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Faculty continued 

Criticism of Music 
IRVING KOLODIN 

Lecturer in Music History 
JOEL SACHS 

Academic Studies 
MAURICE VALENCY 

(Director of Academic Studies) 
BEATRICE TAUSS (Academic Adviser) 
ANNE H. BERGER 

(German, German Literature) 
RONNIE H. BURROWS (Literature) 
EMILE CAPOUYA (Literature) 
ROBERT J. CLEMENTS (Literature) 

MUTIE FARRIS (Literature) 
ROLF FJELDE (Drama History) 
RACHELLE L. KNAPP (French) 
BONA KOSTKA (Italian) 
TOBY LELYVELD (Literature) 
MARGARETTA M. SALINGER (Art) 
GEORGE SANTICCIOLI (Literature) 
MARIE-FRANCOISE VACHON (French) 

HISTORY OF WESTERN CULTURE: ART AND LITERATURE 

RAE BECKER 
VIRGINIA HEADY 
JAMES V. Ml ROLLO 
DAVID ROSANO* 

Diction 
EVELINA COLORNI (Italian) 
ALICE HOWLAND (German) 

Opera 
AMERICAN OPERA CENTER 
PETER HERMAN ADLER (Director) 
MARTIN SMITH 

(Administrator and Head Coach) 
DICK MARZOLLO (Vocal Coach) 

Dance Division 
MARTHA HILL (Director) 
ALFREDO CORVINO 
IRENE DOWD 
MARTHA GRAHAM 
WENDY HILTON 
KAZUKO HIRABAYASHI 
HANYA HOLM 
DANIEL LEWIS 
BILLIE MAHONEY 
GLORIA MARINA 
HELEN McGEHEE 
GENIA MELIKOVA 

Drama Division 
JOHN HOUSEMAN (Director) 
SURIA SAINT-DENIS 

(Consultant Director) 
MARGOT HARLEY 

(Administrator) 
STEPHEN AARON 
NORMAN A YRTON 
LOUIS BANKUTI 
STEPHEN BOOK 
MARIANNA CRESHEVSKY 
MARGARET FREED 
GERALD FREEDMAN 
ROLAND GAGNON 
JANE GREENWOOD 
WENDY HILTON 
MICHAEL HOWARD 

*Leave of absence 

MARIE SQUERCIATI 
SAMUEL STETNER 
BEA TRICE T AUSS 

MADELEINE MARSHALL (English) 
MARGUERITE MEYEROWITZ (French) 

OPERA TRAINING DEPARTMENT 
MARTIN ISEPP (Administrator and Head Coach) 
EMILE RENAN (Acting and Staging) 
BERTHA MELNIK (Vocal Coacn) 
VIOLA PETERS (Vocal Coach) 

JANIS PFORSICH 
FRITZ POPKEN 
DORIS RUDKO 
ELIZABETH SAWYER 
JENNIFER SCANLON 
MARIAN SELDES 
JANET MANSFIELD SOARES 
ANNA SOKOLOW 
ST AN LEY SUSSMAN 
ETHEL WINTER 
HECTOR ZARASPE 

DON JORDAN 
MICHAEL KAHN 
JANE KOSMINSKY 
PIERRE LEFEVRE 
JUDITH LEIBOWITZ 
EUGENE LESSER 
DON REDLICH 
LUL Y SANT ANGELO 
MARIAN SELDES 
EDITH SKINNER 
ELIZABETH SMITH 
ANNA SOKOLOW 
HAROLD STONE 
BORIS TUMARIN 
ROBERT WILLIAMS 
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Calendar 

1975 

Closing dates for new applications: 

For March entrance examinations . ........ .. ...................... Saturday, February 1** 
For June entrance examinations .... . ......... . ........................ Tuesday, April 15** 
For September entrance examinations ................................. Tuesday, July 1 ** 

March entrance examinations ...... . ........................................... March 3, 4 and 5 
Registration of currently enrolled students: 

for the academic year 1975-1976 ........... .. .................... April 22 through May 9 
Commencement .................. . ......................................... Friday, May 30, 11 a.m. 
June entrance examinations ........................ .... ..................... . ..... June 2, 3, and 4 
September entrance examinations .................................. September 9 through 11 
Orientation Day (for new students) ...... . .......... Wednesday, September 17, 11 a.m. 
Completion of registration for currently enrolled students: 

Students who completed Spring Registration .... ... ........ Thursday, September 18 
Students who filed late reservations .. ...... .. .................. .. .. September 19 and 22 

Registration for new and readmitted students ....................... September 19 and 22 
First semester begins .... .. ...... .. .... .. . . ....... . ............. .. ... .. .. . Thursday, September 25 
Final date for program adjustments .............. .. . .... ................... Friday, October 3* 
Thanksgiving recess begins ......... . ................... Wednesday, November 26, 10 p .m. 
Classes resume ... .................. ... ..... .... . ...... .. .......... .. Monday, December 1, 9 a.m. 
Final date for dropping classes ........... .... .. . . .. .......... ... ... . ...... Friday, December 19 
Candidates for graduation file 

applications .... .. ....... . .............. . .... . December 1, 1975 through January 15, 1976 
Christmas recess begins .. .. . ....... . ....... ... . . ...... . ......... Friday, December 19, 10 p.m. 
1976 

Classes resume ........ .. ......... .. ......... . ..... . ............. ........ Monday, January 5, 9 a.m. 
Registration for second semester ........ ........... . ..................... January 6 through 23 
Mid-year examinations .............. .... .... ............................... . . . ... January 19 and 20 
Second semester begins .......... .. ................... .. . . ......... .. ........ Monday, January 26 
March entrance examinations (classes dismissed) .... . ........ . ......... March 1, 2 and 3 
Spring recess begins ........................ . .......................... Friday, March 12, 10 p.m. 
Classes resume ......... .. ....... .. ...... ...... .. ...... .............. .... Monday, March 22, 9 a.m. 
Final date for dropping classes .......... .. .... ......... ... ................... ..... . Friday, April 2 
Easter Recess begins ...................... ....... . .......... . ..... Wednesday, April 14, 10 p.m. 
Classes resume ............................................... . ............ Monday, April 19, 9 a.m. 
Graduation examinations begin .......................................... .. .... Monday, April 19 
Registration of currently enrolled students 

for the academic year 1976-1977 ........ ......................... April 20 through May 7 
Final date to file reservation for the year 1976-1977 ........................ Friday, May 7* 
Final date to apply for change of course or 

change of major field for the year 1976-1977 ........................... . Friday, May 7* 
Final date to apply for scholarships for the year 1976-1977 ............... Friday, May 7 
Final examinations in class subjects ................... .. ................... May 17 through 21 
Major examinations ................................... ........................... May 24 through 27 
Commencement ........................................................... . Friday, May 28, 11 a.m. 
*After this date a late fee will be charged. 

**The closing date for the Drama Division is January 15, 1975. (Auditions will be held in February and March in New 
York and other major cities in the U.S.) Please see separate brochure. 
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November 1975 

DANCE DIVISION OF THE JUILLIARD SCHOOL 

ALU1'v1NI NOTES III: 

Buena Negron-Rivera Braunstein is now a soloist with the Vienna Ballet, 
Austria.Her recent performances include "Gigi'', "Swan Lake", "Pinocchio", 
and "Peter Pan". Larry Braunstein, her husband and Juilliard graduate, 1s 
currently concertn1.aster of the Ballet Orchestra. -

Kelly Christophorides is director of the dance depart1nent at the I-Iellenic 
Conservatory in Athens, Greece. 

Graduate Nurit Cohen has been on leave from Haifa, Israel, Dance 
Center for 1975. Her husband, v.,·ho is also a dancer from the Dance Center, 
and her son have accompanied her to New York City. Both are on scholarship 
at the Martha Grahan-i and Alvin Ailey schools . 

Graduate Ze 'eva Cohen was a guest artist at I-Iarvard' s Dance Center 
during the sum_mer of 1975. 

The Contemporary Dance System directed by graduate Daniel Le\vis 
is presenting a series of co:ncerts in tribute to Anna Sokolo·w Decen1.ber 2 - 7, 
1975, at the American Place Theatre. The following alun-1ni are members 
of the co1npany: Pierre Barreau, Randall Faxon, Laura Glenn, Hannah Kahn , 
a11d Teri 'vVekslei· . Alti1Tinus Edward Effron is designing the lighting. 

Robert Dennis, music alumnus, and Martha Clarke, dance graduate, will 
be collaborating while Dennis does a new music score and Martha the 
choreography for the brilliant young company, Pilobolus. 

Graduate Margaret Fargnoli has founded and is the director of the ~ 

An1.erican Dance Center and the Raintree Dance Harvest in Bloomington, 
Indiana. 

Larry Grenier is again appearing with the City Center Jaffrey Ballet. 

Graduate Eric Hampton has been appointed to the National Board of 
Arts in the Nether lands. 

The Kazuko Hirabayashi Dance Theatre is perforn-iing at the XIII Festival 
International de la Danse de Paris November 17 - 22, 1975, at the Theatre 
des Champs -Elysees. 

Graduate Saeko Ichinohe and Company presented an evening of her 
choreographic works at the Japan I-louse Auditorium. Saeko is now with 
the new production "Pacific Overtures 11 which opens on Broadway in 
January, 1976. She will be choreographing a new work for the Atlanta 
Ballet Company in the late spring. 

Graduate Linda Kent, formerly of the Alvin Ailey Company, has 
joined the Paul 'Taylor Company. 

Graduate Robert Lupone is perforn1ing in the role of Zach, the director, 
in ttA Chorus Line 11 • Graduate Carole Schweid is also in the cast. 
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Alumni Notes III (Continued) 

Graduate Gary Masters of the Jos~ Limon Company presented his own 
dance company in concert at the Exchange Theater in New York City, May 9 
and 10. Juilliard graduate,Risa Steinberg, danced in his company. 

Graduate Gregory Mitchell danced the role of the Prince in "Cinderella" 
with the Garden State Ballet May 6 - June 6. He w;;..,s guest artist with the 
Tucson Civic Ballet in October. 

Constance Nadel is now the Head of Dance at Mount Holyoke College 
in Massachusetts. 

Graduate Francis Patrelle presented his own choreographic work 
"An Wasser Flussen.Babylon" at Cathedral of St. John the Divine in New 
York City. 

Stanley Roberts is now the Assistant Director at the Henry Street 
Settlement House in New York City. 

Graduate Martial Roumain showed a new work at Dance Uptow11, 
October 2-4, 1975. 

Graduate Sheldon Schwartz has returned to the United States from 
Switzerland ViThere he was a soloist with the Basel Theater. He is now 
with the Ballet Repertory Company. 

Graduate Janet Soares presented her choreographic works "Hannah, 
Bill, Jessica, Jane", "Workprints", "Bentv.rood Pieces" at the Choreographers 
Theatre, American Theater Laboratory, March 21-23. She directed Dance 
Uptown again, now in its 16th series, and showed a new work in the early 
October, 1975, concerts. 

Graduate Dorian Williams of Equity Show Case is appearing in 
"Geronimo'; at WPA Theatre, November 20 - December 15. 

Lester Wilson choreographed the musical "Me and Bessie II which 
opened October, 1975, at the Ambassador Theater. 

The following alumni and current students have been appearing in the 
Broadway musical "The Wiz": Phillip Bond, Shirley Brown, Gregg Burge, 
Leslie Butler, Ben Harney, Eugene Little, Elea~or McCoy, John Parks, 
Otis Sallid, Evelyn Thomas. 

Eleanor McCoy has recently left the cast to go to the west coast. Ben 
Harney has no\v joined the cast of 11 Treemonisha". 

Alu1nni Robyn Cutler, Laura Glenn, Ryland Jordan, Gary Masters, 
Carla Maxwell, Jennifer Scanlon, Risa Steinberg, and Ann \Tachon toured 

· with the Josf Limon Dance Company during 1975 in Europe, the Near East, 
the Middle East, and Texas and Tennessee. 

Graduate Martha Clarke received a 1976 Guggenheim Fellowship 
for choreography. 
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THE JUILLIARD SCHOOL 
DANCE DIVISION FACULTY AI'-TD STAFF 

DANCE DIVISION: 799-5000 Ext. 255 & 256 
Night Line 799-5002 

ADMINISTRATIVE STAFF 

Miss Martha Hill (Mrs . . Thurston J. Davies) 
210 Columbia Heights 
Brooklyn, N. Y. 11201 
Home Tel: 858-9067 

Mrs. Mary Chudick (Mrs. Walter W. Chudick) 
3000 Bronx Park East Apt. 16B 
Bronx, N. Y. 10467 
Home Tel: 882-3234 

Miss Carole Schwandt 
70 West 95th Street Apt. 3C 
New York, N. Y. 10025 
Home Tel: 850-8623 

Dr. Carol Minnerop 
Ext. 282 
Juilliard Office Hours: Mon. and Thurs. 5: 30 
(Hours to be changed after October 10th) 

@Roosevelt Hospital 
428 West 59th Street 
New York, N. Y. 10012 
Hospital Tel: 554-7000 
Emergency Tel': 554-7031 

Dr. G. William ·Hamilton, Orthopedic Surgeon 
343 West 58th Street 
New York, N. Y. 10019 
Office Tel: 765-2262 

Director 

Administrative Assistant 

Secre~ary 

Juilliard School Doctor 

7:30 

Orthopedic Clinic 
Mon. , Tues. , Thurs. , Fri. : 

2:30 - 3:45 . 
Students have to be referred 
there from emergency room. 

Mrs. Oney Isaacs,, R. No Juilliard School Nurse 
. Ext. 282 
Miss Pat Gloor, R. N. Sat. 9:30 - 4:00 . 

Mr. Henry Friend 
165 Sherwood Place 
Englewood, N.J. 07361 
I-Iome Tel: (201} 569-0317 

Mr. Robert Taibbi 
663 40th Street 
Brooklyn, N. Y. 11232 
Home Tel: 871-6672 

Acoustics Dept. 

Acoustics Dept. Assistant 



Mr. · Alfredo Corvino 
451 West 50th Street 
New York, N. Y • . 10019 . 
Home Tel: 247-2564 . 

t -

MAJOR FACULTY 

Also: 
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Oance Circle 
7 6 3 8th Ave ( 46 -4 7th St s . ) 
New York, N.Y. 
Tel: ·541-7986 

Miss Martha Graham(School of Co'ntemporary Dance) . 
316 East 63rd Street 
New York, N. Y. 10021 
Tel: 838-5886 · 

Miss Martha Hill (Mr:s. 
210 Columbia Heights 
Brookly, N. Y. 11201 
Home Tel: 858-9067 

Thurston J. Davies) 

Miss Wendy Hilton 

151 East 3 3'rd Street 
New York, New York 10016 
Home Tel: 532-5446 

Miss Kazuko Hirabayashi 
309 West 71st Street Apt. 2B 
New York, N .. Y. 10023 
Home Te:t: 877-8315 

' . 

