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Juilliard Awards Four Honorary Doctorates:

Congressman Sidney R. Yates Is
Commencement Speaker

SIDNEY R. YATES

Sidney R. Yates, a Member of Congress
from the Ninth Congressional District of
- Illinois, is currently serving his nineteenth
term in the Congress.

Yates, a member of the House
Appropriations Committee, is Chairman
of the Subcommittee for the Department
of Interior and Related Agencies, which
provides regular annual appropriations for
the Smithsonian Institution and the National
Foundation on the Arts and the Humanities,
as well as for the Department of the Interior,
the U.S. Forest Service and the Department
of Energy. He is also a member of the
Foreign Operations Subcommittee, the
Commission on Security and Cooperation
in Europe, also known as the Helsinki
Commission, and he is one of ten
congressional representatives on the United
States Holocaust Memorial Council.

He was first elected to the House of
Representatives in 1948 and served
successive terms through the 87th Congress.
In 1963, Yates was appointed by the late
PresidentJohn F. Kennedy as Ambassador
to the United Nations on the Trusteeship
Council where he remained until September
1964, when he resigned, again to become
the Democratic candidate for the Congress
for the Ninth District. He was reelected
Congressman in November of 1964, and
has been reelected every two years since
that time. Yates is one of the most prominent
advocates of the arts in Congress.

Sidney R. Yates will be Juilliard's
Commencement Speaker and he will
receive Juilliard’s honorary Doctor of
Humane Letters degree.

After graduating from the Indiana
Upiversity School of Music where he studied
p1ano, composition and conducting, Kevin
Kline was off to New York. He spent the
SUIMmeT as a spear carrier at the New York
Shakespeare Festival in Central Park.

In the fall of that year, Kline began his
studies in the then newly formed Drama
Division of The Juilliard School. His
class evolved into the founding ensemble
of John Houseman’s The Acting Company.
For the next four years, he toured by bus to
110 cities in 34 states.

Soon after Kline left The Acting
Company, Hal Prince cast him in the role
of Bruce Granit, an outrageously vain
movie star, in the 1979 Broadway musical,
On the Twentieth Century. During
rehearsals and the tryout in Boston, this
minor character evolved from a sixth-
billed featured role into a starring part.
The bravura comic performance earned
Kline a Drama Desk Award and the first of
two Tony Awards.

In the summer of 1980, Kline starred as
the Pirate King in the New York
Shakespeare Festival production of The
Pirates of Penzance. Kline’s inventive
performance won an Obie Award. The
revival was transferred to Broadway, where
Kline received his second Tony, and a
Drama Desk Award. In 1989 Kline was
awarded an Academy Award for his role
in A Fish Called Wanda.

Currently, he is directing and has the
title role in Hamlet at the Public Theater.

Kevin Kline will receive Juilliard’s
honorary Doctor of Fine Arts degree.

JESSYE NORMAN CHRISTIAN STEINER

Born in Augusta, Georgia, Jessye Norman
began her professional life as a member of
the Deutsche Oper Berlin, making her
debut in December 1969, as Elisabeth in
Tannhauser. The music world was quick
to recognize her extraordinary talent, and
showered her with countless invitations
for concert, recital and television
appearances.

Since that time, she has become one of
the most acclaimed artists of our time,
regularly performing with the world’s most
prestigious orchestras, opera companies,
and in recital in the major music centers
across the globe.

Renowned especially for her operatic
performing, Ms. Norman has sung a widely
varied opera repertory at La Scala, Milan;
Teatro Comunale, Florence; the Royal
Opera House, Covent Garden; the Vienna
State Opera, the Hamburg State Opera,
the Stuttgart Opera, the Festival at Aix-
en-Provence, and the Phildelphia Opera.
Her Metropolitan Opera debut in Berlioz’
Les Troyens (in which she sang the roles of
both Dido and Cassandra) opened the Met’s
100th anniversary season in 1983. At the
Met her roles have included Jocasta in
Stravinsky’s Oedipus Rex, Madame Lidoine
in Poulenc’s Dialogues of the Carmelites,
and Elisabeth in Wagner’s Tannhauser.

In addition to her ‘‘Live from the Met’’
and ‘‘Live from Lincoln Center’’
appearances, the soprano is known to
television audiences worldwide for her
1987 special, Christmastide, a Thames
Television and PBS joint production.

Jessye Norman will receive Juilliard’s
honorary Doctor of Music degree.

ARTHUR MITCHELL

Arthur Mitchell is known around the
world as an accomplished teacher,
choreographer and dancer. He has been a
pivotal figure in the dance world for over
three decades. Mitchell began formal
ballet training in his late teens and went on
to win the coveted annual dance award
upon graduation from the High School of
Performing Arts in New York City, resulting
in offers of scholarships to Bennington
College and the School of American Ballet.
He accepted the latter and went on to join
the New York City Ballet in 1955 where
he quickly rose to the position of premier
danseur.

Mitchell left the New York City Ballet
in 1966 to appear in several Broadway
shows and to serve as the artistic director
of a dance company which appeared for
two years in succession at the Spoleto
Festival.

Upon learning of the death of Dr. Martin
Luther King, Jr., Mitchell returned from
Brazil, where he had established the
National Ballet Company, determined to
do something to provide children in Harlem
with the kinds of opportunities he had
been given.

It was in 1969, with financial assistance
from the Ford Foundation, that Mitchell
along with Karel Shook founded Dance
Theatre of Harlem as a school of allied
arts and a professional dance company.
Having long since expanded its boundaries,
the School and the Company now recruit
students and dancers from around the world.

Arthur Mitchell will receive Juilliard’s
Honorary Doctor of Fine Arts degree.

Important Commencement Day Information

by Carol Rodland

Juilliard’s 1990 commencement
ceremony will take place in Alice Tully
Hall on Friday, May 18, at 11 PM. Karen
Wagner, Assistant Dean, has decreed: “‘It
is absolutely imperative that graduating
students attend the graduation rehearsal
on Thursday, May 17, at 2:00!"’

Due to the construction which has been
taking place at the school this.past year,
certain ‘‘traditions’” have had to be altered.
As the marble area no longer exists, students
will be lining up in the red carpet area of

the Juilliard Theater, before processing
through the adjacent corridor (also under
construction!) into the back of Alice Tully
Hall.

The reception, for which no tickets are
required, will follow the ceremony and
will be held in the lobby of the Vivian

Beaumont Theater, located in the North
Plaza of Lincoln Center.

Graduating students may pick up their
caps and gowns for the commencement
ceremony between 3:30 and 6:00 PM on
Thursday, May 17,inRoom 102. Master’s
degree candidates will wear their hoods

and Doctoral degree candidates will receive
theirs as part of the ceremony. All caps,
gowns, and hoods must be returned to
Room 102 on Friday, May 18, no later
than 2:30 PM.

Diploma covers will be presented to
students during the commencement
ceremony. After returning their caps and
gowns to Room 102, graduates may claim
their diplomas in the Registrar’s Office
between 1:00 and 3:00 PM. Clearances

(continued on page 3)

I
s e iy 2




Page 2

The Juilliard Journal

April 1990

Kurt Masur is Appointed Music
Director of the New York
Philharmonic

by Allan Kozinn

The following article has been reprinted
from The New York Times.

% * * & * *

The East German conductor Kurt Masur
has been appointed to succeed Zubin Mehta
as music director of the New York
Philharmonic, starting with the 1992-93
season. The appointment, which surprised
many in the music world, was announced
yesterday by Stephen Stamas, the chairman
of the Philharmonic’s board. The decision
ends a search that has lasted almost two
years.

‘Mr. Masur, who is 62 years old, was not
widely considered a leading contender for
the post, although he has led the orchestra
regularly since 1981. Names more
frequently heard as prospects were Leonard
Slatkin, Sir Colin Davis, Charles Dutoit
and Giuseppe Sinopoli. Last fall an
agreement was almost reached with the
Italian conductor Claudio Abbado, but he
backed out when he was offered the Berlin
Philharmonic. , :

If Mr. Masur (pronounced mah-ZOOR)
is not as flashy a conductor as some who
were considered, he comes to the orchestra
with a reputation as a thoughtful, serious
interpreter of mainstream Romantic
literature. And he arrives with recording
contracts with the Philips and Teldec labels,
which should help restore some of the
momentum the Philharmonic lost as a
recording orchestra during Mr. Mehta’s
tenure

Mr. Masur’s contract with the
Philharmonic runs through 1997, and
requires that he spend 18 weeks each
season conducting the orchestra: 14 weeks
of subscription concerts and 4 weeks of
tours or other activities. He plans to retain
his current post as director of Gewandhaus
Orchestra of Leipzig at least through the
1993-94 season, when the orchestra will
celebrate its 250th anniversary. ,

Between Mr. Mehta’s departure in May
1991 and Mr. Masur’s assumption of full
directorial responsibilities in the fall of
1991, Mr. Masur will hold the title of
music director designate, and will conduct
two weeks of concerts. He will not be
conducting the Philharmonic at all in the
1990-91 season. :

‘“This was a very surprising offer,”” Mr.
Masur, who speaks English fluently, said
in a telephone interview yesterday from
Paris.

““It was not until 10 days ago, in Salzburg,
that representatives of the orchestra offered
me the post,”” he said. ‘I had to think
about how it could be done. But I thought
that if together we had the same goals --
that if the orchestra and the board agree
with what I imagine -- then it would work.
And in speaking with some of the members
of the orchestra, I found that our goals
were nearly the same.”’

‘‘My connection with the New York
Philharmonic has grown more and more
into a friendship since I first conducted
it,”” Mr. Masur said. “‘I was always attracted
by the orchestra’s ability. ButI had always
spoken very freely with them about the
fact that the orchestra’s full capacity is not
always used. So I was surprised when
they decided that together we might discover
some ways to improve the quality of this
wonderful orchestra, and to provide a
steadier musical life for its audience.’’

The Feeling of a Family

‘““When I have listened to the New York
Philharmonic,’”” Mr. Masur said, *‘I have
thought, here are wonderful players who
can play fantastically, but not every day.
And onereason, [ think, is that the chamber
music activity is so much less than what
we have at the Gewandhaus. In Leipzig,

the collaboration between the musicians,
even outside their duties to the orchestra,
is enormous. And I believe that if we
establish activity of this sort with the New
York Philharmonic, they will have the
feeling of being a family. They would
know what it means to make not only
thrilling and exciting music, but also a
warm, human sound.”’

In his visits to New York with the
Gewandhaus and as a guest conductor of
the New York Philharmonic, Mr. Masur
has made the greatest impression in German
Romantic works -- the Beethoven
symphonies and piano concertos, and works
by Wagner and Strauss, for instance. He
has also conducted late 19th- and early
20th-century Russian music persuasively,
both in the concert hall and on disk.

He is, however, considered by many to
be a Kapellmeister -- a term used these
days to describe a conductor who is solid
and workmanlike rather than thrilling or

incisive. And he is known to be a strict

disciplinarian who can get the tone colors
and expressive power he needs from an
orchestra. He said the Philharmonic’s
reputation for being hard on conductors
did not frighten him.

‘I believe I have enough experience to
build up a good relationship to an orchestra.
Of course, the artistic goal must be the
main point. I believe that most musicians
who know me know that in rehearsal I am
quite tough. But I am still a friend.”’

He said it was too soon to discuss the
specifics of his programming plans, but he
professed an interest in American music,
and said he would bring some East German
works that had not been heard here.

Albert K. Webster, the orchestra’s
managing director, 'said that Leonard
Bernstein, was increasing his 1992 season
commitment to six weeks of concerts, and
that Sir Colin Davis, the music director of
the Bavarian Radio Symphony Orchestra,
had ‘also agreed to conduct an increased
but so far unspecified number of weeks.

Mr. Webster said the Philharmonic began
discussions with Mr. Masur in February
1989. ‘At the time,’’ he said, ‘‘we were
speaking about strengthening his
relationship with the orchestra. The
conversations became more intense in recent
weeks.”’

Mr. Webster and delegation from the
orchestra -- including Frederick Krimendahl
2nd, the president of the board, and three
of the six orchestra players who were on
the search committee -- met again with
Mr. Masur in Paris on Monday. On Tuesday
afternoon, he accepted the post.

Political Commitment

One obstacle the Philharmonic had to
face in getting Mr. Masur to consider its
offer was the conductor’s involvement in
the democracy movement in East Germany.
During the demonstrations in Leipzig late
last year, he was a leader of the New
Forum, an'opposition group that helped
spark the protests against the East German
government, while counseling against
violence. He briefly considered running
for the presidency of his country.

‘I came into politics unwillingly,’” he
said. ‘‘But I had to, because I have some
influence in the city, and I thought it very
important that we avoid bloodshed. It was
our feeling that the Government should
know what the ordinary people wanted for
the future. And we wanted to protest
against the closed borders.”’

Mr. Masur represents a time-honored
but quickly vanishing approach to building
a conducting career -- one that involves
years of work as a rehearsal coach in small
theaters and then a gradual ascent on the

Charissa Sgouros (left) and Joanne Sachs

A Fond Farewell

This month brings the departure of two
of the more familiar faces on the Juilliard
staff. These faces are not only familiar but
they have been pleasant to behold, and

_their presence will be missed. They belong

to Joanne Sachs and Charissa Sgouros.

Joanne Sachs has been a pillar of the
Student Affairs Office since January 1986.
During that time, her congenial spirit has
lent that office a familial air making it a
kind of home for hosts of students. This in
itself has given Joanne a special and much
valued place at Juilliard.

But Joanne Sachs has been more than
congenial. She has been instrumental in
expanding the role and responsibilities of
the Student Affairs Office from almost its
origins. Now that this role is pretty well
established, and that the housing
responsibilities will soon be taken on by a
staff concerned almost exclusively with
them, Joanne has decided her work at
Juilliard is done and new horizons are
beckoning.

