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Faculty continued 

, : 

Criticism of Music ' 
IRVING KOLODIN 

Academic Studies 
MAURICE VALENCY RONNIE H. HOFFMAN (Literature) 

(Director of Academic Studies) RACHELLE L. KNAPP (French) 
BEATRICE TAUSS (Academic Adviser) TOBY LE L YVELD (Literature) 

ARTHUR J. RUDY (Psychology) 
ANNE H. BERGER MARGARETTA M,. SALINGER (Visual Arts) 

(German, German Literature) MARIE SQUERCIATI (Literature) 
ALBERT C. BERMEL (Drama History) BERNARD STAMBLER (Literature) 
EMILE CAPOUYA (Literature) SAMUEL STETNER (Literature) 
ROBERT J. CLEMENTS (Literature) BEATRICE TAUSS (Literature) 
MUTIE FARRIS (Literature) MARIE-FRANCOISE VACHON (French) 
VIRGINIA HEADY (History) 

Diction 
EVELINA COLORNI (Italian) MADELEINE MARSHALL (English) 
ALICE HOWLAND (German) MARGUERITE MEYEROWITZ (French) 

Dance Division 
TECHNIQUES AND REPERTORY DANCE HISTORY AND CRITICISM 
Major Instruction and MARTHA HILL 

Supervision 

MARTHA GRAHAM ANATOMY FOR DANCERS 
JOSE LIMON LULU E. SWEIGARD I • 

Instructors COMPOSITION 

ALFREDO CORVINO JOSE LIMON 

JUNE DUNBAR DORIS RUDKO 

KAZUKO HIRABAYASHI JANET MANSFIELD SOARES 

BETTY JONES 
NOTATION HELEN McGEHEE 

GENIA MELIKOVA BILLIE MAHONEY 
BERTRAM ROSS 
ELIZABETH SAWYER MUSIC 
ANNA SOKOLOW GEORGE QUINCY 
ETHEL WINTER ELIZABETH SAWYER 

Drama Division 
SURIA SAINT-DENIS J/\NE KOSMiNSKY 

(Consultant Director) PIERRE LEFEVRE 
MARGOT HARLEY JUDITH LEIBOWITZ 

(Administrator) EUGENE LESSER 
STEPHEN AARON RICHARD MATTHEWS 
RENE AUBERJONOIS MARIAN SELDES 
HOVEY BURGESS EDITH SKINNER 
EDWARD PAYSON CALL ELIZABETH SMITH 
MARGARET FREcD ANNA SOKOLOW 
GERALD FREEDMAN BORIS TUMARIN 
PETER FRISCH ROBERT WILLIAMS 
JANE GREENWOOD WILLIAM WOODMAN 
MICHAf:.L KAHN SALOMON YAKIM 

,,,,. 

Stage Department 
JOSEPH PACITTI (Director) 
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THE JUILLIARD SCHOOL 
1971-1972 SEASON 

Wednesday Afternoon, October 6, 1971 at 1 :00 p.m. 

CONVOCATION 
Sixty-seventh Academic Year 

THE JUILLIARD THEATER 
155 WEST 65th STREET, NEW YORK, N. Y. 10023 



PROGRAM 

Chorale: "A Mighty Fortress Is Our God" 
Conducted by Abraham Kaplan 

Speakers: Peter Mennin 
President 

Jennie Tourel 
Member of Voice F acuity 

Maurice Valency 
Chairman of Academic Faculty 

A MIGHTY FORTRESS IS OUR GOD 

= pIJ ff $1~_5t-• I r 
J 

A misth • ty for • tress is 9ur God. A bul-wark nev • er fail • ing; 

And tho' this world, with devils filled, Should threaten to un • do us; 

L~a J_ 

r- r 
Our help • er he 

- -es-: r----r 
a • mid tho flood Of mor • tal ills pre - vail • ing: 

I I ·r 
For still our an cient foe Doth seek to work us woe; His craft and 

The prince of dark • ness grim, We trem • ble not Cor him; His rage we 

.J. J .J. -6-. 

'-1.. ?;• T!r -r f.:.,.F 
power are great, And, armed with cruel hate, On earth is not his c - qual. 

can en • du.re. For lo f his doom is sure, One lit• tle word shall fell him. 
_J .J.. J ~ 

... 



THE JUILLIARD SCHOOL 
LINCOLN CENTER 

NEinJ YORK, NEW YORK 10023 

DANCE DIVISION 

DANCE FACULTY A.ND STAFF ------ -·· rm1::r2f·~ -· · -

799-5000, Extensions 255 & 256 
NIGHT LINE: 799-5002 

----~----------
ADhINISTRATIVE STAFF 

rtiiss Iviartha Hill (Mrs. Thurston J. Davies) 
210 Columbia Heights 
Brooklyn, New York 11201 
Home Tel: UL 8-9067 

~irs. l!Tary Chudick (Nrs. vva.lter \iv. Chudick) 
3000 Bronx Park East, Apt. 16B 
Bronx, New York 10467 
Home Tel; 882-3234 

Mr. Dennis lJI . Du bin 
46 West 83rd Street, Apt. 6H 
New York, New York 10024 
Home Tel~ TR 7-0576 

lir. Henry Friend 
165 Sherwood Place 
Englewood, New Jersey 07361 
Tel~ (201) 569-0317 

Mr. Thomas Theiss 
549 Riverside Drive, Apt. 3G 
New York, New York 
'I' el: MO 2-4864 

October 20, 1971 

Director 

Adrninistrat i ve 
Assistant 

Secretar:r 

Acoustics Dept. 

Acoustics Dept .. 
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Regular Division, Dance 
1. Major Dance Faculty 

,.."$ _ __ ,......,."'(•,•::-r . · ••,r,-:..,.--:.- ,-. a , 'l'I" ..,..,.~.,..·•~ ......... 

Miss Martha Graham 
316 East 63rd Street 
New York, New York 10021 
Studio Tel: TE 8-5886 

Nr~ Jose Limon 
Box 226 
Stockton, New Jersey 08559 

2. Instructors (other than I.&M) 

Mr. Alfredo Corvino 
451 West 50th Street 
New York, New York 10019 
Home Tel: CI 7-2564 

Miss Kazuko Hirabayashi 
309 West 71st Street 
New York, New York 10023 
Home Tel: 877-8315 

Miss Betty Jones (on leave) 
31 West 69th Street 
New York, New York 10023 
Home Tel: TR 7-0116 

Mr. Daniel Lewis 
530 tvest 122nd Street, Apt. 6A 
New York, New York 10027 
Home Tel: 666-2179 

I-1iss Helen McGe:hee (Nrs. A. Umana) 
35 East 19th Street 
New York, New York 10003 
Home Tel: AL 4-4258 

Also: Dance Circle 
763 Eighth A venue 
(between 46 & 47th Sts.) 
Tel: 541-7986 

Also: Chosica 
Quonochont ,4ug 

= Bradford, R. Io 02808 
Tel: (401) 322-00:0:> 

(Westerly, R. I~) 

Also: Studio 
58 West 25th Street 
(near Sixth Avenue) 

Miss Billie Mahoney (Mrs. Henry A • Steiner) 
333 West 57th Street, Apt. 609 

Also: 
Farn1,JOrth Studio 
Tel: 581-0599 l\!ew York, New York 10019 

Home Tels: CO 5-4535 & JU 2-5947 
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Miss Genia r1r.elikova 
35 West 92nd Street 
New York, New York 10025 
Home Tel: 222-9834 (or MO 3-4739) 

Mr._ Lawrence Rhodes 
303 West 18th Street 
New York, New York 10011 
Home Tel: 691-8884 

Mr. Bertram Ross 
411 East 51st Street 
New York, New York 10022 
Home Tels~ 753-5748 & 832-7604 

Mrs. Doris Rudko (Mrs. Lionel Rudko) 
277 Upper Mountain A venue 
Upper Montclair, New Jersey 07043 
Home Tel.: (201) 744-3750 

Miss Elizabeth Sawyer 
70 Prospect Park West 
Brooklyn, New York 11215 
Home Tel: ST 8-2259 

Mrs. Janet Mansfield Soares (Mrs. Arthur Soares) 
560 Riverside Drive, Apt. 8B 
New York, New York 10027 
Home Tel: UN 4-5371 

Miss Anna Sokolow 
One Christopher Street, Apt. 5H 
New York, New York 10014 
Home Tel~ tiA 9-5043 

Dr. Lulu Sweigard (Mrs. Fritz Popken) 
"Jeanora" on Buckberg :Mountain 
Tomkins Cove, New York 10986 
Home Tel: (914) ST 6-2229 

Miss Ethel Winter (Hrs. Charles Hyman) 
306 East 30th Street 
New York, New York 10016 
Home Tel: JI.ID 5-5569 

Mr. Hector Zaraspe 
43 West 70th Street 
New York, New York 10023 
Home Tel: 8730023 

Hector Zaraspe (con't) 
Diagonal Norte 885 
Buenos A ires City, 
Republic of Argentina 

Also: Teatro Municipal 
Rio de Janeiro 
Brazil 
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3. i'Cusic Faculty (Dance Division) 
-•M a; •.,-.. --~ ••- •,- -•-~ •-- ••"''•~-~--~ ~ ~ -;- •:-a.=,s--~~----~ ~ •==-

Mr. George Quincy 
160 West 73rd Street 
Studio 9D 
New York, New York 10023 
Tel: TR7-6700 Ext. 9D 

Miss Elizabeth Sawyer 
70 Prospect Park West 
Brooklyn, New York 11215 
Tel: ST 8-2259 

4. Accompanists (Dance Division) -- -
Gheorghe Costinescu 
125 Riverside Drive, Apt. lOD 
New York, Mew York 10024 
No phone listed 

Marianna R. Creshevsky 
Hotel Ansonia 
73rd Street and Broadway 
New York, New York 10023 
Tel: SU 7-3300, Ext. 61:lO 

Reed Hansen 
388 Third A venue 
New York, New York 10016 
Tel: HU 6-7234 

Jonathan Horris 
554 West 113th Street, Apt. 3F 
New York, New York 10025 
Tel~ 663-8484 

Steven Rosenthal 
Spencer Arms Hotel 
140 vlest 69th Street 
New York, New York 10023 
Tel: SU 7-4700, Ext. 109B 

Elizabeth Sawyer 
70 Prospect Park West 
Brooklyn, New York 11215 
Tel: ST 8-2259 

.. 
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l~arilyn Rosenberger 
114 1rlest 183rd Street 
Bronx, New York 10025 
Tel~ FO 7-3006 

Lydia Tisen 
294 West 92nd Street 
New York, New York 10025 
Tel~ EN 2-3788 

Janet Thomas 
20½ West 102nd Street 
New York, New York 10025 
No phone at present 

5. Student Assistants (Dance Division) 
, , • ·-:~ .,..,. .r·• • .. , .,. .:, ,. ,. ._-• ••.'\•·•A r•~.,..-- -... •-:..:.v .-...._ 1' ' '-w!':.:fl'~• - - ---·'L- ~ . ,. ~ . W ~-•-•~·~or••.,.. ~·..:....-, 

Pierre Barreau 
337 Bainbridge Street 
Brooklyn, New York 11233 
Tel ~ 452-3194 

David Briggs 
353 1vest 56th Street 
New York, New York 10019 
CI 7-6990 //:34 

Janet Eilber 
139 1rJest 82nd Street, Apt. lC 
New York, New York 10024 

rr£ercie Hint on 
635 East 11th Street 
New YorkJ New York 10009 

Hannah Kahn 
202 Riverside Drive, Apt. 3J 
New York, New York 10025 
Tel~ 865-3474 

Ryland Jordan 
38 James Street 
Englewood, New Jersey 07631 
Tel ~ (201) 568-8526 



Gretchen Langstaff 
128 ·west 13th Street 
New York, New York 10011 
Tel ~ 242-2915 

Linda Levy 
300 Central Park West 
New York, New York 10024 
Tel: 724-0004 

Susan HcGlothlin 
140 \vest 70th Street, Apt. lF 
New York, New York 10023 
Tel~ 877-5325 

Dalienne I,fajors 
220 West 107th Street 
New York, New York 10025 
Tel: 865-7817 

Jon Peasenelli 
55 East Houston 
New York, New York 

Sheldon Schwartz 
465 West 57th Street 
New York, New York 10019 

.Telg 582-3672 

Peter Sparling 
210 West 85th Street 
New York, New York 10024 
Tel ~ 873-0295 

l1arc Stevens 
170 Park Row 
New York, New York 10038 
Tel; 267-1794 

Angeline t..Jolf 
139 West 82nd Street, Apt. lC 
New York, New York 10024 



THE JUILLIARD SCHOOL 
* * * • * 

Memorandum November 1, 1971 

To: Juilliard Faculty Members who teach 
dance majors involved in the 
November 12 and 13 Dance Performances 

From: Gordon Hardy, Dean of Students 

Stage rehearsals and orchestra rehearsals for the November 12 and 13 
Dance Production are being held the weeks of Nove~ber 1 and 8. Certain 
rehearsa1s necessarily conflict with the L&M and academic courses. 

The following students are in the casts for the production: 

Dav.id Briggs (BFA} 
Richard Caceres (BFA) 
Ann DeGange (BFA) 
Jennifer Douglas (BFA) 
Janet Eilber (BFA) 
Judy Endacott (BFA) 
Barbara Feldman (BFA) 
Pamela Fiala (Dip) 
Annu Riragushi (SSP) 
Ryland Jordan ,(BFA) 
Hannah Kahn (BFA) 
Linda Le"Y (BFA} 
Jane Lowe (BFA) 
Dalienne Majors (BFA} 
Susan McGlothlin (BPA) 
Gregory Mitchell (Dip) 
Buenaventura Negron-Rivera {BFA) 
Aaron Osborne (BFA) 
ChriPtopher Pilafian (Dip) 
Martiai Roumain (Dip) 
Peter Sparling (BFA) 
Narc Stevens (BFA) 
Evan Williams (BFA) 
John Wohl (BFA) 
Angeline Wolf (BFA) 
Debra Zalkin (BFA) 

Would you please excuse s~udents who are participating in this Dance Production 
from your classes when conflicts occur. Your cooperation will be greatly 
appreciated. 

Thank you 
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Rm. 51.i6 

St. 320 
St. 321 
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Noverr.ber 4 , 19:l 

THE JUILLIARD ::;G~-IOOL 

Ballet 1nte 

I P.)• r- s· .c:ll'i _J , . ec ~ 1 • 

Ballet ;, dv .. 
Ballot 'l'\1 t . 

1 Inst.; 
Tr s+ . , J _ J. J. - • ; 

Tisen , Acc . 
Thomas , Acc. 

TO.?,.f TI (' 0 LDCl~ .1... , oec. ,_ .. Quincy, Inst • 

"' t"'h"'r ~y Tns.J-r.c1 L.J l':',.. , ....... ~ v • Thomas , A.cc . 

Qt1incy, Inst. 

Modern Dance. Int., Inst.; 'l'homas, Acc. 
Dance Hist or;/ & Criticism. Hill ,Inst . 

Eodern Dance Adv . Inst.; Thomas, Acc. 

-x k;.M I, Sec. l. S::3.\-ryer, Inst. 

Modern Dance Tut. Inst.; Thomas, Ace 

W l IV. Sawyer, Inst. 

* I&M III. Sawyer, Inst. 

* I&M I, Sec. 1 
T ~.M .---I 

~- .u:.,::.J.~ l .L 1 

* Notation II 

. 
Additional Time to be 

- Additional Time to be 
~ dd·· t . 1 m.; rnP. t' 0 b .. 1. ion.a- .1 .u, • .., . e 

arranged 
arranged 
arranged 



9:00 - 10:15 

10:30 - 12:00 

12:00 - 12:50 

1:00 - 2:15 

2:30 - 3:L.5 

St .. 320 
St. 321. 

St. 320 
St 321 

St., 320 
St. 321 
Rm. 508 
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St. 
St. 
Rm .. 
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314 

320 
~.) 2 ·1 
_> ...I. 

314 

320 
321 
SlO 

TUESDAY 

Ballet Int. Inst.; Tisen, Acc. 

Ballet Adv. 
Ballet Tut . 

Inst.; Tisen, Acc. 
Inst.i Thomas, Acc. 

IJ'Jl,I III. Sawyer, Inst, 

~usical Coaching. 
Nodern Dance Int. 

0a·rycr V V' v , 

Projects in Choreography. 
Modern Dance Adv. 

Modern Dance Tut. 
U,cN IV. S~w~Je r., Inst. 

Inst. 
Inst~; Hansen, Acc. 

c:: l '11 . ~ec. ~- Hi -,Limon, Insts. 
Inst.; Hansen, Acc. 

Inst.; Hansen, Acc. 



9:00 - 10:15 

10:30 - 11:45 

St. 320 
St., 321 
Rm. sos 

St. 320 
St. 321 
Rm . 508 
Rm. 527 

12:00 - 12:50 St. 320 
St. 321 
Rmc 508 
Rm. 527 

12:00 - 12:45 Rm. 527 

1:15 - 2:0Q Rm. 527 

1:00 - 2:00 

2:00 - 3:15 

2:00 - 3:15 

3:30 - 4:30 

3:30 - u:us 

s.oo - 6:00 

ALICE TULLY 
HALL 

St. 320 
St. 321 

St. 314 

St. 

St. 320 
St .. 321 

St. 320 
St. 321 

Ballet Int, Inst.; Ti. s en , Acc. 

l&M II, Sec. 2. Qu.incy , Inst. 

Ballet Adv~ Inst.; Tisen, Acc. 
Ballet Tut o Inst.; Thomas, Ace. 
I..&1-'1 II, Soc. 2., Qu.incy, Inste 
Anatomy fo~c Dancers ., Sweigard, Inst 

1&11 I, Sec. 2. Q~incy , Inst. 
Anatomy Labc Sweigard, Inst. 

Anatomy Lab. Sweigard, Inst. 

Anatomy Lab .• Sweiga.rdt Inst. 

0 N E O' C L O C If CONC ER T 

Modern Dance Adv . Inst.; Thomas, Acc. 

Pre-Classic & Modern Forms . Sec. 1 . Soares, Inst. ; 

Pre-Classic & Modern Forms . Sec . 2 . Soares, Inst. ; 

Projects in Choreography, Sec. 2 . Hill,Limon,Insts. 

Modern Dance Int. Inst; Thomas, Acc. 

Hansen, 

Hansen, 

Modern Dance Tut. Inst.; Thomas, Acc. 

TO BE A RJ{ANGED: 

Group Forms. Soares, Inst. 

Acc. 

Acc. 
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9:00 - 10:15 

10:30 - 12:00 

12:00 - 12:50 

1:00 - 2:15 

2:30 - 3:h5 

h:OO - S:lS 

St. 320 
St. 321 
St. 311.i 

St. 320 
St. 321 
St. 314 

-··-- - -

120 .., 

THURSDAY 

Ballet Int. Inst.; Tisen, Acc. 

clotation I, Sec. 2. Mahoney, Inst. 

Ballet Adv. 
Ballet Tut. 
Notation I, Q uec. 1. 

Inst.; Sawyer, Acc. 
Inst.; Tisen, Acc. 

Mahoney, Inst. Thoinas, Ace. 

St. 
St. 
Rm .. 
Rm. 

321 
508 
503 

-"- I.&1-! I, Sec. 2. Sa,;-ryer, Tnst .. 

St. 320 
St. 321 

St. 320 
St c. 321 

St. 320 
St. 321 

Notation II. Mahoney, Inst. 

Modern Dance Int. Inst. ; . Hansen, Ace. 

Node rn Dance Adv. Inst.; Hansen, Acc. 

Modern Dqnce Tut. Inst.; Hansen, Acc. 

-~ 1&11 I, Sec. 1. - Additional Time to be arranged 



9:00 ""'10:15 

10~30 - 12:00 

12 : 00 -- 12 : 5 D 

h:oo - 5:15 

St" 320 
St. 321 
St. 314 

St. 320 
Stq : 321 
St. 311-i 

.3t. 320 
St. 321 
St.508 

St. 320 
St. 321 
St. 314 

St. 320 
St 1?"l I.•~ _., ... ,. 

St., 314 

St .. 320 
St. 121 ... 

FfITDA. Y 

Ballet Int. I t rr· ns ·. ; isen .. Ace. 

Notation I, Secc 2. Inst . Thomas, Acc. 

Ballet Ad\". 
BallGt Tut,. 

Inst.; Tisenr Acc . 
·--~n~t. ; 'I'ho:rras, M.CC . 

Notation I, Sec. 1. Mal:.cn~~y, Inst .. 

Hodern Dance Int . 
C~~osition Materials . 

Modern Dance Adv. 

rodern Dance Tut. 

SATURDAY 

Rudko, 
Inst. ; Har.sen , Acc. 

I ... s .. d v. Creshevsky , Acc . 

Inst. ; Hansen, Ac c . 

Inst.; Hansen, Acc . 

Technique Class and Rehearsals to be arranged 



The Juilliard School 
Dance Division 

*** STUDENT CHOREOGRAPHIC WORKS 
Wednesday, November 10,-1971' at 6 PM 

The Juilliard Theater 
144 West 66th Street, New York, N. Y. 

1) Novement Sequence I ...................................... J. Duckworth* 
(Sequence I) 

Choreographed and danced by Mary Patrice Regni·er 

2) ''Tell It" ... •••·•••••••••••••••••••••••••• ............. Mongo Santamaria* 
Choreographed and danced by Gregory Mitchell 

3) Journeyer ................................................. Tape Collage-ff 
Choreographed and danced by Robert Shweder 

lL) Cycle ......................................................... Jacob Druclana.~ 
(Anirmls II) 

Choreographed and danced by Evan Williams 

5) Solo ..................................................... Toru Takemitsu* 
Love in the birds' singing 
Love in the sweethearts 1 blood 
Love in the stone, and numberless loves 

Choreographed and danced by Annu Hiragushi 

6) Group Piece ... .............................. Paul Epstein, C. Pila.fian 
Choreographed by Christopher Pilafian 
Danced by Betsy Ann Baron, Richard Caceres, Ann DeGange 
Loren Mansbach, Nancy Napother, Mary Regnier, Stanley 
Roberts, Nancy Scher, Sheldon Schwartz, Cathy Sullivan 

7) Beneath the Surface ................ o••••••••••••••• .. •••••••Paul Horn-M-
Choreographed by Martial Roumain 
Danced by Buenaventura Negron-Rivera and Martial Roumain 

8) Dance Studies (Pianist: Reed Hap~en) 
A. Co11ages based on stand/standing/travelling solos 

Structured by Barbara Mintz and Robert Shweder 

B. Time Studies 
Structured by Dian Dong and Jon Peasenelli 

A & B choreographed and danced by Betsy Ann Baron, 
Richard Caceres, Carmen Cammarota, Dian Dong, Barbara 
Feldman, Teagan Jaskelainen, Loren l'Cansbach, Pat 
Mayweather, Barbara Mintz, Jon Peasenelli, Christopher 
Pilafian, Mary Regnier, Hart ial Roumain, Robert Shweder, 
Wendy Shor, Cathy Sullivan, Teri Weksler 

·C. Time Studies with three changes in Tempo and Space 
Choreographed and danced by Daryl Bratches, Mercie 
Hinton, Nancy l'i!apother, Elena Parres, Stanley Roberts 
Nancy Scattergood, Robin Somers 



... 

9) Trio•••··•••••·•·••··•·•••·••·••••·•••·•·••·••••••••••••·Joan Baez* 
Choreographed by Susan NcGlothlin 
Danced by Jennifer Douglas, Barbara Feldman, Pamela Fiala 

10) The Snow (Witch's Dance) · .................. ............ TOl"\1 Ta.kemitsu* 
Choreographed and danced by Annu Hiragushi 

Prepared in the classes of Martha Hill, Jose Limon., Janet Soares 

Bob Mahoney, sound technician 

* Tape recordings 

iHE- Tape collage for Robert Shweder's Jou~yer: 
David Poliakin, the Incredible String Band, Ravi Shankar 
and the Woodstock Rain Chant 

r 
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Peter l\'1ennin, President 0£ The Jllilliard ScL.ool, announced today the 

a nev.r work by }-'-,;,.D!1a Sokolo\v, and Jose 

lJirno~-1 ' s lfThe Unsung 11 and 11 Re~,,rcl 11 on a program bv the Juilliard Dance 1-<~nsernb:e > 

its first public perform a nces since the School moved to Lincoln Center. 

The perforrr1ances, tc benefit the Jui]liard Dance Scholarship l~und~ are 
I 

J scheduled for the Juilliard 'I'heater on Friday and Saturd,:.y, No·ven--iber 12 and 

DiTG c to r of the Dan CE! I)c p2.rtrr1cr.J. 

Conductir.y the orche str2" and ch2.rnbe r ensernble v/211 l:,e James Conlon . ...., 

.A.i. reviv2.l of lvfa1·tha G1·ahan1 1 s 11 l)iversion of Angels 11 \Vith music by 

Norrnan Dello Joio opens the program. It vras last performed by the Ensernble 

in 1968 .. Tbe new work by Iv1iss Sokolow, 11Scenes from the rvfusic of Ch,tr-lcs 

Ives, fl is described as Charles Ives I v.,.,-orld as seen through the eyes of the 

choreographer. Costurnes for the production \vere designed by John David Ridge. 

/ 

T\VO works by Jose Limon complete the program. 11The Unsung 71 has been 

characterized by the choreographer as "a paean to the heroic defenders of the 

American patrimony - a Pantheon evoking the heroes 1:vfetacomet, Pontiac, 

'fecumseh, Red Eagle, Black Ha\vk, Osceola, Sitting Bull and Geronimo. 11 

The work is performed in silence broken occasionally by rhythmic sounds 

growing out of the dance moven1ent. 

-more~ 

/ 



-2-

1vfr~ Iji1non 1 s 11 f(evel 11 to the \voodvvind quintet of Eliz2.beth Sav,ycr, 

an instructor :in the .Dance l)enartrr1enl, 11 ')nvision.s creatures dispc1·tingr 
L L -

thernselves 1n their various habitats: the terrest£ial ones \,,rho ·s\varrn ove1· 

a srniling landscape ; the aquatic creatures immersed in ccoi depths, and 

. 
most festive of all, the \-ving-ed beings who kno\v the S\vift soaring ecstasv ~-:::> ... , 

of flight, fj according to the choreographer . Costu1r1e s £or the t\VO Lirr!on 

by Charles D~ 1~ornlinson. 

# .. # # 

October 28, 1971 

/ 
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Choreography ( 1948) 
Direction 
Music ( 1948) 
Lighting 

DIVERSION OF ANGELS 

MARTHA GRAHAM 

ETHEL WINTER, BERTRAM Ross 

NORMAN DELLO J OIO 

JEAN ROSENTHAL 

Diversion of Angels is a lyric ballet about the loveliness of youth, the pleasures and play­
fulness, quick joy and quick sadness of being in love for the first time. It tells no story but, 
like a lyl"ic poem, simply explores its theme. 

p AMELA KNISEL 

PETER SPARLING 

HANNAH KAHN 

DALIENNE MAJORS 

JANET EILBER 

RYLAND JORDAN 

DAVID BRIGGS 

INTERMISSION 

RISA STEINBERG 

MARC STEVENS 

BONNIE ODA 

DEBRA ZALKIND 

SCENES FROM THE MUSIC OF CHARLES IVES 
(Premiere Performances) 

Choreography ( 1971) and Direction 
"Three Outdoor Scenes," Excerpt from "Theatre Set,"* 

"The Unanswered Question" (1898-1908) 
Costumes 
Lighting 

• 

p AMELA FIALA 

HANNAH KAHN 

LINDA LEVY 

DAVID BRIGGS 

RICHARD CACERES 

GREGORY MITCHELL 

Hallowe'en 
Entire Company 

Central Park in the Dark 
Entire Company 

The Pond, In the Cage, The Pond 
Gregory Mitchell 

The Unanswered Question 
Entire Company 

Ev AN w ILLIAMS 

ANGELINE WOLF 

Daniel Spurlock, Assisting Conductor 

INTERMISSION 

*By arrangement with Theodore Presser Co. 

ANNA SOKOLOW 

CHARLES Enw ARD I VEs 

JOHN DAVID RIDGE 

WILLIAM H. BATCHELDER 

JANE LOWE 

DALIENNE MAJ ORS 

RISA STEINBERG 

CHRISTOPHER PILAFIAN 

MARC STEVENS 

JOHN WOHL 

( 

-

THE UNSUNG 
(New York premiere performances in honor of Ted Shawn) 

Choreography ( 1970) and Direction 

Costumes 

Lighting 

MARC STEVENS 

EDWARD DESOTO 

Pantheon 

Metacomet-Pontiac-Tecumseh-Red Eagle 

Black Hawk-Osceola-Sitting Bull-Geronimo 

PETER SPARLING 

GARY MASTERS 

Lours SoLINo 

DANIEL LEWIS 

INTERMISSION 

REVEL 
(Premiere Performances) 

Choreography (1971) and Direction 

Woodwind Quintet ( 1963) 

Costumes 

Lighting 

JOSE LIMON 

CHARLES D. TOMLINSON 

WILLIAM H. BATCHELDER 

AARON OSBORNE 

RYLAND JORDAN 

JosE LIMON 

ELIZABETH SA WYER 

CHARLES D. TOMLINSON 

WILLIAM H. BATCHELDER 

Prelude-Fantasy- Chorale-Nocturne -Dance 

ANN DEGANGE 

JENNIFER DOUGLAS 

JANET EILBER 

JUDY ENDA COTT 

BARBARA FELDMAN 

HANNAH KAHN 

SusAN McGLoTHIN 

BUENAVENTURA NEGRON-RIVERA 

RISA STEINBERG 

DEBRA ZALKIND 

RYLAND JORDAN 

GREGORY MITCHELL 

PETER SPARLING 

Michael Perloff, fl,ute 
Thomas Boyd, oboe 
Meryl Sacks, clarinet 
Steve Jordan, bassoon 
Julie Landsman, French horn 



CREDITS 

Gary Masters is performing his original role in The Unsung through the courtesy of The 
Pennsylvania Ballet Company and its director, Barbara Weisberger. 

