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Closing dates for new applications;

For March entrance examinations ..Saturday, January 15**

For May entrance examinations riday, April 15°*

For September entrance examinations . Thursday, June 30°°
March entrance examinations (Classes dismissed) .. _February 28, March 1 and 2
Registration of currently enrolled students

for the academic year 1983-84. _April 25 through May 6
Commencement .. F Friday, May 20, 11 a.m.
May entrance examinations .May 23, 24 and 25
September entrance examinations.... September b and 7
Registration for currently enrolled students:

students wha completed Spring Re pistration. . Thursday, September 15

students wha filed late reservations September 16 and 19
Registration for new and readmitted student September 16 and 19
Orientation Day (tor new students) .. . Wednesday, September 21, 11 a.m.
First semester begins..... Thursday, September 22
Final date for adding classes... ay, October 7
Final date for dropping classes ..Friday, October 21
Thanksgiving recess begins . .. Wednesday, November 23, 10 p.m.
Classes resume . ..Monday, November 28, 9 a.m.
Candidates for graduation file

applications. December 1, 1983 through |anuary 15, 1964
Christmas recess begins... riday; December 16, 10 p.m.

.

-

il Maonday, lanuary 2, 9 a.m.
Registration for Second Semester January 4 through 13

Mid-year examinations . January 9 through 13
Performance week (Classes dismissed) ...
Secand semester begins, ..

_.January 16 through 21
: . Monday, January 23
Final date for adding classes (second semester). .Friday, February 10
Final date for dropping classes (second semester). riday, February 24
Final date to apply for scholarships for

the year 1984-85 .. .Wednesday, February 15
March entrance examinations (Classes dismissed)... ..March 5, 6.and 7
Spring and Easter recess begins. Wednesday, April 17, 10 p.m
Classes resume .. ~Monday, April 23, 9 a.m.
Graduation examinations beg| ....Manday, April 30
Registration of currently enrolled students .

for the year 1984-85 April 30 through May 11
Final date to file reservation for the year 1984-85 .Friday, May 11*
Final examinations in class subjects . May 21 through 25
Major jury examinations... ..-May 28 1hrough 31

Commencement .. ...Friday, June 1, 11 a.m.




Faculty

Opera
AMERICAN OPERA CENTER
ERICA GASTELLI
(Administrator)
MARTIN SMITH
(Head Coach)
UBALDO GARDINI

(Specialist-Italian Repertory)

Dance Division
MARTHA HILL (Director)
ALFREDO CORVING
ROBERT DENNIS

ERIC EWAZEN
BERNADETTE HECOX
WENDY HILTON
KAZUKO HIRABAYASHI
HANYA HOLM

LUCAS HOVING

AIRL HYNNINEN
DANIEL LEWIS

BILLIE MAHONEY
GLORIA MARINA
MICHAEL MAULE
HELEN McGEHEE

Theater Center

MICHAEL LANGHAM (Director)
HAROLD STONE (Assistant Director)

SURIA SAINT-DENIS
(Consultant Director)
STEPHEN AARON
B. H. BARRY
DELOSS BROWN
MARY JANE BROWN
CINDIA HUPPELER
MICHAEL KAHN
JANE KOSMINSKY:
PIERRE LEFEVRE
JUDITH LEIBOWITZ

Stage Department

TED OHL (Production Manager)

OPERA TRAINING DEPARTMENT

NORMAN AYRTON (Acting)

LIBALDO GARDINI (Vacal Coach)
BERTHA MELNIK {Vocal Coach)

VIOLA PETERS (Vocal Coach)
MARSHALL WILLIAMSON (Vocal Coach)

GENIA MELIKOVA
JANIS PFORSICH
INDRANI RAHMAN
DORIS RUDKO
MARIAN SELDES
RUBY SHANG

CRAIG SHULER

LARRY ALAN SMITH
JANET MANSFIELD SOARES
ANNA SOKOLOW
ALFONSO SOLIMENE
PETER SPARLING
JOHN WEST

ETHEL WINTER
HECTOR ZARASPE

RON LEIFER-HELMAN
TIMOTHY MONICH
AMY PELL
MARIANNA ROSETT
MARIAN SELDES

EVE SHAPIRO.
ELIZABETH SMITH
ANNA SOKOLOW
JOHN STIX

JOHN WEST

ROBERT NEFF WILLIAMS
MONIE YAKIM




THE JUILLIARD

Peter Mennin

BORN, MAT 17, 1923 ERIE, PENNSTLVANIA
DIED, JUNE 17, 1983 NEW YORK CITY




On May 31, 1963, Peter Mennin appeared before the Graduating
Class of the School and made his first Commencement Address
as Juilliard’s President. Much of what he said on that occasion

is remarkably applicable 20 years later:

The truly educated perion has @ decp belief in what be is doing.
He has an inner conviction and drive that permit him the conrage
of risking oconsional ervors of udmment resulting from exuberance
and a sense of wigency. However, it is he who insists on bigher
standards, on excellence i performance, and on dedication to
ideal, and who does not shave the debilitating view that dedication
and drive are obsolete vivines of a “civilized” people.

The possession of talent is beady stuff to find in yowrself. It is exhilarating

0 find out that you can perform on Your instrument or compose or dance

better than most of your collengues. But talent alone has its own butl-in
dangers, in that it can easily be confissed with veal accomplish

o

There is nothing move disheartening than the young prodiqy who cannot
undevstand why the woves be veceived as a child draw only polite applasse
now that be’s an adult. It is possible that in the interventng years he has
merely wsed bis talent vather than developed it. It is arvomant to think
that excellence can be developed without persistent, hard work and all
the constant self-discipline it implies.

Today, the ominous threat of nucleay war is ever-present i oter daily lives,

and it is difficult for us to put it in proper perspective. This we must do,

or all our effres and talents and dreams and contributions become unfilled
if of the —as Jas happened in many cases. And if

the nuclear threat weve not present, what then? It has been stated that peace

ithout purpose is © hesia.” Our purpose 15 the concern of the fitire
spowth and higher standards of the performing arts we serve.

TUESDAY, OCTOBER 25, 1983

AT 5:00-P M.

A Memoral Tribute

GIDEON WALDROP
PETER S. PAINE
VINCENT PERSICHETTI
MARTHA HILL

MICHAEL LANGHAM

Mennin: Ninth Symphony (1981)

Adagio arioso

The Juilliard Orchestra
Jorge Mester, Conductor




THE JUILLIARD SCHOOL
Dance Division

11/8/83

STUDENT ADDRESS LISTING

AMEND, Carole

57 West 73rd, Apt. 4B
New York, NY 10023
595-4036

BANKS, Kenneth

61 Jef?erson Ave.2nd F1.
Brooklyn, NY 11216
789-3315

BATENHORST, Christopher
216 Seventh Ave., Apt. 4D
New York, NY 10011
989-0694

BONATI, Gina

158 Sixth Ave. , Apt. 2
Brooklyn, NY 11217
857-8406

BOWMAN, Kenneth

440 West 47th St., Apt. 1E
New York, NY 10036
489-8361

BOYD, Charlton
445 Gregory Ave.
. Passaic, N 07055
(201) 473-6238

BOYKAN, Rachel

c/o Coulter

410 Riverside Apt. 2
New York, MY 10025
222-2870

BRAGDON, Sara
c/o Curley

88 East End Ave.
New York, NY 10028
831-2150

CHAMPLIN, Katherine (Kate)
5 West 63rd St., Apt. 1058
New York, NY 10023
787-4400

COLBY, Laura

247 Kane
Brooklyn,NY 11231
852-5488

COLLADO, Dennis
362 West 46th St.

New York, NY 10036
57-9533

COURTHEY, Chad
320 Manhattan Ave., Apt. 21
New York, NY 10026

CYPIOT, An
220 West gain St., Apt. 9F

New York, NY 10025
222-1709

DAVIS, Edward

321 West T03rd St., Apt. 2A
New York, NY 10025

865-9436

-DICKEY, Peter

42-10 Ditmars Boulevard
Astoria, NY 11105
274-2050

DOMNELLY, Cathleen

5 West 63rd St., No. 1024
New York, NY 10023
787-4400

DORAN, Laurel

West 80th St., Apt. 1F
New York, NY 10024
580-9006

FEIER, Andrea

West 82nd St., Apt. 3B
Mew York, MY 10024
873-7467

FOSTER. Greaor
E‘ﬂEEE‘EEFH‘gi%. Mo.. 1142

New York, NY 10023
787-4400

FRIEDMAN, Esther

; est 73rd St., Apt. 4B
New York. NY 10023
595-4036

FUKUTANI, Lisa

71 Bleeker St., Apt. B26E
New York, HY 10012
475-7774
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GAYDOS, Susan

130 West 67th St., Apt. 126
MNew York, NY 10023

799-2428

GERRING, Elizabeth (Liz)

5 West b3rd St., MNo. 1055
New York, NY 10023
787-4400

GIOBBI, Lisa

273 East 3rd St., Apt. 44
New York, NY 10009
228-8778

GREEN, Lisa

172 West 82nd St., Apt 3B
New York, NY 10024
873-7467

GRIMES, Errol

717 East 5th St., Apt. 4D
New York, MY 10009
254-1412

HAARAMEN, Oona

T140 Fifth Avenue, Apt. 3A
New York, MY 10028
722-1625

HALSTEAD, Thomas

472 West 110th St., Apt. 83
New York, MY 10025
866-1405

HARRIS, Bruce

2130 Broadway, Apt. 1507
Mew York, NY 10023
496-7181

HARRIS, Suzanne

est | t., No. 1031
New York, MY 10023
787-4400

HILDEBRANDT, Michele

est 63rd St., No. 1030
New York, MY 10023
787-4400

HUBER, Francie

435 Fast 74th St., Apt. 1D
New York, NY 10021
628-8316

HUGHEY, Elizabeth _
242 West 76th St., Apt. 2C
New York, MY 10023
362-1006

JARVI, Kristine

118 West 13th St., No. 717
New York. NY 10011
242-6566

JEON, James

224 Vlest 104th St., Apt. B
New York, MY 10025
864-1500

JUNGELS . Rachael

7 Eight
ersey Ci NJ 07302
%201?’ 6563"5&72
KRAMER, Jodi

est 56th St., Apt. 7F
New York, MY 10019
765-6567

LAGINHA. Antonio
860 Ninth Avenue, Apt. 5RN

New York, NY 10019

LONDON, Peter

15 Butler Place, Apt. 4E
Brooklyn, MY 11238
636-4829

LOWE, Lisa

35 West 67th St.,
Mew York, MY 10023
787-1130

MARGULIES, Laura

2130 Broaaway, Apt. 802
New York, MY 10023
787-1100 x802

MAXWELL, Clara

123 Hest 85th St., Apt. 9
Mew York, MY 10024
724-3245

MORAY, Monica

95 Horatio St., Apt. 9D
New York, NY 10074
691-8526
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MOSE, Michelle

299 Tenth Ave., Apt. 5B
New York, NY 10001
239-4068

MOSE, MNadine

299 Tenth Ave., Apt. 5B
New York, NY 10001
239-4068

NELSON, Leslie

251 West 97th St., Apt 3B
New York, NY 10025
222-0034

NIEDER, Christina
63 Highland Ave.
Montclair, NJ 07042
(201) 744-1849

NOVAK, Catherine

75 Bleecker St., Apt. 4A
New York, NY 10012
460-5662

OCRANT, Andrew

170 West End Ave., Apt. 20D
New York, NY 10023
787-1873

OLSEN, Solveig
est 82nd Ave., Apt. 3B

New York, RY 10024
873-7467

PALNICK, Rachelle

810 West 183rd St., Apt. 4D
Mew York, NY 10033

927-2460

PATTERSOM, Krai
ETT‘HEEE‘Tﬁ?EE‘%t., Apt. 5A

Mew York, MY 10025
316-3265

PAVLAKOS, Lenore

ebster Ave.
Brooklyn, NY 11230
853-7561

PULVERMACHER, Neta

500 Riverside Dr., No. 406
New York, NY 10027
678-4613

RAPP, Rachel

179 DeKalb Avenue
Brooklyn, NY 11205
330-0425

RODRIGUEZ, Manuel

508 West fgth St., Apt. 16
Mew York, NY 10001
563-3779

RODRIGUEZ, Micholas

508 West 29th St., Apt. 16
New York, NY 10001
563-3779

ROGERS, Natalie
244 \lest 61st St., Apt. 1A
New York, MY 10023
873-6494

SANCHEZ, Daniel
510 Eleventh Ave.
Paterson, NJ 07514
(201) 523-5164

SCOTT, Vernon
320 Manhattan Ave., Apt. 21
New Yark, NY 10026

SKANDS, Birgitte

454 Vest 57th St., Apt. 38
New York, NY 10019
247-5345

SMITH, Peter

232 Lincoln P1.
Brooklyn, NY 11217
857-7452

STAROSTA, Beth

5 West Eérd Hi o 1033
New York, NY 10023
787-4400

STENBERG. Torbjdrn
c/o HouTihan

43 Jane St., Apt. 4]
Mew York, MY 10014
691-2376

THOMAS, Kaisha
557 Hanover Avenue

Staten Island, NY 10304
981-6341
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TOAY, Stephanie

West 67th St., No. 304
New York, NY 10023
787-1130

UDOVICKI, Ani

18 Hest 30th St., Apt. 3
New York, NY 10001
685-8619

VALENCIA, Rosa
134-24 Maple Avenue

Flushing, NY 11355

VLASKAMP, Douglas

414 West 36th St., Apt. 5A
New York, NY 10018
947-65954

WAIMWRIGHT, George

- 'Oth Pl.
Middle Village, NY 11379
326-0151

WESTFALL, Lauri

95 Horatio St., Apt. ¢D
New York, NY 10014
691-8526

WILK, Adam

5 West 63rd St.
New York, NY 10023
787-4400

WILLIAMS, Megan
761 West 75t% §t.§ Apt. 15F

New York, NY 1002
496-9543




THE JUILLIARD SCHOOL 11/8/83
Dance Division

FACULTY AND STAFF LISTING
1983-84

Dance Division: 799-5000, Ext. 255,256
Might line: 799-5002

ADMIMISTRATIVE STAFF

Miss Martha Hill (Mrs. Thurston J. Davies) DIRECTOR
210 Columbia Heights

Brooklyn, NY 11201

858-9067

Mrs. Mary Chudick (Mrs. Walter W. Chudick) ADMINSTRATIVE ASSISTANT
3000 Bronx Park East, Apt. 168
Bronx, NY 10457

Robert Howard SECRETARY
325 West 45th St., Apt. 418
New York, NY 10035

) SCHOOL DOCTOR

T,TH 2om - 4pm

Mrs. Oney Is

gacs, R
Monday tnrough

" Thursday, 10:30 am

Ms. Debbie hehta NURSE

Friday 9:00 am - 5:00 pm

Saturday 9:30 am

Roosevelt Hospital Orthopedic Clinic

428 West 59th St. M.T,TH,F, 1:00 - 2:00 pm
Mew York, NY 10019 544-7363

Hospital: 554-7000 (Students must be referred
Emergency: 554-7031 from emergency room. )

Dr. William Hamilton (Orthopedic Surgeon) .....Dr. Francesca Thompson

343 West 58th St. (Foot and ankle specialist)
New York, NY 10019 765-2373

Office: 765-2262

. JUITLLTARD SCHOOL PSYCHOLOGIST
: (74th St.)
NY 10023
874-~6336

Manhattan Eye and Ear Clinic
210 East 64th St.

New York, NY 10021

838-9200
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Mr. Henry Friend, Acoustics Dept. Mr. Robert Taibb1, Asst. Engineer
Ext. 284, Rm 319

Acoustics
165 Sherwuqd Place 26 Woodshore East
Englewood, NH 07631 C1iffwood Beach, NJ 07735
Home : (201} 569-0317 Home: (201) 566-7393
Night 1ine: 799-5008

L S S W o 0 s 0 ok W00 3
i pts o nln sy Bl o e el oo 3 M) B 0 i B MR

DANCE FACULTY

Mr. Alfredo Corvino also: (studio)

457 West 50th St. Dance Circle

New York, MY 10019 763 Eighth Avenue (46- 47 th)
247 -2564 Mew York, MY 10019

541-7986
Mr. James Cunningham
323 West 14th Street
New York, NY 10014
989-7125

Mr. Joel Glucksman also:

377 West 98th St. Columbia University
New York, NY 10024 280-4040

866-8063

Miss Bernadette Hecox also:

562 West End Avenue, Apt. 9D Columbia-Presbyterian
Mew York, MY 10024 Medical Center
724-1860 694-3781

Miss Martha Hill (Mrs. Thurston J. Davies)
210 Columbia Heignts

Brooklyn,NY 11201

258-2067

Miss Wendy Hilton [Miss Peggy Stephens ] also:
n

151 East 33rd St. |asst. to Miss Hilto Mrs. Edward Eagan

Mew York, NY 10018 Forrest Avenue

532-5446 Rye, MY 10580
(914} 967~ 2070

Miss Kazuko Hirabayashi also: {5tud1o}
57 Purchase Street 330 Broome Strest
Purchase, MY 10577 New York, Nt 10002
(914) 761-8142 966-6414
also: _ ot alsc:
309 West 71st St., Apt. 28 SUNY College at Purchase
New York, MY 10023 Dance office: [914} 253- 50&8:
877-8315 914) 253-5000
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Miss Hanya Holm

c/o Dance Divisi :
The Juilliard Schco1
Lincoln Center

New York, NY 10023

Miss Airi Hynninen (Mrs. Michael Oelbaum)
6 West 95th St., Apt. 1C

New York, NY 10025

662-9360

Indrani (Mrs. Habib Rahman) =

374 West 95th Stis-Apt—1e 214 W. 5o aTne- =
New York, NY 10019 ﬁp: s

541-6286

S N
"”T e

. %5 :
New York NY 18024
866-8063

Mr. Daniel Lewis

760 West 22nd St.. Apt. 4R
New York, MY 10011
243-6579

Miss Helen McGehee (Mrs. A. Umana) (on leave)
2007 Rivermont Avenue

Lynchburg, VA 24503

(804) 528-5375

Miss Billie Mahoney
c/o Dance Division
The Juilliard School

Lincoln Center
New York, NY 10023

tiss Gloria Marina (Mrs. Guillemo San Roman)

Hempstead, NY 11650
(516) 483-4117

* also:

also:
Alwin Nikolais "The Space"
777-1120 (Wednesday, 10am - 1pm)

o
I
I
I

Pentacle (gaE1e1 Lewis Dance 5
epertory Company

104 Franklin Street

New York, NY 10013

226-2000

also:

Original School of Ballet
98 OG 52nd Drive
Rego Park, MY 11374
830-9056 :
M: 3:30 - 7; M: 5:30 -7

Sat: 9 - 10:30
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Mr. Michael Maule also; _
150 East 61st Street Alvin Ailey School
New York, NY 10021 Minskoff Studios
752-8046 1515 Broadway (45th)
Mew York, NY 10036
1997-1980
MW F: 10:30 - 12:00
T, ,TH: 4:30 - 6:00

Miss Genia Melikova

35 West 92nd Street, Apt. OF
Mew York, MY 10025

222-9834 :

Miss Amy Pell
iiifﬁéaé‘ETEt St., Apt. 3A

New York, NY 10024
877-4433

Miss Janis Pfarsich (Mrs. Laurance T. Gillaspie)
ast 87th St., Apt. S5E

Mew York, MY 10028

734-2004

Miss Ann L. Rodiger
430 ¥est Broadway

New York, NY 10012
966-5259 :

Mrs. Doris Rudko (Mrs. Lionel Rudko) also:

277 Upper Mountain Avenue Mew York University

Upper Montclair, NJ 07043 589-4359 or 589-4881

(201) 744-3750 M.F: 11:15 - 1:15, TH: 6 - Spm|

Miss Marian Seldes alsa:

est /Ist St., Apt. D Theater Center
Mew York, NY 10023 The Juilliard School
496-56516 Ext: 251

also:
West ¢ : New York University
Mew York NY 10001 589-4359 or 583-4881
620-0905 M« Fr 11;30 - 12:45

Mrs. Janet Soares (Mrs. Arthur Soares) also:

70 Hollywood Drive Barnard College

Hastings-on-Hudson, NY 10706 PE Office: 280-2085

(914) 478- 0318 Dance Office: 280-2995 :
Playhouse (messages): 280-2079
M: 12<dpm; F 12-2pm
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Miss Anna Sokolow also:

T Christopher Street, Apt. SH Theater Center

New York, NY 10014 The Juilliard School
929-5043 Ext. 251

Dr. Alfonso Solimene also:

1128 Eastern Avenue Rutgers Medical School

Somerset, NJ 08873 Dept. of Anatomy

(201) 247-6974 qucataway, NJ 08854
Office: (201) 463-4042
Secretary: (201) 463-4265
Main Office: (201) 463-4300

Mr. Peter Sparling

724 BEmsterdam Avenue, Apt. 2C
New York, MY 10024

864-8279

Mr, John West

174 West 70th St., Apt. 88
New York, MY 10023
595-6305

Miss Ethel Winter (Mrs. Charles Hyman)
306 East 30tn Street

New York, NY 10016

685-5569

Mr. Hector Zaraspe also:
Residence: &3 West 70th Street Taprida 2298
New York, MY 10023 San Miguel de Tucuman, Argentin
873-0023 Tel: 24893
Mailing: Box 703 also:
Ansonia Station Ballet Nacionale de Caracas
New York, NY 10023 Penthouse 201, Edificio Tajama
Parque CentraI
Caracas, Venezuela
571-8843

TN T B W LTS 7 R
X0 200 T L )
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MUSIC (DANCE) FACULTY

Mr. Robert Dennis Mr. Craig Shuler (on leave}
885 West End Avenue RD # 1, Box 173E

New York, WY 10025 Pth]ﬁpsburg, NJ 08865
749-2219 (201) 995-7233

662-7242 (messages)

Mr. Eric Ewazen ‘Mr. Larry Alan Smith

308 West o2nd St., Apt. 11C 800 West End Avenue, Apt. 7A
New York, NY 10024 New York, MY 10025

799-5059 678-7934
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Frieda Alfonin

154-156 Broome St., Apt. 14A
New York, NY 10002

260-2189

Geoffrey Armes
no permanent address)
678-7413 (messages)

Elisenda Fabregas

715 West 175th St., Apt. 3C
Mew York, NY 10033

928-7671

Shfia Glezerene

cean parkway
Brooklyn, MY 11218
853-0524

Reed Hansen

235 East 22nd St.
New York, NY 10010
686-5364

also:

MG Studio

838-5286

Barbara Holland

Hotel Bretton Hall
2350 Broadway, Rm. 610
New York, MY 10024
787-7000, ext. 610

Lydia Lin

220 West 93rd St., Apt. 4A
New York, NY 10025
787-8544

Marianna Rosette

; roadway

New York, MY 10023
595-5314

also:

Theater Center

The Juilliard School
Ext. 251

Bruce Stark

4 South Pinehurst, Apt. 48
New York, MY 10033
795-6903

Kent Tritle
417 - 52nd Street

Brooklyn, NY 11220
492-0542
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STUDENT _ ASSISTANTS

Christopher Batenhorst
216 Seventh Ave., Apt. 40
New York, NY 10011
989-0694

Rachel Boykan

c/o Coulter _
410 Riverside Dr., Apt. 21
New York, NY 10025
222-2870

Dennis Co11ado

est 46th Street
New York, NY 10036
757-9533

Chad Courtney _
320 Manhattan Ave., Apt. 21
New York, MY 10026

Am piot

2: est 98th St., Apt. 9F
New York, NY 10025
222-1709

Thomas Halstead

412 West 110th St., Apt. 83
New York, NY 10025
866-1405

Antonio Laginha
860 Ninth Avenues Apt. SRN
New York, NY 10019

Rachelle Palnick

810 West 183rd St., Apt. 4D
MNew York, NY 10033

927-2460

Kraig Patterson

233 est 1 9th St., Apt. 5A
New York, NY 10025

316- 3265

Dau 1as Vlaskamp

‘West 36th St., Apt. 5A
New York, NY 10018
947-6954

Lauri Westfall
95

ratio St., Apt. 9D
New York. NY 10014

691-8526

Megan Williams
161 West 75th St., Apt. 15F
New York, NY 10023

496-9543
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THE JUILLIARD SCHOOL ) ([ s v

Dance Division T N i
1983-84

SUBSTITUTE INSTRUCTORS

Miss Carolyn Adams : Miss Laura Glenn (Mrs. Gary Lund)
(home ) 162 West 21st St., Apt. 3S

17 East 128th St. . New York, NY 10011

New York, NY 10035 255-9479 or 929-5733

722-6334 : .
1 ‘ Miss Diane Gra also: MG Studio
i 1160 Third Avenue 838-5886

(school) _
144 VWest 121st Street i
New York, NY 10027 : I New York, NY 10021
662-2057 f 737-3843

Diane Butler | 'Miss Joyce Herrin

715 West 88th St., Apt. 2F 145 Wes es'tLEStH'St., Bpt. 126
New York, NY 10024 ' New York, NY 10019
874-7919 757-2019

Mrs. Jane Carrington Lewis Miss Mary Hinkson
260 West 22nd St., Apt. 4R T65 Park Row, Apt. 4F
New York, NY 10011 New York, 1Y 10007
243-6979 732-1568
|

Miss Andra Corvino " Mrs. Mancy Scattergood Jordan
503 West 47th St., Apr. 2RW 26 Clinton Avenue
New York, NY 10036 | Maplewood, NJ 07040
586-4821 (201) 762-5841
also: (studio)
Dance Circle Miss Linda Kent
541-7986 146 W. 79th Street

MNew York, NY 10024
Miss Ernesta Corvino . 595-1522
457 West 50th Street

New York, NY 10019 P Lyman
R | -'Nigi éas;- Eﬂ'\yh Street
also: (studio) ew York, NY 10021
Dance Circle 288-5085
541-7986 AT

Mr. James May
Miss Eileen Cropley ' c/o Lemmon _
529 Broome Street 401 East 68th Street
New York, NY 10038 New York, NY 10021
226-1737 794-1772
also: also:
806 Colfax Street GPO 1581 __
Evanston, IL 60201 New York, NY 10116
(312) 864-7272

Mr. Paul Draper Mr. Gary Masters
4742 Center Evenue‘ 175 West 87th Street
Pittsburgh, PA 15213 New York, NY 10024
(412) 621-6314 724-7960
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Miss Jennifer Muller
131 West 24th Street
Mew York, NY 10011
£91-3803

Mr. Ohad Naharin

247 West 108th St., Apt. 4A
New York, NY 10025
663-8608

Mr. Don Redlich
156 West /end St.
New York, MY 10023
874-7156

Mr. Bertram Ross
411 East 5lst Street
New York, NY 10022
753-5748

Mr. Don Saddler

c/o Dance Talent, Inc.

170 West End Avenue, Suite 7D
New York, MY 10023

799-5419

Mr. Peter Sparling
724 Bmsterdam Avenue
New York, NY 10024
864-8279

Mr. Robert Swinston
c/o Tobias

a Great Jones Street
New York, NY 10012
082-1785

Miss Lee Theodore
24 East 7ard Street
Mew York, MNY
288-4438

Mr. Lance Westergard
75 Gold Street

Brooklyn, NY 17201
875-0750

Felice Wolfzahn _

161 West 75th St., Apt. 11A
New York, NY 10025
496-7396




* First Year
G Prospective Graduate '84

THE JUILLIARD SCHOOL
DANCE DIVISION

STUDENT LISTING 1983-84

Total: 73 ‘?ﬁ'p/gj

Returning: 47 /[ New: 25
Prospective Graduates: 16-21
Woman: 47 [/ Men: 26

Amend, Carole
Banks, Kenneth
Batenhorst, Christopher
Bonati, Gina
Bowman, Kenneth
Boyd, Charlton
Boykan, Rachel
Bragdon, Sara
Champlin, Katherine
Colby, Laura
Collado, Dennis
Courtney, Chad

Cypiot, Amy
Davis, Edward

ﬁickey , Peter

Donnelly, Cathleen
Doran, Laurel
Feier, Andrea
Foster, Gregory
Friedman, Esther
Pukutani, Lisa
Gaydos, Susan
Gerring, Elizabeth
Giobbi, Lisa
Green, Lisa
Grimes, Errol
Haaranen, Oona
Halstead, Thomas

Harris, Bruce

* Harris, Suzanne

* Hildebrandt, Michele

G Huber, Prancie -

* Hughey, Elizabeth

* Jarvi, Kristine
Jeon, James
Jungels, Rachael
Kramer, Jodi
Laginha, Antonio

# London, Peter

% Lowe, Lisa

* Margulies, Laura

G Maxwell, Clara
Moray, Monica
Mose, Michelle
Mose, Nadine
Nelson, Leslie
Nieder, Christine
Novak, Catherine
Oerant, Andrew
Olsen, Solveig
Palnick, Rachelle
Patterson, Kraig
Pavlakos, Lenore
Pulvermacher, Neta
Rapp, Rachel
Rodriguez, Manuel
Rodriguez, Nicholas

Rogers, Natalie

Sanchez, Daniel
Scott, Vernon
Skands, Birgitte
Smith, Peter
Starosta, Beth
Stenberg, Torbjdrn
Thomas, Kaisha
Tooman, Stephanie
Udovicki, Ani
Valencia, Rosa
Vlaskamp, Douglas
Wainwright , George

Westfall, Lauri

* Wilk, Adam

G Williams, Megan

MEN (26)
Banks, Kenneth
Batenhorst, Christopher
Bowman, Kenneth
Boyd, Charlton
Collado, Dennis
Courtney, Chad
Davis, Edward
Dickey, Peter
Foster, Gregory
Grimes, Errol
Halstead, Thomas
Harris, Bruce
Jeon, James
Laginha, Antonio
London, Peter

Ocrant , Andrew
Patterson, Kraig
Rodriguez, Manuel
Rodriguez, Nicholas
Sanchez, Daniel
Seott, Vernon
Smith, Peter
Stenberg, Torbjorn
Vlagkamp, Douglas
Wainwright, George
Wilk, Adam
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THE JUILLIARD SCHOOL

DANCE DIVIS|ON

STUDENT LISTING-2ND SEM.,1983-84

3/2/84

Total: 73
Returning:46 New: 27
Prospective Grads: 20
Women: 48  Men: 25

G Amend, Carole

* Banks, Xenpeth
G Batenhorse Christopher
Bonati, Gina

Bowman, Kenneth

H * Boyd, Charlton

I " Bevkan, Rachel

* Bragdon, Sara

* Champlin, Katherine

G Colby, Laura

& Collado, Dennis
Courtney, Chad
Cypiot, Amy
Davis, Edward
Dickey, Peter

* Donnelly, Cathlaen

G Doran, Laurel

Feler, Andrea

Foster, Gregory

G Friedman, Esther

Fukutani, Lisa

Sabriel, Christina
Gaydos, Susan

o *

* Gerring, Elizabeth
Giobbi, Lisa
G Green, Liza

* Grimes, Errol

Haaranen, Ocna
G Halstead, Thomas

Harris, Bruce

* Harris, Suzanne

* Hildebrandc, Michele

G Huber, Prapcie
* Hughey, Elizabeth

* Jarvi, Kristine
Jungels, Rachael

G Kramer, Jodi
Laginha, Antonio

* Londen, Peter

* Margulies, Laura

G Maxwell, Clara
Moray, Monica

* Mose, Michells
Mose, Nadipne

* Nelson, Leslie
Nieder, Christine

G Novak, Catherine

G COcranz, Andcew
Olsen, Solveig
Palnick, Rachelle
Patterson, Kraig

* Pavlakos, Lenore

Pulvermacher, Nera

Remirez (Vziencia),Rosa

* Rapp, Rachel

* Robertson, Karen

G Rodriguez, Manuel
G Rodriguez, Nicholas
G Rogers, Natalias

¥ Sancheg, Daniel

Scott 5 '.’eman

Skands, Birgitte
Smith, Peter

#* Starosta, Bath

* Stenberg, Torbjérn

* Thomas, Kaisha
Tooman, Stephanie
Udovieki, ani

G Vlaskamp, Douglas

G Wainwright, George
Westfall, Lauri

* Wilk, Adam

G Willianms, Megan

=

MEN  (25)
Banks, Kennath
Batenhorst, Chriscopher
Bowman, Kenneth

Boyd, Charlton

Collade, Dennis
Courtney, Chad

Davis, Edward

Dickey, Pater

Foster, Gregory

Grimes, Errol

Halscead, Thomas
Harris, Bruce

Laginha, Antonio
Londen, Peter

Ocrant, Andrew
atterson, Kraig
Rodriguez, Manuel
Rodriguez, Nicholas

Sanchez, Daniel
Scott, Vernon
Smith, Pater
Stenberg, Torbjorn
Vlaskamp, Douglas
Wainwright, George
Wilk, Adam




Returning Students: 52
March”Admits: 15

THE JUILLIARD SCHOOL
Dance Division
Student Listing

4/12/84

Banks, Kenneth
Bonati, Gina
Bowman, Kenneth
Boyd, Charlton
Boykan, Rachel
Bragdon, Sara
Champlin, Katherine
Courtney, Chad
Cypiot, Amy

Davis, Edward
Dickey, Peter
Donnelly, Cathleen
Feier, Andrea
Foster, Gregory
Fukutani, Lisa
Gabriel, Christina
Gerring, Elizabeth
Giobbi, Lisa
Grimes, Errol
Haaranen, Oona
Harris, Bruce

Harris, Suzanne

Hildebrandt, Michele

Jarvi, Kristine

Jungels, Rachael
Laginha, Antonio
London, Peter

Margulies, Laura

Moray, Monica
Mose, Michelle
Mose, Nadine
Nelson, Leslie
Nieder, Christina
Olsen, Solveig
Palnick, Rachelle
Patterson, Kraig
Pavlakos, Lenore
Pulvermacher, Neta
Ramirez (Valencia), Rosa
Rapp, Rachel
Robertson, Karen
Sanchez, Daniel
Scott, Vernon
Skands, Birgitte
Smith, Peter
Starosta, Beth
Stenberg, Torbjorn
Thomas , Kaisha
Tooman, Stephanie
Udovicki, Ani
Westfall, Lauri
Wilk, Adam

MARCH ADMITS (15)

Brousseau, Vincent
Claxon, Kristin
Eid, Diane
Fields, Bonnie
Huskey, Lisa
McManus, Thomas
Moret, Luis
Murray, Lisa
Nedrow, Carrie
Plauche, Emilie
Rosas, Riccardo
Shankman, Adam
Sharff, Scott
Voetberg, Eric
Zinmman, Rachel

MEN (17)

Banks, Kenneth
Bowman, Kenneth
Boyd, Charlton
Courtney, Chad
Davis, Edward
Dickey, Peter
Foster, Gregory
Grimes, Errol
Harris, Bruce
Laginha, Antonio
London, Peter
Patterson, Kraig
Sanchez, Daniel
Scott, Vernon
Smith, Peter
Stenberg, Torbjorn
Wilk, Adam

MARCH ADMITS - MEN (7)

Brosseau, Vincent
McManus, Thomas
Moret, Luis
Rosas, Riccardo
Shankman, Adam
Sharff, Scott
Voetberg, Eric
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May 17, 1923—dJdune 17, 1983

“In the performing arts today, we do not
need more performers and cOmposers,
we need better performers and compos-
ers. Therefore, the task Juilliard has set
for itself is to help realize the fullest de-
velopment of the individual potential.”

PETER MENNIN, President
The Juilliard School




EXECUTIVE OFFICERS

PETER MENNIN

May 17, 1923—June 17, 1883
GIDEON WALDROP
RICHARD J. PORTER Director of Development

WRISTON LOCKLAIR . . . .Assistant to the President,
Director of Public Relations

CHARLES C.LUCAS,JR. ......cvvvvnnen Controller
A.J. PISCHL Concert Manager
MARY H. SMITH Registrar
LOUIS JEAN BRUNELLI

BRINTON JACKSON

SALVATORE BIANCHI Director, Facilities
and Engineering

MADELEINE ALBRIGHT Administrator,
Student Services

MARTHA HILL Director, Dance Division
MICHAEL LANGHAM Director, Theater Center
STANLEY WOLFE Director, Extension Division

OLEGNA FUSCHI Director, Pre-College Division
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Teaching Fellowships
Fulbright Grants
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Official Document Requests
Student Conduct

Withdrawal

Student Identification
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FACULTY

ORCHESTRAS

ELEAZAR De CARVALHO
SIXTEN EHRLING

JORGE MESTER
STANISLAW SKROWAGZEWSKI

CHORAL MUSIC

RICHARD WESTENBURG
BRIAN SAUNDERS (Assistant)

PIANO

MARTIN CANIN

BELLA DAVIDOVICH
ANIA DORFMANN
RUDOLF FIRKUSNY
SASCHA GORODNITZKI
JOSEPH KALICHSTEIN
JACOB LATEINER
ADELE MARCUS

WILLIAM MASSELOS"

JOSEF RAIEFF

GYORGY SANDOR

ABBEY SIMON

BEVERIDGE WEBSTER
EARLWILD

OXANA YABLONSKAYA
HERBERT STESSIN (Assistant)

DANIEL E. FERRO
BEVERLEY JOHNSON
ELEANOR STEBER

ROSE BAMPTON
OREN BROWN
ELLEN FAULL
RICHARD TORIGI

STRINGS

GLAUS ADAM
DOROTHY DeLAY
PAUL DOKTOR
JOSEPH FUCHS
LILLIAN FUCHS
SZYMON GOLDBERG
LYNN HARRELL
LEWIS KAPLAN
WILLIAM LINCER
HOMER MENSCH
MICHAEL MORGAN
LORNE MUNROE
MARGARET PARDEE
CHANNING ROBBINS
LEONARD ROSE
JOHN SCHAEFFER
HARVEY SHAFIRO
RAMY SHEVELOV
TOSSY SPIVAKOVSKY Vialin
SALLY THOMAS Vialin
DAVID WALTER

JENS ELLERMAN

SUSANN McDONALD

*leave of absence

HARPSICHORD
LIONEL PARTY

ORGAN
JON GILLOCK

LEONARD RAVER

WOODWINDS

JUDITH LE CLAIR
STEPHEN MAXYM
PAULA ROBISON
RONALD ROSEMAN
LEON RUSSIANOFF
THOMAS STACY
LOIS WANN

JAMES CHAMBERS
RANIER De INTINIS
MARK GOULD

DON HARRY

EDWARD HERMAN, JRL. .o vnvvnmoininissiniew samomas

EDWARD TREUTEL

GERRE HANCOCK

Clarinet
Bassoon

French Horn
French Horn

Bass Trombone

............. Trombone

TIMPANI AND PERCUSSION

ELDEN BAILEY
SCOTT STEVENS

ROLAND KOHLOFF

CHAMBER MUSIC AND ENSEMBLE

CLAUS ADAM
JOSEPH ALLARD
PER BREVIG
JANE CARLSON
EARL CARLYSSt
JAMES CHAMBERS
RANIER De INTINIS
PAUL DOKTOR
LILLIAN FUCHS
DAVID WALTER

COMPOSITION
MILTON BABBITT
ELLIOTT CARTER
DAVID DIAMOND

tMember, Juilliard String Quartet

FELIX GALIMIR
LOREN GLICKMAN
SZYMON GOLDBERG
MARK GOULD

JOEL KROSNICKt
WILLIAM LINCER
ROBERT MANNT
SAMUEL RHODESt
RONALD ROSEMAN

LEON KIRCHNER
VINCENT PERSICHETTI
ROGER SESSIONS




LITERATURE AND MATERIALS OF MUSIC

BARUGH ARNON

SUZANNE BLOCH

JANE CARLSON (Pedagogy)

MARY ANTHONY COX

MICHAEL CZAJKOWSKI

DAVID DIAMOND

NORMAN GROSSMAN

GERRE HANCOCK

HUBERT HOWE

CHARLES JONES
STANLEY WOLFE

BARRY BROOK
ALBERT FULLER
CHARLES JONES
IRVING KOLODIN
JAMES KURTZ
JACOB LATEINER
JOSEPH MACHLIS
ANDREW RUDIN
MICHAEL WHITE

MUSIC HISTORY

JOHN MORRIS
JOHN MULLER

HELEN-URSULA KATZ
ROBIN McCABE

LIONEL PARTY

VINCENT PERSICHETT!
SAMUEL SANDERS
REBECCA SCOTT

LARRY ALAN SMITH
MICHAEL WHITE
LAWRENCE WIDDOES
MARSHALL WILLIAMSON

Graduate Seminar
Graduate Seminar
Graduate Seminar
Graduate Seminar
Graduate Seminar
Graduate Seminar

JOEL SACHS
MARK STEVENS

CRITICISM OF MUSIC

IRVING KOLODIN

ACADEMIC STUDIES

MAURICE VALENCY
BEATRICE TAUSS
RONNIE BURROWS
EMILE CAPOUYA
ROBERT J. CLEMENTS
MUTIE FARRIS
RACHELLE L, KNAPP
BONA KOSTKA
EDWARD KOSTKA
TOBY LELYVELD
MARIE-FRANCOISE VACHON

Director of Academic Studies

Academic Adviser
Literature
Literature
Literature
Literature

French
Italian

HISTORY OF WESTERN CULTURE:
ART AND LITERATURE

RAE BECKER
GRETA BERMAN
MUTIE FARRIS
ANN HARRIS
BEATRICE TAUSS

DICTION

EVELINA COLORNI

ALICE HOWLAND
MADELEINE MARSHALL
MARGUERITE MEYEROWITZ*

*leave of absence

VIRGINIA HEADY
JAMES V. MIROLLO
MARIE SQUERCIATI

SAMUEL STETNER

BERTHA MELNIK
VIOLA PETERS

MARTHA HILL

MICHAEL LANGHAM
HAROLD STONE

TED OHL

*

OPERA

AMERICAN OPERA CENTER
OPERA TRAINING DEPARTMENT

Head Coach

Specialist, ltalian Repertory
Acting

Vocal Coach

Vocal Coach

Vocal Coach

Diregtor
ALFREDO CORVINO

ROBERT DENNIS

ERIC EWAZEN

BERNADETTE HECOX

WENDY HILTON

KAZUKO HIRABAYASHI

HANYA HOLM

LUCAS HOVING

AIRI HYNNINEN

DANIEL LEWIS

BILLIE MAHONEY

GLORIA MARINA

MICHAEL MAULE JOHN WEST

HELEN McGEHEE ETHEL WINTER
HECTOR ZARASPE

GENIA MELIKOVA
JANIS PFORSICH
INDRANI RAHMAN
DORIS RUDKO
MARIAN SELDES
RUBY SHANG
CRAIG SHULER
LARRY ALAN SMITH
JANET SOARES
ANNA SOKOLOW
ALFONSO SOLIMENE
PETER SPARLING

THEATER CENTER

Director
Assistant Director
Consultant-Director
TIMOTHY MONICH
AMY PELL
MARIANNA ROSETT
MARIAN SELDES
EVE SHAPIRO
ELIZABETH SMITH
ANNA SOKOLOW
JOHN STIX
JOHN WEST
ROBERT WILLIAMS

STEPHEN AARON
B. H. BARRY
DELOSS BROWN
MARY JANE BROWN
CINDIA HUPPELER
MICHAEL KAHN
JANE KOSMINSKY
PIERRE LEFEVRE
JUDITH LEIBOWITZ
RON LEIFER-HELMAN
MONI YAKIM

STAGE DEPARTMENT

Production Manager




ADMINISTRATION AND STAFF
PRESIDENT PETER MENNIN

May 17, 1923—June 17, 1983
SECRETARY TO THE PRESIDENT JEANNE SUSSKIND SIEGEL

DEAN GIDEON WALDROP

SECRETARY TO THE DEAN REGINA WYNNE

ASSOCIATE DEAN LOUIS JEAN BRUNELLI
SECRETARY TO THE ASSOCIATE DEAN RONDINE HOBSON

DEPARTMENT
Acoustics/Recording Studios

DIRECTOR HENRY P. FRIEND
Assistant Director Robert Taibbi

Admissions Office

ADMINISTRATOR IRENE ANDERSON
Receptionist Deborah Higgins
Secratary Rosemary Hyziak

American Opera Center

ADMINISTRATOR ERICA GASTELLI
Administrative Assistant Daris Woolte

Bookstore
MANAGER

Building Maintenance/Facilities/Engineering . . . .
DIRECTOR SALVATORE BIANCHI
Secretary to the Director Elsa Rush
Supervisor

Concert Office
CONCERT MANAGER ... ovvvvvinnieenins A.J. PISCHL
Administrative Assistant Robert Neu
Ticket Distribution

Controller’s Office

CONTROLLER

Assistant Controller

Accounts Payable

Bookkeeper

Payroll

Tuition Payments/Accounts Receivable . . . Mary Baysinger

Copy Room Services

Dance Division
DIRECTOR MARTHA HILL
Administrative Assistant Mary Chudick
Secretary James R. Kass
Development Office
DIRECTOR RICHARD PORTER
Assistant to the Director Joan Dayton
Faculty Services
SEE REGISTRAR

Financial Aid Office
SEE STUDENT SERVICES

Foreign Student Office
Adviser

Health Services

ALFONIA ISAACS, R.N.
Consulting Physician Carol Minnerop, M.D.
Consulting Psychologist Arthur J. Rudy, Ph.D.