Take the time to tell her thanks, and bid
her farewell. Her successor as Assistant
Director of Student Affairs will be Lea
Johnson.

Charissa Sgouros is known to the Juilliard
community as the person responsible for

getting out The Juilliard Journal each
month -- no easy task.  And she has done
it heroically for the past three years. This
has meant, among other things, setting
deadlines (and clawing the air when they
are not met), editing and proof-reading
written work (and wincing with pain when
a typo gets through), laying out the format
of each page with an erratic computer
(and alternately praising and cursing the
day computers were born), pleading and
arguing with printers to get the paper out
on time (and at once sighing with relief
and bracing for a storm when the paper
appears). This is all as taxing and perilous
a job as any at Juilliard. But it is also one
of the most satisfying. Charissa deserves
congratulations for doing it so well -- and
for coordinating the annual revision and
publication of the School catalogues, also
a labor that can challenge sanity. But, she
has kept her sanity quite well intact, while
growing ever more artistic at the computer
-- a good combination in an editor.

For those who do not already know,
Charissa is leaving Juilliard to marry Matt

Servitto, the actor, who graduated from
Juilliard last year.

Charissa’s successor is Jean Dumlao,
who is already on the job.

ladder of regional, national and international
orchestras.

The New York Philharmonic has not
had a German-born music director from
that tradition since Walter Damrosch, who
held the post from 1902 to 1903. Wilhelm
Furtwangler, who conducted regularly in
the 1920’s never held the post officially,
and Bruno Walter, who conducted the
Philharmonic from 1947 to 1949, was
music adviser, not director.

First Post Was in 1948

Mr. Masur was born on July 18, 1927, in
Brieg, Silesia. He began his advanced
musical studies as a cellist and pianist at
the National Music School in Breslau in
1942, and in 1946, he entered the Leipzig
Conservatory to study piano, composition
and conducting. He found his first
professional postin 1948, when he became
a rehearsal coach at the Halle National
Theater. In the early 1950’s, he served as
music director of regional opera companies
in Erfurt and Leipzig, and although he
began an association with the Dresden
Philharmonic in 1955, he returned to opera
in 1958 as the general director of the
Mecklenburg State Theater of Schwerin.

The first post to draw international
attention to Mr. Masur’s work was the
music directorship of the Komische Oper,
Berlin, an appointment he took in 1960.
But when he left the company, in 1964, he
resolved to devote his energies to symphonic
conducting. He returned to the Dresden
Philharmonic as chief conductor in 1967,
and remained until 1972, meanwhile
becoming director of the Gewandhaus

Orchestra in 1970.

Mr. Masur is married to the Japanese
soprano Tomoko Sakurai, and they have a
12-year-old son. He has four other children
from two previous marriages.
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When Charissa (the editor of The
Juilliard Journal) asked me to write a
““reflective’’ article of my Juilliard years,
as a sort of ‘‘good-bye type thing,”’ I
must admit I was a bit stumped. Enough
so that I promised Charissa nothing and
said the best I could do was try. This, of
course, meant going over the memories I
had acquired during my four-year stay at
Juilliard -- and to be honest, some were
wonderful and some just weren’t

Why is it that I feel like I suddenly
need another year? That in the last two
months of my senior year, I finally
understand what my teacher in ballet
level-one was saying four years ago?
That I spent three and one-half years
waiting to get out and now I wonder what
life will be like without Juilliard. That I
hate this place and love it at exactly the
same time.

When I came to New York I was 18
years old. At first it wasn’t Juilliard that
was so crazy, it was simply New York
City. Ironic how I can’t imagine living
anywhere else now.

I remember well my first day, my first
look at my new home -- the Narrangansett
Hotel. Laden down with books and
suitcases, I bravely walked from my
parents car to the entrance. I quickly
became confused as to exactly how to
enter the building, though, because
sprawled lazily across the front steps was
a bum, complete with a brown paper bag
and deep-throated laugh. 1 gingerly
stepped over him, and resolutely made
my way to the elevator. I later became
his friend.

Somehow the years mesh together in
my mind. Discovering Central Park in
the fall, running through Sheep’s Meadow
with my newly met classmates. Feeling
the strange inadequacy of watching the
seniors perform. Being in awe of the
performances I went to, both at Lincoln
Center, or in studio 301. Sometimes now
I wish I could have retained some of that
open-eye status that I slowly shed as the

years passed.

On Graduating

by Rebecca Stenn

Barbecues, marble-area dances, juries,
many failures and many successes. In
retrospect, I follow the progression of
my relationships with my teachers. Many
of them have become friends -- learning
to trust their advice and look deeply into
their words.

Now I am leaving this community,
this environment filled with artists, filled
with support and anxiety. I am leaving
the halls that continuously echo creativity.
I am on my own, but in the way that one
is on their own when they leave their
family -- the base is still there watching
me, watching my progression with
knowing, caring, yet removed eyes.

One of my favorite memories of my
whole Juilliard experience is of the Martin
Luther King Celebration. It is the one
time all year that the entire school, with
all of its varied departments, gets together
to celebrate life, and freedom, by doing
what we’re all about -- sharing our art. I
remember the intense pride I felt as I
watched my peers on stage -- musicians,
actors, dancers, and singers standing side-
by-side, holding candles and singing

together. The auditorium was alive with |

energy and I thought, ‘‘these people
surrounding me will be a part of what
shapes the art world in the next half
century. All of these people and me --
we hold the power in our hands, in our
souls.”’ ,

AndsoI’mleaving, with some sadness
and some joy. I’m realizing that this is
the last article I will write for The Juilliard
Journal, the last time I will perform on
the Juilliard stage, or rehearse in these
studios. And while I’m wondering exactly
what I’'m going to do with my life, and
becoming scared and excited with the
prospects, I’'m also realizing that right
now, this minute, I’m in the middie of
something big and full. That every
ending is also a beginning and that all of
this will be inside of me the next time the
curtain rises, wherever it may be...

Rebecca Stenn is a fourth-year dance
student.

Commencement Day
continued from page 1

from Room 102 must be shown in the
Registrar’s Office in order for graduates
to receive their diplomas.

The Class of 1990 photograph will be
taken at 9:45 AM on Friday, May 18, on
the steps in front of Alice Tully Hall.
Caps, gowns, and hoods must be worn for
the photograph. Orders for the photo graph
will be taken both following the photo
session and at the reception. Payment
must be presented at this time. The cost
will be $12.00 plus postage fees.

Those students who owe books, scores,
or fines to the Juilliard Library or who
have open accounts with the C ontroller’s
Office must settle their accounts before
the commencement ceremony in order to
participate.

If you are too swamped with final exams,
juries, and parties to retain this information,
don’t worry. Simply show up at Alice
Tully Hall on Thursday, May 17 at 2:00
PM. There you will be given all of the
information you need, including when to
stand, when to sit, and how to line up. All
of this will be announced and even detailed
in writing.

Best wishes to all 1990 graduates!

Carol Rodland is a third-year viola
student.

Juilliard Produces
Student's Work

Tim Nelson Talks
About His New Play

by Carlo Vogel

Although in the past, the Juilliard Drama
Division has allowed students to perform
their own or separate works as extra-
curricular projects, Tim Nelson’s play,
Cyrus, will be the first student-written
play to gain the full support of the Drama
Division in the Division’s 22-year history.

Tim Nelson is currently a fourth-year
drama student and appears in The Rivals,
Twelfth Night, and The Matriarch. He
will also appear in his own play, Cyrus,
directed by John Stix. The play takes
place in Oklahoma during the depression
and revolves around the central character,
Cyrus (played by Christopher Taylor, also
fourth-year), and his determination to hold
on to his home and his land.

Tim answered some questions about
Cyrus and also about other things in his
life:

What made you write about this particular
time and place?

Well, there are a lot of reasons. First of
all, Oklahoma is my home state and to me
there are certain periods which are extremely
interesting in Oklahoma history, some for
very positive and
admirable reasons
and others for
negative  and
disreputable
reasons. There’s
the land rush of
1889, for example,
and in 1929,
Oklahoma had one
of the worst race
riots in American
history. Another
period is the
depression.
Characteristically,
people who write
about the dust
bowl write about
thed = Okicst
(generally defined
by most people in

Tim Nelson (left) as Fabian is pictured

have happened. He’s always encouraged
me, and he’s always helped me to get my
projects done. Richard Feldman has also
encouraged me, and so has John Stix, who
has, this year, taught me more about what
a play needs and what a play can do than
any other person in the theater with whom
I’ve come into contact. I mean he’s been
... fantastic. And it was Michael Langham
who offered us the opportunity to produce
Cyrus this spring.
What other stuff have you written?
After the Iran-Contra piece, I wrote He
Speaks, which was performed brilliantly
by Christopher Taylor. It was about an
apocalyptic presidential candidate who
wanted to become elected president and
then destroy the world in order to end
human suffering. The play was a bombastic,
purposely overwritten, blustering
monologue. I performed the piece myself
in clubs around the City but I’ve never,
ever done it the justice that Christopher
Taylor did. After that I did a 45-minute
program with three short pieces in it, one
called Tom Getting Purple, which Julie
Fishell and Ben
Bode (both
fourth-year) did
in the Actor
Presentations at
the beginning of
April.
1 guess my
| favorite side

project was a
show written
through
improvisation
called An
Intelligent
Voter's Guide to
Politics in
America, a title
echoing a Shaw
pamphlet which
Harold Stone
came up with.

Jessica Karz

i About 10 actors
i;xrﬁxsnca 2 thlzsfi here with Sir Toby Belch (Joe Lucas) in o ‘he
Oklahoma during Twelfth Night. different drama
the dust bowl era), classes were

but I wanted to write a play about someone
who stayed. Or even about a family who
stayed witt in the state.

Is there a specific message you want
people to get out of this play?

Well, certainly the play is political,
though I have no specific political interest.
For instance, I’m not trying to get people
to pay more attention to the environment,
although the play addresses that concern.
I’m not trying to idealize the life of a
farmer. It’s just, simply, a human story.
My only mission is to expose the different
political perspectives of the period, and I
think the play does that.

What other things have you written during
your time at Juilliard?

In the second year, my first project was
a fairly unsophisticated parody of the Iran-
Contra hearings and I cast members of my
class in it. Every man in the class played
a different congressman or senator on the
Iran-Contra committee and some of the
women played their Aides.

Had you written before, or was that
your first play?

No, I’d written before, in college, at
Brown University.

Did you work on your projects at Juilliard
alone, or did you have help?

Without Harold Stone, none of it would

chosen and each student was assigned a
city, usually their home town, or near their
home town. They were to read the
newspaper of that city and learn the local
concerns of voters in their region. And,
through improvisation and their reading
of the local issues, and some of the more
national issues as well, they would come
up with a reason, a viable and very personal,
impelling, ‘‘local,”’ reason (that could
mean local in the politics of their city,
local in their lives, or in the lives of their
families) for voting for a candidate. It was
performed as a series of interviews. The
point of it was to explore the myriad
reasons American voters vote the way
they do.

In my third-year, our class went to Russia,
and I met an actor named Raviel, who was
in his third year of the Moscow Art’s
Training Program. He seemed similar to
me in his desire to put on extracurricular
programming. So we wrote aplay together
—- half in Russian and half in English. We
cast people from our classes. Itstarred Joe
Lucas and Jeff Weatherford (current fourth-
year students), and it was called Don and
Henry's Adventures in Moscow . It was
about two drifters from Texas who were
down on their luck and came up with a

(continued on page 12)
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First-Year Students Grade Juilliard

by Iffet D. Araniti

Juilliard has worked hard in the past few
years to help first-year students adjust to
the Juilliard experience. Programs like
Orientation, Playfair, Peer Advisors, and
Humanities courses, have been instituted
to minister to our feelings as newcomers
to New York City. As this school year
comes to a rapid close, it is interesting to
see what several first-year students feel
about these programs, as well as their
initial and present impressions of Juilliard,
their living situations, and their overall
views on the year.

Jennifer Nagel, 19, bassoon, Racine,
Wisconsin.

Juilliard was exactly what Jennifer
expected, although she didn’t expect to
play as much as she did. The people that
she came in contact with when playing
were much more open-minded than she
had thought they would be. When asked
to describe Juilliard in one word, she chose
‘‘invigorating.”” Jennifer was happy to
note that she only had to live at the YMCA
for a year, because she felt that problems
(1.e. lack of hot water, security, service)
were not handled well by the facility’s
management.  Jennifer energetically
attended the extracurricular activities
sponsored by the Student Affairs Office,
and was pleased by the amount of school
spirit mustered up by the dances, mixers,
and the annual hockey game against NEC.

Jennifer says that she is very happy
here, an emotion that has lasted throughout
the year. She entered school with many
impressions given to her by the press
about Juilliard, but now that she’s ‘‘on the
inside and knows how everything works,”’
she finds that the school agrees with her
quite nicely. -

Jennifer feels that the best things abou
this year were the friends she made and
the people with whom she performed,
‘‘not just because they are good musicians,”’
she states, ‘‘but because they are good
people who genuinely want to do what
they are doing.”’

Wendi Epperson, 19, dance, Little
Rock, Arkansas.

Wendi found the Dance Division to be
as she had ' expected® * “Youre: a
professional,”’ she said, ‘‘it’s not like a
‘normal’ college.”” Although she likes
that aspect because it is keeping her focused,
she would like to meet more ‘‘academically

inclined’’ or ‘‘normal’’ people. As a
result, she has taken it upon herself to go
out and meet people outside of Juilliard.

Although Wendi did not use the resource
of a Peer Advisor, she believes that the
program is very good, and she finds a lot
of comfort in the fact that someone is there
for her if she needs to talk or to work out
a problem. She liked the idea of Playfair
for making initial acquaintances, and has
found that the dances put on by Student
Affairs have given students a chance to
make new acquaintances throughout the
year. She comments that, ‘“There aren’t
that many dances, so when they do happen
everybody goes to them.”’