The J uilliard Dance Ensemble is grateful to the Martha Graham Center for lending the 
costumes for Diversion of Angels. 

STAFF FOR A PROGRAM OF DANCE 

Production Director 
Technical Director 
Production Stage Manager 
Master Carpenter 

Master Electrician 

Electrician 

Costu1ne Supervision 

Assistant to Mr. Ridge 
W ardrohe Mistress 
Execution of Masks 
Make-up Supervision 
Assistant to Mr. Limon 

Administrative Assistant for Production 

Secretary for Production 

Martha Hill 
Joseph Pacitti 

William H. Batchelder 
Jack Mulrain 

Thomas Maher 

Chris Cavanaugh 

John David Ridge 

Leanne Mahoney 
Gail Forsythe 

Susan Rodgers 
Steve Atha 

Daniel Lewis 

Macy Chudick 

Dennis M. Dubin 

This program made possible with the support of The New York State Council on the Arts. 

* * * 

Philip Grausman, sculptor, honors the Dance Division of The Juilliard School with the first 
showing of his bronze portrait of Jose Limon which is exhibited in the lobby of The J uilliard 
Theater. 



JUILLIAR,D REPERTORY ORCHESTRA 

First Violins Helene Martineau Horns 

William Hayden, Peter Mauricci Lee Bracegirdle 
Concertmaster Frances Mitchell Katherine Eisner 

Marianne Griffin David Sella Julie Landsman 
Paul Hatton Scott Mason 
Hyun Woo Kim Basses Kurt Snyder 
Stanley Kurtis Robert Bates Dale Whitman 
David Pollitt John Cubbage 
Rony Rogoff Michael Gregori Trumpets Martin Stoner Jennifer Rubin 
Moto Takeda Joseph Russo 

Bruce Engel 

Lawrence Wermuth Michael Willens 
Edward Helbein 

George Wozniak Philip Smith 
William Wharton 

Flutes 
Second Violins 

Laurie Baker 
John Dexter Alan Cox Trombones 
Nancy Elan Timothy Malosh J enorrid Harvey 
Elizabeth Hubley Michael Parloff David Langlitz 
Muriel Moebius Thomas Pinto 
Divinagracia Montalban 

Piccolo 
Setsuko Nagata 
Jeffrey Puccio Timothy Malosh Tuba 

Yurika Sinoto Paul Smith 

David Tobey Oboes • 
Neil WeintiJ:ob Thomas Boyd 

Jessica Murrow 
Harp 

Violas Stephen Taylor 
Gretchen Van Hoesen 

Amy-Louise Barlowe 
Anna Brady English Horn Piano 
Francesco Giannini Merrill Greenberg Gary DeSesa 
Joseph Kim 
Patricia Kopek Clarinets 
Sara Ricketts Tympani 

Eric Shumsky Virginia Filepp David Cox 
Bonnie Isbey Joseph Kuhn 

Cellos 
Meryl Sacks 

Stephen Erdody 
Bassoon Percussion 

Bonnie Hartman 
John Hine Davis Fox Richard Bozeat 

l'vJ atthew Irving Elaine J izba Paul Dowling 

Jeanne LeBlanc Steven Jordan Richard Kravetz 



Caceres, Richard 

De~ange, Ann 

DeSoto, Edward 

Douilas, Jennifer 

Eilber,Janet 

Endacot:1t• Judy 

Feldman, Barbara 

Fial&, Pamala, 

Hira,us-hi, Annu 

Jor<dan, Ryland 

Kahn, Hannah 

Knisel, Pamala (A) 

Lewis, Daniel (A) 

✓ ✓ 
--+--~-· 

✓ i 
r---+,---+--·-~ 

✓ i 

j ✓. 

.. 

I 

✓ 

✓ 

✓ 

• Ofla, Bonnie (A) 

Osborne., .Aaron 

Pilatian, Chria 

' Roumain, :Martial 

Solino., Louis (A) 

Sparling., Peter 

Steinberg., Risa 

Ste"ftlns, Mark 

Williams, En.n 

Wohl., John 

Zalkind, Debra 

... -.-..- •. ~--~__.... _____ _ 
. ✓ f 

t--~-+--•- I -fl---t --- t 

✓ f _ .. __..,, ........ , _ __,.,,_ _ _,,.,,.__ __ .,_~ .. .;..., 

'✓ ✓ 
1 ✓ 

✓ ✓ ✓ ---
✓ i ✓ 

✓ 
1 ✓ 

----
,-----·---: 
.~---~ l ✓ 



JAMES J. CONLON 

DOUGLASTON, N. Y. 1 !SG3 

Noverctber 15, 1971 

- D 7· . Dear ance 11v1son, 

To all the members of the Dance Division I would like 

to say thank you for the two marvelous programs. I can't pos-

sib~ly tell you how ~uch fun the whole experience was for me, 

and rnost of alt I am very happy ~o have made all of your 

acquaintances~ 

I fall dancers are as great to work w_i th as you have been 

I will really look forward to doing other& work in this area. 

Best wishes for all your future work. 

Sincerely, 
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'"Y~ '117'. • I 
-, •f 1 .l','? C, !-4-' -j,<I I':$ 1.,,.~ ~ f:J e • !' f:' 

{""/ '.Y L, !,; -,,• ;1 J;, " l.~:; t:.. wt"·~ .... e .. _,, ... s, 11' I . 
. '-1 8....., ; r. t o 1 r- ~ '.'. Jr t , ~ • ,,.,. v • ..,.,..,, I.- ~ •=- e 

• 

. -;,~: ~-,.NA !{ISSELG0FF I 
Tl:ree new worl:s, 1.\' .. 0 by1mc:1ts, the piece • cry s1Jccess~:j 

Jos~ Um6n and ore t,, An:,;;~ 1fuliy utilizes hn"'g~:: frccn .\n,s:-l~ , , I 
Sokolc>\V, ~-mcl ,1. per~c,;:rc,::'i;1cc d 1ic1n Indi.in dances th;:;msei\·cs;f 
i,1?.rtha Gn,~1::;·,1·~ "TJ1\ers:o;-1 o~;:;uch as the c>gle pose or h1.1rt•ii 
Angels'' macic uo t.h~ 1):-°'. 1~rnntling stance without Lecor,iing a!! 
SaturdaY'., n:g::~ of the J'litLa,:·J;!Jastkhe o~ Jndi a1_1 rit..:al. T\1e:r?!i 
Danr·c 1:.nst::-:.!)lc:. It v. -~~ tnc 11s Yt'"Y little 01 UJe smnoul, r 
c0rr:p3.ry's fir-;t re;~L:1:r D!..!bUciflo?: 0·1e associc: .. tes \\ itJi_ such:t 

Prc~entalion in • 0 c· >t1;Jli·•r1..1 72.; 1,..:':~. The po·.\ .:r of "1 ;18 lJii-: i 
: l .,, '..., : • • ,..4 I ~ ' , l' .., r.;. ., ; -, l ~ • • .'. • ,., ·•°' : j, Theater sli1c~ t.ne .rn1'.lla;d•:>UL.g_ 1e.-:. pr-:-c ,sC1)'. In 1 • .s o ,, ": i i ' ' ._ \ t• I Z Sc 11n(1l n~o\ ed to its Lincoln n::yLw,1s-rnc . ~n~:11:> ou .::u.1-:_, s d 

Cei·t-:::· J--:,G1.~icn. 101 e:-t1otton-pac;~b .. n1u\'C:me:d. i:-J . $ 

\?e s'.1ouk\ sr2 thi.:- c1sr;mtl:?h,:hich ec1.ch warrior, i11 a seri~s!: 
more oftrn. i\ot ( nl·· is thc:uf solo~ t!:nt r,2•:sr resemble! 
l~\~e1 of Cc1nci~1g mt 1c!l llb.!f,,.~cjeach other~ def1n=:-s ar1 att· .. 
-u~ar1 in n:o :.:. rnodcrr. ci?lt(:; 1 uJ~ of pride 2."i.d ~cf:ance. The 
, {.,ncerts duti:1,.:~ the > '.,..,:--, b'1ti p~rro.:'mers were_ s.1pt'!rb. . 1 

-the opporturic·: to ~-~e r~\;v::lsj Tl:e tv,·o 0t;v,· rrermere:.i1 
of suc;1 classic·s ~ s t:.c G:--,;ha;"c1iwere "Rc'.·ei," ,,. ·. hor woi-k by:j 
·work whe, ,~r:: t)W!l c:;•11;i::..n;<-1r. Lir,.6n ar11.; ., .-; .,: Sol-:oli)w·.s: 
is not pcrfon:1ing is r::c.,;i"ii"Scen:s trom t;-,,; 7,1usic cfi 
e:-100:~h ;nr tn<.; ho~ise t1~ '.)C,Cbar:ts J•:e;:;." U::i1:? four Ives 1 

p:-.:1-.'.;a. AnJ it v;as. lpiecc, and pcrh1p.:- failing to br 
''I" 1·l ,, 1l~ '1·· r j..., .• .., '"T ;•\;- .... ,~·l ' ry 1·r .... , ,.-. " " .., 1 10 ;, .. r. L110L , . . tlC ,.,,,, ,l, . .,,., , .. Ciu, l, H.,ln 0 ,l v. ~CL..,fcu SOI . 

•.:rc;;.te:d for ti1c Penr s\·h-~! .1ta · ),1iss Sok0low deal :; agaii:i with i 
:,.~ilf,t and rcceidr:;:; i::s i';e\;,·; her concern fo;- U-:·:, lnirnan conJ 
··/ork premi2:--e, is an invcnt:·1c:di:ion. Some of her trac.iticnal 
a:1d deeply felt tribuiP i:o eight; frniital-starc g;-o~pin6s rire 
' ;unsung" Arn °;·:can ka-iers __ : there. Yet this is no~ an angry 
th!! rnd~an !i':'r0es ?v1etacmret, 1 nwce, and i:s contrast b~tween 
Pontiac, Tc,:umseh, Red I:a;:;le, I a·1 iri;tial group of ~layf.1I 
Black Ha\v:,, Osceola. Sit;:ing;nuskcd Hall-.)ween figt.re::> (as 
Bull and Ct~ronimo. Danced by; v-;e would like to be) and t}ie 
eight -men to f;i!ern.'.~ ,Jr tl1'', fo11o .. •ing images of loneliness 
rhythm of their own foo~ move_! (as we are) ,vas very effective. 
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Al'\ EXTRE:\IEL rt IMPOR-
-.fA.'\T conu.:rt of rnodern dance 

1 ~J.id inc nd '-''Jt of tov·n last \\'eC'k in 
I ·1 I • . ,y, • t 2.1most HH,li s1Jer1Ct-.'. i r,e mos 
1 bollixed-up r•ubli'..'. n.'i~tior..s job 
I I've kno\rn in :,8!1le t;me. You'd 
i think Hut the Ju_il\i<lf~ S~hool 
didn't wurd to publ!c1Le 1ts oance 
departrne:1 t. Ho\veve~ \Vhen that 
concert includes r. l\I;-:irtha 

· Graham r,1asterpi ece. ·•DiYersion 
' cf Angel--,.· and official rrern:cres 
of new works b1; .J osc Lirr1(rn ctnd 
Ar.na .SokoiO\v .· .. \1.-e1l. it 111:ik.es 
you wonder ... 

Lin1on'.s "The 1;nsung·· is h;.::; 

!:i nst impressive work since "The 
-\Vinged." I think. It was con­
ceived .:1s eight ma 1.e solos 
preceded by ~ group riance. Each 
solo is r.amed for a de:~arted Indi­
an chief: ,rctac 1nr:ct, Sit~ing Bull, 
Geronin10, e t ai. Thc:)c are dances 
.of valor 2nd heroisrri--aristeia 

• 1 . against a vam, i11 r:.g sp.:1ce, 
r"\r"r-, ~ t;" ., ,\ (Jq.;~,.n: .. -g ~1_--.,~--::: 'T"t,

1
). 

'-0 : , tr: ... ;~ ...A "., • \ ~ '-'- • ...... ~._ b..l. \..'"' .J · 1. • --

Inen dance in ,i ghos:ll y s:11·nce . 
pw~ctuaLeci by then rhythmic 
sL1 rr1Ds--Li man 's occ:-:sional use 
of nc.tual Indian ctancesteps as J 

motif. 
The work is so spartan, so 

j 1onely th2 t I almo_.:i!, re~ented the 

l too-smooth tran~it:ons betwee? 
solos those neat little compos1-

' . tior~al links by \vh:cb a skilled 
dance craftsman :.1:=-:es a group to 
ma nipulate one dancer off the 
stage and another on . This is a 
roster of \varrior ~pirits, and I 
wish the audience could take it 
'neat. 

The seven solos < A n10st spec­
tacular cne, danced by Charles 
Havward at last ye"1r·s preview 
pe;forn1ance. was, regrP.t_ta?lY, 
1nissing.} are, naturally, di stinc­
tive, but Ljmon has not made 
each a one-thing can('.e, so that 
vou could r emem.oer them by 
s a.-;ino "There v;a.s the one on the ' 

• 0 l floor, the one that used no arrn 
gestures. · the 1Jne that wen t ! 
around and aro:.md in a d,cle." I 
None is that sirr1ple. "The 

-Unsung '' may be spartan in its 
form , but each soto is rich and 
comolicated. If the work is a 

. r ost~r of spirits, on another level 
it is a kind of glossary of LiI!lon 

.._male-dancing. All the things you 

-~i,! 

< . .. 
I 

; 'i 

by Oeborah Jowitt 

-
t:ver sa\v him do, plus all tne 
thi ngs he eY(~r 1:a.n~ed to do. The 
d ;:rncers project the pride, :-:::3vage­
rv wariness vf huntc>rs ;., ho 
b~~:ame th(-! cu~•rry. tut l her•:> is 
li ttle that i.s "primitive·· in t!v:ir 

movement. Excep( per::aps tliE: 

reiterated rhythms of shp~; ~.:Urd 

sta1np.s ~:rnd a fc•x squan·d-off arm 
positions. Everything eise is pure 
L;nion: the spn·ading fingers, 
angled wrists, diving turus ir;. atti­
tude, the gestures that curl in 
q uickly and expand on tht:: slow 
r elease of a breath, above all the 
sense of weight} soaring. 

I J Jidn ·t mean to imply that ; 
. there is no contrast between 
solos . There b, and thE::re is also a 
shrewd use of each d.r1ncer·s p~r­
ticular qt~.:l!Jy. Tht· assc:tive and 
in1petuous d3nce perforrned hy 
Peter Sparling is followed by a , 

wor1derfu lly hushed. lu'.'/·S\Vtrhng 
h f ·1' ~,"\.1;,.~o I\ ""',.J , .. , i...:1n · one ~Y L0t,1S ._, ..., , •.•. ·•"'--< .. tu,-.:.: 

Sparling ~s so]id. 0L,t of a n.1iJbe.ry 
flexibility, So!mo is delicJ.te , 
precise, reserYed in his ca.rriage . 

: And So lino is foil owed by Aaron 
I Oshorne in a solo that makes 

suhtle use of his high extensions 
a1:d long, c.1rving iine. Gary 
l\Taster ·s qui k series of flutter ing 
leaps ( is he Bl2.ck Hawk then?) 
precedes the solid, more earth­
bound dancing of Ee.ward cte Soto, 
\\·hose stamps punctuate the 
big-ca t pulsing like grunts or 

growls. Daniel Lewis is sprin gy, · 
strong-driving his weight down 
into the floor and re bounding 
from the irnpact, but Ryh!"id 
J ordan skims smoothly along the : 
ground as if propelled hy the twin 
circ lings of his anns . 

The premjer-e performance of 
''The Unsung' ' was dedicated to 
Ted Shawn. As the great pioneer_ 
in choreography for men, he 
should be terribly pleased . It's not 
of ten these days that you see men 
dancing with this particuiar kind 
of beauty. 

· Anna ·s0kolow's "Scenes from 
the r\1usie of Charles Ives" was 
{.'Ompose1J for the talented Juil­
liard stucl<.,nts, It' s in four unre-
1:tted parts_ The fir~;t, "B:i 1 le .v­
e' en,· · has the whole large gro~p 
posturing in , rnnrv0!0~1s sllk 
i.;JooIYters and mE:·d:eEH'-man 
mask~ bv .John David Hic~~e. 'Ihcy 
scatte1· ·giJdily and converge to 
make a gho:..1Esh fan1ily group for 
the audience. Their s1cveet, sim­
pery dancing contrasts nicely 
w~th the scary faces. 

"Central Park in rlw Dark" fe2.­
tures four identically-moving, 
cluste red trios. 1~n in.teresti11g 
facet of So:.;.olow's sty le: ca ...... h 
dance:· uses ~uite simple, aimost 
f-Veryd3y gc::::lurcs, but when they 
a;J nwve at 1 h: sarne time, tl~e ef­
f ed is highly c.icsig:-::ed . For in­
stance, each dar~cer may ~tretch 
one arm nut in a very pe~son2! 
an /1 "'notiona l a"t:><;:tn,.,.,. " r d · H ·,r, ~ t . • (.•· ... 6 .... .,. .. ~, ... -, .1-1.- .... 1 .1......, 

v. ':.,f Sokc:ow groups and ci1ncs, 
say, three dancers doing it, n1ay 
m ake the spectator's eye ~ee a 
branching tn.1€ .pr a:1 icon of grief. 

The solo, "The Pond , in the . 
Cage , the Pond,·· is aiso typkally 
Sokolow. A young man \ Gregory 
l\ljtchell, alone in a poo! of light 
stretches toward the source of 
that light iJ1 the kind of yearning 
that already betokens defea t. 
Each stretch is followed by a pro -­
tective coiling i:1 to himself. 

Finally, ··The Unanswered 
Question "-a slov1ly, slo\vly 
n1oving tableau of sc3rchirg ges­
tures and looks by the company. 
They end on the floor , heads fac­
ing the audience , faces covered 
by their hands as if the answer 
rnight, in the end , be more than 
they bargained for. 



Tui_; 1 n c;:. u Y ::!✓ f!-/:'L\I,, >'C, coiul'i•.d, 
"nrl i :1:--;• rue: i-; ·e Afru-AsL11~ Fcsti,:2I, 
whlch the B!-of,!J.','.fl Acziden1y of ,\iusir 
p ;cs~·nted (\.:t'.)btT !9->;o\'Cinb~r .21 in 
the Op:.T:1 I-iot;-..;, - (ceri:1in un i ts also 
i(;urcd), o p,·ncd , 1.·i tl1 th e Ciassic:cll 
~:',:11e :-- JJ,1lkt of Carnbocii:1 fSR, NoY. 
6 1 .:1nd cc.1n 1i nuL·d with J1.__: S,.:,·1cg,dese 
Nc:;tion.~d Cuuip~tn_v [SR , ~-..;o\·. 7.0J. The 
d ;p•1 ·111L1t· 1· i .·, ·1··,· 1 ,. , .. , .- ,,J.,,,-,1°L ;...· 11i·n·.,,1· 

I , l , , ~ <. l -, l \ L l _ '- .._ C Cl J. .J.. ).. <_, 

ctr!ist:'- \\'c•·c f()rc.__·d l o OJ)L' i1 at k::,;s than 
fuU srL"~'1,;th ,:i:lbora(c.: c:.; ,· tuJ 1c~: \\c>re 
dclaycci ~!l 1,_-; d~sit, a nd only a hJ'ldful 
of <.lancers ~~ttcff:i)!cd to rru iect t b::- ir 
111ir 1 imzd <11..''. ions !'con-1th..: hug,_, ·~tave. 
Later, the cb.~zlir.g costum1..•:; ani \ ,:'rl, 
and subs ..... qucn;_ a:.1clicnccs ;:ict\\' th ~>. full 
ball(.' t. 

,\·.__·1-c .viu :·(lcc1: and Jran. Th,, t--;a i icJn:t l 
Da nce· Cc1npany of ,\101 o•..:co based it ~ 
r-rogr:1n1 no! so 1nuch Lipo11 c!:-tri(;iug 
:ts upon s c1..·:1es and Cc.'i'l.'Il1onics fro; 1! 
·:ill:·,g,_,:., 1n dw south.:.· r n p,tn of the 
kin~•:dom . J l ,, :.h ckli~ht!u!, ra1Jgi11g 
f ro ru ~, nui~:i~:l rit,' c1:nkn:el u pon a 
shy b 1·ide (",-.·,.:- c\·cn li,::.:-,r ~t higl1-ptLcllccl 
nmsic;:;_i tr...::11u!o s:-:rni:-;uiic u[ th e in­
st2int th~: , ·jq:i:1 bcCCJ'.ll \.·,:-; ;:-i woman J 

ancl the :-.oph ist icctted ~(\ :·i;~s and ges­
tures of tl1c "blu,: '' \\ 'OllH.'n to the 
bounciing, so~iring b u \·-.:1croba ts 0.nd 
the· glittcrin~ wielders of' fbshin g 
bayonets. 

Tile Ritu ,ll Acrobats oL Persia \\Tr~ 

not clancf'rs ci1her. nor ,, ere they ac­
tu,il l_v acrobat s . The> \\·e n:: :-trong n1en 
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s··'-:J1 ui their -. ·cry forrrrn.1 tr::iining 
scht>clulc. The> Ji ftcJ and ff!anir,ulaled 
1nighty 1.\'arriot shields ur enon11ous, 
weighted ( Jon p, 1unds) j:.g6lu c!ub:i. 
Th...::y e\·cn. c11 1n,,.<:;'.~c, clid JH,sh~i p~, 1101 

just fift een o r i-..1 "·n ty, biJ L hundrcc1.s, 
while sp1 c8.cl-;..'ar led on d,c 11001 with 
their b ~1 11ds gras pin~~ the enc],; of 
wooden b;:1r:::. . .Sn,all \\ 1.,,1,.k-r tLcir pec­
tor8. l n1usclc::, \,·ou lcl nr·t only sh~.:i1nc a 
Stc,·c Rc:c\1...'S h:..11 rnakc ~t kaqut'l \Vclch 
appear 1lat-ciics1._•cJ: Ck111ts in PL"rsian, 
mn-nltion in E;,g!ish, 0.nd nn1sical 
rl1y tbms (\\·ith refl ec ting panels of alu-
111 i ,-, l(:, 1 o \'1:l'11c <1 c.l ) ~wcornpa n i ,.:d these 
bociyhtiil,ki·s, ,, iu ha,·c served crn­
pe1 ors f rom Dc1~· ius the Grca1 , 1110re 
than two 1 hous;rncl . e,1rs ago, tr the 
present Sh ;:th . 

TJ1e finrtl and th,.:- best trcn1p1.: of tJ1c 
festi, al ,,. as the Sierra Leone 1\at1onal 
D~tnce Comp~rn~·- The progran1 , beaut i­
fully cost umed and staged, w as rich in 
tribal dance \ aric ty . The rnusic, pbyed 
un di\-ersc instrLJmcnts. \\as the 1nost 
;-{:\'-;arclin~ oJ iht: ::;cries . And the, irLu­
usit.,· ot the pcrtorn1crs-dancir:g ad1 
ict es and acrub:ih-\,·a~ ~sto;1i-:;hin 6. 
Ho\,. about a Broadwa:,· season for 
'' i(' JTa Ll'one's stunning -;l10\1. u1.sc oi 
Al riL·an accompl i:.;hrncn t? 

J r crnen1bc r \\'hen 1\1111 .H :1lpr in 
:-eL'mcd like a nice Jc\\'ish girl whose 
n1osl succe~sl'ul so lo was a dcr,·ish-likc 
1·cconst1 uction of' a n ancient Jsraelite 
rlancc of ccstas>·- This was t\ \·cnty ye;:::rs 
ago. \ Villia1n Bales. cbncer-cho reog­
raphcr and no\\ dean of dance at the 
new Uni \·crsi1y of Ne\\' York at Pur-

sen•ed 
Shah." 

-- , .,, 

ch ase, rcrncn1lJers rnurc than tl'.ir ~v 
yca::-s bac.:k , v!1cn he dan ced 1Yitli her 
a !' the Bcnnii !gton D::i.nc~ rc·~ti\·al Hi 

a 1,orn;)1DC.·l) p,: :..ifTair ( cLot c;;fc,,l aph~d 
by Eleanor King) that he rccoikcts 
as bl:ing a "cuu~·' number. 

Today , J\1iss J-Jal pr- in, P<'St fift~. , Ci­
vests hei.·self of a ll h er cl()l h e ::-; and; 
J11:: a clin g h e r San F.ranc1.-:co Dan-::":r..,· 
\\'urks hop , l·hurn:: abui.1t wi th a ;,.• : 01.'p 
()[ n uc:e 1nalei,. s;k d;,l :. li;s 1 c.:cct~, '.y 
in a b::i'llroon1, Dow1 ,s t.1ir~ at City 
Center. h w::-1', so n°1·v pitiful. The 
progran, \\·as c::tlkd l uizia!io11s (1 •: ) 

Trans/ooncuions. Th e cast ju1nped 
(lx1cllyJ, rat1 at)out (bat.lb) , and h0,\'i,:d 
ancl gro,-, led (h::icl ly) . There ,,·,1s C\cn 

a nude n1assJp:c scene, and no one, m­
dl1di11g the rcc1p1 ent, get C'\'citcd . 
How's th~t for borcdu111·> The tr0:;ic-, 
tragi..: thing \\ ' Z1s thal ;\} is::; H a! nrin 
w:l:; not sh ocking---it \ \· a::, ;,ill tc1 ribl\' 
square·-but incxcusa l1 ly dull. A r~·;w 
vcars b:tck she J1acl a nun1b._'r thd1. in-- , 

\ '01\·ecl 11uck d ;111ce1 sand 1 :)!;, of bro·::n 
\\'rapping fi e\Jl,.T, ,!nd ti: i~. ,.,.,.is 1.'ngag­
ing to loo t at. 1..\'hJt ~;he did this tirnc 
ai a feeble ":::ncountcr" sc,,[iun \\ ·a._, 
appalling::- bad. Sh..: \\:ou!d be b~~tte1 
off going back to her hcr :ipipt' m1cl tl1e 
sto\·eripc hat ~he \\·urc in 1hc l:,r;1cliL1.: 

I 'd ' 11 ' 'T • l Ct..'Jc.'.ITICJ11y 11CJ c>nta ,v, ti,c 1,a l 10:-:~{ 
E n .. lo~,incnt for the Arts :tnd the \~c·,\ 
York S 1c1 tc Cu:.incil un th_, _.\ns helped 
pa>' for this. The taxp,1:-,·,.·1·s ht1\'C c,.-ery 
right to prote:st. 

Action uf a cc.,n:-iiclc rah: y more ndult 
and a\'ant-g,1rcle nature \\ :1:, lo be sc,~n 
in t}1e p roi:rrarns offered hy th e Joffre) 
Il Company It he juni(ir dii·isi0n of 
the City Ccnt :::r JoffrE'y Ballet) and 
\ lartha Hilt's splcnclid .Jui lliard Da nce 
Ense1nblc. The Joffrey ~. oun ;;s ters { tlle 
aven:gc age is seventeen 1, clirccted by 
J onathan \Vatts and Sall~- Br.1.yl ey , 
da~1ccd at lhe City CeuleT in l\\o pro• 
grams (one fo r young ·peopl e and one 
for senior cit i%Ct!3) in gtO\\'nup works 

,and in balle Ls created especially for 
them. They are talented c1ncl person­
a ble, a n d if they do not y e r have the 
polish of their sen iors, they do possess 
cagernc.:;s, ,con1municablc vi tal i ty, and 
h ig h prorn ise. Of the new pieces, Law­
rence Rhodes's Four Essays ( Tadeusz 
Baird ) w as especially cffccti \·c. 

The J u ill iard dancers at the Juill iard 
Theater o ffered i\Ia rtb a Grahan1's r .::tcl i­
ant Diversio11 of Angels, Ann a So ko­
lo\v's new Scenes fronz the .Hus ic of 
Charles Ives (a good p iece, but it w ill 
not e rase images of George Balan­
chine's l ves ia11a fo r the Ne v,: Yo rk City 
Ba lle t ) , and t,vo ·.vorks of Jose Lirr,on. 
Th e Unsung, a superb and deeply fe lt 
tribute to e ight Am erican I ndian c h ief­
tains (danced wi thout rnus ic to t he 
dan cers' own brea th ings and foot­
beats ) , and the n1inor R ct1c! (Eliza be th 
Sawyer \Vood wi nd Quin tet). In al l, a n 
absorbing progra n-1 by Juilli ~t rc! 's b'.:st. 