DEPARTMENT

Libraries
Lila Acheson Wallace Library ......

BRINTON JACKSON

Deborah Davis

Sofia Krass

Dorothy Dickerson

Ruth Gouck

Cataloger and Reference Librarian . . .. Cornelia Weininger
Circulation and Reader Service. ... ... C. Richard Glasford
Record Librarian Sandra Czajkowski

RICHARD KILLOUGH
Mary Ann Cureton

Piano Supervision
MASTER TECHNICIAN
Placement Services .
SEE STUDENT SERVICES

Pre-College Division

DIRECTOR OLEGNA FUSCHI
Secretary - Cheryl Laser

Public Relations

WRISTON LOCKLAIR
Carole Convissor

Registrar's Office

REGISTRAR MARY H. SMITH
Assistant Registrar Karen Wagner
Faculty Secretary Susan Ryder
Receptionist Deborah Higgins
Recorder Phyllis Jo Kubey

Johnell Francis

Stage Department

PRODUCTION MANAGER TED OHL
Production Assistant Carolyn Haas
Production Secretary Helen Taynton

Student Employment
SEE STUDENT SERVICES

Student Records

Supervisor
Student Services

MADELEINE ALBRIGHT
Jean Fogarty

J.B. Gallegos, Jr.
Catherine Gerardi
Sylvia Tover

Switchboard

Chief Operator

Theater Center .

MICHAEL LANGHAM

Harold Stone

Manager Barbara DeGast
Programming/Planning Administrator . .Cynthia Friedman
Secretary Ingrid Thompson
Stage Managers Patricia Christian
Kathleen Phelan




ACADEMIC

The Academic Calendar begins with Registra-
tion in the Fall and ends with Commencement
in the Spring. It is important for students to t?e
aware of various dates and respond to certain
deadlines during the school year so that infor-
mation can be processed efficiently and accu-
rately. The following Calendar will assist stu-
dents in monitoring these dates.

Fall Registration
Pre-registered students only
Students who filed

late reservations

September 16, 19* . .New and readmitted students

September 15, 16, 19*
September 15
September 16, 19*

September 21 Orientation Day, 11 a.m.

September 22 First semester begins
October 7

October 21
November 24 and 25

December 1 Candidates for Graduatiqn "84
file application to Registrar
($35.00 Graduation Fee)

Thanksgiving recess

December 1 D.M.A. applications accepted

Last day of classes before
Christmas recess

December 16

January 2

January 4*
January 4-13 Spring Registration

January 9-13 Mid-year examinations

CALENDAR

WATCH BULLETIN BOARDS

The Registrar’s office will post important infor-
mation and reminders from time to time during
the school year. These notices may be found on
boards at the 3rd, 4th, & 5th floor elevators and
the Registrar’s boards on the 2nd floor. Dance
and Drama students are advised to watch the
4th floor Dance and Drama boards.

1984

January 16* Deadline for Graduation &
D.M.A. applications

January 16-21 Performance Week

(classes dismissed)
January 23 Second semester begins
February 3 Last day to ADD classes

February 15 Deadline for Scholarship
Applications 1984/85

February 17 Last day to DROP classes

March 5, 6, 7 Entrance Examinations

(classes dismissed)

March 8-31 Candidates for Graduation may be
measured for caps & gowns

April 11 . . . . Last day of classes before Spring recess
April 23 Classes resume
Graduation Juries begin

Pre-Registration 1984/85
(3100 Reservation Fee)

Final examinations in class subjects
Major Juries
Commencement, 11 a.m.

"After this date a late fee will be charged
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THE JUILLIARD SCHOOL

The Juilliard School is a major performing arts insti-
tution enjoying a worldwide reputation and influence,
It is considered that any student accepted for study
at Juilliard has made a total commitment to his or her
chosen field and that in many instances genuine sac-
rifices have been made to enable the student to study
at the School.

This commitment signifies complete dedication to
study, work, and performance to the best of the stu-
dent's capabilities, and in accordance with the stan-
dard of excellence expected at the School.

STUDENT INFORMATION

PERFORMANCE OPPORTUNITIES AND

STUDENT RECITALS

As a school devoted to training professional perform-
ers, Juilliard offers varied opportunities to its stu-
dents to perform in the School and outside.” The
evening public concerts feature students in a variety
of performances stemming from their instruction in
School: orchestra, chorus, dance, opera, and cham-
ber music. A similar variety of performances is offered
under School supervision at the Wednesday One
O’Clock Concerts. For both series, the selection of
students and repertory is determined by the Faculty.
Students wishing to appear as soloists or in ensem-
ble should consult the major teacher or ensemble in-
structor. Application forms are available from the
Associate Dean.

C. Michael Paul Hall on the first floor is available
for full-length student recitals. Graduation recitals
receive priority in scheduling. Arrangements for reci-
tals must be made in the Concert Office, with applica-
tions being approved by the major teacher. Each stu-
dent is allowed to sign up for only one concert each
school year.

First year students are eligible for recitals in Room
313 only. Booking begins October 24.

Generally speaking, all recitals are solo programs
(with accompanist as needed), not ensemble pro-
grams. Ensemble programs must be signed up by the
Faculty coach, not by individual students. In no event
may musicians who are not registered Juilliard stu-
dents appear on a student recital or ensemble pro-
gram, except pianists who are studio accompanists
registered through the Office of Student Services.

*For information on outside engagements, see Student Employment, page 16.
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Recital reservations for available dates:
s until October 21 for DMA students only

e October 24 to 27 for DMA students and students
graduating with Master’s Degrees only

October 31 to November 4 for DMA students, stu-
dents graduating with Master's Degrees, and all
other graduating students

after November 7, open reservation privileges for
all undergraduates and students enrolled in the
Professional Studies program

starting January 28, 1984, a Saturday evening recit-
al time available at 7:30 p.m. only

During the recital reservation periods noted above,
recital dates for the entire season will be available, in-
cluding the Saturday evenings.

All recitals in Paul Hall are assigned subject to
possible rescheduling by the School Administration.

Lincoln Center Student Program

A limited number of professionally qualified Juilliard
students and alumni appear in performance in junior
and senior high schools in New York City, New York
State, and certain outlying areas under the auspices
of the Program. These performers are recommended
to the Program Office by the major Faculty and are
screened by an Administrative reviewing committee.

CONCERTS

CONCERT OFFICE

Students at Juilliard have ample opportunity to at-
tend concerts and other performances at the School,
at Lincoln Center, and throughout New York City.

At Juilliard

Juilliard presents a variety of public performances of
orchestra and choral concerts, opera, drama, and
dance productions, and chamber music and solo re-
citals. Most of these events are presented to Juilliard
students, Faculty, and the general public without
charge. Soloists with orchestras, orchestra mem-
bers, and students participating in chamber music
concerts may secure tickets in the Concert Office
two weeks before the date of the concert. Other stu-
dents may secure tickets one week before the con-
cert. For a few events tickets are distributed to the
public on the basis of a contribution to the Scholar-
ship Fund; in many cases, students and Faculty are
admitted without charge or attend a dress rehearsal.




In New York
As the nation’s major music, dance, and drama cen-
ter, New York offers ample opportunity to attend live
performances. Many productions offer special stu-
dent discounts through Juilliard. Tickets are distrib-
uted from the Concert Office. Opportunities to attend
often include
the New York City Opera, for select rehearsals
the Metropolitan Opera, for score desks
the New York Philharmonic, for student rush tickets
Shows and Special Productions throughout the
City, for little or no charge.

PRACTICE FACILITIES
Registered students may avail themselves of any
vacant practice room. However, the School cannot
guarantee that all students will be able to find rooms
at any one particular hour of the day. No specific
room will be assigned to any one student—use of
practice rooms is on a first-come/first-served basis.

No practice is permitted in classrooms unless
scheduled through the Registrar's Office. Rooms
may be signed out between 10 a.m. and 12 noon and 2
and 4 p.m.

NO PRACTICE IS PERMITTED AT ANY TIME IN
TEACHING STUDIOS.

Regulations Governing the Use of Practice Rooms:

. Food and beverages are not allowed.
. Pianos may not be moved.

. Piano stools, benches, or chairs may not be re-
moved.

. Smoking is not allowed.
. Nothing may be placed on pianos.

ANNOUNCEMENTS AND PUBLICATIONS

Students are encouraged to make a regular review of
the official School bullctin boards. Boards are locat-
ed on each floor and are reserved for official School
announcements. Students may not post notices of
concerts, meetings, or any other communications on
the Boards, in elevators, or on doors and walls. Such
notices will be removed.

Published six times during the School year, the
Juilliard News Bulletin reports on activities of the
School, its students, Faculty, and alumni. Students
who wish to have their professional activities men-
tioned in the Bulletin are requested to submit their
material to the Concert Office for consideration.
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LIBRARIES _
Lila Acheson Wallace Library
Fifth Floor

HOURS: Monday through Thursday 9a.m.-9 p.m.
Friday 9 a.m.-5 p.m.
Saturday 9 a.m-4 p.m.

Books and music circulate for a two-week period,
with a two-week renewal period on or before the due
date. Extended semester loans for materials required
for ensemble classes may be made by special arrange-
ment at the circulation desk. Materials reserved f_or
class assignments are limited to overnight use begin-
ning one hour before closing time and ending at 10
a.m. the following day. Records do not circulate.

Fines are charged at the rate of $1 per week or part
thereof on each overdue book. If the fine is paid at the
time the item is returned, the charge is reduced by
half. For overnight loans a fine of $1 per hour is levied
after 10 a.m. the hour they are due. Outstanding library
fines may prevent a student's officially registering, or
receiving a diploma.

The loss of books or music should be reported at
once to the Library to prevent the accumulation of
overdue fines. Charges of current replacement cost
plus a $10 service fee per item are imposed for lost
materials.

Failure to return Library material on loan or report-
ing it as lost when, in fact, it is in the botrov\{er’.s
possession, constitutes theft and will result in disci-
pline in accordance with School regulations.

Orchestra Library

Room 317

HOURS: Monday through Friday 10 a.m.-5 p.m.

The Library contains a collection of 1500 scores and
parts, Lost material is charged to the borrower, gen-
erally $2 to $20 per part.

PUBLIC RELATIONS -
All news concerning the School is the responsibility
of the Director of Public Relations.

TEACHING FELLOWSHIPS

ASSOCIATE DEAN

A number of Teaching Fellowships are offered each
year in L & M, Secondary Piano, Ear Training, Con-
ducting, and instrumental instruction. Thqse fellow:-
ships carry a small stipend and offer teaching experi-
ence to advanced students in classes under the
supervision of the Faculty.
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FULBRIGHT GRANTS

ASSOCIATE DEAN

Information on and applications for Fulbright Grants
are available for qualified and interested advanced
students.

SCHOLARSHIPS/FINANCIAL AID
STUDENT SERVICES
Scholarships and Tuition Aid are awarded on the
basis of overall record, comparative financial need,
and the availability of funds allocated for the depart-
ment to which a student has been accepted. All quali-
fied Diploma and Degree students are encouraged to
apply. Honorary Scholarships, carrying no financial
assistance, are also awarded to qualified students.
Application deadlines: for new admits, no later than
the date of scheduled entrance examination; for
returning students, no later than February 15.
Information concerning other financial aid
sources, including federal and state, is posted on the
large Financial Aid Bulletin Board located near the
entrance to Room 233. Students are encouraged to
study this information regularly. Staff members are
available for further explanation and/or consultation.
The School has a modest student aid fund from
which students may be assisted in emergencies.

STUDENT EMPLOYMENT

STUDENT SERVICES

College Work Study (CWS) or Juilliard Student Pay-
roll (JSP) provide a limited number of eligible stu-
dents with various part-time employment at the
School. CWS is a federally funded program. Payment
is at minimum hourly wage with a maximum of 15
hours per week. Application through the Student Ser-
vices office is required.

Juilliard offers assistance in finding professional
employment and free-lance opportunities for stu-
dents and alumni. A free-lance bulletin board is
located outside Room 233; an adjacent bulletin board
is used for posting part-time non-music-related jobs.

In addition to engagements outside the School,
there are opportunities for pianists to be employed as
accompanists in the teaching studios of the School.
All arrangements for accompanying must be approved
and confirmed in the Student Services office and are
invalid until such confirmation is received.

TUITION AND REFUNDS b
Detailed information concerning tuition and refunds
is listed in the Juilliard Catalog, pages 38 and 39.

HOUSING

STUDENT SERVICES ) .
Juilliard has no dormitories. Current housing availa-
bility is on file in the Student Services Office, and
includes information on live-in arrangements with
families, student rooming houses, Y’s, hotels, and

apartments.

CAFETERIA

Second Floor

HOURS: Monday through Thursday 8 a.m.-6:30 p.m:
Friday 8 am.-3 p.m.
Saturday 10 a.m.-3 p.m.

The cafeteria offers a selection of sandwiches,
soups, salads, desserts, cereals, drinks, and vgnding
machine snacks. No food or drink is allowed in any
other area of the School.

HEALTH OFFICE .

The services of a Registered Nurse are available, as
well as those of a Consulting Physician and a Psy-
chologist. Appointments may be made through the
Health Office.

Health Insurance

Through registration for the 1983-84 school year, all
Regular Division students at the School are cpvered
by a very limited health insurance policy. It is sug-
gested that students supplement it with an_indwldqat
private policy. Coverage on the School policy contin-
ues for registered students until June 15 1984._ Infor-
mation forms for filing claims are available in the

Health Office.
STUDENT LOUNGE

Second Floor

HOURS: Monday through Friday 9 a.m.-9:45 p.m.
Saturday 9 am.-6 p.m.

LOCKERS

CONTROLLER

Lockers may be reserved for use during the school
year. Located on the third and fourth ﬂgors, lockers:
have space for music, books, and small mstrumen_ts,
there are a few larger ones available for students with
larger instruments.




PERSONAL PROPERTY/LOST AND FOUND
BUILDING MAINTENANCE OFFICE
Students are urged not to leave instruments, books,
music, or other valuables unguarded in the building.
All thefts or lost and found items should be report-
ed immediately to the Office of Facilities and Engi-
neering, or to 20th Precinct Headquarters, 580-6411.
Student’s property in the School building is there
at the sole risk of the owner, and the School is not
responsible for loss, theft, or damage to such proper-
ty for any cause. Students are advised to carry their
own insurance on instruments and other valuables.

BOOKSTORE

HOURS: Monday, Thursday, and Friday 10 a.m.-5 p.m.
Tuesday and Wednesday 10 a.m.-7:30 p.m.
Saturday 11 a.m.-4 p.m.

Academic texts, music, and supplies may be pur-
chased in the Store.

MAIL AND MESSAGES

STUDENT LOUNGE

Student mailboxes should be checked regularly for
official notices and correspondence, as well as mes-
sages from Faculty or Administrative Staff.

The School is not able to call students to the tele-
phone or to deliver telephone messages, except in
cases of extreme emergencies. Important messages
will be taken, and placed in student mailboxes.

Messages for Faculty members from students
should be dropped in the inter-office mail chute on
the fifth floor near the Faculty mailboxes.

ADDRESSES AND SCHEDULES

REGISTRAR

A current file of student and Faculty addresses and
schedules are available during the working day. Any
change of address or telephone number must be
reported promptly.

Copies of the Juilliard catalog may be obtained in
the adjacent Admissions Office.

FIRE DRILLS

City regulations require that warning gongs be in-
stalled throughout the building. When the alarm
sounds, all students must proceed at once to the
nearest exit and must not re-enter the building until
notified by authorized personnel.
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RECORDING STUDIO

HOURS: Monday through Friday 10 a.m.-12 noon

2-4 p.m.

The School Studio is prepared to make tape reclord-
ings for its students’ own use and study. Recordings
made with School facilities may _not be.used or sold
for commercial purposes, including radio b.roadcast.
The Recording Studio makes tape rgcordingslof all
evening public concerts performed in t_he Jmlhqrd
Theater and programs for the Schopl arch_wes. Partic-
ipants in these concerts may obtain copies of these
recordings at nominal rates. The Stud!o will also re-
cord student recitals at rates proporil_onal to those
for the use of the Studio. It is alsao possible to arrange

ivate recordings to be made.
fo:ﬂ\f":;agements for scheduling and rates should be

made well in advance of the event.

ACADEMIC REGULATIONS

The Dean and Associate Dean are responsible for the
overall educational program of the School and for
reviewing each student's educational plrogress. The
Registrar is responsible for class asmgnment_s re-
quired to carry out that program and _for keeping a
complete record of each student’s assignments and
progress.

COURSE OF STUDY

REGISTRAR .
Students must complete each academic year in the
registered course of study (Bachelor of Music, Diplo-
ma, etc.) Requests to transfer from one course to
another in the next academic year should be flle_d by
May 18, 1984. No changes of course are permitted
during the School year.

ACTORY PROGRESS

in.gtsu'c::lents are required to maintain at least a grade
of B in the major subject, and an average grac!e of no
lower than C in secondary and academic subjects. If
these minimum requirements are not met, the stu-
dent will be placed on probation. Such a student
must be removed from probation by the end of one_
year if he or she is to maintain Salisfact_ory F'rogres_s,
this is an absolute requirement for continued eligibil-
ity for financial assistance from federal and stgte
sources, including loans. Students wtjo do not main-
tain satisfactory progress will be rew'ewed to detetr-
mine whether or not they have the abflity to complete
an approved program of study.lFau.lure to demr}m-
strate this ability may result in dismissal or transfer
to a non-degree program.
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ATTENDANCE

Students are expected to attend all classes and les-
sons and required rehearsals. Promptness is re-
quired. Unexcused absences or repeated lateness
may result in a failing grade or, in extreme cases, dis-
missal from the School.

ORCHESTRA PARTICIPATION

ASSOCIATE DEAN

Orchestra concerts at Juilliard provide the students
with major performance opportunities. Regular atten-
dance at rehearsals throughout the year is required
and it is expected that players will arrive at each
rehearsal in advance of the announced starting time.
No excuses will be accepted for absence other than
proved cases of illness. The initiative for clarifying an
absence lies with the student, who will be expected
to contact the Associate Dean. Failure to comply
with these regulations may result in disciplinary
action, suspension and/or loss of scholarship aid.

EXCUSED ABSENCES

Students may be allowed limited absences on the
basis of official excuses, as follows:

Medical Excuse

HEALTH OFFICE
Iliness is a valid excuse for absence, but only if the ill-

ness has been reported to the School's Registered
Nurse. Immediately upon the student's return to
School after an illness, an excuse slip should be ob-
tained from the Nurse. This slip should be presented
to all instructors whose classes have been missed.
Failure to submit excuse slips promptly will cause
absences to be listed as “unexcused.”

(The Faculty Secretary will take cancellation of
MAJOR LESSONS ONLY by telephone in the Regis-
trar’s Office. All other medical excuses should be
handled as outlined above. Students are totally
responsible for reporting absences due to iliness.)

Appointments with the School’s Consulting Physi-
cian may be made through the Health Office. Medical
excuses for orchestra and chorus rehearsals must be
filed in the Associate Dean’s Office. Any student ex-
cused from chorus, orchestra, or ensemble in the
field of his major study for reasons of health will not
be permitted to participate in extra-curricular perfor-
mances under School auspices. This includes ap-
pearances in chamber music and Wednesday One
O'Clock Concerts, as well as Paul Hall Recitals.
Professional Engagements
OFFICE OF THE DEAN
Limited leaves of absence for professional engage-
ments may be granted by the Dean or Associate Dean
only after the student has obtained the teacher’s per-
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mission. Students must secure permission before
making any contract or commitment to persons or
organizations outside the School. Any program bio-
graphy of the appearance should mention thE.lt .the
performer is a fully-enrolled student of The Juilliard
School. Absences must not conflict with rehearsals,
concerts, and other school functions.

Juilliard Rehearsals

ASSOCIATE DEAN

The Administration makes every effort to keep
rehearsal conflicts at a minimum. However, \{vhen
large forces of chorus and orchestra are combined,
some conflicts may occur, and absences from class
work will be excused upon notification by the Associ-
ate Dean to the Faculty.

Absence From a Major Lesson

FACULTY SECRETARY

Students unable to attend major lessons or coaching
for ensemble should notify the Faculty Secretary in
advance. Failure to do so will result in loss of credit
for the lesson missed.

COURSES—DROP AND ADD
REGISTRAR :
Courses may be added only during the first two
weeks of classes in any semester. Courses may be
dropped during the first four weeks of classes in any
semester. Students who drop a course after the sec-
ond week of classes may not add one in its place. Any
resultant loss of credits must be made up by the stu-
dent. After the initial four-week period, students who
drop a course will receive a permanent grade of WD/F
(Withdrawn/Failing) for the course. lStudents should
be prepared to make changes in their schedules only
once. For each change after the first, a late fee of $5
will be charged. .

No fee will be charged to those students requn'gd
to change schedules by decision of the Dean, Regis-
trar, or Faculty.

a‘Students ar)t; responsible for the work already cov-
ered in any class entered after classes have begun.

e d to take all class examinations
Students are required to take all ¢

and performance juries AT THE ANNOL!NCED TIME.
All students in the Departments of Music and Dance
are required to take a jury examination at the end of
each year of study. Permission to postpone annual or
graduation jury examinations must be gpproved in
writing by the major teacher and submltted_to the
Dean for approval. Permission to change the time for
a class examination must be obtained from class
teachers.
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GRADING

The School awards credit for class work on the basis
of regular attendance and satisfactory completion of
all assignments and examinations. The grades are
recorded as follows:

—Honors
—High Pass
—Pass
—Low Pass
—Failure

— Insufficient Attendance—a failing grade. (Student will be dropped from
the course and must re-take it in next school year.)
—Incomplete—work is incomplete as to required assignments. If the re-
quirement is not completed within the next semester, the mark will be
recorded as a failure (F).
NA —No Attendance
NC —No Credit

At the close of each semester students will receive
photostatic copies of their complete record.

If permission is granted to drop a class in which
the student is doing failing work, the failure will be
recorded. Once grades have been recorded on a stu-
dent’s transcript, they will not be removed. Altered
grades will be entered below the original grade,
CHANGE OF MAJOR
REGISTRAR
Applications to change major must be filed by
January 16, 1984, Students are required to take an en-
trance examination in the new field (during the March
Entrance Examination period) and to pay an examina-
tion fee of $35. A place in the present major may be
reserved pending the results of the new examination.

CHANGE OF MAJOR TEACHER

DEAN

A change of major teacher will be authorized only if
the reasons for such a change are deemed valid by
the Administration and by the current major teacher.
Requests for a change of major teacher must be ini-
tiated in the Office of the Dean.

CHANGE OF MAJOR LESSON SCHEDULES
Changes in scheduled lesson times should be arranged
directly with the major teacher. Procedures in case of

illness are outlined under EXCUSED ABSENCES on
page 20.

CHANGE OF CLASS SCHEDULE

REGISTRAR

Failure to attend a scheduled class without having
obtained written official permission to drop the class
will result in a failing grade. Students will receive
credit only for classes in which they are officially
registered. No addition, cancellation, or change of
subject will be official unless recorded by the
Registrar.
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REQUIREMENTS FOR GRADUATION

REGISTRAR

Detailed information on course requirements for
graduation will be found in the Juilliard Catalog, page
62. Students taking graduation jury performance ex-
aminations will be required to submit a fu_l[ recital
program in their major subject two weeks prior to the
scheduled date of their jury.

FOREIGN STUDENTS .
The Foreign Student Adviser should be consulted in
all matters pertaining to visas, employment restric-
tions, and immigration reports.

English Requirement

Foreign applicants to the School must present proof
of English language comprehension an(_ﬂor pass an
English examination before gaining admm:smn to the
School. A minimum score of 450 is required on the
Test of English as a Foreign Language {TOEFIT). A
course in Remedial English is offered to assist with a
student’s steady improvement in the language.

OFFICIAL DOCUMENT REQUESTS

REGISTRAR ) N
Transcript requests must be made in writing. Tran_-
script copies are $2 each and are available ten busi-
ness days from the day of request. _
Certifications of Enrollment may also'be obtained
and take ten business days for processing.

NON-ACADEMIC REGULATIONS

STUDENT CONDUCT ! .
A student's admission and continuauo_n in the
School and the granting of academic credit are gub—
ject to the disciplinary powers of The Jm_lhard
School. The School reserves the right to modify or
withdraw any course without notice. _Jt also reserves
the right to require a student to withdraw if such
action is deemed necessary to the welfarfe of the stu-
dent or of the School. Disciplinary author!ty is vested
in the Administrative Officers of The Juilliard School,
ially the Dean of the School.

esm stzdent who alone, or in concert with others,
deliberately damages or destroys School p_roperty, or
who acts to prevent or impede the holding of any
class, lesson, rehearsal, or performance, or the atten-
dance of others at any such class, lesson, rehearsal,
or performance is subject to expu_lsion, and to appro-
priate action by the civil authorities.
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Any student or group of students shall have the
right to meet with the President, or with any one or
more members of the Administration designated by
the President, to voice grievances or make sugges-
tions, provided that such student or group gives ad-
vance notice in writing to a member of the adminis-
tration.

A student may be requested to withdraw from the
School at any time during the academic year for the
following reason(s):

A. Unsatisfactory academic progress (see SATIS-

FACTORY PROGRESS, page 19.)

B. Attitude or deportment in conflict with stan-
dards deemed desirable by the School.

C. Theft of School property, including library
books and materials, or the property of others
in the School.

. Conduct which may endanger the health of the
student himself, or others.

. Deliberate damage to or destruction of School
property.

. Interference with any class, lesson, or perfor-
mance.

WITHDRAWAL

ASSOCIATE DEAN

Requests for withdrawal from the School should be
made in writing. The date on which the request is
received will be the date of withdrawal.

STUDENT IDENTIFICATION (I.D.)

REGISTRAR

An official Identification Card will be issued to all stu-
dents at Registration. This must be carried at all
times and must be presented upon request by any
member of the Administration or any of the School
guards. If the student does not have an Identification
Card on his or her person when asked to show it, the
student may be asked to leave the building.

This card is issued for the student’s exclusive use.
Loss of a card should be reported to the Controller’s
Office. Any use of the card prior to the report of its
loss is the responsibility of the student. The card
must be returned to the Registrar's Office on with-
drawal from the School.

A new Identification Card will cost $5.

VISITORS
ASSOCIATE DEAN

PASSES |SSUED: Monday through Friday 10 a.m. to 12 noon
2 p.m. to 4 p.m.

Passes for outside visitors to the School are issued
to students on presentation of the student’s Identifi-
cation Card and are strictly for visiting. NO practice
facilities are available for visitors.
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PRAISE TO THE LIVING GOD!

ACADEMIC EXERCISES

Traditional Melody, . %
arr. MEYER LYON, c. 1770 Friday Morning, June 1, 1984 at 11:00
]
-

ALICE TULLY HALL
1941 Broadway at 65th Street. New York, N.Y.

|
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All prais - ed be his Name

Fiiphooia i it Lao PROGRAM

Processional

Chorale: “Praise to the Living God!"

i ?
Who was, and i to aye same,
His love shall our strength and stay while a - ges roll

Introduction: Gideon Waldrop, Acting President

Speaker: Itzhak Perlman

Presentation of Diplomas and Conferring of Degrees*®

T

s Presentation of Awards, Scholarships and Teaching Fellowships
The one e - ter - nal Ere aughtthatnow ap - pears:

Pralse to the liv - ing God! Al prais-%d be his Name Gideon Waldrog, Adting yesidont s Dean
1 Louis Jean Brunelli, Associate Dean

l_é‘

Chorale: “0 God, Our Help in Ages Past”

Recessional

The First, the Last, be-yond all thought His time - less years!
Who was and is, and is to be, For aye the same.

e e ri:; 'c'-!}i‘sl J?JI

(== T i T

Metropolitan Brass Quartet
Ervica Brass Quintet

A tion in honor of the Class will be held on the
Plaza of The Juilliard School following the
Commencement

*Please reserve applause until all Diplomas and Degrees have been awarded.




OUR HELP IN AGES PAST

WILLIAM CROFT, 1708

or-der stoed, Or earth re-ceived her frame,
a - ges past, Our hope for years to come,

|

Y
i i |
- 1

Our shel-ter from the storm-y blast, And our e - ter - nal home:
From ev - er - last-ing thou art God, To end - less years the same.
Be thou our guide while life shalllast, And our e - ter - nal home.
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GRADUATES

Diploma Course

JESUS ALFONm, Fiola*
WENDY NAN, Drama
ARJ\CEI.J Cii ACON, Pigno

LODY ANNE QOMBS. Drama
M'ICHAEL ELICH, D
ALBERT ARTHUR F)\RRAR IR, Drama
SUSAN FINCH, Drama
HIROKO ISHIMOTO, Piano
ANNE KAARINA KAUPPL, Piano
LEONID KEYLIN, Vialin
FRITZ VICTOR KRAKOWSKIL, Violin
KI-SUN LEE, Choral Conducting
PATRICK LEMONNIER Viala

MARTIN MANGRUM, Bassoon
AIDA MARTA I RIBEIRO

DA SILVA MECHETTI
YUKO MITSUZUKA, Va.*u.
MARIA ZARAL[NA NUNEZ. Violin
SARIE OIKAWA, Piano
CHARLES SC}[NEIDERHAN Drama
JORG-MICHAEL SCHWARZ, Violin
SANDRA SOUHRADA, Drama
NANAE TANIKAWA, Pu-mo
MARK TANKERS I.E‘f Drama
MARIA JACI TOFFANO, Piano®
YOSHIKO WAKUDA, Violin

Post-Graduate Diploma Course

JESLIS ALPUNZO, Viola
BOECKHELER Violoncello

UDILE BOURIN, wannc\eﬂ

PAUL COLETTI, Viola

PER ENOKSSON, Fiolin

KIYOTO FUITWARA, Double Bass

FEL-PING HSU, Pian

CHRISTOS JACDB KANETTIS, Fiolin
RITSUKO KOBATA, P

FRITZ V'ICTOR KR;\KOWSKI. Fiolin
KEIRI NAKANO, Pigno

ROLF PLAGGE, Piano

HOWARD W. POTTER, 111, Percussion

Bachelor of Fine Arts Degree Course

CAROLE ANN AMEND, Dance
CHRISTOPHER A. BATENHORST Dance
MARINA COBLENTZ, Drama

LAURA ELI
DENNIS CHRISTOPHER ooLuDo Dance
MARCIA ANNE CROSS, D)

ESTHER SARAH sznum. Dance
SUSAN JANE GAYDOS, Dance

LISA BONNIE GREEN, Dance

THOMAS LAMAR HALSTEAD, Dance
FRANCES ANNE HUBER, Dance

JODI ELLEN KRAMER, Dance

*As of May, 1983,

CLARA GIBSON MAXWELL, Dance

CATHERINE ANN NOVAK, Dance

MANUEL RODRIGUEZ, Dance

NICHOLAS RODRIGUEZ, Dance

NATALIE ROSE ROGERS, Danee

NEIL SIMS, Drama

DEREK DAVID SMITH, Drama

ANA REGINA AS. VALDES, Drama

DOUGLJ\S HARTSHORN VLASKAMP, Dance

E GERARD VORWALD, Drama

R E H WAINWRIGHT, Dance

MEGAN DIANA WILLIAMS, Dance




Bachelor of Music Degree Course

ROBERT ALBRECHT, kanuﬁo
SEANN ALDERKING, Pia:
AMBROG]O JR Percussion
JASON J\LEKA ARKIS, Percussion
EUN HWAN BAI, l"wlm‘
CLYDE EDWIN BEAVERS,
DENISE CAROL HOAR BﬁRGlNSUN Violin*®
RNAKI, Fiolin*

BREMZEN, Piano
CATHER]NE ANN SRUBAKER. Fiola
STEPHEN L. BURKE, Trum,

RACHEL HEARD CALHOUN,

SEUNG-HYE CHO o
SOPHIE ANNE CLAVEL, Harp®
JOY MICHELE CLINE, Piano
DMITRIY A. COGAN, Piano*
ALEX JULIAN COLE, Violoncello
STANLEY HILBORN COX, Organ*
WHITNEY L. CROCKETT, Bassoon
KENNETH VAUGHAN DAKF, JR., Piano
ALAIN BORIS DANCYGER, Violin®
MICHELLE BRONWEN DAVIS, Fialin
JOSEPH SERGIO P. ESMILLA, Fialin
IAN WOICIECH ALK DWSKI, Violin*
ARD FLEISCHMAN, Viola

ALAN SAMUEL FUTERFAS ch Trombone
REYNALD S, GILLAMAC, Pign,
LAURAJEAN GOLDBERG, Yw!'lll
FIORELLA c;oNzAuaz, m;..v

WILLIAM BARTLEY GOODWIN, Pigno*
ALAN DAVID CREENF[ELD Clarinet

PATRICK JEAN-MARIE GREGOIRE, Piano*
SPRING SHIRLEY GROSSMAN, Fiolin

ANDREAS HAEFLIGER, Piano

HAE-YOUNG HAM, Violin
CHRISTOPHER HANU[.TK Deouble Bass
THOMAS ARTHUR HAN LIK, Fiolin

ARSHENIN, Piano
USA HEGYI Vm{ul
AMY HIRAGA, Violin
ZANTA ELIZABETH HOFMEYR, Fialin®
N A. HONIGBERG, leonceﬂc'
HSIAO, Piana

VIRGILIO MARTINEZ JOVEN, Fiolin®

RENITA TESS KALHORN, Piano

HOWARD E. KILIK, Cump:mtftm

EUN OK (ROSA) KIM, Faice

MAKOTO YANG HO KIM, Vialin

DANIEL KORN, Fiolin

DONALD STOCKTON KRISHNASWAMI,
Composition

*As of May 1983

KATHRYN M. LAMBERT, Piano
SANGJIN Piano
ADAM BENN SNICK, French Horn
ELAINE SHU-KUAN LEUNG, Piano
TODD ROBERT LEVY, Clarinet
SUSAN ANN LUND, Fiue

ETER PAUL MAS]

ROBIN L. MA
D. RAY McCLELLAN, Clarinet®
MARK ALISON MURTON Dcnbfe Bass*
NANA MUKHADZE, Piano
PAUL MICHAEL NFEBE Trumpet
SDON WHA Qﬁh iola®

N WILLIAM OLDHAM, Pigno
R'[CHARD OSTROVSKY. L‘ouﬂe Bass
HEE YOUNG PAIK, P
ANNE Kﬁﬂgﬂ PAOLINI. Piano
ADELA PENA, Violin
EDITH MARIE POLVAY, Double Bass
MARTHA PRAMNIEKS, Organ
WALTER R. PROSSNITZ, Piano*
MARIA RADICHEVA, Fiolin
T&T].RN.I'\ RANKOV[C. Piano
GREG! CE REDNER,

Organ
YOONv.\{lE RHEE, Piana
ANN MASON ROPER, Violoncello
ANATOL ROSINSKY, Fiolin

RE SAVO[E Fiolin
1GOR SCEDROV, Fioloncello
CORNELIA 'W. SCHWARTZ, Violin
ASTRID CHRISTIANE SCHWEEN,

loncella
HJSAYO SHIMIZU, Pian
\'IARK RUSSELL S'\-‘IIT'H Vialoncella
JAM] LIVER STERN, Fiolin

.TO.I‘N E'LIZJ\BETH STER'WEQKER Bassoon
MARC BERP!ARD STUCKER. Flute®
MARK STUBIS, Piano
HAIKYUNG SUH, Pigno*
DAVID LEWIS m Piano®
ROBERT S, TENNEN, Fisloncello
BONNIE THR(}N Fioloncello®
P‘AMELA JANE TITUS, French Horn

ANCY HSU-HSIEN TSUNG, Violin
ASDIS VAI nmmsno‘ma.