Also: 

Also: 

Also: 

Martha Graham School 
Saturdays l: 30 - 3 :00 p. m. 
(Nov. 1, 1975 thru Feb. 28, 1976)' 

S. U. N .. Y. College at Purchase 
Tues., Thurs. 1:00 - 5:30 
.Fri. 1 0: 0 0 - 5: 3 0 

" 1 "W..;..,.,. N1" 1K,.... 1 a.; s "rrh O S ..--ace·" ~.L .L .u. .I. 'V .L .L ..L J. '-' t-' 

Tel: 777-1120 Wed. 10:00-1:00 
1v1is s Hanya Holm 
c/o Dance Division 
The Juilliard School 
Linc.oln Center 

Summer:Colorado College 

New York, N. Y. 10023 
Tel: 799-5000 Ext. 255/256 

Mr. Daniel Lewis 
530 West 122nd Street Apt . 6A 
New York, N. Y. 10027 
Home Tel: 666-2179 

Also: 

.Miss Helen McGehee (Mrs. A. Umana) 
35 East 19th Street 
New York, N. Y. 10003 
Home Tel: 254-4258 

Miss Billie Mahoney (Mrs. Henry A. 
333 West 57th Street Apt. 609 
New York, N. Y. 10019 

· Home Tel: 265-4535 or 582..;5947 

Miss Nancy Mapother 
128 West 13th Street Apt. 20 
New York, N .. Y. 10014 
Home Tel: 242-2915 

Steiner) 
Also: 

Colorado Springs, Colorado 
80903 

New York University 
Tues. , Thurs. 4: 00 - 6:00 
Tel: 598-3459 

Queens College 
Dept. of Health & Phys. Ed. 
Mon., Wed. 9:00 - '2:00 
Tues., Thurs. 2:00 - 6:00 
Tel: 520-7212, 7213, or 7214 



Miss Gloria Marina (Mrs. 
111 Cathedral Avenue 
Hempstead, N. Y. 11550 
Home Tel: ( 516) 48 3-411 7 

Miss Genia Melikova 
35 West 92nd Street 
New York, N. Y. 10025 
Home Tel: 222-9834 

Miss Janis Pforsich 

Guillermo San Roman) 
Also: 

Also: 

p.3 

Gloria Marina Dance Studio 
98-00 62nd Drive _ 
Rego Park, N. Y. 11374 
Tel: 459-9720 
Mon., Wed. 3:00-6:30 
Sat. 9 :30 - 1 :00 

American Dance Center 
(Alvin Ailey) 
229 East 59th Street (near 3rd Ave 
Tel: 832-1740 
Tues., Thurs. 10:00 - 1 :30 

Igor Youskevitch School of 
Ballet 

Mon., Tues: Tliurs., Fri. 5:30 -
7:00 

Tel: CI5-9684 

224 West 17th Str~et Apt. 2C 
New York, New York 10011 Also: · . 
Tel: 924-8755 

· Mr. · Fritz Popken 
ttJ eanora 11 on Buckber g Mountain 
Tomkins Cove, N. Y. 10986 
Home Tel: (914) 786-2229 

Mrs. Doris Rudk0 (Mrs. Lionel Rudko) 
277 Upper Mountain Avenue 
Upper Montclair, N. J. 07043 
Home tel: (201) 744-3750 

Also: 

-Miss Jennifer Scanlon {Mrs. James Carruthers) 
22 9 East 21st Street 
New York, N. Y. 10010 
Home Tel: 777-0783 

Miss Marian Seldes 
125 East 57th Street 
New York, 1\l. Y. 10022 
Home Tel: 753-4595 

Also: 

Dance Notation Bureau 
Mon. 9 - 1; Tues . 1 - 2: 3 0; Wed. 11 - 1 
Tel: 989-5535 

.. 

-N. Yo Uo 
Mon. an-d T!lurs. 6-9 
Tel: 598-3459 

New York University 
Mon. 12:00 - 2:00 
Thurs. 6:00 - 9:00 
Tel: 598-3459 

Drama Division, Juilliard 
Ext. 251 

Summer Address 
Mrs. Janet Mansfield Soares 
560 Riverside Drive Apt. 4J 
N e,v ·yo r k, N .. Y. 10 0 2 7 
Home Tel: 864-5371 

(Mrs. Arthur F. SoaresJoshua Town Road 
R.F.D. 2 

Also: 

Lyme, Conn. 
Tel: (203) 526-3007 

Barnard College 
Mon., Wed. 2:00 - 6:00 
Tues. 12:00-2:00~ Fri. 10:00-?:00 
Tel: 280-2079 (Minor Latham 

· Office) 



Miss Anna Sokolow 
1 Christopher Street Apt. 5H 
New _York, N. Yo 10014 
Home Tel: 929-5043 

Miss Ethel Winter (Mrs. Charles Hyman) 
306 East 30th Street 
New York, N. Y. 10016 
Home Tel: 685-5569 

Mr. Hector Zaraspe 
43 West 70th Street 
New York, N. Y. 10023 
Home Tel: 873-0023 

. Also~ 

Also: 
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C.C.N.Y. 
Mon. 11:00 - 1:00 
Fri. I : 0 0 - 3 : 0 0 
Tel: 690~8168 (Mrs. Jean 

Dyett, Secy) 

Drama Division 
Mon. 3:00 - 4:30 
Tues : 2 : 0 0 - 3: 3 0 
Thurs. 2 :30 - 4:00 

Diagonal Norte 885 
c/o Jose Cuello 

. Buenos Aires, Capital 
Rep~blic of Argentina 

Teatro Colon 
Buenos Aires, Argentina 

MUSIC (DANCE) F_A..CULTY 

Mr. Robert Dennis 
885 West-End Avenue 
New York, N. Y·. l 0025 

· Hom.e Tel: 850-4588 

Miss Elizabeth Sa,vyer · 
70 Prospect Park West 
Brooklyn, N. Y. 112 15 
Home Tel: ST8-2259 

Mr. Cr_aig Shuler 
390 West End Avenue Apt. 3KS 
New York, N. Y. 10024 

· Home Tel: 877-7121 
Also: (215) 862-2493 

Mr. Stanley Sussman 
2109 Broadway #3157 
New York, N. Y. 10023 
Home Tel: 873-4273 

or 787-3300 Ext. 3157 

On leave first semester 



• 

p.5 

PART TIME AND SUBSTITUTE INSTRUCTORS 

Miss Patricia Birch (Mrs. Arthur Wm. John Becker III) 
320 East 72nd Street 
New York, N. Y. 10021 
Home Tel: BU8-6261 

Miss Hannah Kahn 
233 West 77th Street Apt. 9H 

· New York, N. Y. 10024 
Home Tel: 595-6530 

Miss Sue Knapp (Mrs. Robert G.' 
. 122 West 75th Street Apt. 3B 
New York, N. Y. 10023 
Home Tel: 787-7201 

Mr. Gary Masters 
1 Sheridan Square 
New York, N. Y. 10014 

Miss Marjorie Mussman 
310 West 94th Street Apt. 4B 
New York, N. Y. 10025 
Home Tel: 866-5490 

Mr. De•nnis Nahat · 
l .., 1 ~~ ,...,1. ()")_,-1 s,l.-- -,l. /\ _.._ ") .... 

' .L .i.:.., a. 0 l, 7 '"' .u u. I, .L C: C: I, ~ I! I, • !.J £-4 

New York, N .. Y. 10028 
Home Tel: 722-5787 

Mr. · Don Redlich 
156 West 72nd Street 
New York, N.Y. 10023 
Home Tel: TR4-7156 

Miss Teri Wek8ler 
530 West 122nd Street Apt. 6A 
New York, N. Y. 10027 
Tel: 666-2179 

Miss Sallie Wilson 
330 East 49th Street 
New York, N.Y. 
Home Tel: 826-6697 

Steen) 
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ACCOMPANISTS 

Mr_. Amatzia Bar-Yosef 
127 Riverside Drive Apt. 73 
New York, N. Y. 10024 
Tel: 874-0963 

Mr. Michael Brazen 
86 Horatio Street 
New York, N. Y. 10014 
Tel: 242-7655 

Mr. Robert Dennis 
885 West End Avenue 
New York, N. Y. 
Tel: 850-4588 

Miss Susan Fourcade 
316 West 75th Street 
I~ew York, I~. Y. 10024 
Tel: 873-9099 

Mr~ Kenneth Frazelle 
171 West 71 st Street Apt. l lA 
N~}V York, N. Y. 10023 
No Phone 

Mr. Reed Hansen 
235 East 22nd Street 
New· York, N. Y. 10010 
Tel: 686-5364 
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Mr. Kenneth Merrill 
]59 West 73rd Street Apt. 4R 
:New York, New York 10023 
Home Tel: 595-6013 

Mr. Ira Rosenblum 
263 We st. 70th Street 
New York, N. Y,. 10023 
877-7995 

Miss Elizabeth Sawyer 
70 Prospect Park West 
Brooklyn, N. Y. 1 12 1 5 
Tel: S 'r8-2259 

{On leave 
first semester) 

MJ.4S. Leslie Singer {MrsJacques Singer) 
325 West 86th Street Apt. BA 
New York, N. Y. i0024 
Tel: 595-8757 

Mrs. Lydia Tisen {Mrs. Mitchell Tisen) 
294 West 92nd Street 
New York, N. Yo 10025 
Tel: 362-3788 



STUDENT . ASSISTP.~N':'"'S 

Roxolana Babiuk 
29 Fairview Terrace 
Maple.vood, N. J. 07040 
(201 )762:... 3461 

Antho1:1y Balcena 
105 West 72nd Street Apt. 7A 
New York, N. Y. 10023 
595-0514 

Marilyn Banks 
33 ·van Buren Street 
Brooklyn, New York 
No Phone 

Pierre Barreau 
337 Bainbridge Street_ 
Brooklyn, N. Y. 11233 
452-3194 

Janice Carp 
2901 Grand Concourse Apt. SE 
NewYork, N.Y. 10468 
365-0841 

Jane Hedal 
322 West 77th Street Apt. 3B 
New York, N. Yo 10024 
724-1998 . 

Allen Maniker 
307 West 102nd Street 
New York, N.Y. 10025 
663-6588 

Andrew Miller 
350 Bleecker Street Apt. SM 
New York, N. Y. 10014 
691-7237 

Rosemary Newton 
167 West 71 st Street Apt. 16 . 
New York, N.Y. 10023 
787-8475 

Nancy Scattergood 
110 Madison Avenue Apt. 5 
New York, N.Y. 10016 
MUS-8348 

p.7 
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THE JUILLIARD SCHOOL 

DANCE DIVISION SCI-IEDULE 

1975-76 

(SUBJECT TO CI-IANGE) 

MONDAY 

November 5, 1975 

9:00 - 10:15 St. · 320 Ballet Int. ·Zaraspe , Inst.; Tisen , Acc. 

10 : 3 0 - 11 : 4 5 

11 : 4 5 - 12 : 3 0 

St. 321 . 

St. 320 
St. 321 

St. 320 

12:00 - 12:50 St. 321 

1.f\f\ ?.le'. 
.LoVV - l..., 0 J.J 

St. 321 

2:30 - 3:45 St. 320 
St. 321 
Rm.521 

4:00 - on · St. 320 

4:00 - 6:00 St. 321 

6:00 - 8:00 St. 321 

Ballet Adv. Melikova , Inst.; Tisen , Acc. 
Modern Dance Tut. Hirabayashi , Inst. ; Brozen, Acc. 

Adv.--Int. Girls' Pointe Class, Melikova ,Inst.; Tisen, Acc. 

Ballet Tut. Ivlelikova , Inst. ; Singer , ""'~cc. 
Modern Dance Adv. Hirabayashi , Inst.; Brazen , Acc. 

Dance Cor.nposition Sec. 1. Rudko , Inst. ; Singer , Acc. 
Modern Dance Int. Hirabayashi , Inst.; Brozen , Acc. 
L&M III, Shuler , Inst. 

Hirabayashi Repertory 

Lewis Repertory 

I' 

Choreography-Theater Projects, to be arranged by Seldes. 

Opera rehearsals and add,.._'t1·ona.l 1·er)e· rtory - - to be arra:n·ged. 
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9:00 - 10:15 St. 320 
St. 321 
Rm526 

10:30 - 14:-30 St. 320 

10 : 3 0 - 11 : 4 5 St. 321 

12.:Q0 - 12:50 St. 321 
St. 314 

1:00 - 2:15 St. 320 
St. 321 
St. 314 

November 5, 1975 

TUESDAY 

Balle;t Int. Corvino , Inst.; Tisen , Acc. 

L&M IV, sec. 1, Dennis , Inst. 

Ballet Adv. and Adagio/Repertory, .Corvino , Inst.; Ti sen, Acc. 

Modern Dance Tut. McGehee , Inst.; Hansen , Acc. 

Ballet Tut. Zaraspe , Inst.; Singer , Acc. 
Modern Da nce Adv. McGehee , Inst. ; Hansen , Ace. 

2:30 - 3:45 St. '320 / 314 
St. 321 

Dance Co1nposition, sec. · 2, Rudko , Inst.; Singer , Acc. 
l\1odern Dance Int. · McGehee > Inst, ; Hansen , Acc. 
Dance History & Criticis1n, Bill , Inst. Rm. 508 

St. 314 

4:00 - 6:00 St. 320 

4:00 - 6:00 St. 321 

Repertory on call 

Sokolow Repertory 



9 :00 - 10 :15 

10:30 - 11:45 

St. 320 . 
St. 321 
Rm.523 
Rm.526 

St. 321 

Rm.526 

. 10 :30 - 12 :30 St. 320 

1:00 - 2:00 

1:00 - 2:00 

St. 321 
St. 314 

St. 320 

St. 321 
St. 314 

,. 

November 5, 1975 

WE.DNESDAY 

Ballet Int. Corvino , Inst.; · Tisen , Acc. 
Modern Dance on Assignment Rosemary Newton in charge 
Notation Jl, Sec. 1, Pforsich , i:nst. 
L&M I, Sussman , Inst. 

Modern Dance Tut. Hirabayashi_, Inst.; Hansen , Acc. 
"T - - , 

L&M II Sussman .. , Inst. 

Ballet Adv. Corvino , Inst. ; Tis en , Acc. 
(11:45 - 12:30 Boys I Class, St. 320, Corvino , Inst.; Tis en , Acc.) 

Dance Composition, 
Beg. Spanish Class; 

Soares , Inst. ; Hansen , Ace. 
Zaraspe, Inst.; Gloria Marfr1a, Assist.; 

Singer , Acc. 

Adv. Spanish Class; Zaraspe , Inst.; Gloria Marina, Assist.; 
Singer , Ace. 

Danc:e Composition; Hi:ra.ba.yashi ; Inst, 
Dance Composition (adv.) Lewis ;7nst. (alt. ,vith Group For1ns) 

1~00 - 2:00 Alice Tully Hall ONE O'CLOCK CONCERT SERIES . 

