:$ 

the Piano Quintet of Bloch'~ bor~ 
of hiR own genius and thf! tonal:! 
sensibilities .of today. · 

'£here is another element Jn tht~ r 
quintet which gives it rank among 1! 
the four or fivP greatest scoresji 
that Bloch has produced. This is 
the grEtnd structure and the syrn-~ l pho. nic char.acter of thl" score. Its.· 
expr('ssion is wholly modern, yetJ 
the propmabons, the developments 
and the basic ton a lilies involved 
are ~"'~ classic as th~y well could be. 
"Tonic major," "relative mipor,'' 
lying at the base of: ha.rrnonic 
combinations which often become 
"poiytonal"; richly dissonant with
in the framework of a traditional 
harmOnic scheme combiriation. 
Then there are the closeness of the 
development and cyclical treat
ment of the principal theme which 

]
recurs in all the movemPnts, with 
a variety of transformations, the
matic and emotional, that seem end
less. The quintet is a masterpiecE! J 
of form and feeling. The mystical 
slow movement could be a scene 
from t'"l:he Dybbuc." The energy 

I 

The Players of this work wP.~ I 
1~id?re Cohen and ~r~nciR Chaplin , 
v10hns; P aul Lanmm, viola1 and 
Channing Robbins, for a wen :. 
balanced quartet. Alice Shapiro, 
piRnist, was brilliant in ensemble. 
Dusso1ini Giannini sang the two 
Psalms, Nos. 137 and 114, which~ 
have been unaccountably neglected 
of la te seasons. They are lyrical 
with the lyricism of the East, and 
in very essence Hebraic. They ask 
everything of the. singer. 

The most extreme-shall we .say 
completely matured and unadul
terated-Bloch came with the play-

1 ing o~ the Viola Suite· by Milton 
Katims, with Arthur Balsam as 
~his pianist. Mr. Katims proved that 
he could not only play the difficult 
viola part, but interpret it with 
sympathy and a fantasy akin to 
the composer's own. Here Bloch is 
entirely and uncompromisingly 
himself. His is a different harmony 
than we .know, or can readily ex
plain. T}-ie composer built up to 
t~is independence, gradually, con
sistently, until he has created a 
completely individual style. Thel' 
wor~ is profoundly oriental, but 
this i$ not the Cook's traveler 
showing how jolly odental hei 
can be. Wh.&ther this suite will 
eventually 'f:s.-ke its placr am·ong 

I popular works for concert per
formance one cannot tell, and one 
gravely doubts it. It is too inward 
and uncompromising in its expreS-
sion to find easy popularity. ·It 
will probably rank as the ex:trem<' 
Left of Bloch Center. 

There is the lament by the wa-. 
ters of Babylon and th,ere is the 
song of triun1ph after the passage 
through the Red Sea. :1\fiss Gian
nini sang so dramatically that the 
wildly rhapsodic chants were irr'e· 
sistible, despite the absence, for 
the accompaniment, of an orches
tra. Miss Giannini was remark
ably accompanied by Vincent Peri
schetti, who played music which is 
orchestral and nOt fundamentally 
pianistic in conception with com
plete authority. The musk, and its 
stirring delivery, swept the audi-· 
ence from itr. feet. There were un
counted recalls for Miss Giannini. 

Four Episodes for Chamber Or
c.hestra were played by the .Tuil
hard Ch:nnber Orchestra, Edgar 
Schenkman. conductor. Thev arP 
of the lesser Bloch, though the 
movement ''Calril" is very beautiful 
and romantic. The pieces arc cut 
to order, effectively instrumen~ 
tated, and of a finished craftsman
ship. Under the able baton of :vrr. 

1 Schenkman they did exactly what 
was expected of them to finish the 

t conc~-r~. ___ ~ ~ ~ · ~ 

N• y. Times 
November 16• 1947 \X 

;2D QUARTET GIVEN 1 

~~~"~~~~ !~:~:~:. 11 
Impresses at Juilliard and 

Composers League Fete 

The festival of the music of 
Ernest Bloch continued yesterday 
afternoon with the secbnd of three 

!concerts at the ~~illiard Concert 
Hall under the Jomt sponsorship 
at the !Juilliard School of Music 

J and the League of Composers. The 
. music, in three utterly different 
' veins, was drawn from the latest 
~ three decades of his life, and was 
all Qf the chamber variety. 
I The newest piece was the Sec
ond String Quartet, comp;sed ln 
1945, the longest and-most impres
sive part qf the impressive pro- 1 

1 gram. It bears all the earmarks of 

1

1 a late work of a highly musical, I 
ever-developing intelligence. There 
is. the air of profound meditation, 

\
the poignant melodic ideas, the 

!long, evolved line, the masterful 
integratio~ of the whole through 
use of similar motives for various 
sections. 'All of t-his is in addition 
to the composer's powerful rhyth
mic urge and musical conviction. 
The Griller Quartet gave it a 1 
I clean, sensitive reading. 

The earliest works heard yester- , 
day were Prelude, .. Night" and 
the two-movement "In the Moun-
tains," · all for str ing quartet. They j 
showed a fully developed feeltng 
for the m edium; each piece grow- 1 
ing inevita bly f rom beginning to r 
end, using, in "In the Mountains," I 
more figuration and color effects 
then in the other two. All achieved 
a. romart)ic mood, plus the sense of j 
meaty strength which is char- 1 

I acteristic of Bloch. A professional 
performance of quality was given 
to them by Charles Libove1 Arnold·-~ 
Belnick, Sol Greitzer and Alia 
Goldberg, all students at the Juil
liard School. 

) and passion o:f the finale is some~ 
it thing that only Bloch with his in
'1 tP.f.is~ f eeling a_nd his love of life . rPl.\1<) ha.vG ayh1eved. . ~~···;..·;.;: _______________________ il 

Journal Junerican j MUSIC • By Miles I! \1 
November 16• 1947 .... K.astendieck 'II\ 

The least appealing music of the ' 
afternoon wa s the Piano Sonata, a I 
dramatic, thick-textured piece of 
craggy line and massive shape. Its 
polytonalities and undistinguished 
counterpoint made it seem too
-easily composed by comparison 
with the rich quartet music. Sigi 
,Weissenberg played it accurately, ,, 
if over-precussively. 

The final concert in the series 
presented Bloch1 S orchestJ;al music l 

~~h~,[~.~o~~~d~;:e:~~t:Ju~~!~~ ' 
Orchestra in the Concerto Grosso, ' 
wW1 ' piano obbligato by Donald I 
Kemp, Two Interludes ftom "Mac- ! 
beth,U uschelomo/' a. Hebrew \ 
Rhapsody, with F•lix Salmond 
playing the 'cello, and the "Isr"el" I 

HOMAGE to the composer Ernest Bloch has come at last. , 

l Three concerts in his honor CQmprised a "festival" 
which ended last night at the J~ School. If they 
served no other purpose, they brought this foreign-born f 
American composer the recognition long over-due him. 

Except for his rhapsody for • 
'cel1o, "Schelomo," and the · · · j 
violin piece "Nigun," Bloch's February. The MusiC Cntlcs 
music is not so well known by Circle voted him their award in 
the general· pul,>lic as It should Chamber Music last June. This 
be. His Jist of works Is not ex-

l tensive. What there are deserve 
more attention than his adopted 
country has given .l:>lm, His 

~ position as an American com-
poser is significant. 

I 1947 His Year 
P, happens that 1947 has been 

his year for recognition. The 
I music critics were quick to per-
1 ceive the merits, even the great
' ness, of his Secopd String 
: Quartet first he11rd here last 
L -

two-day f~stival, sponsored by 
the Juil!lard School and the 
League of Composers, crystal
Jizes his emergence into a. place 
In the sun, Had the League of 
Composers not been celebrating 
their· 25th Anniversary, one 
wonders how much longer be 
might have had to wait. 

At the inaugural j:Mcerf ~f 
tll'e League. OIJ_j«}v. 11, l!IZJ, 1 
Bloch's Q)mlfet had lt. New 
York .premiere. This is the work 1 
which has been ranked fine· 
enoullh to be placed In tj!e 

Symphony. • . "·- C. H. 

same company with the famous 
Schumann, Brahms, and Franck 
Quintets. It led off the festival 
on Friday night appropriately, 

Though the three prqgrams 
indicate how much outstanding 
chamber music Bloch has 
written, he is well represented 
In the orchestral field. In the 
final concert last night the 
Concerto Grosso, Two Interludes 
from -'Macbeth," · "Schelomo," 

' -

·~ and the ·.'Israel·"·. Sym~ony we\-e · played. Others Including the 1 

I Violin conciirto would have ' 
easiJ~j'tnade up additional pro
grams. One prize-winning work, 
hi's epic rhapsody .. America,'" 

- warrants mo.!:e, ~~~er~ion 

• 
• 

• 

• 
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Ernest Bloeh Festival 
MaJor Musical Achievement 
THE festival of three· concerts devoted to the music of 

Ernest Bloch, conducted by the Juilliard School of Music, 
Nov. 14 and 15, was the outstanding event so far of the New 
York music season. -It gave belated~ works which afford a contrast of 
justice to a man who is the fore- tone color and dynamics. The Quin· 
most of living composers writing tet for Piano and Strings sounded 
music consciously as Jews; who, like a masterpiece, as did the fa· 
born in Switzerland ·and celetrated 
in France and Italy, has become one rniliar Schelomo for cello and or-
of the most revered of teachers in chestra. The closing pages of the 
American' musical life; who has Israel Sympbony~ after the en
written some of the mos~ important trance of the human voices, sound
and lasting works of our time. d . be \if 1 The Concerto 

Like most composers of the deep~ e vely au u · 
est sincerity today, Bloch is more Grosso for piano and small arches
respected than performed. It is the tra, a.lthoug·h slighter, was very 
charlatan, generally, who gains the satisfying. 
self-advertisement and promotion 
necessary for perfo1mances, or the OTHER WORKS were more dif
man who manages to strike the right ficult fot me to follow, such as the 
kind of shallow novelty that at- Piano Son:a,ta. which was given a. 
tracts the casual listener. Or again, magniflcant performance bY th~ 
it is the composer of extt·emist young Palestinian piamst, Sigi 
works, lending themselves easily to wetssenberg, and the Second Strlnl' 
cultist theories, who gains the no- Quartet performed by the notable 
toriety, sometimes undesired. English Quartet, the Grillers. Parts 

Bloch does not lend himself easily of both works were deeply moving. 
to cults or imitators. He is romantic, but the a.bsence of the wider color 
without falling into neuroticism: he palette seemed to make for a thir.k

j is a master of classic deSign, with- ness of texture, as if the ideas were 
out falling into contrapuntal in- not fully clothed in sound. This 
genuities or prettiness, he is nl\- difficulty may clear up with further 
Uonal, 1n his use of Jewish themes, hearings. It is good to know that 

I a'nd yet tries to merge these theme< the Quartet is being recorded. so 

I with the great tradit.ion of Beeth- that it can be given the study lt 
oven and Brahms. de!ierves. The Quintet was recorded 

I • "' • years ago and should be restored 
HIS MUSIC is deeply moving to the catalogue. · 

upon familiarity, but gene.I_"ally does The performances, but for the two 
1 not sound well on first hearing. mentioned above, were by students 
This is probably a limitation, bui It and faculty members of the Ju\l
is one that springs from his ah- liard School, and were in all cases 

I solute sincerity. Because he does excellent. The School seems to ·oe 
1 
not adopt a clear pattern for it.<:; aiming to fill a living role in New 
own sake, depending rather for his York musical life, under its new 

I design upon the movement of his enterprising president, William 
I emotional drives, his forms seem Schumann, and deserves congratu
often turgid. Because he does not lations. The very magnitude of the 

\use color for its own sake, some- accomplishment ma~e one wish for 
; time~demanding more richness and even more. Would 1t be soo much 
! intensity of sound than the instru- to ask for the school to take a fling 
I ments can give his ·textures oft.en at producing Bloch's opera, l\-lac
J sound heavy. He sounds best In beth?-S. F-

FWrtland• Oregon 
Oregon Journal 
November 9• 1947 

Composers, 
School Plan 
Bloch Honor 

The .Juillia~d...§. chool of Music 
and the ~ of Composers 
have arranged a festival of three 
concerts devoted to the music of 
Ernest Bloch, eminent Swiss* 
American composer who makes 
his home at Agate Beach, Or., ..for 
November 14 and 15 in the con-

~~~t ~~~c~f !'i~l N~~ ~o;\~1~o~~ 
attend. 

The purpose of the programs· 
is to give recognition to · Bloch's 
outstanding contributon to music. 
Appearing will be these faculty 
memb~rs: Felix Salmond, cellist. 
who w11J play " Schelmo" w~th the 
Juilliard orchestra; Dusolina Gi· 
annini, who wil1 sing two psalms, 
and Milton Katlms. who will play 
the 'jViola Suite in Four Move
ments" with Artur Balsam at the 
piano. 

* * * 
AT THE INVITATION of Mr. 

Blocb and of the school. the Gril
ler quartet will take part in the 
festival. playing the recently co 
posed "Second String Quarte . " 
The first program will open with 
the "Quintet for P i an o and 
Strings," which had its world 
premiere in the League of Com· 
posers' first program November 
11, 1923, at the Klaw theatre with 
Harold Bauer and the Lenndx 
quartet .. 

Orchestral and chamber works 
will complete the programs. Sigi 
Weissenberg will play the Bloch 
piano sona~. ' · 
- - -- -d 
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San Franoiaoo. Cal. 
E:xaminer 
November 9• 1947 

7Juilliard School and Composers' League 

( ~:~~~i~::ch:7:·~:=~n ::.~::~~v0.nf 19~~~~~Klaw Thea-
Iaboration with the League of Com- "~".J~ tre w ith Harold Bauer and the I.,.ennox 
posers, sponsored a festival of three Quartet. 
concerts devoted to music of Ernest The second concert (afternoon of Nov. 
Bloch on Nov. 14 and 15 in the Concert 15) included Prelude, Night, and the 
Hall of the School. two sections of In the Mountains, a ll 

The League of Composers participated for Siring Quartet, played by Charles 
in the festival as part of its 25th an- Libove, Arnold Belnick, Sol Greitzer a nd 
niversary celebration. The purpose of AHa Goldberg, Juilliard students, This 
the progr[\ms was to give recognition was a worthy hearing of early descrip-
to Bloch's outstanding contribution to tive works. Much temper1ament but 
music. somewhat harsh sonorities characterized 

Artists and faculty members partici- 18-year-old Sigi Weissenberg's dynamic 
pating included Felix Salmond, cellist, performance of the polytonal piano 
with the Juilliard Orchestra, under the sonata. 
direction of Edgar Sch en kman, in On the final evening, a large ·audi-
Schelomo, a superb performance; Duso- ence heard the Chamber Orchestra un-
lina Giannini, soprano, heard in the der Mr. Schenkman in the Concerto 
composer's two Ps·alms, accompanied by Grosso, of Bloch's uneo-classic" period, 
Vincent Persichetti; Milton Katims, vio- with Donald Kemp playing the piano 
list, playing the Suite in Fouv. Move- obbligato. Interesting as examples of 
ments, assisted by Artur Balsam at the the composer's impressionistic style of 
piano. At the special invitation of Mr. some 35 years ago were the two inter-
Bloch and of the School, the Griller ludes from his opera Macbeth, which 
Quartet agreed to take part in the earned warm applause. The most fervid 
festival, performing Bloch's r ecently ovation, however, went to Mr. Salmond 
composed Second String Quartet. The fo r his fine playing in Schelomo; his 
novel idiom, including the principle of golden tone was beautifully complement· 
non-repetition of themes in the first ed by the vivid playing of the arches-
movement, had a splendid reading. tra. The Israel Symphony closed a fes-

The Nov. 14 recital opened with the tival which gave worthy representation 
Quintet for Pi'&no and Strings, given to the various periods of one of the 
its world premiere .25 years ago in the mo~t vivid musical c.~.""eAtive figures in 
first of Com· this country. M. T. 
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[MUSIC 2~ .. ~ RADI011 
IT WAS interesting to hear Prokofieff's Classical Symphony as it was\ 

played by Koussevitzlty with the Boston Symphony on their Nov.\ 
1 11 broadcast over A. B. c., , and then, a few days later, to hear 

what 'l'oscanini made of it with theN. B. c . Symphony. The Kousse
vitzky-Boston Symphony performance-particularly of the first and 
last me¥ements-is all sound, fabulous in its radiance and refinement, 
the incorporeal lightness with which it floats off as 1t 1s tossed m 
the air; and as such it is one of the 
wonders of modern orchestral per- (1912-1914)- struck me as feeble, 
!ormance. On the other hand the and the Piano Sonata 0936) as a 
Toscanini performance is all tex- rehashing of old ideas. Of the 
ture-extraordinarily clear, and familiar works I did not hear the 
enlivened by sharp phraseological Viola Suite 0919) and "Schelomo" 
inflection; and certainly it is won- 0915), which haven't impressed 
derful in its own way. me as they used to. But the 

1 But on Nov. 15 it was like "Israel" Symphony <l916l . now 
nothing by the side of what Tos- seemed to me one of Bloch's best 

1 canini's taste as a musician and works......-the Quintet for piano and 
powers as a conductor achieved strings 0924) being another. 
with Tchaikovsky's "Pathetique" One thing I musl speak of is 

l Symphony. For those who had the wonderful playing of the 1 
been made contemptuous of this Juilliard School student arches
work by the overemphatic, vehe- tra-the kind of playing whfch, as 
ment distortions of it that have a friend observed, one would get 
become traditional it must have only from such young, as well as 
been a shock, and to some it may brilliantly gifted, musicians, and 
have been a revelation, to hear we had got from the young musi-

' the symphony with all the tradi- clans of the Philadelphia Orches
tional distortions removed-to tra many years ago. 
hear it, that is, played as Tchai-
kovsky himself directs, and with 
beautifully integrated tonal values 
and plastic proportions which re-
stored to it the organic coherence. 
the dramatic power and the ar-
tistic ·validity of which the Kousse-
vltzkys and Stokowskis, great and 
small, had robbed it. . . . 

I was able to hear only part of 
what was broadcast over WNYC 
from the Juilliard Sclwol's three 
concerts of Ernest Bloch's music. 
I was especially interested in two 
Interludes from the opera "Mac- r 
beth" (1910) that I had never 
heard before; and was astonished 
to hear how completely the firs t 
one was in the French Idiom of 1 
the period, but equally astopished 
to hear in the second only the ! 
unmistakable beginnings of Bloch's! 
own idwm. Some other works l 
that I heard for the first time
"Prelude" (1924), "Night" <1925) 1 
"Irt .the Mountains" <1925) for 
string quartet, the two Psalm!) .. 

Washingten D.c. Post 
November 23, 1947 
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'A Genius of"1Jniqne 

--~~

Gifts' 

By Paul llurne 
ERNEST BLOCH has established his place 

in musical history on the merHs of h is 
'nitin .~ alone. 

Such masterpieces in varying forms as 
"S c h e I o m o " the 
brilliant p u r p I e d 
rhapsoqy for cello 
and orchestra, i he 
recent second string 
q u art e t, and the 
suite for viola and 
piano would serve 
by themselves to 
mark Bloch as a 
genius of unique 
gifts. To these add 
the concerto grosso, 
the piano quintet , 
and the vocal writ
ings ·for both solo 
and chorus, as typi-

ERNEST .BLOCH fied by the. Psalms, 
and the Sacred Service, and you have the 
Jlowe~.:ing of a remarkable talent, motivated 
by an unusual spirit. 

the Cleveland Institute of Music, where he 
remained for five years. From there he went 
to head the San Francisco Conservatory, for a 
similar period. 

Bloch can write in a ' 'ein which is com
pletely without reference to nationalistic 
background. as in the' Viola Sonata, the String 
Quar tets. or the Concerto Grosso. Or he can 1 

make his Hebrew ancestry and training the 
channel for some of the most impassioned 
outcr ies in music, as in the "Israel,'' 
· ·~cneiOmo," the sacred service, and the 
Psalms. A JJl'ofound student of philosophy, 
Bloch has wended his way through the vari~ 
nus esthetic and practical problems which ~~ 
besf't the creative artis t in a period of rest
lessness. As~ a composer, h e tu rned to no 
"school" of composit ion. I, 

There is n o mUsical form in whk h h e has 
riot written. One of the impressive pieces on 
the festival was the piano sonata da tin g from 
1936. ·washington has good reason t o be ac
quainted with the 137th ~Psa lm , su ng here 
twice by Katharine Hansel , and schedu l0d for 
lhc Natio.Q,iJ-.~mp.Jy;;lny Orrhl'stra \\'il~ l 
.Juanita Carter as .soloist JatP l' thi~ season . 
We heard _music last V.·'eek fro m Bloch'.~ o~:-wr 1, 

i\Iacbeth' and it reached interes1ing propor 
lions as a study in the psychological conflict 
of that drama. 

Recognition fFas Slow 
BLO~H IS NOW in his ~ixty-P ighth year 

H1s career up to this time j,o:; '''ell Rum
marizcd in a portion of the apnredation 
\vritten for the Festival by Roger Sessions: 

"For years ·he ·worked quirtly and modestl~ 

j, 

But Ernest Bloch will he remembered also 
for and by his pupils. American music to
day is fnr rit:her because of the composi
tions of Roger Sessions, Randall Thompson, 
Douglas 1\-!oor e, Bernard Rogers, Frederick 
.Tacobi. Quincy Porter, Ernst Bacon, The<l" 
clare Chanler and many more \Yho have 
~1udied with Bloch. It is amazing to note 
the wide divergence of 'tastes and styles in 
\I.Titing- that mar ks the \:Vork of these men, 
all _of ,..,·hom came under Bloch's influence. 
and they represent only a .small number of 
the musicians of this cOuntry who have been 

! and ar c today working under his guidance. 

They Know His Work 

as a teacher, striving earnestly to und<'rsl ;1:rd 
the new country whlch he hMl adopted, .:md i 
in ihe finest Amf'rican tradition. to rnakf' his 1 
contribution toward solving our musi~al proh- j 
lems. Those of us ,,.·ho }lad the good fortunc 

l AST WEE!\ the League of Composers, in to become his pupils know better th an anvOI!f' 

.J. collaboration with the Jliillltti d ~hoe! the generosity and abundant faith \vhich h(' 
Clf Music, presented a festival of three con~ brought to this effort. 
c~rts, aH the musk of which was \Vritten "Recognition of his true standin::- as a t~om· 
by BloC'h. The l ... eague of Composers chos~ poser. however, came slowly, Thoug-h it was 
wjsf'ly in settling on Ernest Bloch to ccle- accorded him in generous measure by a sm3 il 
hrate their .twenty-fifth anniversary. for e-lite, and though his name was known and 
th•cir members know the measure of his honored by ID(\DY among musicians, it wao;; 
\rork. years before hiS music began to k'ain a secure 

The m usicians for the festival were Jargeh· place on concert programs. For BloC'h re~ 
sludents of t he school, but they were joined ~ained boldly aloof from the prevailing mu~ 
at times by such well-known art ists, some of steal currents of the Ome, compelled as he 
them from the ,J'uilliard faculty, as Dusolina was by a stubborn ar tistic conscience to fol
fi. iatinini , Miltoll Katims. Artur Balsam. the low without deviation the dictates of a mu
Griller S tr ing Quartet, Vincent Persichetti, sica! personality whose immense strength 
and Felix Salmond. lies precisely ih its fanatical independenc~. 

Though the act ual performances then1- ."His work js, of course, far from finis hE;_>d. !. ~eiYes \vere not the sali ent feature of the H1s Second Quar tet, a very recent work 
fes tival , for attention was given completely played for th e firs t time last year, repre~enh: 

· to the music Hself, there were memorable In . at ]east some vital r espects, the h ighest 
1 occasions dur ing the t hree concerts. To hear pomt he has reached. It is at the same timE; 
j the Griller Quartet in the second quartet a wo.rk of r ipe mat ur ity and artistic wisdom. 

(which they played here at the Liqrary of and m so~e sense a more complete synthesis 
Congress last January) is one of the most than ever before, of all the elements of 
remarkable exper iences in current music. Bloch's musical nature. The programs of t he 
It was also a no table event to hear Felix Festival fo r m a splendid summary of the 
Salmond in a scholar ly, though not impas- wor k of thi~ rich an.d warm personality, to 
sioned playing of "ScheJomo." Milton Ka- whom Amencan musicians owe so mur h and 
tims and Dusolina Giannini were hailed ex- to whon: it is such a happy obligation {0 do 
travagantly for their accounts of the Viola homage:' • .J 
Sonata, and two of the Psalms, respectively. Spirit Cannot Die ( 

I rrhat of Washington? ,, To THESE WORDS., we can only add (hose 
THE ONE non-Bloch item which kept r e- of the composer himself: 

cm·ring to your listening editor through- ' 'But spiritual values cannot die no matter 
out all tfie concerts ,.,,as ' 'HO\v great the ga in what ~appens. -And the universal idea shall ' 
for 'Washington when it has its own con- prevail, some day-of this I am convinced 
~ervatory \vith student on;hestra, chorus, ..... even if it takes centuries. My faith ln 
faculty of artist teachers. and all the re- JUStice-even delayed-on E.'arth, of a ricrht 
sources of such an institution." To hear an of each man to Jive his life decently and :Se
orchestra bf youngsters turning out the fully .and giving to the community what he 
''Israel" Symphony, or the accompaniment ca~, g1~e- .. according to his gifts~ his forces ... 
for "Schelomo" was thrilling. A musical T~1s 1s the idea of our great prophets. and 
institution like that would bring music into also m many ways the ideal o-f the great 
;,~~~1 ~~-:roJ0~his r11mmtmity as nothing else pro~hets of other races, Confucius, Buddha. ·~ 

Chnst ... 
Conservatories were not out of place· at the ''In. spite oi darkness of our hmes and des· 

Rloch Festival, for the com posH's fin;t major perat.wn, ~l~ht will come again. some day, 
1 ass1gnm~nt in this country was as director ~ ..:_nd the sp1nt of man and GQd canno~ perish~" k 

- ,.._... -·-:-::~ 
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1 Festival fl eld I 
: By the League , 
ll . ! I Of Composers: 
! By !\files Kastcndicck I 
~ New York j 
! Opportunity to pay tribute to! 
j! the. composer ·Ernest Bloch pre- il 
1! scnte,d itself in connection v.'ith 
•. the twenty-fifth anniversary be- ; 
I ing celebrated this-season by the 

~ ~ League of Cornposers. It ha~pcnS 
"'i thai the inaugural concert of the 
tl League on Nov. 11, 192M, markt~d 

the New York premiere of Bloch's 
I Quintet. In making plans to com
mernorate that event the League. 
felt that the iiine had come to gi·ve 
Bloch some of the honor long · 
overdue him. In collaboration ' 
with the Juilliard Scll.Qol of Music. 

1' a tesiival of three c~ was . 
: presented at the school on Nov. 
. 14 anct 15. The programs made F_ 

~ ~~~~c~id summary ·of Bloch'~ 'I 

f Since 1917 Bloch's career h:1" !t 
been almost completely idenhfiPd 
with the musical life of the Unit.ed 
~tates. ~s both a ranking fil! ilre -J 

m Amencan music and a teacher 1 

of widespread influence among, 
~ native composers, he has held a 
~position · far. more significant than 
the general public has realized.· 
1\.fusicians have looked upon him 

I as one of the masters of our times, 
-but the frequency \Vith which his i 
· \VOrks occur on concert programs~ 
has not borne out this estirrwte 

1 among performing artists. For 

j years Bloch has been ;! prophet l 
not heard in the country of his ~ 
own adoption. This festival might , 
well be the beginnin~ of mnt·e 

r concrete appreciation o!: his ~-

1 Nonconformist 
As a composer Bloch has been i 

! a nonconformist. While other I 
~composers were exper1menting 1 

' and yielding to the intellectualiza-
' tion of music, Bloch stood aloof. / 
f He did not agree with the fashions 
; of the fime, though he was ap-

11 

parently always aware of its pat-

. ~err:s .. His _work reaJty reflects the I 
IndrvJduality Of a TI)Usical per-

li SOI~ality c<-:urageous enough to I 

I 
ab1de by his firm belief that the 

! expression of emotwn \vas an in-

1
' tegrar part of_ music, that spiritual 

I values and faith belonged in music 
as m uc-h as keen interc!)t ]n tech~ 

I 
nical achievement . for .its own 
sake. He never ftmchcd in ex-

! pre~sing· feeling. , 
1 'l'he first concert opened ap

prot)riately with the Piano Quin
tet. Having been ranked as fine 
enough to be placed in the com
pany of the -ranwus Schumann 

1 i Franck, and BrahiTIS Quintets, i{ i 

l ~et the keynote of the festival asL 
1 1t revcul€'d the quality and the \ 
•• 1 worth o[ Bloch's musie. The two~ I' Psalms (1912-14), the Suite in ·I' Four Mo_vements (1919), and the 
; 1 Four Episodes for Chamber Or
jf.cheslra .(1926) completed the list. 
!1. The Saturday concerts brought 
~ ·a chamDer program in the after
l!Ioon and an _orchestral program 

m the even-mg. The chamber 
~-music included Prelude f-1924) 
·"Nigh\" . (1925), "In ·the Moun

; tains", (1925), Sonata for Piano 
11 (1936;,. and the Second String 

I Quartet (1945). It was \his Sec
ond -Quartet: v ... -1_-lich won the award 
of tQe Mus!~: Critics Circle in 
chamber music la.~t year. A second 
hear ing confirmed the impression I that it is not only a culminating 
work for thE_' composer but one of 
the masterp 'f.:"e5 of our tim e. 

- .. - -- - ~---

1----:------- .. 

!
Evening Program , 

'I'he Concerto Grosso (1925) Jed 1 
off the evening concert. Tv-.·o In-

1 ter1udes from ."Macbeth"' (l910). ·1t 
1 "SchClomo"- Hebrew Rhapsody 11 
' (1915), and the "Israel" Sym-

phony (1916) completed the pro- I l gram. They made an impressive \ 
one-composer listing, causing one 1 
listener at leas~ to wonder why-~· 
the other mus1c was less \Vell 

' known than "Schelomo '' 
I Aside from \he Crill~r Quartet I 
' \v·hich introduced the Second I 
1 Quartet to New York Jast winter 

~ and A~tur Balsam, \1./ho played f I the V10la Suite with Milton f 
Katims, the participnnts were all l 
members of the Juilliard School. 

I. Faculty members included the 
soprano Dusolina Giannini the 

J pianist Vincent Perlschetti' and lthe cellist Felix Salmond. Edgar 
. ~chenkman conducted the Juil
jhard Orchestra. The other per-

lformers were students. a]J o( 
whom showed exceptional ability ~ 

Jon the professional level. The 1 

co~1certs were enthusiastically re- ~· 
l cetved by large audiences. 

Jclwmber Music 
\VHh the regular concerts of the 

IN'ew .FriendS of Music occurring 
weekly and the concerts o( the 
L_ittle Orchestra Society coming 
bJ-~onthly, the city is enjoying 
cons1dera~le chamber music. The i 
New Fnends launched their 
twelfth season on Nov. 2 with a 1 B~ethoven- Mendelssohn - Hinde
mith program featuring the Men
delssohn .Octet, which music i 
transported the audience . The I 
New Friends' later programs add 
~a~h to the other three com posers, 
hstmg Mendelssohn in commemo
ration o( his one-hundredth anni
versary. 

Succeeding programs of the 
Li_Hle Orchestra Society have sus
tamed the exceptional interest and 
response of the first concert. The 
world premiCre Nov. 3 of Norman 
Dcllo Joio's Concerto for Harp ~nd 1 

I
O~·chestra Je. ft this composer's rep- , 
utati~n in statu quo. The program · 
nlso m~luded Bruckner's Quintet 
f?r Stnngs, Leclair~s Concerto for I. 

~ - l~1te and Strings, SchOnberg's I 

f 
KB.mmersymphonie," and Mo

z<l rt s Concerto for Flute and I 
Harp, K. 299. 

The third concert on Nov. 17 
bi·ought the New York premiere 
o[ Britten's Scottish Ballad, a 
work of mgenious technical re- I 
~ourcefulness and dramatic effec
tiveness. It was welt received. I 
Al so included on this program 
were Wolf's Italian Serf'nade 
B~ch~s Concerto for twO Pianos: 
Enesco'.s Octet for Strings, and 

, Mozart s Concerto for Three Pi
anos. K. 24.2. Their choice and 

J their an:angement have enhanced 
the: growing reputati01,1 of Thomas 
Scherman~ conductor of this new 

Jorganization. 
l 

I 

I. 

New Masses 
December 1'6, 1947 

_~...--_ ____ _ 

MUSIC ... 
THANKS to the three-concert festi-

val organized recently by the J,uil
liard School of Music, and broadch;;rty" 
\VNYC, New York music lovers were 
able to get a comprehensive survey of 
the music of Ernest Bloch, one of the 
giants among tnodern composers. 

His work does not answer to every
thing one looks for in contemporary 
music. It offers, however, a great deaf, 
the appreciation of which has been lim
ited by the partisanship that has ob
sessed present-day composition, so that • 
those who write in one style feel it 
necessary to deprecate those who write 
in another. Now that we are able to 
see. modern art in better perspective 
we can appreciate Bloch for what he 
has to give us, just as we can appre
ciate Bartok, Schoenberg and Pro
kofieff. His character is that of a 
romantic national composer. He uses 
Je,wish melodic themes very .freely, 
and develops them to a polytonality, 
or counterpoint of two or more keys, 
like the music of Bartok or Stravinsky. 
Yet these qualities are placed on a 
strong foundation of . Beethoven, Schu
mann and Brahms, as if Bloch felt the 
need to make use of the sensibility 
qpressed in diatonic and ·chromatic 
harmony, the massive dynamics and 
rich textures of nineteenth-century 
ffiUSIC. 

A romantic whose music always 
starts from an outpouring of personal 

: feelings, his forms seem to move im
provisationally rather than according to 

-a planned, objective, controlled de
sign. Yet he has not travelled the road 
of other romantics of our time-to a 
personal isolation from society. He is 
saved by his Jewish consciousness, 
which lends his music the character of 
speaking· for an entire people. Its mood 
is often that of lamentation for present 

and past oppression: but there a~e al~o 'I 
passages of sercmty and optlmJStiC ~ 
struggle. His growth had been slow J 

and h1s output relatively small. Ab
horring showmanship for its own sake, 
he never puts down ·a note that is not 
deeply felt. He has never found a 
completely satisfactory intellectual and 
national home, and such a life is not 
conducive to a constant flow of fresh 
experiences. But his "Israel" sym
phony, his Quintet for Piano and 
Strings, his Second String Quartet, ·his 
Rhapsody "Schelomo" for Cello and 
Orchestra, among t~ works played at 
the festival, will reil::,in ,with us for 

, a long time. They provide a kind of 
musical experience found m no other 1 

composer of our time. 

7S 
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··BlQCh Festival Acclaimed ~~ }uilliard 
""'"--

November 24• 1947 

Tribute in Absenfia -, 

By ROBERT SABIN 

AGREAT artist and teacher who 
for 30 years has enriched the 

musical life of the. United States was 
honored at the J uilliard School on 
Nov. 14 and 15, when an Ernest 
Bloch Festival of three programs was 
given by the School in collaboration 
with the League of Composers, in 
connection with the League's 25th an
niversary celebration. The programs 
covered a creative span of 35 years, 
reaching from the Two Interludes 
from the opera J\1acbeth, first per
formed in 1910, to the magnificent 
Second String Quartet, composed as 
recently as 1945. One could follow 

·Bloch's fascinating evolution of styles 
fairly closely, so wisely had the works 
in various forms been chosen. 

Mr. Bloch sent a telegram from his 
home in Agate Beach, Oregon : "To 
the J uilliard School, the League of 
Composers, to all the performers of 
my works and to my friends, my 
heartfelt thanks and deep gratitude. I 

• am immensely sorry that ill health 
prevented me from being present, but 
I will be with you in my thoughts. 
I hope that my music will bring to all 
of you the message of fraternity and 
human fellowship which it always 
tried to convey." 

Again and again, during the festival 
performances, one was reminded of 
these words. For Bloch's passionate 
cOncern for mankind and his belief in 
the essential dignity of the free hu
man spirit shine through his music. 
Small, wonder that the great humanist, 
Romam Rolland, was attracted to him 
early in his career. Even in his im
mature works~ one senses the coura
ge;ms idealism of an independent 
thmker. As Roger Sessions wrote iP. 
an Appreciation printed in the pro
gram: "Bloch remained boldly aloof 
from the prevailing musical currents 
of the time, compelled as he was by a 
stubborn artistic conscience to follO\v 
without deviation the dictates of a 
musical personality whose immense 
strength lies precisely in its fanatical 
independence." 

Second Quartet Impressive 

The Second String Quartet one of 
Bloch's masterpieces, sums 'up this 
aspect of his character. Ernest New
man has compared it with the last 
quartets of Beethoven, and the writer 

' ,agrees with him that it belongs to 
that exalted category of musical 
works which combine the profoundest 
and most intense musical thought and 
fee~inc with ultimate mastery of form. 
ThiS work was performed by the 
Griller String Quartet on the second 
program, on the afternoon of Nov. 15. 

The first program was made up of 
the Quintet for Piano and Strings 
(1924); Psalms 117 and 114 (1912-
14), for soprano and orchestra (per
formed with a piano reduction of the 
orchestral score) ; the Suite in Four 
Movements for Viola and Piano 
(1919) ; and Four Episodes for Cham
ber Orchestra (1926), 

,The Quintet was ably played by 
I~1d?re Cohen an.d. F~ancis Chaplin, 
v10lm.s; Paul Lamm, viola; Channing 
~obbms, . cello; and. Alice Shapiro, 
plano. It 1s a deeply Impressive work 
though it falls short of the complet~ 
int~gration and originality of the Sec
ond Quartet There are echoes of 
:r:"ranck and an almost literal quota
tiOn from the Debussy Quartet in the 
slow movement. But these traces of 
eclecticism are as nothing in view of 
the magnificent ideas and heroic pro
portions of the composition. The tor
rential first movement has few paral

. leis in chamber music, and the poign-

1 ant tragedy of the Andante mistico 
could have been evoked by no other 

. composer in such simple terms. F rag-
ments of chant, tenuous themes are 
woven into a shimmering fabric of 

Ern est Bloch 

tone which is swept aside by the irre
sistible energy of the final movement. 
Structurally speaking, the Quintet 
seems somewhat static and lacking in 
contrapuntal development, but it is 
superb music, a genuine human docu
ment. 

Gianni11i Is Soloist 

Dusolina Giannini, soprano, sang 
the two Psalms stirringly, with Vin
cent Persichetti at the piano. An or
chestral accompaniment would have 
added impact to this highly imitative 
and curiously impressionistic score. 
But thf"re was no denying the impact ~ 
of the rhapsodic vocal p -!:. T-i-..c V~!'la. ·~• 
Suite, beautifully played by Milton 
Katims and Artur Balsam, afso re- r 

fleets the melodic fervor of Hebrew 
chant. Here again, the composer 
seems at times to allow moods and 
obsessive thematic ideas to clog the 
movement and development of his 
music. Yet the work never fails to 
grip the hearer. The four rather con
ventional but st1perbly wrought Epi
sodes were briJliantly performed by 
the Juilliard Chamber Orchestra under 
Edgar Schenkman. For sheer perfec
tion of workmanship, the Obsession 
episode could not be surpassed. 

The second program brought the 
Prelude (1924) , Night (1925) and 
two sketches, In the Mountains 
(1925), for string quartet; the Piano 
Sonata (1936); and the Second 
String Quartet ( 1945), The quartet 
works of twenty years ago were per
formed by Charles Libove and Arnold 
Belnick, violins; Sol Greitzer, viola; 
and Alla Goldberg, cello, They are 
more studies in color and mood than 
anything else, brief but extraordinarily 
vivid. 

Sigi Weissenberg played the granitic 1 

Piano Sonata in exciting fashion. 
Whether one likes this reiterative, 
clangorous and harsh score or not, 
one can admire its driving power and 
uncompromising style. The peak of 1 
the afternoon, and indeed of the en
tire festival, was the Second Quartet. 
From the brooding introduction, in 1 

which the composer's thought seems to 
emerge from the subconscious, to the 
towering close, made up of a passa
caglia, fugue and epilogue, the music 
holds the listener as in a trance. Blocb 
has fused in it his poetic vision and I 
passion with supreme control of ex
pressive means. The Griller Quartet 1 

played the work with full devotion 
and undecstanding. . 

The Juilliard Orchestra under Mr. ' 
Schenkman gave the final concert. In- j 
eluded on the somewhat staggering 
program were the Concerto Grosso 
(!925) with Donald Kemp at the 
piano; Two lnter1udes from Macbeth 

(1910); Schelomo (1915) with Felil<ij 
Salmond as the eloquent cello solo
is t ; and the Israel Symphony (1916), 
It was interesting to observe the rap
id development of the composer from 
the diffuse and imitative Macbeth 
music to the completely original style 
of the Schelomo, The fire and the 
dramatic power are present already in j 

the opera, but the influences have not 
yet been shaken off and the composer 
has not yet found his own accent, so j 

to speak Every bar of the cello rhap- ' 
sody is stamped with his authortty. 
The Israel Symphony suffered from 1 
its proximity to the Schelomo, which 
is superior to it both in material and I 
organization, but it made a moving 
climax to an evening of amazingly 
varied music. 

Tliis festival, so well planned and 
carried out, was probably the most 
important public tribute to Mr. Bloch 
since his Epic Rhapsody, America, 
won the MusiCAL AMERICA pri;~e in 
1928 and was performed by ;even 
1 earling orchestras throughout the na
tion in December of that year. No~ 
only to the general public but to th 
many students who were present it 
must have been heartening to hear the · 
music of so humane and independent 
a spirit and to see honor brought to , 
an artist who has never tried to be ' 
fashionable or popular bt1t simply to 1 

produce the best possible work 

J 

The formidably bearded Swiss musician 
first came to the U.S. as an orchestn 
leader, accompanying a dancer. When her 
tour folded, he wound up m Manhattan, 
where he used to impress friends by ac
companying himself on the piano while ~e 
sang passionate cello passages from his 
own Sclzelomo. That was 30 years ago. 

Last week, l\1imhattan's J l!ill~..!'.ILSchool 
* All he wanted to do was live. He was mis~ 
quoted (TIME, Jan. 7, 1946). 

'- · of Music and the League of Composers 
combined to pay tribute to Composer 
Ernest Bloch. Juilliard faculty members 
and students played his rich, rhapsodic 
chamber music and orchestral compJsi- 1 

' tions (including the now famed Sclzelorno) 
in a two-day festival. Composer Bloc]\, 
now 67 and clean-shaven, has never writ
ten any tunes that are hummed in every 
U.S. household. But musicians rank him, 
along with " Stravinsky, Hindemith and 
Schoenberg, as the best of th~ European 
expatriates now in the U.S. Bloch knows 
as much about strident dissonances and 
spastic rhythms as the next man, but he 
is their master, not their servant. 

Composer Bloch was too ill to make 
the 3,ooo-mile trip from his cliff-hung 
home on the Oregon coast to the festival, 
but he was not too ill to compose. He 
spends his days combing the beach look'ng 
for agates, and mushroom-hunting in the 

COMPOSER BLOCH & GRANDSON 
Cats and a concerto. 

salal and salmonberry woods nearby. In 
the huge living room of his house, near a 
life-size wood-carving of Christ, he works 
nervously, but neatly, as always, on a 
piano concerto. He and his wife l\!Iargue
rite find time to play with his half-dozen 
cats. Says he: "\Ve can learn much from 
them. I wish they could teach me to relax." 

Bloch had gcown up in Geneva-a 
Geneva seething over th~ DreyfJJs affa~~-- ·
the son of a clock merchant. He s: uc.,ed 
tnusic in Brussels, Munich and P,.. . ;._ , but 

~vea,ltby S;n 'Fra~cisto family.Be ' retired- • ";hen his father's business wen' b .. d, he 
with Iris wife and cats to the Oregon sea-l came home to help. As a child lle ,earned 
side m 194 L There, while showing his from his ]ather the Jewish lore and emo-
lute-playing composer daughter'how Bach tiona! melodic strains· thdt p pcmeate his 
us.ed , 48 themes in' his Well-Tempered 1· music, b'!t he disli~es b. dag classified, as 
Ctavzer, he got the theme for the finale of ·lie often IS, as a rand composer. 
his recent Suite Symplzonique. "Suianne A U.S. citizen since 19 24, Bloch taught 
~nd I were sitting on the little stone steps /'. in Manhattan, ·and headed c?nservatories 
m the garden. I wrote-just like that- ' in Cleveland and San Francisco. But he 
two pa?e~ of fugue motifs. The last one, /' wanted to compos,e, not teach. For a time 
which Irntated her,. is the one I used." he was ·subsidized by Cellist Gerald 

: \yarbu_rg (son of Banker Felix) and by a ·' 
1 

• 

• 
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This clipping fro~ 
LE Cl.!. TFOH•MOJIT~EAL Jc.n • ?0, 1948 

LA SAISON MUSICALE , 

A NEW-YORK 
De tom Jes piani8les que j'ai kman et s'arquiltait fort bien 

enLendus d~pui~ de nombreuses de ~a tarhe. Cc concerto n. 
annees, je dais mettre en pre- ete joue par l'orrhcstre des 
miere plare et ceci indubitable- anciens "Friende of ::VIu.,ir" 
mcnt, le grand artiste anglais dirige par Dodrrnzky el m'a pro
Clifford Curzon. Que! pocte raf- duit une telle impression que je 
fine du clavier. II snit mettre l'ai rccommanrle a mon ami feu 
sa brillante technique au ser- Enriguc Fernandez Arboe, l'il
vice de !'oeuvre qu'il interprete lusre chef d'orehestre cspagnol 
si magistralement et pour ainsi qui l'a introduit avec un sucees 
dire, divinement. Toute Ia en- enorme a :\llarlrid et a Barce
tique new-ym·kaise est d'accord lone. Lc numero suivant etait 
la-dcssus. Inoubliable restera "Two J nterludes" de ]'opera 
pour moi l'instant au l'ouvreuse Macbeth (cet opera ful joue a 
ouvrait, par faveur speciale, Ia l'Opcm-Comique de Paris en 
porte de Ia salle de concerts du 1910). Ensuitc, lc celebre via
Town-Hall quanr! j'cntendais lonrelliste Felix SaLmond a m
Justc quelques accords de Ia terprete avec beaucoup de vervr 
Fantaisie "Wanderer" de Schu-

1 
et profondcur de srntimem 

bert a peine commcncce. Le "Schelomo" Hebrew Rhapsod,~ 
toucher dclicat et simple mais (1915). La soiree finissait ave. ' 
combien poctique de ]'artiste me Ia Symphonic "Israel'' (1916) 
rnvissait immediatement. C'est pour orchcstre, 2 ·wprani, 2 con-
s• rare d'entendre un tel artiste traltos ct une basse. La musi
qui ne fait aucun cas de sa que d'Ernest Bloch est reconnuc, 
technique vertigineuse. Quelle aujourd'hui comme extraordi
diffcrence avec ceux qui sont naire, interessante, sincere, riche 
populaires ct veulent faire va- ep. expressions de toute sorte 
lair ce que j'appelle leur "aero- d'une harmonic tout a fait per
batie". Curzon possede un le- sonnelle et \'ariec a tons lcs 
gato ct un pianissima rarement points de vue. Ernest Bloch 
rntrndus. Lc programme etait avait des debuts plut6t diffici
hautemcnt cclediquc, sc com- les en Suisse, mais grace a son 
posant de -la "Wanderer" Fan- talent, son endurance ct grace a 
taisic de Schubert, de Ia Sonatc l'enrouragcmcnt d'amis parmi 
en re mineur Op. 31 No 2 de lesquels se trouvait Romain Rol
Becthoven, du Capriccio en si land, l'ecrivain fran~ais bien 
mineur Op. 76 No 2, des Inter- connu, il a rcuesi a venir aux E
m~zzi en mi bema! Op. 17 No 1 tats-UniR otr il n fait son ehemin 
ct. en do Op. 119 No 3, clu Ca- avec· un succes bien merite. Tl 
priccio en re mineur Op. 116 -:\fo est fort regrettable que cc rom-
1 pour finir avec Ia majestucusc positcur genial n'ait pu assistcr 
Sonatc en Si mineur cle Liszt. a !'interpretation parfaite de 
II sernit trop long d'entrer dan!'i ses oeuvres IIlli ant ete reQUC" 
tous lcs details de l'interpreta- triomphalcment par un public 
tion inoubliable de rc grand nr- connaisscur, rcmp]i,sant Ia salle 1, 
tisle que je rccommancle chmJ- de ]'Ecole Juillard./ 1'1 
dement ii. tout nmatcur de vraic La renommec univcrsellc de 
musiquc. Inutile de vous dire Darne Myra Hes.< ne dcmandc 
que Clifford Curzon ctait sa- pit'" d'clogc. Ccttc brillante et 
vourc par le public enthousiastc si nc~ere pianistc a rlonne son 
ct npplandi "<a no fin. Je ne me premier recital a Carnegie Hall,, 
rappellc pas avoir entcndu une bonr!e avec ses admir·atcms fcr
intcrpretaion si magnifiquc de vents et fidcles. Lc progmmme 
Ia diffirile Sonntc de Liszt de- mettait en relief son grand nrt 
puis Eugene ri'Alhcrt ! II y a el se composait d'ocuvres de 
plus de quarantc ans de ccla! .~ Bach, Schubert, Bc·clhoven cl ric I 

Le "JuiUanl.School of JV[usir" Srhumann. De cc dPrnier, eJ],, I 
en collabomtion nvee Ia "Lea.-l) onait en dehors de "Album
gu.e of Cornpo.<e1·s" i\ l'occnsion blnctler" Op. 6fi, le. "Carnavnl" I 
de son 25ieme anniversair·e a qui a figme cetlc saison sur tant 
donne Hn festivnl de trois con- de programmPs. Ai-je besoin de 

. certs, ch\dic a Ia musiqHc du vnue rassHrer que l'inter]'\r6ta
grand compositeur Enwst. Rlorh tion de Dame ::Vlyra Hess etait 
qui malhclll'eHsement ne pOll- parmi Jcs mcillcurcs. Ccltc ar
vuit >' assistcr a cause de ma- tistc est sr cxquise . non scule
luclie, J'ai cntcnrlu seulement mcnt en nppa•·cnre mais comme 
le Concerto Grosso (1925) :\\'ee inte•·pretc de tout rc qH'clle pre
piano ol:?ligato, jouc par Do- scnte. Qurlle vrnic musirienne 
nald Kemp. L'orchestrc de 1'6- " prirno rmtello". • 
cole Jui)lnrd ctait sous Ia direr- Marcel M. 13ILD l 
tion competcnte d'Edgar &hen- New-York. 

, 0 77 
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La Prensa. 
November 14. 1947 

Stravinsk;, escribira miiii.~ 
C~g~,~~~-a~~n!,~~~~~-'!ul~~~!~! ; 

ger, Roy 'Harris y Leo$\ard Berns
tein se hallan entre ]<il; di"z dis- [ 
tinguidos c0011podtoie.g dC. mllsi<:aJ, 
que ·han aceplado co!r! -;iones ·de la ~ 

Fundacion tMusical de Juillard, r 
para el aiio academic<> de 19•!7- 1 
1948. 

Al a.nullciar iesta::; designacio- • 
n.es, que forman parte dC un eon- t: 
tinuo p1X)grama ·para aumentar y r 

enriquecer ·el Tepertorio de mUsica \ 
contemp-or<inea, Willia1m .Schuman r. 
presidente de Ia Juillard Scholl <>f, 
IMu.sit, hizo hincatpi'e ·de que algu-~ 
n6. s.·(ie· los t r abajos: que se han en- ' 
cargado a los compositor~ se ! 

. lldaytar:in a las claoos. . ! 
1ros de las >Ohrris que oo han cn-1; 

~ j 'comendad.o serAn para programa ~· 

I d-e conci.erto. Igor. Stra '-,'insky ha, 
conv·enido en escibir mUsica para~ 

I un c&arteto -su primer trabajo.r. 
~rf -esta linea en muchos afios, yJ 
Arthur Honegger compondrU una ' 

;;_ obra 1para 'Orqu-e;ta. La5 -espycifi- !' 
caciones exactas de estas Db1~as c;'{~ t\ 
dejaron enteram€nte a djcrecu)n , 
de los c·ompositores. li 

---- - ,, 

N. Y. News 
November 15• 1947 

j N. Y. Times 
November 16. 1947 

MORE ~ -The~uilliard 
[Musical Foundation, an ~d 
I at giving comniissions, has an· 

J
nounced tho. se it has awarded for 
1947-48. r,or Stravinsky has ac
cepted one Tor a string quartet, 
and Arthur Honegger, despite his 

I 
statement last July that he was 
through with serious composing, 
has accepted a commission for an 
orchestral work\ These two works 

1 are primarily fot ... the concert hall. 
The other eight commissions have 
gone to American composers for 

.. ~~ieces. suitableJ2J stude~ 

~
e. !'formers. Qui.n .. c Y·V'orter will write for strings, Roy Harris for 

woodwinds, Leo)l&rd '2ernstein for 
rasses, Samuel ·Barber for wind 
nd brass ensembles and Theodore 
hanler, Peter Mennin, Vincent 
ersichetti and Robert W'lrd for 

horus. 
_s,- _ --.-- ·- ~-

sandusky. Ohie 
Register-Star-News 
November 21. 1947 

COMPOSERS siGNED \ 
Ten distinguished composers hav~· 

ac~e~ted commissions from the 1 
JUill!ard ~chool of Music for works t.·.· ~o be completed during the cur- •1 
rent season. William Schuman ..: 

~resident. has asked StravinskY ~ 
o ~rite a ~tring quartet. Honeg- : 
er 1s to wrtte a work !or orchestra. 

rwJ:eodore Chanler, Peter Mennin J 
mcent Perskhetti. and Roberf j 
ard have beell asked to write 1 lor! choral works. ' 
Other commissiot:s are for short ~ ,..." 
eces for the vanous families of · 
struments. Quincy Porter is to t 
rite for strings, Roy Harris for 
oodwinds, Leon"ard Bernstein for 

rasses, and Samuel Barber for 
ind and brass ensembles. Some I' 
these commissions are for works f: 

tended for student performers. ~ 
. ..,.._ ~ - -~ - . ., 

short choral works. The remaining 
group will write short pieces for 
the various families of instruments, 
and combinations thereof. They 

are Quincy Porter, who will write 
for stringed lnstrwnents; Roy Har
ris, wood\\7inds; Leona rd Bernstein, 
bra'Ss instruments, and Samuel Bar-r ber, who will furnish short pieces for 

llhi te PlainS Herald wind and brass~~mble: . 

November 21, 1947 ~Ramon Vmay, Herva Nelh and 
'"'--------·· _ utSeppe Valdengo will head the 

Ten composers have a:cepted cast of Arturo Toscaninl's two
commis~ions · from the Jmllard broadcast perfm mances of Verdi's 
Musical Foundation to Write works "Otello" wtth the. NBC Sympthony 
durmg the coming year. Orchestra Saturdays, Dec. 6 and 

'JJ!illiard Lists I 0 - ~Pa:~~~Lcfa~-~~ill ;.~;npc~~eY:~ 
~o..•ew Comm·sss·•ons and pubhcatwn nghts remain with 

Some of the compositions will be 13 (NBC, 6:15-7:30 p.m., EST). 
designed to fit the needs of music · Th:) normal hour-long broad
students, it was announced by Wil~ cast time for the concerts will be 
liam ~ Schumann, president of the lengthened to an hour-and-a-qmi r
Juillard School. ter for the Dec. 6 and 13 programs 

1"'111111111 the composers. 

Igor Stravinsk~, Arthur Honcg- .-- -
ger, Roy Harns ._and Leonard 
Bernstein are among 10 compos
~have b~en commissioned 
to furnish new musical works for 
Juilliard Musical Foundation. Oth-
ers named for the annual honor 
are Theodore Chanler, Peter Meu-

11 n.in, Vincent PFSichetti, Robert \ 
lL Wa rd, Quincy Porter and Samuel 

Miami (Fla..) Here.ld 
November 30• 1947 

1Tcn C~mposer~ 6:-mmissioned 
J GOR STRAYINSKY, Art h u r~·horal wmks Include Tl1eodore 

Honegger, Roy Harris and ~~~~~~~ttfet=~d M'k~~~;t \ ~~~~~ 
Leonard Bernstein are among 10 Three others to wnte shol't instru-

~ distinguished composers who have mental pieces are Qmlloy Porter, 
accepted commissions from the Robel t Harris and Samuo!--J!al ber. 

I Jmlliard Mustcal Foundatton fpr~ - - · --
the academiC year 1947·48. 

~ In anllouncing the oommissi'onec! 

I works, which are part of a con
tinuing program to increase and 

II enrich the repertorie of contem· 
porary music. William Schumann, 

t president of the school, empha~ 
l sized the fact that some of the 

cOmpositions: are also designed spe: ' 
cifically to fit the needs of student 
performers. The four composers 
mentioned are scheduled for or· 
chestral works. 

Two works have been commis- The broadcasts will start at 6:15 
sioned primarily for concert per- p.m., EST, instead of the usual 6:30 
formance. Igor Stravinsky has p.m., and will run to 7:30 p.m. That 
agreed to write a string quartet, will permit Toscanini to offer "Ot
his first work in that form for ello" without cuts. The first two 
many years. Arthur Honnegger will acts will be presented on Dec. 6 
write a work for orchestra. the last two on Dec. 13. 

Eight composers, all Americans, 
will write shorter pieces which will 
be suitable for student as well as I 
concert performance. 

Theodore Chanler, Peter Men- I 

nin, Vincent Persichetti and Robert 
Ward 'have been requested t o writz 

Greensburg. Pa.. 
Tribu:n. 
November 21. 1947 

Ten composers have accepter1 
commissions from the J uiHard 
:Jinsica l ]'ounda ton to write works 
ciuri~e - Coming year . 

f;ume of t he compositions will~ 
- ~·.... ' ~- -

designed to fit the needs of music I 
students, it was announcf'd by 'Vil~ 

liam Schuman, president of the 
.Juillard School. 

N~Y. Herald Tribune 
November 23• 1947 

\ 
-----,---~- :r 
~Commissions ' 

StravinskY Asked to Write Work 
for String Quartet 

The Juillia~d , School of Music 
has awarded its annual com~sd· 
sions which are being exten ': . 
this ;ear to ten cm:rJposers, mcluu- · 
. .s_travjjy;kY and Honegger. 
~~avinmy-wm write a stnng quar-, 
t et and Hon~>gger a work for or
chestra This will be .the first ttme 
in abo~t thirty years tl1at Stra
vinsky has · written. for the com
bination of four strmgs. 

. Theodore Chanler , Peter Men: 
nin Vincent Persichettl and Rob 

t 'Ward will write short. choral I 
er k Four other composers have 
wor s. · tru 
been asked to write short ms - I 
mental works as follow>l: Qumcy 
porter for strings; Roy Harns for 
woodwinds; Leonard Berr.stem for' 
brass, and Stun .. a.n l ti :ret'""md: 
t:-nsPtnbles; ' . -
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Manchester, N. He 
Leader 
November 22, 1947 

GIVE GRANTS_ j 
TO COMPOSERS 

Stravinsky, Bernstein, 
Harris Redpienls 

Igor Stravinsky, Arthur Honeg
ger, Roy Harris and Le~n~rd ~ern
stein are among 10 dtstmgmshed 
composers who have accepted com
inissions from th~uilliard Musical 
Foundation for the ·academic year 
1947-1948. In announcing the 
aWards, which are part of a con
tinuing program to increase and 
enrich the r epertoire of contempor 
ary music, William Schuman, pres
ident of the Juilliard School of 
Music, emphasized the fact that 
some of the wor ks are also de 
signed specifically to fit the needs 
of 'student performers. . 

Two works have been commts
sioned primarily for concert ·per 
formance, Mr. Schuman said. Igor 
Stravinsky has agreed to write a 
string quartet-his first ·work in 
this form in many years- and 
Arthur Honegger will write a work 
for orchestra. The exact specifica~ 
tions of both works are left entire
ly to the discretion of the compo&o 
ers. 

Eight composers-all Americans 
-will write shorter pieces whir.h 
will also be suitable for student 
performers. Four of these-Theo
dore Chanter, Peter Mennin, Vin
cent Persichetti and Robert Ward
have been requested to write short 
choral works. The remaining group 
will write short pieces for the va
rious families of instruments. and 
combinations thereof. They are 
Quincy Porters, who will write f? 
stringed instruments; Roy Harr1s 
who wfll write for the woodwin~~ 
Leonard Bernstein who will w r i ... 
for brass instruments; and Sam 
uel Barber, who will furnish shor 
pieces for wind and brass ensem 
bles. 

In awarding these commissions 
the Juilliard School of Music one 
ag3.in maintains a policy unde 
which all rights of copyright an 
publication remain with the com 
poser, and each musician is e?
com·aged to make whatever d1s 
position of his music he wishes i 
order to gain for it the widest pos 
sible dislribution. Composers ar 
only requested to · indicate on the' 
scores that the work was c?rr 
missioned by the Juilliard l\4"usic 
Foundation, and to deposit th1! ori~ 
inal manuscript in the Library 
the Juilliard School of Music. 

Dallas, Tex. 
Times Herald 
November 16, 1947 

' J uilliard Commissions , 
Famous Composers 

Special to The Times Herald. 
New York, Nov. 15.-Igor St r 

~~:~~· :~~hu£eo~:z~deg~;~nsfe~ 
have accepted commissions fro 
the Juiliiard Musical Foundatio 
for the academic year 1947~194 
In announcing the awards, whic 
are part of a continuing pr 
gram to increase and enrich th 
l'cpertoire of contemporary musi 
Wiiiiam Schuman, president ( 
the Juilllard School of Music, en 
phasized the fact that some of th 
Wo1·ks a1·e also designed specifical 

i Iy to fit the needs of studen 
performers. 

Troy Ne Y. 
Observer and Budget 
November 23, 1947 

1 The compose1,:: have accept efl 
I commi~sions from the J !;lilEt;· 
Mu.o;ical ~undation to w rit 

tworks d y_rin g ·the com in g year. 
Some of the compositions w i 

i be designed to fi t the needs 
music students, it was announc 

by William Schuman, pr eside 
of the Juillard S chool. 

Two Works have been comm;i 
si r '1ed p r imarily for con cert p e
l :m an ce. Igor Stravinsky .h; 

gr eed t o w rite a str ing q uartf 
' is first w ork in that f orm i' 

l,-- . 1:: years. Arthu r Honnegg 
~'\k-Hl write a work for orchestra. 

Eight composers, all American 
will write · sh ortf'r pieces w hic 
w ill b~ suita ble ior student 
well as concert ;y:!r1ormance. 

Theodore ChaJC!··,; Peter Men 
nin, Vincent Perslch"3tt, and Rob 
ert Ward };lave been equestect t 
write short choral works. 1 Th 
r emrining group will v.?rile shor 

for the various :ami lies o 
¥ -~. ·uments, and ccrnUfnation l t.nereof. 'rbey are Quir:cy For 

ter, who wifl write· for .'lringe 
instr uments; Roy Harris, wood 
·winds; ~eonarct ·. Be rnstem_ bras 

"T"- ...... ~---~ 

i instruments, and Samuel Barber, 

twho will furnish short pieces for 
· wind and brass en·.sembles. 

_; ... ''•,_ .-~ - ~~ 

Monticell o, N.Y. 
Repubiican 
November 21, 1947 

l T en composPrs hnw nc<-<·pll·d 
·1 commi s;,rioitQ,1 from' lhr . .ln i lhrd 
· Mn.s:ica l li--.oundatlon to wn1-
J wor ks dur ing thr C'ommg YP:lr 
i Som(• of tl1r co.mpoxilions \\':ill 
I be desik·ncd to fit the llf'f'(ls M. 

music stttdPnts, it was annomH·t··d 
.by Will imn Schuman pl'Psicl(•!tt t>f 

r the . Juillnrd SchoOl. 

Two wor"i'ts"'""havP hr·en cOmmi:·.;. I sioned pr imarily foz· .conc-ert JH'.r 
for rnance. Igor Struvimlky htt': 
agrN•d . l o Wt' itc a string qu~u·Lpt . 

] 
his firs t wo~k In that .form fm 
many :fPat'S. Arthu r Honncgg£'1· 
will w r it e a wof'l< ,f'or m·c11r:str:1. 

: E ight compo~t•rs, all· A l"fl('l'irau s 

, Wil1 Wl'itP Xl!Ol'tt~Y' ri ('f'f'!'-1 Wh il'h 

' will ·ue suitable fot s t uden.t as 
well a~ <'Oncc·rt prl'for man{'P. 

{ Tlwodot'<" C~hnn l <' l', Pett•r Men 

~ 
nin, Vinernt PPr~i(~hPtti and H.olJ 

_e t·t \.N'u. n l· h ave l>e<• n r e quer;tt•d t o 

WJ·ite Rhort choral works. Th¢ ? 
retnammg group. wi ll write .s hort I 
pircC's lOr thr vanous families of 1 

i n.strtl"t"'fl(~nb, and combin a tions · 
: lkrPof~ 'I'~1ry a t"<• Q:1 ;~y P orte r, If 
. ~·l!lJ wtlt wl"i t e fm· . trfng PCI in - I 
:lnJ!'n~·nU;; l~ny H:tJTi s, WOOf ! :1 

~ w nds , L~~fJriard ~·i n , hr·a s~~ I 
» •n~,trfllr'h' nls, a nd San .';lt'l B::u ])(• l ' ' 

1 v,~h 1 \V; JJ furniRh .1 101'1.\ pir>f't·s fm'· · ~ 
w , 1d nnd tJHi ~s ~ :n :, ,•ntblf'S. ~ _ij 

# 

Monticello, N. Y. 
News · 
November 20, 1947 

·r~n composers have accepted I) 
comrnissions f rom lllli..~;¥4f 
Jl..fusical Foundation t o wt·ite 
works during the coming y em·. I"' 

Some of the com position s will , 

be designed to fit the needs of 

music. students, it w as a nn ounced I 
, by William Schuman , p resident of 

Ji the Juillard School. 
1 Two works h ave been commis· 
~. sioned primarily for concert per- ,[ 
ij formance. Igor Stravinsky has I !ag reed to wri t e a string quart et , j 

his first work in tha t fo rjl for . 
many years. A r t hur Honnegger ~ 
will write a work for orchestra . 