SR/DEC EMBER 4, , 971 
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Revel (Limon/Sawyer) 

10 

Members of the Juilliard Dance Ensemble in Jose Lim6n's The Unsung 



The Juilliard Dance Ensemble gave the premiere of Scenes from the 
Music of Charles Ives, with choreography by Anna Sokolow 

Diversion 'of Angels ( Graham/DelloJoio) 

11 



Auditorium of The Juilliard Theater, which seats 933. This 
theater is designed for opera, drama and dance productions. 

Jose Limon poses alongside the sculptured head done by Philip 
Grausman, which was displayed in the lobby of The Juilliard 
Theater during the Program of Dance on November 12 and 13 
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---·~·-DANCE DIVISfbN s.i'UiJENT-1:tsfl:NG°'"f97I~72-"' . .. 
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Richard A rbach 
845 West End Ave., A.pt.#A2 
New York, New York 10025 
c/o Arthur Hyman 

John Auerbacher 
1 Sheridan Square, Apt. 3C 
New York, New York 10014 
929-8939 

Betsy Ann Baron 
170 West 73rd Street, Apt.llD 
New York, New York 10023 

Pierre Barreau 
337 Bainbridge Street 
Brooklyn, New York 11233 
452-3194 

Whitney Rau Bergman 
515 West 110th Street, Apt. 8F 
New York, New York 10025 
749-2045 

Baryl Bratches 
51 Orchard Lane 
Rye, New York 10580 
(914)-967-4921 

David Briggs 
353 West 56th Street 
New York, New York 10019 
CI 7-6990 #34 

Bla.ke Brown 
101 West 80th Street, AptQ5A 
New York, New York 10024 
877-4931 

Richard Ca.cer-es 
99-52 66th Street 
Forest Hills, New York 11475 
459-4291 

Carmen Cammarota (799-6460) 
331 West 76th Street 
New York, New York 10023 

Gregory Cary 
49 West 85th Street 
New York, New York 10024 
874-6954 

Laura Crain 
Btirhi.J~}otl'". ·Hot el 
Lexington & 63rd Street 
New York, New York 10021 
TE 8-5700 

Ann DeGange 
91 Central Park West, ~pt. 7F 
New York, New York 10023 
873-7875 

Dian Dong 
100 Porter Ave. 
Bergenfield, New Jersey 07621 
(201)-384-3631 

Jennifer Douglas 
202 Riverside Drive, Apt. 3J 
New York, New York 10025 
865-3474 

Janet Eilber 
139 West 82nd Street, Apt. lC 
New York, New York 10024 

Mary Lou Fager 
12 West 75th Street, Apt. 1B 
New York, New York 10023 
799-8867 

Barbara. Feldman 
159 West 71st Street 
New York, New York 10023 
873-5608 

Pamela FiLtla 
253 West 72nd Street, Apt. 1106 
New York, New York 10023 
362-7803 



,_ 
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Elizabeth Haberer 
East End Hotel 
East River Drive & 78th Street 
New York, New York 10021 
te: 5-5600 

Diana Hart 
139 West 82nd Street, Apt. lC 
New York, New York 10024 

Joyce Herring 
69 l~ain Street 
Grassy Point, New York 10980 

Mercie Hinton 
635 East 11th Street 
New York, New York 10009 

Annu Hiragushi 
309 West 71st Street 
New York, New York 10023 
877-8315 

W,Uliam Holcomb 
46 West 83rd Street, Apt. 6H 
New York, New York 10024 
TR7-0576 

Teagan Jaskelainen 
118 West 13th Street 
Katharine House ; room 610 
New York, New York 10011 
242-6566 

Ryland Jordan 
38 James Street 
Englewood, New Jersey 07631 
201-568-8526 

Hannah Kahn 
202 Riverside Drive, Apt. JJ 
New York, New York 10025 
865-347h 

Jaynie Katz 
So Central Park West 
New York, New York 10023 
873-2446 

Gretchen Langstaff 
128 West 13th Street 
New York, Mew York 10011 
242-2915 

Linda Levy 
300 Cent ml Park West, Apt. 22D 
New York, New York 10024 
724-0004 

Jane Lowe 
311 West 87th Street, Apt. 2R 
New York, New York 10024 

Susan NcGlothlin 
140 West 70th Street, Apt. lF 
New York, New York 10023 
877-5325 

Dalienne :Majors 
220 West 107th Street 
New York, New York 10025 
Messages at: 865-7817 

Nancy Ivlapother 
63-50 Wethercle Street 
Rego Park, New York 11374 
275-1968 

Loren Mansba,:;h 
140 West 74th Street 
New York, New York 10023 

Patricia Xayweather 
260 Riverside Drive 
New York, New York 10025 

Barbara Mintz 
138 West 70th Street, Apt. JB 
New York, New York 10023 

Gregory Mitchell 
124 West 73rd Street, apt. 2 
New York, New York 10023 



Buenaventun Negron .. Rivera 
456 Schenectady A venue 
Brooklyn, Mew York 11203 
PR8-55'48 

Aaron Osborne 
328 West 21st street 
New York, New York 10011 
9895467 

Elena Parres 
124 West 72nd Street, Apt. llA 
New York, New York 10023 

Jon Peasenelli 
55 Ea-st Roo.st,on , Apt. 4F 
New York, New York 10002 

Christopher Pilafian 
210 West 85th Street 
New York, New York 10024 
873-0295 

Mary Patrice Regnier 
620 East 6th Street 
New York, New York 10003 
Messages at: 982-5001 

Stanley Roberts 
359 Dean Street 
Brooklyn., New York 11217 

Martial Roumain 
75 East 4th Street 
New York, New York 1000.J 
260-5346 

Yaeko Sasaki 
205 East 77th Street, Apt. lL.F 
New York, New York 10021 
472-0827 

Nancy Scattergood 
110 Madison A venue 
New York, New York 10016 
MU 5-8348 

Nancy Scher 
210 West 8Sth Street 
New York, New York 10024 
873-0295 

Sheldon Schwartz 
465 West 57th Street 
New York, New York 10019 
582-3672 

Wendy Shor 
55 Perry Street, Apt. 6F 
New York, New York 10011 
989-2748 

Robert 3 hweder 
9 West 70th Street, Apt. 5B 
New York, New York 10023 

Robin Somers 
14 Rapalje Road 
Fishkill, New York 12524 
(914)-896-66)0 

Peter Sparling 
210 West 85th Street 
New York, New York 10024 
873-0295 

Marc Stevens 
170 Park Row 
New York, New York ioo38 
267-1794 

Catherine Sullivan 
30 w.st 72nd Street 
New York, New York 1002.3 

Teri Weksier 
1.38 West 70th s~reet, Apt. 3B 
New York, New York 10023 

Dorian Williams 
715 East 226th Street 
Bronx, New York 10466 
798-3994 



Evan Williams 
International House, Ro.om 426 
500 Riverside Drive 
New York, New York 10027 
666-7600 #034 

John Wohl 
40 Stoner Ave., Apt. 3Y 
Great Neck, New York 11021 

Angeline Wolf 
139 t-Jest 82nd Street, Apt. lC 
New York, New York 10024 

Colette Yglesias 
224 Valley Road 
Montclair, New Jersey 07042 
(201)-783-6866 

Debra Zalkind . · .. : ·~ .:· .. 
16-35 201st Street 
Bayside, New York 
631-3275 

11360 

. . 
' •·. ··• ... . . ' . . . 

• 



4) 

l 
\ 

\ 

,., ' l ,::) C (l O e, ~~ 
\.: ~-~':' '.(.:_:,;_\·:{_, 

..--~ I 

:., /· . ../ ~ 
- •. _j l: •. --.-

...... ..,..~.~. --... ~ ............ _., .. ~ - . 

' ... ~\ ,.. ; 

1 

' I 

II 

I ,,..,.},:,.\. r-:~,• :'l .,,. rn,,, ..-~ P 0-'· '1 r1-~ r- _..,. (I ::, 1 .:-- •) ., I'\ ,orr p •~ Y1 J.• ,.::, ~ 
..JV . t• __, v W ~J,. i ... Li 1 i...,,, \,,) l..-t.... ~.J .. J..'...;iC, e :9 ,~ e ~ " c, • e ,; u 12 e , tJ • ~ .,. • • • -o c. e • ~c. "vt:-... ..!. . ....,.r:.,,,' .. " v !.J ,:...,.l~- -~•l..A 

C,..,,.,, ... ,,.,.,c,r-:, ·1 .... ')'"\,d ..1"'.1,,,... .. ..,/i 'r)~r -1,~.., ... -.. v· p,..+ -r1.· r,r::. F-1::1 •-•-.-i~ , .... .,,.,, D1 nn "u· ·"'"'a 
\,..Y1,, .. .i,"""'-'\,.1_ r:-.,.i..:. Ui.:1i 4 4l,.,!,,._...,,., t', A-C~.J~,l .i~•..:i\.'- .....,......,. "'-"(.:,•••..i.v-..1.., '°"'t:..... ·~z..;,E, :, 

Catherine Sull ivan a.:nd Chr:tst,')pher Ptlaiian 

Stu.di.es 

pianist 

III 

""'n 1·14 1, 1· m BJ tr,:, ' (.'.I tr ""o"o i• Un--- "" C ,,=- ..,n·1 •.':) ·1 
l_/ V\1 4 .J,. cti. .ah.v O tJ • • • ~ • • ♦ f:: • • • v • " " e • e • " • o. v , ;.J H !f',:;1. ..... cl ... 

a nd danced by vrni t ney Bergman a.nd 

5) Themes for a Dance in Progress .... T • i, ••••••• " •••• ~. ~ .Una.ccompanied 
Choreogra~hed and danced by Diana Hart 

6) Solo Sections a.nd TherMJS for a Duet ... o. o." •• ., .......... Una~c0mpanied 
Choreographed and danced by Jane Lowe 

7) ·Highway 81 ••••••••••• ,, ......... ,. ••••• ft ..... It •••• ,. ..... Tape Colla.gs'~ 
Choreograph8d and dancBd by Nancy Scher 

,_ ... \..-t_:..... \. . 
.# 
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Cor.::poned qnd da:1ced by I-:a:r;f Pat. ri.cG R(ifiJd.s1 , Di{3.n D~ng , 
Cat herine Sull :i. r:1n and Cnrlutoph~.r Pi1al'ian 

3) Sui te.s ~ 
A 
B 

and. Nancy Scher 

t 

\ ... 

4) Stu.di.es on \'lillia.m Blake 1 s ttJob ~· ••••••• #) ••••• ". • .... Unaccompaniec: 
Choreogr:s.phed and de~nced by vm.itney Bergman a.nd 
Pe·;i er Sparling 

S) Themes for a Dance in Progress ••• ~••·••••••w•••·~•~·Unaccompan;ed 
ChoreograJ:,hed and danced by Diana Hart 

6) Solo Se ct ions and Th.ernes for a Duet •• o • •• s •• ~ •• ~ , .... Una ~companied 
Choreographed and d:1.nced by Jane Lowe 

7) Highway 81 .......... ~ . ................... ff ..... ~ .......... Tape Collage-'A-
Choreograph8d and danced by Nancy Scher 
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Catherine S'ull i f!.:J. 1 ctnd Cnr1ut.:Jpher P11af:.tan 

su·..l .. -!-. o~. u U '--, ....... a 

h. n. 

tl(lcc. ~b ar1·< i~1.:.,l:ert S}1.,1-;'C:.or­
Ch·ristopher p1·1 ~fia n / with 

,:r., ,,, ..• ·n 
-•T,;...,4'-"' 

pianist 

\ . j l 
\. ! I I ' ,,,..,, .._,,.. ... \ i • 

,,. ... \ __ ... ~.<(' \ 

4.) c+ud:t0 
(:',~ "'' ' " 1·11· 1,-; ... m. BJ a~c. 1 0 """0~0 1' Un,_ ,..,..,,..,--.-an•i -~ ·1 

0..., \. . ·---··•' \.~l~ i/\1 .l. ..... cu . I \. v O tJ ••• s .... f) ••• " . .. "., ••• " • •?, v,,v 1: ,}J- .A.cl,. 

Chor·eographed and danced by vlhitney Bergman and 
Pe·ter Sparling 

5) Themes for a Dance in Progress ••• " ..................... ~ ..... Una.ccompanied 
Choreograrhed and danced by Diana Hart 

6) Solo Sections and Themes for a Duet •• o•••"·"""·"'•··--Una~c0mpanied 
Choreographad and drln~ed by Jane Lowe 

7) Highway 81 ••••••••••• ~ .................. " ..... ., ...... ~ ..... Tape Collage-'k 
Choreograph8d and danced by Nancy Sche:: 

,, 
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s,, ~~toQ • '-"~ria '-,... ·~_. C 
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B 

and Nancy Scher 

pianist 

l. ') c+uo.~'e:ie-,.. l.r.•1.,. BJ u.-r lr:, H"'o' t• U11.._ ,.,c,..,~-..,n···~•1 4 0v . l.~, .. , 1..)tl vv1 J..1am .ahe u tJ O ••• * ••• ,,,... • :I";, ••• " C, \.,, ,Jg,p-:;~ ..... ct .. 

Chor·eog:rapbed and de~nced by vmitney Bergman and 
Pe·;:, er Sparling 

S) 'I hemes for a Dance in Progress ••• ~ .......... v •••• ~. 3 .Una.ccompanied 
Choreographed and danced by Diana Hart 

. \,. .. · 

6) Solo Sections and Themes for a Duet •• o ••• " •• ., "c ........ Una~c0rnpanied 
Choreographed ar..d dtS.nced by Jane Lowe 

7) · Highway 81 ........... .................. ~ ..... /J ..... ~ •••• Tape Coll.~g9Jk 
Choraographzd and danced by Nancy Scher 

\. . 
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Choroogx·apl·1od nnd. dance,. b3 G1·egory l: it ch0ll 

' 

r ,i• ,.,,., D'CY"\(./ ri1· .,·.,, ... .,,,,rl C.,ce-r .. es 
~ I d~.i- 1.•t:1J .!,\, .t ~i.1 .. :;;,. _1- , _ u. - -

Loren Lansbach, Ba·,•bt1ra. i<ir .. tz 3 Teri Wekol er 
Su&an LcG1othJ.i.n 

-· -- __ ,.,.,... __ , .. _ ------·-

Prepsred t n tte classes of I•:r1rtha E:i.11, 
and J2.net Soa.1·es 

Dennis M. Dubin> 

~-T ape recordings 



3) 

_I , 
i 

' \ 

5) 

,,--·· 
....__ ~. ,/' ,,; 
·, .. J ,> , . ., 

~,.,.. _ _ .. ~~-. ~ -~- ,--? .,. _ ... ..,, .. .,,_,.. _., ..- ~ -\ .... .... ,,._ .. {-< • .... 

I 
: ... ...,..,_ ,..... '• ..... 

I 

J.,.,..,~..,,., 
-~•# t .,l 

t ; 

Jou Peasenelli 
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THE JUILLIARD SCHOOL 

JUILLIARD AMERICAN 
OPERA CENTER 
presents 

THE MAGIC FLUTE 
An Opera in Two Acts by 

1971-1972 SEASON 

WOLFGANG AMADEUS MOZART 

Tuesday, December 14, 1971 at 8:15 p.m. 

Wednesday, December 15, 1971 at 8:15 p.m. 

Thursday, December 16, 1971 at 8: 15 p.m. 

THE JUILLIARD THEATER 
155 West 65th Street, New York, N.Y. 10023 



ACTI 
Tamino, a prince, is pursued by a furious monster. His life is saved by Three Ladies. After 

admiring his good looks as he lies unconscious they go off to tell their mistress, the Queen of 
The Night, about him. He recovers and meets Papageno, a bird-catcher, who claims that he was 
Tamino's rescuer. The Ladies re-enter; after locking up Papageno's mouth with a padlock as a 
punishment for lying, they give Tamino a portrait of Pamina, the Queen's daughter, with whom he 
at once falls in love. The Queen appears and bids him rescue Pamina, who is a prisoner in the 
hands of the High Priest Sarastro. The Ladies further say that Papageno is to go with him and 
that they will be directed by Three Boys; they give Tamino a magic flute, and a magic chime of 
bells to Papageno. 

Pamina, having attempted to escape, is caught and brought back by Monostatos. Papageno 
enters; he and Monostatos are each frightened at the sight of the other and run away, but Papageno 
talks to Pamina and suggests that they should set off together in search of Tamino. 

Tamino meanwhile has been guided by the Three Boys to the temples of Nature, Reason and 
Wisdom. At the doors of the first two he is repulsed, but at the third he is met by the Speaker, who 
explains to him that Sarastro is not the cruel tyrant described by the Queen but the head of a 
brotherhood of wise and good men; he hints cryptically that Tamino may perhaps wish to join it. 
Tamino fails at first to understand; he can think only of Pamina who is still alive, he is told by 
an unseen chorus. The playing of the magic flute consoles him and wild creatures come to listen 
to it; hearing it answered by Papageno's panpipe, he goes to look for him. Papageno enters with 
Pamina, looking for Tamino, but they are intercepted by Monostatos and his slaves; Papageno starts 
to play on his bells and Monostatos and the slaves are obliged to dance off. 

Sarastro now enters with priests and people. Pamina throws herself at his feet and confesses 
her attempt to escape, but says that she did so to avoid the amorous advances of Monostatos, who 
now leads in Tamino and accuses him of trying to abduct Pamina. Tamino and Pamina see each 
other for the first time. Sarastro orders Monostatos to the bastinado. Tamino and Papageno are 
led away for probation while Pamina remains in Sarastro's care. 

ACT II 
Sarastro prevails upon the priests to accept Tamino as a candidate for initiation into their 

mysteries. Tamino and Papageno are then subjected to their first trial, the test of silence; the 
Three Ladies appear and endeavor to make them speak, but they remain steadfast. 

Monostatos, finding Pamina asleep, is on the point of assaulting her but is prevented by the 
sudden appearance of the Queen, who gives her a dagger and orders her to kill Sarastro. The Queen 
vanishes and Monostatos snatches the dagger from Pamina and threatens to kill her unless she 
yields to his desires. Sarastro enters, berates him and consoles Pamina. 

Tamino and Papageno are subjected to a second test of silence. The Boys bring back the flute 
and bells; they also provide a generous meal which Papageno enjoys greedily. Pamina enters, but 
neither of them will speak to her in spite of her distress. 

The lovers are now brought before Sarastro, who says that Tamino must take his last farewell 
of Pamina. Tamino is led away. Papageno meanwhile makes it quite clear that the brotherhood 
is not for him and has a comic scene with an old woman, who for a moment i:reveals herself as 
Papagena but is immediately sent away by the priest. 

The Three Boys sing a hymn to the rising sun. Pamina enters in wild despair, intending to 
kill hers.elf, but she is prevented by the Boys, who lead her gently away. Tamino is now subjected 
to the third trial and in this Pamina is allowed to join him. They pass unharmed through fire and 
water, protected by the sound of the magic flute, and are admitted to the company of the initiates. 
Papageno, still unable to find his Papagena, attempts to hang himself, but the Boys tell him to 
play on his bells, and while he does so they bring in Papagena with whom he is finally united. 

The Queen, with Monostatos and the Ladies, makes a last attempt to destroy the temple but 
Sarastro appears, and they sink to eternal night while the chorus sings a hymn of thanksgiving 
to Isis and Osiris. 

E. J. D., C. W. 

THE MAGIC FLUTE 
Opera in Two Acts by 

WOLFGANG AMADEUS MOZART 

, Text by Emmanuel Schickaneder and Karl Ludwig Giesecke 

English Version by Henry Reese 

Dialogue by George London 

Conducted by Theodore Bloomfield 

Directed by George London 

Sets de-signed by Ming Cho Lee 

Principals' costum,es designed by Hal George 

Lighting by Joe Pacitti 

Characters in Order of Appearance: 

TAMINO, a Prince 

December 14, 16 

MICHAEL BEST 

December 15 

JONATHAN RIGG 

FIRSTLADY CAROLYN VAL-SCHMIDT 

SECOND LADY 

THIRD LADY l in attendance on 

the Queen of the Night 
BADIENNE MAGAZINER . ' ,; ·. · 

DORIS HOLLENBACH 

PAPAGENO, a bird-catcher 
THE QUEEN OF THE NIGHT 

JOHN SEABURY ROBERT SHIESLEY· 

SYBLE YOUNG 

MONOSTATOS, in the service of Sarastro FRANK SPOTO 

PAMINA, daughter of the Queen of the Night JACQUELYN BENSON CYNTHIA CLAREY 

FIRST GENIE BARBARA HENDRICKS 

SECOND GENIE 
THIRD GENIE 
SPEAKER 

ANNE FARR 

JEAN FUERSTENAU 

ALAN ORD 

SARASTRO, the High Priest 
FIRST PRIEST 

WILLARD WHITE DAVID WILDER 

SECOND PRIEST 
FIRST MAN IN ARMOR 

FREDERICK SCHOEPFLIN 

PETER ELKUS 

NEIL SHICOFF 

SECOND MAN IN ARMOR ALAN ORD 

PAPAGENA, Papageno's sweetheart SONDRA HARNES PEGGY PRUETT 

Dragon: Whitney Bergman, Colette Yglesias 

Other Ani,nals: Barbara Feldman, Stanley Roberts, Cathy Sullivan, John Wohl 

Slaves, Priests, People 

JUILLIARD THEATER ORCHESTRA 

Chorus Master-Warren Brown 
Assistant Conductor-Michael Martin 

THERE WILL BE ONE INTERMISSION 
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The disti~g?-is~ed bass-~ari!?ne GEORGE LONDON made his professional operatic debut in 1941 
as Dr. Grenv1l m La Trav1ata at the Hollywood Bowl. In 1946 he sang the world premiere of 
Hindemith's "Requiem" in New York City. 

In 1949 Mr. London went to Europe to seek operatic experience, and his first audition resulted 
in a contract with the Vienna State Opera. His debut there made him an overnight sensation. The 
distinguished critic, Heinrich Kralik, in his book on the Vienna Opera, referred to Mr. London as 
"the particular favorite of the post-war Vienna Opera ensemble in the Theater an der Wien." 

Mr. London was invited to sing the role of Amonasro in "Aida" on the opening night of the 
1951-52 season of the Metropolitan Opera. Since that time he has performed at the leading festivals 
and opera houses in Europe, South America and the United States. For 12 years he was a mainstay 
of the Wagner Festival in Bayreuth. He opened the Metropolitan Opera season on three occasions, 
and in 1962 performed in the gala opening night concert at Lincoln Center's Philharmonic Hall. 
In 1954 Mr. London was named Kammersaenger ( Singer to the Court) by the Chancellor of Austria, 
the first American thus honored in the post-war era. 

In 1960 Mr. London toured the Soviet Union and became the first non-Russian ever to sing 
the title role of "Boris Godunov" at the Bolshoi Theater in Moscow. 

Mr. London has appeared frequently on television, has written extensively for leading mag­
azines, and is active in the field of international cultural relations. In 1966, he was a judge at the 
first Tchaikowsky Vocal Competition in Moscow. 

He is a past president of the American Guild of Musical Artists and is on the Board of 
Directors of the New York City Center. Last July he was appointed General Director of the newly 
organized Music Center Opera Association in Los Angeles. Since September he has been Executive 
Director of the National Opera Institute in Washington. Prior to that time he had served as Artistic 
Administrator of the John F. Kennedy Center for the Performing Arts in Washington. 

This production of "The Magic Flute" at Juilliard marks Mr. London's debut as a director 
of opera. 

* * * 
Born in Cleveland, Ohio, THEODORE BLOOMFIELD graduated from Oberlin Conservatory in 1944 

and from The J uilliard School in 1948. He served for one year as apprentice conductor and personal 
assistant to George Szell with the Cleveland Orchestra. Mr. Bloomfield founded and conducted the 
Cleveland Little Symphony from 1948 to 1952. He was Conductor and Music Director of the Portland 
Symphony Orchestra in Oregon for four seasons prior to accepting the leadership of the Rochester 
Philharmonic. Since 1963 Mr. Bloomfield, who had been Conductor and Music Director of the 
Rochester Philharmonic Orchestra from 1959 to 1963, has lived in Europe and appeared extensively 
with major orchestras and opera companies. From 1964 to 1966, he was First Kapellmeister of the 
Hamburg State Opera and from 1966 to 1968 he served as General Music Director of the Frankfurt 
Opera and Artistic Director of the Frankfurt Museum Concerts in Germany. In the United States 
Mr. Bloomfield has been guest conductor of the Cleveland Orchestra, Indianapolis Symphony 
Orchestra, St. Louis Symphony and the Grant Park Symphony in Chicago. In Europe he ha~ 
repeatedly conducted the Berlin Philharmonic, Royal Philharmonic in London, the Royal OJ;chestra 
of Copenhagen, Oslo Philharmonic, Santa Cecilia Symphony Orchestra in Rome, Radio Italiana 
Symphony, the orchestras of Rome, Milan, and Turin, the Belgian Radio Symphony Orchest,ra of 
Brussels, and other leading orchestras. He conducted a production of the Stockholm Royal Opera 
at the Stockholm Festival in 1964. A specialist in the music of Mozart, he has conducted many of 
the Hamburg State Opera's performances of Mozart operas. 

* * * 
A professional actor while still in college at the University of Southern California and the 

University of Chicago, HENRY REESE moved into journalism early as a member of the editorial staffs 
of Esquire Magazine, Coronet and the Fawcett publications, later as a free-lance writer for the 
Saturday Evening Post and other publications. 

He studied voice for fun and soon found himself singing professionally, eventually adding 
operatic translation and stage direction. 

Mr. Reese has written more than 25 English versions of operas, including "Carmen" for the 
Hollywood Bowl, "Eugene Onegin" at the Metropolitan Opera, "II Tabarro" for the NBC-TV 
Opera, and "The Bartered Bride" for the Los Angeles Guild Opera. 

His credits as a principal singer include the Hollywood Bowl, Los Angeles Civic Light Opera, 
and the first NBC Opera Workshop presentation of scenes from "The Barber of Seville," in which 
he appeared as Figaro with George London as Basilio, in 1948. 

In recent years Mr. Reese has written, directed and produced many shows for Santa Barbara's 
annual Old Spanish Days Fiesta, and is currently preparing the production of a combined Spanish­
Mexican ballet in Southern California. For the past 20 years he has served on the National Board 
and Los Angeles Executive Committee of the American Guild of Musical Artists-for many years 
chairman of the latter-and in 1969 became the 12th artist to receive AGMAs Merit Award for 
"outstanding achievement ... and high standard of accomplishment ... in the Musical arts." 

* * * 
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Born in Shanghai, China, MING CHO LEE came to the United States as a student at Occidental 
College. A student of Chinese landscape painting, he became interested in theater design, and 
began work in New York with Jo Mielziner. His extensive work in opera has taken him to the 
Metropolitan Opera National Company and the San Francisco Opera, and he has collaborated with 
Tito Capobianco on such productions for the New York City Opera as Don Rodrigo, Bomarzo, Le 
Coq d'Or, and Julius Caesar, which was also produced in Hamburg, Germany. Mr. Lee has been 
the Principal Designer for the Juilliard Opera Theater since 1964, as he is now for the 
Juilliard American Opera Center. Principal Designer also for the New York Shakespeare 
Festival, he has designed 31 productions since 1962 for the Delacorte Theatre in Central Park, 
and the Anspacher Theatre at the Public Theatte, including the original N.Y.S.F. production of 
Hair. His work in dance has included designs for Martha Graham, Jose Limon, Alvin Ailey, and 
Gerald Arpino of the City Center Joffrey Ballet. More recently becoming interested in the total 
theater environment, he became a member of the American Theatre Planning Board and the Theater 
Projects Committee, which advises the City Planning Commission on new theaters in the Broadway 
area, and has collaborated on the design of theatres including the Anspacher and Newman Theatres 
at the New York Shakespeare Festival Public Theatre, and the in-prog.ress four-theater complex 
for the State University of New York at Purchase, with architect Edward Barnes. 

* * * 
Credits for costumes by HAL GEORGE have been featured in the programs for operas at The 

Juilliard School since 1965, and his services have been frequently used by major theaters and 
opera houses from coast to coast. He was Assistant Designer to Boris Aronson for the 1970 production 
of "Fidelio" at the Metropolitan Opera; designer foc the current production of "Manon" for the 
San Francisco Opera, as well as the Boito "Mefistofele" for the New York City Opera. Mr. George 
has been associated with productions of the American Shakespeare Festival in Stratford, Conn., 
the Caramoor Festival and at Santa Fe, in addition to shows on and off Broadway. 

JUILLIARD OPERA CHORUS 
Barbara Ann Adams, Marilyn Appel, Donald Barnum, Verne Behnke, Kita Bouroff, Regina 

Boyan, Sabra Dahl, Ron De Fesi, Brenda Gardner, C. H. Gehman, Mary Ann Heym, Dorothy 
Indenbaum, Michael Hogins, Terry Joshi, Dennis Keene, Brad Keimach, Marie H. LaMarr, Kyung 
R. Lee, Melvin Lowery, Robert Markel, Fred Norring, Jeffrey Palmer, John Palmore, Peter Randall, 
Dean Russell, Rita Smoland, Sol Smoland, Joyce Ellen Sternberger, David Wasser, Gordon Weston, 
David Winder. 