0n D, Flute
DAVID CLARK WUTRICH Dhoe
KYUNG HAK YU, Violin

Master of Music Degree Course

Fnsmﬁ
STEPHEN L. E BURKE, Percussion
GINES-DIDIER CANO, Bassoon
MARY ELLEN CAVITT, French Horn
BARRY CARMINE CENTANNI, Percussion
LI-HUI CHEN.
SOPHIE

G
AN CHANDRAKUMAR DE SIL\'A

ﬁm
ANDREAS DEL Ond]ﬁwl Cu;&:t:mg
OND L
JENNIFER LYNNE ELEY, Piana
KAREN E. ELEY, Fiolin*
mmm WO.ICII?.CH FALKOWSKI, Violin

D. FELLER, Clariner.
_STEPHAM‘E GAIL FIRDMAN, Ha

RICHARD W. FORD, Bass Trombone

CRYSTAL ESTELLE GA nnwuzu

WILLTAM BARTLEY GOODWIN, Piano

TIMOTHY PETER GOPLERUD, Double Bass

PATRICK JEAN-MARIE GREGOIRE, Piano
WAYNE GERARD GROVES, Trombone

KIM LEE HAAN, Ohoe

JOYCE HAMMANN, Vialin

FREY WEEKS l‘uamsom. Fr;ack Horn

.INDSEY HORNm ble Bass
mER\'I. ELIZABETH HOUSE, Fioloncello
HUANG, Pigno

ALBERT THOMPSON HUNT, Bass Clarinet
SACHIKO IS%HW
FRED JACOBO' lariniet
JERSEY, French Horn

VIRGILIO MARTINEZ JOVEN, IR.. Violin
JOHN ROBERT GAYFER JOWETT,

M
DEBORAH ANN .I'UDD Viola
JOY ELIZABETH KAIRIES, Flute
*A= of May 1983
+As of Jonuary 1984

e

M, Piano
MAKOTO YANG HU KI
MI-WON KIM, Pign H e
UN HUI YANG KM, Voice
YANG-JOON KIM, Fiolin
OO
BARBARA J. KUNIZ. o™

NINA GAMBLE KEzNEDY Piano

:'anc
MAN, ¥
DOROT!&JMRGARET ELDER LAWSON,

JAMES C. LEBENS, 75
JOVCE SHUAN LEE, pomone
AT

WIS,

Chorut Conductin IR

WELL SETH LIEBERMANN,
HUNJ?}JNNG LIM, Composiont it

P
LYDIA LIN .P&mo
PAVIR FAL LOWE Yol
3 SON, Pia,

CATHERINE T. MARCHESE, Bassoon
BRIJ\N FRANCIS MATTHEWS, Voice.

D. RAY McCLELLAN, Clarinet
Cd\ MERON ALAN MeCLUSKEY Oboe
FACI\HO MMEC'I{ETTL Orchestral Conducting/

am|
LISA ALLEN MEIER, Flute
JULIAN J. MILKIS, Clarinet

MORTON, Bass
MARK ALISON MORTON Daubl'e Bass
EDWARD FREDRIC MYERS, IV

Bass Trombone
PHILIP DANIEL PAN, Fiolin

mcmnn JAN PARENT, Pia
SOYON G

LAWRENCE DAVID ‘PRICE, French Horn
WALTER R. PROSSNTTZ Pumo
EUFROSINA RA NI, ¥

KAREN LOUISE R!CHARDSON, Oboe
ANDREW ‘HARTIN RODGERS, Tuba
MARIA SOLEDAD ROJAS, Harpsichord

GLEN ROWAN, Trumpet

PETER JOSEPH SAIANO. Saxophone
PAMELA MARIE SAVO, Orgon
JOHN CHARLES SCHUCKER, Piano
GARY ALAN SCHWARTZ, Trumpet
SARAH JOHANNAH SEIVER, Fisloncello
LIBA K. SHACHT, Violin
HAIGANUSH SHAHINIAN, Piano
LAURIE JOAN SHAWGER, Violin
RONALD B. SHAWGER, Fioloncello
ROGER N. SHELL, Fioloncello
JTENNIFER SIMPSON SHORT, Oboe




Master of Music Degree Course (Con’t)

ANDREW SIEGLER, Composition
KELLY LYNNE SMITH, Violin*
LAURA JANE SMITH, Violin
BRUCE ALAN STARK, Composition
DALE GLENN STINE, Voice
MARC BERNARD STOCKER, Flute
HAIKYUNG SUH, Piano

BETH BARRIE SUSSMAN, Piano
KRISTINA SUTOR, Piano

DAVID LEWIS SYME, Piano
SCOTT W. THORNBURG, Trumpet
BONNIE THRON, Violoncello
MARIA JACI TOFFANO, Piano
SYLVIA TORAN MIRA, Piano
COLIN MATTHEW PETER TWIGG, Violin

RUTH VAINBERG, Piano*

JACQUELINE LEIGH VENABLE, Voice

CHLORIS VOWELS, Flute

JOSEPH C. WALCK, Bassoon

JAMES DAVID WILLIAMS, Organ

MELANIE JANE WILSDEN, Oboe

KRISTIN FRANZ WINTER, Flute

EDWARD THADDEUS WOJTOWICZ,
Clarinet

MI-SUN YOUN, Piano

KYUNG HAK YU, Violin

YOUNG MEE YUN, Piano

DAMING ZHU, Piano

LAWRENCE FELTEN ZOERNIG, Violoncello

SAMUEL ZYMAN, Composition

Doctor of Musical Arts Degree Course

EDWARD WILLIAM BILOUS, Composition

DANIEL MARTIN BREWBAKER,
Composition

DENNIS M. KEENE, Organ

* As of May 1983

CORDES JEFFREY LANGLEY, Composition
MARSHA HEATHER LONG, Organ

J. CLARE SHORE, Composition

REYNOLD KIMPLE SIMPSON, Composition
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THE JUILLIARD SCHOOL
Dance Division
1983-84

THREE DANCE EVENTS
in
THE JUILLIARD THEATER

~Lincoln Center Student Program Dance Tour Pieces-
-Works from Repertory Classes-
-Student Dance Studies-

[Different Program for each Event]
EVENT 1 WEDNESDAY, OCTOBER 26

EVENT 11| THURSDAY, OCTOBER 27
EVENT 111 FRIDAY, OCTOBER 28

E I S )

f DANCE EVENT 1

WEDNESDAY, OCTOBER 26, 5:30-7:00 PM
: includes
A CRACK ON THE CE|LING

James Cunningham/Tape Collage

DANCE EVENT LI

: :
THURSDAY, OCTOBER 27, 5:30-7:00 PM
includes
LITTLE IMPROVISATIONS (Cast I)
Tudor/Schumann

~and-

THE UNSUNG
Limon/Self-accompaniment

DANCE EVENT 111 i

FRIDAY, OCTOBER 28, 1:00-2:15 PM
includes

LITTLE IMPROVISATIONS (Cast I1)
Tudor/Schumann

=and=-

PASO A CUATRO :
Zaraspe/Solgr,Aibeniz,Rodriguez,Ba}le?

®
ek O T xR ow PR EE R KK EE

Faculty, Students and Friends Invited......No Tickets Required




THE JUILLIARD SCHOOL
Dance Division

*

DANCE EVENT I
Wednesday, October 26, 1983
5:30 - 7:00 pm

ﬂﬂmWﬂWﬂmﬁmhw@wmwwwﬁwmwwwwwﬁmﬂ

i,
Prepared for Lincoln Center Student Program November Tour
A CRACK ON THE CEILING"
- 3 crack on the ceiling
had the habit

of sometimes looking
1ike a raphiz

from "Madelire," by Ludwig Bemeimans

Choreography
and Direction : James Cunningham
Music : Tape collage
Costume Design : Barbara Ellmann
Scenic Design : Susan Sonz

Christopher Batenhorst Antonio Laginha
Gina Bonati Catherine Movak

Andrea Feier Kraig Patterson
Susan Gaydos : Malini Singh

1I.
NRACHIANAS BRASILEIRAS"
Choreography : Andre Largen
Music : Heitor Villa-Lobos

Natalie Rogers

TEL.
STHO MINUTES OF SILENCE"
Choreography : Cher Geurtze
Music : Joackim Holbaek

Birgitte Skands

V.
UDO YOU KNOW?"
Choreography = Ann Paula and Diane Young
Music : Theme from "Mahogany”

Kaisha Thomas



V.
“EN DOLOR"
Choreography : Ethel Winter
“Music : Manuel de Falla
from "E1 amor brujo"

Jodi Kramer

VI.
"MOONLIGHT SONATA"
Choreography : Kazuko Hirabayashi
Music : Ludwig van Beethoven
Sonata in c-sharp minor, Op. 27, No.
-Adagio sostenuto

Gina Bonati

VII.
from "THE STONE GARDEN"
Choreography : Kazuko Hirabayashi
Music : Ryohei Hirose
Shakuhachi '69"

Conversation
Natalie Rogers
Christopher Batenhorst Thomas Halstead
Vernon Scott Douglas Vlaskamp
Duet
Susan Gaydos Christopher Batenhorst

AR IASRARRRERAAN

Accompaniments are recorded.

Dahces in this program were prepared in the classes of
Kazuko Hirabayashi, Doris Rudko and Ethel Winter.

Production Director : Martha Hill
Production Assistants : Mary Chudick and Robert Howard

Stage Manager and Sound : Derek Hodel
Assistant Stage Manager : Richard Ross




THE JUILLIARD SCHOOL
Dance Division
*

DANCE EVENT II
Thursday, October 27, 1983
5:30 - 7:00 pm

338333 SSsSEsS3S eSS SSSe SN e s sssssssssssssssssss
1

Prepared for Lincoln Center Student Program November Tour
"LITTLE IMPROVISATIONS™
Choreography : Antony Tudor
Music : "“Kinderscenen" by Robert Schumann
Direction : Airi Hynninen >

Susan Gaydos Christopher Batenhorst

II.
"DU AUO DA"
(Dance for two figures in the space)
Choreography : Neta Pulvermacher
Music : Closing from "Glass Work"
by Philip Glass

Rachelle Palnick Neta Pulvermacher

Sy i .
From the classes of Janet Soares L/
Studies in form, with occasional companion-g+ ?%;;14245
Music taken from the French and I#=H=er Suites of J. S. Bach
Additional music by J. E. Galliard, Jacob Hassler and Vangelis

“GAVOTTE"
Choreographed
and danced by : Solveig Olsen

“SARABANDE"
Choreographed
and danced by : Kraig Patterson

"BOURREE"
Choreographed
and danced by : Andrea Feier

“ALLEMAMDE AND SARABANDE"
Choreographed
and danced by : Madine Mose

"GAVOTTE"
Choreography : Antonio Laginha

Andrea Feier Antonio Laginha




"VIRGINIA SLIMS"
Choreography Neta Pulvermacher

Neta Pulvermacher Ani Udovicki
"HOPSCOTCH"
Choreography Neta Pulvermacher
Vlaskamp

Christine Nieder Douglas

Elisenda Fabregas, Pianist

IV,

W CRY

Choreography
Music

Natalie Rogers
"Hush (Somebody's Calling My Name)"

by Quincy dJones

Peter S. London

V.
"MOONLIGHT SONATA"
Choreography Kazuko Hirabayashi
Music Sonata in c-sharp minor, Op. 27, No.

-Adagio sostenuto
by Ludwig van Beethoven

Rachelle Palnick

VI.
"QUARTET"

(A matter of commitment)
Chereography Nancy Scatterqood Jordan

Music Eddie Sauter
Jane Carrington*

VII.
Prepared for Lincoln Center Student Program Movember Tour
“"THE UNSUNG"
Choreography José Limdn
Direction Daniel Lewis

Vernon Scott

Kenneth Bowman
Dennis Collado Peter Smith
Douglas Vlaskamp

Daniel Sanchez
88888833338888355588858858885555888885858888858588

Accompaniments are recorded unless otherwise indicated.
in the classes of

Dances in this program were prepared i
is Rudko and Janet Soares.

Kazuko Hirabayashi, Dor

Martha Hill

Mary Chudick and Robert Howard

i |
| Production Director
D Production Assistants
Stage Manager : Derek Hodel

s Assistant Stage Manager : Richard Ross
LESF Tour Stage Managcers Carol Klein and Mitch Levine
*guest alumna
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THE JUILLIARD SCHOOL
Dance Division
*

DANCE EVENT III
Friday, October 28, 1983
1:00 - 2:15 pm

BEEEEEEEEEEEEeEEEEEEeeEEeeEEEEPEEEEREEEEEEEEEErEEE

ks
"SNOW AT ADVENT"
Choreography : Gina Bonati
Music : Sonata in D Major, Op. 10, No. 3

Christopher Batenhorst Laura Margulies Kraig Patterson
Rachel Boykan Nadine Mose Neta Pulvermacher
Amy Cypiot Christine Nieder Ani Udovicki
Laurel Doran Catherine Novak Rosa Valencia
Bruce Harris Solveig Olsen Joseph Youngblood*

1I.
"GALOP"
from LA BOUTIQUE FANTASQUE
Choreography : Genia Melikova
Music : Gioacchino Rossini
arranged by Ottorino Respighi

Katherine Champlin Elizabeth Gerring Beth Starosta
Peter Dickey Kristine Jarvi George Wainwright

Gregory Foster Rachel Rapp Adam Wilk

IGRIS
"FALLEN SPARROW"
Choreography : Joseph Holmes
Music : Lora Nyro

Suzanne Harris

Iv.
"HALLOWEEN MADNESS"
Choreographed
and danced by : Bruce Harris
Sound : Brian Matthews

V.
"CONVERSATION"
from THE STONE GARDEN
Choreography : Kazuko Hirabayashi
Music : "Shakuhachi '69" by Ryohei Hirose

Andrea Feier
Christopher Batenhorst Kraig Patterson
Chad Courtney Peter Smith




Kazuko Hirabayashi, Genia Melikova,

VI.
Prepared for Lincoln Center Student Program November Tour
"PASO A CUATRO"
Choreography : Hector Zaraspe :
Music : Mateo Albéniz, Padre Antonio Soler,

padre F&lipe Rodriguez, Padre José Galles

Lisa Green Ani Udovicki
Francie Huber Rosa Valencia
VII.
"TENDON"
Choreography : Erral Grimes
Music : "Choi Moiré" by Jon Hassell

Christopher Batenhorst Elizabeth Hughey
Katherine Champlin Rachel Rapp

VIII.

Prepared for Lincoln Center S
"LITTLE IMPROVIS

Choreography : An

Music :

Direction :

Laura Colby Douglas Vlaskamp

EEEEEEEEEEEEEEEEEEEEEREREER

Accompaniments are recorded.

Dances in this program were pr

> classes of
id Janet Soares.

Production Director :
Production Assistants : nd Robert Howard
Stage Manager :

Assistant Stage Manager
LESP Tour Stage Managers :

d Mitch Levine




THE JUILLIARD SCHOOL
Dance Division

DANCE EVENT

STUDENT CHOREOGRAPHY

PREVIEW OF JANUARY TOUR WORKS

PREVIEW OF WORKS FOR
JANUARY EVENTS IN JUILLIARD THEATER

Wednesday, December 7, 1983
5-7PM
Studios 320 & 321

NO TICKETS REQUIRED

Next Dance Events: Weeks of January 2 and 9 -- Juilliard Theater










b
CHIMESE UMBRELLA I (work in progress)
Choreography : Errol Grimes
Music : "Trauermusic" by Witold Lutoslawski

Gina Bonati

X1.
Recitativo
from STREAMS
Choreography : Alvin Ailey
Direction : Mari Kajiwara
Music : "Eight Inventions". Op. 45 by Miloslav Kabelac

Megan Williams

XI1.
Excerpt from NAROMIWA
Choreography : Lorrice Beckles
Direction : MNatalie Rogers
Music : "Kuru/Speak like a Child" by Jaco Pastorius

Chad Courtney Jodi Kramer Manuel Rodriguez
Andrea Feier Peter S. London Natalie Rogers
Gregory Foster Nadine Mose Birgitte Skands
Francie Huber Catherine MNovak Peter Smith
Rachael Jungels Kraig Patterson Vernon Scott
X1II.
JESSICA

Choreography : Rachel Boykan
Music : Tape collage by Deena Burke and Wendell Pierre

Rachel Boykan . Lisa Green

D...THE ESCAPE
Bruce R. Harris
The Steve Miller Band

Choreography : Peter Dickey

Sara Bragdon

XVI.
Two excerpts from FLIGHT THREE 0...NO
Choreographed
and directed by : MNeta Pulvermacher

Music : "Big Science" by Lauri Anderson
Christopher Batenhorst Elizabeth Gerring Solveig Olson
Gina Bonati Lisa Giobbi Kraig Patterson
Rachel Boykan Laura Margulies Birgitte Skands ;
Katherine Champlin Nadine Mose Torbjdrn Stenberg
Chad Courtney Leslie Nelson Megan Williams
Laurel Doran Christine Nieder

-----------

Dances in this program were prepared in the classes of
Kazuko Hirabayashi, Genia Melikova, Doris Rudko, Janet Soares and Ethel Winter.

Accompaniments are recorded unless otherwise indicated.

Production director : Martha Hill
Production assistants : Mary Chudick and Robert Howard

Cover : Karen Zuegner




THE JUILLIARD SCHOOL
Dance Division
1983-84

FOUR DANCE EVENTS in THE JUILLIARD THEATER

Lincoln Center Student Program Dance Tour Pieces
Works from Repertory Classes
Student Choreography

DANCE EVENT V Thursday, January 5, 1984

DANCE EVENT VI Monday, January 5, 1984

Including
LITTLE IMPROVISATIONS Tudor/Schumann

DANCE EVENT VII Tuesday, January 10, 1984

Including

PASO A CUATRO Zaraspe/Soter, Albeniz, Rodriguez, Galles

*******i’************t****
111 Thursday, January 12, 1984 12:00 -
*

T % % k % kx kK k Kk * * k¥ k k% k k¥ ¥ k k& k x* * k %

Horst Centennial Celebration

Louis Horst
January 12, 1884 - January 23, 1964
The Juilliard School Faculty 1951 - 1964

Different Program for Each Event
Faculty, Students and Friends Invited

No Tickets Required




THE JUILLIARD SCHOOL
Dance Division

DANCE EVENT V
Thursday, January 5, 1984
5:00 - 6:30 pm
Juilliard Theater

B0 W 8w el e W cmoa ow, & & @

Iis
NAROMIWA
Choreography : Lorrice Beckles
Direction : MNatalie Rogers
Music : "Kuru/Speak Like a Child" by Jaco Pastorius

Chad Courtney Jodi Kramer Manuel Rodriguez
Andrea Feier Feter S. London Natalie Rogers
Gregory Foster Nadine Mose Birgitte Skands
Francie Huber Catherine Novak Peter Smith
Rachael Jungels Kraig Patterson Vernon Scott

I1.

UMBRELLA 1L
Choreography : Errol Grimes
Music : “Trauermusic" by Witold Lutoslawski

Gina Bonati Christopher Batenhorst

oy i
SUMMERTIME FRIEND
Choreography : Bruce R. Harris
Music : "The Seduction" by Moroder
"Across the Sea" by Eric Robertson

Kenneth Banks Michele Hildebrandt Torbjorn Stenberg
Charlton Boyd Beth Starosta Kaisha Thomas
Beth Starosta Torbjorn Stenberg

IV.
DAWN INCANTATION
Choreography : Laura Margulies and Lydia Shigekane
Music : "Mountain on Meedles" by David Byrne
and Brian Eno

Laura Margulies

V.
RSVP
Choreography : Arlene Greenburg
Music : "Fais-Moi Mal, Jonnny" by Alain Gorgner
and Boris Vian

Errol Grimes

Katherine Champlin




VI.
ONE RED HERRING
-something that draws attention from matter of issue at hand
(from the use of red herring to distract hunting dogs from the scent).

Choreography : Beth Corning
Music : untitled by Keith Jarret

Torbjorn Stenberg

VII.
Osceola Solo
from THE UNSUNG
Choreography : Jose Limon
Direction : Daniel Lewis

Kraig Patterson

VIII.
TRISTESSE
Choreography : Natalie Rogers
Music : "Graceful Ghost" by William Bolcom

Birgitte Skands
LX.
POLKA and WALTZ in Mid-1800's Style
Choreography : Lisa Green
Music : Traditional Social Dance Music

Gina Bonati Douglas Vlaskamp
and Honored Guests

Pianist : John Cannon

Dances in this program were prepared in the classes of
Kazuko Hirabayashi, Doris Rudko and Janet Soares.

Accompaniments are recorded unless otherwise indicated.

Produgtion Director : Martha Hill
Production Assistants : Mary Chudick and Robert Howard

Stage Manager : Kent Godwin
Sound : Rick Ross




THE JUILLIARD SCHOOL
Dance Division

L S S T L T Rt

DANCE EVENT VI
Monday, January 9, 1984
5:00 - 6:00 pm

Juilliard Theater

Iz
Prepared for the Lincoln Center Student Program February Tour
LITTLE IMPROVISATIONS
Choreography : Antony Tudor
Direction : Airi Hynninen
Music : "Kinderscenen" by Robert Schumann

Ani Udovicki Douglas Vlaskamp

i1
AXOLOTL
Choreography : Nicholas Rodriguez
Music : Morton Sobotnick

Francie Huber Nicholas Rodriguez

111,
"My grandpop's gonna die & I don't know why"
Choreographed
and danced by : Kraig Patterson

V.
Two Variations
from SLEEPING BEAUTY
Restaged by : Genia Melikova
Music : Peter I. Tchaikowsky

"Fairy of the Crumbs"

Rachel Rapp

Silver Variation
Lenore Pavlakos

V.
Variation
from COPPELIA
Restaged by : Genia Melikova
Music : Léo Delibes

Gregory Foster




VI.
FADING LIGHT
Choreography : Nicholas Rodriguez -

Music : Excerpts from "Aqua Rhythm" by Richard Vimail E;

&

Charlton Boyd Christine Nieder Daniel Sanchez -%g
Amy Cypiot Manuel Rodriguez Birgitte Skands ?#g
I:EI!,I:"

VII. Ik

A SPIRITUAL PASSAGE L.

Choreography : Ethel Winter .iﬁ

Music : Prelude in Bb minor iy

from "The Well-tempered Clavier" Book I e

by J. S. Bach ﬁ%

e

Lisa Green %

L

VIII. BE

TENDON %

Choreography : Errol Grimes G

Music : "Choi Moiré" by Jon Hassell \J

=P

’ _‘ﬁiijﬂ‘}?ﬂ'
A B 2 s
, -

Christopher Batenhorst Elizabeth Hughey ﬁ;
Katherine Champlin Rachel Rapp )
Rt
IX. i
UNCLE SAM &
Choreography : Ernesta Corvino . t
Music : "The Stars and Stripes Forever" by J. P. Sousa

Impromptu in Two Keys by George Gershwin

[. -
Traditional Hoedown %ﬂ
"The Star Spangled Banner" by Francis Scott Key &%
e
Charlton Boyd Coco Johnson* Daniel Sanchez %ﬁ
Kim Fisher* Laureen Melli¥* Kevin Thomas* lﬁi
)
7k
L
ik
N
Accompaniments are recorded unless otherwise indicated. ﬁﬁ
w

v
N ¥ L e

Dances in this program were prepared in the classes of
Kazuko Hirabayashi, Genia Melikova, Janet Soares and Ethel Winter.
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Production Director : Martha Hill
Production Assistants : Mary Chudick and Robert Howard

Stage Manager : Kent Godwin
Sound : Richard Ross

*Inner City Ensemble




THE JUTLLIARD SCHGOL
Dance Division

DANCE EVERT w11
Tuesday, January 10, 1879
5 6:0% pm

Juillial







*alumna

Y.
EMPTY HOUSE
Choreography : Jonathan Leinbach
Music : String Quartet No. 4 by Bela Bartok
-Prestissimo, con sordino
-Allegro ma non troppo; Presto

Laura Colby Amny Cypiot

XA,
Mazurka'
from LES SYLPHIDES
Restaged by : Genia Melikova
Music : Frederick Chopin

Lisa Fukutani

Katherine Champlin, Elizabeth Gerring, Oona Haaranen
Suzanne Harris, Michele Hildebrandt, Kristine Jarvi
Lenore Pavlakos, Rachel Rapp, Belh Starosta, Kaisha Thomas

Dances in this program were prepared in the classes of
Genia Melikova, Doris Rudko, Janet Soares and Ethel Winter.

Accompaniments are recorded unless otherwise indicated.
Production Director : Martha Hill
Production Assistants : Mary Chudick and Robert Howard

Stage Manager : Kent Godwin
Sound : Richard Ross




THE JUILLIARD SCHOOL
Dance Division

Thursday, January 12, 1984

12:00 - 1:00 pm
The Juilliard School

A LQUTS HORST CENTENNIAL CELEBRATION

Louis Horst
January 12, 1884 - January 23, 1964
The Juilliard School Faculty 1951 - 1964

it
Brief studio scene of Louis Horst (1937)

Opening of the documentary film "Pacific Island” (1949)
- score by Louis Horst

Courtesy of Sam Bryan, International Film Foundation, Inc.

IT
As 1 Remember

Anna Sokalow, Pearl Lang, Dorothy Bird, Jane Dudley
Harry Bernstein - The Dance Observer
Ruth Lloyd - Louis Horst, Theater Musician and Composer
Ted Dalbotten - The Horst Wit
Jean Erdman - Medusa Meets the Composer

111

THE TRANSFORMATIONS OF MEDUSA
(1942)
Choreography : Jean Erdman
Music : Louis Horst
Costume : Charlotte Trowbridge

Temple Virgin
Lady of the Wild Things
Queen of Gorgons

Muna Tseng

Jerry Benton, Pianist




The music in the air as you enter the Theater is the Louis Horst
sound track for Julien Bryan's "Housing in Chile" (1943).

Photographs above the theater entrance are on loan from Barbara
Morgan. Sculpted portraits are by Peter Lipman-Wulf, a gift of Paul and
Marianne Gourary to The Juilliard School, and by Elena Kepalas, on Toan
from Doris Rudko.

An exhibit of Horstiana including original scores and photographs
may be viewed through January 14 in the Lila Acheson Wallace Library of
The Juilliard School on the fifth floor of this building.

THE LOUIS HORST CENTENNIAL COMMITTEE

Harry Bernstein, Dorothy Bird, Sam Bryan, Ted Dalbotten, Jane Dudley,

Jean Erdman, Nina Fonaroff, Marvin Gordon, Baird Hastings, Martha Hill,
Hazel Johnson, Elena Kepalas, Pearl Lang, Daniel Lewis, Gertrude Lippincott,
Ruth Lloyd, David K. Manion, Carol Newman, A. J. Pischl, Doris Rudko,
Marion Sarak, Ricky Schussel, David Sears, Janet Soares, Anna Sokolow,
Ernestine Stodelle, Ralph Taylor, Ethel Winter, Yuriko, Deborah zall,
Hortense Zera

Mt H e e s S e <l e e . + . . Production Director

Mary Chudick, Robert Howard . . . . . . . . « « . . . Production Assistants
Ted Oh1 . . . + = « + « « + + « « . « . Head of Juilliard Stage Department
Barbara Pook . . . . ... ae e e e e Production Coordinator
Kent Godwin . . . o v v v v v e e e .+« « - « « » . Stage Manager
Richard Ross S e e Tl e ) S P w e A e e isatnd

Dar Kanter? . . o o v G e o v NS s e S msle 7 U . . . Projectionist
Donna Brueger, Jeff Schneider . . . . . . . . . . . . . . s s e e e, Crew



1984 PRODUCTION  CLASS
OF DANLEL LEWIS
PRESENTS

orkshoP

STuplo 2ol
THE JUILLIARD SCHOOL
Toes. Ten.3 (SEEY) 3 pu
WeD. FEB. 1 © P™M
THURS. FEBR. 2, F P CAROLE AMEND
FRi. FEB.3 3 PM CHRISTDPHER BATENHORST
Li1sA ©loBpl
LisA GREEN
CLARA MAYXWELL
~LIMITED SEATING - CATHERINE NOVAK
TIEKETS AVAILABLE NicHotas RODRIGUEZ
Tues. JaN. 2% GEORGE WAINWRIGHT
JUILLIARD DANCE CFFICE MEGAN WILLIAMS
OR CAU. 199-5000 ext, 255

CHOREOGRAPHIC WORKS BY:
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THE JUILLIARD SCHOOL
Dance Division

Dance Event IX
Thursday, April 26, 1984

4:30 - 5:30 pm
Studio 321




1.
From the classes of Doris Rudko
Staged by Elizabeth Gerring, Katherine Champlin, Kaisha Thomas
BACH DANCES
Three solos that happen to be performed simultaneously
Choreographed and danced by : Katherine Champlin, Lenore Pavlakos,
Kaisha Thomas
Music : [Italian Concerto in F by J. S. Bach
(excerpt)

FOUND OBJECT DANCES
Choreographed and danced by : Suzanne Harris, Michelle Mose,
Leslie Nelson, Rachel Rapp,
Errol Grimes, Torbjdrn Stenberg
Accompaniment : Improvised

SIGHT - SEARCH
Choreographed and danced by : Elizabeth Gerring
Accompaniment : Improvised
UNSUSPECTINGLY SOOTHED BY SPRING SPROUTING

Choreographed and danced by : Katherine Champlin
Accompaniment : Improvised

BACH DANCES
Duet i
Choreographed and danced by : Errol Grimes and Michele Hildebrandt

Three solos that happen to be performed simultaneously
Choreographed and danced by : Michelle Mose, Leslie Nelson,
Torbjdorn Stenberg
Music : Italian Concerto in F by J. S. Bach
(excerpt)

Geoffrey Armes and Reed Hansen, Pianists

II.
From the classes of Janet Soares
BAZRAR
Choreographed and danced by : Edward Davis, Rachael Jungels,
Nadine Mose, Christina Nieder,
Solveig Olsen, Kraig Patterson,
Neta Pulvermacher

ELT.
From the classes of Doris Rudko
Staged by Sara Bragdon and Laura Margulies
BACH DANCES
Choreographed and danced by : Christina Gabriel
Music : [Italian Concerto in F by J. S. Bach
(excerpt)

NEW IDENTITIES
Choreographed and danced by : Kristine Jarvi, Daniel Sanchez,
Sara Bragdon, Christina Gabriel
Accompaniment : Improvised

BACH DANCES
Two sets of two solos that happen to be performed simul taneously
Choreographed and danced by : Kristine Jarvi and Daniel Sanchez
Sara Bragdon and Peter London
Music : Italian Concerto in F by J. S. Bach
(excerpt)

BEACON
Choreographed and danced by : Sara Braadon
Accompaniment : Improvised

PASSAGE
Choreographed and danced by : 0Oona Haaranen
Accompaniment : Improvised

Reed Hansen, Pianist

V.
...AND
Choreographed and danced by : Andrea Feier
Music : String Quartet No. 8 by Dmitri Shostakovich
Allegretto (excerpt)




V.
THREE VARIATIONS ON MS.

Exposition: Two Ladies & Cello

Anna Magdalena

Virginia Slims

Walking Down the Street

Choreography : Neta Pulvermacher

Music : Suite No. 3 for Solo Cello

"Bist du bei mir"
"Et exultavit" from Magnificat in D
"Lobe, Zion, deinen Gott" from
Cantata 190
by J. S. Bach

Esther Friedman, Solveig Olsen, Neta Pulvermacher, Ani Udovicki
VI.
QUALITY CONTROL GOES HOME WITH US
Choreography : Andrew Ocrant
Music : Traditional, Improvised
Lisa Green, Thomas Halstead, Andrew Ocrant, Vernon Scott

Sarh Oliver, Violin

Dances in this program were prepared in the classes of
Kazuko Hirabayashi, Doris Rudko and Janet Soares

Accompaniments are recorded unless otherwise indicated.

Production director : Martha Hill :
Production assistants : Mary Chudick and Robert Howard




ANNOCUNCEMENT

1984 Spring Dance Series

Dance Division
The Juilliard School
in
The Juilliard Theater
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New chorecgraphy by faculty and students, repertory works

-featuring-

Ballet from "La Vie Parisienne' by Genia Melikova

gz e s ek Ak & & ® ok

[Different program for each Event]
EVENT X

Thursday, May 17, 5-6 pm

EVENT Xl

Friday, May 18, 1-2 pm

EVENT X11

Thursday, May 24, 5-6 pm

EVENT X111

Friday, May 25, 1-2 pm

-Faculty, Students and Friends are invited.No tickets required-

L




THE JUILLIARD SCHOOL
Dance Division

EVENT X

Thursday, May 17, 1984, 5:00 - 6:00 pm
~ The Juilliard Theater




*graduate

T4
BAMBOO DELIRIUM
Choreography : Hikari Baba
Music : "Tangerine Dream" by Paul Chara
"Deuter" by Seiko Kokimo

Hikari Baba*, Birgitte Skands, Neta Pulvermacher

Sl -
PA VARAN GARD
Choreography : Torbjdrn Stenber
Music : "He's A Dream" by Shandi Sinnamon
and Ronald Magness

Lisa Fukutani, Suzanne Harris, Elizabeth Hughey
Kraig Patterson, Peter Smith

II1.
OXYGENE
Choreographed and danced by : Peter Dickey
Music : Jean Michel Jarre

V.
LONGING
Choreography : Anna Sokolow
Music : Prelude Op. 11, No. 10 by Alexander Scriabin

Clara Maxwell
Jessica Krash, pianist

V.
TWO PEOPLE
(A work in progress)
Choreography : Laura Margulies
Music : "Le Gibet" from LES GASPARDS DE LA NUIT
by Maurice Ravel

Elizabeth Gerring, Oona Haaranen

VI.
e PR e
Choreography : Bruce Harris
Music : "General Lavine" and "Les collines d'Anacapri"
by Claude Debussy

Kristine Jarvi, Bruce Harris

VII.
"Sphinx" from THE NINGED’
Choreography : José Limon
Music : Hank Johnson
Direction : Laura Glenn

Carole Amend




Dances in this program were prepared ih'éhe classes of
Alfredo Corvino, Doris Rudko and Janet Soares.

Accompaniments are recorded unless otherwise indicated.

~ Production Director : Martha Hill
Praduction Assistants : Mary Chudick and Robert Howard

Stage Manager : Pat Cowdery
Sound : Richard Ross




THE JUILLIARD SCHOOL
Dance Division

BV ERNETE o

Friday, May 1%
1:00 pm

The Juilliard Theater







XV.
IN YOUR EYES
Choreography : Nicholas Rodriguez
Music : James Ingram and Patti Austin

Francie Huber, MNicholas Rodriquez

XVI.
SPINNAKER
Choreography : Ernesta Corvino

Music : Sonatina in C for mandolin and harpsichord
by Ludwig van Beethoven

Clara Maxwell

XVII.
TARANTELLA
Choreography : Orest Sergievsky
(reconstructed from Labanotation score)
Music : La Danza Tarentella by Gioacchino Rossini
Direction : Billie Mahoney

Oona Haaranen, Suzanne Harris, Michele Hildebrandt
Michelle Mose, Leslie Nelson, Rachel Rapp, Beth Starosta

John Gavalchin, pianist

Dances in this program were prepared in the classes of

Afredo Corvino, Daniel Lewis, Billie Mahoney, Gloria Marina,
Genia Melikova, Doris Rudko, Janet Soares and Hector Zaraspe.

Accompaniments are recorded unless otherwise indicated.

Production Director : Martha Hill
Production Assistants : Mary Chudick and Robert Howard

Stage Manager : Pat Cowdery
Sound : Richard Ross




THE JUILLIARD SCHOOL
Dance Division

EVENT XII
Thursday, May 24, 1984
5:00 PM







XIV.
Excerpt from THE EXILES
Choreography : Jos€ Limon

Music : Chamber Symphony by Arnold Schonberg
Direction : Jane Carrington Lewis

Francie Huber, Nicholas Rodriguez

XV.
ON LAND*
Choreography : Kazuko Hirabayashi
Music : Lantern Marsh
Unfamiliar Wind (Leeks Hills)
A Clearing
by Brian Eno

Katherine Champlin, Chad Courtney, Andrea Feier, Susan Gaydos
Elizabeth Gerring, Oona Haaranen, Thomas Halstead, Suzanne Harris
Kristine Jarvi, Nadine Mose, Christina Nieder, Solveig Olsen
Kraig Patterson, Neta Pulvermacher, Vernon Scott, Birgitte Skands
Peter Smith, Kaisha Thomas, Stephanie¢ Tooman, Ani Udovicki

*Premiére performance

Dances in this program were prepared in the classes of
Kazuko Hirabayashi, Billie Mahoney, Gloria Marina
Genia Melikova, Doris Rudko, Janet Soares and Hector Zaraspe.

Accompaniments are recorded unless otherwise indicated.

Production Director :
Production Assistants :

Stage Manager :
Assistant Stage Managers :

Martha Hill
Mary Chudick and Robert Howard

LA

Rene Byrne 0Ohl
Andrew Ness and Richard Ross
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THE JUILLIARD SCHOOL

Dance Division

EVENT XIII
\ .
Friday, May 25, 1984 /







XV.
WESTMINSTER BRIDGE
‘Choreography : Lisa Green
Music : Five Preludes for piano
by Malcolm Williamson
Poetry : William Wordsworth

Ships
Towers
Domes
Theaters
Temples

Lisa Green, Douglas Vlaskamp
Miriam Brickman, piano

XVI.
TEN FOLK DANCES
Choreography : Michael and Mary Ann Hermann
(reconstructed from Labanotation by
the classes of Billie Mahoney)
Music : Traditional

1. Schottische Step

2. Masquerade - Danish social dance

3. Seven Step (Siebenschritt) - Austrian couple dance
4. Norwegian Polka

5. Korobushka - Russian couple dance

6. Road to the Isles - Scottish dance

7. Greek Dance

8. Sarajevkakolo - Yogoslav dance from Serbia

9. Cherckessia - Israeli dance

10. Debka - Israeli line dance based on Arabic steps

Sara Bragdon, Charlton Boyd, Katherine Champlin, Lisa Fukutani
Christina Gabriel, Elizabeth Gerring, Kristine Jarvi, Peter London
Laura Margulies, Lenore Pavlakos, Daniel Sanchez, Kaisha Thomas

John Gavalchin, piano

Elisenda Fabregas is the pianist for
VII. Serenata Espanola and
VIII. Puerta del Carmen (Jota)

Dances in this program were prepared in the classes of
_ Kazuko Hirabayashi, Billie Mahoney, Gloria Marina,
Genia Melikova, Doris Rudko, Janet Soares and Hector Zaraspe.

Accompaniments are recorded unless otherwise indicated.

Production Director : Martha Hill
Production Assistants : Mary Chudick and Robert Howard

Stage Manager : ‘'Rene Byrne Ohl
Assistant Stage Manager : Andrew Ness




THE JUILLIARD SCHOOL
Dance Division

198 ATION EXAMINATIONS

Tuesday, May 22, 2:00 - 6:00 pm
The Juilliard Theater

Clara Maxwell
Catherine Novak
Manuel Rodriguez
Nicholas Rodriguez
Megan Williams

Christopher Batenhorst
Laura Colby

Dennis Collado

Lisa Green

Thomas Halstead

Francie Huber

10

Francie Huber, Catherine Novak, Manuel Rodriguez

and Laura Colby with Natalie Rogers, Kraig Patterson,

Peter Smith

Thomas Halstead with Kenneth Bowman

Christopher Batenhorst

Clara Maxwell
Jessica Krash, piano

Francie Huber, Nicholas Rodriguez, Manuel Rodriguez

with Hikari Baba, Natalie Rogers, Lauri Westfall
Char1pon Boyd, Kenneth Bowman, Daniel Sanchez

Catherine Novak with Kraig Patterson

Thomas Halstead

Dennis Collado with Amy Cypiot, Birgitte Skands

Manuel Rodriguez

Catherine Novak with Carole Amend, Esther Friedman

Clara Maxwell

Thomas Halstead

Danza from STREAMS
KiTey/Kabelac

Scherzo from STREAMS
Ailey/Kabelac

Solo from MUDAL II
Hirabayashi/Kosugi

LONGING Sokolow/Scriabin

COUNTDOWN N. Rodriguez/
Lande, Patrol

A Time to Embrace from
THERE IS A TIME Limdn/
DeTlo Joio

Drummer Boy from GRADUATION
BALL Lichine/Corvino/
J. Strauss

TRAP Baba/Harrison,
Cowell, Roldan

Solo from BATUCADA FANTASTICA
Nebrada

EVASIONS Novak/Dudziak

Crucifixus from MISSA BREVIS
Limén/Kodaly

Solo from MASK OF NIGHT

Hirabayashi/Crumb




1984 GRADUATION EXAMINATIONS - Tuesday, May 22 (continued)

13.

14.

15.

16.

s
18.
19.
20.
21.