2:00 - 3:15 

2:00 - 3:15 

3:30 - 4:45 

St. 3 20 
St. 321 
Rm.527 

St. 314 

St. 320 
St. 321 
Rm.508 
Rm.527 

5:00 - 7:00 St. 321 

7:00 - 9:00 St. 321 

Repertory on call 

Ballet Tut. l\1elikova , Inst. ; Singer , Ace. 
Modern Dance Adv. I-Iirabayashi , Inst.; Hansen , Acc. 
Notation I, Sec. 1. Pforsich , Inst. 

Modern Dance Int. 
L&M III, Shuler 
Notation I, Sec. 2. 

I-Iirabayashi , Inst.; Hansen , Acc. -----
' Inst. 

Pforsich, Inst. 

Hirabayashi or Lewis Repertory 

Lewis Repertory ( on call) 

GROuP FORMS TO BE ARRANGED 



.,, . 

• .. 
November 5, 197 5 · 

THURSDAY 

9:00 - 10:15 Ballet Adv. Zaraspe, Inst. ; Tisen , Acc. St. 320 
St. 321 
St. 314 
Rm. 514 

·Ballet Class .on Assignment, 
L&M I, Sussman, Inst. 

in ch,:lrge, Fourca~e, Acc . . -----~--

10 :30 - 11:45 St. 320 
Rm.514 

10:30 - 12:00 St. 321 

12 :00 - 1:00 St. 320 
St. 321 

1:00 - 2:15 St. 320 
, St. 321 

Ballet Tut. Corvino , Inst.; Tisen, Acc. 
L&M II, Sussman, Inst. 

Modern Dance Adv. Holm, Inst. ; Hans en, Ace. 

Dance Composition, Corvino 
' 

Inst. ; Singer 
' 

Dance Composition, Corvino 
' 

Inst. ; Singer 

Acc. 

' 
Acc. 

Modern Dance Tut. & Int. , \V inter/ Le\vi s , Ins ts. ; Hansen , Acc. 

2:30 - 3~45 St. 320 
St. 321 

Ballet Int. Melikova , Inst.; Singer , Ace. 
Modern Dance Int. & Tut. Winter/ Lewis , Ins ts. ; Hansen , Ace. 

".) ~"")/"\ "') _ .A,-. TTi-TT TT/.. T"'\-' ~~ _ ~ t'~ .,.........,, •1 ,• , , t-t' 

l.J ;.::>v - ..:>;<±:::> J uJ..1....i.1....i.1...t-Ll\LJ 01.,agecrar-c, Yac1-c-c1 anu i::n:a11 

TI-IEATER 

4:30 - 6:30 St. 321 Sokolow Repertory 

Repertory on call 

.. 



9:00 - 10:15 St. 320 
St. 321 
St. 314 
Rm.526 

10: 30 - 11:45 St. 321 
St. 314 

10:30 - 12:30 St. 320 

12 :00 - 1:00 

12:15 - 1:00 

1:00 - 2:15 

2:~0 - 3:45 

2:30 - 5:15 

St. 321 

'Rn'l. 546 

St. 320 
St. 321 
St. 314 

St. 320 
St. 321 
Rm.546 
St. 314 

Rm.510 

4:00 - 4:45 Rm.546 

4:00 on St. 320 

5:30 - 7:30 St. 321 

11:00 - 1:00 St. 320 

November 5, 1975 
FRIDAY 

Ballet Int. Za1·aspe · , Inst. ; Ti sen · , Ace. 

Notation II, Sec. 1 Mahoney , In:--t.; Rosenblun-i , Acc. 
L&M IV, Sec. 1 Dennis , Inst. 

Modern Dance Tut. Winter /Lewis , Ins ts.; Hansen , Acc. 
Notation II, Sec. 2 Mahoney , Inst.; Rosenblurn , Acc. 

Ballet Adv. Zaraspe, Inst.; Tisen , Acc. 
(11:45-12;30._Boys I Cl., St. 320 Zaraspe, Inst.; Tis en , Acc. 
(11:45-12:30 Beg-Int Pointe Cl. St.314, Melikova, Inst; Singer,Acc. 

Dance Composition, Lewis , Inst. ; Hansen , Acc. 

Anatomy Lab. , Popken , Inst. ; . Ma pother, Assist. 

Ballet Tut. Melikova , Inst. ; Singer, Ace. 
Modern Dance Ad.v. Lewis/Vvinter, Insts.; Hansen, Acc. 
Notation I, Sec. 1, Mahoney., Inst.; Bar-Yosef ; Acc. 

Notation I, Sec. 2~ Ma.honey, Inst.; Bar-Yosef, Acc. · 
Modern Dance Int. Lewis/Winter, Insts.; Hansen) _A.cc. 
Anatomy for Dancers, Popken , Inst.; Ma pother , Assist. 

L&M IV, Sec. 2, Shuler , Inst. 

Anatomy Lab, Popken , Inst.; i'Aapother, Assist. 

Repertory 

Lewis Repertory 

Repertory on call 

SATURDAY 

Ballet Class, Zaras pe; Inst. ; 
( All levels) 
Repertory on call 

SUNDAY 

Sokolow Repertory 

? Acc. 

( on call fur_ solos, duets and small ensembles) 



September 25, 1975 

THE JUILLIARD SCHOOL 
DANCE DIVISION STUDENT LISTING 

1975-76 

TOTAL: 70 
Boys: 17 
Girls: 53 

Former Students: 40 
New Students: 30 

T = Transfers 41 
G = Prospective graduates 1976: 12 

( 1) Allair, Martha Susan Dip 

G (4) Allton, Deborah BFA 

G (4) Babiuk, Roxolana BFA 

T (2) Balcena, Anthony BF A 

G (4) Banks, Marilyn Dip 

( 1) Baranof, Lisa BF A 

(2) Barash, Yael Dip 

{ 1) Bates, Stanley BF A 

T (2) Berman, Sam BFA 

G (4) Brown, Shirley Dip 

(1) Burge, Gregory BFA 

TG (4) Carp, Janice BFA 

T (2) Castillo, Helen Dip 

TG (3) Chen, Hsueh-Tung Dip 

T ( 1 ) Coker, Teresa BF A 

TG (3) Cone, Trude BFA 

T (1) Connors, Edward BFA 

T (2) Cortese, Carolann Dip 

(2) Cottez, Yveline BFA 

G (3) Cross et, Ann BFA 

T ( 1) Curtis, Conrad BF A 

T (1) Dawson, Deborah Dip 

T (2) Drayton, Thelma Dip 

T (3) Ebey, Martina BFA 

T ( 1) Field, Ellen BF A 

( 3) Fisher, Elizabeth BF_A 

Bl;Ml 

B3;M3 

B3;M3 

B2;M2 

B3;M3 

Bl, Ml 

BZ';M2 

Bl;Ml 

B2;M2 

B3;M3 

Bl;Ml 

B3;M3 

B3;M2 

B3;M3 

Bl;Ml 

B3;M3 

Bl;Ml 

B2;M2 

L&M I;DC(CMl 11); NI; Stgcrft 

L&MIV; DH & C; Anat; Lab 

L&M IV; DC{Maj Proj 511); DH & C 

L&MIII; DC(Pre Cl 211); NII 

L&M IV; DC{Maj Proj 511); DH & C 

L&M I; DC{CMl 11); NI; Stgcrft 

L&M II; DC{Proj 215); N II 

L&M I; DC{Pre Cl 211); NI 

L&M IV; DC{Proj 315); NII 

L&M IV; DC(Adv. Chor. 513); DH & C 

L&M I; DC(CMlll); NI; Stgcrft 

L&M IV; DH & C 

L&M II; DC{GF 311 ); N II; Lab 

L&M IV; DC{Proj 315); DH & C 

L&M I; DC{Pre Cl 211); NI 

L&M IV; DC(Proj 315); DH & C 

L&M II; DC{Pre Cl 211); NI 

L&M III; DC(Proj 215); N II 

B2;M2 · L&M II; DC(Pre Cl 211); NII 

B3;M3 L&M IV; DC{Proj Chor. 415) 

Bl;Ml 

Bl;Ml 

B2;M3 

B3;M3 

B2;Ml 

B3;M3 

L&M III; DC{CMI 11 ); N I 

L & M II; DC (CM 111 ) ; N I 

L&M II; DC{Proj 315); NII 

DC(Proj 415); DH & C; Anat; Lab 

L&M I; DC{CM 111); NI 

L&MIV:DC(Proj 41 5) 



T (2) Harney, Ben Dip 

G (4) Hedal, Jane BFA 

(3) Hill, Nancy BFA 

B2;M2 

B3;M3 

B3;M3 

T (2) Hollingsworth, Janelle BFA B3;M2 

T (1) Hoon, Barbara Dip Bl;Ml 

T (1) Ittelson, Mary BFA Bl;Ml 

(2) Jackson, John Dip 

T (1) Jansen, Audrey Dip 

T (1) Klufer, Elisabeth BFA 

G (4) Kohn, Ann BFA 

T ( 1) Kohout, Judith BF A 

T ( 1) Lee, Jayne 

( 3) Lind, Marie BF A 

(2) Lome, Russell BFA 

T (4) McCarthy, Elizabeth BFA 

T (1) Maloney, Jane BFA 

T (2) Maniker, Allen BFA 

(2) Matsuoka, VV Dachin BFA 

T (2) Miller, Andrew Dip 

T (2) Morris, Andrea Dip 

TG (3) Newton, Rosemary BFA 

T ( 1) 0 'Kelly, Fiona 

T (3) Ondes, Valencia BFA 

(2) O'Neill, Maria BFA 

(1) Otter, Judith BFA 

TG (4) Paul, Revel BFA 

(1) Reese, Laurie BFA 

B2;M2 

B2;Ml 

Bl;Ml 

B3;M3 

Bl;Ml 

B2;Ml 

B3;M3 

B2;M2 

B3;M3 

Bl;Ml 

B2;M2 

B2;M2 

B2;M2 

B2;M2 

B3;M3 

B2;Ml 

B3;M2 

Bl;Ml 

B3;M3 

Bl;M1 

T ( 1) Ribbing-Messihi, Madeleine Bl ;Ml 
Dip 

(3) Rimon, Ayala BFA B3;M3 

p.2 

L&M IV; DC(Proj 315); NII 

L&M IV; DH & C 

L&M III; DC(GF 411) 

L&M II; DC(Proj 3 I 5); N II 

L&M I; DC(CM 111); NI 

L&M I; DC(CM 111); NI 

L&M II; DC(Proj 215); NII 

L&M II; DC(Pre Cl 211); NI 

L&M I; DC(CM 111); NI 

DC(Maj Proj 511); DH & C; Anat; Lab 

L&M II; DC(Pre Cl 21 l); NI 

L&M II; DC(Pre Cl 2 I 1 ); N I 

L&M II; DC(Proj 415) 

L & M II; DC ( P roj 3 15); N II 

L&M IV; DH & C 

L& M II; DC (CM 111 ) ; N I 

L&M II; DC(Pre Cl 211); NII 

L&M II; DC(Proj 215); NII 

L&M IV; DC(Proj 315); NII 

L & M III; DC (Pre Cl 2 11 ) ; N II 

L&M IV; DC(Proj 415); DH & C 

L&M II; DC(Pre Cl 2 I I); NI 

L&M III; DC(Proj 415 ); Anat; Lab 

L&M II; DC(Pre Cl 211 ), N II 

L&M I; DC(CM 111); NI 

L&M IV; DH & C; Anat; Lab 

L&M I; DC(Pre Cl 211 ); NI; Stgcrft 

L&MI; DC(CM 111); NI 

L&M III; DC(GF 411 ); Lab 



t-

T 

T 

T 

T 

T 

T 

T 

T 

T 

( 1) Robinson, Joseph Dip 

( 1) Sachs, Off er BF A 

(1) Salinger, Susan BFA 

(1) Sebert, Judy BFA 

(1) Simpson, Rudolph BFA 

( 1) Sneed, Allysia BFA 

(3) Spriggs, Linda BFA 

(3) Sung, Elizabeth BFA 

( 1) Symington, Leslie Leith BF A 

(2) Tirrell, Kathleen BFA 

( 1) T sukada, Irene BF A 

(3) Wagoner, J.ill BFA 

( 1) Waters, Lester Jack Dip 

(3) Weiss, Barry BFA 

(1) Woglom, Kathryn BFA 

MEN(l 7) 

Balcena, Anthony 
Bates, Stanley 
Berman, Sam 
Burge, Gregory 
Chen, Hsueh-Tung 
Connors, Edward 
Curtis, Conrad 
Harney, Ben 
Jackson, John 
Lome, Russell 
Maniker, Allen 
Miller, Andrew 
Robinson, Joseph 
Sachs, Off er 
Simpson, Rudolph 
Waters, Lester Jack 
Weiss, Barry 

p.3 

B2;Ml L&M I; DC(CM 11 l);N I 

B2;Ml L&M III; DC(Pre Cl 211); N I 

Bl;Ml L&M I,; DC(Pre Cl 211 ); NI 

Bl;Ml L&M III; DC(CMl 11 ); NL 

Bl;Ml L&M II; DC(Pre Cl 211 ); N I; Stgcrft 

Bl;Ml L&M I; DC(CM 111); NI 

B3;M3 L&M IV; DC(Proj 315) 

B3;M3 L&M IV; DC(Proj 315) 

B2;Ml L&M III; DC(Pre Cl 211); NI 

B2;M2 L&M III; DC(Pre Cl 211); NII 

Bl;Ml L&M II; DC(CM 111 ); N I; Stgcrft 

B3;M3 L&M III; DC( Proj 315} 

Bl;Ml L&M I; DC(Pre Cl 211 ); N I, Stgcrft 

B3;M3 L&M III; DC(Proj 415) 

Bl;Ml L&M II; DC(Pre Cl 211), NI 
( 



TOTAL: 64 

THE JUILLIARD SCHOOL 
DANCE DIVISION STUDENT LISTING 

1975-76 7 
Second Semester I J 

February 10, 1976 ·--

Boys: 14 Former Students: 
Girls: 50 New Students: 

39 
25 

T = Transfers: 37 
G = Prospective graduates 1976: 1:3 

(1) Allair, Martha Susan BFA B2;Ml L&M I;DC(CMl 12);NI; Anat;Lab 

G (4) Allton, Deborah BFA B3;M3 L&MIV;DH&C 

G (4) Babiuk, Roxolana BF A B3;M3 L&M IV; DC{Maj Proj 512); DH&C; Lab 

T (2) Balcena, Anthony BEA B3;M2 L&M III; DC(Proj 216); NII 

G (4) Banks, Marilyn Dip B3;M3 L&M IV; DC(Maj Proj 512); DH&C 
lie, -,, 

{2) Barash, Yael BFA B2;M2' L&ffl' II; DC(Proj 216); NII; Lab 

(1) Bates, Stanley Dip B3;M2 L&M I; DC(Proj 216) 

T (2) Berman, Sam BF A B2;M2 L&M IV; DC(Proj 316) 

G (4) Brown, Shirley Dip B3;M3 L&M IV; DH&C 

(1) Burge, Gregory BFA B2;Ml L&M I; DC(CM 112) 

TG {4) Carp, Janice BFA B3;M3 L&M IV; DH&C; Anat; Lab 

T (2) Castillo, Helen Dip B3;M2 L&M II; DC(Proj 216); NII; Lab 

TG (3) Chen, Hsueh-Tung Dip B3;M3 L&M IV; DC(Proj 316); DH&C 

T (1) Coker, Teresa BFA Bl;Ml L&M I; DC{PreCl 212); NI 

TG (3) Cone, Trude BFA B3;M3 L&M IV; DC{Proj 316}; DH&C 

· T {l) Connors, Edward Dip Bl;Ml L&M II; NI 

T (2) Cortese, Carolann Dip B2;M2 L & M III; DC (Pro j 2 16); N II 

(2) Cottez, Yveline BF A B2;M2 L&M II; DC(PreCl 212 ); N II; Lab 

G (3) Grosset, Ann BFA B3;M3 L&M IV; DC{Adv. Chor. 514); DH&C 

T (1) Dawson, Deborah Dip Bl;Ml L&M II; DC(CM 112 ); N I; Anat; Lab 

T (2) Drayton, Thelma BFA B2;M2 L&M II; DC(Proj 316); NII 

T (3) Ebey, Martina BFA B2;M3 DC(Proj 416); DH&C; Anat; Lab 

T (1) Field, Ellen BFA B3;M2 L&M I; DC{Proj 216); NI 

(3) Fisher, Elizabeth BF A B3;M3 L&M IV; DC(Proj 416) 

. - 'T '----------------~-~----------~-.-----~~--~--· .. 