JUILLIARD THEATER ORCHESTRA 
Violins Kenneth Edwards Oboes 

Hoamo Fujiwara Linda Ghidossi Alan Dolid 
Concertmaster Rose Marie Glyde Gerald Reuter 

Timothy Baker Joanna Hervig Clarinets 
Laurence Braunstein John Kella Paul Green 
Andrea Byers Daniel Reed Steven Hartman 
Katherine Cash Daniel Seidenberg Gerhardt Koch 
Min Yen Chien Cellos Bassoons 
Sin-Tung Chiu Karen Cornelius Lauren Goldstein 
Han Won Choi Lisa Lancaster Samuel Grabarski 
Mary Crowder Warren Lash Karen Sargent 
Sonja Foster Nancy Libowitz French Horns 
Nisanne Graff Lanny Paykin Paul Brown Henry Hutchinson Fred Slatkin David Lowry Evan Johnson Diane Toth David Smith Myung He Kim 
Nam Yun Kim Double Basses Trumpets 
Curtis Macomber Joseph Bongiorno 

Paul Costanzo 
Gil Morgenstern Rolla Durham 
Robin O'Brien 

Susan Hall Fredric Dweir 
Vivian Luca 

Kineoko Okumura Dennis Masuzzo 
George EcKenrode 

Cordula Rosow Harold Onderdonk Trombones 
Iriko Sato Harold Slapin Harold Haff 
Kathy Seplow Michael Tomasulo Thomas Kolpakas 
Helen Strilec Marie Van Halle Guri Y avnielli 
Marti Sweet 

Timpani Moira Uriewicz Flutes 
Gloria Veith Joseph Kuhn 

Donna Cutler 
Violas Trudy Hartman Celesta 

Charlotte Donady Eleanor Duncan Bertha Melnik 
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() = Year in ~ourse 
G = Prospective ~raduate 1972 

(Tut) (Int) (Adv)= Ballet Levels 
THE JUILLIARD SCHOOL 

DANCE DIVISION 
1971-72 

* * 
Student Listing --------

December 20, 1971 

(1) Arbach, Richard (DIP): Tut Major; L&M I; Comp Mat; NI 

(1) Auerbacher, John (DIP): Tut Major; L&M IIj Comp Mat; NI; Anatomy; Lab. 

(1) Baron, Betsy Ann (BFA): Int Major; L&M III; Pre Cl; NI; Lab. 

(1) Barreau, Pierre (DIP): Tut Major; L&M II; Comp Mat; Nir Lab. 

G (4) Bergman, Whitney Rau (BFA): Adv Major; L&M IV; DH&C; Lab. 

(1) Bratches, Daryl (BFA): Tut Major; L&M I; Pre Cl; 

(2) Briggs, David (BFA): Int/Adv Major (Adv);L&M IV;Proj Chor(D215-G);NII;Lab. 

G (4) Brown, Blake (BFA): Adv. Major; L&M IV; DH&C 

(1) Caceres, Richard (BFA): Tut Major(Int); L&M II; Pre Cl; NI; Lab. 

(1) Cammarota, Carmen {DIP): Int Major; L&M I; Pre Cl; NI; Lab. 

(1) Crain, Laura (BFA}: Tut Ma.jor (Adv); L&M I; NI 

G (4) DeGange, Ann (BFA): Adv Major; L&M IV; Proj Chor(D315-6); DH&C; Lab. 

(1) Dong, Dian (BFA): Int Major (Tut); L&M II; Pre Cl; NI; Lab. 

(2) Douglas, Jennifer {BFA): Int Major (Adv); L&M II; Proj Chor{D315-6). 

(3) Eilber, Janet (BFA): Adv Major; L&M III; GF (D411-2) 

(1) Fager, Mary (BFA): Tut Major; L&M II; Comp Mat; NI; Lab. 

(1) Feldman, Barbara (BFA): Int Major; L&M II; Pre Cl; NI: Lab. 

(2) Fiala, Pamela {DIP): Int Major(Int&Tut); L&M II;Proj Chor(D315-6);NI; Lab. 

(1) Haberer, Elisabeth (BFA): Tut Major (Int); L&M II; Comp Mat: NI 

(3) Hart, Diana (BFA): Adv Major; L&M IV; Proj Chor (D415-6) 

(1) Herring, Joyce (BFA): Tut Major (Int); L&M I; Comp Mat; NI; Lab. 

(1) Hinton, Mercie (BFA): Tut Major; L&M I; Pre Cl: NI; Lab. 

(1) Hiragushi, Annu (SSP) :Adv Major; L&M I; Adv .. Chor. (D513k41 

(2) Holcomb, William (DIP): Int .Major(Tut/Int); L&M II;Pre Cl; NII;Anatomy;Lab. 
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(2) Jaskelainen,Teagan (DIP): Int Major; L&M II; Pre Cl; NI (audit lst&2nd sem) 

G {2) Jordan, Ryland (BFA): Adv Major; L&M IV; Proj Chor (D315-6) ;DH&C;NII 

G (4) Kahn, Hannah (BFA): Adv. 1'1ajor; L&M IV; DH&C; Lab. 

(1) Katz, Jaynie (BFA) '! Tut ~1ajor (Int) i L&M I; L&M I; Comp Mat; NI 

G (4) Langstaff, Gretchen (BFA): Adv Major (Int); L&M IV; DH&C 

0 (4) Levy, Linda (BFA): A<lv Major; NII; DH&C1 Lab 

(3) Lowe, Jane (BFA)J Adv Major: L&M II; Proj Chor (D315-6)tNII(audit 1st sem) 

(2) McGlothlin,Susan (BFA); Adv Major: L&M III; GF (D311-2); NII 

G (4) Majors, Dalienne {BFA): Adv Major; DH¢Ci Lab 

(1) Mansbach, Loren (BFA); Int Major; L&M I; Pre-Classic; NI; Lab 

(1) Mapother, Nancy (DIP); Tut Major (Int); L&M II; Pre Classic;NI; Lab 

(1) Mayweather, Patricia (BFA): Int Major (Tut); L&l-1 I; Pre-Cl: DH&C ;Anatomy; Lab 

(1) Mintz, Barbara (BFA): Int Major; L&M I; Pre Cl; NI; Anatomy; Lab. 

(3) Mitchell, Gregory (DIP): Adv Major (Int); L&M IV; Proj Chor(D315-6):NII;Lab. 

(2) Negron-Rivera,Buenaventura (BFA): Int Major, L&M II;Proj Chor(D315-6; 

NI (audit lst&2nd sem 

G (4) Osborne, Aaron (BFA):Adv Major; L&M IV; Proj Chor (D415-6); DH&C 

(1) Parres, Elena (DIP): Tut Major; L&M I; Pre Cl; NI; Lab. 

(1) Peasenelli, Jon (DIP): Tut Major; L&."'1 r .~ Comp Mat; rJI: Anatomy; Lab. 

(1) Pilafian, Christopher (DIP) : Int .Major (Tut); L&M II/' Pre Cl; NI; Lab. 

(1) Regnier, Mary (BFA): Tut/Int Major (Tut); L&~ I; Pre Cl; NI; Lab. 

( 1) Roberts, Stanlev (BFA) : Tut r11ajor; L&M I; Pre Cl; Anatomy; Lab 

(1) Roumain, Martial (DIP)! Int Major (Tut/Int); L&\1 I; Pre Cl; NI; Lab. 

(1) Sasaki, Yaeko (DIP): Adv Major: L&~ I; Comp Mat; NI 

(1) Scattergood, Nancy (DIP): Tut Major (Adv); L&M I; Pre Cl; NI 

(2) Scher, Nancy (BFA): Int Major (Tut); L&M III; Proj Chor(D315-6);NI; Lab 

(2) Schwartz, 'Sheldon (!3FP~):. Int Major (Adv); L&M III; Proj Chor(D315-6); NII 

(1) Shor, Wendy (BFA): Tut i~ajor; L&M II; Pre Cl; NI; Lab 

(1) Shweder, Robert (DIP): Tut Major; L&M I; Pre Cl; Anatomy, Lab. 
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{1) Somers, Robin {DIP): Tut Major; L&M II; Pre Cl; NI 

(3) Sparling, Peter (RFA): Adv Major; Proj Chor (D415-6); NII; DH&C 

G (4) Stevens, Marc (BFA): Adv Major; L&M IV;, NII (audit 1st sem); DH&C; Lab. 

(1) Sullivan, Catherine (BFA)! Int Major; L&M II; Pre Cl: NI 

(1) Weksler, Teri (BFA): Int Major; L&M I; Pre Cl; NI: Lab. 

(2) Williams, Dorian (DIP): Int Major (Tut/Int);L&M III;Proj Chor (D315-6); 
NII; Lab. 

(3) Williams, Evan (DIP): Adv Major (Int); L&M III;Proj Chor(D315-6);NII; Lab. 

(1) Wohl, John (BFA) : Tut Major; L&M I; Comp Mat; Anatomy; Lab. 

(2) Wolf, Angeline (BFA): Adv Major; L&M IIj GF (311-2) ; NII 

(1) Yglesias, Colette (BFA): Tut Major (Int); L&M II; Comp Mat; NI 

(2) Zalkind, Debra (BFA): Adv Major~ L&M III; Proj Chor (D315-6); NI 

MEN STUDENTS ( 19) 

Arbach, Richard 
Auerbacher, John 
Barreau, Pierre 
Briggs, David 
Brov1n, Blake 
Caceres, Richard 
Hinton, Mercie 
Holcomb, William 
Jordan, Ryland 
Mitchell, Gregory 
Osborne, Aaron 
Peasenelli, Jon 
Pilafian, Christopher 
Roberts, Stanley 
Schwartz, Sheldon 
Shweder, Robert 
Sparling, Peter 
Stevens, Marc 
Wohl, John 

PROSPECTIVE GRADUATES, JUNE 1972 (10) 

Bergman, Nhitney 
Bro'l'fm, Blake 
DeGange, Ann 
Jordan, Ryland 
Kahn, Hannah 
Langstaff, Gretchen 
Levy, Linda 
Majors,Dalienne 
Osborne, Aaron 
Stevens, Marc 
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ADVANCED 

Baron, Betsy A~~~ 
Bergman, tThitney 
Briggs, David 
Brown, Blake 
DeGange, Ann 
Eilber, Janet 
Hart, Diana. 
H• " • A 1.ragus.i.l1, nnu 
Jordan, Ryland 
Kahn, Hannah 
Langstaff, Gretchen 
Levy, Linda. 
Lowe, Jane 
McGlothlin, Susan 
Majors, Dalienne 
Mitchell, Gregory 
Osborne, Aaron 
Sasaki, Yaeko 
Sparling, Peter 
Stevens, Marc 
Willia.ms, Evan 
Wolf, Angeline 
Zalkind, Debra 

• 

AME RI CAN DAN CE CLASSES 

I 

INTERMEDIATE 

Ca!1un.arota, Carmen 
Dong, D:tan 
Douglas, Jennifer 
FelcL-na.n, Barbara 
Fiala, Pamela 
Holcomb, William 
Jaskelainen, Te~gan 
Mansbach, Loren 
Mayweather, Patricia 
Mintz, Barbara 
Negron-Rivera: Thieria 
Pilafian, Christopher 
Regnier, Mary (& Tut) 
Scher, Nancy 
Schwartz, Sheldon 
Sulli .. m, Catherj.ne 
Weksler, Teri 
Williams, Dorian 
~ov ~ ,r 

January 10, 1972 

TUTORTAL 

Arbach, Richard 
Auerbacher, John 
Barreau, Pierre 
Bratches, Daryl 
Caceres, Richard 
Crain, Laura 
Fager, Mary 
Haberer, Elizabeth 
Herring, Joyce 
Hinton, Mercie 
Katz, Jaynie 
Ma pother, Nancy 
Parres, Elena. 
Peasenelli, Jon 
Regnier, Mary (& Int~) 
Roberts, Stanley 
Reu--ma.-in-, -Ma i"'t-ia l 
Scattergood, Nancy 
Shor, Wendy 
Shweder, Robert 
Somers, Robln 
Wohl, John 
Yglesias, Colette 

... 
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Hichard ~ .. rbach 
Dorchester Towers 
68th and Broadway 
New York, New York 10023 
c/o Mr. R.R. Loening 

John Auerbacher 
1 Sheridan Square, Apt~ JC 
New Y~rk, New York 10014 
929-8939 

Betsy Ann Baron 
140 \fest 74th St., Apt. l R 
New York, New York 10023 

Pierre Barreau 
337 Bainbridge Street 
Brooklyn, New York 11233 
452-3194 

\v"h.itney Rau Bergman 
515 West lloth Street, Apt. 8F 
New York, New York llfJ25 
749-20h5 

Bar.rl Bratches 
51 Orchard Lane 
Rye, New York 10580 
(914)-967-4921 

David Briggs 
353 \tlest 56th Street 
New York, Hew York 10019 
CI 7-5990 #34 

Blake Brown 
101 West 80th Street, Apt.5~ 
New York, New York 10024 
877-4931 

.Richard Ca.ceres 
240 \4est 98th St • 
New York, New York 10025 
459-4291 (Mother's phone in For. Hills) 

Carmen Ca.mm.a.rota 
290 Hunter Ave. 
West Islip, New York 11795 
S/6..J , 

Gregory Car.:v 
49 West 85th Streat 
New York, Nelr! York 10024 
874-6954 

Laura Crain 
lJt<rbiltOTJn:H ot el 
Lexington & 63rd Street 
New York, New York 10021 
TE 8-5700 

Ann DeGange 
91 Central Park West, ipt. 7F 
New York, New York 10023 
87.3-7875 

Dian Dong 
100 Porter Ave. 
Berger.field, Ne11 Jersey 07621 
(201)-384-3631 

Jenn:tfer Douglas 
202 Riverside Drive, Apt. 3J 
New York, New York 10025 
865-3474 

Janet Eilber 
52 Riverside Dr._, Apt. uB 

:New York, New York 10024 
799 - 2861 

Mary Lou Fager 
12 West 7$th Streat, Apt. 1B 
New York, New York 1C023 
799-8867 

Barbara Feld.man 
159 West 71st Street 
New York, New York 10023 
873-5608 

Pamela Fi.tla 
253 West 72nd Street, Apt. 1106 
New York, New York 10023 
362-7803 

------- ......,_ •·- - _w,__,_..,_ 

- -- -------------



Elizabeth Eob9rer 
515 East 78th Street 
New York, New York 10021 

Diana Bart 
139 West 82nd Street, Apt. lC 
New York, New York 10024 

Joyce Herring 
69 1-·:ain Street 
Grnso~ PeintJ New York 10980 

Nercie Hinton 
635 East 11th Street 
New York, New York 10009 

Annu Hiragushi 
309 West 71st Street 
New York, New York 10023 
877-8315 

WUlia.rn Holcomb 
46 West 83rd Street, Apt . 6H 
New Ycrk, New York 10024 
TR7-0576 

Teagan Jaskelainen 
118 \vest 13th Street 
Katharine Ho-J.se; room 610 
New York, New York lOO:U 
242-6566 

Ryland Jordan 
38 J ames Street 
Englewood, New Jersey 07631 
201-568-8526 

Hannah Kahn 
202 Riverside Drive, Apt. lJ 
New York, New York 10025 
865-.3474 

Junie Katz 
44 \-lest 88th Street, Apt. 3 
New York, New York 10024 

• 

Gretchan Langstaff 
128 West 13th Street 
Nelli Yo:."'k , Nev York 10011 
242-2915. 

Linda Levy 
300 Cent:rri. Park West , Apt. 22D 
New York, New York 10024 
724-0004 

Jana Lowe 
311 West, 87th Street, Apt. 2R 
New York, New York 10024 

Susan ~IcGlothlin 
l.40. West 70th Street, Apt. lF 
New York, New York 10023 
877-5325 

Dalienne Majors 
220 West· 107th Streat 
Nev York, New York 10025 
Tel: 866 - 6635 

Nancy E!\pother 
63-50 Wetherole Street 
Rego Park, New York 11:374 
275-1968 

Loren Nansbach 
140 West 74th Street 
New York, New York 10023 

Patricia Iv:ayweather 
260 Riverside Drive 
New York, New York 10025 

Barbara Mintz 
138 West 70th Street, Apt. 3B 
New York, New . York 10023 

Qregory 11itchell 
124 vlost 73rd Street., apt. 2 
New York, New York 10023 

______ .... _________ _ 



• 

' l • 

• 
Buenaventu.r--a Negron-Pj_ vera · 
h56 Schenectady A v-er1Ue 
!3:r·oo'klyn, New York 11203 
PRB-5548 

Aaron Osborne 
328 \-lest 21st street 
New York, New York 10011 
,o,ske=l 

Elena. Parres 
124 West 72nd Street, Apt .. llA 
!lew York, New York 10023 

J·on Peasenelli 
55 Ea-st Rou.aton., Apt. hF 
New York, New Yor~ 10002 

Chrlstouher Pilafian 
210 West 85th Street 
New York, New York 10024 
873-0295 

Mary Patrice Regnier 
210 vlest 85th St ., •Apt. l\'1 
New York, New York 10024 
'].'el: 873 - 0295 

Stanley Roberts 
359 Dean Street 
Brooklyn, New York ll217 

Martial Rouma:ln 
75 East 4th Street 
New York, New York 10003 
260-5348 

• 

Yaeko Sasaki 
205 East 77th Street, Apt. W' 

. New York, New York 10021 
472-0827 

Nancy Scattergood 
110 t-1'.adison A venue 
New York, New York 10016 
MU 5-8348 

Nancy Scher 
210 West 85th Street 
Nel-T York, New York 10021-+ 
873-0295 

Sheldon Schwartz 
465 \vest $7th Street 
New York, New York 10019 
582-3672 

Wendy Shor 
55 Perry Street, Apt. 6F 
New York, New York 100L1 
989-2748. 

Robert 3 }aweder 
9 West 70th Street, Apt. SB 
New York, New York 10023 

Robin Somers 
14 Rapalje Road 
Fishkill, New York 12524 
(914)-896-66.30 

Peter Sparling 
210 \,Jest 85th Street 
New York, New York 10024 
673-0295 

Marc Stevens 
170 Park Row 
New York, New York 10038 
267-1794 

Catherine Sullivan 
30 vet 72nd Street 
New York, New York 10023 

Teri Weksier 
138 West 70th s ·~reet, Apt. 3B 
New York, New York 10023 

Dorian Williams 
111 West 82nd St., Apt. lD 
New York, New York 10023 
Tel: 724 - 0149 
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Evan W'illiams 
Internation~l House, Room 426 
500 Riverside Drive 
New York, New Yor k 10027 
666-7600 #G34 

John \vohl 
40 Stoner Ave., Apt. 3Y 
Great Neck, New York 11021 

Angeline Wolf 
139 ·west 82nd Street., Apt. lC 
New York, New York 10024 
Tel: 595 - 0005 

Colette Yglesias 
224 Valley Roa.d 
1'1ontclair, New Jersey 07042 
(201)-783-6866 

Debra. Zalkind . · - : .. -. 
16-35 201st Street 
Bayside, New York 11360 
631-3275 

. . . •· . . . . . . 
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You are invited 

to attend 

A DANCE WORKSHOP 

by 

Students of the Juilliard Dance Division 

Wednesday, February 16, at 6:15 p.m. 

Room 309 and Plaza Level 



• 

The Juilliard School 
144 West 66th Street, New York, N. Y. 

Dance Division 

* * * * * 

DANCE WORKSHOP 

Wednesday, February 16, 1972 at 6:15 p.m. 
in 

Plaza Level, First Floor 
Room 309, Third Floor 

On the Plaza Level 

I. 

Negotiations with Space 

To the audience: You are invited to wander in the space as you view the dances. 

A composite of studies bracketed in time and space 

Mary Lou Fager, Elizabeth Haberer, Joyce Herring, 
Richard Arbach, John Auerbacher, Pierre Barreau 

Environmental Studies 

Debra Zalkind 
Jon Peasanelli 
Yaeko Sasaki 

Marianna Creshevsky, accompanist 

Prepared in the classes of Doris Rudko 

In Studio 309, Third Floor 

II. 

Works in Progress 

Kakehi •••••••••••.••••••••••••.••••••••••••••• Contemporary Japanese Composer** 
(Announced by Yaeko Sasaki) 

Choreographed and danced by Annu Hiragushi 

Solo ••••.•..•••••.•••••••••••••••.•.••••••••••••••••••••••••••• Gabriel 
Choreographed by David Briggs 
Danced by Jennifer Douglas 

, 
Faure** 

Bird •••••.•••••••••••••••••••••••••••• : ••.•••..•••.•.••••••••••••• Sound Score** 
Choreographed and danced by Dorian Williams 

Prepared in the classes of Martha Hill and Jose Lim6n 



• 

III. 

..,, 

• 

Dances with Conventional Structures 

Trio •••••••••••••••••••••••••••••••••• ~ ••• Nancy Mapother/Poulenc* 
with Daryl Bratches, Dian Dong, Robin somers 

Solo ..... ,. .............................. ,. ................ Elena Parres/Debussy* 

Trio ........................................................... oaryl Bratches/Pleyel* 
with Nancy Mapother, Robin Somers, Mercie Hinton 

"Flight" ..................................................... Patricia Mayweather 

Duet ................................................. IJ:>ren Mansbach and Teri Weksler 

• • • • • .. .. .. .. • • • • . • .. .. • .. • .. • .. • .. . . ..... Di an Dong/Bartok * * 
Catherin Sullivan, Dian Dong, 
lti."t::hard Caceres, Christopher Pilafian 

"Sweet" ............................. Barbara Mintz, Richard Caceres/Handel** 

Dances with Unconventional Structures 

Duet ................................................................ Christopher Pilafian 
with Catherine Sullivan 

"Vicious Cyclesn ........................................................ Jon Peasanelli 

"Orle And 'l',,,7o" ............................................... Nancy Mapother 
with Patricia Mayweather, Teri Weksler, 

Richard Caceres, Christopher Pilafian 

Apple Scruffs .............................................................................. George Harrison** 
Choreographed by Hannah Kahn 
Danced by Whitney Bergman, Christopher Pilafian 

Pole Mze ....................................................................... Miriam Makeba ** 
Choreographed by Hannah Kahn 
Danced by Whitney B~rgman, Jennifer Douglas,Diana Hart, 

Nancy Scattergood, Evan Williams 

Marilyn Rosenberger, pianist 

Prepared in the classes of Janet Soares 

IV. 

Class Denonstration of Classic Spanish Dance including Jota (Viva Navarra", 
J. Larregla)** 

Hector Zaraspe 

John Auerbacher, Pierre Barreau, Gregory Mitchell, Buenaventura Negron-Rivera 
Marta Pulford, Eric Weichardt, Joe Wilson 

* piano 
** tape 



THE JUILLIARD SCHOOL 

JUILLIARD AMERICAN 
OPERA CENTER 
presents 

VIRGIL THOMSON'S 

LORD BYRON 
An Opera in Three Acts 

Libretto by JACK LARSON 
Th11rsday, April 20, 1972 at 8 :00 p.m. 
Saturday, April 22, 1972 at 8 :00 p.m. 
Sunday, April 23, 1972 at 8 :00 p.m. 

THE JUILLIARD THEATER 

PETER MENNIN, President 
1971-1972 SEASON 

155 West 65th Street, New York, N.Y. 10023 



This season, Juilliard is honoring several composers in their 75th years who 
have made important contributions to the arts in America. 

The world premiere of Lord Byron culminates a year of recognition and 
tributes to Virgil Thomson. He has written in virtually every medium, but the 
human voice has always held a special fascination for him. His third opera 
Lord Byron was commissioned by The Ford Foundation and the Koussevitzky 
Foundation. I am pleased that we at Juilliard have taken the initiative in 
presenting this work with the composer's involvement in every aspect of its 
production. 

SYNOPSIS 
ACT I 

SCENE I 
The Thames Embankment, early in 1824. 

"Bryon is dead. 
"Weep to hear it said." 

PETER MENNIN 

The people of London mourn the freedom-fighter and poet whose body has arrived from Greece. 

SCENE 2 
Inside Westminster Abbey. 

In Poets Corner the shades of Spenser, Johnson, Milton, Dryden, Thomson, and Gray mourn 
their colleague. A committee summoned by John Hob house meets to petition the Dean for his 
burial in the Abbey-his publisher Murray, his sister Augusta Leigh, his estranged wife, and the 
poet Thomas Moore. 

Accompanying the body are Count Gamba, Byron's companion in the Greek War, the Count's 
sister Contessa Guiccioli, who was Byron's last love, also a statue of him by Thorwaldsen. While 
the visitors are absent for unloading the statue and moving it into the Abbey, Moore and Murray 
reveal to the alarmed survivors the existence of a memoir which may embarrass both wife and sister. 

The statue is brought in and its crate opened; people, poets and friends crowd to view it. Then 
Lord Byron's shade strolls on with beribboned mandolin and, revisiting London after a seven-year 
absence, addresses to the city a satirical apostrophe, as the curtain falls on a company still speechless 
with admiration of his statue. 

ACT II 
SCENE 1 

The friends admire the statue but dispute whether to destroy the memoir, till Moore cuts in: 
"You cannot censure what you have not read. I insist it is our duty to him to read it." 

Four memory scenes follow: 

SCENE 2 
A morning party at Lady Melbourne's, spring of 1812. 

Here Byron first meets her niece Annabella Milbank, who rescues him from the teasing of 
young women who by begging him to waltz have with deliberate cruelty drawn attention to his club 
foot. His gratitude leads to a tender moment with Miss Milbank and the offer of her friendship. 

VIRGIL THOMSON'S 

LORD BYRON 
An Opera in Three Acts 
Libretto by JACK LARSON 

Commissioned by The Ford Foundation and Koussevitzky Foundation. 

Used by arrangement with G. Schirmer, Inc. 
Ballet music by arrangement with Boosey and Hawkes, Inc. 

Conducted by GERHARD SAMUEL 
Directed by JOHN HOUSEMAN 
Choreography by ALVIN AILEY 
Sets designed by DAVID MITCHELL 
Costumes designed by PATRICIA ZIPPRODT 
Lighting by JOE PACITTI 

The Characters 

LORD BYRON ................................................................................................................ GRAYSON HIRST 
THOMAS MOORE, the poet .................................................................................... LENUS CARLSON 
JOHN HOBHOUSE, Byron's very good friend .................................................... WALTER HOOK 
JOHN MURRAY, his publisher ............................................................ FREDERICK SCHOEPFLIN 
COUNT GAMBA, his companion in the Greek War ........................ FREDERICK BURCHINAL 
JOHN IRELAND Dean of Westminster Abbey .................................................. DAVID WILDER 
TWO ENGLISH NOBLEMEN .............................................. DONALD BARNUM, JEROME MANN 

ABBEY POETS 
GRAY and THOMSON .......................... ............ ............... JONATHAN RIGG, NEIL SHICOFF 
SPENSER and DRYDEN ............................. ......... DONALD SLONIM, NORMAN PHILLIPS 
MILTON and JOHNSON .................................................. PETER ELKUS, MICHAEL LI-PAZ 
SHELLEY ............................... ................................................................................. JOHN SEABURY 

THE HON. MRS. LEIGH, Lady-in-Waiting to the 
Queen and Lord Byron's sister ...................... ................................ CAROLYN VAL-SCHMIDT 

LADY BYRON, nee Annabella Milbank ....................................................... LYNNE WICKENDEN 
CONTESSA GUICCIOLI Byron's last mistress .......................................................... HARI KATZ 
LADY MELBOURNE a former mistress .................................................................. BARRIE SMITH 
LADY CHARLOTTE' ........................ ............ ...... .............................................. BARBARA HENDRICKS 
LADY JANE .............................................................................. JEAN FUERSTENAU 
MISS RAWDON········· .. ····""....... . ...................................................................... ANN FARR 
LADY CAROLINi°··········· ............ ::::::::::::::::::::::::: ....................................................... DIANE SCHWARTZ 

The People of London .......................................................................................... J uilliard Opera Chorus 
The Abbey Choir .................................................. The Trinity Parish Choir of Southpo~t, C~nnecticut 
Sailors .................................................................. Cha,rles Ellison, RMarkk R11asmLussSen, Dav1Cd ~1chWardskonff, 

Jeffrey oc we , ee tevens, ra1g ye o 

THE JUILLIARD ORCHESTRA 

Neil Varon, Assistant Cond~ctor 

Warren Brown, Chorus Master 

GENERAL ARTISTIC DIRECTOR-VIRGIL THOMSON 



SCENE 3 
A Victory Ball at Burlmgton House, summer of 1814. 

Byron's sister is pregnant and gossip is restless, in view of their known a~ectio~. At Lady 
Melbourne's suggestion that he quiet scandal by marrying, he proposes to Miss Milbank. She 
accepts, and Mrs. Leigh appears for now to be abandoned. 

SCENE 4 
At Lady Melbourne's house and at Byron's club, winter of 1814, simultaneous gatherings on the 

eve of the marriage. 

Lady l\,lelbourne, Miss Milbank, and Mrs. Leigh inspect the wedding gown. Byron, Hobhouse, 
Murray, and Moore play at a mock marriage. Annabella betrays anxiety; the women try to calm 
her. Byron in an alcoholic enthusiasm denounces all women. 

ACT ID 
SCENE I 

Mrs. Leigh's country house, fall of 1815, Lord and Lady Byron visiting. 

Brother and sister still deeply attached, are surprised by the wife. In the ensuing recrimina­
tions Lady Byron ofle;s forgiveness to Augusta if she will swear never to see him again. Byron 
pleads that she elope with him to the continent. Lacking courage for that, she accepts Annabella 
as her moral protector. Byron, thus abandoned, faces exile from his family and from England. 