Wendi was prepared for the worst when
she found out she was going to live at the
YMCA, but since moving in, she has
“‘really fixed it up so I feel comfortable.
It’s [now] very cozy and neat.”’ She is
glad that she got to live on her own in her
first year away from home. She especially
enjoys the fact that people from all walks
of life live and stay at the Y.

Wendi found her classes difficult, but
very challenging. She noted that it was
hard to get ‘‘real world’’ things done like
phone calls, etc. because dance rehearsals
go on so late. But, despite the difficulties
she has enjoyed doing it.

Along the lines of the Humanities
requirement, Wendi said that she is really
glad that she takes the class, but sometimes,
‘‘they expect a little too much from us.’’
She is satisfied with the fact that she is
continuing to stimulate her intellect,
because, she, like many of us, took academic
classes in high school, and it would seem
a shame to put all that to waste. Wendi
does not, however, think that they should
require such classes, because as she said,
““We should be focused in our field, and
Humanities should be offered for those
who want to be stimulated in that way.”’

Performing on the stage was the best
thing about the year for this dancer. ‘‘During
the year, there were workshops in which
we were able to perform compositions for
a real audience, which was neat.”’

Richard  Schaadt, 18, trumpet,
Allentown, Pennsylvania.

Richard’s initial impression of Juilliard
was that it was ‘‘cut-throat and highly
competitive.”” But after spending some
time here, he saw through the
competitiveness of the students, and realized

1S welcome.

Plowman.

Charles Jones Is Honored
On His 80th Birthday

The Present Eye Chamber Ensemble, a group of current and former students
of Charles Jones, will give a concert in honor of his 80th birthday, Wednesday,
May 2nd, 8:00 PM at the Paul Recital Hall. Admission is free and everyone

The concert will be a survey of his works. The program will include his
Sonata for Violin and Piano; The Fond Observer for voice and piano; Noel
for Organ, the New York Premiere of Serena for violin and chamber orchestra
and the World Premiere of his Ninth String Quartet. The pieces will be
performed by students of the Juilliard School and members of the Present Eye
Chamber Ensemble. Nanette Levi will be the featured violinist in Serena.

Charles Jones has had a long and distinguished career as both composer and
teacher. He is a graduate of the Institute of Musical Art, in violin, and the
Juilliard Graduate School in composition, where he studied with Bernard
Wagenaar. He has taught at Mills College, where he was a colleague of Darius
Milhaud, Aspen Music School and Mannes College of Music, where he is
chairman of the composition department. He has been on the Juilliard faculty
since 1954. His works include four symphonies; a large body of chamber
music centering around nine string quartets, numerous orchestral works; a
concerto for four violins as well as three large settings for voice and various
groupings of instruments based on William Langland’s medieval text Piers

(%3

that the people are really nice -
hostile at all,”’ he stated.

Richard was critical of the Peer Advisor
program, although he praised the School’s
well thought-out and planned orientation
programs. He admitted that each Peer
Advisor is different, but he felt they could
have been more active, possibly even have
been chosen more selectively. He said
that the Resident Advisors did a pretty
good job considering all of the problems
posed to them by the YMCA.

Richard found that this year was not
academically as difficult as he expected it
would be. ‘It didn’t seem as difficult
because I liked what I was doing.”” On the
topic of the Humanities requirements, he
thought that it was truly commendable for
Juilliard to be breaking out of the ‘‘mold *’
of churning out machines instead of real
human beings. He thinks that Juilliard
could use more of such classes.

Richard confidently stated that the best
thing about this year was learning about
himself by being on his own and developing
his talents through practice. He summed
up his experiences this year with the word
‘‘challenging.’’

not

Bill Everett, 19, double bass, North
Plainfield, New Jersey.

Bill lived at the Narragansett Hotel this
year. He said that it took a little adjusting
to get used to the living situation. He
thought the accommodations were good,
although they had some problems with the
building at the beginning of the year.
They worked things out with the building
manager and ‘‘a lot of improvements were
made as the year went along.”’

Bill attended the dances hosted by Student
Affairs and enjoyed them. But he could
think of a few improvements, like a better
mix of music to touch on the huge variety

of tastes and cultures represented at Juilliard.
He also commented that the dances in his
opinion got a little monotonous; ‘‘you’d
go to the cafeteria, free food, free drinks,
and you’d have the same D.J. playing the
same music. I justthink we could come up
with some new ideas for forms of
entertainment.”” ‘‘Busy’’ was the single
word Bill chose to describe this year.

Sandy Gaberman, 19, drama, South
Salem, New York.

Sandy expected to see more people at
Juilliard right out of high school, instead,
he says he sometimes feels as though he
needs to ‘‘give some people a cane.”” The
age range 1s most apparent in the cafeteria
and from the ‘‘different types of energy’’
that emanate from the people of different
ages and backgrounds. Such a diversity
directly contributes to the intensity and
focus that Sandy expected to find here and
still strongly sees and feels.

Sandy described life at the YMCA as
‘‘the Vietnam experience.”” ‘‘I even
thought of searching my past lives to see
what I did to deserve living there.’’

Academically, Sandy said that things
could be difficult if you don’t do the work.
He remembers weaseling his way out of
doing work in high school and getting by,
but here, that doesn’t wash. “‘I think you
make it easier on yourself by taking the
work home and preparing,’’ he advised.

Sandy came to Juilliard with an attitude
of ‘‘show me what you can do for me’’ and
now, he is ‘‘looking forward to coming
back in the fall. ‘I have more confidence
now than I did at the beginning of the
year.”’

Iffet Araniti is a first-year French horn
student.

“BACH TO MUSIC”

By Gerry Frey

ACROSS T e R )

1 Music with a beat

5006 |17 |8

5 Will Roger’s forte

10 Past tense: Abv. 7
(archaic)

14 Yes yes 20

15 Word with case or cut

16 Play part

17 Chain part 27

18 Krupa and Rich tools

20 Precedes “TERN”: 33
Podium - 36

21 “Hot Lips” Loretta

22 Mules 39

23 Computer letter

25 Your fodder’s house

27 Type of instrument
29 Lover’s song

33 “Stardust” or 47

“Goodnight Irene” eg
34 Musical inflections

35 Precedes “SATION”: [33
‘Bring to a halt

36 Garfield’s buddy 61
37 Laugh track sounds

50 51 {52 |53
54 55 156 57
59 60
62 63

38 Frosts the cake

60 Story starter

61 Capital of Yemen
62 Word with teen
63 Tennis pro

DOWN
1 Partner of 1 across
2 Person from Tulsa
3 Musical instrument
4 Klandestine org.?
5 Mr. Beethovan

31 Plow man

6 Song word with Showers 41 Mr. Kenton

39 Mr. Fleming and Paris 43 Rationale

40 Grand Central, eg 7 Precedes “NIK”: Russian 44 Tension

41 Conductor’s readmap sattelite 46 Even more lucid

42 “Licorice stick” 8 Short for theological 47 Thin man’s dog

44 Macys and Gimbels college 48 Burden

45 Leisure 9 Word with eithers 49 Remedy

46 Music holder 10 San Quentin 50 Peace bird

47 Highway 11 Large mythical birds 52 Ruler part

50 Mend the sock 12 Ms. Sommer 53 Idea in Nice

51 XXXVI minus XXXIll 13 Ms. Trueheart 55 Legume

54 John Philip’s invention 19 « of Viena Woods” 56 Crone

57 Word with Calypso or 21 Lucid 57 Feathery necklace
Mariachi 24 5,280 feet

58 Type of root 25 French parliament

59 Roof edges 26 Angers

27 Passionless person

28 Word with wave or basin

29 “Heat not a furnace
”: Shakespeare

30 Squeeze hoxes

32 Dangerous curves

34 Honor Society inductee
37 Roosters wives

38 Religious image

40 Woman of song

©1990 GFR Associates All Rights Reserved
P.O. Box 9104, Schenectady, N.Y. 12309
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Walking Tall

by Joan Arnold

The following article has been reprinted

Jrom New York Woman Magazine.
* * * * * *

Judy Leibowitz, a master teacher of the
Alexander Technique, has been honing
her skills for forty years. Leader of the
small innovative group that founded the
American Center for the Alexander
Technique (ACAT) at 67th Street and
Broadway, she helped develop the program
that, since 1968, has trained 133 teachers.
The Technique is a way to improve posture
and change habits that get in the way of
efficient movement. Releasing downward
pressure of the head on the spine, say
Alexander adherents, allows for lighter,
easier movement, fuller breathing and
clearer thinking. The Technique’s best-
known successes are in the relief of chronic
back pain.

Leibowitz’s struggle with polio motivated
her to study the Alexander Technique, and
her need for frequent lessons motivated
her to teach it. *‘ I need my daily fix, just
as a diabetic needs an insulin shot,’’ says
the five-foot tall sixty-year-old. Paralyzed
from the waist down at the age of fifteen,
Leibowitz spent a year in a nursing home
trying to recapture, through physical
therapy, the use of her legs. Doctors
predicted that she would never walk--
‘‘Nobody told me that, luckily,’’ she says.
Graduating from bed to braces to crutches,
she emerged with a severe limp and a
body tensed and armored from the effort.

Her mother, who had heard of the
Technique’s success with polio victims,
encouraged Leibowitz to try it several
years later. She was working as a chemist
when she heard the work described, and,
she says, ‘‘It went against my scientific
background. [To me] the mind and the
body were separate entities. I started to
study just to keep my mother from nagging
me.”’

The Technique gradually enabled her to
disentangle her muscular distortion and
move with much more ease. “‘If I was
walking in the street and dropped my
glove, I couldn’t pick it up because I had
nothing to lean on, and with the Alexander
Technique I am able to bend without needing
any extra support.’”” Though Judy greets
me at her apartment door with a cane and
makes her way around her spacious
apartment with a limp, everywhere around
us the sculptures she has made of animals.
and people leap, lean and extend from
tabletops and windowsills. Her view is of
Lincoln Center, where she teaches acting
studentsat Juilliard the technique originally
developed in the 1890s by Australian actor
F. Matthias Alexander to regain the use of

his voice. ‘‘Actors have to be available to
all different kinds of movement,”” says
Leibowitz, ‘‘and they have to be able to
deal with a character distortion without
hurting themselves.”” William Hurt, Kevin
Kline, Kelly McGillis and Robin Williams
have all passed under her magic touch.

She gently uses her hands to encourage
students to free neck tension and while
they stand, sit, walk or speak, prompts
them to attain freer movement by picturing
it. A masseuse will use her hands to move
tension through tight muscles; a
chiropractor will realign bones displaced
by trauma or muscular imbalance; the
Alexander Technique alters movement
patterns by retraining how people think
when they move. ‘“When I put my hands
on somebody, I feel where the tensions
are,”’ she says, ‘‘but I also suggest with
my hands how the person can release that
tension...Having a physical disability, I'm
constantly working against my own organic
muscular imbalance.”” By teaching this
originally private work in groups, and by
developing a set of procedures that apply
to the full range of human movement, she
has elaborated on Alexander’s basic
precepts.

Though the Technique’s principles are
simple and clear, application to individuals
is complex and varied. One client tells a
story familiar to victims of acute back
pain. ‘‘I had gone to an orthopedist who
X-rayed this and that and gave me a
diagnosis of low-back syndrome. I started
reducing my actives and thought, ‘I’m too
young for this.” ’° After hearing an
Alexander success story, she went to

Leibowitz with skepticism that turned to

confidence: ‘‘She put her hand right where
my back problem was.”’ After regular
lessons, she is now free of back pain.

Leibowitz survived a bout with cancer
last summer and continues chemotherapy
treatments with a full weekly schedule:
sixteen hours at Juilliard, six hours at
ACAT and twelve private sessions. She
has coauthored, with Bill Connington, The
Alexander Technique, to be published this
August, that describes the Technique’s
basic theories and her own inventive
teaching procedures.

Leibowitz cautions all who ask that the
Alexander method does not directly cure
disease. ‘‘The healing aspects grow out of
changing conditions that are negative and
destructive in the way the body is being
used,”” she says. ‘‘We’re not healers.
We're teachers.’’

* & % * *k %

Copyright © 1990 by New York Woman
Magazine. Reprinted with permission.

William Lincer, Viola Teacher

by Carolyn Li Corazo

Juilliard abounds with students and
teachers who possess many different talents.
One of these individuals is viola professor
William Lincer. Not only does he have
students in orchestras all over the world,
but he is also a music editor, adapting
music in order to widen the viola repertoire.
His current edition of the Wienawski Etude
Caprices for Two Violas (originally for
two violins) was transcribed by Eleanor
Horvath and is being published by
International Music Company. Mr. Lincer
has also edited many works which are
published by Viola World Publications,
such as the Paganini Sonatas for Violin
and Guitar transcribed for viola and piano
(the work was transcribed by Alan H.
Arnold). ;

<« We need melodic pieces that aren’t in
the viola repertoire’’ states Mr. Lincer.
‘“‘We [violists] have a very limited popu}ar
classical and contemporary repertoire.

[These editions] try to fill a gap that exists,
[music] that violinists have that we don’t
possess.”” Mr. Lincer points to the lack of
viola music written by such composers as
Beethoven, Mozart, Tchaikovsky, Kreisler,
and Heifetz, compared to what is available
in the violin repertoire.

Mr. Lincer began editing 10-12 years
ago, and has many works in progress
pending publication. He is a graduate of
the Institute of Musical Art and of The
Juilliard School. = Among his many
accomplishments, he has performed with
the Gordon String Quartet, at the Casals
Festival, and was solo violist of the New
York Philharmonic from 1943-1972. Mr.
Lincer has been on the The Juilliard School
faculty since 1969.

Carolyn Li Corazo is a second-year
Master’s student in Viola, studying with
Paul Neubauer.