.. 

G (4) Redal, Jane BFA 
0 

(3) Hill, Nancy BFA 

T (2) Hollingsworth, Janell BFA 

-T (1) Hoon, Barbara BFA 

T (1) Ittelson, Mary Dip 

(2) Jackson, John Dip 

T (1) Jansen, Audrey Dip 

T (1) Klu.fer, Elisabeth BFA 

G (4) Kohn, Ann BFA 

T (1) Kohout, Judith BFA 

(3) Lind, Mare BFA 

(2) Lome, Russell BFA 

'JJ?G (4) McCarthy, Elizabeth BFA 

T (1) Maloney, Jane BFA 

T (2) Maniker, Allen BFA 

(2) Matsuoka, VV Dachin BFA 

T (2) Miller, Andrew Dip 

T (2) Morris, Andrea Dip 

TG (3) Newton, Rosemary BFA 

T (3) Ondes, Valencia BFA 

(2) O'Neill, Maria BFA 

(1) Otter, Judith BFA 

TG (4) Paul, Revel BFA 

(1) Reese, Laurie BFA 

B3;M3 

B3;M3 

B3;M2 

B2;Ml 

Bl;Ml 

B2;M2 

B3;M2 

Bl;Ml 

B3;M3 

Bl;Ml 

B3;M3 

B2;M2 

B2;M3 

B2;Ml 

B3;M2 

B2;M2 

B2;M2 

B2;M2 

B3;M3 

B3;M3 

B3;M2 

B2;Ml 

B3;M3 

Bl;Ml -

T (1) Ribbing-Messihi, Madeleine B2;Ml 
Dip 

(3) Rimon, Ayala BFA B2;M3 

(1) Sachs, Offer BFA B2;Ml 

T (1) Salinger, Susan BFA B2;Ml 

T (1) Sebert, Judy Dip B2;Ml 

" 

p.2 

L&MIV;DH&C 

L&M III; DC(GF 412); Lab 

L&:M II; DC{Proj 316); NII; Lab 

L&M I; DC(CM 112); NI 

L&M II; DC{PreCl 212); NI 

L&:M II; DC{Proj 216); NI 

L&M II; DC(Pre Cl 212); NII; Stgcrft 

L&M I; DC(CM 112), NI; Stgcrft; Lab 

DC(Maj Proj 512); DH&C 

L&M II; DC(Pre Cl 212); NI 

L&:M III; DC(Proj 416); Lab 

L&M II; DC(Proj 316); N II 

L&MIV;DH&C 

L&M II; DC(Pre Cl 212); NI; Anat; Lab 

L&M II; DC(Pre Cl 212); NII; Lab 

L&M II; DC(Proj 216 & 316); Lab 

L&M IV; DC(Proj 316) 

L&M III; DC(Pre Cl 212); N II; Lab 

L&M IV; DC(Proj 416}; DH&C; Lab 

L&M III; DC(Proj 416); Anat; Lab 

L&M II; DC(Pre Cl 212); NII 

L&M I; DC(CM 112); NI 

L&M IV; DH&C 

L&M I; DC(CM 112); NI; Stgcrft 

L&M I; DC{CM 112}; NI; Anat; Lab 

L&:M III; DC(Proj 416); Lab 

L&M III; DC(Pre Cl 212); NI; Anat; Lab 

L&M I; DC{CM 112); NI 

L&:tv1 III; DC(CM 112); NI; Anat; Lab 

.. 



• 

' 

T 

T 

T 

T 

T 

T 

T 

' ' 

{I) Simpson, Rudolph BFA 

(1) Sneed, Allysia BFA 

(3) Spriggs, Linda BF A 

(3) Sung, Elizabeth BF A 

(1) Symington Leslie Leith BFA 

(2) Tirrell, Kathleen BFA 

(1) Tsukada, Irene BFA 

(3) Wagoner, Jill BFA 

(1) Waters, Lester Jack Dip 

(3) Weiss, Barry BFA 

(1) W oglom, Kathryn BF A 

MEN (14} 

Balcena, Anthony 
Bates, Stanley 
Berman, Sam 
Burge, Gregory 
Chen, Hsueh-Tung 
Connors, Edward 
Jackson, John 
Lome, Russell 
Maniker, Allen 

__ Miller, Andrew 
Sachs, Offer 
Simpson, Rudolph 
Waters, Lester Jack 
Weiss, Barry 

" 

p.3 

B2;Ml L&M II; DC(CM 112); NI; Anat (audit);Lab 

Bl;Ml L&M I; DC(CM 112); NI 

B3;M3 L&M IV; DC(Proj 316) 

B3;M3 L&M IV; DC(Proj 316); Lab 

B2;Ml L&M III; DC(Pre Cl 212); NI; Anat; Lab 

B2;M2 L&M III; DC(Pre Cl 212); NII 

B3;M2 L&MII; DC(CM 112); NI; Stgcrft 

B3;M3 L&M III; DC(Proj 316) 

Bl;Ml L&M I; DC(Pre Cl 212 }; N I; Stgcrft 

B3;M3 L&M III; DC{Proj 416} 

B2;M2 L&M III; DC(Pre Cl 212}; NI 

' ·• 



DANCE DIVISION STUDENT LISTING 1975-76 as of December 2, 1975 

Martha Sus an Allai r 
19 West 69 th Street Apt. 1006 
New York, New York 10023 
877-2555 

Deborah Allton 
313 West 74th Street 
New York, New York 10023 
362-0974 

Roxolana Babiuk 
29 Fairview Terrace 
Maplewood, N. J. 07040 
(201) 762-3461 

Anthony Balcena 
105 "\Vest 72nd Street Apt. 7A 
New York, New York 10023 
595-0514 

Marilyn Banks 
33 Van Buren Street 
Brooklyn, New York 
No phone 

Lisa Baranof 
Swiss Town House 
35 West 67th Street Apt. 202 
New York, New York 10023 
787-1130 

Yael Barash 
246 West End Avenue Apt. lG 
New York, New York 10023 
877-3550 

Stanley Bates 
230 Riverside Dr. Apt. lA 
New York, New York 10025 
RI9-0594 

Sam Berman 
103 West 70th Street Apt. 213 
New York, New York 10023 
874-2941 

Shirley Brovvn 
790 River s ide Drive Apt. l0L 
New y·orl<., New York 10032 
862-9601 

Gregory Burge 
2181 Madison Avenue Apt. 4E 
New York, New York 10037 
283-7050 

Janice Carp 
2901 Grand Concourse Apt. SE 
New York, New York 10468 
365-0841 

Helen Castillo 
790 Riverside Drive Apt. 6B 
New York, New York 10032 
862-1380 

Hsueh-Tung Chen 
339 West 70th Street Apt. 2A 
New York, . New York 10023 
595-2579 . 

Teresa Coker 
515 West 59th Street Apt. 1 OE 

·New York, New York 10019 

Trude Cone 
126 West 72nd Street Apt. lB 
New York, New York 10023 

Edward Connors 
2235 University Avenue 
New York, New York 10453 
733-0416 

Carolann Cortese 
· 340 West 86th Street Apt. 6A 
New York, New York 10023 
No phone 

Yveline Cottez 
94 East Linden A venue 
Englewood, New Jersey 07631 
{201) 569-1933 

Ann Grosset 
165 West 66th Street Apt. BR 
New York, Ne,v York 10023 
799-0542 



Conrad Curtis 
5 West 63rd Street Apt. 824 
New York, New York 10023 
787-4400 

Deborah Dawson 
72 Alnwick Road 
Malverne, L. I., N. Y. 11565 
(516) 599-5346 

Thelma Drayton 
~373 Seventh Avenue Apt. 3S 
New York, New York 10030 
234-4591 

Martina Ebey 
245 East 77th Street Apt. 4RE 
New York, New York 10021 
737-2998 

Ellen Field 
333 Bogert Avenue 
Ridgewood, N. J. 07450 
(201) 444-0645 

Elizabeth Fisher 
156 West 73rd Street Apt. 2F 
Ne,v York, New York 10023 
877-2832 

Jane Hedal · 
322 West 77th Street Apt. 3B 
New York, New York 10024 
724-1998 

Nancy Hill 
c/o Jill Wagoner 
170 West 81st Street Apt. 5C 
New York, Ne"v York 10024 
874-0073 

. 
Janell I-Iollingsworth 
24 St. Marks Place Apt. 2 
New York, New York 10003 
533-9862 

. Barbara Hoon 
18 Nicholas Street 
Towaco, New Jersey 07082 
(201) 334-9416 

p.2 

Mc\.ry Ittelson 
1 West 64th Street Apt. 5A 
New York, New York 10023 
724-7161 

John Jackson 
635 East 11th Street Apt. 20 
New York, New York 10009 
No phone 

Audrey Jans~n 
84-13 Lefferts Boulevard 
Kew Gardens, New York 11415 
441-7167 

Elisabeth Klufer 
140 West 69th Street Apt. 67 
New York, New York 10023 
7 8 7 - 4 7 0 0 Ext. 6 7 

Ann Kohn 
2130 Broadway (Hotel Beacon) Apt. 1708 
New York, New York 10023 
874-7103 

Judith Kohout 
515 West 59th Street Apt. l0E 
New York, New York 10019 
581-6957 

Jayne Lee 
215 East 84th Street Apt. 2D 
New York, New York 10028 
535-2465 

Mare Lind 
31-35 Crescent Street Apt. 2G 
Astoria, New York 11106 
721-7336 

Russell Lome 
Beacon Hotel 
2130 Broadway Rm. 2507 
New York, New York 10024 
787-1100 Ext. 2507 

Elizabeth McCarthy 
88 I-Ioratio · Street Apt. 3C 
New York, New York 10014 
675-8655 



Jane Maloney 
20 West 72nd Street Apt. 1202 A 
New York, New York 10023 
877-3800 

All en -Mani ke r 
307 West 102nd Street 
New York, New Yo.:k 10025 
663-6588 

VV Dachin Matsuoka 
-326 Columbus Avenue 
_New York, New York 10023 
874-4574 

Andrew Miller 
350 Bleecker Street Apt. 5M 
New York, New York 10014 
691-7237 

Andrea Morris 
64 St. Marks Place Apt. 5 
New York, New York 10003 
260-7189 

J:<.os emary I\Je,vton 
167 West 71st Street Apt . 16 
New York, New York 10023 
787-8475 

Fiona 0 1Kelly 
215 East 84th Street Apt. 2D 
New York, New York 10028 
535-2465 

Valencia Onde s 
27 West 85th Street Apt. 2A 
New York, New York 10024 
873-6437 

Maria O'Neill 
322 West 77t4 Street Apt. 3B 
New York, New York 10024 
724-1998 

Judith Otter 
1192 Park Avenue Apt. 3A 

. New York, New York 10028 
· 860-4596 

• · 
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Revel Paul 
107 West. 86th Street Apt. 8H 
New York, New York 10024 
595-9811 

Laurie Reese 
24 Colonial Parkway 
Dumont, New Jersey 07628 
(201) 385-2638 

.. 

Madeleine Ribbing-Messihi 
556 Washington Avenue Apt. 4-2 
Belleville, New Jersey 
(201) 751-5142 

Ayala Rimon 
2 0 5 West 1 5th Street A pt. 2 M 
New Yorlc, New York 10011 
989-4841 

' 

Offer Sachs 
414 West 121st Street Apt. 45 
New York, New York 10027 
873~6437 . 

Susan Salinger 
47 West 53rd Street 
New York, New York 
No Phone 

• 

Judy Sebert 
248 West 74th Street Apt. 4 
New York, New York 10023 
799-7328 

Rudolph Simpson 
160 West 97th Street Apt. 6C 
New York, New York 10025 
866-6898 

Allysia Sneed 
14-3 Vvest 69th Street Apt. lF 
New York, New York 10023 
No phone 

Linda Spriggs 
790 Riverside Drive Apt. l0L 
New York, New York 10032 
862-9601 . 



Elizabeth Sung 
I-Iotel Beacon 
2130 Broadway Rm. 1708 
New York, New York 10023 
8 7 4- 7 1 0 3 or 7 8 7 - 110 0 Ext. 1 7 0 8 

Leith Symington 
· · 21 Claremont Avenue 

New York, New York 10027 
865-8191 

Kathleen Tirrell 
247 West 15th Street Apt. lB 
New York, New York 10011 
242-32·69 

Irene Tsukada 
140 \Vest 69th Street Apt. 771 
New York, New York 10023 
787-4700 

Jill Wagoner 
170 \Vest 81 st Street Apt. SC 
New York, New York 10024 
874-0073 

Lester Jack Waters 
444 Central Park "\Vest Apt. 16C 
New York, New York 10025 
850-7070 

Barry Weiss 
284 West End Avenue Apt. 2A 
Ne\V York, New York 10023 
724-9249 

Kathryn Woglom 
316 \Vest 94th Street Apt. 6D 
New York, New York 1-0025 
865-7943 

.. 
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A study of this Handbook at the beginning of the 
school year will answer most of your questions about 
Juilliard and the program for the current academic 
year. It should also be useful for general orientation. 

"In the performing arts today, we do not 
need more performers and composers, 
we need better performers and compos
ers. Therefore, the task Juilliard has set 
for itself is to help realize the fullest de
velopment of the individual potential." 