22

Francie Huber, Nicholas Rodriguez

Megan Williams with Peter Smith

Christopher Batenhorst with Andrea Feier

Catherine Novak

Megan Williams

Nicholas Rodriguez

Dennis Collado

Clara Maxwell with Robert Garland

Megan Williams

Lisa Green with Amy Cypiot, Rachel Boykan,
Neta Pulvermacher

Excerpt from THE EXILES
Limdn/Schbnberg

A Time to Embrace from
THERE IS A TIME Limdn/
Dello Joio

Duet from LYRIC SUITE
Sokolow/Berg

Joan the Maid from
SERAPHIC DIALOGUE
Graham/Dello Joio

Recitativo from STREAMS
Ailey/Kabelac

Second Movement from
AUREOLE Taylor/Handel

Variation after Colin
Melikova/Keogh

Canzonetta from SOIREE
MUSICALE Tudor/Britten

A HALF BUBBLE OFF
Lund/

Excerpt from KADAJDAIT
Green/Traditional




THE JUILLIARD SCHOOL
Dance Division

1984 GRADUATION EXAMIMATIONS

Wednesday, May 23, 2:00 - 6:00 pm
The Juilliard Theater

Carole Amend Esther Friedman Natalie Rogers

Christopher Batenhorst Susan Gaydos Douglas Viaskamp

Laura Colby Lisa Green George Wainwright

Dennis Collado Francie Huber

Laurel Doran Jodi Kramer

1. Lisa Green AND AFTER THE JOURNEY
Andreas Delfs, conductor; Geralind Glass, soprano Arnowi tz/Villa-Lobos

2. George Wainwright Agnus Dei from MISSA BREVIS

Limon/Kodaly
3. Carole Amend with Vernon Scott NIDOR Melikova/Brahms
4, Christopher Batenhorst Second Movement from

AUREOLE Taylor/Handel

5. Laura CoTby; Laurel Doran, Lisa Green PASO A CUATRO
wlth Nadine Mose Zaraspe/Soler, Albeniz,
Rodriguez, Galles

6. George Wainwright with Ani Udovicki Tirolese from SOIREE
MUSICALE Tudor/Britten

7. Susan Gaydos, Jodi Kramer, Natalie Rogers Danza from STREAMS
with Francie Huber, Kraig Patterson, Ailey/Kabelac
Manuel Rodriguez, Peter Smith

8. Laurel Doran- NIDOR Melikova/Brahms
9. Laura Colby, Esther Friedman, Natalie Rogers Sanctus from MISSA BREVIS
Limon/Kodaly
10. Laura Colby, Natalie Rogers with Peter London Benedictus from MISSA BREVIS
Limon/Kodaly
11. MNatalie Rogers Crucifixus from MISSA BREVIS
Limon/Kodaly
12. Lisa Green, Douglas Vlaskamp Excerpts from DAY OM EARTH
Humphrey/Copland
13. Susan Gaydos CANTATE DE L'ENFANT ET
DE LA MERE Hirabayashi/
MiThaud
14. Dennis Collado with Laura Colby, Francie Huber Tom Thumb from BARNUM
Vernon Scott, Douglas Viaskamp Coleman/Stewart

restaged by Collado
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1584 GRADUATION EXAMINATIONS - Wednesday, May 23 (continued)

15.  Christopher Batenhorst with Laura Colby, Untitled (Sections 2 & 3)
Douglas Vlaskamp Batenhorst/Monk
Set by Chirstopher Batenhorst

and Karen Zuegner

16. Esther Friedman Joan the Maid from
SERAPHIC DIALOGUE
Graham/Dello Joio

17. Carole Amend Sphinx from THE WINGED
Limon/Johnson

18. Susan Gaydos with Peter Smith Excerpt from THE EXILES
Limon/Schonberg

19. Laura Colby with Christopher Batenhorst Tirolese from SOIREE

MUSICALE Tudor/Britten

20. Jodi Kramer AS WATER SO TREE
Hirabayashi/Miyoshi

2l. (Carole Amend EBB Hirabayashi/Weill

22. Douglas Vlaskamp with Nadine Mose Pas de deux, Varjation

from LE CORSAIRE
Mazilier/Corvino/Adam

23. Laurel Doran Crucifixus from MISSA BREVIS
Limon/KodaTy

24. George Wainwright with Lisa Giobbi THE BOYFRIEND
. Zaraspe/Wilson
25. Jodi Kramer Sphinx from THE WINGED
e Limon/Johnson
26. Natalie Rogers EBB Hirabayashi/Weill
27. Carole Amend, Laura Colby, Dennis Collado Excerpt from CATS
Laurel Doran, Francie Huber, Douglas Vlaskamp Lynn/Weber

George Wainwright




THE
JUILLIARD SCHOOL
PRESENTS

Juilliard
Dance Ensemble

New and Repertory
Dance Works
1984

FRIDAY, MARCH 16 AT 8 P.M. AND SUNDAY, MARCH 18 AT 3 P.M.

THE JUILLIARD THEATER, 155 WEST 65th STREET

Thurs., March 15, 8:00 p.m.
Fri., March 16, 8:00 p.m.
Sat,, March 17, 8:00 p.m.
Sun., March 18, 3:00 p.m.

Preferred location:




JUILLIARD SCHOOL
PRESENTS

Juilliard

Dance Ensemble
New and Repertory

THE JUILLIARD THEATER
155 West 65th Street

Thursday, March 15, 1984 at 8:00 P.M.
Friday, March 16, 1984 at 8:00 P.M.
Saturday, March 17, 1984 at 8:00 P.M.
Sunday, March 18, 1984 at 3:00 P.M.



















THE JUILLIARD SCHOOL

BOARD OF TRUSTEES

Peter S, Paine, Chairman
Ralph F. Leach, Vice-Chairman

Mzs. Watson K. Blair Eben W. Pyne

Hewitt A. Conway John J. Roberts

John J. Costello Mrs. John D. Rockefeller 3rd
Alfred de Liagre, Jr. Richard D. Spizzirri

Mrs. Frank Y. Larkin Alice Tully

John H. G. Pell R. Thornton Wilson, Jr.

EXECUTIVE OFFICERS

Gideon Waldrop, Acting President and Dean

Charles C. Lucas, Jr., Controller

Louis Jean Brunelli, Associate Dean

A.J. Pischl, Concert Manager

Porter McKeever, Director of Development

Mary H. Smith, Registrar

Brinton Jackson, Librarian

Salvatore Bianchi, Director of Facilities and Engineering
Madeleine Albright, Director, Student Services

Michael Langham, Director, Theater Center
Martha Hill, Director, Dance Division

Stanley Wolfe, Director, Extension Division
Olegna Fuschi, Director, Pre-College Division

Your support of the Juilliard Dance Division is needed and welcome. Further information

on gifts to the School may be obtained from the Juilliard School Development Office,
Lincoln Center, New York 10023. Telephone 799-5000, X278.
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THE JUILLIARD SCHOOL
PETER MENNIN, PRESIDENT
LINCOLN CENTER. NEW YORK. N. Y. 10023

Bulletin - March
Dance Ensemble Season March 15-18

Will Offer New Works and Revivals

There will be two premieres, several revivals and works
of special interest during the Juilliard Dance Ensemble's
Spring season in the Juilliard Theater.

Performances will take place Thursday, Friday
and Saturday, March 15, 16 and 17, at 8 o'clock, andkn
Sunday afternoon March 18 at 3 o'clock.

A new work, presently untitled, by Ruby Shang, set
to music by Larry Alan Smith, will be seen for the first
time on March 15, along with the premiere of Designs in

Movement by Hector Zaraspe, with music by Domenico Cimarosa.

Wendy Hilton's Suite of Baroque Dances, to music of
Lully, Campra and Rameau will open the programs of March
15 and 17. There will be repeat performances from last

season of A Choreographer Comments, by Antony Tudor, to

music of the Schubert Octet in F Major, and Paul Taylor's

Esplanade, danced to Bach violin concerti.
- The March 16 and 18 programs will offer the first
performances by the Ensemble of Alvin Ailey's Streams,

with music by Miloslav Kabelac. Other works include Dreams

by Anna Sokolow, to music of Bach. Webern and Macerq)f-and

a revival of one of José Limén's major works, Missa Brevis,

with music by Zoltan Kodaly.
=




THE JUILLIARD SCHOOL
PETER MENNIN. PRESIDENT
LINCOLN CENTER. NEW YORK, N. Y. 10023

—2-

Dance (concl)

The four performances are a benefit for the Juilliard
Dance Scholarship Fund. Tickets are distributed on the basis
of minimum donations of $7.00 and $5.00 per person. Further
information is available from the Juilliard Concert 0ffice,
9:30 a.m. to 5:30 p.m., Monday through Friday, (212) 874-7515

or 874-0465.




THE JUILI.IARD SCHOOL

PETER MENNIN, PRESIDENT
LINCOLN CENTER. NEW YORK. N. ¥. 10023

Wriston Locklair
Director, Public Relations
799-5000, ext. 207

FOR IMMEDIATE RELEASE

JUILLIARD DANCE ENSEMBLE SEASON
MARCH 15-18 INCLUDES TWO PREMIERES
BY ZARASPE AND HIRABAYSHI

The Juilliard Dance Ensemble's Spring season will feature world premieres
of works by Hector Zaraspe and Kazuko Hirabayshi, as well as two company pre-
mieres of works by Alvin Ailey and Anna Sokolow.

The season, which opens on Thursday, March 15, continues Friday, March
16, and Saturday, March 17 - all at 8 P.M. - with a Sunday matinee at 3 P.M.
All performances are in the Juilliard Theater and are a benefit for the Juil-
liard Student Aid Fund.

The March 15 program, to be repeated on March 17,includes the first per-
formances of Mudai II by Miss Hirabayshi, to music of Takehisa Kosugi, and
Mr. Zaraspe's "Designs in Movement," to music of Cimarosa. The Juilliard Chamber
Ensemble will be led by Fabio Mechetti and Mark Stringer on March 15 and 17.

Other works on this program include "Celebration of the French Baroque"
by Wendy Hilton, to music of Lully, Campra and Rameau; "A Choreographer Com-
ments" by Antony Tudor, to music of Schubert, and Paul Taylor's "Esplanade,"
to music of Bach.

On the program of March 16 and 18, two works being danced for the Ffirst
time by the Ensemble are featured: "Streams" by Alvin Ailey, to music of Milo-
slav Kabelac, and Anna Sokolow's "Dreams," to music of Bach, Webern and Teo
Macero. The program concludes with Jose Limon's 'Missa Brevis," to the Zoltan
Kedaly score, in which the Juilliard Conductors Chorus, directed by Brian
Saunders, will perform.

Information about tickets may be had from the Juilliard Concert Office,
Monday through Friday, from 9:30 A.M. to 5:30 P.M. 874-7515 or 874-0465.

2/27/84
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Dance: Juilliard Ensem ble’s Annual Spring Program

de’” by Piul Ty Neta Pulvermucher, Bruce Harrjs — dance,
an event in the dance world, & — 4 formeyr Juilliard ul:?u_'gn __m;.”.f,.‘ and David Muller. lh&mn. 1t was led by
of the Juilliard School’s da; sented the clussic brrowed frompro.  Mr. Muller was e j

i
! er who s Rachel Rapp, Mr,
sion alumnn can be found iy today's  fessional companies, peared in the milwl'eo?ﬁliss num.{: Wainwright.
10p nide 5 - the French

e companies that gy “Celebration of A Ba- L Misy Hiral shi's  premiere,
S consiat i The  frestiness, sim, licity and  roequie, The staging, with period cos- “Mudai 11, ) hich i Japanese
mm;fmﬁnﬂmoqw% sently offera pic- poctic clarity of Mir, Japnsd Ballet  tumcsly Jolin Lee, & backclothol for. g untitled, was murky in theme
: SR ‘DESigns i Movermeny fras espe- Al gurdens and’ palace wings by but. s a puy
But above all, these programs are cially wel s Laszlo L, Funtek and lighting Ly Che.
designed as a showcase fur YIUOB  Concerio for Oboe and Strings in naull Spence, contributed 10 (he
dancers and dance students. Arid this Major (with the Juilliurg Chamber  veritable entertainment  (hag Miss
end was admirably served ;m" Ensemnble's Karen Ricturdson on 11 Hilton presented,
;rhu;;dluh:;nlglljun :’I:e i‘-ll'l:'Hm_\rdm o Fabio Mechert; cont £), Variety within form was the theimne,
er variety ms and m| the ballel used a circus imago sS4 An 18(h-century allemande by Lougs .
of new ard old works on the frstol e, Twg men tied o ol o Pécour, led by Gina Bonati and Chiris.
wo prog i this * swing. From his posch, high aluve,  topher Batenhorst, was 4 comtrasi to
series, Tong-limbed high-  an aristocratic votie, and was fo)-
Thiere could have been no better ﬂn tia = Edward  lowed by Peter Smith i o Harlequin
openee than the refined and lively dis. Ty . Letore Paviikos, Gregory  danceand po Muller as the dancing.
play of e dances France  Fuster — in changes of pattern and luggler. .
a8 reconstructed by Wendy Hilion,  line, Beth Starosta, @ slrong clean : .
Excemts from Antony Tudor's 1960 dancer with an lmprem!vnjump. Al 4 :
classroom sujte A Choreagrapher  Peler Dickey danced a lively pas de Rachel Rosales was (e o
gmmms”_showw i nimer]lal!: deux, followed by "'j: evocatively Ro- it:lﬁmiﬂlmdlla?ﬂl.lsn Girewn and Doug-
f a sophisticat MAntc quartet, wii Amlrew Ocra, Viaskamp al_lotheﬂnlrlwe'm ) 4
Two pre-  and Las?m Nelson framed in mirror  do deux, which was succeeded by a ' Spoofed  them.  Mark
ntieres by faculty members tomsisied  images by Kristine Jurviand Solveig Spectacular  minuet in (n i Stringer this staging by,
of Kaako Nirabayashi's modern-  Olsen. A clown mimber, more free-  formalion for the women, Courtlers Airi lynninen, .
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Dance Reviews By Joseph Gale

The Dance At Juilliard

the Juilliard Dance
ed the Juilliard
Chamber Ensemble and the Juilliard Con-
ductors Chmus. ﬁmnu public perfor-
mances in the lovely theater at the
Juilliard Schoo! where all of them are

students.
perform before other students
lh!whﬂul the tri-stale area, Im it is on
their own stage that :hq shine the
brightest. Concerts by such an ensemble,
whose alumni include Pmll Taylor, Bruce
Marks and ‘Trisleer; whose currm'
faculty includes Hector ?.ar
Sokalow; Marian Sellics and Vimtha 1 1l
and which has performed works created

'Sl:asnnllly.
Ensemble, assisie

“ for it by Tudor, Graham, Humphrey and

Limon, may not be disregarded.
ingly, there we recently came to
enjay the ﬁm of two ograms in the pre-
‘sent ensemble’s initial general appearance
ol’ I.he r. The high poinis should have
rrmhu:s of “Mudai 11" by
l(a:uko Hirabayashi and of **Designs in
Movement” by Zar both  highly
regarded feachers al ithe school, of
rmdem dance and ballet, respectively.
udai 11" came close to being a ma-
v work. 1t is an eerie, plotless and alien
pe that in its shif of space
seems (o late the Merce
manner. tractive laped muﬁe a
minimalist electronic score by the contem-
g::ary Takehisa Kosugi - would not have
n oul of place in the world of John
Cage. The dance was consistently absorb-
ing until the close when Hirabayashi ran
oul of material, She would have been
‘well-advised 10 climinate the lasi lew

minutes. No one would have known |he
difference - and the work is worth savi
Zaraspe, an unreconstrucied ananl

. cat).  Among

sequence that ended on a bon mot, such
as Rachacl Jungels illustrating a step onto
a straight leg that turns into a hobble of
pain and swﬂtll,y. Or Laura Colby using

a qmlsliml from “‘Swan Lake” 1o il-
lustrate a pus de char (lierally, step of a
he mentionables were

Nadine Mose, Chtistllle Nieder, Torbjorn

and her Pantomime Circus, at the Joyce
‘I'hr.lter, are professional whimsies in age
lity has gone out of siyle.

T!le mmpmy consists of nine trained
dancers who have e accomplished
ham-sters under her watchful eye. And a
Klanummpmm Richard Mercier, who
s @ role (o play - though not ai the

rns out kmanlike and I1-scale
ballets  designed p(helpally for  his
students. Here, to Cimarosa’s Concerlo
for Oboe and Strings in € Major, Zaraspe
has made a little Allegro, a litte Siciliana
and a litle Allegro Giusto that illustrate
the literary courtliness of his  own
character. Beth Starosta and Peter Dickey
were fine technicians in the Allegro. In the
closing commedia dell‘arte Allegro, Den-
nis Collado, Chad Courtney and Laurl
Westfall were noleworthy.

The program opened wi:h “*Celebration
of |l|e French Barogue,”” wilh some
choreography from the period, but most
of the rest by Wendy Hilton 1o music by
Lully, Campra ami Rum:m The po-
gram
Comments,” umn_,;mnls ol‘ ning dance
steps for classroom illustration by Antony
Tudor, one of Juilliard's ealy faculty

. mcmljm.dud it closed with Paul Taylor's

_ The brave litile hops, skips and leaps of
“cgu -classical period were dictated as
by costume as by development of

the form. Neither the presence of one nor
the absence of the othicr could hide the
Mirtatiousness and sexuality of conrt dan-

: and the Juilliard dancers realized
bt

beautifully. Bows ga to Gina Donati,
Peter Smith, David Muller, Suzanne Har-
ris, Rapp, Peter Dickey and
George Walnwright.
The small scale, clever Tudor wark (i
corporated cach step within @ mini-

b ﬁllll 'Ra and
In the world o and dance of the

' Fms! half-century there are few, a very

works in which the mariage of
music and dance is s0 consummated al m
produce divine resulis. (I

The act, generally’ unch since
Lolte began performing severa decades
ago, is made up of little sketches - on the
surl’m: simplistic and  naive,  but
shy, sly and wry.

the music in those cases | have in mind h
by Johann Sebastian Bach, the universal
COMposer.)

Here the afflats is "L.spiunadr." a

running game set 1o Bach’s Violin Con-
certi in E Major and D minor. No greater

affirmation of life is available in the

dance theater today than this nwmmle:e. :

In "Lichwraum. Mercier plays the
Lisat piece while Lotte, who tended him
as a child, sits next o him nml gnllr
unhinges ihe performance, 1
Very Triste,” Lolle is the nlemnl oplimist
in a cloudiul of gloom that cannot stifle
her. Lotte and Stephani no are
burlesque hoofers in “Miduight Show.™

Mow, how did it all go?
7 The:

that Lotte is 68, while

that the perf )
lc\u:l was shakiest in "Deslsns in Move-
ment” and highest in “Mudai 11" 10
which these youngsters seemed to tilw a5
il by frst natuce. But “Esplanade,*

though a little beyond them, got their best
shot, and they deserve cheers for theid

2 \N:ry phyml efforts in this subline wotk

ofart.
Juilliard should, and does, fake its
show on the road. Some years are better
than athers, but these student dancers -
not to mention the musicians led by Fabio
Mechetri and Mark Steinger - are ihe
equal or better of many clvic ballets.
Their quality is a testament to Juilliard's
training.
LOTTE GOSLAR
PRIME MIME )
To see Lotte Goslar §s 1o love lier. She

hanie is in her shapely - iwenties?)

In “Dancer (Like a Moth)," Lance
Westergard secks the flame and perishes.
In "Spll:ndm' in the Grass,"” Gene French,
Charles Haack, Lance and Janis Roswick
are nocturpal beasties in heat. In *“Grand-
ma Always Danced,” Lotie ‘ages from
cradle Lo grave in seven minutes.

One could list, and revel in, all 20 skei-
ches (including the dark and dour *Circus

“Scene,” writlen for Lotie by Bertolt

Brecht). Mearly all are funny, ingenuous

and worth no more fime than it takes (o
spell them out, But within that span, I.'|Il
ancient arf is raised to forgotien |
whenever Lotje is around. With her dm
py, serunched down figure, mubile face,
false nose and flappy shoes she is an
anodyne for all seasans.
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DANCE / JANE RIGNEY

Lin}nn's “Missa Brevis.” a modern

played at swln:h a breakneck speed,

by faculty

C G are the snows
of yesteryear?” isa
question  nobody

thinks to ask in the Dance Division
“f the Juilliard School. Having pro-
“duced a goodly tumber of the mod-
ern dancers and cho raphers of
today, they are busy with the dance
“stars of omorrow.

And judging from the talent on
display Friday evening during the
spring season of the Juilliard
Dance Ensemble, that tomorrow
looks very bright.

‘The 1984 troupe, comprisin
mastly those on the brink of grad-
wation, was cutting its teeth on the
work of some of the best modern
dance ‘makers, among them Mnl:i

fing, and dancers whose excep-
tional work must be singled out
included the piquant and petite
Natalie Rogers, the smooth Manuel
Rodriguez, the lithe Thomas Hal-
stead, the sinewy Kenneth Bow-
man, amnd the glorious Megan
Williams, who stretches like a rub-
her band and completes cach ges-
ture. with minute exaciness,

! ping ea 1 as
beautifully as a rosebud opens.

The Sokolow piece was a change

of pace and mood. Set to 1.5, Bach,

“Dreams” seems a5 much ahout,

the alienation of the complex mod-
ern world as is Jerome Robbing’
*Glass Pieces.” but with less opti-
mism. At the outset, Lisa Giobbi is

w, Hector Zaraspe, Kazul
Hirabayashi and Wendy Hilton (all
on the current faculty); Antony

Tudor and José Limon (hath faculty

members in the past); Paul Taylor
istinguished al s and

1 standing alone at center
stage. One by one. six men run in,
each Jostling her as he passes. But
all are assembled, she runs around

{a

Alvin Ailey. On the Friday night
ram were “Dreams” by Soko-
*Missa Brevis™ by Limon and

“Streams” by Ailey (who was

watching from the audience).

The absiract “Streams” is sct 1o
music of Anton Webern and Milo-
slav Kabelac that is heavy on per-
enssion and excitement — to which
the cast was more than equal. The
work, taught to the Juilliard danc-
ers by veteran Ailey star Mari
Kajiwara, was thoroughly profes-
sional both i performance and
production, and Chenault Spence’s
Tovely lighting was a plus.

There is in this choreography a
powerful sense  of reaching,
yearning, goesting, and a hunger
that will endure until what is
‘sought is found. The ensemble was

the onl

of life from them is an occasional,
almost_reflexive, movement of a
hand stapping a thigh

. Sokolow plays tricks with the

agitatedly trying, and Iailinsl. 1o get
's i y sig

score. Dancers huddle

nember and former Limon artist
Daniel Lewis, ended the evening on
a majestic note. Outstanding,
again, were Natalic Rogers in the
guc-lrixus.“h;cgm Williams in the
3 and B Hhet e

Peter Smith and Peter London
throughout. 'The able Brian Saun-
devs conducted the Juilliard Cham-
ber Ensemble and Conductors
Chorus in the music by Kodaly.
Several major ballet and mod-
ern dance companies today
{American Ballet Theatre among
them) form sccond-string tmul;:s
to appear in colleges and other
places o small for the main com-
pany, while also giving apprentice

dancers performing experience to -

bridge the gap between class and
full career. An neeupational hazard
of such second companies is that,
il they do their job well, they con-
stantly lose their dancers to either
their main troupe or semeone
clse’s and must start all over again
with raw material.

ABT L1, which gave its only New
York performance of the scason in
Colden Center for the Performing

seeming to share some

Artsat Queens C e day
1 i ing itself

rie, until the music abruptly
ceases, breaking the mood and dis-
rupting whatever the performers
were doing. They scatter, alone. A
couple sits quietly, looking into

“each oiher's faces; a change in the

music jars them and ends their

“serene lableau. In a touching sec-

i, @ haired, long-legped,
barefoot child (Loren May) enters
and comforts a despondent Giobbi
by stroking her  hair. Giobbi
responds by taking the linle girl in
her arms and crooning a lullaby.

A sensitive  performance  of

g, is reg

after just such a normal lurnover
in its ranks. The quality of per-
formance, therefore, was as mixed
as one might expect, with hoth
happy and less than happy sur-
prises in store.

AT, the parent company, has
always prided itscll on being the
keeper of many classical Mames.
For this reason, it was fitting that
the AT 11 dancers shoulkd essay
“Grand Pas; Raymonda® by the
greal Marius Petipa. But it is a
mystery why the music had w be

1y, no one fell.

And the delicacy, precision and
grand style of this work, especially
of the variations, is beyond this
cast al this point. Everyone nceds
1 work on legato movement; “Ray-
monda” must flow smoothly. The
‘men are stronger than the women,
all of whom must learn 1o control
those wildly failing arms.

The 1wo leads, Roger Van
Fleteren and Jennifer Grilfith, are

* on the right track, hewith the right

regal bearing and she with the
most graceful arms. And four male
corps members (Theodore Brun-
son, Michael Foster, Sean Kelly and
Ross Yearsley) won the hearts of
the audience when the tape breke.
Forced to complete their quartel
with no music to set their timing,
they did so with a jolly business-as-
usual air and even managed to fin-
ish wgether.

The whole company did better

with John McFall's “Fragments” '

apparently more at ease with a

v style. But although
the dancers here get to show much
of what they do well (Michael Fos-
ter seems an especially promising
clump of talent), the choreography
is pot worthy of the Stravinsky
music. -

Van Fleteren and Sally Rojas
were the trinmph of the night in
another contemporary work, Nor-
bert Vesak's “Belong ™ This sinuous
lovers' pas de dewx has a nice lyr-
tcal Mavor to i, and there are myr-
iad kinetic beauties: the many
tovely lifts with Rojas in full leg
extension; his curving her, in ara-
hesgue, into a U-shape.

“The best surprise, and p

Y
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young stars of tomorrow shine brightly

4
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ABT I, the junior company of American Ballel Theatre, danced “Bournonville
Diverissemeant” al Queens College on Saturday evening. Piclured are Kim

Sagami and Andrew Needhammer.

Cwas an

thie Tind of the season, came last on
the program. Parinered in the
“Bournonville Pivertissement™ hy
the always impressive Andrew

red-hared beauty of a dinecr. iiew

10 the company, named Marcie
Kyken-Lewis. The  Bournonville
wais rousingly given by the whole

troupe, and the sprightly Ryken-
Lewis, whose smile is as dazzlin

as her dancing, was the centra
jewel, whose destiny  seems
assured.




The Juilliard School
Peter Mennin, President

(1923-1983)

OPERA IN FOUR ACTS BY

Giacomo Puccini

THE JUILLIARD THEATER
155 West 65th Street

Thursday, December 8, 1983 at 8:00 p.m.
Friday, December 9, 1983 at 8:00 p.m.
Saturday, December 10, 1983 at 8:00 p.m.
Sunday, December 11, 1983 at 3:00 p.m.



















FACULTY AND STAFF OF
THE JUILLIARD AMERICAN OPERA CENTER

Erica Gastelli ......coevieeens PP b e e S e Administrator
IVLATEITE SINILR v1iuivcersnsssesescnsessnsmasnenssassssasssssesansssssasssssisssinsasssassssasssnssaisnanss s bessssneasssssnsnssssassnsarsssarasss Head Coach
Norman Ayrton ..... T P S e e e e L e T et Resident Stage Director
0 G B i oot e pe e e b e TS O B S Special Coach/Italian Repertoire
Bertha Melnik .........cooonmricsreessesnersnsnsanes e e et e ot Coach
S o T o T o e e e e ) T P T e T e P Ty L LT L e T e e o T P OO - Coach
Marshall Williamson ........... ! ... Coach
Gy H a6 . e tesy favons oo et b GOGCH IR R 010
Clifford Jackson e e i e Coaching Fellow
D OT ] a8 NI ATEIIL s vareves sy snicrniiinsiotossasatianssdyastebadianadsesisisnebearsassas s aces Coaching Fellow
Evelina Colorni ....c..oovecennie savenssmossassasanereymensnsasssasasesranss AELAEIICCLLON
T B TR P U posir e e o e ooy o bty AR B e T e e e S s German Diction
Madeleine Marshall . R T T e T T B o e s s et P A 04 English Diction
VAT P ICTITE IVIETEIOWILZ. ssunsis tstsnscesssssracas i nomnsanssansssortesassnancasiesi naessinissdsr shassmess s ONTos SR B French Diction
LB Py T F N T0T § (o oty ML M )0 Dt SRRt W W W ... Administrative Assistant

Your support of the Juilliard American Opera Center is needed and welcome. Further in-
formation on gifts to the School may be obtained from the Juilliard School Development
Office, Lincoln Center, New York 10023. Telephone 799-5000, X278.

THE JUILLIARD SCHOOL

BOARD OF TRUSTEES

Peter S. Paine, Chairman
Ralph F. Leach, Vice-Chairman
Hewitt A, Conway Eben W. Pyne
John J. Costello John J. Roberts
Alfred de Liagre, Jr. Mrs. John D. Rockefeller 3rd
Mrs. Frank Y. Larkin Richard D. Spizzirri
John H. G. Pell Alice Tully

R. Thornton Wilson, Jr.

EXECUTIVE OFFICERS

Gideon Waldrop, Acting President and Dean
Wriston Locklair, Director of Public Relations,
Assistant to the President
Charles C. Lucas, Jr., Controller
A. J. Pischl, Concert Manager
Mary H. Smith, Registrar
Louis Jean Brunelli, 4ssociate Dean
Brinton Jackson, Librarian
Salvatore Bianchi, Director of Facilities and Engineering
Madeleine Albright, Administrator, Student Services

Michael Langham, Director, Theater Center
Martha Hill, Director, Dance Division
Stanley Wolfe, Director, Extension Division
Olegna Fuschi, Director, Pre-College Division

T 1 e Y Y T

]

2T

T RE

2 AT

T W LT

-

=] 7 R

-
==

=

B N




THE UILLIARD

SCHOOL

OPERA WORKSHOP PRODUCTION
THEJUILLIARD THEATER
Thursday, April 5, 1984, at 8:00 P.M.
Saturday, April 7, 1984, at 8:00 P.M.
Sunday, April 8, 1984 at 3:00 P.M.

LA VIE PARISIENNE
Music by Jacques Offenbach
Libretto by Meilhac and Halevy
Translation by Donald Pippin,
by arrangement with Belwin Mills Publishing Corp.
Conducted by Roger Nierenberg
Directed by Norman Ayrton
Set Design by Daniel M. Ettinger
Costumes by Julene Luiken
Lighting by Todd Elmer
Ballet Choreography by Genia Melikova

CAST IN ORDER OF APPEARANCE

April 5/8

Bobinet Ruben Broitman
Railway Porter David Harris
Raoul de Gardefeu Joseph Wolverton
Metella

an actress
Gontran

her admirer
Joseph

Gardefeu's ex-valet
Baron Gondremarck
Baroness Gondremarck
A Brazilian
Alphonse

Gardefeu's servant
Frick

a bootmaker
Gabrielle

a glovemaker Korliss Uecker
Urbain Brian Matthews
Prosper Sidwell Hartman
Pauline | servants of Mme. Dianne Legro
Leonie | Quimper-Karadec Mi-Hae Park
Louise Kyunghie Hwang
Clara Young Ok Shin
Mme. Quimper-Karadec Gale Limansky
Julie de Folle-Verdure,

her niece Sara Chaiken

Jacqueline Venable
Sidwell Hartman
Damon Evans
George Fridlender
Andrea Cawelti
Dale Stine

David Harris

David Lowe

April 7
Peter Gillis
David Harris
Damon Evans

Vanessa Ayers
Sidwell Hartman

Joseph Wolverton
Julian Rodescu
Joanna LoMonaco
Dale Stine

Brian Matthews
David Lowe

Sara Chaiken
David Harris
Sidwell Hartman
Anne Wilkinson
Mi-Hae Park
Yanyu Guo
Jong Mee Lee
Carolyn Sebron

Jacqueline Venable

Travellers, Parisians, Railway Employees, Whores, Maids,

Germans, Waiters, Revellers:

Peiwen Chao, Ying Shuong, Vanessa Ayers, Andrea Cawelti, Sara Chaiken, Yanyu
Guo, Kyunghie Hwang, Un Hui Kim, Jong Mee Lee, Dianne Legro, Joanna
LoMonaco, Mi-Hae Park, Carolyn Sebron, Young Ok Shin, Korliss Uecker, Jacque-
line Venable, Anne Wilkinson, Ruben Broitman, Damon Evans, George Fridlender,
Peter Gillis, David Harris, David Lowe, Brian Matthews, Julian Rodescu, Dale

Stine, Joe Wolverton.
Music Collaborator

Baird Hastings

THE JUILLIARD PHILHARMONIA

The action takes place in Paris, in the late 19th Century.
Part One: Scene1 A Railway Terminus
Scene? Gardefeu's House

Part Two: Scenel The home of Mme. Quimper-Karadec
Scene 2 Gardefeu's House
Scene 3

" " Bl

There will be one intermission of approximately 15 minutes.

The performance will end at 10:30 and 5:30, respectively.




LA VIE PARISIENNE

| a Vie Parisienne” was produced in 1866, when Paris, during the reign of Napo-
leon Ill, was the pleasure capital of Europe and had acquired the title of “Gay
Paree’ from tourists all over the world with money to spend. Offenbach, at the
height of his powers as a comic satirist, presents us with a series of masquerades
in which an unsuspecting couple from conservative Stockholm are caught up in
this politically insecure, but socially effervescent world where all classes have be-
come intermingled in the feverish search for pleasure and it is easy to mistake a
private house for a hotel, a bootmaker for a Major General, and a chambermaid

for a lady of title.
—Norman Ayrton

'Rene Byrne Ohl
Pat Cowdery
Clara lacopelli

Cynthia Hoxie, Clifford Jackson, Douglas
Martin, Bertha Melnik, Martin Smith

David Abell

Production Stage Manager
Stage Manager

Assistant Stage Manager
Musical Preparation

Assistant to Conductor

Assistant to Costume Designer

Wigs and Makeup

Assistant for Wigs and Makeup

Assistant to Lighting Designer Donald Guyton

Assistants to Mr. Hastings Thomas Corbett, Mark Veregge
Additional ballet costumes courtesy Leda Eglevsky

Peg Schierholz
Yvonne Swann

JUILLIARD DANCE ENSEMBLE

Edward Davis, Peter Dickey, Gregory Foster, Michele Hildebrandt, Monica Moray,
Lenore Pavlakos, Kaisha Thomas, Lauri Westfall.

x * *

JUILLIARD PHILHARMONIA

Violins Cellos Clarinets

Stephan Tieszen David Ying Vanessa Lawicki
Concertmaster Principal Sylvia Cruz

Frank Almond Anna Cholakian
Assistant Assistant

Alice Holland Orna Carmel
Principal Second James Lee

Deanna Lee David Low
Assistant Henry Van Der Sloot

Catronia Buchdahl

Joyce Chang Horns

$hyl—§au C(I;:n. Theresa MacDonnell
oon Jung Choi Rai i

Rohan De Silva Basses Sirindo e

Bruno Eicher David Carbonara
Cynthia Finks Principal

Ellen Gronningen Gregory Sarchet
Jolyt Kalkman Assistant James O'Connor
Anna Kim Howard Carle Charles Olsen

Bassoon
David Taylor

Trumpets

William Law

Barbara Manson

Kaoru Niawata

Daniela Rodnite

Ling-Yu Xu

Violas

Allison Cornell
Principal

Caroline Baldacchini
Assistant

Svava Bernardsdottir

David Harding

Marina Tan

Alan Tretick

Constance Deeter

Flutes

Mary Ann Fink
Holly Mentzer

Oboe
Joel Bard

Trombones

Andrew Jacobs
James Brous
James Smith

Timpani
Erik Charlston

Percussion
Catherine Flandrau
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The Juilliard School
Dance Division

Faculty and Student Mewsnotes XXV

FACULTY

Ruby Shang performed and taught for the Lorraine County Arts Council
in Ohio Tn connnection with Affiliate Artists. She is also per forming
in New Zealand in September,

ALUMNI

Hikari Baba presented her own choreography at the Riverside Church's
"Ten cents-a-dance" in August. Performing with her were Kenneth Bovman,
Susan Gaydos and Ted McKnight.

After the opening night for the 25th anniversary of the Alvin Ailey
American Dance Theater, Marilyn Banks was praised by a critic of the
New York Times as being one of the most vital performers in the company".

Pierre Barreau is teaching at the University of Quebec.

Phillip Bond performed with Okra Dance Company at the Uhuru Sasa summer
festival

in June. On July 4th he appeared in a tribute to Eubie Blake at
the Prospect Park bandshell with the Sounds in Motion Dance Company. In
August he performed with Mickey Davidson for the Universal Jazz Coalition
in Great Neck, Brooklyn and in New York at the 72nd Street bandshell.

Kelly Christophorides attended the Juilliard Dance Division in 1957-58
and recently visited us at Lincoln Center. Since 1859 she has been a
soloist for the National Lyric Opera of Athens and has choreonraphed there
for several productions including "Manon Lescaut", "I1 signore Bruschino” and
"Hero and Leander".

Martha Clarke, artistic director of the Crowsnest Dance Company, has been
appointed to serve as a 1983 Dance Program panelist for National Endowment
for the Arts.

Sari Eckler danced with Nina Wiener and Dancers at the Art in the Anchorage
series as part of the Brooklyn Bridge Centennial celebration.

Saeko Ichinoche and Company appeared at Artpark in Lewiston, NY in August.

Francine Landes is choreographing rock videos for MTV cable television.
She 1s presently involved in preproduction for a Jazz video for Jean Luc Ponty.

Ted McKnight performed with Pearl Lang Cempany in June and is in rehearsal
for the company premiere of Glenn-Lund-Dance scheduled for September at
the Joyce Theater. He also toured New York State with Vanaver Caravan includina
a performance at the Chautaugua Festival. He will tour the mid-west with them
in November as well.




Newsnotes (cont'd)

The dance company of Margaret Mink Colbert performed two outdoor concerts
at Pier 11 and on Columbus Ave. in August.

Bebe Neuwirth and Carole Schweid are performing in "Upstairs at 0’@ea15".
Miss Neuwirth made her Broadway debut as Sheila in "A Chorus Line" while Miss
Schweid was in the original cast of same,

Pamela Risenhoover toured in England with Janet Soares/Dances in July.

Lucia Sciorsci is Rehearsal Assistant of the Metropolitan Opera Ballet in
New York City.

The Peter Sparling Dance Co. performed for three nights at the Riverside
Dance Festival in May.

Adrienne Stevens was named dance director of the Antigua Adventure
program for the summer of 1983 at an exclusive resort in Antigua, West Indies.
Miss Stevens also chorecgraphed an American musical comedy and a work for the
Caribbean celebration of Carnival. Other choreographers presenting dances
were from the other islands and Africa.
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Faculty and Student Newsnotes XXVI

() FacuLTy

Billie Mahoney toured China with The Fifth Edgar Snow Delegation of the
University of Missouri-Kansas City from October 4 through 24. Miss Mahoney
taught master classes in jazz and tap dance and Labanotation in Peking. She
also taped a segment with Carl Wolz for her television show, DANCE ON. Upon
rgtﬁyning to the United States, she taught master classes at the University
of Missouri.

Doris Rudko served as Artistic Advisor to the Choreographers in Residence
at The Yard in Martha's Vineyard during August.

ALUMNI AND CURRENT STUDENTS

ROUGH MAGIC & MAD MISTAKINGS, A Shakespeare Quartet, was presented during
November at TOMI, with choreography by Jane Carrington.

Ellen Field attended the premiere performance of the Osnabriich (West
Germany) State Theater Ballet under the direction of their new ballet master
and choreographer, Joel Schnee.

The Glenn-Lund Dance Company (Laura Glenn, co-artistic director and
choreographer) performed at the Joyce Theater, September 14 and 15.. Dancing
with the company were Diane Butler, Ted McKnight and Megan Williams.

Chandler Holland is currently performing in the musical, BLACK GOSPEL/
BLACK NATIVITY. The production, which was conceived by Hazel Bryant and
choreographed and directed by Mike Malone has been touring Europe, Canada and
the Caribbean for the past five years.

East and West met in dance when Saeko Ichinohe & Company performed at
Marymount Manhattan Theatre in October. 1The program included three of her own
works: CIRCLES, SPARROMS and a new work. Caroline Billings, Mark DeGarmo and
Rosemary Newton performed with the company.

Robbin Ford, Robert Garland and Themas Halstead danced with Keith Lee Ballet
of Contemporary Arts at the Riverside Theatre in October.

Tzipora Levenboim toured to New York and Los Angeles with the Bat-Dor Dance
Company of Israel in October.

Jonathan Leinbach toured with the Joffrey III Company in October and
November.

Manuel and Nicholas Rodriguez danced with Ballet Hispanico at the Joyce
Theater, October 4 through 9. Included in the program were BATUCADA FANTASICA,
choreography by Vicente Nebrada, TRES CANTOS and CARAVANSARAI, choreography for
both by Talley Beatty.




The highlight of Neta Pulvermacher's 1ife this autumn was being chosen by
. The Brooklyn Arts and CuTture Association to present a half hour of her choreography
(L\ on a program in February, 1984. Her work has been seen recently at the International
House in their Fall Fiesta, October 1 and their Arts Festival, October 8.

Lance Westergard was one of three guest choreographers whose works were
performed in a Free Concert in Prospect Park, Brooklyn by the Vic Stornant Dance
Theater in July.




NEWSNOTESYKVII 1/2/84

Faculty

ETHEL WINTER was guest teacher and choreographer for the MJT Dance
Company in Boston for two weeks in November and December

Alumni

IRENE TSUKADA has launched a career in arts administration with
The Joffrey Ballet. She is assistant to the new Executive Director,
Dr. Robert R. Hesse. She is busy helping the company set up their
bi-coastal residencies.

NAN FRIEDMAN danced with Lucinda Childs at Brooklyn Academy of
Music in their Next Wave Festival in October.

ELIZABETH SUNG performed in "Sound and Beauty" at the
New York Public Library in December.

HIKARI BABA performed as principal dancer with the Mieko Fuji
Contemporary Dance Company of Tokyo during November and December.

Current Students

TORBJORN STEMNBERG danced in a program at Ohio_state‘University
in November. Featured choreographer was Beth Corning, an 0SU graduate.