:School will host a benefit performance

Juilliard Plans a Benefit
Featuring
The Actor's Life

by Barbara McMahon

On Monday, May 7, The Juilliard joys of my association with Juilliard is
the opportunity to watch the magical
process that takes place as a student
matures into an artist. All of us at The
Actor’s Life are going to share a glimpse
of that magic.”’

After the hour-long performance, the
guests will move to the stage of the
Juilliard Theater for dinner. Designer
John Brady will emphasize the ‘ ‘behind-
the-scenes’’ theme of the evening with a
background of props, backdrops, banners,
pipes and stage lights, providing a setting
for the dinner tables. As a special coda
to the evening, Marvin Hamlisch, a
Juilliard alumnus and a distinguished
composer of Broadway musicals, will
offer a musical interlude of his work.

A number of outstanding alumni of
the Drama Division have lent their names
to the Honorary Benefit Committee. They
are: Andre Braugher, Frances Conroy,
Gerald Gutierrez, Patti LuPone, Kelly
McGillis, Elizabeth McGovern, Mandy
Patinkin, David Ogden Stiers, and Robin
Williams. To date, Mr. Braugher and
Ms. McGovern are planning to attend
the event. :

Tickets for the event are priced at
$500 each and may be obtained from the
Juilliard Office of Development and
Public Affairs (212) 799-5000, extension
278.

and dinner to help fund housing for drama
students in the School’s first residence
hall. Actresses Mary Tyler Moore and
Susan Kohner Weitz, both members of
Juilliard’s Board of Associates, are co-
chairing the event, which is expected to
attract some two hundred guests and
realize a substantial contribution toward
the building fund.

*‘Juilliard’s new residence hall will
mean so much to all the students, and
particularly the drama students,”’ said
Ms. Weitz. ‘“With my professional
background, I know well how hard it is
getting started in the theater. Just knowing
you have a place to stay, one that’s safe,
and affordable, and close by, can make
all the difference.”’ She continued, ‘‘I
feel strongly that young actors deserve
our support and encouragement. A society
without the spoken word would be a very
drab place.”’

The evening will begin at 6:30 PM
with a reception in the lobby of the
Drama Theater, to be followed by The
Actor’s Life an up-close look at actor
training at Juilliard, introduced by Mary
Tyler Moore. The presentation, directed
by Drama Division faculty member Eve
Shapiro, will include demonstrations of
such diverse skills as stage fighting, tap
dancing, and singing, as well as scenes

from recent productions. Speaking of
the benefit, Ms. Moore said, ‘ ‘One of the

Barbara McMahon is the Director of
Annual Giving at Juilliard.

; Live where
legends live on. The

Ansonia, the City's

most architecturally

celebrated landmark
building, is now available
for condominium
ownership.

Here, where Caruso,
Stravinsky and Menuhin

once enjoyed the quietude
of 1 to 3 foot thick walls 4
and floors, select
residences have
been restored to

preserve many
original features 2y agg~SNE= LB TR 19
that are unmistak- (R R=ms oS TEART 8 Ty OSEE
ably Ansonian. g - ' ~ ‘

There are dra-
matic oval and
circular shaped
rooms,

as well as bay-windowed
parlors, pantries, huge
kitchens and baths.

The Ansonia’s con-
dominium services
include 24-hour
attended lobby and a
concierge, on-premise
garage and an elabo-
rately restored carriage
entry with original
cobblestone.

Though it’s at the
very heart of the
Upper West Side, The
P Ansonia has some

4} of Manhattan’s
most affordable
prices and
exception-
ally low
carrying
charges.

THE ANSON

CONDOMINIUM
Studios, 1, 2 and 3 Bedroom Residences from $101,419-to $625,880
Common Charges from $145 to $838
2109 Broadway (At 73rd Street)
Sales Office Open Daily. Please Call For Appointment. 212-877-9800 or 212-692-7557

" The complete terms are in an offering plan available from the sponsor.
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An Editorial

The Juilliard Faculty
Council and the Crisis of
Artistic Freedom

The Faculty Council is calling upon the
entire Juilliard family to pay close attention
to the growing crisis of artistic freedom in
the United States. The very existence of
federal funding for the arts is seriously
threatened, and the voice of the public
will be decisive in determining the outcome.

Public support of the arts is easily taken
for granted. After some twenty years of
action, the National Endowment of the
Arts, and state and local arts councils
disbursing their own money as well as
federal funds, have become a fixture in
American cultural life. Moreover, most
Americans have little direct contact with
these public-funding agencies: their
awareness 1s frequently limited to articles
on the current controversy surrounding
the Robert Mapplethorpe photo exhibition.

In fact, it is sad to say that support by the
National Endowment for the Arts is both
urgently needed by most arts organizations
and is extraordinarily puny in its actual
dollar value. The federal taxpayer provides
about 50 cents per capita to assist the arts
-- some $160 million out of a federal
budget well over a trillion dollars. This is
but a small fraction of what European
countries spend to preserve and advance
their artistic heritages.

Public support for the arts is not charity:
it is the factor that helps keep the arts
available to all, and provides the seeds out
of which civilization grows. Therefore,
even at its relatively poor level of funding,
the National Endowment for the Arts is a
critical factor in American culture,
symbolizing a national commitment to an
artistic life.

Now, ultra-conservatives are trying to
force the National Endowment either to
censor artistic production or terminate its
work. This pressure is coming to a head as
Congress considers the re-authorization
legislation that every five years determines
the future of the Arts Endowment (and its
sister agency, the National Endowment
for the Humanities). This legislation
determines the future of public aid to the
arts -- and the situation is extremely
precarious.

Because the Arts Endowment is such a
small federal agency, it is easy to be
complacent. Who, after all, would bother
to harm it? And complacency is easy
since President Bush recommended that
Congress re-authorize the Endowment with

no restrictions -- that is, that the arts should
be supported and without political
interference.

But President Bush can only offer a
recommendation; Congress legislates. And
the forces that do not trust the American
public’s ability to discriminate between
art and trash, are mobilizing for a showdown.
Advertisements in conservative media,
television preachers, mailing lists generated
by nationwide computer networks, are
summoning up the voices of those who
would have the government interfere in
Americans’ thought processes. Despite
the President’s recommendation, letters
and telephone calls to legislators opposing
the Arts Endowment are said to outnumber
those of supporters by four to one.

Believers in artistic freedom must stand
up now. We must inform legislators that
those who speak for freedom will be
supported. Senators and representatives
must be protected against those who claim
that a vote for the Endowment is a vote for
pornography. Our elected representatives
must know that in art, too, there is a strong
pro-choice movement.

It is absolutely urgent that all students,
all parents, all alumni, all friends and
friends of friends write, cable, fax, or
telephone their Senators and
Representatives to declare their position.
Call your local legislative offices and make
the power of enlightenment felt. It is easy
to do: get the names of your legislators,
and write them. Address letters to the U.S.
Senate and U.S. House of Representatives,
Washington, DC 20515. The letter can be
short and to the point, for example:

Dear Senator -- or Congressman:

[ urge you to support President Bush’s
recommendation that the National
Endowment for the Arts be re-authorized
and without restrictions. Freedom of
thought in the United States depends upon
your leadership.

Sincerely yours,

There is no time to lose: the legislation
will be voted upon in the next few months.

Don’t be in the position of blaming
yourself later for having done nothing
now.

FortheJuilliard Faculty Council
Joel Sachs
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to the

Dear Editor:
I understand that the decision on the
food service company for next year’s
cafeteria will be made
soon. I also understand |
that Forte Foods (the
current food service) is
among the three top
contenders for that job.

I am appalled at the fact
that Forte Foods is
considered one of the best
three, because Forte Foods
is expensive, in proportion

A Letter

Editor

neighborhood with regards to quantity,
quality, and price. I am convinced that
it will influence their decision.

I would also like to
| get together a collection
of accurate and specific
suggestions  and/or
complaints about the
current food service and

how to make it better to
present to whomever on
the committee will listen,
but I need the input from
both students and faculty.
Please write your

to what you get, and it

continually serves a
disproportionate amount of junk food.
It would seem to me that Forte is
concerned only with what items it can
sell for profit over those items that might
benefit the students at Juilliard (I refer to
the addition of newly baked cookies and
an ice cream freezer with no comparable
addition of healthy items).

Anyone who eats in the cafeteria can
surely commiserate with me in some
capacity or another. Which leads me to
believe that those on the food committee
do not frequent the cafeteria as often as
perhaps the students do (or whether those
making the final decision have ever visited
the facility at all).

If this is true, I ask that they do eat
there and compare the food to that in the

T « " m o » 3

opinions/comments down
(be specific!), and give them to me,
Yoav Kaddar, Rebbecca Hurmas, Carla
Norwood, or drop them off in Student
Affairs. If you don’t have time, feel free
to talk to us in person. There is also a
Student Food Committee that meets on
Wednesdays at 12:15 PM in room 514.
Keep watch for the Food Committee
Table which will be outside the Student
Affairs Office the first week of May!
THE FOOD SERVICE AFFECTS
EVERYONE BECAUSE THERE WILL
BE ONE CAFETERIA NEXT YEAR!

- Carlo Vogel
second-year drama student

Arnold Arnstein

1898-

1989

by Alfred Ayres

In December 1989, the music world
suffered a great loss with the death of
Arnold Arnstein. He was not a virtuoso
pianist nor an iron-lunged opera singer,
but his work surely influenced what was
and will be heard on the concert stage.

Armnold Arnstein was a music copyist
and one of the acknowledged greats in that
field. Because of his high standards and
phenomenal skill with a composer’s
manuscript, he has insured the success of
many contemporary compositions that in
less capable hands would have produced a
disaster.

Mr. Arnstein’s work as a copyist and
editor is an art form that may seem alien to
most performers today, as much of the
music manuscript preparation is now done
on computers. In fact, due to the popularity
of doing such work on computers, it is
likely that the requirements at Juilliard
will change in the near future.

Performers spend years perfecting their
technique and approach to learning and
interpreting a score, but most are not aware
of the painstaking process of the music
copyist. The copyist must prepare the
manuscript for engraving so that there are
no mistakes or questions about accidentals
or so that a whole section in an orchestra
will not get lost during a rehearsal because
it isn’t clear how many bars or rests there
are. This was Arnold Arnstein’s life work,
to take a manuscript and perfect it so that
the performers would never feel unclear
about the composer’s intentions.

For the past fifty years, Mr. Armnstein
was a master music calligraphist who had
copied and prepared scores of some of the

most preeminent composers, such as Virgil
Thompson, Leonard Bernstein, and Aaron
Copland. He was a member of the Juilliard
faculty beginning in 1966 as part of the
Extension Division (recently renamed the
Evening Division), and he joined the
College Division in 1984, teaching a course
in music manuscript preparation. The
works he copied include chamber, orchestral
pieces and over 100 full opera scores.

Ted Petrosky, a Juilliard alumnus and
currently an engraver and copyist here in
New York, studied with Mr. Arnstein in
1980 and recently shared his memories of
the artist: ‘‘A composer, although he
creates the music, is oftentimes not qualified
to extract a part -- 95% of the time it’s a
disaster. Arnold could look at a score and
point to a note and say this is wrong, very
easily and naturally. He was very
conscientious about spotting places where
there could be problems in rehearsals. He
felt that the score must be clear, and, for
orchestral parts, he strongly recommended
putting in more cues so there could be no
doubt and therefore avoid imminent
disruption in rehearsals. He felt it was
best to err on the side of giving too much.”’

The value of a good copyist was clearly
recognized even in the 19th-century; it
was either Chopin or Wagner who said,
““find the most expensive copyist for the
best performance.”” Amold would often
say, ‘“You may have to pay me more, but
I will fix it!”’

Alfred Ayres is a second-year Master’ s
student in accompanying.

I would like to extend a special thanks to the following people for always being
there when a story needed to be written: [ffer D. Araniti, Alfred Ayres, Carolyn Li
Corazo, Carol Rodland, Rebecca Stenn, Carlo Vogel. Thanks for making my year!

- Charissa Sgouros, editor
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of the Year Just Past

A Quick Glimpse

(left) A scene from the halls of Avery Fisher,
this year's location of the Orientation Day Pic-
nic, September 1989. Normally on the 65th
Street Bridge, the "picnic" was moved indoors
due to heavy construction on the bridge. Photo
by Gili Melamed.

(below) Jazz pianist Billy Taylor presented Jazz,
America’s Classical Music on Wednesday, March
28, 1990. Photo by Mary Ford Wickham.

(left) The fourth-year drama class
presented Richard Brinsley
Sheridan's The Rivals. Here, VIrs.
Malaprop (Linda Pennington)
engages Sir Anthony Absolute
(David Baker) in a one-sided con-
versation. Photo by Jessica Katz.

(left) Alison England and Matthew
Lord sing the leading roles of Mary
and Hugh the Drover, the smitten
lovers, in the Juilliard Opera Cen-
ter's production of Ralph Vaughan
Williams' rarely-produced opera,
Hugh The Drover, April 1990. Photo
by Henry Grossman.

(below) Michele de la Reza and
George Callahan perform in Inter-
lude, a world premiere written by
Genia Melikova and performed in
the Dance Ensemble's winter per-
formance. Photo by Martha Swope
Associates/Blanche Mackey

(left) On December 3,
1989, William Schu-
man, Juilliard's Presi-
dent Emeritus, was.
one of five recipients
to receive a Kennedy. .
Center Honor. Pic-
tured here (from L. to
r.), Isaac Stern, Jaime
Laredo, Yo-Yo Ma,
Emanuel Ax, and
Leonard Slatkin per-
form a piece in trib-
ute to Mr. Schuman.
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(right) Fourth-year drama students perform Caryl Churchill's Top
Girls, a drama which weaves together stories of women past and
present, fictional and non-fictional. (from I. tor.) Jeanne Tripple-
horn, Laura Linney, Julie Fishell, Karen Foster, Laura Tietjen,
Marla Schaffel, Saundra Quarterman. Photo by Jessica Katz.