Eight composers, all Americans 
will write shorter piec~s which 
will be suitable for student as 
well as concert performance. 

--~-

san Francisco, Cal . 
people's world 
November 20, 1947 

1Juillard grants :-'
·commissions to 
110 U.S. composers 
· NEW YORK (UP)-Ten com
~Posers have accepted commis-

sions from the Juillard Musical 
Foundat,ion to write w orks durw 
ing the coming year. 

Some of t he co:ffipositions will 
be desig,ned t o fit t,ne needs of 
music students, it was announced 
by William Schuman, president 
of the Juillard school. 

Two works have been com
missioned primarily for concert 
performance. Igor Stravinsky 

, h a s agreed to ~rite a string 
quartet , his first work in that 
for m for many years. Arthur 
Honnegger will· write a worlt. . for 
Orchestra. ~· 

Eight composers; all Amerl
l~ans, will wri~e · shorter pieces 
P'\\'hich will be suitable for stu
dent as well as con<iert perform

·ance. 
Theodore· Chanler, Peter· Mert· 

nin, Vi~cent Persichettl and Rob· I' 
. ert Ward have been requested to , 

write short choral works. 
·'The remaining group will write 

short pieces for the various fam-l ilies of instruments, and combi- I 
nations therMf. They are Quincy 
Po,ter, who will write for I 
stringed inst-ruments; Roy Har· 

i ris, woodwinds; Leonard Bern-
' stein, brass instruments, and 
' Samuel Barber, who will furnish 
·1 short pieces for wind and brass 

evsembles. 

! - - ·-~·--------------

• 

• 
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Terre Haute , Ind. 
Tribune 
November 21, 1947 

~, Ten compos~ have accepted r 
. com~lSSions from the Juillard 
Mu~ICal Foundation to write works 
durmg the coming year. 

. S?me of the compositions will be 
11 des1gned to fit the nee<;!s of music 
,~ts, it was announce\~ by Wil-

• Jlia~ Schum~n, President of t he 
mllard S_chool. 
. TWO works· h ave been commis-

siOned primarily for concert pe~-

1 
formance. Ig_or Str avinsky has 
a?reed to wnte a string quartet 
his first work in that form fo; 'I rn_any .Years. Arthur . H.onnegger 
Will_ wnte a wor k for orcHestra. 
.Eigh~ composers, all Americans, 

Will "':rite shorter pieces which will 
: be smta ble for student as well as 
1 concert performance 
I . Theodore Chanle;, Peter Men: 

nm, Vmclmt Persichetti and Rob
ert Ward have been requested to 
wri_te. shor t choral works. The re
n:ammg group will write short 
~:neces for the various families of 
mstruments, and combinations 
i~ereo~. T~ey are Quincy P orter, 
w_ho Will wntc for stringed instru~ 
ments; . Roy Harris, woodwinds· 
Leonard Bernstein, brass in'Stru~ 
m.ents, a~d Samuel Barber, who 

, Will furnish short pieces fo r wind 
and brass ensembles. 

Monticello, N. Y. 
Ne'WS 
November 20, 1947 

'l'en composers have accepted\ l 
commissions from the J Uillard 
Mu sical Fonndation to write 
works during th e coming ~ear. I 

, Some of the compositioQs wil,l 
1 be designed to fit the needs of 
i music students, it was announced 
;by William Schuman, president of 
the Juillard School. 

Two works have been commis
isioned primarily for concert per
formanc.e. Igor Stravinsky has 

1agreed to write a string quartet, 
his first work in that form for 
many years. Arthur Honnegger 1 

!will write a worl< for orchestra. 1 
l Eigh t composers, all Americans I f 
i will write shorter pieces which 
1 Will be suitable for student as! 
Jwell • concert performance. 1 ~ 
I Theodore Chanler, Peter Men- I 
: nin, Vincent Pcrsichetti and Rob- I 
! ert Ward have been requested to 1 J 
l - . - ' 

write short ch<lral works. The\' 
remaining group will write short 
p1eces for the various families of . 
instruments, and combinations 
thereof. They are Quincy Porter, 

I who will write for string-ed in
t struments; Roy . Harris, wood-
1 winds; Leonard Bernst ein, brass 
instrument~, and Samu el Barber, 

1 who will furnish short pieces for I' 

wind and brass ensembles. 

• 

Dayton, Ohi• News 
November 16, 1947 

Hackensack, N • J . 
Record 
November 22, 1947 

1 
Juilliard Selects 

1 18 Composc:·s 

l School Commissions Work 
By Ten Leading Composers 
NEW YORK, Nov. 15.-1 go r l'by the Juilliard Musical Founda-

1-::--.r Stravmsky, Arlhur HonP~ger, 
Roy Harris and Leonarrl Bt>:·nstein' 

j$.re among 10 distinguished com
po.sPrs who ha.vP arcented commis
sion~ from the .Juj.J.Jj;u;Jl. ~ 

~ fonndation for 1947-.48. • 
• Commissioned worKs will induae I 
a t•tring qUartet by Stravinsky and 1 

Stravinsky, Arthur Honegger,· tlon, an~ to. deposit. the ongmal 
Roy Harris and Leonard Bernstein ~m3:n~scnpt m the lt·br~ry of the 
are among 10 distinguished com-\IJ~IU;:rd Sc= ~~ Music . 

I' a_ work for orchP.stra by Honegger. I' 
Eight composers--all Amet icans 

',-will write shorter works suitable 

I for student performer~. Tl1esA wil 
Includr .Q. r:omposition for brass by 
BermsteiJ1 :::~nd one for woodwinds 

posers \Vho have accepted commi& ~ ... _ 
sions from the Juilliard Musical 

j Foundation for the academic year 
1947-1948. In announcing the 
awards, which are part of a con~ 

I 
tinuing program to increase and 
enrich the repertoire of contempor
ary music, William Schuman, pres- : 
ident of the J ui!liard School of I 

!Music, emphasized the fact that 
some of the works are also de-1 

1 signed specifically to fit the needs 
of student performers. I 

'I Two works have been commis
sioned primarily for concert per- I 
formance, Schuman said. Igor 
Stravin~ky has agreed ' to write a '1 

string quartet-his first work in 
' this form in many years-and I 

Arthur Honegger will write a work 
, for orchestra. The exact specifica-

1 tions of both works are left en-

l
tire ly to the discretion of the com

Jl posers. 
1 Eight composers-an Americans 

-will "\Vrite shorter nieces which!' 

';~~~o~~~rs~e F~~;a~f ~h~s:~~h~~ ' 
I 
odore Chanler, Peter Mennin, Vin
cent Persichetti and Robert Ward 
-have been requested to write 
short choral works: The remaining 
group will write short pieces for 

tthe various families of itlstru
i ments, and combinations thereof. 
They are Quincy Porter, who will 
write for stringed instruments; 

I 
Roy Harris, who will write for the 
woodwinds; Leonard Bernstein 

I 
who will write for brass instru
mPnts, and Samuel Barber, who 
will furnish short pieces for wind 
and brass ensembles. 

In awarding these coromissions, 

I the .-Tuilhard School of Music once lagam mamtams a policy under 

!which all rights of copyright and 
publication remain with the com~ 
poser, and each musician is en co ur-

I aged to make whatever di-sposition 
of his music he wishes in order to 

\

gain for it th. e \Videst possible dis
tribution. Composers are only re
quested to indicate on theVscores 
that the work wa::;. <'11,JI"'1hissiooed 
~ . - --~--"" - - . -

Butler, Pa. Eagle 
December 4, 1947 

f Zen composers have accepted~ 
~mmissions from the Julll~rd 

.·~usical :F'oundation to write ~t::-~ 
f.d-Uring the coming year. ~ 
l, Some of the compositions will 

libe designed to fit )he nerds of 
:

1 

music students. it \\ra!'> announced 
by William Schuman, president 
of the Juillard School. 

I Two works have been commis
sioned primarily for concert per
jformance. Igor Stravinsky has 
agreed to write a string quartet, 

' his first work in that form for 
q many years. Arthur Honr..egf!eT 
lL will write a work for orche.::>1 ra. 
·~----------:. - - -

by SaJUHPI B.::tt·ber. 
-- ::.:--:~=='-' =----= ' 

Bos+-on, :Mass. 
Chl istis.n Science 
:Monitor 

rr' November 22, 1947 

.. .fuilliard Commissions ~~ 

r Igor ~7rav:'sky , Arthur Honeg- I 

ger, RO)' Rot~ and Le nard 
Bernstem are among ten lS

t i~omposers who have 
accepted co-mmissions from the \ 
Juilliard Musical Foundation for 
th e academic • year 1947-1948. I 

William Schuman, president of I 

\

' the Juilliard School of Music, II 
said that S.travin.sky has agreed ' 
to write a string quartet-his 1\ 

. fi.r:,;t work m this form in many 
years-and Honegger a work for I 
orchestra. I 

Eight composers - all Ameri~ 
cans-will write shorter 'pieces 

1 which will also be suitable for i 
student performers. Four of these 
-The6dore Chanler, Peter Men-

l nin, Vincent Persichetti and 1 

~~~:t1~td %ar~rrt"e h:;~rt~;e~ho~~l f 
works. The remaining group will I 
write shorter pieces for the vari
ous families of instruments, and 
combinations thereof. Quincy 
Porter will write for stringed in
struments; Roy Harris, !or the 
woodwinds; Leonard Bernstein, 

\
for brass instruments ; and Sam.:. 
uel Barber, who will furnish 

1 short pieces for· wind and brass 
.ensembles.__ · _ , 

Pacific Cos.st 
Musioie.n 
November 15• 1947 

~ Interesting News ..•. 

Th e Ju{lliard Foundation has com
mi.'.sion ed ~pose rs to orig inate 
works of varyin g types. There will b e 
a syJn phony and a strin g quartet. O ther 
,:v a.r .. ks will be specially designed to meet 
the need s of and suitable fo r use by the 
sttHlent body at the Juilliard School of 
Music. The composers \\' ill be Stra
v .. •insky, Honegger, Roy Harri s, Samuel t Barb')r, Quincy Porter and others. 

~I 



St. Louis. Mo. 
Star-Times 
December s. 1947 

lU Lomposers Accep 
Commissions To Writ 
Varied New Works 

NEW YORK, Dec. 5.-(UP)-Te 
composers have accepted commis 

. sions from the Juillard Music 
Foundation to wrtte wOrKs durin 
~coming year. 

Some of the compositions will b 
designed to fit the needs of musi 

,s_tudents, it was announced by Wil 
! ~~~ar~c~~~~~: president of th 

Two works ·have been commis 
sioned primarily ~or concert per 
formance. Igor Stravinsky ha 

I agreed to write a string quartet hi 
first work in that form for ~an 
years. Arthur Honnegger will writ' 
a work for orchestra. 

! Eight composers, all Americans 
l:wm write shorter pieces which wil 
be suitable for student as well a 

:concert performance. 
1 Theodore Chanler Peter Men
nin, Vincent Persich~tti and Rob
:er~ Ward have been requested to 
Wnte short choral works. The re .. 
hlaining group will write short 
P.ieces for the various families of 
.nstruments, and combinations~· 
~hereo~. Th~y are Quincy Porter, 
who will write for stringed instru
pents; Roy Harris. woodwinds; 
~ .Berll&tein, brass instru
nen~s. and Samuel Barber, who wiU. 
urmsh short t>ieces for wind and 
~ass ensembles. 

Asheville, N.C.; 
citir.en 
November 23. 1947 

·--====-""""=·-.. ~--·---~---
!world of Music 

-- ' 

:.Julliard Is Aft~r 
I Ten Compositions 
~~- ~ I ,. --y\ Ten composers have accepted 
~ commissions . from the Juillar~, 
r Musical foundation to write work~ 

\ 

during the coming year. t 
Some of the compositions will be 

designed to fit the needs cf music 
students, it was announced bv Wil- \ 
Ham Schuman, president of the 
Ju!llarct school. 

Two works have been commis-

\

sioned primarily for concert per
formance . Igor Stravinsky has 
agreed to write a SErfng quartet , 
his first work in that form for 

1 many years. arthur Honnegger will! 
·write a work fer orchesLra. 

Eight composers, all Americans. 
will write shorter pieces which will 

1: be suitable for students as well as 
~o~ert pe:~?rmanc~. 

Dallas, Texas News 
November 23 0 1947 

_ _ 'The ~ard t 
Jvll.tsical FoundatiOn has announced 
the awarding of com:nissions to~ 
Igor Stravim;ky, for strmg quartet, 

1 ar~thur Honegger, for an 
orchestral work. Commis~ions for 
shorter pieces suitable for student 
performers have been . awarded 
Quincy Porter, Roy Harns, Leon~\ 

\ ard Bernstein, Samuel Barb~r, 
Theodore Chanler, Peter Menmn, l 
Vincent Persichetti and Robert 
Ward. ---~~ __ J 

Columbia. S.c. 
Record 
November 271 1947 

Commissions For Composers 
Ten composers have accepted 

commissions from the <Juillard 
Musical Foundation to wri 
during the coming year. 

Some of the compositions will be 
; designed to fit the needs of music 
I students, it was announced by VVil
Ji,am Schumann, president of the 
Juillard School. 

, Two vvorks have been commis
sioned primarily for concert per
formance. Igor Stravinsky has 
agreed to write a string quartet, 
his first work in that form for 
many years. Arthur Honnegger 
will write a work for orchestra. 

Eight composers, all Americans, 

\
will write shorter pieces which will 
be suitable for student as well as 
concert performance. 

'\ Theodore Chanler, Peter Men
nin, Vincent Persichetti and ,Robert 
Ward have been requested to write 
short choral works. The remaining 
group will write short pieces for 

ll tHe various :families of instruments, 
and combinations thereof. They 

I are Quincy Porter, who will write 
· for stringed instruments! Roy Har-

\ 
ris, woodwinds; Leonard Bernstein, 
brass instruments, and Samuel Bar
ber, who will furnish short pieces 

- fo::_ wind and brass ense~,..~~;.s. -~. 

Syracuse. N • Y • 
Herald-American 
Dec6mber 21, 1947 

Distinguished Compoi'ers to Write for 

Juilliard Mw,ical Foandation 
l'l.QlL.S:rJt,f\.\.~ft:t','llfJ11rtiutr Honegger, Roy Harris and Leon .. 

ard Bern~tein are arnon;~ 10- distinguished composers who have ac .. 
cepted cornmis~ions from the Juilli~·d Musical Foundation for the 
academic year 1947-1V48. In announcing the av.'cuds, •..vhich are part 
of a continuing program to inrreasc and enrich the repertoire of 
contemporary music. VVilliam Schuman, president of the Juilliarrl 
School of Musk, emphasized that some of the works are designed 
specilil:'ally to fit the needs of student performers. Two works haye 

,been commissioned primarily foe concert performance; Mr. Schuman 
says. Tg0r Stravinsky \as agreed to write a string quartet-his first 
worJ.: m this form in many years-and Arthur Honegger will write 
a \vork for orchestra. The exact specifications of both works a1~e 
left entirely to the discretion of the composers. 

EJGHT CO~lPOSER8-aU Americans-will write shorter pieces 
\Vhich 'will also }'je suitable for student performers. Fo~r of these
Theodore Ch!mler, Peter Mennin, Vincent Persichetti and Robert l Ward-have been reques~ect to write short choral wOrks. The rc~ 

' maining group \Vill write short pieces for the various families of 
instruments, and combinations thereof. They are Quincy Porter. l for strmged msttuments, Roy Harns, fm the \\Oodwind~· Leonard 
Bernstem, for bt ass mstruments, and Samuel Barber, to furmsh 
sh01 t p1eces for wmd and br;:t!s ensembles. 

T -

New Or leans • Le.o 
Times-Picayune 
December 7, 194 7 ===9"'~--.),.- --

1 Composers Commis~ione6-
\ 

Igor Stravinsky. Arthur Hon~g-! bert Ward- have been requestedl 
ger, Roy H.:,.'rrls:: and Leonard to Wl'lte short ~horal works. 
BErnstein are among 10 distin-1 The remaimng "'roup Wlll wnte I 
guished composers who have ac·l short pieces for the various I 

· cepted commissions from the l familles of instrum·ents, and com
.Juilll8.!:£I,JI.!U'Ufal Foundatwn for lbinatwns thereof. They are Qumcy 
the academic year. 1947-48. In :l'orter, who will write for string· 
announcing the awards, 'vh1ch ed instruments; Roy Harris, wMo 
are part of a continumg program will write for the woodwinds; 
to increase and enrich the feper·j Leonard Bernstein, who wil1 wri 
toire of contemporary music, V.lil-lfor brass instruments; ani:! Samue 
ham Schuman, president of the, Barber. who will furnish sho 
Juilhard School of Music, em- pieces for wind and brass ensem 
pl&.sized the fact that some of the bles. . • 
works are also designed specific-1' 
ally to fit the needs of student 
performers.. ' .a • ~ _ _j 

Two works have been commis· 
sioned primarily for conc~rt per
formance, Mr. Schuman said. Igori 
Stravinsky has agreed to write: a 
string quartet- his first work in 
this form in many years-and 
Arthur Honegger will write a, 
work for orchestra. 

Eight composers - all Ameri· 
cans-will write shorter pieceq 
which will also he suitable fol 
atudent performers. F'our of theg 
-Theodore Chanler, Peter Me 
Jlin, Vincent Persichettl and R 

• 

• 
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Lansing, Michigan 
state Journal 
December 14, 1947 

Composers Accept . 

f
J uillard A wards . 

------ ' 
Ten composers have accepted com~ 

missions from the Juillard Musical 
.foundation to write ""\\ a 1 li Rlft\g · 
I th" tifflilng year. · 

Some of the compositions will be 
designed to fit the needs of music 

'students, it was announced by Wil
liam Schuman, president of the 
Jui!lard school. 

Two works have been commis
:sioned primarily for concert per
formance. Igor Stravinsky has 
,agreed to write a string quartet, his 
first work in that form for many 
years. Arthur Honnegger will write 
a work for orchestra. 

Eight composers, all Americans, 
\\' ill write shorter pieces which wi 
be suitable for student as_ well I 
concert performance. 

Theodore Cbanler, Peter Men
nin, Vincent Persichetti a.nd Robert 
:ward have been requested to write 
• short choral works. The remaining 
group will wrlte short pieces for the I 
various familit:s of instruments, and 
combinations thereof. They are 

~ Quincy Porter, who will write f~r 
JStringed instruments; Roy Harns, 
woodwinds; Leonard Bernstein, brass !instruments, and Samuel Barber . 
who will. furnish short pieces for 

~ wind and brass ensembles. 

Pittsburgh Press 
December.28, 1947 

L \ 
Igor Stravinsky, Arthur,· HOneg~ 

ger, ROy Harris a~ Leonard· BP.rn
stein are among 10 no~.ed ..compo~
crs who have 3Jcceptect· ~jl1mis
sions from the )..tuilli~ .. M\Isical , 
Foundation for 1941l-.48..-- .:.:.... __ ..._ { 

Juilliard President Williaffi SChu - ·~ 
man in announcing the awards, · 
lwhich are a part of a continuing 
program tO increase and enrich the 
:Contemporary music repertory, em
~hasized the fact that some of the 
'works ·are also designed to fit the 
peeds of student performers. 

Eight American comPbsers will 
write shorter pieces suitable for 
fstudent play.ers. Fol1'r of these
'l'heodore Chanler, Peter Mennin, 
Vincent Persichetti and Robert 
Ward-have been asked to compose 
~hart choral works. The remaini~~ 
group will write short pieces Iorthe 
various families of instruments, and 
'combinations thereof. 

Quincy Porter will write for 
... ...strings; Roy Harris for woodwinds; , 

Leonard Bernstein for brass instru
'.ments; and Samuel Barber will f 
~nish short numbers for wind and 
}brass ensembles. · 

In assigning t~ese commissions, ~ 
Juilliard again maintains a policy 
under which copyright and publi

t cation rights remain with the com-

1 poser, and each musician is en- l 
couraged to make whatever disposi-

\
tion of his music he wishes in or 
der to gain for it the widest pos
sible distribution. 
L c.omposers ar~ only requested _to 
l,nd1cate on the1r scores that Jml- · 
, liard commi~sioned the work, and 
} to deposit the original manuscript 
' in the Juilliard School Library of 
\:1~I~ic. __ __ _ ~-J. 

Musical Leader 
December. 1947 

Juill iard School Anno~nces 
1947-48 Commissions 

Igor Stravinsky, Arthur Honegger, Roy Har
ris and Leonard Bernstein are among ten dis 
tinguished composers who have accepted com
missions from the Juilliard Musical Foundation 
for the academic year 1947-48. W!r. Stravinsky 
has agreed to write a string quartet and Mr. 
Honegger will write a work for orchestra. 

Eight composers-all Americans~will write 
shorter pieces which will also be suitable for 
student performers. Four of these-Theodore 
Chenle1·, Peter Mennin, Vincent Persichetti and 
Robert \\lard-have been requested to write 
short choral works. Quincy Porter, Roy Har
ris,_ Lc.onard :aernstein, and Samuel Barber will 
wnte 1nstrumer\tal works. 

The J uilliard School of M·usic maintains a 
policy under which an rights of copyright and 
publication remain with the composer, and each 
musician is encouraged to make whatever dis
position of his music he wishes in order to 
gain for it the widest possible distribution. 
Composers are only requested to indicate on 
their scores that the work was commissioned by 
the Juilliard Mu sical Foundation, and to deposit 
the original manuscript in the Library of the 
J uilliard School of Music. 

This Clipping From 

ETUDE 
PHILADELPHIA, PA. 

-

v THE J UILLIARD MUSICAL FOUNDATION ! 
h as awarded a n umber of -commissiOIJ.S 1 

for works to be composed during 1947~48 . 
Among those who have accepted the com-

1 missions are Igor Stra vinsky, Art hur 
Honegger , Quincy Por ter, Roy Harris, 
Leon;~Bernstein , Samuel B. arber, T heot 
dare Chamer, f!»eter Mennin, Vincent 
Persichet ti, and Rober t Ward j 1 . ....,-.., 

Thill Clipping From 

NEW HAVEN, CONN. 
•. \' REGISTER 

!AN 25 1948 

POR'):i:R GETS f'O}t'fl'iSIO N 
I_gor Sb•avinsky. Arthur Hone.gger, 1 

Roy Harris and L l'nnard BernstE"in i 
are among ten distinguished com
PO':f.'ffl "·n_o have accepted commis-f 
~-;iqhs -_ froih the Jui_l1iard l'!fusical 
Ji'oun!iation for the acad-ic y......,. 
1Jq47 -' 1948. In announcing thet 
award:$. which are part of a con
t in!iing pr ogram to increase anrl • _ 
enrich · t he repertoire of contempo-.1" 
rary mll.sic. William Schuman, pres - ~ 
idcnt of the Juilliard School of 
Muciip, emphasized the fact that 
some· of tl1e works are also deg4igned ' 
specifica_:ll.v to fit the needs of stu- ~ 
dent pQr:formers. • 

Twa ' ,\·arks have been commis
sioneg }Jrlmarily for concert per-

lformnncr. Mr. Schuman said. Igor 
StravLils'k;,· llas agreed to write a 1 

~t.ring qu :~n e t, his first work in this /! 
'form i.n1 m;:my years and Arthur I 
Honegger wiil write a work for or
chestra. The exact specifications of [ 
l:'Oth works are left entirely to the 1 

discretion of the composers. i 
Eight cop:1posers, all Americans. / 

will write shorter pieces which will 
also be suitable for student per
formers. Four of t i1ese--Theodore I 
Chanler, Peter Mennin, Vincent 
Persiche t ti and Robert Ward- have 
been requested to write short choral 
works. The remalning group will I 
write short pieces for the various 
families of instruments , and combi- L 
nations thereof. They are Quincy V 
Per ter. of the Yale School of Music 
who will write for stringed instru- l 
ments ; Roy Harris, who will write 1 

for the woodwinds; LeOnard Bern- l 
stein who will write for brass in
struments: and Samuel Barber, who ~ 
will furni.sh short pieces for wind ~ 

" a1~ brass en:embles. I 

• 
l 
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Herald Trib\Ule 
December 14, 1947 

Student Symposium 

Seven Schools to Take Part In 
Rochester Meeting 

· The Eastman School of Music 
will be the host for the second 
American Music Students' Sym
posium, to be held March 4 to 7 
at Rocheste;, N. Y. Seven promi
nent schools will be represented: 
the Curtis Institute of Music of 
Philadelphia; the Jui · ' 
of Music, of New or ; the New 
England Conservatory of Music 
of Boston; Yale University's School 
of Music, of New Haven• The 
University of Toronto's School of 
Music; Northwestern University, 
of Evanston, Ill., and the Eastman 
School. Each school will conduct 
discussions and forums and pre
sent a chamber music program, 
performed by its students. Each 
school will also submit a sym
phomc work, to be played in a 
public concert by the Eastman 
School's Senior Symphony Or
chestra under Howard Hanson's 

.. direction. The first symposium 
was held last season at the Juil
liard School, 

• 

N.Y. Times 
December 14, 1947 

SYMPOSIUM: Last March com
position students from five schools 
met at the Juilliard School of 
Music to play, heat 8..nd discuss 
their own works. The event, or~ 
ganized by the students them
selves, proved so successful that 
it Will be repeated on a la.rger 
scale next March 'at the Eastman 
Schogl of. Music. Students from 
the same five schools will partici-

f pate- Juilliard, Eastman, Curtis 
Institute, Yale SchoOIOf Music and 
New England ConservatOry- but 
this time there will also be com
poser-students from Northwestern 

[

University and from the Conserva
tory of MuSic of the University of 
Toronto. The meeting will last 
four days inste,ad· of three, and, inJ 
addition to the panel discussion!S 
and the chamber music concerts, 

Ia sympholliC concert will be con-~ 
ducted by Dr. Howard Hanson, 
with one work from each of the 
part.icipating schools. The, event 
will· be called the second America.:n. 
Music •students' Symposium. '.¥ 

.... '-"-·-

Rochester, N .Y • 
Democrat-Chronicle 

1Seven SchooTs Sef 
Sympodium Here 
ON i~vitation of the· Studen,t 

Association of the Eastman 
School of · student.-; from 

joining East~ 
man students RHODA 
for the sym,Jo~ SHAPIRO 
sium, now on a permanent and 
greatly expanded basis, will be 
representatives from Curtis In-

llsti~ute of Music, Philadelphia; 
lwlhar_d School of Music, New 
Yprk; New .England Conserva .. 
tory. of Music, Boston; Yale 

1 U niV'ttsity 's School of Music, 
New Haven; the Conservatory 
of Music of the University of 

f Toronto, and Northwes.tern 
University, Evanston, Ill . 

J 

Under its ·aim, to provide a 
framework for exchange of 

. ideas and activities in all' phases 
of I_nusic on a student level, the 
program for March will include 
.p;tpcr.s, discussions, forums con

. ducted by each $Chool, and a 
chamber music concert. 

In 'its expanded form, eac.h 

ifr.'1oo.l will suhmlt one. sym
phonic work, to be performed at 
a public . concert b\r the Eastman 
Sc-hool Seniot: Symphony Or
chestra, conducted by Dr. How

U1 Hanson. 
last year's .Juilliard Sym

a continuations com
was formed, its member-

incluQing Rhoda Shapiro 
Charles Warner, as co

from til-e Eastman: 
Miss Sh;,piro is presi .. 

the E8 rpan School 

Association. l Ah;eady ihe American Music 
~~tud'eUts' Symposium has been 
p:ecognized by the National Stu
dent ·As~ociation, and as a mem
~<e1.· of the Cultural Committee of 
NSA, will contribute to the Cul
j:.urale to be held prior. to the 
Next NSA conference. 
·~--~---- - ,........___ 

Albany Times Union 
December 20, 1947 

iSymposium 
ef for Mar.ch : 

·.The Eastman School of Music 
Will be h?st to the Second -4.meri-~ 
an ]4"usic Students' Symposium 
ext March, it has been announced. 
The event, organized by stu-! 

ents of ~ve leading music :'.!choois 
ast year and held in New York 
roved so s~ccessful that it ha~/ 
een expanded to include two more 
chooJs and wi1l continue through! 
our days here. 
Purpose of the symposium is to 

by and discuss new works by 
tudents. Last year the Eastman 
.chool. ~~Q.l.New York, Cur~ ~ 
JS, ?f Phtladelphia, Yale School of 

0~ls ic a'n~ ~ew England Conserv::t-
Y. Partlctpated. This year Uni

eJ•stty. of Toronto and 'NOrthwest
rn Umversity will also participate 
In addition to panel discussion~ 
~d chamber concerts, a symphon
c concert_. directed by Dr. Howard 
rom eacli of the schools. 

will Present one worls_ 

-~--~ 
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Colleges and Conservatories to 
Convene at Eastman 

Among the schools to be repre-1 
sented at the second annuall 
American Music Students Sym
posium, to be held this year at the 
Eastman School of Music in 
Rochester, from March 4 to 7, will 
be the Curtis Institute of Music, r 
Juill~ Sshq~ New England 
Cons atory, ale School of 
Music, Royal Conservatory of 
Toronto and Northwestern Uni
versity; ·Other schools will send 
observers. Discussions and forums 
of contemporary music will be 
given .... 
• The program of works by stud-j 
e;lts arranged by the Juilliard 
School for this symposium willl 
first be presented here, at the Juil
liard School, Friday evening, Feb. t 
27. . 
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l Plays" Juilliard Ore 1cstra 
U r Schcnkman 1k with the pro-

n£ . ·t which deserves rat . t the J u.illiard 
A concct s took place a S h enk

fessional or;he~traOct 17 ·when Edgatrh cschool 
S h ol of 1v.t usic, . ' layed by e . 

c o irecied a program; P delightful mter-
tnall d It opened with. a S mphony, No. 
orches_tra. H ·dn's C mmor fy the con-

relatiOn of. a) rith a work _rom with 
gS and contmdued f\\ S'lmphonic htera~ure1941 it 

' ry en ° .; h VVritten 111 • ter~ll~ora S human's Fourt . . h. Third Sym-
\\ltlhama d~finite cont~ast wtthrect:ded it. The 
marks h' .1 irnmedtately P . 'nality of the 
phonyh ~v stct\le vigor and the o~~g~ge of formal 
Fourt a . 't one senses 3: c and closer 
Third, but .m t~at the form IST;ree\chestration 
structur.e, ltl of sonata form. . lC ~ried convic
to th.c ~~ca d the perfo.rmat;ce c£ the con duc-

:;o~1klf\~;u t\~~1 exc~lenft t~';e~~~~~~\ players, and 
tor the fine wor o Mr 

' . . of the composer. . ~ 
the masterly tech<this prowess fur;.rr Mer" 

Schend~dn~~~te~~~~~~tio~ of Deb~i~~s of Beetho-
splen I .1 1 extraor,dmary rea -----
and a t l_ll Y Leonore Overture 
ven's Th1rd 
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Juilliard Tr~ining' Orchestra 

0 F I 13 in the Concert Hall, the Juil\iarr\ Trai~lin~ ).Orchestra ut!der Edg.ar Schenkman 
shl~llled its amlien~e With what IS p~o~ahlypth~ 
noisiest piece in the orch est ral rep~ I toJre , . ro 

kofieff's "Scyth iall Sui ~ e." Be.eth:?.vct~ 's . . P_ialtl~ 
Concerto in C minor w1th Dons 1. me~ as ./W .o 
. . . I a most expr essive and Vlgorou~ t ~
tst, anc I 'II To" b .Robert Nagel, wntten Ill 
Jude an< ...-1. cg Y 1 I h p ogram 
th e !\eo-Russian style, comp et c< t c r.. f 
The. virtuosity of the group and the abthty o 
the conductor \Verc in evidence throughout the 
program. 

• 
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MAR 1- 1948 
f Frijsh at Jui!Ji!!Id 

The Extension Divlsion of the Juil-

1 !~":s~n S~~~:er0fcl:~!~c b~ ~~~nfril~~~ 
soprano, in the interpretation and per

\ formance of song literature, including 
'contemporary American and foreign rep
ertoire, style, poetic context, and the 
projection of mood. Auditions for sev
eral scholarships were held on Feb. 6. 

~ow.t E~~~!fo~er n!~is~~~~ctor of -u· 

Juil~d Concerts 
The Juilliard Traiuing Orchestra on Jan. 9 

furnished further evidence of the high cali
br e of the new crop of young American musi
cians. For, under the dirtction of Edgar 
Schcnkman, th e orchestra maintained profes
sional standards of executio,~hroughout an 
exacting program including C pland's "Quiet 
City" and th e S stakovitch~ irst Symphonyr 
ln addition, violinist tchard Adams supplied 
a clean cut and tonally pleasing performance of 
the Mendelssohn Violin Conccrts.-S. J. S. 

Under Mr. Schcnkman's direction, the Juil
liard Orchestra gave a concert on Jan. 30. The 
program was made up of Beethoven's Sym
phony No. 7, the same master's Piano Concerto 
No. 5 with Natalie Ryshna as soloist, and 
Strauss' "Til Eulenspiegel." The orchestra 
played admirably, with prec ision1 r ichn e'S-s of 
tone and; above all, enthusiasm. Not the least 
credit for the · high standard of performance 
must be given to Mr. Schenkman, whose way 
with an orchestr-.1 is · assured afld whose inter
pretations are _truly disti i_;.g~iilid.-R. G. 
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r' fOUl1de1' an!!' r~:!n 3:)l Hause , f the Palestine 
'l r· t I ncr director ~{usic, will h?ld 
'cunf:>erva tory ~f course in stnng 
a twelve wee t t.he JUilliard 
quartet playmg a 130 ~t 

School of M~lcinesday evenings 
Avenue, on ' 1 e k beginning Feb. 
from 6 to 9 ~~n'1s ~bta!nable from 

1. :he I~~~~~ ~xtension oftice at th~ 
above address. _ · · 

37 



1'his Clipping From 

MUSICAL LEADER 
CHICAGO, ILL. 

IVIAY - 1948 

Alfred Frankenstein Lect,;•·es 
distinguished art and music critic for· t~1e 

San Francisco Chronicle, Alfred Frankenstem, 
gave a special lecture on "i\rt Into' 1v1usic" at 
the }~School of Music, April 7 .. He 
dealt with the relationship between the v1sual 
and musical art, as expressed in the influence 
of the painter and designer, Victor Hartmann, 
on Modeste Moussorgsky in "Pictures at an 
Exhibition." 1fr. Frankenstein presented h is 
material by means of slides, showing copies of 
Hartmann's paintings and sketches. He acquired 
these illustrations \vith the help of the Soviet 
Consulate in San Francisco and he was aWe 
to carry out extensive research a n d ur1earthed 
much new material which he presented ·at the 
interesting lecture. Donald Kemp played the
"Picturcs at an Exhibition" in illustration of 
Mr. Frankenstein's lecture. 

' 
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• laine Brown Conduct.• ]uilliard Chorus 
The second section of th r:h ulhara Chorus 

conducted by M rs. Elaine BrO\\l!l gave a fine 
recital April 9 in the Concert Hall. The am
bitious program included Roy Harris' Sym
phony for Voices set to \Valt \Vh itman texts. 
Bach's Can tata l\1o. 106, .R .. Vaughan \iVilliams' 
\Vedding Chorus, \Villiam Schuman's Prelude 
for Voices and Aaron Copland's ·'Las Aga-

l chadas' and Zoltan Kodalv's Te Deum. The 
first two numbers were an~ompanied hy organ, 
the group of modern works hy pianos and 
the Tc Deum by two pianos. The chorus 
sang the I3ach Cantata "Gottes Zeit ist die 
allefbestp Zeit" was given an enthusiastic 
performance in which both singing and direc
tion wer e spirited and neat. The major work 
of th~...: program was the Te Deum, \vbich was 
:--ung with understanding, unity and balance_ 
l'v/ rs. Brown and the Chorus were given an ova
tion at t he close. The young so loists all sang 
well, \vith style, pleasing voices and musical 
feeling . 

• 

• 

• 
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J ORCHESTRA TO PLAY FOR STUDIJNT AID FUND 

Graphic House {Ed Carswell) 
Edgar Schenkman rehearsing the ensemble which he will direct in the first of three Carnegie Hall concerts tonight. 



·. 
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third Monday evening concert of 
the season at Carnegie Hall on 
March 1 will inclUde the first per
formances of Walter Elger's 
uAmerican Youth" Overture. Tom 
Scott's "Johnny Appleseed" and 
Edoardo Di Biase's uMusic for 
Orchestra." Joseph Knitzer, vio .. 
linist, will be the soloist in Corelll's 
"La Folia" and Prokofieff's second 
concerto. 
' In the first of three concerts to 
jbe given by the ~~ School 
of Music at Carneg;eJiaii, Edgar 
Schenkman will conduct the 
school's orchestra tonight in the 
first New York performance of 
David Diamond's fourth sym
pliony. This was composed in 1~45 
on a commission from the Kous
~evitzky Music Foundation, and 
!first played by the Boston Sym
'phony Orchestra under Leonard 

_ [Bernstein on Jan. 23 and 24 in 
The Philadelphians Symphony Hall .. . 

Serge Koussev1tzky Wlll conduct 
.Virgil Thomson's Symphony on the Boston Symphony Orchestra 

i a Hymn Tune is the American In the first performances of 
work in Eugene Ormandy's pro- Francesco Malipiero 's fourth sym
gram for the eighth concert of the phony next Friday night and Sat
Philadelphia Orchestra's Carnegie urday afternoon in Boston's Sym
Hall series next Tuesday night. It phony Hall. Artur Rubinstein will 
was written in Paris between 1926 be the soloist in Rachmaninoff's 
and 1928, slightly revised in 1944 Rhapsod~ on a Theme of Paga
and first performed by the Phil- ninl. Edmund Kurtz will lntro
harmonic- Symphony Orchestra, duce Aram Khatchaturian's cello 
with the composer conducting, on concerto to this country in the 
Feb. 22, 1945. The principal tune Boston Symphony's program for 
on which it is based is tliat known March 5 and 6 and will also play 
as "How Firm a Foundation." · it in one of the Bostonians' next 

Leon Barzin's program for the Carnegie Hall concerts (March 17 
National Orchestral Association's and 20J. 

Thi.s clipping from 
JOtJRNAL ANERICAN Feb . 23, 1948 

Juilliard Plays 
Another American composer got 

a hearing last night. David Dia
mond's Fourth Symphony had Its 
first New York performance in 
Carnegie Hall with the Juilliard 
Orchestra. Again it became ob
vious that Diamond has come to lthe fore this year. 

Edgar Schenkman included one 
more contemporary work on this 
program: Stravinsky's Symphon,Y 
in Three Movements. Beethoven s 
seventh symphony completed the 
list. The orchestra was at its best 
in the modern music. 

• 

J 

• 
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~l ~ -packed with "'eanlng that it held UI=LIARD G UP the atten. ~ion firmly from first to 
1 p . WORK last. The ·opening Allegretto m?ve-
j . ment, the Andante, and the final 

lntro'duces Hera Diamond's 

Fourth; S:ymphony in First 
of Series of Concerts 

~negro j\'ere __ alike_ interesting in 
their th_ejnatic matel;'ial, which was 
gratefully . m~lodio\lS and fas!j
natingly L!eveloped, "i'd all of this 
music, 'Nfis b_ackcd b'y a deep sin
ceritY and earnestneSs of purpose. 

It also boasted a freshness and 
immediaCY, a youthfulness of 

By NOEL STRAUS spirit and depth of i'eeling all too 
The Juilliard_ orchestra, under rare in the output of contemporary 

Edgar S~henkmarl, gave the first ~~~~~se;:; !~~~!{~ t~~:y~~~~~!, 
of a sene~ of three concerts for being concerned with life and -death 
the benef1t of the Student Aid in accordance with Heebner's the".. 
Fund of the Juilliard School of ories, it was able to hold its own 
Music last night at Carnegie Han. impressively, listened to as abstract 
The program featured the first music, which shou!~ . be the real 
New Yo k f f D ·a test of any compostbon, however 

. . r per ormance o av1 programmatic-. 
Diamond'S Fourth Symphony and In general, the symphony proved 
also included Sb::avtnsky's "Sym- rich and sensuous in texture. The 
phony in' · Three Movenlents" tjld first twa movements, which wer~ 
the Seventh Symphony of Bee- especially poetic and intense, werfl 
thov · capped by a vigorous, dramatic 

en. : finale, a rondo, in which scher~o-
Mr. Diamonds Fourth Sym- like effects were incorporated by 

phony, which was com ssioned means of a rhyth,mic figure an
by the Kous.&_e~£~ ic Faun- nou~ced f~om time to time by pero. 
dation, was wrt en 111 1945 and cusston mstruments. This last 

de~icated to .the memory .of ~a- ~~i~~~~~:r:~; J~~i ~~eli~:e~~~ :~i 
tahe l{oussevitzky. It .recetved tts for the more serious and intra
world premiere last month by the spective preceding divisions, atid 
Boston Symphony Orchestra in rounding out compellingly a noble, 
Cambridge, Mass., with Leonard worthwhile creation. 
Ber~ste· conducting. The orche~tra was led by _Mr. b - Schenkman m admirable readmgs 

e pro~ram notes the com· of this novelty and the Stravinsky 
poser provided for that perform- symphony. The youthful members 
ance he remarked that though the of the organization_ entered into 
work is "small in the sense that their work with~ ~nthusiasm and 
it is nof only- short, but also be~ ex;tberance. - They produced .a 
cause the forrils are kept tightly bright and well-balance~ to~e m 1 

under control ·and are never pe~ormances t~at wer~ _mv'A.nably 
allowed to exceed the ·needs of the praiseworthy. m. prectswn, acCU4 
material," it is large "in_ the sense ra~r.an~c~~~~~~n led his 'torcee 
that although the matertals are of with a firm. kllowing hand in -the 
a. modest nature, they are expan- contemporary works presented 
~1ve and somewhat transcedental but ther'e was a decided let-dow~ 

· m the way they go beyond them- in the Beethoven Seventh Sym
s~lves. as they are mo_tivated,,given phony, which was remiss in sensi
dtrection and expressiveness. tivity or evocation of mood, and 

I' In fact, ~r. Dtamon? has created far too heavy and strident ·n 
a symphontc opus, whtch though so sound 1 

brief that it took but seventeen · 
minutes and a half to play, was so 

This clippine; from 
U. ffiENSA 

I ORQUES TA JU1JLIARD I' " 
, Maildna dommgo .1 la:s 8 '~Q 

m., en ~l Cal"ne.c;i.a Iia·JI~ la O;·~u~~~ ~ 
j ~a Julhanl, . dll"igida por iEd;tat i 

IV.chenkm~n, mauglll'f:lT:i la seri-e de . 
l b es concwrtos de esa instituci6n 
Obras de David Diam<md, Stravins~ 

) ky, -Be-ethov-en inte.gran c! inter-c~ i 
]sante progr~ i 
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J ·zz· d C t been too recently heard to need 
Ul lUT oncer further discussion; following the 

Diamond work, it told of more ex-
School's Orchestra Presents pert orchestral craftsmanship, but 

'carnegie Hall Program of considerably less freshness. 
The students m the orchestra 

By F rands D. Perkins all seemed to have a thorough 
THE JUILLIARD ORCHESTRA, Edgar SchenK- command Of their instrumental 
~!~ ~~~~~~~g~: :~~i~ k~~d~~h~!:~t c:{n3:;~ technique, and their performance 
ncgie Hall. The program: . Of the tWO modern symphonieS 
~~~g~g~; ~0T~ree· MO~~mei1~·~.~~1~sg~~~~~ had admirable balance and inte
symph!~rsto~e{i~m.:-nrit~~ - ~~~ •• ~.0~~thoven gration as well as the refreshing 

The orchestra of the Juilliard and exuberant spirit which one 
School of Music paid the first of expects of a youthful organization; 
its season's three visits to Carnegie th1s d1d not m1lltate agamst well 
Hall Sunday night. Edgar Schenk- wrought dynamic shading. In the 
man devoted the first half• of his Beethoven symphony, however, 
program to two works composed there was weightiness as well as 
in 1945: David Diamond's fourth spmt: w1th occaswnal hardness m 
symphony, which had not been the h1gher strmg tones, a sacr~flce 
played here before, and Igor Stra- of mtermed1ate . dynarmc gr ~a
vinsky'n Symphony in Three Move- tlons to emphas1s upon .contr st. 
ments, which Jiad been introduced One also m1ssed here the mterpre
by the Philharmonic-Symphony in tat1ve commumcat1veness WhlCh 
January, 1946, and repeated here had been a feature m the per
by the Boston Symphony last f~mance of the D1amond sym-
Wednesday. ' P ony. ___ ._____._ 

Mr. Diamond's new symphony,., 
which made a pleasing first im-' 
pression in a devoted and enthusi
astic performance by the talented · 
Juilliard instrumentalists, was firs~ 
played by the Boston Symphony 
under Leonard Bernstein in Cam
bridge and Boston last month. 
The· composer, in his program 
note; regards the work as both 
small and large-small both in 
elapsed time and in not allowing 
the forms to exceed the needs of 
the materials, and large in the ex
pansiveness of the materials. The 
music, in the ma!n, has carried out 
these intentions: it uses its time 
profitably, .except for a slight 
sense of repetition in the third 
movement, and tne musical ideas 
and their treatment have a cer
tain expansiveness and generosity, 
along with expressive persuasive
ness. The atmosphere ser ·.:large
ly romantic, but not in the sense 
of derivative retrospect. 

There are a few shortcomings: 
more thematic contrast would be 
valuable in the first two move
ments; the economy 111. the form 
of the work is not reproduced in 
its scoring, whose frequent opu
lence is often effective, but seems 
disadvantageous to the revelation 
of some of the details of the mu
sic and lessens the impression of 
instrumental variety. The finale 
suggests all too constant activity, 
with a need tor some relief of the 
persuasive energy. But emphasis 
need not be placed upon these 
points in a work possessing notable 
vitality. 
~~ Stravinsky symphony has 
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Juilliard Orchestra Plays 
New "Diamond Symphony 
By JOHN BRIGGS 

Music of the future was last 
night's attraction in Carnegie I 
Hall - specially, the Juilliard 
Orche$lra, which may be counted 
on to provide its share of first
desk men in tomorrow's orches
tras, pl~ying among other things 
a new symphony by the composer, 
David Diamond. 

The symphony, Mr. Diamond's 
fomth venture in that form, is 
brief-·-le3s than 20 minutes~and 
like most of Mr. Diamond's 
works, it is agreeable listening. 
Mr. Diamond has been fortunate 
in the matter of performance 
lately, and on the basis of ·a 
hearing of his work in some 
quantity, which is after all the 
only possible way of arriving at 
conclusions about an artist, it tremoJo, and as admirable as the 
does no~ see:n too ;ash to.assert latter is detestable). 
that Mr. D1amond s musrc has Miss Kisch-Arndt offered songs 
the staml! of . an '!nmJstakable, of Schubert, the Moussorgsky 
strongly. mdrvrduahstw musrcal ' 'Songs and Dances of Death," a 
personality. Mr. D_ramond clearly Hugo Wol~ group and other songs 
rs ,no lover of !'ovelty for novel- of Frederick Jacobi, Vladimir 
t);' s sake, but IS not therefo>e a Padwa, Irwin Heilner, Paul Mor- j 
hr~ebour:d tradrtwnalist.. To a. doff and Virgil Thomson. Ernest 
fi!'Ir fm melody and solid tech- Victor Wolf! was the efficiend 
meal skrll, Mr. D~amond adds '! accompanist ' 
more elus1ve quahty, a touc~ of .. · . 
Barrie-like whimsy that ilJumi- L~hmann Recotal . I 
nates his scores at unexpected Lotte Lehmann contmued. herl 
momento. It is a personal and serres of three Town Hall recitals 
highly provocative idiom. yesterday afternoon, smgmg an I 

After the Diamond symphony lall-Brahms program. As at her 1 

Edgar Schenk man led the orches:! opening recital, Mm~. Lehmann 
tra through the grotesque noises 1 wa~ heard by a capacrty audrence 
of Stravinsky's Symphony in whrch filled every corner o'f the 
Three Movements, and ended the hall and overflowed to the stage. 
concert with the Beethoven Sev- Paul Ulanowsky was the ac-
enth Symphony. · companist. 

The latter work demonstrated 
(since it is easier to judge what 
an orchestra can do by hearing it 
in familiar music) that the Juil
Jiard Orchestra makes sounds of 
near-professional quality. A reser
vation concerning the allegretto 
is an indictment of Mr. Schenk
man rather than of the orchestra. 
I always hesitate to talk about 
tempo, since an important aspect 
of tempo is how it happens to 
hit you at the time, and the im
personal stop watch shows that 
even the greatest conductors 
rarely . do a piece at the same 
speed !\;ice running. Therefore 
I can only report that last night 
the allegretto seemed to go at 
breakneck speed, shedding a 
large part of its pathos and dig
nity in the process. 
Kisch-Arndt Recital 

I stopped in at Town Hall for I 
a portion of the recital given 
there by the .contralto Ruth 
Kisch-Arndt. On the basis of a 
partial hearing it seemed to me 
the voice followed a pattern 
which is rather common in sing~ 
ers trained in the German style 
- a meticulous regard for dic
tion, carefully thought-out inter
pretat1on, and loving care for the 
turn of a musical phrase, and all 
this effort for nothing because 
the voice, ·considered purely as a 
noise in the throat, is dull and 
lifeless. In top tones, or when ex
tended beyond mezzo-forte, the 
voice was uwhite," utterly with
out oscil1ation, or vibrato (an en
tirely ~nt ~g. from 
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Tfie ·Music Makers 
By IRVING KOLODIN 

phony in t h r e e movements I 
(played a few days ago by the 
Boston Symphony) Schenkman . 
was operating within a better ; 
frame of reference and without 
liability at all. The playing had 
been carefully rehearsed, Stravin-
sky's tonal panorama thoroughly' 

• • . • ~ comprehended. Thel-e was some~ 
Br.zllzant·Orchestral Work by the Jurllrard Ensemble. extremely acute work by the' 
· Some iof the liveliest sounds hearirrrlm!" an orchestra woodwinds and brass, as well as 

th · · · · d b Ed S h k 1 t by the string players. Consider-. Is se,as.on w.er~ conJure up Y gar c en man as ing that it was only a few years! 
mght "'n Carnegie Hall from the student ensemble. of the ago that such a student' exercise 

Jui!liard School, It is no secret that such young would, ha~,e embodre~ probably 
musicians contribute immeasurable drive, en· Weber 8 .Eur~anthe overtur~~ 
thusiasm and virtuosity to a performance, for and the Grreg pJano concer:to. •;me! 
each is still a potential soloist not a frustrated can on!~ cor:clude that thrs kmdi 
Professtonal. But it is somewhat rare for a con- of actrvrty IS a good deal m6rE(1 

. . . meamngful, both fo't players and! 
ductor. to control thrs ebullience and strll pre- listeners. The seventh symphon · 
s7rve rts musrcal vrrtues as Schenkman drd last of Beethoven concluded. :llJ 
mght. --. ·1 

Unfortunately . Schenkman is not a "name" Szigeti and· H orszpulski 
?onductor, the ensemble without honor, e':'en in J7I'iiYlreethoven S,P,:atas 1 
rts home town; so the house was only sprmkled 
with listeners to this benefit for the Student Aid T h r e e Beeth~' n sonatas, ~ 
Fund of the Juilliard. However one cannot im- played by two fme musrCJans, 

mviNG KOLODJN . . • , ' compnsed the agenda of yester-
agme _Davrd Dr:'mond s Fourth Symphony . (a day's New ·Friends of Music con-

novelty) more clearly proJected; wh1ch may be a hmt to prospectrve cert. The sonatas were Op. 12 . 
customers against the occasion when Serge Koussevitzky takes over No.1 (in D), Op. 30, No.1 (in A< 
on May 9 for a performance of the Beethoven Niiirrt and Op. 96 (in G) ; the artists j 

, - By his recent work (in which were Joseph Szigeti and Mieczy.l 
this symphony of 1945 can be in· Slif.W Horszowski. The result was j 
eluded) Diamond has made him· chamber music in the best tradi- 1 

,; self a consequential, if not easily tions of artistry and intimacy. . r-------------......., categorized, figure on the con- Horszowski, ~ho. is not heard 
This Clipping From 
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Juillia.rd Presents 
Diamond's No. 4 

AlwaYs bearing gifts, the Ju!l~ 
liard School of Music sent its 
senior orchestra into Carnegie 
Hall last night with a local 
premiere d David Diamond's 
Fourth Symphony, commissioned 
by the Koussevltzky Music Founda- 1 
tlon In memory ·of Natalie Kousse-

vi\Wilh. Edgar Schenkman dir;ct
lng a program for the benefit of 
the Student Aid Fund, the provoc
ative new score was bracketed 
with Beethoven's Seventh and 

' stravinsky's Symphony in Three 
Movements, which is enjoying 
wide attention these days. 

Despite the strength of his 
Third SymphonY, my favonte 
composition by Mr. Diamond re
mains his Second Symphony, 
where the material is more ex
citing. Still, there is s?re, com
pact workmanship here, mdivldual 
idiom, and confident direction. 

temporary musical scene. I can't too often m thrs crty, plays rm-1 
say that I was attracted by the peccably, draws the loveliest of1 
musical essence of this work, by tones from the piano. A lovelier 
its ideas or their formulation. one-speaking on the correspond
But It was also plain that Dia- ing sphere-than Szigeti .draws i 
mond handles orchestral prob- from hrs mstrument; . a~ IS not ! 
lems with security and ease, unc~mm~m .w1t~ that v10hmst, J:ls . 
setting up tonal patterns that an bowm" rs mclined to be erratw. 
ensemble of this virtuosity solves No~ his. :nusJcJanshlp, .,ho":'&ver, 
like so much musical acrostic1 wht.ch, hke. Horszo~sk~ si IS of : 
The end impression, however, con. an mterpretlve superwnty. ~11 of 
veyed not more than the isolated the sonatas emerged beautrfully 
words of such a puzzle. proportwned and ta s t e fu 11 y I 

I th t St · k shaped. The Sonata m G, a laet-, 
n e recen ravr~y sym- period work which is difficult to! 

play, was a notable example of 
technical 'finesse. Tempos were I 
uniformly correct, the rhythms 
flowed with pulsating unanimity,! 
and there was real give-and-take 
between the artists. Such Bee
thoven, in particular, and music~ 
.making, in general, is to be re· 
membered. 

H. C. S, 

Tjoe orchestra IS an open book 
to Mr. Diamond. He never dodges 
a thematic issue, knows where 
and how to make use of what, and 
after a series of adventures In 
orchestralia- some good. some 
tame-he closes tbr book and be
gins thinking qJ;· his next sym-
phony. " 

Mr. Schenkman's orchestra 
played the new score In sturdy 
style, affirming its claim to maJor 
status in mature co-ordlnatron. 
Conductor and orchestra deserve 
high praise for last night's show-

• • 

Ing. L. B. 
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HEIGHTS DAILY NEWS 

~;;;~rd Symphony I 
Orchestra Gives 
Carnegie Concert 

B.v JA 'I' 1\.<\PLA:'<' 
'!'he Jul.liitrd On.:he;;;tra under the 

direction of Edg·ar Schenkman pre
~entcd the fir:-;t in a ser-ie~ of three 
benefit concerts at Can1egie Hall 
la~t Sunday evening. The progra 1~1 
consi~ted of three selections: the 
fi1·st New York performance of 
DuviJ Diamond's "Symphony N•). 
4", the"''"S,vmphony in Three .\'fo,·e
ments" by lg·or Sna,·in::.:k~·, and 
concluded \vith the famjliar "Sev
enth Symphony" of Beethoven. 

The concert began with the Dia
mond Symphony. Fir:-:t composed 
in 1!)4£) it was dedicated to the 
memo1·y of Natalie Kou~sevitzky 

and received it.s first performance 
with the Ro:o:toHian:;: under LeonarJ 
Ber·nstein this pa . ..;t- January. Al
though quite shol't, (the. ~yrnphony 
takef. lcs:.: than twenty minutes), 
it en com pa:-;scs a great deal nf 
thernal development beginning vdth 
a sonata-aJiegro mo\·em·ent, a cho
r:-lle-like Andante section and con
cludes with a combination of 3 

sche1·zo and rondo-finale. In hi:-; 
Pote;;; Mr. Diamond points out that 
although short the Symphony de
velop~ tl1e modest materials at h!rnd 
t;- an expansive degree. Unfortun
ately. this- reviewer disagrees with 
the outcome; the c!evelopme'l t 
seemed rathm· di;-;sipated at the 
conclusion of the first mo,·ement 
~\J1d except for ~ome fre-3h ideas in 
L1e Andante section the closing 
Allegro failed to produce any .si.~·
nificant innovations. 

Di:o:sonant 

Coming at the heels of thi.-:; rath
et· modest and ,::;;oft-spoke~ piece 
the SLeavinsky offering- la.-;hed Ut~ 
mercHe.:;;.-;lv with it::- hn:;tcrical dis
:-:onancc!' .. Strarinsky. hints th.'lt 
while L-he Symphony has no defin
He progTam it doe:-; show eviden
ce . ...: of the uncertain und tempes
tL~ou.s characteJ·i~tics of .our mod
ern ciYilization. Certainly the brv

. tal repetitions of minor thirds in 
bizarre combinations of instrn-

f ment;:; could make anybody neur
otic <-l fter repeated heari.ngs. Jt 
i . ..; t.o the credit of Mr. Schenkman 
and the orche.-;tra that thi::: rno~t 
difficult piece both from the pure-

ly technical and interpreti'>C point:
o[ view wa::; executed with a min
imum of flabbi ne:...::-; 

\"lith the Beethoven Symphony/ 
Lhi~ reviewer felt on safer g1:ounds 
:_;s far as en:iluating the orchestnt',::; 
perfornw_nce. For t~1e mu . ...:icians 
who pla:,·ed l::.:t night may some 

r~ . ·=-~ ·~- -----.-
. tlftV ·{)(..'"t."tt.p:;·top positions with lc:.1d 

i·n; orche . ..;ti·as of the nation. Th 
perfoni1Lmce in toto was m.aje:::;ti 

J- and spatkled with a Yi\'aciousne:;. 
which would put some more fam 
ilia1· orchestras to shame; the strinf 
<.:ection in particular should re 
~eive ;-:;pccial . ~.;ommendation fo 
their warm and re;.;onant qualit.Y 
And yet at times .the Symphony 
sounded roug-h ancl strident in 
passages. Perhaps some of the, 
blame should fall on the conductm 
v .. 'ho took the Sym~hony at a n _tth
ei' fast tempo. Especially in the 
A.1!cgretto moYement the sectiot~ 
ivas taken at a pace which sacri
ficed much of its somber beauty 

l 

Mn< I !i •••• J L-~~~~~----~-~--
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MUSICAL COURIER 
NEW YORK, N. Y. 

( J uilliard Orchestra in Stravinsky 
and Diamond Works 

In the first of a projected series of 
three orchestral concerts, Feb. 22, the 
brilliant young instrumentalists from 
the Juilliard School of Music cove~ed 

' themselves and their instructors WJth 
authentic glory. Under the spirited ~i
rection of Edgar Schenkman, the mus1c, 
modern, atonal and classic as designed, 
was played with aplomb, assurance and 
technical facility. Programmed were 
Symphony No. 4, by David Diamond 
(New Y«~rk premiere), Stravinsky's Sym
phony in Three Movements; and Sym-
• . .dony, No. 7 by Beethoven. 
~ The work of the woodwinds and brass 
choirs is rapidly moving into position 
with the superlative string section wi!h 
the -result that clarity was notable. m 
t he sharply etched Diamond score, col
orful variety in the Stravinsky and 
warm mas.!iive sound in the Beethoven. 
Listed as a student ens em b I e, this 
group is far beyond the stage of adol
escence in performance and well worth 
hearing under their able director, Mr. 
Schenkman, and~e _)).{lnounced guest 
conductors. .._::)- (:;p M~~ 

~~----~=-~~----~~ 
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Diamond's Fourth Symphony l 
Has New York Premiere 

"}uill iard Orchestra. Edgar Schenk
ma~uctor. Carnegie Hall. Feb. 
22: 

Symphony No. 4. . . David Diamond 
(First Performance in :\few York) 

Symphony in Three Movemeg;:avinsky 

S~'mphony No. 7, A Major, 
Op. 92 . Beethoven 

· David Diamond's Fourth Symphony 
offers further evidence of his develop
ment towards a new clarity and 
economy of style. The extraordinarily 
sensi tive scoring of the work, for in
stance, is not the result of mer.e in
genuity, but of Mr. Diamond's ability 
to think orchestrally. One could not 
conceive of the opening of the first 
movement except in terms -of the cool. 
gleam ing sonorities in which the corn
poser has set it. And Mr. Diamond's 
structural design is ,:vorked out 
logically. 

The melodic eloQuence and har
monic strength of the Fourth Sym
phony n1ade an immf'diate :tP!1eal: and 
the furious rhythmic drive of the 
final movement had a strong- effect. 
despite its seeming monotony and 
muddiness of texture. Further hear
ings wil l be needed to confirm 0r dis
iProve a · first impression that the 
actual substance of the \vork is rather 
!'li.({ht, and that the composer's skill 
hao;;. outdistanced his invention of sig
nificant material. The orchestra played 
it brilliantly, 

So exciting and polished was the 
performance of the Stravinsky sym
phony and so coarse and superlici'll 
the treatment of Beethoven's Seventh. 
that it was obvious that the rehearsal 
time had been almost exclusively de
voted to the modern works. This was 
only just, for Beet~oven has survived 
much worse handlmg for a centurv 
and the less comfortably established 
music deserved the advantage. 

Stravinsky's symphony is not in the 
least profounrl. but it is irresistibly 
persuasive and beguiling. Its exquisite 
scoring.. its rlwthmic piquancy and 
wonderful transparency of design are 
the work of ~ great master in a plav-
ful mood. The orchestra obviously 
loved it and the audience seemedj 
pleased though a little suspicinus of 
the wit of the piece. R. S. 

............. J 
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. AU~~.!!~!!WELT ~ 
~~o~Juilliard 
~!~~~a~d Orchester gibt In 

dieser Saison drei Konzerte in der 
i· Carnegie Hall. Die Ertragnisse 

l aus diesen Konzerten werden dem 1 

"Student Aid Fund" der Schule 
zugewiesen. - Das erste Konzert 
wurde von Edgar Schenkman diri
giert, der ein interessantes Pro-
gramm zusammengestellt hatte. 
E.s enthielt drei Sinfonien, die 
vierte von Diamond, die erstma
lig in New York zu horen war, 
eine dreisiitzige Sinfonie von 
Stravinsky, die der Komponist 
vor zwei Jahren mit den Philhar
monikem aufgefiihrt hatte, sowie 
die siebente von Beethoven. 

Das neue Werk von Diamond 
- es dauert rd. 18 Minuten -
ist sein bestes. Diamond hat eine 

I vorwiegend !yrische Sinfonie ge
schrieben, deren drei Satze g!eich
maEig wertvoU sind. Diamond be
merkt im Programm, daB Hech
ners Lebens- und Todestheorie 
ihn beim Niederschreiben der 
Musik beeinfluBt haben. In der 
Tat enthiilt diese eine Reihe von 
transcendentalen Stellen, die zu 
den !yrischen Teilen der Sinfonie 
einen feinen Kontrast bilden. 
Auch der dritte, rhythmisch be
wegte Satz enthalt Momente, in 
denen die Musik sich zu einem 
fast weihevollen, erleuchteten 
Klang aufschwingt. 

Die Sinfonle enthiilt starken 
melodischen Einfall und stellt ein 
welt iiberdurcJ.>schnittl!ches Er
zeugnis dar. Sie ist auf tonaler 
Grundlage geschrieben, ist weni
ger dissonant als ihre Vorgange-
rlnnen und verrat auch bessere 
Instrumentation. Doch kiinnte 
man sich insoweit noch mehr 
Farbigkeit wiinschen 

Der von Diamond erzeugte Or
chesterton wirkt auf die Dauer 
etwas eintiinig, der Streicherton 
stand zu stark im Vordergrund, 
und auch die Behandlung des 
Schlagzeugs !leE zu wiinschen 
iibrig. Aber alles in allem handelt 

I es sich hier um ein bedeutendes 
werk, das man noch ofters horen 
m6chte. Dies umsomehr, aJs· man 
nicht den Eindruck hatte, daB der 
Dirigent alles aus der Partitur 

1 herau~uholen vermochte. 
Das Stravillllky-Opus erwies 

sich beim zweiten Horen als ein 
kaltes, aber doch ste.tz fesselndes 
Stiick. Stravinskys handwerkli
che Fahigkeiten stehen auf einer 
solch' hohen Stufe, seine Musik 

• ist so konzentJriert, daB sich auch 
der Harer auf sle zu konzentrie
ren vermag. In den Ecksatzen 
der Sinfonie schlagt der Kompo
nist einen Ton an, der stark an 
die ''Psalmen-Sinfonie'' erinnert; 
der zweite, intermezzohafte Satz, 
erinnert an Ballettmusik a us Stra
vinskys "neoklassizistischer" Pe
riode. Trotz des Fehlens irgend
eines emot!onellen Element.s ge
winnt die Sinfonie bel mehr
fa.ehem Horen, ihre Starrheit ist 
n!cht ohne Format, und wenn 

I sie auch ke:ineswegs gliicklich 
ma.eht, so lnteressiert sie vom 
Anfang bis zum Ende. - Schenk
man und seine Studenten gaben 
sich mit der Sinfonie groEte 
Miihe und bestanden in dem sehr 
schwierigen Werk recht annehm
bar. 

l 
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APR 
MUSIC NOTES 

Tonight's events: Bach's St. John 
Passion, Juilliard Chorus and Or

j (' hestra, Robert Sfiaw, conductor 
1I.::waquita 1\>Ioll, soprano, Florenc~ 

, ·Pillsbury. contralto, William Coop
: I e: and Blake Stern, tenors, Paul 

T 'k~ns, Harry Wayne and Orville 
\ Vh1te, basses, Carnegie Hall1 8:30 
~· M.; George Neikrug, 'cello, as

: s1st~d by Harold Bogin, piano, and 
the A String Quartet, Town Hall, 
8:30; M1lton Katims, viola and 
Nadia Reisenberg, piano, L~xing
ton Avenue Y. M.-Y. W. H. A., 8:40. 