PETER MENNIN, President 
The Juilliard School 



EXECUTIVE OFFICERS 

PETER MENNIN ... .. ............ .......... .... . ........ ... ... President 

GIDEON WALDROP ........... .... ... ......... ......... Dean 

GORDON HARDY ....... ... . . .. ..... Dean of Students 

CHARLES C. LUCAS, JR .. .... ................. .. ..... .. Controller 

JUDSON EHR BAR ....... .. ......... ... . .. ............... . Registrar 

WRISTON LOCKLAIR . 

RICHARD J. PORTER . 

. .. Assistant to the President 
Director of Public Relations 

. .... Director of Development 

A. J . PISCHL .. ...... .... .......... ............ .. .. .. . Concert Manager 

BENNET LUDDEN .... .. .......... . .. ... .. .... ... ........ ...... Librarian 

SALVATORE BIANCHI . . . Director, Building and Facilities 

MARTHA HILL ...... .... .................. Director, Dance Division 

JOHN HOUSEMAN . . ... ..... .. Director, Drama Division 

STANLEY WOLFE . . . .. . . . ... .. Director, Extension Division 

[ 2] 

ACADEMIC CALENDAR 

1975 
Orientation Day (for new studens) _____ _________________ Wed., Sept. 17, 11 a.m. 

Completion of registration for currently enrol led students: 
Students who completed Spring Registration _______________ Jhurs., Sept. 18 
Students who filed late reservations _____ ___ ___________________ Sept. 19 and 22 

Registration for new and readmitted students __________________ Sept. 19 and 22 

First semester be•g ins ___________ __________________________ ___ _____________ Jh u rs., Se pt. 2 5 

Fina I date for program adjustments ______________________________________ Fri., Oct. 3;:: 

Thanksgiving recess begins __________________________________ Wed ., Nov. 26, 10 p.m. 

CI asses resume ---------------------------------------------------- ------Mon., Dec. 1, 9 a. m. 

Fiha I date for dropping classes ____________ __ ________ __ ____ ______ ________ ____ Fri., Dec. 19 

Candidates for graduation file 
applications ____ ______________________________ __ Dec. 1, 1975 through Jan. 15, 1976 

Christmas recess begins _________ ___ _________ ___ __ ___ ___ ___ Jri., December 19, 10 p.m. 

1976 
Cl asses resume __________ __ ___________ __ ___________________ __ _____ __________ Mon., Jan. 5, 9 a. m. 

Registration for second semester ------------------------··----------Jan. 6 through 23 

Mid-ye,ar examinations ________ ____ ________ __ ______________________________ ___ Jan. 19 and 20 

Second semester begins __________________________________________________________ Mon., Jan. 2 6 

March entrance examinations (classes dismissed) ________________ Mar 1, 2 and 3 

Spring recess begins ---· _________ __ __ ____________ __ __________________ Fr i., Mar. 12, 10 p. m . 

Cl asses resume ----··----------------------------------- ________________ Mon., Mar. 2 2, 9 a. m. 

Fina I date for d ro pp i ng cl asses ____________________ ___ ___________ ___ __________ Jr i., Apr i I 2 

Easter Recess begins -----------·------- -- ------------ --------------Wed., April 14, 10 p.m. 

CI asses resume ------------------·------------------------------- _______ Mon., Apr i I 19, 9 a. m. 

Graduation examinations begin __ __ ________ _______ __ ___ _________ __ _______ __ Mon., April 19 

Registration of currently en-rolled students 
for the academic yea,r 1976-1977 _____ _______________ April 20 through May 7 

Final date to file reservation for the year 1976-1977 ___________ Jri., May r:: 
Final date to apply for change of course or 

change of major field for the year 197 6-1977 ____________________ Fri., May. r : 
Final date to apply for scholarships for the year 1976-1977 ____ Fri., May 7 

Fina I examinations in class subjects ________ ___ ___________________ May 17 through 21 

Major examinations _______________ __ . ____________________ ___ ______ ______ __ May 24 through 27 

Commencement --·------------------________________________ ____________ Fri., May 2 8, 11 a. m. 

:::After this date a late fee will be charged. 
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FACULTY 

ORCHESTRAL CONDUCTING 
SIXTEN EHRLING 

CHORAL CONDUCTING 

ANIA DORFMANN 

RUDOLF FIRKUSNY 

IRWIN FREUNDLICH 

SASCHA GORODNITZKI 

JACOB LATEINER 

ROSINA LHEVINNE 

ROSE BAMPTON 

OREN BROWN 

DANIEL E. FERRO 

ABRAHAM KAPLAN 

PIANO 

VOICE 

ADELE MARCUS 

JOSEF RAIEFF 

NADIA REISENBERG 

BEVERIDGE WEBSTER 

HOWARD AIBEL (Assistant) 

MARTIN CANIN (Assistant) 

HANS JOACHIM HEINZ 

BEVERLEY JOHNSON 

ELEANOR STEBER 

STRINGED INSTRUMENTS 
CLAUS ADAM ........ ............................... ........... .. ... ............ Violoncello 

EARL CARLYSS ..... .............. .. ..................................................... Violin 

DOROTHY DeLAY ...... ..... ... ... ...... ..... .... ........... ...... Violin 
PAUL D0KTOR ......................... .............. .................. .......... ........... Viola 
JOSEPH FUCHS ... . . . ... . . . . ... ...... .. . ....... .... . ............. Violin 

LILLIAN FUCHS . ................ ..... . . ........ ........ ... Viola 

IVAN GALAM IAN . . . . . . . . . . . .. .. . . . . . . . . . . . .. . . . . . . . . . . . . .. .... ............... . Violin 

WILLIAM LINCER ............ ................. ... ... ..................... ........... .. ..... Viola 

HOMER MENSCH . . ..... ..... .. .... ....... .. ... . . . ...... .. ..... Double Bass 

LORNE MUN ROE . . . . . . . . . . . . . . . . . . . . . . ...................... .... .. ........... Violoncello 

MARGARET PARDEE ............. ............ ......... .......... ... ...... ........ Violin 

SAMUEL RHODES ......... . ..... .. ..... ..... .. ... .... . .. ..... ... ............... ... Viola 

RUGGIERO RICCI .............. ..... ... ........................... ....... ..... ....... Violin 

CHANNING ROBBINS ........ .......... .. ... .. .............. .... ........... Violoncello 

LEONARD ROSE .. · ................... .. .... ..... ................ ... .. .......... Violoncello 

JOHN SCHAEFFER . . . ... ....... ..... .. .. .. . . .. . .. . .. ..... .... . ....... Double Bass 

HARVEY SHAPIRO . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ......... Violoncello 
v· r OSCAR SHUMSKY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . . . . . . . .. . . . . . 10 tn 

TOSSY SPIVAKOVSKY ....... ... .................... ...... ....... ....... ........ ...... Violin 

SALLY THOMAS . . ......... ... ..... ... ..... .. ..... ...... ........ ........... ... Violin 

DAVID WALTER . . . . . . . . . . . . . . . . . . . . . . Double Bass 

HARP 
SUSANN McDONALD JANE WEIDENSAUL 

HARPSICHORD 
ALBERT FULLER 

ORGAN 
VERNON de TAR LEONARD RAVER 
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ORCHESTRAL INSTRUMENTS 

WOODWIND 
.... ..... .... Clarinet, Bass Clarinet, Saxophone JOSEPH ALLARD 

JULIUS BAKER .. ... ... ............. .... ..... ........ .... .. .... ..... ....... ... .. ...... Flute 

SAMUEL BARON .................... ...... ........................... ..... ..... ..... ..... Flute 

ROBERT BLOOM ..... .. ... .... ...... .... ... .... ...................... ... ..... ..... ...... . Oboe 

STANLEY DRUCKER ............ ..... ....... ............. ........ ........ ..... ...... Clarinet 

HAROLD GOL TZER . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bassoon 

HAROLD GOMBERG . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Oboe 

MELVIN KAPLAN ... ..... ... .... .. ................... . ..... ............. Oboe 

ARTHUR LORA ..... ........ .. ... .... . . ..... .. ...... .. ............... ........ .. ... Flute 
STEPHEN MAXYM .... ... Bassoon 

WILLIAM POLISI . . . . . . . . . . . . . . . . .. . . . . .. . . . . . . . . .. . . . . . . . . . . . . Bassoon 

RONALD ROSEMAN ......... ..... ........................ .. .... ...... .... ....... ....... Oboe 

THOMAS STACY 

LOIS WANN 

BRASS 

English Horn 

......... ....... . Oboe 

HARRY BERV .. ........................ ....................... ....... . ..... ......... .... . Horn 
PER BREVIG Trombone 

MELVYN. BROILES ............ ............... ..... ........... ............. .. ...... Trumpet 

JAMES CHAMBERS ........ ........... ... .. ...... ..... ................... ............ Horn 

RANIER DelNTINIS .............. .................................... .......... ... .. .. Horn 

DON HARWOOD .......... ................. .......................... ...... Bass Trombone 

EDWARD HERMAN, JR . ... .............. .... ... ............ ....... ........ ..... Trombone 

JOSEPH NOVOTNY .. . ......... .. ............. ........ .... ..... .................... Tuba 

EDWARD TREUTEL ..... .... ..... ................ ......... ... .... ... ....... . Trumpet 

.. Trumpet WILLIAM VACCHIANO ... .. .......... ... . ....... ... . 

TYMPANI AND PERCUSSION 
ELDEN BAI LEY SAUL GOODMAN 

CHAMBER MUSIC AND ENSEMBLE 
CLAUS ADAM 

JOSEPH ALLARD 

PER BREVIG 

JANE CARLSON 

EARL CARLYss~' 

JAMES CHAMBERS 

PAUL DOKTOR 

RICHARD DUFALLO 

JOSEPH FUCHS 

LILLIAN FUCHS 

MIL TON BABBITT 

ELLIOTT CARTERt 

JANE WEIDENSAUL 

COMPOSITION 

ALBERT FULLER 

FELIX GALIMIR 

MELVIN KAPLAN 

JOEL KROSN ICK* 

WILLIAM LINCER 

ROBERT MANN* 

SAMUEL RHODES* 

GERARD SCHWARZ 

TOSSY SPIVAKOVSKY 

DAVID WALTER 

DAVID DIAMOND 

VINCENT PERSICHETTI 

ROGER SESSIONS 

*Member, Juilliard String Quartet 
tLeave of absence 1975-76 
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LITERATURE AND MATERIALS OF MUSIC 
JOSEPH BLOCH 

SUZANNE BLOCH 

JANE CARLSON (Pedagogy) 

MARY ANTHONY COX 

CHARLES JONES 

RENEE LONGY 

ANTHONY NEWMAN 

VINCENT PERSICH ETTI 

FRITZ RIKKO MICHAEL CZAJKOWSKI 

DAVID DIAMOND 

ALBERT FULLER 

FRANCES GOLDSTEIN 

NORMAN GROSSMAN 

GERRE HANCOCK 

HUBERT HOWE 

MARTIN ISEPP 

SAMUEL SANDERS 

REBECCA SCHLIEBEN SCOTT 

ROGER SESSI ONS 

LESTER TR IM BLE 

LAWRENCE WIDDOES 

STANLEY WOLFE 

IRVING KOLODIN ................................................ Graduate Seminar 

GUSTAVE REESE ................................................... Graduate Sem inar 

LECTURER IN MUSIC HISTORY 
JOEL SACHS 

ACADEMIC STUDIES 
MAURICE VALENCY ..... ........ ...... .. ....... Director of Academ ic Stud ies 

BEATRICE TAUSS .................................................... Academic Adv~er 

ANNE H. BERGER ............................... German, German Literatu re 

RONNIE BURROWS .... ............... . 

EMILE CAPOUYA 

Literature 

Literature 

ROBERT J. CLEMENTS .. .............. .... ............................ ........ Literature 

MUTIE FARRIS ··· ·· ··········· ·· ···· ····· · ······· · ······· ·· ·· · · .. .. .. .. . . . .. .. .. Literature 

ROLF FJELDE ....... .. .. ........ .... .. ...... ..... · ...... ...... · ......... · Drama History 

RACHELLE L. KNAPP .... .... .......... · ... · .. .... · ........ · · .. · · ........ · .... · .... .. French 

BONA KOSTKA ··············································· ........... . .. .. . . .. .. .. .. Italian 

TOBY LEL YVELD .. ............... .... ..... · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · Literature 

I GER .... Art MARGARETTA M. SAL N ........ .... · .... · .. · .. · .... · .. · .. · .......... · .. 

GEORGE SANTICCIOLI ························· ··· ············ ········ ·· ··· · 

MARIE-FRANCOISE VACHON ................................. ...... . 

HISTORY OF WESTERN CULTURE: 
ART AND LITERATURE 

. Literature 

French 

RAE BECKER 

VIRGINIA HEADY 

JAMES V. MIROLLO 

DAVID ROSANO 

MARIE SQUERCIATP' 

SAMUEL STETNER 

BEATRICE TAUSS 

*Leave of absence 1975-76 
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DICTION 
EVELINA COLOR NI .... .. ..................................................... .. ....... Italian 

ALICE HOWLAND . .. ........ ......................... ... .... ......... .............. ... German 

MADELEINE MARSHALL .... ......................... .. ....... .... .. ...... .. ..... . English 

MARGUERITE MEYEROWITZ .. .. ........... .. ........... .. ... .. ................. French 

OPERA 

AMERICAN OPERA CENTER 

PETER HERMAN ADLER .......................... ... ................... .......... DirEctor 

MARTIN SMITH .............. .................... Administrator and Head Coach 

DICK MARZOLLO ............ ...................................... .. .... .. .. .. Vocal Coach 

OPERA TRAINING DEPARTMENT 

MARTIN ISEPP .. .............. .................. Administrator and Head Coach 

BERTHA MELNIK ............................. ....... ................... ..... .. Vocal Coach 

VIOLA PETERS .. ........ ............. ... ......... ......... ................... ... Vocal Coach 

DANCE 
MARTHA HILL ...... . .... .... ... ..... ..... .. .. ..... ... ... .... .... .... ........ ...... Director 

ALFREDO CORVINO 

MARTHA GRAHAM 

WENDY HILTON 

KAZUKO HIRABAYASHI 

HANYA HOLM 

DANIEL LEWIS 

BILLIE MAHONEY 

GLORIA MARINA 

HELEN McGEHEE 

GENIA MELIKOVA 

JANIS PFORSICH 

FRITZ POPKEN 

DORIS RUDKO 

ELIZABETH SAWYER 

JENNIFER SCANLON 

MARIAN SELDES 

JANET MANSFIELD SOARES 

ANNA SOKOLOW 

STANLEY SUSSMAN 

ETHEL WINTER 

HECTOR ZARASPE 

[ 7] 



DRAMA 
JOHN HOUSEMAN .... .... . ... .. ....... .... ........ ..... ...... .. .. .. ... .. .. .. .. Director 

SURIA SAINT-DENIS ............. Consultant Director 

MARGOT HARLEY 

STEPHEN AARON 

NORMAN AYRTON 

STEPHEN BOOK 

HERMAN BUCHMAN 

MARIANNA CRESHEVSKY 

GERALD FREEDMAN 

ROLAND GAGNON 

JANE GREENWOOD 

WENDY HILTON 

MICHAEL HOWARD 

CINDIA HUPPELER 

DON JORDAN 

PIERRE LEFEVRE 

JUDITH LEIBOWITZ 

ROBERT WILLIAMS 

.. ...... Administrator 

EUGENE LESSER 

RON MANGRAVITE 

TIMOTHY MONICH 

DON REDLICH 

NORMAN ROSE 

LULY SANTANGELO 

MARIAN SELDES 

TONIA SHIMIN 

EDITH SKINNER 

ELIZABETH SMITH 

ANNA SOKOLOW 

JOHN STIX 

HAROLD STONE 

BORIS TUMARIN 

STAGE DEPARTMENT 
JOSEPH PACITTI .. .. ... . ... .. .. .. .. .... .. .. . .. .. .. . ... .. .. .. .. .. .. .. .. .. .. .. ..... .. Director 

MESSAGES FOR FA CUL TY 
Messages for faculty members should be 

dropped in the inter-office mail chute near _the fac
ulty mail boxes on the fifth floor. (Except10n: yo~ 
should notify the Faculty Secretary, Room 224, if 
you cannot attend your major lesson. See page 12.) 
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ADMINISTRATIVE STAFF 
Room No. 