(below) The Juilliard Dance Ensemble presents Doris Humphrey's
Day on Earth, one of five dances in the Spring 1990 performance
series. Photo by Martha Swope Associates/Rebecca Lesher.

(above) Robert Benz (far right), winner of this year's Juilliard
William Petschek Debut Award, receives congratulations from Mr.
Petschek's son, Charles. Also pictured, Martin Canin, Mr. Benz's
teacher, and Rosemarie Benz, Mr. Benz's wife. Photo by Peter
Schaaf.

(right) Two Juilliard
violinists, pictured
here with Avery
Fisher, were the re-
cipients of the pres-
tigious Avery Fisher
Career Grant. Chee-
Yun and Gil Shaham
will both receive
$10,000 to be used to
further their careers.
Photo by Susanne
Faulkner Stevens.

(above) Christopher Keene conducts The Juilliard Orchestra in
Avery Fisher Hall in the fourth Wien concert of the 1989-90 school
year (made possible through the generous donations of Mr. and Mrs.
Lawrence A. Wien). Cellist Erkki Lahesmaa, a fourth-year student
of Harvey Shapiro is the soloist. Photo by Gili Melamed.

(below) The Juilliard Dance Ensemble
performs the world premiere of An-
cient Airs and Dances, a piece commis-
sioned by The Juilliard Dance Division
and written by Gerri Houlihan. De-
cember 1989. Photo byMartha Swope
Associates/Rebecca Lesher.

(right) Pianist Joaquin Soriano helps piano student Jozef Kapustka
during a Masterclass, March 23, 1990. Photo by Gili Melamed.

(below) (from 1. to r.) Sir Toby Belch (Joe Lucas), Sir Andrew
Aguecheek (Christopher Taylor) and Fabian (Tim Nelson) in a scene
from Shakespeare's Twelfth Night. Photo by Jessica Katz.
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(above) Rebecca Stenn as the Head Nymph
and Yoav Kaddar as the Faune, in the first
U.S. reconstruction of Nijinsky's L'Apres-
Midid'un Faune, transcribed from his own
notation by Ann Hutchinson Guest. This
was presented as part of the Dance En-
semble Winter Performance, December
1989. Photo by Martha Swope Associates/

Blanche Mackey.

(below) The Cardinal Brass Quintet per-
forms during the American Brass Quintet
Seminar in March 1990. (from I. to r.)
Stephen Forman, Peter Schoettler, John
Dent, Tom Hutchinson, Wayne du Maine.
Photo by Peter Schaaf.

On November 5, 1989, over 25,000 runners began the New York Mara-
thon to The Juilliard Orchestra's live performance of The Marathon
Suite, written and conducted by alumnus Bill Conti. Mr. Conti was com-
missioned by ABC specifically for the three-hour long television coverage
of the marathon.

(left) The third-year actors present
Station to Station, a performance piece
written jointly by playwright Willy
Holtzman and the third-year drama
class, February 1990. Photo by Jes-
sica Katz.

(below) The Juilliard Opera Center
presents Kurt Weill/Bertolt Brecht's
morality tale The Seven Deadly Sins,
February 1990. Pictured are Susan
Rosenbaum as Anna I (left) and Suzanne
De Tureene as Anna Il. Photo by Beth
Bergman. :

(bottom left) The Juilliard Opera
Center presents the Fleischmann/
Shostakovich one-act chamber
opera Rothschild's Violin, Febru-
ary 1990. Pictured are Valentin
Peytchinov as Bronze (left) and
Charles Workman as Rothschild.
Photo by Beth Bergman.

(below) Drama Division's Group
19 presents Maxim Gorky's The
Matriarch (Vassa Zheleznova),
directed by Brigid Larmour. Pic-
tured around the table (from L. to
r.) are Saundra Quarterman as
Vassa Borisovha Zheleznova,
Jeanne Tripplehorn as Lyudmila
Zheleznova, Laura Linney as
Rachel Moyseyevna Zheleznova,
and Marla Schaffel as Natalya.
Photo by Jessica Katz.
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(right) Arleen
Auger, soprano,
aids Juilliard
student Nan
Hughs in Ms.
Auger's voice
Masterclass, Art
Song and Leider, -
February 26,
1990. Photo by
Henry Gross-

(above) Members of the Juilliard Dance Ensemble perform Monica
Levy's Delicate Revolution in their Winter Dance Performance, Decem-

ber 1989. Photo by Martha Swope Associates/Carol Rosegg. (left) (from 1. to r.) Wonjung Kimm

as Despina, Veronica Villarroel as
Fiordiligi and Jane Gilbert as
Dorabelia in the Juilliard Opera
Center's production of Mozart's
Cosi Fan Tutte., November 1989.
Photo by Beth Bergman.

(below) A scene from Juilliard's first Playfair, an orientation program
for new students. September 1989. Photo by Tony Powell.

(above) Juilliard students from all divisions come together to cele-
brate Martin Luther King, Jr.'s birthday, January 1990. Pictured
are (from I. tor.) Saundra Quarterman (drama), David MacDonald
(drama), Audra McDonald (voice), and Alexander Schlempp (dance).
Photo by Tony Powell.

These last three pictures are views from Juilliard's new residence
hall, due to open in September 1990. (left) Juilliard student Jennifer
Kloetzal stands in what will be part of the School of American Ballet.
Bottom left is the scene from a student's dorm room facing north.
The spectacular view of Lincoln Center, below, is also from a stu-
dent's room facing east. Exterior building photos by Henry Gross-
man.
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Health Beat

Important
Vaccinations

by Joy Favuzza, R.N.

The Health Office is proud to announce
a new federal program for immunizations
at Juilliard. Beginning this month, students,
staff and faculty can obtain immunization
for Hepatitis B. Normally this vaccine
costs $200 but The Juilliard School Health
Office is offering it free of cost.

Hepatitis B is a viral infection which
can lead to liver damage and sometimes
death. The virus can also have a life-long
affect on those who contract the disease.
Those infected, in turn, can become chronic
carriers and spread the virus to those in
close contact with them. The Hepatitis B
vaccine is recommended for those between
the ages of 20 and 29 who are sexually
active, and for people who have lived for
extended periods of time in Alaska, the
Pacific Islands, Asia or sub-sahara Africa,
although 1t is not known why people in
these areas are more susceptible to Hepatitis
B.

OTHER VACCINES THE HEALTH
OFFICE PROVIDES:
Measles Vaccine .

Students who have not received their
measles booster are advised to come to the
Health Office. The New York State
Department requires the vaccine for all
students by September 1990. There have
been serious outbreaks recently in the
New York area that have closed entire
colleges. Please help to protect yourself
and your community by getting your
immunization. Additionally, staff and
faculty under 30 years of age are encouraged
to visit the Health Office and get their
injection.

Flu Vaccine
The flu season is over! We have had our

share of the flu this year. For those of you
who will be returning to Juilliard in the
fall, the Federal Government has given us
free flu vaccines. The best months to
receive your injection are October,
November and December.

Pneumococcal Infections

This vaccine is only for our faculty over
65 years of age. It is a one time injection
which will protect you against twenty-
three different strains of pneumonia. Why
hasn’t your doctor recommended it before?
The first and foremost reason is that
prevention of adult diseases is not
emphasized enough. However, we are
learning that prevention is really the best
medicine.

Tetanus and Diphtheria

Now (before the summer) is a good time
to receive your tetanus shot. You are
likely to receive a tetanus shot if you have
ever been cut deeply enough to require a
visit to the hospital. Even though the

- medical community is great about giving

the immunization, there have been 10
deaths from tetanus this year already.

AIDS

Unfortunately, as of yet, there is no
known prevention through injection; so
remember, if you are sexually active,
practice safe sex.

Have a wonderful and healthy summer.
Congratulations to the graduating class of
1990! And I look forward to seeing everyone
else next year.

Joy Favuzza is Juilliard's full-time Nurse.

Culture ‘Watch

The Audition Process: Anxiety
Management and Coping Strategies, by
Stuart Edward Dunkel. = Juilliard
Performance Guides No. 3 (Pendragon
Press, 156 pp., $22).

An oboist and Juilliard alumnus, Mr.
Dunkel has performed widely and
auditioned extensively. It is the psychology
of the audition not the performance that he
proposes to illuminate and ameliorate.
‘““When I began my doctoral studies [at
Juilliard], I had taken some 36 orchestral
auditions,”’ and these experiences taught
him that ‘‘there was more to the ritual of
auditioning than merely performing well;
there was also a psychological factor to be
understood.”” Exploring this psychology
led him to examine the causes and
consequences of emotional stress and to
seek remedies for it in both practical
experience and psychological theory and
research. He presents his findings within
the context of the ‘‘realities of the music
business.”” There are many apt observations
and some useful advice that might well
help auditioners brace for the test, and live
happily ever after.

Trackings: Composers Speak with Richard
Dufallo (Oxford, 418 pp., $35).

The noted conductor Richard Dufallo
interviewed twenty-six composers, both
American and European, whose music he
has performed and with whom he has

‘‘shared a special professional intimacy.’’ -

Most are familiar names, such as Aaron
Copland, William Schuman, John Cage,
Elliot Carter, George Crumb, and David
Del Tredici, Pierre Boulez, Bernard Rands,
Karlheinz Stockhausen, and Jacob
Druckman. Besides his professional

association with each composer, the group
is united by their relations to ‘the crisis of
tonality’’ that swept through Western music
after World War II on the wave of Arnold
Schoenberg’s influence. Their responses
to this crisis, disparate though these were,
sets the theme of the interviews. Yet
much else gets discussed, too, as the
conversations weave their way through
professional  observations  and
autobiographical recollections, following
the ‘‘tracks’’ of these major musical figures
of the mid to late twentieth century. And
unlike many interview books, which read
like inane TV talk-show scripts, Trackings
knows its subject and does it justice. There
is substance here of permanent value to
students of Western musical culture.

Composers on Composers, by John L.
Holmes (Greenwood Press, 198 pp.,
$39.95). |
Seventy-eight composers are described,
praised and criticized by other composers
in this unusual collection. Some comments
are caustic (e.g. Brahms on Bruckner,
Tchaikovsky on Liszt and Schumann), but
most are admiring (e.g., Schoenberg on
Ives: ‘‘He has solved the problem how to
preserve one’s self and to learn. He responds

to negligence with contempt’’). Although

the book is small and many of the entries
slight, it affords pleasant browsing, and
few surprises.

Theodore Thomas: America’s Conductor
and Builder of Orchestras, by Ezra
Schabas (University of Illinois Press,
308 pp., $24.95).

Another alumnus of Juilliard, Ezra
Schabas, who is professor of music emeritus

Gifts To The Library

by Jane Gottlieb

Gifts of scores, books, and recordings
have always been important sources of
enrichment for the library collection. The
School’s original library in the Institute of
Musical Art (founded in 1905), was created
with a large donation of material from
Rudolph E. Schirmer (1859-1919), son of
Gustav Schirmer, the founder of G. Schirmer
music publishers. The type of material
received through gifts today ranges from
worn and marked scores to valuable items
which be-
come signi-
ficamt
additions to
the library
collection.
Items which
cannot be
added to the
collection,
either be-
cause of their
condition or
redundancy
with existing
items, are
passed along
to Juilliard
School
students and
faculty at
greatly reduced prices at library sales (the
next of which is coming up the week of
May 7th). Materials in usable condition
are either cataloged into the collection or
kept in storage areas to be used for
replacement purposes.

The Library has received several
noteworthy gifts during the last year. Bill
Dance, Manager of Juilliard’s Mail Services,
donated 15 boxes of music which belonged
to Don Jennings, Juilliard’s former
Orchestral Librarian who passed away
last Fall. Don was a knowledgeable and
careful collector of music, and his library
contained many unusual items which will
be important additions to the Juilliard
collection. The gift includes many full
orchestral scores, a complete set of the
older Schubert Collected Works edition
(Dover reprint), selected volumes of the
Shostakovich and Szymanowski collected
works editions, a good number of songs,
and piano and chamber music. Don’s
music will serve to enrich the library
collection for many years to come, and we
are grateful to Mr. Dance for his generosity
in making this donation.

The recording collection has recently
been enriched by a generous gift from
Mrs. Arthur Schlesinger, who donated her
late husband’s collection of 344 opera
broadcast tapes to the library. Mr.
Schlesinger was a regular listener to the
Saturday afternoon MET opera broadcasts,
and his carefully documented collection
covers a 50-year period of historic broadcast
performances. The reel-to-reel tapes will
be transferred to cassette format during
the next year.

On Sunday, April 1, the same day that
the New York Times published an article
on the ‘‘death of the lp,”” Head Librarian
Jane Gottlieb and student library assistants
Jennifer Nagel and Max Midroit travelled
out to Bay Ridge, Brooklyn to pack a gift
of 3,600 lp recordings. The recordings

belonged to Mr. Bahan Bozian, a
mechanical engineer who was an avid
listener and record collector. Mr. Bozian
had amassed a significant collection of Ip
recordings over the years, and kept them
in excellent condition. The collection
contains primarily standard repertoire works
represented by many different
performances, with a large amount of vocal
music by artists from the earlier part of the
century. After Mr. Bozian’s death, his
children,
Dr. Robert
Bozian,
and Diane
Bozian of-
fered the
recordings
to Juilliard.
This gift re-
presents an
important
opportunity
fOE e ehe
library to
enhance its
existing
collection
of 14,000
Ip record-
ings at a
time when
it has become increasingly difficult to
purchase lps. Many of these performances
have not be re-issued in CD format.

Last summer the library received a
substantial gift from the family of Alexander
Lipsky. Mr. Lipsky, who passed away
several years ago, had a long career as
composer, pianist, and teacher. His
collection included not only hundreds of
volumes of piano music (many in excellent
condition), but also several rare Chopin
and Beethoven early and first edition scores
and manuscript facsimiles.