SCENE 2 
In a danced interlude Byron's life abroad is evoked choreographically-in Switzerland writing 

poetry, his beginning friendship with Shelley, carnivals and debaucheries in Venice, Shelley's 
drowning in a storm off Pisa, his own death of a fever at Missalonghi. 

SCENE 3 
Hobhouse in the Abbey, with Mrs. Leigh's consent but over Moore's protests and to the Con­

tessa's horror, burns the memoir's manuscript in a hrasier. The Dean, observing this effort to save 
Byron's reputation, denounces the poet's impiety and denies him Abbey burial. 

"As for his death in Greece, though there is public acclaim, 
"Freeing nations is hardly our king and country's aim." 

He retires, bowing to all but Mrs. Leigh. 
Denunciations of British hyprocrisy by the Contessa and her brother. Recrating of the statue 

and its removal by sailors; laments of the crowd; departure of the family and friends. 
The poets too lament, till Shelley, their latest member, brings them Byron, whom they welcome 

to their Abbey enclave. 

George Gordon Lord Byron was buried at Hacknall Torkard Church in Nottinghamshire, 1824. 
In 1969 a plaque honoring his poetry was placed in Westminster Abbey. 

* * * 

Jack Larson 
Following Gertrude Stein's death, Virgil Thomson searched for nearly two. de­

cades before he found a librettist for his third opera, Lord Byron. Poet-playw:1ght 
Jack Larson, the recipient of awards from the Rockefeller, Ford _and Koussev1tzky 
Foundations, is a native of California and his verse play The Candied House was the 
premiere attraction at the Bing Theatre of .the Los Angeles County Museum. Another 
two-act work Cherry Larry, Sandy, Doris, lean, Paul, was first seen off-off-Broad­
way at the L~ft and became one of the successes of the 1969 Edinburgh Festival as 

presented by the U.S.C.-U.S.A. Festival Company. A short play Chuck was performed 
at the Mark Taper Forum in Los Angeles' Music Center as one of the opening works 
of "New Theatre for Now," and then off-Broadway as part of an evening called "Colli­
sion Course" in 1968. It has since been broadcast on National Educational Television, 
published by Random House and reprinted in Macmillan's college literary text Groov­
ing the Symbol. 

Mr. Larson has collaborated on song cycles with Ned Rorem and David Diamond 
and with Gerhard Samuel on The Relativity of Icarus which was heard at Town Hall 
in February. Last August his new adaptation of Berlioz's Lelio, a monodrama for actor, 
orchestra and chorus, was per£ ormed by the Los Angeles Philharmonic at the Hollywood 
Bowl under Mr. Samuel's baton, and his new concert adaptation of the Goethe-Beethoven 
Egmont will be presented next March by the L.A. Philharmonic. He is currently at 
work in a new play Bang. 

Gerhard Samuel 
Gerhard Samuel became Associate Conductor of the Los Angeles Philharmonic in 

1970, following a twelve-year affiliation with the Oakland Symphony during which 
he transformed the orchestra from a non-professional group into a highly-polished 
organization whose annual attendance grew from 4,800 in 1959 to over 100,000. He 
founded the Cabrillo Music Festival in 1963 and during the following six years attracted 
considerable attention with the introduction of many new works and per£ ormances of · 
operas by Haydn, Rameau, and Lou Harrison. He was also responsible for the widely 
acclaimed West Coast premiere of Frank Martin's opera Le Vin Herbein 1968. 

During his ten years as Music Director of the San Francisco Ballet, Mr. Samuel 
led that organization's orchestra in almost every state in the union. His debut with the 
San Francisco Spring Opera took place in 1965 in a production of Bartok's Bluebeard's 
Castle and he has since been a steady guest with that organization. 

Mr. Samuel is much sought after as a guest conductor, having appeared with 
many orchestras in the U.S., Canada, Mexico, South America, Europe and the Philip­
pines. His recent appearances with the Leningrad Philharmonic and other orchestras 
of the U .S.S.R. won him great acclaim. 

A champion of contemporary music, Mr. Samuel has given West Coast audiences 
their first per£ ormances of works by Boulez, Christou, Subotnick, Penderecki, Berio, 
Stockhausen and many others, in addition to premieres of his own compositions. He 
has recorded American works with the Royal Philharmonic in London as well as 
works with the West Coast New Music Ensemble and the Oakland Symphony. 

John Houseman 
The work of John Houseman is currently the center of much interest for both 

book and drama reviewers. His memoirs, Run-through, recently published by Simon 
and Schuster, have received national acclaim. His direction of Clifford Odets' The 
Country Girl, the first American play in the Eisenhower Theater at the Kennedy Cen­
ter for the Performing Arts in Washington, was so successful that it has been brought 
to Broadway to continue its run. 

For Mr. Houseman, the production of Lord Byron continues his long-time asso­
ciation with Virgil Thomson which dates back to the 1930s and their historic collabora­
tion on Four Saints in Three Acts. In later years they worked together on two motion 
pictures as well as six Shakespeare plays for the festival at Stratford, Connecticut. 

Early in Mr. Houseman's varied career, he directed Maxwell Anderson's Valley 
Forge and produced Archibald MacLeish's first play Pan_ic. He next headed two 
projects for the Federal Theatre: the Negro Theatre ProJect where he and Orson 
Welles created the famous Haitian Macbeth and Project 891 which produced Marlowe's 



Doctor Faustus and Marc Blitzstein's The Cradle Will Rock. In 1937, Houseman and 
Welles became co-founders of The Mercury Theatre: its productions include the 
"modern-dress" Julius Caesar, The Shoemaker's Holiday, Heartbreak House, Richard 
Wright's Native Son and on radio, the notorious "Men from Mars" broadcast which 
rocked the nation in November 1938. 

In January 1942, Mr. Houseman joined the O.W.I. as Chief of the Overseas 
Radio Program Bureau, where for two years he supervised the productions of all "Voice 
of America" programs overseas. Between 1944 and 1962, he produced motion pictures 
which included Julius Caesar, Letter From An Unknown Woman, They Live By Night, 
The Blue Dahlia, The Bad and the Beautiful, Executive Suite and Lust for Life. · 

In television he has received three Academy Awards - for The Seven Lively 
Arts in 1957 and Playhouse 90 in 1958 and 1959. Between assignments in the mass 
media, he has directed Leslie Howard in Hamlet, Louis Calhern in King Lear, Robert 
Ryan in Coriolanus, Mario Del Monaco in Verdi's Otello, Renata Tebaldi in Tosoa 
for the Dallas Opera Company, and the original production of The Devil and Daniel 
Webster by Stephen Vincent Benet and Douglas Moore. 

Between 1956 and 1959 Mr. Houseman was Aristic Director of the American 
Shakespeare Festival Theatre at Stratford, Connecticut, and in 1960 became Artistic 
Director of the Theatre Group in Los Angeles. He currently heads the Drama Divi­
sion of The Juilliard School, where he also directed three operas, The Mines of Sulphur, 
Antigone and The Losers. 

Alvin Ailey 
For Alvin Ailey the 1971-72 season is one of the busiest and most successful in 

a long career of triumphs. Last Tuesday evening the Alvin Ailey American Dance 
Theater opened its fourth New York engagement in the past fourteen months, an un­
precedented record for a modern dance company. Earlier in the season the company 
played a vital role in the production of Leonard Bernstein's Mass marking the opening 
ceremonies of the John F. Kennedy Center for the Performing Arts in Washington. 
Mr. Ailey created the choreography for Mass and the company was engaged to perform 
in the Center's Opera House shortly after the opening. 

The season has seen Mr. Ailey's ballet The River become one of the major suc­
cesses of the American Ballet Theater repertory. In addition, he has created six new 
works for his own company and Mingus Dances for the Joffrey Ballet. 

Mr. Ailey first appeared on Broadway as leading dancer in House of Flowers and 
later as leading dancer in Harry Belafonte's Sing, Man, Sing and, with great success, 
in the Lena Horne musical Jamaica. He has also appeared in motion pictures and as 
an actor on Broadway. 

Just one year ago the Alvin Ailey company opened its official school in New York, 
the American Dance Center. 

Patricia Zipprodt 
One of the best-known costume designers, Patricia Zipprodt received the Antoin­

ette Perry (Tony) Award for costumes for Fiddler on the Roof and for Cabaret. The 
Drama Desk Award went to her for 1776 and also Zorba. 

Much in demand by ballet and opera companies as well as Broadway and film 
producers, Miss Zipprodt has created costumes for the New York City Ballet's new 
production of Watermill by Jerome Robbins, for the American Ballet Theater's highly­
praised production of Les N oces as well as work for the J offrey Ballet. Her film credits 
include The Graduate and 1776, to be released later this year. On Broadway among 
her more notable contributions have been the Mike Nichols production of The Little 
Foxes, Plaza Suite, The Rope Dancers, A Period of Adjustment and A Visit to a Small 
Planet. 

JUILLIARD OPERA CHORUS 
Bruce A1olphe, ~arilyn Appel, R_andy Atcheson, Reba Auerbach, Regina Boyan, Donna Brown, 

Steven Cafano, Cynthia Clarey, Chene Dossabhoy, Jonathan Feldman, Richard J. Fields, Patricia 
Handy, Mary Heinkele, Ruby Jones, Dennis Keene, Brad Keimach, Marie LaMarr, John Melcher 
Lorna Myers, Eileen Nelson, Kenneth Newton, Jenna Orkin, Kyu Do Park, Peggy Pruett, Pete; 
Randall, Mike Roush, Dean Russell, Don Salmon, Susan Schindler, Liz Stephenson, Edward Stolarz, 
David Tilman, Virginia Walker, David Wasser, Elliott Weiss, Gordon Weston 

JUILLIARD ·DANCE ENSEMBLE 
Maria Barrios ( Contessa) , Daryl Bratches, Dian Dong, Annu Hiragushi, Jane Lowe, Dalienne 

Majors, Buenaventura Negron-Rivera, Teri Weksler; David Briggs (Shelley), Richard Caceres, 
Gregory Mitchell (Lord Byron), Christopher Pilafian, Stanley Roberts, Sheldon Schwartz, John Wohl. 

CHOIR ·OF MEN AND BOYS 
Trinity Parish, Southport, Connecticut 

Frederic DeHaven, Choirmaster 

Ted Bancroft, Peter Blight, James Chueka, James Cutter, Stewart Day, Andrew Goodspeed, 
Nathan Hagelin, Ward Jennings, Christopher Kenyon, Geoffrey Lutley, Jonathan Mandeville, William 
Mandeville, Gregory Scholl, J efirey Scholl, Andrews Sill, James Stein, John Wallace, Jonathan Walsh, 
Timothy Walsh, David Winton; Paul Diana, Michael Lutley, Gray Shaw, John Walsh, Daniel Hursey, 
David Lutley, Donald Nelson, Bryant Northcutt; Frank Estes, James Frederick, Martin Walsh, Robert 
Winton. Donald Austin, ( Crucifer) . 

Violins 
Eugene Drucker 

Concertmaster 
Robert Dan 
Wilfredo Deglans 
Philippe Djokic 
Bruce Dukoff 
Roberta Fehling 
Martin Foster 
Kikuei Ikeda 
Lee Joiner 
Anthony Lucia 
Thomas Ludwig 
Denise Lupien 
Muriel l\1oebius 
Junko Ohta 
Jacqueline Ross 
Hiroko Saito 
Kishiko Suzumj 
David Taylor 
Jennie Wagner 
Sook Yoon 

Violas 
Penny Anderson 
Daniel A vshalomov 
Robert Becker 
Christine Shepherd 
Nancy Vino grade 

Cellos 
Evelyn Elsing 
Ellen Rassman 

JUILLIARD ORCHESTRA 

Ulrich Heinen 
Kazuhide Isomura 
Yo Yo Ma 
Marc Shuman 

Double Basses 
Nathaniel Ayers 
Mark Bernat 
Richard Frederickson 
Glenn Louis 

Flutes 
Nadine Asin 
Carol Wincenc 

Oboes 
Tom Boyd 
Marc Schachman 

English Horn 
Joshua Siegel 

Clarinet 
Donald Suder 

Bass Clarinet 
Dennis Smylie 

Bassoons 
Richard Henzler 
Daniel Worley 

French Horns 
Lee Bracegirdle 
Peter Leonard 
Priscilla McAfee 
Peter Samuelson 
David Wakefield 

Trumpets 
Bruce Engel 
Robert Karon 

Trombones 
Christopher Bohl 
Bruce Bonuissuto 
Vernon Post 

Tuba 
Joseph Eggebeen 

Timpani 
David Frost 

Percussion 
Richard Cutler 
N orrnan Freeman 
Barry J ekowsky 

Harp 
Julie Raines 
Gretchen van Hoesen 

Organ 
Karen Flammia 



.. 

.from '"rhe WingedH ♦" • t, e <> • ;t e .. ,. e ••CJ a• e • 0 0 • • e e e • .. c, • • • • • 8 • • 4 • • 6 .Hank Johnl--; on. 
Ch.or·e(Jgraphy by Jose Limon. 

"Sky Rite rr 1.rith Ch _ istopher Pilafian 
nFlight of F\J.riE;s u wi. t.h tTe1.ird.fer Douglas, Diana Hart 

L~aping "mriEi1 tion and Chi~lcen variation from 
., -;-, . e;s l . . "M. • I"\ lf • tr J ··ras~~:1.cag __ :,_9. ana. .r1-1gue 1.n v .,1.no:r· ••••••• ,. • , ~ ............................. ,, ..... .. 

Chareography by Dorj_s Humphrey 
S .. Bach 

D-9.nced with Gretchen Langstaft , J ane Lowe, Dalienne Majors 

~olo f1"'0'1'1"1 "L'-rr-... -"7c ~u1.·tetr A"'Jban Berg 
t ,..11 .. IS. ti ...,_,. -..J • , ; e e # .. • • • • • V e • • • C tl • .a •• • • e •• e e e e • e e Q e • e e e •• ♦ e • • C .... 

Choreography by Ann4 Sokoloi:-1 

Ba11 eJ-.1. ..... L, f ,,... d B · u 11 · · 1 'f'l · rom ·1,or yron • " ••••••••• , . ......... o .................................. ~ 1.rg1. .. 1ompson 
Choreography by Alvin Ailey 
Danced with Maria Barrj_os} Dian Dong, Jane Lowe, Buena Negron-Rivera 
Teri 1rleksler, Da .. rid Briggs, Rich3.rd Caceres, Gregory Mitchell, 
Christopher Pilafian, Stc:i.nlfJY Hoberts, Sheldon Schwa.rt z, tTohn vlohl 

Chicken and Lea.ping variations from 
"Passacaglia ar:d Fugue in C Minorn .............. e .............. ., ................ J. S .. Bach 

Choreography by Doris Humphrey 
Danced with ~lhitney Bergman, Diana. Hart, Gretchen Langstaff, Linda 
Levy, t,r a ne 101,Je 

Duet fr-cm "Ly:"":Lc Su it e" .. ............... r ..................................................... Alban Berg 
Cho:.:•·eoeraphy by Anna Sokolow 

. Danced with Chr:Lstopher Pilafian 

Aaron Osbrone 

First movement frrxn 11 '11he Exiles" .................................................................. $choenberg 
Choreogra.phy by Jose Limon 
Danced with Laura Glenn 

Solo from 11The Unsung" ..................................................................... U naccompaniod 
Choreography by Jose Limon 

Marc Stevens 

Section from ''The Winged;; ............................................................. Hank Johnson 
Choreography by Jose L:Lmon 

"Hopper" (solo) 

Solo variation from 

"Passacagl.ia and Fu.gue in C Minor ............................................ J.. S. Bach 
Choreography by Doris Humphrey 
Danc8d "l::ith Jennifer IJouglas 



April 19, May 2 , 3, and 4, 1972 

Juilliard The.a.te.::" t. Studio 320 

Bell and Chicken v~riation$ frrnn 
upassacaglia 3,nd Fugue in C Mi:nortt • .., ....... " •• •• o.., •• o .... o o ~ ., o ........ ., .... Jc S. Bach 

Cho:reog,Taphy by Doris Humphrey 
Be. .. ., 1 .. ,.ari' !:1 ., . . , on T.Ti'th n1·an-:t lj~ ... t ..... .L . .t_ \{ '- '• -' "" • • ir; • • ,.) . • .('.4 lo. I (2:00) 
Chicken var1ation with Diana Eart, Linda Le·1y, Dalienne Majors (1:00) 

Exc0rpt from "Rue k.-us n 
HA prlr..:, (.• ,,,.,,..,1f·Ps II Q,:,,orge Har .... 1.· co·n . . t'j ~ i. •. ) ,., .J. l J.. • • • • ~, • •tr e • • • • • • • • • • • e • ♦ • c • fl • • • • e • • e O • • C· O • • • e ¥ O , V • . ::. .J J.,. _ CJ 

Choreography by Hannah Kahn 
Danced with Christopher Pilafian (4:30) 

Fr:ci.thcr vari:.ition fr-om uField and Stream 0 ................. c .... ~,. .......... Elliot Carter 
Choreography by Peter Sparling 
Solo (h:00)-

Blake Brown 

UT ~. 
J..Jv Cors ~ 1· ·1"e n P·" s d,....__ deu...,. Dr·tgo A t::;;., l : l ,h • • ¾ • ? • • • • o, ,t, e -. • • e e e • • • e e • e • e e • e • • e 9 • • e e • • • e e e e • • • e • .J,... 

and Men's vartation 

Excerpt 

Excer-pt. 

Choreography by !1.lfr edo Corvino 
Danced with Sylvia Yamada (8:00) 

Ann DeGa.nge --- -
from "Day on Earth" ................................................ Aaron 

Choreography by Doris Humphrey 
Danced with Peter Sp3.rling, Janst Eilber 

n,..,ar 1 ... ,-,~en f.,...om ''D~ rk Mt.:) • do,.·"'" C r., o· s -- .:> a,"-'au.... .i ., · ,:;,, •• , ,.;_;3_ w • • • • • • • • • • • • • • .. .. • • • .. • • • • • • a . J. 

Choreography by Martha Graham 
Danced wj_th Peter Sparling 

Copland 

Chavez 

ttJoan as Mai.du £':com nsera.phic Dialogue" ............................... Norman Dello Joie 
Choreography by Ma:rtha Graham 
Solo (5:00) 



Solo ( "Geronimo rr) from H'J'he Unsung". w ...................... ,, • ., ~ .... e ,. ...... U nae companied 
Choreograpb.y by J·ose Limon 

Section from "The Winged'' .... o .......... ~····~·-·• .............. ~ .. , .................. Hank Johnson 
Choreography by Jose Limon 

11Dueln with Peter Sparling 

Hannah Kahn ·- --
Ex-c~~rpt C, 1 .. rom "Day· on E,. r··'" ·ntt Aaron ,:; o i::L v • • • • • • • .. • • ~ .. .. • • • • ~ • • • .. .. .. .. .. • • • .. .. .. .. • .. .. • o .. Copland 

Choreography by Doris Humphrey 
Danced with Peter Sparling, Diana Hart 

Opening Quartet and Ly.ric Vari~tion from 
"Pa.ssacaglia and :Bugue in C Minor" e ..... ~ ............................ ., ................... J.. S .. Bach 

Choreography by Doris Humphrey 
Opening Quartet with Debra Zalkind, Susan McGlothlin, Evan 
1.7• 1, . ¥VJ. ..1..1.ams (2:00) 

Susan Mc­
(2:00) 

Lyric Variation with Gretchen Langstaff, Jane Lowe, 
G1othlin, Barbar;;. Mintz, Evan Willia111s 

S l d f\, -'· t f flL . s .• t H Al" B o. o an '<l£.ua.i.-1.1e rom . yr:i.c 1.. u t e . ......................... ., ... f,' ........ ., ... ., • .. oan erg 
Choreogra.phy by Anna Sokolow 

Q1iartet with Elizabeth Haberer, Gretchen Langstaff, Teri Weksler 

Q:!·et chen ~ngstaff 

"Lament f I . C • l.,{ • • fl N or gna.cio 0ancnez .neJ1.as ................................................... orma.n Lloyd 
Choreogr-4phy by Doris Humphrey 
Danced with Gregg Mitchell, Debra. Zalkind (20:00) 

Lyric variation and Leaping variation from 
"Passacaglia and Fugue in C Minoru ............................................................. J .. S. Bach 

Choreography by Doris Humphrey 
LyTic variation with Hannah Kahn, Jane Lowe~ Susan 
McGlotl'.lin, Barbara Mintz, Evan Williams ( 2: 00) 
Leaping variation T.rith Linda Levy, Jane Lowe, Dalienne 
Majors ( 2: 00) 

Quartet f~rom "Lyric Su.i te" .......................................................................... Alban Berg 
Choreography by Anna Sokolow 
Danced with Elizabeth Haberer, Hannah Kahn, Teri Weksler 



.. Q ~ -, ,, 2 
lo, i.';;fr~ 

r-r ·, • {'? ' 2) 7 ° 9 r; 0 0 0 -~x.L. 2 0 7 
~L (_; l ~ \ I -I J. ! / - J ' .J...:.J l~ • -"' ' 

'The Juil1iard Dance Ensen1bl8 .. v\1ill pay tribute to the rnemory of the late Doris 

Hu1nphrcy \,rith two evenings devoted exclusively to her \vork during the Ensernble's 

spring season from May 17 through lvfay 20. _t-\lso scheduled are works ·by i\.nna 

Sokolo\v and Jose Limon. All pe :rforn-iance s ,,viJl take place in ihe Juilliard 1'beate r, 

15 5 W- ' ' r· th c-t. t b . . 4- 8 es:: b::J _.._ ut,;ree , eg1nn1ng a" p. 1n. 

The May 17th program, to be repeated on lviay 19th, is all-Hun1phrey. Jose 

Lirnon of the Juilliard Dance Fac-.. i.lty has directed the re-creation of four \Vorks. Opening 

the program 1;vill be "The Shakers," in v,,-hich Miss Humphrey herself created the role of 

the El.dress in her evocation of the ritual 0£ that 19th-Century religious sect. "Day on 

Earth, " set to the Piano Sonata of Aaron Copland, follows. The third offering, "Lament 

for Ignacio Sanchez Mejias," was composed by Miss 1-Jumphrey for Jose Limon \Vho 

created the role of the A..-ridalusian bull-fighter memorialized in the poem of Federico 

Garcia Lorca. Miss Humphrey considered the work her elegy for all the dead of World 

War II, and it \Vas choreographed ,v-hen Mr. Limon returned from military service. Niusic 

is by l>Torman Lloyd. Concluding the program will be Miss Humphrey's "Passacaglia and 

Fugue in C :tvfinor," to Bach's setting, and called one of her "most majestic and nobly 

beautiful ,vorks. 11 

On May 18 and 20, Anna Sokolow's "Lyric Suite, 11 to music of Alban Berg, will 

have its fi1·st Ne\v York showing for a nur11ber of seasons. Mr. Limon's "The Winged, 11 

his tribute to all v;,ring-borne creatures real, legendary and mythic, and Miss Fiumphrey's 

"Passacaglia and Fugue in C Minor 11 complete the program. 

The dancers are mernbers of the Juilliard Dance Division, iAartha Hill, Director. 

Proceeds will go to the Juilliard Dance Scholarship Fund. 



To; 

The Juilliard School 
* * * 

t1ay 4, 1972 

Juilliard Faculty t!eJr>bers who teach 
dance majors involved in the 
May 17, 18, 19, 20 Two •Dance Repertory Programs 
in The Juilliard Theater 

From: Gordon Hardy, nean of Students 

__ _._._,_ ---·------------------·---- -----------------------
Stage rehearsals for the 'Iwo Repertor~, Dance Programs are being held 
the weeks of May 8 and !~ay 15. Certain dance rehearsals necessarily 
conflict with the L&M and academic courses. 

lj•rould you please excuse students who are participating in the performances 
from your classes when conflicts occur. 

Followino is a list of the students in the various casts. All students are ... 
in the B.F.A. course unless cesianated with an asterisk for those in the 
Diploroa course. 

*Arbach, Richard 
*Auerbacher, John 
*Barreau, Pierre 

Bergman, ~t?hi tney 
Bratches, Daryl 
Briqgs, Davia 
Caceres, Richard 

*Carnmarota, Carmen 
DeGange, l\.tn 

Dong, Dian 
nou~las, Jennifer 
Eilber, Janet 
F aaer Mary Lou ,.., I -~ 

Haberer, Flizabeth 
Eart, Diana 
Herring, Joyce 
Hinton, ~tercie 
Jordan, Ryland 
Kahn, Hannah 
Katz, Jaynie 
Lanostaff, Gretchen 
Levy, Linda 
Lowe, Jane 
~cGlothlin, Susan 
!-'ajors, Oalienne 

Mansbach, Loren 
.Mapother, Nancy 

*Mintz, Barbara 
*Mitchell, Gregory 

*rl!orin, Peter 
Nearon-Rivera, Buenaventura ., 

*Peasenelli, Jon 
*Pilafian, Christopher 
Re~ier, Mary 
Roberts, Stanley 
Scattergood, Nancy 
Scher, Nancy 
Schwartz, Sheldon 

*Somers, Robin 
Sparling, Peter 
Stevens, Marc 
Sullivan, Catherine 
Weksler, Teri 

*F'illiarns, Dorian 
*t,Ti 11 iarns , Evan 
*Wohl, John 
Wolf, FJ1geline 
Yglesias, Colette 
Zalkind, Debra 

• f .. 



The Dan.ce Divisicn Juillia.rd students; 

to- the -Fo1.- lo""·1l· nn ~ r· rc•r·•~,-. - . v·. - -':) - l. • • _c 

· i\londay, Ma.y · 15 · ..:.and- Tuesday, M.av 16 

2:00 p .. m. 

• 7 ;30. p.rn. 

1..:1r-i da·v .L: • - ..I. I 

Dr:?ss Rehearsal of REPERTORY PROGRAi.'1 II 

J:>assac_aglia and F\1gue in C · Minor. 
Lyric Suite 
The Wi_nged 

Dress Rehearsal of REPERTORY PROGR1\J.'1 I 

The Shakers 
Day on Eo_rth 

Lament for _Ignacio Sanchez Mejias 
Passac~glia and ~ugue in C Minor 

DJ\..NCE WORKSHOP OF NEW CHOREOGRAPHY 

-Student works 
-Alumnus work 
-Faculty work 
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The J uilliard School 
presents 

Juilliard Dance Ensen1ble 
ct 

lll 

Two Repertory Programs 

of Dance 

Choreography by 

DORIS HUMPHREY JOSE LIMON 

ANNA SOKOLOW 

Juilliard Chamber Orchestra 

Neil Varon, Conductor 

Wednesday, May 17, 1972 at 8:00 p.m. 
DORIS HUMPHREY MEMORIAL PROGRAM 

Thursday, May 18, 1972 at 8:00 p.m. 
REPERTORY PROGRAM 

Friday, May 19, 1972 at 8:00 p.m. 
DORIS HUMPHREY MEMORIAL PROGRAM 

Saturday, May 20, 1972 at 8:00 p.m. 
REPERTORY PROGRAM 

THE JUILLIARD THEATER 

155 West 65th Street, New York, New York 10023 

A Benefit for the Juilliard Dance Scholarship Fund 



THE JUILLIARD SCHOOL 
PETER MENNIN, President 

1971-1972 SEASON 

JUILLIARD DANCE ENSEMBLE 
presents 

TWO REPERTORY 
PROGRAMS OF DANCE 

JUILLIARD CHAMBER ORCHESTRA 

NEIL VARON, Conductor 

Wednesday, May 17, 1972 at 8:00 P.M. 
DORIS HUMPHREY MEMORIAL PROGRAM 

Thursday, May 18, 1972 at 8:00 P.M. 
REPERTORY PROGRAM 

Friday, May 19, 1972 at 8 :00 P.M. 
DORIS HUMPHREY MEMORIAL PROGRAM 

Saturday, May 20, 1972 at 8 :00 P .M. 
REPERTORY PROGRAM 

THE JUILLIARD THEATER 
155 West 65th Street, New York, N.Y. 10023 



IV 

PASSACAGLIA AND FUGUE INC MINOR 

Choreography (1938) * 
Direction 
Rehearsal Direction 
Music (1685-1750)** 
Costumes 
Lighting 

DORIS HUMPHREY 

JOSE LIMON 

BILLIE MAHONEY 

JOHANN SEBASTIAN BACH 

PAULINE LAWRENCE 

WILLIAM H. BATCHELDER 

Passacaglia, a "dance through the streets," is of medieval Italian origin. 

"The minor melody, according to the traditional Passacaglia form, insistently repeated from 
beginning to end, seems to say 'How can a man be saved and be content in a world of infinite 
despair?' And in the magnificent fugue which concludes the dance the answer seems to mean-'Be 
saved by love and courage' .... (The dance was inspired by) the need for love, tolerance and nobility 
in a world given more and more to a denial of these things." 

( From Doris Humphrey's program notes /or the premiere 
of 'Passacaglia' at Bennington College in 1938.) 

"Now is the time for me to tell of the nobility that the human spirit is capable of, stress the grace 
that is in us, give the young dancers a chance to move harmoniously with each other, say in my 
small way there is hope as long as corners remain where unity prevails .... I picked Bach for music 
because I still think he has the greatest of all genius for these very qualities of variety held in unity, 
of grandeur of the human spirit, of grace for fallen man .... " 

(From a letter by Doris Humphrey to John Martin, 1943.) 