Siegfried Landau, composer-con-I ductor, will lecture on 11The His
tory of the Vocal Arts," with so
prano solos by Mildred Meditz, at 
the Metropolitan Music School to
night at 8:30. 

Bruno Walter will conduct the 
Philharmonic-Symphony in its 
Thursday and Friday concerts thisi 

\week, instead of Leopold Stokow
ski, as listed in yesterday's pro
grams of the week. 

This Clipping From 

BROOKLYN, N. Y. 
JEWISH EXAMINER 

/:The ~ Chorus and Or
chestra, under the direction of 
Robert Shaw, will give the un
abridged version of Johann Seb
astian Bach's "The Passion Ac-

1 
cording to St. John ," Monday eve
ning at Carnegie Hall. 

Thill clipping from 
AUFBATT Feb, 27; 1948 

II - · - - - - I hinreissendem ·Elan in den Eck-
: Artur Holde: . i siitzen und voll inniger Hinge-

• 
111 Musik_ in New York II bu.ng im Mittelteil vorbildlich I 

sp1elte. Webers Ouverttire zu 
Orc:hesternovitaten "Euryanthe" und "Die Moldau" 

Dou9-las Moore: sYmphonie No. 2 von Smetana waren, mit gleicher 
Bruno Walter gab zeitgenOssi- Begeisterung aufgenommen, die 

schem Schaffen durch die Wahl Eckpfeiler des Sonntags - Pro
der Zweiten Symphonie von gramms. 
Doug1as Moore in der Serie ·f>avid Diamond: Symphonie No.4 

.der letzten Woche angemesse:qeh Die dreisl:itzige, kurze S.ympho - 1 

Raum. Moore, der seit 20 Jahfen nie No. 4 von David Diamond ist 
dem Lehrkorper der Columbia nach den Angaben des Kompo
University angehOrt, ist als Ton- nisten aus Gedanken an Leben 
setzer haufig, am erfolgreichsten und Vergehen entstanden. So we- !! 
wohl mit der Oper "The Devil nig Diamond sie in ein festgefiig- I! 
and Daniel Webster" hervorge- tes Programm wie etwa Strauss if 

S treten. Das neue symphonische in "Tod und VerkHirung" ge
Werk liisst sich jener grossen bracht hat, so stark ist doch das ~ 
Gruppe zurechnen, die man ein- Transzendenie in einer rnysti
mal aufftihren kann, die aber schen, oft unheimlichen Stim
ki.instlerisch nicht zu einer Auf- :nung. ausg~drtickt, nLaterialisiert I 
ftihrung zwingt. Es ist hand- 1n welCh fhessenden, harmonisch 
werklich sehr solide gezimmert, gleitenden Ivlelodien, die nur im : 
es ist melodisch nobel und chr- Finale scharfere Konturen erhal
lich in der ktinstlerischen Hal- ten. Die Symphonie ist ein neuer 
tung. Die Phantasie des Autors Beweis der urspriinglichen scho- 1 
nimmt keine Hohenfti.tge, aber sie pferischen Begabung Diamonds. 
ist lebhaft genug, urn den Rorer Das von Edgar Schenkman um
nicht zu ermiiden. Das harmon!- sichtig und beschwingt geleitete 
sche Gewebe ist gemassigt mo- Orchester der Jyjl).itLrd School of 
dern, dissonierende Auffiillungen Music vermittelte sie in einer 
der Akkorde geben dem Klang- Form, die in Nichts mehr an 
b1ld emen gewissen gesteigerten Schiilerauffiihrungen erinnerte. 
Reiz. Die Novitat fand, von Jiidisc:he Musik 
Walter liebevoll behandelt1 eine Die Einrichtung des "Monats .Ti.idi

se_hr freundliche Aufnahme. ~~~r .J~t~si~~~eve;~~sl::s~9;fc~0~11 1~~: 
Die Stin1mung der HOrer fi.ihrungen spezifisch jildischen Cha-

wurde nach dem Klavierkonzert ~~~i~~i ia~o~n,;,~i~~~~;;~ d~~ct:; g;~ 
Es-Dur von Beethoven enthusia- verpflichtenden standigen Titel "Fes-
stisch, das Rudolf Serkin mit :!Y;~~~/~;;s~~~~~ f~b~a;~e~f~ N~Ii 

This clipping from 
LA PRENSA Feb. 25, 1948 

1 lJe iVl usica 
EN CARNEGIE HALL 

'La Or.questa J.ulliard, de Ia ins
tituci6n ·musical de c.::-e nom{Jre, 
d1rigida por E.dgar Srhenklnan, 
ofreci6 el domingo por la noehe, 
en el Carnegie Hall, un intel'esa·n
tc .programa. Comenzando con la 
Cuarta Sinfonia del composito1· 
norteaar:eric-a.no David Diamond, 
.:;egJ:iido de la Sinfonia en tre mo
vih1ientos de Stravinsky para ter
minar luego co.n la SCptima Sinfo

nia de Beethoven. 
La obra de Diamond, cotrena<la 

cl mes :pasado por la Sinf6nica de 
Boston, es u.na de la.s partituras I 
para orquesta mcis odginales Y'~ 
mas s6lidas entre lacs de J:'·eciente f 
producci6n. Fresca, de gran mu-, 
sicalidad, goza <le u-na solida es-, 
tructura .que la •convertiri co.n to-

f 'da ;seguridad, en una obra de· re-

1r pertol"iO de las nuis importa.ntes 
orquestas. Schenkman dirigi6 con I 
maestria .!a obra de Stravituky, no 
asi la SC-ptiJ;na Sinfonia de Beetho-

1 
v.en, donde no logro.' cap tar ~on Ia I 
orquc$ta el scntido -de evocaci6n 
del genial sordo de Bonn. 

·' 

• 
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l 1946 

The World 
Of Music 

NEW YORK (U.RJ-Igor Stravinsky 
will repeat himself at a concert of 
his works at Town Hall in New York 
on April 11. , 

Stravinsky will conduct h1s Sym
phony for w i 11 d . Instruments. 
Sine e he lee1s that 1t IS a wc;>rk 
difficult to absorb on first hearmg 
and lasts only nine fl!inu~es, he 
will have it played hviCe m suc
cession. It will be the :firs~ .concert 
performance of the compositlon. I The comnoser also will conduct 
the first Concert performance of 
his Danses Concertantes, ~eard 
previously onJy as ballet mus1c. 

The Frencn Orchestra National, 
directed by Charles Muench, w11I 
tour the United States next au
tumn. The tour· will be under the 
~uspices of the French govern
~lent. It is heralded by its sl?onsors 
as the first time that a maJor Eu
ropean symphot•y orchestra . has 
visited the United ~t~tes smce 
1920-21, when Toscamm brought 
over the orchestra of La Scala, 

M~~':; French orchestra . will stay 
at least six week• and Pli!Y from 
40 to 50 concerts. App_earances 
have been sct.eduled defimtely for 
26 cities and nE:.gotiations are lD 
progress with 20 others. 

The "pops'' season of su~mer 
concerts in C:1rnegie Hall Wlll ~e 
resumed th's year with Maggie 
Teyte the featured artist on open
ing night, 1\Iay 1. Miss Te~te, .ac
companied by orchestra, Wlll smg 
songs whicij. the announcem_ent 
says will be ''of ,.a light classiCal 
nature which she ~as not sung 

I previously in concert. 

Auditions will be held ~t Town 
Hall in New York durmg late 
April and May to choose 50. young 
American st:~gers who Wtll be 
taken as students at La Scala 
School in M.lan. d d 

One ~cholm·ship wi.ll be awar T~~ 
with :ill expenses Included: be 
other singers acce~te£ w.Ill lude 
charged a fe~. The. JU ges In~eri
famous singers, Itaha~ an~ ~ . -
can Clement C. Petnllo IS ~en 

• c··n· represenative of the proJect. 
A"pplications for auditions may be 
made to Margaret Walters. One 
East 57th S..t., New York, N. Y. 

---
The Metropolitan Opera Comt 

. is off on one of the longes 
f~~:S in its history, after com
pleting its Holy Week extra per
formances in N e\'t York. 

A canitulation of the regular 18-
week ;ubscripticn season a~ ~~~ 
111etropo!itan Opera , House ~ o t 
1~1 perforrhance5 of 29 diffe~en 
o~eras in fo!lr lar.guages. Thirfy
tr.ree special t-erformances a so 
w~re given in New York: On~y 
three of the operas were given m 
English and thr.e in French. The 
others were in Ita1ian and German. 

---
J. S. Bach's "Passio~ Acc?rding' 

t St John" will be gtven m the 
u~ab;idged ver~ion at Carn.egie 
H ll on AJdl 5 under the dtrec
ti~n of RObert Shaw, conductmg 
the J~ choru~ a~d orchestr~ 
Another concert by tne school o, 
iray 9 will present Beethoven s 
Ninth Symphony, directed by Serge 
Koussevitzky. 

Australia 23 - year - old full -
blooded abor!ginal tenor, Harold 
Blair will Vlsit America ftext yea~ 
niair' was born on a Queenslan 
mission sbtion Rnd educated t~ 
the fifth grade. Ht became a true 
driver on the cane fields, .and wa~ 
in great demand as a smger a 
local concerts When he ~as .20, 
Marjorie LnwrenC:~ heard . him smg 
in Brisbane and helped hlm to ge} 
engagements. r 
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Jtl~~si~ Notes 
pAuL IflNEMITH, disting,;ished I Other ancierit instrumen·t players 

~ompdser and profes."'r bl !DH>lC who have agreed to take part ih the 
,.· lltat 'Vale University, is on~ o{ five j performance a:e: Stizann.e Bloch, 
~ no~e~ musicians who hav'e.: agreed I we_II~known lutimst and .n~tructor 
1 to- '.take part- as. aSsisting_. arbsts ~~hooi; Eva. He1mtz, who 

in. ·the performance· 6~ Bacn·~;",. St. f v.,·iJl pJay the viola da ga~ba; and 
lo"lm Pass~on _being/ prE>f~n,edl: by ~-- ~t>t:rt Hufs~ade~, a,.me~~r of the 
~e Juilliard <;'horus and Orchptra Jmlltaxd faculty, '!'~o "f~l play the 
pnder the direction of Robert Shaw . harpslChord. · 
at' Carnegie Hail on April 5. Mr. r This performance of the "St. 
ID~dem'ith, well-known also • as RJ John _Passion"-the fir.st, Under the 
3~~ola~ of ancient m_usical instru- -dh·ec-tion of Mr. Shaw-is the sec
ment~, W~n play the first viola -lend of three ~ajOr Concerts belng 
d'~rmore part in· the Bach. master- . presented by the · Soh~i at Car
work. .The second ~art will be per- negie Hall this season. -\Ihe third I 

' formed' by HoWard Boatwright, a I will present Dr. Se:rge Koussevitzky 
me.ID.J>er Of Mr. Hindemith's class I as guest conductor in~ performance 

.at Yale. /of Beethoven's Ninth Symphony 
~-===========-;;;;;;, i on Sunday, May 9. Proceeds from 

This Clipping From 

NEW YORK, N. Y. 
HERALD TRIBUNE 

MAR 281~ 
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Hindemith Takes Part I 
In Juilliard's Concerti 
:f.aul ~who is profes-' 

,nn thr-ee concerts ·wjll -Qe donated 
'1.11. ~he Student Aid Fund. 'Ticket.s 
art :now 'Cn sale at the· Catnegie 
&u.oox oftlce. ./ I 

~ 
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II with all expenses included. The 1 
other singers accepted will be 
charged a fee. The judges include ' 
famous singers, Italian and Ameri
can. Clement C. Petrillo io Ameri
can representative of the project. 
Api?lications for auditions may be · 
made to Margaret Walters, One 1 
East 57th St., New York, N. Y. I 

The Metrop~~;;; Opera ~;t;
pany is off on one of the longest! 
tours in its history, after com
pleting its Holy Week extra per- j 

' formances in New York. 
A capitulation of the regular 18- 1 

week subscription season at the 
Metropolitan Opera House showed 
131 performances or 2[1 dift'erent 
operas in four languages. Thirty-

/ 

three special performances also 
were given in New York. Only 
three of the operas were given in 
English a·nd three in French. The 
others were in Italian and Ger-

, m:~·S. Bach's ~ion According I 
to St. John'• will be given in the 

: unabridged version at Carnegie 
' Hall on April 5 under the direc-
j !ion of Rol;Jert Shaw, conducting 

the J~rus and orchestra . 
Anoth~r conce~the school on 
May 9 will preset)( Beethovens 
Ninth Symphony. directed by 
Serge Koussevitz¥;y. 

,- . .. -o--
Australia's . 23-year-old full

blooded aboriginal tenor, Harold 
Blair, will visit America next year. 

sor of music at Yale University, 
will play the viola d'amore in the 
performance of Bach's St. John 
Passion to be given by the Juilliard 
School's chorus • and orchestra 
under Robert Shaw's direction at 
Carnegie Hall on Monday night, 
April 5. Howard Boatwright, a 
pupil of Mr. Hindemith at Yale, 
will also play the viola d'amore. 
Other participating instrumental
Ists are Suzanne Bloch, lutenist; 
Eva Heintz, viola da gamba, and 
Robert Hufstader, of the Juilliard 
faculty, harpsichord. The vocal 
soloists ·are Orville White, basso, 
who will sing the words of Jesus; 
Blake Stern, tenor, as the Evange
list; Harry Wayne, basso, as Pilate; 
Mar!qulta Moll, soprano; Flor
ence Pillsl;mry, contralto; William 
Cooper, tenor, and Paul Ukena, 
basso. This is the second concert in 
a series <>f three for the benefit 1 

of the school's student aid fund. 
The third, on Sunday, May 9, will 
be devoted to Beethoven's Ninth 
Symphony with Serge Koussevitzky 
as guest conductor. 

r. Blair was bern no a Queensland 
. . .-.-o- . • /mission station and educated to 

Aud1t10ns wlll be held at Town the fifth grade. He became a truck 
Hall in New York during late driver on the cane fields artd was 
April and May to choose 50 young in great demand as a 'singer at 
American singers who will be local concerts. When he was 20, 
taken as students at La Scala Marjorie Lawrence heard him sing 
School 111 M1lan. in Brisbane and helped him to get 

Alfred Frankenstein, music and/ 
art critic of :'The San Franciscv 
Chronicle," will give a public lec
ture on "Art Into Music" at th e 
Juilllard School, 120 Claremont 
Avenue, on Wednesday night, April 
7, from 8 to 10 o'clock. --
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~ t Performer f 
Concer • performance ob' 

, ·n the . " to e Playmg 1 John . Passton ullicaxll, 
Bach's "S;~daY by the d Jorch~s
given 1 ~Music choru~ ~ew York ' 
;;cho~t o caynegle Ba\Joatwright of 
era ·n be Boward . student at 
~'!~P~:t News, a ~:'~m play the 
l:rale UniversltY. 
~iola d'amore. A 

I 

_One scholarship will be _awarded • engagement:-__ .____ 1 
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The young American violinist, Pa~ 
tricia Travers, recently_ .sur~rised 
an audience at the Umvers1ty of 
f{ansas by singing "Caro nome" as : 
her sixth encore .... Ernestine, a 
eal from the Philadelphia Zoo, l 

~U make her operatic debut when 1 
b1u~ comes on in the circus parade ' 

.:scene of the American Opera Com
pany's production of "The Bartered 

fBride" on Tuesday night in Phila- r 
delphia. . . . A twenty-day music 
estival will be held next month at 

Cartagena, Colombia, with the Bo
gota Symphony Orchestra. being 
supplemented by musicians from 
1\!exico and Ga.utemala. Reginald 
Stewart will conduct two of the 
concerts .... Paul Hindemith will 
play the first viola d'amore part 
in the•Jiii'rd's ~rformance of 
Bach's ?.Si. jOhn ~as'Sion" at Car
n~gie Hall next week. . • • Four 
concertos by members of the Bach 
family will be played at Times 
'Hall on April 11 at the harpsi
chord-recorder concert of Edith 
Weiss-Mann and Alfred Mann .... 
Godfrey Turner's "Trinity Con
certo" is getting twelve perform-

' 

ances in its first year •... Maggie 
Teyte will be a soloist at the open
ing Carnegie "Pop" Concert May 1. 

,- This Clippin• 

NEWPORT NEW!>, 
PRESS 

M/,\ "'~ ~ 
f - -I Boatwright To Play l 
In Julliard Concert 

Howard Boatwright of NeWport 
News music student at Yale Uni-

• 

verst{y will play the viola d'amore 
1 in the' performance of Bach's St. 
• John Passion to be given by the 
Julliard School of Music's chorus 
an~~Carnegle Hall in 

' New York City, Monday, April 5. 
Boatwright is a pupil of Paul Hin

demith, professor of music a~ Yale, 
who will also play the viola dam ore 
at the performance. Robert Shaw 
will ~irect the orchestra_ a.nd chorus. 
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Juilliard Gives Saint John Passion -
At the second of its three concerts 

'- in Carnegie Hall, April 6, the J uilliard 
1 School of Music tackled nothing less 

than Bach's Passion According to 
Saint ] ohn. Robert Shaw conducted 
the Juilliard Chorus and Orchestra. 
The choir was reinforced by members 

· of Mr. Shaw's Collegiate Chorale. A 
sizable array of assisting artists col
laborated. Paul Hindemith (no less ! ) 

. played one of the two viola d'amore 
J parts, Howard Boatwright the other, 

Suzanne Bloch the lute, Eva Reinitz 
the viola da gamba, Robert Hufstader 
the harpsichord, and Ralph Hunter the 
organ. T·he soloists were Mariquita 
Moll, soprano; Florence Pillsbury, 
contralto; William Cooper and Blake 

. Stern, tenors-the latter charged with 
the pronouncements of the Evangelist 
-Paul Ukena, Harry Wayne and 
Orville Wright, basses (the last 
named singing the words of Jesus.) 
Members of the Collegiate Chorale sat 
in some of the second tier boxes and 
lent their voices to the chorales. Pre
sumably some of them were mixed 
with the choris ters on the stage, who 
numbered something like 120. 

It was in many ways a creditable 
though imperfectly balanced perform
ance. But the Saint John Passion is 
no more child's play than the Saint 
Matthew and some of its technical 
obstacles are heart-breaking. T here is 
no point in splitting hairs once again 
over the size of the chorus or reg ret
ting that it was not brought into 
closer conformity with the numbers at 
Bach's disposal. After all, Bach was 
not producing his Passions in spaces 
like Carnegie Hall. The interpretation 
was sincere, hones t and alive, if not 
profoundly moving. The tone quality 
of the choristers was vital and fre
quently beautiful and many of the en
sembles-like the Crucify him, We 
have a law, If thou let this man go, 

Away with him-possessed the ani
mation, spirit and impact they require. 
The chorales ranked among the better 
fe.atures of the occasion. But here one 
speculated anew on that principle 
which induces modern choral con
ductors to disregard with such singu
lar persistence the fermatas that mark 
off the divisions of the chorales and 
which the composer unfailingly indi
cated in his manuscripts. 

There was not a little heavy and 
rather unfinished instrumental play
ing in the course of the evening. A 
conspicuous exception, howe:ver, was 
the subduingly beautiful bass arioso in 
the second part, with its veiled and 
mystical background of lute and two 
viole d'amore; and of the ensuing 
tenor aria with viola d'amore accom
paniment. In the first of these, notably, 
the exquisitely sensitive tones of Mr. 
Hindemith's instrument contributed a 
disembodied loveliness not easily for
gotten. Several of the vocal soloists 
found much of the going heavy, in
deed. Mariquita Moll did some of the 
best singing of the evening, while 
Blake Stern delivered the taxing reci
tatives of the Evangelist acceptably, if 
without marked authority. A certain 
level of competence was achieved by 
Orville White in the utterances of 
Jesus, even if he did not give them 
their needful spirituality. William 
Cooper suffered cruelly in the long 
phrases and high tessitura of the 
tenor air, My Jesus, while the con
tralto, F lorence Pillsbury, was some
times only faintly audible. 

The large gathering listened de
voutly but did not hesitate to express 
its satisfaction in vigorous applause at 
the end of each part. After all, though 
not a highly finished or a memorably 
affecting interpretation, it was an 
earnest and sometimes a beautiful one. 

H.F.P . 
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The J uillard Sclwol of Music, w ith 
Rober~aiV Cond ucting. gave a hear 
ing of Bach's ''The P assion According 
to St. J ohn" vvith Blackc S tern tenor , 
doing the best of the voca li sts, 1v!ari
cru ita ::vloll. was an impressive ~oprano . 
Orville \~Vhitc and H arry \Vay ne were 
commendable in their par ts. The huge 
chorus sang- \Yell but there was a mon 
otOny from the sameness of style when 
color ancl a clccp re ligious spell was 
needed which did not occur with 
Shaw's reading. A large au dien ce at
tended on April 5 to enjoy this m ighty 
work . 

97 
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_ By VIRGIL TI{OMSO}Ii ====:;!ll 
RoWJt Wa!f' co:J~;tT~!~ B'~·s ~~~~~~~~: 
sian in full. Concert Monday ntg Carnegie 
Hall, Vocal soloists: Ma.rlqulta 
Florence Pillsbury, contralto; William 
tenor; Blilke Stern, Unor (Evangelist 
Ukena, basso; Harry Wayne, basso (Pil 
Peter); OrvUle White, basso (Jesus). Assisting 
instrumentalists: Paul Htndemlth and Howard 
Boatwright, Viola d'amore; Suzanne Bloch, 
lute; Eva Helnltz, viola. da gam'oa;, Robert 
~r~~~~der, harpsichord, and Ralph..,. Hunter, 

Choral Beauty 
BACH'S "Passion According to 

St. John," though not so popu
lar a work as his ' 1Passion Accord· 
ing to St. Mathew," is full of 
wondrous beauties. Its choral 
beauties were nobly presented Mon
day nigh( in Carnegie Hall by the 
Juilliard Chorus, Robert Shaw 
conducting. Orchestrally the per
formance was not quite an ideal 
one, and the solo parts were in 
general ineffective. The audience, 
in spite of a pleasant spring night 
outdoors, w~s m~ssive~ 

The printed program announced, 
in addition to the Juilliard Chorus, 
"members of the Collegiate 
Chorale." It also mentioned, in 
another place, that "members of 
the Collegiate ('~orale" would Who conducted Bach's St. John 
participate in the singing of the Paasion Monday night in Carne• 
hymns. And, indeed, thete were gie Hall 

1 singers in the boxes close to the . 
stage doing just that, giving en- instrumental, had quality; but the 
couragement perhaps for us all balances 'Yere not very "musical/' 
to take part in the Lutheran as professiOnals would say. 
style. Wheth~r the chorus on the • ' • 
stage consisted wholly of Juilliard The extreme beauty of the 
students or whether members of choral singing, however, and the 
the Coll~giate Chorale were mixed justness of certain of the arches
in among them I never found out. tral and choral ensembles, were, 
In any case, the choir sang with a unusual, even from Mr. Shaw ,r 
beauty of tone far superior to who has long since accustomed us 
what we are used to hear !rom to fine workmanship in choral 
the Chorale. Their work was not matters. The full expressivity of 
only musicianly but luxurious in the work was ·not revealed, be

. sound, as well. Their diction was cause the dramatic narration an 
not perfect, but they sang, they the solo passages were musicall 
really sang. out of balance. And the choir it 

• self, for all its refreshing suavit 
The Juilliard Orchestra, who of sound, was grievously out o 

played the accompaniments, was proportion, by volume, to the res 
at its best when the choir 6ang of the musical forces. 
loud.otJn: softer passages it was • • • 
heavy. The solo accompaniments The "St. John Passion" coul 
were heavy, too, and not very re- not be said, in all honesty, to have 
fined. The harpsichord-playing been well performed Monday night, 
packed style; and the continuo, or very movingly presented. All the) 
played by two cellos, was loud, in- same, as always with Sha..ir, there 
s!stent and quite V:ithout shading. was quality in the rendering; and, 
The student soloists themselves as usual with Shaw, that quality 
bemg mostly sm!'11 of VOICe, the lay chiefiy in the choral work. In 

I 
effect of the remtatlves and solo that and in a certain consecrated 
pieces with instrumental obligato, approach to a noble work tha.t 
Which can be deeply affecting, was gives to any rendering by him, if 
one of maladJustment. Many of not full musical authenticity, the 
the executant elements, vocal and validity of a sincere musical 
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Robert Shaw Conducts Group 

Before Carnegie Hall Throno

-Hindernith Takes Part"' 

An audience of 2,1;)00 assembled 
last night at Carnegie Hall for a 
~erfo~mance in English of Bach's 
Passwn According to St. John," 

which was given as the secon9. of ! tll,e ser.ie~ of three concerts that 
the Jmlhard School of Music is 
pres.e~ting in that hall. • 

Gtvmg such a work is a major 

I undertaking and the school is t 
b~ thanked for seeing it was don~ 
I With such care and' earnestness 
Ro~ert Shaw, as conductor, co~ 
ordmated the various forces. Most 
of thet performers were students 
but_. the event also enlisted th~ 
servtc~s of the 160 sin~ers of the 
C:ollegt~t~ Chorale and if- group of 
SlX asststmg artists, in-eluding the 
compose~, Paul 1-Iindemith. 
. Mr. Hmdemith really -had very 
llt~Ie to do. He and Howard Boat
v.:rtght played the two viole 
d amo~e parts for an arioso and 
an ana m the second part. But 
the composer must have accepted 
the humble assignment for the 
chance to sing in a wo:i-k he loved 

Suzanne Bloch, another guest· 
had an even smaller part, playing 1 

the lute only for one arioso. But 
she sang too. Eva Reinitz's role 
~as small, but beautiful, for her 
VtOla da gamba part in the aria 
"~t i~ Fullfilled," was one of th~ 
htghhghts of the performance. The 
other two guests were kept busy 
mos~ of the time, Robert Hufstader 
playmg the harpsichord and Ralph 
Hunter the organ. 

The Collegiate Chorale was 
used to supplement the Juilliai:'d 
Chorus in the chorales which in 
Bach's. time were sung by the con
gregatiOn. And Mr. Shaw height
ened the effect of the "Passion" 
by placing the members of the 

~ ~~~r~~u~~- boxes on either side of 

The seven vocal soloists as well 
a_s the 120 choristers an'd sixty
ftve members of the orchestra 
were all students. Blake Stern, th~ 
tenor, who sang the Evangelist 

i e~sily carried off the honors. Hi~ 
i high, clear voice was constantly 
colored by ?ha:nging feeling, being 
as !lo~able m 1ts clarity ,of diction 
as m 1ts compassion and skill 

:rvrr. St~rn also had one of the 
arwsos; 'My heart, see all the 
world ts plunged." In it he indi
c8:ted what the whole performance 
m.Ight have be~n if ?thers had sung 
~lth as much Imagmation concern
mg th~ m~aning of the words. For 
the chief mgredient lacking in the 
performance was religious belief. 

There was often a sense of the 
?rama of the Passion, and reel
mgs too of tenderness. But the 
performance as a whole seldom 

j. ¥ave the ~istener the feeling that 
1~ .was bemg taken seriously re
hgwusly. It often gave musical 

1 pleasure, but it did not inspire 
what Bach intended, a sense of 
reverence. 

Orville White, the bass who 
s~ng Jesus, had a voice of excep
tt.on~l sweetness and he sang with 
digmty and sympathy. Harry 
~ayne, who sang Peter and 
Pilate, was vigorous and vocally 
adequat.e. The four who sang the 
solo anas were Mariquita Moll 
soprano; Florence Pillsbury con~ 
tralto; William Cooper, teno~. and 
Paul Ukena, bass. They were bet-

' 

ter than many professionals al-
- though maturer singers would' per

haps ~ave made the music more 
affectmg by singing less imper· 

1 sonally. R. P. 
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~tJ\~\,e ... 
Robert Shaw Conducts 
Bach St. John Passion 
By JOHN BRIGGS 

Bach's Passion According to St. 
John, performed under Robert I 
Shaw's direction by the Collegi
ate Chorale and the J~· 
rus and Orchestra, was last 
Wfl~:·s attrAction in Carnegie · 

This listener probably missed 
sorts of fine points of the per· 
mance through being fasci

nated by Paul Hindemith, who 
played viola d'amore. Mr. Hinde· 
mith is almost as celebrated in 
two hemispheres for his viola 
playing as for his composing. But 
last evening conveyed no sug· 
gestion of the virtuoso. Mr. 
Hinderr:ith extracted from the 
soft·voiced instrument of Bach's 
day sounds of thoroughly pro· 
fessional quality when the score 
required it. For the rest, he sat 
with feet crossed comfortably, 
nodding in time to the music and 
joining in with the basses dur
ing choral passages. The sum 
impression was of a musician who 
after " quarter-century of celeb· 
~~!f retains a. smple, unaffected 
zest for musical performance. 

The assisting artists included 
Howard Boatwright, violinist 
d'amore; Suzanne Bloch, lutenist; 
Eva Hfinitz, violinist da gamba; 
Robert Hufstader, harpsichordist, 
and Raiph Hunter, organist. 

The solo vocalists were no less 
numerous, including Mariquita 
Moll, soprano; Florence Pills· 
bury, contralto; William Cooper 
and Blal<e Stern, tenors, and Paul 
Ukena, Harry Wayne and Orville 
White, basses. Among them I 
was especially struck by Mr. 
St~'s singing of the ungrateful 
musi~ of the evangelist, demon· 
strating what can be achieved 
with even. the lightest of tenor 
voices when one · refrains from 
forcing. Mr. Ukena's .singing, too, 
was effective by virtue o~ its 
flexibility and freedom from ten
sion. And Miss Moll sings in a 
manner which, if continued, will I 
keep ~r voice for a long time 
as fres.l and pretty as it is now. 

With Mr. Shaw conducting, it l 
was no surprise to find the choral 
~~ions of the work delivered 

with technical surety, the clear 
diction which Mr. Shaw manages 
to extrvct from his singers, and 
sonorities of tone which often 
approached the spectacular. The 
Juilliard Chorus, on stage, was 
reinforced by members of the 
Collegiate Chorale, singing from 
the proscenium boxes. Mr. Shaw 
a~o hau the happy thought of 
printing in t1J,e program the mu
sic of the final chorale and invit· 
ing the audience to join in. Which 
is exactly in the spirit of the I 
work; that is how it was intend· 
ed to be done. 

• , 

• 
• 
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ShaW Directs Juilliard 
Chorus in Bach 'Passion' 
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Bach Passion M U 5 1 C 
At Carnegie KASTlENDJECK 
By MILES KASTENDIECK AT CONCERT 
Bach's st. John Passion had one1 _____________ I 

of its relatively infrequent per- tages of clean-cut attacks, he I 
formances in Carnegie Hall last seldom stirs the vitals of the 
night. The performance was by score. He conducts as though 
the .Juillia~~h'd1,"' a.ud Orches- the music struck too much awe tra, suppte· n e y members Of I Robert Shaw's gift for making PM Reviews the Collegiate . Chorale. Robert In him. The result was a cer-

people sing beautifully a.nd to- THE JUILLIARD CHORUS AND OH Shaw conducted. taln monotony of effect. 
gether, his ability. to ~ashion th;o CHESTRA Robert Shaw conduc~ng; Less well ~own than the St. Some of the soloists hardly at-
noise of many vmces Into a u.ru- Bach's Trnl Pa.ssion Acco-rdin.'t to St. John, Matthew Passion, the St. John is tained an adequate performance of, 1 d unabridged, sung in English; Mon_day 1 bl k Its 
formly finn, vita a~ expre~slve evening at Carnegie Hall. Vocal soio:sts: neverthe ess a. no e wor . their roles. Their "confidential" 
fabric of sound, and his exceptwnal Mariquita Moll, soprano; Florence P1lls- grandeur was noticeable chiefly in approach was too soft in contrast 
skill as a con- bucy, contralto; William Cooper and Blake t he singing of the chorales l~st to the volume of the large chorus-. 

scale works for ::!m~;;~le art~~~e, p~~~se~in~~~!~~g a:d ajesty throughout its course. ~he have been well to have a smaller 
ductor of large- Stem, teno"; Paul Ukena, Hany Wayne night, but the music holds Its Under the circumstances It might~ 
combined vocal Howard Boatwright, viola d'amore; Su- edition Of Henry S. Drinker, Which chorus. 
an d . ins t r u- zanne Bloch, lute; Eva Hein;tz, v;ola da boasts a flexible English text ot Blake Stern carried the burden 
mental forces_ gamba· Robert Hufstader, harpsichord,and good account, was used. of the evangelist's role. Some of Ralph • Hunter, organ. Also, members of 

all were great- the Colleg;ate Cho<aie. Shaw 'Cautious' the best. singing among the soloistst 
!y in evidence was done by the soprano, Marl-
Monday e v e- The performance was of the quita Moll. Contributing to the 
ning, when he sang with precision, feeling and performance was Paul Hindemlth, 
directed t h e beauty of tone; the orchestra played eompetent variety, Mr. Shaw who played the viola d'amore, 
Chorus and Or- well, and Mr. Shaw ~~naged to proceeds almost too cautiously and Suzanne Bloch, who played) 

'-- chestra of the Hagu• obtain a generally felicitous hal- In Bach. With all the advan• . the Jute. ' 
Juilliard School ance of sonorities between the m- j 
Of MUSI·c and a ~oup. of solo,- struments and the oversize. chorus. - . b d t" I·r· 

h size and their owners Im ue "e ists in Johann Se astian Bac s What weaknesses there were ' · li · 
The Passion of Our Lord Acco;d- stemmed from the insufficiencies singing with little feeling, re ·gious 
ing to St. John. The presentation of the vocal soloists. The St. John or otherwise. 
was the second of three events to Passion is a higly dramatic work, • • • . 
be sponsored tJi!s season .by the its pages touched with theatricality But the chorus sang !lfnously 
Juilliard School m C~megie Hall. as well as with .tenderness and ~e- throughout, and that in itself was 

• • . . . votion. Its rec!tatives and anas, enou h to make the evening tin- ~ With a group of assisting m- which form so rmportant a part of g . 
strumental artists, inchiding com- the whole, demand a certain elo- commonly re~ardmg. A HAGUE 
poser Paul Hin~emith as a violist quence and int~nsity of feeling, as - OBER•T..,...,. ====:!..--------, 
d'amore, providing some of ~he. ac- well as vocal skill, from the exe?u
companiments for the recitatlves tants. None of the student soloists 
a d arias and with members of were able to live up adequately to 
Mr Sha~' s Collegiate Chorale, these requirements. The best of 
pla~ed in tbe two tie~s o~ bo~es them, Blake Stem, did ma.n~ge to 
nearest the stage, joimng ".' With lend considerable expressiY'ty . to 
the large onstage chorus m th,e the Evangelist's role, but his vmce 
singing of the chorale~, Bach s was thin and not always e9ual to 
noble and gravely beautiful work the exigencies of the music. The 
was given in its entirety. Mel!'bers voices of the others, though oft~n 
of the large and attentive audienye, pleasant in quality, were small m , 
which all but filled the hall, also ~ - -
took part in the performan<;e: At 
Mr. Shaw's invitation, they JOmed 
in the singing of the great •final ' 
chorale, Ah Lord, when comes that 
finaldny. 

As far as chorus and orchestra 
were concerned, the performance 
was an admirable one. The chorus 

~----~=-----------
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t . John Passion Led by Shaw 
ch's St. John Passion was given on 
1 6 by th e orchestra and chorus of 

the JuilUard School of Music, reinforced 
by sorrre-:t58 members of the Collegiate 
Chorale, many placed in the front b?xes. 

Assisting artists included Paul Hmde
mith and Howard Boatwright, · v-iole 
d'am ore, Suzanne Bloch, lute, Eva Rein
itz, viola da gamba, Robert Hufstader, 
harpsichordist, and Ralph Hunter, or
ganist. The seven vocal soloists, a ll stu· 
dents, were Mariquita Moll , sol?r~no. 
F lorence Pillsbury, cont ralto, Wtlham 
Cooper, tenor, Blake Stern, tenor (The 
Evangelist), Paul Ukena, bass, Harry 
Wayne, bass (Pilate and Peter), and o:
ville W hite, bass (Jesus). The m u stc 
made exactin g dem'ands on some of t h e 
you ng soloists' vocal resources. Mr. Stern 
(Evangelist), exhibited a lig~t, clear 
tenor voice with no great carrymg pow
~r. t hough his diction was ou tstanding 
,for clarity. Miss Moll, whose soprano 
fv oice is of broad proportions, gave _an 
~ excellent accoun t of her vocal asset s. 

:Th e chora l par t s wer e done w it h well 
d~livered attacks and releases a nd con-
tras ting phrase shadin gs. L . C. 
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Bach's 'Passion' Sung 
By J uill!_~ Choristers 

By ROBERT BAGAR. 
Under the auspices of the Juil- Mr. Shaw is quite a solid Bach-

)llard School of Music, · Bach's ian, as his achievements in the 
"Passion According to St. John" 
was presented before a large audi- past several years have proved. 
ence in Carnegie Hall last eve- We now look upon him no longer 
ning. The large choral work called as the rising ypung leader. but as 
for the Jullliard chorus and or- a full-fledged one, very assured, 
chestra, remforced by chonsters . 
from the Collegiate Chorale, and musically penetrating, and g~ner
a number of instrumental and ally always sound m his JUdg
vocal soloists-all under the dlrec- ments. 
tion of Robert Shaw He possesses that magical qual-

Paul Hindemith and Howard ity of being able to communicate 
·Boatright, viole d'amore; Suzanne his thoughts to execution, so that 
IBloch, Jute; Eva Heinitz, viola da the results almost invariably come 
gamba; Robert Hufstader, harpsi- out as he wants them. This, of 
chordlst, and Ralph Hunter. or- course, relates to masses of voices 
gan, comprised the instrumental and instruments. 
principals. The leading singers The whole rendering of the "St. 
were Mariquita Moll, soprano; John Passion," may be said to 
Florence Pillsbury, contralto; Wil- have had stylistic realism and also 
liam Cooper and Blake Stern, ten- the spiritual and emotional quali
ors, and Paul Ukena, Harry ties that reside in it. However, the 

j Wayne and Orville White, basses. solo voices were not entirely equal 
In works of this kind the usual to the occasion, even though the 

proportion of voices to instru- various artists, to repeat, sang well 
ments is about one to five. Hav- as to style. 
ing, therefore, a complete sym- It was with interest that one 
phony orchestra as part of the noted Mr. Hindemlth, who, when 
proceedings, Mr. Shaw raised the not engaged in ·drawing his bow 
ratio to about one to two, which across the strings of the viola, 
made the ensembles better bal- sang excellently with the male 
anced for weight of sound. voices. This is a man who really 

The performance glistened in enjoys ensemble work. 
the choral and orchestral parts. The audience joined, though not 1 
ln the work done by these groups, too sonorously .• in singing the last/ 
although clarity was sometimes chorale of the ''Passion" - "Ah 
lacking, the concert offered Its Lord, When Comes the Final 
best musical attractions. Day." 
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Juilliard Chorus and Orchestra 

Present 'St. John's ~assion' . . _ _ . \ 
One of the major musical mfluences m l\ew York Js the 

Juilliar.'i) School of Music. This instituti_on, in add1!1~n t? Jts I 
• academic activities, presents a long senes of conce1 t e\ ents 
ca,ch season, many of which are free to the puhhc. Last mght 

;1\ Carnegie Hall the Juilliard competent. The great ones 
('horus and Orchestra took un- know how to use the compos
',_ themselves a long roster of er's score as a starting point on 
lploists, members of the col- which to erect their conception 
f~giate chorale, with Bob Shaw of his ·music, whether it is a 

1tf, conduct, and presented Jo- B&ch Passion or a simple Ieider 
' Eknn Sebastian Bach's mighty scng. 
work, "Passion Accordmg to St. We are inclined to blame i\Ir. 
J0hn." . , Shaw for last night's lack of 

This masterpiece 1~. very sel- inspiration. Insofar as accu
dom presented. Smce Mr. racy of reading is concerned, 
Sl·.~aw of Jate has bee.n turn1ng this young man is a marvel. 
his attention very notJceahly to- He knows exactly what he 
ward Bach, the event offered wants and can attend to the) 
great promise. Enough people rc,echanics of a performance 
thought so to fill Carnegre Hall with rigid control, but in addi
more than comfortably. . tion to this it is the job of the, 

ln listening to a work of this conductor to inspire the forces . 
kind there is somethmg that under his baton· to reveal to\ 
every young listener should them the work \~hich they are 
know-namely, that when Bach performing and the spirit that\ 
is properly done, With full i~ steeped into its pages. In 
spirit, the result IS out of this this category 1\lr. Shaw was .not 
world, but that when the per- ~t his best last night, Know
f.ormance lacks thrs essentml ing his ability, we are inclined 
ingredient, 1t can be duller than to close with the comment 
time. "Better luck next time." 

Last night is was dull. . , --
The fault did not lay w1th 

the chorus, whicb sang exceed-
ingly well. 'l'he choristers were 
in there trying hard- they 
made every ottack on tune and 
made the chorales sound as 
round and ringing as they 
should. The fault. did not lay 
in the orchestra erther, which ' 
included many famous_ names 

)performing on less famJI!ar m
struments. No less a person 
than Paul Hindemith was pro
nralnn1ed as playing the VIOla 
:i~amore and we presume that 
he was there~ although we 
eould not catch a glimpse of 
the famous composer-virtuoso 
fi·om 'vhere we sat. 

Tile ~0],)ists did not help a 
"'·eat de3 J. The best of them 
~~a s the soprano, Marquita i\1oll. 
who from the first note showed lthat she knew what she was 
about. Her voice is a lovely 
one and she is obviously a 
musician. The rest _or the solo
;, ts were not especrally drstm
guishecl, and one of them, a sec
ond tenor, would h,ave done 
better not to appear. 

Despite the weakness in the 
solo department, the perform
atice could still have been saved 
if one missing thing had been 
supplied: that over-all spmt 
which should have been much 
ir~ evidence, b:Ul which was 
lacking. . . 

This work is a great rel!gwus 
y,!fort on the part of a stalwart 
man of the church. It IS m
tended for the greater glory of 
God; the performance last mght 
was rote- everybody played 
JOnd sang the notes be!ore tl1em 
and nothing more. '1 he great
est part of music cannot be 
scored on staff paper, Jt has to 
be felt and projected by the 
interpreter. This is the reason 
whv some artists are truly 
lcreat wbile others are only 
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'St. John Passion' ol Bach 
is Conducted by Shaw, 

Performances of Bach's "St. 
John Passion" are not so frequent 
that one can afford to be overly 
critical about last night's per· 
formance in Carnegie Hall. It was 
given by the J~d Chgrus and 
Orchestra (augmeiiteirliy mem· 
bers of the Collegiate Chorale), 
with Robert Shaw conducting and 
Mariquita Moll (soprano), Flor· 

I ence Pillsbury (contralto), Wil· 
liam Cooper and Blake Stern 
(tenors), Paul Ukena, Harry 

l Wayne and Orville White (bas· 
sos). Among the Instrumental 

I participants one noticed such emi
nent names as Paul Hindemith 
(playing the viola d'amore), Su-
zane Bloch (lute), Eva Reinitz 
(viola da gamba) and Robert 
Hufstader (harpsicord). 

Remarks about the. interpreta
tion can be qualified to say that 
it was a good performance of its 
kind. uof its kind,, in this case, 
is the type of Bach choral singing 
that depends more on mass than 
specifically linear characteristics. 
Fortunately, the "St. John," I which depends less than most of j 
Bach's large-scale cnoral works 
upon clarity of polyphonic tex
ture, can survive a predominant!) 
weighty approacl1. It was only in I 
the first chorus where the gang-
Ing-up of tonal blocks made the 
sound vertical rather than' hori
zontal. Otherwise the attacks 
were clear, the rhythm well main
tained, and Shaw's careful con
ducting prevented the choristers 
from sprawling. 

It was among the soloists that 
the weakest elements of the eve
ning congregatea. Blake Stern, 
the evangelist, used his light ten
or voice with taste, and Orville 
White as ,Jesus displayed a lyric, 
flexible tecHnic. Mariquita Moll ' 
also used her big' soprano to ad· 
vantage, but the other singers 
often found the vocal demands 
too great ,for even an approxi
mate realization. Such vocal work 
is no flattering testimonial to the 
voice department of the Juilllard 
School, or to its acumen in pick-
ing soloists. H. C. S, 

• 

• 
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LA SAISON MUSICALE 
A NEW-YORK 

Zino Francescatti, le violo-, faire I'enthousiasme dn public 
niste incomparable nous a en· elle a dtl joner plusieurs bis. 
chanteya Carnegie Hall avec un Cinq Sonates de Beethoven 
programme exceptionnelle-. formaient Je programme de 
ment electrique se composant Henriette Michelson it To\\'n 
de la Chaconne de Vitali-Char- 'Hall. C'etait les 0 . 31 no 2, 
tier, de Ia Sonate en sol Op. 109, 27 no- 2 110 Op . .17 (Ap-
30 no 3 de Beethoven. de Ia passionata). Cette artiste, pro
Sonate pour violon se1.1l en Ia fesseur a J uilliard School, pos
mineur de joh.: Seb, Bach ~t sede une technique impeccable, 
du Poeme de Chausson. Inut1 mais elle ne sait pas toujours 
Ie de dire que !'art de Frances- donner •atisfaction a J'exp rfs 
catti va continuellement en sion profonde que Beetho, en 
grandissant, car un art!ste de exige dans ses Sonates. Pour 
cctte trempe ne I?~ut gue.re fm- un tel programme je demanrle 
re autrement. L mterpretatwnj une artiste de pins grande en 
de 1a Sonate de Bach. oeuvre. vergure. Elle a ete hi en applau
difficiie :i tons les po111ts de I die ~a; 17ne salle ass~z remplie. 
nte, JOuee fort rarement et Deciderncnt Louts Pcrstn
pour ~ause , etait tout' simple· ger prouve une fois de plus 
ment sublime. Quand a la So- qu'il est grand maitre d'ensei
nate de Beethoven. Je trot~v~ gnement pour ]e violon . T! est 
que Ia p1·et;11ere pa1:t1e. a ete bon pianiste d'ai lleurs ce qu 'il 
prise trop vtte ce gut lu1 a en- a de commun avec Fritz Krei
leve l111 certain charnle, Chaus- sler . Cette fois-ci, son clevc e
son at~ait ete iier d'entendre tait Ia jeune et charmante vi
son Poeme rendu avec nne tel- oloniste Mademoiselle Anita 
Je perfection. La fin ;In pro- Lipp, d'environ 18 ans. Que! 
gramme nons a~porta't. que!- talent! Que! temperament et 
ques morce<l:ux b1en platsants: quelle ame d'artiste raifince! 
Rush Hour 111 Hong-Kong par Elle jouait accomparrnet par 
Chasins-Persinger, Canto. do !'excellent ' pianiste "'nrooks 
Cygne Negro par Vt!la-Lahos Smith Ie Concerto en sol mi
ei .-\o pre da fogiera par Valle~ neur ' op. 4 no 6 par Vivaldi, 
Heifetz. Je recommande ccs Je · ~oncerto en si mineur de 
trois compositions aux .violo- Saint-Sae llS et Ruraj:'ta Tlut) 
nis,tes ;i l.a r~cher~he de h1s, ra· garica de Dohnanyi, ain si qne 
remcnt JOnes. L accoml.',agna· plnsienrs morccaux par Sto<'s
teur Arthur Balsam que J .appe- · teh,,,Ernest Dloch, Kahalc-ns 
Qerais plntiit !'artiste ass1stan\ ky et pour finir Ja Polonaise 
merite. ~es louanges T?our.la fa - en re majeur cle, Wisnianski. 
GOn deh<;at~ et mustca~c av.ec Lcs applaudissements it Ia fin 
JaqueJie 11 S ac~apte all V1010~1~· etaient telJement SO Utenn s· Cjlle 

te,. L:s ·~ capnces c~e Paga111111- rettc jcnnc artiste a dl1 joner 
Pdab lu1 ont donne une bonne trois his, a sa voir: Sierra Mo
occasion de montrrr son art reno de Monastcrio, le Prelude 
appreciable. . de Chopin, :\filskein et Ia Ca-

Th.e New-York Flute Club, , pr izziosa par Franz Rit ss qni 
fonde en 1920 ~ar 111011, ~ 111 '•jronfirmaient son grand talent. 

1 feu .George Ba.rrerc , le c~lebre Anita Lippa nn ltrl avenir de
fl,utJste fran9a1S, a donne u.ne vant clle, si elle continue it 
seance .mtercssan.te an. c,tyl t ravaille.r seriensement. 
C.entcr ou. F~edertck W:lkms r .a Passion d'apri· s St-Jean 
s est clis.tmgue. av'.'c nne " ex- de Joh. Seh. Bach a cle ex{·cu
cellentc mteq~;etat1on d:t Po- tee it Carnegie Hall par le 
r111c for flute pal Chai les T. Chocnr et I'Orch cs tre de Ia 
Griffes et dn Concerto pour Jnilli;lrd School of Music, di
fh~tes .. p~r Hen~y Brant. Je riges avec beaucoup de verve, 
d.01s felic.Iter ce . Je~me ~on;po- par l~obert Shaw. Ce compe I s1tenr qu, .C2,1.!rhnsait hn-me111 e tent chef de choenr a place 11 -

J'orchestrc se C? 111 P05~nt de nc centaine de mc111hrrs de sa 
f!tites de l?nt calibre, plccolos "Collegiate Chorale" dans les 
alto ;tc,. L eff~t dt· . C{'tte .oen- premieres et <knxit'111rs loges 
vr~ rt~1!, vrannc~lt captlV<'Illt dn proscenium pour obtenir 
g.race a .1 ~rt exqtns de Frede- pins d'dfet dans l'intrrpreta
nck \~tlkms. . . . . tion des chorals de cr 111agni

Une JCnne ptamste gracteuse fiqne chef d'oeuvre . T.c sn~ci-s 
de beauconp de talent Inez ~al; etait appreciable. mais Irs so
~na a obtenu un grand succes a listes Iaissaient it des i r~r. On 

I r1f11CS . Ha ll en J'?nant .ave.c remarquait dans l'orchcstre ]e 
~out et bonne techmqne chve1- compositenr Hindemith, jon
ses oeuvres de Brahms, Mo- ant la violc d'Amour ct Snzan-

1 z~!·t, Sc!'un;ann, Chopm et?. nc Dlo<:h, <:aressant son !nth. 
L tnterpretat10n de Brahms e- 1 

tait remarqn.,ble ci pour satis- Marcel i\T. nTLD 

... 
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AUS DER ·MUSIKWELT 
I /7 ./ Von WOLFGANG STRESEMANN ====== 
~rung der 1· -
Johannes-Passion j 

Robert Shaw filhrte am Montag 
n:it dem Juilliard Chor und dem 
Juilllard Orchester die Johannes
Passion in der Carnegie Hall auf. 

, Mitglieder von Shaws eigenem 
"Collegiate Chorale" nahmen 
g!eichfalls an der Aufftihrunt; teil. 
Namhafte Instrumentalso!Isten, 
darunter Paul Hindemlth (Viola 
d'Amore), Suzanne Bloch CLautel, 
Eva Reinitz (Viola da Gamba), 
Robert Hufstader CCeruba!o) und 

I Ralph Hunter (Orgel), waren zur 
Stelle. die aile mach ten ihre 
S11che ausgezeichnet, spiel ten mit I 
l hohem stilistischem Verstandnis 

tmd bemerkens,.•erter Klangschon
heit. - Leider lii.llt sich ein glei
ches von den Gesar.gssolisten 

1 nicht sagen. Mit Ausnahme von 
' Blake Stern (Evangelist) waren 
sie ihrer Aufgabe nur sehr be-
dingt gewachsen, und hierdurch 
v.urde das Gesamtniveau qer Auf
filhrung beeintrachtigt. 

Pieses !Itt "'ber auch aus einem 
anderen Grunde. Robert Shaw ist 
ein gliinzender Orchestererzieher, 
der stets seinen Ch6ren H6chst
leistungen abgewil1nt. Aber als 
Bach-Interpret tiberzeugt er nicht. 
Wohl h6rte man durchweg einen 
Chorwohlk!ang, der als solcher 
einen sch6nen Eindruck hil1terliell, 
doch .war dieser Klang nicht vom 
'Bachschen Gelste erfiillt. Die 
tiefe Religiositat der Musik kam 
nicht "]lm Vorschein, man sang 
mit einem ''neutraien". Ausdnick, 
und von Bachs wundersanien In
nerlichkeit war wenig zu spiiren. 

1 Das Orchester war meistens zu ! !aut, die tonliche Balance gltickte 
nur selten, und von einer wirklich 
tiberlegenen Fiihrung kormte kaum 
die Rede sein. so kam trotz man-
cher felner Einzelhelten doch nur 
eine mittelmallige AUffilhrung zu
stande. Hoffen wir, daB Robert 
Shaw, der Interpret, in seine Auf
gaben mehr und mehr hlnein
wachsen wird, daJ3 er, der zweifel
los ein iiberragendes Talent als 

I ... Ch(,r.diri!l'ent besltzt, ais Musi'ker II •an Reife gewirmen wird. Darm 
:wird sich ihm auch die erhabene 
,Gr6J3e der Bachschen Musik bes
:~er '\rschlieJ3en. _ 

ro 1 
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This week the Metropolitan Company opens in 
Chattanooga, where it plays A'ida on April 
its second performance in the romantic 
nessee city. On April 6 and 7 Der Rosenkava
lier and La Traviata will be performed in 
Memphis, the Company's third· consecutive 
visit. Four performances will be given in 
Dallas during the duration of the week, while 
on April 12 the Metropolitan will open a two 
week season in Los Angeles, its first visit to 
Southern California since 1905. · 

First operas to be presented this season by the 
J~chool are Stravinsky's Oedipus Rex 
(sung in Latin with English narrative by E. E. 
Cummings) and !bert's AngJlique which will 
be conducted by Edgar Schenkman on April 
23, 24, 26 and 27 with Frederic Cohen as 
Stage ~r. Frederic Kiesler has designed 

Julliard~s Double-Bill Of 
\\yorlis by Stravinsky, lbert 
JGOJ: STI:AVINSKY'S Oedipus Rex and Jacques Ibert's 

Angelique will be presented by the Juilliard School ot 
Music as a double bill on Thursday, April 22 ; Monday, .&.pril 
26, and Tuesday April 27, it was, 

1. announced yesterday by Mark The composer himself will be 
Schubart , the School's Director of presenL for the production. 
Public Activities. The three public !bert's one-act farce, "Angei\Que,. 

, performa nces will be preceded by a is heard less frequently than the 

I special showing on Wednesday, Stravinsky masterpiece, but has 
April 21, exclusively for students won considerable acclaim for its 
at the SChool. Edg-ar Schenkman deft comedy. It is based on a. 

I will conduct all performances, libretto by Nino, and will be per-
• Frederic Cohen serve as stage di- formed at Juilliard in an Enillsh 

rector and Frederick Kiesler w1ll translation by Ezra RachUp. 
be in charge of scenic desi;n. . ,. 

The Stravinsky work, which was f 
written as an «opera-oratorio" is 
heard frequently in concert but is 
rarely presented as a stage work. 
For the ,.Tunllard production, the 

~:~ra;~ont.r~::e~~~:Or ~~ 
poet, E. I!. CUmmings. The libretto 
i~ by the noted French playwright, 
Jean OOot.eau, and was translated 
into the Latin by Jean D&nielou. 
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J~toGive \ 
Stravin~ky, !bert Works 

Igor Stravinsky's Oediphm Rex 
and Jacques Ibert' s Angelique will 
be presented by the Juilliard School 
of Music on Thursday Apr. 22; 
Monday, Apr. 26, and Tuesday, 
Apr. 27, it was announced by Mark 
Schubart, the school's director of 
public activities. 

The Stravinsky work, which was 
as is 

!J 
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"EDdPUS IREX", EN PROGRAMA 
.OE LA JULLIARD SCHOOL 
"Edipus Rex" , ~ Trror Stra~ 

vinsky y ~'Angelique" d; .Jacqul!J" 
!bert, s enin presentW.s por la 
Juliard Schoo} "J{t! "1'tsie_ ~n un 
p1·ograma doble-.qua-.dr.t efecto 
los dias 22, 26 y · .. l corricntc. 
Las tres audiciones pUblicas seni.n 
prcccdidas pol' llna p1·-esentaci6n 
-espcdal hoy mi.Cn~ole5 21, exclu
sivamente para los estudiantes de 
esa instituci6n. Edgard Schenltam 
dirig ir8. todas las funciones, Fl'..!• 

derie Cohen se1·H. el dire~tor de es· 
cena y Frederick Kiesler estar.t a 
cargo de la escenografia. La ad· 
misiO.n. es :;.Olo por invitaci6n. 

F MUSIC: STRAVINSKY 
• T ,.i. N y k Will Be Occasion of 

Composer's Apnl Vllslt lO ew or 
Performances Jr His Music-Bernstein's Successor 

By ROSS PARMENTER 

ARIL will be practically Stra~ 
vi.nsky month in New York 
musical circles. The com~ 
poser is coming to town to 

atte,nd performances of past 
works, to usher in his latest bal
let and to confer with W. H. Au
de~ on "The Rake's Progress," his 
opera that lies in the tuture. The 
new ballet is "Orpheus," commis~ 
sioned bY the Ballet Society, Which 
Mr. Stravinsky will conduct at the 
first perJ;ormance for members a t 
the New York City Center on 
April 28: "Renard" an~ther of his 
ballets, will share 'fue btll and both 
will be .. repeated for the general 
public ~pril 29, 30 and May 1: 

Performances of older works m~ 
._ elude an all-Stravinsky program. 

to be presented by the Chambe_r 
Art Society a t Town Hall on Apr1l 
11 and a stage production of "Oe· 
di{ms Rex" by the Opera Theatre 
of the .lniUilfa §CW. .~ Must~ 
April 23, 24, 6 and . ~dipus 
wa..s presented here in Apnl, 1931, 
by the League of Compoeen with 
the parts enacted by twelve--foot 
puppets. The Juilliard productio 
is believed to be the first in N 
York under regular operatic co 
ditions. 
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STRAVINSKY OPERA 

Composer's 'Oedipus Rex,' Led 
by Edgar Schenkman, Given 

at School's Concert Hall 

By OLIN DOWNES 
One of the most fascinating and 

exciting performances we have at
tended this winter was the stage 
presentation last night at the Juil
llard School on Clannont Avenue 
of Stravinsky's '~Oedipus Rex." 
This was the first part of a dou
ble bill which presented as a foil 
to Stravinsky's work a one-act 
farce, "Angelique," by Jacques 
lbedt, to text of Nino. It happens 
that both these works saw the 
light in Paris in the same yea.r-
1927. Apparently the idea was to 
contrast these two works as ex
amples of divergence of method 
and creative approach by two com..: 
posers of the epoch. But this waa 
hardly fair to !bert. His farce is 
funny enough in a rather conven
tional French way, 8Jld a good ex
ercise tor young singing actors. 
But it is in no sense a balance to 
Stravinsky's creation, or of near
ly as durable substance. 

The musical performance last 
night was of a very high order, 
but it would have been exceedingly 
incomplete had it not been for the 
stylized and imaginatively classic 
character of the stage. The stage 
was arranged in d 'ers. On the two 
lowest levela were the brass and 
.the woodwind players, arranged 
somewhat "geometrically. The next 
highest level was that occupkd by 
'the central figure of the~dy,' . 
and other who momen ap-
peared by his olde, In ou!'ll ay 
that attention could not be 
imposed upon him. 

Backward and upward f1'<>lll this 
level were the ranks of the chorus, 
in four successive tiers, whole 
design extending 
a . 

'Oediprts Rex' ~~~~~~-g ~i t~~sm~si~~edif~~~~~ ·~~~ 
,.--- I Juilliard students to' be doing, and 

8traviusky. J.r ork /~ llenrtll·e7c~pt fo~ t~e. fact that the chorus 

at ./urlbacd Sslr qqt i ~aasrga:~~Pl~S~~:~;.o's fe:i~iing a~1 
BY Arthur V. Berger. 1Jocasta's massive aria was way-

1 Igor Stravinsky's "Oedipus Rex" ward as to pitch and unclearly 
was a deeply moving experience patterned, it gave evidence of 
for the audience at the Juilliard considerable application on the 
School of Music last .,night. and part of all concerneci, among these 

.<loubtless there were. among those mention may be made of Edgar 
·assembled, some who revised their Schenkman conductor, and Fred· 
~'iews of this master as the basalt, erick Copen, stage director. 
severe architect of tones. For this The d'isposition of the orchestra 
view is something we encounter curiously. affected the balances. 
more often than we have occasion There was some rigidness in t.he 
t~ hear. faithfully reproduced l)y beat, and some of the tempi were 
~dt:=quate ryerformahce. the :music off, notably the final chorus, \Vhich 
that belies the legend. "Oedipus lost come of its eloquence. ·But to 
Rex." at Uu same time that it is compensate Lnere was t.he sure, 
c;_uite understjandably lapidary in rhythmically live and knowing!~ 
i monurn,.ntttl concention. is full phrased singing of the name part 
of moments qf utmost tenderness, I by ~obert Harmon, wh_o is a pro· 
for example, tne ex11ortation of fesswnal. 
Oedipus. "Liberi, vos liberabo," on ~ft~r tne Norman Corwin trans· 
behalf of the people stricken with Iat1on of the spoken part, pre
plcguc, ar..;llater his more personal sented at the City Centet last sea
grief. ··rnvkia fortunam," when son, moreover, the extremely care
the oracle foretells his doom. ful and direct_ e. e. cummings 

Stravinsky's own provocative version of the Cocteau text offered 
denial that ~xprcssion has any- no end of deHg-ht. 
thing to do with music is merely !bert's comic opera, "Angelique," 
a composer's •·modus oprrandi," was als~ given, but. too late for 
his proper absorption in notes and your reviewer's deadline. 
their relations. It is also meant 
to direct the listener to these rela-
tions, for it is throt:g-h apprehen-
sion of these that we apprehend 
the feeling. And last night it was 
indeed nobility and tenderness 
that Pngaged the attention, not 
Stravin~ky's evocation of historical 
styles, and not even his extraor-
dinary technical mastery, which 
one took for gran ted as the mo· 
tivating force behind the cornmll-
riication. 

Just how much the nuld staging 
of this "opera-oratono'' con
tributed to the effect, I a.m not 
sure. Like the Biroque -oratorios 
this work is intend.ed for eithet: 
concert or stylized dramatic Pl:es
entation. Last night it was acted 
out rather il'lgenuously, with the 
chorus, masked as in a Greek 
drama, sittinv at the upper part of 
a series of steps. where. Jocasta 
and some of the other characters 
also held forth. OedipUs paced up 
and down a tier just below them. 
::!.Tid below him the \VOodwinds of 

11e orchestra sat. bridging over to 
,ne rest of the orchestra in the pit. 
The narrator walked across a ntmp 
encircling the orchestra players. 
All this was ne?tlv and tastefully 
conceived by Frederick KiesJ.er . 
The actibn itself was of an ob
vious, innocuous kind. and there 
was, quite appropriately, not much 
of it. While it was not distracting, 
its main achievement was, perhaps. 
to put both the performers and 
audience in mind of tne fact thftt 
a tragic scenario and musical 
score were being deployed. I 

The performance. as I have said. 
was adequate tCI convey a general 

Music 
Makers 

I 'Oetlipu• Ru' Done by 
Jui«,i!Jw/. Enumble • 

Ito a performancP of Stralrin:Sk)r's ::' . ."'"tfi~ 
"Oedipu• Rex" lost m~:ht in the 

IJuiJhard AudJtor1um. The or· 
chestra, sprf?'ad ()n two ]PvP.Js, 

I was backed by a chorus Wf>aring 
white masks. The soloists were 
co;tumed. and maskless, with 
masse.s of curling beArd (some
times to the point of ludicrous· 

I 
ness, AS for the part of Ttresias). 
The •consequence was something 
between a concert' performance 
and a :!"tage version. I 

Strictly speaking, masks should 

not be used with a Latin text, but ~ 
sincft "Oedipus Rex" was origi
nally a French adaptation (Coc
teau) of a Greek tragedy (Sopho· 
cles) translated into Latin (Dan· • 
ielou) with the narrator's part in 
thi! performance J"etranslated 
into English (Cummings). the! 
point need not be argued. All else 
aside, the score, composed In 
1927, is one of Stravinsky's rna· 
\i.or efforts. - Some contend that 
-tne Latin text depersonalizes the 
moo.ds and emotions, but Stra
vinsky was interested less in a 
literal musical translation than 
an expression of the plot's over· 
all tragedy. • 

The performance was not par· 
ticularly well sung, but the l)l.Usic 
retains its power. One especially 
re.members Jocasta's first solo, 
w1th the wonderful color and bal· 
anc.e of the accompaniment, the 
ommour-:; mutter of the low wmds; 
and the first messeng.er's aria 
with the curt polyphonic answer~ 
of the chorus. The finale is shat· 
tering music, a brilliantly pene-
trating commentary 'on the grip· 
ping text. · 

Edgar Schenkman conducted 
the orchestra with sufficient 
force, and Robert- Harmon pro· 
vided a capably sung. if rather 
irnrnature, Oedipus. Most of the 
otJa.~ soloists, however, did not 
have either the vocal or whythmic 
requirements for t h e i r parts. 
Jacques Ibert's one-act farce "An· 
gelique," followed the Strav'insky 
work. 'rhe performance-as much 
as this listener could hear-over
stressed the parodic elements of 
a score which demands lightness 
rather than' a strong play for 
laughs. H. C. S. 



and down a tier just below 
~nd below him the woodwinds of 

l-J.e orchestra sat, bridging over to 
"ne rest of the orchestra in the pit. 
The narrator walked across a rRmP 
encircling the orchestra players. 
All this was nee tlv and tastefully 
conceived by Frederick Kiesler. 
The action itself was of an ob
vious, innocuous kind. and there 
was, qnite appropriately, not much 
of it. While it was not distracting, 
its main achievement was, perhaps, 
to put both the performers and 
audience in mind of tne fact that 
a tragic scenario and musical 
score were being deployed. 

