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Four iComposers Accept Invitaupns
To Write Pieces for Public Playing

,, By BALPH LEW-\NDQ. Press Musie Edilor

Whlle composers of today are much- better off than j

ntury or two"ago, many ‘of them have to rely
activity togexist.
rse thé\ 88 known they are the more are

tl:leu chances of o ommissiens to compose desig-|
m.t.ed works, Although this procedure has its benefits,|
meager though they may be, it helps keep alive the spark
of hope while addmg something to the exchequer,

Apropos of commisisons, the J uilliartd Musical
Foundation has asked several fpre-—
mqut creatiye musiciang to produce | it:ia.eﬁnsgould be highly successm! m

- 5 purpose.
{0".: ghie Copefrant nd Under .this yeat's plan four com-
posers have accepted invitaiions to
- |write’ major works for public per-

_" e 1'es[den‘ | formanee,

pman, l’ Ernest. Bloch's contribution will

of Juilliard be & ghorfipiece for solo dnstrument
School of Misie ¥ |t st A

and himself a .
prominent cite T‘c ing Pieces »
poser, stabes | "Bwrill Philips will do & full-
y, that these com- lepgth opera, and Douglas Moore
+ | missions consti~: compose a chamber music work.
tute the first Also Bernard Rogers will write a
step in & long- short orchestral bher especially
range program ;
designed to aug- ;
ment the reper-  Mr. Rewan
“tolre, to emcoymge the HrodigH
of new mus!.c n.‘m‘l to provige te

1

hree composers have

ioned to write teach-

ig-pleces. Thete areto be a serles

graded piano numbers to meet

e needs of the elementary, Inter<

8l mediafe and advanced levels.

1 To this end Darius Milhaud wi
write fiva itéms for the early st

" and 'for teaching purp

gBourageshe production of new

. . dent, Alvin Etler will do the pi

This Clipping From of:-medittn | difficulty. and, ‘Als
VALLEJO, CALIF. Haiefl will compose three advance

MORNING TIMES-HERALD draset ;

*Our aim in commissioning thy
pleces," says Mr. Schuman, “is
Bt 1N e ‘provide teachers with music approd
+31 | ipriate in technical demands =
CO mposers Wi !I. | |written with the artistry and craftss

E | |manship of an accomplished coms
Wdhfe New Works poser. We hope in this manner 4
¥ the younger student to aci

‘:‘l.w ‘et leading eomposers have PR Lt Biat an cearteh cled
been commissioned by the Juil- ngiq d;\:zloan‘;?;t nt“ »ﬂeu:?mm
liard  Musical Foundation to 4

iy idiom."”
write works for the concert hall p:r?g composer retaing the copy

ht ‘and publication privilege ant

dlspose of his music in hil

nwn way. The only" reguiremeni

is Wiat the score indicate that the

erg commissioned by thé

Pbundation, and that th

pseript he given te

: rd Musu; School Library)

! I does' not reserve th
| & st performance,

Stimulate Creation

“Our ofer-all objective In th]&
program of commissions,” adds Mr]
| Schuman, “is to stimulate and gulde
the creation of new music, and t.u
help the composer obtaindas wide
an audience and as ml.ch;ﬂ.rmn i
| reward dor lns w

1

has een-announced by William
: nan, president of the Juil-
Sci‘m 1 of Music. The com-
Schuman said, cons/ w

fte the first step in & lomhs <
ngad program designed to |
Mgtent the repertoive, to en-

Aud to provide teachers |

h & 3arger and more reward- |

ng cafalog of student pleces.

Under this year's program,

GUEF composers have accepted

nvitations to write major

‘works for publie performance:

Eimest Bloch—a short work

dor sole instrument and orch-
. estra,

Burrill Phﬂips—a fuil-length
T,

Douglas Moore — a chamber
usio: worls,
'd Rogers—a short or-
rle.

. re H.Jud \‘id-mn Tawte have been added

{ the Juilliard )

B -t ay

MUSICAL DIGEST
NEW YORK, N. Y.
» .’ .

Music School
Staff Honored

Two Eastman School of Music
faciilty members have accepted
commissions by the Juilliard Muss

“—14‘"1 Foungation, New Tork-@ity,
to write works for the eoncert hall
and for teaching purposes, it wasg
lannounced today hy William Sehu-J
|mam1 president of ‘Iun.lisrdl

chool of Music. B

They are Burtill
iate of the sk
I;r.lmu gtudent of DI H
'.ﬁnn who g now teach :
isition at Eastman, &8 4
Rogers, also a tescher of |umpry$1-
tion at -Eastman, |

The commissions, according *
‘Schumann, constitute the first ﬂ.rpl
fin & long-range program ko Bne

urage - the production of nzml

Hnusic snd to provide teachers with
iy larger 5Hnd more rewagding |
watalog of ‘shudent pieces. Rogets l
Fwill compose a major work forit
fpu plic performance And Phl.ulp:y
[uu]n write a :uh-.ﬁn.u _Operd..

| ‘ \1| indication of
the policy of the Jul-
liard School of Mu-
Is]n- under its new
| president. William
J Schuman, is re-
W vealed in the award
| of seven commissions
under the Julliard
| .\lll.-fit'zll Foundation. William
Mr. Sechuman’s Sehuman
| commissions for composers are de-
| signed to enlarge the repertory of con-
g cert and teaching compositions. Four
| warks in the first group will be com-
| pu-mi by Ernst B |m|| Burrill Philips.
| Do uglaz Moare, and Bernard Rogers.
Hu\ will consist u} a ten-minute work
| for solo instrumént and orchestra.
“full length opera. a chamber music
work. and a short orchestral. work. re-
spectively. The teaching pieces. devited
“to the piano, will include five ‘works
i cach by Darius Milhaud. Alvin Etler,
and Alexei Haiefi—im the elementary,
intermediary. and advanced ‘stages. re- —- o |

spectively: Karin Branzell, Mack Har- This Clipping From

SANTA BARBARA, CALIF.
10 the vaeal teaching staff, the 1 nt.]m EVENING NEWS PRESS

Text sumuer uuh o ! TENTIRR = ——
- | e Ty
! Seven leading composers have
hiren commissionegd by the Juflli-
drd Musical Fountlatiom to write
. war.gfcr the concert hall and. for
‘ teachivig purposes. it as heen an-
lloll‘ﬂ"t..l hy \\gljgu_ Schuman,
o PERERRSS A bmm‘:am Mard Schiool

! : of Music. The, coriifils=ions.
RENSSELAER, N.Y Schuman said, cepstitufe the
REV IEW o8t first step In a lo [ange pro-
AL i gram designed to sHgment the
1U{ 11746 repertoire, to eneourage the pro-
duction of new musici*gnd to
provide teachers with IEer
Se'\ren l.eadm" cnmpoac\s ha\re“. and more rewarding cata of
beén commissioned by the Juil- sgtudent pleces, i %
liard Musical Foundation to \vutel P TT ’lui. year's prog
works for the concert hall and | =
for teaching purposes, it has | E fct‘rrtorr‘pmsbhaw accepied ing
been announced by William Schu- l W vitations to write madep wm‘k&

man, president of the Julliard forpublic performance: _‘J
School of Music. The commis= Fviest Rigoh—a. shordiwoll
sions, Schuman said, L'Ul}slitl}t? . fistitant And orcﬁes-
the frst step in a long-range p:ln- l £ i
ram designed to  augment the ety i ! 2
fepermire, to encourage the pro- | gjl:geﬂ! Philips—a fulllength |
duction of new musie and to pro- | PeTa,
vide teachers with 4 larger and | Douglas Moore —a  cliambery
more rewarding catalog of sfu- i1
dent pieces |
b
{

1 sic work, :
“Bernard Rogers—a shont ois
Under this year’s program, four: flllt’:illrh |“ ork. ]

osers have pceepted invita- 1 addition, three romposers

:::}r:f to write :1;1.1_10‘1 works fordd o | R':'gl d‘trﬁ?t};’r:et(éqrfl‘;;:m‘_:,ian*ﬂ b

public performance: | ty (‘E‘% piano, ’F‘Im\:g ;);r‘; Dir;m
Ernest Bloch—a short wmk ?or | Milijaid ariiis:

solo instrument and orchestra —.
Burpill Philips—a full- !em,ih

opera.
Douglas Moore—a chambey n:u‘/

B WO e

RAlvin Etler and Alexef
1 Haief ‘-#!1-‘ 3
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Bernard Rogers—u shom or-
chestral work.

1n addition, three compossts
have accepted commission 10
| write graded teachiug pieces this
| year forf piano. They are Darius
Milhaud, Alvin Etler anct Atdmel
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y s ing p\;:'pnl it  has
nonn e W
lg Wdtschul&-& sald, ‘constlty
/ % long-range
[ ' e ,‘_ 5 Angment the repertoire,
William ' Schumanin, der Pras- | 25¢ #Be orodoction  of
dent {der Jailliard-Schule; teflf || A0d 10 provide teachers with
mit, daf e Juilliard Musical .|'- ~::| ]:!Ifl 1‘m.|-r- rewarding enf
Foundabion, #sieben . filhrenden || puien e
Komponisien den Auftrag m‘ioi!l-l clinposers
hat, Mustkwerke. fiir die Sehulel | (i ti
7u_schreiben. " JErnst Bloch Wit |pul
3 ity ein Sole-| | B
Orchester kom- |
il Philipps hafes | Burrill
| unternommef feine Oper 714 1 T,
ben, . Deviglase Moore | wirdd
Werk filr, Bamwhermusik % 5
sen, ‘imd- 'd Rogers &ompo- | ltral work
| niert” effekurzes Stitk fiv daz ' 1n P
Juillard ¥Opehester,  Weitedhid | have ac ;
wird, eipe Rethe von Komposilip: | [graded -
brienifiir deh teifien Lehrgebraugh | (for biano. They are Darius
geschifeb@il- werdlen. In diesem | DA0d,  Alvin  Erler-and
dahre ‘wird garius Mifhaud fing | Hoief 4
| Klaviernu i Anfiome: % T .-
zur Verfii . Alvin EL:‘I i Tkwcltppt?tg RProm
; v OKANE, WASH.
- SPOKESMAN-REVIEW

Willigm

rogram, Lot
epted

1 orchestra,

chamber m

short

a—

| pinie hirie e 7 |
Die, Komponrtsten hehalten gif }
berlighch itirer’ Kompn

Sig Find. ledigli
f, s Os'ic:inad;%‘a‘%ﬁ'
ofek  der Juilliard
v and bel Auffiihrungen
ib '¢i=\‘-_ Schule zi1 Vermers |
dal die Kompgsition von der ||
tard Musical i¥otindation in | Lia and. to provide
rag- gggeben war. { larger and more reward
Die Tdée, Kompositiogen zi be= || Sjudent pie
flen, $56 an sich nichb neu: es |
aberfEenr zn befriiben, daf die g
aufl #sich  enit. . ;
| cen OWRE U
| #weifelios neue Anregung *fiir | Yiras Burll Ph
Kompoplglen geben wird.  Wealing) e
diese “Auftrage” filr viele Jahrel ¥
[ |

-'!S]’_-‘.\fﬁix leading oo

0 cam T TS
NuSithl Poudeatidh it
the ¢ i ol Tor te

withie nf
12 catalog of

it Bloch will
1o, instrumani
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| = Hies f : =d o
s o - 1 elamentary -level "Alvin Butler
]td{{l (_'mmnis:«mn.l-i (..nmpnseu | contribute the intéem8ate pieces,
_&:even new commissions have been {Gndy Alégel Haieff will rte three
given by Juilliard Musical Foundation, |#feces fofsdvanced students,
qccor({lh.‘: to an announcement by Wil- o 59 e
liam Schuman, president of .the Juilliard
School of Music, The awards are to the
following composers for works written
in the contemporary idiom:
Darlus Milhaud, five plano piecces for the
slementary level: Alvin Eiler, pieces for
intermediate piano studen Alexei Haieff,
thres pleces for advanced no sindents;
Burrlll Phillips, an opern; Ernest Blonh, a |- —
composition for solo Instrument and orches-
tra; Douglas Moore, & chamhber music
pioce: Bernnrd Rogers, a brief scors ta"ba |
pliayed by the Juilllard Orchestra,

ors with 2 larger and more re
5,
Under this
| compose
tions

o Yaars program four

s have afeopted invita-

WINNEMUCCA, NEV. _ a write major works for
Humboldt Star & Silver State public performance:

; Ernest Bloch—a » short work

lo instrument” and  orchest.

Thiz Clipping From

I Seven:laaging composers hiye |Fa,
1I‘!?f-i: Comuniissionod by the Juil 1 Burril Philips—a full length
ligrd Mugj Foundation fo write [bhpera. :
{works for the pdancert hal) nl‘lrlll')ult:"_':l-'
for teaching purposes, it has sic work.
) Bean announced by William Sch-| Bernard Rogers—a short orch-
Umdn, president of the Juilliard cstra work,
}5?'1&1(“ of Music. The commissions  In addition, {hree com POSOTS
iSohtiman said; constitute the frist have aceepted rcommissions Lo
L j'ﬁ.p. in-a Iang-ra{;ge program de- write graded teaching pieces this
Jsigned to augme; it the repertoive vear for piano. They are Darius
encowrage the production’ of . Milhaud, Alvin Etler and Alexei
¥ music, and to provide teach. | Hajefr. g

- -
Moore—=a chaniber mu.

works  Tor

(vwarding catalog of student pice- |

3 = <
» I:’-; ER! A ;
- # Seven dending | compogers’ have

-— : il been commiflsgoed by the Juilliard
o tip 18 Misical Fosfia@tion to w L-m-
Kumuuslt{ﬂ"en fur anfﬂ Ii::l!‘ 1.;!1(;‘ ?(t‘:‘ tench-

i

N

4
|

|
|

tvita-|

short - work for,

fall-lengih |

!
.

arthas-

composersl
zafons o i
I this  year!

1

b Seéven leading .composers have
been commissioned by the Juilliavd

nzical Found
ifor ‘the concert fall and for- teach-
{ ng m'ngs . it has been-announe-
%ed by William Schuman, president
of the Juilliard Schuol of Musie:
?Thr_- commissions, Schuman said,
Seonstitute the first step in a long-
Lpange an designed fo aug-
nent the rer to encourage!
ithe production new musie, anaf s
o providea Lﬁachu:}' with & larger
Jand gnore” vewarding catalgg of
(studen L .
1 vear’s program, four;
have accepted invita-
te major works for puh-

hort work for
and orchestra.
ips —a  full-length

b
a chamber mu-

| ernard Rogers—a short erches-
| tral work.
In addition, three composers have

ted ¢ misgsions o write |
1 teaching pieces this vear |
ifor piano. They ave Darius Mil- ||
I-.md.' Alvin  Etler and  Alexeif .
Hajedl: - o s alfaeaarg . Al

e ————— Ve L
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indatio W
orepliesemmesel hall and for
purposes, It has he
|nounced by
president of the, Jui
neic, The commi
id, tituta the

J year's program, fom
composers fnvitad
tions to write major works
i public performant '
Ernest " Bloch—a
golo instroment a
Burrill
apera,
Douglas
gic work.
Bernard Rogers
tral w
In ad
{have .acc
| write g 2
Tyvear for piano, >
'l.\h']]muri. Alyin Etler and Alexef
¥ b d¥ i

work for
IeE a.
Philips full-tength

Moore—a chamber mus

a4 ghort orobes-
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[ luilliard Commissions
| Works by 7 Composers
Ernest Bloch, Darius Milhaud,
Douglas Moore, Burrill Phillip
Bernard Rogers, Alvin EtlsT ar
| Alexel Haieff have been comr
sioned by the Juilliard Musieal|
Foundation’ to write new works
‘_for concert and for teaching pur-|
['poses, it is announced by William |
\=Schuman, president of the Juil-!
I liard Sehool of Mus |
The Juilliard commissions ﬁ;'.-\'ti
slep in a longrange ogramy|
aimed at augmenting repertoire]
and encouraging production off
new music, leave ull right of copy|
right and publication with the!
composer, The school does not
reserve the right of first perform-
_|ance. 1t requests, however, fhat
original mtz;ﬁumﬁpi& he deposited|
1 ; <

!School Routine

] 4 ]
New York. Noy: 9, —Seven lead) »

# ing composers have been comimis:

Y stoned by Juilliard Musical Foups'
|| dation to write.works for the cond
. cerl hall and for
Leacking, it wag
announced ¢
day byg Witli
Schuman, presi=
1ent of the Juil
ard Schoak
¢ These commis
. sions constitute!
Lhe first, step dn|
a longrange!
program de-
signed to aug-|
ni repertaive, |
encourage production of new musie)
jand to provide teachers with al'
warding catalog | of " stu-
: |

I year four composers have
accepted invitations Lo write majar (i
works for public performance. |
Ernest Bloch will write a short’ ||
waork for. solo instrument and ]
orchestra; Burrill 2hilips, a-full- |}
lengih opera; Pouglas Moore, a l
chamber musie work: Bernard |3
Ragers, a short orchestral work {
especially Tor performance by i
the Juilliard CQgchestra,
In adgition, S three compbsers
ted corflinissions to weite
They are Darios|
tegohing on the ele-{
Alvin Etler, inter-)
Alexai Haieff, for
TR |
Il vizhis ot}
cation with the
encouraged \ 1o

IMilhaud, foi
(!’musj{,n'_v level
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Seven leading composers have|
| been commissioned by the Juk
! liard Musical Foundation to write
3 Wor r the concert hall R.llﬂl
(for teaching purposes, it has
been announced by William Schu-|
| man, president of the Julliard
School of Music: The commiss
4 gions, Schuman- said, aonstitul.e:
i the first step in & Jlong-range
*program  designed to apgment!
ithe repertoire, to eneourage the
: production of new music, and to
provide teachers with a larger
|a.’\d more rewarding catalog of
| student picces. A
i Under this year's program, four
| composers have accepted invitd-
| tions to write major works for
| public' performance:
. Ernest Block—a short wark for
| solo. instument and brehestra,
| opera. | —I
Douglas Modre—a chamber mir
| 5ic. work. :
Bernard Rogers—a short o
| chestral work, :
In addition, three cbmpose
| have accepted commissions
write graded teaching pieces
year for piang. They are Darfusy
Milhaud, Alvin Etler and Alexei
Haieff. o




'ngp'n. leading tomposers have
sommissioned by the Julllard
ital foundation to write works
ar the concert hall and for tesching g g
urposes, it has been announced |
Willlam Schuman, president of |
he Juilliard Scbaoleaf Musie, The
‘Pommiissions, Schuman said, consti- |
bute the first step in a long-range
program designed to augment t.he1
Feperioire, to encourage the produc- |
tion of new music, and to provide |
teachers with a larger and more|
rewarding catalog of student pieces.
Under this year's program, four
composers have accepted invitations
to write major works for public per-,

Ernest Bloch-—a short work for
solo instrument and orchestra,
Burrill Philips —a mi:»iungth
ppera.

4 Dﬁnglsa Moore—a chamber music|

Bernard Rogers—a short orches-

1 work,

In addition: three composers have
tccemrd gommissions to write grad-
d teaching, pieces this wear lm
biano. Thet are Darius Milhaud, Al-|
hn Etler and Alexei Haleff. J
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Wmusm FBHJUILLIARD

IFoundation hss:gns Writers to)l
Do Seven Compusrhons
i |
Bevan new: fitudical compositions, ||
gluding school pieces and a full-
Agth opera, will be written for
T Julll]ﬁ,i! Mugical Foundation,
hifliam Schuman, president of the|
gidiiard - School of Music, an-
nnreu yesterday,
¥ Theiidea behind the schodl pleces||
“to help create a literature of
fugid for students, written in the
pntemporary idiom ceordingly,
mrivus Milhaud, the French com-
;puser now. Imn;:’ in th

to white|
five pia gm\"es: the elemen- |.
ry‘rvc Pleces Il
ian® students w
Mlvin Efler, and
qrite three pleces
jano students.
';m'll'he opera will ‘be written byl
urriil Philips, Omaha composer
oW .8 member of fagglty ofjf
fhe Fastman Schosl : e i
mginin
o Wrnest Bloch, for
ifor orchestra and solo ingtrument |
Diouglas Moare, for a chamberf
ngle piece, and to Bernard Ro%r*
or & brief work te be performed
the Juilliard Othesirq : -
L TT——

Thia (:'ﬁfl*fiin;‘_l?“rm
ETUDE
. PHILADELPHIA PA. o

-», THE JUILLTARD MUSICAL ] FOUN D)\TIU‘\I ]
' ‘has comr ‘q" seven -leading coni- |
posers to wri.be works for the concert hall |
‘and for teaching purposes. These com- |
missions, according to William Schumanmn,
president of the Juilliard School of Mu-

* slo, “constitute the first steps in a long-
range program designed to augment the
repertoire, to encourage the production of |
new musie, and to provige teachers with
A larger and more rewat..ng catalog of |
‘student pieces.” Four major works will be f
written by these composers: Ernest Bloch, | |

& short work for solo instrument and or- {

| ghestra; Burrlll Philips, a full-lengt
| opera; Douglas Moore, a chamber muslk
work; Bernard Rogers, a short orchestral 11
work especially for perfor by the
Juilliard Orchestra. Darius Milhaud, Al-
wino Alexei Haiefl have accepted F
‘write & group of elementary;_

|

ngverL'Composers Win |
_'fulﬂrurd Commissions
Seven leading composers have
been comissioned by the Juilliared §
Musical Foundation ‘to write|
works for the concert hall and for
teaching purposes, it was an-|
nounced today by William Schu-
T of the Juillard
chool of Musie,
Dhillsrthis yeal's program, four
composers have accepted invita-
tions major works for
puisic mance: Ermest Bloch, §
for solo instrumenty
Burrill Philips,
a; Douglas Mgore, !
> work, and Bernard|
Rog: ort orchesiral work s
I'm uen’o‘u',uwe by the Juﬂha]ri[
',
f‘iTlII’lIJ"}

land orche.
ull-

3 have acc:nptcd

pieces, and AIE\el
ree pieces for advanced
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]enumg com
u:,omm\%wne by L
sical Foundati€ Sito w
i the runuc t 'mll and

1ed to augmer t[i
to encourage the|
nusic, and to pro- |
a ]arue, &Wd more |

T Lhis year’s uru[,mm. four
composers  have m:cemr'd invita-
works for

] \mm for

solo instrument
Burrill Philips—a

opera.,

Dougles Moore—a chamber muvl

slo work. [

SL |
'ulJ - ]ength I

work,
! In ad three composers
have accep comnissions to v
graded ieaching pleces th

for They are D

haud, Alvin Etler and Alexei

The Ju:ﬂlard Musical Foundation
has commissioned seven leading
composers, to’, write’ works for con-
cert hall and teaching purposes.
The project is a first step in a
Jong-range program to augment the

i repertoire and encourage the pro-
{ duction of new musie, according to

Willjam Schumann, president of the
Juilliard School of Musie. A

Ernest Bloch will write & ahm'
work for solo instrument and or-
chestra; Burrill Philips will write

\a full-length opera; Douglas Moors,

a chamber music composition, and

|Bernard Rogers will write a short

orchestral work for performance
|‘by the Juilliard orchestra,
r,qg pos€rs have

|commissions to write teaching
pieces. Darius Milhaud has agreed
| to write five pieces for teaching on
ihe elementary level, Alvin Etler
will contribute pieces for Inter-

3 iatepupjzs, and Alegel Ha]eﬂ is

three

formance, Teaching Purposes
William Sehuman, president of
the Juilliard School of Music,

|h1\'e been commissioned to write
\works for performance in
lechool's concert hall
iteaching purposes. These
imissions, Mr., Schuman said,
istitute
irange program designed to aug-
-menL the repertojze, to encourage
|the production of new music and
to provide teachers with a larger
Hand more rewarding catalogue of
|student pieces.

con=

| Ernest Bloch will write a”short I
and ||

|work for solo instrument
orchestra; Burrill Philips will write

Ha full-length opera; Douglas Moore ||
music work |

{will write a chamber
jand Bernard Rogerd will con=
‘fribute a shorf orchesiral work

{especially for performance: by the |

\Juilliard Orchestra, Milhaud will |

lp: ovide five piano pieces for teach- §

|mg in elementary grades; Alvin|
|Etler *will compose intermediate
gm(‘v piano pieces and Alexei
|Haieff will write three piano pleces
for ad\amed El.‘!d[‘nt“:

s o Sl

Works Commissior-l-c_(l for Per-|

has|
tannounced that seven composers ||

the |}
and forjl
com-= |

the firsh step in a long|)

TSeven Camposars
\Are Commissioned

By Juilliaud Schopl

! NEW YORK, Oct, 13 (UPY—
|| Seven leading composers have been
-commissioned by the Juililard Musl=
cal*Foundation to write = 1or ||
the coneert hall and for teaching
purposes, it has been announced by
William Sthuman, president of the
|| Juilliard School of Musie, The com-
|| mis Schuman sald, constilute
the first step in-a long-range pros
gram - designed to augment the
repertoive, to encourage the pro-
' [duétion of new music, and to pro
vide teachers with a larger and
more T w:udm;, catalogue of sius
dent
Unde

l is year's program, foun
comiposers have accepted invila
tions to write major works Jfor
public performance: i
Ernest Bloch, a short work-do
solo instrument and orchestra; Bur
rill Philips, a full-length uman;:l
Douglas Maoore, a chamber mustf_

work; Bernard Rogers, a short or-F
chestral work.
i - 1[1 addition, thri

¥

|

A i 5
Alvin ger and Alexel Pf{aic[_f. :
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gk lmc imn cor
oned to meet the eds of st
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has apreed to write
teaching on  the ele 1tz
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| mediate pieces, and Alexei Haieff wi

write three: pieces for advanced stu-|
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ave
d Misiel Foundation o write|
Work.-. Tor the concert hall and for
aching purposes, it has been an-
Ioinced by Willlam Schuman,

#esident of the J\%MW
Bhe commissions Hman

said, constitute the first step:in’'a
:&‘nx—laum program designed to
gient the yeperiofve, to emm-
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Seven 1e‘|dmg i.D]'ﬂ[)OQP!b h'\\ e-:p
been commissioned by the Ju1lv||
liard, Musical Foundation to Writerh
works—forthe goncert hall and |
ifor teaching  purposes, it has |
been announced by William Schu- ||
‘man, president of the Julliard ||
School of Music. The commis-
‘siong, Schuman said, conktitute
‘the first step in-a long-range pro- ||
lgram designed to augment the#y
repertoire; to encourage the pro-
‘duction of new musiec and to pro-

“vide teachers with a larger and
‘more rewarding catalog of shu-
dent pieces. ;
|  Under this year's program, four|
‘composers have accepted invita-
itions 1o write major works for
public performance:

Hrnest Bloch—a short work ?m-|
solo instrument: and orehestra. |
1S | Burrill Philips—a rull_lengih

1_' lopera.
ey |  Douglas Moore—a chamber mu=

work.

e S .
-

of

o

' Bernard Rogers—a t  ord

chestral work, !

il | «In gddition, three (:a:hposem
ave dgccepted commission fgf

write graded teaching pieces this

rear for piano. They are Dariug

Mu]mud Alvin Etler and Alexei |l

Hlew ang exej ||
'I]...s.ﬂ'. S S ml'
L R = e
composers have accepted invita-
tlons to write major works for pubs
lic performance:

Ernest Bloch—a short work for
solo instrument and orchestra,
Burrill Phillps—a tull- lengbh i
opera, {

Douglas Moore—a. ch
work;: [ A:chamber music
Bernard Rog
tral work,

In addition, three mmpesm haved
ons to wrif

a short orches
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hnur'd Matriculation Includes

500 Vaferans Under GI Bill

The Jlnthm’! ‘irhnrﬂ af Music

opened it2 new academic year yeas-|
derday with an

enrollment of 1,800

students, the largest in its higto

of Whom
werans who registered under the GI:

more than 500 are vet-

Bill of Rights,

it

This registration includezs both
he Juilliard Graduate Sechool and

fthe Institute of Musical’Art, ®
ithiz year, for the first time, th

have beer
single unit in

amalgamated into

accordance wilh

new organizational plan put int

effect by V am

Schuman,
fent.

kers al the opening cor

gation yesterday in the

.C‘N!I‘EJ i

the sLurI- nt
We
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hall were John

representing
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representing the ad..m:rq---
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The academic year

marks the first in which the school}
I[i5 operating under
| lzational plan put into effect
President

& new Organ- ¢

William Sechuman.j

|Undex ithis plan, the Julllian :i

| Graduate School and the Institute |
of Musieal Arf haye been amalga-

mated Into a single unit. I
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John®Erskine, spesking at condo-i

.|!‘l0n céremonles of the . AT

{J,M ic, offered this food
for YOUHLR LAl I‘fﬁi’!ﬁ thoughf:

“In music part of the tradition has
to do with the character und pe
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fashionable soc

1 homage

young

was one of the
same re

ta the
aims at the

of helpfulness
whenever youth
highes
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speeches, which: dwelt
on the : et of “mugic for
the part it
may be expected to play in ce-
menting world relationships, and
on the role of the composer &s

than or

ceremonig
lent ‘Wi
Warbourg

sided over b\
Schumarn,

| resenting th

included in his
low:
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can come abtout only
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rest on 1 :
be
created

understanding, And unde ratand-
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but also of drear
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I spirit.

“In the achie

free exchangs T
of the w ﬁ# T
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can ot
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hut also as citizens.

Social awagreness
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% Mildred Norton

femic year last weely office
oceasion to proffer kité
-honored tradition.
that “A highly developed sotial
e on the part of all misg
} and studentss
E 3 imperative if music ia
to be the great Torce in human
which il can be.
i 0 .are A
ambition

teachers

limated
and
vy on 'the concert
¢ will find great

broader

; spirations

without

accomp! nt in a specialized

field, Jf;l forward  with confi=

dence to fruitful activities in the
world 1 g in the'making."
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student body [epre—
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7 iang and artists,
something in the way
approach te. the prob=
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culture grows uml of which the
'1I'l'*1 .U dn e
ws of and
sociologieal
and ec : forces whiclf de=
termine ti structure of
xizfence and, hence, of think=
g today."

Pcrsonai approach
@ persons il approach to

in's problem was con=

John Erskine, also

vho recalled

§ dgo’a mu-

; esteem-by

just as a

distinguished

its members, h
11;‘\L o the g

dition of
z *hich: he
regel. 4
The curgent: a
£ tk first
Juilliard school is ‘J[J”Ia[,. y
new  organizational® plan
into effect hy President
this,  the . Graduate
1 Art have been amalga-
mated into-a single unit.
Registration this year iz the
Iargest in_ the schoeol's history,
pnd more than 500 veterans will
be pursuing their studies undens
1!1\ LrI Bill of R 1;..?11.5

e of artistie --|,

1
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Juilliard to Present
|Weekly Concert Series™
| A series of 20 variegated weekly
I acerts will begiven during the
Winter in theTuilldrd Concert Hall,
illiim Schupfin,. president of the
I Sthool of Music, has an-
The first concert will bed
d on -Friday evening and will be}
lopst over WNYC at 8:30, |
{ s oue_intention to present as}
8 fur as possible @ cross-section of thei
% ical activity of the school,” Mr,
chuman said. “The serés will, |
therefore, include musie in many J
Htegories 3
| by the Juilliard Orchestra uader the
direction of Thor Johnson apd}
\Edgar Schenkman; the Juilliard

= o=

Chorms under Robert Shaw; the |k

Juilliard String Quartet; perform-
ances of two opera productions un-
der the direction of Edgar Schenk-
man, and
by enseml
artists and

of Juilliard studer
ists.” 1
day's eoncert will be given by

the Juilliard Orchegstra under Thor
Tohngon. It will mtlude the first
| performar 15 .years of Aaron

| Copla ymplionic Ode, MoZart's ||
Haffier Symphony, Sibelins' 7th
| Symphony.and exce

.

. _-j. - T
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First of 20 Weekly Programs 10%

The firatain a series of twenty|
waskly copesris, under the aus-
pices of '{is Juilliard School u[l
Music in the Juilliard Cone
will be given on Friday at 3‘.30|
F. M. by thé, Juil
under the direction of
gofi,  Tha program will
{irst performance her
years of Aaron Copland's *
phonie Ode” and performa
Mozart's “Haffngr” vh
belius' Seventh lsympho
cerpts from Berlioz's "Romeo an
Juliet.!”" _ =

“1¢ i our intention in t
lcarts,” said  William S 1
'president. of the Juilliard Sv'noua.ll
“tg present as far I
crosg-section of the u

* ity of the school 3s &

sericg will, therefore, inclt de mus
in many categories.”

There will ba concerts by the _m'-|
chestra, the chorug and the atring |
quartet; two opers productions; |
and chamber music concerts 'h_v_en-
|semibles of Juitliard student- :nruai

and_solojals.
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YO will };rﬂ‘*-i""
of Ju

oyl = ]
on Frida 0 Lo 956, Ms
beginning this: week and continid
ing through Dec: 13. The initial
| program will present the symphony
Inrrmesl.ra with Thor Johnson cor
Jduct

#
AETIOE

5. There will be eoncerts g

iber music eoncerts ||

s from Ber-g¥

- 2

- :
1_5'0'?.' Romeo-and Juliet. The second
concert wall feature the Juilliard
String Quartet playing works of
Bartok, Beethoven and Piston,
while “the  third will. feature the
orchestra playing a program which
will include the recently oduced
Symphony in Three Movements of
Igor Strav
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| Julli
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|Of Twenty Concerts
d A series of 20 weekly concerts will
e given in the Juillinrd Concert|
lan, §t was announced today by |
| Willlam Sehuman, president of the
™ Juiliard Scheol of Music, The first l
.concert will be held Friday evening, |
1oct. 25. Through a special arrange- l
iment with' the Mpmicipal Broa:l-_|
ieasting System these concerts will |
oadcast  over WNYC and |
.FM beginning at #:30.
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J allkg.r_d School
Plans Concerts

Twenty weekly concerts
{given at the Juilliard S¢
| Musie, starting next Friday nig
\wish an orchestral program di-
rected by Thor Johnso Later|
‘concer:.s will include chamber
|music, two operas, performances
by the Juilliard Chorus, under
Robert Shaw, and further or-
|chestral programs, under Mrj
tJohnson and Edgar Schenkman.
|The opening program will inglude
|Aaron.. Copland’'s “Symphonic

de, * Mozart’s "“Haffner" Sym-
| phony, the Seventh Symphony of
Sibelius and excerpts from “Ro-|
meo and J uliet,” byl }Ilei-'giaz.
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Juilliard Concerl Series Begun
| A series of 20 weekly concerts
® Juilliard Concert Hall began on
| 95 Through arrangement v\.'Hh‘I Lhnc:'
Municipal Broadeasting System these
vf}nr:m'lps are broadeast over WNY¥C and
WNYC-FM. Willlam Schuman, president
of the Juilliard School of Music, states
that the series presents a (_'I"O:‘-S'.‘_SG{!HIHI
of the activities of the school, inelud-
ing concerts by the Juilliard Orehestra
under Thor Johnson and Edgar Schenk-
man: thesJuilliard Chorus directed by
Robert Shaw; the Juilliard String Quar-
tet; performances of two opera produc-
tions under FEdgar Schenkman; and
chamber music conceris by enscmples
of Juilliard studept-artist and soloists.

in the
Oct.

NE
_, HERALD T§
Juilliard  Schonl

ew Concert Series

dEirst Program Next Friday, |
Johnson Conducting *

'_.-he Juilitard School of Music, has
A nounced that a sevies of twenty
\weekly concerts will be given this
lseason in the Juilliard Congert
|Hall, beginning next Fridsy eve-
lning, These concerts will be
| broadeast over WNYC and WNYE-
* F'M, beginning at §:30.

| Juilliard Orchestra, under the di-
‘rection of Thor Johnson, The
program will include the first per=-
formance in fifteen years of Cope=

land’s: “Symphonic Ode” Mo={
1 Haffner" Symphony, Sibe=
s Seventh Symphony and ex-
from Berlioz's “Romeo and

J

sented b
et playing works by Bartok,
wen and - Piston. the
& concert the orche: di-{
| recled ‘by Edgar Schenkman. will
1 ie on its program ohe recantly |
symphony in thrée

of Stravinsky. The

s, Robert Shaw, di-

. will make its first appoar=

e on Nov. 15,

B~
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DIT and RE-EDIT

iniliard

By J.

tring
1d performe
t will be giv
( ned

Beethoven ar
Tt

Gives |

r WS
1 ' nically and
¢ William Schuman, president of |

{1
The open= |
ling coneert will be given by the |
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New Conductor Directs
Juilliard Concert
Those -who stilll believe tha musicians |
either foreign born or forci ned re-
ved astaggeriig blow at the Concert Hall
1 Mard School of Music on Oct: 25 |
1w American conductors are capable |
lo: ate performances was beautifully il- 8
Wstrated by Thor Johnson in his. hrst congert
as head of the Juilliard Orchestra."There was
nathing comproini about the program; it
iffi ction ‘of music both tech
vely as was possible
symphonic repertoire. T
;;!on_wrl_ i with a spirited reading of
elightiol “Haffner" Symphony of Mozart, The§
Eetentli Symphony of Sibelius, which followed, -
i;%erf Mr. Johnson to d v command in Iy
; lingaterchestral towakel \reaching |
‘ehmasyes. e novelty of the cvening was Aaron
Bplands vmphonic € composed orighmal- |
forthe fitieth anniver ¢+ of the Hoston §
Svmphony and unperiormed since’ 19327 Al- 1
thoug work contair 1| weiknesses
it helongs among the few creations ofy this |
poser, conce I on ol scale’ symphon=1
v. Were it not fc is ically insignif-
“E] Salon Mexi ically similar |
y the Ode mMany Piana Concerta )
and his flew Sym@hony which was. prémiicred
in Boston recently, we would think of Copland
as-a composer for small orchestra; fortrare
does he build layer i tone and combine
s0 that one feclsithe effcct
The periormanee brought |
w the conductor lled on
in the andience to
1 val of the C
livz" dramatic
concliuded the
the well disciplined schodii
is  youifg
was of
added
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the {ling
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en by the orchestra under the baton of
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Juilliard Quartet
The=lyilliarg String Quartet, or-
anized with the support of the
uilliard Musical Foundation, winI

make its concert debul next Fi'i—'
day evening at 8:30 in the guuliard

' Concert Hall, 130 Ciarenjont Ave-
_|nue, playing Bariok's 1l

rd. quar-
tet, Beethoven’s quartet in E flat,
Op, 127, and Walter Piston's firsh
quartet. Admission is.by invita-
tion, The program Will be broad-
cast over WNYC. The, membel
of the group are Robert

Robert Koff,violins;

er, vigle, snd Arthur




% man; and chamber

Gedacl:t_h'ﬂke'nzert
ftir :Frank' Bmﬂsﬁh

danke, s_einer‘durch ﬁm'm’m"‘
'zu gedenken. |

Thor Johnson und das Jl;i]}-

Juilliard Concerts’

A series of twenty weeklysconcerts,
Yroadeast over WNYC at 8:30
from the Juilliard Concert Hall; began
on Oct. A cross-section of the
musical activity of the entire sehool
will he presented. The series will,
therefore; include musie iy many ‘cate-”
gorfes : concerts by the orchestra und

| the direction of Thor Johnson and

Edgar Schenkman; the chorus under
Robert Shaw ; the \trmg quartet ; per-

formances of two opera pmduction:. ]

under the direction of Edgar Schenk-
music concerts by
ensembles of Tull]urd student-artists

ot ceeding movements
| the first.

B The Juilliard

|, orchestra,”

| Thor Jol 8¢ onducts

to and it p ed much

n i the work and t
ult 1o overcome—,

is- considerable repetiti
tendency to drag is g
.

the

Irwin Hoffman who

the inette L

for v spirited greading ‘of  the
nata and to Jeanne M fi

Chamber Musu: at the Juill uilliard
School of Music:

its ‘hihh ﬁl.mtl.irth
chamber 3

gram opened with

| may have

af the playe

smooth

SepLet,

Calvin Seib, viola, Fula Sch

Topper, euntr'l!uss, Ezra 5
Richard Wall, con,  and
horn, more thin redeemed it
for any

marce o
c:anh The

4 ndre~
1f
shorteomings

In hearing “Verklacrte Nacht"
Nannette Levi and Kay Fitzmay
Norman nl1h and I-ath I CIazer
Ol
given lhk. opportunity
‘ethe way he wrote it, The
of ‘the opus are much more
ginal version for string sex-
tet, and it was a plea hearing it without
the inflation in the transcription for st ing

Mozart's Flute Quartet in D major (}\, .Eﬁi
completed the program. The work was well
Fermrm dl h‘; Eharlea E.E hrenberg, flute,

race . Sutherland, vi ther Glazer, viola,
and (_'h'lnmns: l\obbm»« cello—W, .¢ G] il s







Studerits and ¥aculty members |
of the Juilliard School of Musig |
will be ncm in a weekly series of |
GBS broadeasts, beginning next
Thursday, from 11:30 to midnight. |
Robert Shaw will direct tle Jull= |
liard Chorus in works of Bach,
Copland and Hindemith next
Thursday, and Thor Johnson will
conduct an ihstrumental ensemble
in g Mozart Divertimento on Novy
14, The schedule continues as fol«
lows: MNov. 21; String GQuartet,
Beethaven's quartet in F, Op. 1353 §
Mov, 28, Chorus, Palestrina’s |
“Hpdie Christus”; Dec. 5, Instru-~
mentel Ensemble under Edgar
Schenkman, v.'orLs by Ravel and

‘%t ing Quartets
in A minory
= 10, Chorus, Ba.utcns “Cere=
lmony - of the Carols”;
i8tring Se
Haite Nacht:"

Edzar Schenkman will ‘conduct |
the Juilliard Orchestra next Fri- |

|2ay.night at the Jullliard Concert

Hall tn Stravinsky's Symphony in §

Thret Movements; Bach's

seaglia and Fugue in C minog, ar= §
ragged by Alberi Stoessel; Beet« |

hoyen's eighth symphony and
iRavel's “Ta Valse”, Admission I8

by invitation. This concert will be §

_',Ibroadrasr over WNYC.

I
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00 special interest to Cinein-
¥riati Hsteners will be the concért
by the Juilliard Chamber Or-
! oh a to be Heafdl over WEEC-
i at 11:30 p. and fon-
ducted by Thor
cently appoini
the ‘Cincinnati
X tras for next &
mann Lamb will be
in th¢ Handel-Casadesus C
ecevio for viola and chamber
orchesira,
Johnson' also
conduet a pr
music in Carnegie Hall
on March 10, with a 114-piece
| symphony orchestra. No d ]
{ word has been received con-
cerning a local broadeast of this
| Program.
T —

scheduled (o
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CBS Inaugurates a weekly
of broadeasts by artists from

of Juilliard School of Music, Thu

day at 11:30 p. m. The series v
feature instrumental and choral
groups comprised of artists study-
ing at Juilliard, and led by member
of the faculty. The initial concert
presents the Juilliard ensembie

a performance of Mozart's Diver-
‘|timento in F for Two Horns and
Strings. Thor Johnson directs, |

—_— s -~

TBY ELMORE BACON
¥ (,n]-tmbm gadeasters and New)
York musicggchool enthusiasts to-f
Fmght oive e@vidence that they. are
jalertsto the entertainmeit vl o
|rr1m;c and that' they wish to help
city develop musical talent,
Zlne- Juilliard-~SehtoT tpens a &
ng on the networ
4

Histeners are assu]'ed of a v
music offcring t
j=ies, But the
Wvait up until 11 30 @
it.
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Jurlhard Talent, but quf Clevelund on Au:

BY EL‘M.OBE BACON e

Sometimes we tear what's left)
of our hair with indignation when
we find other citigs beating Cleve-|
land®n a radio way, Cleveland is!
just @s chuck full of musical talent|
as any other city.

What started us off on this Lﬁln—
gent was the Jmurc_emen: by the
Celumbia ne. at it ‘maugu 1
Nevemb 7 a weekly serics

1:: hy top »'uden.'x of|
ar h
uf f; 1IL)' merm bers
contended
|J1

ient, the Mus

and the many}

dios around
t should be
dio stati

o" :11:-:1 uitr_n 'D{.llt‘l‘

at get heavy,

18 Do W s

e on the air? “The snsucr.

the Juilliar wins
re BULQH Shm\-' di-
Thar

d Edmr'Sn‘nen
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of Music broadcasts on
1411 :30. On Feb
and ins trumenta
haud’'s' Cantata *
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MUSIC IT WANTS?

Point to Poll
Sonie Say Answer Is Yes

DOES RADI

‘h—mmms O HASTINGS
AMERICAN radio now is bring-|
ing to its audience as muchl
good music and of as wide|
& variety as  the public
(vants. This is the opinion of the —
imajority of network men who are|that because radio is & commer- ‘obviously a
responsible for the presentation of cial affair best listening hours/audience,
so-called "“serious music” on the/must be reserved for what are lier in the evening we might havela healthy one. 1t is going Lhr'ough':
Bir, The judgment ir based on known to be the most popular pro- had a slightly larger audience, butian experimental per"mll_. and  we
fhe Hu(_lper and Mielsonratings and|grams and that those designed for it still would have been small com-imust not expect an overly mpid'i
elaborate surveys of the publicithe “significant minority" must be pared to what we have come to ex-!chan;;‘:, Listeners themselves canl
aste such as those conducted by relegated to second-best times, pect in the way of an audience jnghlcip 'bm‘ug about improvement "b 1
I'L_«'.{ZRi'SfEIld and :}Lautnu. or that aiye of Audience mid-evening." : 1 |Writing thefr criticisms and byy
::;il;:n1::Ir]:\:jL:odf::lier‘l-re}-"ﬁs U.( Discussing “Invitation to Music"| .PZ\':-n W :.r_hin.ll.l'o netwotks #hd!making their likes and dislikes
Bric T8 ng the war. .0 the audience for fire music,!!arger mdio stations there are inlknown to the men who operate the
| While they admit these surv Davidson Taylor, vice president Varving degrees dissenting voices,'radio netw =c i
Rnd ralu_ng.u may 1:.01. he r-umple_.trn and director t;[- pt:om'an'ls for C however. Sylvan Levin, music di-
!_\.- salislying M View of the lim- .ove “When ‘Invitation to Music' rector for WOR, helieves that the
jted number of people and lacall- yroageqst Stravinsky's ‘Perseph- Public s not getting so miich fine
jies surveyed, networlk officials 38yl one ' we extended the program /Music'as it wants at the moment,
¢hat they are the hest available time to.a full hour in order te but that it w time,
inedns of determining what the permit the broadeast of the com-| “Radio,” he &
[Public wants to " |plate work. We estimate that pos- vial venture; an
¢ In brief, analyzers of these pub-Sbly ¥ Lo four hundred thou-!fine music A luxury,
e examinations find, as might be'sand persons lstened. Tiis is thing to het off i
iexpected, that there is a largerp——— 2 =

"TEACHING MUSIC OVER

iBentiy or Fred Allen than for good

i

i PUBLIC
Repre tat

Sithe last thing to ba' restoréd fhi
Slgood times. We will hear more "
igm}d serlous music on the air when 3
tadio executives are Eenuinely con-!
|vinced that there is an inereasing- ||
~ 1y substantial audience for it, Crifi-|
comparatively smallicize it though we may, I believe |
If we had put N edr-ithe state of music on radio now is|]

S

>ntative

And

is a commer-
1 comnmeare, |m
the firat}
- Limes,
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b Lmsni rarely-performed music oi‘i

|Considerable Progress I yonteverdi and Gluck as wet as||

N Fi l £ imore familiar works of Offenbach|

Scored in Field o |on the first show, and little known
Mass Education

tmusic, and that more pegple preferfo = F
jfamillar light classics to sg'm-r |
phonies, string quartets apd even |
gperas. Small as the number of
gaorl fig devolees may  be
n Lo the groups who de-|
medy on the padio, ti
] 2 sizable blocthat forn
4 considerable part of what
called “the significant minopit i
Thatles Bary At inns : sent an” admittedly “educational”| I s = :
‘—"tl-‘C;T‘:;grs:;imi;rmrt}:;u 'i\;l:ritunf -music ‘broadcast without giving i'::r ; f ic i i h.for e L‘lﬁf' / °nt;h'“”°°”c‘ L
LBmﬂr_I('Bs_ljng Company, states the! & stuffy classroom atmosphere. j@nd tie the art _o:_ musie 'm v.l'i_th In_ Eecent v\_ee}(s_ ] St;ry ol
b et it fitid t-.m-;.mi B el But now n devoting some of the{,-i t!‘tercu]tun?] activities—even with [Music” has shifted its attention to
Isic programs when he gave: i best adult thought to it, they are science and industry—for the bene—ilchambermusic. each program com-
Y Aterican radio. i se-n'-i'ng thed \coming close to & solution that may fit of listening students of all a,ges.lmg from the Eastman Sghnol Ofi
Lsir:mﬁuaut minority’ of music lov-  * Surpass the straight radio concert| In one Aonson, [oF exampie, BC|Music in Rochester, where it ispre-
lers abundantly, On ABC alone we| by virtue of freshness and unity °"‘5pl:e§er.‘.t oL eelo, B Amerms_nipg,red Under o il Sappe
. | Cities" which featured symphonic vision of Dr. Howard Hanson as

L
"4

By MORRIS O. HASTINGS

} FTER pineteen years of ex
perimiénting, the radio net-
works are still faced with

the problem of how to pre- lcompositions of BerMoz and

|Debussy (the Berceuse he wrote

|are giving audiences the Boston |
Symphony, the Metropolitan Opers I
jand the Detroit Symphony—all in
fspunsorﬁd broadcasts. In additicon ||
lwe offer sustaining archestral pro-|
Brams, some featuring Aneric IE—
imusic and others interesting news
;wo:-ks. All ‘these programs, both
icommercial angd sustaining, are hell
Jog presented Wt Limes that make;
(for convenient listening.” |

Calls Standard High

setl, supervisor of se- §

sic programs for the Co-1

lumbia Broadcasting System, en-!
_Tal'gm on this with the remarik:
“Never before in ils history, 1

ddea.

| The two outstanding weekly pro-
gramg of this sort are the Vational
Broadeasting Company's “'Story of
Musie” (Thursdays at 11:30 P, M.),
which forms part of the network's
["University of the Air,” and the
Columbia Broadeasting System's
“Gateways to Music” (Tuesdays at
6:00 P3L.), & portion of the larger
""Ameritan Sehaol of the Air)"

| The NBC series in particular is
En outgrawth of the “music appre-
ciation” programs started back in
1928 by Walter Damrosch and con-
tinued by him for a dozen or so
years—programs that made their
point largely through the beguiling
personality of one authoritative

and vocal works, under the direc-
tion of Frank Black and with
Gilbert Chase writing informative
scripts, that paid tribute to the
history, artistic achievements,
folksongs and composers of such’
colorful communities as Newlis
Orleans and Boston and St. Louis.

Another year the series took up
Latin-American music and intro-
duced Central and South American
composers never before heard in
the United States, with their music
frequently played by native mu-
sicians,

The -early part of this season,
the “Story of Music” was turned
over to the Iyric stage. Each pro-

is

in

a

ipart of the school's twenty-fifth
anniversary celebration. The aim/

paths of chamber
kinds, including works for small
orchestras and vocal ensembles, Itf

oratorio,
before the series comes to a cl

Light Approach

music director, Oliver Daniel; its
script. writer, Mildred Game, and
its general supervisor, Leon Levine, |
are advocates of “painless” educa-|

to explore the less-frequented|
music of MK

planned to present the ea.ﬂxj'
“Jepthe” by Carissimi]

ufc H

June.

CES! “Gateways to Music” is of!
more light-hearted nature, TIts

ik, Bas raitic featured musie |
Programs of such high standard
and variety, CBS has on its regular
Weekly schedule concerts by two

tion; and the.titles of “mdividual
programs — “The Gay Nineties,”
“To My Valentine,! “Stormy

gram was based on some such
ingenious idea as the Orpheus
legend in musie, or
in opera, the result be

imusician,

Since Dr, Damrosch's retirement
from broadcasting, both NBC and
CBS8 have

top-ranking orchestras—the New
York Philharmonic-Symphony and)
K. Philadelphia. Besides these,
|there are our programs, Tnvitas
ltion La” A and the Juilliard
j;»s:hml broadcast, on whic!'fmil
flener may hear rare and sig“niff-j
cant orchestra and chamber music{
#uch as Btravinsky's ‘Persephone’
Er a rarely perforingd work of Mo-{
art for an unusual combination |
of inatruments.  And then we have |

the Rochester Sym-g
iphony, wlich devotes itself to the |
gnore familiar orchestral works.”
A0 answer to the complaint that!
f9- many of these CBS programs|
Are put on al inconvenient times
F—all hut the Philharmonic-Sym-
piiony aqd the Philadelphia are
hieard at 11:30 various weekdsy!
evenings — the network explains
e

3

tried to extend the ides

espeare
ing that one

Weather” and “Jazz Cpncerl.”_—-l

e

indicate tWat entertainment is a|[01'mgd -_m_v,;‘a vocal gquartet, Wil-

prima Iy concern.

Axid yet each of these programs|conducted by Daniel Saidenberg,
|eve!

contains its pleasantly sugar-coat-
‘ed educational value. "The Gay
Nineties" had its share of barber-

|shop singing, but its script con-

tained apt, delightfully expressed
referendé® to the historical and
artistie’events and customs of the
itime.

Another broadeast of the series
“Colonial America,” featuring mu-
sic of Billings and Hopkinson per-

liam 'Hess, tenor, and an orchestra

fperiod in our early his-
tory - ‘h extraordinary vividness.
Happly, "Gateways to Music”
will cogtinue through the summer
under fhe direction of Mr, Daniel,
who @lans to present programs
that swill offer a .comprehensive
picilire of America by way of folk
e, jazz, symphonies and per-

P8 eVen operas.
CBS broadcasts still another

— — o]

of education, in view of the fack
that it is presented with the coop-
eration of the Juilliard School and
which is heard, abSurdly enough,
the same day and hour as NBC's
progrém from Eastman (Thurs
days at'11:50 P. M.).

Juilliagd, which also has pro-
grams on WNYC Fridays at 8:30
P, M., believes these broadcasts to
be beneficial both to the school|
and to radio because they present
lmnusunl works—a cantata by Mil-
haud, = Bartok quartet —which
rgise the status of radio as an

\scries which comes under the heﬂ

& time, prov

music,
ha]

2

i

stimulus to young artist-student
to prepare and perform

lartiatic medium andMhich,
e e e e
de an admirable! fare: alive

:g'ﬁ __.g
20 00 M)

e

=i




n be made 10 prove
ll}’lhlug that the survevor

r.adm would b
Radiv e

ring the ar
well twis
ww that the
op to th
publie. Fanat
only vital
come wrapped up in some
+ Jazz idiom could no

ir arsum
sterility among the
of the day,
le following surv
allowed to speak for il . et inference
fd” where it may. It includes a list of
c—so-ealled for want of bet-
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_verto and a ha
Puceini. E

tong ormanee of Donovan’s London
antusia and the Sunday Evening Hour

premicre of MacDowe tfonica Tro-
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New Music
and the

Networks

on the air

MUSICAL DIGEST JULY=1947

L

NBC's tally includes nine pre-

mieres:

Barrymore, Lionel: Piranesi Suite. In-
dianapelis Symphony, Orchestras of
the Nation Series,

Donavan, Richerd: New Englond
Chronicle. NBC Symphony.

Faith, Percy: The Snow Goose. Con-
tented Hour.

Hindemith, Paul: Symphonia Serena.
Dallas Symphany, Orchestras of the
Nation Series.

Phillips, Burrill: Tom Paine Owerture:
NEBC Symphany.

Powell, John: Folk Sympheny. Detrait
Symphany, Orchestras of the Mation
Series.

Richardsan, Clive: London Fanfosia.
Voice of Firestane.

Stevens, Halsey: Second Symphany.
NBC Sympheny.

Woltmann, Frederick: Symphany for
Voice and Orchestra on Poems of
Walt Whitman, Eastman Schoel Or-
chestra.

Due, in part, to the pioneering

program, [nvitation te Music,

“BS scores sivteen premieres:

Arnell, Richard: Corcerto fer Piana
and Orchestra. Invitation to Music.

Bartok, Bela: Sixth Quarter. Juilliard
Scheol of Music Serias.

The Threo Elitabeths
tHon to Music.

Cellins, Anthony: Hogarth Suite, for
Oboe and Strings. Invitation to Mu-
sic.

Collins, Anthony: The Dencing Master
Overture, [nvitation to Music.

Guarnieri, Comarge: Second Concerio
for Piano and Orchestra. Invitation
to Musie.,

Jacobi, Frederick: Prelude for Organ,
E. Pawer Biggs.

Kraus, Martin: Symphony in € Minor.
Invitation to Music,

Lopatnikeff, Micclai: Second Piane
Concerto. Invitation to Music.

Milhaud, Darius: Pan ef Sysinx, a can-
tata, Juilliord School of Music ﬁ'er-
]as‘ —— 5 I.

Noehren, Robert: Sonata for Drgan.
E. Power Biggs.

Read, Gardner: De Profundus for Or-
gon and Horn. E. Power Biggs.

Shebalin, Bissarion: Concerto for Vio-
lin and Orchestra. Invitation 1o Mu-
sie.

Templeton, Alec: Prelude, Variakons
and Fugue for Organ. E. Power
Biggs.

Thempson, Virgil: Pastorale. Fanfore
and Chorals ariations for Organ.
E. Power Biggs. ;

Villa-Lobos, Heitor: Bachianas Brani-
leiras, No. 3, lnvitation to Musi

Eleven first performances

chalked up by ABC::

Bate, Stanley: Concerto for Violg’tnd

~ Orchestra. Saturday Concert. i

Datz, Al; Dance of the Leprechauns
Sunday Strings.

Green, Bernard: Symphonic Arrange-
ment of John Flenry. American Mel-
odies.

Lantier, Pierre: String Quartel,
Arts Quartet,

MacDowell, Edward: Sinfanica Tra-
gica. Detroit Symphony, Sunday Eve-
ning Hour.

Marman, Ralph: W:Hre Piper Suite.
American Melodias:

Sayine, Demenico: Summer Episade.
Agnerican Melodies. )

Selinsky, Vigdimir: Revolt of the Algha-
bet. American Melodies.

Shestakovitch, Dmitri: Third Quartat.
Fine Arts Quarter. I

Templeton; Alec: First Quartet, Fine
Arts: Quartet.

Wild, Earl: Concerting in South Amer-
ican Style. Sunday Strings.

Fine

GUARNIERI AND LIDIA SIMOES, WHO PLAYED HIS QONCERT& OYER {'.‘BS




MUSICAL COUR]ER

4 NEW YORK, N.Y.

Tuilli _,-({ to Revive Weber Opera

7 val of Weber's opera Der Frei-
schuetz, the first new production of the
season, will be given :at the Juilliard
- .- — s - =

Sc_:h]ool of Music on™Dec, 14, 16, and 17,
with a preview for' invited guests on
Dec. 13. The work will be sung In Eng-
lish, eonducted by Edgar. Schenkmall
director of the Juilliard Opersl Departs
ment, staged by Alfredo Vaic'ntl with
sets and costumes designed by Frede-
rick Kiesler. The second production of
Ih-.‘_ season will be Honegger's Antigone,
to be heard in the Spring.

Thie Clipping From
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f JUlLLIh_EfJ.ﬂNS RERA

Weber's ‘Der Fpgighiiretz’ Wit
Be Fresentediec. 14, 16, 17

1

As its £t opera production of
the season, the Juilliard Sch-n-l' of |
Music will p 15} '’ is “Der
IFreischuetz,” it +: ced;
tyesterday by Ma )
mchool's director of public activi-!
ties, The work will be given on|
Dee. 14, 16 and 17, at 8:30 P. M,
in the Juilliard Concert Hall, with]
a  gpecial performance for
school and invited guests on Dec.
13, 1

The production will be ‘-_' (] h st
revival of I
was heard a C
the 1928-29 sea Given
fish, the opera will be
+by Edgar Schenkr
the Juilliard Ope
Wifredo Valenti wi
director, and the
fumes will be des
erick Kiegler.
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it in 1028

This C‘I‘ip-m';y From
TULSA, OKLA.

iris von Web
*will Ue the first ope-
of the seasoun al
m‘ i

&ls thitee public appeara "
Dag, 14, and 17, in addition
o 8 special performance for the
' jsehool and invited guests on Dat.
[ &

The opera will he sung ‘in Eng-
“3ish® Phe production will mork
#s firgh cevival in New York since
its performancge. Metrofni-
litayy Opera d
;gv‘k—l-rkﬁ

/ YORK, N. Y.
ERALD TRIBUNE
——
Juilliard Opm_';r.

———

- {
*l‘!t_:i"' Freizehuty! To Be Song %ﬂ
English Nexit Monlh |

“Dey Frejseniila’ Iast
fere st the Metropelitan,
fouss In il seadon of:

4 “111 be presented by l:

Dec. 13; 14,
1e school’s condert hall,
1ont Avenue. . The first|
nee will be. given for|
members of the 'sghool ahd in-
iited guests, Tickets for the others]
mav be ohtained without charge by
Concert Department
School of Musie, 120
t Avenue, New York 27,

tand, he applicants  wish,

naming  which~ evening is pre-

| ferred,

: 2" willbe
and conducted
di _»t-Lm'-

des ;?nmst.
and costum: The Juillis
Sehool will give a second’ prodsc- |
ition. devo

This Clipping From

Carl Maria von Weber
Teischuetz" will be
production of: the

Jully J&F Segol. af, M
York, The work will be g

publg "Appea
14, 16 and 18,

giesis on Deu_emnr r
The opera will be sung in
{losh. The productior
first revival in-New York
performance by the M
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prod
' e\,vul in
Al perfory b
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1929 under the din
Bodanzky

modern work.|

'llng the season of 18281925 und
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NEW YORK, N. Y.
HERALD TRIBUNE

e‘her Opera Ta, Be Revived by|
Juilliaed Sehool |
“Weber's “Der Freisehuetz, which |
WJuillinrguSchool of Music w
i prt sem: " English in | cm"nu|
hall at 130 Claremont Avenue next|
Saturday night and the following
 Monday and Tuesday nights, Dec,
14, 48 and 17, was last sung here
a the Metropolitan Opera House
g in the season of 1928-'29. It was
firsh heard in New York at the
r in 1825, four years
rlin ‘premiere, ‘buL it
'has -had Telatively few D
ances here during the las It}
years. At the Metropolitan it
a single performance in 188 _35‘
mot returning until Maxch 11, 1810,
There were two performances thati
season, followed by a lapse until
March 23, 1824, with Elisaoetly
Rethberg, Queena Mario, Curf
Taucher and Michael Bohnen in
leading roles, It rema i
repertoire for
%and 1928-'29.
Opera Company
Lexington Opera Huusc in March
1833,
Edgar Schenkman will conduct
the Jullliard performances. Tickets

This Clipping From
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i rig. von _Weber's SDer

huetz” will be the first opera
I *tion - of the season at L
Julliard School "of | Music injNew|
York: Phe woricwitt begiven three!
public appearances, on Deceriber/
14th, 16th and™1Tlh; in addit]unl
to.a spegial performance for the
sehool and invited guests on De- |
cember 13th.
| The opera will be sung in I-,m.
lish. The: production will mark it
first revival in New York since its{
| performance by the Métropolitang
Opera during the season of 1928-§
1929 1.11.111.' the tion of A\iturL
Bods T
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ischuets il be the first
production of th
rJ.u'{[ Sehool of Masgic in New
" Mhewworkiwill be giveu
{ nppeatances, on Dec. 14,
iy addition to @ special pert
y tor the school and invited guesti:
| Dec. 13,

The opera will be =
The production will

2ason at t

sve obtainhble wikhoUG charge by
writing’ to the Concert iiep&rb-’
ment, Juilliard Schoot af.

120 Claremont Avenue, New ¥
27, There will also be & perform=
|ance next Friday for the schooll
and Invited guests. -

}Jﬁll]lard Schule fuhrt
/X Webers “Freischiitz” aut

1‘\'11 14,, 16, und 17, Dezember;

i abenrs 830 Uhr, veranstaltet die
‘Juilliard School of Music™ in derj|
|. liard Coneert Hall, 130 Clare-
,lrrom Ave., eine Neueinstudiering
von Carl \hna von Webers Oper
schiitz", und zwar_unter

von Edgar Schenkman,

nten und kiralich er-

der Juilliard-

so teilt uns Di={

| hubert mit,  Die
| Oper wird englisch gesungen, B
| wird kein Eintrittszeld erhoben.
| Billetts & en durch Vorbestel-
| i der Konzertaobeilung der
-Schule, 120 Claremeny

 York 27, erlangt wer=

.'I‘!-zis Clipping From
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for the schiool ang
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will mar];w‘f‘fa

York since. its
Metropolifa

of " 19384

of “Artu

z i Engiish.

revival 40 New Yuork since itg perfor-

mance by the Metropolitan Opers duy
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writing to the Concert [
School of Musie, 120 |
Yoﬂ( Ctty. :

duction, scheduled for
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| 7EBER'S Der  Freischiitz re-

turned to lhe ew York scene

Lfly, after an al hce of some 17

~four performances at the

School 5f Music, Dec. 13
cannot be rc-

resentative one nor that it was up to

# the usual standard of a school from
which, rightly or wrongly, we have
‘come to expect work of virtual® pro-
fessional calibre,

There were good impersonations
‘and. some excellent singing on the
Et of individuals, notably Anne Mec-

ight, the 1\gat‘na and Edward At-
tarian, the Cuno, in the first cast (the
vari .periortnan:u had alternating:
cast the orchestra, under Edgar
Schenkman, acquited itself with con-
siderable  distine and the choral
parts were admirably prepared. But it
was the ever-all conception of the
work, plus the smallness of the stage
and its mechanical inadequacies, that
brouglht the production to gricf,

schiitz, the epoch-making coup

de grace to the tyranny of Italian
ermany, was, to all intents

¢ the first real folk opera

tan in. It 45 a peasant

iel, with all the superstitious

in the present instance, must turn it |

into an rd and meaningless bur-
lesque. t the audience laughed
1rmently. and heartily, when it
&hnulgx't have, eloguently attested td
L (M8

For the incantation scene in the
Wuolf's Glen, for instance, the Juilliard
producers were satisfied with a yawn-
mg rock, a lagtern projection of an
owl and some mtermittently scudding
clouds, Such a representation of a
Witch's Sabbath would scarcely have

satisfied Weber who took to task his -

own scenic designer, Gropius,
sing to depict the confli

ments and the speg e_[féets me
by suggestion, " ‘aims are tog
subtle for my declared the

composer. “Who ¢ voke any kin-
“ship between your cloud shapes anid
vour faces in the racks and the hellish
racket of my mu See that you
make the owl's eves glow \n\"n:ilyl let
numbers of bats flutter about, and do
not stint yourself on ghosts and skele-
tons, What [ want is one grand cre-
scendo in the scene of the Imllct
mouldings.” His biograph

also tells us that he found

tumes too finicky and elegan

e 50 tece
au thorltative

he finished baton . o

‘Bnecial honor:
cellist  far

ER FR. [SCH

fered williard unéef

Fidgar Shwn man's know-
ing direction muslcallv did ex-
cellentli® With the limited nieans
at their disposal stage dircctor
Valenti and Frederick J.
ler, who was in charge-of
scenery, did what they couftd,
but they were unable to infuse
atmosphere info. the perform-
ance. The romantic favor of the
apera was completely lost, ex-
cept for the Woli Glen scene
\\herc their imagination produe-

ere. was: little ta

| commend thmr efforts § Freischuets
more than just an indicag-

enery for its success. And

rors oi style. Nothing made
*clear that the action of Frei-

sehuets s laid in the 17th cen-
tur\' when people still believed
' magic bullets an(l
1 things; putting it
to the 19th century leaves
open to ridicule, ;
However, the young pedple
sang and jith 2 vi that |
shing, and were un-
¢ even by unfortunate
s of stage busin Anne
McKn:‘_]nt, propelled into sudden”
s last winter  when
ni had her sing with the
ymphony Orchestra, wag
by far the most accomplished of
nil the parl.l:lpnnh- Her  woice
¢ Iramatic than
the |_\'rIL—IIl her ure ton she
has :llI I.hc mnkin

vet reached profe
ards: Why s
The response of the puhhc wa»
tickets Inr the four




msntiu music were splendidly played by
the school orchestra, which exhibited an
ring sectwn.

by the feminine coutmgent
wome Anne McKnight, as Agatha,
ed a lovely voies, warm and sump-

5 in the higher mnges, less effec-
n her mezma-voce sin . Annie
portrayed with grace am At by

Bernice Fries, who also showed a po-
t!ntialu' important wvocal talent. Ed-

Attarian was a well-schaoled Cuno,
and .Robert Tevrizan gave his best ef-
doris to the part of Max. As Caspar,
Francis Barnard demonstrated a real
giﬂ. for acting; William Diehl made a
feature out of the bit part of Killian,
and Harry Wayne was a proper Prince
Ottokar. John Parker sang Zamiel; Ber-
nard Loth was the Hermit. The you:h-
ful chorus pleasantly attractive in

: d singers appeared tensely
concerned over their projection of the
English wversion, the translation being

by Phyllis Mead. In the main, however,
. the diction came over clearly and with
. sufficient punch.
~ Heard in othgr performances of the
. score were CGirard Bauer, Prince Otto-
kar; James Cosmos, Cuno; Mariquita
|‘Moll Agatha; Jean Paton and Jeanne
‘Eisen, Annie; Hugh Martin, Caspar;
John Parker, Zamiel (for all performs-
ances); Edward Ansara, the H’ermil
Lorenzo m‘alfetﬁ Km.lan. .
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the spread of musical culture iz schediled o be held at ths .Iu.i!_.larf,-.‘s
School of Musle on Dee, 29, e
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A Conference-Bepaii’ on the subject of centralization in musie

e — AN

SPEAKERS NAMED—The prin-
¢ipal speakers will be Olin Dowens, &
Morton Gould, Horace Grenell, [
| Douglas Moore, Olga Samaroff and I
Robert Shaw. The public has been |
invited to attend and take part in
panel discussions which will cover
A’ wide range of the musical field.
The following subjects are listed:

Composers; opera and symphony
orchestras; education; artists and
managers; private teachers: pub=- (i
Hcations and Instrument manu-
facturers; unions; communities: [}
radio, television, recordings and
movies; music in ing v: popu- ||
lar musfc; criticlsm; the allled ||
‘arts; musical psychology and mu-
sical therspy.

—— - . .
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NEW YORK TIMES

pflsic FOR SMALL, TOWNS

Juilliard Con
Provide

i ‘This Clipping From
TIFFIN, OHIO = .
ADVERTISER-TRIBUNE

S8/USICAL CULTURE
* "FORUM DATED FOR
JUILLARD SCHOOL

NEW YORK, Dec. 21—A confer-|
snce-forum on decentralization and |
the spread of musical culture is!

scheduled to be held at the Juls|

Hard Sechool of music on Dée™3.

~The-principal--speakers will be

DOlin Dowens, Morfon Gould, Hor-

ace Grenell, . Doliglas Moore, Olgal

Samarof! and Robert Shaw. The!

public has been Invited to atiend |

and take part in panel discussions|
which will cover a wide range of

the musical field. The Tfollowing b

subjects are llited: =k

Composers; opera and sy-mphm,vl
orchestras; education; artists and
managers; private teachers; pub-|
lications and instrument manpu-
facturers; unions; communities;
radio, television, recordings, and
|, movies; music in industry; pc{ﬁg-.
\ allled

lar %: criticism; the
arts; misiea pijhology and mu-
sleal therapy.

W e e——

| arts; mu

- will be held in the Juilliard Concert Hall, 130 Claremont Ave, on
. - - ¥ e, 5
B T £ | Sunday, Dec. 23, The Conference will be sponsored by the Alumni
This Clipping From i . s e :
Association of the Jullliard Graduate School and has been set up to
FAIRMOUNTI W. VA, air this increasingly crucial question,
WEST VIRGINIAN

x distinguished speakers will ap * at the Conference. 'Olin
g<a Downes will dizcuss the place of the critic in decentralization, Mor-
NEW YORK, Jan, 4 0U.p-— ton Gould will discuss radio and motion pictures. Horace Grenell
ference - forum on  decentr
and the spread of musical « :
is scheduled to be held at the Juil-
lard“Sehgpl of music on Dec

The princlfEt speakers w
Qlin Dowens, Morton Go
ace Grenell, Douglas Mo
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will take up decentralization in terms of current plans.  Douglas
Moore will discuss the role of educatidn. Olga Samaroff will present
t has been schieved thus far. Robert Shaw will dis-

cuss decentralization in terms of communily activities.
The Confererice, to which the general public is cordially invited,
will bezin at 1:00 pam. and end at 7:30 n. ‘Those wishing Invita=
i edell Lack, Secretary, Juil-
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&Ve  become increasingly opp-!
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New Juilliard S{'ﬁng Quartet

Y r.ruls. exeiti t. ok place on Noy.
C Juilliard School

rtet made its
cation, all

ates of the School and n_turmd eLerans,
o Robert Mann, first violin, Robert Koff,
;: Im‘ Raphael Hillyer, viola, am:l Arthur

hav

! sp, the musmdnah:p and
echnical eguipment of the voung
1ey were able to turn from the
ety idiom to one of the most pro-
ples of mber music speaks well
. background and
on's Clartet prm-ed to be one
color and excellent workman l|.'|‘
pleasing foil to the pther composi-
program. The young men have
ng. toguher for Some monlhq and

L : T R
{g rection of Edgar
; i professional level and was
he careful detail d
: iter hearing
ri in October, M
{ a splendid or
: Passacaglia and Fugue
‘orchestrated e late Albert |
The most dlﬂl
LlthI amazingly well
nphony in Three Movemen
dicated to tll; Ph
ocicty ‘amdl was first periormed 1
It ‘veflected great credit on ther
uun{, conductor for his
2. and ability to train his yuuthfu]
hestra in a work of that calibre, Beethoven
was also given a clear an
The concert clused with
of Ravel's “La Valse!

rects Juilliard Chorus
nce. epjoved a varied con-

Conference H Juilliard Alnmni

Alumni
at  the

zation and to
avor to find |

MARION BAUER

able solutio
lem but therd w
s Moore, Mme, Olga
I loward Hanson
Grenell, Ummid Dixon  wa
afternoon. In the panel di on the groups
represented  composcrs, opera and
orchestras,  educatio
teachers, pubhra
turers, unions, commi radig, tel
ccordings and motion pictur;
in industr popular music, critivis
arts (including fhureograph\ translations, 3
brettos and music in the theatre), mu>!La| psy
hology @ mu,t.ll:al therapy.
. experts in their fields
s, enlarging on the subj
£ dtlml. or @ bel.l(,r term mlght be
iony of music and of musical taste.

i the pit,
| cluding t'I1c (l\'l:‘.l‘l‘lll‘& with symp:
it plete understanding of itz roma

of them showed an unusial

5 Lond ha]l of the prng‘ram,' §

_smlurlt,y of the ch ﬂproved as the

the dehicious algi odies by Paul
mith on tt"cls b Rllke under the ti
‘Chansons.,” These ¢l
ingly interpreted by

of Hindemith's charac rist

The mawr work was William hchumans “AT

Song,” Seeular Gantat
by Walt W 2
the perfec
vawyp,” utlltzmg viole
sages, frequent and blatant dynamic

O VE]'!I!‘

and highly original o

conducted with ad
enthusiastically
persnaded to ste;
edze the appla

Other works were Brahms
trilogy of Negro Spirituals arranged b
Dawson and Mr. Shaw, °

A Concert of Chamber Music

Of lesser prupurtu)m numeri iy,
:ng on_the high standard of performa
f chamber
1 rd,  Beethoy
played by Claire Simpson,
, cello and Jean Graham
The three young women acquitted the
extremgly well. The pianist seems to be a par-
ticularly brilliant and giited

d. Mr.® Schu
the podium to ackﬂowl-

the ottu-r twor were a close

ful number, well performed, was the Hi

‘mith Qmmet for Wind

Villiam

timeitto in I
whish wasmrel

Juilliard Opera Presents
“Der Freischutz”
The first era of the

13, 14, 16 and 17 in
Claremont  Avenue with

1 Lnulmark lil:m age work.
night Anne McKnight and Berni
Iy sang the m[.-- tha and

Tevrizan was M.
led and the cherus
pera Department was e 1
fliam Jonson was chorys
ra of the Juilliard

(hrl:d the accompanying burden, with

enkman shows

ced the heantiful music, in-
hy and com-

The young singers acted nat 2
¢ of falent.
o e

'ch spe :
of directors, tr
defits, and_were introduce |
man, Presidént of the Schoo Th :
were John Erskine and J T,
the Board of Directors; Olg
D the faculty; John Kelly, rep
2 he st ent body, and George A, 1
=cntmg the admmtstratlon.

“which the School is npcra(m
orwanizational plan put into effect by
Schuman, Under this plan, the Juilliard
wate School and the Institute of Musi

into a sin

School's history, and more than 00 vel
will be nursuing their studies at Juilliard
the so-called %I Bill of Rights."

The speakers at Convocation stressed
contribution these students can make to
soeiety through their art, and the responsibili-
ties they must assume in falxlﬂﬁ their place
_ artists-citizens.

Program of Commissions Anununcad

Si nf,laading composers haye been commi
sioned by the Juilliard Musical Foundation
write works for the concert hall and for
ing purposes, it was announced recently |
Schuman, ese commissions, Mr, Schumam

stitute the first step in a lon

signed to augment the

rage the production of new m
to provide teachers with a larger and more
* rewarding catalog of student pieces.

Under this year’s program, four compos
have accepted invitations to write major wol
for public performance: Ernest Bloch wil
a short work for solo instrument and or
Burrill Philips will write a full-len )
Douglas Moore will write a chamber muo

4 work; Bernard Rogers will write a short

cheatral work especially for performance by
the Juilliard Orchestra.

Fredefic Cohen Appointed Director of

| Extension Course Opera Workshop #
| - at Juilliard

Frederic Cohen has been appointed (llr
of the Extension Course Opera Worksl
he Juilliard School. The Opera Workshop

en to vocal students not regularly enr

at the School, and will offer thirty weeks

al operatic training. :
“The Opera. Workshop,” Mr. Cohen expliin-
d, “instead of concentrating P_xrlumrely on fhe
dy of the cogventional operatic repertoire,
will aim at a basic training for the singing actor.