The Rockettes of Radio City Music Hall presented awards to LAURA
COLBY, NATALIE ROGERS and MEGAN WILLIAMS on Sunday, December 11 at their
annual Christmas party. The three danced short works on the program
andfmet several of the Rockettes, their alumnae and administrative
staff.




NEWSNOTESXXVIII 1/27/84

Faculty

DANIEL LEWIS Dance - A Repertory Company performed at The Riverside Dance
Festival January 19 - 22. The program included new works by Mr. Lewis, JANE
CARRINGTON, NANCY S. JORDAN and ANNA SOKOLOW. Miss Carrington, Miss Jordan, RISA
STEINBERG and RANDALL FAXON PARKER, all Juilliard graduates, danced with the company.

MICHAEL MAULE was a member of the panel of judges for the Creative
Artists Program Services in February. The CAPS competition will give grants
to choreographers.

RUBY SHANG & Company, Dancers performed at Dance Theater Workshop
January 12 - 14. The program featured the world premier of Vernacular Projects.
KENNETH BOWMAN, a current Juilliard student and DIANE BUTLER and ELIZABETH
MAXWELL, Juilliard gradutes performed with the company.

JANET SOARES choreographed Gian Carlo Menotti's Amahl and the Night Visitors
for the Little Orchestra Society in December. Mr. Menotti directed the production
and TED MCKNIGHT, Juilliard graduate was a featured dancer.

Alumni

Mathews-Masters Dance Ccmpany (GARY MASTERS) performed at The Riverside
Dance Festival February 8 - 12,
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FACULTY

ALFREDO CORVINO and ANN VACHON (graduate) served as judges for the Regional
Auditions for the Dance Division of the Governors School of the Arts of New
Jersey.

JANET SOARES'S Dances were performed at Barnard College February 10 and 11.
Dancing with her were Juilliard graduates MARIA ALVAREZ, MARGARET JOHNSON,
FRANCINE LANDES , TED MCKNIGHT, ROBERTO PACE, PAMELA RISEMHOOVER and current
Juilliard student KRAIG PATTERSON.

ALUMNT

JANIS PFORSICH directed original barogue dances at the Riverside Dance
Festival on February 22, 24 and 26. MARIA ALVAREZ, STUART GOLD and MARK HAIM
performed with her.

BARBARA HOOM and THOMAS RAWEdanced with Twyla Tharp Dance in her recent
season at the Brooklyn Academy of Music. Both dancers appeared in Miss Tharp's

new work Fait Accompli.

SYLVIA (YAMADA) BROMN is currently appearing in the national company of
The King and I.




THE UNSUNG

THE JUTLLIARD SCHOOL

Dance Division

LCSP Tour Schedule and Casting Information

Christopher Batenhorst

Charlton Boyd
Peter London
Kraig Patterson
Daniel Sanchez
Torbjdrn Stenberg

Tour dates: Mon
Tue
Fri

Thu

CRACK ON THE CEILING - Cast A

Mar 26
Mar 27
Mar 30

Apr 12

PASQ A CUATRO

Laura Colby
Laurel Doran

Nadi
Chri

(2 performances)
%2 performances )
1 perfarmance)

(2 performances)

ne Mose
stine Nieder

CRACK ON THE CEILING - Cast B

Gina Bonati
fndrea Feier
Antonio Laginha
Catherine Novak
Kraig Patterson

LITTLE IMPROVISATIONS - Cast

Lisa Giobbi
Lisa Green
Bruce Harris
Natalie Rogers
Vernon Scott

LITTLE IMPROVISATIONS - Cast B

Laura Colby
Douglas Vlaskamp

Tour dates: Mon
Tue
Wed
Fri

Mon

Ani

Udovicki

Douglas Vlaskamp

performances)
performances)
performances)
performance)

performance)

=-us

Wed

13

.
HEF FUT

performances)

performance)
performance)

erfuhnahce{
performance)
performance)

(1 performance)

Cast B Crack/LI
Cast B Crack/LI
Cast B Crack/Ll
Cast B Crack/LI

Cast B Crack except Ani for Bruce
Cast A LI

Cast A Crack except Ani for Catherine
Cast A LI

Cast A Crack/LI

Cast A Crack/LI

Cast A Crade /L4

Cast A Crack/LI
Cast A Crack/LI
Cast ®B#® Crack
Cast B LI

Cast A Crack/LI




ROLE
Metacomet
Tecumseh
Black Hawk:

Osceola

Sitting Bull

Geronimo

"THE UNSUNG"
LCSP TOUR A 1983-84

CAST A

*Peter Smith
Dennis Collade

*Kenneth Bowman
Charlton Boyd

*Doualas Vlaskamp

*Vernon Scott

*MNOTE: These solos to be done.

UNDERSTUDIES:

Daniel Sanchez

9/30/83

CAST B

Douglas Vlaskamp
*Christopher Batenhorst
Kenneth Banks
*Kraig Patterson
*Torbjdrn Stenberd

*Peter London

Any other men who would like to learn this work are welcome

to come and work. in the back.

Douglas Vlaskamp may be replaced in Cast B by understudy or

‘another man after seeing everyone.




PERFORMANCE SCHEDULE

THE UNSUNG/PASO A CUATRO

Nov. l4th - Nov. 23rd

Monday, Nov. l4th, 10:15 A.M.

Satellite East JHS (J313.5)

50 Jefferson Avenue

Brooklyn, New York 11216

Phone: (212) 834-6773 ;
Coordinator: Ms. Leigh M. Powell
H.P.: (21:2) 426~-1577

Tuesday, Nov. 15th, 9:30 & 10:30 A.M.
(Double Performance)

PS 26 (District 6) (l06PF)

475 West 155th Street

New York, New. York 10032

Phone: (212) 690-8989
Coordinator: Ms. Ruth Singman
Principal: Mr. Gilbert Musinger

Wednesday, Nev. 16th, 9:30 & 10:30 A.M.
(Double Performance)

PS 98 (District 6) (106 PF)

512 West 212nd Street

New York, New York 10034

Phone: (212) 690-7911
Coordinator: Ms. Ellen Feldman
Principal: Mr. Mark Shapiro

Friday, Nov. 18th, 10:00 A.M.

Clara Barton High School (83128)

901 Classon Avenue

Brooklyn, New York 11225

Phone: . (212) 636-4900

Coordinator: Ms. Gwendolyn E. Timmons
H.P.: (212) 434-6150

1983-1984
LCSP
10/13/83




The Unsung/Pasc a Cuatro

Monday, Nov. 2lst,

9:30 & 10:30 A.M.

PS 115 (District 6)

(Double Performance)

(106PF)

586 West 177th Street

New York, New York
Phone: 690-8936

10033

Coordinator: Ms. Arlene Graber
Principal: Mr. Abraham Gross

Tuesday, Nov. 22nd,

9:30 & 10:30 A.M.

(Double Performance)

PS 192 (District 6) (106PF)

New York, New York

500 West 138th Street

10031

Phone: (212) 690-7900
Coordinator: Phyllis Pearl
Principal: Mr. Alejandro Rodriguez

Wednesday, Nov. 23rd, 11:00 A.M.

1000 Teller Avenue

JHS 145 (District 9) (J209.2)

Bronx, New York 10456
Phone: (212) 588-8050 :
Coordinator: Mr. Philip Bingham

(212) 690-8985.

LCSP

10/13/83

page

1983-1984

2

*Coordinator of the District 6 scheduling was Ms. Mickey Krakowski,
665 West 182nd St., New York, NY 10033;




PERFORMANCE SCHEDULE

THE UNSUNG/PASO A CUATRO

March 26th - March 30th

Monday, March 26th, 10:15 A.M.

North Senior High School (2112TT)

35 Polo Road

Great Neck, New York 11023

School Phone: (516) 482-8650, Ext. 579
Contact: Peter De Filippo

H.P.: (516) 626-5738

Monday, March 26th, 2:00 P.M.

P3 9 (bist. 10) (E210.10TT) (E210.10TT)
E. 183rd Street & Ryer Avenue

Bronx, NY 10458

School Phone: (212) 220-8482

Contact: Ms. Myrta Rivera

H.P.: (212) 365-8358

Tuesday, March 27th, 10:00 A.M. & 11:00 A.M.

West Point Elementary School (2316PF)
United States Military Academy

West Point, New York 10996

School Phone: (914) 938-3506
Contact: Dr. Warren Lowey

H.P.: (914) 446-3448

Friday, March 30th, 1:00 P.M.

Richmond Hill High School (415TT)
89-30 114th St.

Richmond Hill, New York 10458
School Phone: (212) 846-3335
Contact: Ms. Nettie Silver
H.P.: (212) 849-9870

(Back-to Back)

LCSP
1983-1984
2/20/84




LCSp
1983-1984
12/14/83
PERFORMANCE SCHEDULE
LITTLE IMPROVISATIONS/CRACK ON THE CEILING

Feb. 6th - Feb. 17th

Monday, Feb. 6th, 10:00 A.M.

East Brook/West Brook Middle Schools - (3100,27T)
(Performance at Westbrook)

Roosevelt Boulevard

Paramus, New Jersey 07652

Phone: (201) 652-3907

Coordinator: Patricia Crompton

H.P.: (201) 661-2428

Monday, Feb. 6th, 2:00 P.M.

Hillsdale Elementary Schools (3012TT)

(Performance at Pascack Valley High Auditorium)
Piermont Avenue

Hillsdale, NJ 07642

Phone: (201) 664-8089 (Dr. Poli, Principal - Pascack)

Coordinator: Ann Gore (Meadowbrock)
School Phone: (201) 664-8089
H.P,: (201) 569-933%

Tuesday, Feb. 7th, 9:30 A.M.

PS #8 & PS #5 (3006TT)
(Performance at #Ps §)

96 Franklin Street

Jersey City, NJ 07307
Phone: (201) 547-5799
Coordinator: Gerry Madaio
H.P.: (201) 453-2110

Tuesday, Feb. 7th, 1:00 P.M.

Princeton Day School

The Great Road

Princeton, NJ 08540

Phone: (609) 924-6700
Coordinator: Judy Michaels
HoP, (609) 466-1932




Little Improvisations/Crack on the Ceiling - Feb. 6th-Feb.

LCSP
1983-1984
12/14/83
Page 2

17th

Wednesday, Feb. 8th, 10:00 A.M.

PS 152 (Dist. 6) (Shared with 98, 115, 189) (106TT)

(Performance at 152)

93 Nagle Avenue

New York, NY 10040

Phone: 690-7915

Coordinator: Mr. Alan Scher, Asst. Prin.

Friday, Feb. 10th, 10:00 A.M.

Carrie E. Tompkins School ( 2410TT)
Armstrong Drive

Croton-on-Hudson, NY 10520

Phone: (914) 271-4713

Coordinator: Priscilla Liebowitz
H.Pix (914) 271-5019

Priday, Feb. 10th, 2:00 P.M.

PS 9 (Dist. 10) (E210.10TT)
E. 183rd Street & Ryer Avenue
Bronx, NY 10458

Phone: (212) 220-8484
Coordinator: Myrta Rivera
HoD (212)

Monday, Feb. 13th, 10:00 A.M.

Herricks Public Schools (2054 TT)

(Performance at Herricks Middle School)
Hillsdale Drive

Albertson, NY 11507

Phone: (516) 741-7800 (Ms, Shelley Marcus)
Coordinator: Anita Resnick (Denton Ave. School)
School Phone: (516) 741-7800

H.P.: (914) 472-2278

Monday, Feb. 13th, 1:30 P.M,

Lynbrook School District (2113 TT)
(Performance at Marion Street School)
Marion Street

Lynbrook, NY 11563

Phone: (516) 599-1304

Coordinator: Marcia Arkin

HiPu: (516) 599-2212




LCSP
1983-1984
Page 3

12/14/83

Little Improvisations/Crack on the Ceiling - Feb. 6th-Feb. 17th

Tuesday, Feb.

10:00 A.M.

Eastchester High School (2122TT)
580 White Plains Road
Eastchester, NY 10709

Phone: (914)
Coordinator:
HEPh: (212)

Tuesday, Feb.

Lynda Cury

l4th, 1:45 P.M.

The Town School (2056.1TT)
540 East 76th Street

New York, New York 10021
Phone: (212) 288-4383
Diane DuBois
HoPLi: (212) 861-7329

Coordinator:

Wednesday, Feb.

15th, 10:00 A.M,

PS 178/153/160 (Dist.
(Pexrformance at Harry S.
750 Baychester Avenue
Bronx, NY 10475

Phone: (212) 320-2300
L. Krayton
Phone: (212) 379-5101
HaPu = (914)337-4912

Coordinator:

Wednesday, Feb. 15th, 12:45 P.M.

Truman H.S.)

I.S. 180/181 (Dist. 11)

(Performance at Harry S. Truman H.S.)
750 Baychester Avenue

Bronx, NY 10475

Phone: (212)
Coordinator:
School Phone:
He Pt

Friday, Feb. 17th, 10:00 A.M.

A. Tomasetti (PS 181)
(212} 379-7600

Beach Channel High School (S418TT)
100-00 Beach Channel Drive
Rockaway Park, NY 11694

Phone: (212) 945-6900 or 945-6904
Renee Darvin

HiPu: (212) 258-0837

Coordinator:




THE JUILLIARD SCHOOL

INTER-OFFICE MEMORANDUM

L&M Faculty

To: Dance Faculty Date 3/22/84
Academic Faculty

Martha Hill

The following Dance Division students will be touring with the
Lincoln Center Student Program.

Mon Mar 26 Mon Mar 26 Wed pApr at
Tue Mar 27 Tue Mar 27 Thu Apr 5&5*
Fri Mar 30 Wed Mar 28 Fri Apr 6%
Thu Apr 12 Fri Mar 30 Tue Apr 107
Mon Apr 2 Wed Apr 117
Christopher Batenhorst Thu Apr 12 Fri_ Apr 13
Charlton Boyd
Laura Colby Lisa Giobbi Gina Bonati
Laurel Doran Lisa Green Laura Colby
Peter London Bruce Harris Andrea Feier
Nadine Mose Natalie Rogers Antonio Laginha
Kraig Patterson Vernon Scott Catherine Novak™
Christina Nieder Ani Udovicki Kraig Patterson
Nicholas Rodriguez Douglas Vlaskamp Ani Udovicki*

Torbjorn Stenberg Christopher Batenhorst

F8B 15M 9.79



THE ]UILLI.ARD SCHOOL

| INTER-OFFICE MEMORANDUM
Dance Faculty
| Music Faculty
[ To  Academic Faculty Date  2/1/84
from:  Martha Hill 3 3

Director, Dance Division
Subiject:

The following Dance Division students will be touring with the Lincoln
Center Student Program February 6, 7, 8, 10, 13, 14, 15, 17. Please

excuse them from your classes.

Lisa Giobbi
Lisa Green
Bruce -Har'n's
Natalie Rogers
vemlwn Scott
Ani Udovicki

Douglas V1askamp

Thank you

Justa

FSB I13M 11/82
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Dance Faculty

L&M (Dance) Faculty
To: Academic Faculty

THE ]UILLIAR.D SCHOOL

INTER-OFFICE MEMORANDUM

Date 11/2/83

From: Martha Hi1l, Director, Dance Division

Subject:

The Juilliard Dance Ensemble, under the auspices of the Linco]n Center
'Student Program, are touring schools in and around New York City

November 7 through November 23. The following students are involved

in the tour:

November 7 - 9

Christopher Batenhorst

Gina Bonati
Andrea Feier
Susan Gaydos
Antonio Laginha
Catherine Novak
Kraig Patterson

Please excuse these students from your classes where conflicts occur.

November 14 - 23

Christopher Batenhorst

Gina Bonati
Kenneth Bowman
Dennis Collado
Andrea Feier
Susan Gaydos
Lisa Green
Francie Huber
Antonio Laginha
Catherine Novak
Kraig Patterson
Daniel Sanchez
Vernon Scott
Peter Smith

Ani Udovicki
Rosa Valencia
Douglas Vlaskamp

Thank you,

Martha Hill

Director, Dance Division
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LINCOLN CENTER INSTITUTE

SCHEDULE AT THE JUILLIARD BUILDING
AFTERNOONS

MORNINGS

FIRST WEEK

B8:45 = 9:15 FRoom assignments: New participants
Teachers College registracion iniciaced
- 12:30 Workshops begin

- 1:30  Lunch

Workshops reconvene

Welcomes: Dr. Maxine Greene, Teachers College
Columbia University

HMark Schubart

inceln Center Institute
Dance performance:
Juilliard Dance Ensemble
“Leggleros” 1
“Dance/Position 4/ 3/4 Time"

Teachers College registration completed
Workshops continue

Workshops D, E, F, G.
"Seven by Five™ (Room 309)

Lunch

Ballet demo/performance:

All firstc-year workshops reconvene

Returning workshops. Opera lectura/demo:
“1 Pagliacci” (Room 102)

Workshops D, E. F, G continue

Workshops A, B, C. Ballet demo/performance:
“Seven by Five™ (Room 309}

wednesday

Workshops continue

Workshops A, B. C.
Juilliard Singers (Room 321)

Lunch

Musie demo/performance:

All First-year workshops reconvene

Returning workshops. Music demo/performance:
Athena Woodwind Quarret (Room 102}

Workshops A, B, C continue

Workshops D, E, F, G. Music deme/performance:
Juilliard Singers (Room 309)

12:30 Workshops continue = 3145 Drama performance:
"Twelfth Night™
| 12:30 = 1:30  Lunch
>
o
=
£
| =)
&
@282 R HoR ERRP PR ECCn LA UDE 1:30 - 3:45 Drama performancet
"Africa Fire"
12:30 - 1:30 Lunch
Opera performance:
“1 Pagliacci™
=
(1]
=]
=
SECOND WEEK
izl ki At Rlape cOREARS 2:00 - 3:00  Returning workshops. Baller demo/performance:

o
O) :
monday =<

Workshops A, B, C. Opera lecture/demo:
"1 Pagliacei™ (Room 321)

11:00 = 12:30

12:30 = 1:00 Lecture: Dr. Maxine Greene
(Juilliard Theater)
1:00 = 2:00 Lunch

"Seven by Five" (Room 308)
Workshops A, B, C reconvens

Workshops D, E, F, G. Opera lectura/demo:
"I Pagliaceci™ (Room 304)

tuesday

9:30 = Workshops continue
1330 = 12:30 Dance performance:

Ballet Hispanieco (Jullliard Theater)
12:30 — 1:30 Lunch

1130 = 2:30

2145 = 4300

Drama performance:
"Charlotce's Web™

Workshops reconvene

wednesday

9:30 = 12:30 Workshops continue

12:00 = 1:00 Lunch for first-year participancs

12:30 - 1:30 Lunch for returning participancs

1:00 = 2:30

1:30 /= 3:00

2330 - 4:00

Workahops A, B, C reconvene
Workshops D, B, F, G. Music demo/performance:
Athena Woodwind Quartat (Room 304)

Returning workshops. Music demo/performance:
Juilliard Singers (Room 102}

Workshops D, E, F, G reconvene

Workshops A, B, €. Music demo/performance:
Athena Woodwind Quartet (Hoom 321)

b |k
) 00

9:30 = 12:30 Workshops continus

12130 = 1:30 Lunch

1230 = 3:45

Drama performance:
"Twelfth Night™



R 9:30 = 12:30 Workshops continue 2:00 - 3:00 Returning workshops. Ballet demo/performance:
“Seven by Five” (Room 309)

11:00 = 12:30 Workshops A, B, C. Opera lecture/demo:
o "L Pagliacci” (Room 321) Workshops A, B, C reconvene ’
Sy 12:30 = 1:00 Lecture: Dr. Maxine Greene Workshops D, E, F, G. Opera lecture/dem
2 o (Juiliiard Theater) "L Pagliacei™ (Room 304) "
S b
3 1:00 - 2:00 Lunch
E

9:30 - 11:20 Workshops continue 1:30 = 2:30 Drasa performance:
"Charlocce's Web™

L1300~ 12:30 Dance performance:
Ballet Hispanico (Juilliard Theater) 2:45 = 4:00 Workshops teconvene
?U“ 12:30 - '1:30 Lunch
o]
7]
(1h]
2

9:30 - 12:30 Workshops continue 1:00 - 2:30 Ry By
12:00 = 1:00 Lunch for first=year parcicipants D, E, F, G. nale deso/performance:
dwind Qua {Room 304)

rkshops. Music demo/performance:

12:30 - 1130 Lunch for returning participants 1230 - 3100 Return
srs (Room 102)

Juilliacrd Sin

Workshops D, E, F, G reconvene

Workshops A, B, C. Music demo/performance:
Athens Woodwind Quarcet (Room 3Z1)

wednesday
&
1

1:30 = 3:45 Drama performance:

9:30 - 12:30 Workshops continue
“Twelfth Night"

- 12530 - 1330 Lunch
K >
[0
fi
< 5
: =

e 9:30 = 12:30 Workshops continue 1:30 - .2:15 Workshops reconvene

12:30 - 1:30 Lunch Institute staff visic Workshops A, B, C to
discuss paper and school year program
2! A 2:30 = 3:30 Dance performance:

. Juiliard Dance Ensemble -

A "Laggleros” 3
“Dance/Position 4/ 3/4 Time™ i

JULY | THiRD week

Workshops continue

Workshops reconvene

Lunch Institute staff visic Wockshops D, E, F, G to
discuss paper and school year program
Ballet performance:

“Seven by Five”

Drama Performance:
“Charlotte's Web™

monday

12:30 Workshops continue i Husic performance:
Athena Woodwind Quartet
Lunch Juilliard Singers

Coordinators meeting: returning schools
(Room 309)

9:30 - 12:30 Workshops continue Opera performance:
"Cavalleria Rusticana™ and "I Pagliacci”

10:30 - 12:00 workshops A = G.  Visual arts presencation Final dress rehearsal of New York Clcy Opera
{Juilliard Theataer) production (New York State Theater)

12:00 = 1:00 Lunch

wednesday

9:30 - 12:30 Workshops continue 1:30 = 2:15 Workshops reconvens

Drama performance:
“Africa Fira®

12:30 - 1:30 Lunch

Coordinators meeting: new schools
{Room 309) Dance performance:
Ballet Hispanico

9:30 = 12:30 Workshops conclude Farewells in Juilliard Theater

friday




Performances for Study

The focal points for study are works of art presented especially for Institute participants. The 1984 summer session will
present the following repertory, which will be available for touring in schools during the 1984-85 school year. Specific dates
and times for each performance are shown on the calendar.

Dance Music
e
Program 1: “Leggieros” 4 Program I: "I Pagliacci” by Rugglero Leoncavallo
m l% 2,30 Choreography: Lotte Goslar
ek Music: Beethoven "Diabelli Variations”
F ‘bo 2130 ‘Program II: A program of a capella music for four singers

i 2o "Dance | Position 4 / 3/4 Time™
Qa‘“’“”"‘- 4 Choreography: Lance Westergard
0 woudon Music: David Roblitz "Music for Viennese Bears™ program III: Athena Woodwind Quartet

Program 1I: Ballet Hispanico Elliott Carter: Eight Etudes
Q' _ Franz Josef Haydn: “London” Trio No. 1
Sk A‘l' {l:30  "Fiesta en Veracruz" Jacques Thert: Pive Short Pieces
1,[ t!_g ¢ Choreography: José Coronado Georg Phillip Telemann: Woodwind Duet
th e L= Music: Moncayo Edgar Vardse: "Density 21.5°

A, Vswoclo - A solo in flamenco style
5% Excerpt from "Mira Todas Esas Bellas Rosas Rojas” Drama

Choreography: Talley Beatty “rwelfth =
_ 0 Nighe
7 P, Music: Santana by William Shakespeare
Excerpts from "Batucada Fantastica™
Choreography: Vicente Nebrada "Charlocte's Web”
Music: Luclano Perrone ‘by Joseph Robinette, adapted from E.B. White
Program III: "Seven by Five”
& Choreography: Bart Cook  IIT: *Africa Fire,” a rectelling of African folktales .
T Yo &7 _ Music: Camille Sainc-Saéns by Vinie Burrows < ¥
m e
Town 369




LINCOLN CENTER INSTITUTE
1984 SUMMER SESSION

FRIDAY, July 20
2:30 PM
“lLeggieros" (i.e., Light, Swift)
Choreography: Lotte Goslar
Music: Diabelli Variations by Ludwig van Beethoven
Costume Design: Lotte Goslar

Lighting Design: Don Guyton

Members of The Juilliard Dance Ensemble

Lauri Westfall Nadine Mose Ani Udovicki
Torbjorn Stenberg Errol Grimes Peter Dickey

Brief Intermission

“Dance/Position 4"

Choreography: Lance Westergard
Music: “Music for Viennese Bears" by David Koblitz
Costume Design: Lance Westergard
Lighting Design: Don Guyton

Members of The Juilliard Dance Ensemble

Nadine Mose Peter Dickey
Ani Udovicki Torbjorn Stenberg

Production Staff for The Juilliard Theater

Production Stage Manager
and Lighting Designer: Don Guyton
Head Electrician: Bill Gallinghouse
Sound Engineer: Ron Brodeur
Production Assistant: David Ellis
Production Assistant: Stephen Pimpare




* F[rst performance
%% First New York performance
#%% First United States performance

Choreograghic works presented and/or produced for public performance by
] ; The Juilliar¢ School .-
Dance Divisicn
Season of 1951-52 through Season of 1983-84
Dates are Juilliard production dates, not necessarily choreographic dla'tes'.

ATLEY, ALVIN

— e —

Streams. Mloslav Kavelac. Juilliard Dance Ensemble. March 1984 .

BETTIS. VALZZIS
% Closed Deor. Anten ven Webern. dJuilliard Dance Theater, Mzy 1955.

The Desperate Heart, Bernarde Segzll. TValerie Betiis, May 1959..

BLACK, MARGARET

~

% Gracdus ad Parnassum: Enfantines, Ernest Bloch. Juilliard Dance Ensemble,
; March 1962

BJORNSSON, FEEDBJORN

Badinage. Johasn Ealversen. Juilliard Dance Tnsemdle, May 1966.
BROWN, CAROLYN

# West Gouht. . Bdward Blgar. Juilliard Dancers, May 1970,

CARLISLE, K=vIN (alumna )

% Part-time Tnventicn. Peter Schickele, Juilliard Dance Ensemble. March 108,
incoln Center Student Program, Spring 19€k.

CORVINO. ALFREDO

& Oracdus ad Farnassum: Scenes d'Zafanis. Federico Mempou. Juillis=d Dance .-
Enserble, March 1962,

CURRIZR, RUTH

% Brandenburg Concerdo Ne. b in G Major. Jcharn Sebastian Bach, Juilliard
Dance Thezter, May 1559. -
-Doris Humphrey in collaboraticn with Ruth Currier- )
Quartet. Francesco Durante. Lincoln Center Student Program Tour 1982-83.
% Tocesta. Henry Cowell. José Limén and Damce Co., April 186Q.
G
e

DRAFER. PAUL

= Sometimes. Samuel Barber. Juilliard Dance Epsemdle, April 196k,
Lincoln Center Student Fregrem, Spring 196h.




* First performance .
*% First New York performance pRgei2
*%% First United States performance

FEUTLLET, RACUL i
Ballet de Neuf Daz.*.seurs. Unknown. Juilliard Dance Fnsemble, April 1960.

FOKINE, MIGHEL
Excerpts from Le Carnaval. Robert Schumann. Juilliard Dance Ensemble, March 1962.

. * GRAHAM, MARTEA , -
‘% Canticle for Innccent Comedians. Thomas Ribbink. Martha Grazham Compgny_.'r o
D A P
Diversions of Angsls., Norman Dello Joio. dJuilliard Dance Ensemble, April 1967.
. : Juilliard Dance Ensemble, March 1968.

Juilliard Dance Ensemble, May 1971.
Juillizrd Dance Ensemble, November 1371.

Errand into the Maze. Glan-Carlc Menotti. Martha Graham and StuartAHegiies 1,952___ =
pri -

Herodiade. Paul Hindemith. Martha Graham 2nd May 0'Donnell, April 1952,
Ethel Winter and Linda Hedes, March 1963.

Judith. William Schuman, Wartha Graham, April 1952,
“#4The Triumph of Saint Joan. Norman Dello Joio, Martha Grazham, April 1952.

HARRISON, RAY

* Espial. Gerald Cook. Juilliard Dance Ensemble, March 196k,

HILTON, WENDY

* Celebration of Lully (Chor. Masters of the Baroque era and i
Jdean-Baptiste Luuly. Juilliard Dance Ensenﬁle, Mar'c;;1 lgggdy Hiton)
* Celebration of the French Barogue. (Masters of the Baroque era and Wendy Hilton)
- Juilliard Dance Ensemble, March 1984
Divertissement from Les Festes Venitiennes (after Louis Pecour) Andre Campra
Juilliard Dance Ensemble, March 1978 ;

** An Entertainment for His Majesty George II (chor. Anthon L'Abbe W
George Frideric Handel. Juilliard Dance Ensemble. Margh 1980 S
Juilliard Dance Ensemble. March 1981




*First performance
#% First New York performance
*%% First United States performance

ENGLUND. RICHARD (alummus)

#% Jigs 'n Reels. Malcolm Arnold. Juilliard Dance Enserble, May 1966.

HIRABAYASHT, KAZUKO (alumna) Ll

¥ Black Angels. George Crumdb. Juilliard Dance Ensemble. May, 1973.

# Concerto. Johann Sebastian Bach. Juilliard Dance Ensemble. May, 1977.

% Dark Star. Toru Takemitsu. Juilliard Dance Enmsemble. March, 1978.

A Mask of Night. George Crumb. Juilliard Dance Ensemble. April, 1975.

¥ Mudai IT. Takehisa Kosugi. Juilliard Dance Ensemble. March, 198%4.

% Night of Four Moons with Lone Shadow. George Crumb. Juilliard Dance Ensemble.
' ; April, 1974.

¥ Nowhere But Light. Justin Dello Joio. Juilliard Dance Ensemble. May, 1976.

A Rounds. Teo Macero. Juilliard Dance Emsemble. May, 1977.

The Stone Garden. Rychei Hirose, Marilyn Rosenberger. Juilliard Dance Ensemble.
o = February, 1979 .

* The Darkening Green. George Crumb. Juilliard Dance Ensemb]é. March 1980

FEOVING. LUCAS

% Suite for a Summer Day.

HUG, WILLIAM (Alurnus)
‘Rhythm Ritual. Se_li-Accompanied. Lincoln Center Stucent Program. 1962-59.




*First performance
**First New York performance
#%First United States performance

HUMPHREY, DORIS

# Brandenburg Concerto No. L in G Major. ‘ Johann Sebastian Bach
(in collaboraticn with Ruth Currier) Juilliard Dance Theater, May 1959.

% Dawn in New York. Funter Johnson. Juilliard Dance Theater. April 1956; January 1557.
~Chorecgraphy commissioned by Juilliard Musical Founcation for the Festival
of American Music,

. Day on Earth. Aaron Copland.. José Timbn And Dance Co., December 1952 and
, Jamary & February 195k,
Juilliard Dance Ensemble, May 1972.

‘* Descent into the Dream. Goffredo Petrassi. Juilliard Dance Theater. Janmuary 1557,
Desert Gods from Scng of the West. Roy Harris. Juilliard Dance Dept.. May 1953.

¥#% Fantasy ané Fugue in C Major and Fugue in C Minor, Wolfgang Amadeus Mozart.
" José Lirén and Dance Co., December. 1952

Lament for Ignzcio Sanchez Mejias. Nermen Lloyd. José Limén and Dance Co.,
. December 1959, May 1959.
Juilliard Dance Ensemole,

May 1972.

Iife of the Bee, FPaul Hindemith. Juilliard Dance Theater, April 19535,
; January 1957. .

## Night Spell. Priaulx Rainier. José Limén and Dance Co., December 1952 and
> Jamuary & February 195k,

Lincoln Center Student Program Tour 1976-77
Lincoln Center Student Program Tour 1977-78

Partita., Johann Sebastizn Bach. dJuilliard Dance Theater, April 1958.

Passacaglia and Fugue in C Minor. Johann Sebastian Bach. Juilliard Dance
2 Ensemble, April 1940, April 1961, May 1972.

The Race of Life. Vivian Fine. Juilliard Dance Theater. April 1958,

Ritmo Jondo. Carlos Surinach. José Limon and Danmee Go,, Jan-Feb, 195k
Juilliard Dance Ensemble, Feb, 1985 (re-srrangec)
Lincoln Center Stucent Program, Soring 1265 (re-arr.)
Juillizrd Dance Ensembls, May 1973.

* The Rock and the Spring. Frank Martin. Juillfsrd Dance Theater, April 1955.

% Ruins and Visions. Benjamin Britten. José Limén 2nc Dance Co.. Jan-Feb. 195
Juilliard Dance Fnsemble, Aoril 166l (excerpt)
Lincoln Center Student Program (excerpt) 194k,

(continued)




*First performance
#%First New York performance
#x%First United States performance

HUMPHREY, DORIS (continued)

‘The Shakers. Traditional.

Juillisrd Dance Ensemble, May 1972.

% Theater Piece, No. 2. Otto Luening. Jose Limbn ancé Dance Co., April 1956.

-Music and Chorecgraphy commissicned by the Juilliard Musical Founcation

for the Festival of American Music.-

Walling®ord Riegger. José Limén and
Dance Co., December 1952.
Juilliard Dance Fnsemdle, May 1943,

Veristions and Conclusicn “rem New Dance.

TVANCY, LEV

Pas ¢e Deux frcm "Swan Lake'l, Peter I. Tchaikovsiky.
Ensemble, March 124L.

Juillisrg Dance

Pas de Trois ‘rem "Swan Lake". Peter I. Tehaikovsky, Lincoln Center

Program, Spring 196k
Juilliard Dance Snsemble, March 1943,

REANT. FICASILA

% Gradus 28 Parnassum: Suite Francalss,

KCNER . PAULINE
- ' . -
Gunther Sehuller, Pauline Kener and Jese Limén, Agril 1960,

% Barren Scepire.
ion with Pauline Xener)

(José Limdn in collsberad

Azron Ceplsnd. TPzulinz Kener. Jaruary-reoruary 195k,

(Flege)

¥ Cassandra.

s» The Ssascns. Antonio Vivaldi, Juillisré Dance Deparmiment.

tudents, Apzil 1260



*Flrst performance
#%First New York performance
#%%First United States performance

IE9is, DaNTZL  (alumms)

Irvigg the Terrific. Scund Collage (Pia Gilbert, Saul Goofman, Joseph Lyens,
Rolling Stenes). ’
Juilliard Dance Ensemble, May 1973,

* Moments: A Tribute to Jose Limon. Edgar David Grana.
Juilliard Dance Ensemble, March 1982.

Juilliard Dance Ensemble, March 1983.

* Mostly Beethoven. Ludwig van Beethoven. Juilliard Dance Ensemble, February, 1979.

#Proliferztion. Saul Goodman. Juilliard Dance Ensemble. May 1976.

Ludwig van Beethoven.Juillfard Dance Ensemble.April 1975

José Limén/reconstructed and completed by Dantel Lewis.
*

*The Waldscein Sonata.

= /)
# Barren Sceptre. GCunither Schuller, José Limén and Fauline Xoner, April 19480.
-in collaborstion with Miss Koner-. -

A Chorecgraphic Cffering. 'Jcohann Ssbastian Bach. Juilliard Dance Ensemdle,
; April 197k,

Concerio in D Mincr sfter Vivaldi., Jonann Sebastian Bach.
Juilliard Dance EZnssmble, May 1947
Juilliard Dance Znserble, April lSéb
Lincoln Centver Student ?ro&rar
s . 4
The Demon. Paul Hindemith. José Limén and Dance Co., March 1243,

EL Grito, Silvesire Revwelizs. José Limdn anc Dance Co.. December

The EIxiles. Arnold Schoenberg, José Limén and Letitiz Ide. Cecerber,
Jan-rFsb..,

- King's Hearit, Stanley Wolfe, Juillizzd Dapce Thezter, April 1956,
¢zl T

-Music commissioned by the Juiliiarg Musiczl Founcdation for the Festival

of American Music,-

la ¥alinche. Neormen Lloyd. José Limén and Dance Co., Decemder
dJuillizrd Cance Epsemole. March 19
— - R - duilliard Dance Ensemhle. April 1881
# La Pifiata {The Saini's Day). Burrill Phillips, Juilliare Darce “*==;"‘='
. N March 1966,
* Mac Aber's Dance. Jacob Druckman., Juilliard Dance Znsembls, April 1647,

# Missa Brevis, Zoltan Xodaly, guilliard Dance Theatsr, April 1958, May 1952
ipril 1958, May 4053,

Juilliard Dance Ensemble. May 1977.

Juilliard Dance Ensemble. March 1984.

(continue




#First performance
#:First New York performance
#%*First United States performance

-
LInON, J0SE (continued)

The Mosr's Pavene. Henry Purcell. Jose Limén anc¢ Dance Co., Jan-Feo., 195L.
# Qde to the Dance. Saruel Barber. José Limén and Dance Co., Jan-7eb., 185k,

% Performance. Variations cn s Theme of William Schuman bty Juillizrc composers.
Juilliard Dance Ensemble, April 1961,

%% The Queen's Zpicedium, Henry Purcell. José Limén zn¢ Dance Co., December 1952,

# Rewvel. Eliigbeth Sawyer. Juillisrd Dance Znserble. Movember 1971.

2% Symphony for Strings. William Schuman. Jos# Limén and Dance Co., April 1556.

% There is a Time. (Veriaticns on a Theme). MNorman Dello Jeic.
José Limén anc Dance Co., Aoril 1956
Juillierd Darce Ensemole, May 1966.

Juilliard Dance Ensemble. May 1970.

Juilliard Dance Ensemble. May 1978.
1) Lincoln Center Student Program Tour 1978-79 (abridged version)
Lincoln Center Student Program Tour 1979-80 (abridged version)
-Music and choreography commissioned by the Juilliard Musical Foundation for the
Festival of American.Music,

e

~——Tonantzintla. Antonio Seler. Juilliard Dance. Ensemble. April 1981

s - Bl o = -
The Traitcr, Gunther Schuller, José Limén ané Dance Co., May 1953,
¥

- Two Sesays for Lsrge Ensemdle. Johsnn Sebastlan Bach. uillisrc Dance
: Snsemple, April 138k,
& Tence Znsemple. May 1970,
Center Student ?rogra% %our 1982-83.
Theme of Paganini. Joharnnes Erahns,
February, 1955.
Linceln Center Student Frogram,

2a
n

5 ) - i [ -
Arnold Scheepberg. dJese Lircn and Dance Co,, T

The Waldstein Sonata. Ludwig van Beesthoven. Juilliard Dance Ense
Reconstructed and completed by Danifel ILewis. April 1973.
The Winged. Haak Jconnson. The Juilliard Dzace Emssmble, May 1872, -
—. . The Juilliard Bance Ensemble. Marzch 1980,




#First performance
*%First New York performance
“k%First United States performance

MAULE, MICHAEL
Carib Pedlar. Darius Milhaud. Juilliard Dance Ensemble, March 1983.
MC KAYLE, DONALD

* Qut of the Chrysalis. Ernest Bloch. Juilliard Dance Theater, April 1958,

Games. Lincoln Center Student Program Tour 1980-81.
Lincoln Center Student Program Tour 1981-82

YO GEHER, HEisN
**Changes. Benjamin Britcen. Juilliard Dance Ensemble. March 1978,

*I am che Gate. Paul Hindemich. Juilliard Dancers. May 1970,
*Incursion. Ramiro Cortes. Juilliard Dance Ensembla. A&pril 1962,

*+E1 Retablo de Maese Pedro. Manuel de Falla, Juilliard Dance Ensemble.
February 1979.
MCORE . JACK

% Opticon. (a veudeville of the mind). Jean Micdleten, Juillizrd Dance
: Ensembls. April 1842,
FCCUR. IeUIs

Y ’ . o .
Trois Entrees Tspsgncles (frem the cpera-ballet L!Tuzops Calante).
Juilliardé Dance Tnsemtle. Aoril 1940,

“ARTUS  (arranged by Antony Tudor)
Swan Lake, Pas:de Trois. FPeter I. Tchaikowskr. Dennis Zussell Tavi

Juillisré Dance EZnsemble, March 1649

"Phe Sleeping Beauiy!" Bxcerpts. Peter. I. Tchaikovsiky. Juillisrc Pance “nsenmtle
with the Philadelphia Orchestra.Eugene Ormandy,conducter.
Juilliard Dance Ensemble,February 1961.

POSIN, KATHRYN "Waves" Laurie Spiegel. Lincoln Center Student Program Tour 1977-78.
Lincoln Center Student Program Tour 1978-79

EED,GILBERT S st s - | | |
R D*The flowns. Penjamin Britten. Alumni of Juilliard Dance Devartment foril 1940.

REDLICH, DON

"Cﬁhaots“ (No musie) Lincoln Center Student.Program Tour 1976-77
Lincoln Center Student Program Tour 1977-78




#First performance
**First New York performance
#%%First United States performance

SOKOLOW, ANNA

Asi Es L£ Vida En Mexico. Silvestre Revuelras. Juilliard Dance Ensemble.
La Noche de los Mayas. February 1975.
#Mercado. Baile. Procesifnm.