(Wed.) JENNIFER DOUGLAS AND MARC STEVENS 
SOLOISTS·································································· (Fri.) ANGELINE WoLF AND DAVID BRIGGS 

MEN ........................ Richard Arbach, Gregory Mitchell, Christopher Pilafian, Sheldon Schwartz 

WOMEN .................................. Whitney Bergman, Diana Hart, Hannah Kahn, Gretchen Langstaff, 
Linda Levy, Jane Lowe, Susan McGlothin, Dalienne Majors, Barbara Mintz, 

Mary Regnier, Evan Williams, Debra Zalkind 

THURSDAY AND SATURDAY PROGRAM 

I 

PASSACAGLIA AND FUGUE IN C MINOR 

Same cast as Wednesday and Friday Program except: 

SOLOISTS •••.......•..••.•...•.••••........••••••••••••••••••••••.•••••.••• 
(Thurs.) ANGELINE WOLF AND DAVID BRIGGS 
(Sat.) JENNIFER DOUGLAS AND MARC STEVENS 

INTERMISSION 

* Re-created from Labanotation score. 
**Tape. 



WEDNESDAY AND FRIDAY PROGRAM 

Choreography (1931) * 
Direction 

Rehearsal Direction 

Music (1931) 

Costumes 

Lighting 

In Memory of Doris Humphrey 

I 

THE SHAKERS 

DORIS HUMPHREY 

JOSE LIMON 

BILLIE MAHONEY 

TRADITION AL 

PAULINE LAWRENCE 

WILLIAM H. BATCHELDER 

The Shakers were a iI'eligious sect who flourished in this country in the 19th century. They 
were simple and devout people whose service was unique among Protestant denominations in that it in­
cluded dancing. In the fervor of dance and song they believed they could shake away their sm, 
hence were known as "Shakers." 

"The subject ( of Shakerism) 1s fascinating to read about-but is chiefly important as a 
starting point for the composition. The subject is never the point-you know . . .. " "It seems to 
me that the motivation behind all my dances, from 'Shakers' to 'Chorale Preludes' has been the 
same to the point of monotony-and can be epitomized in the Shaker faith that 'ye shall be saved 
when ye are shaken free of sin.' (Sin is) the cheapness of average aspiration." 

(Quoted from the letters of Doris Humphrey.) 

(Wed.) MARY REGNIER 
The Eldress .......... (F . ) C y n. OLETTE GLESIAS 

Wednesday Wednesday and Friday Friday 
DARYL BRATCHES JOHN AUERBACHER CARMEN CAMMAROTA 
DIAN DONG PIERRE BARREAU ELIZABETH HABERER 
MARY Lou FAGER RICHARD CACERES JOYCE HERRING 
JAYNIE KATZ MERCIE HINTON NANCY SCATTERGOOD 
NANCY MAPOTHER PETER MORIN CATHERINE SULLIVAN 
ROBIN SOMERS JON PEASENELLI TERI WEKSLER 

INTERMISSION 

• Re-created from Labanotation score. 

Choreography ( 1947) 

Direction 

Piano Sonata (1938-41) 
Costumes 
Lighting 

II 

DAY ON EARTH 

DORIS HUMPHREY 
JOSE LIMON WITH LETITIA IDE 
ASSISTED BY BILLIE MAHONEY 

AARON COPLAND 
PAULINE LAWRENCE 

WILLIAM H. BATCHELDER 

MAN .............................................................................................................. .. ............... PETER SPARLING 

(Wed.) JANET EILBER 
WOMAN ................................................................................................. .. ............ (Fri.) HANNAH KAHN 

(Wed.) ANN DEG ANGE 
YOUNG GIRL ·············· ·· ... ......... ...... .. ........ ...... .... .. ...... .. .. .... .. ... ........ .... ...... .. ... ..... (Fri.) DIANA HART 

CHILD ·········· ............................................................................................................... ELIZABETH HAIGHT 

DAVID w AS SER, piano 

INTERMISSION 

III 
LAMENT FOR IGNACIO SANCHEZ MEJIAS 

Choreography ( 1946) 
Direction 

DORIS HUMPHREY 
JOSE LIMON WITH LETITIA foE 

MARIAN SELDES 
NORMAN LLOYD 

p AULINE LA WREN CE 

MICHAEL CZAJA 
WILLIAM H. BATCHELDER 

Speech Direction 
Music ( 1946) 
Costumes 
Set 
Lighting 

Based on the poem by Federico Garcia Lorca 

Prologue 
The Catching and the Death 
The Spilling of the Blood 

Body Present - Absent Soul 

THE BULL FIGHTER (Ignacio) .................................................. .......................... GREGORY MITCHELL 

(Wed.) 
FIGURE OF DESTINY ............................................... ~ ............................. (Fri.) DEBRA ZALKIND 

SUSAN MCGLOTHLIN 

(Wed.) GRETCHEN LANGSTAFF 
FIGURE OF A WOMAN .......................................................................... (Fri.) EVAN WILLIAMS 

The poem concerns the life and death of an Andalusian bullfighter, and is in four parts, presented 
without pause. Beginning with the departure of Ignacio and his fatal wounding in the bull ring, the 
poem recalls his past glory and ends with a memory of the absent soul The poet's words are expressed 
by two women: one, the inexorable figure who marks the destiny of Ignacio; the other, the mourner, 
who watches the beloved hero. 

Federico Garcia Lorca was, before his death during the Spanish Civil War, Spain's leading poet 
and dramatist. The excerpts used in the dance-drama are from various English translations. 

INTERMISSION 



\ 

II 

LYRIC SUITE 

Choreography ( 1953) and Direction 
Lyric Suite for String Quartet ( 1926) * * 
Lighting 

ANNA SoKoLOW 

ALBAN BERG 

WILLIAM H. BATCHELDER 

I. ALLEGRETTO GIOVALE ............................................................................. ~r~~)s.) MJ!~I~i:1!~! 
(Thurs.) HANNAH KAHN 

II. ANDANTE AMOROSO ............................................................................... (Sat.) DEBRA ZALKIND 

III. ALLEGRO MISTERIOSO (Thurs.) JENNIFER DOUGLAS 
TRIO ESTATICO ............................................................................... (Sat.) LINDA LEVY 

Iv (Thurs.) JANE LOWE AND RICHARD CACERES 
• LARGO DESOLATO ................................. (Sat.) DALIENNE MAJORS AND CHRISTOPHER PILAFIAN 

V. PRESTO DELIRANDO .......................................................................................... GREGORY MITCHELL 

VI. ADAGIO APPASSIONATO ................................................... JRL;~~!!~H L~!!~~!~,F~;:R~\i!:~:~ 

INTERMISSION 

III 

THE WINGED 

Choreography ( 1966) and Direction* 
Incidental Music** 

JosE LIMON 

HANK JOHNSON 

CHARLES D. TOMLINSON 

WILLIAM H. BATCHELDER 

Costumes 
Lighting 

DAWN CHORUS ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••..••••••••••••••••••••••••••••••••••••••••••••••••• COMPANY 

RARA AVIS ........................................................... ............... .................... ................ GREGORY MITCHELL 

( Thurs.) JENNIFER DOUGLAS AND SHELDON SCHWARTZ 
NUPTIAL FLIGHT .......................................... (Sat.) ANGELINE WOLF AND SHELDON SCHWARTZ 

(Thurs.) ANGELINE WoLF AND MARC STEVENS 
SWIFTS ...................................................................... (Sat.) DALIENNE MAJORS AND MARC STEVENS 

(Thurs.) BUENAVENTURA NEGRON-RIVERA AND RICHARD CACERES 
SKY RITE ..................................... (Sat.) LINDA LEVY AND CHRISTOPHER PILAFIAN 

DUEL ........................................................................................ RYLAND JORDAN AND PETER SPARLING 

HOPPER •••······•···•···········•···••·•··•··•••·•·••••••••·••••••••••••••••••••••••·••••••••••••••••••••••••••••••••··••·•·•·••·• MARC STEVENS 

FEAST OF HARPIES ............................................................ (Thurs.) 

WHITNEY BERGMAN 
DARYL BRATCHES 
ELIZABETH HABERER 
JANE LOWE 
LOREN MANSBACH 
CATHERINE SULLIVAN 

Continued on next page 

(Sat.) 

DIAN DONG 
JOYCE HERRING 

NANCY MAPOTHER 
MARY REGNIER 

NANCY SCATTERGOOD 
NANCY SCHER 

* Assisted by Laura Glenn, Daniel Lewis, Carla Maxwell, Jennifer Scanlon and Louis Solino, mem­
bers of the Jose Limon Dance Company. 

**Tape. 



'Tlll; NE'i,,V 1"CRK TINJ.ES, FRIDAY, 111A Y 19, 1972 - ------------- .... 

By ANNA KISSELGOFF 
"1"c, on~n its four-day season!~st performances. This was par-
... • I . l 1 t . f- ~· 11 throJP-h tomorrow night, the 1 t1cu ar~y rue or a po~enLia1 y 
. ,. '-" 1 i powerrul work such as ' Lament 

Jniiaard Dance ~nsemb e ~ ~re- lfor Ignacio Sanchez Mejias'' 
tented a concert m memo.:y of i-.vhere Miss Humphrey's com­
Doris Humphrey Wednesday lplete integration of stark move­
nlght at th~ Jui1liard Theater. !ment and recitation of Garcia 

Reneated tor,ight, this pro•ILorca's tribute to a fa!len 
~rrun· of four major works bYirnatador ,vas re<luced to pom­
Kns1 Humph.ny is, of course, _to! posity by its three student per­
be recommendE.d to anyone m-lformers. 
tE-rested in dance, and in thel Very different wera the 
cow·se of American modern•!deeply felt performances of 
ds.nce in partii:dar. The works , Peter Sparling as the Ivfan, 
wGra "The Shakers" (1931), Janet Ellber as the \Xloman, 
0 Dav on Earth" (i947), "Lament Ann DeGange as the Young: 
for . Ignacio Sanchez Mejias". Girl, a, d Ellzabeth Haight as 
(1 946) and ''P?.ssacaglia and 'l the Child in ''Day on Earth." 
F ugue in C ~,line r" (1938). Set to a Copland score. th.is 

Since Mi~s Humphrey's death !,:ery Awerican creation -- an 
L'1 J 958, 1here na.s been a con- I ode to the work ethic-is very 
certed effort to preserve her! much a universal and humanist 
·works through notation and I commentary on love ?nd sor­
reconstruction. As a resu\ t, ail I row, as seen though · the life 
of the works on this part1cula ~! cycle of one famil:v. I 
program ha v,e been perfc,~m~a i The two group works, "The 
at one time or anothe::- w1~hm I Shakers," with its rigid sym­
the last fe·w year:; by various · rnet;-y, breakaway figures and 
dance companies.. This. pro- I piercing restricted rno·:,rements 
grarn' .s retrospective virtues, I and the contrasting majestic 
v-.ith it3 opportunities for Bach "Passacaglia" were ex­
trzdng the creative caree r of! cellently performed, "Th~ 
a rnodern-danc& pioneerp are i Shakers," however, had a touch 
obvious. !' of charm t hat seemed out of 

Comparisons with perform- place. But the architectural 
ances by other groups, how -land sculptural groupings, led 
e•,•~r, suggested that in this case : by Jennifer Douglas and Marc 
th-8 strongest pieces did not !Stevens, of the Bach piece, 
necessarily receive the strong-!came over very impressively. 

j 



DAN CE WORKSHOP 
May 19, 1972 

4:00 PM 
THE u11ILLIARD THEATER 

******************************* 
I 

"Ole de la Curra 11 ••••••••••••• " ., •• o ••••••••••••• F. Ga. Navas 
Choreographed by Hector Zaraspe 
Danced by Marti Ramona 

"Zapateado" .......... fl .......................... Pablo Sarasate 
Choreographed by Hector Zaraspe 
Danced by Gregory Mitchell 

"Jota"·••••••••••••·••···••···•·•••····••Manuel F. Caballero 
Choreographed by Hector Zaraspe 
Danced by Buenaventura Negron-Rivera & John Auerbacher 

Marti Ramona & Pierre Barreau 

From the Spanish Dance classes of Hector Zaraspe 
Ronald Musicus, piano 

II 

0Traces" ........................................... meas Foss 
(Handel Larghetto) 

Choreographed and danced by Janet Eilber, Diana Hart 
Peter Sparling, Angeline Wolf 

"Duet 17 
................................. Incredible String Band 

Choreographed by Peter Morin 
Danced by Nancy Mapother and Peter Morin 

HWhit's End" .............................. Ramayana Monkey Chant 
Choreographed by Whitney Bergman 
Danced by Whitney Bergman, Jennifer Douglas, Diana 

Hart, Hannah Kahn, Jane Lowe, Dalienne Majors, 
Christopher Pilafian 

Commissioned by Dancers Uptown in Repertory with the 
support of the New York State Council on the Arts 

"Qu.artet"··•·•·•··••·••••••••••••• .. ••·• ........... Bela Bartek 
(Sonata for Piano) 

Choreographed by Dian Dong 
Danced by Richard Caceres, Dian Dong, Loren Mansbach 

Christopher Pilafian 

Choreography faculty committee: 
Martha Hill, Jose Limon, Doris Rudko, Janet Soares 

I N T E R M I S S I O N" 



• 

III 

trPrecedent " ...................................................... Irving Fine 
(Fantasia for String Trio) 

''Necessa est unum mori pro popu.lo" 
----- from the transcript of 

Mary Stuart 's trial 
(It is necessary for one to die 
for the sake of the people) 

Choreography by Francis Joel Patrelle 
Juilliard Dance Graduate, June 1971 

Cast: 
Lord Bothwell ..................... Sheldon Schwartz 
Elizabeth's court .............. Angeline Wolf 
Queen Elizabeth ................... Nancy Scattergood 
Queen Mary ............................ Susan McGlothlin 

11 i di b.. " ...... n my en s my eg1nn1ng ........ 
----- Mary Stuart 

IV 

"Autopsia para mi Sombra" ......................................... Marlos Nobre 
(Mosaico) 

Choreography and text by Hector Zaraspe 

Cast: 
Life .............. $ ........... Hart i Ramona 
Death ....................... Incia Marina 
Hunger ...................... Nicholas Hilferink 
Pestilence ............... Eric Weichardt 
War ............................... Joe Wilson 

The dancers, students of Hector Zaraspe, appear as 
guests of the Dance Division .. 

All music is taped, except where noted .. 

Dance Division 
The Juilliard School 
144 West 66th Street 

New York, New York 10023 



I 

cour s e 
G = Prospective graduate 

(Tut) (Int) (Adv)= Ballet Levels 
1972 

The Juil liard School 
Dance Division 

* * * * 

1971~72 
Student Listing 

2na. ·semester 

(1). Arbach, Richazd (DIP) : Tut ~Iajo:c; (Int) 

(1) Auerbacher, John (DIP): Tut Major; 

(1) Barreau, Pi-r!rre (DIP) : Tat Major i 

G (4) Bergman, v:tl--iitney Rau (BFA}: Adv Major 

(1) Bratches, Daryl (BFA): Tut Major: 

(2) Briggs, David (BFA): 'Adv Major 

G (4) Bro~"'n, Blake (BFA): Adv. Major; 

(1) Caceres, Richard (BFA): Tut Major(Int; 

- (1) Carr.rnarota, Carmen (DIP): Int Major; 

(1) Crain, Laura (BFA): Tut najor (Adv) 

G (4) DeGange, A.i.-m (BFA): Adv Major; 

(1) Dong, Dian (BFA): Int Major 

(2) Douglas, Jennifer (BFA): Int Major (Adv) 

(3) Eilber, Janet (BFA): Adv Major; 

(1) Fager, Mary (BFA): Tut Major; 

(1) Feldman, Barbara (BFA): Int Major; 

(1) Haberer, Elisabeth (BFA): Tut Major (Int); 

. tll aackley, Thomas (DIP); Tut Major 

(3) Hart, Diana (BFA): Adv Major: 

(1) Herring, Joyce (BFA): Tut Major (( ) 

{1) Hinton, Mercie (BFA): Tut Major; 

(1) Hiragushi, Annu (SSP):Adv Major; 

(2) Holcomb, William (DIP): Int Major(Tut/Int); 



. 

' 

f 

• 

(2) Ja~kelainen,Teagan (DIP): Int Major; 

G (2) ~1ordan, Ryland (BFA) : Adv Major 

G (4) Kahn, Hannah (BFA): Adv .. Major; 

(l.) Katz, Jaynie (BFA) ~ Tut ~1ajor (Int):. 

G (4) Langstaff, Gretchen (BFA): Adv Major 

<S (4) Levy, Linda (BFA): Adv Major; 

(3) Lowe, Jane (BFA)a Adv Major; 

(2) McGlothlin,Susan (BFA); Adv Major ; 

G (4} Majors, Dalienne (BFA): Adv Major· 

(1) Mansbach, Loren (BFA); Int Major~ 

(1) Mapother, Nancy (DIP): Tut Major (Int) 

(1) Mayweather, Patricia (BFA): Int najor(Tut)1 

(1) Mintz, Barbara (Dip) Int Major, 

(3) Mitchell, Gregory (DIP): Adv Major (Int) · 

(1) Morin, Peter (Dip) Tut Major(Int) 

(2) Negron-Rivera,Buenaventura (BFA): , Int Major ; 

G (4) Osborne, Aaron (BFA):Adv Major; 

(l) Parres, Elena (DIP): Tut Major; 

(1) Peasenelli, Jon (OIP): Tut Major; · 

... 

(1) Pilafian, Christopher (DIP): Int Major (Tut) 

(1) Regnier, Mary (BFA): Tut/Int Major (Tut) .. 

(1) Roberts, Stanley (BFA): 'l'ut Major; 

(1) Sasaki, Yaeko (DIP): Adv Major; 

(1) Scattergood, Nancy (WA)_ Tut Major {Adv) 



G 

(2} Schex:, Nancy (B?A): Int Major {'J~ut) 

(2) Schwartz, .·sheldon (BFA} ! Int Majoz; (~_d-:;·} 

(1) Shor, Wendy (BFPt}: Tut Major; 

(1) Shweder, Robert {DIP): Tut Major 

(1) Somers, Robin (DIP)~ Tut Major ( Int) 

{3) Sparling, Peter (BFA): Adv Major 

(4) Stevens, Marc (BFA): Adv Ma;or , -
(1) Sullivan, Catherine {BFA) ! Int Major; 

(1) Weksler, Teri (BFA): Int Major ; 

(2) Williams, Dorian {DIP): Int Major (Tutj 

(3) Williams, Evan (DIP): Adv Major (Int) 

(1) Wohl, John (Dip) Tut Major; 

(2) Wolf, Angeline (BFA): Adv Major ; 

(1) Yglesias, Colette (BFA) : Tut .Major (Int) 

(2) Zalkind, Debra (BFA): Adv Major : 



.., 

N t.'\V '11Q·Rtr -- ,',.r+ 1·,:, '><;; fir':.-1<> a" ··1':h. 4 ..LJ t l .t. J.. 't. ~ ~ \.- V U ~ . ..... ... t... • .. ✓ >..J L C.\ .. , .. J ). 

ion an,--l w'nat ·Ol1CP ,, ,,._, a brc:-·,L-t·1', ,•,n1,;h , ~i,l , .. .., '" ' a .. ., .. <U\. ;... -..J .. ... ;:, ... -

C3fl later seem st::Je. Fcu.rtet"n \·e;:trs 
,; 

after \1er death, Doris Hum:-ihrcy <ie 0 

mands a reappraisal. /:.~ an artist. :.ii~,s 
Humphrey kd the second genen'.\~.iu;) of 
American modern dancers. Eer style 
was a for.:.e.~\11 concentratiOI'! of the 1-c.s• 
sons taught by Denishawn--Ruth St. 
Denis and Ted Sh.av:n--and as a social 
being, sr:e was v,:pll ahead of her time. 
Her ch0reography hi its day mu.st h,r;e 
be€n magnificent, for one cm1 stiU ~.ce 
the Iitc>rary relevance and kmeric pres­
ence that piace<i it in the vangua.rrJ of 
advanced ideas. 

··Pass2.caglia in C Minor" w2s first 
seen in 1933, a.1d it re.'..•mrf ace<l here Ja·.:t 
weeker:d when tt1~ .JuiUiard Dar;ce En­
semble presented a memorial progrsm 
in the chr,reograpr.tr's honor. 1t·s a s.2if­
conscious v;ork th:it t2.ke it..i;;elf verv seri• 
ou:ily, indeed. At the time of the pie,'".'-c's 
premiere, i\Ess Humphrey \\Tote th2: it 
\vns inspired by "the need for love, toler­
ance and nobility in a v:o~·ld given rn.ore 
and more to a denial of the~;;e th.•ngs. '' 
But in striving to embody the hi,:;hest 
ideals, "Passacaglia" falls prey tc the 
pretentious. 

i\HSS lHJ:'.\1PHHEY d-;,ose her musi,~ 
f ror-1 t ''P r1:n•"t ",-,,....,,1 .," of ''·0"1··',)'-'·,,-Q ~ i L ~ ., • 4 ~- ·· ~ .I .. ./ ....,. '-., • 4 f...1' ..:.:,'f~ I'-'? 

.Johc•nn s~:basU:~n r~cich, a'ld her v,:ork is 
~ visualizaticn of the etLos she sef:s in 
the score. RllvthrrJcallv. ~he is content 

•' ~ 

to follow his l.::ad, c:r~.i ,hough this gh·es 
the textw.·e a cert~-:;,in u.nanirn.ity of ern-

-· ;.~-:".:"·"' ... ..., .• "11· · ·•'"'t.[ ·. )".;> .• ;,:••···. • • • ••,· • •• ·~ ,. -·~-~~~-.... l'Y~ • ...,.... .... ::.,,• •• ,..... r,f ... .,.~ •• ~~-- ... --~'?" .. .,.., ,.,,,,. ~ :{. 

rl-i,c,s;r ;t pr,, •. ,__,,ts t\-..r, ,..,!--,..,,.. ,-,,., ,.,r..,,..1,.v 
t.il.iU :J-.._,, ~ , ~ \ -·, """" "•' '- 1, ,1,· ."' _l,t, '--i.t.J.llJ 

from having much 1if e cf ~~.~ O\vn as an 
indcrendent cow-iterp-oint. 

Seen as a ,.-isual entity, ··r•-::issac<lgHa" 
has a center of gravity n-,r..:t is loc2ted 
low. One g~ts a feeling of 2nti-~levation, 
both from th•;' semi•squat lo·)k oi ''dcrrJ. 
p!ies in ~;econd" that keep the ni,~ce 
close to the grrn.:nd, and iron! the k:inttic 
con±Tc-t at the he,fft oi the piece. 

Throughc,ut, the hori:::ontal is piayE-d 
against the \·rrtical. The former is 
heavy ~r:d earth-bound, the latter e;,q)a.ll• 
:;:ive 2nd or.ren. 11.s a \li sua.1 si~ature, the 
·:,mcers hold their forearrr1..:; in fro":t of 
ti . 'I,., ~ d 1 ' • 'P th f' _,;c•ir cucs~s an para1iei, w11.n ,e .m-
gertips of one ~inn poised cvf', the e!i:-0\i' 
of the other. In varying tl:is motif, a 
da1icer v:ill draw his arrr.s out\rard 
whE:n the m00.d becorr:es 1:)Tical, for in­
stance, or ::;trctch h.is enti.:e bc<J·1 on fre 
sta;;e \vith an arm c.md opposite leg ex­
t-encied. ln juxtavosition to these {!es­
turcs is a striking pose th;.:t stress.es tiw 
\.ertical, a body arched t.a'...!t \\1th cme 
arm flung upward, the other down, the 
fists of i"JOth clenched bght. 

AS R:\\V .:\iATERL\LS, these mov­
:11P.r..ls are rich in possibility, for they're 
r;;,:t:ncti·-e ~l,:,·1,1 <:>no· '1'',l.:>·'\..,Jp Ti10:r ., ... ,. ,., ,\ .. , (,;_,_ ... , = • ! •~--nu ~ • .,,,. -..1. 

full potenti2I. however, hasn ·t been 
f .-J ,', tt • • • L \ • 1• • • o,.T:\., . ,1ct~nt10n 1S oraw11 t•'.::1 t.1e 1ncn,1a-
uaJ. gesture r~ither than to th~ on-goiLz 
grmvtb of the •;;ho1e, and the flew of the 
piece is con;jtipated by a detrimental 
f us:sirH..·ss with detail. 

This er drn;x,-d compcsition.<11 style was 
3\ Oided by \Ess Humphrey in the other 
of her p;cces seen at the jwliiard . "The 
:::.haker .::.," ··Day (Jn Earth ," .:ud the 

?~. 

,,-· .~ ... 
~ ' -_;\;, 

"! .'."J.n.1-:>, .t1f -fo~.• "!'f·•' ", -vii-. ~,;i.,.,,-.!~.-,.,, 1:ft''.1-,..-. H - ~~ .. ,._ ... i~ ... ct .......... J .... "-·'"""•- .. ,,~ ....... ...,. .1 ... , .... r...._ .... ,J: 

con:pe ·:: .. ed in 1931. '·-17, arid '46 resµ::::<..··rive­
iy, are w1iteJ in a ;Jmplkity of irieans 
and a deep adora•iun for a l;:;.rgen("~;.s of 
spirit. 

Formally, the pieces (ire studies in 
Ccr-,4,r~ ::;t "Shal·ers" 1·-.: an 1·d,...0 a1 iz-:, •t1· n~1 r•-i l\. a.....,l- . '-,:-. :'\. ~ v •.a .v. . ..,..,£... ,J.~ 

the pr;:;.yer servi~-e once cDnduc:ted by 
th•:'.\ 1°H1 npnh, ..... , C' ,'>f ~l a ,...1·•l.e ct· o~•:~--aP-e ,.., .. ..._,, Vt.. .. ~..,, ,.\.u..J..) ,.1'- .. ~ ... ) t .., .. "1,.A-._;•_,1, _~. • 

in which the relifiC'JS sh0t.1k their v:ay 
from a state of s;.n tD clean.iinP,ss. "Da.y 
0 ,, ·,,,...,r•J,., " ..., P''~ -. ~,., ~,.,. ""he agr-.,,~, ..,.,., li•a 1.1 Ga tli, ~-~ .. ....,.._ --~, {,,.; LA . t G..J. .. rJ....11 .LU.\. .. 

set in a rosy a1:,i Gi.-.imistk ncver-Dt~ver 
land, ceiebr-1t-C''- a si .mple, con-;:~·mnal 

. t h ' J ._' ......... ~ • ex1s ence s~1c as t11e one ,.ne ~-t~c.~crs 

bemoans the dcz.th iJ1 thf: buUri.ng or the 
matadc,r Sanchez. 

!\liss Hu:n'.)hrey had a rnat 1,·elous 
corr.mand ,)f daLC(; i:,1:1ectiort"i:. , hl'.'d the.$e 
pieces rar:ge frn:· 1 rhe historical rt,:;Li~ 
zation of "Sha~~,;rs," to the mostly 
rrjmed tab!e2.u of ''Larnent," to a □ore 
st.arniard modern r:an.ce larigi,,rn,ge, usecl 
with po2t.:c :senc.,;iti dty in the "Day on 
Earth. " 

THE STUUE?\TS at !:he Jui!liard 
Sc:hoot gave periormanccs that ,t·ere 
always adequate, though only David 
Briggs and Greg1rry ~\Iitchell as yet .have. 
styles that are really their own. 

It ,v~s a useful a::d valuable ex1=,<eri­
cnc€ remt>eti11g .'.\Iiss Hun1phrey. If the 
f on.'e of her \\·orks has bl~n w ~··:-J-.t,ned 
by time, one can r:o;1ethekss appr•.:-ciate 
the intellectual honesty and crc:ative 
po\1.-·er that once m .. ide them ~o co:mpeI­
ling. 
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A study of this Handbook at the beginning of the 
school year will answer most of your questions about 
Juilliard and the program for the current academic 
year. It should also be useful for general orientation. 

''In the performing arts today, we do not 
need more performers and composers, 
we need better performers and compos­
ers. Therefore, the task Juilliard has set 
for itself is to help realize the fullest de­
velopment of the individual potential." 

PETER MENNIN, President 
The Juilliard Schooi 



EXECUTIVE OFFICERS 

PETER MENN IN ....... ... ...... ... .... ... ... ...... ...... ... .... President 

GIDEON WALDROP .... ......... ... _ ..... .... ...... ... ..... .. .... ... Dean 

GORDON HARDY . . . ... ..... .. ...... .. .. ......... .. Dean of Students 

CHARLES C. LUCAS, JR . ..... ..... ... ........... ... .... ... Controller 

JUDSON EHR BAR ..... ........... .. . ... .... ... .... ... ... ... .... Registrar 

WRISTON LOCKLAIR ..... ... Assistant to the President 
Director of Public Relations 

SOPHY P. Q. HAYNES .. ... .. ... ... ... ... .. .... .. .. . Assistant Dean 

JAY K. LONGACRE ...... . ...... Director of Development 

A. J. PISCHL .. .. . . __ ____ ................ ....... .. .. Concert Manager 

BENNET LUDDEN 

MARTHA HILL . .. ...... . 