. The musical instruction will emphasize ensem-

ble and a greater musical independence for the
singer than is generally found on the operatic
stage. In addition to scenes from the standard
repertoire, pre-elassical opera and contemporary:
works: will be studied. Mr. Cohen will he
isted in the direction of the rkshop by
wite, Elsa Kahl, formerly sold dancer of th
]ooss Ballet and now a well-known teach
acting and dancing.






Jm]]m.rd Summer thool durmg' )
Mr‘_Wedge first made known i:us

ctire in October, 1945, but,
- the request of W ﬂl:atu Schuman. prm—-
i ted to ;mt-

m, which had 'Jus
n office, t.he benefit of his experi-

Wedge was a ted head "of
Rﬂn theory depamnmt of the Institute
of Musical. Art in 1925, was. n_nmed
Director in 1937, and dean in 1

~_The board of directors of T.he duilliard
‘School of Musie 0
retirement of G

I L

- director of the Jullllar;l Summer
School for 1947, Mr. Wedge' has been
associated with the Institute .of Musical
Art and the Juilliard Schogl for 38 vears.

* GEORGE A. WEDGE

as uuatl.d with the Institute of f
‘and the Juilliard School for thirty-eight ye
will continue in office through the prese
iggdemic year, and has agreed to remain as
cetor of the Juilliard b\unmcr School for

wish to re-

quest of

William  Schuman, 3 School,

consented to postpone his retirement in order

to give the administration which had just taken
office the heneﬁt of his wide experience.

Mr. \\fulg(- is one of the ‘nation’s most dis-

tinguished music educators and is thu author
of many books on music.

President and Mrs. Wi }

b g Tyl Schod

‘recception on \ ]
N who

sabbaltlca } Mty Bren:
be greatly misse v

:;nﬁ' andﬁrhe students to whom
elpinl




Was p«nmiarly

© The three “cantatas”

nmistakable stamp of their Frcnch
tor—cunning effects wlth !

poes
Engl:.. danccr who loved percus-
he neatly disembowelled one of
ks, using .gml

'__ntod l.'etn,umii

Chah.au. de Pape, by the
rary Andre de Richaud, Of

viously was the musical setting
signed to fit the many moods and say-

in,
li’an et la Syrinx was written to
ses by an obscure poet, de Piis,
‘the contemporary: Paul Claudel.
six parts include three wordless
vhn:h didn’t come o

ial

7' Darius Milhaud, the fanwue French
wl'\o is now a resident of California
= teaches “at Mills College conducted
com‘erl of his cantatas which were

_csentcd in the, Juifliaed: Consert Hall, ¢




Symposiom

sic School Waorks
music scholls of the country
will take part in a Symposium of stu-
dent compositions and panel discussions
on present day musical problems, ‘on
March 14, 15, amd 16, at the Juilliard
School- of Musi The. opening concert,

at 830 pm, March 14,
ons of each of the participating
: Curtls Institute of Musie, New
Lng]nnd Conservatory, Eastman School

of Musie, Yale School of Music, Sarah.

Lawre College, Bennington College
and Juilliard School of Musie="THls con-
cert will be broadeast hy Station WNYC

and WNYQ
In ensive peginning. at 10;00
am., March 15, each school

three da
Mus:

J Okt
of \[nqnc, Eaama chiool Ml.lsu,, New

land f - M . Sarah Lawrer
| Colle s 0] J
| Scho '_ Music. The value of hearing the

of the various out-of-tow
ng the voung crea
o hear cach other's nambers,
d- from the forums c
of« the different inst
E programs in, stu-
~ were their own r:horuographcn antd
mposers of thg dance figures, realizing t
of technical proficiency among the
ade this an outstanding occasion.
Iy conceded that the idea is @
ve one and bound to promote good .
owship as well as friendly rivaley, and g
ulate  ambition and  mu c.ﬂ]y creati
Other institutions. will  no dmdr
. n the gruu[l “n i’é edin
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- THOR ]’OHNSOV rehearses the u' ia _

b Wlll cmﬁuct Monday evening at Carnegic Fall in the
coneerts sponsored by the Juilliard Qchool featuring m
the 20th Century. Monday's prograin will include
Ernest Bloch, Aaron Copland, Ulysses Kay, Paul H.;P 4
the premiere performance Bex: -Bogé Amphz'tr yon
Overture. ij IR J

el




March 10th

MUSIC

By Nora Holt

A S}""lphﬂﬂ-}" Orchestra [:i{j?@-g[};l

A “Symphony Orchestra Uptown’ may sound :-{amr_ﬂ.gm& intaz ‘!ﬂ*ﬂ
as an idea for future development but the connotation s a l‘r_nlir,-Lit-.-"
that the establishment of an orchesira of symphonic /proportions en-
gaging the services of Negro musicians and other natiogalities, is not
the impossible task it may seem to be. Qualified c:rmd:u".’t'm-a and ore
stral men are available. Audiences are ager to hear good music and
ists of exceptional ealibre and merit hown by the Roland Hayes
concert at Mt, Olivet Baptist Ch h {wo years ago when more than
3500 persons thronged the audite and n I were turned away,
Recently Carol Brice drew a I 3000 music lovers at
Abyssinia Baptist i pccasion of | first uptown: recital,
symphony orchesira program, highlighted by the appearance of a
first-rate performer, would mdoubtedly capture the inter of the pub-
lic and tend to arouse the -tomimunity to a more conscious effort fo par- |
ticipate in diversified culttiral events.
Business processes for the foundat of symphony orchestra are
o more difficult than projects for T I, rdee os, juvenile delin-
quency, and other social ana civic ag neles 60 the beat of demanding
Justice, freedom from diserimination and soetal eqliality, the behavior
of the individual is often overlooked -Lhe he]'lsxir%‘ and conduct which
reflects a man's culiural background, and is reguently used as an
example to bolster the negation of white supremists, a_-a:ou_ﬁ_gl Negro com-
poser recently depiosed; tie apathy ofswell-to~-do and®upper class race
members whogkiye so Hitle support to v artistsy Bl glory, in their
success after theysHave been recogmized X aided ¥ positions by
white friends and orgasizations. The rbf lection is GmMBEAltHy and pre-
sents a serious situation”fo deadées who ars making plans for wider
participation in ‘-wm‘ld __uwmc;,:,_ S N el
The idea of & Womdn's Guild td start the"ball rollf 41 supportof
a. symphony orchestra comprised primarily ef Negio musicians was
brought to mind when We heard & group of 30 mern (15 calgred, 15 white)
in a symphony prégram ar St Markls Methodist Chiieh last Bunday
evening directed ¥v the. promising young conductor, Everett Lee, as-
| sisted by the brilliant soprano, Looyinia White, The worthy undertak-
ing was sponsored by several courdgeolls women of ‘the Seniof Choir
who pald union Wages to each musician, packed the auditorium, and
were fortunate énough to make a profit for their organizetion, The
point is that these excellent layers should be heard in a series of re-
citals each season with the business-like brospectus of concerts in
southern schools and large cities throughout the ountiry. Properly or-
ganized on a profit-for-art ba there is every reason to believe the
project would be successful, giving sustaining sal s to ecreditable
musicians, bringing good music to the community and important,
identifying Negroes as finally cognizant of their own obligation to the
culture of the race. Once firmly established, an organization of
kind would find countless resources from which to cirﬁw_ and expand,

L] * .
-~

this

Notes and Coming Evenis of the
Master, 86 Mornin y

Soloists: |
June .

Wilson,
'i uilliard |

P Program. gl Carnegie. o, W Bl o5 .
W dan. Violinist,“In vecital at ToWwi WA, Nia; 30 p. m. |
Will include the world premiere of William Grant 'Still’s “Pastorela i
“»_+ « Gordon Heath, star of “Deep ars the chts;iyﬁg T88d 3 motio,
picture script on the Negro Veteran af the reside 8t My, ang) M
Paul T. Moltke. Fridav evening. Mareh 140 5 SR e
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d'l'lle JulliaideOrche
by Thor Johns
first of two | NEW TYORK., Feb 14, —(LJP)— more on ‘-.\Im‘tdm' Marcek 17, a_nﬁ|
oo NE IRK, - T ] L ynday, B 5
neerts of T ent | | closes 'in Rochester on 3‘1')“5&3’v|

r%;;:a;g n}l;&c at Carnegie H | Thay Metropolitan Opersa Company ‘-\I J- '
| & nizht. o ) e . Yo anarail ay  kh
i . ! i .iha&s announced the most exl nsive This year marks the ratropobs |

Ul tour in its historg. to he made this *mm st visit to (San Antonio, |
siiring. ~More DEFfOrMABCES ill be'| ,' - company will weturn to]
givenn and more mile govered | ind New Orleal S’ for the
than in any season sin fonnd- | ) e since 10420 A |
ine of the Metropolitan e 1853, -ﬁﬁ, *isehednle  of rmance |
The tour, which® cov ers T.440°1 Guves and cities to jsited fol-
miles, wilk include 57 performd | {ows:: March 17-18, =altimore; |
in- 14 cities of ibe eash '“'"“ at, | pMarch 19, New York:i Mar‘ch 20-
and southwest. It opens in Balti- | 29, Boston; Marveh through
——_.__-———————-J_Am-n 5, New York: it 7-12;|
loveland: April 14-15 looming=
| ton; April 17-19, eapnlis]
b bapril 21-26, Chicago; April 28-29,
Th ¢g'm BA t1anta; May 1-4, Dallas; May .
wc&pp‘ingﬁ' ¥ ®.n Antonib; May LEVS linu-\ ong
May 8-10, New Orleans; Ma 12+
{3, Memphis; May 14-17, St Luuiﬁ,
May 19, Ruches‘f;er,

Two special poncerts in Carnegie
Hall, devoted  to music of the
twentieth century will be pre-
wented this spring by the Juilliard
School of Maigic in New Yorg—The

feon %arch 10 will fea-

At phasfra nnder

CONCE

* the Juilliard grchestra tomorrow: evemﬁ!r in Cegre Hall.
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¢LTHE
N ITS fourth visitg
! I phony @rchestra Wi
[ tata, “The Song o T
| programs, next Wednesday ni
| Hall and Friday night at the B}

ORC

: W
B .FBA;\_JQ:CJS D. PERKINS=
PEi thefdleasori fo New York, the Boston Sym-
; 'r.é'ae;ﬁ.\Lukas Foss's new biblical solo can-

HESTRAST

all three of Serge Koussevitzky’s

i and Saturday afternoon in Carnegie
ookl

yn Academy of Music, Ellabelle

Davis, the. American Negro s0-®

prano for whom this work was
writlen on a commission from the
League of Composers, will be the
soloist. It was first performed in
Boston last Friday and Saturday,
and will also be given this week in
Northampton, New Haven and
Philadelphia. The New Haven per-

formance will be broadeast Tues-
day night over the ABC network.|
Igor Stravinsky's “Symphony of |
Psalms,” composed in 1930 for this
orchestra’s fiftieth anniversar
will also be performed on Satur-
day afternoon, with a chorus of
members of the Harvard Glee Club
and Radcliffe Choral Society,
trained by G. Wallace Woodworth.
Leopold Stokowski conducts the
|Philharmonic - Symphony Orches-
|| tra, next Thursday nieht and Fri-
day and Sunday afternoons at
Carnegie Hall, and also in the sea-
son’s second special concert for
members of the Philharmonic-
Symphony Society tomorrow night
at the Hotel Plaza. Several mem-
bers of the orchestra will be heard
as soloists in this concert. In-
formation about membership in
the society is obtainable ab its
office at’ 113 West Fifty-seventh
Street. The membership dues go
to the orchestra’s pension fund,
In the Carnegie Hall concerts on
Thursday, Friday and next Sun-

|
V.|

‘plano soloist in Vincent d'Indy’s |
Symphony on a French Mountain
Air and Franck’s Symphonic Vari-
ations, The d'Indywork has had
only four performances here dur-
ing the last twenty vears, by the
Philharmonic in April, 1936, and
April, 1941, The program for these
dates also includes what is an-
nounced as the first public per-
formances of Olivier Messaien's
“Hymne pour Grande Orchestre.”
The only information thus far re-
ceived about this work by ene of
France’s most prominent contem-
porary composers is that it was
completed in 1945,

Efrem Kurtz, conductor of the
Kansas City Philharmonic Or-
chestra, will eonduct the Philhar-
monic-Symphony during the fort-
night beginning March 17. The
soloisis are Isaac Stern, violinist,
‘March 22 and 23, and Jascha
Heifetz, who will introduce Erich
|{Korngold’s new violin concerto to

|day Robert Casadesus will be the|

New York, on March 27, 28 and
/30, and Ania Dorfmarnn, pianist.
March 29. Mr. Kurtz will conduct

the Havana Philharmonic Orches-
tra “ today and tomoirrow. Mr.
Stokowski will eondtict during
the closing fortnight, with Rudolf
Serkin, pianist, as soioist on April
10, 11 and 13. On Saturday night,
April 12, Mr, Stokowski will con-
duet Beethoven’s Ninth Symphony
in a concert for the benefit of the
orchestra’s pension fund.

Leonard Bernstein will conduct
the
the annual George Gershwin Me-
morial Concert sponsored by the
Victory Lodge of B'Nai B’rith on
Monday night, March 31, at the
Brooklyn s Academy of Musie,
where the two prize-winning
works in° the Lodge's annual
Gershwin Memorial contest, Ulys-
ses Kay’s “A Short Overture,” and
Earl George’s “Introduction and
Allegro,” will have their first pub-
lic performances,

The Musicians Chapter of the
American Veterans Committee is
sponsoring a benefit concert to be
given today at 3 o'clock in the
Hunter Colleze Assembly Hall,
Sixty-ninth Street, between Park
and Lexington Avenues, by an
orchestra of eighty-five World
War II veferans under the direc-
tion of Walter Hendl, assistant
conductor of the Philharmonic-
Symphony Society. Ruggiero Ricei,

also a former service. man, will|:

be the soloist in Mendeissohn’s

violin concerto, The proceeds will|.
be used fo buy musical instru-|
ments for veterans in hospifals in|
this area. The musicians are eon-|.

tributing their services.

Thor Johnson, who becomes
conductor of ithe Cincinnati Sym-
phony Orchestra next season, will
conduct the Juilliard School’s or-
chestra tomorrow n a rne-
gie Hall in the first of two pro-
grams of music of ‘this century.

Bernard Rogers's "J\mphit-rybh”[

overture will be played for the

first time, and Aaron Copland’s||

“Letter From Home” will have its
first New York performance.

Zino Francescatti, who reap-
pears as soloist today with the
Philharmonic-Symphony Orches-
tra, under Bruno Walter's direc-
tion, will also be heard in Carne-
gie Hall on Tuesday night, March
18, with the Philadelphia Orches-
tra in the ninth conecert of its
New York series. He will play
Beethoven’s violin concerto.

New ¥York City Symphony in|
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JUILLLARD 10 OFFER
POPULAR CONCERTS

School to Give Two Programs
at Carnegie Hall—Works by
Student-Artists to Be Heard

The Juilliard $chool of 1\11:151(:
will present two populal‘-pljll‘.:f_!d
concerts of contemporary music in
Carnegie Hall. The first, on March
10, will be an orchestral concert.
The second, on April 14, will be
for chorus with orchestral accom-
paniment. And both will implement
the mew policy of presenting ‘the
school’s most gifted student-artm‘ts
in musi¢ that is not always avail-
able to' econcert-goers.

Thor Johnson will conduct the
Juilliard orchestra at the first con-
cert, Robert Shaw will conduct the
combined Juilliard Orchestra an_d
{Juilliard Chorus in Zoltan Kodaly’s
“Missa Brevis” at the second, which
will also include Hindemith's “Six
Chansons” for a capella ehorus.

The orchestral concert will intro-
duce Bernard Rogers’ Overture
“Amphitryon,” which was commis-
sioned for the occasion, It will also
include the first New York per-
formances of Aaron Copland’s
“Letter From Home” and Ulysses
Kay's “Of New Horizons.” !

Another novelty of the orchestral |
concert will be what is said to be
the first performance in Am:;erlca
of “Six Epigraphes Antiques,” De-|
bussy's last composition that was
orchestrated after his death by
Ernest Ansermet, who followed the
instructions he had recaivg?;;w-
the composer., s-:;l.i P

-(]uilliard to Present
<« Carnegie Program

Music School Expanding Iy

Activities to Midtown Area

An orchestral program by th

Juilliard Orechestra in Carnegie

Hall on Monday evening, March

10, will inaugurate the Juilliard

School’s new. plan of presenting

concerts in the regular mid-town

concert halls. This program, to
be conducted by Thor Johnson,
will be followed by a second event |
in the same hall on April 14, when[
the Juilliaxd chorus and ovchestra |
will ‘comHine under the baton of|

Robert Shgw.

The program of March 10 will
include first New York perform-
‘ances of Aaron Copland’s “Letter
frem Home"” and Ulysses Kayd
“Of New Hovrizons.” |} anothvg'
American composition to be heard
will be the overture- “Amphi-
tryon.” by Bernard Rogers, a wouk
commissioned by the Juilliatd
Musical Foundation and to be
heard in its world premiere on t;i'ﬂs‘
occasion, Other worksen the pro- |
gram will-be Ernest Bloch’s “Suite
Symphonique”; Paul Hindemith's
Sympliony, “Mathis der Maler,”
and Debussy’s last work, “Six
Epigraphes. Antiques,” orches-
trated by Ernest Ansermet after
the composer's death. The De-
bussy will Have ifs American
premiere. F

Zoltan Kod#ly’s “"Miss Brevis”
will have its ‘American premiere
at the concerf of April 14, at
which time Mr. Shaw will also
conduct Hindemith’s “Six Chan-
sons” for chorus, a cappella, in
gddition to other works to be an-
nounced later,

The aim of the mid-town con-
certs of the Juilliard Scnool of
Music will be o present paw And
'al'ely 4 performed contempongiry

55 W top price of tickRts

85, bub subscripiigng,
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SLOB-FYED HAZEIZBROOKS; who has & leadi
| John ' Gabfisld in “Body and :ﬁoui,-' will be.s
Enest film, 8 i &

ﬁ)ixic All Over ;-;\

By DON BISHOP
EW YORK,— North Car
| A¥ians O the enterfainmer
i wellt represerited in.
schlitules: -
| Frank M. Warner, foymerly of
| Durhgm,and Grecnsbﬁo, witl

take his home-made ¥ ingjo to
Asheville for a progn Fof folk
music on Mareh 0.8

Robert Reud of Hickary, theat=

jcals praducer, has atinounced he

| will bring o the stage a ne W
\iplay ealled ‘Duet foi Two
nds" the story of . manwho
- hands affd had othors:

o find that they had be=

P o 1 murderer. He s an-
P for the services of John
Wills, an English star, for the
legd.

Thor Johnson of Winston-
Salem, conductor of the Juilliazd,
Schogleod ~Music-Openesira, will
appear at Carnegie Hall with tha
orchiestra on March 10 for a pro-
gram of modern music. Bernar:|
Rogers' @verture “Amphitryon’
will be infroduced and the pro-
gram also will include the first
New York performances of Ulys-
ses Kay's "Of New Horizons”
and Asron Copland’s “Liettier
Prom Home. == [

Frances Watlington of Reids-
ville, who acguired her  college
music education at Salem Col-
lege, will sing a 15-mintte pro-
gram of semi-classical musie at
5:30 p.m. on radio station WNYC
in New York City on March 28,

Cameron 'Shipp, formerly of
Charlotte, will be represented in
Collier's by an article on the
‘problems of independent film

DL
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PianoPraised | {  of Music | %
i )
raised | of Mu = OFf Muasi

By Glenn Dillard Gunn. LR G f L 58| NEW YORK (UP) — The Matta
Thé Metropolifan Opera co {0'_ h’p]t:a'n epm.a Company has an
ECORDINGS qf pany has announced the most ex- T_]t" otincegl the most extensive toy
Aaron Copland’s teiisive tour in its history, to be 2% Fin its history, to be mads thi
Second Sonata for maide this spring. More perform- ;]’; spring. More performances wil
piano as p]a-“'ed by L ¥ ances will be gziven and more L he given and more mileage cov

Smit have been sent th

department for review,
They were produced by Concert
Hall Recording  Society, Ine.,
and achieve the best reproduc-

't ered than in any season since th

" | founding of the Metropolitan ir
1833, «

= The tour, which covers T44(

miles, will i = | miles; will include 57 performan

tion of the piano's tricky and ances in 14 L ! [[ces T 14 cities of the sast. it
ecep! hear: mijd-west, and southwest 5 g i
s;me.mz Aoietios s et g opens in Baltimure on Monday, B \éesr_, and southwest. It opens ir
Piano i difficult to record be- March 17, and closes in Rochest- o. | Baltimore on Monday, March 17
cause its tone is compounded r on Monday, May 19, ,‘jand closes In Rochester on Mon
of accent and echo, the lafter This r marks the Metro- | day, May 19, 3
being controlled and amplified }lo]it:m‘:'.-‘ firht t to San An- .| This year marks the Matropali
by the damper and sostenuio tonio, Tex. The company will T | tan's tirst visit to San Antsuia
pedals. Early piano recordlmsl return to Atlanta and New Or- *| Tex. "The company will et §
failed to capture this echo with' leans for the frst time slnce £ | Atlanta anid 17 % ] u ‘n €
its rich and fascinating eolor 1942, i  New Orleans for thi
of pvertones and sympathetic schedule of performancg —{ Hirst time since 1942,
vibrations. The radic also has and cities to be visited fold The schedule of performance
been unable to pick up the over- 'ch 17-18, Maltimire; dates and cities to be visited fol
tones, which actounts fof9%he rork; March 20+ lows: March 1718 Baltimore
britie and percussive stflé el 31 through March 19, New York; March 20
plang playing ‘practiced ® 5, 1 ; April 7-12, 29, Boston: Mareh 31 throusk
Jazz_pianists and others “lio. syeland: April 14-15, Bloom- i April 5, New' Yor roug
lﬂ".’gghéiﬁiﬂollhm . ington: April 17-19, Minneapolis; # Pril 5, New York; April 7.12

Cleveland: April 1415, Blooming

April 21-26, Chicago; April 28- E
: [ton; April 1719, Minneapolis;

20, Atlanta; May 1-4, Dallas;

ovcrmn s, sodmmy ' AT st R
rding: ano . & | » May 14, Dallag; Ma
havr:c:vgrms elle faults™ e leans, May 12-13, Memphix; ' San Antonio: May 6.7 chsl{n;j-,
slich & deg & the record 14-17, St Louls; May 19, Ro- || May 810, New Orleans Ma 19,
quite nearly matches the actual chester, 13, Membphis; May 14 ITy
performance. In addition to ) ‘Louis; May 19 F } -17, St.
their fidelity to pitch and tone- 5 Two spetial concerts in Car- » May 19, {{of.hester.
color, they also are falthful t6 1 negie Hall, devoted to music of -
the artist's tempo as or the twentleth century will ' be | Two special concefts In Car.
commercial resordings are ot : presented this spring by the Juil- |m>gie Hall, devoted to music of
¢ | The latter often sl'ewﬁo Mﬁ:& . liard School of M m : ]\'e\: | the twentieth century will be pre-
that they give a totaily ! York. The first eon farct sented this spri
ﬁpt_eaalon of tempo and.pitch, 10 will featurs the Juilliagh or- Sdl(f{ci I8 spring by 'I];'; Juilliard
- | s5a check against a piano tuned chestra under the dVESHETT of |The £ Wt m New York.
to regular concert pitch will Thor Johnson, and Lhe second, on i TSt concert on March 10
4§ prove. Such recordings are dan- April 14, will present”the: Juil- will feature the Juilliard Orehes.
gerously misieading to students, . lard ohorus with the  Jufliard tra under the direction of Thor
» Commerelal recordings repre- cithestra .under thallbatsn of | Johnson, and the secontl, on April
sent mass productiom and high U Eobert Shiw, . 14, will present the Juilliard
profits. Concert Hall recordings : The March 10 concert will off- Chorus with the Julliard Orches.
TR nad on. er Beveral works new fo  New 1ra under the baton of
editions of 2,000, &ll pressed d York audlences, including Aaron Shaw m of Roberd
rectly from the master récord Copland’s short erchestral work, il .
#n vinylite. They Jd6 not com- “Letter from Home” and “Of The March 10 concert will offeq
pete with the commerclal prod- Mew Horlzons" by the young. several works new to New Yor!
dct, since the Concert Hall ‘data- American composer, Ulysses rudiences, including Aaron Cop
~logue lists items from the con- Kay. There will also ba the first land’s  short orchestral work]
temporary repertoire which ap- performance in  Amerlda  of “Letter from Home" and “0
peal onj;é lo the o expu;i- Claude  Debussy's last,_composi- New Horlzons” by the yo u‘; P\
enced an criming music tion, a mite of “Six Eplgraphs :
lovers, : Antiques.” o sacan composer, Ulysses Ka

There will also be the first per
formance in ‘America of Claudg
De_lt:usay‘s gst composition, 4
syite of “Six Epi,
tigues.” ReRie g
A special feature of the pro
Eram will be the premier of the
| overture “Amphitryon” by the
American composer, Bernard
Rogers, !
For the concert by the Jullliard
Chorus on April 14th, Shaw will
direct the first performance in|
America of “Missa’ Brevis” by the|

Hungarian com
s poser, Zoltan Ko-

A gpecial feature of the pro-
gram will 'be the premier of the
overture “Amphitryon” by the
American composer, Bernard
Rogers,

For the concert by the Juillard
chorus on April 14th, Shaw will
direct the firast performance in
Americd of “Missa Brevis! by the
Hungarian composer; Zoltan Ko-
daly,

T was to Concert Hall record-
ings that the Cultural Divi-
slon of the State Department
turned for examples of Ameri.
can music to be sent to their
various information centers in
Europe where a demand for
our music had reached embar-
Trassing proportions. Since this
company specializes in  the
music of today, it has been
obliged to include a great many
of our own composers who are
omitted as a matter of business
‘practice by the commercial re-
cording companies. About one
third of Concert Hall's listings

are American,

should be enlarged since only
Russia, England, and Hungary
are producing worthwhile music
in Europe at the moment and
not in great quantity.

{ land’s Second Sonata
for plano is a personal expres-
sion. No other music, past or
present, resembles it nearly
through his idiom, compounded
of simple rqate:fiais ‘with liberal
contrasts in tonality, is shared
An principle by other moderns.




: | 14, present the Juilliard
sh 10 concert will off- | Chorus with the Julliard Orches:
it er several works new to New | | ira under the baton of Roberf

editions of “2.00 Al pressed di- " York audiences, including Aaron Shaw.

rectly from the master récord Copland £ _crclisstral ‘work, The March 10 concert will offed

#n vinylite. They d6 not com-
pete with the commercial prod-
det, sinee the Concert Hall ¢at

Jogue lists items from the con-
{emporary repertoire which ap-
peal only to the more experi-
enced and discriminating music

lovers.
3

T was to Concert Hall record-
ings that the Cultural Divi-
sion of the State Department
turned for examples of Ameri-
can music to be sent to their
various information centers in

“Letter from H

several works new to New Yor!
audiences, including Aaron Cop
land’s short orchestral wor
“Letter from Home” and "O:
New Horizons" by the young Am
erican composer, Ulysses Kay
There will also be the first per
formance in ‘America of Claude
Debussy's last composition,
suite of “Six Epigraphs An
tiques.”

A special feature of the pro
gram will be the premier of th
overture “Amphitryon” by the

Europe where a demand for A it s American  composer, Bernard
our music had reached embar- " k | Rogers.
rassing proportions. Since this (3 For the concert by the Juilliard
company specializes in the Chorus on April 14th, Shaw will
music of today, it has been direct the first performance in
obliged to include a great many America of “Missa’ Brevis” by the
of our own composers who are Hungarian compos Zolt ;
omitted as & matter of business dal 8¢ composer, Zoltan Ko-
practice by the commercial re- aly. !
cording companies. About one Lt B2
third of Concert Hall's listings
are American. The proportion
should be enlarged since only
Russia, England, and Hungary
are producing worthwhile music
in Europe at the moment and
not in great quantity.
Copland’'s Second Sonata
for plano is a personal expres-
slon. No other music, past or
present, resembles it nearly
through his idiom, compounded
of simple materials with liberal
employment of simultaneous
contrasts in tonality, is shared
in principle by other moderns.
It is music that profoundly in-
terests the professional and the
experienced lay listener and has
slight appeal to the conven-
tional ear and mind. Leo Smit
plays it admirably.

B same mail brought a

recording by the Gordon |
Biring Quartet of Prokofieff's
Second Quartet. Since the
Gordons played this work at
the National Gallery a few
months ago, it was possible to
make an accurate comparison
between actual performances
and record. Again it is neces-
sary to pralse Concert Hall's
product for its fidelity.

Concert Hall Recordings is,
of course, not the only force
that actively combats the con-
gervatism of the commercial
record makers, the symphony
conductors and the recital head-
liners. Juilltaxd  School of
Music joins with Eastman
Behool to promote contempo-
rary music by announcing two
eoncerts of modern music to be
given in Carnegie Hall during
March and April.

3

IKE ‘the Eastman con-
certs Juilliard plans to ree-
ognize contémporary Europeans
as well as Americans. Thor
Johnson, newly appointed suc-
cessor to Goosens as conductor
of the Cincinnati Symphony,
en March 10 will conduct pre-
mieres of works by Aaron Cop-
land, Claude Debussy and Ber-
nard Rogers. The new works to
be heard are ‘‘Letter from
Home,” Copland; “Of New Horl-
gons,” TUlysses Kay, a native
newcomer; “Six Epigrams An-
tiques,” Debussy's last work;
Overture, “Amphitryon,” Rog-
€rs.

Ro‘bert Shaw, Juilliard’s
choral conductor, is mistaken
when he announces a ~
ance of Kodaly's “Missa Brevis,
scheduled for April 14, as the
first in this country. It was
done in Washington under the .\
composer's direetion, a fort< 3
night ago. This program also
will include “Six Chanso=s” §
for a cappella choir, by Hinde- &
 mith. Other works r
‘be announced,
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New Yor 5
R ?; 1:, Fet_:. 15 {L!.E_J—The Metropolitan Opera Company has |
o most extensive tour in its history to be made thi
2. More performances will be giten and mc;!‘c mileage cli'erelcsil
i |

than in any season si
3 5 since the foundin, ’ i i
ol ey 7,440:—g of the Metropolitan in 1883. |

miles; will include 57 per: |
! » performances|Hall, devoted ¢ i |
vil 1 | e 0. mus
in 14 cities of the east m1d—\a-est,!é entieth century will h:g‘;)l'eosft‘nttga
Jdt opens in Balti-[“1S SPring by the Juilliard School |
March. 17 -agd of Music in New York,  ‘Phestiss
i 2 | coneorkomn: M Wi e
} on Monday, bwonaeMarch 10 will feature
ay C T the Juilliard Orchestra under the
'his year marks the Mef§opoli- direction of Thor Johnson, and the|
tan's first wisit to San AWlonio,|Scconds on April 14 will pr ¢l
ex. The ecompany will return to the Juilliard Chorus with t]?eeiealt.
Atlanta and New Orleans i |1'”d Orchestr: 3 ton|
Atfnta and New O ans for the|p: B Shm under the haton|
; : aw.
The schedule of f The M .
dt 2 March 10 i
i M,l: ormance| concert will offer
cities fo be visited fo}-|aeveral works new ta New York

lowss, A larch & 17-18, |
3 ¥ 17-18,  Baltimore: | i i i
; . 5 2 .. !aud;ences, mcludmg Aal‘ﬁﬂ COp—‘

%‘é‘i‘;"’ij l\rfﬁrch %1 through April 5'!Iand's sho;‘t__,orgpestl'al work “Lat-[
) v, f;_l's Apnil 712, Cleveland: | ter frog: el and “Of New Hori-
'y Mim.eagcli?;@nftum ‘;&pri; mﬂs» by, ##e youngz American com-
R e 8 t1}:1‘1]__ 21-26, [poser, Ulysees Kay. There will al
e ﬁ"s anta; May|be the first ber[ormanc b
S }f'oust&n' i an Antorpo;JAmerica by Claude Debussvfs 1 st|
rleans."j!day e ! ay 8-10, New|composition, a suite of “Si i
ileangiMay 1213, Memphis; May|graphs Antiques,” AR
. . ' - Louis: May 19, Rochester.! A special fea‘ture of the
S b .gr,am will be the premiere of-%(:
€rls in Carnegie overture “Amphitryon” by the

American composer, Bernard
Rogers.

For the concert by the Juillia
(,'horus on April 14th, Shaw wll‘ﬁ
direct the first performanee in
America of “Missa Brevis' by the|
Hungarian composer, Zol To-
caly, g T 2%;“"‘-
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New York, Feb, 15—U.p—The
Metropolitan  Opera company has
announced the most extensive Jtow
in its history, to be made this
spring. More performances will 'he
given and more mileage c-*.\.f‘ered
than i any season sin he foupd-
ing of the Metropolitan in 18838 3

The tour, which covers T.440
miles, will include 57 performgrices
in 14 ‘cities of the easi, midwesiy
tand southw 1t opens in Ealtls
+more Monday, March 17, and eloses
il in ‘Rochester Monday, May 18.

4 _This year marks the Metropoli«
*ltan's first visit. to San Antonio,

Texas. The company will return to

Atlanta and New Orleans for the

first time since 1942,
| The schedule of performance

dates and cities to bel visited fol

lows: March 17-18, Baltimor

March 19, New York; March 20-29,

Boston; March 31 through April 5,

Wew York: April 7-13; Cleveland;

April 17-19; Minneapolis; April 21-

26, Chicago; April 26-29, Atlanta;

May 1-4, Dallas; 'May 5, San An-
tonio: May'6-7, Houston: May 8-10
New Orleans; May 12-13, Memphis:
May 14-17, S8t Louis; May 18,

Rochester.

Twa special concerts in Carnegie
hall, 'devoted fo music of the
twentieth century, will be presented
this spring by the Juilliard School
of Music in New Yesissafhe first
concert March 10 will feature the
\Jufliard orchestra under direction
lsf Thor Johnson, and the second,
april 4, will present the Juilliard
chorus with the Juilliard orchestra
‘under the baton of Robert Shaw

The March 10 concert will offey
several works new fo New York
audiences, including ‘Aaron Cop
land’s short orchestral work, "Lettey
From Home” and “Of New Horizons'
by the young American coOmposer
Ulysses Kay.

There will also be the first per
formance in America of Claude Dg
|bus5y's last- composition, a suite o
“gix Epigraphs Antiques:"

A special feature of the program
will pe the premiere of the overtur
|“ Amphitryon” by the American com
| poser, Bernard Rogers.

For the concert by the Juiliiar
lehorus April 14, Shaw will direct]

e first performunce In America

f “Miss Brevis” by the Hungaria
| composer, Zoltan Kodaly.

“
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Johnson,

Will Direct Ci

By DON BISHOP

LS New York—Thor Johnson willl
mount, the podium abu Carnegie
|Hall* Monday night, March 10, 1o
demonsirate to New Fork music
lovers why, at 33, fie was ap-
pointed conductor "'a major
symphony orchestra, ‘$he Cinein-
nati. i ]

When hg goes to Cincinnati
next season; the former Twin' Cit-
ian will be one of the youngest
American-born regular conduc-
tors in the country.

The concert Monday night will
be a program of music of the
{wentieth century, performed by
the Juilliazd.Scheol. of Music OF-
chestra, with Johnson conducting.
In addition to other selections,
Johnson will conduct the world
vremiere performance of Rogers’
overture “Amphriryon,” the fir
American performance of Debus-
{sy's “Six Epigraphs Antiques,”
|and the first New York perform-
ance of Copland’'s “Leiter From
Home.”

Johnson Will Use Scores

With such a program, he natu-
rally will use the scores in pref-
erence to conducting from mem-
ory.

“At a first performance too
many things can go wrong,” he
said. “I don’t pretend to have a|
Toscanini memory.” \

L With no thought of being the-
affical, but out of sheer necessity, |
Johnson did something much more |
spectacular when he appeared for |
the first time as guest conductor|
for the Cincinnati orchestra.

On Friday night, last DecemBéx
6, he was called to hurry to Chis)
\oago by Supday, for it was pos- 1,
'sible. that-Hefilight be needed to
‘conduct the Cimtinnati orchestra
lin: the abwe of ailing Eugene

i qductor. Hel

ganager 1in|

ght and!
L

[CE

Prograrn,
cluded Dvorak's “

in G Major,"" whi
heard. Furthermy

ErImno

wrchestra wo

Johnsant was' f0

Town, before Concert March 10th

at 2’»3, Is One of Nation’s Ranking Conductors,

neinnati Symphony Orchestra Next Season

‘tﬂ the standard cues, Johnson ex-

lained, and he had to use Goos-
sens', not his own, There wasn't
even a piano available for asgist-
ing his study.

Aaron Copland’s ‘“‘Appalachian
Spring” was on the ‘program and,
since Copland was fo be in the
audience, Johnson offered
baton for his own
But Copland®said h
undertake to conducte

S0 Johnson #ha
|substitution 1.of Tsr.ﬁaikdivsky‘s
i“Rog;reo and Juliet” 0 erture.

L Critics  Acclaim

That is how the music eritics
learned thejeitcumstances of
| Johnson's presehcey ands their re-
|views acclaimed himy-

Johnson played six‘*more con- |
certs with the Cinginnati orches-
tta s in December sand, 10 days

& |after his debut, he was signed to

a year's gract as conductor;

; with apt renewal.
THOR JOHNSON He wil with h}im the mu-
sver heard the Cin inhatijsic expetience accumu ated at the
Z?Shez?;ael plgy.ldextueept msée orlumﬂf North Carolina, the
twice on recordings.. The ml-=— i
sicians were almost as unaes,
quainted with Johnson’s conduet=
ing, The first trombonist and tubal
player had worked under hig di-
rection in New York one Summer.
Everyone else was a siranger. [
Serge Koussevitzky h ad his|
Boston Symphony in Chicagu.‘
Johnson, a protege of Koussevit-
zky,. ase®d him if he knew
Dvorak’s #eurth. Koussevitzky al-|
so wasdinfamiliar with it, 1
Nothinglite Do But Wait ||
There wassfiothing to do butljj
wait until next morning when the
L arrive, bringing
330 a.m. Sunday,|
e  the concert,
that he defi-
substitute for (x00s-

the scores. At
fou ~hours b
nitely{would
sens,
Then followed four hours of
study and decipheringsof ‘Goos-
m'’s contltietor’s - tues. ery
ductor hagiits own ons &
.ﬂ'-—' !

Mozart Festival in Asheville, N. C,
the 'North Carolina Symphony,
{he Little Symphony at the Uni-
versity of Michigan, the ‘Ann
Arbor, Mich., May Festival, the
Grand ,Rapids Symphony Or-
chestra, the United States Army, |
and guest appearances with the
Philadelphia, New York Philhar-

.| monic, Boston Pope, and Chicago

orchestras.
Parents Live in Mount Airy

Johnson returned from army
service to visit his parents, Rev,
and Mrs. H. B. Johnson, at Mount
Airy, where Rev. Mr. Johnson has
been pastor of the Grace Mora-
vian Church for six years, John-
son was born in. Wisconsin, but
at an early age he moved to
Friedberg, in Davidson County,
N. C. Afterwards, his family
moved to Winston-Salem, where
Rev. Mr. Johnson was pastor of
Fries Memorial Moravian Church.

At Juilliard, where he is usu-
ally at work at 7:15 am. he has
many students in, conducting who
are considerably older than he.
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— *  At.33, Mt. Airy’s Thor John- || STAR®
By DON BISHOP. | son. leads major sympheny ’ Wi

New York,—Thor Johnson willi orchestra. . 2 W”.\P 221‘*1

mount the podium at Carnegie Hally ]
Monday night, March 10, to demon- y
strate to New York music lovers| ' : s B

s L
s b e ]: New York Clpy, devoted to masic,
When he goes to Cincinnati next i of the twel_ltlethl century “’?H. he
season, the North Carolinian will | presented this spring by the Juilliard
be the youngest of three American- School-ofMustc in New York. The
born begular conduclors in the pfirst concert, on March 10, will |
feature the Juilliard orchestra un-

country.
The concert Monday night will “ider the direction of Thar John-==

be a program of music of the 20th son; and the second, on April 14[

century, performed by themdg% will present the Juilliard chorus

Scheale-ebMusiesm@ichesira, with with the orchestra, under the'baton

Johnson conducting. of Robert Shaw. % J
With no thought of being theatri- - ¥

fal but out of sheer necessﬁ.y: John-| seg:;:lh{&lg; lgeircrlt%erﬁb;;ll OYioi:lIc

son achieved the spectacular when Pandieriohs . Trelnding Gy .

e . q : : ! 3, g Aaron Cop-
he appeared for the first time as land’s short. orchestral work TLett
guest conductor for the Cineinnati i b eRpLal Wor 7] _P' EL
Erchesiin : from Home, and Of New Horizons,

On Friday night, l8st" December |by the young American composer,
6. he was called to hurry to Chicago Ulysses Kay. There ‘will  also be
by Sunday, when it was possible, the first performance in Americ
that he might be needed to conduct] of Claude Debussy's last composi
the Cincinnati orchestra in the ab*s tion, a suite of Six Epigraphs
sence of the ailing regular con- tiques. ;
ductor, Eugene Goossens, He met
the €rchesira's magager in Chicago
on Saturday night and obtained the
PIOE Al ki itendl
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M aources. | |L_The World of Music

" NEW YORK, Feb, 15 (UP).—The Metropolitar Opera compahy has
TOUR SCHEDUI_E | announced the most exiensive four in its history, to be madé this spring. |
—_—

More performances will be given and more mileage covered than in any
season since the founding of the Metropolitan in 1883,
Opera ut DCI“CIS Mﬂy 1-4‘ o 57 Performances e e r—

|
. The tour, which covers 7,440 miles, “Amphitryon™ by the  American

TWO ther TGXGS Dates will include 57 performances in 14| composer, Bernard Rogers. 3
y cities of tha east, mid-west, and | For the concert by the ‘itlillzml'd
W ¥ORK, Feb. 15 (LP)—The southwest. It opens in Baltimore| Chorus on April 14th, Shaw will
Metropolitan Opera Company has on Monday, March 17, and closes in | divect the first performance in
fanounced the most extensive Rochester 'on Monday, May 19. America of “Missa Brevis” by the
four in history, to be made this This year marks the Metropoli-! Hungarlan composer, Zoltan Ka=#

spring, More Det'furr_mnces will be tan’s first vieit to  San Antonio, | daly, T

4 g\son ;_titi m::;re mileage coverfad Tex. '1‘he. company will return to| '

fm?‘r‘?ding gfn}thgeﬁgguﬂ?ﬁint?g Atlanta and New Orleans for the '
1883. e first time since 1942, ¢
The tour, which covers 7.440 Theslxc'lhedl:le of uerlf_olijmunf.:e_rln-.‘{'é_-
miles, will include 57 perform- ° and c1t1gs to be visifed lm]‘nu‘s.
aneces in 14 cities of the east, mid- March 17-18, Baltimore; March 18,
west, and southwest. It opens in New York; March 20-25_!. lefm;
Baltimore on Monday, March 17 March 31 through April 5, New
and closes in' Rochaster on Mon- York; April 7-12, Cleveland; April|
day, May 18, 14-15, Bloomington; April 17-19,
This year marks_.the Metro- | Minneapolis; April 21-28, Chicago;
politan’s first visit {fo San An- April 28-29, Atlanta; May 1-4, Dal-
tonlo,. Tex. The company will re- | las; May 5, San Antonio: May 6-1, |
turn to Atlanta and New Orleans Houston; May 8-10, New Orleans,
for the first time since 1942, May 12°13, Memphis; May 14-17,|

The schedule of performance wiz <
dates and citfes to be vis 5t, Louis; May 19, Rochester,

lows: March 17-18, Baiti . G T -
March 19, New York: March TWO SPECIAL CONCERTS in

29, Boston: Mareh 31 y Carnegle Hall, devoted to music of
April 5, New York: April 7-1% the twentieth century will be pre- |
Cleveland: April 14_1"1 Bloormiing. sented this spring by the ,]e;llmrcl
ton; April 17-19, Minneapoli Scheal of Music in New York. !
April 21-26, Chicago: April 28-29 first concert ON March 10 will fea- |
Atlanta; May 1-4+ Dallas: May 5 ture the Juilllard orchestra under
San Antonio; Magl6-7, Houston - the direction of Thor Johnson, and
May 8-10, New:: ans; May 12- the second, on April 14, will present
13, Memphis; M4y 14-17, St. Louis: the Juilliard Chorus with the Juil-
May 19, Rochester: liard Orchestra under the baton of
T e cfl ‘M;ﬂ iy Robert Shaw.,
k ipgcial cop s jn Car- The March 10 concert will offer
begle Hall, dewgtedi™o music of jeveral works new to New York au-
azﬁﬂfﬁs@ cer %?tgmabiilpre& liences, including Aaron Copland’s
hool of leLsic e Iﬁ?ewu ljnirk ihort, orchestral work, “Letter from{,
o firet e $t o March m- -Imme’ and OI New Horizons" by
: he young American composer, Ulys-
B es Kay, Therg will alsc be the first
i second, on April ,rerlm'mance in Amc:'i;:a of Claude
esprt  the Juilllard Iehussy's ‘Iast. composition, a suite
I “the baton %f [ iSix Epigraphs Antigues.”
s o s L ) special feature of the program
The March 10 concert will of- i1l be the premiere of the overture |
fer several works mew to New
York audlences, Ineluding Aaron
Copland’s short orchestral work,
‘Letter from Home"” and “Of
New Horizons" by the young
American composer Ulysses Kay.
here will also be the first per-
forinance in America of Claude
ebussy’s last composition, =&
uite of "Six Epigraphs Antiques.”
A special feature of the pro-
gram will be the premiere of the
overfure “Amphitryon” by the
Hungarian composer, Zoltan Ko-
e -
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© WORLD

TMET ANNOUNCES
" TOUR SCHEDULE

Opera at ' Dallas _Muay.‘._g-:i,
Two, Other Texas Pates
4 T T | a 2 4
W YORKyFeb. 15 UR—The
Merrop ﬁﬁ%pera- Companiy has
announced the'Fmost exignsive
tour in history, to be made this
spring.“More performances will Ihs
given ‘and fipote. mileage covere
than I . season since Sthe
founding of ‘the Metropolifan®in
3': z e r
1=atisl‘he tour, which covers T7.440

" - |
miles; will include 57 perform

ances in 14 cities of ghe east, mu‘:l—
west, and southwesl, It opens 1.:'1
Baltimore on Monday, Mdreh 17,
and closes in Rbchester on Mon-
day, May 19.

This marksythe Metro-

turn to Atlanta an@WNew Orleans
for the first time singe 1042,

The schedule . of “performance
dates and cities to be visited ff,’lf
lows: March 17-18, Baltimore;
Mareh 19, New York; !\.-‘Iaj:crla\__?n-
29. Boston; March, 31 1_:11{;’\.\2'531
April 5, New Ym‘k:" April I--l;'
Cleveland: April 14-15,+Blooming-

LT 3
politan’s firsgt visitgjo San Ap-
tonio, Tex. The cm%ny will re- |

THE ORIGINAL

i 4

R I’RESSMCLEPIII'ESE

| *{'
' Helsea 3-8860

' s
¥ W.19t 8t., NEW YORK 11, N,
o Tel, C

|

Cir. {D 59.370) (S 58,181)

This Clipping From
FLINT, MICH.
JOURNAL

FEB 16#947

]uilh’ard P[ans
pecial Concerts
‘New Ym_'k—-UPu-Two Specig]

concerts Carnegja

evoted to muys :
century wiy ic of the twentieth

Spring by the Juillia
I M in New

rd Schg
York" 01 of

T Apri b
|SBRE the Juilliarqg
fduilliarg
‘baton'of Riém

{on; April 17-19, Minneapolis; |

April 21-26, Chicago; April '_J:S‘-IAF_!.
Atlanta: May 1-4, Dsllas; v :D-'
San Antonio; May 6-7, Hg & :;
May 8-10, New queamr,"; ~Mlﬂ} 1;-
13, Memphis; Mayi14-17, St. Touls;
May 18, Rochester.

¥ » E
Two special concerts in ICM;
negie Hall, devoied to music 'ca:
the twentieth century will be pr ci
sented this spring by the Juilliax

Schopl ef~Music in New York. ||

first concert on March 10
%}f tegture the Juilliard Orches-
tra under the direction of ‘1"11%-
Johnson, and the second; on flkipx:i
14, will present the Jull a.t'f
Orchestra under the baton ©

Shaw.
R:D'I?t?: March 10 concert will of-
_fer_several works new.—te- -NBW»n
York audiences, including Aaro
Copland’s short erchestral W?;rkf'
“Letter from Home” a._nd' O
New Horizons” by the young
American composer Ulysses Kay.
There will also be the first per-
! formance in America of Claude
Debussy's last  composition, 2
suite of “Six Epigraphs Ant-lque_s.
" A special feature of the pro-
gram will be the premiere of the
averture “Amphifryon” by the
Hungarian composer, Zloll,nu K‘n:
daly. -

[ Lt

be presenteq this !

|| America of Claude D
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|———World ot Music———
}Metropolitan
To Perform
iIn 14 Cities

i United Press
New York—-(l.‘P)v—The
|1Lan Opera Company has an-
nounced the most extensive tour in
its history, to be made this spring.
More performances will be given
and more mileage covered than in
any season since the founding of
the Metropolitan in 1853,
he tour,
i miles, will ingl

Metropol-

which covers 7,440
i Vil ude 57 performances
(In 14 cities of the east, mid-west, -
jand southwest, Tt opens in Baltj.
.n;mre on a\éonday. Mar, 17, and
|closes in" Rochester 7
Bty ter on Monday,
| The schedule of
idates and eities to be visited fol-
lows: Mareh 17-18, Baltimore; Mar,
19, New York: Mar. 20-29, Boston;
[Mar. 31 through Aprit 5, New
Yor}:;; April 7-12, Cleveland: April
letjln, Bloomington; April  17-19,
iMm_neapoHs; April 21-28, Chicago;
| April 28-29, Atlanta; May 1-4, Dal-
las; May 5, San Antonio: May 6-7,
Houston; May 810, New Orleans:
May 12-13, Memphis:

: May 14-17, St.
Louis; May 19, Rochester,

performance

Two special concerts in Carnegie |
|Hall,*devoted to music of the 20th
|uentury will  be !

Juilliard Orchestra under

rection of Thor Johnson, and the
second, on April 14, will present the
Juilliard Chorus with the Juilliard
Orchestra under the baten of Rab-
ert Shaw,

The Mar. 10 concert will
|several work

offer
> 3 new to New York
audiences, including Aaron Caop-
land’s short orchestral work, “Let-|
|ter from Home" and “Of New|
I Horlzons” by the young American |
composer, Tlysses Kay. There will‘
also be the first performance in

a ebussy's last
composition, a suite of “Six Epi-
graphs Antiques.”

A special feataure of the program

- |will be the premiere of the over-

ture “Amphitryon” by the Ameri-
can composer, Bernard Rogers.
For the concert by the Juilliard
Chorus on Apri] 14, Shaw will di-
rect the first performance in Am-

erica of “Missa Brevis” by the
Hungarian composer, Zoltan Ko-
daly. ]
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“ITRIBUNE,

CONCERT AT CARNEGIE

M U

SIC

By VIRGII THOMSON = '

JUILLIARD . ORCH . Thor Jolifigon,
conductor, first, of ‘two conceris of twentisth
cenbury wurks presented by the Jullllard Schoel

of Muslie night n.t Camegie Hall, ™ "Tiye |

| PrORTAm
|Suite Symphosigie Brnest Blsch
{ 8lx Epigrantes Antigues.Debussy, arr, An‘.eu'm-l
Flrst time here in this form
Letier From Home Aaron Copland
First time In New York
Of New Horifms Ulysses Kay
Overture, “‘Amphitryon” 'Bema‘d Rogers
Symphony, “Mathis der Maler” Hindemith

Of Our Century

HE' Juilliard Orchestra, an or-

ganization made up chiefly of
students now registered at the
Juilliard School of Musie, gave a
concert of contemporary music
last night in Carnegie Hall, The
oldest piece played was Paul
Hindemith’s “Mathis the Painter.”
The only other European work
(for “Mathis” was written before
Hindemith took up residence in
the United States) was Ernest
Ansermet’s orchestration of De-
bussy’s “Six Antique Epigraphs.”
The rest were-ocal works, running
from Ernest Bloch through Aaron
Copland and BernardgRogers to
Ulysses Kay, all of them of recent
composition and most of them
new to New York.

Debussy’s Six Epigraphes An-
tiques are a transcription for full
orchestra by a gregat Swiss con-
ductor of a suit for {wo pianos in-
spired by poems of Pierre Louys.
The compaser had long intended
to orchestrate the work, but he
never got atound to doing so. Ifs
six evocahigns of classical Greece
are first-class Debussy, and An-
sermet has scored them in fhe
manner of Debussy with a refine-
ment which would have pleased
the master himself, I am sure,
They are delicious pieces and merit
currency in repertory.

Ernest Bloch’s Symphonic Suite,
consisting of an overtone, passa-
cagila_and fugue, is Barogue in
form, Romantic in eXpression,
|contemporary in texture. It is a
dignified, friendly, abundant, warm
and ample. .As always with Bloch,
it is richly, handsemely scored, too.
It is nof excitingly original, but it
is realqdusic, the work of a master.

.}" L] 'ﬁ'. -

Cobland’s “Letter from Home” is
a transcrip by the *Tomposer
for full orche of aswork written
in.d944d.for Paul Whiteman’s Philco

concert pieces  go;, Ilengthy, it
seemed long fo this listener, a bit

-extended, perhaps, for the
pretentious nature of its ma-

RadigiOrchestra. Though not, as

Who conducted the duilliard Or-
chestra last mghl‘ m‘.(nme je Hall

terial, It is explesswe b’@\t ‘tn its
present blown-up torm?%qg litile
pomopus. Ifs orchestral .sound,
however, is personal, imaginative,
successful.” It is .a preséntable
work, but a little soft of substance,
not Copland at lafs: mosi. ditect.

Bernard Rogers‘s"‘Amphy ion”
is a boisterous , pieea,’ skfiful
enough in desi butgweak in
melodic materia Ulygsg;_s_.Kay’s
“Of New Houzons" is ﬂ._rs‘.f;-class
student work but low, 'like the
Rogers piece, in exm:es;,wity. It
is a pleasure o hegf '
Negro boy that m
spirituals, blue
cliches. It
American musicy
tent, a little stif
the gifted youn, ikely to be.
Tes future I cannot predict, but its
present healthgis vigorous.

® » L

Thor Johnson conducted every-
thing cleanly, and the orchestra
played well. The concert was agree-
able for a certain  freshness in
spite of itd general loudness. Every;
thing was over-loud except. the
Debussy, The Hindemith piece end-
ed, up a rowdy racket such as
an ‘over-vigorous leader, '

\duce with a band of

young people and &
over-scored wnrk.

MARCH 4 11y
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J0HSON GONDUCTS
“YOUNG ORCHRSTRA

Leads Juilliard School Gl'oup‘

of 120 in Modern Works |.

by €6pland and Rogers

By OLIN DOWNES ‘

A young-eonductor, Thor John-|
son, who next season iwill be the
leader of the Cineinnati Symphony
Orchestra, directed the youthful

orchestra of the Juilliard gchoql !

of Music in a program of modern'
compositions last night in Car-|
negie Hall. Mr. Johnson is evi-
dently an able musician: he had
presumably the full sanction of
the composers, Aaron Copland and
Bernard Rogers, who were pres-
ent, in the performances of their
scores. The orchestra is a com-
petent one, numbering more 'than |
120 players—a good orchestra as|
student orchestras go. But the|
compositions, by composers of the!
older as well as the younger set,
were disappointing.

Even BErnest Bloch’'s “Suite|
symph onique,” heard only once
before in this city,’ comes under)
the same dingh “"Not that it
fails fo soume proceed with|
eomplete fa jand the best of
order froni i i
in a passacaglia.
could have been written by a nine-
teenth-century German kapell
meister, It is written very well,
by the platitude and the yard. It
iz a thousand miles from the Bloch
of the new #lring quartet intro-
duced here Feb, 26 by the Grillers

—a new wash _of genius. b
grap

We come to the “Six Epi
Antigues” of Claude Debussy—
four hand piano pleces, suggested
by the “Chansons Billties” of Pierre
Louys, and oxchestrdted by Ermest,
Angermet. One worng juﬁy?
For there is precious little rch-
esirate, let alone listen to... The
six pleces are repetifions of repeti-
tions, with all sorfs of charming
titles, which mean something, at-
tached to little, short, tired, af-
fected pieces which mean nothing.
And how dated!

Aaron Copland entered the lists
with bhis new piece, “A. detter
from home,” heard for the first
i . It has a folksy tune, a|
certa pntimental affectation and

p,lptitudes, this time of

e, American kind. Love

e and the cow, and out-

is a-thumin’ and a-g -
here ispthe solo trump
ch is Db ma

ing,, e

“Of New Horizons," by Ulysses
Kay, is a much fatter score, more
elaborate and extended. But—
where iz the commanding musical
adea? Bernard Rogers' overture,
“Amphitryon,” has its moments;
it is the expression of an artist
of feeling., It is also episodic and
ineonclusive,

Mr. Johnson could have show
more of his metal, probably, with
less new music that the orcheatrs
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He* held the

ra tgether, and had
t hiirBeores out. . g
oncert ended t\:’é_th “Matthis|

Orches ennductorl

and the composer pregent—Mr,
pland  and &Mr, Rogm+wuei

“dpplanded. The audience
was of;good size. E 1




JOHNSON LEADS.
¢y, STUDENT GROGP

k.
By HAROLD C. SCHONBERG.

With fine impartiality, the
music played at the first of two
concerts conducted in Carnegie
Hall last night by Thor Johnson
was divided among two Ameri-
cans, a German, 2 Frenchman
and a Swiss. The ensemble was |
composed of students of the Juil-
liard School.

There could be mno gainsay
ing the contemporary emphasis,
thofigh a stronger sampling might
have oeen chosen, Debussy’s =14
pigraphes Antigues” is a Tov-
elty, but no more representative
of the best in modern Freneh
music than Bernard Rodgers'’s
Overture ‘“Amphitryon” is of
American. Or, for that matter,
as Ernest Bloch’s “Suite Sym-
phonique” is among his masterly
output. Apart from Hindemith’s
“Mathis der Maler,” the concert
contained little of more than “un-
common” interest.

The Debussy work;, in its or
chestration by Ernest Ansermet,
was played for the first time in
New York. Its six sections are
reminiscent of the sketches that
compose the second Book of Prel-
udes. Slight in substance, they
throw an atmospheric haze over
typical impressionistic subjects—
Pan, god of the summer wind;
an unnamed grave; the morning
‘rain. Ansermet has scored it with
a light hand, followingDebussy’s
own procedures closely.

Two other performances new
to this city were Aaron Copland’s
“Letter from Home,” and Rodg-
ers’s “Amphitryon” Overture.
Home, in this instance, is the
place where the buffalo roams;
Copland, in a folksy mood, in
vokes the frontier at the drop of |
a ten-gallon hat. The Rodgers|
work is not very inventive, but|
is beautifully scored, with the|
climaxes built up imposingly with
a vivid feeling for instrumental
combinations. |

The Ereatest impression of the|
jevening was made by the Juilliard
Orchestra. This well - trained |
group, hitherto unheard down-i
town, ‘Bpbduced a Heffiogenous
tone, of good ensemble and ba}-l
|ance. [ Much L virtuoso playing was
fheal'(i,!'moﬁgh the hgrn sgciia)n-
did not enjoy too successful an|
evening. Young as the members‘
‘are, they can rank with any of
|the country's better ensembles.]
Johnson’s conducting was rhyth-
mically alert and he showed con:
“fidence, plus an incisive beat, and!
enthusiasm for his work..
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Thor Johnson Leads  |Misic Tonight .. -

Juilliard Orchestra - . M Jeritn, soprno, Care.
By JDQN BRIGGS ; _ Erelia, ‘__.de_.gné‘ﬁ‘iard, pianist,
Last evening in Carnegie Hall, &Townmﬂ, 8:30.
the Juilliard School presented| . T
one:‘of the many gifted young: so. off toai
condudtors ready to take over in
the levent of, a. sudden high mor-
tality ratef. among established
magstros. ¥ % gt, the
'or his appearance with the overture of m
Juilliard orchestra, Mr. Johnson sterilé and unjnspired as his late
had selected, &, program of 20th | unhappy ventéfe in opera, It is
‘century musie: The “Spite Sym-|all confrived; there is T é{esh-
phonigue” of Ernest Bloch, which | ness or spontaneity in B4 The

openéd - the” program, was =also is der ' of
rought the -t"?i_fe%ng’s
R U

Lo |

|among .,_t?e_ evening’s most im- Hi:;g} e 1
,pressive . items. musiestoa C se. :
""" Certainly: there was little toi— ; ’ iz
recommend ~the Deblissy “Six
Epigrammes g-Antigues” which
io]lowed.n.i‘: was a first local per-
formance of the work, which
Debussy wrote for two pianos
and intended to turn into an or-
chestra piece. It was_orchestrated
by Debussy's . pupil, Ernest An-
serinet. The work is not very
good Debussy, and suggests the
composer decided 1t wasn't-worth
the trouble of orchestrating.
._Aaron Copland’s “Letter From
Home,* also a first local per-
srmance, presented that com- |
poser in an ingratiating mood. Tt |
is constructed with Mr, Copland's
customary expertness,: and its‘
eontent lacks the rugged eontours
.often present iﬁ-ehis; waork. Alto-
gether it suggested a serviceable
ypro rammatic
stapd re-hearing well.
* “Of New Hogizons,” by Ulysses |
Kay, isfess &% erfathan Mr. Cop- |
Jand’s Work, ‘but it suggests a
‘young. vigorous talent which is |
growing and will continue to
‘giow. Mr. Kay has & ;'Sﬁx!_vicea'hle‘{
kpack for melodic invention and |

)

i Jl
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Moclors VR s = =T
At Gamn egie AsapHltry

_Roger’s overture,
red to
By MILES KASTENDIECK:

in a first hearing appea

‘|contorm to the'Same Kind of Pat-
| That a coneert of 20th Century
'music should turn out to be a

te.?l. Tt moods never ctystallized |
into anything definite! " Ulysses
Kay's “Of New Horizons” also
sounded ordinary. The bright news
world it painted was hardly allur-|

Ihotbed of conventionalism seems;

!- incredible. Yet such was the cas

in Carnegie Hall last night. Th
first concert of the

in content and in performance.

The only work that escaped
such classification was Hinde-
mith’s “Mathis der Maler” which
ended the concert. Otherwise

Juilliard
Orchesfra. was a tame affair both

ing. Here were works solid enough|
lin technigue but shallow in con- |
tent. |

As @ student orchestrag, num- |
bering well over a hundred pla,yers.|
thisswas pretty good. Thor John- |
son‘led it gapably, He asked little
beyond playing corfectly. Imagi-

i and inspiration
n in this concert.’

e
2

the music had an extraordinary
run-of-the-mill aspect. Even
| Bloch’s « Suite Symphonique
which opened the list was a
conventional opus. Such mid-
dle-of-the-road atmosphere was
discouraging.

| Not that some of the music was
\not pleasant to hear. Ansermet's
|orchestration of Debussy’s “f ix
| mipigraphes Antignes” was skill-
"ful. ' It sounded: agreeablé; that
is abo 1 Thislis gonventional
Debuygsi: tNow that it jias had ity
first performance there, it may be
Telome g |

-
r'k_ -

R G c
Three z}h‘il}rican'wor]as left na-

tive music status quo. The first
ew,{ Yolk performance of Cop

ahd's “Letter Irom Home” rei

aeh 1 The letter
something in the way of quo-
tation from ballet scores, some-
\thing annoying something sweet.
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Contemporary and

Mostly American

More than a hundred-strong, the
;uﬂl.iard Orchestra journeyed down
e phts to Car-
negie Hall Monday evening and
put on the first of tw) concerts o
20th-century music, sponsored by
the Juilliazd Sehool of Music. Under
the expert and energetic guidance
of conductor Thor Johnson, the
student ensemble made an_excel-
lent showing in an unhackneyed
and well-chosen program of music
which was predominantly con-
temporary in character.

Receiving their official New York
concert premieres were Aaron Cop-
land’s Letter from Home, Bernard
Rogers’ Amphitryon Overture, and
Claude Debussy’s Six %p-ﬁgmphas
Antiques as orchestrated by Ernest
Ansermet. The list also inchuded
two recent and relatively unfamiliar
works—Ulysses Kay's Of New Hori-
zons and Ernest Bloch’s Suite Sym-
phonique—and closed with Paul
Hindemith’s familiar symphonic
masterpiece, Mathis der Maler.
Composers Coplarid, Kay and
Rogers were present to bow in ac-
knowledgment of = the applause
which greeted their works.

o o L]

Of the new pieces, Mr. Copland’s
Letter from Home i the most re-

warding, Thought mot quite top-
drawer Copland, it bas a sweetness
and a warmth, a melodic freshness
and a swing to it that are uncom-
monly appealing. Mz _Kays Of
New Horizons generates consider-
able momentum, has a ceFtaifi posi
tive, muscular quality, an
ervaded by a sort of com
orward-looking. spirit; hut, ke an
alarm clock, it often runs down and
has to be wound up again. Mr.
Rowgers. Amphitryon is. episodic,
lively in a rather garrulon$
way. and fairly thin in
L L %

Bioch’s Suite.
made up of Ov "Pabsacaglia
and Finale. On seeond hearing, it
remains a4 moving and satistying
work—masterfully put together and
rich in feeling; if somewhat conven-

y Epigraphes, which

.gurig_inally pentied in

10th

CONCERT AT CARNEG

origfic Th
tously as they can set forth the
heavier and more full-bodied sonor-
ities of Bloch and Hindemith

By his admirably perceptive han-

¢ | dling of these diversified scores, Mr.

Johnson again proved himself one
of our most promising young ba-
toneers. His alert and forceful, yet
always flexible and _sensitive, con-
ducting drew notably gogderesults.
The playing was remarkably clean,
the general orchestral toné g‘;u:,‘ua!—
ly pleasing, for so young amiensem-
ble. That an excess of wigor and
enthusiasm sometimes resulted in
a tendency to play too loud and
over-stress climaxes, may be easily
excused. .
Jertainlyg the perfofmance given
Hindemilits Mathis der Maler, a
hard test#or any orchestra, was in
every way. fisst-rate. It well de-
se-ved the cheers it brought fort
from the large audience: :
= - - -
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I'oscanini

A performance of St ravinsky's
“Symphony of Psalms” with the
aid of the Harvard Glee Club and
the Radeliffe Choral Sociely was
the high point of the Bostonians’
visit,

Twice Toscanini has lifted his
audiences at the NBC Symphony
concerts into seventh heaven. A
French ' program early in the
month and an all-Mendelssohn list
at the close were the sources of
exaltation, The center of interest
was music from Dukas’ “Ariane
and Bluebeard,” a score neglected
beyond all reason, especially since
the music is symphonic in charac=
ter. Debussy's “La Mer” and
Franck’s “Redemption” completed
the French program. Though the
performance of Mendelssohn’s,
Octet for Strings was revealing,
that of the “Reformation” Sym-
phony had overwhelming power,

Both the program of twentieth=
century music and the perform=
ances of the Juilliard Orchestral
turned out 1o~ Betamier - Only
Hindemith's “Mathias der Maler”
emerged as a striking wotk. The
program included Ansermet's or=
chestration of Debussy’s “Six Epi=-
graphes Anfigues,” Copland’s
“Letter From Home,” Rogers
Owerture, “Amphitryon,” and
Kay's “Of New Horizons."” Thor
Johnson conducted,
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rmphonic  psalm, “King
DaT\-'I;-g 5 ggf Ll?e contemporary P_‘E'enc-h
compc;ser Arthur Honegger ‘wfll be
revived by the Juillard !_::31011:1.': a,l}c[g
orchestra under. <the d{;ectmﬁ Jl
Robert Shaw in ‘Carnegie Hal I‘(;l
April 14. The premiere q[ f_e{
Bell Witch,” a Secular cantafa trln
vocal soloists, e¢herus and orchesira

by the young American: COImpOser,

THE ORIGINAL
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'le ryan, @also mﬂ‘ be heard

Eg atlliltf‘:s p%oi,;ram. The Mmssa_. }?re\;ll.‘:
of Zoltan Kordaly completes the

prograi. Camcdil
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. FEB 21 194 .
P W0  mpecial concerts in  (Ogp [
negie Hal, devoted to music £
the twentiet © Wi il
e - e eentury wil L pre- |
c,-',r:"'d U‘li!_-‘ spring by the Juilliarq |
;‘T:.,mol 0L Musie in New York “H;w‘-
| r:‘-“t CONCETE™ on Maren 1p év,-'r:"
. 1_‘-1.\|rrr‘_. the Juilliarg Orchestra |
,Lmrrer the direction of Thor :I;’.llll-l
|“m;} and the second, on ApriF. 14 |I
|“.;.” Dresenj the Tuilliarg Chorys |
.“‘ 1 the Jillliarg Orchestrg under |
.n-"h.'th.rr_r of Robept Shaw, 'I
: ’_119 Mareh 10 colcert  win offer |
several works new to  New ﬁ'nlk
I 1 3 o i i : S I
]rfT]f]i.(H(..(-\. inclnding Aaron Cop-|
Jr.ui 8 short orchestral work, "fw—l
:PT from . Home» and “Ofp \:P.'I-\'I
forlzons! by the young .\mm-if--m!
Composer, Ulysses Kay, There wI“II
.:n.w _IJL- the first ]l'Jl“.I’.fO-,"J]lﬂ-!i."f-’ EI‘] |
AInerica of Olagde Debussy’s I'I‘-‘II:
eomposition uite of “Six pos. |
» A gnite of ugjy Epi- |

graphs Antignes” { i
A specia] Tes I
Decis ALIre  of the prg. |
e e Q-
Sl-'.;i” \Ul‘j be the premiope of thel
vertire Amphitryon by the Ameri-|
c‘em‘ composer, jerfiard Rogers |
m'.ﬂm- the concert by the Tuilliard |
rI.i.'l‘rj‘l‘l‘m \LM April  14th, Shaw wil |
M;(_..L“ the _il‘l:st Performance in |
f{ lerican, of “Miggq Brevis" py the

mgarian o Ser,’ S

P "0mposer,  Zoltan }\u::
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f ice, Robert éhw, dirécts a rehe
glhogtllls tgll:i‘gh, along with the Juilliard Orchestra, he wi
duct in a concert at Carnegie Hall on Monday evening. The
program will include the first ‘performance of Charles Bryan’s

The Bell Witch.

;arsal of the Iuillial‘(__i_
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. MUSIC NOTES |

Events tonight: Juilliard-€horus|

and Orchestra, Robert Shaw, con-
ductor, Carnegie Hall, 8:30 o'clock;
Neure Jorjorian, soprano, Town
Hall, 8:30; An Evening in Cathay,|
presented by the Chinese Cultural
|Theatre, Barbizon-Plaza Concert|
Hall, 8:45,
| Frederick Jacobi, assisted by!
{Jean Carllon, soprano, will give a
ile.cture-demcnstra.tion on the mu-
{sic  of Offenbach and Johann
|Strauss at 8:40 tonight at the
(Y. M. and ¥, W. H, A., Lexington
[Avenue and Ninety-second Street.

Pan American Day will be cele-
brated in Washington tonight with,____
a concert at the Pan American
Union which will feature the Inkak..
Taky Trio of Peru and the com-
bined choruses of the Washington-
|Lee High School of Arlington and
the Matthew Fontaine Maury High ,
|Schoo] of Norfolk, Va, |

= v i
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f Monday

illiard fhorus and Orchestra, Rob-
w director, Carnegie Hall,
8:30. Boloists: Maraquita Moll, so-
brano; Evelyn Sachs, contralto;
‘\;’armld Stephiens, tenor; Norma
ordi, contralto; Eileen Schauler,
mezzo-soprano; Paul Ukena, basso;
Lloyd Pfautch, narrator,
“The Bell Witch” Cantata (premiers},

Charles P. Bryan
5ix Chansons Braviasinasnvesane s EiNdpmith
“King David"

Neure Jorjorlan, soprano. Town Hall,
8i30. Accompanist, Qam,rgnd_i V.
Bos, , Py

Caro Mio BeD.uss.vus,., senaNEy

Belve: Amiche yuiiviu;sesassss .

Rejoice Greatly, from *"The M * - H;

Immer Leiser Wird Mein Schiummer, Sand.
mannchen, Von Ewlger Liebe, So Willst .
Dp Des Armen.,. rahms

Arls di Rosa: *‘Ees 0,
from “L'Arlesiana . Cllea,

Wy

ares. P
L-DUICR v s s
Group of Armenian songs.
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In full voice, Robert Shaw. directs a rehearsal of the Juilliar
Cnhums ‘:vhich, along with the Juilliard Orchestra, he “er'm-‘
duct in a concert at Carnegie Hall on Monday evening. Th,e
rogram will include the first performance of Charles Bryan's

Ii}*ke Bell Witch. et
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+ MUSIC NOTES |

Events tonight: Juilliard-€horus

and Orchestra, Robert Shaw, con-
ductor, Carnegie Hall, 8:30 o’elock;
Neure Jorjorian, soprano, Town|
Hall, 8:30; An Evening in Cathay,
Presented by the Chinese Cultural
Theatre, Barbizon-Plaza Concert
|Hall, 8:45, '
r Frederick Jacobi, assisted by|
|Jean Carlton, soprano, will give a
I‘le_cture-demonstration on the mu-
{sic of Offenbach and Johann
{Strauss at 8:40 tonight at the
(¥, M, and Y. W. H, A., Lexington
'Avenue and Ninety-second Street,

Pan American Day will be cele-
brated in Washington tonight with,
& concert at the Pan American
Union which will feature the Inkak
Taky Trio of Peru and the com-F

]

bined choruses of the Washington-
il'..ee High School of Arlington and
the Matthew Fontaine Maury High gy
[School of Norfolk, Va, §

o e . , 3
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Monday
fdl[iard horus and Orchestra, Roh-

W director. Carnegie Hall,
8:30. Soloists: Maraguita Moll, so-
prano; Evelyn 8Sachs, contralto;
\ Farrold Stephens, tenor; Norma
\Lordi, contralto; FEileen Schauler,
mezzo-soprano; Paul Ukena, hasso;
Lloyd Pfautch, rarrator.
““The Bell Witch" Cantata (premierg),
Charles P, Bryan
Six CHANSONB +yyuevvivnsnvnnesses . Hindgmith
“King David" ., =+ 010 Honegger
Neure Jorjorian, soprano. Town Hall,
8:30.  Accompanist, Coenraad V.
Bos, :
Caro Mio Ben,,,
Selve Amiche ..., .., 7
Rejolce Greatly, from Mess . Ha
Immer Lelser Wird Mein Schlummer, Sand-
mannchen, Von Ewiger Liebs, So Willst .
Du Des Armen
A?ra a 'Rl.af‘\a.r:les:am Cllea
C'ést Mon Ami; What s Little Thing.... Crist
Le Boulln ... srginsines . s PIOITIE
Castlenuovo-Tedesco
Coplas 1
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The symphonic psalm, “K;

David,” by the contemporary
French composer Arthur Hon-
egger, will be revived by the
Ja]jlua.z‘d chorus and orchestra
under the direction of Robert
Shaw in Carnegie Hall on April
14. The premiere of “The Bell
Witch,” a secular cantata for
voeal soloists, chorus and or-
chestra by the young Ameri-
¢a composer, Charles Bryan, al-
- 80 will be heard on the pro-
gram. The Missa Brevis of Zol-
tan Kodaly completes the pro-
gram,
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Two special concerts in Carnegie
Hall, devoted to music of the twen-
tieth century will be presented this
Spring by the Juillj 1o Schiool of
| MusicineNew"¥ork. The Tl con- |
cert on March 10 will feature the§
Juilliard Orchestra under the di-
rection of Thor Johnson, and thel
second, an April 14, will present the'
Juilliard Orchestra under the batoy|
of Robert Shaw, |

The March 10 concert will offeg
several works new to New Yorg |
audiences, including Aaron Cop=
land’s short orehestra) work, “Letd
ter from Home” angd "Of  New |

Horizons" by the young American
| Composed, Ulysses Kavy. There will!|
[also be the fipst performance in |
America of Claude Debussy's last
I{-ompf_zsmon. a suite
| 8raphs Antigues,”

A special feature of the program
will be the premiere of the pye

| ture “Amphitryon” by

ican composer,
For the concert by the Jy I

| Chorus on April 14th, Shaw will

dxl‘cm‘ the ‘first performance ‘ip !
Ame:‘:ca_ of “Missa Brevis” by the/
Hungarian composer, Zoltan Ko- |
daly, |
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World of Music

NEW YOREK, Feb, 24, UP-—
The Metropolitan Opera Company
has announced the most extensive

tour in its history, to be made this |

spring, More performances will be
given and more mileage covered
than in any season since the foun-
ding of the Metropolitan in 1883.

Theé tour, which coveres 7,410
miles, will include 57 perform-
ances in 14 c¢ities of the east, mid
west, and southwest, It opens in
Baltimore on Monday, March 17,
and closes in Rochester on Mon-
day, May 19.

This year marks the Metropoli-
tan's: first wisit to San Antonio,
Tex. The company will return fo
Atlanta and New Orleans for the
five*time since 1042,

The h‘(:‘r!t'-eit':h‘
dates  and
foliows s
Mareh 19,
29, Boston:
April 5, New
Cleveland
LOT:

April 2

Atlan ]

S:u] Anto

May 8-10, Nesy
13, Memphis;
Louis; May 19,

special

of perfon

cities to he v

ek 17-18, L

Rochesler,

Two

coneerts  in l“:i:’-l

L
Horizons” by the young Americafl
composer, Ulysses Kay. There will
also be the first performance in
America of Claude Debussy’s last
composition, a suite of “Six Epi-
graphs Antiques.”

A special feature of the pro-
gram will be the premiere of the
overture “Amphitryon” by the
American composer, Bernard Rog-
ers,

For the concert by the Julliard
Chorus on April 14th, Shaw will
direct the first performance in
America of “Missa Brevis” by the
Hungarian composer, Zoltan Ko-
aaly.

announced the
rk of the Origin-
sol. W, De Basil,
a limited
tl
bowill

5. Hurok
return to. N

Wi G

Matkova i the title

negie Hall, devoted to music of [yered by Anton Dolin,
i E oLy

the twentieth century will be pre-:

sented this spring by the Jubliaed

Sc}}ifm_gg Music in New York. The
first concert on March 10 will
feature the Julliard Orchestra

under the direction of Thor John-
son, and the second, on April 14,
will present the Julliard Chorus
with the Julliard Orchestra under
the baton of Robert Shaw.