* Ballade. Alexander Scrizbin. Juilliard Dance Ensemble. February 1965.

Lincoln Center Student Program. Spring 1963.
Juilliard Dancers. May 1970.
* Come, Come Travel With Dreams. Alsxander Scriabin. Juilliard Dance Ensemble.

April 1974.
Deserts. Edgard Varese. Juilliard Dance Ensemble, March 1983.
* The Dove. Criscobal Halffter, Juilliard Dancers. May 1970.

Dreams, Bach/Macero. Juilliard Dance Ensemble.

HMarzh, 1084
% Echoes. Joha weinzweig. Juilliard Dance Ensemble. March 1969.

* Ellis Island. GCharles Ives. Juilliard Dance Ensemble. May 1975,

* Everything Must Go". Teo Macero. Juilliard Dance Ensemble. March 1982

* Four Preludes. Sergei Rachmaninoff. Juilliard Dance Ensemble, 1983.

__* The Holy Place. Ermest Bloch., Juilliard Dance Egsemble., May 1977.

* | os Conversos. Richard J. Neuman. Juilliard Dance Ensemble. April 1981

Lyric Suite. Alban 3erg. Juilliard Danc;;s. May - T
* Magritte, Magritte. Scriabin/Liszt/Douglas Finch. Juilliard Dance Ensemble.
Scriabin/Liszt/Satie. Juilliard Dance Ensemble. April 1981.
* Msmories. Teo Macero. Juilliazd Dance Ensemble. April 1967.
*Nighe. Luciano Berio. Juilliard Dance Znsemble. May 1566; May 1973.
% Odes. Teégar Varese. Juilliard Dance %nsemdls, February 1245,

Odes. Excerpt--3rd Movement. Edgar Varese. Juilliard Dance Ensemble. March 1982
Cpus '62. Teo Macerc. Juillisrd Dance Insemdle, ¥ay 1353.

Primavera. Domenicc Cimarosa-Arthur Benjsmin., Juilliarc Dance Theater,

April 1935

The Question. Antom Webern. Juilliard Danee Ensemble. April 1964,

Ride the Culture Loop., Teo Macero. Juilliard Dance Ensemble. April 1975,

(Continued)




#First performance -page 10-

#%First New York performance
#%%First United States performance

SOKOLOW, ANNA (continued)

Rooms. Kenyon Hookins. Juilliard Dance Ensemble. Mav
Lincoln Center Student Proaram Tour 1979 aotabmdned version)
Scenss from the Music of Charles Ives, Charles Ives, Juilliarc Dancers May 1371

Session '58, Teo Macers, Juilliard Dance Theater, April 1952.

Session for Six. Teo Macero. Juilliard Dance Ensemble, 30*11 96L.
ori

- Linc 1n Center Student Frogram. ne 194
; . - L1nco nter EE %ro ram %
Songs Remembered. David Diamond. Julf%iard Eggce Eﬂseéile. MI?EE g%?ﬁ

Three Poems. Joel Thome. Juilliard Dance Ensemble. May 1973.

STRATE, GRANT '
—_———— April 1963.

= mhle,
# House of Atrsus. Alberto Ginastera, Juilliarc Dance Znsernle

TAMIRIS, HELEM
TAMIRTS, Heicrl

#% Dance for Walt Whitman.

David Diamend. Juilliard Dance Theater, May 1

TAYLOR, PAUL

Aureole. G.F. Handel. Juilliard Dance Ensemble. March 1982,
Lincoln Center Student Program Tour 1981-82
Lincoln Center Student Program Tour 1982-83

3 Epitaphs. American Folk Music. Juilliard Dance Ensemble. March 1982
Lincoln Center Student Procram Tour 1981-82
Lincoln Center Student Proaram Tour 1982-83

Esplanade. J.S. Bach. Juilliard Dance Ensembie. April 1981.
Juilliard Dance Ensemble. March 1983.

Juilliard Dance Ensemble, Marc1 1984.




*First performance " ; _
*%First New York performance page 11
#%%First United States performance

TUDOR, ANTONY

Brittania Triumphans. William Lawes, Juflliarc Dance Dept. Dancers. Deeemoer 1953,
-Five Anti-Mzsques-
~Entry, Descent and Dances of the Grand Masguers.-

Cereus. Eeof;’r‘ey Grey. Juilliard Dance Ensemble. April 1981

A Cherecgrapher Cemmenis. Franz Schuberi. Juilliard Dance Ensemble, April 1940.
: -Juilliar¢ Dance Ensemble, Aoril 1943,
(excerpts) . Juilliarcé Dancs Ensemble. Msrch 194,

Lincoln Center Student Program, Spring 194.

(excerpts)....... ST Juilliard Dance Ensemble, March 1983.
(excerpts) vesJuillia-d Dance Ensamble, barch 1984,
Dance Studies. (Less Orthocox). iott Carter. Juilliard Dance Ensembls,
March 1952,
April 1963.

Elizabethan Dances, Crlando Gibbens — Juilliard Dance Dept., December 1953,
Thomas Morley
Anthony Holberne
William Byrd
Thomas Tomkins
Exercise Piece, Arrisgs y Balzela. Juilliard Dancers, May 1%53.
Fandango. Antonio Soler. Juilliard Dance Znsemble, March 1968

# Cracus ad Farnmassum: From Musick's Hand-Msid. FHenry Fureell,
Juilliard Dance Snserols. March 1262,

# Gradus 2d Parnassum: Passamezzi, Antonio Garsano, Juilliard Tance
: March 1942

Jardin Aux Lilas, Ermest Chausson. Juilliard Dance Ensemble, 1867.

{Continued)




#First performance
#:First New York performance
#%%First United States performance

TUDOR, ANTONY (Continued)

#*# Little Improvisaticns. Robert Schumamn. Juillisrc Dance Ensemble, Aoril 1960,
Juilliard Dance Znsemzle, March 1942,
Juilliare Dance Enserble. March 194,
Lincoln Center Student Program, Soring 1944.
Juilliard Dance Ensembls, March 1968,
Lincoln Center Stucent Program, 1968-43,

"The Sleeping Beauty” (excerpts). Peter I. Tchaikevsiy. Chcrecgraphy:_uarius_Petipa
-arranged by Antony Tudor- Juilliaré Dance Ensemole, Feb. 1961,

**501 sicale. Benjamin Britten (after Rossini)
PR ’ Juilliard Dance Ensemble. March 1982.
Juilliard Dance Ensemble. March 1983.

Swan Lake, Pas de Trois. Peter I. Tchaikovsky. Choreography: Marius Pecipa.
-arranged by Antony Tudor- Juilliard Dance Ensemble. March 1969.

Trio Con Brio. Mikhail Ivanovitch Glinka. Juilliard Dance Znsemble., March 1962,

UTHOFF , MICHAEL (alumnus)

* The Pleasures of Merely Circulating. George F. Handel. Juilliard Dance
Ensemble. March 1969.

* The Magic Mirror. Arthur Murphy. Juilliard Dance Ensemble. April 1982.

ZARASPE, HECTOR
* Bolero. iuseppe Verdi. Juilliard Dancers, February, 1979.

* axcerpts from Debussyzna. Claude Debussy. Juilliard Dancers. Pebruary 1979.
Mazurka
Soirée dans Grenade
Sicilienne

Designs In Movement. Domenico Cimarosa. Juilliard Dance Ensemble, March 1984.
* Estancia. Alberto Ginastera. The Juilliard Dance Ensemble. March 198C

* Fantasy. Franz Schubert. Juilliard Dance Ensemble. March 1983.
* Goya Meets Granados. Enrique Granados. The Juilliard Dance Ensemble. March 1082

* Paso A Cuatro. So1e§,‘A1b1nez, Rodriguez, Galles. Juilliard Danc§ Eq?eng?._
Pri .




JUNE 19, 1984
The Juilliard School
Dance Division
Lincoln Center
Mew York, New York 10023

JUILLIARD DANCE ABROAD

(Partial Listing)

Pl {ons cp
ease send correcttons Bolding, Jeanette; School of Dance, The Victorian
(Grad. '8l) College of the Arts, 234 St. Kilda Rd.
AUSTRALIA : s 2
el e Melbourne , Victoria 3004 Australia.

(Grad.'71) Hassall, Nanette. School of Dance, The Victorian College
of the Arts, 234 St. Kilda Road, Melbolrne, Victoria 3004
Bustralia. Telephone: 03-6169300

('57 -'58) Hinkley, Coralie M.; "Chesterton", 4/50 - B Ncean Street
Woollahra 2025 N.S.W. Sydney, Australia.

{(Grad '71) Johnson, Carole; 4 Bay Street, Birchgrove N.S.M. 2041
Rustralia. Home tel: B818-3256, Work tel: 660-2851.

CANADA
(Grad '67) Rabin, Linda, c/o Les Grands Pallets Canadiens
4869 rue St. Denis Montreal, Quebec Canada H2J 2L7

CHINA
{'59 -'61) Wolz, Carl; The Hong Kong Academy for Performing Arts - Unit A,
21/F Carrian Centre, 151 Gloucester Road, Hong Kong
G. P. 0. Box 12288 H. K.
DENMARK

(Grad. '76) Crosset, Ann (Mrs. Peter Schjodt) 21 Islands Bryage,
2300 Copenhager S., Denmark.

ENGLAND

('52 - '55) Kanner, Karen (Mrs. D. Mallace Bell); 6 Limes Avenue,
Horley Surrey, England.

('59 - '61) Louther, Bill; London Contemporary Dance Theatre, The Place,
17 Dukes Road, London WC1H 9AB, Encland.

FRANCE

(65 = "68) Honor, Jane, ¢/o "Duo", American Center, 260 Boulevard Ras
Paris 75014 France c/o rd Raspail




GERMANY

('59 - '60)
(Grad. '74)
(Grad. '68)

('57 - '59)
(70~ 73]

(Grad. '80)
('62 - '65)

(Grad. '58)

(PSP 69-70)

GREECE
{SET o
ISRAEL

('s1 -

Bausch, Pina; Stadt Theater, Wuppertal, West Germany
Briggs, David:; Donanstrasse 338 7910 NEU ULM West Germany

Butler, Mrs. Leslie Hansel; Orff Str. 20 4044 Kaarst 2
Blittgen West Germany Tel: 02101/510210

Muller, Horst; Murembura Stadt Theater, Nuremburg
West Germany. Ballet Master.

Megron-Rivera, Buenaventura (Mrs. Lawrence Braunstein);
Gartner Str. 76,2000 Hamburg 20 Tel: 040/49-37-44

Perry, Morris; Eylauerstr. 4 1 Berlin 61 West Germany

Rivera, Ramon; Lisztrasse 6. Gartenhaus., 6200 Weisbaden
West Germany (Hessesiche Staatstheater, 6200 Weisbaden)

Schnee, Joel: 4500 Ospabruck, Eversheide 35, W. Germany
Tel: 541-12342

Wolf, Werner: Sustav-Poensgen-Str. 25, 4 Dusseldorf
West Germany. Tel:; 371719

Christophorides, Mrs. Kalliope; Dellaporta 11-13,
Athens 11474, Greece Tel: 64-27-228

Geyra, Ellida Kaufman; Simtat Hakalanit 8, Gane Yehuda,
Israel.

Gluck, Rena: 3 Shamir Street/Afeka, Telfviv, Israel 69693.
Tel: (03) 411188

Kimmel, Yemima Kessler Moshav Neve Ilan, 90850 D.N.
Harei Yehuda ISRAEL

Klein, Joan Parmer; 24 San Martin Cottages, Kimon, Ayala
Jersualem, Israel, .

Levenboim, Tzipora; Bat-Dor Dance Co. of Israel,

30 Ibn Gvirol Street, Tel Aviv, Israel Tel: (03) 263175
Rimon, Ayala;

Ronen, Oshra Elkayam; Kibbutz Afikim, Emele Hayarden, Israel]

Schenfeld, Rina; (Mrs. Uri Feigenbaat}; 14 Rehov Harav Fridman
Tel Aviv, Israel. 62303 Tel: (03) 446745 St.
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Christopher, Pat (Mrs. Claudio Roveda); Instituto
Elettronica, Piazza Leonardo da Vinci 32, Milano 20133, Italy.

Fuciarelli, Sandra; Via Gregorio VII, 38H, 00165 Rome, Italy

Giavotto, Nicoletta Luisa; Via Licinia 12, 00153 Rome, Italy

lleaver, Deborah Jean (Mrs. Marcus L. Williamson); Home Address:
Via Palestrina 20, Milano, Italy

Atsugi, Bonjin; 2-7-38 Hase, Kamakura-shi, Kanagawa-ken,
Japan. 248 Tel0467)-25-5899

Hiragushi, Annu_ 5-1C1 1Mazu-c'ho Fukuyama City
Hiroshira -ken, Japan.

Kanda, Akiko;

Maeda, Mitsuko; 192. 3 Chome, Tsunokazu Skinjuku, Tokyo,
Japan

Mochizuki, Tatsuo; #Azelea 813 2-7-22, Senkawa
CHOFU-City Tokyo, dJapan

(B.S. Nakagawa, Mrs. Masahiko (Chieko Kikuchi); 2-20-16 Oyama-Dai,
Setagaya-ku, Tokyo.

{'55 - '56} Shakuta, Tomoji (Mrs. Tomoji Tsu Tsui)

('67 - '69) Takahara, Etsuko; ” 2

THE NETHERLANDS

(Grad. '76) Cone, Trude (Mrs. Xees Schipper); ﬁiideFdiJkstraat a.
Amsterdam 1052 N.A., Holland 31-50-125369: has own school.

('60 - '61) Gosschalk, Kathy ;

('59 - '61) Stuyf, Koert; Postbus 5774 Amsterdam 020, Holland . Tel: 237407

('74 - '75) Warren, Leigh, Netherlands Dans Theater, The Hague, Holland
Tel: (070) 88.16,00.

PORTUGAL

('76 - Trincheiras, Jorge; Superior School of Dance, Mational
(Grad. '@ Conservatory, Rua Dos Caetanos, Lisbon, Portugal.




SPAIN
('63 - '66)

SWEDEN
('62 - '63)

SWITZERLAND

(psp 77-78)

TURKEY
('66 -'68)

VENEZUELA
(Grad. '71)

(@757

Morrison, Linda (Mrs. Jose Ramos); Calle del Lazo 22,
Ciudad Santo Domingo, Algete, Madrid, Spain

Asberg, Margaretha; Ssandhamnsgatan 36, S-115 28
Stockholm, Sweden.

Haerter, Zenta; Trittligasse 15 Zurich, Switzerland 8001

Aksan, Sebnem; Nisbetiye cad. Akin Yuvam, Apt. A/24.
Etiler, Istanbul, Turkey. (with Istanbul Devlet
Konservatauri, Head of Ballet Dept., Miralay Sefik
beysok., Ayaz pasa, Istanbul, Turkey.)

Barrios, Maria Eugenia; (Mrs. Offer Sachs); Final la
Avenida No. 10, Altamira, Caracas, Venezuela.

Tel: 288-4136. Her own company: Ballet Contemporaneo
de Camara.

Sachs, Offer; (See above).




() years at Juilliard
6 Prospective Graduate
T Transfer

THE JUILLIARD SCHOOL
Dance Division
1983-84

Student Listing

10/20/83

GT(3) AMEND, Carole
(1) BANKS, Kenneth

GT(4) BATENHORST, Christopher

T(3) BONATI, Gina
(2) BOWMAN,Kenneth
(1) BOYD, Charlton
(3) BOYKAN, Rachel
T(1) BRAGDON, Sara
(1) CHAMPLIN, Katherine
GT(3) COLBY, Laura
GT(3) COLLADO,Dennis

T(2) COURTNEY, Chad
T(3) CYPIOT, Amy
T(2) DAVIS, Edward
(3) DICKEY, Peter
(1) DONNELLY, Cathleen
GT(3) DORAN, Laurel

BITI;MIII
BI;MI
BITIMITI
BITT;MITI
BITT;MIT
BI;MI
BITI;MITT
BI;MI
BII;MI
BITI;MITI
BITI;MIII

BI;MIT
BITI;MIIL
BI;MI
BIII,MIII
BITMI
BITT;MITI

LEMITI&IV;DC415-6;5N1T1:DHEC; DRep 301-2;Ac232(2nd Sem)
L&MI;DC111-2;NI:Anat;Stager;DRepl01-2;Rem Eng

513-4 ,
L&M canp'ietede,ml-i%c completed; DRepd01-2;Piano I

L&MI1I;DC211-2;DRep 301-2;AC231-2
LEMII;DC211-25N1T;DRep201-2;AC231-2
L&MI;DC111-25N1 Anat; 3DRepl01-2;Rem Eng
L&MIV;DC315-6;NI11;DRep301-2;AC321-2
L&MI;DC111-2;NIAnat;
L&MI;DC111-2;5N1;

;DRepl01-2;AC231-2
;0Repl01-2;AC111-2
L&MIV;DC415-6;DHAC;DRep 301-25

L&MITI&IV;DC511-2 ;DHAC;DRep301-2;
AC471-2

L&MTV;PC315-6;NIT;DRep201-2; 3AC181-2
L&MIIT;DC415-6;DRep301-25. “3AC346(2nd sem)
L&MII;DC211-23N11;DR201-2;AC231-2
LEMITI;DC315-6;5NI1;DRep301-2;AC111-2

L&MI;DC111-2;5N1 5 ;DRepl01-2;AC111-2

L&MITI&IV;DCA15-6;DHEC;DRep301-2;

Total:
Returning:
Hew:
Prospective
Grad:
Transfer:
Men:
Women:

;AC340(2nd sem);

;AC340(2nd sem);




'1(21_ ;E.I'ER, Andrea BIT;MIT  L&MIIT;DC211-2;NIT3Anat;DRep201-2;AC231-2
T(1) FOSTER, Gregory BI;MI L&MIT;DC211-2;3NIT; ;DRer101-2;Rem Eng
GT(3) FRIEDMAN, Esther BITI;MITI L&MIV;DC315-63 ;DH&C; DRep301-2;. : sAC340(2nd sem)
T} CRTAN k21 Bl LISt -2t g
G(4) GAYDOS, Susan BITI;MITI L&MIV;DC415-6;0DH&C:DRepd01-23
(1) GERRING, Elizabeth BIT;MI L&MI;DC111-2;N15 \DRep 101-23AC111-2
T(3) GIOBBI, Lisa BITI;MITI L&MIII;DC315-6;0Rep301-2; ;AC321-2
G(3) GREEN, Lisa BITI;MIIT L&MIV;DC315-6;DC416-6;NI11;DHAC;DRep301-2
T(1) GRIMES, Errol BI;ML L&MI;DC111-25NI s Anat; DRepl01-25Rem Eng
(1) HAARANEN, Oona BIIMI LEMIT;DC111-2;3M15 1DRep101-2;Rem Eng
G(4) HALSTEAD, Thomas A BIIT;MIIT L&MIV;DC415-63DHAC;DRepd01-2; : ;AC231-2
(2) HARRIS, Bruce BIT;MII  L&MII;DC211-2;NII;DRep 201-2;AC231-2
(1) HARRIS, Suzanne A BI;MI L&MI;DC111-23H1: ;DRep101-2;AC111-2;
(1) HILDEBRANDT, Michele BIT;MI:  L&8MI;DC111-2;HI; DRep101-2;AC111-2
G(4) HUBER, Francie A BIIT;MITI L&MIV;DC315-16;DH&C;DRepd01-2;AC321-2
T(1) HUGHEY, Elizabeth BIT;MI LEMI;DC111-2;NI5. .DRep101-2;AC111-2
(1) JARVI,Kristine BI;MI L&MI;DC111-2;5N]1;5 DRep101-2;AC111-2;AC181-2

(2) JUNGELS, Rachael BII;MII  L&MII;DC211-2;NI1;DRep201-2;AC231-2

G(4) KRAMER, Jodi BITI;MIII L&MIV;DC415-6:DHA&C;DRepd01-2;AC321-2
T(2) LAGINHA, Antonio BITI;MIT LAMI&ID;DC211-2;5 DRep201-2




- -

(1) LONDON, Peter BI;MII L&MI3DC111-2;N13Anat;Stager;DRepl01-2;:Rem Eng

(1) MARGULIES, Laura BIsMI  L8MI3DC111-2;NI;Stager;DRepl01-2;AC111-25AC181-2
GT(4) MAXWELL, Clara FA BIIIsMIIT L&Mcompleted;DC415-6;DHAC; DRepd01-2;AC191-2;AC231-2
T(2) MORAY, Monica BITI;MIT L&MIT;DC211-2;N1T;Anat;DRep201-2;.
(1) MOSE, Michelle BIL;MI  L&MI;DC111-25N15. DRep101-23AC111-2;Rem Eng
(2) MOSE, Nadine BITT;MIT L8MIT;DC211-2;NIT;AnatsDRep201-25AC231-2
T(1) NELSON, Leslie BIIMI  L&MI3DC111-23NI DRep101-2;
T(2) NIEDER, Christine BITT;MIT L&MIII;DC211-25N11;AnatsDRep201-2;AC231-2
GT(3) NOVAK, Catherine BITI;MITT L&MIV;DCA15-6;DHEC; DRep301-2
6(3) OCRANT, Andrew BITI;MITI L8MITI&IV;DC315-650HAC;DRep301-2;ACH71-2;
1(2) OLSEN, Solveig BILMIT  LAMIT;DC211-2;N113DRep201-25,
© (3) PALNICK, Rachelle BITI;MITI L&MITI;DC315-65N11130Rep301-2;AC321-2
7(2) PATTERSON, Kraig BIIMIT  LMII;DC211-2;NT1;DRep201-2;AC231-2
(1) PAVLAKOS, Lenore BII;MI  L&MI;DCL11-23NI; [DRepl01-23AC111-2
(2) PULVERMACHER, Neta BII:MIT  L&MII;DC211-2;NIT;0Rep201-2;
T(1) RAPP,Rachel BIT;MI  LAMI;DC111-23NI; DRepl01-2;AC321-2;
T SRR, faren, B YR R R B a2 -2
G(4) RODRIGUEZ, Nicholas FA BITT;MITT L&MIV;DCA15-6;DHAC; DRepd01-2:AC321-2
6(4) ROGERS, Natalie BITT;MITT L&MIV;DCA15-6;DHAC; DRepA01-2;AC321-2




PSA'N_CHE_L_ Daniel BI;MI LEMI;DCI11-2;N1;Anat; JRepl01-2;Rem Ena
SCOTT, Vernon BIT;MIT LE&MITI;NIT; DRep201-2;AC231-2
SKANDS ,Birgi tte 1P BIL;MIII  L&MIV3DC315-63DRep301-2

SMITH, Peter BFA BITI;MIIT  L8MIT;DC315,212;NI1(2nd sem);DRep301-2;
"3AC232(2nd sem)

STAROSTA, Beth BII;MI L&MI3DC111-2;NT. ;DRep101-2;AC111-2

'STENBERG, Torbjorn - BIL;MI L&MI3DC111-2;NI; Anat;: .DRep101-2

THOMAS, Kaisha - BI;MI L&MT;DC111-25N1 5 .DRep101-2;Rem Eng

TOOMAN, Stephanie . BITI;MIT  L&MITI;DC315-63NIT;Anat;DRep201-2;AC231-2

UDOVICKI, Ani | BILI;MIT  LA&MIII;DC211-2;MI1;DRep201-2;AC181-2;AC231-2

VALENCIA, Rosa BIII;MITT  L&MIII;DC315-6;3NITI;DRep301-2;ACI81-2;AC111-2;Rem Eng
~ VLASKAMP, Douglas BITI;MIII  LAMIV3DCA15-65DHEC;DRepd0l-2;AC321-2

WAINWRIGHT, George BIIT;MIIT  LBMIV;DC415-6;DHAC; DRepd01-2;

WESTFALL, Lauri BITT;MII  L8MII;DC211-23NI1;DRep201-2;AC111-2

IMII_L'K', Adam BII;HI LEMI;DCI11-2;5N1; Anatomy; DRepl01-2

WILLIAMS, Megan BIII;MIIT  L&MIV;DC415-6;DH&C;DRepd01-2;.




THURSDAY - SEPTEMBER 22, 1983

EE KK XK K KX T HRIETI IR Ik Fodke ko Kk &x kde

9:00 - 10:15 st. 320 Ballet III, Corvino, Inst.; Glezerene, Acc.
St. 321 s
St. 305
Rm. 529 L&M I, Sec. 1, Ewazen, Inst.

_—

Ballet I, (Zaras e), Maule, Inst.; Glezerene, Acc,
Modern Dance III, Hoim, Inst.; Hansen, Acc.

L& 1T, Dennis, Inst.

Men's Class, Maule, Inst.; Glezerene, Acc.
Modern Dance T (and 11), Winter, Inst.; Hansen, Acc.
Dance Composition, Sec. 1, Soares, Inst.; Fabregas, fAcc.

Modern Dance II (and 1), Winter, Inst.; Hansen, Acc.
Dance Composition, Sec. 2, Soares, Inst.; Fabregas, Acc.
Dance History and Criticism, Hii], Inst

(3:15 - 4:00, music set-up)

Ballet II, Melikova, Inst.; Glezerene, Acc.

Basics of Movement (Anatomy for Dancers), Solimene & Hecox, Inst

9:45 St. 305 (5:30 - 6:00, strike music set-up)

Q: 458 _SAD Caiidd o To—bta arranced
e o




FRIDAY - SEPTEMBER 23, 1983
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9:00 - 10:15 St. 320 Ballet II, Corvino, Inst.; Glezerene, Acc.
St. 327
St. 314 Notation II, Sec. 1, Mahoney, Inst.; Lin, Acc.
Rm. 545 L&M III, Smith, Inst.

St. 320 Ballet III, (Zaraspe), Melikova, Inst.; Holland, Acc.
St. 321 Modern Dance T, Lewis, Inst. Hansen, Ace.
St. 314 Notation II, Sec,2, Mahoney, Inst.; Lin, Acc.

St. 320 Men's Class, (Zaraspe),Andra Corvino, Inst.; Holland, Acc.
St. 321 Winter Repertory

St. 314 Beg. Pointe Class, Melikova, Inst.; Lin, Acc.
?B*_—___ﬁptn+ﬁrih_ -2 T +

Y = oo
T ey T CoreT

fol =
LT hepertorys

St. 320 Ballet I, Melikova, Inst.; Holland, Acc.
St. 321 Modern Dance III, Hiraba ashi, Inst.; Hansen, Acc.
St. 314 Notation I, Sec. 1, (Mahoney), Pforsich, Inst.; Lin, Acc.

2:30 s St. 320
: St. 321 Modern Dance II, Hiraba ashi,Inst.; Hansen, Acc.

St. 314 Notation I, Sec. 2, (Mahoney), Pforsich, Inst.; Lin, Acc.
2:30 - 5:15 Rm. 545 L&M IV, Dennis, Inst.

Rm. 527 L&M I, Smith, Inst.

4:00 - 5:00 St. 314

4:00 - 6:00 Marble Additional Fencing Class
Area

4:00 - 9:45 St. 305

NOTE: See notice
3 regarding
5:30 - 8:30 St. 321 Audition for Paul Taylor Work audition on

——17 bulletin board.

6:30 - 9:45 St. 314

FrI AT 5AB-Studtos————Fo-be—arranged




SATURDAY - SEPTEMBER 24, 1983

9:00 - 10:30 St. 320 Ballet Class (A11 Levels), (Zaraspe), Corvino, Inst.; Lin, Acc.

10:30 - 12:00 Rm. 208 Stagecraft Class (1st semester), Stage Dept. Personnel

LFIRST MEETING: October 1

12:00 - 1:30 Classic Indian Dance, Indrani, Inst.;(tape)

ke % Ja Miwab oo p s Do
* T et RS Tepe ey
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MONDAY
9:00 - 10:15 Ballet II,Corvino, Inst; Glezerene, Acc.
Dance Composition, Hirabayashi, Inst.

L&M I, Sec. 1, Ewazen, Inst.
Notation 111, (Mahoney), Rodiger, Inst.

10:30 - 11:45 Pallet III, Melikova, Inst.; Holland, Acc.
Modern Dance I, Hirabayashi. Inst.; Stark, Acc.

L&M II, Dennis, Inst.

12:00 - 12:30 (Chorus set-up)

12:00 - 12:45 Adv. Pointe Class, Melikova, Inst.; Holland, Acc.
Men's Class, Lewis, Inst.; Stark, Acc.

1:00 - 2:15 5 Ballet I, Melikova, Inst.; Holland, Acc.
Modern Dance T1I, Lewis, Inst.; Stark, Acc.

2:30 - 3:45 St. 320 Dance Compesition. Sec. 1, Rudko, Inst.: Tritle, Acc.
St. 321 Modern Dance II, Lewis, Inst.; Stark, Acc.

6:00 - 9:45 St. 365 (5:30 - 6:00, strike music set-up)

7:30 - 9:45 SAB Studios check sign-up sheet each day for availability of space.
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TUESDAY.
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9:00 - 10:15 320 Ballet II, (Zaraspe), Maule, Inst.; Glezerene or Lin, Acc.
St. 321 Fencing Class, Glucksman, Inst.; Konecny, Assistant
Rm. 217 MNotation II, Sec. 1,(Mahoney), Pforsich, Inst.
Rm, 546 L&M III, Smith, Inst.

7

10:30 - 11:45 Ballet III, Maule, Inst.; Holland, Acc.
Modern Dance I, Lewis, Inst.; Hansen, Acc.
Notation II, Sec. 2, (Mahoney), Pforsich, Inst.

12:00 - 12:45 Basic Pas de Deux, Melikova, Inst.; Holland, Acc.

1:00 - 2:15 Ballet I, Maule, Inst.; Holland, Acc.
Modern Dance 111, Shang, Inst.; Hansen, Acc.
S (M

Notation I, Sec. 1 ahoney), Pforsich, Inst.

2:30 - 3:45
Modern Dance II, Shang, Inst.; Hansen, Acc.
Motation I, Sec. 2, (Mahoney), Pforsich, Inst.

7:30 - 9:45 SAB Studios Check sign-up sheet each day for availability of space.
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WEDNESDAY

I G R R T R R R R R R s R T T T 2 e 2 T sk

9:00

10:45

She
St
St.
Rm.

320
321
305
218

. 320
305
W ol

Ballet II,(Zaraspe), Melikova, Inst.; Glezerene or Holland, Acc.
Dance Composition, Sec. 2, Rudko, Inst.; Hansen, Acc.

Notation III, (Mahoney), Rodiger, Inst.

Ballet III, (Zaraspe), Melikova, Inst.; Holland, Acc.
Modern Dance I, Hirabayashi, Inst.; Hansen, Acc.
Spanish Dance Repertory, Marina, Inst.; (tape)

Adv. Spanish Class, (Zaraspe), Marina, Inst.; Fabregas, Acc.
Adv. Dance Composition, RuEEo, Inst.; Hansen, Acc.

Hirabayashi Repertory

Beg. Spanish Dance Class, (Zaraspe), Marina, Inst.; Fabregas, Ac
Winter Repertory
Dance Composition, Lewis, Inst

ALICE TULLY HALL ONE 0'CLOCK CONCERT SERIES

5:00 -

7:30 -

9:45

9:45

Ste
St
58

320
321
305

320

v el
. 305

. 305

Ballet I, Maule, Inst.; Holland, Acc.
Modern Dance III, Hirabayashi, Inst.; Hansen, Acc.
Winter Repertory

Dance Composition, Winter, Inst.
Modern Dance II, Hirabayashi, Inst.; Hansen, Acc.
Classic Indian Dance, Indrani, Inst.; (tape)

Studios  Check sign-up sheet each day for availability of space,
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10:15 St. 320 Ballet III, Corvino, Inst.; Glezerene, Acc.
St. 321
St. 305
Rm. 529 L& I, Sec. 1, Ewazen, Inst.

Ballet I, (Zaraspe), Maule, Inst.; Holland, Acc.
Modern Dance III, Holm, Inst.; Hansen, Acc.

L&M II, Dennis, Inst.

Men's Class, Maule, Inst.; Holland, Acc.
Modern Dance T (and II), Winter, Inst.; Hansen, Acc.
Dance Composition, Sec. 1, Soares, Inst.: Fabregas, Acc.

Melikova Repertory

Modern Dance II (and I), Winter, Inst.; Hansen, Acc.
Dance Composition, Sec. 2, Soares, Inst.; Fabregas, Acc.
Dance History and Criticism, Hill, Inst

(3:15 - 4:00, music set-up)

Ballet II, Melikova, Inst.; Holland , Acc.

Basics of Movement (Anatomy for Dancers), Solimene & Hecox, Instg

6:00 - 9:45 St. 305 (5:30 - 6:00, strike music set-up)

7:30 - 9:45 SAB Studios check sign-up sheet each day for availability of space
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9:00 - 10:15 St. 320 Ballet II, Corvino, Inst.; Glezerene, Acc.
Sto 321
St. 314 MNotation II, Sec. 1, (Mahoney), Pforsich, Inst.; Lin, Acc.
Rm. 546 L&M III, Smith, Inst.

Ballet III, (Zaraspe), Melikova, Inst.; Lin ,Acc.
Modern Dance I, Lewis, Inst. Hansen, Acc. ;
Notation II, Sec.2, (Mahoney), Pforsich, Inst. (without Lin,acc.)

St. Men's Class, (Zaraspe),Andra Corvino, Inst.; Holland, Acc.
St Winter Repertory

St Beg. Pointe Class, Melikova, Inst.; Lin, Acc.

TBA Spanish Dance Repertory, Marina, Inst. (tape)

St. 320 Ballet I, Melikova, Inst.; Holland, Acc.
St. 321 Modern Dance III, Hirabayashi, Inst.; Hansen, Acc.
St. 314 Notation I, Sec. 1, (Mahoney), Pforsich, Inst.; Lin, Acc.

St. 320

St. 321 Modern Dance II, Hirabayashi,Inst.; Hansen, Acc.

St. 314 Notation I, Sec. 2, (Mahoney), Pforsich, Inst.; Lin, Acc.
2:30 5:15 PRm. 545 L&M IV, Dennis, Inst.
Rm. 527 L&M I.Sec.2,Smith, Inst.

4:00 - 5:00 St. 314
4:00 6:00 Marble Additional Fencing Class
Area
4:00 9:45 St. 305 (3:15 - 4:00 strike music set-up.)

6:30 9:45 St. 314

7:30 - 9:45 SAB Studios Check sign-up sheet each for availability of space.
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SATURDAY

10:30 St. 320 Ballet Class (A1l Levels), (Zaraspe), Corvino, Inst.; Lin, Acc.
12:00 St. 320 Eallet Repertory and Coaching Class, Corvino, Inst.
Rm. 208 Stagecraft Class (1st sem.), Stace Dért. Percappal
Laurie Dowling/Karen Armstrong, Coordinators
1:30 St. 321 Classic Indian Dance, Indrani, Inst.: (tape)
3:30 St. 321 Hirabayashi Repertory
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THE JUILLIARD SCHOOL
BOARD OF TRUSTEES
Peter S. Paine, Chairman
Ralph F. Leach, Vice-Chairman
Hewitt A. Conway Eben W. Pyne
John J. Costello John J. Roberts
Alfred de Liagre, Jr. Mrs. John D. Rockefeller 3rd
Mrs. Frank Y. Larkin Richard D, Spizzirri
John H. G. Pell Alice Tully

R. Thornton Wilson, Jr.

EXECUTIVE OFFICERS

Gideon Waldrop, Acting President and Dean
Wriston Locklair, Director of Public Relations,
Assistant to the President
Charles C. Lucas, Jr., Controller
A. J. Pischl, Concert Manager
Mary H. Smith, Registrar
Louis Jean Brunelli, 4ssociate Dean
Brinton Jackson, Librarian
Salvatore Bianchi, Director of Facilities and Engineering
Madeleine Albright, Director, Student Services

Michael Langham, Director, Theater Center
Martha Hill, Director, Dance Division

Stanley Wolfe, Director, Extension Division
Olegna Fuschi, Director, Pre-College Division

The Juilliard School welcom

Development Office, Lincoln C
5000, Ext, 278.

; ! omes your support to help continue this series of free concerts.
Further information on gifts to the School may be obtained from The Juilliard School

enter, New York, New York 10023. Telephone (212) 799-




(jurtman and “Murtha@Qssociates

162 West 56 Sireet » New York, N.Y. 10019 « (212) 245-4771

JAMES MURTHA BERNARD GURTMAN

For release after 12:00 noon Thursday, June 28

JOSEPH W. POLISI NAMED NEW PRESIDENT OF THE JUILLIARD SCHOOL

Peter S. Paine, Chairman of the Board of Trustees of The Juilliard School
announced today that Joseph W. Polisi has been appointed President of Juilliard. The
Board reached this decision after a long and thorough campaign by the Search Committee
to find a successor to the late President Peter Mennin. Mr. Polisi will assume his
duties in the fall of this year.

Joseph Polisi, who is currently Dean of the College-Conservatory of Music at
the University of Cineinnati, formerly served as Dean of Faculty at the Manhattan

School of Music. Prior to that he was associated with the Yale University School of

Music as Executive Officer, and has also been an instruetor at the Department of
/

Music at the University of Nevada. He holds the degrees of Doctor of Musical Arts,
Master of Musical Arts, and Master of Music from the Yale University, School of

Music where he was the recipient of the Yale School of Musie Certificate of Merit

for "distinguished service to the music profession." In addition, he has received a
Master of Arts degree (International Relations), Fletcher School of Law and Diplomacy,
Tufts University; and Bachelor of Arts (Political Science), University of Connecticut.

A skilled bassoonist, Mr. Polisi has performed extensively throughout the United
States in solo and chamber settings, and has made a recording, "A Harvest of 20th
Century Bassoon Music" for Crystal Records. A number of his articles on the education
of the performing artist have been published in this country and France.

Joseph Polisi, a native New Yorker, was born December 30, 1947, is married
to the former Elizabeth Marlowe, a French teacher and has two children. His father
William Polisi had been a faculty member of The Juilliard School for over 25 years

and was the principal bassoonist for the New York Philharmonie.
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Juilliard Picks
“A President

By JOHN ROCXWELL

Joseph W. Polisi has been named
president of the Juilliard School,
which counts as America’s foremost
conservatory of music and also
mmmumwmmw -

The announcement was madeyes-\
terday by Peter S. Paine, chairman of
&EI rd board of trustees. Mr.
Polisi, who is 36 years old, will as-
sume his duties at the beginning of
the 1984-85 academic year.

For the last year, he has been dean

tory of Music
i and

prominent composer as

ident. William Schuman held the
post from 1845 to 1962, when he was
succeededby?emMennin,whndmd

Schuman said yesterday.
vmcedthat:losephpo]jsihast.head-
mlnixt:muves!n]]sand persuna.l at-

established pre-eminence and expnnd
its lnllumce nationally and interna-

Mr. Hsiisahassmstandhas
wﬂn%mwn?ewpe%mdes on the
educal orming artist.
Married and the father of two chil-
dmbelst.hemufwmiaml?olist.

former principal bassoonist of the
New York Philharmonic and a Juil-
liard faculty member for 25 years.




A

e

g
-
«
>
£
i

~Juilliard names
~new president
HE JUILLIARD School of
T Music announced yesterday
at Joseph W. Polisi has
pped to be its next president.
Polisi was chosen after along cam-
paign by a search committee to find

a-successor o the previous presi-
_dent, - Peter Mennin, who died two

- years ago. Polisi will assume his

duties in the fall of this year -
. Polist, 46, is currently Dean of
the College-Conservatory of Music
_at the University of Cincinnati, and
*previously te this, he served as
Dean of the Faculty at New York's
i Manhattan School of Music. Before
:that, he was an executive officer at
ithe Yale School of Music, and he
‘Bhas also been on the faculty of the
University of Nevada. He has de-
) from Yale University, the
(Fletcher School of Law and Di-
‘plomacy, Tuits University and the.
“University of Connecticut <
" A native New Yorker, Polisi is is
married with two children, and is a
noted bassoonist. He has made a
recording, “A Harvest of 20th-Cent-
ury Bassoon Music” for the Crystal
label. His father, William Polisi, was
‘once principal bassoonist with the

| New York Philharmonie, and he has

been ‘on the Juilliard faculty for
over25years. —Bill Zakariasen
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New Juilliard president

owes a lot to Yale

By Gordon Emerson

"1 have to say that I've never o

taken a job with the idea
ing out how [ was 20ing 1o get out
of it to do something new, [1 may
look that way, but it hasn't been
o

Former executive officer of the
Yale School of Music Joseph Polisi
was chuckling as he made the
statement, Bul in a rise that is no

of figur- 23

less than meteoric 36-year old 3

Polisi was only
the new president of the J uilliard
School.of Musig after Just one year

days ago chosen as i

as dean of the Cincinnatj College &

Conservatory of Music. Prior 1o
that he served as dean of faculty at
the Manhattan Schogl of Music
from 1980 1o '83,

“In each case the opportunity
arose without me planning it
Polisi continued over the long dis-
lance wire from his Cincinnati
home, “but | truly view this Juil-
liard appointment as a long term
commitment."