The performance. as I have said. 
was adequate to convey a general 



vinsky 'Oedipus' 
taged at J uilliard 

'I!'e ~ost striking and the most it implements. Stravinsky has trans
dbtingmshed-both musically and lated the Sophoclean drama !nip 
visually-operatic event of the sea- musical speech which conveys 'its 
oon took . place events and emotions as tellingly. as 
Thursday night, eloquently and as econo!"ically ,~as 
fiOt at the Met- the Greek words. Like the play, the 

but sc'?re moves logically, swiftly, in-
way uptown on evttably and inexorably from be-
Claremont Ave. ginning to end; there isn't a loose 
at the Juillard musical phrase or a wasted note 

SCE~E FROM .JCI .LLIARD l'RODUC'l'JON Oli' ANOELIQUE. 
(Photo by Oothic•ho-~c·hlelsne•·.) 

Concert H a II. anywhere. It Is a superbly inte-
There, the Juil- grated and coherent work· the vocal Juilliard School Gives 
liard Schoo I' s and instrumental parts S:re skilful-
opera depart- ly woven together into a unified 

A nov€1 double bill was staged by the 
liard School of Music on April 21, 

22, 26 ·and 27 when it presented Stravin
sky's Oedipus Rex and Jacques lbert's 
one-act musical farce Angelique. 

ment put on mnsical fabric that is as beautiful 
S t r.a vi n sky s Hague In texture as it b in design. 
Oed1pu• R 11 x, 
and put it on with notable success. 

In staging Oedipus as it was 
originally conceived by Stravinsky 
and Coctea11, with the singers tak
ing part in the action, Mr. Cohen 
and Mr. Kiesler and their Juilliard 
co-workers have done us an im
measurable service. Far more than 
concert presentations, or the 1931 
League of Composers - Stokowski 
production ~ith marionettes, the 
present stagmg has revealed the 
work's true stature and worth. A 
contemporary musico-dramatic mas
terpiece has been brought magni
ficently to life. The highly stylized 
stage picture and formalized stage 
action not only parallel exactly 
these same formal qualities in the 
Latin text and music, not only set 
off the score in a suitable frame 
but also serve to activate and ani~ 
mate it, as it were so that the 
music takes powe;ful and un
shackled Bight. 

The effectiveness of the produc- Stravinsky's opera-oratorio had a New 
tion stems as much from its sim- York stage presentation b_Y the ~eague 
plicity as 1t does from its show of , ~the Philadelphia Or-
imagination and taste. The mem- and exuberant production, and hen lar~e-scale P~P
bers of the chorus, In Greek vest- played and sung to the hilt by an Bufano s•mulated the 

attractive and ha d k' ~ In the J UJlhard pro-
ments and oversize masks, them- r -wor mg cast. version of the Jean 
selves provide the setting. They I suspect that what was llleant to s used for the main 
are seated on the stage in tiers be a cream puff was turned into an arrator explained the 
which recede upwards above the apple strudel; but then, after what glish translation by 
players in the orchestra with the had gone before, I wasn't in the !The chor" 
orchestra's woodwind s'ection it- ,mood for pastry of any kind. !' •' 
self placed on the forestage f~rm- -RoBERT A. HAGUB 
ing the base ?f t~e pyramid. Among which tne cncudct._. 
them, the pnncLpals appear on dif- what stylized ·action. ·.L ... 

ferent levels from time to time by Frederick Cohen. 
and sing and mime their parts i~ The school orchestra, conducted ex-
the drama. All movements are pertly by Edgar Schenkman, played the 

formalized and held down to a ~~:s~ti~~e s~~~~ic:lit~ty~~mo~erh~~b;~a:~~; 
~inimum, so~ that they never overly and sometimes lyrically impressive neo-
dtstract ones attention from the classical treatment of the old Greek 
music. Througkout the greater myth provided a formidable assignment 
part of the action~ the chorus sits both for soloists and for the chorus, 
motionless; only at "the terrible trained by Ralph Hunter. That it was 
m?ment when Oedipus, self- discharged so well is greatly to the 
blinded, thrusts himself among credit. of the student forces and their 

them, do they suddenly rise and m~~~rs.alternaling casts were heard, 
draw slightly aside, to let him pass with Oedipus sung by Robert Tavrizian 
on his path to exile. and Robert Harmon; Creon by Orville 

Conductor Edgar Schenkman While and Edward An sara; Tiresias by 
and the members of the Juilllard Edmund Karlsruf and. !;ltanley Kimes; 

Novel Double Bill 
gero and Sybil Wiley; the Messenger. 
J·ames Cosmos and Harry Wayne; and 
the Shepherd, Ralph Holland and Nor
man Myrvik. The sonorous Speaker in 
all hearings was Salvador Tomas. 

lbert Comic Opera Heard 
The Ibert work was sung in an Eng

lish version made by Ezra Rachlin. The 
gay little opera-bouffe, written in 1927, 
had its Paris premiere in that year 
and was performed for the first time in 
New York by the Salzburg Opera Guild 
about two decades ago. It was revived 
in Philadelphi·a during the present sea
son. The clever and expertly arches- L.----

V tti~ YY )t::.':::Jl lll ct l.O.l:IIUVll LV to~••'- I:'"'""~ r~___.-.;;.:.-... 
to the fareical tale of the wife who was 
sold to the Devil but returned ·as too 
troublesome. 

The casts included Geraldine Hamburg 
and Marie Traficante, in the role of the 
ebullient Angelique; Harry Wayne- and 
Lorenzo Malfatti as Boniface; William 
Diehl and Warren Galjour as Charlot; 
Robert Holland 'and Robert Tevrisian, 
as the Italian; Norman Myrvik and 
Donald Devor as the Englishman; Ed
ward Ansarn and Stanley Kimes as 
Pifallah; Jean Paton and Florence Fors
berg as First Gossip; Rosemary Kuhl~ 
m'ann and Cleo Fry, Second Gossip; 
Dira~ Akmajan as the Devil; Helen 
Curne, Theresa Gray, Ethel Nassenfeld, 
Ann Wegman, Edmond Karlsrud anrl 

And thus released and heard 
what wonderful music it is-auster~ 
yet not untouched by tenderness 
music of maj'esty, terror and pity' 
bound by a c assic restraint and im: 
hued with a feeling of legendary 
r:_moten,:ss like the antique tragedy 

Orchestra' do a remarkably fine job the taxing part of 'Jfta8ta assigned to 
with the score, and the student three singers, Cleo ffl, Margaret Rag-
singers a generally admirable one ----~=========;;;;:;===r--=~=~~~-."""~~~-..J 
with the sung Latin text. Robert 
Harmon sings and mimes the diffi
cult title role with uncommon skill· 

Orville White as Neighbors. 
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-d School of M ·- .~;1IOUS, m ven 

I 
and Salvador Tomas, as th~ 
Speaker who appears at Intervals 
to tell us iu E. E. Cummings' well 
chosen English word• .that is about 
to happen, is e<cellent. 

As for !bert's Angelique, It had 
the m1sfortune to follow the sub
lime with the ridiculous. A farcical 
triBe . about a Fre,nch china-shop 
propnetor who can t sell his pretty 
but shrewish wife to anyone-not 
even the Devil-it is given a coy-

duction of Stra~insky's opera-of riO 

"Oedipus Rex" at the school's concert 
!•all, on Claremont Avenue, last week. 
The principals went about their for
malized activities with a masked chorus 
;md a narrator in twentieth-century 
eVening clothes in t~1e background. The 
lnusic, under the direction of Edgar 
Schenkman, was played charmingly, 
2nd the staging, which was directed by 
Frederic Cohen, was clever and inter-

-RoBERT A. SIMON 
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'Oedipus' 
taged at Juilliard 

The most striking and the most it implements. Stravinsky has trans· 
dllllinguished-both musically and lated the Sophoclean drama iq~ 
Yisually-operatic event of the sea· musical speech which conveys 'its 
ton took . place events and emotions as tellingly, its 
Thursday night, eloquently and as economically ,as 
not at the Met- the Greek words. Like the play, the 

but score moves logically, swiftly, in-
way uptown on evitably and inexorably from be-
Claremont Ave. ginning to end; there isn't a loose 
at the Juillard musical phrase or a wasted note 
Concert H a II. anywhere. It is a superbly inte-
There, the Juil- gr~ted and coherent work; the vocal 
liard S c h 0 o I' s and instrumental parts are skilful-
opera depart- ly woven together into a unified 
ment put on mnsi~al fabric that i' as beautiful 
S t r a vi n sky s Hape in texture as it is in design. 

Oedipu! R e x, 
and put it on with notable success. 

In staging Oedipus as it was 
originally conceived by Stravinsky 
and Cocteav, with the singers tak
Ing part in the action, Mr. Cohen 
and Mr. Kiesler and their Juilliard 
oo·workers have done us an im
measurable service. Far more than 
concert presentatiohs, or the 1931 
League of Composers - Stokowski 
production with marionettes, the 
present staging has revealed the 
work's true stature and worth. A 
contemporary musico·dramatic mas
terpiece has been brought magni
ficently to life. The highly stylized 
stage picture and formalized stage 
action not only parallel exactly 
these same formal qualities in the 
Latin text and music, not only set 
off the score in a suitable frame 
but a1so serve to activate and ani: 
mat~ it, as it were, so that the 
music takes: powerful and un
shackled Bight. 

And thus released and heard 
what wonderful music it is-auster~ 
yet !lot untouched by tenderness, 
muSic of ma\·esty, terror and pity, 
bound by a c assic restraint and im
bued with a feeling of legendary 
remoten~ss like the antique tragedy 

'~'hr.,~\f.'B'Wvfl!ess of th'i,&r~~~c-tl . vae--wm Je 
p evenmg. 
iJ 

l 'D ' ~ reams Is.; 
;Freudian a· · 
( 

Sovu L ... t~W'<, .. that __ '\ __ .-:J:W-..1 ,..,]~1 
ing the base of the pyramid. Among 
them, the principals appear on dif
ferent levels from time to time, 
and sing and mime their parts in 
the drama. All movements are 
formalized and held down to a 
minimum, so that they never overly 
distract one's attention from the 
music. Througkout the greater 
part of the action, the chorus sits 
motionless; only at the terrible 
moment when 0 e dip us , self
blinded, thrusts himself among 
them, do they suddenly rise and 
draw slightly aside, to let him pass 
on his path to exile. 

Conductor Edgar Schenkman 
and the members of the Juilliard 
Orchestra"do a remarkably fine job 
with the soore, and the student 
singers a generally admirable one 
with the sung Latin text. Robert 
Harmon sings and mimes the diffi
cult title role with uncommon skill; 
and Salvador Tomas, as tbe 
Speaker who appears at intervals 
to tell us iu E. E. Cummings· well 
chosen English words .,rhat is about 
to happen, is excellent. 

As for Iber~• Angelique, it had 
the misfortune to follow the sub
lime with the ridiculous. A farcical 
trifle 3:bout a French china-shop 
proprietor who can't sell his pretty 
but shrewish wife to anyone-not 
even the Devil-it is given a coy 

SC-F.NE :FRO.\l .J(Jl"[,LlARll rnoHUC'J' £0S 01'' ANGJ.:J,JQUE. 
(JJhoto h~· GottM•ho·Schlebsncr.) 

Novel Double Bill Juilliard. School Gives 
A~ double bill was staged by the gero and Sybil Wiley; the Messenger, 

School of Music on April 21, J·ames Cosmos and Harry ·wayne; and 
26 ·and 27 when it presented Stravin. the Shepherd, Ralph Holland and Nor-

sky's Oedipus Rex and Jacques Ibert's man Myrvik. The sonorous Speaker in 
one·act musical farce Angelique. all hearings was Salvador Tomas. 

Stravinsky's opera.oratorio had a New lbcrl Comic Opera Heard 
York stage presentation by the League The !bert work was sung in an Eng-
of Composers and the Ph il adelphi a Or~ lish ve rsion made by Ezra Rachlin. The 
chest ra in 1931, when large·sca le pup· gay little opera·bouffe, written in 1927, 
pels designed by Bufano simulated the had its Paris pr emiere in that yea r 
various characters. In the Juilliard pro~ and was performed for the first time in 
ductio n, the Latin version of the Jean New' York by the Salzburg Qp{'ra Guild 
Cocteau text was used for the main about two decades ago. It was revived 
portions, but the narrator explained the in Philadelphia during the present sea· 
action in an English translation by son. The clever and expertly orches~ 
E. E. Cummings. The chorus was mask· trated score, with its tasteful jazz and 
ed and seated on s teps on the stage. other modern elements, was performed 
The setting designed by Frederick Kies· with spirit by the school orchestJ;a un-
ler, showed several simple levels, on der Mr. Schenkman. The salllftfage 
which th e characters moved in some- designer and director were in rge, 
what stylized •action. The staging was and the costumes were devised y Leo 
by Frederick Cohen. Van Witsen in a fashion to give point 

The school orchestr a, conducted ex· to the fardcal tale of the wife who was 
pertly by Edgar Schenkman, played the sold to the Devil but returned as too 
exacting score with commendable sue- troublesome. 
cess. The musical style ot: this starkly The casts included Geraldine Hamburg 
and sometimes lyrically impressive neo- and Ma1·ie Traficante, in the role of the 
class ical treatment of the old Greek ebullien t Angelique; Harry Wayne and 
myth provided a formidable assignment Lorenzo Malfatti as Boniface; William 
both for solois t s and for the chorus, Diehl and ·warren Galjour as Charlot; 
trained by Ralph Hunter. That it was Robert Holland 'and Robert Tevrisian, 
discharged so well is greatly to the as the Ita lian; Norman Myrvik and 
credit of the student forces and their Donald Devor as the Englishman; Ed· 
mentors. ward Ansarn and Stanley Kimes as 

Two a lternating casts w.ere heard, Pifallah; Jean Paton and Florence Fors-
wi th Oedipus sung by Robert Tavrizian berg as First Gossip; Rosemary Kuhl~ 
and Robert Harmon; Creon by Orville mann a nd Cleo Fry, Second Gossip; 
White and Edward Ansara; Tiresias by Diran Akmajan as the Devil; Helen 
Edmund Karlsruf and,. ~tanley Kimes; Curr ie, Theresa Gray, Ethel Nassenfeld, 
the taxing part of 'J ... ta assigned to Ann Wegman, Edmond Karlsrud anrl 
three s ingers, Cleo ffl. Margaret Rog- Orville White as Neighbors. 
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NEO-CLASSICISM, as Igor Str~vinsky 
gives voice to it, has been enjoying 
a New York celebration. Ever since 

the early days of Mr. Stravinsky's Le Sacre 
du Printemps and Petrouchka, both 
based on ancient Russian lore, the com
poser has been attracted by the older. 
more severe forms of musical expression 
as well as by the classic legends of ancient 
Greece. Recently three of these legends, 
set to music by l\1r. Stravinsky, were pre
sented in New York. 

Oedipus Rex, an oratorio, was given at 
the Juilliard School, Ballet Sc.ciety pre· 
sen ted the world premiere of the ba !let, 
Orpheus, at the City Center and Ballet 
Theatre gave a production of Apollo at 
the Metropolitan, the composer conduct
ing. Non·theatrical works by the Russian· 
born composer, heard during last month's 
unofficial Stravinsky "festival" included·: 
the New York premiere of his Concerto 
for Strings, played by the New York Phil· 
harmonic·Symphony; Symphony for Wind 
Instruments, Danses Concertantes, Capric
cio and Symphony in C, presented at a 
Town Hall concert. 

Concerto for Strings is written in three 
short, tense movements and closely fol· 
lows concerto grosso form. Composed in 
1946 and first performed in Switzerland, 
the work is brisk, mercurial and rather 
enchanting in a comfortable, neo-classic 
way. Its texture is woven of brief melodic 
fragments which embody a certain satiri
cal lyricism. 

At the Town Hall all·Stravinsky con· 
cert, part of which was conducted by the 
composer, the choice of works represented 
the composer's efforts through 1920·41, 
and by close listening, one could glimpse 
the Stravinsky evolution through impres· 
sionism, Viennese classicism and other 
tendencies into the neo~classic idiom of 
his current works. 

The Symphony for Wind Instruments, 
written in 1920 (dedicated to the memory 
of Debussy), is striking and dissonant, but 
not overly expressive emotionally. The 
Symphony in C, written in 1940 for the 

satisfying. Simple, serious and exalted in 
tone, it speaks with crystaJline directness, 
embodying few of the frivolities of Ca. 
priccio or Danses Concertdntes. 
Th~uilliard School production of tile 

oraton , Oediper:a R-6x~ derived from t~ e 
Greek tragedy by Euripedes, molds that 
stark drama into a thrilling musico-dra
matic entity. The work, which contains all 
the rugged grandeur of the composer'~ 
earlier Symphony of Psalms, was given in 
half concert, half operatic style. The sing~ 
ers were seated on plaLforms with the or
chestra; the chorus, wearing "traditional" 
Greek masks, held forth on the upper 
levels of a series of steps, while Oedipus, 
the principal soloist, occupied a level di
rectly below. The narrator took his place 
between audience and orchestra. This 
timeless tragedy of the man who unknow· 
ingly murdered his father and married his 
mother received professional treatment 
from the student performers. 

Paired with Oedipus, apparently for the 
sake of comic relief, was Jacques !bert's 
charming, frothy one-act comic opera. 

Angelique, first performed in Paris in 
1927, the same year as Oedipus. This 
farce, concerned with the disposal of an 
especially unpleasant and ~hrewish wife, 
is embellished with light humor and a 
great deal of slap·stick. One wishes that it 
would be allowed to replace either the in· 
evitable Cavalleria or Pagliacci of Amer· 
ica's standard operatic repertory. 

Juilliard was not alone among the New 
York schools which produced opera. The 
Columbia Theatre Associates of Columbia 
University, in co-operation with the uni
versity's department of music, presented 
an all·American collaboration on the sub· 
ject of Evangeline. Based on Longfellow's 
poem, which is in turn based on a quasi
historical fact, the opera's words and 
music were written by Otto Luening of 
the Columbia faculty. Calling for a cast of 
eighteen and full chorus, the opera is di· 
vided into three acts which call for eight 
changes of scenery. Counter to operatic 
developments of the last thirty years, Mr. 
Luening's work is made up entirely of set 
pieces-arias, duets, choral ensembles, 
loosely connected with fragments of not 
too pointed dialogue. The opera has little 
unity. Mr. Luening's libretto has scant 
dramatic interest or poetic beauty; it is 
literal and colorless. The music itself is 
tentative and unsatisfying. Although one 
can certainly not doubt the seriousness of 
Mr. Luening's efforts, the musical score 
frequently sounds like musical comedy or 
J,ight operetta-in those very moments 
when the story offers its greatest challenge. 

The student singers filled their uncer· 
tain roles with reasonable skill. Congrat· 
ulations are in order for Columbia and 
the Alice Ditson Fund which furnished a 
grant to make the production possible. 
Evangeline may never become an impor
tant addition to the operatic stage, but it 
is an American opera which actually was 
produced. There should be more of them, 
both good and bad. 

Chicago Symphony Orchestra, is more NOGUCHI SETTINGS FOR THE NEW BALLET BY GEORGE BALANCHINE_SET TO STRAVINSKY'S ORPHEUS. 
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Juilliard Revives 
Oedipus Rex 

Among the curious revenges of time 
one might well chronicle the fact that 
the Juilliard School presented Igor 
Stravinsky's opera-oratorio Oedipus 
Rex in four performances in April 
wM· performers, with the en-
th • obation of the public. 
In :zt since its premiere the 
w Jtas heieome a contemporary 
"cfatsic," ~how differently the 
critlcat twte ded when it was first 
brought out! t was feverishly dis
cussed, attacked and defended, and 
then quietly shelved, to join that 
shamefully large repertoire of impor
tant works whkh are given lip ser
vice by conductors and impresarios but 
which are almost never performed. 

The enterprising Leonard Bernstein 
had conducted the only recent presen
tation of the Stravinsky masterpiece 
in New York last season with the 
::-.Jew York City Symphony. On this 
present occasion it was paired with 
Jacques !bert's operatic farce. An
g·elique, whi~h. like Oedipus Rex, had 
its world premiere in Paris in 1927. 
The performances of April 22 form 
the basis of this review. 

Interpretatively, Oedipus Rex pre
sents a perplexing problem. Shall one 
perform it in straight oratorio style 
(as :Mr. Bernstein did) and let the 
music carry the dramatic impact, or 
shall one costume the chorus and prin
cipals and exploit the tragic situa
tions described in Cocteau's text? 
Both solutions have patent advantages 
and disadvantages, but the Juilliard 
production, ingenious and imaginative 
as it was, did not make the latter al
ternative very convincing. 

The orchestra was seated in rising 
tiers. Above it sat the chorus, in cos
tumes and masks, steeply banked a!~ 
most to the top of the proscenium. A 

OED IPUS REX 
Opera·Oratorio in two acts after 

Sophocles by Igor Stravinsky and 

be:rtieJ~~~teE~glif;~ti~ra:~~~i~nbyo/ ~h~ 
Speaker'~ text by E. E. Cummings. 
Juilliard School, April 21, 22, 26 
arll27. 
.Musical Direction: Edgar Schenkman 

Stage Direction: Fredl'ric Cohen 
Scenic Direction, Costumes, Masks: 

Frederick Kiesler 
Chorus Master: Ralph Hunt<;:r 

ANG~LIQUE 
Farce in one act. Music by Jacques 

Jbcrt. \Vords by Nino. English trans· 
lation by Ezra Rachlin. • 
1\fusical Direction: Edgar Schenkman 

Stage Direction: Frederic Cohen 
Space Set: Frederick Kiesler 

Costume Design and Execution: 
Leo van \Vitsen 

runway extended in front of the pit. 
The Speaker, clad in evening dress 
with a cloak, walked around it as he 
outlined the action of the piece, and 
Oedipus descended from his platform 
at the climax of the tragedy and again 
p:1"-sed across it for his final exit. The 
other characters made their entrances 
from the sides, except for Jocasta who 
emerged from the rear of the top plat
form and sang her aria standing at 
(he side of the chorus. 

The disadvantage of this was the 
destruction of musical balance. Both 
the instruments of the orchestra and 
the voices failed to blend, owing to 
their dispersed locations. And with all 
gratitude for the pioneering spirit of 
the school and the hard work of the 
students, it must be admitted that the 
performance was amateurish in style 
and in some instances inadequate to 
the cruel demands of the score, nota
bly in the opening choruSes and in 
J ocasta's great solo. 

The chorus masks were grotesque. 
Many of the figures looked as if they 

the Hudson Riv~ 
, Oedipus re

played br illi\ntl y and the final chorus 
was tremendously exciting. 

of a provincial 
opera company, his improvised 
robes and shaggy hair, and the poor 
T iresias almost swallowed his impos
sible beard and wig with every breath. 
The narrator's jaunty costume, also, 
wanfd -have been more fi tting for a 
magician than. a neutra l figure. in the 
action ; one almost expected to see him 
pull a rabbit out of a hat. 

!bert's Angelique is musically trivi-

:~e ~i!~g~~s i;erl~~~~~oit1lor f~llnrt ~~~ 
worth. Marie Traficante as the shrew
ish wife both sang and acted well, and 
Robert Tevrizian as the Italian re
vealed a voice of r ich promise in his 
mock aria and duet with the wife. If 

~i~t:c-&J@flo o~~~~~~i t~:1nt~·0\i~0e~e b~~= 
Robert Harmon sang the role of 

Oedipus fervently and· Margaret Rog
gero disclosed an ample voice as J a
casta, though she was not always able 
to cope with the fearfully hi~h tessi
tura ami cadenza-like passages. T he 
others had also obviously been well 
trained. Mr. Schenkman's tempos were 
too fast most of the time to allow the 
chorus and soloists to declaim the 
Latin with proper dramatic emphasis 
and nuance. The orchestra, however, 

ter in The Telephone, this musical 
fari:e would have seemed even fresher 
than it did. There was a notable illl
provcment in the scenic.. department, 
also. in AngClique. . 

'Vith all its faults, the productton 
of the Stravinsky work was a feather 
in the cap of the Juilliard School and 
a demonstration . that it is possitlle to 
keep abreast of the times while main
taining high musical standards. 

ThU Clipping From 
MUSICAL LEADER 

CHICAGO, ILL 

MAY-

Oeclipus Rex at the,.Juilliard 
~mong the grea t H events of the pre s ~ 

ent season were the 

~~~~~ vft~;~~~~11 aonJ~~~- ~ ~ 
oratorio at the Juil
Jiard School of !vf U ·· 

sic, April 21, 22, 26 
and 27. High praise 
goes to Edgar Schenk
man, the muskal di
rector of the presen
tation. to Frederic 
Cohen, stage direc
tor. and f'rederick 
Kiesler for the scenic 

MARION BAUER direction, c ost Ltm es 
flil and masks. The stag-

ing was worked out in an original and effective 
manner. On the stage level was a choir of 
e!e\'en wood-wind players. Above them was 
the plane 011 1vhich Oedipus enacted his role. 
,\buve that v.a s the chorus, reaching: in tiers 
to the top of the stage. The chorus ·was con
ceived as having the function of the (;ret•k 
chorus and was garbed in colored togas and 
wore masks. The dramatic effect of the adion 
was enhanced by the usc of lights which grarl -
nally changed with the progress t he 
The characters appeared on 
' \nd the speaker, Salvador Tomas 
formances) came onto the stage i 
clothes and narrated the story as it 
from scene to scene. 

The libretto after ;':ophocles. was i11 Latin by 
Jean Danielou and the English translation of 
the speaker's text was by E. E. Cummings. 
This was beautifully delivered by Mr. Tomas. 
T11"0 altcrnatin~: casts appeared as follows : 

TV rdnrsllat• a11d Tucsdar 
(Jrdipus .................................. R~bert Te vrizi~11 
Creon .....................• Orville White 
Tircsias .... _ ......................... -Edmond Karbrud 
.low.~ta ................. Cleo Fry 
. .\/ cssCIIlfCY ........... )ames Cosmos 
Shcphrrd.. Robert Holland 
Sprn~·cr .................................. Salvador Tomas 

Thursday and .\Iuuday 
Ordipus. . .................. Robert Harmon 
Crron ...................................... Edward An sara 
Tirrsias.... . ... Stanley Kimes 
Juwstu .... tfargarct Roggcro (Thurs.); 

Svbil \\'illey 0·1onday) 
Jlcsst·n_qrr ......... 1-:iarry \\'ayne 
ShePherd .. _ ......................... 1\orman 1lyrvik 
Spcal~cr .............. --·-·· ···········Salvador Tomas 

The twen ty-one year old work showed the 
vision and greatness of Stravinsky. \Vhilc it 
was re\·olutionary at the time of its appearance 
and is still outstandingly contemporary. it re
fl ects the development of its composer and 
one recognizes the idiow, treatmtnt ;md char
acteristics of his present day scores. He was 
present at the Juilliard on April 22, but did not 
take a stage bow. 

As a foil to the heavy tragedy the students 
performed ''Angelique,'' a farce in one act by 
Jacques !bert with tex t hy Nino with English 
tr;: nslation by Fzra Rachlin. It was sung and 
acted with spontaneity, lightness and humor 
by casts composed of: 

!Vedncsday and T11csda'' 
.lngc!iquc .......................... ... ................ Geraldine- HamlmJ-g-
First Gossip .... .................................. lean Paton 
Second .Gossip ................................. Rosemary Kuhlmann 
Hrmifaa ... . .......... Harry \Vavtze 
Charlot.... . ......... \Villiam Diehl 
The ltafia11 ...... .................................... Robert Holl a1!d 
The linglishmm1 ......................... Norman 11fyrvik 
Pija!lah .......... ·····················--···· ... Edward _;-\nsara 
J"hc Dc<•J"I.... ..Diran A kmajan 

Thursday and .lionda1· 
.·llzgcliquc .......... ... ................................. 1farie 'J ~rafica1•tc 
First Gossip .. ·········· ···············-·-·· Florence f'N<>herg 
Second Gossip .. ................. .............. Cleo Fry 
Uonifncc ................................................... Lorenzo .\ l altc:tti 

~:~;~rl?t~Xi~n .... ···········.::::::::::::::::::::::::::~\~~;~-~~t11 "l~<~l~f\\~11 
Thr n11qlishntmt .......................... J)onald Devor 
fli.fallah .... . ....... ................ -Stanley Kimes 
Thr Dr·;•il .... Diran Akmajan 

RoBERT SABIN 
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This Clipping Ff'om 

MUSICAL DIGEST 
NEW YORK, N. Y. 

JUN-

reviews 

---~1------------- ------

Festival 
for 

Stravinsl(y 

N EO-CLASSICISM, as Igor Str~vinsky 
gives voice to it, has been enjoying 
a New York celebration. Ever since 

the early days of Mr. Stravinsky's Le Sacre 
du Printemps and Petrouchka, both 
based on ancient Russian lore, the com
poser has been attracted by the older, 
more severe forms of musical expression 
as well as by the classic legends of ancient 
Greece. Recently three of these legends. 
set to music by Mr. Stravinsky, were pre
sented in New York_ 

Oedipus Rex, an oratorio, was given at 
the J uilliard School, Ballet Sr.ciety pre· 
sented the world premiere of the baBel, 
Orpheus, at the City Center and Ballet 
Theatre gave a production of Apollo at 
the Metropolitan, the composer conduct
ing. Non·theatrical works by the Russian· 
born composer, heard during last month's 
unofficial Stravinsky "festival" included': 
the New York premiere of his Concerto 
for Strings, played by the New York Phil· 
harmonic·Symphony; Symphony for Wind 
Instruments, Danses Concertantes, Capric
cio and Symphony in C, presented at a 
Town Hall concert. 

Concerto for Strings is written in three 
short, tense movements and closely fol
lows concerto grosso form. Composed in 
1946 and first performed in Switzerland, 
the work is brisk, mercurial and rather 
enchanting in a comfortable, neo-classic 
way. Its texture is woven of brief melodic 
fragments which embody a certain satiri
cal lyricism. 

At the Town Hall all·Stravinsky con· 
cert, part of which was conducted by the 
composer, the choice of works represented 
the composer's efforts through 1920·41, 
and by close listening, one could glimpse 
the Stravinsky evolution through impres· 
sionism, Viennese classicism and other 
tendencies into the neo·classic idiom of 
his current works. 

The Symphony for Wind Instruments, 
written in 1920 (dedicated to the memory 
of Debussy), is striking and dissonant, but 
not overly expressive emotionally. The 
Symphony in C, written in 1940 for the 
Chicago Symphony Orchestra, is more 

satisfying. Simple, serious and exalted in 
tone~ it speaks with crystalline directne!:is, 
embodying few of the frivolities of Ca. 
priccio or Danses Concertdntes. 
Th~uilliard School production of the 

oratOil! Bu.l:if!Jn~ex, derived from t~ e 
Greek tragedy by Euripcdes, molds thul 
stark drama into a thrilling musico-dra
matic entity. The work, which contains all 
the rugged grandeur of the composer's 
earlier Symphony of Psalms, was given in 
half concert, half operatic style. The sing· 
ers were seated on platforms with the or
chestra; the chorus, wearing "traditional" 
Greek masks, held forth on the upper 
levels of a series of steps, while Oedipus. 
the principal soloist, occupied a level Jj 
rectly below. The narrator took his place 
between audience and orchestra. This 
timeless tragedy of the man who unknow· 
ingly murdered his father and married his 
mother received professiona 1 treatment 
from the student performers. 

Paired with Oedipus, apparently for the 
sake of comic relief, was Jacques lbert's 
charming, frothy one-act comic opera. 

Angelique, first performed in Paris in 
1927, the same year as Oedipus. This 
farce, concerned with the disposal of an 
especially unpleasant and ~hrewish wife, 
is embellished with light humor and a 
great deal of slap·stick. One wishes that it 
would be allowed to replace either the in· 
evitable Cavalleria or Pagliacci of Amer· 
ica's standard operatic repertory. 

Juilliard was not alone among the New 
York schools which produced opera. The 
Columbia Theatre Associates of Columbia 
University, in co-operation with the uni
versity's department of music, presented 
an all·American collaboration on the sub· 
ject of Evangeline. Based on Longfellow's 
poem, which is in turn based on a quasi
historical fact, the opera's words and 
music were written by OLto Luening of 
the Columbia faculty. Calling for a cast of 
eighteen and full chorus, the opera is di· 
vided into three acts which call for eight 
changes of scenery. Counter to operatic 
developments of the last thirty years, Mr. 
Luening's work is made up entirely of set 
pieces-arias, duets, choral ensembles, 
loosely connected with fragments of not 
too pointed dialogue. The opera has little 
unity. Mr. Luening's libretto has scant 
dramatic interest or poetic beauty; it is 
literal and colorless. The music itself is 
tentative and unsatisfying. Although one 
can certainly not doubt the seriousness of 
Mr. Luening's efforts, the musical score 
frequently sounds like musical comedy or 
ijght operetta- in those very moments 
when the story offers its greatest challenge. 

The student singers filled their uncer· 
tain roles with reasonable skill. Congrat· 
ulations are in order for Columbia and 
the Alice Ditson Fund which furnished a 
grant to make the production possible. 
Evangeline may never become an impor· 
tant addition to the operatic stage, but it 
is an American opera which actually was 
produced. There should be more of them. 
both good and had. 
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No y. Times 
September 13, 1947 

; KOUSSEVITZKY TO DO guidance of a master. The signifi-
cance of Dr. Koussevitzy's gener-

A JUifLit\RD CONCERT ous gesture to the young musicians 
, - of our time will not, I feel certain, 

. be underestimated in i~- far-Serge Koussev1tzky, conductor reaching implications." · 
of the Boston Symphony Orches- .. 
tra, will direct the Juilliard Or-, 
chestr<\ in a special concert on 
May 9 at Carnegie Hall, it was 
announced :yesterday aft~rnoon by ! 
Wil)iam St:l~uman, president of the 
Jufniard School of Music, at the 1 

convocation exercises held in the 
Juilliard Concert Hall. 

Dr. Koussevitzky's appearance is 
part of a plan to afford students at 
the school the opportunity of play-
ing urider the direction. of cele-. 

I bra ted conductors. His 'i.C?P.cert will 
be give'l in addition t<! the two 
annual c.~certs to be preBented by 

·the Jui11iard Orchestra and the IJuilliard Chorus on Feb. 22 and 
April 5 at Carnegie Hall. The 

fthre~ conqerts will be given with 
the · cooperation of Local 802, 
American Federation of Mus~q_ians, 

l6tnd the proceeds will go t<l • the 
l!'school's Student Aid Fund. 

urn accepting our invit{ltion," 
r. Schuman· said, "Dr. Kousse

'itzky o'ilce again clearly di, o.n
trates his deep and abiding· er
.'$t in· the welfare of m~p -not 
nly music of today, but of th" 
usic . of tomorrow as well. Out. 
udents represent part of Ain:er-

}!CaLs. musical future. _Play.mg 
llllder Dr. Koussevitzky's direct;IOn, 

' they will learn at first hand what 
it,....,.ii!!,eans •. to p~rform u.nder the 

N. y. Post 
September 15, 1947 

'Koussevitzky to lead 
Juilliard Orchestra 
j Sercre Koussevitzkv will lead 
:the J~fl!iard Orchest~'a in a spe- 1 
lei a! Carnegit' Hall concert on May.' 
.9 1948 it is announced by W!l· 
liam S~·h~tman, prL'sidcnt o! the 

!school. 'i'he spr-dal cqncert is in 
'addition to two Carnegie Halt'-ap.-
~ pcarances 3cheduled for H;~ti o.r
l~hestra nexl February and Apnl. 
\ilfich Schnabel. 

l • 

Syraouse (N.Y.) Herald-American 
September 14, 1947 -- ~ 

~ Serge J(~~ssevitzky;{_ 
iConduct J uilliard .. 

)u • 

0 thestra Concert 
• By E. V. W. 

"By music, minqs on,even temper know, 
Nor swell too hi.f!,:h4 TUJf sink to-o low; 
If in the breast ~!T1~uous joys arise .. 
Music her sott. ass'ui1.sive voice applies; t. 
Or, when the 'sop I is press'd wi.th cares, 11 

• ' Exalts her in ~nl~v·n~n~·airs.'~-.:Pope jJ 

~ 8ERGE KOLSSEVJTZKY, world Ittmous <-~ductor. 11f the Boston f! 
~:YJ11Phon~ Orchest:a, will' direct the Juilliard Orchestra jn a concer~ -~· 
1n Carneg~a Hall. New York, on May ~. l 9ll8. it!§ Af"louoced by Wil-- t1 
liam Sch-il?nan, presiderit ·'~f~the J~illiard~ School of Music,:. Mr. Sehu~ ~ 
man's dram . . ~(!e announcement came' at or Convocatiop .l 

-.exercise. s~rtd··. ay afternoon in t.h e Ju' Hall marki!ig I 
the op;n, '"'_,of the ~1947·1948 · br. Kou~sevHskY': 
concert \ . · e given in · annual Carnegie HaU 
<:Otll'erJ:s gt·f.:n hj' the ./uilliarrt ·. the ,Juilliard Chorus 
Wh!C'h 1\ls .vear lt1.ke place Feb. 22 anct 5. respectively. AJl 

1 

three concerts "''11 be. Riven \nt 11. the r·oo,ge.ratjon· of Local ~02 o." ... ~ ...... r 
the Amencan Federatwn of Mustc1ans, ~atJ.d the proceeds \\"lll··.f-0:· 
to th.e Student Aid Fund of the Juilliard Sflwol of Music-a fuAd 
\\.·hich helps needy students defray living ex~i>-n~es \Vhile pursuihg 
theit studies. 'l'lle sc!lool ilseJf is contributing the c:ost of the 
rental of the hall and other i:~tci"dental expenses. 

u!Yfnsic is a dh-:r:tpline, oud t,''rrtl-'ilo8s of orde!' nrul yood mon-- ~ 
tJr''}; 4}le mokr.<o; the llf':r>plr, nulrlpy ond gNIUf>:r, more utMol ond 
tu ·rcasaJ i'ff>~r." _ _ J 

N. Y. Herald Tribune 
September 13, 1947 

Koussevitzky to Direct I 
1 Appears ate";rn~;ie-Hall 'With' 

· Juilli , d Orchestra May 9 . 
1 t?erge Koussevitzky, conductor 1 of the Boston Symphony Orches
tra. will direct a special concen 1 

of the Juilliard Orchestra at Car-, 
negie Hall on May 9, 1948. The 
announcement was made yester~ 
da:y afterno.on .at the convocation 
ceremony of the Juilliard School 

j of Music. by VV)lliam Sclluman. 
the school's president. The Ma;; 

I concert will supplem.Gnt t)1c t-1yo 
Carnegie events alread';y an
nounced. 

These two concerts. to be pre~: 
1 sen ted by the Juilliarg, ..2.1·chestra I 
I and chorus, are'" sc'fFedtfecr.tor Feb. 
22 and April 5. All three concerts 
will be gi·-~n with the co-operation 
of Local 802 of the American Fed- , 
eration of Musicians. The pro:.. 

'ceeds will go t"o the Student Aid J: 

Fund of the Juilliard School. ~ 

Rensselaer {N.Y.) Review 
Septeml:ier 26, 1947 

~~rge Kous.sevitzky,. d~rec:tur of 

the Boston Sym'phorry, will ecn-" 
j duct the orchestra 0! the Juillard 
j Sch-ool of Mu£ic in a special con
, cert at Carnegie Hall on May ~ 

next. "William Schum,an. presi-

dent of the whool, said the ar
rangement 1s pa1,., of a plan to 
give students ~n opportunity t{l 
work under the greatest conudc
tors The concert will be in ad
diti~n to the two annual ~arnegie 
Hall concert-s given regularly uy 
the Juillard Orchestra and Jpillarcl ,. 
Chorus. :: . 
....--~.~ 

Greensburg (Fa.) Tribune 
October' 1, 1947 

Davenport (I.) Democrat 
September 21, 1947 

~ 1 SERGEI KOUSSEVITSKY 
- ... conducto1 of the Boston Svm- , 
~I phony 01 chesha, wtll dn ect ~the I 

Julltald l\~chool o1chestra 111 
~ a sJ5eCia:t concet t 111 New York 

I next spung Ills appear a nee ts t:!mi .of.. a plan to a[fold studentc: 
rat· thP school Rn opp01 tunrty 1o t 

~~ Dlay under the duectwn o[ a cele-
, b1ated conductm Under Dr. 
),. Koussev1tsky's du ectwn the c:tu
"dent orchestra ·will learn at first 
hand what it means to perform 
under the ~~~~of a !nas~e_s 

{01 
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Buffalo (N.Y.) News 
September 20, 1947 

, ~Serge Kouss~vi;zk;, conductor of 
, e Boston Symphony Orchestr.a, 
~ ill direct the Juil~ia. r.d Orch~str .. a m 

special concert m Caraeg1e Hall 
ay 9, 1948, Willi';"" S<!human, 
esident M the Juilllarll School Qf 
usic, has announc~ D1·. Kous5e-

·,1·vilzky agreed to cond4ct if a.ccord-
ance with a new ·plan to glVe stu-

1 
dents "the opportunify of playing 
under the direction of the world's 
greatest condu.ctors as part of their 
training for participation in pro-
fessional life." -.-- __ _ . 

Lla. Prensa. (N.Y. ) 
September 19• 1947 

Conciertosdel JriiHarJ 
William Sclwman:-:-nresi<lente de 

la Juillard School of tMusrc, anun· j 
, ciO que .S-erge Koussevitzky, fa-

'~ moso e-ofidu-ctor de la Or questa 
Sinf6nic8 de ·Boston, ·dirigini un 
concicrto 'especial que la Escllela 

·de MUsiea d.e JuillaTd, ofrec·erA -en 
\ ~1 Carnegi;, iHall, el ,9 de mayo. del 

1946. 
Et3te c<>ncierto se ~da:Pi en adi

ci6n a los dos condertos anualoes 
1 que la Orquesta Jullard oft'!)ce en 
el Carn-e.gie Hall. ·Los ·pr6ximos S' 
d1min el 22 de febrer.o y el 5 do 
abril de la4S. . 

Terre Haute (Ind.). Tribune 
September 2.7 • 1947 

" Se~;e Koussevitzky, director of 
the Boston Symphony ,will conduct j 
the orchestra of the Juillard School 
ot Music in a speff~1concert at , 
Caiiie"gle Hall on May 9 next. Wil- l 
Ham Schuman, president of the· 
school, said the arrangement is 

• part of a plan to give students an1 
. opportunity to work under the 

greatest conductors. The concert 
will be in addition to the two an-1 
:o.ual Carnegie Hall concerts given ~ 

, regularly by the Juillard Orches-~ 
\ tra · and Juillard Chorus. 

-· ·~ L 

Rensselaer (N.Y.) Rev16w 
September 26• .1947 

/~erge Koussevitzky, clir:cto~· of 
r th'e Boston Symphony, vnll cc.n- ·" I 

I duct tj1e orchestra of the Jui!larCl 
School of .Music in a spccla_l con-

\ 

cert at Carnegie Hall on May ~ 
next. William Scl1uii;lab. presi-
-dent of the ~chool, said the ar-

[ 
rangement 1s pcu L of a plan io_ 
give students an opportumty to 
w.ork under the grea-test conudc-

r 
tors The concert w1ll be 1n aci

' ctiti~n to the two annual Carnegie 
Hall concer:t·3 given regularly uy 

I the Juillar<;l Orc~stra and Jut liard • 
Chorus. . " _ . _ -

Musical Courier 
October 1947 

Koussi!vitzky to Condu-; 
Juilhard Orchestra 
~e:ge Koussevitzky will direci the 

Jmlhard Orchestra in a special con
cert H: earnegie Hall on May 9 next, 
accor~u~g to an announcement made · 
by Wilhc:tm Schuman, president, at the 
convocation exercises of the school 
Sept. 12. ' 

The conce,~:t will be~ in ·addition to 
t~e two annual Carnegie Hall programs 
g1ven by the Juilliard Orchestra and 
the Juilliard Chorus on Feb 22 and 
April 5, respectively. The proc,eeCs will-- ' 
go to the Student Aid Fund of 'the 
scl)ool. 

)olusioe.l r.eade.r 
october. 1947 

1 Koussevitzky to Conduct Juilliard 
· Orchestra at Special Concert 

In Carnegie Hall 
That Serge Kousscvitzky, con~ucto~ ol the • 1 

Boston Symphony Orchestra, w1ll dtrect .the 
l J uilliard O rchestra in a special concert in Car:-

negie Hall on May 9, 1948, was an~wunced 
1 by VVilliam Schuman, PreSident of the Juilliard 
k School of Music, at the conclusion of Convoca
tion exercises, Sept. 12, marking the opening 
of the 1947-48 academic year. 
. Dr. Koussevitzky's concert will be given in 
'addition to the two annual Carnegie Hall con

... :certs by the Juilliard Orchestra and Juilliard 
Chorus on Feb. 22 and on Apr. 5 respectively. 
AlJ three· concerts are given vvith the coopera
tion of Local 802 of the American Federation 
.of Niusic.ians, and the proceeds will g;o to .the 
Student Aid Fund of the J uilliard School of 

·Music-a fund \vhich helps needy students de
• fray living expenses. 

Dr. Koussevitzky's appearanc~ is part of a 
t Plan to give students. at the Juill_iard School of 
Music .the opportumty of playmg under the 
d;rection of the world's greatest conductors as 

:part of their training for participation in pro-
, fessional musical life. • 

The ] uilliard Orchestra, the first -ran king of 
'.t-he School's three orchestras, is composed: en
tirely of students of the School.. It has . ap
peared frequently in conceFt both a \. tl.1e Schoo~· 
'and in public as well as on the radio, 
• At the Co~vocatiou ceremonies , Mr. Schu .. 
man told the assembled students and faculty 
members. of the aims and objectives of the 
[School for the comini! year, and reviewed the 
far -reaching curricular changes inaugurated 
with the current academic year. Following 
Convocation, the season's first faculty meeting 
was held at which some 20 new faculty mcp1-
bers wgr~ intrp9.uced to the~ colleag~t~. ~ ~ 

, , 
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l(oussevi tzky 
Will Be Guest 
F'or J ui.lliard 
Boston Leader Directs 

School Forces May 9 
in Last of 3 Concert~ 

The chorus and orchestra of th~ 
Juilliard School of Music will givS 
three concerts this season a ~ 
Carnegie. Hall. In the third and 
last of these, on Sunday night, 
May 9, Serge Koussevitzky, of th~ lBoston Symphony Orchestra, will 
be the guest conductor in Bee
thoven's Ninth Symphony. 

In the first concert, on Sunday 
night, Feb. 22, Edgar Schenkman, 
head of the school's orchestra de
partment, will conduct David Dia· 
mond's Fourth Symphony, which 
Leonard Bernstein and the Boston 
Symphony will introduce to Boston 
and Cambridge this week. This will 

• be its first New York perform
ance. Igor Stravinsky's Sym-. 
phony in Three Movements, which 
was Introduced by the Philhar
monic-Symphony on Jan. 25, 1946, 
and Beethoven's Seventh . Sym
phony complete the program. In 
the second concer.t, whose date is 
not yet announced, Robert Shaw, 
t he school's director of choral 
music, will present Bach's St. 
J ohn Passion in full. H~ will also 
train the chorus for the perform
ance of Beethoven's Ninth Sym
phony under Dr. Koussevitzky . 

The series' ls given with the co
operation .of Local 802 or the ' 
American Federation of Musicians. I 
The proceeds will go to the school's 
student aid fund. Tickets will be 
sold in advance only by subscrip· 
tion for the three concerts; these 
may be obtained by writing to the ~ 
Concert Office, Juilliard School of 
Music, 120 Claremont Avenue, 
New York_£]. 

Th~ Clipping F.,:.,.,. 
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Koussevitzky to Lead 
Juilliard Groups 
BeetiiOV~-Ninth Symphony has 

been chosen by Serge Kousevitzky, of 
the Boston Symphony, for his appear
ance as guest-conductor with the Juil
liard Chorus and Orchestra on May 
9, in the last of three concerts at Car
negie HalL The conductor is appear
ing with the youthful orchestra as part 
of a plan to give students i'i' the Juil
liard· School of Music the opportunity 
of .playing under the direction of the 
world's greatest conductors. 
' The first concert of the series on 
Feb. 22, will present a program of 
contemporary and classic orchestral 
works under· the direction of Edgar 
Schenkman, who heads the orchestra 
department of the School. Three sym
phonies ·will make up the program, 
one of which, the Fourth by David 
Diamond, will be receiving its first 
performance in New York. Stravin
sky's recently-introduced Symphony in 
Three Movements and Beethoven's 
Seventh will complete the program. 

The second concert will be under 
the direction of Robert Shaw, who 
will conduct the chorus and orches
tra in a performance of Bach's Passion 
According to St. John in the un
abridged version. He wilt also prepare 
the chorus for Mr. Koussevitzky's 
performance of the Beethoven Ninth. 

• 

• 



• 
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TOSCANINI AND KOUSSEVITZI(Y EVENTS 
~r\~' 1 R'~•3 

----=::..:..:--~-~-~-~------rwv~~:~ .. 

ATURO TOSCANINI will con- the soprano will be Herva Nelh,l"Passion Accordmg to St. J ohn," 
duct Verdi's '~Reqmem" at who was the Desdemona 1n the conducted by Robert Shaw, w1ll 
a special concert at Car- conductor's recent broadcasts of comprise the second concert on 
neg1e Hall on Apri 26. Like "OteHo." April 5. 1 

Music ... 
I BEETHOVEN'S NINTH SYMPHONY has been chosen by 

all his recent appearances at Mr. Toscanini's last public con-j1 

which admission has been charged, cert in Carnegie Hall was in Feb- - .... 
it will be a benefit perfotnance. ruary, 1945, when he conducted al 
This time the beneficiary will be benefit for the National Founda- This clipping from 
the New York Infirmary for Wo- tion for J;nfantile Paralysis. His HEIGHTS DAILY NEViS 

Serge Koussevitzky, World-famous conductor of the, 
Boston Symphony Orcl~stra, for .his appearance as guest

men and Children, which has been last performance of Verdi's "Re' 1lay 3 
6 

194B 
staffed entirely by women doctors quiem" took place in November, 

1 

' conductor with the Ju!lllard Cl'n··r-
and Orchestra ·on May 9, in the last 
of three concerts. at Carnegie Hall. 
The distingUished director is ap
pearing with the yoUthful orchestra 
as part of " plan to give students . 
~t the Juill!ard School of Music the 
opportunity of playing under the l 
direction of the world's greatest 

since it was founded ninety years 1940, for the Alma Gluck Zimbalist l Koussevitsky in 
ago by America's woman medical Memorial of Roosevelt Hospital. 
pioneer, Elizabeth Blackwell. To Lead Juilllard Band Beethoven Ninth 

It is likely to profit to the tune Serge Koussevitzky is coming to 
of about $5o,ooo, for seats will be New York in May to conduct the Performance Sun ~ 
sold in the form of contributions. Juilliard Orchestra and Chorus • 
~t will take a $25 contribution to in a performance of Beethoven's FoUl· Juil!iard student' have b<•en 
S:lt 1n the orchestra, one of $15 to Ninth Symphon;:-. The concert is • sclocted t-o appear as soloists with 
sit in the first balcony and one bf uart of a plan to give students of 
$10 for the second balcony. Those the school the chance to play under JJr. Serge Koussevitzky when t he 
who want a box seating six will master conductors. disting·uisJ1ed -dire<' t or of the Bas-
have to contribute $250. The It will also boost the prestige of ton Symphony Orchestra ta l<es 
money will be turned in as part the school's public concerts at Car- over the Juil1iard Chotus and Or-
of the infirmary's . current drive negie Hall, which were started last 
for $5,000,000 to bmld a new has- season. Dr. Koussevttzky's appear
pi tal. Mrs. David Sarnoff is head- ance will be· the last of & series 
ing the committee organized to of three. 
support the concert. 

The serie~ last year consisted of 
Mr. Toscanini will use the Col- two concerts, both devoted to con

legiate Chorale trained by Robert temporary American music. This 
Shaw. Both Mr. Shaw and the year David Diamond's Fourth Sym
singers ar.e donating their services phony. will be· the Only · United 
and Local 802 of the American States work. It wil! be played at 
Federation of Musicians has given the first concert on Feb. 22, ~long 
members of the NBC Symphony with Stravinsky's Symphony In 
Orchestra permission to waive a Three Movements and Beethoven's 
performance fee should they choose Seventh. Edgar Schenkman, head 
to do so. The soloists are still to of the school's orchestra de
be announced, though it is believed partment, will conduct. Bach's 

I 
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J<,~msse,·itzkr to D irect Rccthoven 
N m t/1 Symphon y fo r Juilliard 

Beethoven's Ninth Symphony has been . 
chosen by Serge Koussevitzky for his 
~~~~~~~n~h a~ guest-conductor with the 

. 01 us and Orchestra 0 M 
9, l~ the last of three concerts a~ caa;' 
negw Hal I. The distinguished d' t . -
appearing with the you thful Irech or IS 
as part of a Ia . ore estra 
the J~il liard ~ch~oJo of~u~f~d~~ts at 
portunity oi:'""'J?Iaying under th d'. e ?P~ 
ofT~he ;arid's greatest cond~ct~~=-CtiOn 
F e 1rst concert of the series 

• 

<:hestra for a ~pccial v erformancc 
of BecthoYen's Ninth Symphony in 
CaTnegie Hall being- presented fo1· 
the benefit of the Student Aid 
Fund. 

'fhe four young musk·ians ar~: 
Mu.rqHita Moll, :wpra1w, a na-, 

tive of. St. Louis and a pupil of 
Florence Page Kimba.ll. "Miss Moll ! 
ha.s been -enrolled at .Juillianl for i 
ih J'CC yea l'S. 

1lfargaret lloygrro, corltralto ,f 
born in New York City, :nnd a 
membc1· of the class of Belle Julie 
Soudant, in her thi·,·d year at Juil-lliard. 

John }Jurai'IJ, teno1·, -a native of 
Fairfax, Alab~ma, ""who jj in his 
first year at School, studying with 

I )fack Hanel!. 

Har,·y lVnynF, basK, bom in Ore- ~ 
gon, Illinois, who has :'tud~ \VJth . 

' 

· EYan EYan~ at Juillard ~or two 
years. 

.. For this perforrnanc.e, which 
brings to a climax Juilliard's .con
cert season, the Juilliard Chorus 
~vas prepared by Robert Shaw, -
Juilliard's director of choral music, 
while the Juilliard Orchestra was 
under the .:supervision of Edgar 
Schcnkman , the School'.:> on·hestra 
c~nducior. 

Tickets rema ining for this event 
are now on sale at the Carnegie 
Ha II Rox Office. 

----·--~ 
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conductors. 

THE FIRST CONCERT of the 
series, which takes place on Feb. 22, 
will _present a program of con
temporary ... and classic orchestral 
works under the direction of Edgar 
Schenkman, wM heads the orches
tra depat·tment of the school. Three 
symphonies wlll make up the pro
gram, one of wh.ich-The Fo1.1rth by i 
David Diamond, young Amencan 1 
composer--wlll be receiving it~; first 
performance in ~ew York. Stra- ~ 
vlnsky's recently-introduced S. ym
phony Jn Three Movements and 
Beethoven's Seventh will complete ' 
the pro.gram. . I . . 1. •. 

THE SECOND CONCERT will be 
under the direction of Robert Shaw, 
founder and director or. the Col
legiate Chorale, and Director of 
Choral Music at the Juillla'rd 
School. Mr. Shaw will conduct the 
Juilliard Chorus and Orchestra In a 
performance of Bach's "The Passion 
According .to St. John" 1n the ~n
abridged version. He will also pre
pare the chorus for Dr. Kous
sevitzky•s performance of the Bee
thoven Ninth. Vocal soloists tor 
both works will be announced at a 
later date. · [ 

All th:ee concerts are· being g!ven
1 

with the cooperation of Local 802 
of the American Federation o! 
Musicians, and the proceeds wlll go 
to the Student Aid Fund of the 
Ju. i!liard School of Music; Tickets 

1 may be nbta!ned by writing to th~ 
Concert O!!lce, Jui!Uard S.chool of 
Music, 120 Cliremont Ave:, New 1 

York City 27. Advance sale Is by 
suliscr!p,ton only. I 

S eb. 22, under the direction of Ed on 
chenkm an, w ho heads th . gar 

partment of the School e or?he~tra de~ 
t~ ree symphonies- the Fo'ur;;:-1~ mclu~e 
? Ia mond receiving its first pert/: Davzd 
!ph New York; Stravinsky's Symp~:;:.~n?e 
ent~~e Movemvents and Beethoven's Se~~ 

The second concert Will b 
direction of Robert S h e under the 
di.t·ector of the Collegiaat':' J~~::a_~er and ,' 
J? Ireclor of Choral Music at thee, Ja~ld 
l1ard School, who will c d UJ ~ 
J uilliard Ch orus and Orchest~~ i~c~ t~e 
St. J ohn P assion unabrid ach s 
a l s~ pr~pare the 'chorus f;red.DrH~ Will 
~evJtzky s con:ert. Vocal soloi~ts o~~ 

tA,) ~- 1948 
l-----'----=,......,--t 
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o th works w J!J be announced lat 
A ll the events are bein iv er; 

the ~ooperat ion of Localg 8~2 e~f With 
Amencan Federation of Musicians :he 
the pr oceeds of th e concerts ·u ' nd 
the Student Aid Fund of thew~ 'lglo to 
S ch ooL UI Iard 

Juilliilrd Concert l 
The J.uilliard Ss:hool of Music 

will presenrEhe Juilliard Chorus I 
and . 0. rch. estra in Carnegie Hall I' 

,Sunday aiter.tw.on, with Serge 
l{S)us~itz.J<.y a' g uest conductor 

•in a pertormance of Be~thovef!'Sj 
l"inth Symphony. SoiOJsts w11l 
l;t> :'.fariquita Moll, soprano, Mar
gar ... H Roggero, contralto, John 
Druary, tenor, and Harry Wayne, 
bass. l\tlozart's SymphOny No. 
39, in E·flat Major, will open the 
concert. 

~I'Change in Ju;lll!!'d.£oncerl j' 

A change has been made in the 
program of the Juilliarci Orchestra' 
and Chorus, under Serge Kous- j 
sevi tzky's direction, tomorrow at J 

2:30 p. m. m Carnegie Hall. In 
place of Mozart's Symphony in E 
F'lat Major, Beethoven's "Egmont" 
:)verture will be played. The 
\>_ther work will be, as scheduled, II 
r eethoven's Ninth( Symphony. li 

I 

NEWS 

MAY 9- ;l4b 
Juilliard Concert 

The Juil!iard School of Music 
1 :will present the school orchestra 

I and chorus with SerK0ous
sevitzky as guest conductor thi5-
afternoon at Carnegie Hall in the 
last of a series of three concerts 

I to benefit th_e__~_:'dc_':.: Aid_ F und. 
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Eileen Darby (Graphic House) 

Serge Koussevitzky prepares for this afternoon's performance of Beethoven's Ninth with school orchestra and chorus. 

• 

• 



Juilliard Chorus and Orchestra, 
Aided by the Collegiate Choir, 

Qive Beethoven's Ninth 

. Koussevitzky Scores 
With Juilliard Musicians 

An audience which packed Car
negie Hall Sunday afternoon heard 
an extraordinarily impressive per
fonnance of Beethoven's Ninth 
Symphony by the orchestra and 
chorus of the 
luilliard School 
:>f Music under 
the direction of 
:ierge Kousse
vitzkJ. One 
woul expect 
mch a perform
mce from Dr. 
I( ~ 

At the conclusion of the perform
there was a prolonged ovation 
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PM Reviews 
THE JUILLIARD ORCHESTRA AND 

CHORUS, Serae Koussevitzky, euest con
ductor; $Oioists, Mariqu:ita Moll, soprano; 
Margaret Roggero, contralto; John Druary, 
tenor; Hany Wayne, bus; Sunday after
noon at Carnegie Halt. 
Overture to Egmont-Beethoven 
Symphony No. 9 in D minor Beecho"en 

for Dr. Koussevitzky, who shared 
bJ&.-bows with Robert Shaw in rec
ognition of Shaw's part in lraining 
the chorus. The concert was the last 
of three Carnegie Hall events 
sponsored this season by the Juil
liard School, the proceeds of which 
are ·donated to the school's Student 
Aid Fund. -ROBERT A. HAGUE 

Tllia cu,.mg Fn>m 
NEW YORK, N. Y. 
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Koussevilzky Conducts 
Juilliard Orchestra 
By HARRIET JOHNSON 

With a rhorus ol almost 
voices, and an orchestra 
personnel of over 100, the 
liard School of Muslc gave a 
cert yesterday afterncon in 
:negie Hall that in 
seeined "to shake the 

Itself," (thanks to ~•w'"''""'" " 

BEFORE the Festival hegan, the 
]uilli<1rd Orchestra and Chorus 

appeared at Carneu-ie Hall in an all
Beethoven matinee; directed by Serge 
f.;oussevitzkr. The orchestra started off 
with an effective version of the 
"Egmont" Overture and then joined 
the chorus and four soloists-Mariquita 
.\1o!/, .\1<1rf[<lret _ Roggcro, John 
Druary, and Harrr \Varne-in ctn ex
hilarating perfor.mancc of. the Ninth 

Symphony. The orchestra was cspcciJ.!ly Li.J~ltj~~~=-~:;j~=i~ 
fresh and delightftl1, though its tone was 
not as ric-h as that of ensembles that have 
played .together for a longer time. Mr. 
f\...ousscvit~onducted \Vith his usual 
in~ and anim<"!tion. 



Jui.lliard Chorus and Orchestra, 

Aided by the Collegiate Choir, 
Qive ·seethoven's Ninth 

By OLIN DOWNES 
A gallant adventure and in the 

sum Of it a noble accomplishment 
was the performance. yesterday 
afternoon in Carnegie Hall of 
Beethoven"s Ninth Symphony, by 
8~rge KOussevitzky, the Collegiate 
Choir and the chorus and 'orches
tra ot the Juilliard ~hool. The· 

,·concert was g1~ aid of the 
Juilliard Students' Fund, and 
for the education benefit of the 
-students who, thariks to Kousse
vitzky's generosity, had the oppor
tunity of r ehearsing and perform
ing under his guidance. 

The plan worked. The perform
. «tnce of the symphony, polish of 
-detail aside, was one of the most 
stirring that we remember. The 
performers brought to the sover
eign conception of the leader their 
degree of training, of music per
ceptiveness and responsiveness of 

11:pirit. What -Koussevitzky accom
plished in the circumstances was 

- thrilling to observe. As only · a 
arti,st._ and a veteran Q 

" A'lively evening. A "' 
theatre/' -otb 

''Rare Ben Jopson h,P 
tCI(ier. The audience wa 

1-RO 

11A rowdy and rewardin 
Theatre Company play 

0 Under the direction 0 

bethan comedy is bein~ 
a~thor obviously inten 
into it with zest and go 

one presumes, was 
clarity of outline, 

details and nuances 
fell into place, while musical 

natures took their course. 
The· proclamation of the opening 

theme which leaps · from the or
ohestra like a bolt from Jove 
ltruck, the keynote of a memora
bte reading. Its articulation, so 
.rugged, simple and spacious, was 
a thing to remember. It contrasts 
notably in the retrospect of the 
mysterious announcement of the 
choral theme, which has seldom 
sounded so significant and pre
m onitory, in the finale. 

But, ol course, the jagged heroic 
theme is only the half of ·the nee .. 
essa.ry material of the opening 
movement. The companion ele~ 
ment, furnished by he lyrical theme 

, and sob-themes, is the other essen
tial of this part of the work. These 

.lyrical themes were sung with as 
much i:1tensity and pathos as the 
heroic theme was given energy and 
prottle by t heir side. The great 

· climax over the rolling drums Wall 
unforget table;· it s corollary Y?RS 

the t ragical coda. The scherzo, the 
dance of the stars and planets, was 
more· yeasty and less finished, but 
it had cosmic spirit. Rarely has 
the slow movement so held its 
melodic line and absorbed the Iis-

by its mystical tenderness as 
did on this occasion. 

but that he 
to achieve not unfavor

comparab)e results with stu
forces and a few days of re

is indeed something to 
at. Not only does it greatly 

one's admiration for Dr. 
Koussevitzky's conductorial genius; 
it also discloses that there is an 
abundance of youthful musical 
talent available at fuilliard and re
flects high credit on the school's 
training methods. r ' 

Under the spell of Dr. Kous
sevitzky's magnetic leadership, the 
student orchestra played with un
common precision and spirit. What 
few imperfections in execution and 
roughnesses of tone there were, 
wa-e more than compensated for 
by the underl{ing vitality and ex
pressiveness o the playing. Of the 
purely orchestral movements, the 
first was set forth with notable 
breadth and power; the second had 
the requisite verve · and brightness 
of sound, and the third flowed 
along mell.iffously and affectingly. 
the overall tone of the strings be
ing especially: cleef and sweet. In 
the choral finale, setting of 
Schiller's Ode to , the singing 

tJie huge chor as rhythmical-
clean and vigorous, and dramatic 
its impact, ani::l the quartet of 

soloi~ts outdid in accuracy 
and in general vocal 
many a professional 

heard hereabouts in re-
cent seasons. 