The March 10 concert will offor
several works new to New York
audiences, including Aaron Cop-
land’s short ovchestral work, “Let-
ter from Home"” and “Of New
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Dixie All Over™

NEW YORK, April 5 — Fifteen
hundred dispensers of good will for
| |the University of North Carolina—
{|alumni of the sastitution—live in
the New York City area, Alumni
{ISecretary J. Maryon Saunders in-
formed the New York chapter as
1[it met in Town Hall.

One of them, Sidney Blackmeér| h

:|of Salisbury, N. C., sta

: ge and screen |
¢/star, also had it down
]

in black and|
white that he is an “official dis- |
yitributor of the gospel and g]ories|
n/0f our Tar Heel state” in a letter
j|from Gov. R. Gregg Cherry. J.
t|Dewey Dorsett, president of the
New York alumni, read a pm'tionl
{of the Governor's message to Black-
«/mer: |
1 “‘Since by virtue of your birth|
dyou know the difference between
j{roast pork and barbecue, can dis-
criminate between Smithfield ham
{land North Carolina country cured
ham, are acquainted with fthe fun-
‘|damental fact that gravy can be[
spread upon biscuit, that pot-likker|
is a food and not a beverage, and
that a chittlin’ strut is a source of!
protein; and—

“Since you have never fully
abandoned the practice of our cus-
toms, can still make adept use of]|
our idioms, propose the Tar Hral
‘|toast in an enthusiastic manner,
.{sing the state song acceptably (if
‘Inot melodiously), can identify the
‘|state flag at a quarter of a mile,
"[firmly believe that Andrew Jackson

South Carolina line, and can—upon
“linquisition—reveal precisely_ what
*lthe Governor of North Carolina said

was born just a liftle north of the |

wese By Dont Biéhope

Warner Brothers has anriounced the |4
names of 14 players, and that |’
doesn't count any mob scenes or|f
battleground scenes that might be‘p
thrown in. ly

Southern Legend |

A Southern folk legend provides |
e inspiration for a cantata by i
Charles F. Bryan of McMinnville,
Tenn., a Guggenheim Fellow, which [
will be presented April 14 by the
Juilliasd.Ghorus and Orchestra, The
story, well-known in Tennessee,
North Carolina, and Mississippi,
tells of the Bell family, who bore
a dreadful curse for generations be-|
cause the forefather, John Bell.|
once killed his overseer in =a fit|
of anger.

American National Theater and‘
Academy's Experimental Theater|
will present its fifth and final play
of the current series on Suhday
evening, April 13, Name of the
play is “Virginia Reel” a three-act
drama portraying the effect of a
sudden rumored prosperity on the|
lives of impoverished people in the
Blue Ridge Mountain of Virginia.
John D. Weaver and his wife, Har-
riett, 6f Front Royal, Va, are co-
authors.

Wher Sammy Kaye, now at the
Capitol Theater here lost his Vo-
calist, Betty Barclay of Macon, Ga,;
by way of marriage to a Miami
barber, the bandleader announced
his specifications for a new singér:
girl who can sing like Dinah
Shore, has a face like Lana Turner,
a figure like Betty Grable, and
the poise of Ingrid Bergman,
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By DON BISHOP

EW YORK —Fifteen hundred

dispensers of good will for
the University of North Carolina
—alumni of the institution—live
in the New York City .area,
Alumni Secretary J. Maryon
Saunders informed the New York
chapter as it met inn Town Hall,

One of, them, Sidney Black-
mer of Salisbury, N. C., stage
and screen star, also had it down
in black and white that he is
an ‘“official distributor of the
gospel and glories of our Tar
Heel State” in a letter from
Governar R. Gregg Cherry. J.
Dewey Dorsett, president of the
New York alumni, read a portion
of the Goverrnor’s message to
Blackmer:

“Since by virtue of your birth
vou know the difference between
roast pork and barbecue,
discriminate between Smithfield
ham and North Carolina coun-
try-cured ham,

gravy can be spread upon bis-
cuit, that pot-likker is a food
and not a beverage, and that a
chittlin® strut is a source of pro-
fein; and -

“Since you have never fully
abandoned the practice of our
customs, can still make adept
use of our idioms, propose the
Tar Heel toast in an enthusiastic
manner, sing the State song ac-
ceptably (if not melodiously),
can identify the Sfate flag at a

can |

are acquainted |
with the fundamental fact that |

| (Neriolk, WVa.), Betty Field;
Martha Scott,. and-Beatrice Pear=
son . (Dennison, Texas) have
been seen in the part of Sally’
Middleton. Miss Pearson was ill
last” week and Joan~ Webster
filled in as nicely as.anyone, in-
,lgﬁding Alan Baxter as Sergeant
Bill Page, could ask,
“*The makers of the film of
course have no intentionrof let-
ting “The Voice of the Turtle"
be wits simple, straightfgrward
| seli—even if they could, censor
problems considered. Warner{
Brothers has announced thel
names of 14 players, and that
doesn’t count any mob scenes or |
battleground scenes that might:
be thrown in. 3 1

Southern Legend . :

1
SOUTHERN folk legend pro- ..
vides the inspiration for a
cantata by Charles F. Bryan of
MeMinnville, Tenn., a Guggen-
heim Fellow, which will be pre-
sented April 14 by the Juilliard |
Chorus and Orchestra. The story,
well known in Tennessee, North
Carolina, and Mississippi, tells of
the Bell family, who hore a
dreadful curse for generations
because the forefather, John Bell,
once killed his overseer in a fit of
anger.

American National Theatre
and Academy's Experimental
Theatre will present its fifth and
final play of the current series
on Sunday evening, April 13.
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SHAW CONDUCTS
- JUILLIARD CHOIR

By IRVING KOLODIN.
Music of the age, if not of the
(ages, was presented by the Juil-
liard School in its second “down.
town” concert of the season last
night in Catnegie Hall. The con-
ductor this time was Robert
Shaw, directing the excellent
choir of the school and a student
orchestra. WNobody paid to get
in, and nobody was paid to per-
form, but the evening otherwise
conformed to professional prac-
tice.

Along with relatively familiar
works of Hindemith and Honeg-
ger, Shaw introduced an elaborate
|cantata, “The Bell Witch,” by an
| American previously unknown
{here, Charlés F. Bryan. He has
|a plausible subject to work with
{—a folk tale of the Carolinas

b

. |88 his.daughter

baritone voice at Bell’s musie,
and ‘Eileen Sehauler sang prettily
Nancy.

H and H.

So far as being old-fashioned is
concerned, Bryan might have
lent an ear to the six “Chansons”
of his teacher, Paul Hindemith,
which followed, Using texts of
Rilke, they. deal with such sub-
Jeets as “The Doe,” “A Swan,”
“Springtime,” “In Winter,” &c,,
With a freedom and ease that are
almost Mendelssohnian, and 3
tonal vocabulary that is timeless.
They are little gems of writing
for unaccompanied voices (Hinde-
mith, plainly, knows his capellas)
and they were brilliantly sung by
a section of the student choir. It
is not often that one hears voices
of such high individual quality in
an ensemble.

Though the evening-ending per-
{formance of Honeggen's “King
|David” did not match the poten-
i‘::ia] of that superb score—the

p to the deq

|saloists were not u

¢, and Shaw:
ate the heat,
killed an overseer in a fit of anger|t0 make the performance glow—

(about John Bell, whose family mands of the musi

[Iabored under a curse because he himself did not gener.
|

—and he has embellished it with
some likeable folk - sounding ma-
terial,

However, Bryan has also swal-
lowed the modern rattle without
digesting same: and his good
simple intentions frequently are
confused by the idea that it is
sinful to sound old-fashioned.

his is true particularly of the
i citative delivered by a echar-
Acter called “Ballad Singer,” who
[@ets the mood of piece and re
{lates its main action. Iess awk.
iWard,intervals and more natural
iscanning of the lines would have
been welcome, In any case the
work is too long for its content,
though there are some attractive
moments, especially. the choral
istatements ' describing . Bell's
{‘skinny black mule,” ~and. a
Square dance. Norma Lordi was
excellent as the Ballad ‘Singer,
Paul Ukena

it was an admirable entérprise to
rehearse the work and present i
publicly. Eelectic as it is, it aleg'
has a largeness of thought, a
facility of workmanship which
are Honegger's own contribution,
Presented in English, the soloists,
were Maraquita Moll, soprano:
Evelyn Sachs, contralto; Earl
Blakeslee (vice : i
phens), tenor, and Lioyd Pfauteh
inarrator. Bryan was present
jaeeept the applause for his “Be
(Witch” and Hindemith was hon
jored in absentia with an encos
{of the final “Chanson

=

leveled a powerful|
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At Carn

By MILES

Juilliard presented its seeond
ConEert™or~20th Century music in
Carnegie Hall last night, The
works performed included the
first performance of Charles F,
Bryan’s “The Bel] Witeh,” Hinde-
mith’s six chansons, and Honeg-
Ber's “King David.” They were |
performed by the Juilliard Chorus |
end  orchestra. Robert Shaw|
conducted,

+
»

Chief amonz them is
making available music that |
otherwise might he shelved. The |
berformances were on the stu—|
dent level, though the chorus |
Tose above this' level while sing-|
ing parts of “King David.» |

Mr. Bryan’s venture into folk |
legend of his native North Car- |
olina is technically sound, buf |
inspirationally and stylistically
weak. Too much under the in-
fluence of his mentor, Hinde-
mith, he has composed a pale
work pierced occasionally by |
shafts of light, !
When he actually goes native his

music begins to get. character,
otherwise it falls into monotony,

Musical Prosddy

One of the problems this con=-
| cert accentuated was that of mu-
' sical prosody, Mr. Bryan needs
| ta recognize speech accent in re-

lation fo ¥hythmic accent in order
to make his own Iangua.ge sound '

tury Music

egie Hall

KASTENDIEGEK

as language instead
conception of it,
Translating the Hindemith
Songs only illustrated how in-
translatable they are because
of the peculiar rhythmie char-
acter of the Hindemith idiom,
The translation of the Honegger
came out hest,
The Hindemith chansons have |
in charm,
Kill than in
sung last n
bit affected,
Honegzger

of some arty

|

spiration. As
ight they soundeq a|'
knows how to be ef- {
fective, Hig “King Davig” has its
elements of theatre. For the most |
part, the work contains more |
than a semblance of artificiality. |
It would have sounded better in
4 more balanceg Performance.

The Sunday School narration
of Lloyd Pfautch hardly ingrati-
ated the listenep, The chorus’s!
diction was. none too clear but its
brilliance was elecirifying at mo+
ments. '

Various student soloists * of |
the evening — Norma Lordi, |
Eileen Schauler, Maraquita, |
Moll, Evelyn Sachs, Paul Ukena,
and Earle Blakeslee—proved
adequate, )

Robert Shaw conducted the
first half of the concert too|
gently, When he got brilliance
and vitality into the Honegger, it
tended to go to extremes. Never-
theless the chorus sang and the
orchestra played for him,

g
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Season’s T, op Choral Concert
Given by Ju thliard School

Al

Arthur Honegger’s so-called sym-
phonic psalm, “King Dayvid,” re-
furned fo local circulation last
night in Carnegie Hall in a stirring
reading by the Juilliard Chorus
and Orchestra‘led by Robert Shaw.

Rendered on the same program
with the Honegger masterpiece
were Charles F. Bryan’s fresh and
folksy cantata, “The Bell Witch”
and Hindemith’s “Six Chansons”
(after Rilke),

These seores formed part of the
“Music of the Twentieth Century”
series laudably sponsored by the
Juilliard ‘School in an effort to
keep good new music off the per-
manently retired list,

. ‘King David” a Masterpiece

That “King David” is a master-
piece few doubted last night as the
power and impact battered through
the score in ringing style.

Since writing the score some two
decades ago, Mr. Honegger has
struck out in other directions, but
the Biblical mood is still on him,
and this ace of the French van-
guard certainly knows how to re-
work the old material to gripping
purpose.

Having a performance like last
night's in the bargain, itiwas a
cinch the musiefwould work like
magic on the ecrowd, This is
strong musical writing. Add a
strong chorus and conductor and
the effect is certain,

For Mr.sShaw again showed the

By LOUIS BIANCOLLL

born choirmaster’s flair in con-
trolling volume, gauging tempi and
maneuvering each mass of tone

Jike a dramatic climax in a play.

Best Choral Showing.

The combined Juilliard forces
caught the signals with split-sec-
ond precision, and for the moment
one was ready to grant them
primacy in the season’s choral
showing to date.

Joining in ably as soloists were
Maraquita Moll, soprano: Evélyn
Sachs, contraito, and Earle Blakes-
lee, tenor, replacing Farrold Ste-
phens, who was indisposed.

Added clarity and sonority of
line eame from the speaking voice

of Lloyd Pfautch, who read off
the running commentary as the
Narrator.

Original Music Augmented,

Last night’s excellent English
text was the work of Edward
Agate. For the concert hall pres-
entation of the Honegger score,
an augmenfed version of the orig-
inal music was used.

“The Bell Witch,” with its tall
tale-telling and homespun spoof-
ing, brought the help of Norma
Lordi, contralto: Eileen Schauler,
mezzo-soprano, .and Pau] Ukena,
basso, as soloisls. i

Hindemith's “Six Chansons,”
wriften for mixed chorus, were
run off like quicksilver in the fast
play of interweaving lines, A good

conceri!
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'aﬁgiMhool Offers Choral Works o

& ' LR
InSecond Concert of 208k C entury Music
¥ &
5 By HOWARD TAUBMAN
| Forits second Carnegie Hall con- edge the applause of the audience,
jcert devoted to music of the étwen-] Hindemith wag represented by
“School (hi

tieth century the JtLi!Iiatji’f 3 Six Chansons for a_capella,
of Musie turned to choral works|chorus. These songs; set to poems
lastnight. The school’s chorus and|of Rilke, reveal what & composer|
orchestra, aideq by a number ofjof immenge skill and eXperience
soloists and conducted by Robert|can do With simple means fo cap-
Shaw, presented works by Charles|ture the emotion of a moment, J
F. Bryan, composer from Tennes- Honegger's “King David,” not|
see, Paul Hindemith and Arthur|done as often as it deserves to be, |
Honegger. <1/ |is a score of stature, written \vit.hi
My, Bryanis cantata, “The Bell!boldnass and felicity, 'The music,
Witch,” had its premiére, Basedﬁthmlgh it has the bite and sparkle
o a North Carolina folk legend, itl!m' our time, does justice to its|
has a text that seeks to blend po- biblical theme,
etry with folksiness and that ends| Mr. Shaw drew performances of|
up by, sounding affected. The mu- I'spirit and character from hig
ic, seored for full orchestra, cho-|young Performers. A
Yus and. soloists, suffers from anuilding and integrating a ehoral
slmilar ailment. There are some(group, he turned | the Juilliard
nice touches hére and there—an af-|singers into an exciting unit that
cting viola, golo, a bouncing cho-sang with freshness, cohesivenesg
S, a rich orchestral effect—but (and wealth of Buance. Ihe orches.|
(the whole' thing strikes one as be- |tra did a proféssiona] i
fing too pretentious for its own|share. ‘The ‘Splofsts in the Bryan|
‘good, F Isc Norma Lordi, contralio;|
To convey the folk Spirif "with|Bileen tiler mezzo-50prano,|
such a'large apparatus, a ¢omposer|and Pa , basgs, ' In the|
Meeds the knowledge, taste and so- Honegger, they “were "'Mara.guitaj
\phistication of an Aaron Copland, Mo, Soprano; Evelyn . con-
s Who is still young at|(traltg; [
» may find his" way in|with L]

as on hand to gcknawtigw
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Robert Shaw Conducts
Juilliard Choral Concert

By JOHN BRIGGS

The most rewarding feature of |

last night's Carnegie, Hall con-
cert, asidg from the u]fhellevably
fine perférmance of the Juilliard
Chorus " dnd Otchestra under
Robert Shaw, was a group of six
songs for mixed chorus by Paul
Hindemith.

All the songs, to verses of
Rainer Maria Rilke, bore the
stamp of Hindemith's technical
craftSmanship. At least one, “A
Swan,” was of a high order of
expressiveness, There was abun-
dant contrast of mood and mate-
rial throughout the group. “Or-
| chard” achieved an almost pian-

like pattern of subordinate voices,
and would doubtless be disma}

istic¢ effect in the accompaniment- |

musical chop suey in a less ex-
pert performance than Jast
night’s. i ;

The program opened with a
“Secular Folk Cantata,” by
Charles F. Bryan, entitled “The |
Bell Witch.” This is the sort of |
thing, determinedly “folksy” and
ridden with dialeet, which com-
posers essay every now and then
a8 a gesture to the great Ameri-

€an tradition. As musical archae-

ology from the caves of the Great
Smokies, Mr. Bryan’s piece has
a certain scientific interest. As
music for performance I found
it tedious and, at times, uninten-
tionally funny. .
The jompetent soloists for
“The Bell ‘Witch” were Norma'

‘Music Tonight.. g

Leo Sirota, pianist, Carnegie
Hall, 8:30.
Morris . Neiberg, violinist,

van.ﬂl- 1, 8:30

Lordi, contralto; Eileen Schauler,
mezzo-soprano, and Paul Ukena,
bass.

Honegger's “King David,” with
Marquita Moll, soprano; Evelyn
Sachs, contralte,> and Farrold |
Stephens, tenor solists, andJ
Lloyd Pfautch as mdrrator (his
robe_and lectern giving the whole !
tl}rg]é??the air of a very low
chitrch Episcopal service) brought |
the concert to a livély conclusion. |'

J




Aaron Copland’s short ozcheatrnl .qu
.etter From Home; and Of New Hori-
the young American composer,

¥, winner of the Gershwin
neert. Also on the program

e first perrormance in Amerie

Six | Epigraphs
after the composer's death by Etnest
Ansermet, who carrled out Debussy's in-
structions. Of interest will be the pre-
miere of the Overture Amphitryon by
the American composer Bernard Rogers.
commissioned for the oeeasion by Juil-
liard.

“The April 14 cuncerl. will feature the
first American performance of Zoltan
Kodaly's Missa Brevis.




<ed a constructive g
&, when the first o
Hall presented by 1
¢ took place. T Y

gram consisted of, . of the dwentieth
Century played by the Juilliard Orchestra unde

the direction of Thor Jolinsen, the glf[:e:d
young American conductor, The pro;
opened with Ernest Blocls Suite Symiphonique
—Oyerture,” Passacaglia :u;d Fin composerd
in 1944, A beautiful work in neoclassic style
reminding one somewhat of the  tomposer's
cearlier Concerto * Grosso, it was d with |
fine ‘tone  and cellent  musician M
[ohnson showed his ability to turn from the
rigorous style of the Bloch to the impres-
sn,nlmc mood of Claude Debussy's  Tovelyd,
fwork “Six Lpigraphes Antiques§ which re- 2
Teeivded its first New Yaork performance as or=§
“chestrated by Ernest '\ | c
buséy. These si itte
scales were the result rJl impro
by Debussy for Pjerre Louys'
Bilitis.” Debussy expanded t
suite for t\\.n planos, stating
orchestrate it. His pla
his  pup! he arch guality of the p
he site sondrities and the true. Ilehuwsvan
(,hdl‘n'l made the performance a ‘veritable JCX-
perience. Three of these were of extraordin-
ary beauty, and all were more than acceptable,
Three works by Americans followed, Aaron
Copland's | “Letter from Home" which had its
first New York performance, Ulysses Kay's
“Of \'ew Horizons™ and Bernard Rog
Overture “Amphitryon.” The Copland wor
in his »:upplcr style such as cl'fe: finds i *
Quiet L and “Our Town,"” one which s
irom the composer’s study of American f
music. Thf Kay's Overture was cheerful
rm .m!'l arcl

o
ard bchm\! of

Chansons de
nal into

he _Imiil.u'd \lu‘
Tt is in four tions, openin
'arr.h like theme, followed by a tui
nezzo and a return to Ahe first the
fith the exception of a vagug f]swlup'i'n
the imiddle, the w
| extremely well orches
g ed \nth a &plendid pe
symphony “Mathis &

thnm, the orchestra in  Car-s
_gie H:ljl g‘a\rc one the conviction that 'it isy
:!rgdmz:ll.lml Of unu~uaII} fine character, |

.a.dmvuu:ula, -mcl possibilities.  Mr. ;[ohnslon
the voung musicians with authority
t results—M. B

Johnson Leads I‘ u.i]l.iard

Modern Program —- v

A program exclusively of contempor-
ary nl:usig:was pregented by the Juilliard
Orchestra, March 10, under the direc-
jon of Thor Johnson. Playing with en-
husiasm, a good average of technical
skill and disiingunhed style, the young
group communicated to their hearers
something of their own enjoyment and
liking for the dificult, atonal works:
‘As is perhaps natural, the string sec-

asses the bra

impressive ‘balan af tone bv
: accurate h»at and fine

were the

of Debuss;,.

;- Aaron Cop-

1and Lethr from Home, mth an un-

artone of the wide prairie; Bernard

ogers' Amphit - a work of atirac-
2 orr,hastm L e, and the ovativh-

mposition of the evening, Of

Ulys®es Kay, whi

atmusphere ‘and intergsti:
commenced with

5

] clesed with I.he
ali

-éermét,'.wlm was a pupi
r and whose

aron. Copland’
fl'om Home, ung| i

monds of & tman mth guests. T}
again according to the ‘eé'npm
buayant, medm'ltnrc, and na
turn,” and ﬂ1 verture relays

I ¢ 'of which+are doing little to’ mal
can youth conscious of American music,
id we know of no better institutions th
sefvatories, the strength of which will :
themselves in the future unless they
all victim to antiquate standa(rﬁued s0-
not be suffmeml
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|program.. The Missa Brevis of
Zollan Kodaly completes the pro-
| gram.

« This Clipping From
JACKSONVYILLE, FLA.
TIMES-UNION

1 The symphonic psalm, "King Da-
vlc‘. “.py the contemporary French
|eomposer Arthur Honegger, will be
reyiyed by the Juillard chorts and
orchestra under .3 of
'Rnh‘v Shaw in Carnegie Hull on
fere of “The
lar cantata for
and orchestra
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ger's “King David
in 3]1"2’ in the premi
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*David, by the mntem sl 3 J
4 camposer 5 oY, W m be | of

ved by the .Iu:;l]auﬂ ghorus and | program,

{ arciiestra  undes-pifesseiseciion of

Kodaly completes the
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| J m]lmrd School

T—
IWill Revive Honegger's Work
al CGarnegic Hall |
The Juilliard School's chorus
and orchestra will give the Tirst
formance her in. several
years of Arthur Honegger's “King
| Dayid” in the second of two con-
nn-t.-s of twentieth century mus
{at Carnegie Hall on Monday night.
!qp:tl 14. This work, based on &|
{dtama by Rene Morsx, hag it5 firse
New York performance in & con-
¢ert of the former Society of the|
Frlcrtls of Music in 1926. “The Beli
Mitch,™ & secular cantata for solo®
chorusg and orchestra by
s Bryan, a young American
and Zoltan Kodaly's
s, 8. work new to New
5o be presented. Mr.
iz based on a
Ik legend. Rob-
Bhaw will conduct.
In. the first of these concerts
oriciay night, March 10, Tho
nson, who become:

!

Robert Shaw in Cardegie Hall on The wor‘ld premi of The Mo—l

L april 14, The premiere of The Bell | ther

All. Virgll Thomsonh’s |

Wileh, a secular cantata for vocal | second opera using a book by Cer- |
apinists !_‘]‘J(Jlll‘, and orchestra by | trude Stein, will be given May sev

Mran oD

t’;}paﬂm Biye ‘.s ‘&Tﬂl

B.rc

ai Columbie University, Thel
W is based onitlie life of Su».ni

Robert Shaw

Tl Eileen Darby
Canductimg a rehearsal for tomorrow night's concert of the Juilliard
Chorus and Orchestra at Carnegie Hyll ===




arles F. Brym cantat

].f Witch” (a premiére), Paul

‘E‘nd‘Ar—

in a folk vcm, it has a win-
| uallt; and in

som times, l:hnutvh the “-
rather ab

ngs
thoro ghi} fel:chma, and so charm-

Porcen in bc(-ond
e Con
Music " current ;eutury W
again the sthect of the Juilliard School
of Musie concerl on April 14, feature of
i vhich was the first performance of
“ Charles F. Bryan's The Bell Witch. Mr.
Bryan has written a cant against a
folk background of North olina. It
was sung by the Juilliard chor'ns\cnn-
‘ducted by Robert Shaw, with the solo-
ists Norma Lordi, contralto, Eileen
chauler, mezzo-soprano, and Paul
. Ukena, bass, with orchegtral accom<’ §
panlment. The work proved an inter-,
esting experiment, retaifning the flavor
of its homespun origin, but. t told in more:
sophisticaled musical terms, Its per-
formance was expert, refleeting much
credit on Mr. Shaw and thos: der his
haton. ) 1
The program also btoug
Chansons of Hindemith for &
chorus and Honegger's King
the latter, the able soloists
quita Moll, sopranoc;. Evelyn S

:'

Pfautch, narrator. The Hindem
tings of Rilke poems reveal the com-
poser's yast commang of modem poly-
phonic writing, utilized to ports
erful and yet simple impressi
Honegger King David, which 2
‘several hearings here since it was pub-
#&Sﬁd in 1921, remains a work of dig-

and classic strength despite i

ern idiom and contemporary troatj
ment of the theme. The au J
\-\«armly appreciative.

cond  concert of Music of tli_e

'lu‘lh Centur_\ presen

took: pl

Brya
h\ Paul Hi
Hymlahmur Psaim
e .

thr i
any poin

Cmezzo soprano, and I
ras under the direction
»d young conductor

i it did also in the rest
of the program . sones hy Hindemith
to text by Rainier . aria Rilke were sung in
I:. gllsh translated by ne de Sinca:

in  their ht.a.l!llfiﬁr

A more beautlfu] pcrfornlarn.e of Hon:
“King David" has cert
in this country. It was sun
English version and the di
was particularly clear. Their
awnpathctnc. of fine quality antl

of wnusual quality wI'uLh she
gence and freedom; Evelyn Sacl
tralto voice has depth and volun
Blakeslee, tenor, who replaced Fa
: who was m;ed Mr. B

the chorus made a Wing g
and the orchestra played well._tlt
My, Shaw is obviously still” mioi
home with singers than he is with
strumentalists,
Mr, Bryan's cantatg is concerned)
with the sad fate of Nawcy Bell, who'
dies under the family curse, caused. by
‘the murder of an oyerseer by o
her ancestors. There are
parts : a Ballad Si
‘Norma Lordi, contralt
sung by Eileen Schauler,
“pprano; and John Bell, su:ng h
Ukena, bass.. From Mr. Bryan's
cantata two things were muned.ls.tel)'
to be seen, He can wrue ‘smoothly fol &l;r
chorus m any numbet of parts and
is still very much under the mﬁumce
of his teacher, Paul Hindemi
renuing  folk  flavor and drar
:magmauon there were = scarcel:
trace in his cantata. It could just
well have heen a legend of mediaeval |
Italy, except for one or- ‘two brief hints
of a fiddler tuning up for a square
dance and a mountain ballad. But Mr. d
Bryan will be admirably prepared
when he bas something ongmal to say
All three of the soloists sang with
gusto, |
The Hindemith Lhm!sons gave ¥
Shaw a chance to show what he can
o wigh, a student chorus, even i
subtle and difficult music like these:
poets. But the major achicvement of
the concert was the stirring perform- |
-ance of ]-Iom.gger's King Dayid. |
Maraguita  Moll, soprano, Evelyn
‘Sachs, contralto, and Harle Blakes|
tenor, were the soloists and  Lloyd
Piautch the Narrator. From begi
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Juilliard Music School
Reorganizes Curriculum

Schuman Criticizes Pres-|
ent Theory Instruction
In Revealing Changes

A drastic revision of the cur-
riculum of the Juilliard School of
Music was announced today by
William Schuman, president of the
Bchool. This- revision will go into
effect next Fall for the academic
}(e:n‘ 1947-1948,

Schuman revealed that major
shanges will be made in the teach-
?ng{ of the theory of music, and
Sharply criticized conventional
methods ~which, he said, have
failed to give studénts a true and |
practical knowledge of the ]au1-| e :
guage of music. | William Schuman, pres lent of

der the new curriculum, the| the Juilliard School of Musie.
present theory department will be
discontinued. and will be replaced | to musical performance. In order to
by a department of Literature ar d|bhe effective, the study of music
Materials of Music. Instruction will [ must be made meaningful to the
no longer be en through such |student, This can only be accomp-
‘iSnI:ltl-‘d I as harmony, ear-|lished by .1]}111-uuc-h'i|1g the lan-
Mtraining, dictation and sight-sing- | cuage of music through works of
ing consisting largely of abstract | &t composed in that language, and
techniques’ and graded exercises. | not through a consistent eonsidera-
Instead, all students at the 5 tion of technical pl'ucedures as ends
will study the Literature and N in themselyes.”
rials of Music—practical courses d
signed to give the student an op-
portunity to explore at first hand
the styles and techniques ofjthe
great composers of all periac

Under the mnew curriculuin,
Sehuman explained, knowledge of
the techniques of musie will be
closely inter-relatedsith the prac-
The text of these cour Schu-| ¢ & ﬂlf“",:ﬁﬁ?efm u:”_m“- ;t_
min said, will be music itself, and | . 2 SRl g d = ch "‘TI Samplc,
instruction will be given on a Hex- SIDg id i AIHJ-' gim‘-ll?“_‘
ible basis to fill the ueeds of the w]“_cﬁ_‘i_'_‘y Vide Sight: SHIEENECX"
individual student. perienee,and at the same  time

“The present education in the lemsh_ _m]' ]?"‘[‘_-TN\_": knowledge: of
theory of music,” Schuman .-.'t;llv].:lh" choral literature.
“has failed so largely becapse it is In order to aid in carrying out
based on theoretical dogma which | this new plan, several well-known
bears little or no living relationship ' teachers and composers have been

This Clipping From
DAYTON, O.
MNEWS

rebrows 0N 500
foremost
edu 1 week were o
by the drasiic revision of the sur- i
rieulum at the Juilliard School of |1
Musgie. The changes, anmounced by ||
am Schoman, composer sndl
president of the sahool, will become
eetive in the fall 4 I
| Sharply eritivizing conventional
| methods of teaching the theory of |
imusic, Schuman revealed that thel
1

resent theory department will be:l

|| discontinued and will ‘he replaced
matevials of music, The conven

I tjonal methods, he said, have failed |

'lticsi knowledge of the language of |

] music:

1 no longer be given through such
isolated courses as harmony, ear:
illg consisting Jargely of abstract
techniques and graded exercises,
vome. to. be avcepted as-a substi-

Y LR

{| by the department of lilerature and
|{tp give students a true and prac-
| Instruction, Schuman said, "\\'-il1|
‘ {raining, dictation’ and gight-sign-
{he mere completion of which have
fute for an under_sm:_i_mg,ot nusic

— e ——

invited to join the Juilliard faculty
next year, They are:

9§ Frederic Hart, distinguished
theorist and teacher, who is on
leave of absence from Sarah Law-
rence College,

¢ Vincent Persichetti, composer
and member of the faculty of the
Philadelphia Conservatory. |

4 Roger Goeb, composer, instru-
mentalist and member of the fac-
ulty of Bard College.

€ Robert Ward, composer, con-
ductor, and at present a [fuculty
member of Columbia Univer: l

€ Peter Mennin, young® Ameri-
can composer, winner of the Cersh-
win Memorial Contest andl at pres
ent teacher at the tman Schogl
of Music. ] ———
* & Tulius Hereford, distinguished
dagogue amd music historian.

¢ Richard  Franko  Goldman,
yong American conductor and
COMPOSET.

Additional emphasis will alse be
placed on the preparation and per-
formance of chamber music next
year, Hanz Letz, a member of the
viglin and ensemble faculties of
the Juilliard Graduate School for
many vears, has been named chair-
man of this department,

Also in line with the new policy
of placing gre s on the
concept of music as a craft, as well
as an art, an Opera Theater Unit

has been formed for advanced stu-
1 wcializing in opera,
Cohert, gasociate di-

| Music Center, and formérly director

rector of opera at tHe)\Hes

of the E Opera and of the Jooss

Ballet will serve as Director of this
Inew Unit. |
Thor Johnson, 5 con-
ductor of the School, will leave the
faculty in order to assume the mus-
ical direction of the Cineinnati Or-

chestra next season.

In order to place these plans into
operation with a minimum of dif-
ficulty, and o e the burden on
both students and faculty members,
the academic year will be length-|
ened from 30 to 35 weeks, At dil-
ferent periods of the vear students
will thus be able to congentrate on
specific shases of their education,
and the }iu.ﬂ 15 weeks will be kept
largely clear for the completion of
the major study, for orchestra re-
hearsals and concerts, opera and
choral performances and intensive
preparation in chamber music and

[other-asaup sciivities

Thie Clipping From
CHARLEROI, PA.
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|'less the Broduct of schools than of self-education. Now “when these
| men take‘over the instruction of others, they tend not to destroy the

"dige to'make it more so. Conszequently,

TEORY” AT JUILLI
By VIRGIL 'mmm—

NG the cumpculum 1s a major A sport. Everybody

2 it. Students and faculties alike find it invizgorating. For

dents nf educational institutions it is the sine qua non of

the perfect mechanism for getting rid of one's predeces-

sor's aides-de-camp and putting in one’s own. And if is proof both to
students and to the intellectual world that the job is no sinecure but
& full-time acktupation. It offers to all the comforting conyiction of

progress. And it is intrinsically good for educational Institutions, for |
ﬂ without 1t they do 2o to seed.

ke Jnilliard School of Music has just announced such a revision
" of Atz “theory™. department, “theory” meaning all the Bwanches of
musical insfriction that have to do with the texture, stricture and
composition of music, as distinguished from its performance. The
announcement is weltome, ndt so much &

every prospect of continuance with high benefit fo American music,
Mr, Sehuman is young, vigorous, sincere, passionate and com-
petent. To follow in his predecessor's footsteps would be neither ap-
propriate nor interesting, though these foofsteps have marked out
“rails of no mean value. Nor is there any question of backtracking and
of ealling'those trails an error, It is simply. that Mr. Schuman must go
on from there. And fhe way any flrst-class American educator goes
on from where he took over is to remake the institution into the kind
! of housénold where he can live and work with comfort. He must re-
Jorm it ipto his ewn image. [
Summnri:ing Personal Initiative
T IS a characteristic of American life thai many of our greatest
teachers, from Mark Hopkins to Frank Lioyd Wright, have been

gystematic or formal elsments of education. They value, rather, the
formalities that thelr own yolith was deprived of. But they do tend
to alter the content of thoze formalities, They revise the curruculum
with an eve to making it a systematized version of their own nen-
systemetic -education.

William Schuman is a composer-and teacher whose preparation
hes been, in any scholastic sensze, of the sketchiest, but whose prac-
Heal experience in both composition and pedagogy has been marked
by continued success. He'is a practical man, an auiodidact, an eclec-
fic. He has learned his business the easy way (for any American of
falent and characier), that is to say, by doing it. H» now proposes

Loffer his students a Systematized version of his own training; and

our grandest Ameriean precedents hold, he will be successful. He

| be sauceessinl not because his system is any better than another,

hecause he is a good teacher and, like any other pood teacher,
must teach his subject the way he learned it

ab way is the way of personal initiative. Schuman proposes to

T&dﬂstudmta learn methods rather than rules and to derive these

fram the study of classical and modern music rather than of rule-

%, The procedure is similar to the famous “case system' of the
Harvard Law School, where the principles of law are arrived at
thyough the study of many court cases rather than learned in ad-
vance and applied to the interpretation of court cases. It works beau-
fifully if the instructors see to it that the proper principles are arrived
ab. If works badly unless the studenf acquires these principles, in
dhie way or another, along wigh his repertory of cases,

. . .

Keeping Instruction Alive
MUSICAL “theory” instruction the abandonment of fextbooks lor
case books is a normal accompaniment to that revision of .the cur-
rietlum that takes place in any case abouf every twenty or twenty-
five years. When the old books lose their savor and the older instruc-

kovs their understanding, the old books have to be thrown oub and |
| the instructors changed. " The young instructors, when this happens,

arg likely to teach for a year or so right out of Palestrina’s and Bach's
&Hd Schicenberz’s own works, Then gradually they systematize, too,
t.heu teaching, settle on certain examples that they have found more
eful than others for exposition purposes, and codify the principles
ofrompnsnion as they understand them, with these tested exampies
" illustrations. Next, to simplify transmission of their now codified
imoneht, they print, first a syllabus of their course, and then a whole
ttbook Of it. And everything is right back where it was tweniby vears

§lore. So & new president takes over and throws oul the old fext-f

noks and gets some new blood into the feaching staff.
It 15 the opinion of this writer that one system of Instruction is
bout as good as another, exception made for whichever one has just
#n in use. Teachers vary in effectiveness, however, ‘and so do stu-
dents. The unzifted will always blame these failures on the set-up;
Agood teacher and a good student can always come to terms, no
‘matter wiat system of struction i3 in vogue. A good president can
rarely come to terms with the system and personnel he has inherited
from his predecessor. It is a proof of William Schuman’s devotion
to his job at the Juilliard School that he has undertaken a thorough
revision of its teaching. A busy raan and a successful composer, he
could so easily have kept the status quo and let his institution quietly
run down. But he has accepted the responsibility of keeping & great
institution at least as effective as it has been before. He would even
he has undertaken a massive
. currienlar revision, This involves lots™of waork, but there is np other
here is nothing in the whole inteilectual domain so elaborate
tall Esnﬁ. once installed, sp fragile and s0 impermanent as any
azw:cai methods by which civilization, zgprei‘erv il and

-ecause of any notorious in- ||
eficiency in the' present instruction as because of its fitfingness in |
_ the general pattern of Willlam Schuman’s presidency of the institu=|f
tiom, & reign, or regime; that has begun brilliantly and that offers)

{of the hu.guaga
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| A drastie re\?’iﬁm
ricuinm "’bf the Jul
WEE S Anno within the
e William Schuman, Dresi-
dent of the school. This revis
« which will'go into effect next Fall
or the academic year 1947-48, s of
guch interest and significance to all
E)US]LJGHS and esg ally {o teach-
rs of musi thal it is here given
lin some detail.

Mr. Schuman revealed that major
changes will be made in the teach-
ing of the' theory of musie, an
Jsharply  criticized  conventional

nf the' eur-y

Tme'hux!s which, he said, have faileq |2 )
|Eroup acti &
“In general,” Mr,
cluded.
curricular ch
or less radi

ito_give students a true and prac-
Fllc'\l knowledge of the language of
gmusic.

Under the new curriculum, the
(present theory department will be
.g scontiowed, and will be lep|?f‘{‘ﬂ
by a Department of Literature and
Materials .of Music. Instruction will
no longerge n through such iso-
lated  colit a: hn'rwnv
ud:-ung dictation and sigh
|ing consisting largely of abs
lfe{'hmuum and graded exercisea;
the mere completion of which has
come to be saccepted at substitufe
for an ianding of music if-
| 5 all stude f
school will study the lit
matefial of music—prac ]

.&munm 1o explore ai first hand

styles: and techniques of theé
L ‘composers of all periods;

m mugie,” My, Schuman

‘has [ailed so largely be-

Lm:,f.d on theoretical

5= little or no

I per-

the study of music must be mean-
ingful to the stide nt, This can only
i I‘.[J]I‘\htd by apr

H-lll‘l‘)l\ ' he
“does not lie in su
' for the pre
sible and, in
e student 1o unde
:'h;us of compositi
rdi‘pd

t one. For it

nd the

wsic he is
|h| nu gh however
sellent. T sl . after ail,

ary source matepial I

hin it ‘all the compusers cor-
cepl of form, melody, ha ITLOTRN
rhythm, eounterpoint, . prehestra-
tion, Given the proper guidance, the
student can make use of this pri-
mary source to greater advantage
i than a secondary one, and can grasp
1hr\._|‘ concepts more fully and more
easzily

| list of teachers and composers wha
| have been invited to joi
H:md faculty next \m to aig, in
carrying out thi ew - plan. %]E‘\'
inelude hor.éuLL Hart, 1
Persichetli, Roger

21 Meriin,

Goeb, Robert
Julivs  Here-

New emphasis will be
ichoral work
and Hang I
chamber m
era theater unit has been formed
for advanced students specializ

in opera, and a department

acoustical engineering has been |

under Elaine Brown,
will head the new
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NEW YORK — Major changes
lin. the teaching of the theory‘ol
Imusic at the Juillard School of
|Music have been  announged by
William  Schuman, - president -of
|the school. «

Schuman  sharply . criticized
conventional methods, which he
said have failed to. give studenis
4 true -and prat knowledge
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5XC#RK (UP)—Major changes in the lemhmg
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the Uniteqd States ang start his!
15th -season at the Metropolitan,
Claudig Avrau will present af
servies of three Carnegie Hall re-
citals next season, featuring piano
literatyre of three centur:
lfg)’fnst program will include
W r_ul\s of the 18th eentury: Haydn,|
Beethoven, Mozart and Bach. That
second will feature works of the'
- ‘-iclml}mt‘
Mehde Bﬂlm 15}
Franck and Liszt. ]
run the gamut 20th
plano lite e, including B
Casella, Debus Ravel
Faupe Albeniz Stravinsk
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Juillard School To Revise Course In Theory Of Music—
New Prokofieff Ballet Has New York Premiere

New York, May 24. =< UPr—Majoring
changes in the teaching of the theory |
of music at the Juillard School

works of
ol ! guage,;

language of uu&i: through |
art composedg

not the ruu"li’_ :

the

and

Music have been annonnced Dy W il- | considefation of technici

Schuman sharply criticlzed conyen-
tional methods, which he said have
failed to give students a true and
|practical knowledge of the languase
of music.

An announcement from
sald;

“Instruction will no longer bhe giv-
en tilrough guch isolated courses a8
harmony, edr-training, dictation and ||
‘eight-singing consisting largely ol
labstract techniques and graded exer-
‘clses, the mere completion of which ||
have come lo he acceptad as A sub- ||
stitute for an |mde15mnum5 of mu- [}
sic itself.

“Instead, all students at the 107
will gtudy the literature and materials
of music—practical courses designed
ito give the student an opportunity m|
lexplore at first hand the styles qmil
itechniques of the great composers of ;l
all periods. The iext of these courses,
‘Hehuman sald, will be musle itself,
iand instruction will be given on a |
‘flexible, basis to fill the needs off
‘the individual stndent.

#The present education in the the-
‘!r_v of music, Schuman swid, ‘has |
itailed so largely because it is based
jon the theoratical dogma which bears | o
{Hittle or no living relationship to mu-j
|eical performance. In o Lo bn'et—r\'
fective, the study of musicuust be/
made meaningful to the student, This:
E.Q_gnly be acr..umpli&heﬂ- by apDEoach-

L

the scaocol

o fiameBelaman, president of the s(‘]lulli]. | mg_iamh: in themselves'.'”
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4 o{ the the-
uu wuounced by
{lliam Schurnan, president of the |
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Juman sharply oritleized Cﬂ.l-i
ntional methods, which he said]
Dhave fniled to give students & true |
Yand practical knowledge of Lhc}
language of music.
An. announcement from the school
sald: i
“Instruction will no longer be
iven through Euch isplated cours:
s?a harmony, ear-training, dicta-
tion and sight-singig  consisting |
Nargely of sbsiract techniques and
graded exercises, the mere coun-
pletion of whigh have come to be
peeepted &S A subsiuute for an un-
derstanding of muale itself.
“Instead, all students at the
sohool will study | the' literaturej
and materiald of musio —practieal
sigmed to give the stu-

o % feods
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"School Alters
-"Ci)lirse in
‘Musie Theory

,’! United Press —,-I
| New York — Major changes I
!| the teaching. of the theory
|mus—:ic at the Juiilard sm:
Music have been announced
| Willam * Schuman,
|| the school. i
| Schumian sharply criticized con-
ventional methods, which he =aid

president

have failed to give students a trie
and prictical knowledge of the
language of music,
An  announcement
schoolSSaid:
“Instruction will no longer he
given through such i=olated
courses as harmony, ear-treining,
dictation -and sight-singing ‘conaist-|
ing largely of abstract techniques|
|and graded exercises, the mere
wm;‘lletlon of which have coma tal/
be accepted,as a substitute for anl
understanding of music itself,

| "Instead, all students at the
| sohool 'will study the literature|
land ‘materials of music—practicall

courses desighned fo ?.'lve!g:n gt

dent an opportunity to explore at

\first- hand the styles and tech
||nique5 of the great composers of

all perieds. The text of these
courses, Schuman said, will bel
musig itself, and instruction willh
be given on a fexibld basis tol
|| Bl ghe needs of the individual
i | student.

“*The present education in th
theory of music’ Schuman said
||*has failed so largely becaiss
iz hased on the theoretical d
|[which bears little or no llving
‘| relationship to musical periorm;
|{ance. In order to be effective, 'ch(
ptudy of music must be B
‘mesmtngml to the atuden
lcan only be aceomplis
Fpmaching’ the Ianguags
| through works of a
that language, and
o consistent consideral
‘| nical procedures as en
Il selves.

from the il

ity to explore at@which bears fitle or nc@ﬁ‘ng:
orm=|

styles and techmigues

composerdiiol. allffance,
study of
memtn"ful to

t of these cnursc:z,
Bwill be mus .c itsr-ur

Fo fUl the needs of the || proaching. the

individaal r-t‘u.ueng
«The present odit
theory of mush: Behuman' said,
Has falled s0 largely hecause i
hesed_on e

Iationship to

musical P

n order to be effective, the
music must be’ made
the student. This

language of mug!.c

thraugh works of art
that language . and

t l.'nroush
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| NEW YORK; May 22 UR—Major)
'{ohanges in the tésching of thell
theory of mugle. at the Juillard|}
|Schenl of Muslé have been announ- |
cad by Wilam Schuman, prasident
of "the schoal.

Schuman sharply eriticlzed con-
{|ventlonal methods, ‘which he . =aid
have failed to glve students a true
jand practical ‘knowledge of the
‘-knowlentgel of the language of musicfl|
An annoyncement from the school
eald: -

“Instruction - will, no longer be
given thru such isolated courses as|
harmony, ear-training, dictation and
sight-singing consieting largely of
abstract technigues and graded ex-
ercizes, the me; completion of
! lwhich havecome: to be accapted usl
a substitite for an undepstanding of
musio itgalf, i

“Instead, all students -at t‘hal'
school will study the literature and|
“lmaterials of muslc —'yractical
© lcourses designed to givaithe atu-)
*ldent an opportunity to Sxplore at
first hand the styles and tachniques
‘laf the great composera of all pe-
. |riods, The text of these  tourses,
¥ |Schuman sald, will be music itself,
' land instruction will be given on &
flexible; Basls to fill the needs o:l
the Indévidual student. |

6 fill the| || *'The "present education In the|
student. ltheory o musie, Schuman said, [
| e’ present edWieation in thell [ l'Mas fafléd so largely because it is|
q[theory of music' Sthuman said,} | based on the theoratical dogmal|
p|‘hag fdiled so largely because It | [whish bears little or no living re-
|is based on the theoretical degma ! iatfonship to musical performance, |
|which bears little or no living {1 order to be effective, t atudy |
relationship to musjeal perform- of musie must be made meapingiply
p ance. In order to bed@lective, the to the student. This can only be ac-
A istudy of music musg be made ymplished by approaching 1.1
% meaningful * to, thet student. This [ arofsese of mpglc thra gvorks of art)
Flcan only be accomplished by ap-| | |eomsposed in that langoage, and wot
Qirconciing the langugge of mu jirt}, 4! consistent, consideration of
H through works of artfeomposed redyres. |is ends in
Y that “language, and,/ through | byt

a condistent cunsideru% of tech-{
tnical procedurks as ends in them- i
\|selves.” o

Jlchanges in the teaching o
ory of musle at the Julllala School
of Mustc Bave hestrmIHEET by
Willlam Schuman, president of the
“chool, s, !
Schuman: sharply oritioized oone |
ventionnl methods, ch HE zafdl)
have fafled to glve s uts tris
and  practical knowledee . of thel
language of musle i
An announcement from the chaoll

.J..'—

-
f Music Course TTI

+"'Be Changed

NEW YORK, May 24—(UP)
Major changes in the teachin
of the theory of music at the

riliard School of Music have beds

announced by William Schumsn,|
o!pros‘ldont of the school. )
| Schuman sharply eriticized cohsy
mentional methods, which he sajd

Hhave failed to give students a trie!

and practical knowledge of thel

language of music,

| An announgement from
+ |school said:

NEW \
changes in the teachimg of the
theory of music at the Julliard
School ic have been an-
nounced by Willlam Schuman,
president of the school.

Schuman. sharply critized con-
ventional methods, which he said
have failed to give students &
true and practical knowledge of]
the language of music,

An announcement from the
school, sald: |

“Instruction will no longer be
given through such isclated - &
courses gs harmony, eartraining,| =
dictationy -and sight-singing con-

the

1|

o longer be
olated coursess
ining, dicta-}

@inging consisting

et techniques and

the mere com-

have come to be

substituts for an
imusicHitself,

“Failed"

at the]

literature and |

— practical|

give the stu-|

to eéxplors at

ez and tech- ||

composers of ||

ext of thesep

d, will bel

ftiction will be|

| graded exercises, thej

pletion of which: have

0°be accepted as a substi-

e for an understanding of the
music itself.
“Insteady

. ipletion of w

ljistudents at the| faBccEptod, Asg

1dy “the literature
i ictical

|all periods. ie text“of these

sesp Schuman  said, wll: be

, and-instructionvill
e

theory of musig’s
‘has ‘failed so i

iBretical dogma |
which bears little ®r. no living !
relationship to musiggl ‘perform- |
ance, In order fo he elfgetive
&tu of music must

z
1
i
!
?

2 changes T the teaching of (Hei

| : New Yo s
Hool of Music have besp announe

theory of music-at the Juil
by William Schuman, president of
Schuman sharply critieized con-f
ventional methods, which he s dl
have failed to give students-a true|
and practical knowledge of the Lan-}
tguage of music, 1
An anncuncement from the school}
said: ) i
wInstruction will no longer bej
given through such isolated courses|
as harmony, ear-lraining, dictation|
and sight-singing consisting largely|
Fof abstract techniques and greded]
| exercises, the mere completion af
| which have come to be accepted ag
| 'a substitute for an understanding,of

conisistent considerstign of tech-
nicaliprocedures as ends*in them-
selvesh” = :
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riettiuin of tHe Juilliard School of
was announced Saturday by
m Schuman, president of the

DRASTIC revision of 'the eur- rhave come to be accepted as a sub-

Hool. Its revision will go into effect |

fext autumn dor the academic year
B4T-1048. N

+ Schuman revealediyifhat maijor

thanges will be maf@slithe teaching

it the thedry ofimiisic, and sharply

ged: convesopeinl methods which,

i ‘to give students

knowledge .of the

ey eurriculum, the pres-
heory department will be ‘discon-
i andawill be replaced: by a de-
it 04 re and materials

' mwill no longer be
Hsolated courses as

r ining, dictation and
fight-singing consisting largely of ab-
tract technigues and nytraﬁeli, Exer-
, the mere completionfof which

i

|

‘iteelf. Instead, all students at the

| 1anguage, and not through a consist
tent consideration of technical pro—|.|
cedures a5 ends in themselves," ?
sch{)ol_ ;villlstud,vi the ]tt,tc;ruiure Bndl Undex the new curriculum, Schu-‘,i
materials of music—practical Y Te 1 % Yadoe:. !
designed to give T.hcpat.udcnt an’ op- st B goo=Spdodis ‘i
porturiity to explore at first hand the | BiGUES of m"ﬂc will be closely Inter-y
styles and fechnigues. of the great|related with®the practice and per-|
composers of all perfods, The text of | formance of musie itself. Students
tiese courses, Bohuman said, will be | will, for” example, =ing in gmded“‘.
music itself, .and instruction will be |choral groups, which will provid
glven on a flexible basis to fill the | sight-singing experience, and at_they
needs of the Individual student; | same time fwrnish _an  exiensives
"Tha present education in | knowledge of the chiordl literature, In;
theory of musie” Schuman b more advanced licrature and ma-f
“has falled \go largely. becanss it i ‘terial of musle courses, students willy
based on theoretical ddgmia which | examine _the -technical aspects —of}
bears Jittle: or no living relationship | Mmusle i fermis of thelr, own flelds,)
to musieal Berformance, In order ua|mﬁ'3m€ u special study of the reper-|
be effective, the study of music must toire written for their instrument,
e made meaningful to the studént.| In order io:aid in carrying out th
This can oply be accomplished by [new plun, several well-known teach
approaching 'the language of muslc|erg and composecs haye been, invitet
throu gm%ﬁ “camposed ol the . i . next, v

stitute for an understanding of music |

the
atedy

*

| music itself. \ |
“Instead. all students at the school
will study the literature and ma;
terials of music—practical courses)
| designed to give the student an ope
portunity to explore at first ha l
| the styles and technigues of the
i greal composers of all perfods.” The
| text of these courses, Schuman sid,
will be music itself, and instruction
| will be given on a fexible basis (o
fill the needs of the individual stu-
dent.s r,.ﬁ’i
“The present educatiofifin the
| theory of music,” Schuman said, ‘has
failed so largely because it i based|
#n the theoretical dogma Awhich
bears little or no living relationship
o musical perofrmance, In order
| to be effective, the study of music
must be made meaningful to the
student, This can only accom-
plished by appreaching. the.-
of mus wor




Wiliiam 'Scﬁliman'.

American|Richard Franko Goldman, the son|

copiposer; who-started his second|0f Edwin Franko Goldman, the
lvedy as president of the Juilliavd|Pandmaster,

hoal of ‘Music by merging the

The other faculty’ members for|
the new department of Eiterat.u.ruq

Hoel's Institute of Musleal: Artiand materials will be Frederic Hart|

ith  its Graduste School,, an-
founced yesterday that he wouldyy,.

pen_ his third vear next fall with
another major rrorgsmzat;on He and Julius. Hereford, jgoysic. his-

toriar |
is ABolishing the present theory 01.1':9: new appon%::ms are

& department for the study of “THe
Literature and Materials of Music.”

from thirty to thirty-five weeks.

singing, and, in general, "“to brin
'music education cl
itself.” Many pt

ulum will be aflcr-Le-d

theory of music fr. Schu
{sald, “has failed s0 largely becaus

depaftment and replacing it with

To fmplement the reorganizatibn,
eleven new members will be added|
to the faculty and the school's|
pcademic vear will be extended)

The purpose of the reorganization

s to elfninate watertight courses
in harmony, ear-training and sight-

“The present ation i the|

of Sarah Lawrence Lollege, whers
Schuman previously taught,|

Elaine Brown of Tenile ' Xhniver-|
sity, as associate director of’choral
music; Frederic Cohen, formerly ot|
the Joos Ballet, as diractor of the|
new opera-theatre unit for ad-
ivanced students; Frederick Wald- |
mar', from the Mannes School, as|
associate director of this unit, and
Harry Robin of the RCA Insti-
tutes, as the director o e new
department of acoustics.

It also was announced that the
coustics department would have
at 'its dispo= new sound re-
cording stu h complete re-|
{cording equipment, which will re-}
cord all Juilliard concerts and|

it is based on theoretical dogmal Individual student performances on
which ‘bears little or no living re-|Tequest.

Hationship to musical performance.

|In order to be effective, the atudvi departmegh vl
1of music must be 'meamngfu! 10|

This can only be ag-5chool’s orchestra, and Hans Lotz
the|of the violin and ensemble rﬂ-_iﬂ'-
|t1cs has been named. chairmah of
1 the c-hav.bct muam. dnpc rtrnsm
Music itself will be the c]nel"

|the student.
lcomplished by approaching
Iang-wg»’ pf music through ‘.mr‘ks
of art composed in that language,

textof the new cour
man #aid, " Practical
|gn'e students a

plore. Hh’ styl

ar i

slnd_\' of the music
performing,

Five of the new faculty members
lare compogers, They are Vincent
|Pergichatii of the faculty of Lh:
|Philadeiphia Conservatory, Rnbl-lt
|Goeb of the faculty of Bard Col-|
llege, Robert Ward of Columbiz
Uniyersity, Pster Menin of the

|Has.man  Schapl of  Music and
A LA L k.

| ing co

Johnson ‘as

Edgar E!clwtéﬁna]. of the opera)
1 succeed Thor
conductor of the
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EW YORK—UR—Major

changes in (I teaching of

the theory 8f m at the' Judl-
lard Sg 011 have been
Langouficed b m Schumani,
p: exjtient of 1
| humann
_uui\:irgminnn!
aid’ have failed
‘a true and prac oW ]PdE‘ of
the language of music.

An a nnuurr»n‘.mﬁl from the
=Ll1nr|1 5

mere completic
come fo be .\rcr-p ted

bmusic itsel

Instead, &ll students
school will study the
Yand materials of music—practical
courses designed to give th
dent an r}onmlum'
thrst hand the s

pe"nr‘H The
. Schuman_

Jhe needs of the individual, sti- |

fdent. »
|8 “‘The present education in the
Mheory of musie,! Schuman said,
F_has failed =0 largely because it
s based on the theoretical dogma
avhich hears litile or no livingire-
1aLmn=-h|p musical perform-
ancd. In order to be effective, the
stady of music must be made
meaningful to the student. This
|ecan only be aceomplished by ap-
proaching the language if music
through works of art composed in
that language; and not through
a ‘rconsistent consideration of
teghnical pml.e(iuies as ends .in
thcmselve'i .*
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S]Jal p Reviston]
Of Curric uluxn;

Teaching of Musie 'I‘lu-rm-}-l
Faces Changes: School

Yn,# To BP lcn"thnN[]

Boom‘mrz mnd M] the currien- |
Tum of ‘the Juilliard School ol
Music, 120 Claremont Avenue;
will be drastically revised. aecmd—l
ing to an announcement rmrlc Fes-
terday by the school's president,
William ‘Schuman.

The principal changek will hn
made in the teaching of the theorgl
&f music. A new department of Jt4
erature and materials of musioh
will replace the present theory de- |
partment. Instruction  will no
longer be given througl such i
lated cou as harmony,
training, dictation and sighi sin
ting largely of .abst
techniques and graded exer
Instead, all students will study the
literature and materials of music,
dezcribed by Mr, Schuman as prac-|

| tical courses designed to give thel

student an opportunity to explore}

| at first hand the slyles and tech-

‘quos of the great composers of
all periods. ‘The text of these}
be music itself, and)

be given on'a f‘nx--

1l the needs af tHe |
lr.t'm'ldua.! student.

Knowledge of the 1r~rhmmm: of
music is to be closely inter-related;
with the practice and performance

and thus gain both sizht-sing
3 nee and an extensive know
f r]h‘J"al |1‘r'ratl1|ﬂ In more

n Lcr-ms of tho'u‘ own fields, ma
ing special study of the repertoi
for their particular instr

To aid in carrying out this r\mvi
plan, geven weil known
and composers ¥
to join ghe Ju
fall. These are Frederic Ha
on leave of absence from Sar
Lawrence College; Vincent Per.
chetti, of the facnlty of the Phila-
delphia’ . Conservatory; Robert
Goeb, of the Bard College faculty
Robert Ward, now of Columbia|
University’s faculty: Peter Men-
' nin, who is now tesehing at the
Eastman Hr‘r,n aletlusi JH”L'LS’
Heretord, teacner and music his=
torian, and Richard Franko Gold-|
man, assbeiate conductor of Hm[
Goldman Band. Elaine Brown, on
leave of absence from Temple Uni- |

versity, will come to the Juilliard)
School 'as associate  director of|
choral music, B

Additional emphasis is to be|
| placed on the preparation and per-
| formance of chamber music. Hans
! Lotz will be chairman of this de-|
\partment. For advanced stud nr<|

.;_pemah:z,ng in apera, an operall

Frederie Cohen, associa

opera at’ the Berks
| Genter, a5 director,
W faldman as associate director.

unit will present the school's

| publicYopera productions. Edear
Schenkman, who continues as gon-
ductoy of the opera department.
'M]]‘ supervise the trainiog of =il
{the schoal’s orchestras. A depart-
f ment of acoustical engineering has
been created under the direction of
Harry Robin, an instructor at the
Radip Cor on of America Ip-
stmr%fﬁnem. with -a

,squnﬁ—recmdmx ﬁmd.\

! theater unit has been !o;[g?d. with |

B | exercises, the mere wmpleuog_

| Major changes ‘n teachlng
1 ory of music at J o
l Musie have been Bﬂnou.neﬁ
} Wiliiah Schuman, school presid
He sharply criticized conventiona
methods, which he said have failed
ta glve sbudents a frue and prac-
tical knowledge of the language o
| music, o '
Here is the Schuman statement:
“Instruction. will no longer
given through such {solated coursess
85 harmony, ear-training, dietation]
and sight-singing conzisting ]nrgé]y
| of abstract techniques and

| which have come to be
as a substitute for an underabesc-!
! ing of music itself.
{ _“Instead;, nll students at t.he
achool will study literature BHG
| materials of musie — practies
.ccur=m designed to give the “sfu-
dents oppértunity to explore at
¢ first han@®the stvles and  tegh=!
“the great composers of

) acw

| “The “fext of these -courses’
| Bchuman said, “will be musie ts}
: self, and! Instruction will be glve‘!

io fill the needst
of the individual student.

“The present education 253 m
theory of musi ed Sthliman;
“has failed so0 largely
based on the lnc*mc*icﬂl dogms

| which bears little or no living Tes|
lationship to musical mrjormnure.
| In'oider to be effective, the sy off
| musts smust el e meanfgiull
to the. students can only" be)
accomplished by approaching 'f
language of music through ~Worke
| of art compaosed in that langtaze,
and not through a t'r.\nsisr.erihcur'.-'
slderation of technical procédures!
}'as ends in themselves.
A TN LA —}
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' The Juilliard School of Musi:l
New Vork#Headed BY the young
"-‘\mentan <composer, W Illiamn
Schifman, has completely mel

__Jceri the conventinnal cours
1ol music study. In place of th
Leustontary 'rhenn' depariment
there “1!] be a literature an
mat s of music cnr'palrmc'nt.i'
']m{lmmz.-zl textbooks and a

tract exercises will he abans
dnnod In favor of an approach:
.0 musical {echniques through
the actual music the student
sy and performs,




Ttlliied School’of Music:
Revises Teaching of Theory

A drastic revision of the curriculum
of the Juilliard School of Music has
been announcerd by William Schuman,
president of the School, for the aca-
demic :,resr 1947-8. Major changes will
be made in teaching of the theory of
musie, “Conventional methods® he said,
“have failed to give students a ftrue
and prachca’] knowledge of the language
of music."”

Under the new curriculum, the pres-
ent theory department will be discon-
tinued, and will be replaced by a de-
partment of Literature and Materials
of Music. Instruction will no longer be
given through such isolated courses as
harmony, ear-training, dictation and
sight-singing consisting largely of ab-
stract techniques and graded exercises,
“the mere completion of ‘which have
come to be accepted as a substitute for
an undersianding of music itself.”

Instead, all st:lents at the School
will study the Literature and Materials
of Music—practical courses designed to
give the student an opportunity to ex-
plore at first hand the styles and tech-
niques of the great composers of a]l pe-
rinds, The text of these courses, Mr.
Schuman s will be music itself, and
instruction wlll be given on & ﬁe}.lble
basis to fill the needs of the individual

* the new curriculum, “knowl-
edge of the technigues of music will be
closely er-related with the practice
and performance of music itsell. Stu-
dents will sing in graded choral groups,
which will provide sight-singing experi-
ence, and af the same time furnish an
extensive knowledge of the choral liter-
ature. In more advanced Literature and
Materials of Music courses, svadents will
examine the echnical aspects of music
in terms of their own flelds, making a
special study of the repertqire written
for their instrument. 2 =8

New Faculty Members Named

In order to aid in carrying out this
new plan, several well-known teachers
and composers have been invited to
Join the Juilliard faculty next yea They
are: Frederie Hart, theorist an acher,

| who is on leave of absence from Sarah
Lawrence College; Vincent Persichetti,

composer and member of the faculty

of the Philadelphia Conservatory; Roger

Gueb, composer, instrumentalist and

member of the faculty of Bard College;

Robert Ward, composer, ‘tonductor, and

at present a faculty member of Co-

‘Jumbia University; Peter Menin, voung
winner of the Gersh-

istorian; and Richard Frank
young Amerfcan conduct,

Temple Univers by
~as choral n:l.irector, \vnl co)

‘and faculty members, the

placed on the preparation and perform-
of chamber music next year, in
keeping with this new plan. Hanz Letz,
a member of the violin and ensemble
faculties of the Juilliard Graduale
School for many years, has been named
chairman of this department.
Also in line with the new policy of

‘ placing greater emphasis on the con-

cept of music as a craft, as well as an
arl, an Opera Theatre Unit has hbeen
formed for advanced students specializ-
ing in apila‘ The purpose of this unit
will o bring performance into
closer contact with the opera curriculum,
so that each opera production will
emerge directly from the classroom and
workshop, rather than remain as an
unrelated event! Frederic Cohen, asso-
ciate director of opera at the Berkshire
Music Center, and formerly director of
the Essen Cpera and of the Jooss Ballet,
will serve as Director of this new Unit.
Frederick Waldman, at present a mer-
ber of the faculty of the Mannes Sehoo

will join the Unit as Associate Director. |
Thor Johnson, orehestra conductor of |

the School, will Ieave the faculty in
order o assume the musical direction b
the Cincinnati Orchestra next seasof,
and the training of all Juilliard orches-
tras will be placed under the supervision
of Edgar Schenkman. Mr. Schenkman
will also cortinue to serve as®onductor
of the Opera Department. One or mors
guest conductors, to be annou later;
will also appear with the Juilliard Or-
(,hsttra. during the season.

Academic Year Lengthened
“In order fo put these ‘plans into
operation with a4 minimum of difliculty,
and to ease the burden on both students
ademic yvea
will be lengthened from th

five weeks” Mr. Schriman said. “At. 48

.

ferent periods of the year {

thus be able fo congentrate on specific |
phases of their education, and the final
fifteen weeks will be kept largel clear
for the completion the major study,
for orchestra rel als and concerls,
opera and choral ormances and
tensive preparation in chamber music
and other group activities”

He also announced the creation of a
department of Aceustical Engineering
and the appointment of Harry Robin,
an instructor at the RC. Institutes, to
serve as its director’“Fhis department,
which- will have at its disposal & sound
recording studio and complete record-
ing equipment, will record all Juilliard
concerts for the Juilliard Library, and
will make recordings of individual st
dent performances and composition for
educational RUrpos:

“In general,” Mr. Schumanp concluded;
“though many of these curricular
changes represent more or les radical
departures from current educational pr
cedures, they are all based on one prin-
cipal which remains constant—to bring
music education closer to music itself.
If this objective can be ach

belief that a great sery
a whole will have heen




Juilliard |

-REACHING changes in mu:
eation e’qgmhodi};:d in

president, William 5 j
13, T?n}& changes represent a new
point of view rather than a mere sub-
stitution of one syllabus for another,
They  will hasize the, dynamie
nature of the materials of mosic and
will close the gap which at present
tssbetween the actdal performance
ahd creation of music and the aca-
demic study of it in unrelated courses,
The curriculum will go into cffect
next fall.
“The present theory department of
the ghuilliard School will be discon-
i and replaced by a department
of Literature and Materials of Music,
Students will no longer be jnstru
inharmony, ear-training, dictation
and sight-singing in isolated courses,
madeup largely of abstract technigues
and  praded erci: which
come to be accepted as a substitute
ot the understanding of music itself,
will all study the Literature and
Materials of Music, listening, play-
ing and singing, exploring at first
d  the

“ro Away with Dogma”

_""The present education in the theory
of muysic,” explained Mr. Schuman,
failed so Jargely because is
hased ¢ elical dogma  which
ars little or no living celationship
to: musical performange. W order to
be effective, the study of mus
be made meaningful to the! student.
This can only be ac TlTllpgshed by
" approaching the language
rough works of art composed in
that language, and not through a con-
sistent conswderation of technical pro-
cedures as ends in themselves, The
solution does not lie in substituting
another tem' for the present one.
For it is possible and, in fac i
for tha student * anil
echini of composition, mistakenly
jcalled ‘theory’, through studying the
music. he is periorming rat
ooks, however |
is, after all, the primary

have

1 and has within it all

composer’s  concepts of farm,

~melody, harmony, rhythm, counter-

point, orchestration. Given the proper
guidance, the student can make use of
this primary, source to greater advanz
tage than a secondary one” .

He added that the basic procedures
of traditional harmony can be mas-
tered by an ingelligent student in 12
weeks, instead of the years that have
been expended repetitiously in going
over the same techniegl abstractions.
This docs not mean that the®student
will be 1 thoroughly trained, but
just the opposite, for he will examine
analytically works of many styles and
pe Jhe is actually’ perform-
ing or study Standards’ of tech-
mique and musical understanding will
be as high or higher than ever, but
they will be established in a creative
WAy

\dditions to Faculty

No school is better than its teach-
ers, Mr. Schuman pointed out, and
the plans for the new curriculum. have
been threshed out By a group of 17
Juilliard - faculty members and ad-
< visers. Several additions to the
staff have been made These include
Frederic Hart; theotist and teacher,
on leaves from Sarah Lawrence Col-
lege; Vincent Persichetti, composer
and teacher at the Philadelphia Con-
servatory; Roger (Goeb, . composer,
performer and faculiy member at Bard
College: Robert Ward, compeser,
conductor: and teacher at Columbia
University; Peter Mennin,
and teach I 5
Music; Juli
ist and m
Franka Goldman,

Elaine

d, teacher, pian-
historian ; -and Richard
on_leave from
director o with ¢
Shaw; will direct the formation
f graded courses i choral sipging
ich will ace the present classes

n sight 45,

In explain 3
the new curriculum  Mr.  Schuman
divided the work of fhe
roughly into five are }

rmance and compo

laid out over five years, with
years required for ;
2) literature an

A Contintee

Il plan for

di
cation including,
bj :
h
g the first t
education students will
tterature  and
vill make a g
rom the pre

wductor and com-

and the
All kinds of

.

ﬁu c will be used in these sessions,
wliich will be held four times a weel,
shour and a half each time. In the
second year, students will take up
two-part writing. Everyone will far-
ticipate. Instrumentalists and singers
I and thos h

have no special creative ability
be expected nonetheless to know how
23 handle the vocabulary of composi

New York, listen
to rehearsals at the school and give
recitals: to widen their backgromnd
i the literature of music. They must
convince their teachers of their use-

. iuin
The
more  concentrated,
work in small groups
in close collaboration with an instruc-
t They will make an -intensive.
i the literature of
which

tr: L
rth years wlﬁl be
Students o will
of two or three

to set up a rigid syl- |

lahus in place of the old one.

Chamber music as well as charal
music play an important® part in
the training of all studefits. T hey will:
be assigned to the chamber music de
partrent in their first year, and inter—
mediate students will meet every we

ed students  will work in

eraups. under supervision and also in-
dependently, preparing  for  schoal
broadeasts and conce Har

chairman of this department, Or-

tral music will be approached in

the same way, so that students will

sme familiar with the scores them-

An_opera - theatre unit has

ed for advanced students in

putting greater emphasis” upon

as a crafp as well

pera’ productions: will be

classroom and work-

shop rather than as unrelated, events,

Frederic Cohen, associate directon, of
opera at the Berkshire Music'Cer}{fer
1

% will direct this unit. Frederick

man, a teacher at the Mannes Music
associate  director.
will train all of
tras and will conting
s L or the opera depart-
wient. One or more gliest conductors
Will also appear with “the Juilliard
Orchestra,

New Acoustic Department

The school has alse created a
partment of Acoustica ir

o
concerts for the Jui
well as individual

student  perform-
ances and ecompositions, for  educa-
fional purposes; |

he ‘acad
ened from 5

and concerts, opera and

formances  and

changes represent more g

departures  from current

procedures, they are

principle which rema
usic education clober

brin
itsel

declared

Mz,







0
con-

gme to bé accepied as
ute for an . unde:
o itself.

S ihe present
theory of music,” §
ias failed sp largely beea
hears little or mo living
| relationship to musical perform-
| n'order to be effective, the |
music must be made |/

the theoretical dogma e

pletion of which have come &
pted as a sabstitute for
understanding .of music itsell.
sinstead, all students at
hool wilt study the lite
of music—pr
ed to give the stu-
nt an opperiunity to explore at
t hand the styles and techniques
e great bompd'gers of all

" and instruction will be g

flexible Dbasis 1o fill ¢
\the individual student,

4 iPhe present education in the
heory of music, Schuman said
has ailed so largely because it
< based on the theoretical dogtua i
oh bears little or- no  living g
clationship to musical perform-
nee. In order to be effective, the |
study  of music must bLe mad
meaningfil to the student. Th
san pnly be accomplished by ap-g

the student. = el T o it ps1d i
. . £ " ] p_ulhe"d ‘an ]
| clent I & very
E:ar their musical
the in han

music L
winning next fall 1t®
iwill be drastically revi_ser.t.
ost notable '_ch%g_ge will
1048 5




do; those who can- ; - coneep!
orge Bernard 1 he ane m whic specializ-
hough he did 12.- No one will be a virtuoso performer
in mind, his witticism has  with 4 childish understanding 67 the music’
ten seemed peduliarly appropriate to the  he performs, or on the other hand a musical
field of mu ucation, both public and pri-  chess-player who can analyze works but
vate. Time and again educators and artists e loves nor cares about them as living.
have discussed the cleavage between the ricnces. Not all of these objectives are
rdctice of a profession either in a veral of our leading music schools
tive or forming ity and the  have expetimented and achieved a great deal
ining which our students receive. ¥ in recent ye
! COUTAZEnLS ilve © : Tuilli 15 tojbe
School of Music to
problem is therefore of revolutionary . Ot
‘portance in American life. #To bring mus is fellow pioneers the success which they
education closer to music itseli” is the . deserve hoth for thei and for the sake
‘avowed objective of the school’s president,  of the future,
William Schuman, and his colleagues. They
inning by tearing down’ the walls’
between, the living experience of music and
““the study of it. Music itseli will be the text
#  of the coligses; students will not do abstrct
‘exercises on paper which have no musical
. meaning, but wall play and sing and write
music which they will hear. The rules of
thumb and principles which they build up
will be derived from the works of the great |
_masters and not from secondary sources.
~ Eyery work which the instrmentalist or
singer learns will be analyzed and under-
stood. Tnstead of thinking of musical theory
(a term which Mr. Schuman rejects as a
false concept) as a set of mechanical laws
bearing little or no relationship to the music ; :
which they perform, students will learn the i cement from  the|which also s
« logic of the living art. b ; : s
The conditions which this plan will com-
bat have long been chironic. Students have
been herded through courses in the theory
,of this, the appreciation of ‘that and the tech-
" qpique of the other thing. Then, after pass-
mg through the academic mill, they have
found it necessary to hasten to the feet of
' som@great artist or teacher, to undo the
~work of the preceding years, to discover
their individual needs and capacities and o
begin their real education. Music, all ton
often, has been stretched on a bed of Pro-
- crustes, fashioned out of abstract theories or
i 5. And since the
sterpieces ne fitted, they were
ither lopped and eropped, or quietly ignored
to be taken up “later’ after the student
d learned the “theory” of music. A pedan-
ody of musical doctrine
“has interposed itself between young students
and the art itself () '
The dangers and difficulties of “the new -
plan are obvious, and the school faculty has
‘already analyzed them v tlly
rewards will be te' n
a change is so pressing that everyone |
must wish success to the venture. For the
stitime, students are to he freated as ma-
[ 4
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Festival at Columbia:
Choral and Orchestral
¢ Suomuch music of real interest
and distinction turn
Tumbin  University's
nugl TFestivals  of
American Music,
|1 “was perhaps
{-Kpm‘hng too
muchofthe
third, held this
past week end
in the McMillin
eater, In any
case, it proved a
pretty dismal dis-
Appointment —
‘more of u fasco
than a festival-
at least as far as
the choral and orch
weire concerned.
- Surely, Friday ev
concert hit bottom,
miusical nadir which
not be reached a
The two major works on the pro-
. were Nicolai Bercnm-.]k 5
slgamesh and Lea Sowetby's The

Robert A, Hague

1 -
estral sessions

gt
brust

Canticle of the Sun, Both were com- |17

‘missioned by the Alice M. Ditson

Funud, and the second was the win- |

mer of last year's Pulitzer Prize for
"'musir.-.
o
In honoring the Sowerby work’
the Puitzer ji ges certainly picked
a lemon. A set g for eéhorus and
hull orchestra of St
siai% hymn to the sun, in Matthéw
Amold’s translation, it is a long-
winded, pedesrian and noisily in-
feflective piece. Though the chorus
smg.\ lumfl and the archestra saws
a\\v?\ energetically andiblows s
ng most of its eourse, it
the attention, The mu-
ic, coue Eh‘fl in an idiom that might
he deser rear-guard modem-
dsi, expressive;  and
though deal of serious
o | thouohi and craftmanship obvious-

Frangig of As-|

RICAL ROUNDUP

of Thor Johnson,
wnd versatile
hardly make silk purses ool sows’

Sars

As a curtain raiser, Mg Jollllstill

o ly. h: orie into its composition, it
i at ‘best a respectable bore.

Even less can he said for Gilga-
miesh, the musical retelling of
Babylonian epic of 2000
which employs the serv
thesira, mixed chorus, four \f)ln
Wwoices and narrator. An m:nhorem|
and loosely strung together series of |

mental interludes, it it as inept as
it is interminable. Musie of no dis-
'y cernible unity of design or style, |
it starts and stops and flounders
about, getting nowhere in particu-
lar, Even.when it attempts to be
merely descriptive, as in the epi-
sode of Gilgamesh's tussle with the
fearful bull-of-heaven, it is more
lndicrons than telli And so exag-
¢ gerated are the choral lamentations
indulged in over the death of Gil-
lg.\me.sh‘e friend, Engidu, they
r{mg,]ll Liughter instead of tears
from several members of the au- |
| dienge, :
& ® " [

I The soloists and the Jyjlliard|
School Chorus and Orchestra dic |
their job well under the guidance |
g b L st

deelamations, (h.mtmgs and matm-l "

o

d

_|Iu_||'|-:uu" of
c

fras-a well-mades

nit especially insg

eonventional lines,

He is an expert
conduetor, but can

ted a clean and spi per-

ﬁnnrum 5
tring ;

Vittorio
weerto Grosso

o s
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AST week Co!umbm univer-
versity presented its third
annual Pestival of Contem-
Porary American Music. Opera,
choral, symphonic, and cham-
ber works were heard and
1

jants want to hear record-

s of Virgil Thompson's opera,

1e Mother of Us All” or of
aphonic works by Burrill

L 1lips, Ross Lee Finney, Hal-
éey Stevens, Richard Donovan,
and Douglass Moore, as played

by dihe N.B.C. Symphony nnder |

Alfred Wallenstein, se  will

not be available. They have not |
been made. -

Similarly, if they are curious!