One can understand why. Not
only are the challenges immense
but in the field of Music adminis-
tration asking the president of the
nation's most prestigious and best
known music school where he
plans to go next is a bit like asking
a five star general what carcer ad-
‘vancement he aspires to.

The 1op Juilliard position has

Joseph Polisi
Momed o oge 34

been vacant since the death one
year ago of composer Peter Men-
nin, the school's president of 21
years. Throughout the intervening
period a long list of potertial can-
didates has been screened  with
Polisi's selection announced on
June 28,

“Though you never know pre-
cisely why you were chosen,”
Polisi noted, 1 think it was be-
cause the ideas [ was talking about
related not only to the future of
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Juilliard but to future arts training
in the U.S. and the world. And it
seemed 1o me that the board of
trustees and myseif saw eye 1o eye
on several issues.”

Among those issues are. what
Polisi describes as “an ongoing
study of what the needs of Juil-
liard's academic program will be in
the future. The music profession
has changed dramatically over the
past 25 to 50 years in terrns of such
actors as repertoire and the rela-
tionship of the artist to the media.
These needs have to be addressed,

“Obviously in music you have
10 possess the technical means 1o
achieve your musical goals,” he
continued. “That's a given and 1
see one of my challenges as main.
taining and heightening the stan-
dards for which Juilliard has been
known and respected for years, But
once that priority is established
YOu can create programs which
broaden an individual's view of
life. I think you have to look at the
entire human being and I beliove
that there's a definite relationship
between being well educated and
being a success in any field."

o200

In terms of breadth, the back-
ground Joseph Polisi brings to his
new position is uncommonly
diverse,

To begin with, he is himself a
practicing artist, Asa bassoonist he
has performed widely as soloist
and chamber musician and has
made a solo recording on the Crys-
tal label. He gravitated 1o the bas-
500n naturally since his distin-
guished father, the late William
Polisi, was principal bassoonist of
the Cleveland Orchestra, the NBC

ymphony under Toscanini and,
for 15 years, the New York Phil-
harmonic. Interestingly, the elder
Polisi was also a longtime member
of the Juilliard faculty,

But although the school’s new
head has played the bassgon seri-
ously since seventh grade, he ma-
Jored in political science at the Un-
iversity of Connecticut — which
included a junior year in France —
and subsequently received an MA
in international relations from
Tufts University's Fletcher Schiool
of Law and Diplomacy.

“Any connection between my
work in these disciplines and my
eventual career in music adminis.
tration was certainly Wcon-

Ses Polisi puge D5




Continved from page DI

out there is a connection. A way of
looking at situations, of analyzing
why things eccur, at how interper-
sonal relations are shaped have all
proven relevant to my work now.”
After completing his studies at
Tufts Polisi married UConn class-
mate Elizabeth Marlowe of Wal-
lingford and spent a year as a re-
porter for the Meriden Journal.
(From 1976 to 77 Elizabeth
worked as a staffer in The New
Haven Register's formier Society
section). Then came two years at
[ the Yale School-of Music culmi-
nating with a Master of Music de-
gree in bassoon followed by an-
i other year in France where Polisi
i studied bassoon with Maurice Al-
lard and audited classes at the Par-
is Conservatoire.
| But it was the ensuing seven
! years back at Yale that most richly
informed the New York City na-
tive's grooming for his present
position.

scious,” says Polisi, “bul as it turns _

“When we returned from
France in 1974 1 recnrolled at
Yale in thé Doctor of Musical Arts
program,” Polisi explained, “and
between that time and 1980 when |
received my doctorate I held sever-
al positions at the School of Music.
First I was registrar and then I was
piven the cumulative responsibili-
ties of director 6f alumni affairs;
director of financial aid and, from
1978 1o '50, executive officer.

“It was a .wonderful chance to
learn the nuts and bolts of how 1o
run any educational institution
and I owe (then School of Music
dean) Phil Nelson a great deal for
the many opportunitics he pave
nie. He was a preat teacher.”

Polisi maintains that his next
two appointments also served to
make the Juilliard presidency scem
less awesome and that each added
significantly 1o his skills as admin-
istrator and educator. “I've been
very happy in Cincinnati and there
is no other job in the country I
would have left for with the excep-

tion of Juilliard.”

By stereotlype, Juilliard is
known as a highly competitive in-
stitution where the student exper-
ience is intensely professional.
While Yale is also highly regarded
for its level of professionalism it is
also generally considered 1o be a
place where somewhat broader
student inquiry into the arts is en-
couraged. Polisi agrees with these
assessments only in part.

“I think thal Yale js a place
where you can take the time 1o
cxamine subjects you may never
examine again," he remarked,
“and it's a very special place. And
I think that as an independent con-
servatory located in New York
City Juilliard offers unique oppor-
tunities which reflect the extreme
intensily of the city's musical life,
almost limitless master classes and
so on. Bul reputations aside, I still
think it depends very much on the
individual student as 1o the level
of compeliliveness or breadth of
interest.”

Polisi: Juilliard chooses new president

One common problem shared
by all music school graduates,
however, is what Polisi sces as “a
buyer's market out there, When
my father auditioned for the
Cleveland Orchestra there were
four or five other contenders but
now, even for a less prestigious po-
sition, you'll find maybe 125 quali-
fied applicants. So 1 belicve we
have lo encourage our students (o
enlarge their skills and tools and
instill in them the entrepeneurial
spirit. They must be inquisitive
and learn not 1o wait for people 1o
come lo them."”

All of which natwrally breeds
siress for everyone involved. It js
an unwelcome intruder Polisi han-
dles by running.

“Not away from things,” he
laughed, “but I'm a marathoner
and | find daily running really
helps me relax and sort out things
as well. You have to belicve in
whal you're doing and, hopefully,
have fun doing it. Bul the running
helps.”
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“Coming from East Palestine, Ohio, suddenly I found
this beautiful thing in dance. I see this today in our
students from the hinterlands. Instead of the body being a
carnal thing, it was a beautiful instrument. Dance became
a great releasing thing to me. It was related to nature,
to the theater always, and not to the sports field.”




Martha Hill:

Nurturing Dance
and Dancers

by Bernice Rosen

he vast contributions of

Martha Hill to American
dance as dancer, teacher, visionary
and crusader, are by now legend-
ary.

She was director of the Dance
Department at NYU for almost 20
years, from 1932-1951, developing
the department and expanding it
to include a graduate degree pro-
gram. Although it was housed in
Physical Education and classes
were held in a gym, that never in-
fluenced the way dance was
taught: it was emphatically an art
form, not a sport.

During this same period, she co-
founded and directed the Dance
Department at Bennington Col-
lege. Most of her administrative
work was done on a lapboard on
the train trips back and forth be-
tween North Bennington and
New York. It was the first aca-
demic program for a dance major
at any college in the country. As if
it were not enough to create and
administer two dance programs,
hundreds of miles from each other,

Martha then founded the Ben-

Bernice Rosen is Director of Educational
Outreach of DNB. She was formerly Di-
rector of School of Dance, Philadelphia
College of Performing Arts. She received
her M.A. in Dance Education from
N.Y.U. supervised ky Martha Hill.

nington Summer School of the
Dance in 1934. The composer
Norman Lloyd recalls, “Thar first
6-week session had one main pur-
pose: to bring together the artist-
dancers— Martha Graham, Doris
Humphrey, Hanya Holm and
Charles Weidman—with those
teaching dance in the colleges and
universities. Martha reasoned,
correctly, that if the teachers,
most of whom were teaching
within physical education depart-
ments, got to know the dancers,
they would invite them to perform
at their schools. That did in fact
happen, and thus was born the
“eymnasium circuit” and a new au-
dience for the new art form.

The importance of those years
cannot be overestimated. Martha
Hill at Bennington not only
brought together creative artists
and dance teachers, but perhaps
most important of all, provided a
nurturing, supportive environ-
ment in which those artists could
create.

Even a partial list of the dances
brought forth at Bennington con-
tains the very heart of the classical
modern dance canon: Graham’s
American Document (1938), El
Penitente and Letter to the World
(1937); Hanya Holm’s Trend and







Anna Sokolow rehearsing her Los Conversos
with Juilliard Dance Ensemble, 1979. Photo by
Peter Schaaf.
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Metropolitan Daily (1938); Doris
Humphrey’s trilogy New Dance,
including With My Red Fires and
Passacaglia and Fugue in C Minor
(1938); Charles Weidman’s Opus
51 (1938), as well as early works of
Jose Limon and Anna Sokolow.
Doris Humphrey wrote vividly
of Martha Hill at that time. “I first
knew (her) in the early 1930,
when the modern dancers were
young, headstrong, running like
wild things through the streets of

B i

tradition. With what patience and
tact she persuaded us all to find
common cause under the friendly
wing of Bennington College, and
how well she managed, with Mary
Jo Shelly, to bridle those rebels
without sacrificing their individu-
ality. The difficulties must have
been more burdensome than we
were aware of, yet | never saw any

signs of irritation or impatience on
the faces of the directors of the
School of the Dance. Somehow
they found solutions to all the
problems, untied temperamental
knots (well, almost all of them),
found time and space for ambitious
dances where none seemed to ex-
ist, secured scores, costumes, sets,
made a wonderful stage out of an
old armory — in short, established
a home and a producing center for
the modern dance. I remember




Martha after stormy sessions last-
ing well into the night, coming
across the Bennington campus of a
beautiful summer morning looking
serene and fresh, with all the an-
swers on a piece of paper held in
her capable hands. Not only this,
but she carried on a strenuous pro-
gram of her own classes, claiming
no glory of her considerable con-
tribution to the training and inspi-
ration of young students.”

Top: Ze'eva Cohen and Dennis Nahat perform
Anna Sokolow’s Ballade at Juilliard. Photo by
Oleaga.

Bottom: Student, later First Lady Betty Ford,
being taught by seated Martha Hill in dance
composition class at Bennington.

After the Bennington Summer
Festivals closed operations during
World War I, Martha Hill re-es-
tablished the Bennington idea at
Connecticut College in 1948 in a
new summer school of dance, and
in the American Dance Festival
(now at Duke University in
Durham, N.C.). The faculty that
first year reads like a “Who's Who
in Modern Dance”: Martha Gra-
ham, Erick Hawkins, Louis Horst,
Doris Humphrey, Jose Limon,
Norman Lloyd. In later years,
Mary Wigman, Valerie Bettis,
Pauline Koner, Pearl Lang, Merce
Cunningham, Alvin Ailey, Alwin
Nikolais all taught there. The
dances created and first performed
at the Connecticut College Amer-
ican Dance Festivals represented
some of the finest work of both the
pioneers of modern dance and the
second generation. Martha Hill’s
unerring taste both in nurturing
established artists, as well as dis-
covering and supporting new tal-
ent was in evidence once again. A
few of the dances premiered there
were: Martha Graham’s Diversion
of Angels (1948); Jose Limon’s The
Moor’s Pavane (1949); Ruth Cur-
rier’s The Antagonists (1955);
Merce Cunningham’s Antic Meet
(1958) and Crises (1960); Pearl
Lang’s Shirah (1960); Paul Taylor'’s
Insects and Heroes (1961), Aureole

(1962) and Scudorama, (1963);
Alvin Ailey’s Masekela Language
(1969); Twyla Tharp’s Medley
(1969); and Pilobolus’ Monks-
hood’s Farewell (1974).

After the Bennington and
N.Y.U. years, Martha Hill moved
on to the Juilliard School in 1951.
She established the first dance de-
partment there and has been the
Dance Division’s director ever
since.

Modern dancers tend to claim
Martha Hill for their own. It is
perhaps less well known that in
the years when modern dancers
and ballet dancers barely spoke to
each other, it was Martha Hill who
presented Lincoln Kirstein’s Ballet
Caravan (forerunner of the New
York City Ballet) in its first season
at the Bennington Summer
School of the Dance in 1936.

Anna Kisselgoff, in a Sunday
New York Times article (March 28,
1982) reminds us that “Martha
Hill herself began as a ballet
teacher and she introduced ballet
training at Bennington...she in-
sisted that both ballet and modern
dance be taught at Juilliard to pre-
pare the young professional for the
realities of employment—and
unemployment—in the dance
world.” She also commissioned
Antony Tudor, “whom she imme-

T —




The Moor's Pavane, performed by Lucas
Hoving, Jose Limon, Pauline Koner and Betty
Jones, commissioned by Martha Hill at
Connecticut College in 1949.

diately invited onto the Juilliard
faculty, to create chamber works
for Juilliard students. Some of
these, such as Continuo and Sun-
flowers, are now widely performed
by major companies and some
grew into major ballets such as The
Leaves are Fading for American
Ballet Theatre.

The dance world has not been
unmindful of her singular achieve-
ments. In 1965, Adelphi Univer-
sity awarded her the Honorary
Doctor of Humane Letters Degree;
the following year Mt. Holyoke
conferred the honorary degree of
Doctor of Fine Arts upon her, and
in 1969 Bennington College made
her an Honorary Doctor of Let-
ters. The American Dance Guild,

6

the Association of American
Dance Companies and the
A.A.H.P.E.R. have all presented
her with their annual awards for
service to the profession.

A mere recital of her accom-
plishments, impressive as they are,
does not communicate the quality
of the remarkable woman who is
Martha Hill. Where does she
come from and what propelled her
into such influential leadership in
dance?

The Bible belt area of Ohio has
proven to be fertile soil for a bud-
ding dancer— that is where Mar-
tha Hill was born and grew up. She
once told Anna Kisselgoff that she
felt fortunate that her family was
more liberal than the community
of East Palestine, as she had voice
and piano lessons as a child. There
wasn’t much dance available
there, and her parents didn’t like
the idea of theater, so they sent her
off to a school of physical educa-
tion. Her father also staked her to
a summer in New York, where she
studied dance with Anna Duncan,
and also ballet and Dalcroze
eurythmics.

She taught dance in various col-
leges in the 20’s and earned her
B.S. from Columbia in 1929.
When she saw Martha Graham'’s

first concert in 1926, she said,
“That was it. That was what [ was
searching for. So [ went to study
with her.”

She danced with Graham’s first
company from 1929-1931 and con-
tinued to teach to earn a living. In
1932, Robert Devare Leigh, presi-
dent of Bennington,convinced her
that she could direct the Dance
Department there and still com-
mute to NYU, which she did until
1951. The rest is history.

Martha Hill’'s philosophy of
dance has been implicit in all that
she has done, burt it is also interest-
ing to read what she said explicitly
about modern dance in 1934,
when it was still too new to have
much of a theoretical base. “The
fundamental nature of dance
which is communal in spirit pro-
vides a rich soil from which indi-
vidual styles may take their point
of departure. The modern style is
first of all a group style. This in
itself is important in any justifica-
tion of the modern dance in the
modern world.” Despite great
changes in the world and in mod-
ern dance, her words still have im-
portant meaning for us today.

No sketch of Martha Hill’s life
would be complete without men-
tion of her wonderfully happy mar-
riage to Thurston J. (Lefty) Da-
vies, who was President of
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Doris Humphrey and Charles Weidman lead
ensemble in Humphrey's Passacaglia and
Fugue in C Minor, created at Bennington, 1938,
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Colorado College and of Town
Hall in New York. According to
Norman Lloyd, she even involved
him in her many dance activities.
The marriage was cut tragically
short by his death.

Martha Hill’s extraordinary per-
sonal qualities lend a special di-
mension to her attainments. First,
the seemingly limitless energy that
made it possible to pack so many
achievements into one lifetime.
Secondly, her agelessness. In any
group of colleagues or former stu-
dents, no matter the vintage,
someone is always sure to com-
ment, “Martha never looks any
older.” It's not only that she looks
much younger than her years, but
she has preserved the wonder and
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enthusiasm of a youngster, despite
her experience and sophistication.
Perhaps what is most phenome-
nal is the universal affection that
she inspires. Crusaders and inno-
vators are often hardened by their
struggles to create something new.
They sometimes leave a trail of
bruised egos in their wake. Not so
Martha Hill. All who encounter
her speak warmly of her unfailing
kindness, of her sunny optimism,
overlaying a fierceness of purpose.
Her Bennington colleague, the
poet Ben Belitt has put it best,
“...her touch has remained the
dancer’s touch, spacy and vision-
ary rather than enclosed, explora-
tory rather than peremptory, con-
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fidential rather than managerial.

“Nothing is more characteristic
of Martha Hill than her capacity
to magnify talent in the act of serv-
ing it. ...In the field of Dance
Education, where her gifts of wis-
dom, perseverance and imagina-
tion have been directed for dec-
ades, her influence has been a
decisive factor in the advance-
ment of American taste. It is the
presence of Martha Hill more than
that of any single figure, which has
made the difference between an
era of scarcity and anarchy in
American dance, and that reper-
tory of considered masterpieces
which have found their way
to an expanding fellowship of
spectators.”

|




Memories for Martha
by Nancy King Zeckendorf

remember my naiveté and in-

nocence when [ auditioned for
Martha Hill, Martha Graham,
Louis Horst, Margaret Craske, and
Anthony Tudor to gain admission
into Juilliard’s charter Dance Divi-
sion class. Had I known who any of
them were, [ would have been una-
ble to move, much less dance.

Studying Literature and Materi-
als of Music with Norman Lloyd
... Composing a 12-tone composi-
tion as a class assignment. .. Hav-
ing Norman Lloyd orchestrate it
... Having Martha Hill encourage
me to choreograph and perform it
on a Wednesday afternoon con-
cert.

Compliment from Louis Horst
... “Your piece sounds a lot like
Every Soul Is a Circus. Maybe you
should compose more.”

Utter consternation upon hear-
ing from the L & M assistant,
“Tchaikovsky wasn’t a good com-
poser. All he did was take a theme
and beat it to death.” Poor Swan
Lake, poor Sleeping Beauty, poor
Nutcracker Suite. . .

Friday classes in the orchestra
rehearsal room on the sixth floor

my underpants turned up in
some cellist’s case. .. or was it Fe-
lix’s pocket!

Watching Tudor’s eyes light up
with excitement and glee as he
created one of his magnificently

Nancy King Zeckendorf is President of
the Board of Directors of DNB. She is a
graduate of the Juilliard School’s charter
class in the Dance Division, supervised

by Martha Hill.
8

Nancy King, student at Juilliard, 1953.

complex combinations for us to
flounder with, then watching him
show us effortlessly how to dance
it.

[ remember the great honor of
working with Agnes de Mille. She
asked each of us to mimic an ani-
mal. So [ was an earthworm on the
floor of the International House
gym.

Miss Craske lamenting to her
ballet students, “These modern
classes have put you all wrong.
You're all contracting in your
demi-pli¢!”

The incredible lecture by John
Cage which began 15 minutes late.
He had asked someone to run out
and get a nail file which he needed
to use for sound effects. | will
never forget what he said. .. “Men
are Men and Mountains are

Mountains.” At the time [ wasn’t
at all sure what he meant and I'm
not sure | do now either.

Celebrating  Chanukah by
dancing the Hora through the
hallways that very first year.

Hearing Verklaerte Nacht for the
first time through the ear phones
in the music library. Recom-
mended listening was pretty spec-
tacular to say the least. This in-
cluded learning about the musical
pieces written for 12 radios and
also the one for 3 airplane motors!

Auditioning for Doris Hum-
phrey for a workshop of With My
Red Fires. 1 can still remember
those percussive off-balance steps.
I remember how beautiful she was
and how shocked and sad it made
me to find her so crippled.

The joy and excitement of dis-
covering from Ann Hutchinson
that one could actually write
dance down.

Greatest  compliment  from
Louis Horst. .. “You don’t have a
Graham mask, you don’t even
have a Rena Gluck mask, ...but
you've got something.” ...all of
this with his cigarette ashes falling
onto the keyboard and onto his
wonderfully ample belly.

Mostly I remember Martha al-
ways being there, ever encourag-
ing, always helpful, positive, and
optimistic ... the same traits that
made it possible for her to persuade
William Schuman to create this
dance department at Juilliard and
that enabled her to bring to it such
an incredible roster of teachers and
artists.




[ 24

i I . arl
—

Antony Tudor rehearses with cast member

his Dance Studies (Less Orthodox) at Juilliard,
1962. Photo by Betty Sawyer.

Doris Humphrey performs the Matr.‘arc in her
With My Red Fires, created at Bennington,
1938. Photo by Barbara Morgan.




A Very

Personal
Tribute to
Martha
Hill

by Muriel Topaz

Louis Horst teaching composition at Juilliard,
1963.

10

first met Martha Hill at New

York University where [ was
enrolled in the Elementary Educa-
tion Program. This was a compro-
mise arrangement with my parents
who were not at all certain that
nice girls came to New York to pur-
sue dancing careers. [t was Martha
who helped me survive that first
year of alternate boredom and
shock. She invited me to study as
much dance as was offered at New
York University, guided my out-
side study, and helped me find the
courage and persuasive techniques
to allow a transfer to Juilliard.

What we learned in the initial
class of dance at Juilliard, that ex-
traordinary experiment which has
since become the paradigm of pro-
fessional dance training, was to ex-
cel. We were bombarded with a
staggering array of demanding art-
ists/teachers, each of whom knew
that to compromise was death.
They made certain we knew it as
well.

The faculty in those first years
has a generous slice of who was
who in American dance: Antony
Tudor, Martha Graham, Anna
Sokolow,  Doris  Humphrey,
Margaret Craske, Alfredo Cor-
vino, Agnes De Mille, Jose Li-
mon, Louis Horst, Helen McGee-
hee, Ethel Winter, Mary

Muriel Topaz is Executive Director of
DNB. She is a graduate of the Juilliard
School's charter class in the Dance Divi-
sion, supervised by Martha Hill.

Hinkson, Yuriko, Ruth Currier,
Ann Hutchinson, Lucy Venable,
Betty Jones. Music was taught by
Vincent Persichetti, anatomy by
Lulu Sweigard, and dance nota-
tion by Ann Hutchinson.

While some of these luminaries
had taught elsewhere, never had
they done so in one institution. As
I look back, I know that only Mar-
tha Hill could have accomplished
the Herculean task of uniting such
a disparate group; what a divine
juggler she is to have managed
to keep a semblance of a sane
program.

Of course, we students focussed
on our own ordeal. When we
needed help, Miss Hill’s office
door was always open. She knew
each of us well. She delegated
nothing to others but somehow al-
ways had time to listen, advise, ca-
jole, encourage, and inspire.

Although we students were
mercilessly pushed, pulled, and
overworked, those of us who man-
aged to survive emerged with an
extraordinary conception of the
breadth of our field. We were per-
formers: ballet dancers; Graham
dancers; Humphrey/Limon danc-
ers who had already performed the
works of our illustrious teachers.
We understood the music to which
we danced; we knew about con-
temporary music and those who
were writing and performing it.
We were choreographers conver-
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Photo by Rolph Laube.

Nancy King, Richard Englund, Sheldon
Ossosky and Paul Taylor (foreground),
students at Juilliard, 1953.
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Maria Barrios and ensemble in Antony Tudor_'s Fanda ngo in Juilliard ,Ilmducﬁm Photo by

Limon teaching students at Juilliard, 1963, including Ray Cook and Karen Barracuda.

sant with discipline and structure.
We were dance literate, being able
to read and notate. We understood
the anatomy of our bodies. We
knew something about the history
of our art and a bit about how to
research and write critically. And,
we were technically sufficiently ac-
complished to people the major
extant modern dance and ballet
companies as well as to form our
own.

None of this could be said of
other dancers of that time, for in
the '50’s one was either a studio
dancer who studied only tech-
nique, or a college dancer who
sacrificed technical study in order
to be exposed to some semblance
of education.

But we Juilliard dancers knew
we had to be best at whatever as-
pect of the field we chose. Martha
Hill expected, and got, nothing
less.

No one remembers those years
as easy; however, each of us carried
an image of what the dance profes-
sion should be and how to fight to
get it. We have gone on to change
the face of dance in America and
in the world. We dance, choreo-
graph, head companies, direct
dance departments, administer
service organizations and are
prime movers in dance funding.
Martha, we hope we haven’t dis-
appointed you.

11




]n the early 1930’s in the
United States, a system of sym-
bols to record dance was a new and
exciting idea to the dancers’ world.
At the Bennington School of the
Dance, Irma Otte-Betz and
Irmgard Bartenieff, new to
America, came to share their
knowledge and interest in Labano-
tation with the whole school. This
led to discussions and further ex-
ploration of ideas, many coming
from musicians who were fasci-
nated by parallels to music nota-
tion complicated by space and the
intricacy of the instrument, the
human body. Sol Babitz of the Los
Angeles Symphony, brother of
Thelma Babitz of the Martha Gra-
ham Company, came to visit his
sister at Bennington and demon-
strated his dance recording system.
Paul Boepple, director of the
Dalcroze School and member of
the faculty of Bennington College,
Otto Luening, head of music at
Bennington and Doris Humphrey
with her own recording system had
much to add to the spirited discus-
sions.

At a later time Helen Priest Ro-
gers came over the mountain from
Brattleboro to set some of Doris’s
works on the Bennington dance
majors. And today Martha Witt-
man (herself a graduate of Juilliard
who studied with Ann Hutchin-
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Dance
Notation

and The
Early Days

by Martha Hill

2 E ?' et ’ﬁ‘ %
Martha Hill, poet Ben Belitt, and Bessie
Schoenberg at Bennington School of the
Dance at Mills College, 1939.

son) carries on the tradition of
dance notation at the College.

A closely related family line
starts with the 1951 establishment
of a Dance Department, now a Di-
vision of The Juilliard School
(then The Juilliard School of Mu-
sic). In the early 1950’, the pio-
neer and dragon slayer, Ann Hut-

chinson, was invited to “spread
the light” of literacy at the new
dance establishment where An-
tony Tudor, Martha Graham,
Louis Horst, Doris Humphrey, and
for a short time Agnes de Mille
headed a strong young faculty.
Norman Singer, of the academic
faculty, made Friday afternoons in
610 a British romp with his leading
of English country dances. Doreen
Vallis, our first secretary, a British
painter and painting conservator
turned to service to the dance,
hung painting shows with can-
vases of student Paul Taylor as well
as Dean Fred Prausnitz and con-
ductor Jean Morel.

Labanotation flourished in
these communal days of President
Schuman and his faculty writing
original theme and variations for
choreographer Jose Limon.

Today the Dance Notation Bu-
reau extends its influence to all
corners of the United States and
abroad. Its fine studios and amaz-
ing library serve an ever increasing
group of dancers seeking literacy
and firsthand acquaintance with
choreographic works of the past
and the present. There are so
many who should be named for
their part in this remarkable
growth, many of them here to-
day. We celebrate this ongoing
triumph.

Martha Hill watches over Jose Limon
rehearsing Humphrey's Passacaglia as Billie
Mahoney assists from notated score in her
lap. Juilliard Dance Concert, 1972. Photo by
Beth Bergman.







he Dance Notation Bureau

is the only American insti-
tution dedicated to the preserva-
tion of our dance heritage through
graphic notation. The major tool
used is Labanotation, named for its
inventor, the great dancer theorist
Rudolf von Laban (1879-1958).

Using Labanotation, often sup-
plemented by video or film record-
ing, the staff of the Bureau records
some 25 new dance works each
year.

The Dance Notation Bureau
believes strongly that dance be-
longs on the stage, and its program
of reconstruction from notated
scores insures the availability of
dances to performing companies
throughout the country. Over 50
works are restaged each year, and,
with the cooperation and encour-
agement of choreographers, the
Bureau has become the major re-
stager of dances in the world.

Reconstructors, also  called
dance directors, work from nota-
ted scores to recreate dances for
companies which have never per-
formed them. Their function is
similar to that of the orchestra
conductor, who coaches an en-
semble in the performance of a
work based on his or her under-
standing and interpretation of a
notated score. The reconstructor’s
work requires extensive expertise
in dance history, direct-
ing, and dance technique. Recon-
structors serve to disseminate
choreography  to  authorized
companies and countries that the
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Dance
Notation
Bureau

choreographer is unable to service
personally.

One of the most important as-
pects of the Dance Notation Bu-
reau is its school. The future of the
field depends on the calibre of pro-
fessionals who choose to work in
dance notation as a career, and it is
the school of the Dance Notation
Bureau that trains these future ex-
perts. If dance notation is to suc-
ceed in aiding dancers and chore-
ographers as indispensably as
music notation aids musicians, the
school must highlight the utility
and diverse applications of the dis-
cipline, and train and place
qualified educators and practition-
ers in important positions in the
dance world.

The Dance Notation Bureau’s
school is a professional training
center, accredited by the Depart-
ment of Education, which offers
courses and full-time programs
leading to certification in all as-
pects of Labanotation. Students
prepare at the school to become
professional notators, reconstruc-
tors, and teachers and researchers
in dance notation. The careers

open to graduating students are di-
verse and exciting.

Professional notators are em-
ployed principally as documenters
of choreography. They record im-
portant dance works in scores
which are as detailed and accurate
as the scores of musical composi-
tions. The records produced by
professional notators will allow fu-
ture generations of performing art-
ists access to the major achieve-
ments of artists of other times.
Notated scores are also a main
source of information on which
dance scholars and researchers
rely. Study and analysis of chore-
ography is made possible by the
permanent documents produced
by dance notators.

The Dance Notation Bureau’s
library contains an outstanding
collection of dances by Balan-
chine, Tudor, Jooss, DeMille,
Robbins, Taylor, Sokolow, Hum-
phrey and dozens of other world-
renowned choreographers. Also
available for study is a comprehen-
sive collection of materials docu-
menting historical attempts at
dance notation that preceded
Labanotation.

Additionally, Labanotation
adds credibility to the study of
dance at the undergraduate and
graduate levels because it furnishes
students with primary source ma-
terials— choreographic  scores.
Researchers and students can pur-
sue comparative, critical and his-
torical studies of choreographers
and their work when they are
trained to “read dance.”

:
|




Dancers begin learning new piece, using
notated score, 1960.

!
y

Doris Humphrey's New Dance (now recorded |
in notation) performed by Betty Jones (seated)
and Ruth Currier. l




You were one of the key persons to
encourage and influence me.
Since the beginning of our asso-
ciation, when I choreographed the
Lord Byron production on your
Juilliard students and even today
as they perform “Streams,” you
have been a tour de force for me
and the New York dance commu-

Alvm Ailey

To Martha—the one who made it
possible. Dancer, teacher, admin-
istrator, visionary, she took the
four pioneers to Bennington and
so began the American Dance Fes-
tival. She helped build the steps
for our giants: Graham, Holm,
Humphrey, Weidman, Limon and
so many others.

Charles L. Reinhart

One looks back at the opportuni-
ties that you gave us with awe and
gratitude.

Q%?*—“M_W

Bruce Marks
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To Martha
with Love

We pay homage to you, Martha,
and are honored and elated for the
occasion to do so. Curtsies, bows,
hugs, millions of bravos, whistles,
stampings and showers of flowers.

(L

Alwin Nikolais

My first impression of you with a

@ % —
tub full of camellias at Mills Col-

lege has been reconfirmed. You are
indeed one of the women who
gives her life to dance and dancers.

Bella Lewitzky

You are a pillar of our community.

DebnS) QoSN

Deborah Jowitt

How extra special to be part of
what should amount to this tidal
wave of appreciation.

Cannor Glan

Laura Glenn

You are one of the truly distin-
guished women of the dance

Gideon Waldrop

In Martha Hill’s world, the worst
must become better, the better
must become brilliant, and the
brilliant must strive for perfection.

 Rair AAAT

Dennis Nahat

Your magnanimous spirit and your
joyful, positive attitude about any-
one who is concerned with serving
dance has been personally very
strengthening and encouraging
every time | see you.

Vidfose

Violette Verdy

You truly possess a heart of gold. I
am on bended knee to you.

A

Lance Westergard
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You have watched over and guided
us all, from the great to the fledg-
ling: the choreographer, the artist,
the teacher, and the student.

Bk Wpoas

Billie Mahoney

To me you are a colleague—to Es-
telle you are a mentor—To the
dance world you are a treasure!

Gut B

Estelle and Ben Sommers

Martha dear, if covered wagons
were still in style, you'd be out
there right now, bouncing along,
looking for new dance horizons to
brighten. We love you.

Doris Hering

Bravo to an outstanding artist of
the dance!

A

Ruth Page

Q —

Martha, deep admiration and

Paul Taylor

There is only one Martha Hill and
we continue to need her love and
dedication to the art of Dance.

%/Mﬂ— QWM

Anna Sokolow

As Edward Kennedy Ellington said

many times: “I do Love You
Madly!!”

~—

Teo Macero 7&3

Your guidance and encouragement
have been of the greatest impor-
tance to me throughout the years.

Cobt St

Ethel Winter

[ hold most dear the memory of
your words of approval as I leapt
about wildly and innocently in
your “Dance for Musicians” class
at Juilliard.

Jacob Druckman

[ can think of no one more deserv-
ing of this tribute.

ﬁ%

Pauline Koner

To Martha Hill-the mover be-
hind the movement of modern
dance, who made so many possi-
bilities possible.

EARL L#N@-

Pearl Lang

Asking you to found and direct
dance at Juilliard was and remains
one of the joys of this heart. It is
inconceivable to imagine that this
grand enterprise ever could have
been successful without you at the

helm. /%‘ L

William Schuman
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To Martha Hill,
a legendary teacher
who has sown the
seeds of modern dance
with a vare and
inspived dedication,
0UY Warnest
congratulations for
this newest honor.

Ballet Makers, Lnc.

"

CAPEZIO’'S BEEN DANCING SINCE 1887~




The Juilliard School
GIDEON WALDROP, Acting President

pays tribute to

MARTHA HILL

for the Distinguished Service Award
April 9, 1984

BAM salutes

MARTHA HILL
for her

extraordinary contvibution
to dance.

Brooklyn Academy of Music
30 Lafayette Avenue, Brooklyn, N.Y. 11217
Information (212) 636-4100




With our deepest gratitude to
MARTHA HILL

for her continued support
of college dance

Martha Hill, Anna
Sokolov and Hassia
Levy-Agron at the
Academy's Summer
Dance Course

To Martha,

For all your help and wonderful advice
over the years to our Academy and the
dance world in Israel, in general. Our
best wishes on this marvelous occasion!

Hassia Levy-Agron and the Faculty and
Students of The Jerusalem Rubin
Academy of Music and Dance

THEJOWERY

The Bowery Savings Bank, Member FDIC

To Martha Hill. . .

Thank you for
always being there
for us.

Love,
Diane Gray




The
Harkness
Center

School for Dance

4 E. 75th St.
New York, NY 10021

570-1500

Congratulations to Martha Hill.

We value your distinguished
and outstanding contributions
to the field of dance.

Liz Thompson,
Artistic Advisor
Katharine DeShaw,
General Administrator
Joseph Murray,
School Administrator

Congratulations
Martha

Your legacy
is phenomenal

Loyce Houlton
Artistic Director/Choreographer

Minnesota Dance Theater and School
528 Hennepin Avenue
Minneapolis, Minnesota 55403
(612) 339-9150

CECCHETTI COUNCIL
OF AMERICA

The first non-profit educational
corporation of teachers
devoted to the art of ballet

INFO:
Jane Caryl Miller-DNB,
770 Greenhills Dr., Ann Arbor, Mi 48105

MEMBERSHIP:
Betty Pendracki Bandyk-DNB,
1900 Beaver St., Dearborn, Mi 48128

=
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“a show about people—
people who dance.”

Public Access Cable
Television Series—
4th Year




108 West 57th Street
I i:liwwygréml( 10019
l REED orionoon Lo, i ew ok




Bravo, Martha!
Love,
Estelle & Ben Sommers

DANIEL A

LEWIS “ Repertory

DANCE 3 Company
/7

We thank Martha Hill
for her personal guidance,
support and encouragement,
and for her

dedication to American dance.

With love and respect,
Daniel Lewis and Company

THE
BOszari BALLET

553 TREMONT STREET, BOSTON, MA 02116
617)542-1323

With much affection
and respect.

THE BOSTON BALLET

Violette Verdy
Artistic Divector

Congratulations
to Martha Hill
who has done

so muich for
dance in America.

Robert Joffrey




Sy

On behalf of
Dance Theater Foundation, Inc.
| thank you.

Best wishes,

Alvin Ailey

Dance Theater Foundation, Inc.

The Alvin Ailey American

Dance Theater

1515 Broadway, New York, NY10036

Thank You!

For Your Support of
José and his Company
Over the Years!

Warmest appreciation
for all your
marvelous contributions
to dance.

Sheldon Soffer

Management

CONGRATULATIONS
TO MARTHA HILL

FROM

BAT DOR, ISRAEL




Our Con%r;atulaﬁons
Best Wishes
to Martha Hill

The Rockette Alumnae Foundation
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Patricia N. Nanon
Executive Director
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THE MARTHA GRAHAM LINDA RABIN

SCHOOL DANSE
MODERNE

salutes
W Fell CONGRATULATIONS

MARTHA HILL

372 St-Catherine St. West, Room 324,
Montreal, Quebec, H3B 1A2

on a lifetime of loving dancers.

information: (514) 866-9814

Love to Martha
Jrom
Bennington College




Alfredo Corvino

Ann Hutchinson Guest
Dennis Nahat/Cleveland Ballet
Schwarz School of the Dance

Carl Wolz

Dorathy Alexander
Alvin Ailey

Mary Barnett
Robert Barnett

Ben Belitt

Sally Brayley Bliss®
Odette Blum*
Carolyn Brown
Diana Byer

Cora Cahan

Milton Caniff
Kevin Bruce Carlisle
Lyle Cashion”

Eliza B. Chrystie®
Mary Chudick
Selma Jeanne Cohen
Jan Collum

Ray Cook

Alfredo Corvino
Madeline Culpo
Susan Dollinger”
George Dorris
Helen Douglas
Elizabeth Irene Dowd
Jacob Druckman
Jane Dudley

June Dunbar
Mercedes Ellington
Roger Englander
Richard Englund”

SPECIAL PATRONS

June Dunbar

Genia Melikova
Todd Bolender/Kansas City Ballet
Arthur Mitchell/Dance Theater

of Harlem

HONORARY COMMITTEE

Jean Erdman

Eliot Feld

Susan Fisher*

Nina Fonaroff
Richard Freeman®
Fredrica Friedman"
Laura Glenn

Maria Grandy
Diane Gray

Ann Hutchinson Guest*
Dr. William Hamilton
Doris Hering
Wendy Hilton
Kazuko Hirabayashi
Hanya Holm
Bonnie Ode Homsey
Dawn Lille Horwitz
Robin Howard
Saeko [chinohe
Lydia Joel

Robert Joffrey*
Deborah Jowitt
Linda Kent
Charlotre Kirk*
Lincoln Kirstein
Pauline Koner

Pearl Lang

Margot Lehman*
Renee Levine
Daniel Lewis

Bella Lewitzky
Harvey Lichtenstein
Gertrude Lippincott
Murray Louis
William Louther
Otto Luening

Teo Macero

Billie Mahoney
P.W. Manchester
Bruce Marks
Francis Mason
Gary Masters
Michael Maule
Carla Maxwell
Joseph Mazo

Genia Melikova
Barbara Morgan
Jennifer Muller
Martha Myers
Malcolm McCormick
Helen McGehee
Ohad Naharin
Dennis Nahat
Patricia Nanon
Carole Newman
Alwin Nikolais
Albert Opoku

Jeannette Paladino®

Mr. & Mrs. Anthony Salatino
San Francisco Ballet

*Dance Notation Bureau Board of Directors

Carol Truax Reese

Charles Reinhart

Nancy Reynolds*

Lawrence Rhodes

Barbara Roberts®

Helen Priest Rogers”

Gloria Marina San Roman

Jeanette Schlottman
Roosevelt

Lillie F. Rosen

Bethsabee de Rothschild

Doris Rudko

Jeffrey S. Sabin*

Stuart M. Saft®

Anthony & Sirpa Salatino

Jennifer Scanlon

Rina Schenfeld

Susan Schickele

William Schuman

Sheldon Schwartz

Josephine Schwarz

Adele Shansky*

Sybil Shearer

Robert Shuster*

Marcia B. Siegel

Norman Singer”

Thomas Skelton

Janet Saares

Linda Rabin Sheldon Soffer*
Don Redlich Anna Sokolow
ACKNOWLEDGEMENTS

Judi Silverman: Advertising Sales

James Udell: Art Director

Sally Shropshire: Corporate Liaison
Jim Wilson: Cover portrait
Mary Chudick: Administrative Assistant to the Director, Dance Division, The Juilliard School

Robert Howard: Secretary, Dance Division, The Juilliard School
Jeannette Paladino: Public Relations
Ridgway Wise: Office Administrator, DNB
Lisa Siegel: Office Assistant, DNB
Emily Lanza: Membership Secretary, DNB
Adele Guzmin: Secretary to the Executive Director, DNB
Nancy Perry: Assistant to the Executive Director, DNB
Catherine Banat: Volunteer

Susan Woods: Volunteer

Cromwell Type: Typesetting

Crafton: Printing

Charlotte Kirk: Chairman, Martha Hill Event

Michael Uthoff/Hartford Ballet
Dancerschool

Ben Sommers
Estelle Sommers*
Walter Sorell

Peter Sparling

Risa Steinberg
Paul Taylor

Muriel Topaz”
Antony Tudor

Earl Ubell*
Michael Uthoff
Lucy Venable®
Violetre Verdy
Betry Walberg
Gideon Waldrop
Anne Wilson Wangh*
Florence Waren
Shelley Washington
Sylvia Waters
Barbara Weisberger
Theodora Weisner
Robert Weiss
Lance Westergard
Sylvia Westerman*
Ethel Winter
Robin Woodard®
Anne Woolliams
Deborah Zall
Hector Zaraspe
Nancy Zeckendort”

Carole Convissor: Assistant to the Director, Public Relations, The Juilliard School




Marsh &
MCcI€nnan

CORIORATE
ANNUAL
REIORTS INC.
112 FAST 31STREET

NEWYORK,NY, 10016
(212)889-2450

Are you dancing in the dark? Get an enlightened, objective assessment of
your company’s shareholder communications from the people who wrote
the book on annual reports.