JOHN HOUSEMAN 

STANLEY WOLFE _ 

Librarian 

Director, Dance Division 

Director, Drama Division 

..... .. ... Director, Extension Division 
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e. 

ACADEMIC CALENDAR 
19 71 

Orientation Day (for new students) ____________ ______ __ Wed., Sept. 22, 11 a.m. 

Completion of registration for currently enrolled students: 

Candidates for degrees ---------------------------- ----------------- Thurs., Sept. 23 

Candidates for diplomas, and special students __________ Sept. 24 and 27 

Registration for new and readmitted students _______ _________ ____ Sept. 24 and 27 

First semester begins ---------------------------------------------- ____________ Thu rs., Se pt. 3 0 

Convocation ------------------------------------------ _____________ Wed., Oct. 6, 1 p.m. 

Final date for program adjustments ------------- ------------·- ------- Fri., Oct. g::= 

Thanksgiving -recess begins -------------------------------- Wed., Nov. 24, 10 p.m. 

Classes resume ----------------------- ------------------------- -------- Mon., Nov. 29, 9 a.m. 

Candidates for graduation file 
applications ---------------------------------- Dec. 1, 1971 through Jan. 15, 1972 

Final date for dropping classes ------------------------------------------ Fri., Dec. 10 

Christmas recess begins ----------------------------------------- ___ Fri., Dec. 17, 1 0 p. m. 

1972 
Classes resume ------------------------------------------- --------- -------- Mon., Jan. 3, 9 a.m. 

Registration for second semester ------------------- ----------------- Jan. 11 through 28 

Mid-year examinations ------------------------------------------------- - Jan. 2 4 through 29 

Second semester begins _______ _______ _________ __________ ___ _________ ______________ Mon., Feb. 7 

March entrance examinations ---------------------- ----------------------- Mar. 6, 7 and 8 

Spring recess begins -------------------------------------- ---------- Fri., Mar. 24, 10 p.m. 

Classes resume ---------------------------------------- --------------------- Mon., Apr. 3, 9 a.m. 

Graduation examinations begin ------------------------------------ --------- Mon., Apr. 17 

Final date for dropping classes ___ _ _______________ Fri., Apr. 21 

Registration of currently enrolled students 
for the academic year 1972-1973 _______ ______________ Apr. 25 through May 12 

Final date to file reservation for the year 1972-73 ______ __ Fri., May 12::= 

Final date to apply for change of course or 
change of major field for the year 1972-1973 ____ __ ___ __ _______ Fri., May 12::= 

Final date to apply for scholarships for 
the year 19 7 2-197 3 -----------------------------___ _____ _____ ________________ Fri., May 1 2 ::= 

Final examinations in class subjects __ ______ __ __ _________ __________ May 22 through 26 

Major exam in at ions ------- ---------- ------------------- --------- --- May 29 through June 1 

Commencement ----------- -- --------------------------- ---- ---------- Fri., June 2, 11 a.m. 

~:=After this date a late application fee will be charged. 

[3] 



FACULTY 

ORCHESTRAL CONDUCTING 
ALFRED WALLENSTEIN 

CHORAL CONDUCTING 
ABRAHAM KAPLAN 

KATHERINE BACON 

ANIA DORFMANN 

IRWIN FREUNDLICH 

SASCHA GORODNITZKI 

ILONA KABOS 

PIANO 

BEVERIDGE WEBSTER 

MARION SZEKELY-FRESCHL 

HANS JOACHIM HEINZ 

BEVERLEY JOHNSON 

FLORENCE PAGE KIMBALL 

VOICE 

GIORGIO TOZZI 

JACOB LATEINER 

ROSINA LHEVINNE 

ADELE MARCUS 

MIECZYSLAW MUNZ 

JOSEF RAIEFF 

ALEXANDER KIPNIS 

EDITH PIPER 

ELEANOR STEBER 
JENNIE TOUREL 

STRINGED INSTRUMENTS 
CLAUS ADAM . . . . . .. .. . . ... .. . ...... . ..... .. .. . ..... .. .. .. .. .. .. . . .. ....... ...... Violoncello 

DOROTHY DeLAY ... ..... ..... ...... ......... ..... ....... ..... ... ... ... .... ... ..... ... ... Violin 

PAUL DOKTOR ... ... ....... ...... .. ... .... ... .. ..... .. .. ... .. .... .. ........ ... ... ... ..... ... Viola 
MAURICE EISENBERG ...... .......... .... .. .... ........ ...... ... ........ .... . Violoncello 

JOSEPH FUCHS .... ..... ............... ........ .... ........ .. ... .. .. .. ..... .. .... ... ... .. Violin 

LILLIAN FUCHS ........ .. ...... .. .... .. ... ... ............ ...... ........... .... ...... ...... . Viola 

IVAN GALAMIAN .... ... ......... ...... .. .... ..... .... ... ... .... ..... .... ........ ... ....... Violin 

GARY KARR ....... , .. .. .... ....... ......... .. ..... .... .. ... .. .. ...... ..... ....... Double Bass 

WILLIAM LINCER ..... .. .. ...... .. ....... .......... ... .. ....... ... ... ... ..... .... ........ .. Viola 

HOMER MENSCH .. ....... .. ......... ... .... ... ..... .......... ..... ......... . Double Bass 

ZARA NELSOVA .... ... .. ..... ... ... .. ... ......... ....... .... ....... .... .. ...... Violoncello 

SAMUEL RHODES ...... ... ... .. ... ........ ... ........... .. .. .. ... ........ .. .... ....... ... Viola 

LEONARD ROSE .. ........... ... ..... ...... .... .. ....... ... .... ........... ... ... Violoncello 

HARVEY SHAPIRO .... ....... ... . .. .. ... .. . ... .. .. . .. .... .. . .... . . . . . ...... .. . Violoncello 

OSCAR SHUMSKY . . . .. .. . .. . . . . . .. . . . . . . .. . . . . . . .. . . .. . . .. . . .. . . . . . . .. . . . . . . .. . . .. . .. . . Violin 

SALLY THOMAS .......... .... ....... ............... ... ... .. ... ..... .. .... ... .... ...... ... Violin 

WALTER TRAMPLER .... ... ... ... .. . ......... .... ............................ ....... Viola 

DAVID WALTER ...... . ... ............... ...... .......... ... ........... ..... . Double Bass 

HARP 
MARCEL GRANDJANY 

HARPSICHORD 
ALBERT FULLER 

ORGAN 
VERNON de TAR ANTHONY NEWMAN 
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ORCHESTRAL INSTRUMENTS 

WOODWIND 
JOSEPH ALLARD .. ... . .. .... ... .... Clarinet, Bass Clarinet, Saxophone 

JULIUS BAKER ..... ...... .. ... ... ..... ..... ....... .. .... ... ............. ... ........ ... .. Flute 

STANLEY DRUCKER .. .......... ............ ...... .... .... .. ................. ... .. .. Clarinet 

AUGUSTIN DUQUES .... ..... ....... ... .... .. .. .... ...... ........ .. .... ..... .. ...... Clarinet 

HAROLD GOL TZER . . .. .. .. . .. .. .. .. . .. . .. . .. .. .. .. .. .. .. .. .. .. . . . . .. . .. . .. .. .. ... Bassoon 

HAROLD GOMBERG ... ........... .............. ... ... ...... ..... ......... ... .. ... .... .. Oboe 

MELVIN KAPLAN .... ..... ..... ...... .... .. ... ... ...... ... ..... ... .. .... ...... .......... ... Oboe 

ARTHUR LORA .. ... .... ... .... ... ....... ...... .... ....... ... ... .... .... ..... ..... .. ..... .... Flute 

STEPHEN MAXYM . . . . . .. . . . . .. . . . . . . . . . . .. .. . . . . .. . . . . .. . . . . . . . . .. . . . . . . . . .. . . .. . . . Bassoon 

WILLIAM POLISI ................. ...... ......... .. .. .............. .... ... ........ ... Bassoon 

LOIS WANN .. . . .... ...... .. .......................... ..................... .. ........ ..... Oboe 

BRASS 
PER BREVIG ......... ... . ........ ... ..... ... .... .... .......... ........... ....... Trombone 

MELVYN BROILES ....... ... .... .................. .......... ... ... ............... ... Trumpet 

JAMES CHAMBERS .......................... ..... .......................... ... .. ...... Horn 

RANIER DelNTINIS ....................... .. ............................ .. ....... ...... .. Horn 

EDWARD HERMAN, JR . ...... ...... ........................ ..... .. ..... .. ...... Trombone 

ROBERT NAGEL ... ... ... ............. ........... ......... .. ............... .. ...... . Trumpet 

JOSEPH NOVOTNY .. .... ........ .. ............. .... ....... ...... ....... ...... .... ... ... Tuba 

JOSEPH SINGER .. ......... .......... .. .... ........ ... .. .... ...... ... ....... ........ ... : .. Horn 

ROGER SM 1TH . . . . . . . . . . . . . . . .. .. .. . . . .. . .. . . .. . . . .. .. . . . . ... . .. . ........ .. . . .. . Trombone 

EDWARD TREUTEL ........ ................... ................ .... ... .............. Trumpet 

WILLIAM VACCHIANO .. . .. . .. ....... .............. ... .... .......... .... ..... Trumpet 

TYMPANI AND PERCUSSION 
ELDEN BAI LEY SAUL GOODMAN 

CHAMBER MUSIC AND ENSEMBLE 
CLAUS ADAM * 

PER BREVIG 

JANE CARLSON 

EARL CARLYSS* 

JAMES CHAMBERS 

FEW_X GALIMI R 

LUCIANO BERIO 

ELLIOTT CARTER 

DAVID WALTER 

MARCEL GRANDJANY 

MELVIN KAPLAN 

WILLIAM LINCER 

ROBERT MANN* 

ROBERT NAGEL 

SAMUEL RHODES* 

COMPOS.ITION 

ROGER SESSIONS 

HALL OVERTON 

VINCENT PERSICHETTI 

*Member, Juilliard String Quartet 
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LITERATURE AND MATERIALS OF MUSIC 
JOSEPH BLOCH 

SUZANNE BLOCH 

JANE CARLSON (Pedagogy) 

MARY ANTHONY COX 

JACOB DRUCKMAN 

FRANCES GOLDSTEIN 

NORMAN GROSSMAN 

GERRE HANCOCK 

GORDON HARDY 

ABRAHAM KAPLAN 

STANLEY WOLFE 

IRVING KOLODIN 

RENEE LONGY 

JOHN NELSON 

ANTHONY NEWMAN 

HALL OVERTON 

VINCENT PERSICHETTI 

FRITZ RIKKO 

SAMUEL SANDERS 

ROGER SESSIONS 

ROBERT STARER 

LESTER TRIMBLE 

Graduate Seminar 

OTTO LUENING .. ...... .......... ..... ..... ..... .. ... ....... ......... Graduate Seminar 

GUSTAVE REESE ......... ....... .. .. ................ ...... .......... Graduate Seminar 

ACADEMIC STUDIES 

MAURICE VALENCY ............. ...... ... ... . . Director of Academic Studies 

BEATRICE TAUSS ..... .... ............. ...... ...... ................ Academic Advisor 

ANNE H. BERGER ..... ..... .. ... .... ...... ............. .. .... .............. ... .. ... German 

EMILE CAPOUYA ... .... ........................ ..... ......... .................. Literature 

MUTIE FARRIS ... .. ........... .... ......... ......... .. ... ......................... Literature 

ARMAND FELL ..... ... .. ..... ....... .... ......... .. .... ......... ..... .. .. ... ...... ...... History 

VIRGINIA HEADY ......... .... .. .. .. ......... ................ .................. ... .. . History 

RONN IE HOFFMAN .. . ...... ......... .... ..... ....... ........ ..... .... .. .. .. ... Literature 

FREDERICK KEENER . .. .. ... . ..... ........... .... .. . .. .. .. .. ..... ... ... .. .. . Philosophy 

RACHELLE L. KNAPP .... ..... .... . .. ... ... ..... .. .... .. .. ... .. . .. .. .......... ..... French 

TOBY LELEYVELD .. .. .. .. ...... ..... .. .. ......... .. .. . .. ... .. .... .. .. .... ... .... Literaure 

ARTHUR J. RUDY ...... ... ...... ... .. , ................... ........... .. ..... Psychology 

MARGARETTA M. SALINGER ....... ... ............... .......... .. ....... Visual Arts 

MARIE SQUARCIATI ..... ...... ..... .. ... ... .... ...... .. . .. .......... .... .. .. .. . Literature 

BERNARD STAMBLER ... .............. ....... ...... ... ... ... ... ........ ... .. . Literature 

SAMUEL STETTNER ......... ... ... .. ........... ...... ....... .. ... ... .. .......... . Literature 

BEATRICE TAUSS ...... .. .... .... .... ..... ..... .. .... .. ... .. .... .... ..... ....... . Literature 

MARIE-FRANCOISE VACHON French 
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DICTION 
EVELINA COLORN I .. ... .. .... ... ............. .......... ...... ...... .. .............. .. Italian 

ALICE HOWLAND ............ ... .... ... ... ..... .... ...... ..... .............. ...... ... . German 

MADELEINE MARSHALL ... .. .... ... .. ....... ......... .. ................. . English 

MARGUERITE MEYEROWITZ .... .... .. .. .... .. ............ .. ... ... .. ..... French 

DANCE 
MARTHA HI LL .. .... .. ... ............ ......... .. Director 

Techniques and Repe·rtory 

Major Instruction and Supervision 

MARTHA GRAHAM JOSE LIMON 

ALFRED CORVI NO 

KAZUKO HIRABAYASHI 

BETTY JONES 

GENIA MELIKOVA 

JOSE LIMON 

Instructors 

ETHEL WINTER 

Composition 

HELEN McGEHEE 

BERTRAM ROSS 

ELIZABETH SAWYER 

ANNA SOKOLOW 

DORIS RUDKO 

JANET MANSFIELD SOARES 

Related Studies and Music 
MARTHA HI LL ........ .. .. . . . .. . .. .. .. .. . Dance History and Criticism 

BILLIE MAHONEY .. .. ........ . ..... ..... .. .... .. ....................... ... .... Notation 

GEORGE QUINCY .... .. .................. .. ............... .. ........ ................ Music 

ELIZABETH SAWYER ........ .. ... ... ..... ......... .. .... ... ............. .. ... .. ....... Music 

LULU SWEIGARD .. .... ... .. ...... .. ... . ................... Anatomy for Dancers . 
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DRAMA 
JOHN HOUSEMAN Director 

SURIA SAINT-DENIS ... ..... .. ..... ... ......... .... ....... .... Consultant Director 

MARGOT HARLEY .. .... .. .. .... .. .. ...... ..... ... ............ ... ....... ..... Administrator 

STEPHEN AARON 

RENE AUBERJONOIS 

BRIAN BEDFORD 

WILLIAM BURDICK 

HOVEY BURGESS 

EDWARD CALL 

MARGARET FREED 

GERALD FREEDMAN 

PETER FRISCH 

ROLAND GAGNON 

JANE GREENWOOD 

MICHAEL KAHN 

SALOMON YAKIM 

JANE KOSMINSKY 

PIERRE LEFEVRE 

EUGENE LESSER 

JUDITH LEIBOWITZ 

RICHARD MATTHEWS 

MARIAN SELDES 

EDITH SKINNER 

ELIZABETH SMITH 

ANNA SOKOLOW 

BORIS TUMARIN 

ROBERT WILLIAMS 

WILLIAM WOODMAN 

S.TAGE DEPARTMENT 
JOSEPH PACITTI ... .... .. ... ................ ...... ..... .... ...... .... ... __ . __ ....... Director 
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ADMINISTRATIVE STAFF 

Room No. 

EVELYN ALEXANDER, R.N . .......... .. ... ....... .. Resident Nurse (203) 

EVELYN ALTER .. .. .. .. ....... ......... Secretary, Building Manager (214) 

IRENE ANDERSON ... ... ... ... .. ..... ..... Assistant to the Registrar (224) 

RUDOLF BARTESCH .. ... .... ..... .... Assistant Piano Technician (465) 

MATTHIAS BARTH .. .... .. ....... ..... .... .. Master Piano Technician (101) 

MARIANNE BAUMGARTEN .. .... .... Sec'y, Pre-College Divison (228) 

SALVATORE BIANCHI ...... Manager, Building and Facilities (214) 

POLLY BLAIR ..... .. .... .. ........ ......... ... .. ........... ...... Faculty Sec'y (224) 

WARREN BROWN .... .... .. ...... .. .................. Orchestra Manager 

GARNER CALDWELL ............ ...... ...... Director, Food Services 

ROBERTA CHARLTON ........... ........... .. Supervisor of Records (223) 

MARY CHUDICK .. ..... .... ... .. Administrative Assistant, Dance (417) 

SANDRA CZAJKOWSKI .......... ................... . Records Librarian (538) 

JOAN DAYTON .... ......... ............ ... ..... ... Sec'y to the President 

GEORGE DICKEY ....................... .. ... Administrative Assistant (228) 

JUNE DUNBAR .... Director, Lincoln Center Student Program (236) 

CARYN G. FRIEDMAN ........... ... ........ .. Sec'y to the Controller 

CHERYL FRIEDMAN .... .. .. ........ ............ Sec'y, Concert Office (S-15) 

HENRY P. FRIEND, JR . .. .... Director, Acoustics Department (319) 

JOAN HOPKINS ...................... ............ Sec'y to the Registrar (225) 

BRINTON JACKSON ........... ................ ..... Assistant librarian (538) 

MARGUERITE KLOSE ... .................. ..... Sec'y to the Director, 
Lincoln Center Student Program (236) 

LORNA LEVANT Assistant to the Director of Public Relations (221) 

WILLIAM MURPHY ............ ............. ..... Custodian Supervisor (214) 

CAMILLE NORVELL .............. .. .. Recorder, Registrar's Office (224) 

LEE OWENS ............. .......... .... ... .... Administrative Assistant, 
American Opera Center (403) 

JEAN PRICE ...... .......... .. .... ...... .... .... Administrative Assistant (213) 

IRVING RUCKENS ............................ ..... . Assistant Controller (226) 

MARY SHARTLE ......... ... ...... ... .... .. ... .. .. Sec'y, Drama Division (402) 

JANET SOMMERS ........ Cataloguer and Research Librarian (538) 

SYLVIA TOVER .... ... .. .... ....... .. Sec'y, Assistant Dean's Office (213) 

WILLIAM VICKERY ............. ..... ... ...... ... .. Orchestra Librarian (317) 

RACHEL WEINTRAUB .... ... .... .. .. ......... .. ...... Admissions Sec'y (224) 

REGINA WYNNE .... ... .. ..... ....... ... Sec'y to the Assistant Dean (213) 
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ACADEMIC REGULATIONS 
AND PROCEDURES 

DEAN: GIDEON WALDROP 

DEAN OF STUDENTS: GORDON HARDY 

REGISTRAR: JUDSON EHRBAR 

Miss Irene Anderson, Assistant to the Registrar ... . Room 224 

STUDENT ADVISER: MRS. SOPHY P. Q. HAYNES .. .... ...... Room 213 

The academic regulations and procedures at 
Juilliard are few and simple The Dean and Dean of 
Students are responsible for the overall educational 
program of the School and for reviewing each stu­
dent's educational progress. The Registrar is re­
sponsible for class assignments required to carry 
out that program and for keeping a complete record 
of each student's assignments and progress. 

The Student Adviser is available for consulta­
tion on any problems relating to the student's well­
being. 

STUDENT CONDUCT 
The Juilliard School has long been recognized 

as a major performing arts institution, enjoying 
and respectful of a reputation and influence that 
are world wide. It is assumed that any student ac­
cepted for study at Juilliard has made a total com­
mitment to his chosen field and that, in many in­
stances, genuine hardships and sacrifices have 
been made in order to begin or continue study here. 

This commitment signifies complete dedica­
tion to study, work and performance to the best of 
the student's capabilities. It also demands no com­
promise that would affect the standard of excel­
lence expected of the School, its faculty and its 
students. 

A student who alone, or in concert with oth­
ers, deliberately damages or destroys School prop­
erty, or who acts to prevent or impede the holding 
of any class, lesson, rehearsal or performance, or 
the attendance of others at any such class, lesson, 
rehearsal or performance, is subject to expµlsion, 
and to appropriate action by the civil authorities. 

Any student or group of students not unrea­
sonable in number, shall have the right to meet 
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with the President, or with any one or more mem­
bers of the Administration designated by the Pres­
ident, to voice grievances or make suggestions, pro­
vided that such student or group gives advance 
notice in writing to a member of the Administration 
and there is agreement as to the time of such a 
meeting. 

ATTENDANCE 
You are expected to attend all classes and les­

sons regularly. One and one-half hour classes will 
begin on the hour (or half-hour) and end fifteen min­
utes before the half-hour (or hour). Hour classes 
end ten minutes before the hour (or half-hour). 
Promptness is essential. Unexcused absences or 
repeated tardiness may result in dismissal. 

UNEXC1USED "CUTS" 
Each studemt will be allowed the number of un­

excused "cuts" ·:corresponding to the number of 
credits for the course. (Exception: Orchestras, for 
which there will be no unexcused cuts.) 

EXCUSED "CUTS" 
Students may be allowed limited additional 

absences on the basis of official excuses, as follows: 
A. Medical Excuses. 111 ness is a va I id excuse for 
absence, but only if you have reported your illness 
to the School Nurse. Immediately upon your re­
turn to School after an illness, you should report 
to her office, Room 203, bringing with you a doc­
tor's report She will file this report and issue ~n 
excuse slip which must be presented to all m­
structors whose classes you have missed. 

All medical excuses from participation in re­
quired courses, class studies, or performance, 
must be obtained from the School's consulting 
physician. Appointments should be made through 
the Nurse's Office. Medical excuses for orchestra 
and chorus rehearsals must be filed in the Dean of 
Students Office. Any student excused from chorus, 
orchestra or ensemble in the field of his major 
study for reasons of health will not be permitted to 
participate in extra-curricular performances under 
School auspices. Medical excuses are valid for one 
semester only and must be renewed each semester. 
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Unexcused "cuts" should be utilized to cover 
such minor illnesses as colds, etc. 

B. Professi-onal Engagements. Limited leaves of 
absence for professional engagements may be 
granted by the Dean or the Dean of Students only 
after the student has obtained the teacher's per­
mission. Students must secure permission before 
making any contract or commitment to persons or 
organizations outside the School. In no case should 
absences conflict with rehearsals, concerts, and 
other School functions. 

Unexcused "cuts" should be used to cover 
less important engagements," rehearsal periods, 
etc. 

C. Rehearsals Scheduled by Juilliard. The Admin­
istration makes every effort to keep such conflicts 
at a minimum. However, when large forces of 
chorus and orchestra are combined, some conflicts 
are unavoidable. Such absences will be excused 
upon notification by the Dean of Students to the 
Faculty. 

ABSENCE FROM MAJOR LESSON 
If you are unable to attend your major lesson 

or a rehearsal in which you are a participant, you 
must notify the Faculty Secretary, in advance. 

CHANGE IN COURSE OF STUDY 
You must complete each academic year in the 

course of study, (Bachelor of Music, Diploma, etc.) 
for which you are matriculated. Requests to trans­
fer from one course to another for the next aca­
demic year should be filed in person with the 
Registrar before May 12, 1972. 

TO CHANGE MAJOR 
Applications to change your major should be 

filed in person at the Registrar's Office, before May 
12, 1972. You will be required to take an entrance 
examination in the new field and pay an examina­
tion fee when you apply for a change. You may, 
however, reserve a place in your present major 
study pending the results of the new examination. 

CHANGE OF MAJOR TEACHER 
A change of major teacher will be authorized 

only if the reasons for such a change are deemed 
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valid by the Administration and your current ma­
jor teacher. Applications may be made in the of­
fice of the Dean only between May 17 and June 1, 
1972, to take effect in the academic year 1972-
1973. 

TO CHANGE TIME OF MAJOR LESSON 
Arrange any changes in your scheduled lesD 

son time directly with your major teacher. 

CHANGE OF CLASS SUBJECT 
You are responsible for all classes on your 

schedule. If you fail to attend a scheduled class 
without having previously obtained written official 
permission to drop it, you will receive a failing mark 
in the class. You can receive credit only for the 
classes for which you are registered. The School 
will not allow credit for attendance in a class for 
which you have not completed registration. No addi­
tion, cancellation, or change of a subject will be 
official unless recorded by the Registrar. Cancella­
tions of required subjects must have the approval 
in writing of the Dean of Students. Application for 
such changes should be made in writing to the 
Registrar. Except for changes made on the initia­
tive of the Administration, program changes after 
the first ten days in any semester will require pay­
ment of a $3.00 fee. 

If permission is granted to drop a class in 
which you are failing work, the failure will be re­
corded. Subjects may not be dropped after the 
tenth week of each semester. 

You are responsible for the work already cov­
ered in any new class to which you have been ad­
mitted after classes have begun. 

CHANGE OF CLASS SECTION 
Except on the initiative of the Administration, 

you will not be permitted to change a class section 
after the first ten days of each semester. Application 
for section changes during the permissible period 
should be made with the Registrar. 

EXAMINATIONS 
You are required to take all examinations, 

both in your class work and in your major subject, 
at the announced time. If it is necessary for you to 
change the time of a final examination, you must 
obtain permission from the Registrar. 
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GRADl·NG 
The School awards point credit for class work 

on the basis of regular attendance and satisfactory 
completion of all assignments and examinations. 
Juilliard records your grades as follows: 

A- Honors 
B- High Pass 
C- Pass 
D- Low Pass 
E - Condition (This is a probationary grade) 
F- Failure 

IA - Insufficient attendance, a failing grade 
I - Incomplete, signifying that the student's work, though 

of passing quality, is incomplete as to required assign­
ments. If the requirement is not completed within a 
month after the final examination, the mark will be 
interpreted as a failure. 

At the close of each semester you will receive 
a photostatic copy of your complete record at 
Juilliard. 

REQUIREMENTS ·- F·OR GRADUATION 
Detailed information on requirements for 

graduation in the various courses offered will be 
found in the Juilliard catalog, pages 62-63. 

PROBATION 
You may be placed on probation for any of the 

following reasons: 
A. Grades or attendance in your major study or 

class work fall below the standards of the 
School, or 

8. In the opinion of the Faculty or Administration, 
there is doubt as to your ability to meet gradu­
ation requirements or 

C. Any action is committted which, in the opinion 
of the Administration, to be detrimental to the 
welfare of other students or to the School as a 
whole. 

If this unsatisfactory situation continues, you 
may be requested to withdraw from School. 

DISMIS.SAL 
You may be requested to withdraw f ram School 

at the end o-f the academic year if progress is not 
satisfactory. 

You may be requested to withdraw f ram School 
at any time during the academic year if: 
A. Your attitude or deportment conflict with stand­

ards deemed desirable by the School; 
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B. You are apprehended in the theft of School prop­
erty, including library books and materials, or 
the property of others in the School; or 

C. Your remaining in School will endanger the 
health of either yourself or others. 

D. Your conduct alone, or in concert with others 
' deliberately damages or destroys School prop-

erty, or prevents or impedes the holding of any 
class, lesson or performance or the attend­
ance of others at any such class, lesson or per­
formance. 

REQUEST TO WITHDRAW 
If you wish to withdraw from School, you 

should make your request in writing to Mr$. 
Haynes, Room 213. 

FOREIGN STUDENTS 
The Registrar is advisor to foreign students 

and should be consulted in all matters pertaining 
to visas, restrictions on employment, immigration 
reports and applications, and other specialized 
questions concerning foreign students. 

DRAFT STATUS 
Students subject to the Selective Service must 

maintain good standing in full time programs as 
specified by the Selective Service System in order 
to qualify for deferment. Consult the Registrar as 
to these requirements. 

TEACHING FELLOWSHIPS 
Each year the School awards students show­

ing outstanding promise as teachers a number of 
Teaching Fellowships in L & M, Piano Minor, Or­
chestral Conducting, Choral Conducting, Opera, 
Stagecraft, and Instrumental Instruction. These 
Fellowships, carrying a stipend, offer advanced stu­
dents teaching experience in Juilliard classes under 
the supervision of the Faculty. For information in­
quire at the office of the Dean of Students. 

SCHOLARSHIPS 
Scholarships are awarded the School's most 

talented students on the basis of jury examination 
and general scholastic standing. All students in the 
Diploma and Degree courses are eligible to apply. 
Scholarships are awarded in varying amounts, de-
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pending upon the financial resources of the student 
and his family. 

Since the award of a scholarship represents 
recognition of . special talent and ability by the 
School, all qualified students are advised to apply 
for them. Honorary scholarships, carrying no finan­
cial assistance, are awarded eligible students and 
become a part of the student's record. 

Scholarships are awarded for one year only; 
you must apply and be examined at the end of each 
year to determine the renewal of a scholarship. 

FINANCIAL AID 
The School has a modest Student Aid Fund, 

from which it can assist students in emergencies. 
Requests should be made to Mrs. Haynes, who will 
transmit them to the Student Aid Committee for 
consideration. 

In addition, Jui II iard participates in the Na­
tional Defense Student Loan Program, the College 
Work Study Program, and the Educational Oppor­
tunities Grant Program. Limited funds from these 
programs are awarded by the School dependent 
upon the student's financial need. Application 
should be made each spring prior to enrollment. 
Students must reapply each year for consideration. 
Details can be had from the Student Adviser. 

CONTROLLER'S OFFICE 
CONTROLLER: CHARLES C. LUCAS, JR. 