: to the creative and recrea-

art of such measters of

ral composition as Leo Sow-

y and Nicolal Becezowsky,

these were defined by in-

rumental and vocal forces of |
e Juillard school under the |
batbmr=of-“Fher Johnson, |

able
| they will be obliged to
" upon the written record.
. The manufacturers46f the
aidible record are too busy ea-
tering to the pullic that drop-

rely

ped four billion nickles in the.

Juke box maw last year.

5

=y

reviewed. But if your de- |

B‘l’ RUTH TRIPP
" Journal-Bulletin Musio Critic

New Ydrk, May. 18—The
A al Festival of
can Music al Columbia U
sty closed a week's session
ifternoon;
The; figgt four evenings were given
over forthe performanc t
hewg Hall. of &
. “The Mother of Us All
hysi8erirude Stein rmlm.
il ThOmmn The work w

1l]!" Alice M, Ditson !

ty.” The

Wening coms

.mcnl]v planned, but

hope they will not be
'TNATICES,

{aged

rtain-

intended for
a riotou

Third}lets excavated s
Contemporary | gists have translaled them and the

{the version in

h&n

{ineveh, Egyptol

was adapted from
Znglish by dhe Amerd
WJ”[.'I 1 ¥ I.mna‘ d.

text set {o mu
I

W
a5 a ;.Ingtt;g g_mu]:!_
ator told the storpand solos
sang the dramalic episodes
sound effects were produced
by the chorueand are . notably
the noi]ru ng of the Bull-of-Heaven|
iged from®
&Iy
T issioned mr

= [went :l}t\:. s W

but it 15 safe to zay that in its press
ent form, it will doLlht't‘s<= not be’
L1 | -

s intended I.-}

e different.fi

best
e prima don

nthony of w
[ '1|u(‘ centh centur

John Adam
to kiss the lady'

PROVIDENCE, R. ..
JOURNAL, ¢

an )’\n ams) and | ;

rar 1
lence in |hc po.
¥ had no wvoiel,
3 were named for
Stein d'ld sev

-t foot for
because
|

I?.r' had no vote!'

‘! hr~ was a loiterer.
d.a pen. It was
pogecd 1(1 l'!-sl a year.

sUp-

just eonverted I
,‘n-’ cause of woman s
R., with a d
ch plumed hat,

-es, eft,, including

1
{far the greaie
ler one hearir
fhow it mdn

iad_as skillfal a
vhittied Stein
re will zoon be pubs
ould make good reading.
rd Groups Perform’
¥y evening, at MoMillin
miic Theater,
stra of Juilliar
horal colicert
d the young musicians »
m for his task and cor
cry of the difficult scores
ntire performance spoke eloquently
if the serious intentions of the musi
cians.

A_“Concerto Grosso for Sirings
by Vittorio Giannini, opened the pro-
grdm. In three movements, ils form
was traditional and its counterpeint
awedl written,

sposition for 194 The Cantiele off
llhe Sun®, was sung,
ught out the beauty of the text,
h was the Matthew Arhold

..'\Imrl of the hymn of 5t Fran- ||

His best|

It only lasted)

.

l

nd or- |

i

Leo Sowerb»’s Pulitzer Prize con- |

Fhe cho:usri

[

. In the guiet portions, |

b 1nu=1c was truly beautiful,

chestral accompaniment was ve'rl‘\;%
'

s Ahe final half of the program, a
ance of Nicholas Bere-
lgamesh, a Babylonian

ag given, The tex| goes

been faken |
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Festival at Coluinbfa

- - ]

surely no more ignoble to, phé-f
a buying public in the twenti
century than to please a wealthy
patron in the eighteenth.

Und=er that heading came mich
of the music heard at the festival |
concerts, There were pleasant ex-
ceptions, such as Vittorio Gian-|
nini's wvigorous Concerto Grosso |
for string ‘erchestra, the “Tom |
Paine” overture of Burrill Phil-
week-end. They were of a sort to lips, and, yesterday affernoon,’

se the familiar question—what, | the fluent, skilfully constructed|
if anything, should be done about | Serenade for Piano and Wood-|
the American composer? |winds by Alexei Haieff. But!

At this point nobody seems fo| much of the weekend!s music was |
care very much, except possibly |the arid, contrived sort of thing
the American composer himself.|that is foredoomed to make the
It is a paradoxical fact that with |grand tour of earnest festivals,
music consumption at the highest | and then vanish without a trace

. Three Festival Concerts
~. At Columbia University

| By JOHN BRIGGS
Three more concerts of Colum-
bia University's festival of Amer-
. lcan music took place over the

By Miles Kas
New York [
Contemporary American music |
|received  &till  another boost |
I]h:'ough the introduction of 12
| new ‘works at Celumbia Univer-
Il sily’s third annual festival held ||
'r| during the week end of May !
16-18. Eight of them were
im‘emiéres, and four of them first |
New York performances. No m

dieck

terpieces were uncovered, but the

festival gave every indication that |

|| Dative. composers had plenty af
Vigor and were in a healthy state
| el mind,

This wyear the week-end  eon-
icerts followed four 1 'pers
| formaneces of the Stein-Thomson |
|'opera, “The Mather of Us AN |
The opening was a choral

Program given by
| Bnsemble which
Jr-it thiz time,

s ¥'s "“The Canticle of the |
| Sun" was the pivotal work of he |
choral concert on Friday

The cen
| zowslcy's ¢

ewind |
debut

inferest was Bere- [I
<
C
. Ditson Fund h
¥ ssible, Gian-
to Grosso for Or-

by

formed, |

!|Sowerby’s ‘Canticle’
} Neither choral work made any
Ilsiril;ing impression, The Sower
,|1)y rInundu:‘el’! on  conven
I vocal writing, s earthy ual
||'_enﬂed 10 exclude wwhatever
meaning might have heen con- |
| veyved in Mafthew
| The mood of exa
|s:art soon petered o
ireatment. placing the ¢
| iiom of the o

«, tashioned hand
After 52 minutes
mixture of ma

| Bpi . amesh’” was

tthan any other poem in the world,

A lack pf unity and balance left

the work something of a sham-

bles, making it hard to understand |
what its musical sequence was?
Four soloists and ‘a -narrator ||
struggled as best they could with |
their unrewarding material.

»

night, |+

level in our history, the public in|into the Library of Congress:

regard to new music is insensi-| The new works had the benefit
tive as an armadillo’s posterior. | of excellent first performances
Radio house bands go through|hy skilled musicians, On Satur
the equivalent of a symphony a|day afternoon Alfred Wallenstein |
day, Reeording. companies turn | exhibited his desterity with the
out musie in carload lots. But it| NBC Symphony Orchestra, Fri-
is all oy nineteenth century ro-|day evening’s concert, by the

manties. For mass producers the | Juilliard Cherus and Orchestra,
art of comp n a_B-J \\-itﬁ_‘[ﬁlc‘hgohnson conducting,
Ars > ended in 1910 or | had professional finish. Yester-

| day afternoon marked the debut

- the romantics aren't in-|of an
ble, however.

r tunity. 2
| . It has

because the CATL
has limited au
gat dust on

‘albums

shelves. Wit

cert-goi
that hi

are toler

hear these homely truth
he is genera
at the thought of “writing

recoll

Some reelmusic g
kiiled teel.| semble.
func s
v or

to arrive |
composer
e appeal. His
dealer's
year of con-
1re -cleatly
ances

1ers as &
L the eve-
us  busi The
COMmMposer g 1o
ause
ally a great ar He

so fur failed

down' to the public. But it is
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excellent

new  chamber
rowp, the Fivewind En- |
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BY HILMAR GRONDAHL

Musle Edlior, The Oregonlan

cial}—The second  concert in
“Festival of Contemporary
American Music” featured two
choral works and an orchestral
ani. orchestra of the Juillia
sehool under Thon

Johnson is the young Koussev.

¢t zky protege who has just as-

sumed the responsible position
with the Cincinnati orchestra
left-vacant by Eugene Goossens,
Those of us who were.watching
hiz'work for the first time were
deeply-curious to see what he

had “on the ball."

.

NEW YORK, May 20 (Spe-

Columbia university's third

suife in old form with the chnru:[i

! Big Problem Faced
He didn't get, in either Vits
toria Giannini's *'Concerto Gros-|
so for String Orchestrd” nor
Leo’ Sowerby's "Canticle to the
Sun,” nor Nicolai Beregawsky's
“Gilgamesh, anything worth
wearing himself out on. But he
applied himself devotedly never-
theless, made the most that he
and the ensemble could of some
complex orchestral situations
thought up by Berezowsky.
Upon commission of the Alice
M, Ditson find, Berezowsky has
tried to set & Babylonian epic
poem to music.*This is not a
small aggaignment, and the com-
Oser t about it with a de-

.T'E?Eﬁérrcx-l-Orchesffa Numbers F etrfured.
{Ir Columbia American Music Festival

o ‘.“] thie m‘ésl'%r every dramatie récp

source inherent, or manufaesl
turable, in a large chorus, =&
full orchestra, a narrator, and
a guartet of character soloists,

He has done everything con-
ceivable for effect, from having
the chorus mumble gibberish to
having the narrator count off
the miles as Gilgamesh walked
ihem, not forgetting to furnish
a lot of orchestral business be ||
tween every mile.

Suech a method suggests one
of the work's worst faults—
‘its indefensible length; it re-
i'guires nearly an hour to tell a
Eshort story. One’guestions that
ever in the interest of some ex=
" cellent -tonal effects, this thin

ermination, it seems, lo make |

= =

:

k[ into’ anything worth

could be trimmed and tailor
hearing,

P R
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American Music It
By Francis D, Perl:
LUMBIA 1N 'Y

C L
CONTEMPORARY
toncert Ia
They

! The Cwnlic
Cilgnmagh

F

& Co
nuaj tival of Coﬁ_tpmporar,\j'

American Music, s nlzan Wik
olr | performanesshiol il “ne

Thomson-Stein ones

Priof Us A" moysd T
dtowm Brander Maj) :
ABE McMillin Theater:
Of ihrea concerts of new BF undas
miliar werks. Nieolaf
“Gilgamesh," i
“M. Diisgn Fund, WG i
festivals, had its et
mance. 'S

¥ thr.'l‘

1 Wor

“One ofiffE 1046 Pulitzer Prizos,

hesfirsi.

At Columbia ;fk

.

o
-
e
i th i American choral]
_w.orchmu’atio.\ is -wel
YOUgh ST sdmetimes ‘seemed

L Ulas over-wilghted in’ Telation to ihe
ezowskeehord] Writing—alsy syilful, but
Tatner pvermuch’ inclined to” so-
b

v ofdhue, ¥ |
5 effect of orchestral Gvers|

balance may Have bheen owing io!
the plaeement of the participants
o the siage, or to the balance of

st eard here in'a concert: of efthe instrumental and the choral

ichola Cantorum at Carfieie Hall|m

Hugh Ro¥s on April |18, |Johnsonas
o

2 valle of these Testivaly is
imable®aithough Iast ni Title
b il wnot seem  ikely "toifa
Tflegtore of Amerigan
=) Beredowsky's
Ehe G
Aex adapted by Alice Berezowsky
BRI Robert: Shaw 1ro Hlizm
Legnard's v

Baprlonian eple whi : m | Wellgal

Taudgt 2000 5. ¢, 1t
L0BRUS nrchestra, four s

A8¢iting narrator,

WGilgamesh” Is ambitious
“5€0be and intention, but, as
1850 night, it missed its obj

Ho reason for Lhis was: ii:
fsodic and dis#
lengih not matek !
iMuch |

declamatory charaste f

e words were weil)

here was a Jack ofl

'8 which added to the

ureliness ‘of ‘motipn,

: stration had' color and

a ceriilingdescriptiveness, and pro-

Jecied a'®aguely ‘Oriental ai-mn.s'—[
phere; bt the work seldom gave
An-impygssion. of significant Sndi-
viduslity” of style .or' cogency o
musical ideas. There WETS « 8%
pressive episodes here and thereg

a5 in Gllamesh's dramaticalis &

sunz lament affer his friengig %
death; there were also one or twa,

hizarre effects in th

which  proved

humorous,

| Mr. Sowerby's “Cantiele, of the|

un,” a setting of Matthew Ars

translation of thée hymn

DL St. Franeis of Assisi. is a Better

which sng.q‘estg

1oral musigf
in inafrnr;'ona;:y‘

integrated score
ere and there the emotions of ifs

text, but only part, Its idio

* mighi be. described as up to datal

: 'i_dm

& Consefvatlve .wey, while it
nat susgestL € opening.of nj'

Canticle”; boil&his and the gen-i
er

of the solo singing was of aj

The emimciation of the
rather obscure In the

usic under the directipn’ of Mr,l

al balance of tHe performance
red better in “Gilgamesh,” |
", Johnson, who takes charge
e Cineinnati Symphony Cr-

: [ L hestra next season, directed 2
:tz.me waR fffveiwo minutes—Ka5 spirited, straightforward perform.
AL
GJ- L
a (corventional musie which seemed|‘-

m’ﬂ' Mr, Giannini's Cuncor'.ol;
deftly constructed, rathey|!

glated for testing the ahil-i
lented student orchestra, |
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NEW CANTATA EXPECTED |

]
Featurs of Festival at®@plumbia’
! to Be Berezowsky Work:

| "Elll amesh,"” ‘& new ecantata by
Nicolai “Berezowsky based on-

ancient Babylonian epic poem, Swiill
he performed for the first time on

iMay 18 az & featurs of the third|

annual Festival of Contemporsry
American’ Music at Columbia Uni-
versity,
The work, commissioned by the
Alice M. Ditson Fund, which makes
the festival possible, will be ];\er-P
formed' by the Jullliard Sechool!
i Chorus ar"i'd Orchesfra under thef
idirection of Thor Johnson, Soloists
iwill be Andrew Mekinley, Marquita |
«Moll, Frances Lehinerts, Chestm-i
|Watson and Adolph Anderson. |
ere ‘will be three more world}
premitres at the concert the next|
afferngon, which will be given by
the NBC Symphony Orchestra iig+
der. Alfred Wallenstein: Bur
!'Phi'tlips’ Tom Paine Overturs, Hal-
sey Btevens' Second Symphony and)
Righard Donovan's New Er:gland:
Chronicle. | |
Premiére performances at the
concert of the Fivewind Ensemb|

< WYaT9g
| Fes’ri’voﬂ

_Nusi‘c

Ey MILES KASTENDIECK |
Columbls's third annual festival
of éontemporarrt Ameriean music!
180 under way with-a choral con- |
feert. in McMillin . Theatre laskt
h]lgln. 1
Three: works: wera
Puk only two were .written for
thirus, The orch .and ehorus |
of fihe Jyilliard Schoo, ndugted |
by ThaTerohnson, barticipated,
The program was buill around |
Sowerby's “The Cantiele of the .
Bun™ which won the ‘.Iii&t'.r b

presented. |

prize in music for 1946,

Berezowsky's rantata “Gila-

mesh, a Babylonian epie poem,”
commissioned by the Alice M,
Ditson Fund, which makes the
festival possible, received ifs
first performance anywhere,
The “curtain raiser” was Gi-
annini’s ‘concerte Grosso for pr-
“chestra, written in 1946,
. While the.epic of Gllamesh {s |
older than any other great posm b
in the world, Berezowsky's work |
s not likely to make .t bettery
Enown. «
Possibl#the ndantatfcn af Alice
Berezowsky and Robért Shaw s 4
At fault, but the composer has®
hardly enhanced it with a score
| that has unity of concept and
balance in exeeution, Mot existing
|as an entity, the work tends to |
tfall to pleces because of its seds |
| tionalism,

On first hearing, this music
backs and fills in curious WaYE.
There is a mixture of hdcks
ground material, of episodie
commeniary, and of regular
vocal writing, There is the pe-
culiar angularity in the midst
of a fairly firm vocal line, There
is the college-cheering section

| at one point and a chorale-like
| finale on spiritual immortality.
What the musical seq Mice is,
however, remains obscure,

Not Impressive

| One of the pleasing Lections is
| Gilamesh's. “confession” to his
|forefather. This fpund Andrew
McKinley at his best,

THe other solosists—Mariguita |
Moll, Frances Iehnerls, Chesfar |
Watson, and the narrator, Adolph
| Anderson — did what they could |
|with their variable material, #

They strove earnestly th make -
lof it what they could. The sum
total was not Impressive,
| Mr. Bowerby . sugoests more
promise than he fulfills, What
imigh? have been a paean of fatth ;
|becomes & mundane exposition.
Its vocal gonventionalisms hardly
\blend with the contemporary wrife |
‘ling for orchiestra.

What starts out ffi a mood of
exuliation and brilliance loses it
lustre in a series of “praised he's” |
which' get lost in' thick treatment
of voices and -orchestra, i

Mr. Giannini’s mnsic marks a
K cauﬁwnlmerggn‘ce from ro-

scquafntance with contempor-
“ary idiom. W is solid stuff,
| middle-aged and melodically se-
cuge. Sueh music has its satis-
+ Iving elements but *adds up te
rl ttle more than firm workman-
Ship, ' !
"ift';ere was plenty of drive to the
erformances. Mr. Johnson whip=
péd up the orchestra and ied it
play full-steam ahead. The conse- |
quent loudness cried out for relie
Nk lety: BT

7D CONCERT I RIR
AT COLUWBIA BARD

Thor Johnson Leads Jifilliar
Chorus and Orchestra

. Works by American
Works by Arnericans

iy By OLIN DOWNES

a hard thing to say about
the ‘concert ‘of a music festival
which . particularly aims to pros/
(mote American composition, but
it must be stated in sorrow rather
than &nger that the program of the
second concert of the third annual
ifestival of American Music, held
lunder the auspices of the Alice M.
Ditson Fund of Columbia*Univer-
sity, Imst night' in the McMillin|
{Theatre presented only  conven-
Ational or fifth-class music, and was|
lin the sum of it a bore,

| The most ingratiating and en-|
tertaining piece came first. It had| *
not  been comimyssioned by ‘any-|
body, so far as the progtam re|
‘vealed, nor had it been Eiven a-i
prize. It was Vittoria Giannini's
Cancerto Grogso for String Orahes.
tra—a livaly, well-written plece,|
[With enpugh harmonic pepper in it]
ito show that it was written in the|
‘Nineteen Forties instead of. thet
/Seventeen Forties, and with a slow!
jmovement that aftained a c.I!mm‘c.l
'pf genuine lyricism. The n'rchf."s-l
tra of the Juilljard & hool, ¢ -}
(ducted by Thpg s0m,

‘the congerto, fg's spirited

22 7o b mépeu%ng‘] AL
“tandlecogency of thed ) :
W Dowg i

stiggestiy
||.s harfnmmii

of Nicolai

egh,”

|solofsts ? It alsan
By the Alice M. Dhf
tunately, neithar th
Berezowsky are to
this bad, fliméy

where the orchestr
snortings, t plin
ings of the héave
thrown and slain

'song. The principa
the tenor; Gilgames)
erently by Ancdrew
other singers wera
Frances Lehnerts,
and Adolph Ande
Let us quote the
“The themes of
those of areat lif
since sex-love, combat,’
lladventure, valor, Joyalty, Matire
and the tery' of birth and
death.” “Cherish,” said the gifted
{lauthor of Bt, Hlmo, “the micro-
cosm of the macrbeosm: cherish
the boundless choral aggiegations
of the vasty deep.! * ilgamesh'
also absorbed miich valuable time,
The chorus, trained by Mr. Shaw,
sang difficult’ music very well.
The soloists comported th
ably, gonsider

endship,
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MUSIC AT
UPTOWN CONCERT,

By IRVING KOLODIN.
A group of American compos-
polemical hor ||
. 1 ‘ evening  to
{themselves' at the McMillin The-
‘ater last night in the cour !
Columbia’s third ual =1

‘of contemporary m%ﬁ

'a description, not an evahiation;
for Vitforio Giannini, Lea Sower:
by and Nicolai Berezowsky are|
‘not to. be summed up in a
< “neither, nor.” )

The ‘only problems presented
by the works of Berézowsky and|
‘Bowerby were the lengths each|
f'wzn;_ With choral and orchestral |
A faniee, to make much effect
‘of limited jdeas. Berezawsky in
his. “Gilgamesh”  {based on a
Eabylonian .eple of 2,000 B, C.)
(had the virtue'of an interesting
|idiom basea of some exotic scales
and lnﬁtrungenthi effects, but the|
scope of the scenario, with its
|flyg§m'mcter cast apd choral
chanting, was a difficult deal fon

| theeomposer to shuffle.
!+ On the whole, Berezowsky was
more adept with the orchestral
l;l:menuof the performance than
he was with the #lo vocalists or|
(the choral ensemble, Tn some re-
Uspeots it recalled’ William vl |
itol's “Belshazzer's Feast,” but it |
45 some graces of lyric writing |
olly its own, Andrew McKin
dey Mariquita Moll, Franees Teh.
nerts, Chester Watson and Ad6lph
Andetson were the vocalists an.|
’de*thé direction of Thot Johnson. |
4% " |
| ‘Canticle of fthe Sun.’ '
Francis of Assissi, whose
ing verses haye tempted|,
eomposers, from Liszt to
eitler and Rosenthal, earned
fimself and Sowerby a Pulit.
(Zergrize In 1948, Whether the
(goofl’ judges of that occasion
‘evalbated this score by eye or by
ear; it seemed little entitled to
such honor last night. Learning
(it has, and téchnical resouree, but
‘also the kind of devotional fecling
| that it is more evident in effort ex-
i pénded than in results achieved.|
 Olimaxes were as frequent 25|
' Weddings in June, but hardly with
i the same spontaneity,
| Johnson's direction of the il
Jliard orchestra and chorus in this
{work was vigorous, the response
iof his players and singers thor-
ioughly unified.  The \'1‘r‘t1.105r>lf
‘atrings of the orchestra romped | |
‘through the opening “Concet1o|
1Grosso” of Giannini like so many |
‘protelies in search of a manager, !
iWho could do worse than siegn up|
tall of them, Giannini's scare is]
Aartfudy  contrived, but he neg-
dected to write individuality info
his score along with its many
mes. ‘The close-packed audienge|
‘also suffered from the close at.
‘mosphere of the undersized audi
[tm‘iur_n.

“New: Bere
By ROBERT BAGAR.

The third annusl Pestival of
American S Music,

-i Contemporary
]

4Bund of S
eontinued with a choral-orchestral
concertyin the McMillin: Academic
Theater last evening. One brand
Jnew work was heard, NicolalBere-
IZowsky's “Gilgamesh” for erches-
{ tra, mixed ehorus, four;sglo’ voices
and nayrator. Also scheduled were
Vittorio Gilannini's "Ggnecerto
rosso” for string orchifstya, and
£0 Sowerby’s
SBun," for chorus and orchestra, a
setting of Saint Francis' poem.
Participants were 4@ chorus

sponsored by the Alicé M. Ditson
Columbla . University,

“Canticle Jof thelis

played with zest by the orchestra,
although the. ance was far
from alwa¥ss epitome af re-
finément. ;
Mr. Sowerby's “Carticle of the
Bun."' eommilssioned by the Ditson
Fund and published in 1944, ro-
celved the Pulitzer Prize Award
In Musie in 1846. Thls, too, would
glye a positive, if mild adid reac-
Mon, o contack with some tonal
equivalent of litmus paper;
Acld however strong
fis mot necess
uality, B
ahle monotony, is, na&
Phen, s 18 biils worky

‘inventiveness,

o

zowskgl Works Offered |

Is an almost total lack ‘of any-
thing to say, One supposes'this
fo pe well-tilored plece, far Mr,l
Sowerby i mno amate at’‘the
trade of culting s patlem and/

stitching together<a ‘garment,
The Berezowsky composition,
also commissioned by thé Ditson:
Fund, does not represent thig tal-|
ented ‘musician at his mbst lofly
Its  subiech . ‘gsi
drawn from & Babylonian: apic|
poem. in tha English vérsion 'of
William  Ellery ~Leonard, ¥ Ireely
ted for text by Alicel Beras

-

kY “#nd Robert  Shaw whul

SO
frained” the chorus. ‘

)

and orchestra of the Jullllard
School under- the dirgctic
Thor Jobnson, including also, for
the performance of the Berezow-
¢ work, Andrew McKinley, Marl-
jquita Moll, Frances Lehnetts and
{Chester Watson, as the voest
fquartet, and Adolph Anderson,
(| narrator. .
4 Mr. Giannini's Concerfo Grosso,/
Wwritten in 1846, iz a dramdaip
|| $pirited, often engaging work ml
|| the modern jdiom. Its three moge-|
ments are perfectly balanged ™in
themselves and in relation to the
whole. It i5s never wearying, it
|seems: moving, and most) of the
2 in sounds that are rarely
npleasing apart, from {he gon-
siderations of form, of which Mr,
CGlanninl is a master,

Like all modern music, whalever
fication, it 15 slighfiy
excepting In the middic
, which has a sensuous

affecting beauty. It was|
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¢ e ht forwara a |

T |
Berezow- §

I ".‘EI\'.’E! H
noewcomer

—_
Fhe
watata, well

chestra of tf
sisting soluoists  the kn wing direc-
tion of Lhor Jo
testimopy to Mr.
but it§ story, a

“Gilzamesh™ is

reghwsky’s'abilities,

rimbling  Babylonian
epic, tries to cover so much eround that
it becomes merely episndic.  Dramatic)
and it nityy are evident agl
many points, but there are alss a cou-]
ple of spots jgarked by unintentional |
huntor. A liele tnkeging might smooth

power

e o Wl 4 |
out the compwsition’s“tinevenmess andf
preserve the hasic " possibilities of thej

SCOre,

— b

Pl

-,thtempurary Music

Presented at Columbia

| By HARRIETT JOHNSON

The concert presented last|
night at Columbia Universily as|
part of the third annual festival of |
contemporary  American | musie
was an event to inspire respect
but not love. Taking place at the|

McMillin Theatre and performed |
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s impression Jast night would
1ot appear to justify.,

With orchestral’and choral re:
sources hammered full blast at
tone another almost continuously, |
it was impossible for the chorus
to make one word understood or |
for either contingent to make any

by the chorus and orchestra of [ying of single or total impression.

the Juiljard S
son. condu
performed were Vittorio Gian-|
nini's “Concerto Grossg for String
Orchestra,” “The Canticle of the
Sun” by Leo Sowerby, and “Gil-
gamesh,” a Babylonian epic poem
by Nicolai Berezowsky.

The titles indicate a variety of
approach ‘and of that there was
plenty. Mr, Giannini's work em-

ool, Thor John-
, the three works!

' ployed-the style of the 18th cen.

tury Concerto Grosso applied fo a
more modern harmonic idiom. It
was skillfully constructed and
orchestracd but lacked the in-
spired s.pontan&ily of the early
masters.

Mr. Berezowsky's composition,
scored for chorus, four singing
soloists and a narrator, utilizes a
saga of Gilgamesh, (an ancient
king of Uruk, a Babylonian city,
who was concernew with the mys-
tery of immortality. Its fext, set
for the most part in accompanied
recitativo, was stark, barren and
unemotional in its musicaleffect.
If a tale of people who lived
thousands of years ago does not
come alive through its words and
musie it doesn't fulfill its purpose.
The listener was treated to a trip
through a museum not a visit to
the musico-theatre. Utilizing a
simple folkdike melody, the fingl
section sung by the chorus was
the most effective.

The “Canticle” of Mr. Sowerby

s @ ‘heavy, over-scored work
which has too much music in vol-

' ume and length for its content.

Surprisingly enough it received
‘the Pulitzer prize for 1946 which

-

{ The

musie continued on lke an es

\say written without a comma or
period from one end to the other.
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. ISchedules Festivdl
Of American Music

i

Columbia Announces Eve:it.
for May 16, 17 and 18
Columbia University annoimncsd,

vesterday thab eight works will

thave first performiances in thel
ieoncerts: of its third annial Fes-)
itival of American Music on r«-ta_v-J

{16, 17 and 18, while several olhers!

will be heard for the first time in}

New Yorlk, I
Nicolal Berezowsky's "G:lgr»_‘{'

mesh,” & setting of William Ellery

Leonard's translation of an

ancient Babylonian poem, will be

introduced al 8:30 Friday night,|
ay 16, when Thor Johnson willl
jconduet the Juilliard School's or-
ichestra afid. cHOTOE I olumbia‘sJ
{McMillin Theater, Broadway rndl
{116th Streel. This wark, whichs
{has four soloists, was, compmis-
stoned. by the Alice M. Ditson!

Fund, which "also makes | these

annual festivals possible, Thif]

program also includes Leo Sows
erby’'s “Canticle of the Sun” Tory
chorus and, orchestra, which won

a Pulitzer Prize last YRR, -

— gl s s U




hcdter on May 16 ]
vigorous, soupdlv written

er is a complex, work tluf. €
’.l(g]wnml in one hearin ilgamesh™ is nota-
| Tt h.mdscrm, effects and evu-:ntwn_

lu niversity an
the “Air of the Nation:
y. A large, representa
:ard the program in the Mel
Theater, and 1

€ mmt unpc:rtant W
Douglas Moore's
fajor, a gracicus, mat

vle than thc oth
work is ﬁcdrcal;d to the me

amed knowledge of
and of orchestra
Burrill Phillips’ “Tom

: by courtesy of the
Foundation, which had comn
direct musical state

musical parallel of

e, aIl. Adolph We
and :\dl‘un Bodunfwrn. first New York
formances of works of Roger Goeb and

s, and also a work o
which had been heard here {
the first performances di d mu tal
and proved a decided addition to the re
toire of this unique combination of in
The Sextet for Piano and Wind
fr. Weiss contained ifiteresting




Juilliard Graduates 127

Commentement exercises of the Juil-
liard School of Music took place in the
Concert Hall on May 18, when 127 were
awarded diplomas and degrees by Pres-
ident Willlam Schuman and George A.
Wedg Director of Administration,
Speaker for the occasion was Mr. Wedge,
who is reliring after an association with
the school of 38 years,

Both also awarded prizes to students

for outstanding achievements, The Mor-
ris Loeh Memorial Prize was given to
Madeline Foley, and pupil of
Felix Salmond, who served as first cel-
list of the Juilliagd Orchestra and made
numerous appearances in concert and on
the radio as soloist and in chamber mu-
sic ensemhbles. The Coolidge Chamber
Musfe Pri 0 Bottje,

t; the Alice Breen
Memo;-ml Prize was divided between

Genevieve Meddlin and Grace ‘Toronto,
both \'ois ‘students; the Harny
berg Pri?%e and Ihe Frank ng‘rosnh
Scholarship were divided
ginia Passacantando and Claudett
rel,  pianis and the Geo
Flute Prize was awarded to Ch
Ehrenberg.
The musical pogtion of the exere
was pro ded by the Juilliard Orches
r Schenkman. Th Tal
included appearunu:v. by members ol
graduating class: Madeline F.
heard In the Dvorak Cello :
Claudette Sorel performed the Third
-of Prokelieff and four young
flutists—Samuel Baron, ' Pauline Ber
seth, Will Gay Bottje and Wliliam
bert—joined forces for Robert Russ
Bennett's Quartet for Four Flutes, The
orchestral works heard, were the Pur-
cell-Stoessel Trumpet Voluntar: and the:

Prelude to Wagner's Die Meistersinger,
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Fuill Summer School Courses
televi n lechnigues
b @ 1he  Juilliard
Mus ummer session by Re
man, who has shared announcing hon-°
ors on such \Lm]\.ni
| an Merry-Go-Round, Waliz T
ez Life, *1||cl Lorenzo .
. educatio
ion and secript supervisor of
I r York. This is first time |
that courses of this have been
ven at Juilliard. Instruction and prac- §
introduction to broad-
sti microphone technigues, and ra-
dio ‘and television production will be
offered to students irolling in th
summer ] stration for tl
J be held from June'

programs

|u|:$ American two-
sses for
Juilliard’s summen

for

reper-

d conduct-
okofieff and

i

to thn k!l'rl\ of Mozart's as.
'1\'[:lh|.'l will in bt- musical di-
tor of the opera . with De-
sire Defrere as s 2 g The reper-
toire incl s Falstaff, Traviata,
Cavalle Rusticana and the Barber of
Seville, Excerpts from these operas will
he ¢ 1ed with orchestra-at the end
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Dls’rmgusshed Musicians

on Juilliard Summer

School Faculty

illiard Summer Schosl dnnounces that
to Maggie Teyte, dhe chlebrated
wano, who will have classes in thel
vl Oga Sam-
whio is feaching piang icr the first time

GEORGE A. WEDGE
Dean of the Juilliard Summer Schaol
this
faculty.|

af the
pliano
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- For, Summer

At Juilliard

JORE, May 3
T-rrn—d'hr'r,_r

and Olga Bamar

faculty of the Juilliard &

Music will be T,!‘rr'wv d

tinguished musicians and ' edu

ial

piano £n
\\ ilson

zeppede Luca and Rene
i to regul
hold classe
and' Des
Mahler
summer sehool

Inl cosch in
{fapertoire  and

rln & newly e
| ehiunber
i efer and ) '\\,‘pnt
¢ instruction & for O lividua)  end
. bl of “Btring cuartet, piang
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SAN DIEGO, CAL.
UNION

EACHERS NAMED |
'1.1sfed on the faculty of the Sum-|
ler Session of the Jullllﬁm Qc‘\m\!]
[ Musdie, New York, are Mazgie
leyte, Guiseppe 'de Luca and Hene
aison, in wvoice and repertoire;
arl Friedberg, Olga Samaroff, and |!
rnest Hutchinson in piandi|
iucena Mario in seminars for voice [

£
I
i
)

achers, and Charles. Baker inf
“thurch and oratorio revertpire. D
ire Defrere apd Fritz Mahler will]
ronduct the opera werkshop, Pianog
azz improvisation will be  taught
%y Teddy Wilson and Lee Dell’-
yinno, o
Teachers of orchestrall ‘insiru-§
ments will include Louis Persinger if
Edouard Dethier, Lois Wann and
Lieff Rosaneff. Rirbard Franeo
1Goldman will conduct the Summer
(School Band. Many other natad
musicians will be on hand to teach
arranging and ‘orchestration, musie §
education, chamber muslc colrses

and ol haﬂ
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3 Musical Bridge
_Sylvan Levin, WOR N Wail}
ic divector, at request iof
d Institute of Music, has,
d eoupse in radio ors
. [#hestra playing which he'll give
[ %:Is summey at the N, Y. long-
Shair conservatory for gdvanced
“Studenis and the GI ediension
tonrse, Six weeks' rcourge staris
June 30 e
Iea will Befto give the seri-
| ous musle student s practical
fapplicatidn of whal he'll meel
in the warld of gadioafter grad-
wation, Levin has been ask
do course also for schools T
Lar extension course next wi

: - A. F. Sozio
TEACHER AMD STUDENTS
Mme. Queena Maric [standing in center] with several members of her summer
classes at the Juilliard School of Music
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55 aStman Graduates Join n F acultyl .

Of ]ulllariScbool of Music

ER Mennin, 24-vear-old 1.-3;1|:J!:11-_s. fellow at the Hastman
School of Musie, and® Robert: Ward. ancther Eastma
duate, #ire among seven te achers and COMPOSErs who wi

the faculty o

e a;\pmnl*"}fm‘-‘ W
night: by V
nresident of tl

nounced |

Schuman, {the Academy of !

Robert Ward,

s, 15 on the fac at Co-

ments, Pregident
yunced a dra

#11

ory dep;u-
tr“q nt of literature

5 of music.

an nolm ced

die and complete recordi

Coliege;
and :
hapd " Franko Goldo
American conductor

long

m'“i 15 . which

f J«‘i\ow in I
degree -
He has received numerous com-|
composgitions. W
E'li.-, Symphony =

at the

ons for
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he Juilliard School of Musiec next falld

and “Letters

|
comp and
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wol of Music
eral ‘l]mell'

will
civ the

:nu plang to for

will include,
la COMpOser
ol manuser

among |

The Ju

.\1\0

will also ingludes

history  tinder
in Bach'syiplano
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YRobert Hufstatiep Will * Direct
the .Extensicn Division

T!\e Juilliard Echool of Muslc an:
Inounced, yesterdagethat it again
would conduct (#n extension di-
ivision progiding 5pema! rour&ea'
and clasgeld for proféss mus
Ylgicians and laymen who want tz{
study ‘individual subjects withou
takimg a complete, formally pres
seribed course of ‘study.

Robert Hufstader director of|
|the Hxtension Division. —Amongd
jthose who will conduct special
classes are Povla Frijsh, Ernest
Hutcheson, Olga Samaroff, David)
Hall, Marion Bauer, Marion Rous,
«{Robert Gross, Hosu'y:ll Tureck ard)
Imember of the Juilliard String
|Qum‘t¢t.

There will also be an Extension
|Orchestra conducted by Waltier
|Hendl, an Extension Chorts con=
|ducted by Elaine Brown, #n Opéra
|Theatre: directed by Fredeki
|Cohen, Frederick Waldman &
|Frederick J. 'Fun er,-and  ciasge
in astage de
l"uutmu‘ bv Al T£do \a-lm.n

<

Turogk, inj

violin “music
3, .the: con-
unam Fred-
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fJultiard School

i

IExpands Course

The Juilliard School of Music,

in New York city, adnounces an
i extension of itz training of young

sfhgers to include radio and tel

| visioni technigues. Courses in act-

| ing, Intr nrjucﬂﬂhﬁﬂ. broadcasting,

mi cmphnno achi o8, "and radic

Land £ “prbduction | ar

Isc}w:!u!ud for  the 1947 sun
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o School is taking a step in line
with the or spirit of the bequest by an-
Hounc ioseries of extension courses availuble

ssional musicians and: Livmen who wish
* individoal subjects withont register-
v Formally preseribed course, for entrance
cither entrance vequirements nor the
of formal applications [or admission will
. Mme. Povla Fripsh will give a series
chasses in the interpretation and
|>l||||||||i we of song literiture. Other courses
I he by Walter Hendl, Ernest Hutcheson,
Civeck, Alga Samarofl, the Julliard
String Quart el and ny others. The Orchestra
of the m Division, conducted by Walter
Hemndl, apen Lo |m>p:‘|lx qualified mu
i igned” to provide orchesteal experi-
L routine, it will ]n:m ipate 4n & com-
rim for the read ol manuscript
Ihe Extension Division also will ‘main-
tain an Opera Theatre, under the divection of
Erederic Cohen: and two special courses in
riven by Alfredo Valend, its dis-
director, 't Hufstader is
dircctor of Hn Extension Division. f
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e Luca Joins De Laca Joins Juilliard Staff l : WEST VIRGINIAN '
Juilli | Gitigeppe de Luca, long a lead- 1 T aen: . Giudeppe desi o Daiflone surs
|r T;:I::p:t: v::::‘:izlsep de | 'jt‘.'peng 1:2 m;ﬁ th;amfgoggui;n 'vlﬁi-m&p "fhf"'-»??lﬁt'n hﬁgﬁn:» ”g;L vivor: of Flhe “golden mlf at the
L 3 pe A ¥ 3 T £ o Metropollt: s i N Metropolitan Opera; has been aps
! 5 H sais copolitan Opera, hag been ap- | Metropolifan Opera; has Regn B
Luca, distinguished operatic  bari | {'ne ;‘iu‘;;l_ahgc;%gi“:‘?mwhmln‘:f {| pointed to the faculty of the sum-| | pointed to the faculty of the sum-{t

tone, to the faculty of the Summer & usic, R i mer school ab fthe Juill School || $ imer schioo] at th lari Schoal

: : 4 cording fo an announcement yes £ M ¥ 110 | . e 3 ...?._-u-

Sehool of the Juilitard School of | terday by George A. Wedze, the '.p:;?%%'ﬁ‘m g VR, S (of Musie, De Luca recenlly comsh
|Music ‘has been announced by school's director. Mr. de Luca will | e will give one hall-i b pleted -5 nalion-wide concert tour
| George & Wedge; direct give a half hour of private voice Fiate volos tRst¥uotion u"fimt of pri {He will give one half-hour offf
it BE, GArector. i teaching and two one-hour classes W0 onie- (| riyate voice: instruction and wo.

RS T TR each week during this summers . one-hour classes Weekly at thie ||
e session. : sehool, }'

hour classes weekly at the school,
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| HEMIDEMISEMIQUAVERS;
Giuseppe de ‘Eueal? be one of i i ; d—y = e
the teachersgt the Summer School ; el & : \~Ghlseppe de Luca, the Aietine |
f——— | ey 1 “ | glished Italian baritone who ac-
of the -Juilliard School of Music, y X _rnu:rnﬂ a repertoire of more than
which opens iLE Atkteenth session 100 operatic roles in his 20 vears
A ,L-t == - i . = as a Metropolitan Opera slar,
: at La Scala in Milan and in = L - = . F S {1915 to 1935, has been appointed,
major European = oper Y ELEL to the ;‘I:. I;vk%g; s;gm}l-ng;_

He sang at the Metrop e - (0L Lhey o8 apnpol. g
S This Clipping From . wehool. ecently compléted &

o Ttaly in 197, During the MUSICAL COURIER ] : l ,ﬁ, g
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de Luca, distinguished op- This Clipping From
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the Summer School of | i .
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nationwide coneer 7i NEW YORK, May S1e OAKLAND, CA[_?
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ixteenth, will mark he § " .

N"AGARA FALLS' N- Y' h ; : -. Yo first association”
GAZETTE ; ittt s :

Giuseppe de Linta, Vetetshl nners
atic barilone who sang.dn the Hay
sgar, has jolned the 1acuity|
. - 2 3
3 — |
Giugeppe de Lues, baritone sul= hot in FEurope before :
vivor of the “golden age's at the Metropo! n for twenty
Metropolitan Opera, has been ap- ing a repertoire of more
pointed to the fmculty of the sum- = —
«mer school #t -the .Tm]ljrd‘ School (¥ . h :
of .Musle, De Luca recently com- - r 2P
Lnleted “n-naton-wide concert tour.| e R T e ; T.fus Clipping From
e Wil gye one hall-hour of || Ths:sCInmng From TULSA, OKLA.
private voi instruction and two ON, O. “WORLD
one-hour classes weekly at fhe | D‘?:{gRATb e}
sehoil, g e o
o , fDe Luca Joins Juilliard
Giuseppe de LHC&_‘ N_ \ | Giuseppe de Lucs, orne SUT=
Teacher At | #ill1 ¥ viv
r..- a1 [

&
iz Clippin, ’ 1 ¥ of ‘Music, De Iica Tece
Lhis ClgRig & tors k e s ;ﬂmcd a ual!on-wid;_—- ohn
at 1l !} s He will give one hall-hour
RO{)CCHESTER' B > |k e | vate valce instruction and two
OEM RAT-CHBONCLE / Uige, L ; | one-hour classes weskly at the
= i f-hour private o T | school,
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g Giuseppe . T

{ de Lucs, ~distinguldbed operatic thon . and
| paritone, lhas beer added to the @
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{EW: Joins Fuculi.y ‘baritone, ¥ vined the faculty of:
i =g - — = I = i lI‘he Summer school of the Juilliard
. Cliiisepp= de Luea. baritone suryi | Giuseppe de Luca, veteran Italian ! School of Music as voice insErittor,
— —— _'l-m i])i the “golden ag .} =
jropolilan Opera, has been Gpp
w“'E M‘H’“l' .:ru' o the faculty ‘of tho summer
"“.w ! ool at the Juillard School of | ;
5’30“ I | { M o5 Luca recemt - complet- | = : -

7 - ed a naWn-wide concert. tour. ! This Clipping From |

_ = .. " SCHOOL & SOCIETY . | #
Giuseppe de Luca, baritone survivor of the "gu‘d(‘-" age. at NEW YORK, M. Y. e |

the Metropolitani@iipera, has been appointed to the faculty of the - . e = _' ——}-L._'
summer #ehool at the Juilliard School of Music. De Luca recently : seppE DB Lioa, former bavitone 0? l_hv_'\[utru-
completed_a nation-wide concert tour. He will give one half-hoyr - =%
of private voice instruction and two onedour classéd weekly at the
school. e

h)nl]lzm Opera Company, will give private and class
§ leszons in yoiee inst ruction during the samimer session
. . ) ' of Juilliard School of Musie (New York 27).







|1.970,000 short tons, ;
juor the July-September quarter,
i of

fie slept in a lice-ridiien
saying that in the Rousing
it was necessary. to put some re-
lief recipients in

He asserted that o Iy thirty-
seven families had gone to hotels,
said they were only 1 per cent of
|the 3.7 families. for which it
‘had been necessary to find quar-
ters, and.asserted that the aver-
age daily cost of relief is $1.31
peraen;. o8

SOME'LAGUARDIA
PAPERS MISS]

Continued from P

responding quarter last vear,
Ration stamps good for twenty-
five pounds already have bech
validated, while a third stamp,

Sis

crisls

o Bm e

gust 1, the departmient said,

Rations to industrial users who
operate on a percentage base
were increased from 60 per cent
{to 76 per cent of their 1941 base
\period useage on April 1. Prese
ent plans call for a continuation
;of this rate,

rs. F. P. Corrigan

Dies in Cleveland
| Fleveland, May 20
Mrs. Frauk P. Corrvigan, 81 Years

old, wife of the Unitedf States
marked, Ambassador to Vegezudla  died
{He'added that copies gf originals({in Cleveland Clinie spital of

of every report madefby the de.|® heart ailment today after a

partment between 1984 arid 1945/ SiX-month S

should b in the fileg of the dé: Ambassador Corrigan, who ac-

partment today, “bEcause they cOMPpanied her back to Cleveland

F|were there when,T left office onllbjg; 2&‘53“122‘ ‘was at her bed.
Decembr 31, 1945,” i ™ B, (”or'l:ig

I thag avo een-Tuadeaie pased Aenbassador” DG e

|r|on the erroneous notion that the : 2

1)-'1‘1109 of the Department of Inv

S serving as Minister to Panama.

: d: ter, Mrs. A, E. 3
'L tigation are in City, Hall," Yavn 5 datghter, Miy, A - oppap
¥ said. “They are not. They

a“: and three sons, Robert Foster
; “ClBdward and. Kevin Corri an, al
:Ofin the headquarters of the De o ; & !
|partment of Investigation, or

“lof Cleveland, also survive,
m|—
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This is about 350,000 tons more | C.
than were allocated for the ecor

£ood"for an additional ten pounds
Will be issued not later than Au-

(A, P).—iwhich was
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fire had swept the interior of
their five-room cottage,

Police Chief James Kranyik
said it was definite that the
mother and her children had boon
sl in, but a verdiet in the death
of the husband and fa . Jishn
F. Murcko, 45, whose Y ilso
was found in the house, winld
not be possible until an aute.psy
(had been performed. Murqko's : !
abdomen had been slashed &pen,)] Boehme was the fifth impo
Kranvik said, and an ax and atant prisoner to commit suicide |
pair of scissors were found |be.|the American-guarded Nuernber:
side his body. ) |Prison. Three, ncluding Heri

Dr. Stanfon R. Smith, medigal Goering, were defendants befoy
examiner, said that bloodstaims|the International Military Triby
[were found on Murcko's auljo,\nal. Since then, an S8, calon
parked in a nearthyicut short his prosecution by leaj
lalley, and on one of the walls of ling from the top tier of cells.
|an adpoining garage, ”rau to the' main floor is abo
| ‘Kranyik said there were indicsl- ;i SOUA & 20 2 B
|tinns that the cottage had beelsupp  Kunuep p
|set ablaze after the slayings. Al TG o)
|far as could be determined, “|-u1 ‘I:‘On'e'[d e
|da_v's tragedy wiped out the ["mug:d 181} oy Se
tire Mure‘ Tanuly, l-ad snoanjio} N3 §
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by the United States

lwelve German military 1

i the Balkans and Norw _
was indleted May 10" oni char
that he rounded up hostages an
Issued orders for their executio
Indicted with him were two fiel
marshals, List and Von Weich
and nine other generals.
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REPERTOIRE C
al the Juilliard School of Music,

ASS OF BERNARD TAYLOR,
senson 1947, (Photo by Standard Studios.)
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Standard Studies
The 1947 Repertoire Class of Barnard Taylor at the Juilliard School of Music

Music Schools and Teachers

Juilliard Makes
F L(ensmn ths

without
prescr
: COurse

\\l|| |]11Ht ll\ orc
sion. Division. Mr.
conduet a nmxlu cl

. Other cot
clude  the ]‘.Lr:l) and
of recorded music, to
: 1 -

1 y by
rupl‘.o:,it Forecasts” (8
Marion Rous.
Division will m i
Theatre, under the d
nth_‘ ic Cohen. N !
ine llli[(_ Frederic
i and

|n|1t
i \.l"l

study of

ras
] ‘-sirmg Quartet has
been invited to givela series of six
Ife-CONCerts on thL string quartets
Beethoven Jartok for the
tension Division, One guartet by each
composer will be played and analyzed
at each concert, herdspecial courses
include Vialin Musie of the Twentieth
Century by Robert Gross; the chorus
of the Extension Division, which \\.n[
be directed by Elaine Brow
course in the piano music of J.
Bach: to = conducte by I\u-...l\q
2 ~7




tries W|l] _]mn lhe-facu ty of the Juilliarc
School of Music. A new ap}hﬂﬂﬁgl:

also .mnounced recently is that of Har-
; oboist of the New
York Phllhaunonu. Orchestra, # ;

' ’Mg.he_ sel a].

tinguished operatie ' soprano; Harold
Gomberg, solo oboist of the New York
Philharmonic Symphony; and Bernard
. Stambler, noted historian and educator,
nil] join the faculty when the school
opens for the academic year 1947-48,
Mme, Giannini, one of America’s best
‘known singers, is at present making her
first post-war tour of Europe. After ful-
filling coneert engagements in France,
‘Belgium, Holland and the Seandinavian
countries, she will make an extensive
~tour of Australia, returning to this coun-
fry in the fall to take up her duties at
Jullliard.
Hi Gomberg is a graduate of the
C Institute of Music, W

Fritz 'Reiner. Preceding his engagement
‘hy~the=Neéw York Philharmonic Sym-
phony Soeiety in 1943, he was solo oboist
wi he National Symphony in Wi sh~
tont for two years, with the
om' for one year and
’ St. Lo ymphony for thre
Bemn Stambler; also a
gist, will head the Eng‘ljsh Departm nt
at Juilliard. He is at presen ting
Chief Historian for the War Assets'
n in Washin










' Robert Hufstader to Succeed

L wha

| 1945,
! School

| man School of Music in Rochester

New York Times
August 6, 1947

CFUILLIARD NAMES AIDE. }
R. Hilfstader Sudbeeds G. Wedge
k h_{-jéad ofs_uénmer School |

Ipointed TEpccesd Georgel A.
Wedge as direktor of the Juliliard
Summer School, fb was announced
yesterday by qWilligm Schumian,

president of th ool. Mr. Huf-

stager will continue.as director of |
{he¢ Extension Division of the Juil-

liard School and will assume his

new! position next summger. upon

the petivement of Mr, WA

Mz, Hufstader has heén

of the  Music Department of the

University of Buffalo, assistant

professor of Music and chapel or-

zanist at Princeton Uniyersity, in-

strugtor, in Polyphonic “Music at |

ius X Sthool of Liturgical Musig
| was organizer and conductor |

‘Ribbert f's)t.a,dez: “has been .-hsp- |

he Bach Circle Orchestra and |
fHorus of ' New work, He has bean |
a faculty member of the Juilliard {
Schog! since 1845,

———

Le Prensa (N. Y.)
August 8, 1947

Nuevo Director
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Musical Leader
Chicago, Ills
August, 1949

George Wedge as Director
of Summer School

William Schuman, president of the Juiltiard |
3 v sintment |

- Wedge
the Juilliard
been As-

i I since
and 1 ¥ was made Direcs
[ » Juilliard

i€ ¢d the =

.r to succeed Geor

School of Mus
of Robert Hufsts
15 as Director of

Summer : al. Mr. Hufsta
sistant D1 he ol
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Mr. Hufstader is a gr
Columbia Un

American  Conse ¥

quently st |
at the
blean, Erance.

professor of Music and Chapel

Princeton - Unive
M Pius X

Organist
School of Lit

. and {aculty member of @
the Bach Circle in
tinged with this orgamz
inth the U. S. Army in 1942,

1934,

.Swl since 1845, and he will con-

il R

- from the East-
and subse

d

of the Music De
partment of the University of Buffalo, assistant
ist at
instructor. of Paolyphonic
al” Musie,
N Tuilliard
School singe 1945 He was fonnder and con-
§ ductor of and con-
ion until his entrance |

Yew York Herald Tribune
Auvgust 6, 1947

I School Birecroritin

eri@easiat
B uder’%as been’ ape
o M0, succeed George ﬁl
€ pdirector of the Juilliard
gEer Scliool, it was announced
todiy by William Schuman, presi-
ident of .the Juilliard Sehool of
Musie., Mry. edge, who will rétive
when .the ‘summer session ends
1ext Friday, organized the Juilel
iard, Stummer School in 19314
has been its director. glnce tha
time.
[ Mr, Hufstader was bormn in Hor-
mell, Ne¥., in 1907 snd passed
.0fMhis youth in Buffalo. He
tudied at the Eastman Sghgol of
icy Cphimbia” University and
the American Conservatory .at
Fontai@iéblean, France., He' has
been on, the faculty of the Julliard

paneville (N.Y.) Breeze
Auguet 18, 1947

'Well-Known Here,

Named to Music Post
* Friends of  Robert Hufstader,
lformerly of Hornell and Buffalo,
and who visited Donald Jenks
and family on .various occasions!
several vears ago, will be inter-
|| ested to learn of his recent ap-
pointment as director of the Jul-
liard School of Music Shmmer
| SchealsinsdlewYork City. ,
“Bob* will contintie as director
jof the extension division of the
8 Julliard School, a post to which
#e was named last January.

While Mr. Hufstader -was as-
sittant Professor of Music and
| chapel organist at Prineeton Uni-
versity, he worked with Dr. Roy|
| | Dickenson Welch, a native Dans-|
i| ville son who for many, years has
i |been head of the music depart-
ment at Princeton.

Bob was porn in Hornell and

| Jenks met.

“| University and at the Conserva-
taire Americain at Fontainebleau,
France where he was taught by
Nadia Boulanger and other dis-]_
{inguished French teachers.
Besides his present position|
and his Princeton post, Mr. Huf-
stader has been head of the musicy
department of the University of
Buffalo and was an instruetor in
polyphonic music at Pius X
School of Liturgical Music in New
York. He organized and conduct-
ed the Bach Circle Orchestra and
Chorus of New York in 1940 and
continued with this organization
until entering the U. 5. Army in
1942.
"He was piano accompanist for
such outstanding artists as Rose
| Bampton, James Melton, Mina
Hoger. He hds been a member of

o e o e e S

Robert Hufstader, |

in Buffalo until he entered
- astman School of Music in
| Rd8Bester, where he and Med

]
Later he studied at Columbia

|

il

the Julliard faculty since 1945

e B —_ i

Music. He has also had 'k
as conductor with seyersl’
and orchestras. In 1940 he
ized the Bach Circle Q
and Ghorus. 3 B
e S IR T

L

it
i

Syracuse (N.Y.) Herald-American

August 10, 1947
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Chicago, Ille
September 1, 1947
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Musical America
August 1947

? Huf_sl(tder Takés
| Jtidiligrd Position

Raobert Huistader will be directar
| of the Juilli Summer School, suc-
ceeding George A, Wed vho 18 re-
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Summer
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{ Juilliard School.
Mr. Hufsta
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La Pransa
Spenish Daily Newspaper

Becas en la Juillard School |
of Music

4 %
Lo William mman, presidentcf
fde da Juill:
gnuncin que

Schoo] of Musie,

oy uLl::ln‘_u-lb 7 |been ajarded to students st th The Juilliard School il
n estidiante T Juiliiard School of Musiclfor th jitaer T.h?._ presidency of Williamy
paa i £ BN e 10 ; Schuman, has awarded 207 scholare
:lﬂdwmnmlmmd 5 i {8hips for the 1947-'48 academia
SenifaE e year, Thirty-nine new students
i PEE oul of 244 applicants recelved
scholarships, and 168 previously
awarded scholarships have heen
{renewed, The list of scholarshipg
jincludes  twenty-four  students

from seven foreign countries,
_’L"!u'ec hundred and three new
a ; students have been accepted ouf
of 680 applicants. Thé total ene
roliment of students porsuing de=|
gree and diploma courses is 1,085,
Including 551 veterans enrolled
under the G, I. Bill of Rights)
Owing to more stringent ene
B Ehioetens Chte i trance requirements, this year's
2 number of students s smaller

5pe 30, 1047 A
Seps 50, 1247 [Py ' than last year's, although the

Y Rlil(ll'ed Rorion Bumber of applicants was conside

erably 1
A total of 207 scholarships has been awarded students at the
Juilliard School of Music for the academic year 1947-1948, it was
lannountéd today by Ham Schuman, president of the school

Scholarships were a\.\‘arde(_l to
“89 rlew students, after examina-
tion of 244 applicants by faculty
juries.« Twenty - four students
representing seven foreign coun-
tries are among schu!aﬁljjp re- |
cipients. Ll

Out of a total of 6&F:=appli-
capts for admission this year,
803 new students were accepted.
The school's enroliment of stu-

Herald Tribune N.Y.
ki e Oct. 12, 1947
Sep. 27, 1947 / Juilliard School
1,085 Students Enrolled for New

Julliard Scholarships
Academic Year

A tolal of 207 schola

Desnués de ¢
pirantes, la es
Joente o
‘hec e
eedida bee
Fhtre los arvaciados se eneuen-
tran 24 ! 3y
senban a sieto j

———

A, T WO RRER | Materials of Wcic ™M o ot |
Award 207 ] of formal :.hé{;r:’ |

Scholarships

dents pursuing degree and di-
ploma courses is now 1085 of
which half are veterans gnrolled
under the GI Eill of RighiE
Owing to more stringent en-
trance requirements, the present
student body is smaller than
that which registered last year,
although the number ‘of appli-

At Juilliard

hips
3

- udents at the
Juilliard School of Music for the
acagemic year 1947-1848, it was an-

sterday by William Schu-:

cants for admission was gconsid-
erably larger.

The fortheoming academic
year, the cond in whigh the
school is operating under a new
organizational plan put into ef-
fect by FPresident Schuman, is
the first in which new courses
i erature and materials

mangPresident of the Selivol.

Scholarships were awarded mi
thirty-nine new students, afier |
examination of 244 applicants by|

Spokane, Weshington
Spokesman-Review
October 26, 1947

faculty J'J:I'ié.‘S. 168 previously award-|!
ed scholaz's renewed. |
: Twenty-four & epresent-
of n.m:u. \\'ll.n Li_‘l_kE_”‘-E place of Ing ‘seven ' forelgn countries - are
formal theory studies. among scholarshi jent
Among other changesjtaking e g "‘b up THEients,
effect this vear is the es!wish- - ok ol - total of '680 applicants |’
ment of ensemble teaching on a'| for admlssion thls yéa, 303 new|
students were accepted., The School's| |
(-m'oilll_mem of: students pursuing
Degree and Diploma courses is now OXan
1085, of whith number 551 are fac ”'Vr! jurie?: ]';ﬁ-‘? hprev[ot}ml
veterans enrelled tm M : awarded scholarships have been
baginid ;c;_l:}:‘ under the ‘G. IL renewed,  Twenty-fonr, sudents
: of Righ ve of the representing  seven fore
veterans register new . stu- tries are among. scholarship Te-
dents. {eipients. {
s i 2 t al it f
Owing fo more stringent l-l}-| Out of a total of 630 ahnéean(s{

207 SCHOLARSHIPS GIVEN,
A total of 207 scholarships
been awarded to stud
Juilliard school of music for the
€ 1947-15,

acade =
ing fo William S

wf the school !
awarded to 39 new students, afte
nation of 244 applicants by

much more widespread basis. All
students at the school will take
part in instrumental ensemble !

: for admission this year, 303 newj
1mnce_ Tequirements, the present |stnr1ents were accepled, Thel
student body is smaller than that school's enrollment nd ri.lue?oms
mwhich registered last vear =1 ipursuing. deg an iploma

s ok Tk, slough leourses is now . of whighinum-,
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A total of
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; bass-baritone,
Plunkett at the Centr
Colorado, on July 23

to pace back and forth

father. His new daughter was ma
in Ocean City—and she is app
Martha. . . . g




Ftldn' N‘R‘
~ Through

WNYC Broadeasts Juilliard Concerts

. Through a special arrangement hel\.u-m the

;;ulha&rd Sclmol of Mu-uc and the M :
1:

from the Juﬂllartl Concert Hall. The eri
opened on Oct. 17, with a concert by the Jui
liard  Orches: undcr the direction of :
. Schenkman, The Dbroa el take )
Friday evenings, beginning all,
well known annotator and staff member of the
4  will serve as

P 2 1
commentator for these broadeasts.










Menchester, N« He
Leader
November 1, 1947

NEW YORF —(UP)—The_ Julli{
Music, in collabora-
with the League of Compos-
ers, will sponsor a festival of
three concerts devoted to music of
‘ﬁsmegt Bloch on November 14 and
The weague of (‘ompﬁﬁcrs is join<
ing in the festival a& part of the
[anniversary celebration of its' 25th
season. The purpose of the pro-
grams s 0 give recognition to|
‘Ernest Bloch's outstanding coniri-|
t:;i;n to Tuslc The eminent Swiss
oser Is expected to ai
his health num?fs_ g H
M.

o B

Tiffin, Ohie
Advertiser-Tribune
November 1, 1947

The J\lil!!ard Schaol of Musie, in
eollaborat ague of!
Composers, will sponsor a Testival |
of three concerts devoted to music
of Ernest Bloch on Nov, 14 and 15.

ing In the festival as part of the
lanmiversary celebration of Its 25th
season, The purpose of the pro-
grams is to glve
|| Ernest
il bution to music. The eminent
Swiss composer is expected to at=
t.end 11 his heatlh permits.

The League of Composers is join-+ B

recognition .t
Block's outstanding contri-’

'

Herzld Tribune
November 9, 1947
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MUSIC ON
3 ;-_—==-I?ii= By B H.

Bogion B ony that “the

THE lj”|

crescendi are still being lopped off”';

H.Ag? =
ONE mudeﬁplzmed afier THE Airst aujlimn broadedst of the

ote that this broadeast was guite good but that in

there was a sudden los;

s of volume and high: frequencies at

{th a return to normal after about fifteen minutes, which
i tothink “they haw experimenters not engineers [for thel

wony broadeasts.”
_g.kd not heat!
1

14
hese two broadeasts, | with little bits of things or cut-

it heard part of the third, and|ting off a large work before the

wpoted the leveling off of the first|
\~big erescendo and climax in Men-

sohnid “Ttalian” =ymnhonv put
ware rather of the

- G
| fhereadfer was
ekl Liven
i gpusedigither by

and brilliance

ch I ouahn in

| ment ovet
I cast W
oom

zable. and
ation of drum-

r forceful sounds,
'.Lu' loss ‘of brilliance in
Mengdélssohn  symphony
what has

| Eouss finest
1nn{‘9:?~d.1:€711ng in

its impetus,

buoyaney and radiance, and fab-
sonority
| and exgcution. On the other hand,

ulous “in its orchestral

“Md
music

the S#herzo from the
mer  Night's Dream”

| a succegsion of pretty sounds that
iis
Toscanini's ex-
citingly Inflected performance on
Sty

became almost
insipidity after

laughable in

his second N. B. C
! broadeast (of whi
more later—th

the cutting down
the quency range in the linej
n or by a limitatlon of|

he ma-

to he
e one ].'Ihx] ove-
he Tar‘. lewood broad-
js wel-|

the | fay
spoiled
always been one of|yiglin
5 perform-

ay hcard on the air.

end, and for occasionally having
sich a work—DBeethoven's Trio
Opus 97, for example—played by
young musicians who &are nof
*lequal to it

Another  reader's
about Dr. Karl Krueger's “inani-
ties™ and “attempts at musicolog-
ical profundities” on the. Sunday
Evening Hour led me to listen to
the program last Sunday. Since
this was the oc
{winners of the prize competition
{were to be announced, Dr. Krue-
ger's remarks on. the music were
but he did, nevertheless,
achieve a description of Glazunoy's
Concerto as the work ‘of
that brilliant Russian eclectic in
which were comtbined the Tolstoy-
an ldea of atonement and the
pleasures of the drawing room
(I'm not sure I have every word
exactly right), and another of ihe
s imusic of the Viennese scademic
(Franz Schmidt as bringing the
epoch of the classic Viennese sym-
phony to a close But Dr. Krue-
ger contri
y|of the ':relentlo Tess
anything that is to be
The program

complaint

7 | passes

caslon when the|

that sur-|.

two-piano team of gnmbm and|
Zayde have been -playing on
WQXR haven't, interested me; but
when the program last Tuesday
was to be a couple works by
Haydn, perlod, I listensg-—only
have them turn out to Betwo-piano
arrangements of an io and aj
Sonafa for one keybpard instru-
ment, which I think should be
played on one keyboard instru-
ment.,

Outstanding among the week’s
events are WNYC's broadcasts of |
the three concerts of Ernest
Bloch's music at the Juilliard
School on Friday at 8:30 p. m,
and Saturday at 5 and 8:30 p. m
The Viola Suite and the Quintet
for piano and strings will be per-
formed, but not the Vielin So-
nata, and not “Volee in the Wil-
derness” for cello and orchestra
which impressed me as one of
Bloch's finest works when: Rod-||
zinski played it with the Philhar-
monic and Schuster in 1936 and
when I heard it again inl 1839
played by the Boston Symphony
cellist Tourtelier with Bloch &k
the piano, and which the Juilliasd
School might have given Us now
in place of the always-played
“Schelomo.”

Alsp, Toscanini's performance. of
Tchalkovsky's “Pathetigue” with
the N. B, C. Symphony next Satur-
day will provide an opportunity to
hear what Tchalkovsk? sounds like
when played by a musician of
taste. And here are some addi-
{ional programs-of the week:
Today—P., M.: Stravinsky's Dum-
arton Oaks Concerto, WNYC, noon;

s Symphony No. I, WBAM
4: Haydn's Quartet, Op. 78, No.
2. Mo?nr = "Hunt" Quartet, played by

£ «| right no' in lack of dis-
i its: hourly iy which en to the an=-|°
A rple _1|rmumr-1 to Dr. Krueger, {o Dr, Al-
' do in s g,mdcaqq |1‘1rr[ Human, one would suppose
- ST k a .| the ‘uaum Tvening Hour to be
2 i .-A. rveader .\Il.w “['--Qi‘ft\(rl with my : wu: precedent, | mome's Symphonie Stu
:me e 01! i EJ{ rﬁ jémng-"}' f‘r‘Ls\culn" in is daring, wafehed |11 Pw}f:“ﬁm% e
gry remar. 5 Col- ) 1t la Samatn Franc
B e o '}‘;J.\' e whole world,| Ry w4
| BT g t aE clould have Ibeen Bernstein, 0. B .
Mt for Betng t up only by the brain of s\;.m,m_p_ M
Ll;lﬁiﬁ-z ;_WQXE" Rl 11 Wiho 1S oqnstaml,\' referred
2 T P b husked and fulsome adora-
am of live cham-igon: Henry—A—Reichold.
e and also presents On the other hand, there is what
ine-8uo excellent performances, WQXR has thought up: Jacques
fas, for"Instance, the one Fray as radio’s first classical disc i
e ml.nm Besthoven Violin So- Jockey, saying “Bon saie ! pffering &:;wl;ﬂéﬂm’ Orchestral Association,
* A, B. C. does indeed deserve{«myusic and chit-chat—not for the| gpursgay—P. M Mopart's Sym-
ng on. Lng highbrow—a leetle music for the|phony in © (“Juplterd, Debussy's
\a" um of chamber music, and &d-|heart—a leetle for the head—a |Rhapsody for clarinet a orchestra,
fditional. credit for the opportunity |leetle for the foot,” and then do- WQXR, 8.
it gives the nutﬁtanrlmhls talented |ing a Jean Sablon act around the Friday—P. M,: Excerpts from Ber-
| young musicians in its erehestra, firsh fovement of Mozart’s D 113“ "Romeo and Juer! (new Tos-
which ma me reluctant to erit- \mior Qimrr‘t. what he calls Wag- L. T{_"\l 'Bc?ﬂiinﬁ}- ?‘E’QXR. 10:30,
licize it for giving only a half-iner’s “Liebestand,” and Rayel's Ql;;';;:']“{’}p_%s o 2”;‘,@5’1;33;‘.‘;35
Yofir at 8:30 Sunday morning, for|“La Valse” bt Ol " Sehu-

’ Haydn’s Quartet, Op: T4, No. 2 Schu-
‘ocea nmm. filling this ‘half-hour{ The angements which the |bert's Trio, Op. 89, WQXER, 11,
b o A : Ll T Tt o

the WQXR String Quartet, WRXR, 6
Schubert’s Octet, WQX T Mozart's
serenade K. 388 and Masonie Funecral
X, 477, WABF (F)
Plano Concerto K.

Getty8burg, Pa. Times
November~ 4, 1947

lay— P M2 btmvmﬁk‘ys Buite

music . A Charles Ives vialin sonats,

“'mnv.ﬁd-.l'_\'——l’, M.: - Rehearsal of

Musu‘ :

Ernest Bloch Fpstival

HE Julliard*School of Musie, in collaboration with thel:
League of Composers, will sponsor a festival of three
concerts devoted to music of Ernest Bloch on Friday evening, | q
Nav. 14, d - Saturday aiternaonq— {08
and Sutur?aEy evening, Nov.'15. ﬂ?::i‘m ta mu::“' Th: :"é;“‘;':
All three concerts will take place few :lomw:lﬂal ﬂem:aill g
Y in the concert Hall of the Juilliard ?t: the festlv 1 pel
{ School of Music, 130 Claremont Ave.,
§ N Y. C., according to plas an- THE Fms'r PROGRAM on Nov.
onnced yeste"day 14 will open with the Quintet i}or
The League of Composers'is par- Plano and Strings, presented in its

l
3
3l é
l'-ldndlnr' U_mm- } “ticipatingin the festival as part of world ‘p‘remian twenty-five Years
1

Bu.elton; Pa. Times
November 2, 1947
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tmusic of Ernest Bloch on Nov, 134/ |
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_T]_w. League Composers {s s

as pari of 4 l

lt‘iJmLmn of iis||

The eminent agoin the firsk program by thelgp
Al 1&.' ::J_ i ! :::nr;:?lf}ﬁfmelebmtm of its :"gu’“& t&rg‘s on !!lnr.‘llél :
tits the programs is taghé higl L m ith for

to Ernest B Harold Bauer i :
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'Festival to Be Highlight
Of League Birthday

By HOWARD TAUBMAN
HE observance of anniver-

saries can be—and has often

been—turned into'® solemn
bore. Now and then, how-
! ‘ever, such an occasion is made|
the excuse for much beneficent ac-
tivity, and it looks as if the twen-
ty-fifth anniversary of the League
of Composers, to be marked this
seazon, will be the stimulus for a
gond many lively occasions.
Many of the orchestras in the|
country, major and minor, ‘Wwill|
probably pay their respects to the !
league by playing at least one’
composition that thea group has:
commissioned. Since 1823, the year
of its founding, the league has
eommissioned eighty-six works,
list of composers who have
heen asked to write works for the:
league reads like, and is, in fack,|
a who's who of American music.
The practice of commissioning
new works goes on, and the pow-
era-that-be in the league manage
to find the most interesting peo-
ple to do the commissioning. Thus
Irving Berlin and Richard Rodgers
have underwritten a new sonata
for piano to be composed byl
Samuel Barber. Men who have
made fortunes through their music
have the imagination and wisdom
tn contribute toward the creation
of new music of another kind.

Oiher Candidates

There are others who should be
tapped to commizsion new music,
One thinkstef the movie and rec-|
ard companies that have had the
smormous advantage of being able |
tn tse music in the publie domain,
without payment of royalty. From |
Hollywood there came & Chopin
picture some years ago, and now
there is a new one about the Schu-|
manns and PBrahms with their|
music, royalty free, providing the |
material for the sound ftrack. !
Films about Tchalkovsky and Ma-
zart are =aid to be on the way.|
1t is too late to pay these com:
posers, but why not turn some of

| the profits over to the composers |
{ of our own day?

Mrs. Arthur M. Reis, (‘hajrman,
of the executive board of the|
league, and her colleagues prob-|
ably need no pdvice as to how Lol
handle the commissioning of np\vi
works. Besides the Barber assign-

{ment, cnmn:issions for the new
|season haye been obtained for

p ?\ucqm Berdzowsky, Harold Sha-
‘péro, Robert Ward, William Bergs-
l' ma, Peter Mennin zmd Wallingford
Riegger.

New York Times

Oct. 5, 1947

2

As to the performances during
the anniversary season, complete,
specific plans will not be availabl
for some time.

Leonard Bernstein, however, hasg
disclosed that he will devote his)
final concerts with the New
York City Symphony on Nov. 24
and 25 to a complete production o[,
Marec Blitzstein's opera. “The -

Cradle Will Rock.” This works®was | however, would not be amiss. It
produced on Broadway in the mid- | st be confessed that aside from

Thirties and stirred up a furor of

fault of an orchestra, the com-
poser himself played the full score
on the piano, seated at the side
of the stage. |

Now at last it will be done with
an orchestra, as Mr. Blitzstein |
wrote it in the first place. It has

taken a long time, and Mr, Bern- tet
could and
showing. The league and the Juil-
liard S¢

stein could not have chosen to
honor the league more gracefolly,
for in reviving this score_he is
Zivipg the pubiic The chance 12
hear again—and perhaps anew
an enormously provocative work. |

Another big event of the anni-|
versary season should be the Er-
nest Bloch festival that will be pre-|
sentéd at the Juilliard School of
Music in mid-November. This
testival §8 the joint enterprise of
the school and the league; they
united' forces to put it on after
they discovered that each had in
mind some waY to pay homage to
one of the greatest of our living
COMPOSErs.

Composer to Be Here
There may be three concerts

and they shonld reveal varied as-

pects of Bloch's long and reward-

ing creative career. One will be |
an orchestral concert, and it is ex- |
pected ‘and hoped that the com- |
poser himself will be on hand tn;n
conduct at least one of his works. |
{ Mr. Bloch has not been HEast in
zome years, He has been living on

! the Pacific Coast, teaching and

writing. Friends who visited him |
near Santa Barbara in Cal[t’ornia!
in recent months report that he is|
in good health and composing in ||
his customary slow and painstak- ||
fng fashion. If new scores have|

; not. come from his pen in abun-|

dance of
PMETEE

late, those that will
will be awaited all the

| mare eagerly.

He has been completing a piano |
concerto, and he expects to get to
work shortly on ancother concerto, |
this one commissioned by !.hP Juil- |
liarrdl Bchool of Music,

» pomposer, who was 67 last
15 on occasion with the ||
- who Iz resigned Lo
ishing ipant [eyy more Works ]
But the air of reSifation was r
convincing to those who saw him
recently, and it would riot be con- ||
vinging to anyone who J-mowst
Bloch. The man has too much vi
tality and zest for.living to be‘
capable of the apathy that cnmesl
with resignation, and one dares
to guess that his latest wmposr-
tions will be the best proof of|
that.

The Bloch festival will be good
not only for us but for the com-
poser. One has heard rumbles in
recent years from the Far West |
that the composer felt he had|
been forgatten. Well, if g8 needs |
#vidence that ks has not heen for-|
gotien, here it ix . .j

r_ A E!Eﬂl‘._'[l:lo_r Sich _f-lj_{_J_r-ncg.

in
been played
| Quartet * was
city last season, and occasionally
the Fitst Quartet and Piano Quin-

h

“Schelomo,” played by some of the
excitement. One recalls that in de- | srchestras, and the “Nigun,”

used |

by a good many of the violinists
not much Bloch has

ere, His Becond

introdueed  to “this

performances. We

should

poi

make & better

nt the way,

New Bedford (Mass.)
Standard-Times
October 19, 1947

"imizue ?rr(,omp(ﬁﬁn Celebrates
Commemorating the hanni-|
v of the 1 gue af Uompos-
(ers, which h ymmissigaed 56
works  since its foundinf @ fine
pesture has been made,-b'_ﬁ?rving-
4 Berlin ‘(popular) ah ichard
ars (popular) wH®have un-|
natador piano |
Samuel Barber
(young and o serious mu:sicai]
slant}.
| In mid-November, Ernest Bloch
!2 b\ ing honored by a {estival at{
Iy of fme cob~)
,certs. The composer iz expected
1o conduef. The Juiliard Srhol
has commissioned a concerto figm,
EBloch,
Mare ' Blitzstein's  ofiera.
Cradle Will Rock,” is to be
| duced hvm:ﬂm%
| plete with the: Nevi Citi
_Symphony, Nov. 24 hatees. In
the mid-30s, Lzstt'm, “mlone at
the pia ceompanies, us

ull o

L Tha‘

Terre Haute Ind.
Tribune
November 1, 1947

The Jm]lmrd “Sehool_of
lin eollaboration Witk 1he Leag
of Composers, will sponsor a f
tival of three concerts devoted tolls
music of Ernest Bloth-%n Nov.

IJ{- and 13.