At the conclusion of the perform
f nce there was ~ prolonged o~ation 

This c l ipping f r om 
NEW YORKER ~lay 22 , 1948 

B EFORE the Festival hega n , the 
J uilliard Orchestra and Ch orus 

appeared at Cmncgie Han in an all
Bee thoven m at in ee; d irec ted hy Serge 
~oussc v it zkr. 'T he orchest ra sta r ted off 
with an ~ ffective vers ion of the 
"Egmont" O vert ure and then joined 
the cl_10rus and four soloists- IVl a riqu ita 
Moll , M Jrg-n ret . Roggero, Jolw 
D r uary, and H arry ' Vay ne-in an ex
h ilarating perfor.m<~ nce of . the Nin th 
Sym phony. T he orchcst r:::. was cspeci::tlly 
fresh an d delight ful, thoug h its tone w as 
not as rich as th nt of ensem bles that have 
played .toge the r for a longe r t ime. Mr . 
!'tou s:evit~ond ~Ic tec~ with his usual 
m~ and a nnn <1 t1 nn . 

PM Reviews 
THE JUILLIARD ORCHESTRA AND 

CHORUS, Serge Koussevitzky, aue5t con
ductor; soloists, Mariquita Moll, soprano· 
Margaret Roggero, contralto; John Druary: 
tenor; Harry \Vayne, ba.u; Sunday after
noon at Carnegie H all. 
Overture to Egmont _ _ _ Beethoven 
Symphony No. 9 in D minor Beetllo,eo 

f~r Dr. Koussevitzky, who shared 
h 1 s....?~ws with Robert Shaw, in rec
ogmhon of Shaw's part in training 
the chorus. The concert was the last 
of three Carnegie Hall events 
sponsored this season by the Juil
hard School, the proceeds of which 
are ·donated to the school's Student 
Aid Fund. -ROBERT A. HAGUE 
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Koussevitzky Conducts 
Juilliard Orchestra 
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B. EFORE the Festival began, the 
J uilliard Orchestra and Chorus 

appeared ot Carnegie Hall in on all
Beethoven rnatinCe, directed by Serge 
Koussevitzkr . The orchestra started off 
with an ~Hective version of the 
"Egmont" Overture and then joined 
the chorus and four soloists-Mariquita 
Moll ' :\llarrraret Roggcro, John 
J)ru;ry, and Harr): \V<l)~r;e-in a;1 ex
hilarating perforn1ance of. the Ninth 
Sr1nphony. The orchestra w:1s especially 
fresh and delightfu l, though its tone was 
not as ric·h a~ that of cnscn1hles that have 
played_togethcr for a longe r time . Mr. 
I\_oussevit~ond ucted wit h his usual 
i n~ and anim;1tion. 

~ OBER T A.. 

vi.rtues, 
energy of youth and culminattel 
In an extraordinary rendition 
the final choral .movement. 

· Dr. Koussevitzky received ov 
tlons at the opening and closin 
Of the concert from the soJd.ou 
demonstrative audience. The 
also applauded y.oung Robe 
Shaw who had trained the exci 
lng chorus and took a bow at th 
concert's conclusion. Tjle . even 
was the final one In a series o 
three given ·this season for th 
benefit of the scl!ool's shldent ai 
tund. 

"Those kids work much harde~ 
than the usual professional orch\ 
estra," said a listener at the con 
elusion of the opening Beethoven 

.. "Egmont" overture. It w a 
obvious that the players 
doing their utmost 1 o 
the wishes of their eminent 
maestro and, considering the 
circumstances, they achieved an 
excellent result. When the .per. 
formance began, tbere was 
dence ot tension, tbe accents 
were overridden and the string 
quality was not oi the best, but 
on other copnt.s the standard 
execution was admirable. And 
was very interesting to see how, 

~~J:Jt~~:s ~0&~ 
chestra, though no less conse
crated, were more relaxed and 
produced a more beautiful and 
insPiring sound-
. Dr. Koussevitzky conducted 
with superb skill, demanding the 
utmost In precision and dynam· 
lcs from these young people, and 

i yet adjusting tempos so that the 
· whole was a model of clarity 
'•without losing any of the com· 
l 'municative excitement 
· characterized the entire after· 
,.noon's proceedings. 

It is no eJ<aggeration to say 
that the finale, with its great 
but usually unsingable chorus, 
set to a teJ<t taken from Schil· 
ler's "Ode to Joy," was thrilling 
in its impii.Ct. The indications of 
the score had been obeyed to· 
letter, down to the last "stac· 
cato,'' and the cumulative effect 
of the big group was of sponta. 
neous soaring unhindered by the 
lhstrumental texture of Beet· 
hoven's vocal writing_ Of the 
250 members, approximately half 
were instrumental students and 
balf voice "majors." The vibrant 
quality and responsiveness of 
their singing, however, were 
worthy of a run group of 

, sional singers. Maybe 
those winds or strings 
discovered, hidden gold in 
vocal cor~fs! The tour soloists, 
Mariquita Moll, soprano; Mar. 
garet Roggero, contralto; John 

; :Oruary, tenor ,and Harry Wayne, 
:, bass, were all musically compe. 
1: tent and M.iss Moll disclosed a 
i lyric voice of exceptional power 
r and quality whlch could easily 
i cope with the work's fiendish so
:• prano tessitura. 

It was a performance that, like 
. a giant mill wheel, gained 
· mentum as It continued, 
never lessened an inch in 
matlc breathlessness untll 
final note bad struck. 

Tku Cliwmu Ft-om 
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Symphony Concert. / 
With Serge Ko~s~vi~zrc con

ducting, the Juilllar 001 of 
Music Orchestra and Chorus and 
soloists Mariquita Moll, sop;ano; 
Margaret Roggero, contralto; 
Joahn Druary, tenor. and Harry 
Wayne, bass, presented a well
balanced and often dramaticaJI:v 
effective performance of the Bee
thoven Ninth Symphony. The 
Program. which opened with the 
same composer's '"Egmont" OVer
ture, was the last of three given 
in aid of the Student Aid Fund 
of the Jullliard School of MusJc. 
A large au~tended. 



Br IRVING KOLODJIII 

KouNeuitz;k:y Conduct• JuillUad l'la:yer .. 
main purpose of Serge Koussevitzky's appearance 

•eoDd'nc1:or of the Juilliard Orchestra and Chorus in Car
Hall yesterdiJ.Y afternoon was accomplished to a 

"'~fonder of cheers at the end of Beethoven's 
"Choral" Symphony. The players had been ehal· 
lenged to an exacting standard of perfonnance 
and proved they could aceompllsh it; the singers 
of the chorus and solo quartet were tn no way 
indulged by Koussevitzky's demands of pace or 
accent, physioal or emotional expression, In fact 
few recent sopranos have sung this music as 
well as Mariquita Moll, whose big open voice 
dominated the entire ensemble when it was her 

tu~~~~~:::~o:;er:t~~~ly, however, as a Kousse· 
vitzky supervised performance of Beethoven's 
Ninth Symphony, there were other less 

comp~~d,"f.,~· .!,;~ >f . 
ot more than 200 

utilized, oo that 
than a kw points In the 

"'""'. -. ..:~· 

il'-9: :'-:;l • IQ-J' ,;.~1• orchestra was scarcely 
audible. This unbalance was re. 
peated in the orchestra itself 
through the use ~f a large string 
section producing waves of tone 

;:;e~~e e~;c:i~~l~ trh~e o;~~: v_r· ~'--' i±7 k ~ 
flutes and clarinets. 

The accent on mass in the com· 
of the ensemble was re· 

the style of the per
itself, which was rather 

meticulous to· the 
fussiness. Those famil· 
Koussevitzky's concep

this work Could recognize 
familiar characteristics, 
no doubt of the faithful 

by the stu 
so many y 
Beethoven's march 

phrases could not fail to stir the 
listener, but it was more by the 
'impact of the sound than by a 
expression of meaning. John Dru 
ary was the excellent tenor 
Harry Wayne an able bass, light 
er in sound than is customary 
The contralto has ltttle expose 
singing in this scpre, ISO that th 
report on Margaret Rogge 
must be noncommital. 

An audience that crowded th 
hall added a substantial sum t 
the Student Aid Fund of the Jui 
liard School. The afternoon 
gan with a hard-driven perfo 
ance of Beethoven's "Egmont 
overture. 

ov 

llo 

;';,\ 
h~ 
w~ 

;~ 
as'~ Mo 
pra 
bri11amJ, 
contralto; 

company 
and will undert~e an-

. has expanded somewhat 
from original idea, which was 
"to provide a showcase for young 
talented artists to reach the pub3 
lie at the same timf'l presentin 
this public with stimulating ope~ 
in English in an intimate lync 
theater." 

One of the pleasant surprises o 

}rear~~'~o ~~kclo~:s~~as ~~~0f.r!1 
entation of Beethoven s Nmt 

~i~uhs~~y Itb~va~h~iJen n arnegld 
Hall to a capacity audience whic~ 
contributed handsomely to the stu 
dents' fund Of the school. 

The performers were all studen 
of Juillard. There was a full sym 
phony orchestra, a chorus of 2 

~~:tdso~~sf!.ob;~~ ~~~~~c~~: '~~ 
Serge Koussevitzky, who 
~o serve in the interests of 
'tating the aspiring young 
dans under his charge for 



KoussevitzkY proved his great
ness anew in Carnegie Hall yes
terday afternoon. 

Havio.g been cited by Jhe Na
tional Music League on Friday as 
the conductor who had done most nd Harry Wayne, bass, complete 
in stimulating our awareness or a satisfactory quartet. 
yotmg Amerlran musicians, he The program opened with 
~hewed what the Jull eethoven's overture to "Edg
tra and Chorus could do with mont." 
Beethoven's Ninth Symphony 
when properly inspired. 

I This was a concert made ex
. citing by the r~>sponse of youth to 

~~a~e~:rd~~~~~d ~t~e;,r~~\~~ 
intent following of the conductor's 
wishes was a tribute to both it
self and him The crispness and f 
the nuance of the playing were 
notable Jnstances of hearty co-· 
operation. The young musicians 
had definitely come under his i 
~pelt. I 

The performance also served to. 
underline the growth of Kousse~ 1 

'Jitzky'S interrretatlon of Beeth
oven. 

Some of It is open to ques~ 
tion as in thf' tempo of the slow 
movement and the virtuosity in 
finale pages of the l&s.t. But he 
has attained a elarity of Insight 

=~~h Y:~:rds!~~~ar~e e~!~: 
})al'eney an~ the eoJorlng of the 
Playing. 
,citorus and sotols.ts. responded 

as. did the orchestra. Mariqufta 
Moll met the demands of the so
prano part well, if somewhat over~ 
brilliantly, Margaret Roggero, 
contralto; JohQ. Oru.ary, tenor, 

by Beethoven in - extremely 
cult music, was not only 
and inspiring but done with 
cianship which on many 
has not been approached 
soned professionals: Among 
four soloists, Mariquita Moll 
John Druary had the trying 
jlrano and tenor roles. Botq. 
sure to be heard from in the 
fessional field, and possibly 
big way. 

In observa~s 80th anni
versary, the Peabody . Conserv~
tory of Music in Baltlmore w1ll 
award a prize of $1,000 for the 
outstanding musical composition 
to be submitted in a world~wi 
contest. 

_. ..... Juogen 
Musiker zerrissen sich ftirmlich, 
urn Koussevitzky zu befriedigen, 
Und dieser hob sle dank seiner 
Autoritat, dank seiner Uberragen
den Musikerperstinlichkeit welt 
tiber den gewohnten Standard 
hinaus. Eine herrliche, drama-

erfa13te Wiedergabe der "Eg
mont"~Ouvertilre machte den An
fang, bei der man Wieder etnrn.al 
die geniale Konzeption Beetho-· 
vens bewunderte, der eine nicht 
Hinger als sieben Minuten wiih
rende und dennoch vollkommen 
geschlossen wirkende sinfonische 
Dichtung schreiben konnte. 

Gleich bedeutend gelang dann 
das Hauptwerk des Konzerts, dte 
neunte Sinfonie. Mit · packender 
Intensitiit lnt.erpretierte Kousse
vit.zky den ersten Satz, dessen 
infernohaftes Toben - diese Mu
sik hat nichts mehr mit dem 
Menschen selbst zu tun - ei~1e 
bezwingende Gestaltung fand. 
Voller DRmonie sttirmte die Mu~ 
sik des schnellen Satzes vorbet, 
bel dem sich der hervorragende 
Pauker des Orchesters durch aus~ 
gezeichnete Rhythmik hervortat. 
- In dem langStlmen Teil erwie
sen sich besonders Geigen 
HOlzer als wertvolle Bestandtetle 
des Orchesters: Von Koussevitzky 
immer Wieder inspiriert ertonte 
ihr erhabener Gesang leuchtend 
und verkl8rt, dieses sich zwischen 
Himmel und Erde bewegende 
Adagio fand einen ergreifenden 
Ausdruek, und es sprieht fUr den 
Dirigenten wle tlir die Spieler, 
dal3 sich die Wiedergape dieses 
so schwer darzustellenden Satzes 
neben der der anderen Telle je
derz.eit behaupten konnte. 

In dem grol3en Finale, das van 
Koussevitzky mit hOchster Dra
matik erttillt wurde, hestand der 

Bob Shaw gliinzend trainierte 
der .Jullliard-Schule in ho

Ehren. Eln Gleiches -gilt von 
Solistenquartett, welches sich 
Mariqutta Moll <Sopran>, 

Roggero <Alt), John 
<Tenor) und Harry Wa:Y!le 

(Bariton) zusammensetzte. Mart~ 
quita Molls leuchtende, tippige 
SOpranstimme und Harry Waynes 
umfangreicher und ausdrucks
voller Bariton hlnterlleBen einen 
besonders guten Eindruck. 

Am SchluJ3 der Aufftlhrung gab 
es brausenden Beifail; dieser kon
zentrierte sich mit Recht au.,t Dr. 
Koussevitzky, der sowohl als Mu
siker wie aueh als hUfsbereiter. 
begeistemder Ftirderer der Jugend 
gefetert wurde. - Ein schOnes 
Konzert, an das man sleb noch 
lange erinnem wird. 
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Carnegie Hall 
Jui~liard Concert Led by Kousscvitzky 
Th'e"'tn.ird and last Carnegie Hall co'n

cert of the Juilliard School of Music 
series fo r the benefit of its student aid 
fund was given on May 9. The concert 
was featured by the presence of Serge 
~s_§evjtzky in the capacity of guest 
conductor . The program included Bee
thoven's Overture to Egmont and his 
Ninth Symphony. All of the 300 or more 
partic ipants were Juilliard students. 

Alth6Jilgh there was much youthful 
enthusiasm coupled with the efforts of 
the players a nd singers, the result 
strongly resembled professional per
form·ance. The various sections were 
welded into a well integrated and care
fully balanced enti ty, although on rare 
occasions it seemed as if the strings 
over·wcighted the woodwind section. A 
keen sense of interpretative values and 
a virility of execution were apparent 
in both Overture and choral work. 

The large chorus, which had been 
t rained meticulously by Robert Shaw, 
encompassed the many difficult passages 
of the score with highly commendable 
artistic precision and vocal strength. 
At all times the young singers were 
span taneously responsive to the demands 
of the conductor. 

The vocal soloists were Mariquita 
Moll, soprano ; Margaret Roggero, con
tralto; John Druary, tenor, -and Harry 
Wayne, basso. Miss Moll sang with 
solidity of tone, particularly in the up
per ranges and with authority. Mr. 
Druary was generally effective in the 
tenor role, although at times his higher 
tones gave off a semblance of constric
tion. Mr. VVayne exhibited a b-ass voice 
of pleasing quality but which seemed to 
be somewhat light of body for the ex
acting requirements of the music. 

ThU. Clippi:ng From 
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I"""Koussevitzky Comhicts Juilliard Concert 
The annals of the: Juilliar~~ic 

will iw::lude an · outstanding event which took 
place !vi ay 9, when Dr. Serge Koussevitzky 
conducted the Juilliard orchestra and choru s 
in a concert at Carnegie Hall which included 
Beethoven's Egmont •o\·erture and his Ninth 
Symphony. It would be hard to state who was 
more greatly inspired, the Juilliard students 
under the direction of the famous conductor 01: 

Dr. Kousscvitzky, who showed in every m~vc
ment. his interest and pleasure in his task. The 
youthful spontaneity and the unusual average 
of talent presented by the stage full of young 
people in the J uilliard O rchestra and Chorus 
made for an excit in g performance. The or
chestra played \vith precision, sonorou s tone 
and complete response to Dr. Koussevitzky's 
baton. The instrumental movements o£ the 
Symphony \vere glowing and exciting, and the 
work of the chorus in the notably difficult 
choral section was far abo,·e the average in 
artistic results . The performance .profited also 

by the fine group f 1 . · . -. 
quita ~toll lvi o so Oists. tncludino- . Mari-
a!ICl_ Harry' VVaa;~:.rebrRoggero, .John "":pruary, 
smgmg and playing r~uKoussevttzky and t.he 
tremendous enthusias~ at tt7erJ gres~e~ wtth 
the last in a series of th e c ose. I hts was 
ceeds o f \vhich we. . ree concerts the pro
Aid Fund of the Scll~o1.onated to the Student 

TkU..~gFrom 
MUSIO.L ·AMERICA 

NEW YORK, N. Y. 

I MAY --1948 

Koussevitzky Leads 
J '!!.!.!igrd Orchestra 

J uil!iatd Orchestra and Chorus. 
Serge Koussevitzky conducting. Mari
quita· Moll, soprano; Margaret Rog
gero, contralto; John Druary, tenor; 
Harry Wayne, bass. Carnegie Hall, 
May 9, 2:30: 

~.~;~h~n~v~~~u~~ · jj · ~·i~~~:: ~~~~~~~~~ 
A spectacular performance of Bee· 

thoven's Ninth Symphonv by the 
J uitliarcl Orchestra and ChOrus under 
the guest leadership of Serge Kousse
vitzky terminated the series of three 
Carnegie Hall concerts given this 
spring by pupils of this conservatory 
for the benefit of the Student Aid 
Fund of the J uilliard School. The 
event had all the earmarks of a grand 
'climax, and at the close the big audi- · 
ence staged a noisy demonstration for 
all and sundry. The solo quartet con
sisted of Mariquita 11ol1 , soprano; 
Margaret Roggero, contralto; John 
Druary, tenor and Harry Wayne, bass. 
The Hymn to Joy was sung in Ger
man. Instead of Mozart's E flat Sym
phony, originally announced, the 
Ninth was prefaced by Beethoven's 
Egmont Overture. 

The young people of the J uilliard 
School of Music from first to last 
covered themselves with glory and re
sponded to Mr. Koussevitzkv's de
mands with an ardor and a sPirit lJe
yond praise. It is long since so incan
descent a presentation of the Choral 
Symphony has been encountered here, 
and for this the consuming zeal of the 
J uilliard students in responding to the 
conductor's slightest wish was respon
sible. They must have spent long 
weeks in preparation, but their re
hearsals were richly profitable. 

Whether or not one feels inclined 
t? endorse Mr .. Kou~sevitzky's concep
tion of the N mth ts, again, another 
matter. The Bostonian conductor's 
reading is the essence of sensation and 
"thea~er" ; overstressed, overwrought, 
drastic, flamboyant. There seemed ac
tually to be smoke around it and it 
was continually and furiously exciting. 
The orchestra played as though pos
sessed; the members of the string sec
tions dug into their instruments as if 
inte!lt on evisce~ation, while the tym
pamst had. the hme of his young life. 
The chonsters and soloists went 
about their grilling tasks with the 
spirit which conquers kingdoms. WhatJ 
if they could not successfully over-'~ 
come all the obstacles with which 
Beethoven beset their paths! How 
many singers can? 

Anyway, this Ninth Symphony was 

a real experience, no matter how one 
disag_reed with Mr. Kousse':'itzky's 
premtses. ' H.F.P. 
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Juillard 
Presentation 
Acclaimed 

New York. (UP)- One of the 
pleasant surprises of the New York 
music . season as it drew to its close 
was the presentation of Beethoven's 
Ninth Symphony by the Juillard 
School of Music. It was given in 
Carnegie Hall to a capacity audl· 
ence which contributed handsomely 
to the students' fund of the school. 

The performers were all students 
of J~. There was a full sym
phony~,orchestra, a chorus of 250 
trained: by Robert Shaw, and the 
usua1 soloists. The conductor was 
Serge Koussevitzky, who agreed tc 

· servi'l.llt tim interests of stimulat 
ing the aspiriqg young musician 
under his charge for the occ.asion 

The result was astounding. Schil 
ler's "Ode to.Joy," as conceived b 
Beethoven in extremely difficul 
music, was not only fresh and in 
spiring but done with musicianshil 
which on many occasions has no 
even been approached by seasonec 

I professionals. Among the. four. solo 
ists, 1\lariquita Moll and ,John Dru
ary had tblt..trying spprano anc 

I tenor roles. Both are sure -to be 
heard from in th.e professional !!eld, 

1 and possibly in a big' way. 

This Clipping From 
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One of the pleasant surprises of 
1the New York music season as it 
drew to its cl.ose was the presenta .. 
tion of Beethoven's Ninth Sym .. 
phony by the Juillard School of 

,Music. It was given in Carnegie 
IHO.ll to a capacity audi~nce which 
contributed handsomely to the stu .. 

' dChts' fund of the school. 