EVELYN ALTER .......... . .. ..... . Secretary, Director of 
Building and Facilities 

I RENE AN DER SON .... .. ... .. .. .. .. .... .. . Assistant to the Registrar 

MATTHIAS BARTH .. .. .. .. ......... ... .. .... Master Piano Technician 

MAE BECKER ... ... ... .... ..... .. Tuition and Accounts Rec·eivable 

(214) 

(224) 

(101) 

FRANCES BISHOP .. .. Receptionist, Student Services Office (235) 

MELODY BUNTING .... .. ..... .. .. .. .. Secretary, Concert Office (S-15) 

GARNER CALDWELL ..... ... .. ... ... .. Director, Food Services (205) 

ROBERTA CHARLTON ....................... Supervisor of Records 

MARY CHUDICK .............. Administrative Assistant, Dance 

BRENDA COLLINS ...... .. ... .. .... Secretary to the President 

SAN ORA CZAJKOWSKI ................... .. ........... Record Librarian 

JERRY DALY ...... .. ................. .. ... Supervisor of Maintenance 

JOAN DAYTON ... ... Secretary to the Chairman of the Board 
and Assistant to the Director of Development 

DOROTHY DICKERSON ...... ... .... ..... .. ........ ........... Bookbinder 

GUGURTHA DUDLEY ..... .... .. .... ... ........ Switchboard Operator 

ANDREA DURHAM ...................... Secretary, Dance Division 

CARYN G. FRIEDMAN . . .... Assistant to the Controller 

HENRY P. FRIEND, JR . ... Director, Acoustics Department 

ZITA GERR . .. .... .... .. .......... ... .. Accounts Payable 
GIOVANNA GIOE 

BAIRD HASTINGS 

ANDREW INVERNE ... .. 

...... ..... ... Assistant Librarian 

Orchestra Librarian 

.. .. .. . .. . Bookbinder 

(223) 

(417) 

(538) 

(214) 

(213) 

(538) 

(477) 

(319) 

(538) 

(317) 

(538) 

BRINTON JACKSON .. .. 

RICHARD KILLOUGH 

. ..... Circulation Librarian (538) 

. ..... Director, Lincoln Center 
Student Program (228) 

LORNA LEVANT .... ........... .. .... Assistant to the Director 
of Public Relations (221) 

IRENE MACKAY ...... ... ........ .. ... ... ............................... Payroll 

ETHELMAE MASON ...... .. Secretary to the Dean of Students (222) 

CAROL MINNEROP, M.D. ... ... . Consulting Physician (203) 

REGINA PALEVIER ......... .. ................................ .. .. Bookkeeper (230) 

PAMELA PARKER 

VIVIENNE PIANELLO 

JUDITH REGAN .... .. 

IRVING RUCKENS ....... .. 

Secretary, Student Services Office 

Secretary to the Director 
Lincoln Center Student Program 

........ Faculty Secretary 

Assistant Controller 

(235) 

(228) 

(224) 

(226) 

ARTHUR J. RUDY, Ph.D. .. ...... Consulting Psychologist (203) 

LEE SAVAGE ........ Administrative Assistant, Drama Division 

PHYLLIS SHIROKANE ............ Secretary, Pre-College Division 

KIERA SKIFF ............................ Secretary, Student Services 

MARTIN SM 1TH .... ... Administrator, American Opera Center 
RITA SM OLAND ... .......... Secretary, American Opera Center 

JANET SOMERS ..... .. .. .. Cataloguer and Research Librarian 
SYLVIA TOVER ................ Secretary, Student Services Office 

GERALDINE VICKERY ............ . .. .... .......... Ticket Distribution 

WILLIAM VICKERY .... ... ..... .. ..... ... ... .. .... .. ... Orchestra Manager 

REGINA WYNNE .. ... .. .... ..... .. .... ... .. ... .. Secretary to the Dean 
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ACADEMIC REGULATIONS 
AND PROCEDURES 

DEAN: GIDEON WALDROP 

Miss Regina Wynne, Secretary 

DEAN OF STUDENTS: GORDON HARDY 
Mrs. Ethelmae Mason, Secretary ................ ..... .... .. Room 222 

REGISTRAR: JUDSON EHRBAR 
Miss Irene Anderson, Assistant to the Registrar .... Room 224 

The academic regulations and procedures at 
Juilliard are few and simple. The Dean and Dean of 
Students are responsible for the overall educational 
program of the School and for reviewing each stu
dent's educational progress. The Registrar is re
sponsible for class assignments required to carry 
out that program and for keeping a complete record 
of each student's assignments and progress. 

STUDENT CONDUCT 
The Juilliard School has long been recognized 

as a major performing arts institution, enjoying 
and respectful of a reputation and influence that 
are world wide. It is assumed that any student ac
cepted tor study at Juilliard has made a total com
mitment to his chosen field and that, in many in
stances, genuine hardships and sacrifices have 
been made in order to begin or continue study here. 

This commitment signifies complete dedica
tion to study, work and performance to the, best of 
the student's capabilities. It also demands no com
promise that would affect the standard of excel
lence expected of the School. 

A student who alone, or in concert with oth-
ers, deliberately damages or destroys School pr?P· 
erty, or who acts to prevent or impede the holding 
of any class, lesson, rehearsal or performance, or 
the attendance of others at any such class, lesson, 
rehearsal or performance, is subject to expul~i_on, 
and to appropriate action by the civil authont1es. 

Any student or group of studen~s not unrea
sonable in number, shall have the nght to meet 
with the President~ or with any one or more mem
bers of the Administration designated by the Pres
ident to voice grievances or make suggestions, pro
vided' that such student or group gives advance 
notice in writing to a member of the Adrninistration. 
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ATTENDANCE 
You are expected to attend all classes and les

sons regularly. One and one-half hour classes will 
begin on the hour (or half-hour) and end fifteen min
utes before the half-hour (or hour). Hour classes 
end ten minutes before the hour (or half-hour). 
Promptness is essential. Unexcused absences or 
repeated tardiness may result in dismissal. 

UNEXCUSED "CUTS" 
Each student will be allowed the number of un

excused "cuts" corresponding to the number of 
credits for the course. (Exception: Orchestras, for 
which there will be no unexcused cuts.) 

EXCUSED "CUTS" 
Students may be allowed limited additional 

absences on the basis of official excuses, as follows: 

A. Medical Excuses. Illness is a valid excuse for 
absence, but only if you have reported your illness 
to the School Nurse. Immediately upon your re
turn to School after an illness, you should report 
to her office, Room 203, bringing with you a doc
tor's report. She will file this report and issue an 
excuse slip which must be presented to-· all in~ 
structors whose classes you have missed. 

All medical excuses from participation in re
quired courses, class studies, or performance, 
must be obtained from the School's consulting 
physician. Appointments should be made through 
the Nurse's Office. Medical excuses for orchestra 
and chorus rehearsals must be filed in the Dean of 
Students Office. Any student excused .from chorus, 
orchestra or ensemble in the field of his major 
study for reasons of health will not be permitted to 
participate in extra-curricular performances under 
School auspices. Medical excuses are valid for one 
semester only a·nd must be renewed each semester. 

Unexcused "cuts" should be utilized to cover 
such minor illnesses as· colds, etc. 

B. Professional Engagements. Limited leaves of 
absence for professional engagements may be 
granted by the Dean or ·the Dean of Students only 
after the student has obtained the teacher's per
mission. Students must secure permission before 
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makin_g a~y contract or commitment to persons or 
organIzat1ons outside the School. In no case should 
absences conflict with rehearsals, concerts, and 
other School functions. 

Unexcused "cuts" should be used to cover 
less important engagements or rehearsals. 

C. Rehearsals Scheduled by Juilliard. The Admin
istration makes every effort to keep such conflicts 
at a minimum. However, when large forces of 
chorus and orchestra are combined, some conflicts 
may occur, and absences will be excused upon no
tification by the Dean of Students to the Faculty. 

ABSENCE FROM MAJOR LESSON 
If you are unable to attend your major lesson 

or a rehearsal in which you are a participant, you 
must notify the Faculty Secretary, in advance. 

CHAN·GE IN COURSE OF STUDY 
You must complete each academic year in the 

course of study (Bachelor of Music, Diploma, etc.) 
for which you are matriculated. Requests to trans
fer from one course to another for the next aca
demic year should be filed in person with the 
Registrar before May 7, 1976. 

TO CHANGE MAJOR 
Applications to change your major should be 

filed in person at the Registrar's Office, before May 
7, 1976. You will be required to take an entrance 
examination in the new field and pay an examina
tion fee when you apply for a change. You may, 
however, reserve a place in your present major 
study pending the results of the new examination. 

CHAN·GE IN MAJOR TEACHER 
A change of major teacher will be authorized 

only if the reasons for such a change are deemed 
valid by the Administration and your current ma
jor teacher. Requests for a change of major 
teacher must be initiated in the Office of the Dean. 

TO CHANGE TIME OF MAJOR LESSON 
Arrange any changes in your scheduled les

son time directly with your major teacher. 
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CHANGE OF CLASS SUBJECT 
You are responsible for all classes on your 

schedule. If you fail to attend a scheduled class 
without having previously obtained written official 
permission to drop it, you will receive a failing mark 
m the class. You can receive credit only for the 
classes for which you are registered. The School 
will not allow credit for attendance in a class for 
which you have not completed registration. No addi
tion, cancellation, or change of a subject will be 
official unless recorded by the Registrar. Cancella
tions of required subjects must have the approval 
in writing of the Dean of Students. Application for 
sue~ changes should be made in writing to the 
Registrar. Except for changes made on the initia
tive of the Administration, program changes after 
the first ten days in any semester will require pay
ment of a $5.00 fee. 

If permission is granted to drop a class in 
which you are failing work, the failure will be re
corded. Subjects may not be dropped after the 
tenth week of each semester. 

you are responsible for the work already cov
ered in any new class to which you have been ad
mitted after classes have begun. 

CHANGE OF CLASS SECTION 
Except on the initiative of the Administration 
. ' you will not be permitted to change a class section 

after the first ten days of each semester. Application 
for section changes during the permissible period 
should be made with the Registrar. 

EXAMINATIO·NS 
You are required to take all examinations, 

both in your class work and in your major subject, 
at the announced time. If it is necessary for you to 
change the time of a final examination, you must 
obtain permission from the Registrar. 

GRADl·NG 
The School awards point credit for class work 

on the basis of regular attendance and satisfactory 
completion of all assignments and examinations. 
Juilliard records your grades as follows: 
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A-Honors 
B-High Pass 
C- Pass 
D- Low Pass 
E - Condition (This is a probationary grade) 
F- Failure 

IA - Insufficient attendance, a failing grade 
I - Incomplete, signifying that the student's work, though 

of passing quality, is incomplete as to required assign
ments. If the requirement is not completed within a 
month after the final examination, the mark will be 
interpreted as a failure. 

At the close of each semester you will receive 
a photostatic copy of your complete record. 

REQUIREMENTS F·OR GRADUATION 
Detailed information on requirements for 

graduation in the various courses offered will be 
found in the Juilliard catalog, pages 62-63. 

PROBATION 
You may be placed on probation for any of the 

following reasons: 

A. Grades or attendance in your major study or 
class work fall below the standards of the 
School, or 

B. In the opinion of the Faculty or Administration, 
there is doubt as to your ability to meet gradu
ation requirements or 

C. Any action is committted which, in the opinion 
of the Administration, is detrimental to the 
welfare of other students or to the School. 

If this unsatisfactory situation continues, you 
may be requested to withdraw from School. 

DIS-MISSAL 
You may be requested to withdraw from Schoof 

at the end o-f the academic year if progress is not 
satisfactory. 

You may be requested to withdraw from School 
at any time during the academic year if: 

A. Your attitude or deportment conflict with stand
ards deemed desirable by the School; 

8. You are apprehended in the theft of School prop
erty, including library books and materials, or 
the property of others in the School; 

C. Your remaining in School will endanger the 
health of either yourself or others; or 
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D. Your conduct alone, or in concert with others, 
deliberately damages _or destroys School prop
erty, or prevents or impedes the holding of any 
class, lesson or performance or the attend
ance of others at any such class, lesson or per
formance. 

REQUEST TO WITHDRAW 
If you wish to withdraw from School, you 

should make your -request in person to Room 235. 

FOREIGN STUDENTS 
The Registrar is adviser to foreign students 

and should be consulted in all matters pertaining 
to visas restrictions on employment, immigration 
reports 'and applications, and other specialized 
questions concerning foreign students. 

TEACHIN·G FELLOWSHIPS 
Each year the School awards students show

ing outstanding promise as teachers a n~mber of 
Teaching Fellowships in L & M, Piano Mmor, Or
chestral Conducting, Choral Conducting, Opera, 
Stagecraft, and Instrumental Instruction. These 
Fellowships, carrying a stipend, offer advanced stu
dents teaching experience in Juilliard classes under 
the supervision of the Faculty. For information in
quire at the office of the Dean of Students. 

SCHOLARSHIPS 
Scholarships are awarded the School's most 

talented students on the basis of jury examination 
and general scholastic standing. All students in the 
Diploma and Degree courses are eligible to apply. 
Scholarships are awarded in varying amounts, de
pending upon the financial resources of the student 
and his family. 

Since the award of a scholarship represents 
recognition of _special talent and a?ility by the 
School, all qualified students are advise~ to apply 
for them. Honorary scholarships, carrying no fi
nancial assistance, are awarded eligible students 
and become a part of the student's record. 