Other significant gifts received recently
include a complete 20-volume set of The
New Grove Dictionary of Music and
Musicians (the library’s 4th copy of this
essential source) from Ms. Axie Whitney
and a rare manuscript facsimile score of
Wagner’s Parsifal from the family of Oscar
Wagner, Assistant Dean at Juilliard during
the 1930s.

The library graciously thanks all the
other donors (including several current
Juilliard faculty members) whose gifts are
not specifically mentioned here, but who
have provided important contributions of
material for the collection.

As the School year comes to a close, we
remind you that all library materials are
due by May 12, and all overdue fines and
other library transgressions must be settled
before you can receive final semester grades
or diplomas. The library will be open
regular hours (8:30 am - 9:00 pm Monday
- Thursday; 8:30 am - 5:00 pm Friday;
9:00 am - 4:00 pm Saturday) until Saturday,
May 12, and from 9:00 am to 5:00 pm
Monday -Friday from May 14 - June 30.
We’re closed for the summer until the
week of August 20th.

Jane Gottlieb is Juilliard’s Head
Librarian.

at the University of Toronto, has written a
history of early orchestral life in this country
in the form of a biography of the founder
of the Chicago Symphony Orchestra. Like
most promoters of the arts, Thomas was
part artist, part missionary, part manager,
part huckster. Tirelessly conducting the
New York Philharmonic for thirteen years,
he gave more than 2000 concerts across

the United States. In doing this, he
professionalized the American orchestral
organization and created an American
audience for the great European symphonic
repertoire.  His story should be read
alongside those of such other promotional
zealots of the cultural life as P.T. Barnum
and Arturo Toscanini. Like them, Thomas
helped make us what we are.
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Maestro Match:
Juilliard vs. NEC

by Artie Dibble and Carolyn Li.Corazo

The ‘‘Maestro Match’’ between The
Juilliard School and the New England
Conservatory of Music is described in the
NEC catalogue as ‘‘the longest-running
sports rivalry between music schools.”’

This year, the fourth annual Maestro
Match hockey game was hosted by Juilliard
and played at Skyrink, sixteen stories above
the streets of New York. NEC, led by
Captain Brendan Davis (2nd-year graduate
on jazz bass), won for the first time in
tournament history, 6-3. ‘‘The first point,
they [NEC] scored right off the face-off --

we were all shocked, said Juilliard’s

Assistant Captain, Artie Dibble (4th-year
viola). ‘‘This feeling of death rode over
our heads, but less than a minute later,
George Bingham (Juilliard Alumnus) skated
down the ice, put in a beauty of a shot, and
tied the game, and we [thought] ‘Hey --
this is going to be a good game’.”’
During the third period Juilliard was
ahead 3-2 with 4:37 left in the game. “‘It
got hairy after that,”’ declared Artie. NEC
scored their final four goals all in a row
and claimed the tournament trophy which
had been proudly sitting in President Polisi’s
office at Juilliard for the past three years.
How did this all start? ‘It started in the
our cafeteria,’’ says Juilliard Captain Joe
Szurly. In 1986, he and Dave Harding, a
violist, had heard rumors of a hockey team
at NEC. They contacted George Minor at
NEC, and the rest is history. The first
year, Juilliard won 15-2 and the game had
to be stopped after the second period. The
scores for the second and third years,
respectively, were 7-5 and 9-6, Juilliard
winning. Outside of the Maestro Match,

the only other hockey team to ever beat
Juilliard was from the Manhattan School
of Music.

“We’re really happy,’”’ states NEC’s
Brendan Davis. ‘‘We like to come out and
do this, and it’s fun. There’s -a lot of
interest on our team in maybe getting
some kind of league together. We hear
that Curtis is interested in playing, and
[also] a couple of other schools.”” Says
Joe Szurly, ‘‘Probably the best music school
hockey team in the world that [ know of is
at the University of Toronto. The name of
that team is the Gustav Mahlers.”’

‘“The support was great this year,”’ Artie
Dibble acknowledges. ‘It was like a real
college game, everybody screaming and
yelling. Everybody I talked to since told
me what a really great time they had just
getting into the game, and everything.”’

The Juilliard crowd of 50-60 fans included
several quite enthusiastic and loud brass
players, forming an impromptu pep band.
NEC brought along its own visiting cheering
section, with their lone, brave trumpet
player. School spirit ran high for both
teams, and the post-game get-together
boasted much camaraderie between the
rivals.

For next year, Lee Burkhart (1st-year
Master’s on tuba) will be helping to organize
the hockey team. Any current students or
alumni are invited to help him in planning
to win back the trophy.

Artie Dibble is a fourth-year viola student.
Carolyn Li Corazo is a second-year Master’s
student on viola.

The Juilliard Hockey Team: Back Row (I-r) Rich Ford, goalie (alum), Jim Baker
(alum), Frank Sadocha (Juilliard's Food Service Director), Joe Szurly (alum),
Artie Dibble (4th-year viola), George Bingham (alum), Kevin James (alum). Front
Row (I-r) Lee Burkhart (1st-year tuba), Ian De Nolfo (3rd-year voice), Franco
Pomponi (1st-year JOC), Bill Joyner (2nd-year graduate in voice).

Teamwork

by Baird Hastings

¢¢All your strength is in your union’’ is a
statement by Longfellow which applies to
the Juilliard Tennis Team for 1990, because 4 of our 5 tried
and true are returning next season: co-captains Paul Red-
mond and Matthew Reichart, and Bill Tomic and Jackie

Schuller.

This past season saw vigorous competition on the team for
the top ratings, and a general turnout which was more numer-
ous, and very enthusiastic. The traditional ‘‘onward and
upward’’ as applied to Juilliard Tennis makes us look for-

ward to next year, and its challenges.

Baird Hastings is Juilliard’ s Tennis Coach.

READING LIGHT

Score Desk Tickets are available from the :
Education Department at the Metropolitan Opera Guild.
For more information and ticket orders, please contact:

SCORE DESK TICKETS
Metropolitan Opera Guild
1865 Broadway, New York, NY 10023
Or call (212) 582-7500 ext. 517 or ext. 624.

Follow the Score at

THE METROPOLITAN OPERA

with

SCORE DESK TICKETS

SCORE DESKS are located in the Family Circle Boxes of the
. Metropolitan Opera House. They offer a unique opportunity to
follow the score when attending performances; while there is no
view of the stage, the acoustics are excellent. As seating is
limited, advance reservations are recommended.

TICKETS COST ONLY $6.00 EACH
EACH SCORE DESK IS EQUIPPED WITH A

PIANO-VOCAL SCORES MAY BE BORROWED
OR YOU MAY BRING YOUR OWN

Tim Nelson
continued from page 3

scheme to embalm Mikhail Gorbachev
when he died. The idea came from the
fact that Lenin is embalmed and people
line up early in the morning and wait on
these lines in Red Square for hours to see
the embalmed body of Lenin. It was a
completely silly, probably immature send-
up of cold war stereotypes. The response
at the moment was very positive, but I
don’t think it will be panegerized in any
history books, although it could have been
one of the first times such a performance
has ever occurred with two schools from
the ‘‘Superpowers.’’

Have you done anything in the ‘‘outside
world”’?

I worked this spring writing and
performing for a show on the new comedy
channel HA TV. The show is called The
Unnaturals. It’s mission, as described by
the producer, is to be ‘‘Monty Python
meets Ernie Kovacs on acid.”” We came
up with some pretty twisted dark comedy,
only to find, half way into the filming of it
that the channel was trying to orient itself
toward a family market. They were trying
to make a ‘G’ rated network. And Ill tell
you, the stuff we were writing wasn’t
fitting into that program. A great schism
occurred in the middle of our shooting the
show. We ended up having to pull back in
places and then we went inexplicably further
in some other cases. I don’tknow what the
show looks like, I haven’t seen it. I’ve
heard all sorts of reports coming from the
writers and the producers of the show,
some saying that it’s pure genius and will
change the world of comedy as we know it
and others warning that if people see it
they’ll start jumping off bridges and
immolating themselves in protest. So,
I’m really not sure what’s going to come
of it.

Are you going to pursue acting or look
for opportunities in writing?

I’m not particularly interested right now
in pursuing an ‘‘opportunity’’ to write
because what that entails is going out and

being hired to write or rewrite someone.

else’s project. I will continue to write on

my own.

Is there anything else you enjoy besides
acting and writing? Do you have any
hobbies? ’

Watching sports.

Is there a connection between that and
acting and writing?

(pause) Letme think about that. (pause)
I’11 tell you, there are two passions that get
me going like nothing else in my life. One
is writing and agonizing over the writing
of a play and then finally, more than
anything, the production process of a play.

The other passion isn’t acting, it’s
Oklahoma Sooner sports -- particularly
football and basketball. It’s the only other
part of my life in which I go near crazy.
Now I’'mnotsaying that I’mnot passionate
about other aspects of my life, but it’s just
a specific all consuming obsession with

writing and Oklahoma Sooner sports. The

wishbone offense and an exchange of
dialogue, if they aren’t’ running right, I go
crazy.

Where do you want to be in your life
later on?

I would say that I’'ll be happy if I can just
continue to write. I’ll do the work, I’1l put
in the time alone at the computer. I’m not
frightened that I won’t be able to endure,
or that I won’t have the stamina. I am
constantly fearful, however, that the ideas
will stop coming. I’m not after stardom.
I’'m not after being the greatest writer that
ever lived. I'm after something very simple,
which is just to continue to work in a
successful way. And by successful I mean
that people will want to see what I’ve
written. And I’ll act as well, I hope.

Tim Nelson’s play, Cyrus, will be
performed May 12, 13, and 14 at 8 PM

‘with an additional 2 PM performance on

May 13 in room 301. The play features
Christopher Taylor, Jeanne Tripplehorn,
Julie Fishell, Jeff Weatherford, and Tim
Nelson. Tickets are available through the
Drama Office.

Carlo Vogel is a second-year drama
student.
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The staff of the Office of Student Affairs
would like to thank the following
students for their outstanding

contribution to student life during the
1989/1990 year!

MOVIE OrF THE WEEK

Each Wednesday night at 7 PM, a movie will be shown free of charge in the
Student Lounge. The features will vary from contemporary comedies to classic
dramas. We welcome any suggestions!

May 2nd Dead Poets Society

The story of coming of age in a New England boarding school. Andy Adelson ~ Aaron Janse
i Robin Williams stars as a renegade teacher who encourages his Louisa Anderson Jennifer Kloetzel
students to **seize the day’’. Javier Arias-Flores Mara Kurotsghka
g Jill Balzer Rebecca Lazier
| - - - Nancy Bannon - Brian Lewis
j t ) |
; 107 minutes, Color, directed by Peter Weir Fiia Boysoiibh Morein Litley
e Mayv 9th Stella Berg Tucker McCrady -
[ 2/ Lie fueacuate Gilles Bernard Audra McDonald
Dustin Hoffman as an inexperienced college graduate who ?lzc-za %or dlo ba geata %00” :
returns home to his affluent, insensitive parents, has an affair Cr evolr gf on J”;lm‘;) 100’[1)
with his parents’ neurotic neighbor and ends up falling in love eIl e de0 i e U
4 with their daughter. Paul Dennis Paul Redman
§ Artie Dibble Roger Riccomini
| 115 minutes, Color, directed by Mike Nichols Zach Ehrenfreund ; Karen Richards -
Alan Eto Stacey Robinson
Ralph Farris _ Wayne Rowe
Tooa! Abbie Furmansky Alexander Schlempp
B4 Enid Graham | Jackie Shiller
Michael Hayden Trellis Stepter
Rebecca Hermos Adria Sternstein
Toga! Jose Herring-Colon Carlo Vogel
David Hodge Ronald Wright
] Michael Ishii
T O G A!
Join us for Juilliard’s First-Ever :
TOGA Party! T-SHIRT DAY!!!
Friday, May 4th
9pm - lam ] 1 . -
' ihe Cafefora - OnFriday, May 4th, all the particpants of Orientation
! 1989 and Playfair should wear their Orientation T-
Wear your favorite sheet, we’ll shirts. If you stop by Student Affairs with your T-shirt
provide the atmosphere, music on, you will receive a surprise gift!
and refreshments. '
Juilliard ID required. Proof of age must be
provided in order to drink.

THE STAFF OF STUDENT AFFAIRS WOULD
LIKE TO WISH ALL THE GRADUATES MUCH
HAPPINESS AND SUCCESS IN THEIR FUTURE
PURSUITS. WE LOOK FORWARD TO
WELCOMING EVERYONE ELSE BACK IN THE

FALL. ENJOY THE SUMMER!
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STUDENT

Sophomore WENDY FANG CHEN,
pursuing a double major in piano and
composition, recently appeared in two
concerts on two continents. She performed
Beethoven’s Piano Concerto No. 1 with
the Ming Shen Chamber Orchestra in Taipei,
Taiwan and Beethoven’s Piano Concerto
No. 4 with the Brooklyn Neighborhood
Chamber Orchestra.

CORINNE TATIANA NORDMANN,
a double major in piano and composition
in her second year of her Bachelor’s
program, received the Charles E. Ives
Scholarship Award in the amount of $5,000
from the American Academy of Arts and
Letters.

Two Juilliard violinists were the recipients
of the prestigious Avery Fisher Career
Grants this year. GIL SHAHAM and
CHEE-YUN received the award, which
1s designed to give recognition to talented
instrumentalists on the threshold of major
careers. Both recipients will receive
$10,000, to be used for specific needs in
the furtherance of their careers.

Pre-college Cello student GRACE ANN
WU from the studio of Jerome Carrington,
has been selected as a winner for the
seventh annual Young Musicians Concert
of the Chamber Music Society of Lincoln
Center. The concert will feature the eight
best chamber ensembles chosen from the
New York City Public High Schools. Grace
performed Beethoven’s String Quartet,
Op. 18, No. 4 on April 24 in Alice Tully

Hall.