-

, The performerS were all students 
.of Juillard. There was a full . ym .. 
·phony orchestra, a chorus of 250 
trained by Robert Shaw, aitd the \ 

~~~.~~ ~~~~;~Vit;~;, ~~d~~~:eJv~~ 
erve in the interests of stimulat .. 
ng the aspiring young musicians 

..tnder his charge for the occasion. I 
The result was astounding.- Schil .. 

ler's 110de to Joy," as conceived 
by Beethoven in extremely difficult t 
music, was not only fresh and in
spiring but done with musicianship 

~~i~h b~:n ~;~roa0c~c:~i~~s s~:~o~~J I 
professionals. Among the four solo· l 
ists, Mariquita Moll and John Dru
').l'Y had the trying soprano and 
tewr roles. Both are sure to be I 
heard from in the professional field, 
~and possibly in a big way~. 
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1 Lemonade Op!?ra \ 
Soon To Present 
Duenna Premiere 

NEW YORK, MaY 22-The ~er. 
ican premiere of ''Th.e Duenna, an 1 

opera -by t~~ R~ssian. compose~ II 
Serg·e .i~"rc :-:ofw • Wll be g1ven by th n 
LemoPade Opt)ra in New York o 
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~
One of the'M~a.;-; ;;;;prises of 

he New York music season as it 
rew to its cJ.ose was the presenta- l 
on of Beethoven's Ninth Sym .. 
bony by the . Juillard School of I 

Must c. It was :ttl: t1 · Qe: rncgie 
all to a capacity audience which 

ontributed handsomely to the stu
l dents' fund of the school. 
l The performers were all students 
,_ot Juillard. There was a full .-yrn-l;phony orchestra, a chDrus of 250 
'trained by Robert Shaw, and the 
usual soloists. TJole conductor was 
Serge Koussevitzky, who agreed to 
serve in the interests of stimulat~ 

~nngde~h~isa~~!~~: fo~urhge ~~~~~~a;s 
The re~mlt was astounding. Schil· 

ler's ''Ode to . Joy," as conceived 
by Beethf.lven ln extremely difficult 
music, was not only fresh and in .. 
spiring but done with musicianship 
which on many occasions has not 
even been approached by seasoned 
professionals. Among the four solo
ists, Mariquita Moll and John Dru
ary had the trying soprano and 
ten.or roles. Both are sure t o be 
heard from in the profess.i,0nal field, 
and possibly in a big1\liiy, 

.. -

June 1. Ia of 
The work is based on the P Y as 

Richard Brinsley Shendan and h 
" libretto in English translated from . 
the Rustian by Jean Karsavma. J.t 
will be given 13 performances dur
ing the company's seaso~ ~f ~our 
weeks. The other ope_ras 1n _1~ .~E; 
ertoire are "~n ~10~~~~el and 
Serva ,;adrona an 
0~· new company, which takes 
'ts n:me from the lemonade serv-
1 d to patrons 1s a refreshing ex
~eriment in ' American prese_nta
tion of opera. The performan~es 
are given in the small Or~en Wlch I 
Mews Playhouse in Greenwich Vild 
!age The companY also has ha 
one. tour and will undertake an- ~ 
other. It ha.s expanded s~mewhat 
from its original idea, w_hich 0~~s . 
"to provide a snowcase tor Y . g 
talented artiBts to reach th~ pu~f~ 
at the same time p~esentm.g 

ublic with stimulatmg opera in 
~nglisll in an intimate Jync the-

1 ater." , I One of the ~nt surprises oi I 
the New York music season as l 
drew to its clo'e was the presenta
tion of Beethoven's Ninth Sym
phony by the Jui~.§c)lQPl ef-~~j 
sic. It was g~n. m Carm~gle on
to a capacity audience which c 
tributed handsomely to the stu
dents' fund of the school. 

The performers were all students 
of Juillard, There ws.• a :full sy~0 
phony orchestra, a chorus of th 
trained bY Robert Shaw, and ' e 
usual soloists. The conductor \\as 
ser Koussevitzky, who ~gTeed . to 
ser;: m the interests of_ ~tlmu~~~~ 
the aspiring young musiCians 
his charge fol' the occasion. hil-

The result was r otoundmg: sc 
ler's "Ode to Joy,'' as conceive~ by 
Beethoven in extremely dlfflcult 

usic w~ not only fr~sh and ~~ 
m irln' but one with musicianchlP 
sphichg on many occasions has n?! 
:ven been approached bY sea.soneu 
professionals. 
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Prokofieff 
Work Bow 
Scheduled 
New York, May 22 (UP).-The 

American premiere of "The Duen· · 
na," an opera by the Russian com· 
poser Serge. Proltofieff, will be 
given by the Lemonade Opera in 
New York on June 1. 

The work is based on the play 
of Richard Brinsley Sheridan and 
has ' a libretto in English trans .. 
lated froin the Russian by Jean 
Karsavina. It will be given 13 
performat;1ces during the com .. 
IPany's season of four weeks. The 
~ther operas in its repertoire are 
'Don Giovanni," "La Serve Pa· 
rona/' and "Hansel and Gretel." 
This new company, which takes 

ts name f rom the lemonade 
erved to patrons, is a refreshing 
xperiment in American presen· 
ation of opera. The performances 

t::w~iv~l;;h~~~es~~ll g~==~~!~~: 
illage. The company also has 
ad one tour and will undertake 
nother. It has expanded some .. 
hat from its original idea, which 
as "to provide a showcase for 
oung talented artists to reach the 
ublic, at the same time present· 
ng this public with stimulating 
pera in English in an intimate 
yr ic theater." 

One of the pleasant surpt•~ses of 
h e New York music season as 
t drew Lo it s close was the pres~ 
nta tion of Beethoven's Ninth 
ymphony by the Juillard School 
f Music. It was giveii"th Carntgie !Hal I-to a capaci~y audience w~ich 

contributed handsomely to ·.lthe 
students' fund of the school. 

The performers were all stu .. 
dents of Juillard. There was a full 
symphony orchestra,' a. chorus of 
250 trained by Robert Shaw, and 
the usual soloists. The conductor 
wa.! Serge Koussevitzky, who 
agreed to serve in the interests ot 
stimulating tha aspiring young 
musicians under his charge for 
the occasion. 

The result was. astounding. 
Scbiller's ' 10de to Joy/' as con
ceived by Beethoven in extremely 
difficult music, wa.s not only fresh 
and inspiring but ·done with mu
sicianship which on many occa· 
sions has not even been ap~ 
proached ,by seasoned profession
als. Among the four soloists, 
Mariquita Moll and John Druary 
had the trying soprano and tenor 
roles. Both are sure to be heard 
from the professional field, and 
possibly in a big way. 

• 
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One of the pleasant surprises 
of the New York music season 
'as it drew to its close was the 
ip r e ~entation of Beethov~n's 
Ninth Sympha,ny by the ~uJ.li.al;ll 
SchQW..llf ... l\.ll>slc. It was ~tven '': 
carnegrelran to a capactty audt
ence which contributed hand

lsomely to the students' fund of 
the school. 

The performers were all stu
dents of Julliard. There was a 
full symphony orchestra, a chor
us of 250 trained by Robert Shaw 
and the usual soloists. The con
ductor WaR Serge Koussevitzky, 
who agreed to serve in the inter
ests of stimulating the aspmng 
young musicians ': n de r. hIs ' 
charge for the occaston. 

The result was astoundin~:. 
Schiller's "Ode to Joy," as con
ceived by Beethoven in extreme
ly ctifficult music was not ot;I.v 
fresh and inspiring· but done wtth 
musicianship which on many 
occasions has not even been ap
proached by seasoned pr'?fes- ~ 
sionals. Among the four solotsts, 
Mari~uita 1\>(oll, and John Druary 
~rl lhe trying soprano and ten
, ~·<' I s Both are sure to oc 

1 or roe · ·anal 
heard from in the. professt ' I 
field, and possibly• m a btg way. \ --·-

'• 
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One ol the pleasant surprises oJ 
the New York music season as 
it drew to its close was the pres
entation of Beethoven's Ninth 
Symphony by the >.Willarrl School 
of Music. It was given in Carnegie 
Hall to a capacity audience which 
contributed handsomely to the 
students' fund of the school. 

The performers were all.studc1 ts 
of Juillard. There was a full sym
phony orchestra, a· chorus of 250 
trained by Robert Shaw, and the 
usual soloists. The conductor was 
Serge Koussevitzky, who agreed te 
serve in the interests of sthn ul·at
ing the aspiring young musicimis 
under his charge for the occasion. 

The tesult was astounding. 
Schiller's "Ode to Joy," as con
ceived by Beethoven in extremely 
difficult music, was not only fresh 
and inspiring but done with 
musicianship which on many 
occasions has not even been ap
proached by seasoned· profes.Si,on
als. Among the four solo.ists, 
Mariquita Mol! and John Druary 
had the trying soprano arid tenor 
roles. Both are sure to be heard 
from ' in the professional fi<)cl, and 
possibly in a big way. 0 " 
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1C·world Of IJY.u_sic 
One of the pleasant surprises of 

the New York muSic season as it I drew to its close was the. presenta. 
lion of Jt'~ove'1's.r Nif!&l §Hn-

phony by the Juillard School of 
Music. It was given in Oarneg1e 
Hall to a capacity audience which 
contributed handsomely to the 
students' fund of the school. 

The performers were all students 
of Juillard. There'was a full sym· 
phony orchestra, a chorus of 250 
trained by Robert Shaw, and the i usual soloists. The conductor was 
Serge Koussevitzky, who agreed to 
serve jn 'the· interests of stimulat. 
ing the aspiring young musicians 

'under his charg·e for the occasion. 
'The res u 1 t was astounding. 

Schiller's "Ode to Joy,'1 as con
ceived by Beethoven in extre1pely 
difficult music, was not only fresh 
and inspiring but done with 
musicianship which on many oc
casions has not even been ap
proached by seasoned professionals. 
Among the four soloists, Mariquita 
Moll and John Druary had the try
ing soprano and tenor roles. Both 
are sure to be heard from in the 
professional field, and possibly inl 
a big wa'y. 
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--~~----.- -Symphony Given 
. By Juilliard 

One of the pleasant surprises i 
of the New York music season as 
it drew to its close was the pre· 
sentation of Beethoven's Ninth 

~{'-~;'.;:~!l~n~~;~~: 
gte a capacity audtence 
whiCh contributed handsomely to 
the students' fund of the school. 

The per!opners were all stu· 
dents of J uillard. There was a 
f u I I symphony orchestra, a 
chorus of 250 trained by Robert 

! Shaw, and the usual soloists. Tl_le 
conductor was Serge Koussevtt· 
zky, who agreed to s.erve in the !Interests of stimul~t~ng the as· 
piring young mustctan~ under 1 

his charge for tile occaston. 

115 

' The result ..Vas astounding. 
Schiller's -'Ode to Joy," as con~ 
celved by Beethoven in extreme· 
Jy difficult music, 'Yas not oT,'IY 
fresh and Inspiring but done wtth 
musicianship which on many oc. 
casions has not even b e en ap
proached by seasoned profession-

! 
als. Among the four . soloists, 
MaTiqulta Moll and John Druary 
had the trying soprano and tenor 1 
roles. Both are sure to be heard 
from in the professional field, 
and possibly in a big way. - ·- --
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r-=--- ' - --1 One of the pleasant surprises of! 
the New York music season as it 
drew to its close was the Pres
entation of Beethoven's Ninth/ 
Symphony by the Jui~r,d;..chool 
of Music. It was given 1 Car-

, ~t~;~t:fb~t:cfP~~~trsoa~~j~n~~ 
the students' fund of the school. 

1 The performers were al! stu
dents of Juilliard. There was a 
full symphony orchestra a chorus 
of 250 trained by Rob~rt Shaw 
and the usual soloists. The con~ 
ductor was Serge Koussevitzky, 
who agreed to serve in the in
terests of stimulating tlhe aspiring 
Young musicians under his charge 
for the occasion. 

The result was astounding. 
Sc.hiller's "Ode to Joy," as con
Ceived by Beethoven in extremely 
dlitn.cult music, was not only fresh 
and inspiring but done with 
mu~icianship which on many oc
casiOns has nnt even been ap
proached by seasoned profes
sionals. Among the four soloists 
Mariquita Moll and John Druary 

,had the trying soprano and tenor 
.roles. Both are sure to be heard 
froorn in the professionail field and 
~jn a big way. ' 
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l One of the ple;.&ant surpnses of 
J the New York music season as 

j It drew to its close was the Pres
entation of Beethoven's Ninth 
Symphony by the Juillatd School 
of Music. It was given in Can1egie l·i 
Hall to a capacity audtence which I 
contributed handsomely to the 
students' fund of the &chool. 

The performers were all students 
of .Juillard. There was a full sym-j 
phony orchestra, a chorus of 250 
trained by Robert Shaw, and the 
usual soloi~ts. The conductor was 
Serge Koussevitzky, who agreed to 

~ ~erve in the interests of stimulat
ing the aspiring young musicians 

1 under his charge for the occasion. 
The r e s u It was astounding. 

Schlller's "Ode to Joy," as con
i ceived by Beethoven in . extremely 
1 difficult music, was not only fresh 
!land inspiring but done with 

musicianship w h i r h on many 
' occasions has not even been ap

proached by season profession
als. Among the four soloists, 

I Mariquita Moll ond John Druary 

I had the trying soprano and tenor 
rQles. .Both are sure to be heard I 
I from in the professional field, and 
possibly in a big way. 
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;:,it~~~~~u~0!~~·~o~inct a ' lar:!c:rt next Friday at th~ard 
Concert Han, in collaboration with 
the IntermUional Society for Con
temporary Music and the Jullliard 
Schoot. 'l'he program consist~ of 
Alban Berg's Chamber Concerto for 
Piano, Violin and Thirteen Winds, 
and the full stage verSion . of. 
StraVinsky's ·"The Soldi"'r's. 'I."a'te."' 
Ed ward Sttiuermann and , Louis 
Krasnet·· av·e the soloists fOJ1'thj l3e~g 

w~r;;n.egie ••pops" Concerts ~or the! 
-w,:e6k include a Porter-'Y'ouinans-

1 ~i-n evening (tomorrow);. a -concert 
fraturing music of the. plains 
(Monday); Palestinian Nig}it (Tues

..... d"a~~ Gershwin Night (WedneSday); 
th first American appearance of 
A a Mari~ Ballet Espagii-ol (Thurs· 
~d. a · C"'i:lce~Vb'ted to· the 
music of Thomas "Fats" Waller 
(Friday), On the Thursday concert1r 
the Ballet Espagnol will dance the 
complete version pf Falla's ''El 
Amor Brujo." 1 

This Cliwing F1'om I 
NEW YORK, N. Y. 

NEWS (B'klyn Section! 

MAY ~6 94b I 
f Juilliard Concert 1 r The Juilliard School of lVIusic in 

I co1lab.oration with the International ~. 
Society for Contemporary Music ! 

1 will present Dirnitri Mitropoulos ! 

1 in a concert of Contemporary Mu
,sic Friday night at Conc-ert Hall. 
'The program \Vill. con::;ist of Alban -. ~ 
Berg's Chamber Concerto. fol' . 
Piano, Violin and Thirteen \\-' j nd 1 
Instruments, with Edward Steuer- ~ 
mann at the piano and Loui~ Kras
ner as violin soloist, and the full 
stage version of Igor StL·avinsky's 
"The Soldier's Tale." _ ' 
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NEW YORK, N. Y. 
PM 

MAY _18 ~ 

r Mitropoulos Leads I 
J uiJ]i ard._Concert 

A special concert ol contempo-
rary chamber works under the di- l 
rection of Dimitri Mitropoulos will . 
be presented Friday evening by the 
Juilliard School of 'v!usic in col-
loboration with the International 
Society for Contemporary Music in 
the School's concert bll. Two works 
will be performed: Alban Berg's 
Concerto for Fiano, Violin and 13 
Wind Instruments and Igor Stra-
vinsky's The Soldier's Tale, the lat-
ter to be presented in the full stage 
version. 

Soloists in the rarely heard Berg 
work will be Edward Steuennann, 
pianist, and Louis Knsner, violin
ist. The Soldier's Tale will be staged 
by Frederic Cohen, with scenery 
designed by Frederick Kiesler. The 
instrumental ensembles in both 
works will be composed of students 
at the Juilliard School, who were 
prepared in the chamber music 
classes of Frederick Prausnitz. 

Admission to the concert, which 
is free of charge, is by invitation 
only. 
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CANTON, OHIO 
REPOSITORY 

MAY 30 1Sti~ 
/ In a 31J.~d School concert, the Tnferna
tional SOciety for Contemporary Music pre .. 
sented Alban Berg's 1'Chamber Concerto for 
Violin, Piano and 13 Wind Instruments," a 
piece bristling with departures from the lay
man's idea of what constitutes music; it brings 
up the old question : How advanced can m~~;ic_ 
get and still be m usic? .. -. r-· -

. 

--- .. ·. 
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MINNEAPOLIS, MINN. 
MORNING TRIBUNE 
. P B 

1 MITROPOULOS 
SHOWS FIJUR 
FOR COMEDY 

Roherf HagUe:, writing in PM, com
ments on a concert at New York's 
Juil/iard School ol Music J.4ay 20, in 
which Dif7!Hri Mitropoulos, conductor 
of the M{nn~Qpolis Symphony orches
tra, and_. ~oili~: Krasner, Minneapolis 
Symphony cO-rtcertmasfer, took part. 

If D.imH.'fl Mitropoulos ever 
gets ti'N~:d 'of conducting (which 
God forbid!) he should have no 
trouble at all .getting a job on 
the Broadway stage. For he is 
a comedian of great\ natural 
talent and charm. With the 
greatest Of ease he stole the 
show f:r:om the other partici
pants in the Juilliard School's 
post-World War II s~ 
Stravinsky's post·World War I, 
"The Soldier's Tale." ~ 

Clad, like the onstage band of 
seven instrumentalists he led, in I 
GI fatigue uniform and cap, he 
entered wholeheartedly into the I 
praniilsh ""-!irit of the produe-I 
tion. 

Conducting from a swivel 
chair at the side of the stage 
with lazy and generously expres· 
sive gestures, he found time be
tween the musical numbers for 
considerable pertinent ad-libbing 
and by~play with the performers 
-even for a game of solitaire 
and handing one of the players 
a bottle of wine. His mimicry 
and manner of speaking had 
the audience in stitches. 

Read, played and danced, as 
it was originally designed to be 
presented by Stravinsky and his 
librettist, C. F. Ramuz, yet 
brought up to date and m1~ 

into the American vernacufa~ .. 
"The Soldier's Tale" proved 
vastly entertail'ling ... 

Needless to say, Mitropoulos' 
conducting was as alert and 
subtle as It was outwardly broad
h~red, 

• 
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iNEW YORK, N. Y. 
•, TIMES 

MAtf 22 '948 
~ , F'inale Is Labored 

1/ALBAN BERG'S WOR m~.~~::~ta~~~:~e~;~t~~~~e :~~ 
) HEARDATJUILLIARD l~~eni7~~leev~!ve~c~ea~~i l ~;~re':f l! MusiCal architecture of the first 

J rank- yes But not a hvmg music-
1 ~ al org:amsm, or language, whtch ts 

I ~/litropoulos Leads Ensembl• somcthmg else agam It •• true 
I . .... . , that the intensely musical nature 

V 111 Concerto-~travmsky s of Berg, and his emotional sensi-
1 'Soldier's Tale' Offered J bility, too, are felt repeatedly un-
1 

· der the elab_ oratoly cerebral camou-
- --- --- flage of hi::; imposed method. It 

, r remains for us ingrowing, inbred I . By O:J. .. JN DOl\ NES. music. The Decline of the Wes~. 
• J Dm1trt Mttropoulos, havmg t Revival must come from other dt-
l time of his life, conducted re.mar~ rections_. , " , . . , . 
ably fine orchestral performance~ Strayu:sk~ s ~ .HIStOlre IS ~ 
as u~ual without score, of Alba.(l ~~~~%ed1[1;e\~~~et1un.fhean~:n m.:~o 

I Bergs. C~a:nber C.oncerto ~or ?1 wrote "Petruchka," with its glow
ana, vwhn and thirteen wmd m- ing color and spectacle, which 
struments and Stravinsky's "L'His- .. L'Histoire" eschews, is neverthe

:1 toire du soldat" last night in the less of the same genius. There is 
1 concert ·hall of the ~liard Schgg! a laconism, a bitter irony, tearst 
:of Music on Claremo E AOt:!Jide. that well · up and will not flow, 

The performance's were given pity expressed as in a drama of 
I through the collaboration of .the marionettes. The stupid, bewil
. Juilliard School and the Umted dered soldier, back from the front, 
i StateR section of the International seeks the answers to life's riddles. 
Society· for Contemporary Music. He is enmeshed by the devil, to 
These performances were of the scraps of the most banal tunes, 

' sort that only a musical institu- little strummings so ~ naive that I 
tion, exceptionally endowed and they are almost idiotio-- and sor 
with the aid of a distinguished pitiable for just that reason-para·~-' 
conductor, could possibly give. dies of hymn-tunes and bizarrl' 
"L'Histoire du soldat" was staged. marches. It is music that migh 
The concert performance of Berg's , persistently throb through a tire 
music was memorable. brain, in endless repetitions and 

!<"'ewer rehearRals than those distortions. ~ 
which Mr. Mitropoul?s had h~d Eveltything is in lit~1e. as it haC\ 
through two weeks wrth the thlr- to be, when the piQ-ce was com-' 
teen wind instrument J?la):'ers and posed for a traveling theatre and 
Eduard Steurmann, p1amst, and a seven-piece orchestra. The in ..t I Lou-is Krasner, violinist, could not strum~ntation is astonishing in its 
h.a:re produced results of .s~ch precision- the music does not relax 
f rmSh, fluency and expressJvtty. once into ei.ther a grin or a sigh. t 
The difficulties of su.ch a work The story can be taken as mere 
would- ~ee,m. al~o~~ msurmount- burlesque, fantasy, child's. tale, a 
able. 't'L Hrsto1re, orchestrally jumble of nonsense or as a ruost 
speal<:ing, is less of a feat ~han woeful comment up~n lost human
Berg's score. But a masterp1ece, ity. And so With the music. 
only ,to be revealed by imaginative 
as well as highly skilled perform- Staging Very Good 
ance. ~he performances alone, re- The staging of this piece was 
gardlcss of the merits of two very striking and amusing in much of 
striking modern scores, would fully its detail; not the least amusing 
have deserved the ovations of the when -Mitropoulos, clad like his 
audience. . 1 fellows in dungarees and working· 

Music Is WholJy Modern 1 ~~~s tl~~P~0 f~e ~~i~t:he :\~~~~ I' 
What of Berg's music itself? It became concerned, like the Reader, · 

is, of course, wholly modern, pro- with the evil fortunes of the sol~ i! 
digally dissonant and in the diers; drank fro rna can as the I 
twelve-tont? technique. It is dedi- I 
cated to Schoenberg on his fiftieth bemused soldier drank at his table 
birthday. There is the quotation on the stage; or wearily notified I 
in the score, "Aller guten Dinge" his players that it was time to 
- "all good things "' • *" They begin again, etc. An· absplutely I 

, come in three~. Wcbern and Berg first-class actor! 
were Schoenberg's most belovetl The little orchestra sat on 
and distinguished pupils. benches and things at one side of I 

A musical motto in the foim of the stage, While the narrator read 
an anagram of notes that corre- the story from what loolred like a · 
s:Pond to letters in the names of movie script from a desk on the i 
the thn~P composers opens th(' other side of the stage. The acti on 
work. rhe pinna announces of th~ principals was not, h.owevcr .! 

• ArnolD SCHoenBErG; the violin l~contc enoogh. The soldier. wa~ 1 
Anton , von WeBErn; the horn for hrmself more of a tortured mtel~ I 
AlBan BErG. Thereafter come lect~al than he was the burl~· 
three themes, or "tempi," a~ th.ey . ~tup1d fellow whom we have see.n 
are called in the score, and varta- 1 11n European ~e.rformances. of this 
tions .upon them for the first move- i work, and which we belleve ~o I 
ment, for the piano and orchestra. ; have b~en nearer t~e composer:::: · 

The slow movement has five j conceptiOn. The prmcess danced 
themes which go forward one way too warmly and gracefully. We 
to a ciimax, and then backward in have seen her as emotionless and 
the opposite direction, a retrogra,dP 1 

movement, "cancrizans," of the I irresponsible as the .doll in Pe
five sections. The last movement 11 truchka, doing rigid, doll-like stu
is freely a rondo, with ftJrther piditieg that mocked the soldier's 
complications and developments of dream. 
material pf the first two move- 1 I The reader, Adolph Anderson, 
ments. The first movement varia- ~ was placed too far back on the 

~ tions arc amazin~ i.n their complex stage. . The soldier was Herbert 
fidelity to the ongmal note-group. : Voland, the Devil Jack Bittner, the 
The themes, variah~s. retrogres- 1 princess Atty Van Den Berg. Mr. 
flions and elaboratwns, are .so 1 Cohen was the stage director. Mr. 
paclced with thought and so con- J . Kiesler the author of the rat_ her ' 
centrated that .urerehs not a s~ - i' ·1 fussy scenery. It is, however. to 
perfluous to~(' m ~he whole bus1-~· be said that in all this everyone 
nes~mcss . Thlfi app_J,Jes. even to the · collaborated with high intelligence, 
cadenzas of th~ SOJOr ms.truments, artistic sensibility, technical thor- 1 

played so admuably. _ oughness and spirit. In the total, 

, J!~te~~=~~en~~ rare and valuabl~ 
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MUSICAL 
EVENTS 

N O T long after th e F estival endecl, 
th e J ujlliard..&:_hool of Music, in 

coope ration with the United States sec
tion of th e International Society for 
Con temporary Music, presented D im i
t ri Mitropoulos and the J uill iard C ham
be r E nse mble in a dou ble bill, consisting 
of A lban Berg's Cham ber C oncerto 
and Stravinsky's " L ' H istoire du Sol
dat," at th e C oncert H all, on C lare
mont Avenue. T he C oncerto, a long, 
thoughtful essay, subtle in craftsman
ship and not at all easily per formed or 
g rasped, was set fMth handsomely by 
E dwa rd Steuermann and L ouis K ras
ner, who played the piano and violin, 
respect ively, and thirteen wind instru-

mentalists . -i\1 r. .\1 itropoulos's con
Jucting was und erstanding and sensi
tive. 

" L'Histoire du Soldat," a tale nf a 
sold ier who is t rapped by the D evil, was 
designed by M r. Stravinsky an d his col 
labora tor, C. F. Ra m uz, as a thentre 
piece, to be put on by a small comple
nlent of actors and dancers, a na rrator, 
an d an orchestra of seven . 'f he unique 
·feat ure of the ] uilliard ve rsion was that 
Frederic Cohen, the stage direc tor, in
geniously worked the con ductor and the 
orchestra, w ho arc supposed to appear on 
the stage anyway, into the action. l\.Jr. 
M itropoulos and his m en tun :.ed up in 
sweaters, dungarees, and caps. -f he 
conducto r wen t about his task with dc
Jightful in form ality, sitting on a table or 
a swivel chair, handing a bottle of liquor 
to th e soldie r at one point, and tcl.s:-;in~ 
in bits of ad-lib dialogue . The <!', m
ble furn ished a m agn ificent reathl~ vf 
the in1aginative , concise sco re, and the 
con tributions of Adolph Anderson , as 
the na rrator ; H erbert Voland, as the 
sold ier ; J ack Bittner, as th e D evil; and 
Atty Va n D en Berg, as a dancing prin
cess, were consistently valuable. T he 
scene ry, by F rederick Kiesler, was effec
tive, and al together the production 
was one of th e n1ost ente rtaining that 
I've attended this season . 

- - R OB ER T A. S I M ON 
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~hamber Concert J 
Mitropoulos Is Conductor o~ 

Berg-Stravinsky Music 

ra~~ ~tW"f3e ~'1Pwih26ai',~ia~~: 
ciety for Contemporary Music, 
presented last night an all Berg-

• Stravinsky concert under the di
rection of Dimitri Mitropoulos at 
the Juilliard Concert Hall. Ed
ward Steuermann, pianist, and 
Louis Krasner, violinist, were solo
ists In the Berg Chamber Concerto 
for Piano, Violin and Thirteen 
Wind Instruments, while both the 
Berg work and Stravinsky's "The 
Soldier's Tale" featured the Juil
liard Chamber Ensemble. 

Berg's Chamber Concerto bris
tles with the typical · atonal 
problems of the Schoenberg 
school. For one thing, the Con
certo's musical expressivity is 
often hidden under its many poly
phonic leaves, and of Its several 
layers of sound only the violin in 
the second movement is immedi
ately affecting. The operas "Lulu" 
and ' 4Wozzeck," and the "Lyric 
Suite," while similarly tortuous in 
make-up, are far more direct In 
emotional power. This Is due, it 
seems, to the nature of Berg's 
present medium, piano, violin ·and 
winds, In which every member is 
a potential soloist, though the 
combination does not favor focal 
points. More often than not, the 
plano and violin arrogate to them
selves the lion's share of solo per
formance, but the remaining play
ers have music that insists on 
being heard. Each part winds 
about its own elaborate course de
manding the listener's attention, 
and this high-strung importuning 
creates the level of tension which 
marks this as a real Berg creation. 

But this Is not to say that the 
music is inaccessible; on the con
trary, it Is replete with all man
ner of easily recognizable senti
ment. The sustained legato pas
sages are by turns Impassioned 
and poignant, while the whole 
middle section Is wrung with 
authen-tic nostalgia. The livlier 
section, never less than jolly, are 1 
often downright Jubilam. 

As In the case of his other 
works, Berg has not allowed his 
atonal patterns-in this case 
made up of musical anagrams on 
the names Arnold Schoenberg, , 
Anton von Webern and Alban 
Berg-from becoming overly stark 
and forbidding. He has amply 
compensated for them by a clear, , 
concise and beautifully propor
tioned formal outline. As in 
uwozzeck'' where one finds per
fect passacag!ias, marches and the 
like, so does the Concerto hew 
close to conventional forms, name
ly theme and variations and e, 
two-part adagio. Only \n the final 
Rondo is the form lax; the mus1c 
turns to wandering. 

Berg's models are those of the 
past but his musical means and 
results are purely contemporary. 
Bold in spirit and fresh in langu
age, the Chamber Concerto wa?ts 
several hearings before Its m
tricate web of sound can be un
tangled. On first hearing, how
ever, it stands beside the best of 
his work. 

Of Stravinsky's "The Soldier's 
Tale" there is little left to be said. 
It has been performed several 
times this season and one never 
tires of hearing it. Last night's 
presentation featured not only the 
music but the action, dialogue and I choreography as wen. As Inter
preted by · the Juilliard students, 
the chattem.ox..--en:~eBt.rat!!!~ - ~~~ 

marked crossed accents 
score came to life on the 
Mr. Mitropoulos did a 

job; the -.soloists, 

nrn,rl iir\tin·n• 

and Krasner, 
connected 
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11 Mif§'IcA;,~·;;R Y ~ 
Uptown and Down 

Thursday, May 20-Il Dimitri 
Mitropoulos ever gets tired of con
ducting (which God forbid!) he 
should have no 
trouble at all' 
getting· a job on 
the Broadway 
stage. For he is 
a comedian ol 
great natural 
talent and 
charm. With the 
greatest of ease 
he stole the 
show from the 
o the r partici- Hague 
pants in the 
Juilliard School's post-World War 
II staging of Stravinsky's post
World War I The.,.Soldier's Tale. 
Clad, like the onstage band ol seven 
instrumentalists he led, in GI fatigue 
uniform and cap, he entered whole
heartedly into the prankish spirit of 
the production. Conducting from a 
swivel chair at the side of the stage 
with lazy and geuerously expressive 
gestures, he found time between 
the musical numbers for consider
able pertinent ad-l,ibbing and by
play with the performers-even for 
a game of solitaire and a bottle of 
wine. His mimicry and manner of 
speaking had the audience in 
stitches. 

Read, played and danced, as it 
was originally designed to be pre
sented by Stravinsky and his libret
tist, C. F. Ramuz, yet brought up 
to date and put into the American 
vernacular, The Soldier's Tale 
proved vastly entertaining. Simply 
yet imaginatively set by Frederick 
Kiesler, and ingeniously and wittily 
staged by Frederic Cohen, the 
picaresque sto'ry of. the soldier-de
serter who sold his soul to the devil 
came vividly to life. Adolph Ander 

son as the Reader, Herbert Voland 
as Joe the Soldier, Jack Bittner as 
the Devil and Atty Van Den Berg 
as the King's Daughter, all did their 
parts well; and Stravinsky's capti
vating music was captivatingly 
played by the septet of Juilliaro 
musicians. Needless to say, Mr 
Mitropoulos' conducting, too, was 
inwardly as musically alert and 
subtle as it was outwardly relaxed 
and broad-humored. 

Earlier in the evening, Mr. 
Mitropoulos, in conventional con
ductorial garb, directed pianist Ed- I 
ward Steu' rmann, violinist Louis 
Krasner and an ensemble of stu
dents in a very fine performance of 
Alban Berg's rarely heard Cham her 
Concerto for Piano, Violin and 13 
Wind Instruments. A complex, in
tricate!) wrought and extended 
atonal work, it is perhaps not fully 
accessible on one hearing. But I 
was taken by its highly individual 
style, completely won over by the 
beauty and touching expressivity 
of its second movement, where the 
violin has the leading voice just 
as the piano has in the first, and 
duly impressed by the many bril
liant things the two solo instru
ments have to say to each other, 
with si'1le comments by the winds, 
in the long final section _ 

_!_ • 

This clipping from 
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aulltommen. 1J1e Biihnenfigurcn: 
der Soldat (Herbert Voland), der 
ihn immer wieder iiberlistende 
Teufel (,Tack Bittner), die ihre 
pantomimische Aufgabe anmuts-

ISCM ur.cl Jui!liard prasen· voll bewaltigende Prinzessin 
tieren ~-lrawinsky u~1d Berg (Atl!! Van Den Be>·g) und der 
Strawinsky: The Soldier's Tale gepfkgte Sprecher (Adolph An- 1 

Man kann sich das glatte derson1, a!le vier befinden sich, 
Rc,ultal d~r folgenden Addi- in einem Stadium; das sie I 
tion klirstlerischer Komponcnten fiir jcdes grosse 8Uhnenensemble [ 
leicht .:.1'Jsrcchnen: Ein geistvol- begehrenswert 1nacht. DaJ Pu-j 
ler, idccnreiC'her und praktisch blikum war mlt Hecht enthusia-
satteirf'::tC'r Rczisseur, Frederic stisch gest:imml. I 
Cohen. cin aller Theaterscha- B~:rg: Kammerkonzert 
blone fLrrer, mit ein paar Lein- Dem Biihnenspiel voran ging I 
wand:-t~lckcn, T :eppen und Ebe- Alban Bergs Kammer1~onzert fUr 
nen Unrca.c:;; meisterhaft reali- KlavieT, Violine vnd 13 Btiiser, 
sicrcnc~0r B'Lihnenbildner, Frede- cin bereits 25 Jahre zuri.icklie
nck Kiesle1', der durch origi- gendes, damals a1s Gabe zu 
nellc Koctume und Lichteffekte Schonbergs 50 Gcburtstag ge
Farbakkorr'e vo::1 iiberraschender dachtes Werk. Es ist ein im Ge~st 
I ntens1tat crz· elt, und dazu noch und mit den satztechnischen Mit-
e in grosser Dirigent, Dimitr; teln dcr SchOnbergschule jener 
1Yfir.rai>Ou1os~ der sich • zug:eich 

1 
Epoche geschrlebenes mcrkwiir

als hot"htalcntierter Schauspieler dig abstrakte~ Dokument dcr 
entpupptc. dicse drei fi.ihrten die grossen schOpfcrischen Begabun..,. 
Studieren' 1_cn dcr Juilliard Schoot · Bergs, das in seiner Problemaiik 
of Music in die skurrile Welt je- weder an Reiz noch an Seltsam
n~l"i tumb--n, jn seinen Paktz'n kei.t eingebtisst hat. Mitropoulos 
m1t dern Teufel stets betroge!l.en dirigierte auch diese Partitur mit ' 
russi~chcn Soldaten. Sentimenta- bewundernswe.rter Sicherheit des 
Ies Volksmarchen und scharf- Ged!ichtnisse~ auswendig und 
kantige, tragikomische Burleske zwar so iniensiv und plastisch, 
v.:~rd~.::n. von diesem grossartigen dass sclbst bei den~n, die kei.nen 1 
-:InumvJr::tl., dcm noch Etsa Kah.l rechten seelischen Zugang zu der 1 
wichti:;e chorcographische Dien- Musik fin0en, e:n s~arker Eiri-' 
ste lebte-tc>, zu einer Einheit ge- druck mOglich wurde. Eduard 
bracht, wic sie gleich fasziflie- Steuermann (Klavier), Louis i 
rend gewi:-:~ nur iri wenigen fri.i- Krasner CVioline) und die In
her(.·n Auifi.ihrungen erzielt wor- strumentalisten der Anstalt ga
dcn isl. Die in blauer Werk- ~bell ihr vollendete Ausdeutung,_. 
mannsl:leidung auf der Szene le- · -- .... • • ./" 
ger an Ccn Bhne!1vorgangen teil-
nehmendrn :rvru ·iker liessen w:e 
die Schauspjrler keinen Gedan,- _ 
ken an einc Schiilerauffiihrung j 

• 

• 
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L 'Histoire du Soldat Given by /SCM Cha1uber Concerto 

by Berg on bill

Cohen tlirects 

Sirnvinsk:t' work 

'[HE International Society for Con-
temporary Music (United States 

Section) ended its season excitingly 
with a double bill of two challenging 
works written a generation ago--Al
ban Berg's Chamber Concerto for 
Piano, Violin and Thirteen VVind In
struments ( 1925), and a staged pro
duction of Igor Stravinsky's The Sol
dier's Tale ( L'Histoire du Soldat) 
(191S). The program, a remarkable 
one in every way, was given in col
laboration with the J uilliard School of 
11 usic in the ] uilliard Concert Hall on 
May 21. Dimitri ~fitropoulos, who 
gave his services, conducted both 
works. 

One of the names which has come 
to the fore more persistently than ever 
this year is that of Frederic Cohen. 
who staged both The Soldier's Tale 
and the juilliard production of Stra
vinsky's Oedipus Rex (reviewed in 
I\.·f USlCAL A 1-.JF.RICA for \{ay) as well 
as the Opera for College production of 

.A-Mozart's Cosi Fan Tutte, described 
F elsewhere in this issue. For a nulllber 

of vears before the war Mr. COhen 
waS associated with Kurt J ooss and 
his ballet, composing the music for 
The Green Table and other items of 
the Jooss repertory, and also sharing 
in production responsibilities. After hi s 
arrival in America he did not find a 
satisfactory field of operation until the 
Juilliard School, recognizing his gifts, 
this year awarded him the task of 
modernizing its viewpoint toward opera 
and music drama. Given an opportunity 
to realize his ideas with adequate 
rehearsal and sympathetic backing, 
~f r. Cohen has shown a singularly 
provocative, fresh aonroach toward the 
staging of ·lyric dra;na, abruptly put
ting the Juilliard productions-which 
used at times to be something of a 
scandal- on the highest artistic level. 

Seen as Topical 

Since The Soldier's Talc was an ex
pression of disillusionment at the end 
of the first \VOrld war, Mr. Cohen 
saw it as a topical piece, and diQ not 
hesitate to sponsor an English transla
tion of C. F. Ramus' text that em
f)loyed a G. I. vocabulary which related 
it to the second world war, thus bring
ing its externals up to date. The 
cynical little story of the deserting 
soldier who is all too quick to sell him
self to the devil for easy money and 
easy romance can still serve as an apt 
comment on the prc-;ent -day loss of 

• idealS, and :Mr. Cohen's treatment gave 
• it preciselv this contemporary force . 

As in earlier presentations of the 
work, the three actors shared the stage 
wiJ:h a narrator on one side and \vith 
a seven-piece. orchestra and conductor 
dg the other. Most of the action took 
place, as B. F. Dolbin's drawing of 

Frederick Kiesler's brilliant staging 
shows, on the raised portion in the 
middle, tmvard the back of the stage, 
though as the plot gained in intensity 
tO\vard the end }..Jr. Cohen brought the 
Soldier, the Devil and the Princess 
down nearer the audience. Not the 
least spectacular acting performance. of 
the evening was that of Mr. Mitro
poulos-drcssed. like his players. in 
blue work clothes and a cap-who 
treated his responsibilities with bored 
nonchalance until the action began to 
grip him. when-as Mr. Dolbin's 
sketch also shows- he f.ound himself 

ing scenery ,.. to the nuances , of plot 
development and emotional context. 

The fantastic character of the story 
was enhanced, as it alw·ays can be, 
by the proper use of literal and re::d
ist ic action within the surrounding 
frame of unreality. As the Soldier, 
Herbert Voland was so natural a G. I. 
in his outer aspect that one almost 
failed to observe the adroitness with 
which he used his body for expressive 
purposes. Jack Bittner as the Devil 
and Adolph Anderson as the Reader 
brought similar professional qualities 
to their enactments. Only :\tty Van 

Drawings by B. F. Dolbin 
A climactic moment in Frederic Cohen's staging of L'Histoire du Soldat, as 
Dimitri Mitropoulos and the orchestra players are drawn into the excitement of 

the action 

drawn into the excitement of the ac
tion. The most masterly feature, per
haps, of Mr. Cohen's direction was the 
way in which he related the behavior of 
the narrator, the conductor, the play
ers, the actors, and even the disappear-

Den Berg, \vhose choreographic ideas 
were slender and conventional in the 
brief part of the Princess. the only 
danced role, was disappointing. 

Mr. Mitropoulos' musical achieve
ment was fully as remarkable as his 

histrionic one. Not even Leonard 
Berns1ci11-unsurpassed in Stravinsky 
interpretatwnt"!- conducts this music 
more aptl~ ,. or with better regard 'for 
the bitter \Yit of its little tangos, 
waltzes. marches and ragtime move
ments. The student players-among 
whom was an outstandingly fine. trump
eter, Robert Landhott - altogetner 
surpassed themselves. 

The performance o( Berg's Chamber 
Concerto. which preceded A Soldier's 
Tale, rejoiced in the experienced serv
ices of Edward Steuermann , pianist, 
and Louis Krasfter, violinist, in the 
supernally difficult solo parts. The 
work itself, after 23 years, is still 
almost wholly unapproachable without 
extended study. Even the most ex
periencc.d professional listeners in the 
audience confessed that they were able 
to follow relatively few of its atonal 
particularities. Perhaps our increasing 
acquaintance with SchOnberg's music 
and w·ith some of Berg's other com
positiOns. such as the Lyric Suite and 
\Vozzeck. accounts for the difference. 
but I know of no other atonal music 
which remains quite so remote From 
contemporary ears. 

The work (dedicated to Arnold 
SchOnberg) is based on a motto, given 
at the beginning. based on the musical 
letters in the three names-AnNoLD 
SCHCJKBEHG, ANTON voK wEBERN 
and ALBA:N BERG. The first move
ment is given over to the piano and 
wind ensemble. the. second to violin 
and the ensemble, and the third to both 
solo instruments and the ensemble. 
\Vhilc begging to be excused from 
detailed comment until, at some future 
time, I mav come to a b~tter under
standing of the \vork. I must in fair
ness record mv purely intuitive con
viction that tl~is is important, noble 
and lofty music. not to be .brushPd 
aside because of its obscunty, but 
rather to be regarded as a challenge to 
other performers to make it better 
known to us. CECTL SMITH 

"'"'"""""""'"'""'""""'" ' ' '"'"'"""""""" " " " "" ' """"""' '' '' '" '"" '" """"'""'"""'""'~""""::::::'" " "="" '"~" '"'iii':!" " "'~"""""'""-' --~===:::::::.:::.:::· 
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J~rd. Goes Modrrn With a Vengeance 
Gives Rise to Controversial Comments 
Anent Contemporary Trends. 

by IRWIN SONENFJELD 

A performance of contemporary cham
ber works conducted by Dimitri Mitro
po~los at,,thc Juilliard School of Mus ic 
last month lJroved to be one of the most 
interesting events of the season. The two 
items presented were Alban Berg's Con
certo for .Piano, Violin, and Thirteen 
Wind InSiruments, and a full stage ver-

220W.19iliSt.,NEWYORKll,N.Y. 
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New Appointments to Juilliard 

Faculty '-
. VVilliam Sch~man, president of the )uilliard 

School of Music, announced eight appointments 
to the faculty. Three guest conductors have 
Leen invited to the ]uilliard for the first time 
to share in the conducting of the school's two 
or~hcstras. These are Dean Dixon, young Am
encan conductor, Eleazar de CeJ.:.valho from 
Brazil, who has appeared as-"'gucst conductor 
of the Boston Symphony Orchestra and the 
Chicago Symphony, and Jean Paul Morel, 
youn~fCh conductor of the City Center 
Opera Company. In addition Robert Shaw 
the school's director oi choral' music, will con~ 
duct two orchestral concerts and Frederic 
\Valdt_n~n, as_soriate directo1· of the Opera Thea
tre "Clllt, w1ll conduct an o rchestral concert 
featuring student soloists, as '\Vell as the school's 
opera productions. 

Other appointmeuts include Dauiel Bonadc 
instructor in clarinet; ] oseph Bloch, pupil of 
Rudolph Ganz and Olga Samaroff, instructor in 
the Ltterature and ),Jaterials of }.,Jusic and in 
Piano; Norman Singer, . instructor in sociology; 
Rohert Hemenway, instructor in English; and 
Ralph Hunter, assistant to the director of 
choral music 

Mitropoulos Conducts }uilliard Students 
One of the most exciting events of the late 

s_eason was the concert on May 21, in the ]nil
hard Concert Hall, in which the School col
laborated with th e International Society for 
Contemporary r.t usic. The program consisted 
o~ t~1e Alban _Rerg- Chamber Concerto for piano, 
VTolm and tlllrteeJl wind instruments and Stra
vinsky's "The _Sold ier's Talc'' (L'H istoire du 
Soldat). The Berg work comes as a novelty 
although 1ts composer has been dead for mort: 
than a decad<' . It is characteristicallv atonal and 
was an attempt <~t a musical acrOstic on the 
names Arnold Schoenberg, Anton von \\'eiH: rn 
<llHI Alban Berg, 1\Tittcn in hono1· o{ Schoen 
berg's fiftieth birthday. \\'ith Louis Krasner as 
violinist) [ ~(hvard Stcuermann, pianist, and thir
teen picked wind players, Dmitri :VI itropoulos, 
conductor o£ the 1olinncapolis Symphony Or
chestra , pn.;scnted a wonderful performance of 
this. abstruse, difficult, yet fascinat in g work. 
In 1ts nature as a tribute, in spi te of its dif
fic~lties, i.t has spots of humor, chann ing mel
odTc sections, such as tile \·iolin part in the 
secon? m~vemcnt, and inte1·esting formal p1·o1J
Iems m_ h1s treatment of the variations. 

The tnformal c,nd amusing treatment of the 
well-known StraYinsky work brought a charm 
and a spir it of fun that aroused tremendous 
~nthusiasm from a capacity a udience. The stag
mg was largely responsible lor the humor o f 
the occasjon and everyone concerned \YOrke<1 
together for complete success. Adolnh .-\ nd cr
son handled the part of the narrator- as though 
he were conducttng a ,-ehearsal \\·ith all its in
formali~ies. The Soldier \vas Herbert \'oland: 
Jack Bittner ~Yas the r~e,-il and Atty \·an den 
Berg, the Pnncess. ),-fltropoulos was as good 
a_n actor as any on the. stage, directing the 
httlc _on:hes~ra at the s1de, dressed as they 
were m tll_ueJCans, worki!1g sh irt and cap. Tl 1e 
~vhole _act~on had an a11· of spontaneity and 
unprov1satJon, although no doubt it had been 
c~~efull_y plann~d h): Frederic Cohen. stage 
du ecto1. Fredenck K 1csler was responsible for 
the stage scenery ~nd treatmen t o f the scenes. 
Eve1·yonc e1~tt:r ed mto the performance intelli
~f~~t~i:~e. arllsttcally and yet with thorough 

sion of Igor Stravinsky's "The Soldier's 
Tale." 
. The history of significant modern mu

src has followed largely along two dis
tinct trails: on one is Stravinsky and his 
followe~s, of whom there are many in 
the Umted States; and on the other, a 
somewhat more lonely trail, is Schoen-

berg and 1 he advoca tes o( the twelve
tone technique. The Juilliarcl per(or
mance aiTorded opportunity to hear, on 
the same program, a work by Stravinsky 
lJirnsclf, and one by Schoenberg·'s rnost 
i mponant cl isc{!ili', Alban· Berg. 

The Stravinsky piece was modern, 
sophisticated, humar1,-l1umorous· its in
strumentation was economical .~nd ex
pert ; and th e 1nusii: moves with. Stravin
sky's own brand o[ rhythmic vilality. At 
the Juilliard performance iVlitropoulos 
·and the chamber orchestra toOk a genial 
part in the stage action, mnch to the 
gratification of the audience." 

H was a fine th in g-to see and hear; but 
it seems to fall shor-t of what one has a 
right to expect frorn music. Stravinsky 
makes no demands. fie asks no questions. 
His sophi stication is carried to the point 
o the primitive. His Yhythms arc sen
suous. Yet h is harmonic mo(lernism con
sists ~oley of a basket . of tricks, such as 
irrevelant. to nes within chords, and bur
lesques of the conventional. These are 
rather flimsy things . Stravinsky's much 
vaunted "emancipation o[ rhythm," 
seems to be nothing 1norc than a tech
nique, worn so thin by now that it is 
itself a cl iche. As a sincere artistic utter
ance it is unconvincing. He makes no ap
peal either to the intellect or the emo
tions, except perhaps in "Oedipus Rex," 
'vh ich was performed in a stage versinn 
earlier this year at Juilliard, and the 
"Symplwny or Psalms;"' but even these 
works see m ~·vo-dimensional , lacking- in 
bread th. As the blazer of a trail, Stra
vinsky appears to be leading nowhere in 
particular. 

.. 

The Berg work was performed by Eel
ward St:eumerrnann, a pianist, Lonis 
Krasner, violinist, and thirteen of the 
school"s wind players. This music is dif
ficult to like at fi rs t heari'ng: abstruse, 

, particularly in tl1e first mOvement, and 
extremely complex - btl.1 rewarding. 
This Schoen berg-Berg school is a logical 
d~velonrnent of th e chroil1aticism of the 
late 19th century. T here is· a clear line 
of deYelonmen t from VVar_r{ler to Bruck
ner to Mahler to Schoenberg ami Berg. 
The jnterminahlc modulations in ''V::t<!
ner, the constantly shiftinQ_· kev center, 
has, in his successors, grow·n into a re
cognition of the complete inrlcnendence 
of .each of the twelve chromatic tones. 
Gustav ~~Iahler, and the grotesque qnali
ty of h is involved polyphony, with his 
use of short. bitter phrases or frae;ments 
of phases, obviously innucncecl both 
Schoenberg ancl Berg to a considerable 
extent. 

The result is a music of emotional free· 
dom · and maturiy, ahd _of in tellectual 
honesty. It is unbending, making no con
cessions to its audience; but it re\vards 
with a rich and lasting experience those 
who will extend themselves to it. It is 
serious music,, in the more profound 
sense of the term. 

Music is not a child's art. It demands 
as much from the li stener as [t does from 
the perfermor. Good music is not a toy 
and a plaything \vith which one tempo' 
rarily escapes from life; but an artistic, 
expression of human life, in which we 
are represented by the artist, more than · 
by anyone else. Perhaps the details ancl 
the precise techniques of the twelve-tone 
system will shortly disappear, but the 
work and the accomplishments of men 
like Arnold Schoenberg and Alban Ber!( 
must have a lasting effect. That one must 
express complex things in a complex 
way and ~se_rious t.hiftgs in a serious way , 
is what these composers have tried to 
impress upo~n age that is' [ascinated 
by simplificatim\ superficiality and tri
vta. 

Credit is due to Julliard not only for 
doing ·these works, but for doing them 
so well. Earlier in the year the school· 
held a fe stival of Ernest Bloch's music 
and gave a production of "Oedipus Rex." 
In addition, its quartet in residence has 
given outstanding pedOrmances of sur"b 
modern works as Berg's "Lyric SJite"' 
and quartets by Bartok. I / 
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}.yiJ.!iard Scholarshi? \ -
Rodgers and Hammersteiu. Give 

Fund in His Name 
, Honors Irving Berhn 

In honor of Irving Berli~. who 
will celebrate his slxtleth ann;~ 
versary today, a scholarshiP 
composition has been established 
in his name bY Richard Rodgers 
and Oscar Hammerstein 2d at the 
Juilliard Schopl gf Music. Th1s, 
t cretrt"filrig . to an announcement 
~ade yesterday by the donors and 
the school,' will provide tmtlOn f~r 

To honor Irving Berlin, who 
: toda.Y observes his 60th birthdaY 

and his 40th anniversary as a 
song writer, Richard R<>dgers and\ 
oscar Hammersteln 2nd haYe 
established a. s'l!'olarship in co'?-

osi tion in his name at the Jwl
fiard School of Music. Announc~-1 
ment to that effect was ma e \ 
. ointly yesterday .bY the Jmlliard 
kchool of MUSIC and the Messrs. I a full course of at least four years 

for a graduate of a New York pub
lic high schooL The winner of the 
scholarship, which will be award
ed next tall, will be chosen m a 
competition. Deta1ls w1ll be an-

, nounced later. l 
Mr. Rodgers and Mr. Hammer- t 

stein stated: "Because of our hlgh I 
professional regard and our great \ 
personal friendship • for Irvmg 
Berlin, we can think of no _better 
way to honor him on h1s s1xt1eth 
birthday than to send a New York 
Public High School graduate 
through the Juilliard School of 
Music in Irving's name." 
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{ TO RE-ENACT MUSIC WORKSHOP . . . . . . 
N. Y. Juilliard School Will Show How Antioch 

Project Operates 

Juilliard School of Music will munity music now being planned 
re--errat!t:"'Mt AritTOcli"'~~ music by Antioch Is twice-monthly con· 
workshop in New York City at 8 sultations with the faculty of the 
p. m. Friday in the Juilliard Re- Juilliard school. 
cital Hall, following addresses by Friday night's demonstration and 
\VaHer Anderson, head of An- rliscussion is sponsored by the 
tioci1's music department, and Ava.~ Antioch College Assn. of New 
H .. Champney, professor of music I' York and the Juilliard School of 

1 
at Antiocb. "Music. Leaders in the alumni 

. Juilliard students will ; dr~mon- !' group p~annlng the program are 
J;tl·ate to the audience ho·w ;;,An- . Sherwood Norm~n '30, s ociologist, 
tiocb's unusual music \vorkshops] and Don ~evendge '36, teacher 
OJ?erate, in an instrum~ntal and I at the Jummr,d sc~ooi. 
vocal· program. TP.e workshops are I Mr. Anderson Will tour Boston, 
desj$ned to develop "music leaders I Philadelphia aud Washington fol-

1tather than concert virtuosi,'' An· •
1
· Io;V"ing th~ Juilllttrd .re.cital, to talk 

derson explains. with music groups 1~ thor>e cities. 
f Communitywide workshops meet l 

"\Veekly at Antioch. where youth] 
and ad.ults from t.he town of Yel·l 
low Springs. as well as college I 
st.udents. take part in activities I 
ranging froi:Q. guitar lessons to 
Bach chorales. ! I An expanded program of com-

•-------------------c-----c-

Rodgers and Ha.mmerste!n. . . 
The Irving Ber_ lin Scholarshl~ 

- Composition ts a tmtlOn schol 
~shiP to be made available to _a 

. duate of a New York publiC l 
~\~h school. It will cover the full 
course in composition. for a mtnt· . 
mum of tour y:ars. 9, --t 
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~ew Scholarship 
Honors Berlin 

Permits Music Study 
At Juilliard 

New York-UP-In honor off 
tl;le sixtieth birthday of Irving 

' Berlin, Richard Rodgers and 

I Oscar Hammerstein have ~stab
lished a music scholarship in his 

i name at the J. uilliard School o 
, Music. . 
i "Because of our high profes 
l sional regard and our great per 

sonal friendship for Irving Ber
, lin, we can think of no better 

way to honor him on his 60th 
birthday than to send a New 

! York public school graduate 
through the Juilliard School of 
Music in l rvmg s name, ifte fSIU

: ~3"01ift'n lt er team an-
nounced. I ~ 

The scholarship will cover a I[ 
'•full course in composition for a l 
'minimum of four years. The firs t : 
award will be made this Fall 
through a competition plan that 
will be announced later. 
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·I Berlin 
$cholarship 

MAY 1 21948 

Scholarship Honors 
Berlin on Anni 

jEstablished : I 

/ New York. ~ honer alike~ 
6oth birthday of Irving Berlin, " 

I Richard Rodgers and Oscar Ham
j merstein have established a music 
scholarship in hio name at the Jul· 
liard School of Music, 

"Becauoe of our high professional 
regard and our great personal 
friendship for Irving Berlin, we em 
think of no better way to honor 
him on his 60th birthday than to 
send a New York public school 
graduate through the Juil!ard 
Sc~~;,l of Music In Irving's n~' 
tffi!' producer-songwriter team an, .. 
nounced. 

The scholarship will cover a full 
course in composition for a mtnf .. 
mum of tour years. The first award 
Will be mado this Fall throusll a 
competition plan that will be aft·· 
lnounced later. 

- -
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Music Scholarship 1 

Set Up in Honor 
Of Irving Berlin 

Special to The News 

NEW YORK, June 3.- ln honor 
of Irving Berlin, who just cele
brated his sixtieth birthday, a schol
ar~hip in composition has be~n e~
tahlished in his name by RIC~atd ~ 
Rodgers and Oscar HammersteJ_n II 
I at the Juilliard· School of Muslc. , 
1 Tuition for a full course o_f at 
least four years wi_U be prov.Ided, 
under the scholarshlp, for a_ grq?u-

1 
ate of a New York publlc high: 
school. / 

New York, May 11.-Irving 
~ Berlin scholarship in composition 

was announced by Richard Rodg
ers ami Oscar Hammerstein II 

~
and J uilliard School of Mu sic to 
honor -r"M»tng B erlin on hi s 60th 
birthday and his 40th anni as a 
songwriter today. 

---------===~===·-
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Music Scholarship 
Set Up in Honor 
Of Irving Berlin 

NEW YORK, May 15.-In honor 
of Irving Berlin, who just cele
brated his sixtieth birthday, a schol
aq;hip in composition has been es- . ltablished in his n ame by Richard 
Rodger.s and·Oscar. Hammerstein II 
at the Jui\J,iiWl.School of Music. 

TuitiOO for a full course of at 
least four years will be provided, 
Iunder the scholarship, for a gradu
~ate of a New York public high 
school. 

I 
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Irving Berlin C ompositio n Scholarship at 

,!uillia rd 
To honor Irving lrer iti1, "-vho on May 11 ob

served h is s ix ti eth birthday and his for t ieth 
anniversary as a song w ri ter, Richard Rodgers 
and Oscar Hammerstein 2nd have establi sh ed 
a scholarship in composition in his name at th e 
Jui lliard School o£ Music. The Irving Berl in 
Scho la rs hip in Composi tion is a t ui t ion scholar
ship to be made a vailab le to a graduate of a N ew 
York P ublic H igh School. lt \Vill cover the full 
course in composi t ion for a minimum of four 
years. Th e schola rship wi ll be awarded this fa ll , 
the winner to be selected through a compet ition 
th e deta il s of w hich wi ll be made pub lic later 
b_Y the Ju illiard facu lty and director o{ adm is
s tons. 
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j-~i/lja~cl Scholarsh~p 
Honors Irving Berlm 

- -(U R)-In honor or 
NEW YO:~irti{daY of Irving 

the sJXtlet od ers and Os
:Berll.n, Rtchat~ Rha;e established 
car Hammers eln i in his name 
a music ~c~olars~chool of Music. 
at the Jml11ard hi h protes-

t "Because of our our ggreat per
~ sional r~gardh.an~or Irving Berlin, 

$Onal fneD:ds lp better waY to 

t we c. an thmk of h~~ soth birthday 
hot+Or hun odn New York public 
th>in to sen a h the Juil
school graduate throug in Irving's 

I. lard School 0~ ~,i';~~r-songwriter 
' name," the pr 

\ team annoulncel)~'p will cover a full 
'!the sch o ars . f a mini

coUrse in campositlon ofhe first 
·mUm of . four yea~~e this fall 
: award h Wlllco;';perr'tion plan that 
~Itb~ -arin.ounce_d la~er. 
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S~holatship 
In Music to Honor 
Irving Berlin 

New York, June 12 (U.Rl-In 
honor of the 6(}th birthday of i' 

Irving Berlin, Richard Rodgers 
and Oscar Hammerstein have es-

~ tablished a music s~h.olarship in 
his name at the JUilhard School 

o:f J~~~~~se of our high profes- t 
sional regard and our great per
sonal friendship for Irving Ber-
lin we can think of no better 
w;_y to honor him on his 60th 
birthday than to send a New 
YOrk public-school graduate 
thr<>ugh the Juilliard School of 
Music in lt"VIng's name/' the 
producer- songwriter team an
nounced. 

• 
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c IUlLJJARD AWARDS~ 
DIPLOMAS TO 229 

President William Schuman 
Pays Tribu!_: to Late Mme. 

Samaroff at Exercises 

Commencement exercises were 
held at the Juilliard School of 
Music yesterday afternoon, with 
diplomas and degrees being award~ 
ed to 229 young musicians. Wil
liam Schuman, president of the 
school, was the speaker, and the 
Juilliard Orchestra, under the di
rection of Edgar Schenkman, con
tributed the musical portion of the 
program. 

Mr. Schuman paid tribute to the 
achievements of Mme. Olga Sama
roff, of the School's piano faculty, 
who died on May 17, saying ''I 
think my colleagues will agree 
with me without reservation when 
I say that few of even so distin
guished a group [of faculty mem
bers] have equaled her in consum
mate skill and greatness of heart." 

Calling music "an art which is 
one of man's glories," the speaker 
warned the graduating class of the 
danger of its "degenerating into 
commercialism," and asked that 
they allow Mme. Samaroff's influ
ence to continue in their careers. 

Mr. Schuman and Norman Lloyd, 
director of education, conferred the 
degrees and diplomas. The follow
ing awards were made: bavid Gar
vey, pianist, the Frank Damrosch 
Scholarship; Grace Harrington and 
Richard Fisk, pianists, Morris 
Loeb Memorial Prizes; Mr. Garvey 
and John Delevoryas, pianist, the 
Harry Rosenberg Memorial Prize, 
and Mary Walker, music education 
student, the George Wedge Prize. 

Teaching Fellowships for the 
academic year of 1948-49 were 
awarded to Harold Aks, Robert K. 
Beckwith, Alice Stuart Parker and 
Stephen Prussing, in choral con
ducting, and to Arnold Fish, Mary 
Evans Johnson, Robert E. Nagel 
Jr., Robert Starer and #Richard K. 
\V"inslow, in teacl}ing the literature 
and materials of music. 

The musical portion of the exer
cises included performances of 
Robert Parris' Symphonic Move
ment for Orchestra, the first move
ment of Brahms' Second Piano 
Concerto, with Miss Harrington as 
soloist; Purcell-StoeDel's Trumpet 
Voluntary and the Prelude to Wag. 
ner's '~Die Meistersinger." 

This Clipping From 

NEW YORK, N. Y. 
HERALD TRIBUNE 

JUt. i.l- 1948 

!M ard . ..Aiusic School 
Graduates Class of 229 

The Juilliard School of Music 
held commencement exercises ye~s 
terday afternoon in the Juilliar 
Concert Hall, 130 Claremont Av -
nue. Diplomas or degrees were 
received by 229 musicians from 
William Schuman, president of 
the school, and Norman Lloyd, di
rector of education. In his address 
to the graduates, Mr. Schuman 
praised the late Olga Samarolf, 
long a member of the school's 
piano faculty. Her death May 17, 
he said "represented an irrepar· 
able loss to Juilliard." 

David Garvey, pianist, received 
the Frank Damrosch scholarship. 
Grace Harrington and Richard 
Fisk, pianists, received Morris Loeb 
Memorial Prizes. The Harry Rosen
berg Memorial Prize went to Mr. 
Garvey and John Delevoryas, also 
·a pianist, and the George Wedge 
'Prize was awarded to Mary !Walker, a graduating student in 
m.usic education. Teaching fellow
ships for 1948-'49 have been 
awarded to Harold Aks, Robert K. 
Beckwith, Alice Stuart Parker and 
Stephen Prussing in choral con
ducting, and to Arnold Fish, Mary 
Evans Johnson, Robert E. Nagel 
jr., Robert Starer and Richard K.l 
Winslow in teaching literature and 
materials of music. 

Grace Harrington, who was a 
finalist in this season's Rachman-1

1 inolf Fund piano contest, played 
the first movement of Brahms's 

1 concer'to in B flat with the school's 
orchestra under Edgar Schenk
man's direction. The musical pro
gram also included a Symphonic 
Movement by Robert Parris, a 
student at the school. 

Regular diplomas were awarded 
to eighty-four students and post
graduate diplomas to fifteen. The 
Bachelor of Scienci egree was 
conferred upon 108 st dents. andl 
the Master of Science egree upon 
twenty-_:ro. 
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Juilliard Commencement -On June 4, 229 young musiciat!S received 
dip lomas and degrees for the academic year 

h........a t the Comme ncement Exercises o f the Juilliard · 
School of l...1us ic. \tVilliam Sch uman, president 
of the ~chool, was the speaker and he paid 
tr ibute to the achievement of Olg;i Samaro!T, 
a distinguished member of the school's piano 
faculty, who died on t\.fay l i'. " l feel that this 
graduat ing class would do wel l,'' he sa id, ''to 
note that she had many rare human, as well 
as profess ional qualities, \Vh ich shou ld be eval 
uated at t his important moment in your career." 
.1\tr. Schumai) pointed out that in her under
standing of the ''subtle bu t all important rela
tionship between the music:a l profession and 
the art of musiC, O lga Samaroff displayed qual
ities of outstanding leadersh ip. One could ask 
nothing more of you than that this quality of 
leadership ~.e a continuing influence in your 
own career 

The musical portion of the Exercises \vas 
coinributed by the Juilliard Orchestra under 
the cfi r cction of Rdgar Schcnkman, and includ ed 
a Sym!)lwn ic ]vf ovcmcnt for Orchestra by Rob
ert Parris, a sttldent at the School, ·the fir s t 
movement o( Brahms' B Flat Piano Concerto, 
with Grace Harrington, also a studen t , as solo
ist, the Purcell~Stoessel Trumpet Voluntary, 
and the Prelude ~o \l\lagner's ''Die ~vi iestcr
singer.-" 

Bes ides the conferring of diplomas and de
grees by President Schuman aud Director of 
Education Norman Lloyd, the fo llowing grad
uat in g awards were made: The F rank Dam 
rosch Scholarsh ip was awarded to David Gar
vey, p ia nist; -.\I orris Loeb Memorial Prizes 
\Vcre given to Grace Harrington and Richari:l 
Fisk, pianists; the Harry Rosenberg Memorial 
Prize went to David Garvey and John Dele
voryas, pianists; and the George \Ncdgc Prize 
was awarded to ).1:ary Walker, a .graduating 
student in music education. 

In add ition , Mr. Schuman announced t hat 
Teaching Fellowships for the academic. yea r 
1948- 1949 \'I'Crc awarded to Harold Aks, Robert 
K. Beckwith, Alice Stuart Parker and Stephen 
Prussing in Choral Conducting ; and to Arnold 
F ish, :Mary Evans Johnson, Robert E. :\agel. 
Jr., Robert Starer and Richard K. \Vinslow in 
t~aching the Literature and :Materials of Music. 

Juilliard Summer School Plans 
Robert Hufstader, director of the Juill iard 

Summer School, announces a series of 18 major 
concerts ranging from full symphony orchestra 
and opera to chamber music and solo recitals. 
Fritz Reiner, recent conductor of the Pi tb 
burg'}1S)mi'j5'1'lony, heads a distinguished list of 
artists who will take part. The first concert. 
a piano recital by Katherine Bacon, \vas sched 
uled for June 29. There will be many solo re
citals by pianists, members of the facu lty and 
guest art ists, vio linists, singers, a cell ist, and 
V\lalter Hcndl will conduct the Juilliard Summer 
Symphony Concerts. Mr. Reiner's appearance 
will close the serie s when he directs the orches 
tra of th e summer students, Aug. 6. Ernest 
Hutcheson is announced for a recital July 29 
and Carl Friedberg \vi ii appear on July 8. Th e 
Juilliard St rin g Quartet will be heard on July 
2 aood 13. ./\ 

' 
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Juilliard Picks 
Next Season's 
Conductors 

Eight appointments to the fac
ulty of the Juilliard School of 
Music were announced yesterday . 
h} William · 
Scpuman, presi
dent of the 
school. 

To share in 
the conducting 
of the school's 
two orchestras, 
three guest con
ductors ~h a v e 
been invited to 
Tuilliard for the 
first time. They Dean Dixon 

ar; Dean Dixon, young American I 
conductor, winner of this year's 
Alice M. Ditson Award and foun
der and director uf the American 
Youth Orchestra. 

- ~Eleazar de Carvl!]hQ. young 
Brazilian musiCI§fi. 

~ fean Paul Morel, young French 
conductor of the New York City 
Opera Co. 

In addition to these newcomers, 
two present members of the fac
ulty will continue their association 
with the school as conductors. Rob
ert Shaw, J uilliard' s director of 
choral music, will conduct two or
chestral concerts fn addition to 
choral-orchestral concerts, and 
Frederic Waldman, associate di
rector of the Opera Theater unit, 
wilJ conduct an orchestra] concert 
featuring student soloists, as well 
as the school's opera productions. 

The other appcintments are: 
~ Daniel Bonade, inshuctor in 

clarinet. 
~ foseph Bloch, instructor in the 

Literature and Materials of Music, 
and in Piano. 
. ~Norman Singer, instructor in 

Sociology. 
~Robert Hemenway, instructor 

in English. 
[Ralph Hunter, assistant to the 

J.irector of choral music. 
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Dixon, de Carvalho and Morel Are 
Among FAculty , Additions 1 

Eight appointments to the' 
faculty of the !Juilliard School of 
Music were announced yesterday 
by its president, William Schuman. 
Three of the newcomers, Deap 
Dixon, ElealVl~e Carvalho and 
Jean Paul , '"'!!'III"'M< l!Uest 
conductors of the school's two or
chestras. The ot~ers, who will jpin 
the faculty next fall, are Daniel 
Bonade, instructor in clarinet; 
Joseph Bloch, instructor in piano 
and in literature and mater~als ' Of 
music; Norman Singer. instru.ctor 
in sociology; Robert Hemenway, 
instructor in English, 'and Ralph 
Hunter, assistant to the director 
of choral music, Robert Shaw, 

Mr. Shaw will conduct two or
chestral concerts :p.ext season, in 
addition to concerts' for chorus and 

!orchestra, and Frederic Waldman, 
associate director of" th e school's 
opera theater unit, will conduct 
an orchestral concert with student 
soloists. Mr. Dixon, conductor of 
the American Youth Orchestra, 
won this season's Al.lce M;. Ditson 
award for s~rvic to .·American 
music. Mr. de C va.lho·, a Brazil
ian, has appe d as gl}.e.st con
ductor with ~ and Chi
cago Symphony Orchestras, 1."fttt 
Mr. Morel is a conductor Or·the 

~ New York City Opera Co~pa:ny. 
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/Ju~Fuculty A ppointments Mode 
Appointments to the faculty of t he 

J uilliard School of Music have been a n
noun ced by William Schuman, president. 
To share in conducting the school's two 
orchestras, three guest conductors have 
been invited to J uilliard for the first 
time. They a re Dean Dixon, Amer ican, 
winner of this year 's Alice M. Di tson 
Awa rd and founder and director of the 
America n Youth Orch estra ; Eleaza r de 
Carvalho, :9>om Brazil, who has appea red 
a-s-tftres t conductor of the Boston a nd 
Chicago Symphonies; J ean P a ul Morel, 

rench conductor of the City Center 
Opera. Two present faculty members 
continue as conductors. Robert Shaw, 
director of choral music, will conduct 
two orchestra concerts in addition to 
chora l-orchestral progra ms, and Frederic 
Wa ldma n, aSSQfiate direc tor of the Op
era Theatre Uni t, will conduct an or
chestral concert as well ·as the opera 
productions. Other a ppointments are : 
Daniel Bonade, instructor in clarinet; 
J oseph Bloch, pianO and li terature and 
materials of music ; Norman Singer, so
ciology ; Robert Hemenway, English ; 
Ralph Hunter, a ssistant to the director 
of choral music. / 

,4"""""'-"§, ~ 
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The appointment of eight new 
members to the faculty of the 
Juilliard School of Music was an
nounced yesterday by William 
Schuman,· president. To share in 
the cOnducting of the school's two 
orchestras, three guest conductors 
have been invited for the first time, 
namely, Dean Dixon, Eleazar de 
Ca~ti.d Je!\n Paul Morel. 

'I'Iie otfiei--s appointed are Daniel 
Bonde inst ructoF in· clarinet; Jo
seph :B!OcQ, instructor in the Li~
erature and Materia ls of Mustc 
and in piano; Norman Singer, ih
structor.Jn sociology; Robert Hem
enway, instructor .in English, an_d 
Ralph Hunter, assistant to the di
rector of choral music. 

Twu present members of the 
faculty·wm continue as conductors, 
in ad<;Htion to the new guest con-
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Mosie 
I" New appointments to· the fac-
1 uity of the Juilliard SChool of 
Music h ave b~nnounced by 
William Schuman, president of the 
school. 

To share in the conducting of the 

I 
sChool's two orchestras, three guest 
conductors have been invited to 
Jullliard for the first time. 'They 
are: 

800TO' I M4SS 
CHRONICLE 
7/3/l4'3 

New York-Among eight a p
pointments to the faculty of the 
~School of •Music an
nounced by President William 
Schuman is that of Dean oDixon, 
f amed young symphony orchestra 
conductor, winner ()/. this year's 

~ Alice M. Ditson Award and fMm.d· 
er of the American Youth Or
f hestra. ·Mr. Dixon 'Will lie one 
of three guest eonduetons of the 
school's two ozelt.estru. 



fbean dixon I Jon Julliard 
Faculty 1 

By GLADYS P. GRAHAM 
NEW YORK (ANP> - Dean 

I Dixon, winner of the $1,000 prize in 
this year's Columbia University 
Music festival, has been named 
to one of the eight appointments 
to the Julliard faculty of music. 
Mr. Dixon will share in the con
ducting of the school's two orch
l estras .. He along with Eleazar de 
1 Carvalho, young Brazilian mus
, sician, and Jean Paul Morel, 

French conductor of the City Cen
ter Opera company, ha,;.e been in.. 
vited to Julliard for the first time 
as guest conductors. 

Dixon in reality returns to his 

I alma mater since he is a graduate 
of the school and has held several 
scholarships there. 

The organizert founder and di
( rector of the American Youth or. 
chestra, Dixon has scored numer
ous triumphs this season. 

He is the first Negro to have won 

1 the Alice M. Diton $1,000 award 
1 for an American conductor who has 
rendered distinguished service to 

l American music He spoke over a 
nation-wide broadcast ~over CBS 

l giving his acceptance of the award. 
Dr. Fackenthal of Columbia Uni-
versity made the presentation to 
the young artist. Dixon directed 
the CBS orchestra in performances 
of two new American works, Wall-

1 

ingord Reiggers•s Symphony No. 
3 and Quincy Porter's viola con. 
certo, with Paul Doktor as soloist 

Rose Cion, Brooklyn musician, 
1 was so impressed with Mr. Dixon's 
t American Youth orchestra, that 

J 
she saw to it that a series for 
Brooklyn youngsters was present
ed at the Brooklyn Academy of 
Music. This series was the first of 1 

its kind. Children of all races and 
adults purchased season tickets for 
the four programs. Officials of the 
board of education and Julius 
Bloom, the director of the Brook. 
lyn institute, were on hand on sev
eral occasions to acclaim the artists 

1 appearing. 
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Dean Dixon On 
I J.!llliar4._ F acuity 

by Gladys P. G1·aham 

' 
New York - (ANP) Dean 

Dixon, winner of the $1,000 prize 
'in this yea1'~s Columbia Universi
ty 1\fusic festiv21,l, has been named 
to one of the eght appointments . 
to the Julliard faculty of music. 
Mr. Dixon will share in the con
:pucting of. the school' s two arches 
-;:.ras. He, along with Eleazar De 
....,arvalho, young Brazilian musi
;.ian, and Jean Paul Morel, French 
'onductor of the City Center Opera 

..;ompany, have been invited to 
J ulliard for the first time ao 

suest conduclors. 
IVlr. Dixon in reality returns to 

b is alma mater smce he 1s a grad
nate of the schcol and has held 

e\':eral scholarchips there. 
The organizer, founder and di

ector of the American Youth 
rchestra 1 Dixon has scored num

~rous triumphs fhis season. 
He is the first Negro to have 

won the Alice M. Ditson $1,000 
p.ward for an American conduc-

~
tor who has rendered distin.guish
d service to American music. , Ile • 
poke over a natio~-wide broad
ast over CBS giving 1'!-is accep

tance of the award. Dr. Facken-
thal of Columbia university made 
the presentation to the young ar
tist. Dixon directed the CBS or. 
chestra in performances of two 
new American works, \Vallingord 
Rieggcrs' Symphony No. 3 and 
Qnincy Porter's viola concerto, 
'vith Paul Doktor :as soloist. 

Rose Cion, Brooklyn musician, 

was so impressed with Mr. Dixon's 
American Youth orchestra, that 
she saw to it that a se:~;ies for 1, 

Brooklyn youngsters was present- , 
ed at the Brooklyn Academy of 11 
music. This series was the first of 
its kind. Children of all races and I• 
adults purchased season tickets I 
f01· the fonr · progrv m:._, Ofl'kicih: 
of the board of educatin and I 
Julius Bloom, the director of the 
Brooklyn institute, were on hand 
on several occasions to acclaim 
the ~t appearing. 
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~As~~~e~ P~~-;--\1 
Sascha Gor odnttzkt, dJstm 

gutshea ptantst. has been ab
pomted to thC' faculty of t e \ 
J ll!~ool of MuSlc ac
,c~rd~ an announcement I 
by Wilham S chuman , ptestdent 

of the school. 1 
,~;::__;::'~;\ 
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8ASCHA GORODXITZKI <lis; I 
tinguished pianist, has bee~ ap
poin~cd to the facult~· _ o.~ the 

.Jull iard School of Mu.-:;i_c, accord
iffg- to an ..announcement by \Vil
liam Schuman. president of the 
~f'hool. A graduate of the Jul
nard Srh0ol. ',\-llCf'P he sturlie:i 
with .Josef Lhevinne, Sascha 
Gorodnitzkl is recognizf'd as a 
succes."iful prrfOl·mer and teach
er. He has appeared with en:-ry 
major symphony orchestra in 
thts countrv and has established 
himself- ..amOng outstanding pian
lsts of today. Mr. Gorodryjl_zkt 

I will -assume his TIC\\ duties_n t the 
·school in the fall of 1948. For 
the coming_ y~a r his C'ln!:ls will tbe Uh1 iLe-d to fOJ ~ner sturtent s of 
the lat.f' Mme. Olga Samaroff 
Stowkov~~sk:. . . . 
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Gorodnitzki on Juilliard Faculty r 
Sascha Gorodnitzki, pianist, has 

been appointed to the faculty of 
the .J:h\iW.a.r:d School of Music, it 
was announced yesterday by Wil~ 
liam Schuman, president of the 

, school. Mr. Gorodnitzki studied at 
Juilliard -as a pupil of Josef Lhe• l 
vinne. His classes, which will begin 

i in the fall, will be limited to for- ~ 
, mer students of the late Olga 
~~ Samaroff. 
~ ---------------

La Prensa - August 12, 1948 

I Gorodnibki en Ia Escuela 
Juilliar~ 

~:JII'II'"- ________,. . 
El distingindo pianista Sasdha 

Gor-odnitzid , fu 8 nombTado para 
que forme parte de ]a Facultad de 1 
Ia Escu€la de Musica de Juillard. 

El nuevo catedr:itico que estu- ~ 
di6 bajo la direcci6n de Josef Lhe
vinne, se gradu.Q en la Escue1a de 
Juillard y se le considera com-o 
un brilante pianista y un profe~ 
oor en esta materia. Gorodnitzld 
ha figurado en el programa J-e 
las mas grandes orque3tas sinf6-

! nicas del pais. 

ld-.7 



jUILLIARD 

SUMMER 

CONCERT 

SERIES 

$une 29 to~~ 6 
Six Tuesday afternoons at 4 p.m. 

Six 'Thursday afternoons at 4 p.m. 

Six Friday afternoons at 4 p.m. 

Katherine Bacon, Coenraad V. Bos, Lonny Epstein, 
Carl Friedberg, Ernest Hutcheson, John 
LaMontaine, Gibner King, Nadia Reisenberg, 
Beveridge Webster, J1ianists; Catherine Aspinall, 
Maria Kurenko, sopranos; Mary Gale Dowson, 
coutralto; Lucius Metz, tenor; Mack Harrell, 
Martial Singher, baritones; Joseph Fuchs, Marjorie 
Fulton Harrell, Miriam Solovieff, violinists; Milton 
Katims, violist; Phyllis Kraeuter, 'cellist; The 
Juilliard String Quartet; Walter Hendl, Fritz 
Mahler, Fritz Reiner, conductors; Hans Busch, 
stage director. 

JUILLIARD CONCERT HALL 
130 CLAREMONT AVENUE 

NEW YORK CITY 27 

~dmission is by subscription only 

Full sorios of 18 concorts •••• $20(tnx included) 
Choice of a.ny 4 concerts •••••• $ 8 11 

'.Yookly s e rios of 3 concerts ... $ 6 11 

Thoro will bo no single admissions 

Subscriptions !7k'l.Y be obtained in tho Concert 
Offico, 130 Claremont ;.venue, Now York City. 



JUILLIARD SUMMER CONCERT SERIES 

]uiJliard Concert Hall - 130 Claremont Ave., New York 27 
(All concerts begin promptly at 4 p.m. Programs are subject to change without notice) 

TUESDAY, JUNE 29: 

Katherine Bacon, pianist 

THURSDAY, JULY 1: 

Maria Kurenko, soprano; Gibner King, pianist 

FRIDAY, JULY 2: 

The Juilliard String Quartet (Robert Mann, Robert 
Koff, violim; Raphael Hillyer, viola; Arthur Wino
grad, 'cello) 

TUESDAY, JULY 6: 

Martial Singher, baritone; John LaMontaine, pianist 

THURSDAY, JULY 8: 

Carl Friedberg, pianist 

FRIDAY, JULY 9: 

Milton Katims, violist; Nadia Reisenberg, pianist 

TUESDAY, JULY 13: 

The Juilliard String Quartet 

THURSDAY, JULY 15: 

Mack Harrell, baritoue; Coenraad V. Bos, pianist 

FRIDAY, JULY 16: 

The Juilliard Summer Symphony, Walter Hendl, cou

ductor. Soloist: Beveridge Webster, pianist 

TUESDAY, JULY 20: 
Chamber Music of Beethoven: Coenraad V. Bos, 
director; Catherine Aspinall, soprano; Mary Gale Dow
son, contralto; Lucius Metz, teuor; Mack Harrell, 
bm·itone; Marjorie Fulton Harrell, violinist; Phyllis 
Kracuter, 'cellist 

THURSDAY, JULY 22: 
Beveridge Webster, pianist 

FRIDAY, JULY 23: 
The Juilliard Summer Symphony, Walter Hendl, cou
ductor. Soloist: Joseph Fuchs, 11ioliuist 

TUESDAY, JULY 27: 
Ernest Hutcheson, pianist 

THURSDAY, JULY 29: 
Miriam Solovieff, violiuist 

FRIDAY, JULY 30: 
The Juilliard Summer Symphony, Walter Hendl, 
conductor 

TUESDAY, AUGUST 3: 
Lonny Epstein, pianist 

THURSDAY, AUGUST 5: 
Program of Opera Excerpts: Fritz Mahler, musical 
director; Hans Busch, stage director 

FRIDAY, AUGUST 6: 
Fritz Reiner directing the Juilliard Summer Symphony 

(For schedule of fees sec final page) 

hdmission is by subscription only 

Full sorios of 18 concorts •••• $20(tnx included) 
Choice of nny 4 concerts •• , ••• $ 8 11 

-."/oolcly series of 3 concerts,,.$ 6 

Thoro ,v;n bo no single admissions 

Subscriptions T.k'>Y bo obtninod in tho Concert 
Off~eo, 130 Claremont l.vcnuo, Now York City. 



Subscription Fee (18 concerts): $16.66 

Tax 3.34 

TOTAL 20.00 

Single Admission Fee: $ 1.50 

Tax .30 

TOTAL 1.80 

/ 
(Admission to these events is free of charge to those 

registered under Tuition Plan "A"'. For details please re

quest the catalog of the Juilliard Summer School.) 

LECTURE SERIES 

Lectures by Miss Barbara Chadwick and Mr. Donald Kemp 

dealing with the various works to be presented on the 

Juilliard Summer Concert Series will be available to ticket-

holders without charge. These events will take place each 

Monday and Wednesday at: 4 p.m. during the Summer 

Session, June 28 to August 6. 



Fritz Reine•· 

J'iudition!J wilt tfe 
ltefd u4 jb/tou;a: 

Scholarship Auditions 
for the 

Juilliard 
Summer Symphony 
$une 28 to u:iu,?®t 6 

Conductors: 

Walter Hendl 

in NEW YOHK CITY durinp: the weeks of May 
24 and June 21. For appointments address: 

.I U!LLIARD SUMMER SCHOOL 

120 Claremont Avenue, New York City 

in CHICAGO on April 26 and 27 
For appointments address: 

M•ss META RosENTHAL 

Room 415 Broadview Holel 
5540 Hyde Park Blvd., Chicago, 111. 

in SAN FHA~ClSCO on April 29 and 30 
For appointments aduress: 

MR. SPENCEU BAREFOOT 

San Francisco Chronicle 
San Francisco, California 

(over) 



Concert Series Announced Bv 
Juillianl Summer School . 
~ies of 18 major concerts, ranging 
from full symphony orchestra and op
era to chamber music and solo recitals 
are being presented this 5iUmmer in the 
Juilliard Concert Hall, according to an 

•vv"'"'""'en' by Robert Hufstader, di
of the Juilliard Summer School. 

, conductor, heads a distin
of artists taking part in the 

series, which will be open ·to the public 
as well as to students of the Juilliard 
Summer School at a moderate fee. 

The concerts are on Tuesday, Thurs
day and Friday afternoon at 4:00 p.m. 
The first was on June 29, and the series 
ends on Aug. 6. The detailed schedule 
in: as follows: 

June 29: Katherine Bacon, pianist; 
July 1: Maria Kurenko, soprano; Gib
ner King, pianist; July 2: The Juilliard 
String Quartet (Robert Mann, Robert 
Koff, violins; R·a,phael Hillyer, viola; Ar
thur Winograd, 'cello); July 6: Martial 
Singher, baritone; Paul Ulanowsky, pi
anist; July 8: Carl Friedberg, pianist; 
July 9: Milton Katims, violist; Nadia 
Reisenberg, pianist; July 13: The Juil
Jiard String Quartet; July 15: Mack 
Harrell, baritone; Coenraad V. Bos, pi
·a,nist; July 16: The Juilliard Summer 
Symphony, Walter Hendl, conductor, 
soloist: Beveridge Webster, pianist; July 
20: Chamber Music of Beethoven: Coen
raad V. Bos, director; Catherine As
pinall, soprano; Mary Gale Dawson, con
tralto; Lucius Metz, tenor; Mack Har
rell, baritone; Marjorie Fulton Harrell, 
violinist; Phyllis Kraeuter, 'cellist; July 
22: Beveridge Webster, pianist; July 23: 
The Juilliarct Summer Symphony, Walter 
Hendl, conductor, soloist: Joseph Fuchs, 
violinist; July 27: Ernest Hutcheson, pi
·a.nist; July 29: Miriam Solovieff, vio
Jinist; July 30: The Juilliard Summer 
Symphony, Walter HeJ1dl, conductor-~, 
Aug. 3: Lonn~~pianist; Aug. 5: 
Program of Opera Excerpts: Fritz Mah
ler, musical director; Hans Busch, stage 
director; Aug. 6: Fritz Reiner directin 0 

Juilliard Summer Symphony, 

• uilliard Concert Series 
The Juilliard School of Music 

has arrange~r:es of 13 con
certs for its summer session, rang
ing from full symphony orchestra 
and opera to chamber lllJiSic and 
solo recitals. The concerts, to be 
given at the hall of the school in 
New York, will be open to the pub
lic at a moderate fee. Many noted 
professionals are on the .list of so .. 
loists. 

summer session, 
ran ging fr om full symphony or
chestra and opera to chamber 
music and solo recitals. The con~
certs to be given at the holl of 
the ~chool in New York, will be 
open to the public at a moderate 
fee. Many noted professionals 
on the list of soloists. 

The Juillard !'chool of 8 concerts 
arnUil"d at sertes ot 1 inS 
f its summer session, rang d 
for full symphony orchestra an 
or~a to chamber music and ~ol: 
r~citals. The concerts, to ~ g~:w 
at the hall of the school bl" at 
York, will be open \o then~~d ·~,..,. 
ea moderate fee. ~han~ist of solc
fessionals are on e ~ 
lsts. 

· ·'l"hlf Juillard SchOol Of~ ,; 
\ a!Tanged a.,..... ' 1'- ' .. as fr ! 
Ltts summer 1iession, ranging from 
~11 symphony orchestra and opera 

to chamber music and solo re• 
citals. The concerts, to be given at 
the hall of the school in New York, 
will be open to the public a t & 

moderate fee. Many noted profes ... 
sionals are on the l ist of soloists. 

tl, XF!E TilT I &llii r .......... 

l , SOHJOO.L . Q<F 1\HJjSI,C has , 
l ranged_ a series of 18 . . ar-

il.ll Slll!lllltr concerts for 
~ . a&aalon! l'IIIIBLnr 

f'ftffi full synlvuuu;, ~· __ _ 
and opera to cham bel'~ music and 
solo recitals. The concerts to ,be 
given at the hall of the s·chool in 
Ne,w Y'ork will 1be open to the 
public at a moderate fee. Many 

THE iiJOSTON 
E9PLANADE OONCERIDS m,

der APthur Fiedler are B.!bottt to 
:begin their 20th season at the 
f6ot of Beacon Hill aloilsille the 
Charles River. The concerts, 
widely kn'own 1hy radio and pho
nograph r€,codings are unique in 
that they are more or less sellf
sup·porting, although no ac1miss~ 

ion fee is charged. Those who at
tPnd make voluntary contr~bu
tions, like he collection in chur-ch 
and their response is good. 



MUSICAL . 

The Juilliard School of Music 

has arranged a series o£ 18 con
certs for its swnmer session, rang· 
ing from full symphony orchestra 
and opera to chamber music and 
soto recitals. The concerts, to be 
given at the hall of the school in 
New York, will be open to the 
public at a moderate fee . M any 
noted !)rofessionals are on the list 
of soloists. 

WHISPERS 

Leonard Ber nstein. the youn g 
and gifted . conductor has been 
criticized for Jeaving the New 
York City Symphon;-·. 11 . might I 
be in teresting to note that Bern - ~ 
stein has given much of his time 
and exper ience to out the N. Y. S. 
on the m ap, and did not receive 
one penny for h is labor~ . 
easy for some people to 
Out ~hen again. one must eat reg-
ularly. 

a: AL wom.. 

Su~mer School
The J'fJiN~ .Summer School 

'!tr' ill open and will continue 
or six weeks. In addition to sev

eral members of the Julliard 
School's regular winter session, a 
number of visiting instructors will 
be, on the summer faculty. 

This Clipping Fr<Ym 

SANTA BARBARA, CALIF. 
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'"' 



A se~ies of 18 concerts. ranging 
from symphonic and operatic to 
c~am her music and solo recitals, 
will be presented this Summer in 
the .!.llilllilrd Concert Hall. Fritz 
R~ heads the Jists of artists 
wOo . ,vm participate and the con
certs wiJl be open to the public 
as well as to students. 

Kf !GSTON 
lE DER • 
7 If./! '3 

THE JULLARD -

SOHIOO~ M MM has ar
r&n(ed a .. riu of 18 conc.-ts for 
ill I\IIIU'Aet &IUlOZit l'llll.flllt 

from full symphony or,cheStra 
and o.pera to ehamber music and 
s~Io recitals. The concerts tO he 
gzven at the hall of the S'Chool in 
Ne,w YIOrk will lbe open to the 
public at a moderate fee. IMany 

are one the 

1 for its summer session, ranging 
from full symphony orchestra anj 
opera to chamber music and solo 
recitals. The concerts, to be given 
at the hall of the school In New 
York, will be open to the public at 



AtJ~iard 
Hans usch1 son of Fritz Busch and 

stage director at the Stockholm Royal 
Opera, has been invited to. teach at the 
J uilliard School this commg summer, 
from June to Aug~ st. The school has 
heard nothing definite from Mr. 
Busch, but reports from Stock~olm 
seem to indicate that the offer w1ll be 
accepted. Mr. Busch's career as pro
ducer began at the age of 19 and now, 
at 33, he has a repertoire of 45 operas. 
During the past two years he has 
staged 11 productions-six in Stoc~
holm four in Amsterdam, and one m 
Cope~hagen. They included Cosi Fan 
Tutte, Falstaff, Magic Flute, Mac
beth, Tannhauser, Don Carlos and 
Carmen. 11r. Busch produced Macbeth 
and Cosi Fan Tutte for the New 
Opera Company, New York~l 
and 1942. He taught at the New 
Hampshire State University before the 
War. 

If Mr. Busch does teach at the 
J uilliard School, he will return to 
Stockholm where the opera season 
gins the last week in August. - - --

Eminent Musicians 
for Juilliard 

In addition to many members of the 
faculty of Juilliard's winter session, 
many visitin~will. take p~rt 
in the six-w·eek term whtch begms 
June 28 and ends Aug. 6. These in
clude Carl Friedberg, Edward Steuer
mann, Vera Appleton a~d Michael 
Field, Teddy Wilson, Mana Kurenko, 
Giuseppe DeLuca, Charles Panzera 
and ~~rartial Singhcr. Fritz J\.r[ahler 
will return to serve as musical direc
tor of the summer school's opera 
workshop and Hans Busch will serve 
as stage director. 

Other visiting members of the fac
ulty include Bernice Frost, Barbara 
Holmquist, Alfred 11irovitch, Coen
raad V. Bos, Naoum Benditzky, Wil
liam Durieux, Lieff Rosanoff, \Nilliam 
Strickland and Craig McHenry. Lec
tures and special courses will be given 
by Donald Kemp, \Alilliam S. New
man, Vv'illiam O'Toole and Kathryn 
Owens. 

ThU. Clipping From 

NEW YORK, N. Y. 
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Steuermann. DeLuca and Mahler 
to Teach During Summer 

SCHOOLS 

ThU. Clippfug 

ERIE, PA. 
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MAHLER LISTED 
TO HEAD COURSE 
harmonic Orchestra, is prc>miinent, 
ly listed in the summer 
ot the Julliard School of Music 
New Yo~k CitY. ·-

He will direct the opera 
shop which is a practical course 
in training for the operatic stage. 
He will teach advanced symphon
ic conducting and give a special 
course in opera conducting which 
will be devoted to the study of 
Mozart's operas. 

Mahler will also conduct the 

op;~~ o:uc~~;~a s~~s~~: s~?~~o~egin 
28 and last until Aug. 6. 1\!rs. 

will accompany Mr. Mah
York Cily and will or

the Pauline Koner dance 
company, 

The Erie. conductor has been 
connected with the JuDiard School 
for t he las t nine years and has 
taught a great number of conduc
tors who have recently made 
names for themselves. 

A~K 

Choose Iuilliard 
Summer Faculty 

A number of noted musicians and 
music teachers will be guest teach
ers at the 1948 Juilliard summer 
school, Robert Hufstader, director 
of the summer session, reveals. The 
visitors and regular faculty members 
will take part in a six-week term 
which begins June 28 and ends 
August 6. 

Peabody Conservatory of Music 
will this Summer offer Group Piano De· 
monstration Courses by Miss Olga 
Priggs of Cincinatti. The Peabody 

Carl Friedberg and Edward 
Steuennann are among appointees 
to the piano faculty, while the duo
pi ani st s, Vera Appleton and 
Michael Field, and jazz pianist 
Teddy Wilson also are scheduled 
to teach. Visiting voice instructors 
will i n c I u d e Maria Kurenko, 
Giuseppe DeLuca, Charles Panzera 
and Martial Singher. Fritz Mahler 
again will serve as musical director 
of the opera workshop and Hans 
Busch will serve as stage director. 

mer School extends from June 28th 
August 7th. 

Juilliard Summer School visiting in· 
structors in voice will include Maria Ku
renko, Giuseppe DeLuca, Charles Pan· 
zera and Martial Singher. Fritz Mahler 
will return as director of the Opera W'ork· 
shop with Hans ~usch as stage director. 



Kurenko at Juilliard 
Maria . Kurenko, soprano, o'n July 1 

appears In the Juilliard Summer School 
concert ~cries, singing the' Motet by 
Mozart (m four parts) with orchestra 
Wa~ndl conducting. The Motet ha; 
not beeit~erformed in N ew York on 
the con~ert stage for some years, al
though It was presented over the air 
recently by Mme. Kurenko on t he CBS 
network. Her program also includes three 
~roup~ of songs, with Gibner King at 
the piano. 

Mme. Kurenko is giving a course in 
So!l~ Interpretation and P erformance at 
Jml1Iard. Summer School, with lectures 
on Russian and Fre nch song literature 
~nd opera r epertoire ; the a rt of vocal
Ism; correct breathing; musical impor
tc;m c~ of ~exts ; place of langua ges in 
Sir:'gmg ; mterpretation of songs and 
anas. Demonstrations are g iven by Mme. 
Kurenko and artist members of the 
class. 

This Cli'fYT*ng From 
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J!roteSOfeS de fQ. J11fl1Qfd I 

School 
Robert liiufstander, director 

del .cm:so de v-erano de la Juilliar 
S_elrool, anuncia que muchos .mU~ 
s icos y ma-estros ,famoso s (le rhUsi
ea, <la·~·an ·clases -en esta escu ela 
como mvita:Oos es.pecialcs. 

E.stos artista s t orn ar:ln parte 
e n ~1 c m·so de . s~i s sem anas q nc 
com1en za el 28 de j unio y tc,rm ;
na el G de agosto. 

En b ·e los .ar t istas elegidos se 
e ncucntra n· Car l Friedberg y !Ed
wa rd S t euerman n , qu-e ing resar<in 
e n }a s-ec ci6n d e p iano ;' tam bien 
daran clases des pianista s j 6vcnes 
e spec ia liza.do en dUos, V-era Ap
pleton y Michael F ield; y e l fa
moso e~perto en ml1si ca de j azz 
en ej• p1an o, Te ddy Wilson. 

Felix Salmond and Munel Kerr 

Added to Juilliard Summer Faculty 
FELIX SALM:OND, distinguished 'cellist, has been added to the 

faculty of the 1948 Juilliard Summer School, according to- an 
announcement by Robert Hufstader, director. Continuing his work 
in the regular winter session of JuHliard, Mr Salmond will teach 
ensemble and chamber music as well as give private instruction 
in 'cello. In addi.tiofi to his career as soloist, Mr. Salmond has been 
a member of the faculty of Juilliard School of Music since 1924. 
l\1r. Ilufstader also announced that Muriel Kerr, brilliant young 
American pianist, has agreed to join the summer school faculty. 
Miss Kerr, widely known in Syracuse as a recitalist and coach, who 
studied at the school with Ernest Hutcheson, has also been a 
member of the winter school faculty) having joined the pianS~ 
department in 1935. 

1948 
Erskine, noted aut hor , teacher a nd 

mtl s ical a uthori ty, de livered t he Comn;ence 
men~ a ddress a t th~ Pe~body Conservatory of 
J\1uslc on Jun e 1. 1 he t lt le of h is address •va s 
"M u sical Talent a nd Social I magin ation." ... 
Margaret Fre~k Bro~n has a bu sy schedu le 
of l e ~ture recital s bc tore she flie s to South 
Ame:t~a t!l e end of J un e. She w ill g ive her 
ll razthan p rogram in th e Carle ton H otel Oak 
Park. Ill. for t he A .A.U .\,V. of Fort Huron 
:\'lich., a nd a \ Vest In d ies prog ram for th~ 
\\"oman 's Club of Str eato r , I ll. , a nd a number 
of prog rams around Chicago. 

Felix Salmond, d istinguished 'celli st a nd 
Muriel Kerr, br ill iant young p ian ist, hav~ been 
ad ded to th e facu lty o f t he 1948 Juilliard Sum· 
mer School according to an a nnoift'iCCmcnt by 
Robert Hufstader, direttor . 

Edalyne Bledsoe san g fo r the Confe rence of 
Club Presidet~t s at F ulle r ton Hall, ).If ay 6. a nd 
she ·was so lotst at B ethany Nl ethodist Church 
o n Ma_v 9. · 

Paula Knight was 
La s t \'Vord s" a t Nil es. 

directed the 

A~fred Mirovitch, eminent pianist, will 
agam lecture, teach and hold master 
classes at the Juilliard Summer School 
in 1948. This will be Mr. Mirovitch's 
fourth consecutive season at this post. 

Mahler will direct the opera 
workshop, a practical course in 
t raining for the operatic stage, 
and will teach advanced sym~ 
phonic conducting to be devoted 
to the study of Mozart's operas. 
He wlll also conduct the opera. 
orchestra a.t the school. 

Mrs . . Mahler will accompany the 
Erie director to New York City 
and will organize the Pauline Ko
ner dance company. The 

runs from 

MAY 26 1948 
£. l\tiT~P~UL~S, who haf 

never bdore directed a young pea
concert L'1 New York, wHl: 
t.he series. A later program 

will introduce the young conductor• 
composer Igor Duketoff. 

FELIX SAL!IiOND, distinguished 
'cellist, h as been a dded to t h e fac
\llty of the 1948 Juilliard Summer 

! School. Continuing'*Efs work in ihe 
regular winter sessicn uf J ui Jiia rd . 
Mr. Salmond " rill teach ensemble 
and chamber music as well as give 
private instruct ion in 'cello. In ad
dition to his carer as soloist, Mr. 
Salmond has been a member of t he 
faculty of the J u!lliard S ohool of 
Music s in ce 1924. 

M u ri e 1 Kerr, brillian t :young 
American pia nist has also agreed 
join the s ummer school Fac ulty. 
Miss Kerr, who studied at the 
School wit h Ernest Hutcheson, has 
also been a member of t he 



·c J -

Hendl to Conduct 
Summer School Orchestra 

Walter Hendl, assistant conductor 
of the New York Philhannonic-Sym
phony, has been appointed conductor 

~e~hS;he~~iy o~~~~;:;.d ~re1~ 
will be organized on a professional 
'level, and will constitute a major ac
tivity of the 1948 summer session. For 
the first time in its history, the Sum
mer School will offer full scholarships 
for the complete summer course to. 
successful applicants for positions in 
~he orchestra. 

'3 
Bertha Melnik, pianist, who recently 

played . the first piano parts for th~ 
relephone and Medium opera perform
ances a.s wei~ as the Lemori.ade Opera 
productions, IS now on tour with the 
Philharmonic Piano Quartet. 

Walter Hendl, assistant conductor of 
the New York f!hilharmonic-Symphony 
Orchestra, has been appointed conduc
tor of the newly organized Juilliard 
Summer School Orchestra. . . -~ 

The Branscombe Choral conducted bv 
Gena Br~nsc~mbe was the guest choi~ 
at the RIVerside Church on Jan 25 

The ~iano Teachers' Congress ~f New 
Yo~k Will hold a meeting on Feb. 5 at 
Stei.nway Hall, Dorothy Reddall Morrow, 
chairman. Member speaker will be Eliza
be~h Robertson; guest speaker, A vis 
Blryen-Ch~rbonnel. Thomas Mullady III, 
artist-pupil. of Ernesto BerUmen, will be 
guest p!amst. 

WALTER HENDL NAMED 
Walter Rend!, youthful as

sistant conductor of the New 
York Philharmonic- Symphony 
ort hestra, has been named con
ductor of the newly-organized 
Juilliard summer school orches
tra. For the first time in its 
history tho JuiYiard school will 
offer full scolarships for the 
complete summer course to suc
cessful applicants for positions 
in the orchestra. These scholar~ 
shi,..,s will be available to musi
cians throughout the country as 
well as to students· in attendance 
at the school. 

ThU! Clip-ping From 

NEW YORK. N. Y. 
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MP.R 7------
~ummer School 
Tll.e Juilliard Summer School 

hold its 1948 session 
direc·torship ! 

ThU! Clip-ping From 
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In all, the Juilliard summer school wlll 
be In session· from June 28 to August 6. 

for catalogs and complete in
should be addressed to the Juil

llat:tf summer school, 120 Claremont ave
nue, New York City 27. 

Th.ia Cl~g F1'om 

MUSICIAN 
NEW YORK, N. Y. 

Fi.:S - :d48 
+ 

Walter Hendl, young assistant con-
ductor of the New York Philharmonic
Symphony, has been appointed conduc
tor of the ~mer School Or
chestra which will be organized on a 
professional level, and will become a 
major activity of the summer sesswn. 

JAN 18 1948 

Walter Hendl, assistant conduc
tor of the Philharmonic-Sym
phony Orchestra, has been ap
pointed conductor of the J uUJiard 
summer school's orchestra, ac .. 
cording to an announcement by 
the summer school director, Rob
ert Hufstader. Scholarships fot' 

summer course will 
successful applicants 

in the orchestra. 
information is obtainable 

the Ju~liard summer School, 
Clai& ... Uht AC@lid@, · New 
27. 
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Juilliard Sciiool to Sponsor 
Series of Summer Concerts 
A series of 18 concerts, ranging 

full symphony orchestra and 
to chamber music and solo 

will be 
this 

in the 
Con-

an-
by 

Robert Hufsta
der, director ol 
t h e Juilliard 
Summer School. 

Fritz Reiner, 
the eminent con- Fritz Reiner 
ductor, heads a 
distinguished list of artists who will 
take part in the series, which will 
open to the public as well as to 
students of the Jullliard School. 

The concerts will take place each 
Tuesday, Thursday and Friday aft
ernoon at 4. The schedule Is: 

1JTuesday, June 29: Katharine 
Bacon, pianist; Thursday, July 1: 
Maria Kurenko, soprano, and Gib
ner King, pianist; Friday, July 2: 
The Juilliard String Quartet (Rob
ert Mann, Robert Kolf, violins; Ra
phael H!llyer, viola; Arthur Wino
grad, cello). 

41[Tuesday, July 6: Martial Sin
g:her, baritone, and Paul Ulanow
sky, J:>iaulst; Thursday, July 8: Carl 
Friedberg, pianist; Friday, July 9: 
Milton Katims, violist, and Nadia 
Heisenberg, pianist. · 

~Tuesday, July.13: The J,uilliard 
String Quartet; Thursday, uly 15: 
Mack Harrell, baritone, and Coen
raad V. Bos, pianist; Friday, July 
16: The Juilliard Summer Sym
phony, Walter Hendl conducting; 
JOlo!st, Beverile Webster, pianist. 

4JTuesday, uly 20: Chamber 
Music of Bee oven, Coenraad V. 
Bos directing; Catherine Aspinall, 
10prano· Mary Gale Dawson, con
tralto; Lucius Metz, tenor; Mack 
Harrell, baritone; Marjorie Fulton 
Harrell, violinist, and Phyll!s Kraeu
ter, cellist; Thursday, July 22: 
Beveridge Webster, pianist; Friday, 
July 23: The Juilliard Summer 
Symphony, Walter Hendl conduct-

Reiner to Lead Two Concerts 
At J~rd 

ing; soloist, Joseph Fuchs, violinist. 
1! Tuesday, July 27: Ernest Hut

cheson, pianist; Thursday, July 29: 
Miriam Solovieff, violinist; Friday, 
July 30: The Juilliard Summer 
Symphony, Walter Hendl conduct
ing. 

1f Tuesday, Aug. 3: Lonny Ep
stein, pianist; Thursday, Aug. 5: 
Program of Opera Excerpts, Fritz 
Mahler directing; Hans Busch, 
stage director; Friday, Aug. 6: 
Fti~ Beircw _rewh'2ting the Juil
liar Summer Symphony. 

Tickets for the series will be 
sold at a modest fee in order to 
make them available to as many 
students of music as possible. De
tails may be obtained by writing 
the Concert Office, Juilliard Sum
mer School, 130 Claremont Ave., 
N.Y. 27. 

Fritz Reiner has agreed to direcL two 
concert s by the Juill iard Summer Sym- , 
phony, it was ·announced by Robert 
Hufstader, director of t h e J uilliard Sum
mer School. Dr. Reiner, appearin g as 
special guest conductor of t h e orchestra , 
wi ll bring to a close the orchestra 's six
week season which includes a p·air of 
concerts at t h e sch ool du r ing each of 
the last four weeks. Walter H en dl, the 
orchestra's regular conductor, w ill con
duct t h e concerts of the first three 
weeks as previou sly ann ounced. 
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Reiner Directs 
or Juilliard's 

Summer Series 
Stravinsky's 'Oedip,us' To 

Be given at School 
Late April Double 

This Clipping F 1·om 

GREENSBURG, PA. 
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Jacqu.as Abram, Ame.rican pian .. 
ist, will introduce Benjamin Brit
t~n.·S new pianO conerto No. 1 in 
orchestral appearances next sea-

The concerto was · completed 
1946 and is a revised verslon 
a work first written by Britten 
1938. 



The Music Makers 
By IRVING KOLOI>IN 

This Country 
According to a re

ce nt announcement 
from the Juilliard 
S u mm e r S"t'tTtmt,-t h e 
ciis tinguished French 
baritone, Charles 
Panzera, \Viii give a 
spec ial course in the 
interpretation of 
French song l.tera
turc. This is ..\[r. 
Panzera's first vi:;;it 
to the United Stat<.:s 
and he is accom 
panied by his wife, 
Niagdeleine Baillot, a 
\Veil-known concert 
pianist. They have 

appeared in joint recitals throughout the mu::~i
c:'ll capitals in Europe and their first pr -•s
sJOnal engage~11ent in. this country took pace\ 
June 26, as _ h1s _Amencan microphone premiere 
over \-VQXN. His program included songs by 
Dupar(O and Ravel and Mme. Pa'nzera played 
Sarabande and Toccata by Debussy. 

Charles Panzera, distinguished French 
baritone, had his first concert appear
ance in the United States at a recital 
at the Juilliard School of Music on 
July 28. 

The recipient of many honor! and 
awards, Mr. Panzera is known to con
cert aUdiences in Europe, while through 
his outstanding recordings he already 
has a large following in this country. 
The recital was shared by his wife, Mag
deleine Baillot-Panzera, noted concert 
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Panzera, French Baritone 
Makes New York Debut 

Charles Panzera, who ~made his 
New York recital debut the afternoon 
of July 28 at ti'!'-Juilliard School of 
Music, has for , il'tany y ears been an 
outstanding figure on the Frenc}:I con
cert stage and is fairly familiar to 
American music lovers through his 
numerous .recordings. His perform
ance of a program of ·French songs 
and antique operatic airs, ·with the 
admiral:Hy subtle cooperation at the 
piano of his wife, Magdeleine Panzera, 
revealed him an artist .of many con
summate qualities and fully confirmed 
thC impressions exercised by his vari
ous discs. In one way or another list
eners with memories were reminded 
by turns of Edmond Clement, Mau
rice Renaud and even Yvette Guilbert. 
At the same time, Mr. Panzera is a 
definitely individual artist. · 

The baritone is not a young man, 
and his voice, by no means a "long" 
one displays the marks of honorable 
ser~ice. But, if the tones are not in
frequently dry and deficient in fresh
ness, resonance and amplitude, his use 
of them is characterized by such in
telligence, sensitiveness and fastidious 
taste that his interpretations bear the 
stamp of a true master. In matters of 
style, in sculptured perfection of 
phrasing, and in the treatme_nt of 
text, it is not easy to name h1s. su
perior. His most memorable achteve
ment in the afternoon was a perform
ance of Faure's La Bonne Chanson, 
matchless in its sustained definition 
and the exquisite communication of its 
lyric moods. It was an interpreta
tion that seemed actually to enhance 
the value of the cycle, which to this 
listener, at all events, is hardly the !}n
est distillation of Faure's gemus. 
Mme. Panzera played the piano _part 
as one who shared the most delicate 
vibrations of her husband's artistry. 
One rarely encounters an interpreta
tive conception executed with 
surpassing unity of effect. 

Mr. Panzera exhibited qualities 
scarcely less notable in Charon's air 
from Lully's Alceste, H faut passer 
tOt ou tard dans rna barque-which 
Martial Singher has already offered 
on his concert programs-and the 

Charles Panzera and 
his wife, Magdeleine 
Panzera • Bai llot, as 
they arrived in New 
York. The baritone, 
who is teaching at 
J uilliard this su mmer, 

WQXR 
recital 
I tour 

.,_ ely cantilena, 
irom Cadmus et 

Hermione. last was an object 
lesson in sustained beauty of line and 
almost Grecian symmetry of phrase. 
Three Chansons Fran<;aise's, by the 
late Louis Aubert, enjoyed their first 
American hearing at the other end of 
the program. They are songs of a 
lusty, popular character, with the 
healthy savor of the French earth. 
The singer delivered them with a hu
mor which reminded one of some of 
the things the sainted Yvette Guilbert 
used to do. Like her and like Cle
ment Mr. Panzera demonstrated that 
the foremost French artists are di
seu .. rs under the skin. In Les charpen
tiers du Roi, Le nez de Martin and 
Les souliers de l'Avocat, as The Au· 
bert songs are respectively entitled, the 

newcomer exemplified this in capti
vating fashion. 

It might have been as well ,ha9 
Mr. Panzera refrained from addiilg, 
as encores, Dup2lrc's Chan_son 'T~iste 
-which he ncMlessly sentlmcntahzed 
and took at a tempo so slow as to miss 
the surging movement of that fine 
song- and Schubert's Wohin and Die 
Forelle, which he sang with good 
German enunciation but otherwise 
Gallicized rather unpardonably. In 
addition to her superb accompani
ments Mme. Panzera played Debus
sy's Sarabande et Toccata, Ravel's 
Jeux d'eau and Poulenc's Caprice 
Italien with considerable technical 
address, vitality and sense of color. 
A large and deeply absorbed audi
ence greeted the artists with enthu-
siasm. H. F . P. 
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Summer Concerts at the Juilli~rd 
A series of concerts is being presented tri

weekly at the Juilliard Summer School. 1v[any 
of the concerts have been patronized by ca
pacity audiences and there have been rare of
ferings of solo recitals, chamber music and 
orchestral concerts. 

Ernest Hutcheson in Recital 
One of the finest piano recitals was offered 

by Ernest Hutcheson, president emeritus of the 
Juilliard. On July 27, he gave a Chopin pro
gram which opened with a sincere ly felt and 
nobly executed performance of the Sonata in 
8' flat minor, opus 35, played in memory of his 
f riend and colleague, Olga Samaroff Stokowski. 
He also played two of the Ballades: in F, opus 
38, and in G minor, opus 23. A group of shorter 
works included the C sharp minor Nocturne, 
the E minor \Naltz and three Etudes. The 
audience demanded encores and he added a 
.Mazurka and a Prelude. Dr. Hutcheson was in 
top form and he played with authority, tradi-

By Shirley Cecille Cash 

\~Vhcn Igor Stravinsky, world-famous com
poser, was guest conductor of the Denver Sym
phony Orchestra in an outdoor concert at 
Red Rocks Theatre, July 23, he was · 
the occasion by his 38-year-old son, 
piano soloist. This was Soulima ~"'"""''"" 
first appearance in this country, and it was 
first time in nine years that father and son 
had been able to join in a public concert. There 
were 8,000 people in this amazing, natural am
phitheatre, 17 miles west of Denver, in the 
high Rockies, to hear the all-Russian program. 
It was an exciting evening-1 and the orche~tra, 
in the responsive rtuality o( its playing, and 
the audience, in its enthusiastic applause, stood 
up to the occasion. . Dame Myra Hess, the 
famous pianist, received in July, the honorary 
degree of Doctor of Literature, at Reading 
University in England. Shl.! was the only woman 
to get it on this occasion among 9 men; this 
is her fifth honorary degree. 

Carl Friedberg appeared in an all-Beethoven 
recital at the Juilliard School of Jvl usic, July 
lS, before a co~Y filled house. He gave 