Scholarships are awarded for one year only; 
you must apply and be examined at the end o! each 
year to determine the renewal of a scholarship. 
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FINANCIAL AID 
The School has a modest Student Aid Fund 

' from which it can assist students in emergencies. 
Requests should be made to Room 235. 

In addition, J u i 11 i a rd pa rt i c i pates in the Na -
tional Defense Student Loan Program, the College 
Work Study Program, and the Educational Oppor
tunities Grant Program. Limited funds from these 
programs are awarded by the School depending 
upon the student's financial need. Application 
should be made each spring prior to enrollment. 
Students must reapply each year for consideration. 
Details can be had from Room 235. 

CONTROLLER'S OFFICE 
CONTROLLER: CHARLES C. LUCAS, JR. 

Irving Ruckens, Assistant C'ontroller .. .. .... .. ... ...... Room 226 

The Controller is responsible for all financial 
operation in the School. 

IDENTIFICATION CARD 
An official Identification Card will be issued to 

you. This must be carried at all times and must be 
presented upon request by any member of the Ad
ministration or any of the School guards. If you do 
not have your Identification Card on your person 
when asked to show it, you may be asked to leave. 

This card is issued for your use only. Report 
its loss to the Controller's office. You are respon
sible for any use of this card prior to the report of 
its loss. If you withdraw from school~ this card 
must be returned to the Controller. 

TUITION 
All enrolled students are liable for the full 

amount of tuition. For detailed information con
cerning tuition fees see the catalog, pages 41-42. 

NEW YORK STATE TUITION AID 
Students who are residents of New York State 

may in certain cases be entitled to tuition aid from 
the State. The Controller's Office has the neces
sary information and application forms. Some other 
states may offer similar grants; you should consult 
the education office of your home state. 
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SCHOLARSHIPS AND FINAN,CIAL AID 
See pages 18-19 for information regarding 

scholarships, and Financial Aid Fund, etc. 

LOCKERS 
Lockers may be reserved in the Controller's 

Office for your use during the School year. The 
lockers are large enough to hold music, books, and 
small instruments; there are a few larger lockers 
available for students with larger instruments. 
Lockers are located on the third and fourth floors. 

LIBRARY 
LIBRARIAN: BENNET LUDDEN 

LOCATION 
The Library, including circulation and refer

ence collections of books and scores and the Rec
ord Library, is located on the fifth floor. 

Books and music may be borrowed from the 
circulating collection for use at home. Records 
must be used in the Record Library, where turn
tables and earphones are provided. Facilities are 
also available for listening to tapes. 

HOURS 
9:00 AM to 9:00 PM, Monday through Thurs

day 
9:00 AM to 6:30 PM, Friday 
9:00 AM to 2:00 PM, Saturday 

CIRCULATION 
All books and music must be charged out at 

the circulation desk before leaving the I ibrary. 
Failure to charge out books and music, or posses
sion of items not properly charged out, will bring 
disciplinary action in accordance with school regu
lations concerning theft. 

Books and music generally circulate for two 
weeks with the privilege of one two-week renewal. 

Materials reserved for class assignments are 
limited to overnight use beginning at 4:00 PM and 
must be returned by 10:00 AM the following day. 

OVERDUE BOOKS 
For general circulation of books and music, 

there is a fine of 50 cents for the first week or part 
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thereof and of $1.00 for each additional week or 
part thereof. If paid at the time of book return , 
the charge is cut in half. 

For overnight items, there is a fine of 25 cents 
per hour after 10:00 AM, the hour they are due. 

LOST BOOKS 
The loss of books or music should be reported 

immediately to the Library. You will be charged 
the current replacement cost of any lost item, plus 
$2.00 service charge. 

STUDENT SERVICES OFFICE 

All matters pertaining to scholarships, finan
cial aid, alumni, housing, placement, student serv
ice and counseling are handled in Room 235. 

SCHOLARSHIPS 
Scholarships are awarded on the basis of jury 

examination and general scholastic standing. All 
students in the Diploma and Degree courses are 
eligible to apply. Scholarships are awarded in 
varying amounts, depending upon the financial re
sources of the student and his family. 

Since the award of a scholarship represents 
recognition of special talent and ability, all quali
fied students are advised to apply for them. Hon
orary scholarships, carrying no financial assistance, 
are awarded eligible students and become a part 
of the student's record. 

Scholarships are awarded for one year only; 
you must apply and be examined at the end of each 
year to determine the renewal of a scholarship. 

Scholarship information and application forms 
are available in Room 235. 

FINANCIAL AID 
A Staff member is available for consultation 

as to the most appropriate form of financial assist
ance for the individual student. 

The School has a modest Student Aid Fund, 
from which it may assist students in emergencies. 
Requests should be made in Room 235. 

In addition, Juilliard participates in the Na
tional Defense Student Loan Program, the College 
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Work Study Program and the Educational Oppor
tunities Grant Program. Limited funds from these 
programs are awarded by the School dep~nd~ng 
upon the student's financial need. Appl1cat1on 
should be made each spring prior to enrollment. 
Students must reapply each year for consideration. 

Meal tickets are issued through this office to 
the neediest students. 

Advice about student bank loans, state loans 
and scholarships is available through the Student 
Services office and assistance in filling out and 
processing of forms is handled i,n Room 235. 

PLACEM.E·NT 
Juilliard offers professional guidance and 

employment assistance to students and alumni. 
This service includes assistance in finding part
time employment for students and full-time posi
tions for alumni. Many employers, in the music 
profession and outside, turn to The Juilliard School 
for recommendation of qualified personnel and 
these requests are handled in Room 235. 

In order to avail yourself of this service, you 
must register in Room 235, and supply the neces
sary information for setting up your file. To this 
may be added confidential information from the 
faculty. 

PART-TIME WORK 
The School can frequently assist in locating 

part-time employment, both as a performer and 
non-performer, which can be of financial assistance 
without interfering with studies. Visit Room 235. 

CONCERT APPEARANCES 
The School frequently receives requests for 

solo and ensemble performers from schools, col
leges, hospitals, civic organizations, etc. Some of 
these are volunteer performances, while others are 
paid engagements. If you are interested in such 
performance opportunities you should visit Room 
235. 

ACCOMPANYING 
In addition to engagements outside the 

School, there are opportunities for pianists to be 
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employed as accompanists in the teaching studios 
of the School. All arrangements of this kind must 
be approved and confirmed in Room 235. No ar
rangements will be considered valid until this con
dition has been met. 

EMPLOYMENT IN SCHOOL 
Students desiring clerical and other non

musical part-time work in the School should reg
ister in Room 235. 

LIVING QUARTERS 
Though Juilliard has no dormitories, the 

school keeps an up-to-date file of housing availa
ble in the neighborhood. This includes informa
tion on live-in arrangements with families, student 
rooming houses, "Ys," hotels, apartments and in
formation about roommates. Visit Room 235. 

GENERAL INFORMATION 
The School keeps current college and school 

catalogs and information on summer study/work/ 
travel opportunities in the United States and 
abroad. A large number of catalogs and pamph
lets from Universities and Conservatories offering 
summer study in the performing arts abroad are 
kept for the use of students in Room 235. 

CONCERTS 
CONCERT MANAGER: A. J. PISCHL 

Miss Melody Bunting, Secretary .. .... Room S-15, Street Level 

Students at Juilliard have ample opportunity 
to attend concerts and other performances both at 
School and throughout New York City: 

AT JUILLIARD 
Juilliard presents a variety of public perform

ances, orchestra and choral concerts, opera, drama 
and dance productions, and chamber music and 
solo recitals. Most of these events are presented to 
Juilliard students, faculty, and the general public 
without charge. Soloists with orchestras and stu
dents participating in chamber music concerts 
may secure tickets in the Concert Office two weeks 
before the date of the concert. Other students may 
secure tickets one week before the concert. For a 
few events tickets are distributed to the public on 
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the basis of a contribution to the Scholarship Fund; 
in· many such cases, students and faculty are ad
mitted without charge or attend a dress rehearsal. 

IN NEW YORK 
As the nation's major music, dance and drama 

center, New York offers ample opportunity to attend 
live performances. Many productions offer special 
student discounts through Juilliard and these dis
count tickets are distributed in the Concert Office. 
Room S-15, Street Level. 

N·EW YORK CITY OPERA 
Attendance at certain rehearsals 1s possible 

for a limited number of students. 

METROPOLITAN OPERA 
Score desks and a limited number of low

priced reserved seat tickets for some performances 
of the Metropolitan Opera are available in Room 
S-15, Street Level at a nominal charge. Admission 
to dress rehearsals and certain other rehearsals 
is available to a limited number of students. In
formation may be had from the Concert Office. 

NEW YORK PHILHARMONIC 
Student discount coupons for the New York 

Philharmonic and other orchestra concerts are 
available in Room S-15, Street Level from 9:30 AM 
to 5:00 PM daily. 

PERFORMANCE OPPORT'UNITIES 
As a School devoted to training professional 

perforn1ers, Ju ill iard offers as varied an opportun
ity as possible to its students to perform in the 
School and outside. The evening public concerts 
feature students in a variety of performances stem
ming from their instruction in School: orchestra, 
chorus, dance, opera and chamber music. A similar 
variety of performances ·is offered under School 
supervision at the Wednesday one o'clock concerts. 
For both series, the selection of students-to perform 
and of repertory is determine·d upon recommenda
tion of the faculty. If you wish to appear as a solo
ist or in ensemble, consult your major teacher or 
ensemble instructor. Application forms for these 
concerts are available in Dean Hardy's office. 
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LINCOLN· CENTER STUDENT PROGRAM 
A limited number of professionally qualified 

Juilliard students and alumni appear in perform
ance in junior and senior high schools in New York 
City, New York State and certain outlying areas 
under the auspices of the Lincoln Center Student 
Program. These performers are recommended to 
the Student Program office at Juilliard (Room 228) 
by the major faculty and are screened by an admin
istrative reviewing committee. See page 19 for 
details of other performance opportunities. l 

STUDENT RECITALS 
C. Michael Paul Hall on the first floor is avail

able for full-length student recitals, including grad
uation recitals which are given priority in sched
uling. Arrangements for such recitals, including 
reservations, preparation of programs, etc., must 
be made in Room S-15, Street Level, and applica
tions must be approved by the major teacher. Grad
uating students should schedule their programs as 
soon as possible; students not graduating may not 
secure reservations before Christmas vacation for 
the Second Semester. Generally speaking, these 
recitals are solo programs (with accompanist as 
needed), not ensemble programs and in no event 
may a musician who is not a registered student at 
Juilliard appear on a student recital, except for 
pianists who are studio accompanists registered 
and assigned through the Assistant Dean's office. 

GENERAL INFORMATION 
The Information Desk on the second floor, in 

the Admissions Office area, keeps a current file of 
student and faculty addresses, and schedules. The 
Information Office also has copies of the School 
catalog. 

CHANGE OF ADDRESS 
It is most important that the School have your 

correct local address. Any change of address or 
telephone number should be reported immediately 
to the Registrar's Office or Information Office. 

SCHOOL NURSE 
The services of a registered nurse are availa

ble from 9:00 AM to 1 :00 PM and from 2:00 PM 
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to 4:00 PM, Monday through Saturday, in Room 
203. The School also retains a Consulting Phy
sician and a Psychologist. Appointments with the 
Consulting Physician or the Psychologist should be 
made through the Nurse's Office. 

HEALTH INSURANCE 
Through your registration for the 1975-76 

School year, you are covered under an accident 
and sickness insurance policy carried at School ex
pense. This coverage continues as long as you are 
registered as a student until June 15, 1976. Infor
mation, forms for filing claims, and information for 
summer coverage may be obtained in Room 203. 

PRACTICE ROOMS 
Students registering for practice privileges 

may avai I themselves of any practice room that is 
vacant. However, the School cannot guarantee that 
all students will be able to find rooms at any one 
particular hour of the day. No specific room or 
hours will be assigned to any one individual student. 

No practice is permitted in classrooms unless 
scheduled through the Registrar's Office. 

The following regulations governing the use 
of practice rooms will be strictly enforced: 

1. Food and beverages are not allowed in prac-
tice rooms. 

2. The piano may not be moved under any cir-
cumstances. 

3. If you must smoke, use ash tray provided. 
4 . Do not lay anything on the piano. 
5. Do not remove piano stools, benches, or 

chairs from the room. 

RECORDING STUDIO 
The School's Recording Studio in Room 319 

is prepared to make disc or tape recordings for its 
students' own use and study. Recordings made 
with School facilities cannot be used or sold for 
commercial purposes, including radio broad~ast. 

The Recording Studio makes tape ~ecordm~s 
of all Wednesday one o'clock and evening public 
concerts and programs for the School a:chive~; par
ticipants in these concerts may obtain cop~es ?f 
these recordings at nominal rates. The Stu?10 will 
also record student recitals at rates proportional to 
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those for the use of the Studio. It is ·also possible 
to arrange for recordings to be made. 

Mr. Henry Friend is in charge of the Record
ing Studio and should be consulted well in advance 
regarding arrangements, scheduling, and rates. 

MUSIC REPRODUCTION 
Arrangements for having music reproduced 

on the School's Bruning white printer can be made 
at the Registrar's Office. There is a nominal charge 
for copies and you should consult the Registrar's 
Office for advice in preparing your copy for printing. 

TEXTBOOKS 
All academic texts can be obtained in the 

Bookstore, Room S-13, Street Level. 

CAF'ETERIA AND SNACK BAR 
A Cafeteria is maintained on the second floor, 

offering a selection of hot dishes, soups, salads, 
desserts, cereals, drinks and vending machine 
snacks. No food or drink is allowed in any other 
area of the school. 

The hours are 8:30 AM to 4:00 PM Monday 
through Friday, 8:30 AM to 2:00 PM on Saturday. 

STUDE·NT LOUNGE 
A lounge is maintained on the second floor; 

it is open from 9:00 AM to 10:00 PM Mondays 
through Fridays, Saturday, from 9:00 AM to 6:00 
PM. 

PUBLICATIONS 
Specia·I announcements concerning student 

or School activities will be distributed in the Stu
dent Lounge, from the Security Desk on the En· 
trance Floor and posted on Bulletin Boards. 

The Juilliard News Bulletin is published dur
ing the School year and reports on activities of the 
School, its students, faculty, and alumni. 

PUBLIC RELATIONS AND PUBLICITY 
Wriston Locklair is Director of Public Rela

tions and is in charge of all news concerning the 
School. His office is in Room 221. 

CHECK ROOM 
There is a checkroom located on the first floor 

near the elevators. These facilities are reserved 

[ 24] 

for visitors to the School; students and faculty who 
do not have lockers or desk space; and for those 
enrolled in the Extension Division. 

YOUR PROPERTY 
Do not leave instruments, books, music, or 

other valuables unguarded in the building. 
All thefts or lost and found items should be 

reported immediately to Mr. Bianchi, Manager, 
Building and FacHities in Room 214, or to 20th 
Precinct Headquarters: 678-1411. Students' 
property in the School building is there at the sole 
risk of the owner, and the School is not responsible 
for loss, theft or damage to such property for any 
cause. Students are advised to carry their own in
surance on instruments and other valuables. 