The League of Composers s}
joining in the festival as part of|
the anniv celebration of iis;
|25th ‘season, The purpsése of thed
programs is to give recognition +U.,
| Erntest  Bloch's outstanding eons |
fribution to -music. The eminent

(Swiss composzer ds expected to at-|f

d if his heaith permits.
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Herald Tribune
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Ernest Bloch

i

A featival series of his weorks will bo given at she Juilliora S ot

J -

Kalamazoo, Mich.
Gazette
November 2, 1947

| 0 the music of Erne
%Mﬁﬁ‘h‘. 14 =nd 15. The pur—.{

|poge is to recognition

|B'I.r)ch‘s‘. outstanding con tion to

Imiasie. The eminent Swiss
et S

Ty

i]'in@'u_J s o pecled to 1 i b
E o attend if his
health .. The  Lesgye jis|l
of |

its anniversary celshration of jis|

izstnfa.snn.

portland Me. EXpress
November 3, 1947

APtan Festival :
The Jullliard School of N
CATTposeTs

gstival om Nov

scticol. This, is to be presumed. “is||
one of the many events widel will bell
arranged | In-  observance af the

League's 25th anniversary. The open- ||

iog selectfon will be the composer’s
JilQuintet for Piano and Stripgs which
wis prepiiered at the Leagues fhest
Concert on Armistice Day, 1943

A T

T oaew
1

next Friday and .‘s_‘r-u_-wh ;

" J 4 F
Wwill Offer
Tnest Bloch ¥ g.-e,in.:lrl
h, American eom=
birti
SHE :
e Juilliard School off
t Friday and Saturda¥,
tion with the League
rz which is participai-
art of its twenty-fifth an-
celebration. loch's
which will be heard at
f Program next Friday eve-
at the Juilliard School, fg-
i on the opening program ‘01
league, Nov. 11, 1923, at the
Theater, with Harold Bauer.
ing the quintet on the "1
ram of the Bloch Fesil al
s will be two Psalms for s0=
10 and plano, dating back to
period of World War L the
a suite and Four Episodes for
mber Orchestra. The second]
m, Sa jay at b p. M,
pe devoted to the piano so-
a, pleces for string quartet, and
econd quartet. !
The last concert, Saturday
inight, will be giyen by the Juilliard,
Orchestra under Edzar Schenlr.—
\man, with Felix Selmond as cello
lsoloisy in “Schelomo.” The Con-
leerto Cirosso, two interludes from
tha opers “Macbeth” and the
“Tgrael” Symphony will also be
played. g ;
The three concerts will be given
lin the concert hall of the quuis.rd
iSchool. Admission is by invi
lfion, which may be obtained
writing to the school &b 130 Clare:
guont Avenue. .-
"

Ne Yo Timeﬂ
November 16, 1947

9D OUARTET GIVEN
IN BLOCH FESTIVAL

String Work, Written in '45,
Impresses at Juilliard and
Composers League Fete

|| | The festival of the music of
Ernest Bloch comtinued yesterday
afternoon with the secand of three
eoncerts at the Juilliard Concert
Hall under the joint" gponsorship|l
of the Juilliard School® bf Music
and the League of Composers. The
music,gin three utterly ‘different ||
|Vveins, Was drawn from the latest
three decades of his life, and was
|nil of the chamber variety. |
The newest piece was:the Sec
ond String Quartet, composed in
1845, the longest and most impres-
|sive part of the impressive pro-|
ygram. Itdbears all the earmarks of |
& late” work of a highly musical, ||
. ever-developing intelligence. There |
lig the air of profound meditatiom,
ithe poignant melodic ideas, the
!

Tong, evolved line, the masterful |
integration of the whole through
luse of similar motives for various

otions. All of this is in adgition |/
fe the composer's powerful rhyth-
mic urge and musical conviction.
The Griller Quartet gave it a
clean, sensitive reading.

The earlieit works heard yester-
day werdsPrelude, “Night" and
the two-movement “In the Moun-,
tains," all for string quartet. They
showed a fully developed feeling
for the Tnedium, each piec® grow-
ing inevitably from beginning to
end, using, in- “In the Mountains"
more figuration and color effects
then in the other two, All achieved
agomantic mosd, plus the sense of
|mégty -strength which is char-
acteristic of Bloch, A professional
|petformance of qua wag given
%ito them by Charles ove, Arnold

einick, Sol Greitzer and - Alla
Galdberg, all students at the Juil-
Hiard Schopol. v
i The lefist appealing music pf the
|lafternoon was the Piano Sonfta, a |l
idramatic, thick-textured piege of (|
craggy line and m e shape, Its
polytonalities and undistingpished
jcounterppint made it seeit foo- ||
wasily composed by comparison
with ‘the rieh quartet musige Sigi
| Weissenberg played it adti i |
if over-precussively. 1
' The finagl concert in the
I presented Bloch's orchestral
to 'a. full house last night.Sdg
Il Schenleman conducted the .L&ljian] |

oncerto GMsso, | |

to by Donald
from ‘‘Mac-

4 * Hebrew |

Daily News
November 5, 1947

_~Bloch Concert”

The Juilliard School will sponso
o three-concert est_iug‘t? af %‘:,;,i
Blneié: musie at the school Friday
and Sa ’ e RN
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Bloch Quarfet Featured

in Chamber Musie Coneert
By 0. V. Clyde

HE item that attracted attention on the chamber mu
concert given by
LYMHA ‘the other
(written in 1945, T
Bloch has pur: career as a]® Warmth one and #n FLCUracy
B “modern composer” notable for fts!of phrasing w vere Tiph 315“'935
'stubborn ‘devotion o a glven tradi-(Present in the Bloch,
ition, based mainly on a creative| The players
fre -q;:king of Hebrale- or Jewt “lll.'ll?il attention to the work of a
motis, i ;
His style, technically, owes much | Podersi maﬂ:'&r: PG Gani0 e
lo certaln idioms which wers Very Wagks gm"‘o giietipae
popular as “modern” In the 1920's, The Julllard School, incidentally,
but which today has a dated favor | hiss SIFURICC AT EIMEGElich fes
about it. In Bloch's hands, how- |(1H1 1t sliould. be & srewniding
jever, the fechnieal idlom rarely| P"Wnﬂl“c
Lbe\.ome.-. & mere mannerism w‘thoth %
content
.~ To my ears, the new quartet dnea|
not advanceé to new ground In
T Bloch's development. One hears in
|1t again thematic material easily
||recognizable from earlier works,
|Navertheless It has many passages|
|| of beauty, and T for one, would like
I'to hiear ‘it repeated several times
‘i'or further study. [
'| The quartet’s performance was
|8tud101is and earnest, but lacking
'I suspect in that rhapsodic poetry
whi(‘h was clearly present in many
pages of the ‘score, but which did
|| ot emerge in the playing.

sie
the Griller String Quartet at the
night was Lul-t Bloch's Seconid: Quartet

deserve crcrl:t for

Richard Dyer - Bennet, fol]‘s-
' In the Mozart" quartet which com-| singer, will be heard in recifal at
Plete "the concert, the fumiliar G| Town Hall Saturday, Nov. 8, at
f|Major (K. 387),. the guartet found| 8:30 p.m.

T e W
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By ROSS P \R\N' NTER

:IF!__"EE ‘hst Bloch

arﬁp-:...pd by ]

School of Music a
! League of Composers will ho"
| held al the semool the evening of
[ Nov. ldgand the ‘afternoon and
levening®of Nov, 15, Since the
event is to celebrate the league’s
Ewenty-fifth anniverfary, as well
as-to"hanor the composer, the first
,urugzam’ fittingly e\nr\u;’n wilfhin-
("]l.ldP’ performance of the Quintet
“m‘ ano and' Strings, which® re-
céived 1tz premiére at the league's
ifiat concert. Nov, 11, 1f 1t is
hoped the 67-year-old Sw Tom-
lnmm'ﬂ health® will allow’ him te|
Jleave his hn"ne in California to b:-l
.:)lﬂ-"ﬂ

Nov. 14 and
15 Devoted to Musie

I estival, on

In Varied Forms

Most of the musi¢ will bei pc.rA
formed by school members. “Ept|
England's Griller Quartet will &}6‘5’
participate, It \MH play the Segand
Btring Quartet, Which it 111'1061?{"%'
here last season. Felix 8 |
will play the “Schelomo™ W
sl Juilliard School Orchestragh
|Bdgar Schenkman. Dusolina {3
inini will sing the two Psalms, ac-|
tcompanied by Vincent Pexaichettt.)
sMilton Katims will play the \'mln.
Snite in Four Movements. Otherl

Herald Tribunse
November 17, 1847

och Festival Presents |

‘hird and Last Concerlfl
| 'The last of the three concerts in

fthe Ernesi Bloch Festival at the
Julliard School of Music, in col-|
laboration "the League of
Composers, Wwas glven Saturday
evening under the divection of
Edgzar Schenkman, following a
chamber program In the lgte
afternoon, It comprised the Con-
certo Grosso, two interludes from
“Macbeth,” “Schelomo” (Felix
Salmond, cellist), and the “Israel”
Symphony.
| “Bloch's gift has developed an
{impressionist pigment to convey &
personal mood of pious contem-
platioh. On a limited canvas, as
in the brief gquartet pices of 1824
and 1025 opening the afternoon
program, the sheer deployment of |
a texture s aeceptable, and in|
many ways these were the most |
satisfying of Saturday’s inclusions, |
The idiom is especially adaptable|
to strings and is marked by a
unique way of beginning and end-
ing so that the stream of con-
'sciousness is caught as if by a/|
candid camera, devoid of the|
Hormalities that a more active|
crextor brings to the introduetion
and final resolution of his ideas.
But most often Bloch forces his
lideas against their will to extend
1thems alves over irying expanses,
and the need, in larger forms, for
{incisive: contrasts
'.ort.en to eslecticism. How banal
{his sources can become was illus-
{ trated hy the unfamiliar excerpts
from “Macbeth” and, after the
{inspired prelude, the three later
movements of the Concerto
Grosso. The Second Quartet, im-
pressively played by the Griller
1Qusu rtet, represented Bloch at the
'I‘)Lh{il extreme, selective and at his

.

has led him|

the
e

BLOCH FETE

& B | jicipating in the festival as part of
#:o nnnwemry celebration of fts

N.Y.

Times

October 26,

' the Concert Hall of the Juilliard |

Deily Worker
November 13, 1947

Journal American
November 17, 1947

| Tribute to Bloch }

All the efforts made by Juilliardy
lland the League of Composers in|
'behalt of Ernest Bloch brought|
-Eorth thres rewarding econcerts
|at the Juilliard School on Friday
and Baturday. This “festival" in
tribute to his outstanding posi-
tion as an American composer
certainly enhanced his prestige.
It would be fine if it stimulated
further performances of his!
music, 1

Faculty and studenis did
nobly with the musie: Their
performances were a credit fo
them and to Bloch, The guest
artists on Saturday were the |
Griller Quartet which played |
Block's newest work, his Second
String Quartet, which they in-
troduced here last season. Their |
performance of this great work
was a masterpiece, foo.

Limitations of space un-|
fortunately preclude extended
dls:'f-slon of the festival, i

’

N. Y. Post
November 13, 1947

Jyitfiard Bloch Festival
¥ '‘the Juilliard School; In coopet-

Tition with the League of Compos:
ers, will present three concerts
of music-hy Ernest Bloch tomor-
row and Saturday afternoon and

evening. s
: , e

rnest Bloch Festival

Julliard School of M,usw,

of Composers, o will sp

in collaborat;on with the
onsor a festival of three

foted to musie of Ernest Bloch on Friday evening,
Satieay ALArIo0S (tribution 'to music. The emment[

1y evening, Novaels. |

Sgiss composer is expected_to at-!

ree concerts will take plﬂ':"h;end the festival it his heallipec-

School of Musie, 130 Claremont AVE, r‘“
N. Y. C., according to plans afl-
nounced yesterday.

The League of Composers is par-

"he purpose of
give recognition

ts,

THE FIRST FROGRAM 0

14 will open with the Quin

Piano and Strings, present

world premiere twenty-flves years
ago in the first program by.
League of Composers on
1923, at the Klaw Theat
Harold Bauer and the

th
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November 17, 1947 !“' finol's (,onent Is Dcmtod
’ ¥ e == Works of Ernest Bloch
iard School of Musicj
stival ‘devoted

loch’s Music Stars ey

ieal'aphc'd is regreis }equelc‘a}'
nls shome m A;_.a'e Zl3mcu.

In Juilliard Concert £ o

By ROBERT BAGAR. . - it with 1in t 1.11‘ hts, '\'i
A festival of music by Ernest|the League of Composers and thel will bring to\a]l of wnl
loch over Friday and Saturday,|Jt rd School, to all who took L mr_-‘.sar;e of Irater nu..
at Juiltiard :Concert Ihl] brought| part in the serles, 5 excluding humaen fellowship w]u
rather forcibly to the fﬂr‘I Hans Lentz and Olgg Samarofl, talways tried to convey/
i that hie i5 s mucl ed man. |who helped in the preparation. I | Phe opaning program
The more so b s music is}since hope that bne result of {the quintet for piano and
fof such indivi ¢ character|the festival will be the more fre- o e s A
land immediacy. quent performance of Bloch's e ‘hv D "fJJ]';Jil. Gt
Three concerts of his works were| compositions, There is no necessity ‘l g by _“°.._ bl Shaenl
lgiven under e joint auspices of [to add that they will speak for Vincent Pela]_c.firtu_'\‘ar;n;xu I
|the League of Composers and the|themselves, We need today noj ment; the suite for viola |
! Juilliard Sehool of Music, one on|only his music, as such, b 1 piano (1819), played by Milton
|Friday evening, the other two op his-powerful arguments 2= 3 Katims -and Artur E:tlﬁ'm,. ar\n.
| Saturday. In all, there were 13 of{ I ¥our Episodes (1925,
{his pieces, from songs to sym- tha 5 e
| phonic pnes. And it 1s scarcely an s :
exaggeration to say that g.he fes- R mncl 1o
tival was a huge success In EVEry e riths ot eRerib e WiE 1
= ii M ~ ration of the League of Cot
I’erfarmznm a T !}ute. S s gived tGie At B oY
:anrl &:30.

‘.rchlr‘ us ing| PeMe Nov. 17, 1947

Iton qumn
P 1-..1chet-!.1‘ F
8IS : schooks concert hall.

Schenkman, & f = .

Tuilltard faculty, and elso Artur , CRITICAL and AMUSEMENTS §|ad perfonnuce

Balsam -and the Gi T i 4 and “t was good 4

appearing by speci < f one of our most distinguished
The remainder wore : lague modern _composers—works  which
a great deal are not heard as as th

] n. I le-
gone into ih ring : i serve to be—so enthusi M\ i
S {}?\ch'ﬂ;f e ] rfor y I M ULSICA L D IA H y eived hy so | an audience.

For me; the point of the
Ginette Neveu and was illuminated trom within p“’é—”"“:" wis Suite for viola
. |u an intense but finely controlled |79, Plino o ? 1919-a
Eriday afternoon, Nov. 14—By|fre. A profoundly sincere, serious work of
her pertormance of the B:_.Jll.m d searching artist, her 111.L‘|) oon- ]“"‘“l\;-
Violin Concerto: with the Phil-| eentration in her task and her I'_J.l;l]’ ' s
harm + under Charles Muench | complete ahsorption in the music|” remarkanle: s § under-
in Carnegie Hall, Ginette Neveu|were always apparent. All in all, 'L'_l_”l"d;”f-'--‘ im pro-
proved hersell || rs was a performance which en- | ¥X ed ah = TI- m at the pi-
an artist of the & ited the ear. the mind and the |7 ,,\]“" 'wo Psalms
very first rank. § heart I] ;I 1914) and mov-
g& ‘w.uelm'i FProphet? A work which # Any superlatives which remain l.”‘-{" sung by o Dusolina
perience of hear- demands of the & should go to conductor and orehes. [ 1A v 4 tor  Piano
r Piano and 3 performer the tra for their p: ut in a truly memor-
Two Psalms ith degree of | a resentation of the Concerto,
nd o%}r;gn_;_, cchnical edquip ! Or. . Muench's  eonducting  was
(1915, il ||1 tone : ar o repose, sensitivity
and his “Izrael r"mr‘rm\« (1918, ; ity, musi- an 3 @ than on other re-
one should come away less en- ~ianship and 3 ! W He did not whip
nobled in spirit by the urgeni pas+ ; arament. i a ] e 'players, or over-
sion of his prote or not touched 6TVES @ H c e he mtsic. as he had
::.)}' O “;Jn‘tqllg oretty  compre- b done a week. ago ill Brahms
:.IL;,C_}}'};;I1.:3“?%’13;:,';:'&0,?:1.); ﬂig ]IILF‘::_“:,;:::'[ tjjfnlr:;}nlm;:t,h ']lb;]]hi's' L h Symphony
ice of a musical pro 1 | g ! 1ch olinist- mel | 7. .. P
volce of o musical piopiict all too B 78 Emch Bloch Festival
3 Her playing was techr Friday evening—The first of three
: .| concerts devoted to the music of
| Brnest Bloch was presentéd by the
Juilliard School ot Music and the

<|]n]

first-class. tonally persuasive,
ways chythmically alive; it

|vigor and animation—a disciplined | Perewem=SrCitnosers in  the
lexuberance; Her interpretation was (|7 y =
{notable for its nohility and breadth

Musical Courier . "tj-_v; L- .,
November 1947 o i

: -
i w2
Bloch Festival lor Juilliard |
With the cooperation of the Leagueg
of Composers, the Juilliard School uil
Music is sponsoring three programs ofj
Ernest Bloch’s works in its Concert Hall
on the evening of Nov. 14 and the after-
noon and ma‘zl of Nov. 15. Among works
to be performed by noted solo artists
and the school orchestra under Edgar
Schenkman, are Bloch's Quintet for pi-
ano and strings; two,interludes from
the opera Macbeth; the “Israel’ Sym-|
r; Night and In the Mountains for}
quartet; the Piano Sonata, and
<-dos: for Chamber Orchestrgd
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loch’s Music Stars'
IIun Juilliard Concert

By ROBERT BAGAR.

A festlval of music by Ernest
Bloch over Friday and Saturday,
at Juilllgrd -Concert Hall brought
rather forcibly to mind the fact
that he Is & much ne
The more so because
of such individoalistic
and immedlacy.

Three concerts of his works were
given under the joint pices of
the League of Composers and the|t
Juilliard School of Music, one on
Friday evening, the other two on

chﬁra(“r,

| Saturday. In all, there were 13 of}

| his pieces, from SONEs to sym-
phonic ones. And it
exaggeration to sa
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aware of the times v
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carcely anj

Dusolina f}

the League of Composers and thel
Juilliard School, to all Who took|
pari in the series, nol exclhudingj
Hans Lentz and Olgs Samarofl,
> ‘helped in the preparation. I
neerely hope that bne result of
the festival will be the more fre-
quent performance of Bloch's
compositions. There is no necessity
to add that they will speak forjl
themselves,. We need  today not
only his music, as such, bul.aiso
llts‘pﬂ\\‘efull ArEUMEAN R

PsMs Nov, 17, 1947
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very  first
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which ;
'1 |||u'|(|\ ol the
the

nent,
auality,
i an ship
lemperament,
KervVes as a
pretly . compre-
1!(‘".\'1'\-{" test of a vielinist’s abilitie
The young French violinist my
all its denands superbly.

Her
first-class,
| ways
Ivigor and 4
exuberance. He
| notable for its nobility -and breadth,
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rhythmically it
nation—a diseiplined

plaving was

aliv

»

.\'!

Bloch Festival for Juilliard |

With
of
Mus

th
1pOS
sponsoring three

cooperation

of the
the Juilliard School of|

Leaguel

programs off

Ernest Bloch's works in its Concert Hall}

on the evel
noon and night of Nov,
to be performed by
and the school orchestra
Schenkman, are Bloch”
ano and strings;  two.
the opera Macbeth; the

ny; Night and In the
siging guartet; the Piano
Faur wdes for

Chamber

£ of Nov. 'L-1 and the after :

. Among works
1-.0:(_-{! solo artists
under
Guintet for
intariudes l'lornl
“Terael"
Mountaing for]

Edgar|
pi-|

Sym- i

Sonata, and
Orchestrgs

mferpretation was (7
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erformance by the hm'
l'r i sty
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cert ses there

ing number of d

the concer
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and find the
wviewer hard put it

way to turn, Faced &

a dw(’rl events sc |'|;r‘u]t_l|

city’s oper: um[ congert halls

of com

tance,

not whip
5 or over-
5 he had

Brahmg’

st of three

vomeerts devoted to the musie of
irnest Bloch was presented by the
Juillisrd Sehiool n? Music and the
" somposers i the
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Festival to Honor Blogh

The _Juilliand=Sehmoivok. 3] = e
in_ Bollsboration with the ’lﬁu‘qﬁ; '\I_ 1Q1 F g ]_I
Bl Bomposces, wil sponsor o feat Music Fete to Honor Bloch
tival of three concerts devoted o) | %5 W
i?%“s}c D:i:;rrgﬁ moml-tm N teR in m{I'Jh“ heard with theJuil-
b Tl s ConcertHall of thed jain coliabo e
"%‘; liard &'Ehm New York Citys: of Composers, w ill &1 ¢ a lest- | of b "." g.\l-}[)fl
;Licle Losgus of Composers is pars val of SO i 7 . D 5¢ ir}
i Pating ds part of the celebrar the mus ¥ ? : note
m(«):z;t 1ts 258 season. Felix Sal | iy cvaglil® Nov o Fii-| soprato, to. be Block's
Jnilliag -'-Ofélllleaiahii}—r?‘“; ¢ ¢ altefudon and eve - b P \I!-'rh'\. \ﬁ!-
i ggar ‘Sr:héni:'mi; .lﬁ | 15, The d}uc:rll’.‘ will bhe given - : . I:"‘Il'l‘l:'[lli|1 ”;1‘:
nte of “Sthél s > schooak#ls Concert  Hall, : : Al e | the
Giming wil o the aremont Ave, : Mo enie nts, i't.‘:d
:C_IJ-I'ﬂDnse‘r‘a two Fsalms ) by At .|I_ he piino e
e o B . LRS! i | Uriter, Quartet will play the ixe;
.:S‘l;esulte sy MOVemeEnts, as | i ’ ] - t s D e osed  Second String
|sisted by Arfur Balsam af the | : Al jstet.. ,[
piano, The Gl:f_ﬂcr Quartet: will | ' . of e B | F o R
= = B T 3 i

i include |
Interludes

Ne Yo Times
October 26, 1947

T T - . Music Business
= To the Music Bditor: # - . Jeveuber 1037
Apropos of the article on "Hone] == TS
il age to Bloch* in the TIMES of Oct. | Ne Yo« Hersldd Tribune ftard and League of Composers will Sponsor
5, I have wondered at times why | three-concert festival of music by Ernest
e est. Blothis. " “Podmes’  diAtis October 26, 1947 | Bloch, Nov. 14, 15 at Juilliard Concert Hall
]tomne"—u eyele of four songs et | B | First program opens with Bloch's ‘‘Quintet for
to poetry of Beatrice Rhodes and | i Festival of [_“hr-lfa Musie Piano and Strings,' premiered 23 years ago
translated by Sigmund Spaeth— & e in League's first program by Harold Bauer
nave been so naglected. Froilliard Wil Mooy’ Series of | and Lennox Quartet. Taking part are Juil-
| Few people ;&IFLO\\' these s | . e Three Goneerts Jiard artists Felix Salmond, Dusolina Giannini,
::..Y::ds;};' ?f"“’ .l'r?'m | : it {ihool of Mbisic !/ Vincent Persichetti, Milton Katims, Artur Bal-
! e un” not m 11T the 1 sam; Griller Quartet.
Bloch has been played her I
| Wouldn't the Bloch Festival the
will be,presented by the Jui ’ | 5
School of Music in mic-TSRVRRS = ] 1. 130 Claremont Ave-
ber he an excellent tine for thet fPiiday evening and Satur-|
public to hear 1hese‘-Lgﬂﬂ_g5 again! s id evening. Nov. 34
and decide whether ey should i
be heard from time tofifine? in this fesival as A
1 have had theso PIMRgs sir\tﬁ ; s % nty-fiith anniver-
|Matzenauer sang thefa at hey S g A
first “comeback’ recit don'th X ;1\1;’ ‘];'?;k,‘:].:ﬂmﬁupg:-
& i f 1ed are Mr, Bloch's T - 3
ll::swlw?;" a Tﬁ:ﬁrrisl-e to n:rgp o 10 and strings, which opens the gan Diego Union
| ot one of our fine singen ¥ , : .‘i\\{:a(‘:g&l:qfctrllsltl\ds‘si'igg‘?} ﬁavember 16, it
Who' sometimes get v from} mphony, the Concerto Grosso. # e
hackng_\'\"d program: hpyld notg and “In the Mountains” . IBLOCﬂ FESTIVAL A
have thought them orth whils. ¢l ; S uavtet, the piang sonata An Ernst Bloch Festival, spon-|
“ may suggest it L y 1es forieham- ored by the League of Composers |
could no doubt he induced f Y | begore ‘as, Mz, Bloch,avho, 38 nd the Juilliard S;%g_nl Music
SRy o - Stertad ¥ 13 o 3 n, willlatiend n New York, was he ay and:
conla. do them Austibes T alth petmits. -asterday In the school anditorium,
. Setana’ R, MAYPER, T ol ) F]uch compositions performed in

of Compasers

he Festival's three concerts ing|
Hluded “Quintet for Piano and;
trings," which was premiered |

he League's first concert, Nov. 11,

23, . 3

White Plains Herald Among other Bloch works prci

ovember 14 ented were the "Concerto Grosso,

HeveR il 1541 ‘fsrael Symphony,” two “Inters

Tudes” from “Macbeth” and “Four

The Juilliard Schoo Musir, pisodes for Chamber Orchestra.

i 3 at ; s Tloch's “Schelomo” was played b

b Sol aboFabiTTtiethe f €2 {petix  Salmond, cellist. Dusoling

Wheeling (ﬂ'.va.) ¢f Composers, will sponsor & |Gianini sang Bloch's “Two ‘Pealms
paily N festival of three conceris devot- is "Viola Suite in Four aneJ_
ally News ed Lo music of Ernest Bloch on 1 snts” was played by Milton

Neovember 13, 1947 Nov, 14 and 15. Catims, and his second string
The Leagu¢ of Composers is wartet by the Griller Quartet "‘f

: —_ \ land,
: sarn D — alb. joining in the festival as part Eng8nc;
#% The Juilliard School of Music, » of the v celebration
L catands hpeieague | of its 25th on. The purpose
| of Composers, will spogsor a fes:| Ae —— i
| tival of three concerisidevoled to of the programs is to give rec-
!'_ music of Ernesl Bl ot Noven-| osnition to Ernest Bloch's out-
. ber 14 and. Ea . .—-l : standing contribution to music,
- o i The eminent Swiss composer is
expected to attend if his health
permits.
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Ne Yo Times |
November 15, 1947

WUILLIARD STARTS |
9D QUARTET GIVEN |
FESTIVAL OF ameu.. - IN BLOCH FBSTIVAL

{ | : o i
League| s . |
Join in Offering 3 Concerts | 5String work. Written in '45,!
of the Writer's Musie Impresses at Juilliard and

s . 1 o] |  Composers League Fete
By OLIN DOWNES :

The p'nvmw aof this work \w\1r|
{Taldore Colen and Francls O
| violing; Paul Lannini,
'CﬂHﬂJ:'T g Robbins,

Ne Yo Times
Novembar 1B, 1947

School and Composers

The festival of the music of
Hrnest Bloch continued yesterday
{afternoon with the second of three
iconcerts at the Juilliard Concart
Hall under the joint sponsorship
tof the wuilliard School of Music
tand the League of Composers. The
rmusic, in three utterly different
| veins, was drawn from the latest
|three decades of his life, and was |
1all of the chamber variety.
| The newest piece was the Bec-
jond String Quartet, composed in
| 1945, the longest and most impres-
|give part of the impressive pro-
(gram. It bears all the earmarks of
‘a late work of a highly musical,
-ever-developing intelligence. There
iis the air of profound meditation, |
(the poignant melodic ideas, thel
(long, evolved line, the masterful|
||nh sgration of the whole rhrongh|
luse of similar motives for various
{{sections. All of this is in :-J.dr‘htmnl
to the composer's powerful rhyth-
jimic urge and musical conviction.
The Griller Quartet gave it a
clean; sensitive reading.

The eariiest works heard yester-
day were Prelude, ‘Night"

J|the two-movement “In the Moun-|
taing," all for string quartet. They
showed a fully developed feeling)
l{for the medium; each piece grow-|
ing inevitably from beginning to!
end, uging, in "In the Mountains,'

|more figuration and color effects)
|thm' In the other two. All achieved !
S romaryic mood, plus the sense of|
amea.(.y strength which is char-

.acl.r\ristln. of Bloch. A professionall
per[mmanu’ of guality was given:
lto them by Charles Libove, Arnold]
iBo!n{Lk B0l Greitzer and Alla|
{Goldberg, all students at the Juil-|
liard School.

The least appealing music of the
afternoon was the Piano Sonata, a |
{dramatic, thick-textured piece of |
craggy line and massive shape, Its|
polytonalities and undistingnishedi
jcounterpoint made it seem {oo-
leasily composed by comparison
{with the rich quartet musie. Sigi
|Weisgenberg pldvo-d it accurately,
i over-precussively.

The final concert in the series|

y g Inn‘sented Bloch's orchestral music:
.Kd.l'feﬂdiﬁk ) to a full house last night. Edg
| | Schenkman conducted the Juilliard
Orchestra in the Concerto Grosso, |
{with ‘piano obbligato, by Donald ]
Kpmn Two lnte:ludx’u fyom ‘‘Mac-
tbeth," “Schelomo,” a . Hebrew|
Rhapsody, with Felix Salmond
| playing the ‘cello, and the “larsel’y
"Symphm\y, CH.

Journal American
November 18, 1947

" MUSIC

OMAGE to the eomposer Ernest Bloch has come al Tast.

Three eoncerts in his honor esmprised a “festival’’|
which ended last might at the Juilliard School. I they |
gerved mo other purpese, they brought this foreign-born |
American eomposer the recognition long over-due him.

Except for his rhapsody for
reello, “Schelomo,” and 1he

violin piece “Nigun,” Bloch's
misic is not so well known by

| the general puplic as it should

| be. His list of works Is not ex-
tensive. What there are deserve
more attention than his adopted
| country has given him, His
| position ®s an American com-

{ poser is significant,

1947 His Year
T happens that 1947 has been
his year for recognition. The
musi¢ critics were guick to per-
celye the merits, even the great-
ness, of his Becopd Biring
| Quartet first heara here last

enough to be placed fn.

February, The Music Crilics |
* Circle voted him their award in
Chamber Music last June. This
two-day festival, sponsored by
the Juilliard Schocl and fhe .
League of Compesers, crystal-
lizes his emergence into a place
in the sun, Had the League of
Composers not been celebrating
their 25ih Anniversary, one
wonders how much longer he
might have had to wait, Bl
At the inaugural ng;g’f&
tife League un v, 11, um
Bioch's Qi
York prémiere. 'I'ms is the work
which has been ranked fine

astlh)

hed Ite New | |

same company with the famous |

Behumann, Brahms, and Franck

Quintets, It led off the festival

on Friday night appropriately,
Though the three programs

indicate how much outstanding

chamber music ,Bloch has
written, he is well represented
in the orchestral fleld. In the
finsl concert last night the
Concerto Grosso, Two Interludes
from “Macbeth,” “Schelomo,”

-

and the “Israel” Sym weke
played. Others nchiding the
Viclin - Concérto would have
easily ‘piade up sdditional pro-
grams. One prize-winning work,
hiz epic rhapsody “America"
warranis more




' Sponsor

. The Juilliard Sch
lahoration with thi

\

posers, sponsored q
concerts devoted

Bloch on Nov.

Hall of the School.

The League of Composers participated
in the festival as part of its 25th an-
niversary celebration., The purpose of
the programs was to give recognition
to Bloch's outstanding contribution to
music.

Artists and facully members partici-
pating included Felix Salmond, cellist,
with the Juilliard Orchestra, under the
direction of BEdgar Schenkman, in
Schelomo, a superb performance; Duso-
lina: Gian iini, soprano, heard in the

s two Psalms, accompanied by
Persl:-hpttl Milton Katims, vio-
ng the Suite in Founy Move-
: ed by Artur Balsam at the
. At the special inyitation of Mr.
al f the School, the Griller
greed to take part in the
 performing Bloch’s recently
Second String Quartet. The
. including the principle of
'n-repe jon of themes in the flirs!
;:_lt, had a splencttd readin

: Bloch

~ posers, Nov. 11, 1923, at the Klaw Th
ire with Harold Bauer and the Lenn
Quartet, 5

Alla Goldberg, Juilliard i
was a worthy hearing of early

tive works, Much r
somewhat harsh sonorities charac
18-year-old Sigi Weissenberg's dynamic
performance of the polytonal p no
sohata.

On the final evening, a lar

der Mr. Schenkman in the g
Grosso, of Bloch's “nec-classic” period,
with Donald Kemp playing the piano
obbligato. Interesting as s of
the composer's impression|
some 35 years ago were th
ludes from his opera Macl
parned warm applauge. The
ovation, however, went to N
for his fine playing in Sch
e was beautifully
I.hell vivid playing of




Music

|
|
1

! the air; and as such it is one

Hersld Tribune
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ON THE RADIOT

By B. H. HAGGIN

G
AT WAS interesting to hear Prokofief’s Ciassical Symphony as it wasis
plared by Koussevitzky with ihe Boston Symphu_m‘ on th:u- gua:i‘
11 broadcast over A. B. C,yand then, & few days late.lr, Ig AT |3
what Toscaninl made of it with the N. B. C. Symphony, The (;.“SSE(-I
vitzky-Boston Symphony Durrormance__pm-L-.{-ul_a.rly of the gsm;‘t i
last mevements—is all sound, fabulous in its radiance and refine ) h{i‘
the incorporeal lightness with which it floats off ms it is tosse | i
of the® —
wonders of maodern orchestral ber- | (1912-1914)—struck me as feeble, |
formance, On the other hand the|and the Piano Sonata (1836) as a|
Toseanini performance is all tex-|rehashing of old ideas. Of the
ture—extraordinarily clear, and|familiar works I did not hear the|
enlivened by sharp phraseclogical [Vipla Suite (1919) and "Schelomo” |
inflection: and certainly it is won-|c1915), which haven't impressed
derful in ifs own way. me they used to. But the|
But on Nov, 15 ‘it was llke|“Israel” Symphony (1816) now i)
nothing by the side of what Tos-|seemed to me eng of Bloch's best ||
canini’s taste as a musician and|“- ‘ks—the Quintet for piane and
powers as & conductor achieved| (1924) being another.
with Techalkovsky's “Pathetique”| One thing I musi speak of is|
Symphony. For those who had the wonderful playing of the
been made contemptuous of this{juilliard School student orches-
work by the overemphatic, veh 3 e kind of playing which, as ||
ment distorfions of it that have s friend observed, ome would get
become traditional it must have|pnly from such young, as well as ||
been @ shock; and to some it may | prilliantly gifted, musicians, and |
have been s revelation, to hear|we had got from the young musi-
the symphony with all the fradi-lejians of the Philadelphia Orches-
tlonal distortions removed—ioltry many years ago. =
hear it, that is, played as Tchai- : = L.
kovsky himself directs, and with
beautifully integrated tonal values
and plastic proportions which —|
stored to it the organic coherence
the dramatic power and the ar-
tistic validity of which the ¥ousse- 1
vitzkys and Stokowskis, great and |
gmall, had robbed it S
. .

%

is

I was able to hear only part of
what was broadcast over WNYC
| from the Juillisrd Schogl's three|
concerts of Ernest Bloch's musie.;
I was especially Interested in two?
interludes from the opera "Mac-7
peth” (1910) that I had mneve
heard before; and was astonlshe
to hear how completely the firsl
one wes in the French idiom of
the period, but equally astonished
| fo hear in the second only fhel
unmistakable heginnings of Bloch’s
! own idiom. Some other Works
| that I heard for the first time—
| wprelude” (1924), “Night”" (1925
| “In .the Mountains” (18253 for
string quartet, the two Psain_:il_'-

Washingten D.Ce Pozt
November 23, 1947

‘A Genins of‘éni%-e Gifts’

Composers Salute Bloch)

By Paul Hume

NEST BLOCH has established his place
n musical history on the merits of his
writing alone

Buch forms

The musicians for the fesiive
students of the school, hul they were
ab times by su ists
them from the Juiil
Gianning, Miltof K
Griller Sfring  Qu
and Felix Salmond.

Though  the aetual
selves ‘were molthe
festival, for attent
in-the musip Hgell
oecasions during
the Griller Qunar

Congress las

able. experi
It ‘was also =
Salmond in a sch
sioned playing o
tim d Disal
travagantly for the
Somata, and two of the T

What of Washington
FPHE ONE non-Bloch item
eurring to your lis
oul all the concer
for Washington w
servatory with stude
faculty of arfist
sourees of such an
stra of youn
' Symphony

OWTL  Cof-
orchestra, charm
1 the -
To hear an
tyrning out the
the Aceompaniment
Scheloma w thrilling,- A: musical
institution like that would bring music into
the lfe of this community az snpthing else
will eyer do.
Ervalories wera not oul of placeat the
satival, for the composer's st major.
ignment in this country was:as director of)

ar

.
the Cleveland Institute of Music, where he
remained for five vears. Fram there he went
to head the San Francisco Conservatory, for a
similar period.

Bloch can write in a vein which {5 com-
pletely  without reference 1o nationalistic
hackground, as in the Viola Sonala, the String
Quartels, or the Concerto Grosse, Or he can
miake his Hebrew ancestry and training the
channel for some of the most impassioned
oileries  in musie, as in  the “Israel”
“aeneiomo,” ihe sacred service, and ‘the
Psalms, A profound student of philosophy,
Bloch has wended his way through the vari-
ous- esthe problems which
I in a period of resti-

As-a composer, he turned to np
' of compasition, X

¢al form in which he'has

VI I S
the gooad |

s true standing:as g/ vom-
me slowly., Thonugh it was
ous measure by a smail
ame was known 3
& musicians, it
: began to kain a1 sec
ms. For Bloch re-
1 the prevadling mo-
o compelled s he
hy a stubborn artistic conscience to fol-
leviation the dictates of o mun-
pe ¥ whose mense strengih
ies precisely ih its fanatioal independe
“His work of course, far from fir

WK

® ONn oon
ned boldly

Year, represents
pects, the highest

1t is at the same time
and artistic wisdom,
1 more complete synihesis

of all the eloments of
nalure. The programs of the
ndid summary of ihe
i warm personality, to
cians pwe s0 much, and
happy obligation to do

vital
ached.
of ripe m i

whom it is such a
homage.”

Spirit Cannot Die

0 THESE WORDS,, we can only add those
of the composer himself:

"But spiritnal values cannot die no miatter
whil nappens, And the universal idea shall
revail, some day—of this T am convineed
.+ oeven if it takes centuries. My faith i
Justice—aven delayed—on earth, of a right
of each man to live his life decently And wse
fully and giving to the community Wwhat He
can give, gecording to his gifts, hia forees.. | .

his i5 the idea of pur great prophets, and

0 Inomany ways the ideal of the greal
prophets of other races, Confucius; Buddhu.
Ehrist o,

“Inspite of duckness of our times and dos-

veration, light will come again, some. dav
and the spitit of man mﬂ(in&m i m
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Bloch Fesiiﬁ&'l“zﬁiccldrfrﬂne

By RoperT SaBin

o
given by the
with the I
connection w

i y celebration.

d ‘a creative span of 33
reaching from the Two
irom the opera Macheth, fi
formed in 1910, to the
Secand String Quartet, ¢
recently as 1945 One
Bloch's fascinating evolution of styvles
fairly closely, so wis Iy had the works
in various forms been chosen,

Mr. Bloch sent a telegram from
home in Agate Beach, Oregon: *
the Juilliard School, the League of
Composers, to all the performers of
my works and to my :
heartfelt thanks and de
LA immens sorry that ill health
prevented me from heing present, but
I will be with you y thoughts
I hope that my mi bring to all
of you the message ternity
human  {felloy h it al
tried

and again, during the festival
inces, one ninded of

1 wonder that tt
Romain Rolland, w
early in h

+ mature works, one

idealism  of

en in his im-
5 the coura
independent
inker. As T iotis wrote in
i the pro-
ined boldly aloof
misical ents
i as he was by a
: ence to follow
without dictates of a
musical those immense
¢ in its fanatical

Second Quartel Impressive

The Second String Quartet, one of
Bloch's mast s, sums up this
aspect of his ter. Ernest -
man has compared it with the Iast
quartets of Beethoven, and the writer
Agrees with him that it belongs ta
that exalted category of musical
works which combine the profoundest
and most intense musical thought and
feel with ultimate mastery of form.
This work was performed by the
Griller String Ouartet on the second
program, on the afterncon of Noy. 15

The first Program was made up of
the Ouintet for Piano and Strings
(1924) ; Psalms 117 and 114 (1912-
14), for soprane and orchestra (per-
formed with a piano reduction of the
archestral score) ; the Suite in Four
Movements . for Viola and Piano
(1919} ; and Four Episades for Cham-
ber Orchestra (1¢ :

The Quintet was ably played

| Isidore Cohen and Francis Ch:
violins; Paul Lan iola; Chann
Robbins, cello; : 4 I
piano. It is a deeply impres:
though it ifalls short of the complete
intégration and originality of the Sec-
fond Quartet.  There are echoes of
Franck and an almost teral quota-
tion from the Debussy QOuartet in the
slow movement, But these traces of
‘::cm-ticisn; are as nothing in view of
the magnificent ideas and heroic pra-
: portions of 'the composition. The tor-
| rential first movement has few paral-
+ lels in chamber music, and the poign-
{ ant t dy of the Andante mistico
| conld have been evoked by no other
s composer i such simple terms. Frag-
| ments of chant, tenuous: themes are
| woven into a shimmering fabric of
S ! B

Or gl
climax to

d ﬁt Jy_g!ltargl

(1910),5 Schetgme "'-1915"‘5{«&1. Felis
S:d:n(?nd as ﬂ‘:'?qelgqu.tng cello solo-

sty and the Tsrael Svmphony (1916).
Tt wad mterest

g to observe the rap-
elopment of the cotposer from
¥ and imitative " Macbeth
e completely original “style |
no. The fire ‘and Fthe
: present already in
nfluences have not
cen. off dnd the composer
found his own accent, so
¢ bar of the cello rhap-
with Bis“authority, |
wny suffered from |
chelomo, which
it both i material and
tion, but it made & moving
an evenifig of amazingly
varied music.
This festival, so welll planned and
as prabably the most
lic tribute’ to Mr. Bloch
ic Rhapsody, Amn
AL AMERICA Drize in
performed ;

many were present itl

must havesbeen heartening to hear liwi

music of =6 humane and independent}

1d to see honor brought tal

who has never tried to be

E e or popular but simply taf
prodice the best possible wosks

Busolin

SOprano, sang
the two

igly, with Vin-
cent Pers the piano. An or-
chestral : ent would have
added impact
curion impr; stic  soore.
the impact
iE The 'V olg
v played thy mm
Artur  Balsang SlBe re-
ielodic fervor sof A
lere apain, thes
t times to allow ¥
b ic ideas to clog |
development of “HiE" |
work never fails to
4 "he four rather con-
ventional but bly wrovght Epi-
sodes were brilliantly performed by
the Juilliard Chamber Orchestra under
dgar Schenkman. For sheer perfec-
ion of wol nship, the Obsession
episode could not be surpassed.

The second program brought the

relude (1924), Night (1925) and

two  sketches, In the Mountains

(1925), for string quartet: the Piano

S 3 d  the Second

The quartet

¥ Years ago were per-

les Libove and Arnald

Sol Greitzer, viola;

and Alla Goldberg, cello. They are

more studies in color and mood than

anything else, brief but extraordinarily
il

movement
Yet the
e hearer,

layed the granific
ing fashion,
reiterative,
-org: or not;
g power and
stvle peak of |
and indeed of the ‘en- |
the Second Quartet.
introduction, in |
s thought seems to
rom the subconscious, to the
~ made up of & pas
fug il epilogu
s the listener as in a tranc
n it his poetic on nnﬂ'|
th supreme control of ex- |}
The Griller Quartet
with full dcvmionl
and undesstanding. - i
The Juilliard Orchestra under Mr.
Schenkman gave the final concert. Tn-
cluded on the somewhat staggering
program were the Concerto Gr
(1 with Donald Kemp at the
Two Interludes from Macheth |

Wealthy San Francisco family. He retired
with Ins wife and cats to the '0reg0r1 sed-
e 1. There, while showing, his

lute-playing composer hi r B: : P
pfha» !Iirlemesml% '@' dﬂﬁﬁ:&i?‘i::?ﬁ::;‘ music, but he dislikes being classified, as

/ . e for the finale of [‘

his recent Swite Symplomique. “SuFanne’
and T were sitting on the litile stone steps
in the garden, T wrote—just like that—.
es of fugue motifs: The last one,
Fita the one I used.”

side in

H.‘it‘l!
Clavivr, he got the {

TIMNE
November 24, 1947

TGS T

The formidably beard

| first came to the UL

leader, accompanying a dancer. When her
tour folded, he wound up in Manhattan,
where he used to impress friends by _al:é
companying himself on the piang’ he
sang: sionate cello passages
own Sehelomo. That was 30

Last week, Manhattan's Ju
% All he wanted to do was live,
qioted "(TiME, Jan. 7, 1946). A
of Music and the League of Composers
combined to pay tribute to Composer
Ernest Bloch. Juilliard faculty members
and students played his rich, rhapwdi_u
chamber music and orchestral gompasi-
tions (including the now famed Sehelonia)
in a two-day festival. Composer Blogh,
now 67 and clean-shaven, has never writ-
ten any tunes that are hummed in every
U.5. household. But musicians rank hin,
along with' Stravinsky, Hindemith ‘and
Schoenberg, as the best of the European
expatriates now in the U.S. Bloch knows
as mueh ‘ahout strident dissonances and
spastic ﬂlylhms as the next man, but he
is their master, not their servant.
~Composer Bloch was too ill to make
the 3.ooo-mile ‘frip from his r]irsli?u:lz
home on the Orégon coast to the festival,
but he was mot too ill to compose. He
spends his days combing the beach looking
for agates, and mushroom-hunting in the

Coaroser Brocn & GRANDSGN
Cats and g concertp.

salal and salmonberry woods nearbys In
the huge living room of his hbuse, near a
life-size wood-carvirg of Chgist, he works
neérvously, but neatly, as always. on a
piano concerto, He and his wife Margue-
rite find time to play withihis half-dozen
cats. Says he: “We can learn mugh fmn‘*._
them. I wish they could teach me to relax.
Bloch' had grown up in Geneva—

Geneva seething over the Dreyins affai-—-
the son of a clock merchant, He 2|
music in Brussels, Munich and Pz s tbut

when his father’s business went bLad, he
came home to help. As a child. e learned
from his father the Jewish lore and £mo-
| tional melodic strains' that permeate his

e often is, as a Taeial composer,
A U.S. citizen since 1924, Bloch taught
in Manhattan, and headed conservatories
in Cleveland and: Sin Franeisco. But he
wanted to compese, not teach. For a time
be was subsidized by Cellist Gerald
IJ Warburg (son of Banker Felix) and by a




LA SAISON

MUSICALE

A NEW-YORK

De tous les pianisies que j'ai
enlendus depuis de nombreuses
608, j!' dois mettre en pre-
miére place et ececl indubitable-
ment, le grand artiste angl
i"fl_f'_l"{u'r." { urzon. ‘JI.|'| |1|||‘ raf-
finé du elavier. 11 sait mettre
za brillante technique au  ser-
viee de 'oeuvre qu’il interpré
si magistralement et pour ai
dire, divine Toute s
tique ne
lia-des=g
paur mol 1l
ouvrait, par f
porte de la =sa
Town-Hall
juste quelgues
Fantaisie “Wanderer’
bert &
toucher délicat et
i‘li]ll]lil']l
ravissal

quani

PEine O

fqui ne fait

technique verti . Quelle

différence avee ceux 2ot

populaires et veulent

loir ee qu

batie". C

Zato- et un

entendus. 1
iwement. delectique,

t de/ds “Wanderer” Fan-
taisie de Schubert, de la Son
en ¢ mineur Op. 31 No 2 (e
Beethoven, du Capriceio on st
mineur Op. 76 No 2, des Inter-
mezzi en mi bémol O No 1
et en do Op. 119 No 3, du Ca-
priceio en ré mineur Op. 116 No
1 pour finir avee la majestueuse
Sonate en 81 mineur de Lisst
Il =erait trop lor
tous les déta
tion inoubli

PIOET

dement i tout amateur
musique. Inutile de v
gne Clifford Curzon oiait sa-

1 dire

vouré par le public enthousiaste
el applapdi <ans fin. Je ne n
rappelle pas aveir entendu
interprétaion  si magnifique «
la diffieile Sonate i
puis. Fugéne d'Albert !
plus de guarante ans de cela !
L “Juiltard School of Music”
en collahoration avee lu “Lea-
(e af I'r;mlrjrj.u el 3 'oeeasion
de son  2Hiéme anniversaire &
donné un festival de trois con
certs, dédié & la musique du
grand compositenr Ernest Bloch
qui malheureusement ne pou-
vait y assister & cause de
ladie. J'al entendu 1
le Coneopta (ir { avee
piano obligato, joué par Do-
nald Kemp. L'orchestre de 1%-
cole Juillard était sous la diree-
tion campétente | 'Bdgar Schen-

de 1. de- |

| Jorait

feman ot sacquittait fort bien
de sa tache. e concertaol
orehestre “des

Musie"

6t _.‘-‘ill
ancicns
dirigé |
duit e
reCOrmnn
F
LOTCHEeSE
itroduit
énorme & Mad
lone.  Le numéro
“Two Interludes" o
Muaecbeth (cet opéra fut joué
I'Opéra-Comique de Paris ¢
1910). Ensuite, le célébre v
loneelliste fél
terprété avec |
profo: I
Sehelome

I'opéra

Salmond n in-
|'||£'£!||!I I'|i' Yerve)

SeNTIme

ire, ir ssante, sincére,
expressions  de touts s

d'une harmoenie tout # fait per-

- | sonnelle et tous . - les

Bloch

points  de vue. E

avait des débuts pl

les en Suisse
talent, son enein
Penco

=0 chemin

mérité. 11

teur génial n's
P'intery i
[NLSLER

eale Jui
renomimee in

M yra Hr'x.—..- ne

demande

(et briliante et |

donné  son

e Hall,!

bondé avee = rateurs fo
vents ot fdéles. L

mettain er

[rogrammne

d ar
et =¢ composait  d'oeuvres de
Baeh, Sehubert, Becthoven et de
e ve dernier, €lle
en dehors  de “Album-
blactter” Op. 66, le “Carnaval”
weble =2ai=on sur tant
de programmes. Aj hesoin de
vous rassurer que  interpedta-
tion de Dame Myrg Hess était
e meillenres, Cette ar-
tiste et =0 exq non Eenle-
ment en aig comme
imterprete de tout ee qulelle pré-
Quelle vraie  musieienne

reliel =on

Selinmann

qui a figur

sente.
"EIIiIII[I cartella”. .

Mareel M. BLILI)
New=York.
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_ssmned

liam Bchummm, jarealdent. of the .

Juillard School.

Two works have been col
sioned primarily for concert
formance. Igor Strayinsky has
agreed to write a string quartet,
his first work in that form for|
many years. Arthur Honnegger will
write a work for orchestra.

ltej.- hnrt pieces for
ammes of instruments,

The broadeasts will start ab 6:15
pm., EST, instead of the usual 6:30
puan., and will run to 7:30 p.m. That
will permit Tosca:'ﬁni to off: ]

the Iab_l:_ two on _De_c. 13.

Eight composers, all Americans, g

| will write shorter pieces which will
be sultnllﬂe Ior $t1.tdent as well as

odore Chuller. Peter Men-
nin, V’incent Persichetti and Robert
Ward have been requested to writs










Coffeyville, Kancas
Leader

November 21, 15§7

conunissions r: om Ll*e
I\ﬁu&ics. undation’ to W
~| works .iu' ng t}:( mmmg year.

Some of the compositlo
i igned to 1t the

Lsie wudomw It was announced

St« Louis, Mo.
Star-Times

December 5, 1947

10 Lomposers Accept
Commissions To Write
Varied New Works
i\ NEWY —{UP)—Te}
r.‘mi\]w.,u ¥6 T yted commiis)

(slons from the  Juillard Musics
ition o w‘rﬂ‘c Work

! “m]'t‘: pieces which v
be suitable for student as wel
‘concert perfo

‘Theodora Gl
nin, Vincent' P

write short The re-|
maining  gr ) short
pleces for the various familles of
nstruments, and combinations
ihereof. They are Quincy Porter, |
pho will write for stringed instim- |
nents; Roy Haris, woodwinds;
weonard. Bernstein, brass instru- | 1
pents, and Samuel Barber, who wilk
wrnish short pleces for wind and
Fass ensembles.

Asheville, HeCe

Citizen
November 2%, 1947

World E;)‘TVI;usic

Julliard Is After

Ten Compositions

¥| Ten coOmMposers have accepled

%! commissions from G Juitlaxd
| Musical fnun;ialiou fo write works
il during the coming year,

&l Some of the compositions will be

# designed lo needs ¢f m

L'SLUE\CJ] need by W
Ham Schum dent of the
I Juillard School.

1 works

"I: ed
]Iuﬁ firs
rite & work f<
COmpoOsers
write shorier I
able for &
performance

Dallas, Texas News
November 23, 1547

sy, Peter
Persichetti and b obert
Ward.

Columbla, S.Ce
Record
Hovember 27T, 1947

.
Commissions For Composer
T

thereaf.
r, Who - will

|r;str|"m=1't\. and Samuel Bar-[

. who will furnish short pieces
'frl wind and br: ass nn\(mblﬂ-

Syracuse, N Yo
Her&ld-&merican
December 21, 1947

V | 31 ;'::'{-’Ii'l (julu',lf---'l'!‘\ to Write rnl‘

{

Tuilliard, Musical
SR AMENMEW =Ry Flo Koy

Foundation

New Orleans, Lae
Timea-Piceyuns
December 7, 1947 |

—— L

Composers Commmsmneo

3.r"h“r Honeg- |bert Wiard— have heen requested

140 wiita shert choral works.

femalnifig group W ll write

for the various

yments. and -com-

Ghuincy

ill write for string-

instruments: Roy Harris; wio

niwill owrite for woadwings;

= Leonard Bernste who will writ

fap hrass instruments; and Samuel

arber, who will furnish shaor

of student|

ve been commi

gioned primarily for cobicért F 1
formanee, Mr. Schuman said, 1ot
Stravinsky hs to write al
giring I.utE‘!d’L—- 11 t work in!
this form in many ars—ant
Arthur Honegger will “write 2
work for archestra, |
Eight composers — all Amerly
cane—will write ehorter pleces
which will alsn be suitable fo)
studeny performers, Four of thes
—Theodore Chatler, Peter Men
nin, Vincent Persicheiti and R_g










iard Concerts
he Juilliard Training Orchestra on Jan, 9

hed further evidence of the high cali-
f the new crop of young American musi-

For, under the direction of ¥
kman, the ‘orchestra maintained pro e5-
 standards of execution h'rt_)ughbil't an
acting program incliding and’s “Quiet
ty" and the § takovitchs  Symphony
In addition, violinist Richare Ada supplie
a clean cut and tonally pleasing periormance o
he Mendelssohn Violin Concerts—
Under Mr, S'f:henknwn's-d_irectio_n' the Juil-
iard Orchestra gave a concert on Jan, 30, The
; of Beethoven's

s

o receded it
];:1‘51{11: pﬁg‘lri'aht:\; ; r[.\f theI
in it one senses a change of
t"m'til:a'?n:h: nsn-].‘ is freer and clos
o of sonata form. The orer
lfaiand th_c'perf_qrmal}cn.a =
5 for the excellent di O n
s ':1?5 fine work of the you
oy 1 oser.
E g ic_of the compose
the masu.ﬂ!s tech &1 his prowess {,urtp_er__
i Schenkman e e .

splendid int gfra nary reading of Beetho-

Ryshna as soloist, and
trauss’ “Tit Fylenspiegel.” The orchestra
Played admirably, with precision, richness of
tone and, above all, enthusiasm,  Not the least
credit for the “high standard of performance
must be given to Mr, Schenkman, whase way

i is assured and whose linter-
uished —R.

.

in the Concert Hall, the Juilliard Jitiara
Orchestra under Edgar Schenkman 5-‘:}“";&“""[.
conductor of choral mi
that he conducts pur,
minor with Do § ;
expressive and VIZOTOUS ©
Iude and Allegro”™ by Robert Nagel, written in
3 1ssi completed the .
k i group and the ability o - .
the conductor we evidence throughout the e
PROEEa, 1. Shaw had diffi
. & L and the ¢ :
nstruments were frequently

llemporary American and foreign rep-
ire, style, poetic context, and the
ojection of moond, Auditions for sey-
L S| were held on Feb,
t iz director of
Extension Division,




enstein presented  his

the  group.
showing copies of the Te I

rstanding, u
the Chorus
‘The young soloists all sang
styvle, pleasing voices and musical
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Edgar Schenkman rehearsing the ensemble which he will direct in the first of three Carnegie Hall concerts tonight,










This Clipping From
NEW YORK, N. Y.
POST

. FEB 23198
Tl i
Juilliard Orchestra Plays
New Diamond Symphony |

By JOHN BRIGGS

Music of the future was last
night's attraction in Carnegie
Hall — specially, the Juilliard
‘Orchestra, ich may be counted |
on to provide its share of first-
desk men In tomorrow's orches-
tras, playing among other things
anew symphony by the composer,
David Diamond,

The symphony, Mr. Diamond's |
fourth venture in that form, is
brief—less than 20 minutes—and
like mest of Mr. Diamond's
works, it is agreeable listening:
Mr. Diamond has been fortunate
iin the matter of performance
lately, and on the basis of 'a
hearing of his work in some
guantity, which is after all the|
ionly. possible way of arriving at| —
iconelusi about an artist, it
does not seem too rash to assert
that Mr. Diamond's music has|"
the stamp of an unmistakable
strongly Individualistiec musi
personality. Mr. Diamond clear
i5 no lover of novelty for nov
iv's sake, but is not therefore
hidebound traditionalist. To
fiair for melody and seolid tec
nical skill, Mr. Diamond adds

1 ; 4 touch of
¥ that illumi
nates his scores at unexpectec
moments, It is a personal and
highly provocative idiom.

= .

, and as admirable
s detestable),
Ki rndt offered songs
) the Moussorgsky
ongs and Dances of Death,” a
Waol: group and other songs
rick Jacobi, WVladimir
a, Irwin Heilner, Paul Mor-
&nd Virgil Thomson. E
tor Wollf was the eff
companist,
Lehmann Recital §
! » Lehmann continued herl
of three Town Hall recitals
; afternoon, singing an
Affer the Diamond symphony ' program. As at her
Edgar Schenloman led the orches- [0pening recital, Mme. Lehmani
tra through the grotesque nolses *ard by 4 capacity audience
of Stravinsky Symphony in filled every corner ol ihe
Three Movements, and ended the ind overflowed to the stage.
concert with the Beethoven Sev- Ulanowsky was the ae.
enth Symphony. npanist.
The latter work demonstrated ™ 5
(since it pasier to judge what |
an orchestra can do by hearing it}
in familiar music) that the Juil-}
Hard Orchestra makes sounds of
near-professional guality. A J-e_ug.‘,-.;
vation concerning the allegretto]
i= an Indictment of Mr. Schenk
man rather than of the orchestra. |
I alwavs hesitate to talk about!
tempo, since an important aspect |
of tempo is how it happens to
hit you at the time, and the im-
personal stop watch shows 1hm|
even the greatest conductors||
yarely, do a piece at the samel|
ispeed tvwice running. Therefore
1 can omly report that last night
the allegretto- seemed to go at
breakneck speed, shedding a
large part of its pathos and dig
nity in the proce
Kisch-Arndt Recital
I stopped in at Town Hall for
B portion of the recital given|
there br th d o Ruth|
Kisch-Arndt. On sis of a|
partial hearing it seemed to me|
the woice ‘followed a pattern
which is rather common in sing-
ers trajned in the Ge 1 style
i— a meticulous regard for die-
tion, carefully thought-out inter-
pretation, and | 12 care for the|
turn of a mus phrase; and all|
this- effort for nothing because
the voice, considered purely as a
Inoise in the i, is dull and
lifeless. In top
beyond mezzo-forte, the
"iutterly with

ihrato (an en-
thing froml

as the
|

nty

tirely diff erent
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The Music Makers

' Brilliané Orchestral Work by the Juilliard Ensemble.

phony in three movements
(played a few days ago by the
Boston Symphony) Schenkman
was operating within a better
|frame of reference and without
liability at all. The playing had|
| been carefully rehearsed, Stravin.|
|sky's tonal pancrama thoroughly
comprehended. There was some|
extremely acute work by thel

Some pi the liveliest sounds heard T8 an orchestra |woodwinds and brass, as well as|

this season were conjured up by Edgar Schenkman last| -

by the string players. Consider-|
ing that it was only a few years

nightyn Carnegie Hall from the student ensemble of the|ago that such a student exercise
.93 Juilliard School. It is no secret that such young|Would have embodied probably

musicians contribute immeasurable drive,
fasm and virtuosity to a performance, for
still a potential soloist, not a frustrated|

thus
each
professional.

ductor to control this ebullience and still p
serve its musical virtues as Schenkman did 1ast|,f Beethn

night,

en-| Weber's  “Euryanthe" overturs
land the Grieg pilano concerto. one
|ean only conclude that this kind
R Frddr E |of activity is a good deal mbire:
But it is somewhat rare for a c?ﬂ'lmeaningf‘ul, both fct players and
= Nisteners, The seventh symphon

ven coneluded.

Unfortunately Schenkman is not & “name” Szigeti and Horszpishi
conductor, the ensemble without honor, even in'meethoveu Sonatas |

its home town; so the house wa
with listeners
Fund of the Juilllard. However, one cannot im-

IBRVING EOLODIN : :
: agine David

novelty) more clearly projected; which may be a hint to prospective| part,
customers against the‘occasion when Serge Koussevitzly takes oy
on May 93 for a performance of the Beethoven Ninth:

4 cluded) Diamond h:

-
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Juilliard Presents
Diamond’s No. 4

Always bearing gifts, the Juil~
liard Schonl of Music sent Its
senior orchestra Into Carnegie
Hall ls=t night with a locall_
premiers ool David Dlam_onris
Fourth '‘Symphony. n.ummlss-.oncd
by the Eoussevitzky Music Founda-
tion in memory of Natalie Kousse-
vitzky. ?

With Edgar Schenkman direct-
{ng & program for the benefit of
the Student Aid Fund, the provoc-
ative new score was bracketed
with Beethoven's Seventh and
Stravinsky’s Symphony in Three
Movements, Wwhich is enjoylng
wide attention these days.

Desplte the strength of his
Third Symphony, my f{avorite
composition by Mr. Diamond re-
mains his Second Symphony,
where the material is more ex-
citing. Btill, there is sure, com-
pact workmanship here, individual
idiom, and confident direction.

The orchestra is an open book
to Mr. Diamond. He never dodges
a thematic  issue, knows where
and how to make use of what, and
after a series of adventures in
orchestralia — some good, some
tame—he closes the book and be-
gins thinking qf n'-.s* next sym-
ph]?i? Schenkman's, orchestra
played the new score in sturdy
style, affirming its claim to major
status in mature go-ordination.
Conductor and orchestra deserve

ly sprinkled|
;ﬂSYUdDLI'lI:I];]lL:E Three Besthov®n sonatas,|
played by two fine musicians,|
comprised the agenda of vester-|
day's New Friends of Music con-|
The sopatas were Op. 12,
No, 1 (in D), Op. 30, No: 1 (in A, ]
and Op. 96 (in G); the artlsts)
{ By his recent work (in which were Joseph Szigeti and Miﬂcz}'-;
|this symphony of 1945 can be in-| slaw Horszowski. The resull was!
made -l chamber musie in the best ls‘adi-:!

||self a consequential, if not ea ons of artistry and intimaey,
rategorized, figure on the con-| Horszowski, who is not heard
{ temporary musical scene. I ean't|too often in this city, plays im-|
isay that I was attracted by the|peccably, draws the loveliest of|
imusical essence of this work, by|tones from the piano. A lovelier|
jits ideas or their formulation. One—Speaking on the cortespand:p
IBut it was also plain that Dia.|ing sphere—than Sziget] draws
*mond handles al prob./from his instrument; as is not|
llems with security and ease,|Uncommon with that violinist, his
|setting up tonal patterns that an bowing is inclined to be erratic.
{engemble of this virtuosity sol i\n:' his musicianship, _Iho\h_'r:\‘er‘.
{like s0 much musical acrost wha_ch. ]11{0_}1':!1'5/.0 .'-k." 8 i8 of
The end impression, however, con.|20 Interpretive superiority. All of
veyed not mare than the isolated| n® ainalds emerged beautifully
S e puzzle, ,pm;mr--ioned 'an(l tastefully
In the recent Stravinsky s\'m-f"'ha.pﬁd‘ The im:}ai.a_ In G, a lagt-
s S iperiod work which is difficult to
; play, was a notable example of
technical fincsse. Tempos were
uniformly correct, the rhythms
flowed with pulsating unanimity,
and there was real give-and.take
between the artists. Buch Bee-
thoven, in parficular, and musie-!
making, in general, is fo be re-|
membered. |
H G8c )

to this benefit for

Diamond's Fourth Symphony (a

high praise for last night's show-
inge. L. B

et e




Juilliard Orchestra in  Stravinsky

and Diamond Works

In the first of a projected series of
three orchestral concerts, Feh, 22, the
brilliant young instrumentalists from
the Juilliard School of Music covered
themselves and their instruc with
authentic glory. Under the spirited di-
rection of Edgar Schenkman, the musie,
modern, atonal and classic as designed,
was playved with aplomb, assurance and
technical facility. Programmed were
Symphony Ne, 4, by David Diamond
{New York premiere), Stravinsky's Sym-
rhony in Three Movements; and Sym-
taony, No. T by Beethoven,

The work of the woodwinds and brass
choirs is rapidly moving into position
with the superlative string section with
the result that clarity was notable in
the' sha etched Diamond score, col-
arful v in the Stravinsky and

irm, massive sound in the Beefhoven.
Listed as a student ensemble, this
group is far bevond the stage of adol-
escence in performance and well worth
hearing under their able director, Mr.

Schenkman, and -4 i
conductors. ﬁ
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Das Juilliard Orchester gibt in
dieger Saison drel Konzerte in der
Camegie Hall. Die Erfrignisse
alis diesen Konzerten werden dem
“Student Aid Fund” der Schule|
zugewiesen, — Dag erste Kongzert |
wurde von Edgar Schenkman diri-
giert, der ein interessantes Pro-
gramm zusammengestellt hatte,
Es enthielt drei Sinfonien, die
yierte yon Diamond, die erstma-
‘Iig in New York zu hiren war,
eine’ dreisgtzige Sinfonie von
'Stra.ﬁnsky die der Eomponist
A vor gwel Jahren mit den Philhar- |
monikern gufgefiinrt hatte, sowie |
ddie siebente von Beethoven.

Das neue Werk von Diamond |
— e5 danert rd. 18 Minuten —
ist sein bestes. Diamond hat eine
yorwiegend lyrische Sinfonie ge-
sohrieben, deren drei Sétze gleich- |
mafiz wertvoll sind. Diamond be-
merkt im Programm, daf Hech-
ners Lebens- und Todestheorie
ihn  beim Niederschreiben der
Musik beeinflufit haben. In der
Tat enthilt diese eine Reihe von
transcendentalen Stellen, die zu
den Ivrischen Teilen der Sinfonie
einen feinen Kontrast bilden.
Auch der dritte, rhythmisch be-
wegte Satz enthilt Momente, in
denen die Musik sich zu einem |
fast weihevollen, erleuchieten
Klang aufschwingt.

Die Binfonie enthilt starken
melodischen Einfall und stellt ein
weit {iberdurchschnittliches Er-
zeugnis dar. Sie ist auf tonaler
Grundlage geschrieben, ist weni- |
‘gér dissonant als ihre Vorgénge- |
rinnen und verrit auch bessere
Instrumentation. Doch kinnte
iman sich insoweit noch mehr|
| Farbigkeit wiinschen |

Der von Diamond erzeugte O:'~|
|chesterton wirkt auf die Dauer|
ietwas einténig, der Streicherton
‘stand zu stark im Vordergrund,
‘und auch die Behandlung des
' Schlagzeugs llef zu winschen
| tbrig, Aber alles in allem handelt
ies sich hier um ein bedeutendes|
Werk, das man noch dfters hiren |
mochte. Dies umsomehr, als’ man
| nicht den Eindruck hatie, daf der
Dirigent alles a(is der Partitur
: herauszitholen yermochte,

Das  Stravinsky-Opus  erwies
‘sich beim zweiten Horen als ein
{ kaltes, aber doch stets fesselndes
Stiick. Stravinskys handwerkli-
che Fihigkeiten stehen auf einer
solch' hohen Stufe, seine Musik
ist so konzentriert, daf sich auch
der Horer auf sie zu konzentrie-
ren vermag, In den Ecksitzen
der Sinfonie schiigt der Kompo-
nist: einen Ton an, der stark an
die “Psalmen-Sinfonie” erinnert;
der mweite, intermezzohafte Satz, !
erinnert an Ballettmusik aus Stra-
vinskys “neoklassizistischer” Pe-
riode. Trotz des Fehlens irgend-
eines emotionellen Elements ge-
winnt die Sinfonie bei mehr-
fachem Htiren, ihre Starrheit ist
nicht ohme Format, und wenn
sie auch keineswegs gliicklich
macht, so Interessiert sie vom
Anfang bis zum Ende, — Schenk-
man und seine Studenten gaben
sich mit der Sinfonie grofte
Miihe und bestanden in dem sehr
schwierigen Werk recht annehm-
| bar.
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MUSIC NOTES
hi'sevents: B =h
Juilliard
Robert~sH conductor,
‘-Mr:\qmi*\ Moll, soprano; Florence
sbiiry, contralto, William Coop-
and Blake Stern, tenors, Paul
Harry Wayne and Orville
basses, Carnegie Hall, 8:30
George Neikrug, 'cello, as-
by Harold Bogin, piano, and
String Quartet, Town Hall,
Milton Katims, viola, |

le Y. M-X. W H AL 814
iried Landaw, composer-con-|
will lecture on “The His-|
of the Vocal Arts," with so-
rano soloz by Mildred Meditz, at
Ietropolitan Music: School fo-

ht at 8:30.

Bruno Walter will conduct the
Philharmonic-Symphony in  its
Thursday and Friday concerts this
week, instead of Leopold Stokow-

raki, as listed in yesterday's pro-

grams of the 'weeik.
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JEWISH EXAMINER

AR

The Juilaed Chorus and Or-
chestra, under the direction of
will give the un-
n of Johann Seb-

Robert Shaw,
abridged versi
astian Bach’s “The Passion

cording to St. John," Monday eve-

ning at Carnegie Hall.
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Orchesternovitdten

Douglas Moore: Symphonie No. Z

Bruno Walter gab zeitgenissi-
schem Schaffen durch die Wahl
der Zweiten Symphonie von |
Douglas Moore in der
der letzten \M:r‘he Arigemcut"éﬁ
Raum, Moore, seit 20 Jahlen
dem: Lehrk ¢ der Columbia
University angehért, ist als Ton-
getzer hiuflg, am erfolgreichsten
'\\n]n ]I|l| der Oper Devil

wurde na K
is-Dur von Beecthoven enthusia-
das Rudolf Serkin mit

SeriedDavid D1am0n

om
Feb. 27, 1648

hinreissendem Elan in den Eck- |
sdatzen und voll inniger Hinge-
bung im Mittelteil vorbildlich
spielte. Webers Ouvertiire zu
“FEuryanthe” und “Die Moldau™
von Smetana waren, mit gleicher
Begeisterung aufgenommen, die
Eckpfeiler des Sonntags - Pro-
EEinms.
: Symphonie No. 4
Die dre e, kurze Sympho-
nie No, 4 von David Diamond ist
nach den Angaben des Kompo-
nisten . aus Gedanken an Leben
fund Vergehen e anden. So we-
nig Diamond s ein festgef
{tes l’lu FTFamn
lod undl

u £
| telpunkt des Abends in Carnegie

elip

pinf f“:)‘ﬂ 4
FPabs 25, 1946

| De Muszca |

La Orquesta

divigida por
oirecid el dom
en el Carnegie
te programa.
Cuarta Sinfon

nia de Beethov
el mes pusado

para orau esta

| sicalidad, goza

:txuciuru gue la convertird con to-
eén una obra de re-!

| da seguridad,

EN CARNEGIE HALL

titucion musical de

nortean:ericane. Dayid
.=(-.gl;]du de la Sinfonia en tre mo-
vimientos de Stravinsky para ter-
minar luego con la Séptima Sinfo-

La obra de Diamoud, estrenada
Boston, es una e las partituras

mis solidas entre las de reciente
| produaceitn, T

Julliard, de la ins-
nomhre,;
Edgar Schenkman,
inge por la noche,
Hall, un interesan-
Comenzando con la
Compositor

Diamond,

ia del

en.
por la Sinfonica de
mds  originales wr

rescd, de gran mu-
de una silida es-

| pertorio de las mis importantes |
orquestas, Sehenkman dirigio con |

maestria la obr

# de Straviniky, no

' i lo Séptima Sinfonis de Beetho-

| ven, donde mo
orquedta el se

logrd captar #on la

del genial sordo de Bonn,

ntido de evoe aci(mJ
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i many ways a “creditable
_thoﬁgh imperfectly balanced petform-

But the Saint John Passi

al
Dlss‘hacles ar heart-hreakmg There is
t in splitting hairs once again
the size of the chorus or regret-
t it was not brought

bl is Passion
llk; Ca.m gie Ha]l. The interpretation
was sincere, honest and alive, if so
proful.md.l;r OV, ‘he:
of the choristers

+ Crucify,him, We
have a law, If thou let thm man go,

Jesus, even if h
their  needful
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with Bla

“enjoy this mighty




W hoeonducted Bacl’s St. John
| Passion Monday night in Carne-
; gle' Hﬂl’l_

; :l'rom 1
rk was not matters. The full !
|the work was -not Teve

self, for all its refres

who|of sound, was grievously uut. of, '

was preportlon by volume, to the rest
sang of the musical Inr e
v.ssages it was
mpaniments| The “St. .‘Iohn
Te- notbasaid,lnallh

whale perfor anca

n if others had

?llobert Shaw Cﬁ_nducfs: !

and E

TUkena, HarryW

White, basses. Xm mong tkem
3] lalh|r struck. h}r

i ke.eguhil vmce for a lang

with technical suret
| ﬂ.ictiogs wlt:ich Mr. Sha




APR 7= 1348

Hague

-

Shaw

gether, his ability to fashion thp
noise of many voices into a uni-
formly firm, vital and expressive
fabric of sound, and his exceptional
skill as a_ con-
ductor of large-
' scale works for
| combined vocal
|a‘nd instru-
| mental forces —
lall were great-
{ly in -evidence
i Monday eve-
Ining, when he
| directed  the

| Chorus and Or- | = well, and Mr. Shaw managed to !

| chestra of the Hagae ,
| Juilliard School ;
lof Music and a I )

lists in Johann Sebastian Bach’s
| The Passion of Our. Lord Accord-

| was the second of three events to

Directs Juilliard —
Chorus in Bach ‘Passion’

Robert Shaw’s gift for making| PM Reviews
people sing beautifully and to-|

sang with precision, feeling and
lo- 12
roup  of s010- | gyments and the over

be sponsored this season by the its pages touched with theatricality

JUILLIARD CHORUS AND Ol
STRA,  Robert Show  condocting

wnabridged, sung In

evening at Camegie Hall Vo

Mariquita Moll, soprano; Fle

bury, contralto; William Cooper and Blake

Ste tenors; Poul Ukeda, Harry Wayne
Orville White, busses, A fng in-
ental artists: . Paul  Hindemith and
rd Boatwrigh viola  dlamaore; . Su-

zanné Bloch, lub Heinitz, viola da

gamba; Hobert Huf: iarpeichord sand

Balph Hunter, org Iyo, members of

the Collegiate Chorale.

ity of tone; the orchestra played

sbtain a generally felicitons bal-
nee of sonorities between the in-
ze chorus.
weaknesses there were

What

Passion is a higly dramatic work,

size, and their owners imbued their
stemmed from the insufficiencies|singing with little feeling, religious

ling to St. John. The presentation of the voeal soloists, The St. John|or otherwise.
-

By MILES KASTENDIECE
Bach's 81, John Passion had one
of its relatively infrequent per-
]fn_rm:mcf‘_:- in Carnegie Hall last
Jni;'ﬂt, The performance was by
{the Juillinrd: Chorus.and Orches-
{tra, & enented by members of
It Collegiate « Chorale. Robert
| Shaw conducted.
| Less well kmown than the St.
| Matthew Passion, the 8t. John is
inevertheless a4 noble work. Its
{erandeur was noticeable chiefly in
‘the singing of the chorales last
ynight, but the music holds its
alesty throughout its cotirse. The
jedition of Henry 8, Drinker, which|
|boasts @ flexible Enslish text of
*|good account, was used.

iShaw ‘Cautious’

J The performance was of the
| competent wariety, Mr, Shaw
| proceeds almost oo cautionsly

M 'l_in Bach, With all the advan-

|tained an adequate performance of

|Under the circumstances it might]

"MUSIC

KASTENDIECK
AT CONCERT

tages of clean-cut attacks, he
seldom stirs the vitals of the
score. He conducts as though
the music struck too much awe
in him, The result was a cer-
tain monoiony of effect.