a very successful perfon11ance, and despite a 
long program, had to play 3 encores. . Will
iam Ka.pell, young Arnerican pianist, and Mrs. 
K~ft for South America early in July. 
Giving his second South American concert tour 
this summer, Mr. Kapell will be heard through
out Brazil, Argentina, and in 11ontevidco, Uru-

tional background to a personal understanding 
of Chopin's message. His finger technic was 
impeccable and his style completely in keeping 
with the romantic demand of the music. 

Panwra American Debut 
The famous French baritone, Charles Pan

zera and his gi-fted wife, Magdeleinc Panzera, 
pianist, gave their first American recital on 
July 28, in the Juilliard series. Mr. Panzera has 
been teaching a course on the interpretation of 
French song of which he is a past master. He 
knows the literature and he is a fas.cinat in g 
interpreter with a well-schooled voice o[ rich 
baritone quality, exquisite dict ion, authoritative 
style and a delightful personality. :Mme. Pan
zera is an ideal accompanist, and she is expert 
in the art of piano-playing. 
Carl Friedberg in Beethoven Recital 

The veteran pianist, Carl Friedberg, who for 
:~~..,,~ .. ~,.,.,;,r~ w::~s a rP.vend member o( the Juil

liar_d facu~ty, on July 8, gave an all Beethoven 
r~c.::tta! whtch showed virility, artistry and a mu
SICians grasp of -Beethoven's style and technical 
demand. He presented Sonatas opus 10, No. 1, 
opus 109, and opus 8la, also the Thirty-two 
\ ' ariations in C minor. 
Juilliard Strin" Quartet in 
'fwo Concerts" 

Among other things, of which the School 
m~y. well .be, proud, is the establishment of the 
)utlhard Stnng Quartet, the personnel oi which 
m~Judes Robert Jviann, Robert Kofi, H.aphael 
Htllyer_ and Arthur \,Y'inograd. Two programs 
were giVen on ] uly 2 and 13, on each of which 
w~s featured ~ Bartok Quartet. They played 
wttl_l e_xtraordmary understanding and mood 
proJection. Their performance of Beethoven's 
opu_s. 132. reached a high level of sincere and 
exctttng mterpretation. 

* * * 
, MACK HARR~LL, baritone, \vith Coenraad 

\. Bos at th~ I?tano, presented a magnificent 
!~rogra.m, constshn? of }~cethoven"s song cycle 
_An ~he ferne Gehebte, Schumann's ''Dichter

ltebe, and Brahms' Four Serious Songs. rt 
would take a _ great artist to present such a 
progra1~1 a_nd .Mr Harrell, with 11r. Bos, did 
11 full JUStJCe. 
Jui!liard Summer Symphony 
. \ Valter -~-lend!, who has been conducting the 

Sulllmer ~ymphony has registered trcllleuclou::. 
Slll.:.cess wtth the students and with the public 
~vf11ch has been amazed at the results shown 
Ill th~ c~nc~rts. On July 16, Beveridge \!Vebster 
was solOist 111 Beethoven's Concerto No. 4, and 
on July_ 2~, Joseph Fuchs played the Mendels
sohn Vtohn Concerto. 
!;Ltulent Recitals 

The student recitals on 
have been interesting and 
calibre of · , 



at•polniJncnt as lihrariau at Sillll'y 
Librar_, .. Ea!o>l.mau School of ~'ln'"ic, 

;uJnounct'£1 by thj• tlin~j~tol', Or. 
lfamwn. 1\liRs ""atanabc was born 

Angch·s. llcl' futher came to tht' 
States from Japan in 1904, followed 

h.'· his wife in 1914. The new libral'i:l,Jl, 
winnf'r of JUany Jlllll"il• uwurd1-1, J"t'C'Ch•e<l hf'r 
B .. ,r. dt'Kl"t'l" in Jliano and master of mtudc 
dt-g·rf'f' in plano and musit·olo~ocr fr111n thf' 
LJnl\"('1"1-'ify of Southt•ru Culil'ornia and C'ame 
from there to the 1--::astmuu School lu 1942 
nn u !iitudent rfJhH'ntion fdlow~>hip. ~he was 
uumed to the Enstmu n musie hl!iitor;\- facnH;\' 
In 1047 and iN no w working towar1l h1•r 

J'h.O. 4leJ;"ret·. 

Juilliard Opera Workshop 
In 'l':;l'ormanrcs 

Concluding the J uilliard Summer 
School Concert Series, the Opera Work
shop, under the direction of Hans Busch, 
stage director, Fdtz Mahler, musical di
rector, and Viola Peters, musical as
sistant, presented two afternoon pro
grams .. of classical opera excerpts. 

The purpose of this six weeks' inten
sive course was to acquaint the large 
class of students with the basic €Iements 
of operatic interpretation and to, pro
vide an opportunity to appear in public. 
The principal aims were the co-ordina
tion of music and action in a fresh ap
proach to op€'I'a in which singers should 
act as human bein.gs. Neither special 

%cw ~crnk • Ln 
Representative: FLORA BAUER, 115 West 73rd St., N. Y. C. Phone Sus. 7-3926. 

With the Orchestra~ 
Philharmonic-Symphony Starts 
Pre-Season Tour Sept. 20 

The New York Philharmonic-Symphony will 
start a two-week pre-season tour under the 
baton of Leopold Stokowski on Sept 20. The 
thirteen cities to be visited include · Syracuse, 
Cleveland Detroit, Chicago (Sept. 23 and 2-l), 
).fadison, ''1{ihvaukee, East Lansing, Columbus, 
Buffalo, Utica, Rochester, Boston and Port
land. 

In the spring, after the 1\cw York season, 
the orchestra will again go on the road for a 
fortnight. The fourteen concerts, from April 
18 through May 1, and divided between con
ductors Bruno VValter and Leopold Stokowski, 
·will be given in \Vhite Plains, Richmond, Co
lumbia (S.C.), Atlanta, Spartanburg, Knox
ville, Birmingham, Chattanooga, Roanoke. 
Bloomington, Cincinnati, Toledo, Pittsburgh, 
and \iVashington, D. _C. 

* * * 
The Philharmonic-Symphony opens its 107th 

year in New York on Thursday ev~ninJ?, Oct. 
7, at Carnegie Hall, under the d1rect10n of 
Dimitri 1v1itropoulos ·who will conduct the first 
eight weeks. Musical Adviser Bruno \Vatter 
will return to the orchestra the opening week 
of December during which he ,..,,ill give Nfah
Ier's Second Symphony with Kadinc Conner 

costumes nor scener·y was provided for 
the performance, the idea stressed being 
that in order to be(·ome a singing actor 
the student must learn to project the 
character without dependihg on means 
other than himself. 

Much youthful musical talent 'and 
some promising dramatic material were 
uncovered dur ing the course of instruc
tion, and in actual performance the var
ious sceues were capably portrayed, the 
individual participants being well poised 
and thoroughly grounded in routine, 
and in many instances the singing was 
of high order. The thorough and effec
tive training given to members of this 
class by Mr. Busch was evident Mr. 
Mahler conducted the well-coordinated 
Jliilliard orchestra players jn splend id 
supporting accompaniments. 

The Aug. 4 performance was in the 
nature of a public rehearsal; for that 
of Aug. 5 'admission tickets '-Vere re
quired. 

and Jean \Vatson as soloists and the 
minster Choir. 

Reiner Directs Juilliard Orchestr 
As a closing g m a series which has 

contained manv successful recitals, the Juilliard 
Summer s·cl,oO'! presented the famous conductor 
Fritz Reiner in a con'cert by the Juilliard Sum
mer Symphony, on Aug. 6. The result. ~.fr. 
Reiner obtained showed the excellent tram1tlg 
the student group had had during the six 
weeks under \\"alter Hencll, and also showed 
his ability to bring the best out o( what was 
practically an amateur orchestra. 

The ,program included ~Iozart's. Ove!·turc to 
•' fhe !mpresario'' and Brahms' Fn·st Sympho
nv in ·which the students followed )..fr. Reiner's 
b~at with preci~ion and fine effect. His ititer
pretation and tempi differed so1~1~·what from 
what one has come to expect trad1ttonally. The 
second half of the program was devoted to 
modern composers: Prokofieff's Classical Sym
phony, Stravinsky's Suite No. 2 and \,Villiat~l 
Schuman's "Side Show," a \vork that the Presi
dent of the Juilliard wrote for Billy Rose's 
show. In 'these numbers both conductor and 
orchestra ~eemed thorougl~ly at home and the 
results wef'e brilliant, gay, and humorous. The 
Schuman 9iore finds this composer in a delightful 
mood, in which the serious vein. of mo~t of his 
music is thrown off, but the sk1ll of h1s treat
ment of the orchestra and the sophisticated 
handling of his gay tunes show hint to he one 
o( our most gifted composcrs.-1vf.B. 

fatti, Janet Sou thwick, Franklin Neil, 
Armand Janjigian, Eileen Press, Harold 
Lerner, Joseph Contreras; Boheme, Glor
ia Armstrong, Richard Edwards; Arline 
S,tone, Mario Lalli, Lorenzo Malfatti, 
Isabel Munster; Carmen, Suzann e Lake, 
John Druary. 

Robert Hufstader was director of the 
1948 Juilliard Summer School. 

Grace taMar Joins \V estport School 
Grace LaMar, mezzo-soprano and 

teacher, has joined the faculty of the 
Westport School of Music, Westport, 
Conn., which opens its eleventh season 
on Sept. 14 with an enlarged curricu
lum. Mme. LaMar studied in Europe 
with Blanche Marchesi, Mario Pierac
cini, Clara Klatte v·on Senft (at the 

CoRACE 

I~a:JUAR 

(Photo by 

Abrf'sC'h) 

The scenes and casts for Aug. 4 were: 
duet, Act I, from Tosca- Marijane Med
cle in the title part; Cavaradossi, Wesley 
Swails; the duet, Act II, from Aida
Aida, Ruth Stewart; Amneris, Eileen 
Press; the duet, Act II, from La Forza 
del Destine- Leonora, Despina Coulfos; 
Padre Guardiano, Joseph Contreras; 
Duet 'and Finale, Act II, from The Mar
riage of Figaro- Susanna, Isabel Mun
ster; Cherubino, Eileen Press; Count, 
Lorenzo Malfatti; Countess, Anita Fial
gen; Figaro, Edmond Karlsrud; Antonio, 
Armvnd Janjigian; Marcellina, Gene 
Symes; Basilio, Mario Lalli; Bartolo, 
Joseph Contreras; from Act I of La 
Boheme-Mimi, Arlene Stone; Rodolfo, 
Harold Lerner; from Act III, same opera 
-Mimi, Gloria Armstrohg; Rodolfo, 
MB.rio Lalli; Marcello, R aymond Sharp; 
Musetta, Alice Chemerys; Duet, Act II, 
from Carmen-Carmen, Eileen Press; 
Don Jose, Frederick Load wick; Duet, 
Act IV, Carmen, Gene Symes; Don Jose, 
John Druary. 

Berlin Hochschule), and coached with 
Herman Weigert and Paul Althouse for 
opera and with Plunkett Greene in Lon
don for oratorio. She ·acted as demon
strator for Schumann-Heink in master 
courses of Lieder, Italian and French 

Casts for Aug. 5 were: Tosca, Mari
jane Mericle, Wesley Swails; Forza del 
Destino, Onnie Wegman, Joseph Con
treras; The Marriage of Fig:aro, Alice 
Chemerys, Gene Symes, Lorenzo Mal-

' songs and opera. As a singer, she ap
peared ex;tensively here and abroad. 
She also collaborated with Roy Harris 
and Jacob Evenson in translating 
from eight languages for their book 
Singing Through the Ages. Mme. LaMar 
will combine teaching at Westport with 
her _regular schedule in her New York 
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am 
Donnerstagnachmittag in der 

ein Konzert gab. Nur 
selten hart man diesen ge

nialen Pianisten, der einst in jun
gen Jahren bei Brahms und Clara 
Schumann studierte und sich 
dann selbst sehr bald einen be
riihmten Namen in der ganzen 
Welt schuf. Friedberg blickt 
heute auf ein Musiker!eben. zu
riick wie es seinesgleichen sucht. 
Als Pianist, Dirigent, Komponist 
und vor all em aber auch als hoch
geschatzter Lehrer hat er eine 
Wirksamkeit entfaltet, die bereits 
in die Musi~geschichte eingegan
gen ist. Seine umfangreiche Lehr
tatigkeit Jallt sich mit einer aus
gedehnten Konzertkarriere nicht 
vereinbaTen. Darum stellt heute 
ein Konzert von Friedberg ein 
besonderes Ereignis dar, d~ sich 
kein wahrer Musikfreund ent
gehen Jallt. 

In diesem Sommer wlvkt -dieser 
musil<begeisterte, rastlos • jugend 
lie he Meister an der "Juilliard", 
deren Leitung ihn zu einem Kon
zert eingeladen hatte. U!ld so er
gab sich fiir Friedbergs viele 
Schiiler, aber auch fiir seine zahl
losen Verehrer und Freunde, eine 
herrliche Ge!egenheit, die Kiunst 
des Me!sters zu bewundern, eine 
Kunst, die von kaum einem an
deren Pian!sten unserer Zeit er
reicht wird. Friedbergs Spiel ist 
eine Offenbarung htichsten Musi
kertums und zugleich mensch· 
Jicher Gr6J3e wie sie in dieser 
Vollkommenheit ganz selten an
zutreffen ist. Denn dieser emi
nente Meister hat seit vielen Jah
ren jene letzte kiinstlerische und 
personliche Reife errelcht, die 
nur wenigen Auserwahlten zuteil 
wir'd. Und diese Reife spiegelt 
sich in seinen Interpretationen in 
einer nahe~u nicht zu schildern
den Weise wider. 

neu, ihr Reichtum vervielfii.ltigte 
sich in ungeahnter Weise, und 
K!ange wurden !aut, die kaum 
ein anderer Pianist hervorzubrin • 
gen vermag. Es ist hier nicht der 
Platz, auf die tonlichen und ge
staltungsmalligen Prinzipien !Fried
bergs naher einzugehen. Nur auf 
die Gesamtwirkung sei hingewie· 
sen: Friedbergs Wiedergaben ~n
gen zutiefst in die seelischen und 
geistigen Bezirke der Musik ein, 
sie verkiinden vollgiiltig ihre me
taphysischen Hintergriinde und 
decken damit den innersten Kern 
einer jeden wirklich grollen Kom
position auf. 

Wer Friedbeyg am Donnerstag 
harte, dem wurde ein unvei'gell
Jiches Erlebnis zuteil, namlich 
das Erlebnis von der allumfa.ssen· 
den, all-iiberragenden Grolle der 
Tonkunst, reprasentiert durch 
einen ihrer gewaltigsten Schop
fer. Eine Welt, fast so reich wie 
die Natur selbst, tat sich auf, 
eine Welt von unermelllicher 
Schonheit und Welte, eine Welt, 
die bis zur Unendlichkelt reicht. 
Vom kraftvoll-jugendlichen Be• 
ginn <Opus 10, Nr. 1) b!s zur 
wundersamen Verkllirtheit eines 
jenseitigim Reichs (Opus 109), 
dazwischen die zahlreichen Sta• 
tionen eines Iangen Weges (das 
Variationenwerkl unter ·besonde· 
rer Betonung einer ewig-giiltigen 
menschlichen Episode (die "Les 
Adieux"-Sonate, Opus 81al, dies 
a!les Jiell Friedberg in staunen· 
erregender Vielfalt und mit er• 
hebender Grollartigkeit entatehe'n, 
ja, man m6chte fast sagen, er 
schuf mit einer solchen Erlebnis· 
starke, als ob er selbst der Kom• 
ponist im Augenblick der KonzeP
tion der Musil< gewesen ware. 

Friedberg spielte in seinem 
Konzert Jediglich Werke von Beet
hoven (Sonaten Opus 10, Nr. 1; 
Opus 109 und Opus 81a, sowie die 
32 Variationen in C-MolJ). All 
diese Werke sind wohlbekannt, 
ihr musikalischer Reichtum stellt 
kein ilAi!er unergrtindetes Ge
heimni'rdar, und die Kompositio
nen gehoren zu den be!iebtesten 
Stticken eines jeden Konzertpro· 
gramms. Aber unter Friedbergs 
Handen ent§tand ihre Musik ganz 

Und dennoch diente er nur Je· 
nem grollen Meister, dessen Ge· 
bote er getreulich erfiillte, nie 
vermaB er sich, von dessen Vor
schriften abzugehen, und stets 
beschrankte er sich darauf, das 
von !hm empfangene Licht auf& • 
neue Jeuchten zu lassen. Dies aber ' 
tat er mit einer solchen H!nga;be 
und zugleich mit einer solchen 
eigenen Geniehaftigkeit, daB sich 
ein fast tiberheller Lichtsfrom 
ausbreitete, der Herz und Seele 
aller Anwesenden bis zum Rand 
erfiillte. 1 

Dankbar verneigt man sich vor 
einem einzigartigen Musiker, 
einem Meister unter den Meistern, 
dessen Kunst uns noch oft er· 
bliihen mage. 



MUSICAL QUARTE~LY 
1\EW YO RK , N. Y 
APRIL, 194ts 

ON TEACHING THE LITERATURE 
AND MATERIALS OF MUSIC 

By WILLIAM SCHUMAN 

A great deal of interest was aroused by the announcement last 
year that the ]uilliard Sclu;ol of Music had designed a new cur
riculum to replace th7 traditional methods of teaching theory. The 
matter has been treated in general terms in the daily press and (n 
musical journals1 but we felt that our readers would welcome a de
tailed description. We are pleased to present such a description, 
written by the president of the School.-Editor. 

W HEN the late Heywood Broun had studied a long, involved 
menu at a leading New York restaurant, he is said to have 

remarked: "I find nothing here to which I can object." This is 
somewhat the feeling that I have when reading college and school 
catalogues. In fact, their sound, like that of French menus, is of such 
high-purposed uniformity that the resultant ambiguity is somewhat 
surprising. It would seem as though the verbiage were actually 
chosen in order to preclude a precise understanding of the educa
tiOnal procedures being described. Educational theory, then, like 
the enticing descriptive literature of the culinary art, has a language 
(sometimes referred to as "pedigeese") all its own. 

The problem of being understood through the jargon of peda
gogical terminology is particularly difficult when it concerns the . 
capacity of the listener to understand a philosophy of education and 
not merely a description of the subject matter of a curriculum. In 
our efforts to make clear the underlying principles and exact nature 
of the new curriculum we are developing at the Juilliard School for 
teaching the literature and materials of music, we have been amazed 
to discover that some people, whose ideas seem to be diametrically 
opposed to our own, claim complete agreement when hearing a 
discussion of what we are attempting. No doubt this claim is often 
the result of the vague nomenclature of pedagogical theory. 

While some of this language difficulty may be due to the pom
posity of the degree-granting mania which so hopelessly. pervades 
much of American education, it is also due in large measure, I think,: 
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to the difficulties of discussing even routine 
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follows, then, is an attempt to share our thinking with others, not
withstanding our realization of the inadequacies of describing one 
thing in terms of another-action in terms of words. 

The J uilliard School offers a curricul urn designed to achieve the 
primary objective of training gifted students in all branches of the 
art of music. In order that these young musicians may best realize 
their own potentialities and make, thereby, their greatest contri
bution through music, it is essential that their education lead them 
beyond mere technical proficiency and insure intelligent and musi
cianly comprehension. Clearly, to produce musicians who approach 
this ideal, there must be a thorough and catholic training which 
will encompass a practical understanding of the entire historical and 
artistic range of musical creativeness. 

Organized flexibility characterizes the School'> curriculum
organized, to insure the mastery of their craft that mature musi
cians expect of their colleagues; flexible, because the School 
must consider variants in individual needs and capacities beyond 
these "normal" considerations. In other words, while we talk of our 
curriculum in general terms, it must be stated and emphasized that 
our faculty recognizes the special needs of individual student-artists 
and that there is no attempt to apply every detail of a prescribed 
curriculum to every student. In general, the attitude of the School 
towards its gifted young performers and composers not only sees the 
broad general musical education as a concomitant part of training 
in the technical skills, but also provides for the exceptional per
former who need not be called upon to assimilate the entire scope 
of the broad education in music which the School offers. It must be 
clearly understood, then, that these factors are always present to 
guide the manner in which the program of studies is developed for 
an individual student. 

The curriculum of the School is conceived in five interrelated 
areas of study. The first of these concerns instruction in voice, instru
ment, conducting, or composition; the second, literature and mate
rials of music; the third, chamber and orchestral music; the fourth, 
choral and operatic music; and the fifth, general academic studies, 
including a program for the training of teachers. The second area, 
that of literature and materials of music, represents a drastic revision 
in the work normally offered in theory, and in some measure the 
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work offered in chamber music and choral music is also an out
growth of this revision. In order to make clear the reasons for the 
curriculum in literature and materials of music, which will be de
scribed below in some detail, it is first necessary to present our views 
on the efficacy of conventional training in music theory. 

It is our belief that the primary goal of education in music theory 
'is to achieve a meaningful transfer of theoretical knowledge into 
practical p~rformance. This premise granted, it must follow that 
oonventional courses in music theory have been far from successful. 
If, for the moment, you will disregard the exceptional teacher and 
the exceptional student and consider only the manner in which the 
theory of music is normally taught and absorbed, you must, I think, 
come to the conclusion that the completion of a series of abstract 
graded exercises has come to be substituted for the study of music 
itself. You will, perhaps, also agree that most of our professionai 
musicians who have been trained in "systems" of harmony are rather 
ill-informed about the compositional techniques of the music they 
perform. It is obvious that there must be an understanding of the 
composer's art if music is to be performed in terms of the technical 
and esthetic demands of its style. Gifted performer~ often understand 
these matters in more or less intuitive fashion, if they have not 
learned from teachers or from their own study. But this cannot be 
said of the average professional musician. 

In many schools at the present time, as in the past, students are 
trained in music theory, including diatonic and chromatic harmony, 
"species" counterpoint, keyboard harmony, dictation, and sight sing
ing, and complete their formal music education with but a slight 
acquaintance with the literature of music. I am well aware that the 
better schools and college music departments bring the literature 
of music to the attention of their students in special classes under 
the head of either appreciation or history. Unfortunately, there are 
very few examples of instruction that consistently interrelates com
position and performance. Also, the exceptional teachers and admin
istrators who do approach music in this manner have not made their 
views widely known. No effective antidote to routine theory instruc
tion has been developed on a large scale. Moreover, textbook psy
chology has prevailed, and again (and always) excepting the gifted 
teachers and students, the result has been complete apathy, if not 
open resentment, on the part of the music student towards his theory 
courses. It is my conviction that this attitude on the part of the 
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·students has been and is for the most part an· understandable, one, 
·"however regrettable. Although much sincere effort has been devoted 
to' theory; its essentially non-musical, grammar-like nature has, for 
the most part, resulted in wasteful · unproductivity. A student with 
genuine interest in ·music will firid the study of compositional tech
.niqu'es (theory) a useful as well as fascinating field of ·investigation 
·if he is shown· its meaning and practical applkation and given th;e 
opportunity of experiencing the .direct tays of its sunlight. · 

Some' rare teachers manage ·to give their students genuine insight 
into' the relationship between the materials of music and perform
ance, ·bitt this is far from the case with the average teacher and. by 
. no means 'true of many famous pedagogues. There is still in music 
education the worship of technique as a self-contained entity; There 
are in our schools today advanced students of, say, violin who are 
irdai:.ively unaware of: the piano part in .' the sonata they are studying. 
The fatt that these same students are often equipped to make an 
analysis of the harmonic progressions in the sonata does not insure 
that correspondences between: performance and · harmonic tensions, 
·to isolate an obvious point of consideration, have been suggested to 
.them. Also, some of these same students finish their forrrial training 
not only with ·a scant knowledge . of the ·literature of music in a 
general ~ense, but with little awareness of the scope of the literature 
for their own instrument or voice. Too frequently this training, or 
rather lack of it, can· be' citediri all the branches of the art, including 
that of composition, in which field "creative" work is reserved for 
the student after he has gone through from three" to ten routine 
:courses in scholastic theory. Ai:. the conclusion of this expenditure of 
time and effort, he is pronounced ready to do his own work~ 

For these reasons, among others, it is my opinion that instruction 
in conventional theory has failed -to educate. What success it has had 
has been due to the bet that always there are to be' fotina exceptional 

-- teachers and· students whose innate creativeness and intellectual curi
osity could not be botirid by the shackles of stereotyped procedures. 

A dear example of techniques. becoming ends in themselves can 
·be fourid in the ·exaggerated importance conventional theory edu
:cation attaches to such a device as dictation. Is it not pla.in that the 
ability to record a melody, or in the case of advanced students, even 
a figured' chorale from aural dictation is but a tool and in itself does 
not neeessarily imply ability beyond the specific skill called into play? 
A world-fa:mous conductor recently told me that he could not begin 
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to pass the dictation requirement included in an- examination for a 
coveted conducting prize. This is,not to suggest that dictation cannot 
be of value, but it is to say that routine theory instruction has ele-

,vated all such tools and techniques until they become so important 
that .the musicality of the student is judged in this secondary and 
often extrinsic manner. 

The first requisite for a musician in any branch of the art is that 
he be a virtuoso .listener. It has been . shown that a student who is 
adept at the writing of melodic dictation may be incapable of listen-
ing to a symphonic composition with an understanding of its design. 
In other words, an ability to hear the component parts of the lan
guage of music (harmonic progressions, melodic intervals, rhythmic 
patterns, orchestral . color, etc., etc.) does not ipso facto mean inte
grated understanding-an understanding that can only be achieved 
when the whole work is clearly viewed as the sum of these parts. -It 
would .seem that conventional theory education shows a consistent 
lack of concern with the entire work of art, and it is largely because 
of this that it has failed to develop intelligent listening. 

In an effort to replace conventional theory with more meaningful 
studies, the Juilliard School has discontinued its Theory Department 
and added to its curriculum a new department-Literature and 

-M:ateria~s of Music. In order to introduce our students to the broad 
literature of music, to instruct them in its varied compositional 

-techniques, arid to help them understand the concept of perform
ance that combines skills with a truly humanistic understanding of 
music, it was obviously necessary to assemble an exceptional faculty 
group.1 Therefore, during the past year, a number of composers 
were appointed to the Literature and Materials faculty because of 
their particular knowledge of and interest in the language of music. 
The few non-composers appointed were scholars whose careers have 
been identified with creative music. 

We do not wish to imply that teaching literature and materials 
of music can only be -undertaken by professional composers. For 

1 William Bergsma, Judson Ehrbar, Irwin Freundlich, Vittorio Giannini, Roger 
Goeb, Richard Franko Goldman, Frederic H art, Julius Herford, Robert Hufstader, 
Frederick Jacobi, Sergius Kagen, Norman Lloyd, Peter Mennin, Vincent Persichetti, 

-Robert T angeman , Bernard "Vagenaar, Robert Ward. Mr. Goldman, who serves as 
Secretary for this Department, is keeping a running account of the development of the 
curriculum. It. is envisioned that future reports on the materials and procedures em
ployed will be issued. Mr. Lloyd worked closely . ~ith the writer in . designing the 
curriculum and, as Director of Education for the Jmll~ard School, superv1ses the opera

tion of the program. 
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while it is true that the teachers equipped to give instruction in the 
literature and materials of music must have the knowledge of a com
poser, it does not necessarily follow that they themselves must be 
creative artists of impressive stature. The study of composition as a 
field of major interest is usually restricted to students with prospec
tive careers as professional composers. While this important work 
must continue to be emphasized, it is short-sighted to limit intensive 
training in composition to this group. If this concept were applied 
to instrumental instruction, for example, it would be comparable 
to training only those young performers who hoped to have careers 
as soloists and to exclude all others. As the field of music expands in 
the United States, a welcome decentralization will gradually take 
place. In order to give musicians the best equipment to meet the 
demands of this expansion, we must produce more performers who 
have a composer's knowledge of music. Only in this way will we ' be 
able to send into the field young musician-teachers who are -ready to 
assume positions of leadership. As a first step in this direction we 
plan to appoint each year several Juilliard graduates as teaching 
fellows in the Literature and Materials of Music Department: The 
graduate students chosen will serve a period of apprenticeship with 
the composers and scholars of the department and have ample oppor
tunity under the guidance of these men to acquire teaching exp'e:fl
ence. 

When the new literature and materials curriculum was being 
planned, a number of conferences were held with members of the 
faculty and student body. It was clear, as a result of these meetings, 
that many students of music, as well as some of their teachers, were 
skeptical about the validity of any music study aside from actrtal 
performance. They realized that a broad music curriculurp., like a 
balanced diet, was supposed to be good for them but their appn!Cia
tion was obviously anemic. Both faculty and students cited the fact 
that their schedules were already crowded and any addition to the 
course of study would further encroach on the students' practiCe 
time. In order to meet the two problems of a more realistic general 
curriculum and more time in which to absorb it, the school year was 
lengthened from thirty weeks to thirty-five and the normal under
graduate course of study from four years to five. 

With the addition of five weeks to the school year, an experiment 
has been undertaken which the School is trying this year and next, 
and the continuance of which will depend on faculty and student 
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opinion. At the moment, the Literature and Materials of Music 
classes are concentrated in the first twenty weeks of the school year. 
This arrangement enables the students to meet with their instructors 
during this period for four weekly sessions of an hour and a half each 
and it also makes possible a curriculum for the final fifteen weeks of 
the year with more time available for concentration on performance. 
Individual instruction in performance and composition is given dur
ing the first and last fifteen weeks of the year. This leaves a five-week 
period in the middle of the year, during which individual instruction 
in the various instruments, voice, conducting, or composition is sus
pended, while the work in the Literature and Materials courses is 
brought to a point of focus and completion for the year. This five
week period also enables the faculty to carry on their own work as 
performers and gives the students the added benefit of receiving 
instruction over a longer period within a given school year. Further
more, students have definite works assigned them for preparation 
during the five-week period during which instruction is suspended. 

The first two years of Literature and Materials of Music (herein
after referred to as "L&M"-the inevitable and predictable student 
version) are regarded as years of general instruction. The students 
are mixed and one finds singers, trombonists, violinists, composition 
students, pianists, etc., in a single class. I should say that the primary 
goal of the first two years is to give the student an awareness of the 
dynamic nature of the materials of music. However, as a stated goal 
this general phrase ·is not sufficient delineation for a professional 
school. How are we to insure freedom of instruction for our indi
vidual teachers and at the same time know that every student who 
has taken an L&M course has mastered particular skills and informa
tion, in addition to having been exposed to the basic principles of 
the dynamic concept of musical composition? Rather than set up 
rigid a priori objectives for this work, the faculty group met in order 
to exchange ideas on techniques of instruction and materials. It was 
decided that the group would agree on the basic minimum which 
all students would be expected to know in these classes and that the 
faculty as a group would prepare an examination ~hich would also 
serve as a thorough review of the year's work. In other words, the 
students would not only have mastered the minimum material agreed 
upon but would also have absorbed from the individual teacher 
those values that can only be conveyed by free creative teaching. In 
this manner it is possible to achieve definite professional results 
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within the framework of an unencumbered, methods-free teaching 
relationship. 

In determining basic material, it was agreed that during the first 
year there would be concentration on a general study of styles with 
emphasis on the melodic element in music without, however, losing 
sight of other factors: rhythm, harmony, and form, with assignments 
stressing listening, performance, and creative work. It was also 
determined by the group that the text used in all the L&M courses 
would be the music itself, but that the instructor would be free, of 
course, to use any other material for which he found need. It was 
further agreed that during the second year there would be a con
tinuation of the study of styles with greater emphasis on individual 
idioms and a more detailed examination of the methods by which 
composers of various epochs have manipulated two or more melodic 
lines in terms of the ever-changing concepts of musical composition. 
In this second year the creative work would also continue as would 
the assignments in listening and performance. There was no attempt 
to reach a general agreement on how the students would be intro
duced to the great variety of music materials. One instructor planned 
to select subject matter based on programs given at the School; an
other on programs given by one of the leading orchestras; another 
on music the students were studying for performance; still another 
planned to trace· music in reverse chronological order from 1948; 
another in conventional chronological order; and so on. This flex
ibility in the choice and presentation of materials is particularly 
necessary since the classes combine students of instruments and voice 
as well as composition and conducting. The courses provide highly 
practical experience in writing for ensembles, the students being 
able to hear their work in immediate performance within the class~ 
room. 

A leading psychologist recently remarked that the most authori
tarian instruction he had ever had in his life was his instruction in 
music. The evidence at hand would lend credibility to the observa
tions of this distinguished scholar. But it should not be assumed that 
the average conservatory music student is unhappy with an authori
tarian approach to his education. Quite the contrary, for the most 
part he seeks a discipline imposed from above. This attitude which, 
unfortunately, is the result to some extent of his previous education 
as well as his training in music, makes it exceptionally difficult to 
help him understand that he must assume the responsibility for his 
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own education. For only when the student understands this will it 
be possible for him to make genuine progress and develop within 
himself his own discipline. 

This desire for unquestioned authority, a counterpart of mental 
laziness, has. implications that go far beyond the immediate subject 
at hand, a fact that was rather pointedly illustrated in one class which 
I visited during the early weeks of the course. The instructor was 

-giving what to me was a brilliant analysis of a two-part invention·of 
Bach, during which the subject of implied harmonic texture was 
broached. At one point, a student suggested the harmony that he felt 
was heard. The instructor held that this view was valid and gave 
reasons why. Another student gave another solution, and, to the 
surprise of the class, the instructor said that he could understand 

, that also and gave reasons why it could be valid. The class seemed 
somewhat disturbed to hear the instructor state that there could be 
two answers. He pointed out patiently that Bach had not actually 
given the harmony and that only if he had could we know with cer
tainty what it was. Both points were valid since the discussion was a 
theoretical one concerning not what existed but what was implied. 
Just as the class seemed to understand this and to be reasonably 
satisfied to have the voice of authority point out two avenues of 

·thought, rather than dogmatic solutions, one member of the class 
asked: "Do you mind telling me how this will help me play my 
horn?" The students of the class were convinced only when the 
teacher demonstrated a few of the many ways by which finer musical 
performance could result from greater understanding. It is encour
aging to note that the L&M classes have already succeeded in dim
inishing the pedestrian thinking illustrated by this incident. In a 
world so desperately in need of expanding mental horizons, the way 
to begin with musicians is to make sure that in music, at least, their 
horizons go further than the ends of their horns. 

Our main goal during the first two years is, as I have said, to give 
the student a true understanding of the historical sweep of the liter
ature of music. A more specific indication of this goal is shown by 
the kind of examination our stude:qts are able to pass at the end ot 
two years of general instruction. They are asked to write, for ex
ample, a modal melody.with or without bar lines to a given Latin or 
English text which they have never seen before. They are asked to 
write a canonic piece in which they are given a choice of several in
strumental and vocal combinations. In harmonizing a given chorale 
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melody, it is requested that unity of harmonic style be preserved. 
This is worth commenting upon, for in itself it stresses an important 
point of view in our instruction. The students will have been intro
duced to a variety of harmonic styles represented by composers as 
disparate in vocabulary as Lassus, Schoenberg, Copland, Mozart, 
Scriabin, Machaut, Bach, etc., etc.2 We do not wish to dictate the 
choice of texture but require consistency within the texture chosen. 
Another reason for lack of insistence on, say, chorale harmonization 
in the style of Bach is the desire to encourage original work on the 
part of the students. Tl).e students are asked to complete, in a sty
listically consistent manner, two of four given melodies (Couperin, 
Bartok, Weber, and Lassus were the composers selected this year). 
They are asked to add a contrapuntal part above or below a given 
melody (a melody from Hindemith's Sonata for Viola d'Amore was 
chosen this year). This forms the first three-hour portion of the 
written examination. 

The second portion, also for three hours, is concerned with listen
ing. In the L&M 2 examination just given, three works were chosen 
for aural analysis: the slow movement of Bach's D-minor Concerto 
for Two Violins, the third movement of Walter Piston's First String 
Quartet, and an excerpt from a Mass of Taverner. At the completion 
of the third playing of each of the selections listed, the students were 
asked to demonstrate their understanding of the work in terms of the 
following points: (a) type of counterpoint-voices equal, one pre
dominant, imitation, etc.; (b) does the counterpoint seem to stem 
from definite harmonic progressions; (c) type of melodic writing, 
i.e., scalewise, chordal, mixed; (d) primarily diatonic or chromatic; 
(e) form; (f) period and composer; state reasons; (g) if for instru-
ments, name the instruments; if for voices, number of parts; (h) 
write any important thematic material (rhythm, melodic pattern); 
(i) list any compositional devices that occur in the piece, i.e., se

quence, inversion, ostinato, augmentation, etc., and give approxi
mate place; (j) any other technical features pertinent to this piece. 
The last question on this particular examination, and one I find 
particularly interesting, concerns the playing of a short piece but 
once with the request that the student "jot down everything you hear 
as the music unfolds. Assemble your notes into a readable para
graph." The two pieces chosen for this question were the first move-

2 For the purpose of this course, the term "harmony" is used to describe vertical 
phenomena in general and is, therefore, applied to medieval and Renaissance music 
as well as to that of the most advanced moderns. . . •' 
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ment of Mozart's Quartet in D (K. 575) and Schubert's song Cute 
Nacht. 

The outcome of this examination has been highly gratifying. 
Many students answered the questions brilliantly, while only a few 
papers were not satisfactory. When one compares this equipment of 
students who have had two years of L&M with the learning of stu
dents who have taken Harmony 1 and 2 in the average conventional 
theory course, it can be seen at a glance why the students at Juilliard 
have overwhelmingly endorsed the basis of this approach to music. 
The evidence of this endorsement has been obtained from a com
prehensive survey in questionnaire form which was made at the 
conclusion of the L&M courses and answered by each student anony
mously. Somewhat better than So% of the students expressed en
thusiastic belief in the new curriculum, while the reports of less 
than 20% were on the negative side. It is refreshing to any who have 
encountered the usual apathy towards work in theory to find the 
students so keenly interested that many of them have requested an 
extension of the time allotted to these courses. T his reaction is again 
proof that serious students respond to stimulating instruction that 
gives them something real, regardless of the amount of hard work 
asked of them. 

There will be no attempt in this article to describe in detail the 
work now being developed for the advanced years of L&M. Actually, 
little will be known of the specific work of these years until students 
who have had L&M 1 and 2 have advanced into the upper grades. 
Suffice it to say that in L&M 3 and 4 the students are concentrated 
in classes of specialization. Violinists are together, pianists are to
gether, voice students are together, etc. The emphasis during these 
two years is centered in study of the literature for the performance 
medium under consideration. The goal of these classes is to insure 
a high degree of musicianship on the part of the performer so that a 
piece of music is understandable to the eye as well as to the ear. 
We expect that the student who has completed four years in these 
courses will have an excellent background in the literature and 
materials of music and will attain the highest level of musicianship 
of which he is then capable, the focal point always being the practical 
application of theory to performance. 

In the fifth and final year, L&M is given by a historian whose 
particular job it is to synthesize the work of the first four years 
through a course of study that correlates the development of the art 
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of music with general history, emphasizing parallel developments 
in the other arts. As a matter of fact, the concentrated study during 
the lower years of L&M has already given the student through 'music 
itself a considerable understanding of its history. His background, 
then, for a formal history course is a rich one which should insure 
more meaningful results than could possibly be obtained through the 
usual procedure of giving a general history course as an introduction· 
to music. 

Although we are here primarily concerned with a descriptimi 
of the work offered in the L&M .curriculum, a word should be added 
about the other principal divisions of the Juilliard School. In the 
first of these divisions, that of instrument, voice, conducting, and 
composition, the student receives individual instruction. The goal 
of this instruction is, obviously, to bring the student as rapidly as 
possible to a high level of musicianly performance. Participation in 
chamber and orchestral music (the third division) is emphasized 
throughout the School career. The various chamber music groups 
coach with the Chamber Music faculty, which includes the Juilliard 
String Quartet, and the advanced classes are actually preparatory to 
public performance in concert or over the radio. In discussing 
orchestral music it should be mentioned that the several symphony 
orchestras maintained by the School perform new music in addition 
to "standard" works. Furthermore, throughout the School contemc 
porary music is considered part of a normal repertory and is not 
looked upon as a celebrated cause. The result is that public programs 
and radio broadcasts which take place at the School on an average 
of once a week throughout the entire academic year invariably in~ 
elude new music as well as ~ wide representation of the literature of 
the past. 

The fourth division includes choral and operatic music. Work 
in the former represents a departure for the School which must be 
considered in the light of the L&M curriculum~ While it is unques
tionable that the ability to read music at sight is not only a necessary 
professional tool for singers but a great aid to any musician, it has 
seemed to us wasteful to teach this skill through exercise books alone 
when the same thing could be accomplished more imaginatively 
through the use of the rich choral literature of the world. In order 
to do this, the School is divided into a series of graded choral groups. 
Members of the School's performing choruses are chosen from these 
groups on the basis of competitive auditions. The Juilliard School 
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has had, since its inception, a distinguished record of operatic pro
ductions. The Opera Theatre unit exists to give singers. an oppor
tunity for practical experience in this field, not only through fully 
mounted productions but through more frequent studio productions 
as welL For students of voice who are not necessarily equipped for 
opera, there are special opportunities for advanced work in smaV 
madrigal groups and choral ensembles. ·' 

The fifth division is that of general academic studies, which 
includes a program for training teachers. The purpose of this divi
sion is to enable the music student to advance his general education 
while concentrating on his professional field. It should be pointed 
out that the Juilliard, as a professional music school, does not desire 
to develop a liberal arts curriculum. The academic division of the 
School, however, endeavors to offer work commensurate with tha:t 
of the best liberal arts colleges, the difference being not in the quality 
of the work but in the scope of the offerings. The courses given at 
the School in literature, languages, science, social studies (including 
history and psychology), etc., are designed, then, not only to satisfy 
the requirements of the University of the State of New York for 
schools granting degrees, but also to give the young musician an 
awareness of other areas of learning and some insight into the great 
issues of the past and present. 

The teacher-training program, which is part of this division, is 
very simple in concept: to encourage those musicians with the par
ticular attributes required of successful teachers to enter this pro
fession. But the attitude of the School towards prospective teachers 
is that their musicianship must be on the same level as that of the 
other students of the School. If we are to raise the standards of music 
teaching, our professional schools must no longer steer the least 
talented students into teaching. Music teaching must be considered 
a vocational . aspect of professional music, just as playing in an or
chestra is one, appearing on the concert stage is another, and com
posing or conducting are still others. There is no reason to expect 
every professional musician to be a teacher but there is every reason 
to insist that every music teacher be a musician of professional 
caliber. 

During the immediate years ahead at Juilliard we expect to learn 
much about teaching literature and materials of music in the man
ner suggested above. We do not believe that there are short cuts 
to musical riches. We have no wish to suggest that this is the way 
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that other schools should teach music, but we have no doubt that as 
teachers and musicians go into the field after completing this course 
of study they will influence other individuals and institutions in this 
direction. We note with pleasure that other schools and individuals 
are showing an interest in revising their music programs and that 
Juilliard is not alone in understanding the need for change. In fact, 
the only thing that seems to us to be new about our particular ap
proach is its application in a formalized manner to a large profes
sional school. If what we are doing seems too "progressive" to some 
educators, I, think the reason is not so much that it is daring but that 
education in the theory of music has for a long time been in need 
of thorough rejuvenation. And, finally, the point of view to which 
we hold is not a system, but a way of musical life; and this way of 
life seems to us so basically healthy that we are convinced it has 
within itself the seeds of its own growth. 

We want our education at J uilliard to be practical and realistic. 
This means that we hope all the students who graduate from our 
School will be expert performers, as well as enlightened musicians. 
We are confident that in the future, as in the past, some of them will 
be sufficiently outstanding to have brilliant careers as virtuosos in 
concert, opera, .composition, and conducting. However, our educa
tion must make it clear that exciting and worthy as is the goal to 

. play at Carnegie Hall, Carnegie Hall is not music, and Carnegie Hall 
is 'not America. Furthermore, we know statistically that a successful 
career as a soloist is possible for a few exceptions only. We trust that 
all our students will come to understand that being a musician means 
learning to serve music at that level which ability and circumstance 
dictate, and that, whatever the level, it is a privilege. 

If young musicians can be imbued with a sense of real values, 
their chances for adjusted lives and useful careers are increased. And 
musicians recognizing these values need never sink to the banalities 
of tired professionalism; they.'will take pride in being part of music 
-an art that enriches the world beyond understanding. 
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Juilliard Add~ 8 to Staff 

Dixon, de Carvalho and· Morel Are 
Among ·Faculty Additions 

Eight appointments to the 
faculty of the Juilliard School of 
Music were announced yesterday 
by its president, William Schuman. 
Three of the newcomers, Dean 

on, Eleazar de Carvalho and 
Jean Paul Morel, will be guest 
conductors of · the school's two or
chestras . . The others, who w~ll- join 
the faculty next fall, are Daniel 
Bonade, instructor in clarinet; · 
Joseph Bloch, ~nstructor in piano 
and in literature and materials of · 
music; Norman Singer, instructor · 
in sociology; Robert Hemenway, 
instructor in English, and R~lph 
Hunter, assistant to. the director 
of choral music, Robert Shaw. 

. Mr. Shaw wi.ll conduct two ~r
chestral ' concerts next season, in 
addition to concerts for chorus and 
orchestra, and Frederic Waldman, 
associate director of the school's 
opera theater unit, will conduct 
an orchestral concert with student 
soloists. Mr.· Dixon, conductor of 

·American Youth Orchestra, 
this season's Allee M. Ditson 

ard for service· to American 
· . Mr. de Carvalho, a Brazil

an, has appeared as guest con
uctor with the Boston Jtnd Chi
ago Symphony Orchestras, and 

. Morel is a conductor of the 
. York City .opera Company. 

This Clipping From 

MUSICAL LEADER 
. ·CHI·CAGO. ILL. 

Iaine Brown Conducts Juilliarcl Chorus 
rfhe second section of the Ul lard Chorus 

conducted by Mrs. Elaine Brown gave a fine 
recital April 9 in the Concert Hall. The anl
bitious program included -Roy Harris' Syn1-

. phony for Voices set to Walt Whitman texts , 
Bach's Cantata No. 106, R. Vaughan Williams' 
vVedding Chorus, William Schuman's Prelude 
for Voices and Aaron <;:opland's "Las Aga
chadas' and Zoltan Kodalv's Te Deum. The 
first two humbers were accompanied by organ, 
the group of . tnodern works by pianos and 
the Te Deum by two pianos. The chorus 
san·g the Bach Cantata "Gottes Zeit ist die 
allerbeste Zeit" was given an enthusiastic 
performance in which both singing and direc
tion were spirited and neat. The major · work 
of the program was the Te Deum, which was 
sung with understanding, unity and balance. 
Nlrs. Brown and the Chorus were given an ova
tion at the close. rfhe young soloists all sang 
well., with style, pleasing voices and u~ 
feehng. ' 



L 'His to ire du Soldat Given by /SCM 
~fHE International Society for Con-

temporary Music (United States 
Section) ended its season excitingly 
with a double bill of two challenging 
works written a g~neration ago-Al
ban Berg's Chamber Concerto for 
Piano, Violin and Thirteen Wind In
struments (1925). and a staged pro
duction of lgor Stravinsky's The Sol
dier's Tale (L'Histoire du Soldat) 
(1918). The program, a remarkable 
one in every way, was given in col
laboration with ~uilliard School of 
~ilusic in the Jui Taid CtHiet!f t Hall on 
May 21. Dimitri Mitropoulos, who 
gave his services, conducted both 
works. 

One of the names which has come 
to the fore more persistently than ever 
this year is that of Frederic Cohen, 
who staged both The Soldier's Tale 
and the J uilliard production of Stra
vinsky's Oedipus Rex (reviewed in 
MusiCAL AMERICA for May) as well 
as the Opera for College production of 
~{ozart's Cosi · Fan Tutte, described 
elsewhere in this issue. For a number 
of years before the war Mr. Cohen 
was associated with Kurt ] ooss and 
his ballet, composing the music for 
The Green Table and other items of 
the ] ooss repe.rtory, and also sharing 
in production responsibilities. After his 
arrival in America he did not find a 
satisfactory field of operation until the 
J uilliard School, recognizing his gifts. 
this year awarded him the task of 
modernizing its viewpoint tovvard opera 
and music drama. Given an opportunity 
to realize his ideas with adequate 
rehearsal and sympathetic backing. 
!\fr. Cohen has shown a sing·ularly 
provocative. fresh aporoach toward the 
staging of hric drai11a, abruptly put
ting the J uilliard productions-which 
used at times to _be something of a 
scandal-on the highest artistic level. 

Seen as Topical 

Since The Soldier's Tale was an ex
pression of disillusionment at the end 
of the first world war, ~fr. Cohen 
saw it as a topical piece, and did not 
hesitate to sponsor an English transla
tion of C. F. Ramus' text that em
l'loyed a G. I. vocabulary which related 
it to the second world war, thus bring
ing its externals up to date. The 
cynical little story of the deserting 
soldier who is all too quick to sell him
self to the devil for easy money and 
easy romance can still serve as an apt 
comq1ent on the present-day loss of 
ideals, and :rvrr. Cohen's treatment gave 
it preciselv this contemporary force. 

As in earlier presentations of the 
work, the three actors shared the stage 
with a narrator on one side and with 
a seven-piece orchestra and conductor 
on the other. Most of the action took 
place, as B. F. Dolhin's drawing of 

Frederick Kiesler's brilliant staging 
shows, on the raised portion in the 
middle, toward the back of the stage, 
though as the plot gained in intensity 
toward the end Mr. Cohen brought the 
Soldier, the Devil and the Princess 
do\vn nearer the audience. ~ ot the 
least spectacular acting performance. of 
the evening was that of Mr. Mitro
poulos-dressed, like his players, in 
blue \vork clothes and a cap-\·vho 
treated his responsibilities with bored 
nonchalance until the action began to 
grip him, when-as 1-Ir. Dolbin' s 
sketch also shows-he f_ound himself 

ing scenery, to the nuances of plot 
development and emotional context. 

The fantastic character of the story 
was enhanced, as it always can be. 
by the proper · usc of literal and re2l
istic action within the surrounding 
frame of unreality. As the Soldier, 
Herbert Voland was so natural a G. l. 
in his outer aspect that one almost 
failed to observe the adroitness with 
which he used his hody for expressive 
purposes. Jack Bittner as the Devil 
and Adolph Anderson as the Reader 
brought similar professional qualities 
to their enc:.ctments. Only Atty Van 

Drawings by B. F, Dolbin 

A climactic moment in Frederic Cohen's staging of L'Histoire du Soldat, as 
Dimitri Mitropoulos and the orchestra players are drawn into the excitement of 

the action 

drawn into the excitement of the ac
tion. The most masterly feature , per
haps, of ::Vf r. Cohen's direction was the 
way in which he related the behavior of 
the narrator, the conductor, the play

., and even the disappear-

Den Berg, whose choreographic ideas 
were slender and conventional in the 
brief part of the Princess, the only 
danced role, was disappointing. 

Mr. 1v!itropoulos' musical achieve
ment was fully as remarkable as his 

by Berg on bill-

Cohen direets 

Stravinsky work 

histrionic one. ~ot even Leonard 
ernstein-unsurpassed in Stravinsky 

inter tons - conducts this music 
more aptly, or ·with better regard for 
the hitter wit of its little tangos, 
\·valtzcs, marches and ragtime move
ments. The student players-among 
whom was an outstandingly fine trump
eter. Robert Landho1t- altogetner 
sun~assLd themselves. 

The performance of Berg's Chamber 
Concerto. \'-.;hich preceded A- Soldier's 
Tale, rejoiced in the experienced serv
ices of Ed\vard Steuermann. pianist. 
and Louis KrasMer, violinist, in the 
supernally difficult solo parts. The 
work itself. after 23 years, is still 
almost wholly unapproachable without 
extended study. Even the most ex
perienced professional listeners in the 
audience confessed that they were able 
to follow relatively few of its atonal 
particularities. Perhaps our increasin.g 
acquaintance with SchOnberg's mustc 
and with some of Berg's other com
positiOns, such as the Lyric Suite and 
\~Tozzeck, accounts for the difference, 
but 1 know of no other atonal music 
which remains quite so remote from 
contemporary ears. 

The work (dedicated to A rnuld 
Schonberg) is based on a motto, given 
at the beginning. based on the musical 
letters in the three names-ARNOLD 
SCHCmBERG. A"TON voN wEBERN 
and A1.BAK BERG. The first move
ment is given over to the piano and 
wind ensemble. the. second to violin 
and the ensemble, and the third to both 
solo instruments and the ensemble. 
While begging to be excused from 
detailed ("Omment until, at some 
time. I may come to a better under
standing of the v,rork. I must in fair
ness record my purel v intuitive con
viction that this is important, noble 
and loftv music. not to be brushl:'d 
a~ide because of its obscurity. but 
rather to be re.garded as a challenge to 
other performers to ma~e it better 
kncv-/n to us. CECIL SMTTH 



Reticence Is the Word 
for the Critics Circle 

T HE Critics Circle awards, announced 
elsewhere in this issue, suggest that 

New York's guardians of the musical art 
found the past seasons' output of new Ameri
can works less notable for quality than for 
qt~antity. With the choice of Vv'allingford 
Rtegger's Third Symphony as pr ize-winning 
work in the orchestral category nobody can 
JUstly quarrel. for Mr. Riegger is a serious 
craftsman. and his symphony, whatever its 
permanent values. indicates thq.t he has a 
high sense of the responsibilities of a com
poser. 

But it is significant that the award to 
Mr. Riegger was the Critics Circle's only 
recognition of an American-born composer. 
No work was singled out in the category of 
dramatic music (though, to give away a 
state secret, Jerome Morass' \:Villie the 
Vv eeper-one of the Ballet Ballads-was 
seriously considered , only to be eliminated 
when it failed to receive a majority vote oi 
approval). In the field of chamber music. 
choice was "reser ved", which means that 
there is still the possibility of a belated award 
in the fall. if the critics come to agree on a 
ptece that deserves one. Apart from Mr. 
Riegger, the only composer to receive an 
accolade was Igor Stravinsky, whose 0•·
pheus ballet score was carefully designated 
the product of " a composer of international 
reputation ." 

In some past years the Critics Circle has 
given a citation to the most valuable earber 
American work revived during the season 
under consideration. This vear scrut iny of 
the record failed to reveal ,{ single outstand
ing work from past seasons which had been 
brought back into currency. What a lament
able indication of the fail:.tre of conductors 
and other performers to take an interest in 
keeping American works alive after they 
have first performed them ! 

son but which would lend itself to adven
turous production. \Vhat about the score~ 
of the enchanting serenades, divertimenti 
and other works (many of them planned for 
outdoor performance) by Mozart, Haydn 
and others, And what of the chamber 
operas and other compositions on an inti.
mate scale by Nlilhaucl, Stravinsky, ~h, 
Copland, Thomson, Ravel, Strauss and 
Falla, to mention only a handful of com
posers? 

Why should chamber music be banned 
from summer programs, as it so often is ? 
Would not st ring quartets and works for 
string orchestra or winds provide an attrac
·ti v·e relief from The Ride of the Valkyries 
and Tchaikovsky's Fifth? 

In the . realm of band music. Edwin 
Franko Goldman has clone pioneer work 
with his band concerts in Central Park in 
New York to prove that even "pop and 
ice cream" audiences respo,nd enthusiastical
ly to music like Milhaud's Suite Fran~aise. 

In the choral repertory, too, the surface 
has barely been scratched. Anyone who has 
ever heard :vrozart canons or some of the 
old Italian and German part songs out of 
doors on a summer evening will never for
get the charm they can exert in such sur
roundings .. And the whole contemporary 
repertOire IS fu ll of striking and unusual 
works which would give summer audiences 
something to look forward to, besides the 
three Bs and their musical progeny. The 
comtc operas of 18th century Europe. the 
choral works of Dclius. vVarlock. Ives and 
Hindemith, the instrumental riches of the 
Baroque period (known to most music 
lovers only in a few examples by Bach)
the list is endless. And what of the scores 
of neglected Haydn symphonies, every one 
of them a masterpiece, of which we hear 
only the same half dozen vear after vear? 

Obviously what we ne~d is a fresh ap_l 
proach to summer music-something less 
controlled by a cynical alleaiance to the 
familiar-classic or frothv-favo~·ite school of 
thinking. ' 

Wi iam Kape V.1 pianist, and his bride, the former 
Rebecca n 'a Lou Melson of Portland, Ore. , at 
their New ark home. They will leave shortly for 
South A erica, where Mr. Kapell will make a 

concert tour 

/ / 
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where she gave us encouragement, helped us 
develop poise, urged us to expand our knowledge 
and our experience in life and living. She helped 
us financially and helped us with our personal 
problems. · 

\Ve spent summers with "1vfadam," as we 
called her, in 1v[aine and in Europe. These vaca
tions we would never have had without her 
boundless generosity and tremendous heart. 

In many cases ''lvfadam" bought our first 
concert clothes-whether evening gowns or full
dress suits. It would be almost impossible to know 
the actuaL fortune "11adam" lavished on her pupils 
all through the years, as well as inspired teaching 
and m~forgettable experiences. 

'vV e feel we would like to keep alive the great 
and unselfish ideals which "Nf adam" tried to insti ll 
in all of us, and to t~s end we have created an 
Olga Samaroff Fund, to which we have subscribed 
an initial $5,000, for the purpose of establishing· 
a home in New York for music students, a lasting 
tribute to her and a permanent inspiration to the 

o[ this country whom it would help 

the multitude of "Madam's" 
and admirers v~.rould want to be 

ust such an undertaking, and that 
making this announcement publiclyA 

can be sent to the Olga Samaroff 
6A, 2 East Fifty-fourth Street, NeN 
and checks can be made payable :o 

"Madam" is no longer with us, she 
on in the hearts of all who 
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2'hW Clipping From 
NEW YORK, N. Y. 
HERALD TRIBUNE 

Rex," at· the same t1me 

c;uite understandably i<apidary 
i monumental conception, is 
of moments of utmost cerwe:rness, 
for example, the exhortation 
Oedipus, "Liberi, vos liberabo," 
behalf of the people stricken with 
plague, and later his more personal 
grief, "Invidia fortunam," when 
the oracle foretells his doom. 

Stravinsky's own provocative 
denial that expression has any
thing to do with music is merely 
a composer's "modus operandi,!' 
his proper absorption in notes and 
their relations. It is also meant 
to direct the listener to these rela
tions, for it is throt:gh apprehen: 
sion of these that we apprehend 
the feeling. And Thursday nig·ht 
was indeed nobility and terlde:rn•ess 
that engaged the attention, not 
Stravinsky's evocation of historica! 
styles, anU not even his extraor
dinary technical mastery, which 
one took for granted as the mo
tivating force behind the commu
nication. 

Just how much the mrld staging 
of this "oPera-oratorio" con
tributed to the effect, I am 

. Like the Baroque oratorios, 
work is intended for either con

cert or stylized dramatic presenta
tion. Thursday night it was acted 
out rather ingenuously, with the 
chorus, masked as in a 
drama, sitting at the upper part of 
a series of steps, where Jocasta 
and some of the other characters 
also held forth. Oedipus paced 
and down a tier just below them, 

below him the woodwinds of 
1 the orchestra sat, bridging over to 
1 the rest of the orchestra in the pit. 
The narrator walked across a ramp 
encircling the orchestra players. 
All this was neatly and tastefully 
conceived by Frederick Kiesler. 
The action itself was of an ob
vious, innocuous kind, and there 
was, quite appropriately, not much 
of it. While it was not distracting, 
its main achievement was, perhaps, 
to put both the performers and 
audience in mind of tne fact 
a tragic scenario and musical 
score were being deployed. 

The performance, as I have said. 
was adequate to convey a general 
feeling of the music's dign.ity and 
scope. It was a fine thing for 
Juilliard students to be doing, and 
except for the fact that the chorus 
was surprisingly feeble, and 
Margaret Rogg·ero's singing of 
Jocasta's massive aria was way
ward as to pitch and unclearly 
patterned, it gave evidence of 
considerable application on the 
part of all concerned, among these 
mention may be made of Edgar 
<:>cnenKm•m conductor, and Fred
erick Cohen, stage director. 

The disposition of the orchestra 
cQriously affected the · balances. 
There -was some rigidness in the 
beat, and some ot the temp! were 
off, notably the final chorus, which 
lost come of its eloquence. But 
compensate there was the sure, 
rhythmically live and knowingly 

singing of the name 
Harmon, who is a pro-



he Music 
Makers 

10edipu• Rex' Done by 
Juilliard -Ensemble. 

There were some novel aspects 
to a performance of Stravin~ky's 
"Oedipus Rex" last night in the 
Juilliard Auditorium. The or
chestra, spread on two _levels, 
was backed . by a chorus wearing 
white masks. The soloists were 
costumed and maskless, with 
masses of curling beard (some
tim€s _to the ·. point of ludicrous-

as for the part of Tiresias). 
The consequence .was something 

· between a concert performance 
and a stage version. 

Strictly speaking, masks should 
not be used with a Latin text, but 
sin~ "Oedipus Rex" was origi
nally a French adaptation (Coc
teau) of a Greek tragedy (Sopho· 
cles) translated into Latin. {Dan
ielou) with the narrator's part in 
this perform.ance · retranslated 
into English (Cummings) , the 
point need not be argued. Ail else 
aside, the score, composed in 
1927, is one of Stravinsky's ma
jor efforts. Some contend 
the Latin text depersonalizes the 
moods and emotions, but Stra
vinsky was interested less in a 
literal musical translation t han 
an expression of the plot's over
all tragedy. 

The performance was not par
ticularly well sung, but the music 

its power. One especially 
remembers Jocasta's first solo, 
with the wonderful color and bal
ance of the -accompaniment, the 
ominous mutter of the low winds ; 
and the first messenger's aria, 
with the curt polyphonic answers 
of the chorus. The finale is shat
tering music, a brilliantly pene
trating commentary on the grip
ping text. 

Edgar Schenkman 
the orchestra with 
force, and Robert Harmon 
vided a capably sung, if 

ture, Oedipus. Most of 
other soloists, however, did n 
have either the vocal or whythmic 
requirements for t h e i r parts. 
Jacques Ibert's one-act farce, "An· 
gelique," followed the Stravinsky 
work. The performance-as muc-h 
as this listener could 
stressed the parodic elemertts of 
a score which demands lightness 
rather than -a strong play for 
laughs. H. C. S. 



·, :~ .: _· . By . LOUlS . Bu.N'OOLLI. 
. .Alw.ays ·on the l·ookout for · ch·al~ churchly and secular · ·forms ef
leng~ng $tilff, the 'J'uilliard stud·ent fectively worked out in the use of 
bOdY a:pp1ied itself brilih:uitl}' oo a costumed .and ·masked chorus 
Stravinsky's ''Oedi-pus . Rex" at· th~ and ·a cast · of chief ·char~cters at
a~opl's concert hall ·last night.. tired in . plausibly SoPhoclean 

·A compact huddle of listeners, style. 
includin1g -___ many of the ·town';:; Also,_ the ... problem of enacting 

·leading -musicians, composers and ·crucial emotional sequences was 
teachers~ :_g~ve·. the .performanc.e a neat~y solved . by the few well
l-ousing ovation. Amerfea'S . aca-- paced and ·vividly gestured mo

. demic . world of n1usic. has .scored tioris of J ocast.a and Oedipus~ The 
another triumph with .the ,current . fumbling steps of the ·blind Oedi-
producti_on~ · . · · .·_ · )Us were highly realisti-c . 

. B.y . w~y . -of co~ic relief · to · A Devoted Cast. 
~9Phocles' gory_ tragedy, the scho· N t · · 11 Strav1·nsky'·s · mus1·c 
Jastic troupe staged a crisp Eng• a ura Y, 
lish · version of Jacques !bert's 1eightene·~ and· redoubled th·~ ef
·~AngeUqu~," a one-a,ct farce in- f ect of every ·detail of . the action. 
volving. the Ieaborately maneuvered rhrifty and sever~e . in idiom, the . 
s'ale of · a . shrewish· wi'f e. . . . . 

·"Oedipus Rex" · holds up . ·mag... scor·e still managed to p1c.ture the 
I).Uice~tly . -after 20 years of:check- gathering horror in shivery tones. 

-·~ed-· l~e~::'· .S~ravinsky :,: crammed_ :cEdgar Schenkman deserves ·high 
~~me .·0! .- ~~s~· mos·t · in¢siv~ Power :Praf.s·e for · c.onductln1g the tricky 
.1n.to this · score~· &n.d the,.· ·so-carlled · · . . . . . · 
·'~opera-oratorio" rates:· better than score, and Frederic Cohen Is to be 
the few · hearings on.· reeord. ·. · ,congra.tulated for the neat synthe-

. · A· . -F· us.' • . Sue. ;'!'!e' d :._ · <. . -sis· of style ach.ieved in the stag-. . Ion cee s. ing. 
;:' The .dramatie sweep of th~e · score R-obert Harmon and ·Margaret 
~ · slow getting un.der ·way, . .but Roggero headed a competent. and 
once it -does-with the ehtran·ce ·or devoted .'cast, and Salvador Tomas 
Queen Jocasta~the impact · sharp- did a choice· Job -of articulating 
ens in a steady cumulative drive th-e spoken na.rrative. The ~horus 

_ to the 'shrieking end~· · . intoned the Latin text with fault-
.:. Much or ·the· Juilliard _ :gToup's less classic~J dtction. 
d~ri~.g lies · in :the fac,t that t·he · Also a · two-decade-old stage 
,$travin~ky masterpie~c.e ·was staged work, !bert's ''.t\ngeliqUe" "showed 
as ,a, fusion · of. ·opera and ora tor1o. the Julliard forces e·qually groomed 
The innovation was well wor.th the. ·for· f-ast and: sparkHri_g comedy in 
trial. '. · the snappy . ·English ·rendering of 
: -The compromise ·the Ezra · R·a;chl.in ... 



JUILLIARD OFFERS 
STRA YINSKY OPERA 

Composer's 'Oedipus Rex,' Led 
by Edgar Schen.kman, Given 

at Schoot's Concert Hall 

By OLIN DOWNES 
One of the most fascinating and 

exciting performances we 'have at
tended this winter was the stage 
· pre$entation la.st night at the Juil
liard School on Clarmont Avenue 
of Stravinsky's "Oedipus Rex." 
This was the first part of a dou
ble bill which presented ·as a foil 

Stravinsky's work a one-act 
farce, "Angelique," by Jacques 
lbedt, to text of Nino. It happens 
·that both these works saw the 
light in Paris in the same year-
1927. Apparently the idea was to 
contrast these two works as ex
amples of divergence of method 
and creative approach by two com
posers of the epoch. But this was 
hardly fair to !bert. His farce is 
fUnny enough in a rather conven
tional French way, and a good ex
ercise for young singing actors. 
But it is in no sense a balance to 
Stravinsky's creation, or of near
ly as durable substance. 

The musical performance last 
night was of a very high order, 
but it would have been exceedingly 
incomplete had it_ not been for the 
stylized and imaginatively classic 
character of the stage. The stage 
was arranged in tiers. On the two 
lowest levels were the brass , and 
the woodwind players, arranged 
somewhat geometrically. The next 
highest level was that occupied ' by 
the central figure of the tragedy, 
and other who momentarily ap
peared by his side, in such a 
that attention could not but 
imposed upon him. 

Backward and upward from 
level were the ranks of the cu•nu.os. 

in four successive tiers, the 
design extending upward 
a simple panorama of a. 
tral shade, which however 
darker- and -more dramatic 
which · shifted with simple 
ments and groupings of the ~;""""'"~ 
in a way that was 
reflective of the drama. 

This chorus, as indeed all the 
actors, was in toga and Greek 
masks. Its symbolic simplicity and 
rhythm of movement matched in a 
special way the objectivity and 
classicism of the music. To the ex~ 
tent that there was movement or 
gesture the action was as integral, 
indeed inseprabale part of the se
vere but flowing design of the 
whole; as for instance when Jocas
ta., with her fearful revelations, 
rose from tl:te ranks of the chorus, 



scope. It was a fine thing for 
. Juilliard students to be doing, and 

Stravinsky Work Is Heard except for the fact that the chorus 
at ]uilliard School was surprisingly feeble, 

Margaret Roggero•s singing 
By Arthur V. Berger Jocasta's massive aria was 

Igor-Stravinsky's "Oedipus Rex" ward as to pitch and 
was a deeply moving experience patterned, it gave evidence 
for the audience at the Juilliard considerable application on the 
School of Music last night, and part of all concerned, among these 
doubtless there were, among those mention may be made of Edgar 
assembled, some who revised their Schenkman conductor, and Fred
views of this master .as the basalt, erick Cohen, stage director. 
severe architect of tones .. For this The disposition of the orchestra 
view is something we encounter curiously affected the balances. 
more often than we have occasion There was some rigidness in the 
to hear, faithfully reproduced by beat, and some of the tempi were 
adequate performance, the music off, notably the final chorus, which 
that belies the legend. "Oedipus lost come of its eloquence. But to 
Rex," at the same time that it is compensate there was the sure, 
quite understandably iapidary in rhythmically live and knowingly 
it~ monumental conception, is full phrased singing of the name part 
of moments of utmost tenderness, by ~obert Harmon, who is a pro-
for example, the exhortation of fesswnal. · 
Oedipus, "Liberi, vos liberabo, .. on After the Norman Corwin trans
behalf of the people stricken with lation of the spoken part, pre
plague, anillater his more personal sented at the City Center last sea
grief, "Invidia fortpnam," when son, moreov_er, the extremely e~re
the oracle foretells his doom. ful and dn:ect e. e. cummmgs 

Stravinsky's own provocative version of the Cocteau text offered 
denial that expression has any- no end of delight. 
thing to do with music is merely !bert's comic opera, "Angelique," 
a composer's "modus operandi , was also given, but too late for 
his proper absorption in notes an:d your reviewer's deadline. 
their relations. It is also meant 
to direct the listener to these rela
tions, for it is throt•gh apprehen
sion of these that we apprehend 
the feeling. And last night it was 
indeed nobility and tenderness 
that engaged the attention, not 
Stravinsky's evocation of historical 
styles, and not even his extraor
dinary technical mastery, which 
one took for granted as the mo
tivating force behind the commu
nication. 

Just how much the m1ld staging 
of this "opera-oratorio" con·
tributed to the effect I am 
sure. Like the Baroqu'e oratorios 
this work is intended for eithm: 
concert or stylized dramatic pres
entation. Last night it was acted 
out rather ingenuously, with the 
chorus, masked as in a Greek 
drama, sitting at the upper part of 
a series ·of steps, where Jocasta 
and some of the other characters 
also held forth .. Oedipus paced up 
and down a tier just below them, 
and below him the woodwinds of 
the orchestra.sat, bridging over to 
the rest of the orchestra in the pit. 
The narrator walkied across a ramp 
encircling the orchestra players. 
All this was neatly and tastefully 
conceived by Frederick Kiesler. 
The action itself was of an ob
vious, innocuous kind, and there 
was, quite appropriately, not much 
of it. While it was not distracting, 
its main achievement was, perhaps, 
to put both the· performers and 
audience in mind of tne fact that 
a t ragic scenario and musical 
:score were being deployed. 

The performance, as I have said, 
was adequate to convey a general 



TURO TOSCANI~I will con- th . .;e soprano wil.l be Herva Nelli, "PaSsion According to St. John," 
duct Verdi's "Requiem" at who was the Desdemona, in the conducted by Robert Shaw, . will 
a, special cp;hcert at Car- conductor's recent broadcasts :of comprise the second concert on 

·_ 11:egie Hall op Apri ·2s. Like "Otello." , . April 5. · . - . . , 
ali. - his recent 'appe~rances at . Mr. Toscanini's last public- con- · 
which admission has been charged, cert in Carnegie Hall was in Feb
it ·will be a b'enefit performap.ce. ruary, 1945, when he conducted a 
This time the beneficiary will be _ oenefi t for the N a tiona! Founda-
the New -York Jnfirmary for Wo- tion for Infantile Paralysis: His 
men and Children, which has been last perfor1nance. of Verdi's "Re
·staffed entirely by women~- doctors quiE~m'~ took place . in November~ 
since it was founded ninety years 1940, for the Aln1{·Giuck"LI"mbalist 
ago .by An1erica's woman medical Memorial of Roosevelt Hospital. 
pioneer, Elizabeth Blackwell. To Lead Juilliard Band 

It is likely to profit to the tune Sergo y s con1ing· 
of about $50,000, for seats will be New York in _May to conduct the 
sold in the form of contributions. Juilliard Orchestra and . Chorus 
It will take ·a $25 contribution to in a performance of Beethoven' 
sit in the orchestra, one of $15 to Ninth Symphony. ·The conc~rt · 
sit in the first balcony and one of part of a plan to give/ students 
$10 for the second balcony. Those the ·school the chance to play und 
who want a box seating six Will master conductors. 
have t'o contribute $2p0. The It will also boost the prestige 
money _ ~11. be t~rned - in as p~r~ the school's public 'Concerts at 
of the Infirmary s current drive negie Hall, which were started 
for $5,000,000 tq. build a new hos- ·season. Dr. :koussevitzky's a 
pita!. Mrs. David Sarnoff is head- ance will .be the la.st of a se 
ilfg the committ-ee organized to of three. · 
support. the concert. - The series last year e9nsisted 

Mr. Toscanini will use the Col- two concerts, both devoted to co 
legiat\.\Chorale trained by Robert temporary A1nerican musie. · 
Shaw. . Both Mr. Shaw and the year David Diamond's FourthS 

ers ai\ donating their services ·phony will be the only . Unit 
ai{d Local 802 of the American States work. It will' be played at 
Federatjon of Musicians has given the first concert on Feb. ·22, along 
m~bers of the NBC Sym:Phony with Stravinsky's Symphony in 
Orchestra permission to waive a Three Moven1ents and Beethoven' 
perforn1ance-. fee should. they choose Seventh. Edgar Schenkman,. h 
to do so. The soloists are still to of the school's orchestra - de 
be announced, t~ough it' is believed partment, will _ conduct. Bach's 



The Music Makers 
By IRVING KOLODIN 

Koussevitzky Conducts Juilliard Players. 
The Main purpose of Serge Koussevitzky's appearance 
conductor of the Juilliard Orchestra and Chorus in Car

e Hall yesterday afternoon was · accomplished . to a 
thmtder of cheers at the end of Beethoven's 
"Choral" Symphony. The players had been chal· 
lenged to an exacting standard · of performance 
and proved they could accomplish it; the singers 
of the chorus and solo quartet were in no way 
indulged by Koussevitzky's demands of pace or 
accent, physical or emotional expression. In fact 
few recent sopranos hav~ sung this music as 
well as Mariquita Moll, whose big open voice 
dominated the entire ensemble when it was her 
turn to extend herself. 

Considered objectivelY; however, as a Kousse
vitzky supervised performance of Beethoven's 
Ninth there were other less affirma

tive things to be said. It was 
hard to comprehend, for exalll'lple, 
why a chorus of more than 200 

should be utilized, so that 
in more than a few points in the 
finale the orchestra was scarcely 
audible. This unbalance 'was re
peated in the orchestra itself 
through the use of a large string 
section producing waves of tone 
that were no favor to the wind 
players, especially the oboes, 
flutes and clarinets. 

· The acc~nt on mass in the com· 
position of the ensemble was re· 
fleeted in the style of the per
formance itself, which was rather 
dry tonally, meticulous to the 
point of. fussiness. Those famil· 
iar with Koussevitzky's concep
tion of this work could recognize 
all its familiar characteristics, 
leaving no doubt of the faithful 
execution by the students. The 
power ·of so many young voices 
shouting Beethoven's marching 
phrases could not fail to stir the 
listener, but it was more by the 
impact of the sound than by an 
expression of meaning. John Dru
ary was the excellent tenor, 
Harry Wayne an able bass, light· 
er in sound than is customary. 
The contralto has little exposed 
singing in this score,· so that the 
report on Margaret Roggero 
must be noncommital. 

An audience that crowded the 
hall added a substantial sum to 
the Student Aid Fund of the Juil· 
liard School. The afternoon be· 
gan with a hard-driven perform· 
ance of Beethoven'a 



Koussevitzky Conducts 
JuUHard Orchestra 
By HARRIET JOHNSON 

With a chorus of almost 250 cope with the work's fiendish so-
voices, and an orchestra with a tessitura. 
personnel of over 100, the Juil- It. was a performance that, 
liard School of Music gave a con- a giant rmll wheel, gained 

mentum as it continued and 
cert yesterday afternoon in Car- never lessened an inch i~ dra-
negie Hall that in its malic breathlessness until 
seemed "to shake the tree final note had struck. 
itself," (thanks to Edwin 
:ton Robinson for the 
phrase.) Serge Koussevitzky no 
less reserved or impressive than 
he is · with his own orchestral 
Eostonians, functioned as 
conductor and directed a 
formance of Beethoven's 
Symphony which, in addition to 
its other virtues, blazed with the 
energy of youth and 
fn an extraordinary re"nud~~i.'ti'." o"n""'"-
the final choral movement. . 

Dr. Koussevitzky received 
tlons at the opening and closing 
c>f the concert from the sold-out 
demonstrative audience. They 
also applauded young Robert 
Shaw who had trained the excit
~ng chorus and took a bow at 
concert's conclusion. The 
was th~ final one in a series of 
three giVen this season for the 
benefit of the school's student aid 
fund. 

"Those kids work much 
than the usual professional orch
estra," said a listener at t:he con
clusion of the opening Beethoven 
"Egmont" overture. It w a 
cbvious that the players were 
doing their utmost to carry out 
the wishes of their eminent guest 
maestro· and, considering 
circumstances, they achieved -an 
excellent result. When the per
formance began, there was evi
dence of tension, the accents 
were overridden and the string 
quality was not of the best, but 
<m other counts t:he standard of 
execution was admirable. And it 
was very interesting to see how, 
as the performance progressed, 
the various sections of the or
chestra, though no less conse
crated were more relaxed and 
produ~ed a more beautiful and 
inspiring sound. 

Dr. Kotissevitzky conducted 
with superb skill, demanding the 
utmost in precision and dynam
ics from these young people, and 
Yto:t adjusting tempos so that ~he 
whole was a model of clanty 

·witho'Qt losing any of the c~m
·municative excitement wh1ch 
characterized the entire after
noon's proceedings. 

It is no exaggeration to say 
that the finale, with its great 
but usually unsingable chorus, 
!>et to a text taken from Schil· 
ler's "Ode to Joy," was. thrilling 
in its impact. The lndications of 
the score had been obeyed to the 
letter down to the last "stac
cato,'; and the cumulative effect 
uf the big group was of sponta

unhlndered by the 
texture of Beet

Of the 
al'J'-Iimately half 

and were 
halt voice "majors." 'fhe 
quality and responsiveness 
their singing, however, was 
worthy of a full group of profes-
8lonal singers. Maybe some of 
tho8e winds or strings have un
discovered, hidden gold in their 
vocal cords! The four soloists, 
Mariquita Moll, soprano; Mar
garet Roggero, contralto; John 
Druary, tenor ,and Harry Wayne; 
bass, were all musically compe
tent and Miss Moll disclosed a 
lyric voice of exceptional power 
and could ,.... 
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MUSIC· At Carnegie 
By MILES KASTENDIE'OK 
Koussevitzky proved his great- KASTEN DIECK 

ness anew in Carnegie Hall yes-
ter.day · afternoon: AT CONCERT 

·· H·aving been cited by the -Na- _ 
tional Music . League on· Friday as . - · _ 
the conductor who had done most and ';Harry -w~:vne,~ bass·; ··complete 
in stimulating ·:our ·awareness' of a satisfaG.tory. quartet. . " :, . - -
young - -Ameri.can' · musicians,:- -he . The ~- program. . ,_ opened -. with 
~ncwed ·_what ·the J.ulUard Orches- Beethoven's -overtti-;re -~to _ - - ' ~Edg•_ 
tra and 'Chorus could do with mont.'' · · 
Beethoven's Ninth · Sympho·n 
"\vhen . properly inspired. 

This was -a concert · made ex
citing by the · response r of youth to 
great leadership .. ·_ The ·orc-hestra 
has never -sounded better' and 
intent following·. tlf the conductor's 
wishes was :.a tribute to both - it~ 
self an~ · him The crispness and 
tlte· nuance of th'e ·playing were 
notable instances of hearty co ... 
operation. The ··young musicians 
had ·definitely · ·come· under his 
~pell . · 

The performance aJso served to 
Hnderline , the growth of Kousse
vitzky's1 interpretation of Beeth-
oven. · · · · ' · 

· Some of it is open to ques: · 
tion as ih thfl tempo of the slow 
movement. and tbe virtuosity .in 
finl!Je· J)ages of the last~ But he 
has attained a clarity· of insight 
which was singularly . empha
sized yesterday in the tran$
parency 'and the _ coloring of the -~ 
play~ng • .- · · · 

Chorus . ·_.and _ soloists responded 
a's 'did the orchestra. Mariquita 
MOll met the d~mands of the so
prano-part -well, , if somewhat over
brilliantly. · Margaret Roggero, 
contralto; John_ n ·ruary, tenor, 



Se~LL:t'~vl~.~~~A co=tor~8!:~~ 
ye.terda.y afternoon in carneste Hall. The 
~am: 
Overture to "Eamont'' . .. ... . .... . . . Beethoven 
Srmphony No. 9. in D minor . .... . .. Beeth~ven 
SOloilts : Marlqulta. Moll , soprano; Margaret 

Ro;gero, contralto; John Druary, tenor; Harry 
Wayne, basso. 

For the third and last concert 
Its Carnegie Hall series for the 

- ••··"··"+ of its Student Aid Fund, 
School of Music en

the services of an eminent 
conductor, Serge Kousse

who directed memorable 
n<>Jrform.ance< of two works of 
Be~thoven, the "Egmont" over-
ture and the Ninth Symphony. 
Except for the Boston Symphony 
Orchestra's musical director, all 
of the more than 300 participants 
were Juilliard students. Apart, 
however, from a sense of youthful 
and intent enthusiasm, there was 
nothing to suggest that this was 
a student performance. 

The prevailing quality of the 
orchestral playing and the choral 
singing spoke well not only for 
the leadership and inspiration pro
vided by the conducto~ but also 
for the preparation that must have 
preceded .the final rehearsals. The 
instrumental standard which 
marked yesterday afternoon's c&n
cert was one to be expected of a 
first class major symphony orches
tra, while this noteworthy profes
sional standard was not acC4)m
panled by an impression of routine. 
On Dr. Koussevitzky's part, the 
concert suggested that he enjoys 
working with student musicians; 
this impression had also been given 
by the festival which he presented 
with his Berkshire Music Center 

In 1942. 
The members of the orchestra, 

judging by yesterday's program. 
are accomplished instrumentalists; 
there were no apparent weak spots 
in the ensemble's various sections. 
An occasional preponderance in 

in proportion to the 
WC>Odlwinds. Which Was noticeable 
in the symphony, could be attrib
uted to the seating of the musi
cians on a necessarily crowded 

The lyricism of the tone of 
the viplins and the artistry of this 
section's phrasing was one feature 
of the concert< another was the 

vitality and exuber
characterized the ·tri

close of the "Egmont" 
The performance as a 

told of eager devotion, per
vitality and an inherent 

in the interpretation of 
music. ·Both works are among 
perennial masterpieces of sym

literature; both are fa
but the performance 1m
its hearers with the qualitY 

music rather than remind
of its familiarity. 

singing of the chorus, 
by Robert Shaw. deserved 

praise in all respects, 
quality and balance of 

and conveyance of the erne
of the music and of Schiller's 

text, which was sung in the orig
inal German. The tone was clear, 
full and firm, giving no hint of 
the difficulties of the vocal in 
finale of the Ninth Symphony; 
choral music was presented 

lm,emori•ble momentum and 

The quartet of soloists 
very favorably with other 
that have suhg in the Ninth 
phony here in recent years even If 
yesterday, as in all or nearly all 
of theperformances this reviewer 
has heard in the last thirty years, 

not entirely disguise the dif
of its assignment. Miss 

\'Oice seemed to be of un
caliber, in brightness and 

firmness of tor:e and effectiveness 
at high altitudes ; It needed 
evenness of phrasing. Mr. 
sang his princioal solo 
pleasing, if slightly tense 
of tone: Mr. Wayne's int:mdmeto,rv 
solo, while needing 
ftrmness, had a well 

presentation. Mr. 
In the applause bestowed 

upon the 'conductor, singers and 
Instrumentalists by a lan.l", audi
ence. 



By OLIN DOWNES 
A gallant adventure 

BUm of it a noble acc:om•pli,shnoent! 
was the performance yesterday 
afternoon in Carnegie Hall of 

:::;:~~~e~~~~ :~r:e0~ho~~ 
oillld orcnestra of the JuilUard 
School. The concert was given in 
aid of the Jullliard Students' Fund, 
and for the education benefit of the 
Juilliard Students' Fund, 
tor the educational benefit of 
students who, thanks to Kousse
vitzky'a generosity, had the oppor
tunity of rehearsing and perform
ing under his guidance. 

The plan worked. The perform
ance of the symphony, polish of 
detail aaide, was one of the 
stirring that we remember. 
performers brought to the 
eign conception of the leader 
degree of training, of musical per
ceptiveness and responsiveness of 
spirit. What Koussevitzky accom
Eiished in the circumstances was 

i;~~~~~u!~. ~:~e;::~t'e~:n ~~~~is~ 
dom and experience may know, 
understood how to release and in
spire, how to shape and control the 
youthful energies and expressive 
forces at his command. 

He knew what to ask for, and 
not insist upon. He went to the 
core of the mustc, and saw to 
that its essential message and 
merely its technical problems 
comprehended by the exe,cutants.l' 
He kindled the imagination as 
as the enthusiasm of those who 
obeyed him. And it seemed, also, 
that he himself felt challenged 
a.nd inspired. 



This Clipping From .; 
MUSICAL LEADER 

·CHI·CAGO, ILL. 

AY -
Alfred Frankenstein Lectures 

The distinguished art and music critic for the 
an Francisco Chronicle, Alfred Frankenstein, 
ave a special lecture on "1\rt Into Music" at 

the J ]l~ard .. __ School of Music, April 7 . . H e. 
dealt with the relationship between the visual 
and musical art, as expressed in the influence 
Of the painter and designer, Victor Hartmann, 
on Modeste Moussorg4 sky in "Pictures at an 
Exhibition." Mr. Frankenstein presented his 
material by means of slides, showing copies of 
Hartmann's paintings and sketches. He acquired 
these illustrations with the help of the Soviet 
Consulate in San F·rancisco· and he was able 
to carry out extensive research and unearthed 
inu_ch new material which he presented at the 
interesting lecture. Donald Kemp played the 
"Picttires at an Exhibition" in illustra tio11 of 
Mr. Frankenstein's . lecture. , 



220W.19thSt.,NEWYORKll,N.Y. 
Tel. CHelsea 3-8860 

Cir. (D 353,813) (S 708,754)

This Clipping From 
NEW YORK, N.Y. 
HERALD TRIBUNE 

APR 6-

M U S. I C. 111 
1!:::::====== By VIRGIL TllOMSO~ ====::!1-
JMIP- CHORUS AND ORCHESTRA, unusual even from Mr. Shaw./ 

~~ssion, it~ tun. cog~~cc;;r~astB;i~~t at86ar~~~~~ who ha~ )eng since accustomed us, 
~I~•:enc~0~~\1:b~~~ts~o~~~ff~~t~vtW~1In s~;::e~: to fine workmanship in choral 
~~~~~;'~~~~~; ~;~~y ~~~~e.<~i:~ogel~s~~~;te ~anuJ matters: The full express1vity of 
Peter); Orville White, basso (Jesus). Assisting the WOrk WaS not revealed, ,be-
~g![~ti~~l~lis~i~I:a~a~~i~7m~~zaann:e H~k,~h~ cause the dramatic narration and 
lute; Eva Reinitz. viola da gamba; Robert the SOlO passages were m,USiCally 
~~~~~der, harpslchord, and Ralph Hunter, out of balance. And the choir it-
Choral Beauty self, for all its re~reshing suavity 

, " . . .of sound, was gnevously out of 
BACH S :ass!On Accordmg to 'proportion, by volume, to the rest 

St. John, though not so popu- of the musical forces. 
Jar a work as his "Passion Accord- • 
ing to St. Mathew," is full of • • 
wondrous beauties. fIts cqoral The "St. John Passion" could 
beauties were nobly presented last not be said, in all honesty, to have 
night in Carnegie Hall by the been well performed last night, ur 
Juilliard Chorus, Robert Shaw very movingly presented. All the 
conducting. Oi·chestrally the per- same, as always with Shaw, the•·e 
formance was not quite an ideal was quality in the rendering; and, 
one, and the solo parts were in as usual with Shaw, that quality 
general ineffective. The audience, lay chiefly in the choral work. In 
in spite of a pleasant spring night that and in a certain consecrated 
outdoors, was massive. approach to a noble work th,1t 

• • • gives to any rendering by him, if 
The printed program anp.ounced, not full musical authenticity, the 

in addition to the Juilliard Chorus,· of a sincere musical act. 
"meml}ers of the Collegiate 
Chorale." It also mentioned, in 
another place, that "members of 
the Collegiate Chorale" 
participate in the singing of the 
hymns. And, indeed, there were 
singers in the boxes close to the 
stage doing just that, giving en
couragement perhaps for us 
to take part, in the 
style. Whether the chorus on the 
stage consisted wholly of Juilliard 
students, or whether members of 
the Collegiate Chorale were mixed 
in among them I never found out. 
In any case, the choir sang with a 
beauty of tone far superior to 
what we are used to hear frolfl 
the Chorale. Their work was not 
only musicianly but luxurious in 
sound, as well. Their diction was 
not perfect, but they sang, they 
really sang . . 

The Juilliard Orchestra, who 
played the. accompaniments, was 
at its best when the choir sang 
loud.~ In softer passages it was 
heavy, The solo accompaniments 
were heavy, too, and not very re
fined. The 
packed style; and the 
played by two cellos, was loud, in
sistent and quite without shading. 
The student soloists themselves 
being mostly small of voice, the 
effect of the recitatives and solo 
pieces with instrumental obligato, 
which can be deeply affecting, was 
one of maladjustment. Many 
the executant elements, vocal 
instrumental, had quality; but the 
balances were not very "musical," 
as professionals would say. . . . 

The extreme beauty of the 
choral singing, however, and the 
justness of certain of the orches-
tral and choral ensembles, 



M·Cf· 

""u&\e ... 
Rot1ert Shaw Conducts 
Bach St. John Passion 

Passion to St 
performed under . 
direction by the Collegi

and the Juilliard Cho
and Orchestra, was last 

night~s attraction in Carnegie 
Hall. 

This listener probably missed 
all SC1ts of fine points of the per
form<1ftce through being fasci 

by Paul Hindemith, who 
viola d'amore. Mr. Hinde

almost as celebrated in 
ispheres for his viola 

for his composing. But 
"'·"·~•~.-. conveyed no sug-

e:e:suon the virtuoso. Mr. 
extracted from the 

instrument of Bach's 
day sounds of thoroughly pro
fessior.al quality when the score 

it. For the rest, he sat 
feet crossed comfortably, 

nodding in time to the music and 
joining· in with t he basses dur
ing choral passages. The sum 

on was of a musician who 
':t quarter-century of celeb-

retains a smple, unaffected 
for musical performance. 

assisting artists included 
Boatwright, violinist 

d'amore; Suzanne Bloeh, lutenist; 
Eva Reinitz, violinist da gamba; 
Robert Hufstader, harpsichordist, 

Ralph Hunter, organist. 
The solo vocalists were no less 

numerous, including Mariquita 
Moll, soprano; Florence Pills
bury, contralto; William Coope< 
and Blake Stern, tenors, and Paul 
Ukena, Harry Wayne and Orville 
White, basses. Among them I 

especially struck by Mr. 
singing of the ungrateful 

of the evangelis_t, demon
what can be achieved 

the lightest of tenor 
when one refrains from 
Mr. Ukena's singing, too, 

ve by virtue of its 
and freedom from ten-
Miss Moll · sings in a 

if continued, will 
voice for a long time 

and pretty as it is now. 
Mr. Shaw conducting, it 

surprise to find the choral 
nmM-i''"'" of the work delivered 

surety, the clear 
Mr. Shaw manages 

from his singers, and 
of tone which often 

the spectacular. 'I:he 
on stage, was 

by members of the 
Chorale, singing from 

~~·~<·r·n~ium boxes. Mr. Shaw 
the happy thought of 

IJU,uLJ<u~ in the program the mu
of final chorale and invit
the audience to join in. Which 

exact Jy in the spirit of the 
; that is how it was intend

be done. 
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Bach's 'Passion~· Sung 
By J ~illiard: Choristers 

By ROBERT B~GAR .. 

Under the auspices of the'· J-uil- Mr. Shaw is quite a solid Bach-
liard School of Music, Bach's ian, as . hi~ achievements in th 
"Passion According to Ste John' ' past ·several years have proved. 
was presented before a l.arge a udi-
ence in Carnegie Hall last eve- vVe now "look upon him no ·Ionge 
ning. The large choral work called as the rising young leaqer.- but 
for the Ju~lliard chorus an~ or- a full-fledged one, very assured, 
ch~stra , remfor?ed . by choristers musically penetrating and gener-
from the Collegiate Chorale, and ' · 
a number of instrumental and . ally always sound in his judg-
vocal soloists-all under the direc- ments. · 

on of Robert Shaw. He possesses that magical qual-
Paul Hindemith and --Howard ity of being able to conimunic·ate 

Boatright, viole d'amore; ·Suzanne his thoughts ·to execution, so that 
Bloch, lute.; Eva Reinitz, ·viola da th·e results · a lmost ·invariably come 
gamba; Robert Hufstader, harpsi- out as he wants them .. This, of 
chordist, and Ralph Hunter, or- c9urse, relates to masses of voices 
gan, comprised the instrumental and instruments. · , 
principals. The . leading · singers The whole render ing of the ~' st . 
were Mariquita Moll, soprano ; John. P;assl.on,-" may be said, to 
Florence Pillsbury, contralto ; Wil- have had-stylistic realism and also 
liam Cooper and Blake Stern, ten- the ·spiritual and _ en1otional quali
ors, and Paul Ukena, Harry ties .that -- reside in .it .. However, the 
Wayne a~ Orville · White, basses. solo voices were not entirely eq · 

In works of this ·kind the usual to .the occasion, even though the 
proportion of · voices . to instru- various artist_s, to re_peat,. ~8,tng well 
ments is about . one to five. Hav- as to style. . 
ing, therefore, a -complete sym- . 'It · was: with interest that one 
phony orchestra a's part of the noted Mr. Hindemith, who~ when 
proceedings, Mr. Shaw raised the not. engaged in drawing h~ bow 
ratio to about one to two, which across the .strings of. -the viola, 
made the ensembles be:tter bal- sang · exc.elle.ntly with the ale 
anced for . weight of sound: voices. This is a man who 
. The performance glistened in enjoys 'ensemble work. I 

the .-.choral and orchestral parts. · The audience Joined, t l?i ...... ·· l'llr'k 

In the work done by these groups, too -soHorously, in singing · 
although ·clarity· was sometimes chorale of the "'Passion;' 
lacking, the concert offered its Lord, When Comes 
best musical attractions. · Day_." 
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Bach Passion 
At Carnegie 
By MILES. XASTE~DIECK' 

MUSIC 
KASmE!NID'fiECK 
Ali. CONCERT. 

Bach's St .. John Passion had one ----~---......... -....~...-..-
of its relatively infrequent per- ta.ges of clean-cut attacks, he 
formances in Carnegie Hall ·last seldom stirs the · vitals · of the 
night. · The performance was by score. He conducts a.s though 
the . J:Uilliard Chorus .· it'nd Orches- the lnusic struck too much a. we 
tra, supplemented by members_ of ~~ hlm. The .. result was a certhe Collegiate Chorale. Robert 
Shaw conducted$ tain monotony of effect. 

Less well known than the St. Some of the soloists hardly at
Matthew Passion, the St. John.· is tained an adequate performance of 
nevertheless ·a noble work. Its their roles. Their "confidential'' 
grandeur was .- noticeable· chiefly in approach was too soft in con · 
the singing of the chorales . last to the volume of the large chorus. 
night, but · the music holds its Under the circumstances it might 
majesty throUghout its course. :~he have been _well to-' have· a smaller 
edition of -HenryS& Drinker, which chorus. · 
boasts a fleXible . English text of · Blake Stern carried the burden 
good account, was used. · of the evangelist's. role. Some of 

S.h 'C t- eous' . the. best singing among the solois~s 
OW . OU I was done by the soprano, Marl-

of the quita Moll. Contributin~' · ~o -.the The performance was 
eompetent · variety. · Mr. Shaw 

· proceeds almost too cautiousJy 
·Bach. With all the advan-

performance was Paul H1ndem1th, 
who played the · vlola, d'am 
and Suzanne- Bloch, who 
the lute. 



'St. John. Passion' of Bach 
Is Conducted by Shaw. 

Performances of Bach's ·"st. 
John Passion" are not so frequent 
that one can afford to be overly 
critical about last night's per
formance in Carnegie Hall. It was 
given by the Juilliard Cho.rus and 
Orchestra (augmented by mem
bers of the- Collegiate Chorale), 
with Robert Shaw conducting and 
Mariquita ·Moll (soprano), Flor
ence Pillsbury (contralto), Wil
·Iiam Cooper and Blake Stern 
(tenors), Paul Ukena, Harry 
Wayne and Orville White (bas
sos). Among the instrumental 
participants one noticed such emi
nent names as Paul -Hindemith . 
(playing the · viola d'amore), Su 
zane Bloch (lute), Eva Reinitz ning congregated. Blake Stern, 
(viola da gamba) and Robert the evarigelist, used his light ten
Hufstader (harpsicord). · or voice with taste, and Orville 

'Remarks about the interpreta- White as Jesus. displayed a lyric, 
tion can be qualified to say that flexible technic. Mariquita M 
.it was a good performance of· its also used her big soprano to ad 
kind. "Of its kind," i.n this case, vantage, but .the other singers 
is the type of Bach choral singing often found · the vocal demandS 
that depends more on mass . than too great for even an approxi
specifically linear characteristics. mate realization. Such vocal work 
Fortunately, the "St. John," is no flattering testimonial to the 
which depends less than most of voice department of the Juilliard 
Bach's large-scale choral works School, or to its acumen in pick-
upon clarity of polyphonic tex- ing soloists. H. C . . S. 
ure, can survive a predominantly 

weighty approach. It was ·only in 
the first .chorus where the gang
.ing-up of tonal blocks made the 
sound vertical :rather than hori
zontal. Otherwise the attacks 
were cl~ar, tlie rhythm well main
tained, and· ~ Shaw's , careful con
ducting _prevented the ·choristers 
from sprawling. 

It was among the soloists; that 
the weakest" elements of the eve-
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CHORUS 
IN BACH'S 'PASSION' 

Robert Shaw Conducts Oroup 
Before Carnegie Hall Thrqng 

-Hindemith Takes Part 

An audience of 2,600 assembled 
last night at Carnegie Hall for a 
performance in English of Bach's 
"Passion According to St. John," 
which was given as the seco11d of 
the series of three concerts that 
the Juilliard School of Music is 
presenting in that hall. 

Giving such a work is a major 
undertaking and the school is to 
be thanked for sSlling it was done 
with such care ~nd earnestness. 
Robert Shaw, as conductor, co
ordinated the various forces. Most 
of the performers were students, 
but the event also enlisted the 
services of the 160 singers of the 
Collegiate Chorale and a group of 
six assisting artists, including the 
composer, Paul Hindemith. 

Mr. Hindemith really had very 
little to do. He and Howard Boat
wright played the two viole 
d'amore parts for an arioso and 
an aria in the second part. But 
the composer must have accepted 
the humble assignment for the 
chance to sing in a work he loved. 

Suzanne Bloch, another guest, 
had an even smaller part, playing 
the lute only for one arioso. But 
she sang too. Eva Reinitz's role 
was small, but beautiful, for her 
viola da gamba part in the aria, 
"It is Fullfilled," was one of the 
highlights of the performance. The 
other two guests were kept busy 
most of the time, Robert Hufstader 
playing the harpsichord and Ralph 
Hunter the organ. 

The Collegiate Chorale was 
used to supplement the 
Chorus in the chorales, which in 
Bach's time were sung by the con
gregation. And Mr. Shaw height
ened the effect of the "Passion" 
by placing the members of 
chorale in boxes on either side 
the house. 

The seven vocal soloists, as well 
as the 120 choristers and sixty
five members of the orchestra, 
were all students. Blake Stern, the 
tenor, who sang the Evangelist, 
easily carried off the honors. His 
high, clear voice was constantly 
colored by changing feeling, being 
as notable in its clarity of diction 
as in its compassion and skill. 

Mr. Stem also had one of the 
ariosos, "My heart, ·see all the 
world is plunged." In it he 
cated what the whole ne·rfo.rrrtartce • 
might have been if others 
with as much imagination 
ing the meaning of the words. 
the chief ingredient lacking in the 
performance . was religious belief. 

There was often a sense of the 
of the Passion, and feel

ings too of tenderness. But 
performance as a. whole seldom 
gave the listener the feeling that 
it was being taken seriously: re· 

It often gave musical 
but it did not Inspire 

what Bach intended, a sense of 
reverence. 

Orville White, the bass who 
Jesus, had a voice of excep
sweetness and he sang with 

dignity and sympathy. Harry 
Wayne, who sang Peter and 
Pilate, was vigorous and vocally 
adequate. The four who sang the 
solo arias were Mariquita Moll, 
soprano : Florence Pillsbury, con
tralto; William Cooper, tenor, and 
Paul Ukena, bass. They were bet
ter than many profess!o11als, al· 
though maturer singers would per
haps have made the music more 
affect111g by singil1g less lmper· 
sonally. R. P . 
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~ MUSIC i\ 
~- By VIRGIL TQOMSO~ =====::!1-
:Rtb~~tu:h~~ ~!~~~~g,ANfach«?sRC~~s~::,; unusual, even from Mr. Shaw./ 
Passion, in full. Concert last night at Carnegie WhO haS lcng Since aCCUStomed US 
~r;:~enc~0io~h;~~~~ts~o~t~~W~~t"'wNi~~m "'8'~o"';.~:. to fine workmanship in bhoral 
~~~~. ~!..~~~; ~~ ~~~~e.<~~:~·l~A~~eP.:'n';i matters. The full express1vity of 
Peter); Orville White, basso (Jesush Assisting the WOrk WaS not revealed. be-