Irving Ruckens, Assistant to the Controller .... .. ... . Room 226 

The Controller is responsible for all financial 
operation in the School. 

IDENTIFICATION CARD 
An official Identification Card will be issued to 

you. This must be carried at all times and must be 
presented upon request by any member of the Ad­
ministration or any of the School guards. If you do 
not have your Identification Card on your person 
when asl'{ed to show it, you may be asked to leave 
the building. 

T\UITION 
All enrolled students are liable for the full 

amount of tuition. For detailed information con­
cerning tuition and fees see the Juilliard catalog, 
pages 41 and 42. 
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NEW YORK STATE TUITION AID 
Students who are residents of New York State 

may in certain cases be entitled to tuition aid from 
the State. The Controller's Office has the neces­
sary information and application forms. Some other 
states may offer similar grants; you should consult 
the education office of your home state. 

SCHOLARSHIPS, STUDENT AID 
See page 15 of this handbook for information 

regarding scholarships, Student's Aid Fund, etc. 

LOCKERS 
Lockers may be reserved in the Controller's 

Office for your use during the School year. The 
lockers are large enough to hold music, books, and 
small instruments; there are a few larger lockers 
available for students with larger instruments. 
Lockers are located on the third and fourth floors. 

LIBRARY 
LIBRARIAN: BENNET LUDDEN 

LOCATION 
The Library, including circulation and refer­

ence collections of books and scores and the Rec­
ord Library are located on the fifth floor. 

Books and music may be borrowed from the 
circulating collection for use at home. Records 
must be used in the Record Library, where turn­
tables and earphones are provided. 

HOURS 
9:00 AM to 9:00 PM, Monday through Thurs­

day 
9:00 AM to 5:00 PM, Friday 
9:00 AM to 2:00 PM, Saturday 

CIRCULAT10N 
All books and music must be charged out at 

the circulation desk before leaving the library. 
Failure to charge out books and music, or possesion 
of items not properly charged out, will bring dis­
ciplinary action in accordance with school regula­
tions conc~rning theft. 

Books and music generally circulate for two 
weeks with the privilege of one two-week renewal. 

Materials reserved for class assignments are 

[ 17] 



limited to overnight use beginning at 4:00 PM and 
must be returned by 10:00 AM the following day. 

OVERDUE BOOKS 
For general circulation of books and music 1 

there is a fine of 50 cents for the first week or part 
thereof and of $1.00 for each week or part thereof 
thereafter. 

For overnight items, there is a fine of 25 cents 
per hour after 10:00 AM, the hour they are due. 

LOST BOOKS 
The loss of books or music should be reported 

immediately to the Library. You will be charged 
the current replacement cost of any lost item, plus 
$1.00 service charge. 

OFFICE OF THE ASSISTANT DEAN­
FINANCIAL AID, PLACEMENT, 

STUDENT SERVICES 
Jean Price, Administrative Assistant ..... ........ ....... Room 213 

Juilliard's Office of the Assistant Dean offers 
professional guidance and employment assistance 
to students and alumni who register there. This 
service includes assistance in finding part-time em­
ployment for students and full-time positions for 
alumni. Many employers, in the music profession 
and outside, turn to The Juilliard School for recom­
mendation of qualified personnel and these re­
quests are handled by this office. 

REGISTRATION 
In order to avail yourself of th is service, you 

must register with the Office of the Assistant Dean 
in Room 213 and supply the necessary information 
for setting up your file. To this may be added con­
fidential information from faculty. 

PART-TIME WORK 
The Office of the Assistant Dean can frequent­

ly assist you in locating part-time employment, both 
musical and non-musical, which can be of financial 
assistance to you without interfering with your 
studies. 

CONCERT APPEARANCES 
The School frequently receives requests for 

solo and ensemble performers from schools, col-
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leges, hospitals, civic organizations, etc. Some of 
these are volunteer performances, while others are 
paid engagements. If you are interested in such 
performances, you should so advise the Office of 
the Assistant Dean. 

ACCOMPANYING 
In addition to engagements outside the School, 

there are opportunities for pianists to be employed 
as accompanists in the teaching studios of the 
School. All arrangements of this kind must be ap­
proved and confirmed by the Office of the Assistant 
Dean. No arrangements will be considered valid 
until this condition has been met. 

EMPLOYMENT IN SCHOOL 
Students desiring clerical and other non-musi-• 

cal part-time work in the School should register with 
the Office of the Assistant Dean as early in the­
School year as possible. 

CONCERTS 
CONCERT MANAGER: A. J. PISCHL 

Cheryl Friedman, Secretary ............ Room S-15, Street Level 

Students at Juilliard have ample opportunity 
to attend concerts and other performances both at 
School and in other New York City theatres and 
halls. 

AT JUILLIARD 
Juilliard presents a variety of public perform­

ances, orchestra and choral concerts, opera and 
dance productions, and chamber music and solo 
recitals. Most of these events are presented to 
Juilliard students, faculty, and the general public 
without charge. For a few events tickets are dis­
tributed to the public on the basis of a contribution 
to the Scholarship Fund; in many such cases, stu­
dents and faculty are admitted without charge or 
are offered an opportunity to attend a dress re­
hearsal. 

IN NEW YORK 
As the nation's major music, dance and drama 

center, New York offers ample opportunity to attend 
live performances. Many productions offer special 
student discounts through Juilliard and these dis­
count tickets are distributed in the Concert Office_ 
Room S-15, Street Level. 
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NEW YORK Cl·TY OPERA 
Attendance at dress rehearsals and other 

rehearsals is possible for a limited number of 
students. 

METROPOLITAN OPERA 
Score desks and a limited number of low­

priced reserved seat tickets for some performances 
of the Metropolitan Opera are available in Room 
S-15, Street Level at a nominal charge. Admission 
to dress rehearsals and certain other rehearsals 
is available to a limited number of students. In­
formation on their availability may be had from the 
concert office. 

NEW YORK PHILHARMONIC 
Student discount coupons for the New York 

Philharmonic and other orchestra concerts are 
available in Room S-15, Street Level from 9:30 AM 
to 5:00 PM daily. 

PERFORMANCE OPPORT1UNITIES 
As a School devoted to training professional 

performers, Juilliard offers as varied an opportun­
ity as possible to its students to perform in the 
School and outside. The evening public concerts 
feature students in a variety of performances stem­
ming from their instruction in School: orchestra, 
chorus, dance, opera and chamber music. A similar 
variety of performances is offered under School 
supervision at the Wednesday one-clock concerts. 
For both series, the selection of students to perform 
and of repertory is determined upon recommenda­
tion of the faculty. If you wish to appear as a solo­
ist or in ensemble, consult your major teacher or 
ensemble instructor. Application forms for these 
concerts are _available in Dean Hardy's office, 
Room 222. 

LINCOLN CENTER STUDENT PROGRAM 
A limited number of professionally qualified 

Juilliard students and alumni appears in perform­
ance in junior and senior high schools in New York 
City, New York State and certain outlying areas 
under the auspices of the Lincoln Center Student 
Program. These performers are recommended to 
the Student Program office at Juilliard (Room 236) 
by the major faculty and are screened by an admin-
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istrative reviewing committee. See page 18 of this 
Handbook for details of other performance oppor­
tunities outside the School. 

STUDENT RECITALS 
C. Michael Paul Hall on the first floor is avail­

able for full-length student recitals, including grad­
uation recitals which are given priority in sched­
uling. Arrangements for such recitals, including 
reservations, preparation of programs, etc., must 
be made in Room S-15, Street Level, and applica­
tions must be approved by the major teacher. Grad­
uating students should schedule their programs as 
soon as possible; students not graduating may not 
secure reservations before Christmas vacation for 
the Second Semester. Generally speaking, these 
recitals are solo programs (with accompanist as 
needed), not ensemble programs and in no event 
may a musician who is not a registered student at 
Juilliard appear on a student recital, exceµt for 
pianists who are studio accompanists registered 
and assigned th rough the Office of the Assistant 
Dean. 

GENERAL INFORMATION 
The Information Desk on the second floor, in 

the Admissions Office area, keeps a current file of 
student and faculty addresses, and student and 
faculty schedules. 

The Information Office also has copies of the 
current School catalog. 

LIVl·NG QUARTERS 
Though Juilliard has no dormitories, the In­

formation Office keeps an up to date file of housing 
available in the neighborhood. This includes in­
formation concerning accommodations inspected 
by the School Nurse and special arrangements for 
practicing. During registration period, a Housing 
Information Desk will be located on the second 
floor near the Admissions Office. 

CHANGE OF ADD1RESS 
It is most important that the School have your 

correct local address. Any change of address or 
telephone number should be reported either to the 
Registrar's Office or the Information Office imme­
diately. 
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SCHOOL NURSE 
The services of a registered nurse are availa­

ble from 9:00 AM to 1:00 PM and from 2:00 PM 
to 4:00 PM, Monday through Saturday, in Room 
203. The school also retains a Consulting Phy­
sician and a Psychologist. Appointments with the 
Consulting Physician or the Psychologist should be 
made through the Nurse's Office. 

HEALTH INSURANCE 
Through your registration for the 1971-72 

School year, you are covered under an accident 
and sickness insurance policy carried at School ex­
pense. This coverage continues as long as you are 
registered as a student unti I June 15, 1972. Infor­
mation, forms for filing claims, and information for 
Summer coverage may be obtained in Room 203. 

PRACTICE ROOMS 
Students registering for practice privileges 

may avail themselves of any practice room that is 
vacant. However, the School cannot guarantee that 
all students will be able to find rooms at any one 
particular hour of the day. No specific room or 
hours will be assigned to any one individual student. 

No practice is permitted in classrooms unless 
assigned and scheduled through the Registrar's 
Office. 

The following regulations governing the use 
of practice rooms will be strictly enforced by all 
monitors and staff: 

1. Food and beverages are not allowed in prac­
tice rooms. 

2. The piano may not be moved under any cir-
cumstances. 

3. If you must smoke, use ash tray provided. 
4. Do not lay anything on the piano. 
5. Do not remove piano stools, benches, or 

chairs from the room. 

RECORDING ST1UDIO 
The School's Recording Studio in Room 319 

is prepared to make disc or tape recordings for its 
students' own use and study. Recordings made 
with School facilities cannot be used or sold for 
commercial purposes, including radio broadcast. 
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The Recording Studio makes tape recordings 
of all Wednesday one o'clock and evening public 
concerts and programs for the School archives; par­
ticipants in these concerts may obtain copies of 
these recordings at nominal rates. The Studio will 
also record student recitals at rates proportional to 
those for the use of the Studio. It is also possible 
to arrange for recordings to be made in the Record­
ing Studio. 

Mr. Henry Friend is in charge of the Record­
ing Studio and should be consulted well in advance 
regarding arrangements, scheduling, and rates. 

MUSIC REPRODUCTION 
Arrangements for having music reproduced 

on the School's Bruning white printer can be made 
at the Registrar's Office. There is a nominal charge 
for copies and you should consult the Registrar's 
Office for advice in preparing your copy for printing. 

TEXTBOOKS 
All academic texts can be obtained in the new 

Bookstore, Room S-13, Street Level. 

CAFETERIA AND SNACK BAR 
A Cafeteria is maintained on the second floor, 

offering a selection of hot dishes, soups, sarads, 
desserts, cereals, drinks and vending machine 
snacks. 

The hours are 8:30 AM to 4:00 PM Monday 
through Friday, 8:30 AM to 2:00 PM on Saturday. 

STUDENT LOUNGE 
A lounge is maintained on the second floor; 

it is open from 9:00 AM to 10:00 PM Mondays 
through Fridays and on Saturday from 9:00 AM to 
6:00 PM. 

PUBLICATIONS 
Special announcements concerning student 

or School activities will be distributed in th~ Stu­
dent Lounge, from the Security Desk on the En­
trance Floor and posted on Bulletin Boards. 

The Juilliard News Bulletin is published six 
times during the School year and reports on «-1ctivi­
ties of the School, its students, faculty, and alumni, 
and students. 

Wriston Locklair is Director of Public Rela­
tions and is in charge of all news concerning the 
School. His office is in Room 221. 
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CHECK ROOM 
There is a checkroom located on the first floor 

near the elevators. These facilities are reserved 
for visitors to the School; students and faculty who 
do not have lockers or desk space; and for those 
enrolled in the Extension Division. 

YOUR PROPERTY 
Do not leave instruments, books, music, or 

other valuables unguarded in the building. 
All thefts or lost and found items should be 

reported immediately to Mr. Bianchi, Manager, 
Building and Facilities in Room 214, or to 20th 
Precinct Headquarters: 877-0353. Students' 
property in the School building is there at the sole 
risk of the owner, and the School is not responsible 
for loss, theft or damage to such property for any 
cause. Students are advised to carry their own in­
surance on musical instruments and other valu­
ables. 

MESSAGES FOR FACULTY 
Messages for faculty members should be 

dropped in the inter-office mail chute near the fac­
ulty mail boxes on the fifth floor. (Exception: you 
should notify the Faculty Secretary, Room 224, if 
you cannot attend your major lesson. See page 12. 

TELEPHONE 
The School accepts telephone messages for 

students only in cases of extreme emergency. If 
you wish to make a call, there are telephones on 
each floor of the building. 

ANNOUNCEMENTS 
All students should consult the official School 

bulletin boards regularly; these are located on each 
floor. These bulletin boards are reserved for official 
School announcements only. 

Students may not post notices of concerts, 
meetings or any other communications in the ele­
vators or on any wall or similar surface in the build­
ing. Such notices will be removed. 

Written messages for other students may be 
placed in the alphabetically arranged boxes in the 
Student Lounge. Students should check regularly 
for messages. The boxes will be cleared periodi­
cally. 
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EMERGENCY VACATING OF BUILDING 
City regulations require that warning gongs 

be installed throughout the building. If you hear 
the gongs, proceed at once to the nearest exit and 
do not re-enter the building until notified to do so. 



------------·--·-------·-·- ·------high de111i-poin !c; 1s to see O!lC of th~ 

BY \VALTER TERRY 

Anyone who can make the incredibly 
bc2.utiful Carn1cn de Lavallade appe::i.r 
unattractive or the incredibly briilian t 
Rudolf NureveY seen1 shackled has got 
to haYe son1c sort of \Veird, perverse 
talent. Glen Tetley, the Arr1erican 
dance r-turned-choreographer who has 
achieYed son1ething of a vogue in 
Europe, \vork.ed his \\'Or:,t on i\liss de 
Lav.:1llade a few seasons back and his 
\vorst on Britain's Royal Ballet, Nu­
reyev inclt.:ded, in Field Figures (rv 
n1usic of Stockhausen), created es­
pecially for the troupe in 1970 and 
~hown here during the Royal Dancers' 
spring engagernent at the 1vle tropolit.1n 
Opera House. 

Field Figures is a dreadful ballet. It 
is not simply that Tetley rarely shows 
heart in his dances ( George Balanchine 
is basically a heartless cho1·cographer) 
but that the Tetley steps and patter~s 
are so superficially contrived. Chal­
lenge, daring , innovation, even insuits 
are not to be found in Field Figures­
it is just an overblov.:n bore. At its 
American prerniere , the t\1et audience 
seen1ed fairly equally divided between 
applauding and booing contingcn ts. 

As for !v1r. Nureyev, he danced ·,vith 
emotional passion and physical splen· 
dor in other assignrner,ts ,,·i th the 
Royal Ballet. At thirty-fou r he is not 
only in peak fonn but also clearly on 
his way to even higher pinnacles of 
accomplishment. It has been ten years 
since his U.S. debut ( eleven years since 
his defection to the West), and he has 
had downs as well as ups. He is not, 
and never \Vas, a cautious dance;:-; he 
takes chances on stage. Sometimes he 
muffs an excursion into high virtu­
osity, and perhaps he \.\'ill even sulk 
because of it, but his daring is magnifi­
cent, and this year he has shown us 
feats of skill that dazzle the ey~ and 
boggle th.! rnind. There are other 1nale 
virtuosi in ballet, but Nureyev is 
unique. He is explosive, but he is neat. 
To see him step, ·with an impeccably 
placed foot and perfect aplomb, onto 

SR/JUNE 10. 1972 

Stu1icr1·~ \"()'l "ll·rs n f h'l:f ,[ tou""a,r .7 .. J .. L Y t .. \... ~-~ . ...... ..,,, ... ,t ... L. c:.:,. 

In J et'nn1e .Robbins s Dances at a 
Gath erillg, as produc~:d by the Royal 
Ballet-it \vas in1ti2.H? cn~ated for the 
Ne\,- York City Ballct-Nureye,· g;\·es 
an 1.mf;..fff:ettab le pcrfc .. i"lnancc. It isn't 
sin1ply tl"w. t he is light r,nd facii<.:; of 
step, joyous and perhaps even fc/ in 
manner, but that i-,c "iT1ov s h;s total 
body with the sinuous strength of a 
marvelous catlike animal. Indeed, the 
torso is not rigid; it is ali\·e, and the 
spine n10ves with an eioquence that 
Nlartha Graham herself wot..:ld ex tol. 

The Robbins n1zisterpiece---and it is 
just th::it-is open to r:iany i!1 terpre ta­
tions. l·crsonallv , I pref et· that of the 
Roy~! Ballet tu tli;? o:ie danced so 
neatly by the Citv Ballet. This is not 
so much a 1natter of pedal exactitude 
but of faces. llnder George Balanchin~ 
the star t;ystem is discourc1gcd , if not 
stamped out entirely (not e\·en he ccin 
cancel the flash of a ~1elissa Hayden, a 
Viol ette Verdy, ::i. Jacques d 'Amboise, 
or ari Edward Villella), but the Royai 
Ballet fosters faces, highly individual 
talents. even tho5e \vild and wonderful 
idiosvncrasies that n1ake a star. Thus, 
Robbins ;s Dances at a Gat.-,ering, with 
its glorious e\ocations of the smiles, 
longings, sadnesses. and happy ir• 
rcveranccs .wit:h the Chopin music, 
takes on ileW dirnensions with Nureyev, 
the irresi~tible Antoinette Sibley and 
Anthony Dowell, ri..1ichael Colcrnan, 
\vhose impish grin matches his exu­
berant leg-beats, and l'vlonica Niason, 
who shows precisely the difference be­
tween cxecutin~ and performing steps. 

Naturally, the very special star of 
the Royal's Ne\v York season was 
Dame 1\1argot fonteyn, who not only 
gave us a st.u,1ning S,•_1an Lake early in 
the engagement b 11t. subsequently, a 
lovely Sleeping Beauty (not as perfect 
as the one she did with our Nation:11 
Ballet of \Vashington in Newark), a 
dashing Raynzo11da, and a poignant 
Poen1e de l'Extase. first created for her 
by John Cranko when she gues~ed with 
his Stut!gan Ballet. Poen1e is not a 
great v,.:ork, but it is a major vehicle 
for a major star, and Dame Margot is 
as captivating in i!: as she is in Afar­
gu2nte and Annand a Ca1nillc capsule 
that Sir Frederick Ashtvn created es­
pecially for her and Nureyev a very 
few years ago~ 

In the modern dance field, the Juil­
liard Dance Ensemble, gave nvo spring 

I ' ' Tt . I progra.rns p,us \\·o _~;,:;,1op sessions. t i.s 
n l"l'<';ri •~ ~: ·, -• or l)' ,·1r1P. l·Jr·· tl··,,-:, o·reat 
,1 · ·• 1 tU-"-l '- -• \ ..... w• ....., i .,..., .... .,. r.::,.a. • 

y,. Off,en of contemporary dance, 
~1 r -- · 1~ -- I-.,,.=1 1 ·,~:!1.0 n' eads t:1e modern~ - <Al I.lid U l , 

balier-ethnic J:.:iiliard d~111ce depart­
n1cnt. In the ;nccic::-n dance area, one 
bill was repcnor:v :1nd the second c1 

Doris Humphrey \kmori::1l Prograrn. 
In honoring the late !,1iss Hw t,phrey, 
one of the gre:lt choreograpl1e1 s of this 
century, the: Ju;l!drd dancers per­
fon11ed The Shakers (1931), Day on 
Earth (1947), Lot; 1 :::1.t for Ignacio San­
cizez. t\fejias (1946), and Bach's Passaca­
glia. a.ud Fit?tW in C A1inor (choreogra• 
phy, 1938) . 

For most whf) rcca:le-d the vast Hurn­
phrcy repertory, Da:; on Earzrz (to an 
Aaro.:-1 Copland ~ or~) and Lmnent 
( Ncrman L1o:vd) \\·ere rhe 1110s t in1prcs­
si,·e . Iri Pas~-;aC(l(J.lia, i'Jiss Hun1phn:v's 
breath-tak1ng graYHy principle of fall­
and-recovcry \.Vas not f uil:v realiz,.;d, and 
the ff;~1\en1ents came out sorne\ ·hat 
wooden. In Shakers, caution ri::piaced 
the intended primal ecstasy. 

T/;2 Shakers fared much better in the 
annual concert given by Ne._v York 

· City's High School of Pe1 f,)rming Arts. 
The audience yelled with unrestrained i 
enthusiasm as the dancers, teen-agers l 
all, fell to their duties with rnes­
merizing abandon. I remember bt::ing I 
present ,vhen I\1iss }{l.!1T1phrey, Ci.1arles !

1
. 

\Veidman, and tl~eir cornpany ahvays 
danced it to continuing bravos a quar- j 
ter of a century ago. Incidentally, both 
productions of Shakers were recon­
structed from Li.banotation. 

The rest of the HSPA piogram, com­
posed of both modern dance and ballet, 
1,-vas excellent. There seerned to be a 
coming ballet. sta r in sixteen-year-old 
G,~orge Kulszyki, \.Vho displayed not 
only a. technique one ,vould not expect 
for his tender years but also a per­
forming clan related to th•~ Nureyev ap­
proach. But a potential such as this is I 
not surprising for HSPA. Its graduates 
are to be found in ,2very show on Broad­
way, in all ballet and modern darice 
comp:1nies, on TV, in Las Vegas, clad 
and nude, or in scholarly Labanotation, 
and in regional theaters. Fonner stu­
dents? V✓oulcl you believe-and this is 
but a handful-Villella, Eliot Feld, 
Arthur 1\1itchell, Bn.1ce ~·Ian~s (now 
doubling as a p,ernier danseur ·with 
both the American Ballet Tht~atre and 
the Royal Danish Ballet). Keith Lee, I 
Christian Holder, Cora Cahan, Zelma 
Bustillo, Louis Falco. □ 
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Costumes by Pauline Lawrence 
Set by Michael Czaja 
Lighting by William H. Batchelder 

The Bull Fighter (Ignacio) , Gregory Mitchell 
Figure of Destiny, (Wed.) Debra Zalkind 

(Fri.) Susan McGlothin 
Figure of a Woman, (Wed.) Gretchen Langstaff 

(Fri.) Evan Williams 

PASSACAGLIA AND FUGUE INC MINOR 

Choreography ( 1938) * by Doris Humphrey 
Direction by Jose Limon 
Rehearsal Direction by Billie Mahoney 
Music ( 1685-1750) ** by Johann Sebastian Bach 
Costumes by Pauline Lawrence 
Lighting by William H. Batchelder 

Soloists, (Wed.) Jennifer Douglas and Marc Stevens 
(Fri.) Angeline Wolf and David Briggs 

Men, Richard Arbach, Gregory Mitchell, Christopher Pilafian, 
Sheldon Schwartz 

Women, Whitney Bergman, Diana Hart, Hannah Kahn, 
Gretchen Langstaff, Linda Levy, Jane Lowe, Susan McGlothin, 
Dalienne Majors, Barba,ra Mintz, Mary Regnier, 
Evan Williams, Debra Zalkind 

Thursday and Saturday, May 18 and 20 at 8:00 

P ASSACAGLIA AND FUGUE IN C MINOR 

Same cast as Wednesday and Friday Program except : 
Soloists, (Thurs.) Angeline Wolf and David Briggs 

(Sat.) Jennifer Douglas and Marc Stevens 

LYRIC SUITE 

Choreography ( 1953) and Direction by Anna Sokolow 
Lyric Suite for String Quartet ( 1926) * * by Alban Berg 
lighting by William H. Batchelder 

Allegretto Giovale, (Thurs.) Marc Stevens, (Sat.) David Briggs 
Andante Amoroso, (Thurs.) Hannah Kahn, (Sat.) Debra Zalkind 
Alegro Misterioso, Trio Estatico 

(Thurs.) Jennifer Douglas, (Sat.) Linda Levy 
largo Desolato, (Thurs,) Jane Lowe and Richard Caceres 

(Sat.) Dalienne Majors and Christopher Pilafian 
Presto Delirando, Gregory Mitchell 
Adagio Appassionato, Elizabeth Haberer, Hannah Kahn, 

Gretchen Langstaff, Teri W eksler 
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THE WINGED 

Choreography ( 1966) and D irectiont by Jose Limon 
Incidental Music** by Hank Johnson 
Costumes by Charles D. Tomlinson 
Lighting by William H. Batchelder 

Dawn Chorus, Company 
Rara Avis, Gregory Mitchell 

Nuptial Flight,(Thurs.) Jennifer Douglas and Sheldon Schwartz 
(Sat.) Angeline Wolf and Sheldon Schwartz 

Swifts, (Thurs. ) Angeline Wolf and Marc Stevens 

(Sat.) Dalienne Majors and Marc Stevens 
Sky Rite, (Thurs.) Buenaventura Negron-Rivera 

and Richard Caceras 

( Sat.) Linda Levy and Christopher Pilafian 
Duel, Ryland Jordan and Peter Sparling 
Hopper, Marc Stevens 
Feast of Harpies, 

( Thursday) Whitney Bergman, Daryl Bratches, Elizabeth 
Haberer, Jane Lowe, Loren Mansbach, Catherine Sullivan 

( Saturday) Dian Dong, Joyce Herring, Nancy Mapother, 
Mary Regnier, Nancy Scattergood, Nancy Scher 

Borrowed Wings, 

( Thurs.) Buenaventura Negron-Rivera and Pierre Barreau 
( Sat. ) Whitney Bergman and Sheldon Schwartz 
Circular Flight, Company 

Sphinx, (Thurs. ) Janet Eilber, (Sat.) Debra Zalkind 
Pegasus, Gregory Mitchell 

Flight of Furies, Diana Hart, Linda Levy, Buenaventura 
Negron-Rivera, Richard Arbach, John Auerbacher, 
Jon Peasenelli 

Finale, Company 

Company for Dawn Chorus, Circular Flight and Finale 
Richard Arbach, John Auerbacher, Pierre Barreau, Daryl 
Bratches, Dian Dong, Mary Lou Fager, Elizabeth Haberer, 
Joyce Herring, Jaynie Katz, Loren Mansbach, Nancy Mapother, 
Jon Peasenelli, Mary Regnier, Stanley Roberts, Nancy 
Scattergood, Catherine Sullivan, Teri Weksler, Dorian 
Williams 

" Re-created from Labanotation score. 
"~ Tape 

tAssisted by Laura Glenn, Daniel Lewis, Carla Maxwell, Jennifer Scanlon 

and Louis Solino, members of the Jose Limon Dance Company. 



Day on Earth (Humphrey/Copland) 

12 



Lyric Suite (Sokolow/Berg) 
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Jose Limon rehearses members of the ]uilliard Dance Ensemble 
in his dance The Winged 

JUILLIARD DANCE ENSEMBLE 

Two Repertory Programs of Dance 

J uilliard Chamber Orchestra 
Neil Varon, conductor 

Wednesday and Friday, May 17 and 19 at 8 :00 

In Memory of Doris Humphrey 

THE SHAKERS 

Choreography ( 19 31) * by Doris Hitmphrey 

Direction by Jose Limon 
Rehearsal Direction by Billie lvf.ahoney 

Music ( 19 31 ) -Traditional 
Costumes by Pauline Lawrence 
Lighting by William H. Batchelder 
The Eldress, (Wed.) Mary Regnier, (Fri.) Colette Yglesias 

Company, 
(Wednesday) Daryl Bratches, Dian Dong, Mary Lou Fager, 

Jaynie Katz, Nancy Mapother, Robin Somers 
( Wednesday and Friday) John Auerbacher, Pierre Barreau, 

Richard Caceres, Mercie Hinton, Peter Morin, Jon Peasenelli 
(Friday) Carmen Cammarota, Elizabeth Haberer, Joyce 

Herring, Nancy Scattergood, Catherine Sullivan, Teri Weksler 

DAY ON EARTH 

Choreography ( 194 7) by Doris Humphrey 
Direction by Jose Limon with Letitia Ide 

Assisted by Billie Mahoney 
Piano Sonata ( 1938-41) by Aaron Copland 

Costumes by Pauline Lawrence 
Lighting by William H. Batchelder 

Man, Peter Sparling 
Woman, (Wed.) Janet Eilber, (Fri.) Hannah Kahn 
Young Girl, (Wed.) Ann DeGange, (Fri.) Diana Hart 

Child, Elizabeth Haight 
David Wasser, piano 

LAMENT FOR IGNACIO SANCHEZ MEJIAS 

Choreography ( 1946) by Doris Humphrey 
Direction by Jose Limon with Letitia Ide 
Speech Direction by Marian Seldes 
Music ( 1946) by Norman Lloyd 

• 





Act II, Scene 4, Lady Melbourne's house and Byron's club 

6 



lvin Ailey's ballet from Act III, Scene 2. 
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