Bome of the soloists hardly at-

their roles. Their “confidential”
approach was too soft in contrast!
fo the volume of the large chorus.

have been well to have a smaller
chorus,

Blake Stern carried the burden
of the evangelist's role. Some of
the best singing among the soloists
was done by the soprano, Mari-
quita Moll, Contributing to thal
performance was Paul Hindemith,
who played the viola d'amore.! !
and Suzanne Bloch, who plaged
the Jute, 4

T

With a group of assisting in-
strumental artists, including com-
oser Paul Hindemith as a violist
g'amore‘ providing some of the ac-
companiments for the recitatives
and arias, and with members of
Mr. Shaw’s Collegiate Chorale,
placed in the two tiers of boxes
nearest the stage, joining in wi
the large onstage chorus in the
singing of the chorales, Bach’s
noble and gravely beautiful work
was given in its entirety. Members
of the large and attentive audience,
which all but filled the hall, also
took
Mr. Shaw's invitation, they joined
in the singing of the great:final
chorale, Ah Lord, when comes that
final day. e y

were concerned, the performance

Juilliard Sch.nu] j‘" (,'imcgle Hall. as well as with tenderness and de-

votion. Its recitatives and arias,
which form so important a part of
the whole, demand a certain elo-
uence and intensity of feeling, as
well as vocal skill, from the execu-

But the chorus sang *Tiously
throughout, and that in itself was
enough to make the evening un-

commonly rewarding.
—Rosert A, Hacue

art in the performance. At |

|
As far as chorus and orchestra

tants. None of the student soloists
were able to live up adequately to
these requirements. The best of
them, Blake Stern, did manage to |
lend considerable expressivity to
the Evangelist’s role, but his voice |
was thin and not always equal to
the exigencies of the music. The
voices of the others; though often
pleasant in quality, were small in

This Clipping From
MUSICAL COURIER

was an admirable one. The chorus

NEW YORK, N. Y.
MAY 1- 1948

St. John Passion Led by Shaw

Bach’s St. John Passion was gi
April 6 by the orchestra and ¢
the Juilliard School of Music, r

by some=198 members of the Collegiate
Chorale, many placed in the front boxes
Assisting artists included 1 Hinde-
mith and Howard Boatwr i
d'amore, Suzanne Bloch, lute, Eva Hein-
itz, viola da gamba, Robert Hufstader,
harpsichordist, and Ralph Hunter, or-
ganist. The seven vocal soloists, all stu-
dents, were Mariguita Moll, soprano.
Florence Pillshury, contralto, Willilam
Cooper, tenor, Blake rn, tenor (The
Evangelist), Paul Ukena, bass,
Wayne, bass (Pilate and Peter), &
ville White, bass (Jesus). The music
made exacling demands on some of the
voung soloists' vocal resources. Mr, Stern
(Evangelist), exhibited a light, clear
tenor voice with no great carrying pow-
er, though his diction was outstanding
for clarity. Miss Moll, whose soprano
voice is of broad proportions, gave an
excellent account of her vocal assets.
‘The choral parts were done with well
délivered attacks and releases and con-
trasting phrase shadings. L,

This Cﬁppﬁwi‘ﬁ;m
NEW YORK, N. Y.
WORLD-TELEGRAM

_ Under the auspices of the Juil-
liard School of Music, Bach's
I Passion According to St, John"
|Was presented before a large audi-
|ence in Carnegie Hall last eve-
ning. The large choral work called
for the Juilliard chorus and or-
|chestra, reinforced by choristers
ifrom the Collegiate Chorale, and
& number of nstrumental and
|vocal soloists—all under the direc-
{tion ‘of Robert Shaw

Paul Hindemith and Howard
(Bnabnghru viole d'amore; Suzanne
Bloch, lute; Eva Heinitz, viola da
(gamba; Robert Hufstader, harpsi-
jchordist, and Ralph Hunter, or-
(gan, comprised the Instrumental
principals, The leading singers
were Mariquita Mboll, soprano:
Florence Pillsbury, contralto: Wil-
liam Cooper and Blake Stern, ten-
ors, and Paul Ukens, Harry
Wayne and Orville White, basses.

In works of this kind the usual
proportion of wvplees to instru-
ments Is about ohe to five, Hav-
|ing, therefore, a complete sym-
|phony orchestra as part of the
proceedings, Mr, Shaw raised the
ratio to about one to two, which
made the ensembles better bal-
anced for welght of sound.

The performance glistened in
|the choral and orchestral parts,
In the work done by these groups,
alfhough clarity was sometimes

By ROBERT BAGAR,

Mr. Shaw is quite a solid Bach-
lan, as his achievements In the
past several years have proved.
We now look upon him no longer
as the rising young leader, but as
8 full-fledged one, very assured,
musically penetrating, and geners
ally always sound in hiz judg-
ments.,

He possesses that maglcal qual-
ity of being able to communicate
his' thoughts to execution, so that
the results almost invariably come
out as he wants them, This, of
course, relates to masses of volces
and mstruments.

Tlie whole rendering of the '‘St, |
John Passion,” may be sald to
have had stylistic realism and alsg
the spiritual and emotional quali-
ties that reside in it. However, the
solo voites were not entirely equal
to the occasion, even though ?'he
various artists, to repeat, sang well
as to style. |

It was with interest {hat one
noted Mr. Hindemith, who, when]
not engaged in drawing his bow|
across the strings of the viola,
sang excellently with the male:
voices. This is a man who really
enjoys ensemble work, i
w;me aud_ler]xsc.e !.mefed, though naot

sonorously, in sin 1
chorale pf the “P o e e

> “Passion” —

lacking, the concert offered its|Lord

‘best musical

d, ‘When Comes tha 3‘@3
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By John Ball Jr.

Juilliard Chorus and Orchestra
Present ‘St. John's Passion’

One of the major musical influences in New York is the
Juilliard School of Musie. This institution, in addition to its]
ran
racademic activities, presents. a long series of concert events
Last 1

w\rh geason, many of which are {ree to the public.

{1 Carnegie Hall the Juilliard]
Charus dnri Orchestra took un-|
t4 themselves a long roster of i
| disloists, members of the col-fo
-I “horale, with Bob Shaw
and presented Jo-
B mighty

icompetent. The
]\rsow how to u

dom
Shiaw of late has been lfllnln,h PRz
i ¢ v io-ior
[ i

more than m.nfnlmhl\

In listening to a work of this a0 o

kind there is something thati, q. 00
e young listener shouldj, o o

know—namely, that when Bachi no o nino and o
is properly done, with fulllt aped. into

gpirit, the result is out of :Im ﬂ : e

hur. th'n when the per-

;s this essential|s

can be duller lhdl\'

best last
m;{ h1-
Ch l

was dull,

r'e mui—;hu_\
matle every- : k on time and
mare the les sound as
round and g as they
should. The fault did not 1
i the orchiestra either, whi
included many

performing on le

struments. J

could
the

S
rano, Ma mmlcl Moll|
note showed

i=ts we 2
guished, and one r:t the
ond  tenor, would ]m‘.e‘ drmﬂ
better not to appear
Despite the weakness in
‘tment, the perform-
1l have been saved
one missing thing had been
plied: that overall s
."n(h should have been
But ‘which

weifort.on the part of a stalwa
man of the church, It is in.
tended for the greater glory of
God: the performance last

w rote —everybody p

sud sang the notes before thcm
an¢d nothing mor The great-|
est part of ‘musie cannot be|
geored on staff paper, it has to)
be felt and projected by the|
dnterpreier, This is the reason
iy some artists. are truly
t‘reaf. while others are only

iegory: Mr, &

greal  onesg
the

COmMpos-
])xJ,Jl‘ Ong

performs

, but
||:r= _i-_\l\ of 1

F‘r-ttm‘ ek next tiy

in_ addi-

Know-{
inclined)
nment |
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"The Music
Makers

‘5t. John Passion® of Each:_
1s Conducted by Shaw,

Performances of Bach's 'St/
John Passion” are not:so frequent | I
that one can afford to be over Jyl
critical about last night's per-
formanee in Carnegie Hall. It was|
given by the J d Chorus and
Orchestra (augment ¥ mem: |
|bers: of the Collegiate Chorale),|
with Robert Shaw conducting and|
Mariguita Moll (soprano), Flor-|
ence Pillsbury (contralto), Wil
liam Cooper and Blake Stern
It(_‘J‘JOI‘-J. Paul Ukena, Harry|

Nayne and Orville White (bas-|
0 Among the an=humcntal
participants one nmlwd sueh emi- |
nent names as Paul Hindemith
(playing the viola d'amare), Su-
zane Bloch (lute), Eva Heinitz|
|{viola da gamba) and Robert|
Hufstader (harpsicord), |
Remarks about the interpreta-|
fion can be gualified to say that
it was a good performance of ‘its
kind. “Of its kind,” in this case,
|is the type of Bach choral singing
that depends more on mass than
specifically linear characteristies.|
Fortunately, the “St.  John*|
which depends less than most of
|Bach's large:scale choral works
jupon clarity of polyphonie tex-
ture, can survive a predominantly |
weighty approach. It was only in|
the first chorus where the gang-|
ing-up of tonal blocks made the
sound vertical rather than hori-
|zontal, Otherwise the attacks
|were clear, the rhythm well main-
|tained, and Shaw's careful con-
ducting prevented the choristers
from sprawling.

It was ambng the soloists thar
|the weakest elements of the eve-

|ining congregated. Blake Stern,

the evangelist, used his light ten.
or voice with taste, and Orville
White as Jesus d1xp]aved a lyrie,
|flexible tecHnic, Mariquita Mol
ialso used her big soprano to ad-
|vantage, but the other singers )
|often found the voeal demands
too great for even an approxi-
mate realization. Such vocal work
is no flattering testimonial to the
voice department of the Juilliard |
School, or to its acumen in pick-|

Ing soloists, HCeS§ |
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Zino Francescatti, le violo-
niste incomparable nous a en-
chantésa Carnégie Hall avec un
programme exceptionnelle-
ment electrique se composant
de la Chaconne de: Vitali-Char-
tier; de la Sonate en sol Op.
30 no 3 de Beethoven, de ia
Sonate pour violon seul en la
mineur de Joh. Seb, Bach et
du Poéme de Chausson. Inuti
le de dire que l'art de Frances-

i va continuellement en
grandissant, car un artiste de
cetie 1|l!'||}]l' ne E'l"l'l'l gll( ]‘a;‘

autrement. L'interprétation

la Sonate de Bach. oeuvre
difficile 4 tous les paints de
vue, jouée fort rarement et
pour cause, etait tout simple-
ment sublime. ind a la So-
nate de Beethoven, je trouve
que la premiere partie a été
prise trop vite ce qui lui a en-
levé un certain charme, Chaus-
son aurait été fier d'entendre
son Poeme rendu avee une tel-
le perfection. La fin dun pro-
gramme nous
ques morceaux bien plaisants:
]\II\I] |I:;u| in Hong-Kong par

sins-Persinger, Canto do
Cygne Negro par Villa-Lahos
et Ao préda fogiera par Vallé-
Fteifetz.  Je recommande ces
trois compositions aux vinlo
nistes i la recherche de bis, ra-
rement joués, I'accompagna-
tenr Arthur Balsam que j"'l'|'|,|!’-

Berais plutat 'artjste assist m'|

mérite des lonanges pour la fa-
con «lélicate et musicalé avec
laquelle dapte au violonis-
te, I.es 3 m]nuu de Paganini-
Pilati lui ont donné une Lonne
occasion de  montrer son art
appréciable.

The New-York Flute
fondé en 1920 par mon ami,
fen Gearge Barrére, le céléhre
flutiste francais, a donné une
séance - intéressante au City
Center on Frederick Wilkins
‘est distingué avec une ex-
cellente inte I'Iilll"ll']r:“ du “Po-
eme for Tute” par Charles T,
CGrriffes et du Concerto pour
flutes, par Henry Brant. Je
| dois féliciter ce jeune compo-
siteur qui conduisait lui- -méme
l'orchestre se  composant de
L Mites de tout calibire, ])iﬂ'{'rirw
lalto etc. Ll'effet de cette nen-
vre était vraiment captivant
grace i l'art exquis de Frede-
rick Wilkins,

Une jeune pianiste gracicuse
de beaucoup de talent Inez Pal-
ma 2 obtenu un grand succés 4
Times Hall en jounant avec
gont et honne technique diver-
ses oeuvres de Brahms, Mo-
zart, Schumann, Chopin ete,

L}I‘llcrpréﬂt!m‘t de Brahmg é-'\

tait remarquahle c# pour satis-

| f

faire I'enthousiasme du public |

elle'a di jouer plusieurs bis.
Cing Sonates de Beethoven

formaient le programme  de

Henriette Michel LET

Hall. C'étair les O, 31

109, 27 no 2 110 Op, 57 (Ap
passionata ). Cette artiste, pro-
fesseur a4 Juilliard School, pos-
séde une technigue impece -
mais elle ne sait_pas toujours
donner satisfaction
sion profonde que
exige dans ses Son:
un tel programme j
une artiste de plus gr
ire, Elle a été bi
ar une salle assex

Décidément  Louis I
ger prouve une fois de plus|
ql:'i] est grand m re d'ensei-
gnement pour le violon
bon pianiste: d'ailleur
a de commtin a
sler. Cette fois
tait la jeune et c
oloniste Mademoise
Lipp, d'environ 18
talent! Quel
quelle ame

ille jouait,
I'excellent pianiste I
smith, le Concerto en sal mi
neur Op. 4 no 6 par Viy
le icancerto en 1
Saint-Saéns el
gar de Polmanyi, ai
phisieurs morecaux par Sto
tel irnest  Bloch, Kahale
ky et pour fini

re 1211}[“ > WG
.es applaudissements i

ient tellement Irl]-llll‘ e
vette jenne artiste 1

| trois bis, 4 savoir: Sier
| rena de Monasterio, le

|
(,']uh‘fr'

"lupm Milskein et
izziosa par Franz Ri
confirmaient son grand
Anita Lipp a un bel ave
vant elle, si elle
travailler sériensement,

4 TPassion daprés

il Séh. Bach a

i Carnegie £
Choeur et 1'Orchestn
Juilliard School ‘af
riges avec beaucoup de
par Robert Shago. Ce compé
tent chefl de choeur a placé u-
ne centaine de membres de sa
“Collegiate Chorale”
|Jrllll|! es et deuxitmes
du prosceninm  pour ohitenir
plus d’effet dans Uinterpréta-
tion des chorals (¢ ee magni-

contin

fique chel d'oeuvre. e succes |

était appréciable, mais 50
listes laissaient & désirer. On
remarquait dans orchestre le
compositeur  Hindemith, jon-
ant la viole d’'Amour et Syzan-
ne Bloch, caressant son luth.

Marcel M. BILD

Johannes-Passion

Polonais e |

+Chordirigent besitzt, als Musiker||

= | ser erschliefen,

This clipping from
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' uhrung der

Robert Shaw fiihrte am Montag
mit dem Juilliard Chor und dem
Juilliard Orchester die Johannes-|
Pasgion in der Carnegle Hall auf,
| Mitglieder von Shaws eigenem
‘“Collegiate Chorale” nahmen
gleichfalls an der Auffiibruny teil.
Namhafte Instrumentalsolisten,
| darunter Paul Hindemith (Viola
| d'Amore), Suzanne Bloch (Laute),
Eva Heinitz (Viola da Gamba),
Robert Hufstader (Cembalo) und
Ralph' Hunter (Orgel), waren gur
Stelle. 3ie alle machten ihre
Sache ausgezeichnet, spielten mit
hohem stilistischem Versidndnis
und bemerkensyerter Klangschon-
heit. — Leider 1a6f sich ein glei-
ches von den Gesangssolisten
| nicht sagen, Mit Ausnahme von
| Blake Stern (Evangelist) waren
| sie ihrer Aufgabe nur sehr be-
dingt gewachsen, und hierdurch
| wurde das Gesamtniveau der Auf-
| filbrung beeintrachtigt.

Diesges litt aber auch aus einem
| anderen Grunde. Robert Shaw ist
| ein glinzender Orchestererzieher,
| der stets seinen Chiren Hichst-
| leistungen abgewinnt. Aber als
| Bach-Interpret iiberzeugt er micht.
:Wohl orte man durchweg einen

| einen schonen Bindruck hinterlied
{ doch war dieser Klang nicht vom
{Bachschen Gelste erfiillt, Die
| tiefe Religiositit der Musik kam
| nicht zum Vorschein, man sang
| mit einem *Neutralen”. Ausdruck,
(und von Bachs wundersamen In-
| nerlichkeit war wenig su spiiren.

Das Orchester war meistens zu |
lunt, die tonliche Balance gliickte
nur selten, und von einer wirklich
liberlegenen Fiihrung konnte kaum
die Rede sein. So kam trotz man-
cher feiner Einzelheiten doch nur
eine mittelmifize Auffithrung za- ||
siande. Hoffen wir, da8 Robert
Shaw, der Interpret, in seine Auf-
gaben mehr und mehr hinein-
wachsen wird, daf er, der zweifel-
log 'ein iiberragendes Talent als

| Chorwohlklang, der als sol [‘,hc'||

an Reife gewinnen wird. Dann
| wird sich ihm auch dle erhabens
|.Grifie der Bachschen Musik bes-

STAATS=ZEITING !_}'.'-’T‘-
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FJUILLIARD OPERA—

I FGoR B'I‘RA'\'INSKYS “Oedipus Rex" snd Jacques Ibon.s “An-

ames, Dates and Placés A
School to Give—
Double Bill of Opera
The Juilliard School of Musia
will give four performances of an
opera double bill composed of Igor:
Stravinsky's “Oedipus Hex" and|
Jucques Thert's “Angelique” next!

ghlique” will have four uer"m mm‘m at fhe Juil
Muele on Wednes #nd T
[April 21, 22, 26 and
\[Fredarin Cohen as 5
[for Juilliard students onl

y Wednesday and Thursda; Y
|obtaina he Juillk Akt |
obital Ahle f:;omne illka \fond the following Monday and

ITussday nights, April 21, 22, 26| -

Mr,; Stravinsky will adc-v] o
fovh

ifand 27, in the Juilliard ‘Concert |
\{Hall, 130 Claremont Avenue, b
was announced yesterday. Next

is week the Metropolitan Company opens in

anooga, where it plays

oratorlo, The main -;..;w of tt 2 on April 5,f

et ik Jacn - Dantelo’s. Lt its nd performance in the romantic: Ten- [ Wednesday's performanes s for
trandfation of Jean Cr-r e city, On 4 6 and 7 Der Rosenkava- g‘_‘g‘]’:‘:ﬂ::“‘h; ghj"“‘};mﬂ{:mﬁizn
Hbretto based upon Sop lier and La Trav Al o ol v o ons ob= |
Srakety of fhis title. Tatin Was|Tt st ok l e ! |\ ind La T : |-ura w EJI 1:L. performed Im | tamuble by applying to the Juil-
ghosen, aceording to the composer, |, i ‘Ju]]d on Nov.8, 1 Memphis, the Company’s third* consecutive Hard ‘Behool's concert: department ¢
as s conventionsl, almost ritusl urth Streek Theater visit. Four performances will in at the above address,
language, with o hig e st ion.| Dallas during the duration of the week, whils Edgar Schenkman will conduct,
imposed by i, theelt” The Speak-| eeiie now_of; thEMetro-f Aprili12 the Metropalitan will : with Frederic Cohen as stage di-
er who outlines the action from s kriown a8 Laszlo Aprilgls tha Metropoiitan will opena two rector;)  Frederick  Kiesler in |
time to time uses the vernacwar— o y the minor Tole. reek season i La its fi 5 chorge of the scenic design/ Stra- :
Pt ....., o .‘ " 3 Sauthem Calilormis vins_ls's opera-oratorio, edipus
s 3 : Rex" was first performed here in
Nun _ t aperas to be pn aro:hert by Ltft]: Buswn Sympho
; 4 ) : rehestea with thi "‘n‘l‘l‘b‘ﬁg
n'::‘.'sn R uer | 3 Clu? on March 8, 1928, It had tv-u
I\ e ; e rformances by the Le;
“n]' 1'“01!”"’ This Clipping From " nings) qtie which \ule gﬁmmrs undythe ePhu::Ei:!;hif
"j‘egasfr%? ONIYd5 T¥ID3d5 NEW YORK, N.Y. ducted by Schenkman on April 1 Okichestr: under ‘é,aeora;ld Stokow=
3 | 1 h Frederie Col .k skl on April 22-23, 1931, at the
1’.-! d3M ¢ TIVH JI93NEYD DAILY WORKER » 21 with ljlll|¢1|L Cohe s [ - IMefropolitan Opera House. The
+ Q‘PR 1 ﬁ 19“8 | + Frederic Kiesler has designed . ‘Juilliard School will present ths
e 1 the scenery. y |work in E. E. Cumming’s English
J,‘-vf,'ﬁ_'_‘l [“\le NV = : T _tmnslnuon of Jean Coctean's -
Segthgin ‘odu = Musie: | y | bretto. “Angelique” will be sung in
} PuE SAIVHOI OHON — ‘& franslation by Leo van Witsen:
| pun - - -
B om vicont L WJullinrd’s Double-Rill Of ‘

| 5

b sud vowanonfl | VW ol I)) Stravinsky, Ibert |

" YN ||J\ S Vi |\\;I\“;n,“ | GO V1 Oedipus Rex and Jacques [heru This Clip; “"""’m'

N HAHHHA H501) lnrve'llque will lm presented by the Juilligpd School of N S B

;{{_’} G THOM M as a double bill on Thursday, April onday, April | f Ew';-ﬁ}é‘ N Y. {

26, Tuesday April 27, it wass — e %
0[1{*] 1d SAOINV A announced by, Mari|The composer himsell Wil be | MAR j_x} i'. |
| Sehubart present- for the production, -
i B3 | bﬂ' 2 2 ert's one- ree, "Angeligu / \SKY
an 1 il et e frameniy han' i THE W (JRLU {rF MIMC STR AVID

but has

April

f"()ompo«.rs April Visik to - New York ork Will Be Occasion of

| (0 f H '_\'Iusu:-—BemsLt,m s Successor

on by Bzra Rachlip. Performances

e — 1/ | The Str 25 PARMENTER
This Clipping From | leritten as om “opera-oratorio” is| ;‘:“:‘“ e e e
g 5 w
) NEW YORK, N. Y. ¥ mi' [|'r~q| emll in concert but )l(. | Vinsicy month. in WNew Yorﬂ
TIMES v, presented ws o stage work.| e i oLy wircles. Tha camef
r the Julllard production, the) posa i coming to town &

[0 ration Wy transiated into Eng-| oof
& lm LIRS T 5 | nd . performances of P
PK 15 h by the American author and) ‘i‘;:ks LJ usher in his fatest b
H

e, B E. Coimmings. The liretto) : . April 21,1048 {lut, and to confer with W
‘13 by the noted French playwright, | - | jen on “The Rake's
LI_ﬂ,RD pi ANS 2 WDRKS Jean Cogteau, and was tranalated || “EDIPUS REX", EN PROGRAMA :‘\pﬁm that lles in the

l ‘I'.\'.u the Latin by Jean Danlelow D'E‘. LA JULL]AR‘D SCHOOL ew ballet is “Orpheus,
IWill Give Stfavinsky's ‘Osdipus| £ . e Bt gonn Saciety, which
| Rex' and Ibert's 'Angehque | This Clipping From de Jacqaes Al ‘Ct'ha:aulwt
— membe it
The. Juilliard. School of Msic| MEW YORK, N. Y. “&chool _0; IRt en "I,':| % City Center on
Will present a double bill com | PM ; - 0y il P.cnm'é,:' another ol.; ]:Il:
'af Igor Stravinsky's opers 10 ballets, will sha ¢ bill und bétl
“i0edipus Rex,” and Jac APR 10 “‘343 g \e':t:“ r the  general
one-acl misical farc snnl:w!;-u fesi! ME.\;‘;-‘
e Je . ¥ o f; { older worl A=
April 22, 25 and 27, nt the Juillinra|| Jm}hm-&- to Give 4 il hoy midreoles 21, exclu- gk ¢ program

Coucert Hall. The production of| | i
[ bre werks was prepared n thel Stravinsky, Thert Works |
1

,;3 é?,fﬁ,’:;:‘,‘f"‘:’,j‘f’;oﬁ{,‘l‘;, FI"“ Igor Stravinsky's Oediphus Rex
.xrfﬂrmances. Fredotle C,.,hp and Jacques Ibert’s Angeliqua will
(b the stage director an be presented by the ju1] [nr Sr:hm]
jerick Kiesier will be in L‘}..lrﬂc of of Music on Thursday, A
(acenic design, Monday, Apr. 26, and TuLsday,

Apr. 27, it was announced by Mark i by the Leagua of Composers with

los eatundiantes de

Sdgard ‘~chcnk‘lm

ird 'mJ"!-s lns Tur
£ 1

tha Chambar
EArt Soclety al Town Hall on April
111, and a stage production af “De-
ldipus Rex'' by the Opera Theatre
lof the {1 of Muar_
April 28, 24, 26 and Hgedipus”
i was presentad hers in Apnt 1931,

cena ¥y Fl'ci'lurn:lc Kiogley
o de i escenografi

Etravinsky's  “Oedipus = Rex

%Inlg'ep;:::t‘end:; Eﬂvt:p ‘\\nﬂl’.! | Schubnﬂ the school’s director of| the parts emacted by t“mlsl:;?nt
lation by E. B, cmmi,fé:h&‘??s' public activities. ~ puppets. The Juilliard pro 1\“%
Thert's "A elique’ Luk The Stravinsky work, which was| ; fa belisvad Lo be the first in Ney
by B A translation i wder regular operaiic oo

y Exra Rachlin will be nsed, written as an opera-oratorin, s . a York under

—_ ' ||heord frequently in concert, but is ditions,

—_—

rar(.,!} presented as a stage work,
Tbert's one-act farce is beard less.

omiy than the Stravin:

eqk, has won considers
pmu fur m &eft eomedy. |
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STRAVINSKY OPERA

Composer's ‘Oedipus Rex,' Led
by Edgar Schenkman, Given
at School's Concert Hall

By OLIN DOWNES

One of the most fascinating and
exciting performances we have at-
tended this winter was the stage
presentation last ht at the Juil-
liard School on Clermont Avenue
of Stravinsky's “Oedipus Rex.”
This was the fi part of a dou-
ble bill which nted as a faoil
to Stravinsk: jork & one-act
farce, “Ang by Jacques
Thedt, to text no. It happens
that both these works saw the
light in Paris in the same year
1627, Apparently the idea was to
contrast these two works as ex-
amples of divergence of method
and creative approach by two com-
posers of the epoch. But this was
hardly fair to Ibert. His farce is
funny enough in a rather conven-
tional French way, and a good ex-
ercise for young singing actors.
But it is in no sense a balance to
Stravinsky's creation, or of near-
ly es durable subst

The musical perfor
night was of a very
bt it would have been ¢
incomplete had it not been
atylized and imaginatively classic
character of the s, ‘The stage
was arranged in tiers. On the two
lowest levels were the brass and
the woodwind players, arranged
somewhat geometrically, The next
highest level was that occuipled by
the central flgure of the tragedy,
and other who momentarliy ap-
peared by his slde, in such & way
that attention could not But be
imposed upon him.

Backward and upward from t
level were the ranks of the chorus,
in four successive tiers, the whole
design extending upward against
a simple panorama of & guief neu-
tral shade, which however reflected
idarker and more dramatic colors
which ghifted with simple move-
‘ments and groupings of the singer
lin a way that was psychologically
ireflective of the drama.

This chorus, as indeed all th
{actors, was In toga and Gree
i masks. Tts symb simplicity and}
irhythm of movement matched in af
[sparia! way the objectivity and]
i classicism of the music. To the ex-§
Itent that there was movement ord
esture the action was as integra

ndeed inseprabale part of the se
bvere but flowing design of thi
| whole; as for instance when Jocas+
a, with her fearful revelationsg
ose from the ranks of the choru
imoving to a fro in a way whichy
! reflected as in A mirror the move
| ments of Oedipus of the tremblin
isould on the level below her. |
To have heard this work repeatd
edly in econcert form, but neves
before with the stage spectacle, js
to conclude that its only proper
ipresen:atlnn ia with the stage picq
|

ture and not merely in concerf
I forfn and oratorio style. The whol
iscore snaps into place when it i%
seen as well as heard—or at leas
} when seen and heard as it was las
night imaginatively*presented, Th
sound of the chorus gains im
mensely as it from behin
the impassive m. 1
the impersonality, objectivit}
overwhelming sensation of W
forces at work, and the inevita-
hility of their power.
The vocal interpretation revolved
about the magnificent representa-
tion of Oedipus by Robert Harmon.
The Jocasta was Margaret Rog-
gero, not as authoritative as the
interpreter of the principal part,
vet eloquent and surprising by her
virtuosity in florid passages as by
her dramatic diction which often
sacrificed vocal quality in favor of
dramatic truthfulness. The grand
aria of Jocasta was delivered by
her in a style which emphasized
the composer's achievement in this
modern adaptation of the florid
classic style.

And let us not forget the mas-
terly projection of the lines of nar-
rator delivered in English transla«

This Clipping Froth
NEW YORK, N. Y.
HERALD TRIBUNE

JUILLIARD OFFERS | & “Ocdipms Rex

Waork Is
at Inilliged Schogl

Stravinsfy

and

night 1t w
tendeine
tention,

Heard

not

there

feeling of the music’s di
scope. It was a fine

Niard students to be doir
cckpt [c f: thia e

stage airecLor,
on of the orch
balan
fdness |

ful and rect
version of the Coct
no end or dellg
Ibert's comic opera,

n, bt

This Clipping From
NEW YORK, N. Y.
SUN

L‘lee Music
Makers

‘Oedipus Rex' Done by
Jnr‘”l‘t_frd Ensemble.
There were some novel aspects
ta a performance of Stravinsky's
“Oedipus Rex” last night in the
Juilliard Auditorium. The or
chestra, spread on
was backed by a chorus wearing

two levels,

white masks. The soloizts were

costumed and maskiess, with

masses of curling beard (some-
times to the point of ludicrons
ness, as for the part of Tiresiasi.
The *consequence was something
between a concert performance
and a stage version.

Strietly speaking, masks should
not be used with a Latin text, but
since “Oedipus Rex" was origi-
nally a French adaptation (Coe
teau) of & Greek tragedy (Sopho-
cles) translated into Latin (Dan-
ielow) with the narrator's part in
this performanc retransiated
into English (Cummings),
point need not be argued, All else
aside, the score, composed in
1927, is one of Stravinsky's r
ior efforts, -Some contend
the Latin text depersonalizes the
moods and emotions, but Sira
vinsky was interesied less In a
literal musical translation than
an expression of the plot's over-
all tragedy. -

The performance was not par
ticularly well sung, but the musie
retains its power. One especially
remembers  Joeasta's first o,
with the wonderful color and bal-
ance of the accompaniment, the
ominous mutter of the low wimnds;
and the first messenger’s aria,
with the curt polyphonic answers
of the chorus. The finale Is shal
tering mus a brilliantly pene-
|trating commentary ‘on the grip
ping text

Edgar Schenkman conducied
the orchestra with sufficient
{foree, and Roberi- Harman pro
vided a eapably sung, if rather
IJi‘l‘lrﬂﬂtur». Oedipus. Most of the
ather soloists, however, did not
have either the vocal or whythmine
Irequirements for their parts,
Jaeques Ibert's one-act farce, “An-
(Zelique,” followed the Stravinsky

|work. The performance—as much

as this listener could hear—over-
stressed the parodic elements of
a score which demands lightness
\rather than' a strong play for
laughs. Ho €080

1
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reflective of the drama.
This chorus, as indeed all the
actors, was in toga and Greek
masks. Ifs symbolic simplicity and
| rhythm of movement matched in &)
special way the objectivity and
classicism of the music. To the ex-
tent that there was movement o}
gesture the action was as integral
indeed inseprabale part of the se
verse but flowing design of the
whole; as for instance when Jocas,
ta, with her fearful revelations
rose from the ranks of the chorusg
moving to a fro in a way which
reflected as in a mirror the moved
 ments of Oedipus of the trembling
P sould on the level below her,
To have heard this work repeat
edly in concert form, but nevel
before with the stage spectacle, is
to conclude that its only proper
| presentation iz with the stage pic
jture and not merely in concerff
forfn and oratorio style. The whole
Si=core snaps into place when it is
seen as well as heard—or at leasy
il when seen and heard as it was lasf]
night imaginatively*presented. Thel
sound of the chorus gains im
mensely as it issues from hehind
the impassive masks. There is the,
the impersonality, objectivity, and}
overwhelming sensalion of vast
8 forces at work, and the inevita-
| bility of their power,

The vocal interpretation revolved@

| about the magnificent representa-
tion of Oedipus by Robert Harmon,
The Jocasta was Margaret Rog-
gero, not as authoritative as the
interpreter of the principal part,
yet eloguent and surprising by her
virtuosity in florid passages as by
her dramatic diction which often
sacrificed vocal quality in favor of
dramatic truthfulness. The grand
aria of Jocasta was delivered by
her in a style which emphasized
the composer’'s achievement in this
modern adaptation of the florid
clagsic style.

And let us not forget the mas-
terly projection of the lines of nar-
rator, delivered in English transla-
tion by Salvador Tomas. Mr, Tomas
was now the narrator, now the
oracle, now the fellow-being of
those who watched breathlessly
the drama. Hardly less than the
singers did he seize the attention
of the audience, till he flung his
evening cloak over his evening!
dress, with the words, “Farewell,
Oedipus. We loved you,” and de-
parted from the stage.

Some minor defects, glightly
ragged edges of & performance
full of energy and displaying a
most  distinguished profile, were
negligible in face of the results
gained. The admirable conducltor
was Edgar Schenkman. Orchestra
and chorus were extremely effec-
tive and masterfully blended, un-
der him. The stage direction of
Frederic Cohen deserves the warm-
est praise, It was originally
thought in every phase, from the
first moment to the last. The ma-
ment when the chorus parted its
ranks, while the despairing Oedi-
pus, blinded and helpless, groped
and fell the distance down the
steps, crossed the front of the
stage and disappeared, inexorably
fated, into the desolute emptiness
beyond waa unforgettable,

‘When young artists still in their|
formative stages can assemble to-
gether and give a performance like
this there is no reason to fear that
muslc has ceased to progress here
or we shall fail to produce artists
for the stage of the highest aims
and sensibilities.

ir
in the pit.|
‘085 A TAMp
the orchestra players.|
as nestly and tastefully
by Frederick Kiegler.
ctibn itself was of an’ ob-
vious, innocuous kingd, and there (|
was, quite appropriately, not much
of it. While it was not distracting, i
its main achlevement was. perhaps,
to put both the performers :mt!l
andience in mind of tae fact that |}
(a tragic scenario and nal
score were being deployed I
The performance, as T have sald, |
was adequafe to convey a zr:\craﬂi

trating commentary ‘on the grip-]
ping text, ! |

Edgar Schenkman conducled!
|the orchestra with sufficient!
foree, and Robert’ Harmen pro-
vided a capably sung, if rather
immature;, Oedipus, Most of the
other solaists, however, did not
have either the voeal or whythmic
requirements for their parts.
| Taequies Thert's one-act faree, “An-
igeligue,” followed the Stravinsky
{work, The performance —as much
ias this listener could hear—over:
‘stressed the parodic elements of
+a score which demands lightness
rather than' a sirong play for
| laughs. H. Co 8.
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Stravinsky

The most striking and the most
distinguished—both musically and
wvisually—operatic event of the sea-
son took -place
Thursday night,
not at the Met-
ropolitin, but
| way uptown on
Claremant Ave, |
‘at the Juillard
Coneert Hall
\There, the Juil-

\liard School’s

jopera depart-

'ment put on

‘Stravinsky s

‘Oedipus Rex,

‘aad put it on with notable success.
In staging Oedipus as it was

loriginally conceived by Stravinsky

:ﬁ Cocteay, with the singers tak-
{ng part in the action, Mr. Cohen
Jand Mr. Kiesler and their Juilliard

oo-workers have done us an im-
-measurable service, Far more than
|eancert presentations, or the 1931
[League of Composers - Stokowski

praduction with marionettes, the
| present staging has revealed the
“work's true stature and worth. A

contemporary musico-dramatic mas-
terpiece has been brought magni-
ficently to life. The highly stylized
stage picture and formalized stage
action’ not only parallel exactly
| these same formal qualities in the

Latin text and music, not only set
off the score in a suitable frame,
_ but also serve to activate and ani-
|mate it, as it were, so that the
o music takes powerful and un-
- shackled flight.

-

| And thus released and heard,
- what wonderful musie it is—austere
vet not untouched by tenderness,
~mugic of majesty, terror and pity,
‘bound by a classic restraint and im-
bued with a feeling of legendary
‘remoteness like the antique tragedy

‘Oedipus’

it implements, Stravinsky has trans-
lated the Sophoclean drama ir&
musical speech which conveys 3l
events and emotions as tellingly, as
eloquently and as economically -as
the Greek words, Like the play, the
score moves logically, swiftly, in-
evitably and inexorably from be-
ginning to end; there isn't a loose
musical phrase or a wasted note
anywhere. It is a superbly inte-
grated and coherent work; the voeal
and instrumental parts are skilful-
Iy woven together into a unified
mnsical fabric that is as beautiful
in texture as it iz in design.

-

tion stems as much from ity sim-
plicity as it does from its show of
imagination and taste. The mem-
bers of the chorus, in Greek vest-
ments and oversize masks, them-
selves provide the setting. They
are seated on the stage in Hers
which recede upwards above the
players in the prchestra, with the

sell placed on the forestage, form-
ing the base of the pyramid. Among
them, the prin(‘ip.}fs appear on dif-
ferent levels from time to Hme,
and sing and mime their parts in

ama. All movements are
tormalized and held down to. a
minimum, so that they never overly
distract one's attention from the
music, Thronghout the greater
part of the action, the chorus sits
motionless; only at the terrible
moment when Oedipus, self-
blinded, thrusts himself am{mg

The effectiveness of the produc-|)

orchestra’s woodwind section, it=}

them, do they suddenly rise an
draw slightly aside, to let him pass
on his path to exile, |
Conductor Edgar Schenkman |
and the members of the Juilliard |
Orchestra*do a remarkably fine job |
with the score, and the student|
singers a generally admirable one!
with the sung Latin text. Robert|

SCHENE FROM JUILLIARD PRO
(rh :

" Juilliard School Gives

A Tovel double bill was staged by the
Tuilliard Sechool of Music on April 2L
it presented Stravin-
jues lhert's

ligue.
: Gpera torlo had a New
sentation by the League
Y the Philadelphia Or-

| one-act 1w
Stravinsk)
York stage p

and exuberant production, and
phyed and sung to the hilt I’Y ant [n the Juilliard pro-
attractive and hard-working cast. | version of the Jean
I snspect that what was meant tols used for the main
be a cream puff was turned into an harrator explained the
apple strudel; but then, after what nglish translation by
had gona before, [ wasnt in the 'llh': chpe

mood for pastry of any kind. Jo®
—Hopeat A, Hacue

Bufano sir the

the cnudeie
stylized action.
ck Cohen,

which
what
by

conducted ex-
. play

-pgs, The musical

and sometimes lyrically

classical treatment of the

myth provided a formidable assignment
soloists and for the chorus
Ralph Hunter. That it was
so well is greatly to the
the student forces and their

Ce!

for
i by
rEed
credit of
mentors,
Two. alternating casts were heard,
with Owedi : by Robert Tavr n
and Hobert irmony Greon by Orville
White and Edward Ansarag Tir
Edmund Karlstuf asd
the taxing parl of " Joessta o
three singers, Cleo By, Marg
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PUCTION OF ANGELIQUE.

iottscho-Scehleisner.)

Novel Double Bi"i

the Messenger,

gero and Sybil Wiley;
James Cosmos and Harry Wayne;

and

: Shepherd, Ralph Holland and Nu_l‘-
n Myrvik. The sonorous Speaker in

hearings was Salvador Tomas.
Iberi Comic Opera Heard
The It 7
lish we 3
gay little opera-bouf
had its Paris premiere
and was performed for

. writlen in
in that

was sung ip an Eng- |
1 Rachlin,

The
1927,
year

» first time in

New York by the Salzburg Opera Guild

about two decades
in Philadelphia du
son, The

varn FECH LS L0 s

to the farci

Wil

ago, It was revived
1g the present sea-
clever and expertiysprehes-

prenany

1 tale of the wife who was |

sold to the Devil but returned as tm)ll

troublesome
The ¢d
> aflcante, in the
ebullient Angelique; Harry
Lorenzo Malfatti as Bonifac
Diehl and Warren Galjour a
tobert Holland and Hobert
as the Italian; Norman
Donald Devor as the Eng
ward Ansarn and Stanley

Pifallah: Jean Paton and Florence

berg as First Goss! Rosemary

mann and Cleo Fry, Second

Diran Akmajan as the Devil]

Currie, Theresa G ry Ethel

Ann Wegman, Edmond K
rville White as Neighbors,

weluded Geralding Hamburg
role of the |

Wayne and

William |

Ed-

Flors-
Kuhl-

Gossip;

Helen

Harmon sings and mimes the diffi-|
cult title role with uncommon skill; |
and Salvador Tomas, as the
Speaker who appears at intervals|
to tell us in E. E. Cummings’ well’
chosen English words .shat is about
to happen, is excellent. |

-

As for Ibert’s Angelique, it had
the misfortuna to follow the sub-|
lime with the ridiculons. A Fireical
|trilie about a French china-shop
| proprietor who can’t sell his pretty %
| but shrewish wifs to anyone—not |
| even the Devil—it is given a coy'
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| HE Jui
|I5 vided a

duction of Stravinsky’s opera-oF
“Qedipus Rex” at the school’s concert
hall, on Claremont Avenue, last week,
‘The principals went about their for-
malized activities with a masked chorus
and a narrator in twentieth-century
evening elothes in the hackground. The
music, under the direction of Edgar
Schenkman, was played charmingly
and the staging, which was directed by
Frederic Cohen, was clever and inter-
esting. —RogerT A: SIMON

P
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‘Oedipus Rex’ Wiﬁs
Juillia-d Ovation

By LOUIS BIANCOLLI.

Always on the lookout for chal-
lenging stuff, the Juilliard student
body applied Itself brilliantly to
Btravinsky’s "Oedipus Rex” at the
school’s concert hall Iast night.

A compact buddle of listeners,
including many of the town's
leading musicians, composers and
teachers, gave the performance a
rousing ovation. America’s aca-
demic world of music has scored
another triumph with the current
roduction. .

By way of comic relief to
the scho-

churchly and secular forms ef-
fectively worked out in the use of |
& costumed and masked chorus
and a cast of chief characters at-
tired in plausibly Sophoclean
style.

Also, the problem of enaecting
cruclal emotional sequences was
neatly solved by the few well-
paced and vividly gestured mo-
tions of Jocasta and Oedipus. The
fumbling steps of the blind Oedi-
pus were highly realistic.

A Devoted Cast,
i btien,

Kimes as |
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Staged at Juilliard

The most striking and the most
dl_!hngunhcd—both musically and
visually—operatic event of the sea-
| son topk plice
Thursday night,
not at the Met-
ropolitan, but
way upiown on
Claremont -Ave.
at the Juillard
Concert Hall
There, the Juil-
liard School’s
opera depart-
ment put oo
Stravinsky s
Oedipus  Rex,
and put it on with notable success,

tn staging Oedipus as it was
ariginally conceived by Stravinsky
and Cocteay, with the singers tak-
ing part in the action, Mr, Cohen
and Mr. Kiesler and their jim].ul
done us an im-
. Far more than
cancert presentations, or the 19)]
League: of Composers - S
production with ma
present  staging ha
work's true stature and worth.
couteinporary musico-dramatic
terpiece | sen hrought ma
ficently to life. The high ly stylized
stage picture and forn dl 5
action. not only paralle]l ex: u.ll.v
these same formal qualities in the
Latin text and music,
off the score in a suitable frame,
- but also serve to activate and ani
mate it, ns it were, so that the
, music fakes powerful and un-
shuckled flight.
u

Hague

. °

And thus relea and heard,
what wonderful music it is—austere
yet not untouched by tenderness,
music of majesty, terror and plty'
bound by a classic restraint and im-
bued with a feeling of legendary
remoteness like the antique tragedy
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Oedlpus

it implements, Stravinsky has trans-
lated the Sophoclean drama into
musical speech which cnmevs ifs
events and emotions as tellingly, as
eloquently and as economically as
the Greek words, Like the play, the||
score. moves log swiftly, in-
evitably and i _,!,[.,- from be-
ginnit u? to end; there isn’t a loose
mus p]:r'ﬁe or a wasted note
anywhere, It s a superbly inte-||
grated and coherent work; the voeal
and instrumental parts are skilful-
ly woven together into a unified
munsical fabric ths s beautiful
in texturs as it is in design,
. e .
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‘Oedipus Rex” Wins

By LOUIS BIANCOLLL

Always on the lookout for chal-
| lenging stuff, the Juiliiard student
bcdy applted itseif brillinntiy to
Stravinsky's “Oedipus Rex" af the
school’s concert hall last night.

A compact huddle of listeners,

| Including many of the fown's
leading musicians, composers and
| teachers, gave the performance a
rousing ovation. America’s aca-
demic world of music has scored
another trinmph with the current
| production,
| By 'way of comic relief to
Sophocles’ gory tragedy, the scho-
Iastie troupe staged a crisp Eng-
{lish version of Jacques [iberf’s
| “Angellque,” & one-act f in-
| volving the leaborately - d
| sale of a shrewish w'*"

nificently affer 20 years of check-
ered’ life. Siravinsk d

& costumed and masked chorus
and a cast of chief characters at-
tired in plausibly Sophoclean
atyle.

Also, the problem of enaeting
cruclal emotional sequences was
neatly solved by the few well-
paced and vividly gestured mo
tlons of Jocasta and Oedipus. T
fumbling steps of the blind Oedi-
pus were highly realistic.

A Devoted Cast.

Naturally,

aeightened and redoubled the ef-
fect of every delail of the action.
Thrifty and severe In idiom, the

‘some of his mest incisive POWET | e
into this score, and the so-called
“ppera-oratorio” rates better
the few hearings on record.

A Fusion Succeeds.

The dramatic sweep of the score
{5 slow getting under way, but
ongce it does—with the entrance of
Queen Jocasta—the Impact shamp-
ens in a steady cumulative drive
to the shricking end.

Much of the Juilliard group's
daring lies In the fact that the

than scm.nﬂdl':aderlct:uhenhmhe

congratulated for the neat synthe-
?Ls of style achleved in the stag-
ng.

Robert Harmon and Margaret
Roggero headed & competent and
devoted cast, and Salvador Tomas
did a cholce job of articulating
the spoken parrative. The chorus
intoned the Latin text with rault.-
less classical diction,

Also a two-decade-old  stage

Biravinsky masterplece was staged
as a fusion of opera and oratoria.
The innovation was well worth the
tria

‘he compromise between L‘np

work, Ibert’'s "Angelique” showed
the Julliard forces equally groomed
for fast and sparkling comedy in
the snappy English rendering 01'
Ezra Rachlin.

I
churchly and secular forms ef-
fectively worked out in the use of |

Stravinsky's music|

|I|mll and Nor-
JPOUS ij iker In

I jauz and
ne rlormed

point
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returned as too

reraldine Hamburg

the role DI' th
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Stravinsky

I Eo-CLAssicism, as Igor Stravinsky

ives voice to it, has been enjoying

a New York celebration. Ever since

the early days of Ml‘. Stravinsky’s Le Sacre
du  Printemy ]

n lore, the ¢
by the olde
more severe forms of musical expr

as well as by the classic legends of ancient

Greece. Recently three of these legends.

set to music by Mr. Stravinsky, were pre-
sented in New York.

Oedipus Rex, an oratorio, was given al
the Juilliard School, Ballet Scciety pre-
gented the world premiere of the ballet,
Orphens. at the C rand Ballet
Theatre gave a pmductu.n of Apollo at
the Metropolitan, the composer conduct-
ing. Non-theatrical works by the Russian-
born eomposer, heard during last month’s
unofficial Stravinsky “festival” included:
the New York premiere of his Concerto
~ for Strings, played by the New York Phil.
harmonic-Symphony ; Symph 7
Instruments, Danses Conce ¢
cio and Symphony in C. presented at a
Town Hall concert.

Concerto for Strings is written in three
short, tense movements and closely fol-
lows concerto grosso form. Composed in
1946 and first performed in Switzerland,
the work is brisk, mercurial and rather
enchanting in a comfortable, neo-classic
way. Its texture is woven of briefl melodic
fragments which embody a certain satiri-
cal lyricism.

At the Town Hall all-Stravinsky con-

t, part of which was conducted by the

omposer, the choice of works represented
‘the com efforts through 1920-41,
and by : listening, one could glimpse
the Stravinsky evolution through impres-
stonism, Viennese classicism and other
endencies into the neo-classic ldmm of
his current works.

The Symphony for Wind Instruments,
written in 1920 (dedicated to the memory
of Debussy ), is striking and dissonant, but
not overly expressive emotionally, The
Symphony in C, written in 1940 for the
Chicago Symphony Orchestra, iz mare

satisfying. Simple, serious and exalted in
tone, it speaks with crystalline direci
o

on of the
Oratori derived from tle
Greek tragedy by Euripedes, molds that
stark drama into a thrilling musico-dra-
matic entity. The work, which contains all
the rugged grandeur of the composer’s
carlier Symphony of Psalms, was given in
half concert, half operatic style. The sing-
ers were seated on platforms with the or-
horus, wearing “traditional™
held forth on the up
levels of a series of steps, while Oedipu:
the principal soloist, occupied a level di-
rectly below. The narrator took his pl
between audience and orchestra. T
timeless tragedy of the man who unkno
ingly murdered his father and marrie
mother received professional treatment
from the student performers.
Paired with Oedipus, apparently for the
sake of comic relief, was Jacques Ibert's
charming, frothy one-act comic opera.

192? lhe
farce, concerned wil.ll th
especially unpleasant an

areat deal of slap-stick. One
would be allowed to replac
vmable Cavalleria or Pagkgm
ica’s standard operatic repeﬂqry
Juilliard was not alone among the New
York schools which produe .
Columbia Theatre Associates of ij_hg.mhia
University, in co-operation with the uni-
versity’s department of music, presented
an all-American collaboration on the sub-
ject of Evangeline. Based on Longfellow’s
poem, which is in turn based on a quasi-
historical fact, the opera’s words and
music were written by Otto Luening of
the Columbia faculty, Calling for a cast of
eighteen and full chorus, the opera is di-
vided into three acts which call for eight
changes of scenery. Counter to operatic
developments of the last thirty years. Mr.
Luening's work is made up entirely of set
pieces—arias, duets, choral ensembles,
loosely connected with fragments of nat
too pointed dizlogue. The opera has little
unity. Mr, Luening’s libretto has sczmt
dramatic interest Lmaur.y i
literal and colo music itself is
tentative and unsatis Ithough one
can certainly not doubt the seriousness of
Me. Luening’s efforts, the musical score
frequently sounds like musical comedy or
Yght operetta—in those very moments
when the story offers its greatest challenge, |
The student singers filled their uncer-
tain roles with reasonable skill. Congrat-
ulations are in order for Columbia and
the Alice Ditson Fund which furnished a
grant to make the production possible.
Evange: may never become an impor-
tant addition to the operatic stage. but it
is an American opera which actually was
produced. There should be more of them.
both good and bad.

RAYINSKY'S ORPHEUS.
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Festival

for

Stravinsky

" EO-CLASSICISM, as Igor Strgvinsky
i , has been enj }'lng
ehration. Ever sin

ayz of Mr, Stravinsky’s Le Sacre
di Printemps and  Petrouchka, both
bazed on ancient Russian lore, the com-

poser has been attracted by the ol
more severe forms of musical expression
as well as by the classic legends of ancient
Greece. Ru:emlv three of Ihn— legends,
set to music by Mr. Stravinsky, were pre-

Oedipus an oratorio, was given al
the Juilliard School. Ballet
senled the world premiere
Orpheus, at the City + and Ballel
Theatre gave a production of Apollo at
the Metropolitan, the composer conduet-
ing: Non-theatrical works by the Russian-
born composer, heard during last month’s
unoflicial Stravinsky *festival” included:
the New York premiere of his Concerta
for ‘irrlngﬂ played by the New York Phil-

mphony; Symphony for Wind
Instruments, Danses Concertantes, Capric-
cio and Symphony in C, presented at a
Town Hall concert.

Concerto for Strings is written in three
short, tense movements and closely fol-
lows concerto grosso form. Composed in
1946 and first performed in Switzerland,
the work is brisk, mercurial and rather
enchanting in a comfortable, neo-classic
way. Its texture is woven of brief melodic
fragments which embody a eertain satiri-
cal lyricism.

. At the Town Hall all-Stravinsky con-

ert, part of which was conducted by the

mposer, the choice of works represented

s efforts throngh 192041,

: ening, one could gllmpst=

the Stravinsky evolution throngh impres-

sionism, Viennese classicism and other

tendencies into the neo-classic n‘]]om of
his current works. o

The Symphony for Wind Instruments_.
written in 1920 (dedicated to the memory
of Debussy), is striking and dissonant, but
not overly expressive emotionally. The
Symphony in C, written in 1940 for the
Chicago Symphony Orchestra, is more

-'ll‘af}’l!ll,< Simple, serious and exalted in

Greek tragedy by Euripedea m tlut
stark drama into a thrilling musico-dra-
matic entity. The work, which contai
lJle rugged grandﬂur of ll:e mmp

with the or-
ruq, wearing “traditional”
held forth on the up

icipal soloist, occupied a level
rectly below. The narrator took his pls
b n audience and orchestra. Thi
timeless tragedy of the man who unkno
ingly murdered his father and married his
mother received professional treatment
from the student performers.

Paired with Oedipus, apparently for the
sake of comic relief. was Jacques Thert's
charming, frothy one-act comic ope

NOGUCHI SETTINGS FOR THE NEW BALLET BY ozeaﬁ]_i*xwyﬂns}

Angelique,
1927, the same yea: as
farce, concerned with th
especially unpleasant and .
is embellished with light
great deal of slap-stick. On
would be allowed to replac
evitable Cavalleria or Pagli
ica’s standard operalic repe
Juilliard was not alone a
York schools which produc
Columbia Theatre Associates uf Columbia
University, in co-operation with the uni-
versity’s department of music, presented
an all-American collaboration on the sub-
ject of Evangeline. Based on Longfellow’s
poem, which is in turn based on a quasi-
historical fact, the opera’s words and
musi¢ were written by Otlo Luening of
the Columbia faculty. Calling for a cast of
cighteen and full chorus, the opera is di-
vided into three acts which call for eight
changes of scenery. Counter to operatic
developments of the last thirty years, Mr.
Lucn.ing s work is made up enti
pieces—arias, duets, choral e :
loosely connected with fral.ment-i of not
too pointed dialogue. The opera has little
unity. Mr. Luening’s libretto has
dramatic interest or poetic beauty; it is
literal and ecolorless. The music itself is
tentative and unsatisfying. Although one
can certainly not doubt the se ss of
Mr. Luening’s efforts, the musical score
frequently sounds like musical comedy or
Lght operetta—in those very moments
when the story offers its greatest challenge.
The student singers filled their uncer-
tain roles with reasonable skill. Congrat-
ulations are in order for Columhbia and
the Alice Ditson Fund which furnished a
grant to make the production possible.
Evangeline may never become an impor-
tant addition to the operatic stage, but it
is an American opera which actually was
produced. There should be more of them,
both good and bad.

RAVINSKY'S ORPHEUS.
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3 ‘;;PKH“KD‘\@’;;;R;. conddctor of I\uuwh]trk‘ to (um!u(t —«;‘ . | KO llssevltzkyl

the Boston Symphony Orchestra, Juilliard On\jw‘tm

{|will direct the Juilliard Orchestra in Serge Kousseyitzky will direci | ' w ]1 B ‘ :
= R 3 i 1
a special concerl Tn*Carmegie Hall | Juilliard Orchestra in = -‘spe::if:l f-::t;.‘. 1 € IIESt
May 9, 1948, Willimm Sehiman, | \ cert-inCarnegio Hall o :
president of the Ju “School gf according to

Lu i May 9 next, F()r J llllllal'd

an  announcement 3 {

Musll.. hes AntEa Pr. Kousser| = by William Schuman, pro*:]r]en?, a?i?g;\ ) i

. “d‘ | tonvocation exercises of the school
livitzky agreed 10 6ondugl jp aceord- Sept. 12, . ]

ance with a new plait tolgive stu- The concert will besin addition to 'Iinmrm Lpad(-r Directs

{ents ‘'the oppor tunify of plaving| the two annual Car negie Hall programs ; School Forees T\la)’ G

under the dirvection of lhe world’s ziven by the Juilliard Orcl i > H
greatest conductors as part of their| = | the Juilliard Chorus on I!;rc'l!'}m‘”}uﬂ :::fd’ it Toot (of i bouifan

training for pﬂ!‘lltl‘p‘!llﬁ'l in pro- April 5, respectively. The
fesglonal life!" sy y 20 to the
b schoal,

ta. vl
Student Aid Fuad o ":};E The chorus and orchestra of the
3 Juiliiard School of Music will give
three concerts 1ihis season af
Carnegie Hall. In the third and
last of these, on Sunday night)
May 9, Serge Koussevitzky, of the
Boston Symphony Orchestra, will
be the guest conductor in Bee-
thoven's Ninth Symphony. 5
Frensa T Musics.l Laade_r it =
La (I -T-) ctobe 1547 . TE‘L thg If\rir. concert on. Sgnday
September 19, 1947 Ooctober, ,, Feb, 22, Edg b[hcnamwn

Conciertos del Juillard ' : o ment, will conduct Dayid Dia-)

s —— ‘Koussevitzky to Conduct Juilliard n_Symphony, which!

William Scheman, presidente de = Lfﬂcm ard Bernstein and the Boston|

| 1 Juillard School of Musie, anun- . Orchestra at Special Concert Symphony will introduce to Boston

L ¢in gune Serge Koussevitzky, fa-|J : and Cambridge this week. This will

'_gt(.r de la Orguesta ! Il‘l Carneqle Hdn o be its first New York perform-|

_‘d@ Boston, dirigird un j'j'l.ml . '-_-~<\|1n\‘. con Iu- tor of the 7\1]\;:‘ I“C‘I:‘I Si\;ﬂ:l“f;n S\r‘?!’%

| conciertoespecial gue la Escusla ZOR R TRDBONY, 37k ":"]:lLL‘]r“_ ! bl ‘--inlgod“’[f;r{'i‘;'v e![.__i “].“‘m
I:dT-PPMus!(’u_ de .}ullla;-{:, ofrecera en : Hall or i 1 | e e 0‘_‘ Jan. 25,

l0d6, Hajh =10 dEE by William , i the Juilliz f and Beethoven's Seventh Sym-

School of 1 phony compiete the program. In
Esle concierto se darg en adi- fion - exercis the second concert, whose date is
cién g los dos conciertos anuales o 'i!"_‘l‘ 48 g Yo i S not yet announced, Robert Shaw,
lque la Orquesta Jullard ofrece en . B, “II‘"’_“ i ks 3 the school's direcior of choral
¢l Carnegie Hall, Los praximos & Ciits b the T e i 5, will present Bach's Sf.|
Ydarén el 22 de febrern v el 5 de ¥ Sl Passion in full. He will also}
abril de 1¢ 43 ire giv the cooperi- rain the chorus for the perform=|
| ARk = i AT ! i e ance of Beethoven's Ninth Sym-
L LI ADT O RE ‘\;l-\m',.‘{ ShA the Broe : Lot | phony under Dr. Koussevitaky,
; Aid af n L] - ) The series’is given with the co=
fund which lelps needy ts de ] operation of 'Local 802 of the
¥ {American Federation of Musicians.,
iThe proceeds will go to the school's
L I\turiont ald Tund. Tickets will be
i M he  oppor e : | 7 i Id in advance only by wa g
g m e 1'[ ‘r'”[l;"””:‘l Y 1I05s s tion for the three con ese |
A gEalt i i - 1 : may be obtained by v g tn the
Terre Haute (Ind.) Tribune ie Tll;:"f*‘ Bisical Ut o rael Concert Office, Juilliard School of)
September 27, 1947 ithe § Sel et ot s : Musie, _'E:.!'.'I"Cln:'nmont Avenue, b
s tircly of dents of the @ A New York 27, — J
peared frequently in e ho ——

_'E;'.Pr:o Koussevitzky, director of o ST i = Tt A ST 3
|the Boston Symphony ,will conduct . ll|\1,|1|||:_'l o aaati l -, e EYr This Clipping From
| the orchestra of the Juillard School SRS {he Astemblad ; MUSICAL AMERICA

Musie m a qp\p{{ﬁ’}lqc:g\ctcr%“ ]';L niembers. of the ai : NEW YORK, N. Y.

| liam ‘ic‘mm'-m president of the: P \ . | e | 5 104R
:sc!mol gsaid the arrangement is K T : i ; R - ; A1 IO
|part of a plan to give students an - Z o : B o LA
topportunity to work wunder the = : Sl come 2 [ m- - -

greatest conductors. The concert) b oo e Y housse('ltzky to Lead
|will be In addition to the two an- 5 “Sy ? = &
{nual Carnegie Hall conceris given} Judhq‘}d (‘mups
regularly by the Juillard Orches-| L vérmrs—Ninth

Symphony has
|itra and Juillard Chorus,

en h\ Serge Kousevitzky, of
ymphony, for his appear
ot lurmr with the Juil-
iurf‘ Chorus s »lr'l on May
9, in the last of
negie Hall. The conductor is appear-
mx: “I]t h the }outhm! orchestra as part
of a plan to give students a¥ the Juil-
Rensselaer {N.Ya) Review mrc[] School of Music the opportunity
94T . | of playing under the direction of the
Septem’cer 26, _1*4 world's greatest cor iductors.
= Lh(‘?jurst_[cm‘{‘ﬂt of the series on
e “eb. 22, will present a program of
Cjerge Koussevitzky, direetor «o contemporary cand clagsic orchestral
1.]11:‘ Boston. Symphoiy, Wi il oot : :-alrlx.s undér the direction of Edgar
 orohestra 6l the Juiard chenkman, who heads the orchestra
duet the or tra o “’I g = department of the School. Three sym-
Sehool of Music in a special cOR : phonies “will ‘make up the program,
Bastiat Carnegie Hallion May b - one of which, the Fourth by David
Z St Tl k Diamond, will be receiving its first
next. - William Seb foah: (BEEs I - per rmance in New York. Stravin-
dent of the schoel, said the ar- o recently-introduced Symphony in
& nt 15 puci of a plan to ree  Movements and Beethoven's
rangeme paLL d - Seventh will complete the program,
give students an opportunily fo

he second concert will be under
work under the greatest conudc- . the direction of Robert Shaw, who
tors. The concert will be in ad- | will conduct the chorns and orches- |
dition to the two annual Ca,negke - t\r‘I in n]ﬂ ;w"fnrm%ncejnf Bach". Passion |
Hall conceris given 1egulla1'1_y u}. According to St o:lm in the un-
the Juillard Orchigstra SHd Ju1liand, abridged version. He will also prepare [

the chorus for Mr. Koussevitzky's
Cherus, .. “ performance of th Beethoven Ninth.
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TOSCANINI AND KOUSSEVITZKY EVENTS|

RTURO TOSCANINI will ¢oni- | the soprane will he Herva Nelll,|

“Passion According to St. John,”

duct Verdl's “Requiem” at
4 special concert at Car-
negie Hall on Apri 26. Like
all his; ‘recent appearances at

who was the Desd in the
conductor's recent broadcasts of
I "Otello.”

ted by Robert Shaw, will

comprise the second concert on
April 5,
Mr. Toscanini's last public con- |-

leert in Carnegie Hall was in Feb-l=
ruary, 1945, when he conducted a'
benefit for the National Foundg-|
tion for Infantile Paralysis, His
last performance of Verdi's “Re:
gquiem"” took place in November,
1940, for the Alma Gluck Zimbalist{§
Memorial of Roosevelt Hospital, "
To Lead Juilliard Band |

Serge Koussevitzky is coming to i
{ New York in May to conduct Ehe:|

which admission has been charged,
it will ba a benefit perfoimance.
This time the bensficiary will be
the New York Infirmary for Wo-
“men and Children, which has been
, Ataffed entirely by women doctors
aince' it was founded ninety years
8g0 by America’s woman medical
pioneer, Blizabeth Blackwell.

It 35 likely to profit to the tune
of about $50,000, for seats will be
sold in the form aof contribution
3t will take a $25 contribution to
gt in the orchestra,

|
tilliard Orchestra and Chorus)

- a performance of Beethoven's||
ped e of 315 toiNinth Symphony. The concert is)|®
fit in the first balcony and one bf|vart of & plan to give students Qf[
$10 for the second balcony. Tho he school the chance to play under!
who want & hox seating six Will| mester conductors. 'I
have to contribute 3$250. The| ¢ will alse hoost the prestige of |
money Awill be turned in as partiine school's public concerts at Car-
of the infirmary’s current drive| negie Hall, which were started lastl
for 55,000,000 to build a new hos- season. DT, Koussevitzky's appear-|
Pital. Mra, David Sarnoff is head-| anse will be the last of & Series|
ing the committ organized L'olm- three

support the conc i

The geries last year consisted of | |
two concerts, both devoted to con-|
temporary American music. This|

i ¥ear David Diamohd's Fourth Sym-

€5 phony. will be the d&nly - United

and Local 802 o Ameriean| States work, It will be played at

Federation of Musicians has given|the first concett on Feb, 22, along

members of the NBEC Symphony!|with Stravinsky's Symphony |

Orchestra permission to waive 2| Three Movements and Besthoven's|
performance fee should they choose! Seventh. Edgar Schenkman, head|
to do sn. The snloists are still ta|of the school's orchestra de-
be announced, though it is believed! partment; will conduct. Bach's

Mr. Toscanini will use the Col-
legiate Chorale trained by Robert
Shaw. Both Mr and the
singers are donat ser

This Clipping From
MUSICAL COURIER
NEW YORK, N, Y,

—_—
Kousses itzky

to [) - g
Ninth Symphons b ot o hove

v for Juilliard
s been
his
with the
tra on May
concerts at gy
uished director is
e =L IIJn- yYouthful orchestra
5. s 2 Plan 1o give ‘studente o
| the Juilliarg 3 hoal of My |'<u I:'r”h
e, ol h > the
[’l;u |F.um_\ OF Blaying undep @ ‘ir;rti
Tr' 1:. warld's greatest conductoy 1y
e “'.,. lrst concert of the P
&;I'}L ZZo under the direction
= II|--;|kmsm._\ ho heads the archesty
Ip,_u_rmc-nt ol the School will :
_Jx_u.-r s¥mphonies—the Fourth }
Diamond receiving i
in New York: 5
Three Movemver
enth.
The second conecert
direction of Rob

for

at

1y

mphony in

18 and I hoven's Sey.

Will be unde; .U-* .
't Shaw, fountep

the

Thia Clipping From
NEW YORK, N. Y.
POST

!
ip
|
|
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Koussevitsky in l
Beethoven Ninth

Performance Sun.|

I ¢
Faur Juilliard students have been

selocted (o appear s
Dy, Serge Kouszevitzky when the
distinguished director of the Bos-
ton Symphony Orchestra takes
over the Juoilliard Chorus and Or-|
chestra for a special performance!
of Beethoven's Ninth Symphony
Carnegie Hall being presented for
the benefit of the Student Aid
I".Ilﬂl!.

The four young musiciane are:

Muarquata Moll, sograns, a
tive of 8t. Louis and & pupil of
Flovence Page Kimball, s5 Moll
has been enrvelled at Juillinvd for
three vears.

ni-

Roggero,  contralto,
York City, aind a
= of Bellg Julie
rd year at Juil-

Margaret

in New

member of the ¢

Soudant, in her
ard,

born

John Dviary, tenor, 4 native of
%, Alabama, who B inhis

Harvy Wagne, hass, borngn Ore-
with

twao

gon, Winois, who has studi
Evans ‘at Juillard

which
I's con-

thiz performance,
brings to a climax Juillia !
cert on, the Juilligrd" Choru
Was Robert S i
Juillisrd's divector of choral music,

5

prepared by

while the Juilliavd Ovchestra was
under the of Eidgar
Sechenkman, the School’s orchestra |
conductor.

upe on

Tickets remaining for this event
now on sale at the Carnegie
Box Office.

are
F

9= 1348

0

andg

director of the Collegiate Chorale i
2, dnd

Director of Chor
Jireq -horal Musie
||.'t_:|'r1_ Sehool, who s
{\uihard Chorus and
bIT. Passion,
dlso prepare the chor
50 Droy = Is for Dr. Koy
I:;(;:IZJ\‘} concert. Voeal so]oi:.'h' O;lhi
"_.\ll| works will he announced ."ir I o
U the events are haj e s
; : iz ing give “ith
:\hr- Cooperation of Local SU'[;‘.:T \\[:}H.
Ijnh.ﬂ_i-;uz Federation of Nrusi{'i.am i a
1€ proceeds of the concerts u-ill.;:om;".j
8 o

the Student Aiq p b q
S Ald Fund of the Juillisrg

The Juilliard

: “OEEETO,

hass. Mozart's
38, in E-flat Maj
concert,

Juilliard Concart

» Juilliard Chorus

e,

a' Moll, soprano, Mar-

l)m:u-,\'. tenor, and Harry Wayne,

soloists with ||

LT L

Mauasie... |

B EETHOVEN'S NINTH SYMPHONY has been eHoser b
[ = Sfl'geg Kou}fsewtgk};. world-famous eonductor of 1113{
| Boston Symphony Urthestra, for his a g i =
conductor with the Juillard Ct . . Ppearance a8 guest
and Orcheslra‘'on May §, i the Tasti®
of three concerts at Oarnegie Hall.}
The distingulshed director is ap-|
pearing with the youthful orchestra |
|$s part of a plan to glve students
at the Juilliard School of Music the
apportunity of playing under the
direction of the world’s greatesti
!c&mductors.
THE FIRST CONCERT of the|
series, which tukes place on Feb. 22,;
will present & program of con-
temporary, and classie orc!*.estrml
works under the direction of Edgar |
Schenkman, who heads the orches- |
tra department of the school. Thres [
symphonles will make up the pro-|}
gram, one of which—The Fourth by i
David Diamond, young American.:
composer—will be recelving its first
performance in New York, Etm-ii.
vinsky's recently-introduced Sym-|f
phony in Three Movements and 1
Beethoven's Seventh will complete |
the program. |g
.

THE SECOND CONCERT will be ]
under the direction of Robert Shaw, |}
founder and direcior of the Col-|}
leglate Chorale, and Director . of |
Choral Musle st the Juilliard
School. Mr, Shaw will conduct Lhr:I
Juillisrd Chorus and Orchestra In a|
performance of Bach’s “The Passjon |
According .to St. Jolm" in the un-
abridged version. He will also pre=|
pare the chorus for Dr. Kous«
sevitzky’s performance of the Bee-|
thoven Ninth. Vocal soloists for|
both works will be announced at a |
later date. - * |

All three concerts are being given
with the cooperation of Local 802
of the Amerlcan Federatlon of )
‘Musicians, and the proceeds will go
to the Student Ald Fund of the
Juilliard School of Muslc, Tickets
| may be obtained by writing to the |
{ Concert Office, Juilliard Sehool of |
_{Music, 120 Claremont Ave, New
| York City 27. Advance sale is by |
i-subscriptinn only. {

g
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Schonl of Music

Carnegie Hall|
with
guesi conduct vA'S

12:30 p. m,

contralto, John Dverture

bther work
Symphdny  No. }3 5
or, will open the

I3

Change in
A change has been made in tl

place of Mozart's Symph
Flat Major, Beethoven's
will

Jllil”]i;lrﬂ,,{.-'.(mr.f:rl "AY 9” ‘!%

Juilliard Concert
The Juillisrd _School of Dlusic ||
will present the school orchesta |
and chorus with Serge 'bffcua-
sevitzky as guest conductor this i
afternoon at Carnegie Hall in the
last of a serics of thrée concerts
to benefit the Student Aid Fund,

Kous-
irection, tomorrow at|
in Carpegie Hall. In

be played.
will be, as scheduled,

eethoven’s NinthfSymphony.
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SYUDENT UNITS LED |
® | BYKOUSSEVITZRY

o Juilliard Chorus and Orchestra, |
Aided by the Collegiate Choir,
v Give Beethoven's Ninth

By OLIN DOWNES

A gallant adventure and in Lhe

sum of it a noble accomplishment

| was the perforr ce vesterday

afternoon . in r Hall
Beethoven's: Ninth phony, by
Serge Koussevitzky, the Collegiate
| Choir and the chorus and%orches
The

tra ‘af the .J

T

!‘Z ~Hague
Dr. Koussevitzky Scores
With Juilliard Musicians|

| An audience which packed

negie Hall Sunday afternoon heard | £ 2" =

(|80 extracrdinarily impressive per- nz:-.m{:n_:.um)
formance of Beethoven' Ninth| 2 Marlquita
Symphony by the orchestra and | Margarct Roggero, contralto: Joha Dy
chorus  of the tenor; Hurry Wayne, baass
Tuillitird School noan at Chme Hall,

of Musie under Foiry g
the direction of
Serge  Konsse-
vitzky. One
would espect

5| PM Reviews

ORCHESTRA

AND
e Koussev:

el GOest coie

for Dr. Koussevitzky, who shared
his bows with Robert Shaw, in 1

Hard _Sechool ! : ognition 'of Shaw’s nart in tre
S wuch a perform- - SUAWE part in trainir
‘conce; s w:vr’?’asld of the t - : i Bt i
[ -Sllilliar:d“ 5 _E nts'  Fund, and mee  from Dr. J,;FE ':lflort:S- g‘"'? concert was the last
for the od benefit of the Kounsse- & "?t]' -arnegie  Hall  events
students w s o Kousse- = sponsared this season by the Jui
vitzky's generos @ the appor- | | liard School, the proceeds of whicl
tunity of rehear nd’ perform- | are ‘donated to the school's Student
ing under his g ! Aid Fund. —Ropeny A, Hag: ¥
hae plan worl | |s that h i |
nce of the. s ' oty
2 Y A ML unfavor- § =
. i 2 fith E.‘:{u This Clipping From
s of re-§
[ 1 hi NEW YORK, N. Y.
ung to
ceptivens | |E :Igm:\ll_vl POST 2
eptiv | ¢ :
. Spirit. What Kous | 5 oo § i G ’
plizhed in the cir ¥ HH ligenius; § |
thrilling to obscrve. omly: & || : 1 e is an
great artist, and a veteran of Wis- - mn:sw;{] I: . )
dom and ex I know s e and re- | J
understood school’s ||
gpire, how Lo (s 5 of it = ol
Youthful en S5IVE an ineong
forces at b

He knew u
not insis
care of

mer:
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oheyed him.
that he himaelf
and Inspired.

Good Material in Group

theme which P8
chestra like & bolt
atruck, the keynote of
ble reading. Its art

monitory, i
| But, of cour
theme is only the }
eEsary material
| movement, The
ment, furnished by ke |
and sob-themes, iz
tial of this part of the work. These
Iyrical themes were sung with a
miuch intensity and pathos as. the
| herole theme was given energy and
[ profile by their e, The great

climax over the rolling drums was

unforgettable; |ts corollary was

I'the tragical coda, The sche the

dance of the stars and was

| but
has |

g0 its

| melodic line and sbsorbe
tener by its o i
it did on this eccasion

Most of Chorus Experlenced

The finale, technically so diffi-
cult, Interpretively a problem even
more formidable, was a Y
A considerable section of t
chorus that Mr. Shaw had pre-
pared, if not the entire chorus, had
had experience of the Ninth Sym-
phony before, It stood at Dr,
Koussevitzky’s command. Pract
glon and a fine elan characterized
it, and made of each choral varia-
tion an exciting and cohesive part
of the grand structure.

Then there was a surprisingly
capable solo guartet: the baritone,
Hurry Wayne, who made hi= initial
pr t with Hlent un-
derstanding and clearness of enun-
ciation; the fine sonority of John
Druary’s exultant tenor in the
march variatio

end of tb

| Koussevitzky Conducs
Juilliard Orchestra

By HARRIET JOBNSoN

it, What

tion and With a chorvs of slmost =

€ were, Voices, and an crehestra with 4
ated for personnel of over 1N, the Juil
"];.";Ii. "l"'l liard Sehool of Music gave & corl
ki ;f; ceit yesterday afternoon in Cay
hotable negle Hall that in igviga
ond had scemed “fo shake the treeco! Lif
ightness | itself,” (than

fo Edwin Arling
fon' Roblnson for - 1he  late)
r].r'ase.-) - Serge Kouvssevitzky, ni

259 vl Or impressive thaf
he is b his own orehesi
Baosto funciloned as Bt
conduy and directed 3 i
el (u_rmamr.e of Beethaven's Ninti
hmaaria | Symphony which, In addition 11
Py its ather virtues, hlazed with th/
tet of § energy of youth anmd culminatel
-uracy | In an extraordinary rendition o
vocal the final choral movement.
sional | Dr. Koussevitzky received ovi
n re- tions at the opening and closing

of the concert from ihe sold-out

. *

demonsirative sudience. The;
Y e SR ulso applauded young Rober
At the conclusion of the perform- Shaw who had {rained the exeit

ance yas 2. prolonged ovatior iy
'_c_t_!hl‘\_re Was:a prolonged ovation | ing chorus and took a bow at. (hi
concert's conclusion, The . even
= was the final one in'a

: series o
three given this season for the
benefit of the school's stndent aic

Tund.

"These kids work much hardet
than the vsua) professional orchi
estra," sald a listener at the con.
elusion of the opening Beethoven

| "iiglmunl" overfire. It was)
appéared at Car obvious that the plavers were
| doing their wimost ic ¥ o0
Beethoven ma

the wishes of their eminent guest|

Roussevitzky, 1

-

duzi

;0]"]3| trained by Robert Shaw, deserved |
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udent Aid Series
By Francis D, Perking

T
3o
FLATY,

For the third and last concert
of its Carnegle Hall series for the
penefit of its Student Ald Fund,
the Juilliard School of Music en~-|
listed the services of an eminent
guest conductor,  Serge Koisse-
Wits who directed memorahle
performances of two works of
Beethoven,, the “Egmont” over=
ture and the Ninth Symphony.
Except for the Boston Symphony
Orchestra’s musical director, all
jof the more than 300 participants
were Jullllard students. Apart,
however, from a sense of youthful
and intent enthusiasm, there wag
nothing to suggest that this was
5 student performance.