. Pa':i'·a~~~~~mi~~za"'n~e H~l6~h~ cause the dramatic narration and 
:;;;;;;;~-.-;~:hnv;.;,io.la da gamba; Robert the solo p!:\.ssages were musically 

and Ralph Hunter_. out of balance. And the choir it-
Choral Beau~ - self, for all its refreshing suavity 

BACH'S "P · , A d' t . of sound, was grievously out of 
,asswn ccor Ing 0 !'proportion, by volume, to the rest 

St. John, though not.so popu- of the musical forces . 
lar a work as his "Passion Accord- · 
ing to St. Mathew," is full of • * .. 
wondrous beauties. Its choral The "St . . John Passion" could 
beauties were nobly presented last not be said, in all honesty, to have 
night in Carnegie Hall by the been well performed last night, or 
Juilliard Chorus, RQbert Shaw very movingly .presented. All the · 
conducting. Orchestrally .the per'=' same, as always with Shaw, there 
formance -was not quite an idea~ was-quality in the rendering ; and, 
one, and the solo parts were i~ as usual with ShaW~ that quality 
general ineffective. The audience., lay chiefly in the choral work. In. 
in spite 'of .a pleasant spring nigh~ that and in a certain consecrated 
outdoors,,~~s m~ssive~ . I approach ·to a noble work th,t t 

.gives to any rendering by him, if 
The Printed 'P __ rrogram ,a,nnounc 1 not full musical authenticity, th ~ 

in addition to tbe Juilliard 
"members ·of - the 
Chorale." It also 
another·1)lace, -- that "members- · 
the Collegiate Chorale" would 
participate in the singing of the 
hymns. And, indeed, there were 
singers in the boxes close to the 
stage doing just that, giving en
couragement perhaps for us all 
to take part, in the Lutheran 
style. Whether,the ,ch 
stage consiste.d. wholly 
students, or wl)ether . members 
the Collegiate . G):Iorale we're mixed 
in among them:! never found out. 
In any case, the choir sang with 
beauty of to~~ tat superior 
what we are ~used to near from 
the Chorale. Their work was not 
only musicianly but luxurious in 
sound, as well. . 'I'peir aic_tion was 
not perfect, l;rilt theY' '~ang, 
really sang. ';, 

* ' • 
The Juilliard Orches,tra, 

played the· accompaniments, 
at its best when the choir 
loud. In softer passages it 
heavy. The solo accompaniments 
were heavy, too, and not very r.e-
fined. The 
packed 
p~ayed by two cellos, 
sistent and quite 
The student soloists 
being mostly small of v()ice; the 
effect of the te'citatives ' and solo 
pieces with instrumental ·Obligato, 
which can be deeply affecting, was 
one of maladjustment. Many 
tqe executant elements, vocal and 
instrumental,. had quality; . but the 
balances were not very ''niusical,'' 
as' professionals would say. 

* * * 
The extreme beauty of the 

choral singing, however, and the 
justness of certaiii. · oft the orches
tral . arid choral ensembies, 0 were 

musical act. 

NEW 
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MUSICAL DIARY 
Uptown and D - son as the Reader, Herbert Voland 

. . OWll as· Joe the ~oldier, Jack Bittner as-
T_hursdlly, Af.ay · 20--It Dimitri the Dev!l ~nd Atty Van Den Berg 

Mitropoulos ~ver_ gets tired of con- as the Kings Da1:1-ghter, all did thei:( 
ducting (which God forbidl) .·he par~s well; .. ~nd Stravins·ky's capti-
should have no - · · . yahng · mus1c_. was · captiyatingly · 
trouble at · all played by the. septet . of Juilliard 
getting a job· o,n ~':1-sicians . . ;Needless . to say, _ .Mr 

· the Broad~ay ~1tropoulos conducting, too, _, was 
stag~. For he is· inwardly as musical_ly atert and 
a comedian ··' of subtle as. it was ·outwardly relaxed 

r e a t natural and broad-humored. · 
t a 1 e n t a n d ~a-rlier ·in the evening, Mr. 
charm. With the M1tropoulos, in conventional con-
greatest of ease ductorial garb, · directed pi~nist Ed-
he stole the ward Steu~ rmann, violinist --~-'.l.u.L~ 
snow from the Krasner . and an ensemble stu-
o t he r partici- Hague dents 'in . a ·very fine performance 9f 
pants in the Alban Berg's· rarely heard Chamber 
Juilliard School's post-World War Concerto for Piano, Violin and 13 
II staging · of Stravinsky's post- Wind Instruments. · A complex, in
World War I The Soldiels· Tale. tricatel~ wrought ·_and extended 
Clad, like the on~stage band ot seven atonal work, it is perhaps not fully 
instrumentalists.he led, in GI fatigue accessible on one ·hearing. But · I 
uniform and cap, he entered whole- was taken by its highly -individual 
heartedly into the prankish spirit of style, completely won_ over by the 
the production. Conducting from a beauty and touching expressivity 
swivel chair at the side of the stage of its second movement, where the 
with lazy and generously . expressive violin has the leading voice just 
gestures, he found time . between as the piano has in the first, and · 
the musical numbers for consider- duly impressed by the many bril
able pertinent ad-lib bing and by- · liant things the- two solo instru
play with the performers-even for ments have to say to each other, 
a game of solitaire and a bottle of ~ith side comtnents by the winds, 
wine. His mimicry and manner of Ill the long final section. 
speaking had the audience in 
stitches. 

Read, played and danced, as it 
was originally designed to be pre
sented by Stravinsky and his libret
tist, C. F. Ramuz, yet brought up 
to date and put. into the American 
vernacular, The Soldier's Tale 
proved vastly entertaining. · Simply 
yet imaginatively set by Frederick 
Kiesler, · and ingeniously and wittily 
staged by Frederic Cohen, the 
picaresque story ·of ·the soldier-de
serter who' sold his soul to the de·vn 
came viyidly to life. Adolph Ander.-
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Chambe.r Concert Berg-from becoming overly stark earefully marked crossed a~cents 
and forbidding. iie has amply of the score came 'to life on' the 
compensated for them bY a clear, stage. Mr. MJtropoulos did a su

Js Conductor of concise and · beautifully propor- perb job; the soloists, ' Messrs 
·Berg·Stravinsky Music tioned ·formal .. outline. ·. As· in Feuermann and Krasner, in fact 

The Juilliard School . . 11 b "Wozzeck" WI:ere one 'finds per- every one connected . with botM 
ra1;ioJ:lliii111Mjllflll!fte Inte~a~~ co 1 as o- f~ct passacagllas, marches and the productions M~~>tch~d his . 

Contemporar~ona o- hke, so does ·the Concerto hew a.ll the way. J. s. 
1nr''""'"'t''" Friday night an all ctose to conventional :tt,~ms, nalfie . 

concert under the ly theme an~ variati~ns and a 
of Dimitri Mitropoulos at two-pa~t adagiO. Only m the fln!l 

the Juilliard Concert Hall Ed- Rondo Is the form lax; the musJc 
ward steuermann p· . t' d turns to wandering. , . , 1an1s , an B , tl 1 . Loms Krasner, violinist, were solo- erg s ~ e s are those of the 
ists in the Berg Chamber concerto but h1s musical means and 
fo~ Piano, Violin and Thirteen result~ are. ~urel.Yc contempo9try. 
Wmd Instruments, while both the Bold m spmt and fresh in Ian

work arid Stravinsky's "The guage, the Chamber Concerto 
Tale" featured the Juil- ~an.ts several hearings before its 

Chamber Ensemble. . · mtncate web of sound can be 'l\,n-
:Berg's Chamber Concerto bris- tangle.d. On first. hearing, ho\o. 

tles with the typical atonal e~er, 1t stands beside the best of 
problems of the Schoenberg hl'b7°~~:a : k , "T, h S . 
school. For one thing, the Con- , I Vl~S .Y s . · e old1e!·'s 
certo's musical exrressivity is Tale there 1s little left to be sa1d, 
often hidden under its many poly- I~ has .been performed several 
phonic leaves, and of its several tl~es this ~~aso_n and. one ~ever 
layers of sound only the . violin in tiles of h~anng It. Friday mght's 
the second movement is immedi- pres~ntatlon feat~red ~ot only the 
ately affecting. The operas "Lulu" mus1c but the action, dialogue and 
an~ "Wozzeck," and the "Lyric choreography as ~ell. As inter-
Suite," while similarly tortuous preted by the JUllliard students 
make-up, are far more direct the chatterbox orchestration and 
emotional power. This is due, it 
seems, · to the nature of Berg's 
present medium, piano, violin and 
winds, in which every member is 
a.. potential soloist,. though the 
combination does not favor focal 
points. More often than not the 
piano and violin arrogate to them

the lion's share of sole per
~lO•rn:~IJtcP.. but the remainin.I .Play
ers have music that insists ·': on 
being . heard. Each part \Vinds 
about 1ts own elab.orate course de
manding the listener's attention, 
and this · high-strung lmport\n'lfng 
creates the level of tension which 
marks this as a real·Berg creation. 

But this is not to say that the 
music is inaccessible; on the con
trary, it is replete with all man
ner of easily recognizable senti
ment; The ·sustained legato pas
sages are by turns impassioned 
and poignant, while the whole 
middle ~~ction is wrung with 

nostalgia. The livlier 
sec:1;1o•ns. never less than jolly, are 

downright jubilant. 
· in the ~ of his other 

works, Berg hits not allowed his 
atonal patterns-in this · case 
made up of musical anagramS' on 
the names Arnold Schoenberg, 
Anton von Webern and Alban 



J uilliard Concert 
I 

School'• Orche1tra Pre1ent1 
Carnegie Hall Program 
By F ra~cis D. Perkins 

THE IUILLIAIID ORCHE!ITIIA, Edrar Schenk· 
man, conductor, concert lut night at ,Oarnerte 
Hall . The progra.m : 

~~~g~~~ f:t0 Tfuee· MOVemeni8. ~.~~~sR!~T:J 
Ftr.s t Perfotmilnce in New York 

Symphony No. 7, tn A maJor .. ••••• . Beethoven 

The orchestra of the Juilllard 
School of Music paid the first 
its season's three visits to Carnegie 
Hall last night. Edgar Schenkman 

~ devoted the first half of his pro
j gram to two works composed in 
11945: David Diamond's fourth 

I symphony, which had not been 
played here before, and Igor Stra
vinsky's Symphony ill Three Move-

1 
ments, w'hich had been introduced 
by the Philharmonic-Symphony In 
January, 1946, and repeated here 
by the Boston Symphony last 
Wednesday. 

Mr. Diamond's new 
which made a pleasing first im
pression in a devoted and enthusi
astic performance by the talented 
Ju!lliard instrumentalists, was first 
played by the Boston Sympliony 
under Leonard Bernstein in Cam
bridge and Boston last 
The composer, in his orc)JUJ~m 
note, regards the work as both 
small and large-small both In 
elapsed time and in not allowing 
the forms to exceed the needs of 
the materials, and large in the ex
pansiveness of the materials. 
music, in the main, has carried 
these intentions: it uses Its tillie 
profitably, except for a slight 

of repetition in the third 
mr>vPm~>nt._ and tne musical ideas 

their treatment have a. cer
expa.nsiveness a.nd generosity 

with expressive persuasive
The a.tlliosphere seems large-

romantic, but not in the sense 
derlva.tive retrospect. 

are few shortcomings: 
contrast would be 

in the first two 
the economy in the 

the work Is not reproduced in 
scoring, whose frequent opu

!s often effective, but seell18 
dilia.dva.Jlta.gf()Us to the revela.tion 

deta.lls of the mu· 
the Impression 

va.riety. The finale 
too consta.nt a.ctivity, 
for some relief of the 

energy, But empha.eis 
not be placed upon these 
in a work possessing notable 

vitality. 
The Stravinsky symphony ha.s 

too recently ,heard to need 
discussion: following the 

uu~mlmQ work, it told of more ex
orchestral cra.ftsmanshlp, but 

of considerably less freshness. 
'The students In the orchestra. 

a1 !seemed to have a thorough 
comma.nd of their 
technique, and their performance 
of the two modern symphonies 

admirable balance a.nd inte
a.s well as the refreshing 

a.nd exubera.nt spirit which one 
expects of a. youthful organization; 
this did not Jtlllitate a.galnst well~ 
~rought dyna.mic shading. In the 
Beethoven symphony, however, 
there was Weightiness as well a.s 
spirit, with occasional hardness In 
the higher string tones, a aacr11'1oe 
of lntermedla.te d1tla.tnlt'l 'ltH&
tlons to emphllals UPOXI COilttiUG. 
One alep missed here the •nt">l'rloMw 
tat!ve conunun1cat1venesa 

iJli the per-
•1111" 



JUILLIARD GROUP :~k:!e:!~:n.n:::~gfr~~t ~;s~e!~ 
· .. ·. · · · · · · last. The opening Allegretto mov_,_ "PLAYs·· .- NEW liJjO-DK ment, the·. Andante, and the _ final , . . · . · . .II 1\ Allegro were alike . interesting . m . 

---.--.:------· - their thematic material, which was 
Introduces ~ Here Dia.mond~s gratefulfy melodiOU$ and .. fasci

natingly. dev~loped, and all of. this 
Fo~·rth Sympnony in ·First music was backed by _a deep sin-

of Series· of Concerts I cerity and earnestne'ss of ·· purpose. 
It also boasted a freshness and 

immediacy, a youthfulness ~f 
By NOEL STRAUS spirit and aepth of feeling all too 

The Juilliard . Orchestr~ · under rare in the output of contemporary 
· - · · ' . · composers.. Though the symphony 

Edga·r .. Sche;r1kman, gave the f1rst delves far- beneath the . . surface, 
of a series · of three concerts· for being concerned with life and qea~h 
the benefit · of the Student ·Aid in _ accordance with. _Heebner's · tb.e
.Fund of the Juilliard · School ,of ories, it: was able to hold ._ its .oWn. 
Music last night at Carnegie : Hall~ impressively~ list~ned it as ·abstract ! 
_ - · · :~ · · · - · . ~ · · music, which should be the --~eal' 
,The _. p~gram. featuref:I . the . f1r~t test of any co·mposition, · · howe;v~r r. 

1 
New. Yor~ performance of D_av1d prograrnmatic. · · . . _ · · _ · I 
Diamond's Fourth · S:ymphony . and In general, the, symphony _proved 
also included -StraVinsky's · ''Sym-· rich and sensuous in texture. __ The 
phony · in Three Movements" ' and first ~wo mov~ment~,. whieh were 
· -· · · , · ··· · · especially poetic and tntense,. wer~ 
_the- Seventh Symphony of .. . Bee- capped ·by a vigorous, dramatic 
thove-n. " · · · - · · finale, a. rondo, in. which sclierzo-

Mr. Diamond's . Fourth Syn1- like effect~ ·were incorporated by 
phony, which was· commissioned means of a rhythmic figure an

~he ·Koussevitzky Music Foun- nou~ced f~om time. to ti~~i:y. per-
dation . was. written . in 1945 and cussion · -Instru:ment~~ .- · . 

' · . · , · ·- movement was full of. ltfe and . ex-
de~icated to .the mern.ory. of ~a ... citing, forming just the need~~ foil 
talle Koussevitzky. It received Its for the ·.more . serio11s and tntro
world premier~ last- mont;tt l,ly the spective . pr~ceding . ~ivisions, .'~nd 
Bosto~ Symphony Orchestra. -in rounding_ ()Ut co~pellltl:gly a nobl~, 
Cambridge · Mass. with · Leonard worthwhile creation. _ 

· . ' .. .' · . The orchestra was -led by Mr. 
~ernstei,n conducting. , _ Schenkman in. admirable r~adings 

._In the program notes . the ·com- of this-,novelty and the Stravinsky 
·poser provided f.qr tiiat .p·erform- symphony. · T~e ~outh!ul mem~ers 
ance he remarked -that though the of the . organ1~~t1on ent~red .1nt-o 

k · ·· H · 11 · · ·t . . - ·· their work With enthusiasm .,nd 
~o: IS ~rna . 1n_ , ~e_ s~nse that exuberance. ._Tbey - produced a. 
1t lS. npt only sh~rt,_ but al~o be- brigh-t and:, · well-balanced tone in 
cause the forms ·are kept t1ghtlY perfor1nances that were invariably 
u~der control -. ~nd are n:ever praisewort~y . in precision, . accu-
allow~d to exoe~¢1: the ne.e~s of $e ra.(!y ·and ~l_ar.ityl' · 
material," it is _large._ -~'in the_· sense Mr. Schenkmari led .-his .forces 
that although the materi~Is ~re of with a, firm. knowing hand ht the 
a. modest nature~. they are _ expan~ . contemporary works . . presented, 
stve and .somewhat tra.ns~edental but there was a decided let-down 
~n .the -way they go !'~yond ~em- in the Beethoven-. Seventh ~ym· 
selves as they are mot~vate·d, .given phony, which was remiss in sensi• 
direction and expressiveness." . ~ tivity or · evoe~at1on of mood;- and 

. In fact, l(r. Dfall10l}d has .c~eafed tar too - heavy · · and strid~nt m. 
a. sm.phonic ·0 pus,. ~htch though_. sQ sound. 
brief that · it _ tc)ok b~t seve11-teen 
minutes. and ·a half to play, was so Other ·. amusements pitges 18, ·19 -



Juilliard Presents 
. Diamond's No.4 

Always bearing gifts, the Juil
liard · School · of Music sent its · 
senior . orchestra into Carnegie 
Hall la.st night with a local 
premiere of David Diamond's 
Fourth Symphony, commissioned 
by the Koussevitzky Music Founda
tion in memory of Natalie Kousse-
vitzky. · 

With Edgar· Schenkman direct
ing a program for the benefit 'of 
the Student Aid Fund, the provoc- . 
ative new score W}ls bracketed 
with Beethoven's Seventh and 
Stravinsky's Symphony in Three 
Movements, which is enjoying 
Wide attention these days. .-

Despite the . strength of his 
Third Symphony, my favorite 
composition by Mr. Diamond re
mains his Second. Symphony, 
where the material is more ex
citing. Still, there -is sure, com-

. pact workmanship here, individual 
idiom, and confident direction. 

The orchestra is an open book 
to Mr. Diamond. He never dodges 

. a thematic issue, . . knows where 
and how to make use of what, and 
after a series of adventures . in 
orchestralia -some· good, some 
tame-he closes the book and be
gins thinking · of ·his · next · sym
Phonye .- · 

Mr. Schenkman's or·che.stra 
played the , new score in sturdy 
style, affirming its claim to major 
status in mature co-ordination. 
Conductor and orchestra deserve 
pigh praise for last night's show
ing. 



~~~ 
-Juilliard Orchestra Plays 

·!New Diamond Symphony 
~Bl .. JOBN BRIGGS; . 

· -··~ ··· Music of the future was · last 1 
irD tiikht's attraction in Carnegie/ 
]f li_ ii--_JJ.--..,specifi~lly, the Julliard 
' • Otchestra, whwh may be counted :!f Ott to proV!de its share of first-
.. a -:desk men 1n tomorrow's orches-~ {z. tH(s, playing among other things :a ne~ SY?Jphony by the composer , . __ :_ David Diamond . 

.• ·~ }~The symphony, Mr. Diamond's 
-~fOUrth venture in that form, is ·. ~ liti~f.::_less than 20 minutes-and 

.< llke> most of Mr . . Diamond's 
1 

.. _.;.~.; _W:o_ rks, it is agreeable listening./ 
?0 ... r. Diamond has . been fortunate 
-~ fu • the matter of performance 1 j~ .(citely, and on the basis of a 
'l: -h~afi~g of !J.is _work in some 
- qqa;ntity, whwh Is after .·all the :~~ orio/. po_ssible way of arriv~ng ~t 

i~ CQl}clusiOns about an artist, It 
: ;_; d~~ Iiot seem too rash to assert 
>IIi that Mr. Diamond's music has 
filufcstamp of an unmistakable, 

···-~ .Sti'()ngly; individu~listic musical 
· « personality. Mr. Diamo:qd clearly 
Ojg no lover of novelty for novel
•.; 'tj(S •_silke, but is not therefore a 
-~ ljidebound traditionalist · To a 

. ~ ff~lr for_ melOdy ~nd solid tech=
· .. meal skill, Mr. Diamond · adds a 
i:lnOre elusive quality, a touch of 
'(Barrie-like whimsy that i11Umi
:: l:iates his scores at unexpected 
i. riioment.::;. It is a personal and 
- :highly provocative idiom. 
·- ·rAtter the Diamond symphony, 
- Edgar Schenkman led the orches
tra through the grotesque noises 
of . 'Stravinsky's . Symphony in 

- Three Movements, and ended 'the 
' concert with the Beethoven Sev:---~:tlth Symphony. 
-·'"' .• The latter work demonstrated 
/ (since it is easier to judge What 
,c:;in orchestra can do by hearing it 
; 3n familiar music) that the Jul
'::'Jiard Orchestra makes sounds of 
{ itear-professional quality. A reser
: '-'Vation concerning the allegretto 
' 1s an indictment Of Mr. Schenk~ iman rather than of the orChestra. 

:' ;r always hesitate to talk about 
ctempa, since an important aspect 

. Of tempo is · how it happens to 
hit yOu at the time, and the im~ 

: perspnal stop watch shows that 
'-E!ven the greatest conductors 
''riirely do a piece at the same 
. Speed twice running. Therefore 

'•':.1; ca:n only report that last night 
. ~~Jhe . allegretto seemed to go at 
·~'breakneck speed, shedding · a 
: ~ge part of its pathos and dig~ ~ni~y _in the process.· ' 



phony in t h r ·e e 

Th M M k (played a few days e usic a ers. !~~to~pe~~::o~~hinse.al'le·llk1nan 
frame of reference and Wlt;m;,w 
liability at all •. The playing had 

By IRVING KOLODIN been carefully rehearsed, Stravin· 
sky's tonal panorama thoroughly 
comprehended. There was s<>m.e 

Brilliant Orchestral Work by the Juilliard Ensemble. extrem~ly acute work by th~ 
Some of the liveliest sounds heard from an orchestra woodwmds. and brass, as we~l as 
• . by the strmg players. Constder· 

th1s season were conJured up by Edgar Schenkman last ing that it was only a few years 
night in Carnegie Hall from the student ensemble of the ago that such a student exercise 

Juilliard School It is no secret that such young would have embodied probably 
. . · . . . Weber's "Euryanthe" overture 

musi.Cians contr.Ibute . lffimeasurable drive, en· and the Grieg piano concerto, one 
thUSl~Sm .and VlrtUO~Ity to. a performance, for can only conclude that thiS kind 
each 1s. still a pot~n~1al soloist, not a frustrated activity is a good deal more 
professiOnal. But 1t ~~ some~hat rare for. a con· meaningful, both for players and 
ductor to control th1s ebullience and shU · pre· listeners. The sev.enth symphony 
serve its musical virtues as Schenkman did last of Beethoven concluded. 
night. 

Unfortunately Schenkman is · not a "name" 
conductor, the ensemble without honor, even in 
its home town; so the house was only sprinkled 
with listeners to this benefit for the Student Aid 
Fund of the Julliard. However, one cannot im· 

IRVING KOLODJN agine David Diamond's Fourth Symphony (a 
novelty} more clearly projected; which may be a hint to prospective 

against the occasion when Serge Koussevitzky takes over 
May 9 for a performance of the Beethoven Ninth. 

By his recent work (in which 
this symphony of 1945 can: be in· 
eluded) Diamond has made him· 
self a consequentiaJ, if not easily 
categorized, figure on the con· 
temporary musical scene. I can't 
say that I was attracted by the 
musical essence of this work, by 
its ideas or their formulation. 
But it was also plain that Dia· 
mond handles orchestral prob· 
lems with security and ease, 
setting up tonal patterns that an 
ensemble of this virtuosity solves 

like so much musical acrostic. 
The end impression, however, con
veyed not more than the isolated 
words of such a puzzle. 

In the recent Stravinsky sym-
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