FACULTY

Faculty member and pianist MARY
ANTHONY COX is a member of the
Craftsbury Chamber Players, which will
be presenting its 25th anniversary season

this summer. Participating with Ms. Cox
will be alumni JEANANNE ALBEE

(Piano, 66 BM, ’67 MS), Flutist AMY
PORTER (°86 BM, ’87 MM), Cellist
FRANCES ROWELL (’81 BM, ’82 MM),
Violinist MARY ROWELL (’80 BM,
’81 MM) and on Violin and Viola, MIA
WU (87 DMA). Their season runs from
July 18 through August 8.

PIA GILBERT will receive the
Schoenberg Institute Award in Los Angeles
on June 16th. Her recent composition,
Gestures, for large orchestra, was premiered
by the Cincinnati Philharmonic under
Gerhard Samuel, March 3rd. While there,
she gave two seminars in composition and
a public lecture as part of the "Visiting
Composers Series" at the University of
Cincinnati College-Conservatory of Music.

On March 4th, The Mozart Festival

Orchestra under BAIRD HASTINGS

presented Rachel Rosales, soprano, singing
French arias from operas by Cherubini
and Spontini, and Andrew Schwartz
performing the Mozart Bassoon concerto.

Dance Division faculty member
ELIZABETH KEEN will be crossing
over to the Juilliard Opera Center as she
choreographs their production of Hugh
the Drover.

Alumna and Dance Division faculty
LINDA KENT appeared in ‘‘A Dance
Benefit for Castillo’’ at the Castillo Cultural
Center.

ANNA SOKOLOW?’S choreographic
work Stations of the Cross was performed
by her company at the Church of the
Savior in New York on April 13 (Good
Friday).

ADMINISTRATION

KEITH HARDIN, Juilliard's Bookstore
Manager, will have a showing of his
paintings and sculptures at the Viridian
Gallery, 52 West 57th Street from May 29
through June 17.

Robert Harris 1915 - 1990

The Juilliard School deeply mourns the recent death of Robert Harris. Mr.

Harris has been a dedicated member of the Piano Faculty of the Pre-College
Division since 1966.
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These five students (left, from
top to bottom), Maria Kitsopoulos,
Emily George, Mark Steinberg,
Keri-Lynn Wilson, and John Craig
Barker, were invited, to perform
in the Woche der Begegnung (the
Week of Encounter) in Graz,
. Austria (see The Juilliard Journal
. March 1990). The event was highly
successful. A review from the Kleine
Zeitung (March 24, 1990) states,
"[the students], who performed
together with the highest attention I
to detail and with a highly
impressive quality of sound, were
very well received... With the
atmospheric sounds of " Greeting"
by [Dean] Bruce MacCombie, who
was present at the concert, they
succeeded in having an imposing
beginning to the program."

d

Faculty Recital Series Concludes
with Glenn Dicterow

Violinist Glenn Dicterow and pianist
Gerald Robbins perform the concluding
concert in Juilliard’s 1989-90 Faculty
Recital Series on Sunday, May 6 at 3:00
PM in the Juilliard Theater. The program
features Stravinsky’s Suite Italienne;
Brahms’ Violin Sonata No. 1 in G major,
Op. 78; Debussy’s Sonata for Violin and
Piano; and John Corigliano’s Sonata for
Violin and Piano. Harpist Nancy Allen
joins Mr. Dicterow in a performance of
the Saint-Saens’ Fantaisie for Harp and
Violin, Op. 124.

Concertmaster of the New York
Philharmonic Orchestra since 1980, Glenn
Dicterow appears regularly as soloist with
the Philharmonic both in New York City
and on tour. He has performed as soloist
with orchestras including the Baltimore,
Indianapolis, New Jersey, San Francisco,
Seattle and Montreal symphonies. Mr.
Dicterow has recorded both chamber music
and orchestral works for the Decca/ London,
Verese Sarabande and Genesis labels. He
is recipient of many awards and prizes,
including a Young Musicians Foundation
Grant, a Coleman Competition award and
the bronze medal at the 1970 Tchaikovsky
competition in Moscow. Mr. Dicterow
was a student of Ivan Galamian at Juilliard,
and has been a member of the School’s
violin faculty since 1987.

Harpist Nancy Allen has been a member

of the Juilliard faculty since 1985. She
performs regularly as soloist, in duo-recitals
and with chamber orchestras throughout
the world. Ms. Allen was a student of
Marcel Granjanay at Juilliard.

Gerald Robbins performs regularly in
both the United States and abroad as soloist
with orchestra, in recital, and in
performances of chamber music. Musicians
with whom he has collaborated in recital
include Nathan Milstein, Pinchas
Zukerman, Kyung-Wha Chung and
Ruggiero Ricci.

Tickets are free. Call the Juilliard Concert
Office for more information.

Solution to “Bach to Music”
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MUSIKA RECORDS INC. - For All
Y our Professional Recording CD Produc-

tion and Cassette Duplication Needs. Call
Now! (212) 799-8330.

PHOTOGRAPHY: Portraits for public-
ity; performance shots; receptions. Dis-
count to Juilliard students. Bonnie Geller
- (212) 864-5922.

For All Your LASER MUSIC TYPOG-
RAPHY and TRANSCRIPTION Needs.
Call Now! (212) 799-8330.

THE GOLDEN MEAN IN MUSIC. The
silent structure underlying the traditional
studies of Counterpoint, Harmony, Fugue
and Composition. Private and group les-

sons. Call (212) 758-9399.

FRENCH HORN -- Conn 8D, detach-
able bell, Atkinson C9 lead pipe. Original
bell, Atkinson nickel silver bell, hard case,
and cut bell gig bag $1400 (305) 893-
1142.

FURNISHED APARTMENT FOR
EXCHANGE OR RENT in the center of
Florence, Italy. Available from Septem-
ber 1990 to May 1991. 2 Bedrooms, 1
Bathroom, top floor, huge terrace -- all

with a view of the Duomo. Please call
Marco (212) 280-5444.
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ALUMNI NOTES

by Chris Howatt
Material for this column should be
mailed to: Mr. Chris Howatt, Communi-
cations Office, The Juilliard School, 144
West 66th Street, New York, NY 10023.

DANCE

BETSY FISHER (77 BFA) has recently
accepted a Fulbright Award to teach dance
and choreograph at the Theater Academy
of Helsinki, Finland.

JONATHAN KANE (’87 BFA) is
currently setting a new work. The piece
deals with the reality of how our society
views the AIDS crisis. The work will be
premiered in the May workshop in the
Juilliard Theater.

GREGORY MITCHELL (’74 BFA)
1s now appearing in Andrew Lloyd Weber’s
new musical, Aspects of Love at the
Broadhurst Theater. He recently returned
from Amsterdam where he choreographed

a commercial for Grolsch Beer for European

theaters. ; ‘ S S

The Broadway Dance Center of New
York recently appointed LISA - A.
MURRAY ’87 Diploma) director.

FRANCIS PATRELLE (70 BFA)
presented his company Patrelle Dances at
Florence Gould Hall. The cast included
the talents of Judith Fugate, Peter Boal,
Lar Lubovitch, Donald Williams, Cynthia
Gregory and Juilliard alumnus OWEN
TAYLOR ‘(89 BFA).

Alvin Ailey Dancers and Juilliard
graduates MARGARET PIHL (’88 BFA),
NEISHA FOLKES (80 BFA) and
MARILYN BANKS (76 BFA) will appear
in the November issue of Essence magazine.
They will be seen in a featured article
entitled, ‘“The Women of Alvin Ailey.”’

NICHOLAS RODRIGUEZ (’84 BFA)
and his company ‘‘Dance Compass’’ had
a six-week residency in Equador, South
America The event was sponsored by the
United States Information Agency Arts
America Program. Included in the repertory
presented was a new work by Mr. Rodriquez
entitled, ‘ ‘Insides Out,’’ and the American
modern dance classic, Paul Taylor’s
‘“‘Aureole.’’ Included in the company was
alumna KELLEY WARD (°89 BFA).

Pittsburgh will be home to alumnus
GEORGE WAINWRIGHT (’84 BFA)
this summer when he performs with the
Civic Light Opera there. Their season
includes performances of Cinderella, The
Student Prince, Sweeney Todd and 42nd
Street. George also taught a dance master
class in Jazz in April.

DRAMA

CHRISTINE BARANSKI (Group 3)
returns to the Goodman Theatre in their
production of Elliot Loves, directed by
Mike Nichols, as part of their Goodman
Studio Series.

ROBBIE BRECKENRIDGE (Group
18) is presently touring New York schools
with the Lincoln Center Institute’s
production of The Phantom Tollbooth.

MELODY COMBS (Group 13) is
featured in the ABC daytime serial One
Life to Live.

MARCIA CROSS (Group 13) was
featured in an episode of the television
series Quantum Leap.

GAYLA FINER (Group 17) starred as
Eden in The Conservatory theater’s
production of Ellison and Eden which also
featured EVE ANNENBERG (Group 14).

ANTHONY FUSCO (Group 12) stars
in CSC Repertory’s production of The
Heart of a Dog, which was written by

Drama Division faculty member Deloss

Brown.
BOYD GAINES (Group 8) was featured
in the ABC television movie, A Son’s

Promise.

JOHN HICKEY (Group 18) was
featured in Ric Johnston’s play Cahoots at
the South Street Theater.

KEVIN KLINE (Group 1) directs and
stars in the New York Shakespeare
Festival’s production of Hamlet which
also features DIANE VENORA (Group
6) as Ophelia. In addition, Mr. Kline and
WILLIAM HURT (Group 5) star in the
motion picture Love You to Death.

ERIQ La SALLE (Group 13) has just
been cast opposite Michelle Pfeiffer in the
major motion picture Love Fields.

ELIZABETH McGOVERN (Group 12)
is featured in the motion picture The
Handmaid’s Tale.

- MARY GORDON MURRAY (Group

6) stars in Arena Stage’s production of
Stephen Sondheim’s Merrily We Roll
Along.

MARK NIEBUHR (Group 18) is
featured in Shakespeare’s All’s Well That
Ends Well at the Center Stage in Baltimore.

PAMELA NYBERG (Group 9) stars

‘as Norain Arena Stage’s production of A

Doll’s House. |
“DAVID RAINEY (Group 16) and

" LARRY GREEN (Group 17) star in Black

Eagles atthe Crossroad Theater Company.
"VING RHAMES (Group 12) is featured

_in the upcoming motion pictures: Flight

of the Intruder, The Long Walk Home,
and Jacob’s L.adder. He is also currently
filming the television film Rising Son.

RENE RIVERA (Group 15) was featured
in Intar Stage 2’s produciton of Ana Maria
Soimo’s Going to New England.

MICHAEL RUDKO (Group 16) was
featured in the cast of ‘‘Four One-Acters’’
at the Pelican Theater.

MUSIC

AMY BARLOWE (Violin, ’75 BM,
76 MM) and her husband, Alan Bodman
have formed the duo AB?. Performances
this year have included appearances at
Stan Hymet Hall, Ashland College,
University of Akron, and the Cleveland
Institute of Music. Their recording of six
duos for violin and viola by Franz Anton
Hoffmeister is soon to be released under
the Medici Recording Label. On March
28 they premiered a duo for violin and
viola by Marshall Griffith at the Cleveland
Institute of Music. Ms. Barlowe is currently
assistant concert master of the Akron
Symphony Orchestra and is on the faculty
of the Meadowmount School of Music.
She and her husband are proud to announce
the birth of their daughter, Alanna Louise,
on February 5, 1990.

OnJune9, Pianist JEFFREY BIEGEL
('83 BM, ’84 MM) will appear with the
Saint Louis Symphony under the baton of
Raymond Leppard, the Philadelphia
Orchestra at Saratoga on August 16, and
the festivals of Bergen, Norway; Colmar,
France and Harstad, Norway.

KENNETH BOOKSTEIN (86 MM),
performed at the Seventh Annual
Conference on Computer-Human
Interaction in Seattle, Washington, on April
3. He performed a work for piano
accompanied by computer-controlled
electronic instruments. In July, he will be
premiering a new work for piano and
electronic instruments by doctoral student
Ronn Yedidia in San Diego, California,
and Amherst, Massachussetts.

The Philharmonia Baroque Orchestra
in San Francisco announced that DAVID
BOWLES (Cello, ’81 BM, ’82 MM) has
received the appointment of Co-Principal
Cellist. Mr. Bowles is also Continuo
Cellist for the Capella Savaria in
Szombathely, Hungary. Recordings of
the two groups are, respectively, on
Harmonia Mundi and Hungaroton.

Oboist VIRGINIA BREWER (°67 MS)
appeared with the Vinland Duo in a
performance of the music of Blomdhl,
Stenhammar, Rimsky-Korsakoff and others

at the Plymouth Church of the Pilgrims in
Brooklyn Heights in March.

The National Endowment for the Arts
has awarded a $15,000 solo recitalist project
grant to pianist SETH CARLIN (°70 MS),
Professor of Music at Washington
University. Carlin will use the money to
perform the complete cycle of Schubert
sonatas in Merkin Concert Hall during the
1991-92 concert season.

MARK DODSON (Trumpet, °’50
Diploma), recently participated in a concert
with Collegium Musicum at East Texas
State University, playing recorders,
Cornetto, and Trumpet, and the works of
Michael East, Goudimel, Gombert and
Purcell.

Weill Recital Hall in Carnegie Hall was
the site of a solo recital presented by
pianist MARGA FRIEDLANDER (64
BS) in April. The works of Haydn, Schubert,
Bach and Brahms were featured on her
program.

ALBERT GLINSKY (Composition, *76
BM, 78 MM) received a commission for
a piece to celebrate the 75th anniversary
of the Erie Philharmonic. His work, Throne
of the Third Heaven, was premiered on
November 11, 1989, Walter Hendl
conducting. Recently the Pittsburgh New
Music Ensemble performed his Masquerade
on their season concert series. Mr. Glinslky
recently com[pleted a song, High Flight,
commissioned by the D’ Angelo School of
Music for their Young Artists international
Competition A special prize will be given
atthe competition for the best performance
of Mr. Glinsky’s work.