The prevailing quality of the
orchestral playing and the choral
Zinging spoke well not only for
the leadership and inspiration pro-

i he conductor, but also
paration that must have |
preceded the fingl rehearsals. The &
instrumental  standard  which |
Y marked yesterday afternoon's con=

C was one to be expected of a !
cla.
tra, whi

on of routine,
ky's ‘part, the
ted that he enjoys
student musicians;
ion had also been given
by the festival which he presented

with his Berk e Music Center

students in 1943,

» members of the orchestrs, |
1g by vesterday's program,

complished instrumentalists;

e were no apparent weak spots |
ensemble’s various sections.

in proportion to the |
W : ., which was noticeabls
in the symphony, could be attrib=
uted to the seating of the musi=
cians on a necessarily crowded
stage. The I of the tone of
he violins and the artistry of this
1 seclion’s phrasing was one feature

of the concert; another was the
exceptional vitality and exuber-
ance thal characterized the fri-
umphant close of the “Ezmont”
{overture. The performance 85 &
‘hole told of eager devotion, per-
asive vitality and an herent
\|freshness in the interpretation of
ithe m Both works are among
| the perennial masterpieces of sym- |

EIiiﬂp!mni« literature; both are fa-
Sys

niliar, but the performance ime-
pressed its hearers with the quality
dof the music rather than remind- |
Ing them of its familiarity.
The singing of the

chorus, |

|the highest praise in all respects,

| Toap|including quality and balance of |
| Wag|tone and convevance of the emo-
iha]a;;tiﬂﬂs of the music and of Schilles’s
ieffag| text, which was sung in the orig-
Elmvjiinnl German. T

tone was clear, |

e o maestro. and, considering  the prog |full and firm, ing no hint of
withl an effective circumstances, they achieved an isam|:|.lac difficulties of the vocal in the
£ excellent result, When the per- | 'tureqfinate of the Ninth Symphony: the

formance began, there was evil |in a choral music was presented with
the charis and fi dence of ‘tension, 1he accents| lof tlimemorable momentum and expres-
Mokl were overridden and the string 21! siveness,

quality was not of the hest, but
on other copnts the standard of
execution was admirable, Ang 1)
was very interesiing fo see how, |
ks the perfarmsnce propressed,
the various gections of the or.
chestra, though no less conse:
crated, were more relaxed and
iprudug:ed & maore beantiful and
nspiring  sound.

Dr.  Koussevitzky  conducted
With superb shill, demanding the
utmost in precision and dynam-
los from these young pecple, and
ryet adjusting lempos so that the

whole was & model of cla
|/without lesing any of the
tmunicative  excitement

characterized (he
noon's proceedings.
It is no exdggeration to say
that the finale, with its great
but usually unsingable chorus,
sel 1o a text faken from Sch
ler's “Ode to Joy," was thrilling
in its impact, The indicatinns of
1the ernra had T i iy 1]

Druary

Tl
which
entire  after-

Al

|| The quartet of sololsts compared
very faverably with other groups
|1:hat have sung in the Ninth Sym:
|| phony here in recent years even |
yesterday, as in -all or nearly all|
{of the performances this reviewer
has heard in the last thirty years,
it did not entirely disguise the dif-
| ficulties of its assignment. Miss
Moll's voice seemed to be of un-
usual caliber, in brightness and
firmness of tone and effectiveness
at high altitudes; it needed more
evenness of phrasing., Mr. Druary
zang ‘his principal solo with &
pleasing, if sliehtly fense gquality

tone; Mr, Wayne’s introductory
solo, while needing slightly more
firmness, had a well phrased and
musical presentation. Mr. Shaw
shared in the applause bestowed
upon the eonductor, singers and
instrumentalists by a large audi-
Ence.
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'STUDENT UNITS LED
BY Koussmzm

e Juilliard Chorus and Orchestra,
Aided by the Collegiate Choir,
Cive Beethoven's Ninth

By OLIN DOWNES
A gallant adventure and in the
sum' of it a nobl nplishment
was- the performance yesterday
afternoon’ in Carnegie Hall of
Beathoven's Ninth Syt
Berga Koussevitzk

tra of ‘the .Jul
concert wWas give

Jullliard  Staic
for the educa benefit of
students who, %o K

the oppo

thlt} 5 gencro
t d perform-

ghL to. the so
m of the lea ﬂ(—l :

dcgice ar
ccptl yeness @

grcat nrtwt and & veteran of welg- 1l

A lively evening. A !I".q
theatre.” ~aTis
|  “Rare Ben Jonsen h:{,

racier. The nudwn:e Wl
fono

meHsed wempa

l I A rowey and rewarding
h Theatre Company play

"Under the direction of
bethan comedy is being
author obyiously inten
i into it-with zest and go

pos

ikt
ob\.nuat:, :outmn
ifg the repertory as
arehestras of our of
wasential thing,
!’ simplicity and ola
and afterward data
that r-\]I. Jnm phc»

ghestra  like

struck, the keynote of a men

hie. reading.

’ rugged, simpl

& thing to rem
e

choral then
sounded  so
monitory,

theme ls only the half of
erssary material of the
movement. The comp
ment, furnished by he lyr
and sob-themes, is the oth
tial of this part of the wor
Iyri themes were sung with
= miich intensity and pathos as Lh
herpic theme was given energy and
profile by their side, The great
c!imax dver the rolling drums was
‘unforgettable;” its corollary was
| the tragical coda. The sche
| dance of the stars and plan
|n re yeasty and less finis
§it had cosmic spirit. Rare
§ the slow movement 8o
melodic line and absorbed
tener by its mystical tenderne
it did on this occasion,

Most of Chorus Experienced

The finale, technically so diffi-
eult, interpretively a problem even
more formidable, was & triumph.

A considerable section of [the
¢horus that Mr, Shaw had pres
pared, if not the entire chorus, had
‘had experience of the Ninth Sym-

phony before. It stood at Dr
Koussevitzky's command, Preci
slon and & fine elan characterized

it, and made of each choral varia-
tion an execlting and cohesive part
of the grand structure.

Then thers was a surpri
cgpahble solo gquartet: the bar
Harry Wayne, who made his initial
pronouncement. with sxcellent un-
derstanding and clearness of enun-
ciation; the fine sonority of John
Druary's. exultant fenor in the
‘march variation; the highly com-
petent singing of Mariguita Moll
and Margaret Roggero, making a
group that performed with excep-
tlnna! security and grasp of their

; k Niucup-phwf'm
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|Dr Koussevitzky Scores |
With Juilliard Musicians| |z

An audience which packed Car-| p ie
| negie Hall Sunday aftérnoon heard ’ " Reviews A |
RD - ORCHESTHA

an_extraordinarily impressive o K

. r F } T o-_usa«utz!ry, HUest con-
|| iormance o Seethoven's solodsts, Mariquita Moll, »
|| Symphony by the :.nh{'\tr Margaret Roggero, contralto; s
chors of the tenor; Harry Wayne, bast; Sunday sfter-

per-
Ninth
and

v il 10 T z gy1jur he

(| uillard ‘Schoo B rpniin ~ | Y e e Rl

of Musie tnder Symphony No. 9 fn D minor— Beethoven | 8] auy 401 dax 1408 0=

the direction of s e | el tﬂmlr:{ om0 0E

| Serge  Kousse- } peotanm S.3[d03 us e~

| | l¥ kO, for Dr. Koussevitzky, who shs .-:E 59 aul 9wWe P e
vitzky. One 6L AaTIToE O JAME] (RN

would expect
mech a perform-
mee from Dr,
Lonws se-

s with Robert Shaw, in re
ognition of Shaw’s part in | 2050 s g0 Aioss oy s1E9) duonsu'gftlfr'
the ehioris, The eoncert was th ‘51 9] T0Ro8 SUIDUAUCON

C

aouid saey -
of [hrce .arnegie  Hall umm B Py m;‘;d-!:go“[ "Fupysa 1Y

vitzky  waorking red this season by the Juil- rios SL‘“g ‘:l;l) 30 S0Us 10[189X3
L B on hool, the proceeds of which UL BIE ‘1'1' Sy fadsT A, 03 PI0E |
3ostan or are ‘donated to the sohool's Stucdent 2 ?l]\ 1e aAld OL ‘RN T
wnd prof L Aid I'lmd ~Rosert A, Hacoe ood B A ol HI0MYIIY

soloists and choristers, But that he § e ;{ Wi 9y ‘epeuEy W Ansnpuy
was able to achieve not unfavor- — luIU sunof W Jo youe A[EEs U¥
| | This Clipping From [|-ysoun, sgoro 2ut 3% D Biile

s and a few of re-

£ 100 suoR Al
! is indeed s \aln:ihral;, to NEW YORK, N. Y. || ~aadstu sty WOE umwmh ?um‘e:dr
| t. Not only does it greatly § POST . |-onpoza 99a3n® o ‘n o
| one’s admiration for Dr. b : |._.; 9XEjSTUL ¥ JPELL BABH S Ian
| | Koussevitz conductarial genius; [F | 1845 ssupesas 1O iselpUali owl AN
| it also discloses that there i | 3 1| .

TR

abundance of yvouthful |
talent available at Juilliard and
Hle high credit on the school's
triiming methods. .~
[T
Uncler the 11 of Dr. Kous-

‘.‘.!-\flfk\'.ﬂ mi ¢ leadership, the
|

' Koussevitzky Conducts
| Juilliard Orchestra

By HARRIET JOHNSON

With & chorus of almost 95(
volces, and an orchestra with &
personnel of over the Juil
liard School of Music give & con
cert yesterday afterneon-in Car

student orchestra plaved with un-
i ?Epuit W

18 in execution &
of tone there were
than compensated tm|
rlving ‘1.'1] v .'lm] |
5 of the playing.

urely orchestr: |1 mo : :
hrsk A ‘\ It negie Hall that in ifm vigo
breadth a se¢med “lo shake the Lressal 1if i

the rec Il.'-Jh ul: maﬂ!@.,

verve and. bu;_l.rnu-.r itself," (thanks lo Edwin'Arling w aUELS 28I
i 3

of sound | the third fic ton"- Robinson. for - 1he, laite sjdwiodmodn  UATHOOIE
along melliflously and affectic phraged Serpe Houssevitzky, n wonosy  jusmmuay  SNDAY: 3
the overall tone of the strings | less r T imj ve: thaf 1q ey W) e[edo] [engsH ?‘ d
ing especially clear and sweet. In | he 15 his awn prebesira d usasos syl SUHLE J01 TS0
the choral finale, the setting of E;:_ﬂop s Eulr-(-111;1almrldax Bues

Sohi st > . y and directed 2 per

:Fi;;lzf huge L-{Lnfﬁ" Was ﬂle <|n§_n|L formand® of Beethoven's Nintl

Symphony which, in addition
its other virlves, blazed with thl
energy of youth and culminates
in @n extragrdinary re nd ion o
the final choral moveme

iy clean and »
din its impact, and l]:‘ quarte
student soloists outdid in accu
of intenation and in general

effectiveness manv & profe Dr, Koussevilzky ntrwed aVE This Clipping From
foursome heard hereabouts in re- Ti"{-m; at the opening and elosing NEW YORK, N. Y.
rent seasons. of the concerl from the sold- ouf Wi £

* . I demonstrative  sudience, ORLD-TELEGRAM

also. applauded young i
Shaw who had {rained the excit |\..)'1 f
ing chorus and took & bow at the

concert's conclusion. The even P&l' iard BOS[OI'I

wis the finil one in & series o)
Symphony Concert. /

wee piven this seaton for the

benefit of the school's student aid With Ser

: ge Koussevitz] n-

Tund. ducting, the Juj][laﬁ"&éﬁmfeuf
Musle Orchestra and Chorus, and
soloists Mariquita Moll,

At the conclusion of the perform-
ince there prolonged ovation I}

1948 "Those kids work much hardes

than the vsual professional orch

; esira,"” sald a Jistener al the cond ]\c{au rel Stk

ERCQRE tl al began, th usion of the opening Beethoven Joahg:‘i& nmaﬁ”“f’:{,‘;, a‘]‘;ﬂdﬂtggtn:

Tu v and Chor “Egmont™ overiure. It wasl lw‘aww bass, presented g wer]:y
Huna FE i obvious that the plavers were| 2

| balanced and often dramaticall
| effective performance of Lhéd;ee{
{thoven Ninth Symphony.  The
program, which aperied with the
same composer’s "Egmont” Over-
lure, was the Jast of three given
In aid of the Student Ald Fund
of the Juilliard School of Music,
IA large audience aftended,

doing their nimost fo earry out
the wishes of their eminenl guest
maestro &nd, considering  the
civcumstances, ihey achieved an
excellent resull.  When the .per-
formance began, there was evi- |
dence of iension, the accenis
were. overridden and the Siring
quality was not of the best, bul
on other copnis the sfandard of |
execution was admirable. And it |
| was very Inferesting tu see how, ‘|
a5 the performance progressed,
the varions sections of the or-
chesfra, though no less conse-
mratnd, were more relaxed and
produced a more beautiful and
‘lnsplrm% sound,
: oussevitzky  conducted
with superb skill, démanding the
utmost in precigion and dynam-
fes from these young people, and
iyet adjusting tempos so that the
‘whole was a model of clarity
'without losing any of the com-
municative  excitement  which
characterized the eniire after-
noon's proceedings.
1t is no exaggeration to say
that the finale, with jts great
but. usually unuingable chorus,
set to a text iaken from Schil-
 ler’s “Ode to Joy,” was thrilling
in its impact. The indications of
1he score had been obeyved Lo’ th |
letter, down to the last “sta
cato,” and the cumulative effec

Hu_:hu\u

with. an
FFomont” Oy
the chorus and
Moll,  Marz
Ul Tk

Rapewyt A\, SiMon




%heetra‘s of our civie centers. The e U\.\:ln[: ﬁ‘ .".“:l uL un:dsun'xg.a ui.-;_
“essential thing, one presumes, was | Ing especiifiy cleay and sweet. In
simplicity and clarity of outline, ', \the choral finale, ghe setting of | |
and afterward details and nuances ! 'Schiller's Ode ra&ﬁ, the singin
:that fell into place, while musical o jof the huge chort®was rhythmical-
natures took their course. clean and vigorous, and dramatic
& “in its impact, and the quartet of

The proclamation of the opening
theme which leaps from the or- student soloists outdid in accuracy
of intonation and in general vocal

chestra like a holt from Jove
~ effectiveness many & professional

“struck.the keynote of a ngamcrraA
ing. Its articulation, so : ;
e, i foursome heard hereabouts in re-
rent seasons.
*

rugged, simple and spacious, was
a thing to remember. It contrasts
notably in the retrospect of the
mysterious announcement of the
chora! theme, which has seldom
sounded so significant and pre-
monitory, in the finale,

Bul, of course;, the jagged heroic
theme is only the half of the nec
essary material of the open
movement. The companion ele
' ment, furnished by he lyrical theme

and sob-themes, is the other essen-
tial of this part of the work. These
Iyrical themes were sung with as @
T much intensity and pathos as the
heroic theme was given energy and
profile by their side. The great
| climax over the rolling drums was
‘unforgettable; its corollary was|
the tragical coda. The scherzo, the
dance of the stars and planets, was
more yeasty and less finished, but
it had cosmic spirit. Rarely has|
the slow movement so held its}

"

At the conclusion of the perform-
snce there was a prolonged ovation

This‘elipping from
NEW YORKER May 22, 1948

EFORE the Festival began, the
Juilliard Orchestra and Chor
appeared at Carnezic Hall in an
BCL‘IJ’!U\'L‘II matinee

«directed by Serge
Koussevitzky. The orchestra started off
with' can: cffective the
“E{._’.’l‘llunl" Cverture and then joined
the choris and four solaists—NMariquita

version - of

melodic line and absorbed the lis- ; o g y

tener by its mystical tenderness as '\_I””' i I'-]' faret R'- gero, Tohn

it did on this occasion. ])I'lr:n‘_\ ,and Ha vy Wayne—in an ex- |
hilarating perfosmance of. the

Most of Chorus Experienced

The finale, technically so diffi-
cult, interpretively a problem even
more formidable, was a triumph,
A considerable section of the
chorus that Mr. Shaw had pres
pared, if not the entire chorus, had
had experience of the Ninth Sym-
phony before. It stood at Dr
Koussevitzky's command. Preci-
gion and a fine elan characterized
it, and made of each choral varia-
tion an exciting and cohesive part
of the grand structure. s

Then there was a surprisin
capable solo quartet: the bariton
Harry Wayne, who made his initial
pranouncement with excellent un-
derstanding and clearness of enun-
piation: the fine sonority of John
Druary’'s exultant tenor in the
march variation; the highly com-
petent einging of Mariguita Moll
and Margaret Roggero, making a
group that performed with excep-
tional security and grasp of their|
parts.

These singers may have been
placed too far forward for the
best balances in the score, but|
how good it was to hear the guar-
tet passages clearly and authlor
tatively treated, and not as a diffi-
cult and dangerous operation
which must be gotten through. as
quickly and cautiously as possi-
ble. The quartet was now an
integral part of the scm'e—tjpices‘
also, of Beethoven, absorbed ih his |
dredm—heaven only Knowg how
impossible—of human brot!
and a greater future for

th |
]

Symphany. The archestra was espe
fresh and delightful, thougl its tane was

notas rich as that of ensembles that have
played together for a longer time. Mr.
Ko i

int

peconducted with his nsual
nd animation.
Rongr:

AL SiMon

{ municative

| those winds or sirings have un.|

| yrie voice of exceptional power |

AT IO N UL JMpPressive thayp
he is - his own orchestra
Bos Tuncilonied #s gues

and directed 2 pes
T ® of Eeethaven's Nintl
Symphony which, in addition 1(
its other virtues, blazed with th:
energy of youth and ewlminated
in an extraordinary rendition o
the final choral movement, |

Dr. Koussevitzky received ova
tions at the opening and closing
of the concert from ihe sold-oui
demonstrative audience. The;
also applauded young Rober
Shaw whe had trained the excit
ing chorus and tock a bow at thi
concert'’s conclusion. The, even|
was the final one in & series o
three piven ‘thiz geason for the
benefit of the school's student aid
Tund,

“Those kids work much harde:
than the usual professional oreh.
estra,” sald a Jistener at the con-
clusion of the opening Beethoven
“Egmont" overture. It was
obvious that the players were
doing their nimosi to ecarry out
the wishes of their eminent guest
maestro  and, considering the|
circumsiances, 1hey achieved an
excellent resull. When the per-
Tormance began, there was evi
dence of fension, the accents|
were overridden and the string
quality wag not of the best, but
on other copnts (he standard of
execution was admirable. And it
was very inleresting to see how,
a8 the performance progressed,
ous sections of the or-
chestra, though no less conse
crated, were more rvelaxed and

oduced a more beawliful and

nspiring sound.

Dr. Koussevitzky conducted
with superb skill, demanding the
utmost in precision and dynam-
Icg from these young people, and
vyet adjusting tempos so that the
whole was a model of clarity
without losing any of the com-|
exeitement  which |
characterized the entire after-
rnoon's proceedings.

It is no exapgeration to say
that the finale, with iis great
but usually unsingable chorus,|
set to a text taken from Schil-
ler's “Ode to JYoy,” was thrilling|
in its impact. ‘The indications of |
the score had been obeyed to the |
Jeiter, down to the last “stac
calo,” and the cumulative effect
of the big group was of sponta-
neous soaring uphindered by the
instrumental {iexiure of Beet-|
hoven's vocal writing. Of the|
250 members, approximately half|
were instrumental students and
half veice “majors.” The vibrant
quality and responsiveness of|
their singing, however, wer
worthy of a full group of profes
siomal singers. Maybe some o

discovered, hidden pold in their
vocal cords! ‘The four soloists,|
Mariquita Moll, soprano: Mar-
garet Hoggero, contralto; John!
Druary, tenor ,and Harry Wayne, |
bass, were all musically compe-
tent and Miss Moll disclosed a|

and quality which could easily
cope with the werk's fiendish so-
prano tessitura. |

It was a performance that, like
& giant mill wheel, gained mo-|
mentum &s i continved, and
never lesseped an inch in dra-
malie breathlessness uniil the
final note had struck. |

T3 BULRLL

This Clipping From
NEW YORK, N. Y.
WORLD-TELEGRAM

. MAY 10 1548
uilliard-Boston

Symphony Concert. /

With Serge Koussevi con-
ducting, the Juilliar chool 1;{
Music Orchestra and Chorus, and
soloists Mariquita Moll, 50prano;
Margaret  Roggero. contralio:
Joahn Druary, tenor, and H&rr§
Wayne, bass, presented a well-
balanced and often dramatically
effective performance of the Bee-~
thoven Ninth Symphony, The!
program, which opened with the
same composer's "Egmont” Over-
ture, was the last of three glven
in aid of the Student Afd Fund

of the Juilliard School of Musie,

A large audience attended.
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The Musie Makers

By IRVING KOLODIN

Koussevitzky Conducts Juilliard Players.

The main purpose of Serge Koussevitzky's appearance |
as conductor of the Juilliard Orchestra and Chorus in Car- ||
negie Hall yesterday afternoon was accomplished to a
MHunder of cheers at the end of Beethoven’s
“Choral” Symphony. The players had beenchal-
lenged to an exacting standerd of performance
and proved they could aceomplish it; the singers
of the chorus and solo quartet were In no way
indulged by Koussevitziy's demands of pace or
accent, physical or emotional expression. In fac
fow recent sopranos have sung this music as
woll as Mariquita Moll, whose big open wvoi
dominated the entire

IMVING KOTODIN

turn to extend herself.

Considered’ objectively, however, as a Kousse-
viteky supervised performance of Besthoven's
Ninth 8ymphony, there were other less affirma-

when it was her

tive things to be zaid, Tt was
hard to eomprehend, for example, |+
why a chorus of more than 200
\|voloes should be utilized, so that
In more than a few paints in the
‘|finale the orchesira was scarcely|
| This unt was re-|
i{peated in the orchestra itself
\[through the use of a large string
|section producing waves af tone
that were no faver to the wind
players, especially the oboes,
fliutes and clarinets, |
The accent on mass In the com:||
position of the ensemble was re-
flected in the style of the per-||
formanee itself, which was rather
dry tonally, meticulous to' the |
ipoint of fussiness, Those famil-
-iar with Kounsuvitzk; 'S concep-

Jeaving no doubt of the falthful
execution by the students, The
‘power of so many young voices||
shouting Beethoven's marehing|
phrases could not fall to stir the|
listener, but it was more by the|
Impact of the sound than by an!
expression of meaning. John Drud .
ary was the excellent tenory
Harry Wayne an ahle bass, light
¢r in sound than 15 customaryy
The contralto has little exposed
singing In this zcpre, so that L}u“!
report on Margaret Roggerc
must: be noncommital.

An audlence that crowded the
hall added a substantial sum t¢
the Student Aid Fund of the Juil
Hard School. The afiernoon be
‘gan with & hard-driven per: form
‘ance of Beethoven's “Egmont!
\gverture.
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Premiere ‘

Opera Slated ': |

United Pres:

New York —The American pre-
smiera of “The Duenna,” an. opera |
hy the Russian composer Serge||
(Prokofieff, will be given hy t‘m:
Lamunalle Opera in New York on
{June 1

The work is based on the play
af Richard Brinsley Sheridan and|
itiax a llbretto in Hnglish trans-
Hated from the Russian by Jean|
|Karsavina. It will be giver 13
{ performances during the com-
| pany's seaemo of four weoks. The
{other operas in ita repertoire ars|
i Serva L

which takes|

i
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fitn ngme from the lemonade se
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mit Koussevitzky

Im dritten tnd letzten Eonee
des Juilliard Orchesters in Car.
negle Hall divigierte Dr, Kousse- |
|| viteky ein Becthoven - Programm, |
das die “Egmont”-Ouvertiire und |
Ildie “Neunte" umfaBSte. Eousse-
vitzkys Interesse filr den m\?

+ |Uschen:Nachwuchs ist selt 1a

bekannt: Bester Beweis hierfiir
ist. seine Sommermusikschule in
Tanglewood, wo es sich der Diri-
||gent der Bostomer nie nehmen ||
lagt, das dortige Studentenorchie-
istm‘ verschiedentlich selbst zu di=
{tigleren. Alle Musikfreunds wer-
|den die Bereitwilligkeit des be- ||
{rilhmten Kiinstlers, das Juilliard
{Orchester zu leiten. hoch eln-
f schiitaen. Denn auf die Weise er-
halten die fungen Musiker die
Moglichkeit, einmal unter einem
erstklassigen  Dirigenten wu sple-
len, und soleh® ein Konzert bedeu-
tet fiir sie natfirteh ein unver-
gelliches Erlebnis, das aufmun-
ternd und anspamend auf sle wir- It
{ken mug, |

Koussevitzky
negie- Hall mi

und deutlich spiirbarer
rung. Man merkie,

sich in die Umgebung
wie glinzend er sich

verstand, abeér
wrend er verstanden wur- |

stindlich mubBte sich |
gent um elne Menge von |
Einzelheiten klimmern, die in|
elnem Konzert mit seinem Bo- |
stoner Ochester ohne sein Zutun
Beachtung gefunden hiitlen, und |

| selbstverstindlich muBte er rum
i vorlieh nehmen, |
hnte Ni- |
anreichten, |§
.J\ber diemals ist te technische |
i eldend,

vn:rm mit |
Liebe und Hingabe und v

Ul d dieswar am wnmnr nach- |
Hall

mittag in
weg der

der Tarnegle
Mall. Dia
en s'u.‘\
2

Eoussevits
dieser hob

!:Landmdll
rliche, drama-
tisch erfafte Wiedergabe der “Eg-
t"-Ouvertilre machte den An- !l'
iang, bei der man wieder einmal|
die geniale HKonzeption Beeth
vens bewunderte, der elne nic
linger nls ben Minuten wih-
rende und dennoch vollkommen
geschlossen wirkende sinfonische |}
| Dichiung schreiben L |
| Glelch  bedeutend gela

das Hauptwerk des Eonze:
neunte Sinfonie,
| Intensitit interpretierte Kousse-

| vitzky dem ersten Sats, dessen ||
fernohaltes Toben — diese Mu- |
mit

' dann i
ris, die ||
Mit - packender h

sk hat nichts mehr
Menschen
W

selbst zu tun
Gestaltung
r Dimonie stiirmte die
| sik des schnellen Satzes vo
bel dem sk

rezeichnete Rhy hml{ ho
— In dem langsdmen Tell erwie
sen sich besonders Geigen und ||
| Holzer als wertvolle Bestandtelle |+

immer wieder
ihr erhabener Gesanz leuchtend
und verklirt, dieses sich zwischen [0
|Himmel und Erde bewegende
Adaﬂo fand einen erpreifenden
Ausdruck, und es spricht flir den
Dirigenten wie ffir die Spisler,
dafi sich die Wiedergabe dieses
50 schwer darzustellenden Satzes
nieben der der anderen Teile je-
derzeit behaupten konnte.

In dem groBen Finale, das ﬂm|
Boussevitzky mit hiéichster Dra-
matik erfiillt wurde, bestand der
von Bob Shaw glinzend trainierte
Chor der Jullliard-Schule {n ho-
hen Ehren, Ein Gleiches gilt von
dem Solistenguartett, welches sich
aus  Mariguita Moll {quran!.[

Margarel Roggero (Alt), John
Druary (Tenor) und Harry Wayne
(Bariton) rusammensetste, Mari-
quita Molls  leuchtende, fippize
SBopranstimme und Harry Waynes
umfstgreicher und  ausdrocks-
voller. Bariton hinterlieBen einen
besonders suten Eindruck,

Am Schiuff der Auffilhrung gab
es brausenden Beifall: dieser kon- |
zentrierte sich mit Recht aul Dr,
Roussevitzky, der sowohl als Mu-
stker wie auch als hilfshereiter,

begeisternder Forderer der Jugend

gefeiert wirde. — In ' schines
Eonzert. an das man sich noch

| lange erinnern wird. Y
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The Musie Makers

By IRVING KOLODIN

Koussevitzky Conducts Juilliard Players.
The 'main purpose of Serge Koussevitzky's appearance
as conduetor of the Juilliard Orchestra and Chorus-in Car-

negie Hall yesterday afternoon was accomplished to a
thunder of cheers at the end of Beethoven's|
‘iChoral"” Symphony. The players had been chal.
lenged to an exacting standard of performance
and proved they could accomplish it; the singers
of the chorus and solo quartet were in no way
indulged by Eoussevitzky’'s demands of pace or||
accent, physleal or emotional expression, In fact
few recent sopranos have sung this music
as Mariquita Moll, whose big open voice
dominated the entire ensemble when it was her
turn to extend herself.
Considered*objectively, however, as a Kousse-
vitzky s=upervised performance of Beethoven's
Ninth Symphony, there were other less affirma-

tive things to be said, It w35|
hard to comprehend, for example, |*
'why a chorns of more than 200
yoices should be utllized, so that)
in more than a few points in the,
finale the orchestra was scarcely.
audible. This unbalance was re.
ipeated In the orchestra ftself)
|through the use of a large 5trjng|
isection producing waves of fone
{that were na favor to the wlm‘lI
players, the oboes,

|

The accent on mav in the com:|

position of the ensemble was rp
{fected In the style of the per-'
formance itself, which was mther|
dry topally, meticulous to' the|
\peint of fussiness, Those famil-
liar with Houssevitzky's concep-
ition:of this work could recognize |
all its familiar characteristics, ||
leaving no doubt of the faithful||
‘execution by the students. Tnu'
power of S0 many young voices
shouting Beethoven's marching|
phrases could not fail to stir the,
Yistener, but it was more by thel
impact of the sound than by an
gxpression of meaning. John ‘Dru-:
ary was the excellent  tenord
Harry Wayne an able bass, lighty
or in sound than is customary)
"The contralto has little exposedl
singing in this scpre, so that the
report on Margaret Roggerd
musgt be noncommital.
. An audience that crowded the
hall added a substantial sum td
the Student Aid Fund of the Juil
liard School. The afternoon be
gan with a hard-driven perform
‘ance of Beethoven's “Egmont|
overture.

. == ww (1

+{tional Music League on Fride £
;the condugtor who had don nlnsL &nd Harry ¥
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Koussevitzky
| At Camegie

By MILEE EASTENDIECK

{terday afternoon
| Having bern clted by the Ns;-

jin stimulatine our awareness of
|young American musicians, h
|shewed what the JL;]M
{tra and C]\m‘r

IP

\brn properly
This waz a o

jelting by the £

lowlng of the conductor's |
as & tribute to both it-|

the nuance of the playing were |
notable nstances of hearty co-|
operatien. The young musicians
had definitely comes under Tisy
wpell.

| The perfarmance also served to
underiine the growth of Kous
interpretation of Beeth-

ovul

Some of 1t is open io gues- |
| tion as in the tempo of the slow
movement and the virtoosity In
finale pages of the lasi. But he
has attained a clarity of Insight
which was singularly empha-
sired yesterday In the trans-
parency and the eoloring of the
playing. 4
Chorus and sololsts responded
as did the orchestra. Mariquits
aands. of the so- |
i mme\ /hat over-

\‘.lo]l. me-t tha d-

i—. . Premiere
Of Prokofieff

Opera Slated

New York —The American pre-|
|mwru of “The Duenna,” an opera
by the Russian composer Berge
Proicofieff, will’ be given by the
Lemonade Opera in New York m\
June 1.

The work 15 based on the plm,
of Richard Brinsley Sheridan and,
has a libretto in English trans-|
\lated from ithe Russian by Jean
Karsavina. Tt will be given 13|
prrformﬁrcrs during = the  com-
i pany's =measno of four weeks, The|
other operne in it rspennl:e Are
“Don  Glovanni, Serva ‘7'\-|
‘drona” and “Ha nd Grote

The new compe which takes
its mame from the lemonade serv-
isd to patrons, refroshing ex
riment in  American presenta-
tion of opern. I‘ur perImma rv‘s.

Gr ¥

from ita orl:m'\l |
“tn provide a shos
talented mrilsis to
lie, at the same time £
n stimulating opo

this pub i
in K n an infimate lyric
theater.”

One of the

the New Yo

rew to its cl

Beetho
J

It
entation  of
< by

e, bass, complete
artet,
opened rith
rture  to . "Edg-

isfact 03\ au

fleld, and possibly in z
T wnce of it Eth anni-
1-‘--n1_u> Consarviu
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mit Koussevitzky

des. Jullllard Orchesters in Car-
negie Hall dirigierte Dr. EKousse-
vitzky &in Besthoven - Programm,
das die “Egmont”-Ouvertiire und
die” “Nemnnte” umfabte, Kou.ssc-
vitekys Interesse fllr den mu
- | lischen Wachwiichs 15t gelt lnlﬁ’em
bekannk” Bester Bewels  hierfiir
ist seine Sommermusikschule. in
‘Tanglewood, wo es sich der Dirl-
‘|gent. der Bestoner ' nie' nehmen
Higt, das dortige Studentenorche-
ster yerschiedontlich selbst zu di-
rigleren. Alle Musikfreunde wer-
den die Bereitwilligkelt des be-
rilhmten Killnstlers, ‘das Jullllard |
Orchester gy leiten, hoch ein-
J schitzen. Denn guf die Welse er- |
halten die jungen Musiker die
Mioglichkeit, einmal unter einem
ersti Ben DT]FP’IEFI\ ?
len, und soleh' ;
tet fiir sie natiiviich ein unver-
geBliches Erlebnis. das aufmun-
ternd und anspornend auf sie wir-
ken mub.
Koussevitl

iglerte In Oar-
hichster Vitalitit|
1 spilrbarer Bagelste- |
rang. Man merkte, wie wohl er
sich in dieser Umgebung fithlte, |
wie glingend er sich mit dem
Nach' witchs

dl:rh mufite s
eine Menge von
mmern, die in}

| Bo-
Zubun |
| Beachtung n el
| nelhatwmret
= ,m.grn

| Musiker zer
Eouss
ESET

hob

weit
Standard ||
| drama-
tisch erfafBte Wiedergabe der “Eg- (|
mont”'-Cuvertiire machte den An- ||
fang, bei der man wieder elnmal
de geniale !{.u\r\rszp\lon Beetho- | |
iy v eine nioht
uten wiih-
vollkommen
sinfonizche
| Dichtung aClLlLl‘)f‘n konnte,

Glelch  bedeutend gelang dann
| das Hauptwerk des Konzerts, die
neunte Sinfonie, Mit mc-(enr(er
Intensitdt interpretierfe Kousee.
vitzky den  ersten Batz. ' dessen
infernchaftes Toben — diese Mu- |i
sk hat nichts -mehr mit dem ||
Menschen selbst zu tun — efae
beewing taltung  fand.
Voller tlirmte die Mu-

sik des schnellen Satzes vorbel
bel dem sich der h TAECD
uker s durch A

hmik hervortat,

{Himmel und Erde

| Ausdruck, und es spricht fiir den

f umfangreicher und
| voller Bariton hinterliefien elnen

rs: Von Kousseviteky '_
immer wieder inspiviert, ertonte |8
thr er Gesang 1 i
und verkldrt, dieses sich zwischen
bewegende
Adagio fand einen ergreifenden

Dirigenten wie fiir die Spieler,
dal sich die Wicdergabe  dieges
80 schwer darzustellenden Satzes
neben der der anderen Teile je- |
derzeit behaupten konnte,

In dem grofen Finale, das von
EKoussevitzky mit hochster Dra-
matik erfiillt wurde, bestand der |
von Bob Shaw gliinzend trainierte
Chor der Jullliard-Schule in ho-
hen Ehren. Ein Glelches gilt von
dem Solistenquartett, welches sich
aus Mariguita Moll (Sopran),
Mpargaret. Roggero (Alf), John
Druary (Tenor) und Harry Wayne

(Bariton) zusammensetzte. Mari- |

quita Molls' lenchtende, iippize |
Sopranstimme und Harry Waynes
ausdrucks-

besonders guten Eindruck,

Am' Schlufi der Auffiihrung gab
es brausenden Beifall; dieser kon-
zentrierte sich mit Recht auf Dr,
Roussevitzky, der sowohl als Mu-
siker wie auch als hilfsbereiter,

| begeisternder Férderer der Augend
| sefelert wurde. —
 Kongert, an das man sich noch

Ein schines

lnnge erinnern wird. A4

Im dritten und letzten Konz:'_db
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Hall

Concert Led by Koussevitzky
rd and last Carnegie Hall con-
cert of the Juilliard School of Music
series for the henefit of its student aid
fund was given on May 9. The concert
was featured by the prosence of Serge
: zky in the capacity of guest
The program included Bee-
verture to Egmont and his
h Symphony. All of the 300 or more

i pants were Juilliard students,
Althoggh there was much youthful
i coupled with the efforts of
and singers, the result
sembled professional per-
_'The wvarious sections were
a well integrated and care-

apparent
work.
had been

ult passages
‘with highly commendable
artistic precision and vocal strength.
At all times the young singers were
‘spontaneously responsive to the demands
of the cond A
The vocal soloists were Mariguita
Moll, soprane; Margaret Roggero, con-
tralto; John Druary. tenor, and Harry
Wayne, basso, Miss Moll sang with
solidity of tone, particularly in the up-
per ranges and with authority. Mr.
Druary wis gene 3 octive in the
1 though at times his higher
‘off a semblance of constric-
tion, Mr. Wayne exhibited a bass voice
of pieasing guality but which seem d to
be somewhat light of body for the ex-
acting requirements of the mnsﬁ:.?

LEX

= e _ i s
itzky Conducts Juilliard Concert
i lliard School o M

7"
=
g

e / roggie Hall which
. Eemont Overture and his Ninth
Tt would be hard to state who was
aspired, the Juilliard students,
: the famous conductor, or
tzky, who showed in every m
ad pleasure ask
v and the unusual average
by the stage full
Orchestra and Chorus.
periormance. The or-
recision, so0
and  cony g Dr. K
haton, The
Symphony w
work of the chorus
choral section was far above th
results, The performance

‘group of soloists. including  Mari

i H_:{_QI'I,- &’{a_rgaret Roggero, 'Johungb?::;;:

i r:?‘d p]:yn Dr. Koussevitzky and the

: Dl yin grected with

el he close, This was

el series of three concerts the pro-
. _For. which were donated ta the S (Ii

Aid Fand of the 1, S




One of the pleasant
he New York musi










" This Clipring From
INEW. YORK, N. Y.
; TIMES

';, ALBANBERG'S WORK

dEARDATJUILLIARD"

!. Ml!lopc‘ihs Leads Ensemble

‘Soldier's Tale' Offered

|. in Concerto—Str ravinsky's

By OLIN DOWNES

1 Dmitrf Mitropoulos; having
time of his 11

fine orch

without

eonducted rem

ovations of the

Musle Is Wholly Modern

¢ itaelf 7
1?\-’.\1"['I

Webern and
g's most belovet

the form of
notes
in the

“horn for
come |
as they
e, and varia
r the first move-
ano &nd orchestra, |
ment has five
forward one way
then backward in
a retrogride |
iz " of the
i Iast movement
frecly’ & rondo, With [
:ations and de
nf the -f
I'he flrat

tone in chole busi-

ness, This & even to the
cadenzas of the instruments,
played so admirably, ]

oughness and spirit.

Finale Is Labored
In the w movements there are |
| megsitres of a rarely textured and )
inténsely: evolved beauty. For usl
iale iz rich  but |
! architecture o
rank-=yes. But not a
nljorganism, or language,
somethi A A gain It
musie
“motiol

warmly and gracefully,
/6 seen her a8 emotionless and'

|l|>-1><m€|lllﬁ a8 the doll in F’z--
11\1 doing rigid, doli-like stu-
s that mocked the =oldier's|

regder Anderson,
[‘Ms t'd too *k on the
In\rbe.

mnlur f
f 7 scenery. It is, however
be said that in fll this evervane
collabiorated with high intelligence,
artistic sensibility, technical thor
In the total
an evening of rare and valuable

lentertainment,
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cobperation with the U ited Smt 55 SLC
tion of the International Sr\\:l_t)' for
Contempeorary Music, presented Dimi-
tri Mitrapoulos and the Juilliard Cham-
her Ensemble in'a 'double bill, consisting
of Alban Berg's Chamber Conc
mI btraunsh s “L’Histoire du :
dat,” at the Concert Hall, en
mont Avenue. The (nmutn, a long,
Ihnu zhtful essay, subtle in Clﬂf(b]'{h n-
not at easi

grasped, was set fort ru.mds:_un"\
Edward Steuermann and Lol

who played the piano and #iolin,
|'u-:p:'\'£-"\'t_’]_‘|', :'\J'Il! 1!':i|'1l‘l.'” \\'i]]l]ll.ﬂ!i:l'll-

mentalists. M. itropoulos’s  con-
ducting understanding and sensi-
nve,
u Soldar,” astale of
sped by the Devil,
sky and his
laborat nuz, as a the;

piece, to be put on by a small com;j

ment of actors and dancers, a4 narrator,
The unique
jard version was that

and an orchestra of seven.
ure of the Ju
deric Cohen, stage director, in-
niously worked the Ll!]l(lllLl”l’ and the
u|'.'i|\ stra, whoare ‘\l'.l'f]\l}:_-L'Ll. o .'lp]‘.lL‘.'Ir' on
ge anyway, into the action. Mr.
Miteopoulos and his men turned up in
caps.. I'he
k- wath
i a table o

sweatersy dungarees, and
conductor went about |
lightful t'nfm'm‘l]il)
a swivel chair, har lqunu
to the soldier at one point, and His
bits of ad-lib di: e. T'he
ished a !‘I‘II_JIIT]u.i]I'. readinp
I Ilfll\\'L, concise score, and tie
contributions of Adolph .\:nit
narrator; Herbert Vol
soldier; Jack Bittner, as tl
Atty Van Den Berg, -
cess, were consistently valuable. The
scenery, by Frederick Kiesler, was effec-
tive, and altogether the production
was one uf the most entertai ng that
I've attended this season.

a dancing

RoBERT A. S1MoN

-

jner of e
§ ment,

Dewil; and
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Mitropoulos s Conductor o
Berg-Stravinsky Music

The Juilliar in collabo-
ration with The THCr®hal So-
ciety for Contemporary Musiec,
presented last night an all Berg-
{ Stravinsky concert under the di-
jrection of Dimitri Mitropoulos at
the Juilliard Concert Hall. Ed-
ward Steuermann, pianist, and
Louis Krasner, violinist, were solo-
iists in the Berg Chamber Concerto
for Piano, Vielin and Thirteen

iments, while both the
and Stravinsky's “Th

mber Concerto bris-
the ty¥pical * atonal
blems of the Scheenberg
ool, For one thing, the Con-
ros musical expressivity is

i under its many p
leaves, and of lts several
1 of sound only the violin in
the second movement is mrnt‘m-
ng. The operas “Luln”|
" and the “Lyric
e similarly torfuous ln|
me far more direct in |
‘This is due, it
e of Berg's
1m, piano, violin and |

make-up,
emotional power,
Seems,

soloist, though the
n does not favor foue.ll
: often than not, the|
piano and violin arrogate to them-
|«9. res the lion’s share of solo per=
formance, but the rc»‘ﬂiuun_._, play-

rs have music at insists on
being heard. ach part winds
about its own F,a‘}m nt(, course ae-

combinati

ed legato pas-
impassioned
the whole|
Wring \\1”1

the names Arnold Schoenberg,
Anion von Webern end Alban
Berg—from becoming overly stark
{and forbidding. He has amply
compensated for them by a clem
oncise and beautifully propo:
ioned formal outline. As in

Wozzeck” where one finds per-|

t passacaglias, marches and the!

3 the Concerto hew
lose & wventional forms, name- |
B i wvari ns and al
t part adagio. Only in the final}
|Rondo is fhe form lax; the music)
{turns to ‘wandering., |

Berg's models are those of the
past but his musical means and
results are purely contemporary.|
Bold in spirit and fresh in langu-|
age, the Chamber Concerto wants

eral hearings before its in-

ate web of sound can be Lm-|
tangled. On. first hearing, how-
ever, it stands beside the best of |
his work.

Of Stravinsky's “The Soldier's|
Tale” there is little left to be said.|
It has been performed several
times this seasori and one never|
tires of hearing it. Last night's
presentation featured not only the
music but the action, dialozue and
choreography as well, As inter-
preted by the Juilliard students |
the . chatterbox-orchestration snd

parefully marked crossed accents

all the way.
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Uptown and Down

Thursday, May 20-11 Dimitri
Mitroponlos ever gets tired of con-
ducting (which God forbidl) he
should have no :
trouble at all
getting a job on
the 1'!1'{:;1(.1\?&)'
stage, For he is
4 comedian of
great natural
talent and
charm, With the
%rmlest of ease
e stole  the
show from the
other partici-

¥ Hague
pants. in  the

Juilliard School’s post-World War | €

Il staging of Stravinsky's p
World War I The. Soldier's Ta
. like the on: s
mmentalists he
tniform and
heartedly ir Té irit ol
the production. Cor lucting from a
swivel chair at the side of the stage
with lazy and generously expressive
gestures, he found Hm
the musical numbers for cons
able pertinent ac i ad by-
play with the performers—even for
a game of solitaire and a bottle of
wine. His mimicry and manner of
speaking had the audie
stitches,
Read, played and dance
was originally designed to |
sented by Stravinsky and h
tist, @ F. Ramuz, yet broug
to date:and put into the
vernacuter, The Soldier's
proved . vastly e ini 3i
yet imdginatively
Kiesler, and ir
staged by F i
picaresque story of the soldier-d
serter who sold his soul to the d
came vividly to life. Adelph Ander

=
| style, completely won over by the |

son as the Reader, Herbert Voland |
as Joe the Soldier, Jack Bittner as |
the Devil and Atty Van Den Berg
as the King's Daug{lter, all did their
parts well; and Stravinsky's capti

vating music was captiv:tt[ugi)'|
plaved by the septet of Juilliard
musicians. Needless to say, Mr |
Mitropoulos’ conducting, too, Wih|
inwardly as musically alert and
subtle as it was outwardly relaxed
and broad-humored.

Earlier in the evening, Mr |
Mitropoulos, in_conventional con-
ductorial garb, ditected pianist Ed- |
ward Stew rmann, violinist Lﬂ'.l:ni
Krasner and an ensemble of stu- |
dents in a very fine performance of |
Alban Berg's rarely heard Chamber
neerto for Piano, Vialin and 13|
Wind Instruments, A complex, in- |
tricatel wronght and extended |
atonal work, it is perhaps not fully
accessible on one hearing. Bul 1

as taken by its highly individual |
beauty and touch ng e.‘ipressn'ii_v]
of its second movement, where the |
violin has the leading yoice fust
15 the piano has in tﬁe first, and |

ssed by the many bril-
liant t the two solo instru-
ments h to say to each other,
with side comments by thewinds,
in the long final section
. ’_
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ISCM und Juilliard prasen-
tieren Sirawinsky und Berg
Strawin The Soldier’s Tale
Man |} sich das glatte

Resultal folgenden Addi-

tion kiirst mponenten

istvol-

und praktisch
ar, Frederic

» Theaterscha-
in paar Lein-
n und Ebe-
haft reali-

Frede- {eir

chender

1 noch

Dimitri

1 zugleich

gntpuppte fithrten die
Studicrend
of Musie kurrile Welt je-
nes tumbon, in seinen Pakten
mit dem Teufel stets betrogenen
n Soldaten. Sentimenta-
irchen und scharf-
ymische Burleske

scem  grossartizen

1 noch Elsa Kahl
raphische Dien-

: einer Einheit ge-
gleich faszinie=

: niur in wenigen frii=
heren Auffithrungen erzielt wor-
den ist. Die in blauer Werk-
mannsklzidung auf dep Szene le-
ger an den Bhnenvorgingen teil-
nehmenden Muciker lieszen wie
die Schauspieler keinen Gedan-

wardsn
Triwmvir

ken an eine Schilleranffahrung

Wiard School |

autkommei. Did Bibnenfiguren:
der Soldat (Herbert Woland), der
ihn immer wieder Uberlistende
Teufol (Jack Bitiner), die ihre
pantomimische Aufgabe anm
nde  Prinze
Berg) und der
CAdalph An- |
befinden  sich
, das

WT Recht enthusia-
gestimml.

Kammerkonzerl

Dem nenspiel voran ging

Alban s Kammerlonzert fir

Klavier, Violine wnd 13 Bldser,

bereits 25 Jahre zuriicklie-

damals als e~ ZUL

Geburtstag ge-

ist ein im Gelst

hnischen Mit-

ischule jener

iebenes merkwiir-

ites  Dokument der

sferischen Begabung

seiner Problematik

noch-gn Seltsam-

hat. " Mitropoulos

h diese Partitur mit’

swerter Sicherheit des

ses  auswendig und

intensiv und plastisch,

st bei denzn, die keinen

rechier lisechen Zugang zu der

Musik 1, en siarker Ein-

druck mislich wurde. Eduard

Stevermann  (Klavier), Louis

Krasner (Violine) und die In-

ctramentalisten derr Ansialt ga-

ben ihr vollendete Ausdeutung.

dachtes We
und mit den
teln der Sci

Epoche




L Histoire du Soldat Given by ISCM

THL International Society for Con-
temporary Music (United States
Section} ended its season excitingly
with a double bill of two chalienging
works w itten a generation ago—Al-
ban  Berg's Cham Concerto for
Piano, Viotin and Thirteen Wind In-
struments (1925), and a

duction of Tgor Stravinsky's The Sol

dier's Tale (L'Histoire du boldat!
[ : a remarkable
1 every way, }
ion with il

21, Dimitri
his  services,
works.
One of the name.

\Iltmpouln», whao
conducted  hoth

which has come
tently than ever
¢ Cohen,
oldier’s Tale
fard production of St
Ocdipus Rex (reviewed in
AmERica for May)
a for College production of
Cosi Fan Tutte, described
sewhere in this issue, For a number
vears: before the war Mr. Cohen
associated with Kurt Jooss and
s ballet, composing the mu
(Green Table and other :
the Jooss repertory, and also sharing
in production res After hl\
arrival in Ame not find a
satisfactory ficld
illiard School, r
this year awarde
modernizing its viewpoint toward apera
and mu N an opportimity
to realize his ideas adequate
rehearsal and  sympathetic  backing,
Mr. Cohen has shown a singularly
provoeative, fresh approach toward the
staging of lyric drama, abruptly put-
ting the Juilliard productions—which
used at times to be something a
scandal—on the highest artistic level.

Seen as Topical

Since The Soldier's Tale was an ex:
pression of disillusionment at the end
of thc ﬁﬁt \\.orlfl:l war. Mr.

ployed a GOl neabulary wlm‘h ]

it to the second world war, thus bring-

ing its externals up to date Thc
1 il

a seven-piece orchestra and conductor
dn the other. Most of th ion took

Dhlue work clothe

derick  Kiesler’s brilliant staging
shows, on the raised portion in the
rmddle. toward the back of the st
though as the plot gained in inten

toward the end Mr. Cohen hrought the

Soldier, f.hc Devil and the \Fr

f Mr. Mitro-

like his players. in

il a cap—who

treated his responsibilities with bored

nonchalance until the on began to
grip him, when—as. Mr.  Dolhi
sketeh also shows—he found  hims

ing scenery, to. the
development and emotional ¢
The fantastic character uf tlu
was  enhance it always can hc.
by the proper use of literal and real-
istic action  within' the surrounding
e of unréa As the
Herbert Voland was so matural a
in his outer aspect that one al
failed to observe the adroitness
which he used his body for expres
purposes. lack Bittner as the L
and Adolph -\ndemm as the Reader
brought similar professional qualitics
to their enactments. Only Atty Van

Drawings by B. F. Dolbin

‘A climactic mament in Frederic Cohen's staging of L'Histoire du Saidai as
Dimitri Mitropaulos and the orchestra players are drawn into the
the aeﬂon

drawn into the
tion. The me

related the hehav T of
conductor, the play-
and even the disappear-

- were
ef

n Berg, whose: choreographu: ideas
lender and conven

meut was fully as remarkable as his

luterprttztmrlq

more aptl$sor

the bitter wit of its
waltzes, marc and ragt
ments.  The atu(lcnt pla;
whom was an outstandingly fin
vter,

auruas-ed. themselves.

expericnced
ices of Edward Steuermann,

at the bcgmmng. ha;ed on the mu
lette —ArnoLD

given over to the piano and
mb]c. ! wcnnd to \'luhrl
solo

While beggmg 1o be
det;

3 ndmg of the
ness record my puri:lv Aintuitive con-

athier pertor
known to us.
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Juilliard Goes Modern With a Vengeance

Gives Rise to Controversial Comments

Anent Contemporary Trends.

by IRWIN SONENFIELD

A performance ol contemporary cham-

ber works conducted by Dimiwi Mitro-

poulos at.the Juilliard School of Music
last month proved to be one of the most
interesting events of the season. The two
items presented were Alban Berg's Con-
certo for Piano, Violin, and Thirteen
Wind Instruments, and a full stage ver-

sion of Igor Stravinsky's “The Soldier's
Iale.” i

The history of si cant maodern mu-
sic has followed largely along two dis
tinct trails: on one is Stravinsky and his
followers, of whom there ave many in
the United States; and on the other, a

somewhat more lonely trail, is Schoen-

sl
The Berg work was perlafined by Fd-
ward  Steumermann, @ pramist,  Louis
Krasner, violinist, and thirtéen of the
school’s wind players, 'l his music is dif-
ficult to like at first hearing: abstruse,
particularly in the first mavement, and
extremely complex but rewardin
This 8choenberg-Bere school is a logical
development of the chromaticism of the
!il'l‘t' 19th century. There i§ a clear line
of development [rom: Wagner (o Bruck-
ner to Mahler to Schoenherg a Yora
T'he interminable modulations in Wae
ner, the constantly shifting key center

lhas, i his stuccessors, grown into a

cognition of the complete indenend:

THE ORIGINAL E - berg and the advocates of the rwelve-

ROM EIK tone technique. The Juilliard perfor-
PRESS CLIPPINGS

220 W.19t:8t., NEW YORE 11, N.Y, ]
Tel, CHelsea 3-8860 Import: diseiple, Alban -’ Berg.

The  Stravinsky ce was modern, extent, : ’

The result is a music of emotional free-

This Clipping From dom and maturiy, and. ol intellect

MUSICAL LEADER pert; and the music moves with' Stravin- honesty. It is Uli])ﬂ_ )

CHICAGO, ILL, skv's own brand of rhyvthmic vitalitv, At cessions to its audience; but it rewards

af each of the twelve chromatic tong

Gustay Mahler, and the erotesque qual
R 3 1 T o

mance alforded opportunity to hear, on v of his invelved Iyphony, with

= [ sh 3 2+ nhrases or fTasments
the same program, a work by Stravinsky use of sh hitter phrases or fragment
himself, and one by Schoenberp's maost of phases. obviously influenced

Schoenberg and Berg 1o a considerable

hath

humorous; i

soplisticate
strimentation § eeomomic ex
ng, making no

with a rich and lasting experience th

» Juilliard performance Mitropoulos 1
whao will extend themselves to i, v is

and the amber orchestra ook a cenial 1 :
SCTiOUs  music, 10 the more !,1|-‘.|ui|1-.|

minch o the | )
sense of the term.

New Appointments to Juilliard
Facul’ry >

Music is not a child's are. Tt demands
as much from the listener as it does
the perfermor. Good music is not

It ¢ » and hear; but
it seems 1o ho [ one has a
right to ex] Stravinsky
makes no demands. Fe

His sophisti Bl ton the: poit

; ! : a plaything with whi
§ 10 Guestions. | and a plaything with which one 1€

ravily escapes from life: but an :
o the primitive. His vl AYe SEN- expression of human life, in ¥

suons. Yel BT O are represented by the artist, me

sists soley of ] f 5 gil by anyone else. Perhaps the dé

the precise techniques of the twe Tve

irrevelant thin chords, and L

E o e y e S e P
the .conventional: Tlicse are system will shortly disappear, bu
work and the accomplishments ol
like Arnold Schoenberg and Alban

st have a lasting effect. That one m

limsy things. Stravinsky's much
vaunted  “emancipation of rhythm,”

seems o he nothing more than a tech :
nique. worn so thin by now that it is express complex things in a oo
itself a ere-ariistic utber: way and serious things in a SEFIONS ¥
ance it s ; . He makes no ap- is what these composcrs §I<.l\'l' tried
neal either to tl rothe emo impress upomsan age I|1:|1. is fasci
Hons, except : by simplification, superficiality a
which was K S via.

earlier this 5 ard, and the Credit is due to Julliard not
| doing these works, but for doi

so well. Earlier in the vear the

! “Svmphony Psalms: even these
il ) Zhis il ;
works seem limensional, lacking in

Mitropoulos Conducts Juilliard Students breadth. As Blazer of ail, Stra held a festival of Ernest Bloch's

ears 1o be leading nowhere in and gave a production of “Qedipus Rex.”
In addition, its.quartet in residence has
laborated with given outstanding performances of su b
Contemporary r rram consisted modern works as Berg’s “Lyric Sslite’
oL L / and quartets by Bartok.

th vinsky aj

particular.
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.}{\in;: Berlin Scholarship

| Rodgers and Hammerstein Give
Fund in His Name

of a

duate
1T

hot

This Clipping From
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GAZETTE

MAY 7= B8 |
| TORE-ENACT MUSIC WORKSHOP

rd School Will Show How Antioch
Project Operates

now being planned
twice-monthly con-
faculty ‘of the

will y munit
to-lhy A

tration and
ed by the
of New |
School of |
the alumni |
pProgram a,rtzl
30, =ociologlst, |
‘86, teacher
school, |
will tour Beston, |
Washington fol- |
ard recital, to talk |
16 dpgthose cities.

' ]H‘El}iard Schblﬁrsﬁi.p

|| Honors Irving Berlin
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To honor Irving Berlin, w.'nn
\today observes his G0th btrL-huay|
and his 40th anniversary 8s 1‘
song writer, Richard Rodgers
Osear Hammerstein ‘Enq 1] |
established & chhnls;'ship in l.Un‘.;—|
{ posit i he Juil-|

pogition In his name al t
l" zr:i Sohoo! of Music. Announccel—l
nt to shab effect was made
tly vesterday by the Juilha‘ldl
School of Music and the Messts.|
| odgers and Hammerstein, .
The Irving Berlin Scholarship |
{|!in. Compesition is & tuition schol-
I nip to be made available to al
uate of &8 New York public]
‘hool. Tt will cover the full
in compasition for a mini- |

Ars. g
s e
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[ -
yNew Scholarship |

| Honors Berlin

{
1

Permits Music Study
At Juilliard

New York —UP—In honor of
the sixtieth birthday of Irving
Berlin, Richard Rodgers and
Oscar Hammerstein have estab-
| lished a music scholarship in his
name at the Juilliard Sehool of

of our high profesq
rard and our greal per
iship for Irving Ber-
an think of no: betier
wor him on his 60th

il a New

graduate
. jard School of

c in TV S Tane, T e -

B ter team an-|

nounced. |
The scholarship will cover a|
full eourse in composition for a
minimum of four years. The first
award will be made this Fall
through a competition plan that

will be announeed later.

e

ool B
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New XYork, (UP)—In honer of e : A2 i s . our high
birthday of Irving Berlin, SOIEWELLEL ¥ “Becd nd our great pe
ard Hod;en and Oscar Ham. “mhm'a for Irving Ber
have established a musle 1 think of no un‘l‘Lm
at the Jul- 3 ..,m an his LD n b
1 to send & N

h professional
at personal
T Berlin, we con
hink of no better way to honor iz Clipping From
him on his 60th birthday than to Thiz L Qung *
send a New York publie school DﬁLLA& TEX. - .1. YEAYS. 16
graduate  through the .Ttl.i‘u:o NEWS : i ._1_11 “meade this s
i v o8 plan that
lne p'nducer-:n“g'vrl.e, team
nounced,
The scholarship will cover u full
co! sition for a mini- A ) % o B
o fous years, The st award | Music Scholarship This Clipping From
1 be rpz s this Fall through a ~ T a VILLE KY
etition plan that will be se- Set Up in Honor A il
* L pin COURIER-JOURNAL

— f)f h': ing Bm‘hn

|
—— : Scholarship
This Clipping From at the Jul 100l usie. ‘r L f! .
; i 3 : 1 Music 1o 110107
DALLAS, TEX. ssemnlind bl it ] I : 3
NEWS nder the sehols ship, a-gra Irp:ng Berlin

¢

. - I g Berlin, Rodgers

Music “('!lufﬂl'ﬁh-ql This Clipping From : - Hi have es-
- MUSICAL LEADER T p

Set Up in Honor CHICAGO, ILL,

Of h ving hm hn

JUL ~ 1949

Irving Berlin Composition Scholarship at
Juilliard
aduate
Schonl . of |
name,”
- songwriter i{eam







1 s of the |
1 . William Schuman, pr
of the it the speaker an
iribute to the achieve
@ dJstlnmnshed member of t.ht:I

human, gs wclT
cssmnal qua!mes, \slnch should bc £

e
the arl of s 'l:. Olza ‘um.;rol‘[ rll»pla
ndmg leadership. One
of vou than that this r|u-1llty of
be a continwing influence in your

portion  of
i by the Juilliard O

thi dircetion of Rdgar Schenkman, and lmluded
a Symphonic Movement for Ore hestra by Roli-

a stdent at the School, the first
movement of Brahms' B Flat Piano neerto,
with Grace Harrmx.,ton. also a student, as solo-
ist, the Purcell-S: el Trumpet Voluntary,
and the Prelude 1'—" agner’s “Lie :

< the conferring of diplomas and de-
President hwman and
ucation Norman Lloyd, the follow :
ting awards were made: The hank Dam-
h S i1olare.hlp awarded to David
i Lor,h Memaorial

it Garvey and John D le-
5 oand the George Wedg
wits 'marde(l to Mary Walker, a.@
».tutlcm i music education.
Mr. Schuman announced th
lcach 1o Fellow hips for the a
1948-19: arded to Harold
) Alice Stuart Parker and tephen
in (.'horn[ Conducting; and to Arneld
Fish, Mary Evans Johnson Robert F .\.;p:cl
Robert St;_:rer and Ric ard' inslow in

A plano rulta] !
uled for June There will be many solo re-
citals l)y pmms mcn‘!bun of the fdcult\v and
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'iJ]uilliard Picks
jNext Season’s
|Conductors

Eight appointments to the fat-]
| ulty of tﬁe Juilliard _School of
Music were announced ‘,Mtﬂd.;y
by William

Schuman, presi-

dent of the

.\'&‘hn(}’.

To share in
the conducting
of the school's
two orchestras,
three guest con-
ductors shave
been invited to
Juilliard for the ;
first time. They  Dean Dixon
dare:

{ Dean Dixon, young American
eonductor, winner of this year’s|
Alice M. Ditson Award and foun-
der and director of the American
Youth Orchestra.

leazar de Carvalhp, young
Br azilian TOVSICTAT:

1 Jean Paul Morel, young French

conductor of the New York City
Opera Co.

In addition to these newcomers
two present members of the fac- |
ulty will continue their association |
with the school as conductors. Rob- |
ert Shaw, Juilliard’s  director of

ral musie, will conduct two or-
il concerts In addition to]
rchestral — concerts,  and|
Waldman, associate di-
¢ of the Opera Theater unit, |
will conduct an orchestral concert |
eaturing student soloists, as well
)I's opera productions. |

I'he other appointments are:

This Clipping From
NEW YORK, M. Y.
HERALD TRIBUNE

ﬁflt{w H Iﬂ Staff

| Dixon, de Carvalho and Morel Are

Among Facully  Additions |
i to  the|

The others, who \-Tl]! Jni])
wext fall, are Daniely
nstructor in clarinet;
uctor in piano

. Hemenwa
t n English, ‘and R
Hunter, assistant to the di

ol ehoral music, Robert Shaw.

Mr. Shaw will conduct two or-
concerts next season, |
to concerts for o
» and Freder

M. Ditson
American
Brazil-

This Clipping From
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tioned. Robert “’suav\
& DN JUILLIARD 'FQCULTY igu‘-‘c‘;.nlg; n:';fn K‘h')ral mus will
direct two orchestral ro\r‘..]tq ht\-

Music School Adds Three Guest|mdﬁ choral-orchestral oo
onductors as New Aides |Frederic Waldeman, associate
: - director of the Opera Theatre Unit,
The appointment of eight new| conduct an or stral concert
members to the faculty of the | naturm,,]ﬂ.iﬁtr&);:
Juilliard School of Music was an- & thesschoo

| mouneced  yesterday by William
|

jorchéstras, three guest co
thave been invited for ik ’t
namely, Dean Dixor

‘tarinet; Jo-
in the Lit-
s of Music

This Clipping From
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Musie

New appointments fo the fac-
ulty of the Juilliard School of
Music have béen mhnounced by
William Schuman, president of tha
| schoaol,

_'To share in the conducting of the

' school's two orchesiras, three guest

conductors have been invited to
Juilliard for the first time. They

f Daniel Bonade,. instructor in ; . the fa an of. the are:
| ek, e 7 A

conductors have
in i i for the first
i i Dean Dixon, Amer
M. Ditson
tor of the 7/ /
B - e : <II" ' \
stant to the valhosfrom Brazil, who he ar e
director v[l al m as puest conductor of the Boston and .
e —— et cago Sym Jean Paul 1 Bl New York—Amongz eight an-
French ¢ ictor of the City pointments to the faculty of tha
Opera. Two present faculty 1 be Iuilligrde. School of Musie an-
continue as conducte Robert Sh nounced by President William
thoral musie, will conduet Schuman is that of Dean Dixom,
Il‘TJIl"\:I.:Il'nI'\ 5 :::IJ[‘;E:?:‘a|t|? famed young symphony orchestra
ssopiate director of IIIN;‘{Jpv conductor, winner of this yea‘r's
» Unit, will conduet an or- Alice M. Ditson Award and found-
chestral concert as well the opera er of the American Youth Or-
g i Other appointments are chestra. Mr. Dixon will be ona
ade, instructor in clarinet: ‘of three puest conductora of the

€
Joseph Bloch, pianb and literature and 2, .

materials of music; Norman Singer, so- school’s two orchestras. /
ciclogy: Rubert Hemenway, English; | i :
Ralph Hunter, assistant to the director |
of choral music
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Dean Dixon| |
On Julliard' Dean Dixon On /
Faculty | Julliard Faculty

By GLADYE P. GRAHAM

NEW YORK (ANP) — Dean
Dixon, winner of the $1,000 prize in
this year's Columbia University
| Musie  festival has been named
to one of the eight appoinimenis
to the Julliard faculty of music.
Mr, Dixon will share in the econ-
dueting of th hool's two orch-
estras, He along with Eleazarde
Carvalho, young Brazilian mus-
gician, and Jean Paul Morel,
French conductor of the City Cen-
ter Opera company, have been in.
| vited to Julllard for the first time
as guest conductors.

Dixon in reality refurns to his
Ima mater since he is a graduate
of the school and has held several
scholarghips there.

The organizer, founder and di-
rector of the American Youth or-
chestra, Dixon has scored numer-
ous friumphs this season.

He is the first Negro to have won
the Alice: M. Diton $1,000 av
for an American conductor who I

¥y made
oung ar
~BS orches

5 Was pree

ed at the oklyn Academy of |
Music. This series was the first of |
its kind. Children of all races and
adults purchased seas for
the four progra ials of the
board of education and Julins
Bloom, the director of the Brook.
3 titute, were on hand on sev-
eral occasions to acclalm the artists
appearing. { its kind. Chi

zhe = t
Brooklyn
ed at the
nusie, Thi

'R ! adults  plir

on hand

acclaim







JUILLIARD
SUMMER
CONCERT
SERIES

29 (e
Six Tuesday afternoons at 4 p.m.
Six Thursday afternoons at 4 p.m.

Six Friday afternoons

Bos, Lonny Epstein,

Hutcheson, John
LaMontain Nadia Reisenberg,
Beveridge W, r. lani “atherine Aspinall,
Maria Kurenko, sopranos; Mary Gale Dowson,
contralto; Luc Metz, tenor; Mack Harrell,
Martial Singh : seph Fuchs, Marjorie
Fulton Harrell, Miria vlavieff, violinists; Milton
Katims, wviolisi; Phyl Lraeuter, The
Juilliard String Quartet; Walter Hendl, Fricz
Mahler, Fritz Reiner, conductors; Hans Busch,
stage director.

JUILLIARD CONCERT
) REMONT AVENUE

NEW YORK CITY 27

hdmission is by subscription only

$20(tox included)
my 4 concortSeessess 8 "

erios of 3 concorts...$ 6 it

aroc will ba no single admissions

rtions v bo obtained in tho Concert
avernue, New York City.

17




JUILLIARD SUMMER CONCERT SERIES

Juilliard Concert Hall = 130 Claremont Ave., New York 27

(All concerts begin promptly at 4 p.m. Programs are subject to change without notice)

TUESDAY, JUNE 29:

Katherine Bacon, pianist

THURSDAY. JULY 1:
Maria Kurenko, soprane; Gibner King, If.!idm'.n‘

FRIDAY, JULY 2:
The Juilliard String Quartet (Robert Mann, Robert
Koff, violins; Raphael Hillyer, viola; Arthur Wino-
grad, ‘cello)

TUESDAY, JULY 6:
Martial Singher, baritone; John LaMontaine, pianist

THURSDAY, JULY 8:
Carl Friedberg, pianist

FRIDAY, JULY 9:
Milton Katims, violist; Nadia Reisenberg, pianist

TUESDAY, JULY 13:
The Juilliard String Quartet
THURSDAY, JULY 15:

Mack Harrell, baritone; Coenraad V. Bos, Dianist

FRIDAY. JULY 16:
The Juilliard Summer Symphony, Walter Hendl, con-

ductor. Soloist: Beveridge Webster, pianist

TUESDAY, JULY 20:
Chamber Music of Beethoven: Coenraad V. Bos,
director; Catherine Aspinall, soprano; Mary Gale Dow-
son, contralto; Lucius Metz, femor; Mack Harrell,
baritone; Marjoric Fulton Harrell, wiolinist; Phyllis
Kracuter, “cellist

THURSDAY, JULY 22:
Beveridge Webster, pianist

FRIDAY, JULY 23:
The Juilliard Summer Symphony, Walter Hendl, con-
ductor. Soloist: Joseph Fuchs, violinist

TUESDAY, JULY 27:

Ernest Hutcheson, Pi(mr'.sf
THURSDAY, JULY 29:

Miriam Solovieff, violinist

FRIDAY, JULY 30:
The Juilliard Summer Symphony, Walter Hendl,
conductor

TUESDAY. AUGUST 3:
Lonny Epstein, pianist

THURSDAY, AUGUST 5:
Program of Opera Excerpis: Fritz Mahler, musical
director; Hans Busch, stage director

FRIDAY, AUGUST 6:
Fritz Reiner directing the Juilliard Summer Symphony

(For schedule of fees see final page)
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Subecriptions may bo obtained in the Concert
0ffico, 130 Clarcmont Avenue, Now York City.




Subscription Fee (18 concerts): $16.66

Tax
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Single Admission Fee: § 1.50
Tax 30
TOTAL 1.80

b
(Admission to these events is free of charge to those

registered under Tuition Plan “A”. For details please re-

quest the catalog of the Juilliard Summer School.)

LECTURE SERIES

tures by Miss Barbara Chadwick and Mr. Donald Kemp
dealing with the various works to be presented on the
Juilliard Summer Concert Series will be available to ticket-
holders without charge. These events will take place each
Monday and Wednesday at 4 p.m. during the Summer

Session, June 28 to August 6.
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ON TEACHING THE LITERATURE
AND MATERIALS OF MUSIC
By WILLIAM SCHUMAN

A great deal of interest was aroused by the announcement last
year that the Juilliard School of Music had designed a new cur-
riculum to replace the traditional methods of teaching theory. The
matter has been treated in general terms in the daily press and in
musical journals, but we felt that our readers would welcome a de-
tailed description. We are pleased to present such a description,
wrilten by the president of the School —Editor.

HEN the late Heywood Broun had studied a long, involved

menu at a leading New York restaurant, he is said to have
remarked: “I find nothing here to which I can object.” This is
somewhat the feeling that I have when reading college and school
catalogues. In fact, their sound, like that of French menus, is of such
high-purposed uniformity that the resultant ambiguity is somewhat
surprising. It would seem as though the verbiage were actually
chosen in order to preclude a precise understanding of the educa-
tional procedures being described. Educational theory, then, like
the enticing descriptive literature of the culinary art, has a language
(sometimes referred to as “pedigeese”) all its own.

The problem of being understood through the jargon of peda-
gogical terminology is particularly difficult when it concerns the.
capacity of the listener to understand a philosophy of education and
not merely a description of the subject matter of a curriculum. In
our efforts to make clear the underlying principles and exact nature
of the new curriculum we are developing at the Juilliard School for
teaching the literature and materials of music, we have been amazed
to discover that some people, whose ideas seem to be diametrically
opposed to our own, claim complete agreement when hearing a
discussion of what we are attempting. No doubt this claim is often:
the result of the vague nomenclature of pedagogical theory,

While some of this language difficulty may be due to the pom-
posity of the degree-granting mania which so hopelessly pervades
much of American education, it is also due in large measure, I think,

!




156 The Musical Quarts

to the difficulties of discussing even routine

ing that approaches the highest reaches of ai ..cc.c possvismane. vruar
follows, then, is an attempt to share our thinking with others, not-
withstanding our realization of the inadequacies of describing one
thing in terms of another—action in terms of words.

The Juilliard School offers a curriculum designed to achieve the
primary objective of training gifted students in all branches of the
art of music. In order that these young musicians may best realize
their own potentialities and make, thereby, their greatest contri-
bution through music, it is essential that their education lead them
beyond mere technical proficiency and insure intelligent and musi-
cianly comprehension. Clearly, to produce musicians who approach
this ideal, there must be a thorough and catholic training which
will encompass a practical understanding of the entire historical and
artistic range of musical creativeness.

Organized flexibility characterizes the School’s curriculum—
organized, to insure the mastery of their craft that mature musi-
cians expect of their colleagues; flexible, because the School
must consider variants in individual needs and capacities beyond
these “normal” considerations. In other words, while we talk of our
curriculum in general terms, it must be stated and emphasized that
our faculty recognizes the special needs of individual student-artists
and that there is no attempt to apply every detail of a prescribed
curriculum to every student. In general, the attitude of the School
towards its gifted young performers and composers not only sees the
broad general musical education as a concomitant part of training
in the technical skills, but also provides for the exceptional per-
former who need not be called upon to assimilate the entire scope
of the broad education in music which the School offers. It must be
clearly understood, then, that these factors are always present to
guide the manner in which the program of studies is developed for
an individual student.

The curriculum of the School is conceived in five interrelated
areas of study. The first of these concerns instruction in voice, instru-
ment, conducting, or composition; the second, literature and mate-
rials of music; the third, chamber and orchestral music; the fourth,
choral and operatic music; and the fifth, general academic studies,
including a program for the training of teachers. The second area,
that of literature and materials of music, represents a drastic revision
in the work normally offered in theory, and in some measure the
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work offered in chamber music and choral music is also an out-
growth of this revision. In order to make clear the reasons for the
curriculum in literature and materials of music, which will be de-
scribed below in some detail, it is first necessary to present our views
on the efficacy of conventional training in music theory.

It is our belief that the primary goal of education in music theory
is to achieve a meaningful transfer of theoretical knowledge into
practical performance. This premise granted, it must follow that
conventional courses in music theory have been far from successful.
If, for the moment, you will disregard the exceptional teacher and
the exceptional student and consider only the manner in which the
theory of music is normally taught and absorbed, you must, I think,
come to the conclusion that the completion of a series of abstract
graded exercises has come to be substituted for the study of music
itself. You will, perhaps, also agree that most of our professional
musicians who have been trained in “systems” of harmony are rather
ill-informed about the compositional techniques of the music they
perform. It is obvious that there must be an understanding of the
composer’s art if music is to be performed in terms of the technical
and esthetic demands of its style. Gifted performers often understand
these matters in more or less intuitive fashion, if they have not
learned from teachers or from their own study. But this cannot be
said of the average professional musician.

In many schools at the present time, as in the past, students are
trained in music theory, including diatonic and chromatic harmony,
“species” counterpoint, keyboard harmony, dictation, and sight sing-
ing, and complete their formal music education with but a slight
acquaintance with the literature of music. I am well aware that the
better schools and college music departments bring the literature
of music to the attention of their students in special classes under
the head of either appreciation or history. Unfortunately, there are
very few examples of instruction that consistently interrelates com-
position and performance. Also, the exceptional teachers and admin-
istrators who do approach music in this manner have not made their
views widely known. No effective antidote to routine theory instruc-
tion has been developed on a large scale. Moreover, textbook psy-
chology has prevailed, and again (and always) excepting the gifted
teachers and students, the result has been complete apathy, if not
open resentment, on the part of the music student towards his theory
courses. It is my conviction that this attitude on the part of the
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students has been and is for the most part an understandable one,
‘however regrettable. Although much sincere effort has been devoted
to theory, its essentially non-musical, grammar-like nature has, for
the most part, resulted in wasteful unproductivity. A student with
genuine interest in music will find the study of compositional tech-
‘niques (theory) a useful as well as fascinating field of investigation
‘if he is shown its meaning and practical application and given the
opportunity of experiencing the direct rays of its sunlight.

Some rare teachers manage to give their students genuine insight
into the relationship between the materials of music and perform-
ance, but this is far from the case with the average teacher and by
no means true of many famous pedagogues. There is still in music
education the worship of technique as a self-contained entity. There
are in our schools today advanced students of, say, violin who are
relatively unaware of the piano part in the sonata they are studying.
The fact that these same students are often equipped to make an
analysis of the harmonic progressions in the sonata does not insure
that correspondences between performance and harmonic tensions,
to isolate an obvious point of consideration, have been suggested to
‘them. Also, some of these same students finish their formal training
not only with a scant knowledge of the literature of music in a
general sense, but with little awareness of the scope of the literature
for their own instrument or voice. Too frequently this training, or
rather lack of it, can be cited in all the branches of theart, including
that of composition, in which field “creative” work is reserved for
the student after he has gone through from three'to ten routine
courses in scholastic theory. At the conclusion of this expenditure of
‘time and effort, he is pronounced ready to do his own work.

For these reasons, among others, it is my opinion that instruction
in conventional theory has failed to educate. What success it has had
has been due to the fact that always there are to be found exceptional
‘teachers and students whose innate creativeness and intellectual curi-
osity could not be bound by the shackles of stereotyped procedures.

A clear example of techniques becoming ends in themselves can
‘be found in the exaggerated importance conventional theory edu-
‘cation attaches to such a device as dictation. Is it not plain that the
ability to record a melody, or in the case of advanced students, even
a figured chorale from aural dictation is but a tool and in itself does
not necessarily imply ability beyond the specific skill called into play?
A world-famous conductor recently told me that he could not begin
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to pass.the dictation requirement included in an examination for a
coveted conducting prize. This is not to suggest that dictation cannot
be of value, but it is to say that routine theory instruction has ele-
vated all such tools and techniques until they become so important
that the musicality of the student is judged in this secondary and
often extrinsic manner.