For a modest consultation fee, Corporate Annual Reports will analyze your
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3 CORVING. b. Uruguay.
Academy of Ballet Schofarship where he
studied with Alberio Poujanne. State Scholarship
5.0.D.R.E., Montevideo. Assistant ballet master
and choreographer, premier danseur, Municipal
Theater, Montevideo, Toured with |ooss Baller,
Latin America, U.5.A. Solaist, Ballet Russe de Monte
Carlo, Metropolitan Opera Ballet, of which he be-
came ballet master. Also studied with Anatole Vil-
Bk, Edward Caton, Baris Romanoff, Alexander Cav-
rilov, Margaret Craske, Antony Tudor, Has danced
with Dance Players, Herbert Ross Company, Cavs
rilov. Company, Classic Ballet Company of New
lersey, Dance Circle Company. Past teaching cre-
dits: Metropolitan Opera Ballet School, Jacob’s Fil-
low, Folkwang-Schulen (Germanyl, Bellas Artes

Theater (Utah} and Dance Congress, Has choreo-
{graphed for Amato Opera, Princeton Bailet, Mary-
and Ballel, New Jersey Dance Theater Cuild, Di-
rector, Dance Circle of New York, Dance Faculty,
The Juilllard School since 1952,

N s i

WlERT DH’!HIS. b SI Louis, Mo. B 5 M.5.,
¥ composition, Jullliard, where studied with Vincent
&u{duw, Vittario Glannini. Also studied at Tan-
in 1955 with Boris Blacher. Fulbright Schol-
mmp 1956-57, for study in France (Paris Conser-
vatoire), Works include chamber, archestral, vocal
music; incidental music for productions at Circle
in the Square, Arena Stage, Long Wharf Theater,
MNew York Shakespeare Fesival, Folger Theater.
Various pleces recorded by Opus One records,
Vanguard; Louisville Orchestra; Musical Heritage
Soxclery. As member, Qpeﬂ Wlndcm COMposing:

g group. d on score to
Oh! Calcutta! Recent commissions include six
scores for Pilobolus Dance Theater. Dance Fac-
ully ﬂ!e ]uullhru School. ill\te 19?5

ERIC EWAZEN. b. Cleveland, Ohio. B
School of Music: MM DUMUA, F
pal composition teachers: Samuel Adler, Milton
Babbunt, Warren Benson, Eugene Kurtz, Gunther
Schuller, joseph Schwantner, Awards: Bl Award,
1973; Louis Lane Prize, 1974 Bernard Rodgers
Award, 1975: Howard Hanson Prize, 1976, Ceorge
Gershwin Memarial Fourdation Fellowship, 1977
Peter David Faith Prize. 1978; Rodgers and Hani-
mersiein Scholarship, 1979: Marion Freschl Award.
1980. Fellowship to Tanglewood Music Festival i
Massachuserts: studied there with Schuller. Warks
r d by Juillard various cham-
ber ensembles at jullliard, Eastman. Member. Board
of Directors, Saciety of C
Music. LLSAL section. Faculty, New York Unwer-
sity, 1983, Pre-college Division Faculty, The Juilliard
. Schoal since 1980; Dance Faculty since 1982

—
TE HECOX, b. d, N.Y. B.S,, MLAL,

[ Columbia University; studies in behavioral mave-
ment, physical therapy, balles, modern dance, Assis.
tant professor, physical therapy, College of Physicians
and Surgeons, Columbia Uiniversity, since 1968, Supar-
wisor, dance program for physically disabled, 5t Luke's
Hospital, Columbia-Presbyterian Medical Center, since
1971, Cuest lecturer, movement dynamics, use of
danice in physical rehabilitation, practical application
ulphg—snl 2gents, anatomy (er dancers, gariatric exer-
cm Publicati ncN Jau nial of A:r.ema.- ?h,ml- Thera-
Pes-

ronned with (.‘!-aﬂes Weidman Dance Company,
Taught creative children’s dance for Educational
| Allignce, New York; own school, Dance hmh. The
| Juithard Schvool since 1977,

{Caracas), Long Beach University. Repertory Dance’

983-84

| MARTHA HILL. b. East Palesting, Ohio, Studies in
music, Dalcraze eurythmics. ballet, modern dance,
| B.5., Teachers College. Columbia University: M.A.,
MNew York University. Doctor of Humane Letters,
Adelphi University. Doctor of Fine Arts, Mount
Holyoke College. Doctor of Letters, Bennington
College. Member, Martha Graham Company. Facul-
1y, University of Oregon; Lincaln Schoal of Teachers
College. Director, Bennington School of Dance.
1934.39; Benninglon School of the Arts, 194032
Director of dance. New York University. 1930-51.
Founder-director. Connecticut College School of
Dance. American Dance Festival. Chairman, dance,
and choreographer, Bennington College, 1932.51.
Director; Choreographic Conference. University of
New South Wales. Austrakia, 1975 Visiting profes-
sor, Rubin Academy. lerusalem. 1977, 1579, Inter-
national serminar on Bible in dance, Israel Museum.
perusalem, 1979, International Dance Council of
C.LD.D. executive board, Director, Dance Divie

L sion._The Juilliard Schaol since (951,

|WENDY HILTON. b. London, England. Specialist, pe-
riod movement, dance as performer, teacher, re-
liearcher, chareographer. Initial researchies in London,
Later an Continent on grant from Arts Council of Great
Britain. Taught at Guildhall School of Music and
Drama, Royal Academy of Dancing, eic. In 1961 formed
only professional group in England devoted 1o per-
{fotmance of pre-nineteentt century dance. First per-
formed in LUSA in 19648 for International Bach Society.
Lincoln Center. Now resident of New York. Annual
guest lecturer, Stanford Universiny (music), since 1972
|Fulfilling gues! tesching, lecture-demonstration en-
gagements; teaching privately. Chorecgraphed for
Royal Opera House, Cavent Carden, BEC-TV, and Naw.
York Pro-Musica Anrigua, In 1974, farmed Wendy Hil-
ren Baraque Dance Company for debut performances
in Symphony Hall, Bosion; Carnegie Hall. Has written
Dance of Court and Theater: the French Nable Sivie,
1690-1725, Princeton Book Co., 1978, Biography, Wha's
Whe ol American Womin. Dance Facultv, The fullliard
Schoal since 1972,

| KAZUKO HIRABAYASHI. b, Aichi, Japan. 8.5 Meiji
University. delom-l qulllatd AGMA Prize, 1962,
Daris F Con-
| necticut College Srhool al the Dance. 1964, Dance
proncerts, New York City, 1964-67. Formed Triad
(Dance Theater. 1965, toured East Coast. Faculty,
| Bennington College. 1963; Randolph-Macon Wom-
|en's College, 1965-68: Kirkland College, 1968-71;
‘during summers, 1970, 1971, faculty of Rober! Jof-
[‘(!ey Ballet Summer Program, Sesttle. Washington;
Berkeley, Califormia. Guest teacher, Nosth Caroli-
| na School of the Arts, 1969.73; American Cultural
Center US.1S.. Tokyo, lapan, 1969-72. Guest art-
ist, London Contemparary School af Dance,
197275, Guest leacher, Centre International de la
Dance, Paris. 1975, Dance faculty, American Dance
Center, 1972-73; State University of New York,
College a1 Purchase, since 1972; Martha Graham
School of Contemporary Dance since 1968, Recip-
ieni, National Endowment far Aris grant, 1970, 1972,
1973, New York State Coundil for Arts grant, 1972-75,
Since 1963, Director, Kazuko Hirabavashl Dance
:‘::;rﬂ Dance Faculty, The Juilliard School since

HANYA HOLM. b. Worms. Germany, Music stud-
ies: Frankiurt Hoch Conservatory. Studies, Daléroze
Institute. Hellerau, Doctor of Fine Arts, Adelphi
Umversaty. Dottor o Humane Letters. Colorado

College. Maember, Mary Wigman's Company,; teach-
&, Mary Wigman's: Central Instifute.  Dresden
Founded New York Wigman School of Dance, 1931
it became Hanya Holm School of Dance, 1936:
Summer sessions: master chaes, choreagraphy.
Mills College. California: Benningion School of
Dance. Vermant, 1934-39; Colarada College, since
1941 Choreography of Trend, The Golden Fleece,
Metropotitan. Daily, Ballet Ballags. wic. Staging of
musical numbers, choreography includes The Gol-
den Apple, Camelol, Cut of this Warld, Anya, on
Broadway; Kiss Me Rafe. Broadway and London:
My Farr Lady, Broadway, London and lseael lin
Hebrowi: Where's Charlev?, London. Opera direc-
tienincludes The Ballad of Baby Dad. Central City,
Colorada) premiere revival of Traena s {f Cavaliers.
Errante, Ravel's Spanish Hoor. The Child and The
Sarcerers, Italian Girl in Alglers and fofanthe. Col
arado Opera Festival 197 1 Chpheus and Eurve
dice. Vancouver and Toromio. First to use Labanota-
fion to have dance scores copyrighted. Nominated
e Tony award tor Kiss Me Kare and My Fair Lady.
New York Drama Critcs’ Award jor Kiss Me Kate.
Colorade Governor's Award Tor ihe Arts and Hu-
‘manitees, 15974 National Heritage Award, April 1976,
Capezio Dance Award. 1978, Choreographed and
directed Puccini's Ciannr Schicchi, summer 1976,
in Colarada Springs: Medal of Distinction, City of
Colorado Springs, 1978, Choreographed and di-
rected Bela Bartok's Cantata Profana, Colorado Col-
lege, 1981 Dance Facultv, The luiliard School sinee
974,

LUCAS HOVING. b Groningen, Holland. Studied,
Kurt Jooss School, Damington, England: Martha
Graham School. New York Principal dancer, lose
Limon Bance Caompany, 19961 Created rales in
Limadn's La Malinche. The Moor's Pavane. The Em-
peror jones, The' Trairor, Dialogues: Also created
roles in Doris Humphrey's Night Spell, Kuins and
Viginds, Theater Piece No. 2, Dingel Overture.
Director-choreographer own company, 19171
this company toured U.5. Canada, furope »\p
pearances on Broadway as actor; dancer. Chorea.
graphed. Bat-Dor Company, Kulbery Balleiten, Les
Grands Ballets Canadiens, Ballet Nacional de Mex-
ico, Ahdn Alley American Dance Theater. lose
Limén Dance Company. Faculty membei, High
School of Periorming Arts, NYC, 194953 Ameris
can Dance Festival. since 1949, Direcior. Rotter-
dam Dans Academie, 1971-78. Supenisar, dance
education, for Dutch Covernment, since 1978
Dance Faculty. The luilliard School 195864 and
since 1980

AIRIHYNNINEN. b Helsinkd, Finland, Member, Fine
nich National Opera Ballet, 19268 Appeared in
Dallets directed by choreographers Leonid Lave
fovsky, Harald Lander. Serge Lifar, Birgit Cullberg,
Nicholas Beriosoii. athers, Toured East-iWes| Eu-
1ope. Soviet Union, South America. Diploma, 1971,
luiltiard, where studied with Antony. Tudor, Furs
ther studies. Maggie Biack, Margaret Craske. Sola-
fst, Saeko Ichinohe Dance Company 197173,
Certified Labanatator, reconstructar. Dance Nata.
tion Bureau staff, 1973-76; Amencan Ballet Theatet
since 1977, Her notated scores include Tudor's The
Liaves Are fading, Kurl looss’ The B City. Has
staged ballets. midern dance works tor numerous
dance companies in L5, Dance Faculty, The luil-
lard School since 1978

DAMIEL LEWIS. . Sew hork, 0% Graduane, High
School of Parfarming Arts, Jullliard. Mem
Umin Dance Company since 1963 has
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Asia, U.S.5.R., LS, Assistant to Mr. Limon, U.S..
abroad: onginated his roles in Legend, Praim, The
winged, Comedy in their world premieres. Amer-
ican Dance Festival at Connecticut College. Has
also performed with Ruth Currier, Felix Fibich,
Anna Sokolow, American Dance Theater. Juilliard
Dance Ensemble. Has danced in CBS production,
And David Wepl, Lamp Unto My Feet, Camera
Three ‘Waorks perfarmed by Juillard Dance Ensem-
ble, other companies, U.5., England, Direcior.
chareographer, Conmtemporary Dance System.
Commissioned by Barnard College through grant
from MNew York State Council on Anis to choreo-
graph new work, The Bokinski Brothers. Leclurer
in dance, University of California at Los Angeles
igraduate department). 1970:72: irving the Terfic
-rmmrmssioned by U.C.L:A., lanuary. 1972, Artist-
i Ui

“has taught at universities throughout LS. My Eche.

My Shadow and Me commissioned by Contempo-

.ur\-' Dance System, 1972, through grant from Mew
york State Council on Arts, Dance Specialist for
Lincaln Center, 19%69-71. Has staged works of Doris
|Humphrey, josé Liman tor Repertory Dance
Theater, Salt Lake City, Batsheva Dance Company,
Israel; Royal Swedish Opera Baller, Stackholm;
Royal Danish Ballet, Copenhagen; American Ballet
Theater: Alvin Ailey Dance Company: Jose Liman
Dance Company, Staged Mr. Limdn’s Emperor fanes
far American Dance Festival, New London, Conn.,
1572. Choreographed Dido and Aencas for Dallas
Civic Opera, given its premicre in November, 1972

Acting artistic direcior, José Limén Dance Compa-
ny, 1972-73. Received National Endowment grant
to choreograph new work for Contemparary Dance
System, 1973-74, Works in reperoires of the Dan-
iel Lewis Dance Repertary Company, London Con-
temparary Dance Schaol, Lincoln Center Student
Program, Univarsity of Michigan, Hampshire Col-
lege. Towson State College, Barnard College. Am-
hetst College, Swarthmore College. junction Dance
Company of London, Choreographed Arda, Dailas
Cmc Opwi, 1978; Sherwin Coldman's Nvf&mr!
an B and Le

Amefican Opera Cemeh I'Ile]u-hurd School, 1980,
Staged Dars Humphrey's NMightspell at Reed Col-
lege, Portland, Oregan. Recent teaching residen-
cies, Reed College. Centrol Superior de Coreng-
rafia. Mexico City. Dance Facultv, The juilliard
School since 1967,

e
BILLIE MAHONEY. b. Kansas City, Mo BA,. Uni-
versity of Missouri-Kansas City, MoA,, midia siud-
ies, New School for Social Research, 1981, Per-
formed: variety stage, television, musical theater,
films. Guest artist, Do Cuevas Ballel. Teaches of
dance: NYC proiessional studios. Pratt Institute)
assistant professor. Queens College. CUNY
197376, Visiting professor, University ol New v
ico, 1981, Summer workshops: Liniversity of W
consin-Madison and Milwaukes, Onio State L
versity, North Texas State University, Reed Col-
lege, Certified Teacher, Labunotation. Author, Nmu
and Dance in Labanotation. Contribetor, O
Catatog, Teacher of Labanotation: Adelphi |Jn|.
versity, Harkness House for Balter Arts. Temple
University, New York Liniversity. Fellow Inferna-
tional Council of Knn»mmphv Labran, Assisted in

paring 1970 vdition, by Ann Hut-
chinson. Rehearsal director, José Limon Dance
Company. 1972-73 and during State Department
tour of LL3.5.R. Reciplent, 1973 Liniversity ol
Missouri-Kansas City Alumni Achievement Award,
1982 Dancing Ambassador of Fr'-enﬁsh-pa\wnrd. Pro-
ducer. host, cable television talk shony, “Dance
On.” Dance Faculty, The luilliard School, 1956-59
| and since 1970

GLORIA MARINA. b. La Plata, Argentina. BiA.,
M.A, Graduate, Mary O°Graham School. Musical
and dance education, School of Fine Arts. La Plata
University and Verdi Academry, B.A., M.AL with
major in Spanish dance. Studied with Victoria To-
mina, Olga Kirowa, Margarita Wallmann, Carmen de
Toledo. Other studies inciude costume design.
| plana, master course in Argentinian folk dances.
[1%51 she joined Ballet Corps of Buenos Airss

State Theater (Tealro Argentinol where she danced

complete classical repertory and dances from op-

eras, working with Esmee Bulnes, Michel Borovsky
Aurel Millos, Opened own Dance Institute, Ong
nal Escuela de Ballet, 1o teach classic ballet, fla-
menco, classic Spanish dances. Institute continues
to function and her work is being carried on by
graduate faculty, former students (La Plata, Ar-
gentina, 1950-present), In 1963, came to New York
and was named artistic director of Uinited Students
of the Americas. Peﬂ'nrm!d wlth group of students
in ed i —Channels
| 13, 25 and 47—and puu-c schools of New York,
Faculty. Saratoga Ballet Center, 1967-68.Choreo-
graphed dances oi operas presented a1 Lake Ceorge
| ‘Opera Festival, 1967, Founded Original School of
| Ballet in Crueens, New York, where she teaches
classic ballet, Spanish dance. Faculty, Harkness
House for Ballet Arts, 196875, teaching Spanish
dance. Dance Faculty. The luilliard School since

MICHAEL MAULE. b, Durban. South Africa. First
|pm(eso|onal performance, chorus, ofginal produc-
tian of Anme Ger Your Gun. American Ballet
Theater roles included Lilac Carden, Romeo and
Tulier, Aurora’s Wedding, Partner fo Alicia Alonsa
touring Cuba, Central America, Latin Amérnca. Prin-
cipal dancer, New York City Ballet. 195053, Part.
ner o Alexandra Danilova: invited as guest artists
|w|th London Festival Ballel, Premier Danseur, Met.
| ropolitan Opera, 1957-38_ Joined Ballets USA under
State Department, touring Europe, bsrael, 1959,
Guest artist. London Festival Baller, 1961, During
| perlorming career, danced all major classic fokes
with nearly all ballerinas of his time, including
Alicia Markova, Maria Tallchie!, Mary Ellen Moy
Hlan, Nora Kaye, Melissa Hayden. Violette Verdy.
|Allegra  Kent. Appeared  throughoul  carcer,
various TV productions: chomographed, danced
i summer theater productions. Taught master clas.
sex, LS., Europe. South Africa, lapan, Philippines
Currently on faculty. Alvin Ailey Amencan Dance
| Center. Taught Ailey company class during Fall
1979 geason in MY, Also taught at Robert Joilrey
school: University of Tacoma, Wash.; Ballet Russe
de Monte Carlo; American Ballet Theater schoal 8
vears on faculty). Toured with own company under
Auspices of Columbia Artists Management, 196568
Director of dance. MNational Academy of Dance
Champaign, §il., 1972-76. Artistic directar, Natonal
Academy Ballel. Visiting professor. University of
Wisconsin, U.S. citizen since 1956 snd s martied
o the former Joan Watson of New York Dance
Faculty, The Juithard School since 1976,

HELEN McGEHEE. b Lvnth«bu:g Va, Dancer, chor-

grapher, designer, reCtor
of het awn company. Performed with \tatlha Gra-
ham Company. Danced as First Dancer most ol
Graham repenory untl 1970, Leading rales: AMedea
in Cave of the Heart, Errand wnto the Maze, Brde in
Appafachan Sprng, Electra in Chtemnesira, War-
rior in Seraphic Dialogee. Invited by ditedtor al
Greek National Theater 1o choreograph, stage
movement for Orestedd at Ypsilant iMichigan)
Creek Theater season. Designed women's costumes
for Martha Graham's Cltermaesors, One More Caudy
| Might. Regular guest artist as choreographer lece
{turer, teacher. feading universiiies here, abroad
| Member. faculty, York Universily, Toronto. Asso-
L ciate professor, Randalph-macon Women's Cols
lege, Virginia. Dance Faculty, The juilliard School
since 1951

GENIA MH.IKD\"A.b Mafse-l‘l! Frarice. Performed
with Bailet de Monte Carlo, American Ballet Theater,
Engaged as ballerina, International Ballet de Mar-
\quis de Cuevas, Paris, France, 195¢-62. Coached
by Bronislava Nijinska for leading roles in Swin
|Lake, Les srfpbndm Tl Ieﬂglh gie'epmg Beauty
l[wh-m she has danced with Rudaif Murevevi. Alsa
by Andre Henning
|Nichelas Polajenko, Invited by Anton Dolin to ap-
pearin Ensland on s senu of clawcai television
. Guest
hlllerirla l.ondoﬂ Festival Ballet, 1963-64: hl\'r clas-
|sical repertory included Lander's frudes, full-length
|Swan Lake. Invited to appear as ballerina with Grand
'!Iller Classigue de France, 196368 During her
‘career, has performed leading rales in full classical

repertory, including Balanchine's Concerto Barocca
and La Sonnambula, partnered by Wassili Tupin,
Milorad Miskoviteh, immy Urbain, Karl Musil, Vic-
tor Rona. Studied in France and U5, with Sedova,
Egorova, Gzovsky, Perretti. Vilzak. Schoiflar, Fed-
orova, Craske, Schwetzoff. Has worked with many
h including i Cranko,
Dolin, Helpmmn Lefar, Lichine, Massine, Nijin-
ska, Taras, Tudor. Has appeared on television in
France, Spain, Belgium, Switzerland, Baller mis-
tress. Andre Eglevsky Company. 1969, rest s
Dolin's Pas de Quatre. Dance faculty. Bennett
lege. 1970-71: Igor Youskevitch School of Ballm.
197077 Ballet tescher, Alvin Ailey American Dance
Center since 1972, Taught Alvin Alley company.
1973, 1976, 1977, Artistic director, chorecgrapher
Greater Bridgeport Ballet Company of Connect
cul. 1974-75 tor Les
full-length Muicracker), Appointed, 1976, artisiic
director, choreographer, Bernhard Baller, West-
port, Conn_ {present position. Dance Faculty, The

+ Juilliard School since 1969

AMY PELL. b. New York, N.Y. Craduate, Amencan
Center for the Alexander Technique, New York
and The Roval Academy ol Dramanc Art. London.
Has taught at American Center for the Alexander
Technique. Bestan University. and 5 by 2 Dance
Conservalory, Theater Canter Faculty, The Juilliard
School since 1960,

| JANIS PFORSICH. b, Piisburgh, Pennsylvania. B.A,
{Lake Erie College; M.A., Mills College. Cernfied
- Laban Movement Analyst and teacher of Labano-
tation, Dance rraiming in ballet, modern, |azz, fap.
and historical dance in Pennsyivania, California,
Mew York. Extensive periormance in musical the-
ater, modern dance and barogue dance; lectures.
workshops: research in Laban movement analysis
notation. Schools and groups have included Music
Box Series (N1, MY Lyeic Opera, Middlebury
Concert Series (VL)L Country Dance and Song So-
cienv, N.Y.U., Barmard College. Moniclair State Col-
lepe. SILLN.Y.-MNew Paitz. Keene State College,
Dance Theater Seattle, M, Holvoke College, Ohio
State University, Rhode Istand College, University
ot Maryland, DuPont Consartium, Bank Street Col-
lege. Sports Traiming Institure. Currently director
of her own barcgue chamber dance company, Cous
rante. St of New York Public Library Dance Col-
{bection 19649-71: Dance Notation Bureau, 197
{where she trained and worked with irmgard Bar-
"tenigtf. Co-lounded one.year training program in
Effort/Shape: founding board member of Laban)
Bartenlell Insntute of Movement Studies [LIMSi:
eurrently Director of Research and Manning. LIMS.
Semar faculty, LIMS, Dance Notatian Bureau since
1572, faculty, The luilliard School since 1974; tac-
ulty, New York University School of Educanon, F52-
80. Publications and Papers: Quality and Dynamics
in the Laban Movement Analvsis and Nofation Sys-
tem, International Cauncil of Kinetography Liban
1981: A Reconsiruction Methodology for Barogue
Dance, AD.GiC.OR,D./Dance History Scholars
{ = 1981 Dance N, arvd
o The Interrelatronship of Strecture and .Expre;-
sion. LIMS 2ad Annual Conterence. 1960: Labunal-
yii3 and Dance Style Research, ©.O.R.D. lournal 1X
1978, Affiliations: Association of Laban Movement
Analysts, Chairperson Research and Theory Com-
mittee 1977:79: Congress on Research in Dance;
| Council of Ki I Laban, Exec-
utive Committee 1975-83. Historical dance consul-
fant, WNET Dance in America: currently historical
dance consullant to New York City Baller, Dance
Faculty, The luiliiard School since 1974,

INDRANI . h.:_nﬂll‘ Danced in all
five continents as soloisc and
with her ensemble of dancers.
Specialized in the SHARATA NATYAM
style, undes the great teacher
Pandanallur Chokkalinza=m Pillai,
whose foremost disziple Indzani
remains today. Studied the
MOHINI ATTAM ssyle at Kecala
Xzlamandalam. She is the firse
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professional dancer to master
Qrissi, the classical dance

ef COrissa state, and o perform
this style in India and abroad.
Pioneer in presenting KUCHIPUDI
dance—dramas of Andhra Fradash,

in an atbreviaved form, and

first dancer o present XUCHIFUDI
cutside India, just as her mother,
lhg'.iai Davi was a pionesr in
presenting excerprs from the
KATHAKALI dance—dramas of Kerala
forty years ago. Cna of firge
dancers to be awarded the Padma Shri.
Recently awarded the Sahitya Kala
Parishad award and also an award
for ing Ino 3 1
Women's Year. Ha3 writtenm a number
of articles for magazines and books
all over the world, most recencly
for John Fenneth Galbraith's book,
India. The Juilliard School 1876-77,

_1880-81,2nd semestars; 1981-82.

DORIS RUDKO. b. Milwaukee, Wis. B.5., dance,
raity. ol Wi Aad ianal
study with Doris Humphrey, Charles Waeidman,
Hanya Holm, Martha Graham, losé Limdn: dance
with Daoris i Hanya Holm,
Lowis Horst, Joined dance facully, H-gh School of
[Performing Arts, at its inceplion: was acting chair-
man, dance dept. Assistant to Louls Horst, Neigh-
barhood Playhouse School of Theater. Dance com-
position faculty, Connecticut College and Long
Beach Summer Schools of Dance: American Dance
Festival. ale Sommer des

Tanzes. Cologne: Danshagskolan, Stockholm, As-
sociate Editar, Dance Observer. Appeared |n
Broadway musicals, CBS-TV, and on concert stage.
Choreagraphic credits include works for Stage for
Dancers, Contemporary Dance Productions. Rep-
ertory Theater af Washinglon, D.C.. Ohio State
University, Maryland Dance Theater. Adjunct pro-
fessor. dance faculty, MNew York University since
1972, Dianvce Faculty, The juilliard School since 1968

MARIAN SELDES. b. New York, N.¥. Attended Dal-

ton School. Meighborhood Plavhouse School of
Theater. Studied, School of American Ballet. Broad.
way debut, Medea with Judith Anderson. Plays in
New York [nclude Crime and Punishment. That
Lady, Tower Beyond . Come of Age, On-
dine, The Chalk Garden, The Wall. A Gift of Time,
The Milk Train Doesn’t Stop Here Anymare. Tiny
Alice, Before You Go. Off-Broadway, appeared in
Eugene O'Neill's Diff'rent and |. P. Donleavy's The
Ginger Man for which she received an Obie Award.
For her performance in A Delicate 8alance, received
a Tony Award; for Father's Day, Drama Desk Award
and nomination for Tony Award for Best Actress.
Appeared in leading parts of Juana La Loca, Anne.
Sexton’s Mercy Street, isadors Duncan Sleeps With
the Russian Mavy [Obie Award). American Place
Theater and as Witriess in Mendicants of Evening
with Martha Graham's company. Most recent Broad-
way appearances, Equus, The Merchant, Death-
frap (Tony nomination). Doctar ol Humane Letters,
Emerson College. Author of The Srght Lights,
A Theatre Life, 1978, Time Together, 1981, (Hough-
| ton-Mifllin}. Theater Center Faculty, The Juilliard
| School since 1969; Dance Faculty since 1972,

f—
RUBY SHANG. b. Tokyo, Japan. B.A. Brown Uni-
. The Paul Taylor Dance Company,

Originated rales in So Long fden, Amencan Gene-
(518, Sports & Follies, and Esplanadie. Guest Artist,
'Bruadwlv season, Nureyev & Friends. Reciplent ot
-chov raphic grant from the Hawaii State Dance
Council. Choreographed Bizet's Pearl Fishers for

‘the Honolulu Symphony Circhestra and Cpera
Society, Established own company in MNew York,
Im invited 1o participate in first Choreographer &
rs Workshop & American Dance Fes:

llvar Woaorks produced by Riverside Dance Festival,
East Hampton Dance Festival, Emanu-El Miciown
| Y. Dance Theater Workshop, at Teatro Dimitri. In-
v iternationales Theater Festival and the Kunsthalle

in Switzerland. Guest teacher, Peking Ballet Com-
pany, People’s Republic of China; faculty member,
the American Dance Festival. Directed reconstruc:
tion of Paul Taylor's Esplanade for the uilliard Dance.
Ensemble, and mounted the same piece for Paris
Opera Ballet. Appoiniment fo Affiliate Artists, Inc.
Guest teacher, Australian Dance Theatre. Recipi-
ent of Fulbright award to choreograph and teach
in New Zealand. Dance Faculty, The Juilliard Schoal
since 1980,

CRAIG SHULER. b. Pittsburgh, Pa. Studies in phis
o Lan

¥, p
een University: B.M.. Norlh Texas State Univer-
sity, 1971; MM, Juilliard, 1973; Doctoral uuducs
tn progress, Jullliard. Studies in composition w
Elliott Carter, Roger Sessions: in conducting mu
{john MNebon. Fellowship to MacDowell Colony,
|Peterborough. N.H., 1973, 1976; Spring Song, trio
Hor soprano, violin and piano, chosen by Plarre
|Boulez tor master class in composition. Juilliard.
11973, Fulbright Award to ltaly for studies with Luigi
Dlll:pl(cola 1974, Prince Pierre of Monaco Com:-
|position Award for A Celestial Cantata. 1975 ac-
‘companist for Stanley Williams. School of Amer-
can Baflet. 1973, and for José Limén School of
Dance, 1975, Two ballet scores. fororchestra, com-
missioned by American Ballet Theater: A Pramise,
1975, and Awakening—A Sinforictta. 1976, Leitmas
6l 1976, performed by Ballet of thie 20th Century,
| Brussels. Lille, New York. Vista, sextet for winds
and vibraphone. performed by Dorian Wind Quin-
ter, New York, 1979, Ullysses, dramatic cantara for
soprang and chamber orchestra, commissioned

(and premiered by David Russell Galleries, New
York, 1980. A.5.C.A.P. achievement award, 1980,

| Dance Faculty, The Juilliard School since 1974, Pre-

| College Division Faculty since 1977

| LARRY ALAN SMITH. b. Canton, Ohio. B MM
DLMA,, Juilliard; Diploma, Ecole d'Amn Ame

| caines, Fountainebleau, France, and Paris. Compo-
sition studies, Vincent Persicheni, Nadia Boulan-
ger, Norman Grossman, Malcolm Williamsan. Or-
pn studies with Vernon deTar and André Mar-
! chal, Solftge studies, Renée Langy. Annette Dieu:

! donné. Compositions include; Ara da Capo (one-

| act opera commissioned by Chamber Opera
Theater, Chicagol, Due Concertante (commissicned

| by Tidewater Music Festival, Maryland). orches:

|, tral works (including one symphonyi, chamber
works, choral and vocal works, keyboard pieces.
Published by Belwin-Mills, Bourne Co., E.B. Marks.
Member, BMI. Former composition faculty mem-
ber, Boston Conservatory. Dance and Music Fac.
ulties, The Juilliard School since 1980,

JANET MANSFIELD SOARES, b Aftlcboro, Mass,
+ The Juilliard Schoal. M. nfumiiia Liniyver-
sity. Najor studies with Lowss Forst, Jose Liman.
' Has periormed with Juilliarg Dance Theater Daris
Humphrey Dance Theater Touring Company - lose
Limon Company. Works: prosented in coner) ot
YMHA, Dance Uplown, Dance Theater Workshop
Chareoconcerts. Facully, Bamard College aince
1962, Directar, “Dance Uptawn™ at Minor Litham
Plavhouse, Barnard. since 1967 Diecctor, “DASCES
lanet Soares.” which i Currently conduching in-
school residencies and perorming for Young Au-
diences.” N¥.C schools: Daoce Faculty, The Juil:
liard School since 191

—
TANNA SOKDLOW. b New York, NY Danco
‘theater study, Nelghborhood Plavhouse Schonl of
Theater, Member, Martha Graham Company. Since
(e arpanized DwWn Company. preseniing s
iwurks Rowms, Lvat Suite, Dreamns Has taught in
Swrelon, Sawitzerland Ceemany Hofland Mpsico.
Smu- 1953, has taughi. directed in Tel Aviv, Tsrael
Ofganizing her own company, Linic Theater Has
een adviser ta Inbal. Choreographer lor Candhode.
]Hn.yr..r bln\.m‘ Seene, Red Rinsvs fov -Me and La-

. C faar dletiat f i
‘ot Amvu:.m Dance Theater, 1 Dance Faculty.
The luilliard School since 14957

ALFONSO SOLIMENE. b New York, NY B

Brooklvn College: MA L PhoDo Columbla Liniver-

sity. Taught human gross amatomy, College of Phi-

sicians and Surgeons, Columbea University, 1o med-

ical siudlents. dental students, murses, occupational

al theeapisis Vice Presdent for Aca

N York Colloge of Padial Stodi-

M aLaCiale protossor e o1

Medicne and Dentistry Now lersev-S1508. R

search interests i kinetics. iomechanics. Dance
Faculty, The fuliard Schoal since 13977

PETER SPARLING. b Dietroir Michigan . Stuehivdd af
the Inierochen Aris Acadomy. BEA, Juilliard. Tro-
fessional study with Martha Craham, José Limon
IHelen MeGehee, Antony Tudor Richard Thomas,
Beriram Ross. Membier of Jose Limon Dance Lom-
pany, 1971-73 Martha Graham Company, 197179
touring fhe Sovier Unin. Asia, and Eumpe. Ap-
peared in three PRS Television productions. Gue
charengrapher. Baller Culbenkian, Lisbon  Poriu-
wal. and thie Universiy ob Michiazan Dance Comis
pany. Guest tculty, Lniversiry of Minnesina. Cake
fand University. Northawestern arsity, Linivessily
of Michigan. the Viclonan Collede of the Arts in
Mtetbourne. Australla. sarah Lawronce Colleue, Bar-
nard College’ Dirdctor ol Composen-Chareogra-
phers Conference ol the Victonan College, Mol-
Bourme, TOR1. Twic a recipient of the Charemera-
phets Fellowship from the National Endowment
1ot the Arts. Prescathe Arfistic Direcior of the Peter
Sparling Dance Company and Saolo Flighl - Dance
Divisian Faculiy, The Juilliard Schaal since 1550

JOHN WEST. b. Cleveland. Ohio, Graduated from
Curtis Institute of Music, Began study, Eastman
School, majoring in piano. French horn. Until re-
centhy was leading bass with Niedersachsiches Staats
Theater-Hannover and AMusik Theater im Revier-
Gelsenkirchen, West Germany. Pertormed exten-
sively as guest artist throughout Europe. Has sung.
leading roles with opera companies of San Fran-
cisco. Mexico City. Caracas. Vancouver. Boston,
Washington, D.C.. Spoleto, Santa e, Seattle, Port-
flnnd NBC-TV. New Orleans. Howston, Philadel-
phia, Pittsburgh, efc. Orchestral sngagements {

duﬁe Clm:ago ymphony, New Yor

O

i

Cll:ue.

land Orch Cincinnati Sy
fis Symphany, Buffslo Philharmonic Syruuw S
phany, Festival de Puebla of Mexico, Las Palmas
| Festival, Canary Islands . Little Orchestra Society of
P New York, Muslca Aeterna, Orquestca Nacional
!de Mexico, erc E recital activity

wocal seminars at colieges and unversities Pr-:es
* granis include Philadelphia Orchestra Young Art.
| ists Award, w:mmlum Oipera Md-lmns Mu-
| mich Ky In-
:emalnoml_campmuon WAL Sullmn Foundanon,
i Martha Baird Rockefeller Fund for Music. Theater

, Center Faculty, The juilliard School since 1576,

ETHEL WINTER. b. Wrentham, Mass. BA, MA
Bennington College. Member, Martha Graham
Dance Company, 1943-69, First dancer o perorm
solo roles in Graham’s Salem Shore. Heradade,
Night joumey, Frontier. Acclaimed for roles of Bride
in Agpaiachian Soring. joan in Seraphic Dislogue.
Aphrodite in Phaedr. Audition winner, New York
Dance Center. YMHA. 1945, Appeared in Broddway
productions. TV, summer stock. Directed, choreo-

aphed for own dance company, 1962-68. Guest
teacher, choreographer, Israel's Batsheva Dance
Company, 196 Guest teacher, lecturer. London,
1955, Affiliate artist. Hood College, 1964-68; Point
Park College. 196%-70; Rosary Hill. 1970-71. Director,
Martha Craham' School for Contemporary Dance.
197374, Faculty, Bennington College. Adelghi Lini-
versity, MNeighborhood Playvhouse School of The-
ater, High School ol Performing Arts, Repertory
Dance Theater of Litah, Long Beach Summer
School, University of Hawai, American Dance
Festival, Duke University. Dance Faculty. The
Juilliard School since 1953,

HECTOR ZARASPE. b. Tucuman: Argennina, Siuds
_ied at Tearro Colon and began teaching In Buenos
Aires. Leit for Spain in 1954 and founded the Liceo
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 Coreografico y Musical de Madrid, giving classes -

|1a Spanish dancers Antonio, Rafael de Cordaba,
| Mariemma, Antonio Gades, Luicillo, Nana Lorea;
| started teaching his protégé, Luis Fuente, As danc-
er and ballet master for Mariemma and her com-
! pany, toured Europe, Orient: latee joined Antonio’s
|company for its world tour. Baller master, City
| Center, loffrey Ballet; faculty, American Ballet Cen-
ter. Choreographic assistant, private teacher of Ru-
doli Nureyev for Don Quixore, State Dpera in
vVienna. Coach, Maya Plisetskaya of Bolshoi Ballet.
Private teacher and coach to Dame Margot Fonteyn.
Guest teacher with Les Grands Sallets Canadeens,
National Ballet of Holland. Ballet teacher and coach
for the film | Am A Dancer with Rudoli Nureyev,

Margot Fonteyn, and Carla Fraccl, Astistic director
for ballet company of Teatro Municipal in Rio de
Janeiro, Ballet instructor, Metropolitan Cipera. Bal-
let master. International Festival Seminars at Co-
Ipgne, Germany, summers 1969-72, invited as
abserver, d i Dance C
inMoscow, 1973. Guest teacher, Teatro Colon, Bue-
nos Aires (Argentinal, summers 1973, 1974, 1975,
Invited by Roval Academy of Dance as guest leacher
for International Congress af Ballet Teachers in
Capetown, South Airica, 1973. Ballet masier, ballet
company of Hamburg Opera House, Germany,
1974-75. Guest teacher, Ballet International of
Caracas, 1977-78. v P

10 different countries throughout Europe. Latin
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Daniel Lewis, coordinator for Dance Division Tours

Choreographer-Dirsctors for 1983-24

James Cunningham
Airi Hynninen
Daniel Lewis

Hector Zaraspe and Gloria Marina

America. (nvited as ballet master, coach by Ballet
Theéatre Francais Nancy, France, 1979, Guest teacher,
ballet company of Grand-Theatre, Geneva, Switzer-
land, 1980. Guest choreographer and arlistic advisor,
sational Ballet af Colombia. Staged The Nutcracker
ballet for the Ballet Metropalitano of Venezuela.
Conducted a seminar in Santa Cruz. Bolivia. Guest
teacher in Brazil for campanies O Corpo and
Stagium, 1582, Guest pedagogue to the Consét In-

ional de la Danse (LN E.5.C.0.) for the dance
festival in Brazil, known internationally as pers
former, teacher, coach. consultant, dance peda-
gogue. Dance Faculty, The |uilliard School since
1971
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