One of New York’s most well-known
street musicians, Violinist JAMES

"GRASECK (’71 BM, *72 MM) performed

at Alice Tully Hall on March 29th. His
program featured the works of Bach,
Paganini, Schubert Thraves and Ysaye
with pianist Doris Stevenson.

The Hampton String Quartet, whose
members are violinists RICHARD

HENRICKSON (72 BS, 73 MM),

REGIS TANDIORIO (°68 BM), violist
RICHARD MAXIMOFF (*73 MM) and
cellist John Reed, appeared with the
Maryland Youth Symphony Orchestra at
Baltimore’s Lyric Theatre March 31 in a
benefit concert for Students Against Drunk
Driving. The Quartet performed the Spohr
Concerto for Quartet and Orchestra with
the MYPO at Catonsville Community
College in Catonsville, Maryland last June.

LINDA KOBLER (Piano, 77 MM)
was awarded the 1990 Greenberg Award
from the American Musicological Society.
the award will support the making of a CD
recording of the works of Frescobaldi and
four other 17th century Italian Harpsichord
composers. This past season, she played
solo recitals at the Indianapolis Early Music
Festival, the Smithsonian Institution, the
Metropolitan Museum of Art and in Austin,
Texas. Her first recording (Musical Heritage
Society; works of Royer and Moyreau)
continues to garner excellent reviews, both
here and abroad.

CLARA LONGSTRETH (Choral
Conducting ’82 MM) was invited to perform
at the American Choral Directors
Association Eastern Division Convention
in Washington, D.C. in February with her
70 voice chorus, the New Amersterdam
Singers. The chorus recently performed a
centennial celebration of the music of
Swiss composer, Frank Martin. The group
will perform at Merkin Hall on June 5.

Southeast Asia was the venue for pianist
ROMAN RUDNYTSKY (64 BS, ’65
MS) this past November, with recitals in
Thailand, Brunei, Sabah and Singapore.
On December 3rd, he appeared as soloist
with the Worthing Symphony in Britain,

performing the Tchaikovsky Concerto No.

1. On January 14th, he played a recital at
the University of Central Florida in Orlando.
In mid-February, he did another tour in
Britain with recitals in Hull, Scarborough,

Bradford and Frome (Somerset).
JUDITH SHATIN (74 MM,
composition), currently spending a
sabbatical year from the University of
Virginia as a guest composer at Stanford's
Center for Research in Music and Acoustics,
has created a computer-generated tape
piece, Tenebrae Super Faciem Abyssi,
which was recently premiered at Stanford.
Other recent performances include the
Golden Fleece Opera Co. New York
premiere of Carreno, a one-woman musical
theatre piece for a Mezzo/Actress/Pianist
and the Strathmore Hall performance of
both Hearing Things for Amplified Violin,
Midi Keyboard, Computer, and Live
Electronics, and Three Summers Heat, for
Mezzo and Tape. The latter was
commissioned by the Barlow Foundation.
CLARE SHORE (Composition, ’84
DMA) recently received a commission
from the Classical Mandolin Society of
America to write a work for solo mandolin
and piano to be premiered during American
Music Week, 1991. The work will be
premiered by mandolinist Neil Gladd in
Kennedy Center’s Terrace Theater, and
subsequently performed in Philadelphia,
New York, and Boston, in conjunction
with Mr. Gladd’s 1991 tour of the Northeast.
Juilliard Doctoral recipient SCOTT
STEIDL (Composition, 85 DMA) had
the final scene from his one-act opera The
Monkey’s Paw performed at The Aspen
Music Festival. On March 1 it was
performed again in New York at Merkin
Concert Hall in ‘‘An Evening of
Premieres,”” a concert of Mr. Steidl’s
chamber works. This past November
Morning Song, a musical theater work,
was performed by the Willow Cabin Theatre
Company of New York.
Clarinetist RICHARD SUMMERS (°78
BM, °79 MM) was guest artist with the
Caldwell String Quartet on March 18,
performing Brahms’ Quintet for Clarinet
and Strings in Wheeling, West Virginia.
In Ridgewood, New Jersey on March 25,
he was a featured artist with The Ridgewood
Concert band, performing Concertino for
Clarinet by Gordon Jacobs.
NANCY TSUNG (Violin, ’84 BM, "85
MM) appeared as soloist with the Amadeus
Chamber Orchestra of Poland, in March.
She is currently lecturer at the National
Institute of the Arts at Fu-Jen University
and a founding member of the Taipei
Chamber Players.
DIANE WALSH (Piano, 71 BM) toured
the Soviet Union this February, giving
recitals in Leningrad, Tblilisi, Tashkent
and Arkangelsk. Her program included
‘““Rosa de Fuego’ (1988) by HUGH
AITKEN (Composition, ’49 BS, ’50 MS)
and works by Haydn, Chopin, Schumann
and Prokofiev. She also performed the
Chopin E Minor Concerto with the Tashkent
Philharmonic. :

Pianist EMILY WHITE (’85 MM) won
first prize in the 1990 Friends of the Bergen
Philharmonic Competition for Piano and
Violin. She receives a cash prize and an
engagement as piano soloist with that
orchestra in March of 1991.

THOMAS WISE (‘85 BM, '86 MM,
piano) has been named a Fulbright Scholar
for 1990-91. He will travel to Cologne,
Germany, where he will take part in the
Kurs fiir Neue Musik given by Professor
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5/1 Lorenz Ehrsam, piano, Paul Hall, 8
PM.

5/2 Wednesday At One, Romantic
Piano, Alice Tully Hall, 1 PM. No
tickets required.

5/3 Yunjoo Kang, piano, Paul Hall, 4
PM.

Charlton Wilson, bassoon, Paul Hall,
6 PM.

Hiejae Rho, piano, Paul Hall, 8 PM.
Fourth-Year Drama Production,
Richard Brinsley Sheridan's The
Rivals, directed by Nancy Lane, The
Juilliard Drama Theater, 8 PM.
Tickets are $10 and are available at
the Concert Office.

5/4 YutakaMorizuwa, cello, Paul Hall,
4 PM. -

Sang Woo Park, viola, Paul Hall, 6
PM.

Michael Moses, baritone, Paul Hall,
8 PM.

Fourth-Year Drama Production,
Richard Brinsley Sheridan's The
Rivals, directed by Nancy Lane, The
Juilliard Drama Theater 8 PM.

An Evening of Percussion Music,
Alice Tully Hall, 8 PM. Free tickets
are available at the Juilliard Concert
Office.

5/5 Fourth-Year Drama Production
(matine), Richard Brinsley Sheridan's
The Rivals, directed by Nancy Lane,
The Juilliard Drama Theater, 2 PM.
Pre-College Chamber Orchestra,
Eugene Becker, conductor, BACH,
SCHUBERT, BEETHOVEN, The
Juilliard Theater, 6 PM. No tickets

. required.
Pre-College Symphony, Allan Kay,
conductor, GRIEG, VIVALDI,
MEYERS, BORODIN, The Juilliard
Theater, 8 PM. No tickets required.
Clementa Cazan, piano, Paul Hall,
8:30 PM.
Fourth-Year Drama Production,
Richard Brinsley Sheridan's The
Rivals, directed by Nancy Lane, The
Juilliard Drama Theater, 8 PM.

5/6 Faculty Recital Series; Glenn
Dicterow, violin, Gerald Robbins,
piano with Nancy Allen, harp, guest
artist. STRAVINSKY, BRAHMS,
DEBUSSY, SAINT-SAENS,
CORIGLIANO. The Juilliard
Theater, 3 PM. Free tickets are
available at the Juilliard Concert
Office.

5/7 Mark Neumann, viola, Paul Hall, 4
PM.

Jeffrey Peyton, percussion, Paul Hall,
6 PM.
Ehichung Chung, piano, Paul Hall,
8 PM.

5/8 English Diction Class Recital of
Kathryn LaBouff, Paul Hall, 11
AM. No tickets required.

An Evening of Chamber Music,
Paul Hall, 4 PM. No ticketsrequired.
An Evening of Chamber Music,
Paul Hall, 8 PM. No tickets required.

5/9 Wednesday at One, Chamber Music,
Alice Tully Hall, 1 PM. No tickets
required.

David Goldblatt, viola, Paul Hall, 8
PM.

5/10 Mark Bani, organ, Paul Hall, 4 PM.
French Vocal Music, Thomas Grubb
Vocal Class, Paul Hall 7 7 PM. No
tickets required.

5/11 An Evening of Electronic Music,
Paul Hall, 8 PM. No ticketsrequired.

5/12 Juilliard Dance Division Workshop
IX, The Juilliard Theater, 12 PM.
No tickets required.

Juilliard Dance Division Workshop
X, Performances by graduating
seniors, The Juilliard Theater, 5:30
PM. No tickets required.

Bing L. Liu, piano, Paul Hall, 8:30
PM.

5/14 Juilliard Dance Division Workshop
XI, The Juilliard Theater, 12 PM.
Juilliard Dance Division Workshop
XII, Young Choreographers
Workshop, The Juilliard Theater. No
tickets required.

Fiona Grant, piano, Paul Hall, 4

PM.
Soo Kyong Kim, viola, Paul Hall, 6
PM.
Maia Naomi Silberstein, violin, Paul
Hall, 8 PM.

5/15 Laura Koehl, cello, Paul Hall, 8
PM.

5/16 Eun Soo Son, piano, Paul Hall, 6
PM.
Carolyn Li Corazo, viola, Paul Hall
8PM.

5/17 Simone Dinnerstein, Paul Hall 4PM.
Yen Yu, violin, Paul Hall 6PM.
Juilliard Orchestra, Otto Werner
Mueller, conductor, MUSSORG-

SKY, BRAHMS, DVORAK, Alice -

Tully Hall, 6PM. Free tickets
available at the Juilliard Concert
Office.

5/25 Student Quartets, Participating in
the Juilliard String Quartet Seminar,
Paul Hall, 4PM.

Student Quartets, Participating in
the Juilliard String Quartet Seminar,
Paul Hall, 8PM.

5/26 Pre-College Chorus, Rebecca Scott,
conductor, BYRD, BRAHMS,
DEBUSSY, The Juilliard Theatre,
6PM. Free tickets available at the
Juilliard Concert Office. :

5/27 Pre-College Orchestra, Bruno
Ferrandis, conductor, PROKOFIEV,
OSHIMA, IBERT, The Juilliard
Theater, 8PM. Free tickets available
at the Juilliard Concert Office.

New York City

Red Silk Dancers in Dances of China.
Sunday, May 6, Kaufmann Theater, 2 & 4
PM, American Museum of Natural History.
The Red Silk Dancers present "Dances of
China," a colorful program with music
and costumes from different regions.
Margaret Yuen, founder and director,
performs with dancers from New York
along with artists from China. Founded in
1979 to preserve, develop, and perform
suthentic Chinese dance, the Red Silk
Dancers group has been recignized for
outstanding and dedicated community
service.

The Handel and Haydn Society
Chamber Ensemble present music of
Johann Sebastian Bach at the Corpus Christi
Church, 529 West 121st St., 4 PM May 6.

The Pan Asian Repertory Theatre
presents FOB, written and directed by
David Henry Hwang. The Toby award-
winning playwright of M. Butterfly takes a
new look at his first play. FOB, a 1981
Obie winner, is set in California and weaves
legendary Chinese characters with
contemporary concerns. Begins May 8 at
Playhouse 46, 423 West 46th Street. Call
212/245-2660 for more information.

An Evening of Music by David Leisner
with Mary Ann Hart - mezzo-soprano,
The Bowdoin Trio, and Benjamin Verdery
- guitar. This program features the NY
premiere of a 10-song cycle, Confiding
for voice and piano, as well as Dances in
the Madhouse (violin & guitar), Trittico
(violin, cello & guitar) and Candles in

May Sampler

Directory.

of teachers.

following year.

registered students.

continue receiving the Jobletter.

Are You Interested in
Private Teaching?

All alumni, teaching fellows, students of the 1990
graduating class, returning students who have paid
their reservation fee to the Controller, and faculty are
invited to apply to be on the 1990-1991 Private Teacher

The Placement Office receives calls daily from people
wishing to obtain private music lessons in Manhattan,
Staten Island, the Bronx, Long Island, Westchester,
and New Jersey. If you live or are willing to travel to
these areas, you may find it profitable to join our roster

Basic registration is $15, add an extra $5 for any
additional areas you wish to be listed in, the first area
is free. Deadline for the first printing is June 1, 1990.
Youmayregister at anytime, however, the fee is always
$15 and you will be billed again for June 1 of the

Complimentary for all current Faculty and currently

The Juilliard Placement Office
Room 208!!! ,

Regarding the Student/Alumni Jobletter: All graduating students
should stop by the Alumni Office to inform them if you wish to

Mecca (violin, cello & piano). Merkin
Concert Hall, May 19 at 9 PM. Call 212/
362-8719 for information.

The Riverside Choir under the direction
of John Walker will present The Creation,
an oratorio by Franz Joseph Haydn on
May 6 at 3 PM at the Riverside Church,
Riverside Drive at 120th St. Soloists will
be Gail Blache-Gill, soprano; John
Morrison, tenor; and Andre Solomon-
Glover, baritone; and the accompanist will
be Arlan Sunnarborg, organist. Call 212/

\

222-5900 for information.

Parnassus to give Free Concert at Snug
Harbor Cultural Center, Staten Island,
Saturday, May 19 at 2 PM. The featured
work will be Igor Stravinsky's L’Histoire
du Soldat - Suite. Parnassus will also
present Stefan Wolpe's Solo Piece for
Trumpet, Beth Wiemann's Urban
Contemporary for violin and marimba and
Francis Poulenc's Sonata for Clarinet and
Bassoon. Call 212/643-0793 for more
information. ‘
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