The first requisite for a musician in any branch of the art is that
he be a virtuoso listener. It has been shown that a student who is
adept at the writing of melodic dictation may be incapable of listen-
ing to a symphonic composition with an understanding of its design.
In other words, an ability to hear the component parts of the lan-
guage of music (harmonic progressions, melodic intervals, rhythmic
patterns, orchestral_color, etc., etc.) does not ipso facto mean inte-
grated understanding—an understanding that can only be achieved
when the whole work is clearly viewed as the sum of these parts. It
would seem that conventional theory education shows a consistent
lack of concern with the entire work of art, and it is largely because
of this that it has failed to develop intelligent listening.

In an effort to replace conventional theory with more meaningful
studies, the Juilliard School has discontinued its Theory Department
and added to its curriculum a new department—Literature and
Materials of Music. In order to introduce our students to the broad
literature of music, to instruct them in its varied compositional
techniques, and to help them understand the concept of perform-
ance that combines skills with a truly humanistic understanding of
music, it was obviously necessary to assemble an exceptional faculty
group.? Therefore, during the past year, a number of composers
were appointed to the Literature and Materials faculty because of
their particular knowledge of and interest in the language of music.
The few non-composers appointed were scholars whose careers have
been identified with creative music.

We do not wish to imply that teaching literature and materials

of music can only be undertaken by professional composers. For

1 William Bergsma, Judson Ehrbar, Irwin Freundlich, Vittorio Giannini, Roger
Goeb, Richard Franko Goldman, Frederic Hart, Julius Herford, Robert Hufstader,
Frederick Jacobi, Sergius Kagen, Norman Lloyd, Peter Mennin, Vincent Persichetti,
Robert Tangeman, Bernard Wagenaar, Robert Ward. Mr. Goldman, who serves as
Secretary for this Department, is keeping a running account of the development of the
curriculum. It is envisioned that future reports on the materials and procedures em-
ployed will be issued. Mr. Lloyd worked closely with the writer in designing the
curriculum and, as Director of Education for the Juilliard School, supervises the opera-

tion of the program.
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while it is true that the teachers equipped to give instruction in the
literature and materials of music must have the knowledge of a com-
poser, it does not necessarily follow that they themselves must be
creative artists of impressive stature. The study of composition as a
field of major interest is usually restricted to students with prospec-
tive careers as professional composers. While this important work
must continue to be emphasized, it is short-sighted to limit intensive
training in composition to this group. If this concept were applied
to instrumental instruction, for example, it would be comparable
to training only those young performers who hoped to have careers
as soloists and to exclude all others. As the field of music expands in
the United States, a welcome decentralization will gradually take
place. In order to give musicians the best equipment to meet the
demands of this expansion, we must produce more performers who
have a composer’s knowledge of music. Only in this way will we be
able to send into the field young musician-teachers who are ready to
assume positions of leadership. As a first step in this direction we
plan to appoint each year several Juilliard graduates as teaching
fellows in the Literature and Materials of Music Department. The
graduate students chosen will serve a period of apprenticeship with
the composers and scholars of the department and have ample oppor-
tunity under the guidance of these men to acquire teaching experi-
ence.

When the new literature and materials curriculum was being
planned, a number of conferences were held with members of the
faculty and student body. It was clear, as a result of these meetings,
that many students of music, as well as some of their teachers, were
skeptical about the validity of any music study aside from actual
performance. They realized that a broad music curriculum, like a
balanced diet, was supposed to be good for them but their apprecia-
tion was obviously anemic. Both faculty and students cited the fact
that their schedules were already crowded and any addition to the
course of study would further encroach on the students’ practice
time. In order to meet the two problems of a more realistic general
curriculum and more time in which to absorb it, the school year was
lengthened from thirty weeks to thirty-five and the normal under-
graduate course of study from four years to five.

With the addition of five weeks to the school year, an experiment
has been undertaken which the School is trying this year and next,
and the continuance of which will depend on faculty and student
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/ opinion. At the moment, the Literature and Materials of Music
/' classes are concentrated in the first twenty weeks of the school year.
This arrangement enables the students to meet with their instructors
during this period for four weekly sessions of an hour and a half each
and it also makes possible a curriculum for the final fifteen weeks of
the year with more time available for concentration on performance.
Individual instruction in performance and composition is given dur-
ing the first and last fifteen weeks of the year. This leaves a five-week
period in the middle of the year, during which individual instruction
in the various instruments, voice, conducting, or composition is sus-
pended, while the work in the Literature and Materials courses is
brought to a point of focus and completion for the year. This five-
week period also enables the faculty to carry on their own work as
performers and gives the students the added benefit of receiving
instruction over a longer period within a given school year. Further-
more, students have definite works assigned them for preparation
during the five-week period during which instruction is suspended.

The first two years of Literature and Materials of Music (herein-
after referred to as “L&M"—the inevitable and predictable student
version) are regarded as years of general instruction. The students
are mixed and one finds singers, trombonists, violinists, composition
students, pianists, etc., in a single class. I should say that the primary
goal of the first two years is to give the student an awareness of the
dynamic nature of the materials of music. However, as a stated goal
this general phrase is not sufficient delineation for a professional
school. How are we to insure freedom of instruction for our indi-
vidual teachers and at the same time know that every student who
has taken an L&M course has mastered particular skills and informa-
tion, in addition to having been exposed to the basic principles of
the dynamic concept of musical composition? Rather than set up
rigid a priori objectives for this work, the faculty group met in order
to exchange ideas on techniques of instruction and materials. It was
decided that the group would agree on the basic minimum which
all students would be expected to know in these classes and that the
faculty as a group would prepare an examination which would also
serve as a thorough review of the year’s work. In other words, the
students would not only have mastered the minimum material agreed
upon but would also have absorbed from the individual teacher
those values that can only be conveyed by free creative teaching. In
this manner it is possible to achieve definite professional results
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within the framework of an unencumbered, methods-free teaching
relationship.

In determining basic material, it was agreed that during the first
year there would be concentration on a general study of styles with
emphasis on the melodic element in music without, however, losing
sight of other factors: rhythm, harmony, and form, with assignments
stressing listening, performance, and creative work. It was also
determined by the group that the text used in all the L&M courses
would be the music itself, but that the instructor would be free, of
course, to use any other material for which he found need. It was
further agreed that during the second year there would be a con-
tinuation of the study of styles with greater emphasis on individual
idioms and a more detailed examination of the methods by which
composers of various epochs have manipulated two or more melodic
lines in terms of the ever-changing concepts of musical composition.
In this second year the creative work would also continue as would
the assignments in listening and performance. There was no attempt
to reach a general agreement on how the students would be intro-
duced to the great variety of music materials. One instructor planned
to select subject matter based on programs given at the School; an-
other on programs given by one of the leading orchestras; another
on music the students were studying for performance; still another
planned to trace music in reverse chronological order from 1948;
another in conventional chronological order; and so on. This flex-
ibility in the choice and presentation of materials is particularly
necessary since the classes combine students of instruments and voice
as well as composition and conducting. The courses provide highly
practical experience in writing for ensembles, the students being
able to hear their work in immediate performance within the class-
room.

A leading psychologist recently remarked that the most authori-
tarian instruction he had ever had in his life was his instruction in
music. The evidence at hand would lend credibility to the observa-
tions of this distinguished scholar. But it should not be assumed that
the average conservatory music student is unhappy with an authori-
tarian approach to his education. Quite the contrary, for the most
part he seeks a discipline imposed from above. This attitude which,
unfortunately, is the result to some extent of his previous education
as well as his training in music, makes it exceptionally difficult to
help him understand that he must assume the responsibility for his
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own education. For only when the student understands this will it
be possible for him to make genuine progress and develop within
himself his own discipline.

This desire for unquestioned authority, a counterpart of mental
laziness, has implications that go far beyond the immediate subject
at hand, a fact that was rather pointedly illustrated in one class which
I visited during the early weeks of the course. The instructor was
giving what to me was a brilliant analysis of a two-part invention’of
Bach, during which the subject of implied harmonic texture was
broached. At one point, a student suggested the harmony that he felt
was heard. The instructor held that this view was valid and gave
reasons why. Another student gave another solution, and, to the
surprise of the class, the instructor said that he could understand
that also and gave reasons why it could be valid. The class seemed
'somewhat disturbed to hear the instructor state that there could be
two answers. He pointed out patiently that Bach had not actually
given the harmony and that only if he had could we know with cer-
tainty what it was. Both points were valid since the discussion was a
theoretical one concerning not what existed but what was implied.
Just as the class seemed to understand this and to be reasonably
satisfied to have the voice of authority point out two avenues of
thought, rather than dogmatic solutions, one member of the class
asked: “Do you mind telling me how this will help me play my
horn?” The students of the class were convinced only when the
teacher demonstrated a few of the many ways by which finer musical
performance could result from greater understanding. It is encour-
aging to note that the L&M classes have already succeeded in dim-
inishing the pedestrian thinking illustrated by this incident. In a
world so desperately in need of expanding mental horizons, the way
to begin with musicians is to make sure that in music, at least, their
horizons go further than the ends of their horns.

Our main goal during the first two years is, as I have said, to give
the student a true understanding of the historical sweep of the liter-
ature of music. A more specific indication of this goal is shown by
the kind of examination our students are able to pass at the end of
two years of general instruction. They are asked to write, for ex-
ample, a modal melody with or without bar lines to a given Latin or
English text which they have never seen before. They are asked to
write a canonic piece in which they are given a choice of several in-
strumental and vocal combinations. In harmonizing a given chorale
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melody, it is requested that unity of harmonic style be preserved.
This is worth commenting upon, for in itself it stresses an important
point of view in our instruction. The students will have been intro-
duced to a variety of harmonic styles represented by composers as
disparate in vocabulary as Lassus, Schoenberg, Copland, Mozart,
Scriabin, Machaut, Bach, etc., etc.2 We do not wish to dictate the
choice of texture but require consistency within the texture chosen.
Another reason for lack of insistence on, say, chorale harmonization
in the style of Bach is the desire to encourage original work on the
part of the students. The students are asked to complete, in a sty-
listically consistent manner, two of four given melodies (Couperin,
Bartok, Weber, and Lassus were the composers selected this year).
They are asked to add a contrapuntal part above or below a given
melody (a melody from Hindemith’s Sonata for Viola d’Amore was
chosen this year). This forms the first three-hour portion of the
written examination.

The second portion, also for three hours, is concerned with listen-
ing. In the L&M 2 examination just given, three works were chosen
for aural analysis: the slow movement of Bach’s D-minor Concerto
for Two Violins, the third movement of Walter Piston’s First String
Quartet, and an excerpt from a Mass of Taverner. At the completion
of the third playing of each of the selections listed, the students were
asked to demonstrate their understanding of the work in terms of the
following points: (a) type of counterpoint—voices equal, one pre-
dominant, imitation, etc.; (b) does the counterpoint seem to stem
from definite harmonic progressions; (c) type of melodic writing,
i.e., scalewise, chordal, mixed; (d) primarily diatonic or chromatic;
(e) form; (f) period and composer; state reasons; (g) if for instru-
ments, name the instruments; if for voices, number of parts; (h)
write any important thematic material (rhythm, melodic pattern);
(i) list any compositional devices that occur in the piece, i.e., se-
quence, inversion, ostinato, augmentation, etc., and give approxi-
mate place; (j) any other technical features pertinent to this piece.
The last question on this particular examination, and one I find
particularly interesting, concerns the playing of a short piece but
once with the request that the student “jot down everything you hear
as the music unfolds. Assemble your notes into a readable para-

graph.” The two pieces chosen for this question were the first move-
2z For the purpose of this course, the term “harmony” is used to describe vertical

phenomena in general and is, therefore, applied to medieval and Renaissance music

as well as to that of the most advanced moderns. . :
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ment of Mozart’s Quartet in D (K. 575) and Schubert’s song Gute
Nacht.

The outcome of this examination has been highly gratifying.
Many students answered the questions brilliantly, while only a few
papers were not satisfactory. When one compares this equipment of
students who have had two years of L&M with the learning of stu-
dents who have taken Harmony 1 and ¢ in the average conventional
theory course, it can be seen at a glance why the students at Juilliard
have overwhelmingly endorsed the basis of this approach to music.
The evidence of this endorsement has been obtained from a com-
prehensive survey in questionnaire form which was made at the
conclusion of the L&M courses and answered by each student anony-
mously. Somewhat better than 809, of the students expressed en-
thusiastic belief in the new curriculum, while the reports of less
than 209, were on the negative side. It is refreshing to any who have
encountered the usual apathy towards work in theory to find the
students so keenly interested that many of them have requested an
extension of the time allotted to these courses. This reaction is again
proof that serious students respond to stimulating instruction that
gives them something real, regardless of the amount of hard work
asked of them.

There will be no attempt in this article to describe in detail the
work now being developed for the advanced years of L&M. Actually,
little will be known of the specific work of these years until students
who have had L&M 1 and 2 have advanced into the upper grades.
Suffice it to say that in L&M g and 4 the students are concentrated
in classes of specialization. Violinists are together, pianists are to-
gether, voice students are together, etc. The emphasis during these
two years is centered in study of the literature for the performance
medium under consideration. The goal of these classes is to insure
a high degree of musicianship on the part of the performer so that a
piece of music is understandable to the eye as well as to the ear.
We expect that the student who has completed four years in these
courses will have an excellent background in the literature and
materials of music and will attain the highest level of musicianship
of which he is then capable, the focal point always being the practical
application of theory to performance.

In the fifth and final year, L&M is given by a historian whose
particular job it is to synthesize the work of the first four years
through a course of study that correlates the development of the art
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of music with general history, emphasizing parallel developments
in the other arts. As a matter of fact, the concentrated study during
the lower years of L&M has already given the student through music
itself a considerable understanding of its history. His background,
then, for a formal history course is a rich one which should insutre
more meaningful results than could possibly be obtained through the
usual procedure of giving a general history course as an introduction
to music. '

Although we are here primarily concerned with a description
of the work offered in the L&M curriculum, a word should be added
about the other principal divisions of the Juilliard School. In the
first of these divisions, that of instrument, voice, conducting, and
composition, the student receives individual instruction. The goal
of this instruction is, obviously, to bring the student as rapidly as
possible to a high level of musicianly performance. Participation in
chamber and orchestral music (the third division) is emphasized
throughout the School career. The various chamber music groups
coach with the Chamber Music faculty, which includes the Juilliard
String Quartet, and the advanced classes are actually preparatory to
public performance in concert or over the radio. In discussing
orchestral music it should be mentioned that the several symphony
orchestras maintained by the School perform new music in addition
to “standard” works. Furthermore, throughout the School contem-
porary music is considered part of a normal repertory and is not
looked upon as a celebrated cause. The result is that public programs
and radio broadcasts which take place at the School on an average
of once a week throughout the entire academic year invariably in-:
clude new music as well as a wide representation of the literature of
the past.

The fourth division includes choral and operatic music. Work
in the former represents a departure for the School which must be
considered in the light of the L&M curriculum. While it is unques-
tionable that the ability to read music at sight is not only a necessary
professional tool for singers but a great aid to any musician, it has
seemed to us wasteful to teach this skill through exercise books alone
when the same thing could be accomplished more imaginatively
through the use of the rich choral literature of the world. In order
to do this, the School is divided into a series of graded choral groups.
Members of the School’s performing choruses are chosen from these
groups on the basis of competitive auditions. The Juilliard School
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has had, since its inception, a distinguished record of operatic pro-
ductions. The Opera Theatre unit exists to give singers an oppor-
tunity for practical experience in this field, not only through fully
mounted productions but through more frequent studio productions
as well. For students of voice who are not necessarily equipped for
opera, there are special opportunities for advanced work in smal’
madrigal groups and choral ensembles. &

The fifth division is that of general academic studies, which
includes a program for training teachers. The purpose of this divi-
sion is to enable the music student to advance his general education
while concentrating on his professional field. It should be pointed
out that the Juilliard, as a professional music school, does not desire
to develop a liberal arts curriculum. The academic division of the
School, however, endeavors to offer work commensurate with that
of the best liberal arts colleges, the difference being not in the quality
of the work but in the scope of the offerings. The courses given at
the School in literature, languages, science, social studies (including
history and psychology), etc., are designed, then, not only to satisfy
the requirements of the University of the State of New York for
schools granting degrees, but also to give the young musician an
awareness of other areas of learning and some insight into the great
issues of the past and present.

The teacher-training program, which is part of this division, is
very simple in concept: to encourage those musicians with the par-
ticular attributes required of successful teachers to enter this pro-
fession. But the attitude of the School towards prospective teachers
is that their musicianship must be on the same level as that of the
other students of the School. If we are to raise the standards of music
teaching, our professional schools must no longer steer the least
talented students into teaching. Music teaching must be considered
a vocational aspect of professional music, just as playing in an or-
chestra is one, appearing on the concert stage is another, and com-
posing or conducting are still others. There is no reason to expect
every professional musician to be a teacher but there is every reason
to insist that every music teacher be a musician of professional
caliber.

During the immediate years ahead at Juilliard we expect to learn
much about teaching literature and materials of music in the man-
ner suggested above. We do not believe that there are short cuts
to musical riches. We have no wish to suggest that this is the way
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that other schools should teach music, but we have no doubt that as
teachers and musicians go into the field after completing this course
of study they will influence other individuals and institutions in this
direction. We note with pleasure that other schools and individuals
are showing an interest in revising their music programs and that
Juilliard is not alone in understanding the need for change. In fact,
the only thing that seems to us to be new about our particular ap-
proach is its application in a formalized manner to a large profes-
sional school. If what we are doing seems too “progressive” to some
educators, I think the reason is not so much that it is daring but that
education in the theory of music has for a long time been in need
of thorough rejuvenation. And, finally, the point of view to which
we hold is not a system, but a way of musical life; and this way of
life seems to us so basically healthy that we are convinced it has
within itself the seeds of its own growth.

We want our education at Juilliard to be practical and realistic.
This means that we hope all the students who graduate from our
School will be expert performers, as well as enlightened musicians.
We are confident that in the future, as in the past, some of them will
be sufficiently outstanding to have brilliant careers as virtuosos in
concert, opera, composition, and conducting. However, our educa-
tion must make it clear that exciting and worthy as is the goal to
play at Carnegie Hall, Carnegie Hall is not music, and Carnegie Hall
is not America. Furthermore, we know statistically that a successful
career as a soloist is possible for a few exceptions only. We trust that
all our students will come to understand that being a musician means
learning to serve music at that level which ability and circumstance
dictate, and that, whatever the level, it is a privilege.

If young musicians can be imnbued with a sense of real values,
their chances for adjusted lives and useful careers are increased. And
musicians recognizing these values need never sink to the banalities
of tired professionalism; they will take pride in being part of music
—an art that enriches the world beyond understanding.
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Juilliard Adds 8 to Staff

Dixon, de Carvalho and Morel Arel;

Among Faculty Additions

Eight appointments to the
faculty of the Juilliard School of
Music were announced yesterday
| by its president, William Schuman.
Three of the newcomers, Dean
Dixon, Eleazar de Carvalho and
Jean Paul Morel, will be guest
conductors of the school’s two or-
chestras. The others, who will join
the faculty next fall, are Daniel
| Bonade, instructor in clarinet;
Joseph Bloch, instructor in piano
and in literature and materials of
music: Norman Singer. instructor
lin sociology: Robert Hemenway,
instructor in English, and Ralph
Hunter, assistant to the director
of choral music, Robert Shaw.

Mr. Shaw will conduct two or-
chestral concerts next season, in
addition to concerts for chorus and
orchestra, and Frederic Waldman,
associate director of the school’s
opera theater unit, will conduct
an orchestral concert with student
soloists. Mr. Dixon, conductor of
the American Youth Orchestra,

ron this season’s Alice M. Difson
hward for service to American

usic. Mr. de Carvalho, a Brazil-

an, has appeared as guest con-
Huctor with the Boston and Chi-
ago Symphony Orchestras, and
r. Morel is a conductor of the
New York City Opera Company.

This Clipping From
MUSICAL LEADER
CHICAGO, ILL.

MAY - 1348

¥ e o —
“laine Brown Conducts Juilliard Chorus
! The second section of the Thilliard® Chorus
conducted by Mrs. Elaine Brown gave a fine

f recital April 9 in the Concert Hall. The am-
| bitious program included Roy Harris' Sym-

phony for Voices set to Walt Whitman texts.
Bach's Cantata No. 100, R. Vaughan Williams’
Wedding Chorus, William Schuman’s Prelude
for Voices and Aaron Copland’s “Las Aga-
chadas’ and Zoltan Kodaly’s Te Deum. The
first two numbers were accompanied by organ,
the group of modern works by pianos and
the Te Deum by two pianos. The chorus
sang the Bach Cantata “Gottes Zeit ist die
allerbeste Zeit” was given an enthusiastic
performance in which both singing and direc-
tion were spirited and neat. The major work
of the program was the Te Deum, which was
sung with understanding, unity and balance.
;\‘} rs. Brown and the Chorus were given an ova-
tion at the close. The young soloists all sang
well, with style, pleasing voices and mlliiﬁéﬂ-
feeling, / &
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L’Histoire du Soldat Given by ISC

l"l”“ International Society for Con-
temporary Music (United States
Section) ended its scason exeitingly
with a double hill of two challenging
works \\llltm a generation ago—Al-
ban Be Chamber Concerto  for
Piano, Violin and Thirteen Wind In-
struments (1925), and a staged pro
ducticn of Stravinsky's: The Sol-
dier’s Tale (L'Histaire r_iLl Soldat)
(1918). The program, a remarkable
one in every way, was given in col-
labhoration with theJuilliard School of
Music in the _Juh‘.ﬂ‘ MEoreers Hall on

21, Dimitri Mitropoulos,

his  services, conducted
works.

One of the names
to the fore more persistently than ever
this year is that of Frederic Cohen,
who staged both The Soldier's Tale
and the Juilliard production of Stra-
\m-k\~ Oedipus Rex  (reviewed in
MusicaL Awmerica for May) as well
as the O]m‘a for College production of
Mozart's Cosi Tutte, described
elzewhere in this issue a number
of years hefore the war Mr. Cohen
was associated with Kurt Jooss and
his ballet, composing the music for
The Green Table and other items of
the Jooss repertory, and also sharing
in p:udw tion responsibilities, After his
arrival in \mc:m.x he did not find a
satisfactory field of operation until the
Juilliard School, recognizing his gifts,
this year awarded him the task of
modernizing its viewpoint toward opera
and music drama. Given an opportunity
to realize his ideas with adequate
rehearsal and sympathetic backing,
Mr. Cohen has shown a singularly
provaocative, fresh approach toward the
staging of lyric drama, abruptly put-
ting the Juilliard productions—which
used at times to he something of a
scandal—aon the highest artistic level

who
bosth

which has come

Seen as Topical

Since The Soldier's Tale was an ex-
pression of disillusionment at the end
of the first world war, Mr. Cohen
saw it as a topical piece, and did not
hesitate to sponsor an English transla-
tion of Ramus’ text that em-
ployed a G. 1. vocabulary which related
it to the second world war, thus hring-
ing its externals up to date. The
cynical little storvy of the deserting
soldier who 1s all too quick to sell him-
self to the devil for easy money and
easy romance can still serve as an apt
comment on the present-day loss of
ideals, and Mr. Cohen's treatment gave
it preciselv this contemporary force,

As in earlier presentations of the
work, the threé actors shared the stage
with a narrator on one side and with
4 seven-piece orchestra and conductor
on the other. Most of the action took
place; as B, F. Dolbin's drawing of

Alban Berg

Frederick [Kiesler's brilliant staging
shows, on the raised portion in the
middle, toward the back of the stage,
though as the plot gained in intensity
toward the end Mr. Cohen brought the
Soldicr, the Devil and the Princess
down nearer the audience. Not the
least spe ectacular acting performance of
the evening was that of Mr. Mitro-
poulos—dressed, hke his players, 1
blue work clothes and : —who
treated his responsibilities with hored
nonchalance until the action began to
grip _him, when—as;, Mr. Dalbin's
sketch also shows—he found himself

ing scenery, to the nuances of plot
lh’\{]‘r])l]]l’lﬂ. and cmotional context.
The fantastic character of the story
was enhanced, as it alwavs can be,
by the proper-use of literal and real-
istic action within the surrounding
frame of unreality. As the Soldier,
Herbert Voland was so natural a G, 1.
i his outer aspect that one .||mu\1
failed to observe the adroitness
which he used his body for express
purposes. Jack Bittner as tl
and Adolph Anderson as the Reader
brought  similar pmk‘knlnll"&] qualities
to their enactments. Only Atty Van

Drawings by B. F., Dalbin

A climactic moment in Frederic Cohen's staging of L'Histoire du Soldat, as
Dimitri Mitropoulos and the orchestra players are drawn into the excitement of

the

drawn into the excitement of the ac-
tion. The most masterly feature
haps, of Mr. Colen's direction w
way in which he related the behavior of
the narrator, the conductor, the play
ers, the actors, and even the disappear-

action

Den Berg, whose choreagraphic ideas
were slender and conventional in the
briei part of the Princess, the only
danced role, was disappointing.

Mr. Mitropoulos’ musical achie
ment was fully as remarkable as

Chamber Concerto

by Berg on bill=

Cohen directs

Stravinsky work

histrionic  one,  Not  even  Leonard
[{“_l_n«un.—un-.urp;. e in Stravinsky
mterpretations — conducts  this music
more aptly. or with better regard for
the bitter wit of its little tangos,
waltzes, marchies and ragtime move-
ments. The student players—among
whom was an outstandingly fine trumyp-
eter;, Robert Landhoit — altogether
surpassad themselves.

The periormance of Ber
Cancerto, which preceded
Tale, rejoiced in the experienced se
ices of Edward Steuermann, pi
and Lows Krasmer, violin
supernally  difficult parts. The
wark itself, after 23 wyears, is still
almost wholly unapproachable without
e Lunhd study. Even the most ex-
ssional listeners in lm-
;[ud!lllu confessed that 1|’r{‘\ were able
to follow relatively few of its atonal
particularities. Perhaps our in sing
acquaintance with Schiinberg’s music
and with some of Berg' uth - COMm-
positions, such as the Lyric Suite and
Waozzeck, accounts for the difference,
but 1 know of no other atonal music
which remains quite so remote from
CONtEMPOTATY  €ars.

The work (dedicated to Arnuld
Schonberg) is based on a motto, given
at the beginning, based on the musical
letters in the three names—ArNoLD
SCHinBErG, Axton von wWEBERN

ALBAN DErG, The first move-
ment is given over to the piano and
wind ensemble, the second to vialin
and the ensemble, and the third to hoth
solo instruments and the ensemble.
While begging to be excused from
detailed comment until, at some future
time, T may come to a better under-
standing of the work, T must in fair-

record my purely intuitive con-
viction that this is important, nohle

loity music, not to he brushed

hecanse of its obscurity, but

rather to he regarded as a challenge to
other performers to make it better
known to us. CECTL SMITH

solo




Reticence Is the Word
for the Critics Circle

HE Critics Circle awards, announced

elsewhere in this issue, suggest that
New York's guardians of the musical art
found the past seasons’ output of new Ameri-
can works less notable for quality than for
quantity. With the choice of Wallingford
Riegger's Third Symphony as prize-winning
work i the orchestral category nobody can
Justly quarrel, for Mr. Riegger is a serious
craftsman, and his symphony, whatever its
permanent values, indicates that he has a
high sense of the responsibilities of a com-
poser.

Jut. it is significant that the award to
Mr. Riegger was the Crities Circle's only
recognition of an American-born composer.
No work was singled out in the category of
dramatic music (though, to dive away a
state secret. Jerome Moross® Willie the
Weeper—one of the Ballet Ballads—was
serionsly considered, only to be eliminated
when it failed to reeceive a majority vote of
approval ). In the feld of chamber
choice was “reserved”, which means that
there 1s still the possibility of a belated award
in the fall, if the critics come to agree on a
piece that deserves one. Apart from Mr.
Riegger, the only composer to receive an
accolade was Ieor Slf.’l\'iihk}' whaose  Chr-
pheus ballet score was carefully designated
the product of “a composer of international
reputation,”

[ some past years the Critics Circle has
given a citation to the most valuable earher
American work revived during the season
under consideration. This year, scrutiny of
the record failed to reveal a single outstand-
ing work from past seasons which had been
brought back into currency. What a lament-
able indication of the failure of conductors
and other performers to take an interest in
keeping American works alive aiter they
have first performed them !

music,

‘tive relief from

son but which would lend itself to adven
turous production. What about the scores
of the enchanting serenades, divertimentl
and other works (many of them planned for
outdoor performance) by Mozart, Haydn
and others? And what of the LhLmlthi_l
operas and other compositions on an 11t
mate scale by Milhaud, Stravinsky, \irllilt“,
Copland, Thomson, Ravel, Strauss and
Falla, to mention only a handful of coni-
PoOsers - -

Why should chamber music
from summer programs, as it so often
Would not string quartets and works for
hltlllg_{ orchestra or winds prov ide an d!U._u -
The Ride of the Valkyrics
and Tehaikovsky's Iifth?

In the ,realin of band
Franko Goldman has done
with his band concerts in i..\'.'nll"ll Park in
New York to prove that even “pop anil
ice cream’” audiences respond enth
Iv to musie ke Milhaud's Suite F :

In the choral repertory, too, the surface
has barely been scratched. Anyone who
ever heard Mozart canons or some of the
old Ttalian and German part songs out of
doors on a summer evening will never for-
get the charm they can exert in such
roundings. And the whole contempor:
repertoire is full of striking and unusu:
works which would give summer audiences
something ta look forward to, besides the
three Bs and their musical progeny. The
comic operas of 18th century Europe, the
choral works of Delins, Warlo [ves and
Hindemith, the instrumental riches of the
Baroque period (known to most
lovers only in a few examples by
the list is endless. ;

be banned
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music, Edwin
pioneer work

stie .'l

'||.|1""‘i\-
3ach)—
And what of the scores
of neglected Havdn symphonies, every one
of them a masterpiece, of which we hear
only the same hali dozen, vear after vear?

Obviously what we need is a fresh ap-
proach to summer music—something less
controlled hy a ecynical allegiance to the
familiar-classic or frothy-favorite
thinking. -

William Kapell, pianist, and his bride, the former
Rebeczs Anpa Lou Melson of Portland, Ore, at
their New ¥ork home. They will leave shortly for

South Anferica, where Mr. Kapell will make a
concert tour

school of

pave us encouragement,
urged us to expand our
xperience in and living. S
3 and helped us with our

helped

with “Madam,”

called ; in N i Ewrope. T
tions  w sould sver have hg
houndles it tremendous heart.

In : s “Madam”
concert vhiether evening

] ll. \\l-'ﬂt be al i
Madam

all througl the years, as \\L”
and unforgettable exper

We feel we would like
and unselfish ideals which *

tcl ](x_'r]- alive the #
‘Madam' tried to in
in all of us. and to this end we have created
Olga Samaroff Tund, to which we have subs
an initial $5.000, for the purpose of establis
home in Vew York for music students, 4 1z

and a permanent ill\]‘t.fLUUn Lo
of this country whom it would help
h:Hing careers.
certain  the multitude of “Madam’s”
s and admirers would want to be
just such an undertaking, and t
making this announcement publicly.
can be sent to the Olga Samaroff
A, 2 East Fifty-fourth Street, New
and checks can be made payable to

tribute to her

“Madam” is no longer with us, she
s live on in the hearts of all who

BATTISTA, Ruan BrerETON, RICHARD

ALPH : i A JorNs=sox,
ApELL, Eu ST, SOLVELG LUNDE,
SoreL, ROsALY N TURECK.

Cecm. SmitH, Editor
nce Eaton  Joun F. Majyeski, Ju.
e Editor Managing Editor
Junior Editors
Joun GuyoN
EuceEne BRUCE

or Editors

F. PeYsER
¢ Havcuton
T SaBIN

£ B. Swaan, Advertising Manager
v AppisoN, Educational Advisor
o I. Davis, Production Manager

am Morcan Evawns, Art Direcror
# MorTox, Circulation Manager

k0: Foreign, $5. Single copies, tlnrty cents.
ufficient postage. Copyright, 1948. (R)




APR 24 1 948
‘Oedzp:w Rex’

‘ilrrwmsky Work Is Heard
at Juillinrd School

By Arthur V. Berger

Igor Btravinsky’s “Oedipus Rex"
was a deeply moving experience for
‘the audience at the Juilliard School
of Music Thursday niEnT:
doubtless Lhere were, among those
assembled, some who revised their
views of this master as the. basalt,
(severe arthitect of tones. For this
view is something we encounter
more often than we have occasion
tc hear, faithfully reproduced by
adequate weriormance, the music
‘that belies the legend. "Oedipus
Rex," at the same time that it is
quite understandably apidary in
i monumental concention, is fu¥
of moments of utmost tenderness,
for eiample, tne exhortation of
Qedipus, “Liberi, vos liberabo,” on
behalf of the people stricken with
plague, and later his more personal
grief, “Invidia fortunam.” when
the oracle foretells his doom,

Stravinsky's own provocative
denial that expression has any-
thing to do with music fs merely
A composer's “modus operandi,”
his proper absorption in notes and
their relations; It is also meant
to direct the listener to these rela-
tions, for it is throtgh apprehen-
sion of these that we apprehend
the fecling. And Thursday night it
was indeed nobility and tenderness
that engaged the attention, not
Stravinsky's evoeation of historical
styles, and not even his extraor-
dinary technical mastery, which
one took for granted as the mo-
tivating force behind the commii-
nication.

Just how much the mild staging
of this “opera-oratorio” con-
| tributed to’ the effect, I am not
| sure. Like the Baroque oratorios,
thiswork Is intended for either eon-
cert or stylized dramatic presenta-
[ tion. Thursday night it was acted
out rather ingenuously, with the
‘choruls, masked as in a Greek|
drama, sitting at the upper part of
a series of steps, where Jocasta
and some of the other characters
also held forth, Qedipus paced up
and down a tier just below them,
vand below him the woodwinds of
| the orchestra sat, brideing over to
the rest of fhe orchestra in the pit.
The narrator walked across a ramp
enciréling the orchestra players.
All this was neatly and: tastefully
conceived by Frederick Kiesler,
The action itself was of an ob-
vious, innocuous kind, and there
was, guite appropriately, not much
of it. While it was not distracting,
its main achievement was. perhaps,
to put both the performers and
audience in mind of tne fact that|
a ftragic scenario and musical
score were being deployved.

The performance, as I have sald,
was adequate to convey a general
feeling of the music's dignity and
scope. It was a fine thing for
Juilliard students to be doing, and
except for the fact that the chorus
was smprisingly  feeble,
Margaret Rogpero's singing of
Jocasta's massive aria was way-
ward as lo pitch and unclearly
patterned, it gave evidence of
considerable application on the
part of all concerned, among these
mention may be made of Edgar
Schenkman conduetor, and Fred-
erick Cohen, stage dircctor.

The disposition of the orchestra
aa.;rmusly ufected the balances.

and

version of the Cocteau text offercd
no end of delight.

Ihert's comic opers, A"ge‘;i“ﬁﬂ
was also given put oo laie

your reviewer's dead]me
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‘_ 1Pus Rex’ Wms
uilhard Ovation

By LOUIS BIANCOLLL

Always on the Jookout for chal-
lenging stuff, the Juilliard student
body a,pplied itself brilliantly to
_Stravinsky’s “Oedipus Rex” at the
school’s concert hall last night.

A compact huddle of listeners,
including many of the town's
leading musicians, composers and
teachers, gave the performance a
rousing ovation. America’s aca-
demic world of music has scored
another triumph with the current
¥ production.

By way of comic relief to
Sophocles’ gory tragedy, the scho-
lastic troupe staged a crisp Enge
lish version of Jacques Ibert’s
“Angelique,” a one-act farce in-
volving the leaborately maneuvered
sale of a shrewish wife.

“Oedipus Rex” holds up mag-
nificently after 20 years of check-
ered - life. Stravmsky crammed
some of his most incisive power
mto this score, and the so-called

“‘opera-oratorio” rates better than
the few hearings on record.

A Fusion SucCeeds.

- The dramatic sweep of the score
is slow getting under way, but
once it does—with the entrance of
Queen Jocasta—the impact sharp-
ens in a steady cumulative drive
to the shrieking end. -

- Much of the Juilliard group’s
daring lies in the fact that the
Stravinsky masterpiece was staged
as a fusion of opera and oratorio.
.g‘li:l:] innovation was well worth the
~ The compromise between the

churchly and secular forms ef-
fectively worked out in the use of
a costumed and masked chorus
and a cast of chief characters at-
tired. in plausibly Sophoclean
style. _ ,

Also, the problem of enacting
crucial emotional seguences was
neatly solved by the few well-
vaced and vividly gestured mo-
tions of Jocasta and Qedipus. The
fumbling steps of the blind Oedi-
ous were hichly realistic.

A Devoted Cast.

Naturally, Stravinsky’s music

1eightened and redoubled the ef-
{ect of every detail of the action.
Thrifty and severe in idiom, the
score still managed to picture the
gathering horror in shivery tones.

Edgar Schenkman deserves high
praise for conduecting the fricky
score, and Frederic Cohen is to be
congratulated for the neat synthe-

|sis of style achieved in the stag-

ing.

Robert Harmon and Margaret
Roggero headed a competent and
devoted cast, and Salvador Tomas
did a choice job of articulating
the spoken narrative. The chorus
intoned the Latin text with fa,ult-
less classical diction. ’

Also a two-decade-old stage
work, Ibert’s “Angelique” showed
the Julliard forces equally groomed
for fast and sparkling comedy in
the snappy English rendering of
Ezra Rachlin.







Work Is Heard
rd School
By Bene V Berger

_Igo Stravinsky’s “Oedipus Rex”
deeply moving experience

'fer the audience at the Juilliard

'School of Music last night, and
‘doubtless there were, among those
assembled, some who revised their

views of this master as the basalt,

severe architect of tones. For this
view is something we encounter
more often than we hayve occasion
tc hear, faithfully reproduced by
adequate performance, the music
that belies the legend. “Oedipus
Rex,” at the same time that it is
guite understandably iapidary in
it~ monumental conception, is full
of moments of utmost tenderness,
for example, the exhortation of
Oedipus, “Liberi, vos liberabo,” on
1bhehalf of the people stricken with
plague, an:d later his more personal
grief, “Invidia fortunam.” when
the oracle foretells his doom.

Stravinsky’s own provocative
idenial that expression has any-
thing to do with music is merely
a composer’s “modus operandi,”
his proper absorption in notes and
their relations. It is also meant
to direct the listener to these rela-
tions, for it is through apprehen-
sion of these that we apprehend
the feeling. And last night it was
indeed mnobility and tenderness
that engaged the attention, not
Stravinsky’s evocation of historical
styles, and not even his extraor-
dinary technical mastery, which
one took for granted as the mo-
tivating force behind the commn-
nication.

Just how much the mild staging
of this *“opera-oratorio” con-
tributed to the effect, I am, not
sure. Like the Barodque oratorios,
this work is intended for either
concert or stylized dramatic pres-
entation. Last night it was acted
out rather ingenuously, with the
chorus, masked as in a Greek
drama, sitting at the upper part of
a series of steps, where Jocasta
| and some of the other characters
also held forth. Oedipus paced up
and down a tier just below them,
and below him the woodwinds of
the orchestra.sat, bridging over fo
the rest of the orchestra in the pit.
The narrator walked across a ramp
encircling the orchestra players.
All this was neatly and tastefully
conceived by Frederick Kiesler.
The action itself was of an ob-
vious, innoctious kind, and there
was. guite appropriately, not much
of it. While it was not distracting,
its main achievement was, perhaps,
to put both the performers and
gudience in mind of tne fact thal
a tragic scenario and musical
[sCOre Were being deployed.

I ’I’he performance, as I have said,
dequabe ta convey a general

was 9
Margaret Roggero’s slng’ing 0

I 18 L
{ scope. It was a fin
Juilliard students

except for the fact :
surprisingly ble,
Jocasta’s massive aria was way
ward as to pitch and unclear
patterned, it gave evidence of
considerable apphcatwn on the
part of all concerned, among these
mention may be made of Edgar
Schenkman conductor, and Fred-
erick Conen, stage director.

The disposition of the orchestra
curiously affected the balances.
There was some rigidness in the
beat, and some of the tempi were
off, notably the final chorus, which
lost come of its elogquence. But to
compensate there was the sure,
rhythmically live and knowingly
phrased singing of the name part
by Robert Harmon, who is a pro-
fessional.

After the Norman Corwin trans-
lation of the spoken part, pre-
sented at the City Center last sea-
son, moreover, the extremely eare-
ful and direct e. e. cummings
version of the Cocteau text offered
no end of delight.

Ibert’s comic opera, “Angelique,”

was also given, but too late for
your reviewer’s deadline.
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TOSCANINI AND KOUSSEVITZKY EVENTS

RTURO TOSCANINT will con-
duct Verdi’'s “Requiem” at
a special concert at Car-
| negie Hall on Apri 26. Like
' all his recent appearances at
which admission has been charged,
it will be a benefit performance.
This time the beneficiary will be
the New York Infirmary for Wo-
men and Children, which has been
staffed entirely by women doctors
since it was founded ninety years
ago by America's woman medical
pioneer, Elizabeth Blackwell.

It is likely to profit to the tune
of about $50,000, for seats will be
sold in the form of contributions.
It will take a $25 contribution to
sit in the orchestra, one of $15 to
sit in the first balcony and one of
$10 for the second balcony. Those
who want a box seating six will
have to contribute $250. The
money will be turned in as part
of the infirmary's current drive
for $5,000,000 tg build a new hos-
pital. Mrs. David Sarnoff is head-
ing the committee organized to
support the concert.

Mr. Toscanini will use the Col-
legiatt) Chorale trained by Robert
| Shaw. Both Mr., Shaw and the
Bingers af} donating their services
and Local 802 of the American
Federation of Mugicians has given
methbers of the NBC Symphony
Orchestra permission to waive a
performance fee should they choose
to do so. The soloists are still to
be announced, though it is believed

the soprano will be Herva Nelli, [ “Passion According to St. John,”
who was the Desdemona in the|conducted by Robert Shaw, will
conductor’'s recent broadcasts of|comprise the second concert on
“Otello.” | April 5.
Mr. Toscanini's last pubhc con-
cert in Carnegie Hall was in Feb-
ruary, 1945, when he conducted a
benefit for the Natlional Founda-
tion for Infantile Paralysis. His
last performance of Verdi's “Re-
quiem’ took place in November,
1940, for the Alm& Gluck zZimbalist
Memorial of Roosevelt Hospital.

To Lead Juilliard Band

Serge-RouSSEVItZKY 18 ¢
New York in May to conduct the
Juilliard Orchestra and Chorus
in a performance of Beethoven's
Ninth Symphony. The concert is
pvart of a plan to give students of
the school the chance to play under
master conductors,

It will also boost the prestige of
the school’s public concerts at Car-
negie Hall, which were started last
season. Dr. Koussevitzky’s appear-
ance will be the last of a series
of three.

The series last year consisted of
two concerts, both devoted to con-
temporary American musie. This
year David Diamond’s Fourth Sym-
phony will be the only  United
States work, It will be played at
the first concert on Feb. 22, along
with Stravinsky’s Symphony in
Three Movements and Beethoven’'s
Seventh. Edgar Schenkman, head
of the school's orchestra de-
partment, will conduct. Bach’s




The Music Makers

By IRVING KOLODIN
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Koussevitzky Conducts Juilliard Players.

The Main purpose of Serge Koussevitzky’s appearance
s conductor of the Juilliard Orchestra and Chorus in Car- |

egle Hall yesterday afternoon was accomplished to a
thunder of cheers at the end of Beethoven's
“Choral” Symphony. The players had been chal-
lenged to an exacting standard of performance
and proved they could accomplish it; the singers
of the chorus and solo quartet were in no way
indulged by Koussevitzky’s demands of pace or
accent, physical or emotional expression. In fact
few recent sopranos have sung this music as
well as Mariquita Moll, whose big open voice
dominated the entire ensemble when it was her
turn to extend herself,

Considered objectively, however, as a Kousse-
vitzky supervised performance of Beethoven's
Ninth Symphony, there were other less affirma-
tive things to be said. It wasj§ : :
hard to comprehend, for example,
why a chorus of more than 200
voices should be utilized, so that
in more than a few points in the
finale the orchestra was scarcely
audible. This unbalance was re-
peated in the orchestra itself
through the use of a large string
| section producing waves of tone|
that were no favor to the wind
players, especially the oboes,
flutes and clarinets.

The accent on mass in the com-
position of the ensemble was re-
flected in the style of the per-
formance itself, which was rather
dry tonally, meticulous to the
point of fussiness. Those famil-
iar with Koussevitzky’'s concep-
tion of this work could recognize
all its familiar characteristics,
| leaving no doubt of the faithful|
execution by the students, The
power of so many young voices
shouting Beethoven'’s marching
phrases could not fail to stir the
listener, but it was more by the
impact of the sound than by an
expression of meaning. John Dru-
ary was the excellent tenor,
Harry Wayne an able bass, light-
er in sound than is customary.
The contralto has little exposed
singing in this score, so that the
report on Margaret Roggero
must be noncommital.
| An audience that crowded the
hall added a substantial sum to
the Student Aid Fund of the Juil-
liard School. The afternoon be-
gan with a hard-driven perform-
ance of Beethoven's "Egmont."

overture, :

IRVING EOLODIN
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:yqiees, mddan orchestra with a pr_?g:ar tmlma‘ork‘s fiendish so-

nel of over 100, the Juil- as a performance that, like

Jiard School of Music gave a con.| meiant Mill Wheel, gainet;' mo.

cert yesterday afternoon in Car- ne o it continued, and

negie Hall th ver lessened an inch in dra-

225 dall that in its vigor|matic breathlessness until the
cemed “lo shake the tree of Jife|final note had struck

diself,” (thanks to Edwin Arling. f

ton Robinson for the latier

gn—m‘)' Serge Koussevitzky, no

58 reserved or impressive than
he is with his own orchestral
Bostonians, functioned as guest
conductor and directed a per-
formance of Beethoven’s Ninth
Symphony which, in addition to
its other virtues, blazed with the
energy of youth and culminated
in an extraordinary rendition of
the final choral movement.

_Dr. Koussevitzky received ova-

ons at the opening and closing
of the concert from the sold-out
demonstrative audience. 'The):
also applauded young Robert
Shaw who had trained the excit-
ing chorus and took a bow at the
> Loncert's conclusion. The event

Wds the final one in a seri
three given this seasc zrggstgr_
benefit of the schoors Student ad "
B

“Those kids work much harder
ihan the usual professional orch-
esira,” said a listener at the con-
clusion of the opening Beethoven
“Bgmont” overiure, It was
obvious that the players were
doing their utmost fo carry out
ihe wishes of their eminent guest
maestre and, considering the
circumstances, they achieved an
excellent result. When the per-|
formance began, there was evi-
dence of tension, the accenis
were overridden and the string
quality was not of the best, but
on other counlts the standard of
execution was admirable. And it
was very interesting to see how,
as the performance progressed,
ihe various sections of the or-
chesira, though no less conse-
erated, were more relaxed and
produced a more beautiful and

spiring sound.

Dr. Koussevitzky conducted
with superb skill, demanding the
-imest in precision and dynam-
ies from these young people, and
yel adjusting tempos so that the
whole was a model of clarity
switheut losing any of the com-
nunicative excitement which
characterized the entire after-
noon's proceedings.

It is no exaggeration to say
1hat the finale, with its great
but usually unsingable chorus,
get to a text taken from Schil-
fer's “Ode to Joy,” was thrilling
in its impact. The indications of
ihe score had been obeyed to the
Jetter, down to the last “stac-
cate,” and the cumulative effect
of the big group was of sponta-
Tways soaring unhindered by the
ipsitimental texture of Beet
noven's Voesl writing. Of the
250 members, appreximately half
were jpstrumental sty and
half voice “majors.” The Vivee
uality and responsiveness O

eir  singing, however, was
worthy of a group of profes-
sional singers. Maybe some of
ithose winds or strings have un-
discovered, hidden gold in ftheir
vocal cords! The four soloists,
Mariquita Moll, soprano; Mar-
garet Roggero, contralto; John
Druary, tenor ,and Harry Wayne,
bass, were dll musically compe-
lent and Miss Moll disclosed a
Iyric voice of exceptional power
snd quality which could easily




Koussevitsky
At Carnegie

By MILES KASTENDIECK

Koussevitzky proved his great-
ness anew in Carnegie Hall yes-
terday afternoon.

_ Having been cited by the Na-
tional Music League on Friday as
the conductor who had done most
in stimulating our awareness of
young American musiecians, he
chewed what the Julliard Orches-
tra and ‘Chorus could do with
Beethoven’s Ninth Symphony
when . properly inspired.

This was a concert made ex-
citing by the response of youth to
great leadership. The orchestra

has never sounded hetter, and its-

intent following of the conductor’s
wishes was a tribute to both it-
self and him The crispness and
the nuance of the playing were
notable instances of hearty co-
operation.

spell.

The performance also served to
underline the growth of Kousse-
vitzky’s, interpretation of Beeth-
oven.

Some of it is open to ques-
tion as in the tempo of the slow
| movement and the virtuoesity in
| finale pages of the last. But he
has attained a clarity of insight
which was singularly empha-
sized yesterday in the trans-
parency and the coloring of the
playing.

Chorus and soloists responded
as did the orchestra. Mariquita
Moll met the demands of the so-
prano part well, if somewhat over-
brilliantly, Margaret Roggero,
contralto; John Druary, tenor,

The young musicians |
had definitely come under his

New York Journal-American
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KASTENDIECK
AT CONCERT

and Harry Wayne, bass, complete
a satisfactory quartet.

The program opened with
Beethoven’s overture to  “Edge
mont.”







dents' Fund, and|g
educational benefit of the ]|
who, thanks to Kousse-

The orchestra is still a students’
tra, with good material, but
d in tone or style, and not,
obviously, routined and accustomed |4
in the repertory as the established
-mhemu-nt our civic centers. The
essen y ONe Dresumes, was
ﬁmplicityt‘-jﬁs clarity of outline,
and afterward details and nuances|
| that fell into place, while musical
‘ netures took Lgeir course,

The proclamation of the opening

thems which | from the or-

| chestra like .“’E?;_n from Jove
2 i the keynote of T

struck the of & memora-
reading., Its articulation, o
ed, simple and Spim i

by their side. %rgymmd
by r & 4
_climax over the rolling drums was
‘unforgettable; its corollary was
 tha tragical coda. The scherza, the
dance of the stars and ets, was
more yai ed, but
the movement ta]
“melodic line and absorbed the lis-
tener by its mystical tenderness a5
(it did on this occasion.

~ Most of Chorus Experienced

- The finale, technically so diffi.
© eult, interpretively A

more £m_~n_1idab_[e._ was

t mg:ﬁlngzy.
ble si H tong,
Harry Wayne, who made his initial
oo e e
derstanding and clearness of enun-
i e fine sonority of John
exultant tenor in
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“ Alfred Frankenstein Lectures

' The distinguished art and music critic for the
San Francisco Chronicle, Alfred Frankenstein,
gave a special lecture on “Art Into Music” ail
the Juilliard School of Music, April 7.. He

|

dealt with the relationship between the visual
and musical art, as expressed in the influence
l(0of the painter and designer, Victor Hartmann,
on Modeste Moussorgsky in “Pictures at an
{Exhibition.” Mr. Frankenstein presented his
material by means of slides, showing copies of
Hartmann’s paintings and sketches. He acquired
these illustrations with the belp of the Soviet
Consulate in San Francisco and he was able
to carry out extensive research and unearthed
much new material which he presented at the
interesting lecture. Donald Kemip® played the
“Pictures at an Exhibition” in illustration of
Mr. Frankenstein’s lecture.
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CHDRL‘-'; AND OELHEETR.&
. cnnduci‘ng Bach's: St.

‘Pt\u.lcn In full. Concert last night at Carnesie
Hal Vocal soloists:: Marlquita’ Moll, .snprmm
Cooper,

Finzsnpe Pillshury, contraito; Willlam
Paul

‘tenor; Blake Stern, tenor (Evangelist):
U’a{eua basso; harrv Woavne, basso trum and
I’Ett‘\‘l Olvllle W’hlte basso (Jesus), Assisting
ins L) ith and Howard
Bnmmight Viola Qnmm Buzanue Bloch,
lute: Eva Heinitz,

viola da gamba; Robert
Hufsiader, barpsichord; and Ralph' Hunter,
organ,

Choral Beauty
BACHS “Passion According to
St. John,” though not 50 popu-
lar a work as his “Passion Accord-
ing to St. Mathew,” is full of
wondrous beauties. § Ifs choral
beauties were nobly presented last
night in Carnegie Hall by the
Juilliard Chorus, Robert Shaw
conducting. Orchestrally the per-
formance was not quite an ideal
one, and the solo parts were in
general ineffective. The audience,
in spite of a pleasant spring night

outdoors, was massive.
£ L] *

The printed program announced,

in addition to the Juilliard Chorus,{

“members of the Collegiate
Chorale.” It also mentioned, in
another place, that “members of
the Collegiate Chorale” would
participate in the singing of the
hymns. And, indeed, there were
singers in the boxes close to the

unusual, even from Mr. Shaw, I
who has leng since accustomed us
to fine workmanship in choral
matters. The full expressivity of
the work was not revealed, be-
cause the dramatic narration and
the solo passages were musically
out of balance. And the choir it-
self, for all its refreshing suavity
of sound, was grievously out of
proportion, by volume, to the rest
of the musical forces.

* L 3 x®

The “St. John Passion"” could
not be said, in all honesty, to have
been well performed last night, or
very movingly presented. All the
same, as always with Shaw, there
was quality in the rendering; and,
as usual with Shaw, that quality
lay chiefly in the choral work. In
that and in a certain consecrated
approach to a noble work that
gives to any rendering by him, if
not full musical authenticity, the

validity of a sincere musical act.

Robert Shaw

Who conducted Buch’s St. John
Passion last night in Carnegie Hall

stage doing just that, giving en-|

couragement perhaps for us all
to take part, in the Lutheran
style. Whether the chorus on the
stage consisted wholly of Juilliard
students, or whether members of
the Collegiate Chorale were mixed
in among them I never found out.
In any case, the choir sang with a
beauty of tone far superior to
what we are used to hear from
the Chorale. Their work was not
only musicianly but luxurious in
sound, as well. Their diction was
not perfect, but they sang, they
really sang.
® & -

The Juilliard Orchestra, who
played the accompaniments, was
at its best when the choir sang
loud.” In softer passages it was
heavy. The solo accompaniments
were heavy, too, and not very re-
fined. The harpsichord-playing
packed style; and the continuo,
played by two eellos, was loud, in-
sistent and guite without shading.
The student soloists themselves
being mostly small of voice, the
effect of the recitatives and solo
pieces with instrumental obligato,
which can be deeply affecting, was
one of maladjustment. Many of
the executant elements, vocal and
instrumental, had guality; but the
balances were not very ‘“‘musical,”
as professionals would say.

Ll L *

The extreme beauty of the
choral singing, however, and the
justness of certain of the orches-
tral and choral ensembles, were
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Bach’s Passion’ Sung

By Juilliard Choristers

By ROBERT BAGAR.

Under the auspices of the Juil-
tliard School of Music, Bach’s
| “Passion According to St. John”
| was presented before a large audi-
ence in Carnegie Hall last eve-
| ning. The large choral work called
for the Juilliard chorus and or-
chestra, reinforced by choristers
from the Collegiate Chorale, and
a number of
vocal soloists—all under the direc-
fion of Robert Shaw.

Paul Hindemith and Howard
Boatright, viole d’amore; Suzanne
Bloch, lute; Eva Heinitz, viola da
gamba; Robert Hufstader, harpsi-
[ chordist, and Ralph Hunter, or-
| gan, comprised the instrumental
principals. The leading singers
were Mariquita Moll, soprano;
Florence Pillsbury, contralto; Wil-
liam Cooper and Blake Stern, ten-
ors, and Paul DUKkena, Harry
i Wayne and Orville White, basses.
|  In works of this kind the usual
| proportion of voices to instru-
i ments is about one to five. Hav-
ing, therefore., a complete sym-
phony orchestra as part of the
proceedings, Mr. Shaw raised the
ratio to about one to two, which
made the ensembles better bal-
anced for weight of sound;

The performance glistened in
the choral and orchestral parts.
In the work done by these groups,
although clarity was sometimes
lacking, the concert offered its
best musical attractions.

instrumental and.

Mr. Shaw is quite a solid Bach-
ian, as: his achievements in the
past ‘several years have proved.
We now look upon him no longer
as the rising young leader, but as
a full-fledged one, very assured.
musically penetrating, and gen'er—
ally always sound in his judg-

ments. \ ,

He possesses that magical qual-
ity of being able to communicate
his thoughts to execution, so that
the results almost invariably come
out as he wants them. This, of
course, relates to masses of voices
and instruments.

The whole rendering of the “St.
John, Passion,”” may be said to!
have had stylistic realism and also
the spiritual and emotional quali-
ties that reside in it. However, the |
solo voices were not entirely equal
to the occasion, even though the
various artists, to repeat, sang well|
as to style. : ]

It was with interest that one|
noted Mr. Hindemith, who, when|
not engaged in drawing his bow|
across the strings of the viola,]
sang excellently with the maleéj
voices. This is a man who really|
enjoys ensemble work. / '

The audience joined, thouy
too sonorously, in singing
chorale of the ‘“Passion”

'h ﬂ;Ot
/e last
=5eah)
Lord, When Comes tifie Finalj
Day.” .
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Bach Passion
/At Carnegie

By MILES KASTENDIECK

| Bach’s St. John Passion had one
|of its relatively infrequent per-
formances in Carnegie Hall last

night. The performance was by

the Juilliard Chorus and Orches-
tra, supplemented by members of
the Collegiate Chorale. Robert
Shaw conducted,

Less well known than the St.
Matthew Passion, the St. John is
inevertheless a noble work, Its
grandeur was noticeable chiefly in
ithe singing of the chorales last
Inight, but the music holds its
majesty throughout its course. The
edition of Henry S. Drinker, which
boasts a flexible English text of
good account, was used. j

Shaw ‘Cautious’

The performance was of the
competent variety., Mr., Shaw
proceeds almost too cautiously
in Bach. With all the advan-

MUSIC

KASTENDIECK
AT, CONCERT

- tages of clean-cut atfacks, he

seldom stirs the vitals of the |
score. He conducts as though |
the music struck too much awe
in him, The result was a cer-
tain monotony of effect, |

Some of the soloists hardly at-|
tained an adequate performance of
their roles. Their “confidential’’
approach was too soft in contrast|
to the volume of the large chorus. |
Under the circumstances it might|
have been well to have a smaller]
chorus.

Blake Stern carried the burden
of the evangelist’s role. Some of |
the best singing among the soloists|
was done by the soprano, Mari-|
quita Moll. Contributing to thel
performance was Paul Hindemith, ]
who played the viola d’amore
and Suzanne Bloch, who playe

the lute.
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‘St. John Passion’ of Bach
Is Conducted by Shaw.

Performances of Bach’s “St.
John Passion” are not so frequent
that one can afford to be overly
critical about last night’s per-

formance in Carnegie Hall. It was |

given by the Juilliard Chorus and
Orchestra (augmented by mem-
bers of the Collegiate Chorale),
with Robert Shaw conducting and
Mariquita Moll (soprano), Flor-
ence Pillsbury (contralto), Wil-
liam Cooper and Blake Stern
(tenors), Paul Ukena, Harry
Wayne and Orville White (bas-
Sos). Among the instrumental
participants one noticed such emi-
nent names as Paul Hindemith
(playing the viola d’amore), Su-
zane Bloch (lute), Eva Heinitz
(viola da gamba) and Robert
Hufstader (harpsicord).

‘Remarks about the interpreta-
tion can be qualified to say that
it was a good performance of:its
kind. “Of its kind,” in this case,
is the type of Bach choral singing
that depends more on mass than
specifically linear characteristics.
Fortunately, the “St. John,”
which depends less than most of
Bach’s large-scale choral works
upon clarity of polyphonic tex-
ture, can survive g predominantly
weighty approach. It was only in
the first chorus where the gang-
ing-up of tonal blocks made the
sound vertical rather than hori-
zontal. Otherwise the attacks
were clear, the rhythm well main-
tained, and Shaw’s, careful con-
ducting prevented the choristers
from sprawling.

It was among the soloists that
the weakest elements of the eve-

ning congregated. Blake Stern,
the evangelist, used his light ten-
or voice with taste, and Orville
White as Jesus displayed g lyrie,
flexible technic,. Mariquita Mol
also used her big soprano to ad-
vantage, but the other singers
often found the voeal demands
too great for even an approxi-
mate realization. Such voca] work
is no flattering testimoniaj to the
voice department of the Juilliard
School, or to its acumen in pick-
ing soloists. H.E, S,
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By VIRGIL

JUILLIARD CHORUS AND ORCHESTRA,
Robert Shaw conducting, Bach's St John
Passion, in full, Concert last night at Carnegie
Hall, Vocal soloists: Mariquita Moll, soprano;
Florence Plllsbury, contralto; William Cooper,
tenor; Blake Stern, tenor (Evangelist); Paul
Ukena, basso; Harry Wayne, basso (Pilate and
Feter): Orville White, basso (Jesus). Assisting
instrumentalists: Paul Hindemith and Howard
Boatwright, . Viola d’amore; BSuzanne Bloch,

te: —®va Heinitz, wviola da gamba; Robert

“Wufstader, harpsichord, and Ralph Hunter,
rEan,

Choral Beauty
BACH’S “Passion According fo
St. John,” though not so popu~
lar a work as his “Passion Accord-
ing to St. Mathew,” is full of
wondrous beauties. Its choral
beauties were nobly presented last
night in Carnegie Hall by the
Juilliard Chorus, Robert Shaw
conduecting. Orchestrally the. per-
formance was not quite an ideal
one, and the solo parts were in
general inefiective. The audience,
in spite of a pleasant spring night
outdoors, Wf‘s massive i
s o

The printed program announced,
in addition to the Juilliard Chorus;
“members of the Collegiate
Chorale.” It also mentioned, in
another place, that “members of
the Collegiate Chorale” would
participate in the singing of the
hymns. And, indeed, there were
singers in the boxes close to the
stage doing just that, giving en-
couragement perhaps for us all
to take part, in the TLutheran
style, Whether -the chorus on the
stage consisted wholly of Juilliard
students, or whether members of
the Collegiate Chorale were mixed |
in among them I never found out.
In any case, the choir sang with a
beauty of torie far superior to
what we are used fo hear from
the Chorale.
only musicianly but luxurious in
sound, as well.. Their diction was
not perfect, but they sang, they

really sang. ©

" »

The Juilliard Orchestra, who
played the accompaniments, was
at its best when the choir sang
loud. In softer passages it was
heavy. The solo accompaniments
were heavy, too, and not very re-

fined. The harpsichord-playing
packed style; and the contfinuo,
played by two cellos, was loud, in-|
sistent and quite without shading.
The student soloists themselves
being mostly small of voice, the
effect of the recitatives and solo
pieces with instrumental obligato,
which can be deeply affecting, was
one of maladjustment. Many of
the executant elements, vocal and
instrumental, had quality; but the
balances were not very ‘“musical,”
as professionals would say. 4
F # #*

The extreme beauty of the
choral singing, however, and the
justness of certain of the orches-
tral and choral ensembles, were
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unusual, even from Mr. Shaw,
who has leng since accustomed us)
to fine workmanship in echoral
matters. The full expressivity of
the work was not revealed. be-
cause the dramatic narration and
the solo passages were musically
out of balance. And the choir it-
self, for all its refreshing suavity
of sound, was grievously out of
proportion, by volume, to the rest
of the musical forces.

] ]

The “St. John Passion” could
not be said, in all honesty, to have
been well performed last night, or
very movingly presented. All the
same, as always with Shaw, there
was gquality in the rendering; and,
as usual with Shaw, that quality
lay chiefly in the choral work. In
that and in a certain consecrated
approach ‘to a noble work that
gives to any rendering by him, if
not full musical authenticity, th-
validity of a sincere musical act.

&

Robert Shaw

|

Who conducted Bach’s St. John

Passion last night in Carnegie Hall
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Uptown and Down

Thursday, May 20—If Dimitri
Mitropoulos ever gets tired of con-
ducting (which God forbid!) he
should have no e
trouble atb all '
getting a job on
the %roadway
' stage. For he is
a comedian of
loreat natural &
talent and
charm. With the @
greatest of ease :
he stole the
show from the
other partici-
pants in the
Juilliard School’s post-World War
II staging of Stravinsky’s post-
World War I The Soldier’s Tale.
Clad, like the onstage band ot seven
instrumentalists he led, in GI fatigue
uniform and cap, he entered whole-
heartedly into the prankish spirit of
the production. Conducting trom a
swivel chair at the side of the stage
with lazy and generously expressive
gestures, he found time between
the musical numbers for consider-
able pertinent ad-libbing and by-
play with the performers—even for
a game of solitaire and a bottle of
wine. His mimicry and manner of
speaking had tie audience in
stitches.

Hague

Read, plafred and danced, as it |

was originally designed to be pre-
sented by Stravinsky and his libret-
tist, C. F. Ramuz, yet brought up
to date and put into the American
vernacular, The Soldier's Tale
proved vastly entertaining. Simply
vet imaginatively set by Frederick
Kiesler, and ingeniously and wittily

staged by Frederic Cohen, the|

picaresque story of the soldier-de-
serter who sold his soul to the devil
came vividly to life. Adolph Ander-

son as the Reader, Herbert Voland
as Joe the Soldier, Jack Bittner as
the Devil and Atty Van Den Berg
as the King’s Daughter, all did their
parts well; and Stravinsky’s capti-

vating music was captivatingly
played by the septet of Juilliard
musicians. Needless to say, Mr

Mitropoulos’ conducting, too, was
inwardly as musically alert and

subtle as it was outwardly relaxed |
and broad-humored. |

Earlier in the evening, Mr. §
Mitropoulos, in conventional con- |
ductorial garb, directed pianist Ed-
ward Steusrmann, violinist Louis.
Krasner and an ensemble of stu-
dents in a very fine performance ot
Alban Berg’s rarely heard Chamber
Concerto %or Piano, Violin and 13
Wind Instruments. A complex, in-
tricately wrought and extended
atonal work, it is perhaps not fully
accessible on one hearing. But I
was taken by its highly individual
style, completely won over by the
beauty and touching expressivity
of its second movement, where the
violin has the leading voice just
as the piano has in t%e first, and
duly impressed by the many bril-
liant things the two solo instru-
ments have to say to each other,
with side comments by the winds,
in the long final section. ‘
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Chamber Concert

Mitropoulos Is Conductor of
Berg-Stravinsky Music

The Juilliard School, in collabo-
ratio; e International So-
ciety for Contemporary Music,
presented Friday night an all Berg-
Stravinsky concert under the di-
rection of Dimitri Mitropoulos at
the Juilliard Concert Hall. Ed-
ward Steuermann, pianist, and
Louis Krasner, violinist, were solo-
ists in the Berg Chamber Concerto
for Piano, Violin and Thirteen
Wind Instruments, while both the
Berg work and Stravinsky’s “The
Soldier's Tale” featured the Juil-
liard Chamber Ensemble.

Berg’s Chamber Concerto bris-
tles with the typical atonal
problems of +the Schoenberg
school. For one thing, the Con-
certo’s musical expressivity is
often hidden under ifs many poly-
phonic leaves, and of its several
layers of sound only the violin in
the second movement is immedi-
ately affecting. The operas “Lulu”
and “Wozzeck,” and the *“Lyric
Suite,” while similarly tortuous in
make-up, are far more direct in
emotional power. This is due, it
seems, -to the mnature of Berg’'s
present medium, piano, violin and
winds, in which every member is
8 potential soloist, though the
| combination does not favor focal
points. More often than not, the
piano and violin arrogate to them-
selves the lion’s share of sole per-
formance, but the remaininz play-
ers have music that insisis -on

| being heard. Each part winds]|

about its own elaborate course de-
manding the listener’s attention,
and this high-strung importuning
creates the level of tension which
marks this as-a real Berg creation.
But this is not to say that the
music is inaccessible; on the con-
trary, it is replete with all man-
ner of easily recognizable senti-
ment. The sustained legato pas-
sages are by turns impassioned
and poignant, while the whole
middle section is wrung with
authentic nostalgia. The liviier
sections, never less than jolly, are
often downright jubilant.
~ As in the swse of his other
works, Berg has not allowed his
atonal patterns—in this case
made up of musical anagrams on
the names Arnold Schoenberg,
Anton- von Webern and Alban

Berg—from becoming overly stark
and forbidding. He has amply
compensated for them by a clear,
concise and beautifully propor-
tioned :formal - outline. As in
“Wozzeck” where one finds per-
fect passacaglias, marches and the
like, so does the Concerto hew
close to conventional ferms, name-
ly theme and variations and a
two-part adagio. Only in the final
Rondo is the form lax; the music
furns to wandering.

Berg's -models are those of the
past but his musical means and
results are purely contemporary.
Bold in spirit and fresh in lan-
guage, the Chamber . Concerto
wants several hearings before its
intricate web of sound can be un-
tangled. On {irst hearing, hof-
ever, it stands beside the best of
his work.

Of Stravinsky's ‘“The Soldier’s
Tale” there is little left to be said,
It has been performed several
times this season and one never
tires of hearing it. Friday night's
presentation featured not only the
music but the action, dialogue and
choreography as well. As inter-
preted by the Juilliard students
the chatterbox orchestration and

earefully marked crossed accents
of the score came fo life on the
stage. Mr. Mitropoulos did a su-
perb job;
Feuermann and Krasner, in fact

the soloists, Messrs
every one connected with both
productions matched his brilliance
all the way. d.8 H."*




Juilliard 'Cq-ncert

School’s Orchesira Presents!
Carnegie Hall Program
By Francis D. Perkins

maf. SonARGIOR sombe T st Sehenk |
Hall. The program: {
o hiehents o
Firgt Performance in New York
. Bymphony Ne. 7, in A major _
The orchestra of the Juilliard
. School of Music paid the first of |-
its season's three visits to Carnegie
| Hall last night. Edgar Schenkman
|devoted the first half of his pro-
‘Bram to two works composed in|
11945: David Diamond’s fourth
|symphony, which had not been
played here before, and Igor Stra-
vinsky’s Symphony in Three Move-
ments, which had been introduced
by the Philharmonic-Symphony in
January, 1946, and repeated here
by the Boston Symphony last
Wednesday, |
Mr, Diamond's new symphony,
which made a pleasing first im-
pression in a devoted and enthusi- |
astic performance by the talented|
Juilliard instrumentalists, was first
played by the Boston Symphony |
under Leonard Bernstein in Cam- |
bridge and Boston last month.|
The composer, in his program
note, regards the work as both

elapsed time and in not allowing
the forms to exceed the needs of
the materials, and large in the ex-
pansiveness of the materials. The
music, in the main, has carried out
these intentions: it uses its time
profitably, except for a slight
sense of repetition in the third
movement, and the musical ideas
and their freatment have a cer-
tain expansiveness and generosity,
along With expressive persuasive-
ness. The atmosphere seems large-
ly romantic, but not in the sense|]
of derivative retrospect,

There are a few shortcomings:
more thematic contrast would be|d
valuable in the first two move-|1
ments; the economy in the form|
of the work is not reproduced in
its scoring, whose frequent opu-
lence is often effective, but seems

sic and lessens the impression of|l
instrumental variety. The finale|s
suggests all too constant activity,
with a need for some relief of thel|s

need not be placed upon these|H
points in a work possessing notable|;
vitality. :

The Siravinsky symphony has
been too recently heard to need|4
further discussion; following the
Diamond work, it told of more éx-
pert orchestral eraftsmanship, but
of considerably less freshness.

_The students in the orchestra
al lseemed to have a thorough
command of their Instrumental
technique, and their performance
of the two modern symphonies
had admirable balance and inte-
gration as well as the refreshing
and exuberant spirit which one
expects of a youbthful organization:
this did not militate against well-
wrought dynamic shading. In the




JUILLIARD GROUP
PLAYS NEW WORK

Introduces Here Diamond's
Fourth Symphony in First
of Series of Concerts

By NOEL STRAUS

The Juilliard Orchestra, under
Edgar Schenkman, gave the first
of a series of three concerts for
the benefit of the Student Aid
Fund of the Juilliard School of
Music last night at Carnegie Hall.
The program featured the first
New York performance of David
Diamond’s Fourth Symphony and
also included Stravinsky’s “Sym-
phony in Three Movements” and
the Seventh Symphony of Bee-
thoven.

Mr. Diamond's Fourth Sym-
phony, which was commissioned
by the Koussevitzky Music Foun-
dation, was written in 1945 and
dedicated to the memory of Na-
talie Koussevitzky. It received its
world premiére last month by the
Boston Symphony Orchestra in
Cambridge, Mass.,, with Leonard
Bernstein conducting,

In the program notes the com-
poser provided for that perform-
ance he remarked that though the
| work is “small in the sense that

it is not only short, but also be-
| cause the forms ‘are kept tightly
| under control and are never
 allowed to exceed the needs of the
material,” it is large “in the sense
that although the materials are of
a modest nature, they are eXpan-
sive and somewhat transcedental
in the way they go beyond them-
selves as they are motivated, given
direction and expressiveness.”
In fact, Mr. Diamond has created
a, Smphonic opus, which though 50
brief that it took but seventeen
minutes and a half to play, was so

packed with meaning that it held

the attention firmly from first to

last. The opening Allegretto move-
ment, the Andante, and the final
Allegro were alike interesting in|
their thematic material, which was
gratefully melodious and ' fasci-
natingly developed, and all of this
music was backed by a deep sin-
cerity and earnestness of purpose.

It also boasted a freshness and
immediacy, a youthfulness of

spirit and depth of feeling all too
rare in the output of contemporary
composers. Though the symphony
delves far Dbeneath the surface,
being concerned with life and death
in accordance with Hechner's the-
ories, it was able to hold its own
impressively, listened it as abstract
music, which should be the real|
test of any composition, howeveri
prograrninatic. ]

In general, the symphony proved
rich and sensuous in texture. The
first two movements, which were
especially poetic and intense, were
capped by a vigorous, dramatic
finale, a rondo, in which scherzo-
like effects were incorporated by
means of a rhythmic figure an-
nounced from time to time by per-
cussion . instruments. This last
movement was full of life and ex-
citing, forming just the needed foil
for the more serious and intro-
spective preceding divisions, and
rounding out compellingly a noble,
worthwhile creation.

The orchestra was led by Mr.
Schenkman in admirable readings
of this novelty and the Stravinsky
symphony. The youthful members|
of the organization entered into
their work with enthusiasm and|
exuberance. They  produced a|
pbright and well-balanced tone in|
performances that were invariably |
praiseworthy in precision, accu-|
racy and clarity. 3 =t

Mr. Schenkman led his forces|
with a firm. knowing hand in the/|
contemporary works presented, |
but there was a decided let-down |
in the Beethoven Seventh Sym-|
phony, which was remiss in sensi-|
tivity or evocation of mood, and|
far too heavy and strident in|
sound, _

Other amusements pages 18, 19




]uilliard Presents
Diamond’s No. 4

Always bearing gifts, the Juil-
liard School of Music sent its
senior orchestra, into Carnegie
Hall last night with g local
Premiere of David Diamond’s
Fourth Symphony, commissioned
by the Koussevitzky Music Founda-
tion in memory of Natalie Kousse-
vitzky,

With Edgar Schenkman direct-
ing a program for the benefit of
the Student Aid Fund, the provoc-
ative new score was bracketed
with Beethoven’s Seventh and
Stravinsky’s Symphony in Three
Movements, which is enjoying
wide attention these days.

Despite the strength of his
Third Symphony, my favorite
composition by Mr. Diamond re-
mains his Second Symphony,
where the material is more ex-
citing. Still, there is sure, com-
bact workmanship here, individua]l
idiom, and confident direction.

a thematic

and how to make use of what, and
after a series of adventures in
orchestralia — some

tame—he closes the b

gins thinking of his next sym-
bhony.

Mr. Schenkman’s orchestra
played the new Score in sturdy
style, affirming its claim to major
status in mature Co-ordination.
Conductor and orchestra deserve|

alse for last night’s show- |

j
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Juilliard Orchestrg Plays |
New Diamond Symphony

By JOHN BRIGGS

Music of the future wag last
fnight’s attraction in Carnegie |

the Julliarqg |

an unmistakable,
) jndividualistic musica]
bersonality, My iamongd clearly
is ' elty

enth Symphony.
.= The Jatter
(since it is

S
~ 4arge part of
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its pathos ang dig-
n the Process.
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Brilliant Orchestral Work by the Juilliard Ensemble.
- Some of the liveliest sounds heard from an orchestra
. this season were conjured up by Edgar Schenkman last
night in Carnegie Hall from the student ensemble of the

Fanr

IRVING EOLODIN

By IRVING KOLODIN

Juilliard School. It is no secret that such young
musicians contribute immeasurable drive, en-
thusiasm and virtuosity to a performance, for
each is still a potential soloist, not a frustrated
professional. But it is somewhat rare for a con-
ductor to control this ebullience and still pre-
serve its musical virtues as Schenkman did last
night.

Unfortunately Schenkman is not a “name”
conductor, the ensemble without honor, even in
its home town; so the house was only sprinkled
with listeners to this benefit for the Student Aid
Fund of the Julliard. However, one cannot im-|
agine David Diamond's Fourth Symphony {a

novelty) more clearly projected; which may be a hint to prospective|
customers against the occasion when Serge Koussevitzky takes over
on May 9 for a performance of the Beethoven Ninth.

By his recent work (in which
this symphony of 1945 can be in-
cluded) Diamond has made him-
self a consequential, if not easily
categorized, figure on the con-
temporary musical scene. I can’t
say that I was attracted by the
musical essence of this work, by
its ideas or their formulation.
But it ‘'was also plain that Dia-
mond handles orchestral prob-

| lemms with security and ease,
setting up tonal patterns that an
ensemble of this virtuosity solves
like so much musical acrostic.
The end impression, however, con-
veyed not more than the isolated
words of such a puzzle.
In the recent Stravinsky sym-

phony in three mﬁvem:ents

(played a few days ago by the|
Boston Symphony) Schenkman
was operating within a better
frame of reference and without
liability at all. The playing had
been carefully rehearsed, Stravin-
sky’s tonal panorama thoroughly
comprehended. There was some
extremely acute work by the
woodwinds and brass, as well as
by the string players. Consider-
ing that it was only a few years
ago that such a student exercise
would have embodied probably
Weber’s “Euryanthe” overture
and the Grieg piano concerto, one
can only conclude that this kind
of activity is a good deal more
meaningful, both for players and
listeners. The seventh symphony |

of Beethoven concluded.