TELEPHONE CALLS 
The School is not in a position to call students 

to the telephone or to deliver telephone messages. 
Exceptions will be made only in an extreme emer
gency. Students should not encourage their rela
tives or family to call the School. However, impor
tant messages will be taken and placed in the Stu
dent Mailboxes in the student lounge. 

ANNOUNCEMENTS 
All students should consult the official School 

bulletin boards regularly; these are located on each 
floor. These bulletin boards are reserved for official 
School announcements only. 

Students may not post notices of concerts, 
meetings or any other communications in the ele
vators or on any wall or similar surface in the build
ing. Such notices will be removed. 

Student mailboxes are located in the student 
lounge on the second floor. Students should check 
these boxes daily for important telephone mes
sages or messages f ram other students. Occa
siona I ly, to reach a student quickly, the administra
tive offices may also place a message in the box. 

EMERGENCY VACATING OF BUILDING 
City regulations require that warning gongs 

be installed throughout the buiiding. If you hear 
the gongs, proceed at once to the nearest exit and 
do not re-enter the building until notified to do so. 



. . 
FOR. J.MlvfEJ)T.ATE~ It EL I~ASE 

.. 
Wriston Locklair 
Director of Public l{elalions 
Tl:ic Juillia rd School, Linc c !n Cent 
New York, N. Y. 10023 
(212) 799-5000 . 

EXCEJ1F>1.,S FI~Ol'-1 I~J\MEA1J'S OPERA. "I)ATIDANUS" 

What may be the first staged excerpts ever presented in th·c United States from Jean 
t-' .. . ' 

X:>hilippe Rarneau's opera 11 -Dar<lanus" \vill be given by ,.fhe Juilliard S<;:hool 011 Tuesday , 

October 28, according to an announcement by Peter Mennin, President. 

The event, in the Juilliard 'Theater at 8·30 p. m., v1ill involve students and facul ty 

men1bers of 1:he Music, Dance and Drama Divisions as \\,ell as several singers from the 

American Opera Center. 

,.I'he 11.7.usical preparation is under the di1·ection of Albert Fuller, the noted har psichor c 

ist and a ~ne~)ber of the Juilliard faculty, ,vho will also conduct an orchestra of 22 playe rs . 

i'ro1r1 his cla.ss i.::1 BaToque Ensemble, a clas~: d~signcd to cxplcr2 pcrfor11~~;,nce techni ques 0£ 
.. 

· l 7the and 18th century n1usic. 

Wendy Hi 1 ton, a s p e c i al is t in pe r i o cl n1 o ve n1 en t \ v ho teach c s in Jui 11 i a r cl ' s Danc e 

Division, will choreograph the nurnC!rous <la~c~ eierne1;.ts to be perforrncd by ap1)roxirn atcly 

20 dancers f1·orn the School's Dance Division. 

The prolog·ue and principal arias fron1 ·the five-act opera v1ill be given, along \Vi th a 

narration linkin~ the scenes and action by Ernile.I--Ierrcra, a student in th.A Dran1a Divi s ion . 

rrhc title role \vill be surig by John A.ler. Other 1ncrnbers of the cJass include ·Brenda Doozer, 

Elizabeth Volk1nann, Ronald Corrado, Jar11es 'Tyeska and John Bogart. 

11 Dardanns," considered one of narncau's _n'l.ost irnportant early works, v1as fir st 

pcrforn1ed in Paris in 1739 and for·thc next half century \vas a ·feature of the I=>aris Or.Br a. 

'rhc \vork is <lescribcd first and foremost as a "gri~ndc cntertainrnent," an opera rnea nt· to 

c·ornbinc the spectacle for the eye in cxtrav~gant tcrn,s \Vilh that of tbc car. The subjec t-

1n2.ttcr for the opera is c1rav.rn fron1 rnylholocy and i~ an cl ~ .. borat.c fa ble in \vhich the audi: 0. 11ce 

is persuaded that victories gaincd in love arc ·rnore lasting and beneficial than those gained 

in arrns. 
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ALBERT FULLER is internationally recognized for his activities in all aspects of the harpsichord world 
' and his particular interest in the French Baroque. Mr. Fuller has played regularly in the major cities 

of Europe and the United States, including recent recitals at Stanford University, the Frick Collection, 
the Metropolitan Museum of Art, the Smithsonian Institution, Rockefeller University, and New 
York University Medical Center, where he has been Musician-in-Residence for eight years. For the 
past several seasons, Mr. Fuller has been deeply involved in a much broader approach to presenting 
Baroque music, both through a series of concert programs which present musical images of Baroque 
society, and through a series of visually illustrated lecture-recitals, given throughout the country, 
which inter-relate music, language, history, economics and literature. This overall approach to the 
music of the 17th and 18th centuries is taken up in the summer sessions at Aston Magna, where Mr. 
Fuller is Artistic Director of the school and concert series of music from Monteverdi to Mozart. 
Tonight's performance of Dardanus developed from his class in Baroque Ensemble at J uilliard. 

* 

WENDY HILTON, specialist in French baroque court and theatrical dance as performer, researcher, 
teacher and choreographer, was born in London, making her initial studies there and later on the 
Continent on a grant from the Arts Council of Great Britain. Between 1961 and 1968 she directed the 
only professional performing group in England devoted to pre-19th century dan~e. A resident of New 
York since 1969, she has toured the United States giving concert and lecture-demonstrations since 
her American debut with Rosalyn Tureck at Lincoln Center in 1968. In 1972 she joined the faculty 
of The Juilliard School (Drama and Dance), Rutgers University (:Music) and SUNY at Purchase 
(Dance). In November she will commence open classes at the Martha Graham School of Con
temporary Dance. Miss Hilton has choreographed for the British Broadcasting Corporation, the Royal 
Opera House, Covent Garden, the Handel Opera Society (London) and the New York Pro-Musica 
Antiqua. In April 1974 she formed the Wendy Hilton Baroque Dance Company for debut performances 
in Carnegie Hall, New York and Symphony Hall, Boston. 

* • 
Tenor JoHN ALER is a native of Baltimore and a graduate of the Catholic University of America 
School of Music. He has sung in productions of Don Pasquale, Ariadne auj Naxos and Antony and 
Cleopatra with the J uilliard American Opera Center. He has also sung with the orchestras of Atlanta, 
Boston, Washington, D.C. and Buffalo and the Baltimore, Washington and Goldofsky Opera Com
panies. Mr. Aler, a National Finalist in the Metropolitan Opera Auditions last April, is currently 
a student of Oren Brown at J uilliard. 

* * • 
JOHN-PAUL BocART is a student of Beverley Johnson at The Juilliard School, where he has appeared 
in Le Nozze di Figaro with the Opera Training Department and Tosca and Antony and Cleopatra 
with the American Opera Center. In addition to performances with the Princeton University, Boris 
Goldovsky, New Haven and Santa Fe Opera Companies, he has appeared on the Bell Telephone Hour 
and on two major recordings. 

* 

BRENDA BooZER recently made her solo debut in Avery Fisher Hall with the New York Choral Society. 
She has sung Lucretia in The Rape of Lucretia with the Bel Canto Opera Company, Cherubino in 
The Marriage of Figaro with the Juilliard Opera Training Department and Rosina in The Barber of 
Seville with the Long Island Opera Association. Currently a student of Beverley Johnson at J uilliard, 
she will he singing the role of Diane in the American premiere of Cavalli's La Calisto with the East
ern Opera Company in November. 

• 
Baritone RONALD CORRADO, a native New Yorker, has sung at the Spoleto Festival, Cincinnati Sym
phony, Aston Magna Festival, California Bach Society and Spring Opera and has just returned from 
Italy where he reopened a baroque opera house. A student of Oren Brown at J uilliard, he will sing 
the role of the Celebrant in Bernstein's Mass with the Fort Worth Symphony in April. 

Continued on Page 5. 

DARDANUS 
Tragedie Lyrique en 5 Actes et un Prologue 
Music _by. J ea.n . Philippe Rameau 

Directed by Albert Fuller 
Choreographed in the baroque style by v;r endy Hilton 

Sets and Projections by Robert Y odice 
Costumes coordinated by Peggy Schierholtz 

Costume design for the Suspicions by Vicky McLaughlin 
Lighting designed by Peter Earhardt 

Props by John J. D. Sheehan 
Stage Manager: Gordon Davis 

Tuesday Evening, October 28, 1975, at 8 :30 p.1n. 

CAST 

Narr a tor ... ... , ... ... .... ... ... ........... ... ... ..... .... .. ...... .. ..... ..... ... ... ... ........ .. .... ......... ... .. Robert Klein 
Venus . . . . . .. .. . .. . .. . . . . .. . . . . . . . . . .. . . . . . . . . . . .. . . . . . . . . . . .. . .. . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Brenda Boozer 
I phise . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Elizabeth Volkman 
rr eucer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . James Tyeska 
Antenor ........ .......... .......... .. .............. ..... ... ... .... .... .. ..... .. .... ..... .... ...... ..... ... .. . Ronald Corrado 
Dardanus . . . . . . . . . ... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . John Aler 
ismenor . .. .. . . .. . . . . . . .. . . .. . . .. .. . . .. . .. . .. . .. . . . .. . . . . . . .. . . .. .. .. . .. .. . . . . .. . .. . . . . . . . . . .. . .. . .. . . . . . . John-Paul Bogart 

Narration written by Albert Fuller 

PROLOGUE 
OUVERTURE ( Orchestre) 
ARIETTE (Venus): Regnez, Plaisirs, regnez, enchantez ce sejour! 
AIR GRACIEUX POUR LES PLAISIRS (Ballet) 
AIR POUR LES PLAISIRS (Ballet) 
AIR (Venus): Brisez vos fers, troupe affreuse et cruelle! 
AIR (Venus): L'Amour, la seul Amour est le charme des coeurs 
MENUET TENORE EN RONDEAU (Ballet) 

ACTE I 
AIR (Iphise) : Cesse, cruel Amour, de regner sur mon ame 
AIR (Teucer) : Par des noeuds solennels Rendons notre union plus sainte et plus certaine! 
DUO (Antenor et Teucer) : Manes plaintifs, tristes victimes 
DEUX RIGAUDONS (Ballet) 

ACTE II 
RECIT (Ismeno,r) : Tout l'avenir est present a mes yeux 
1 e AIR GRAVE ( Orchestre) 
RECIT (Ismenor) : Suspends ta brillante carriere 
2e AIR ( Orchestre) 
LENT (Ismenor) Nos eris ont penetre jusqu'au sombre sejour 
LENT (Dardanus et Iphise): Je Ia vois! Quels transports ont passe clans mon a.me 
AIR (Iphise): D'un penchant si fatal rien n'a pu me guerir 
RECIT (Dardanus) : Arretez! Elle fuit, mais j'ai vu sa tendresse 

ACTE III 
AIR (Iphise) : 0 jour affreux! 
DEUX MENUETS (Ballet) 
AIR (Teucer et Antenor): Du fond de ses grottes profondes 
AIR (Antenor) : Contre l'objet de votre haine, J'avais jure de vous preter ·mon bras 

INTERMISSION 



ACTE IV 
DESCENTE (Orchestre) 
AIR (Venus) : Venez, Songes flatteurs, venez calmer sa peine ! 
SOMMEIL (Ballet) 
LE MONSTRE SORTANT DES FLOTS (Ballet) 
LE RAVAGE DU MONSTRE (Ballet) 
AIR TENDRE- CALME DES SENS (Ballet) 
RECIT (Dardanus): Ou suis-je? 
RECIT (Antenor) : Voici les tristes lieux que le monstre ravage 
AIR (Antenor) : Monstre affreux, monstre redoutable 
TEMPETE (Antenor) : Quel bruit! 
RECIT (Dardanus et Antenor): Le monstre est abattu; reprenons l'esperance! 

ACTE V 
AIR (Tencer): Mais, un nouvel eclat embellit l'univers 
AIR (Venus): Venez former ici les fetes les plus belles! 
AIR DES PLAISIRS (Ballet) 
DUO (Iphise et Dardanus) : Triomphe, Amour! 
DEUX GAVOTTES (Ballet) 
DEUX TAMBOURINS (Ballet) 

JUILLIARD DANCE ENSEMBLE 
Yael Barash Anthony Balcena 
Elizabeth Haberer Sam Berman 
Jane Hedal Allen Maniker 
Mare Lind Andrew Miller 
Martina Ebey, Janell Hollingsworth, Elizabeth McCarthy 

VV Dachin Matsuoka, Andrea Morris 
Rosemary Newton, Ayala Rimon 

Marilyn Banks, Susan Bindig, Yveline Cottez 
Ann Crosset, Nancy Hill 

Mary Ittelson, Valencia Ondes, Fern Schwartzbard 
Elizabeth Sung, Leith Symington, Donna W aks 

Janis Pforsich, Rehearsal Assistant 
Kenneth Merrill, assisted by Kenneth Frazelle, Rehearsal Pianists 

PROGRAM NOTE 
Tonight's dances have been choreographed as a special project of Julliard's Dance Division. Almost 
all the steps used may be found in dances extant in the eighteenth century system of dance notation. 
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JAMES TYESKA, a student of Beverley Johnson, comes to Juilliard from Boston University, where he 
received a Bachelor of Music degree with honors in voice. He has performed principal roles in 
Rossini's The Turk in Italy and the Boston premiere of David Amram's Twelfth Night. He recently 
appeared in the Juilliard Opera Training Department's production of The Marriage of Figaro and 
the American Opera Center's production of Antony and Cleopatra. He was bass soloist in Beethoven's 
Missa Solemnis and Mendelssohn's Elijah with the Juilliard Chorus. 

* * 
ELIZABETH VOLKMAN has recently returned from an extensive stay in Europe, where she performed 
in the opera houses in Rome, Hamburg, Koln and Zurich. A winner of numerous awards, she was 
under contract with the Koln Stadt Oper for two years and at the same time was engaged for leading 
roles at the Gartnerplatz Theater in Munich, where she is still their Guest Artist. Miss Volkman is 
currently a student of Beverley Johnson and a member of the Juilliard Opera Training Department. 

ORCHESTRA PERSONNEL 

Violins Cellos Oboes 
Mark Kaplan Barbara Bogatin Robert Atherholt 

Concertmaster Steven Erdody Pamela Eppel 
Rochelle Abramson Hans Jorgen Jensen Arnold Greenwich 
Amy Barlowe Wendy Leyden 
Kathy Butler 
Peter Daniel Douhlehass 
Denise Lupien Bassoons 
Curtis Macomber Kenneth Godel Kim Laskowski 
Martin Stoner Frank Morelli 

Violas 
Andrew Schwartz 

Lois Martin Flutes 
Penny Anderson Alan Cox 
Judson Griffin Deborah Kuick Harpsichord 
Sally Habig Barbara Siesel Lionel Party 

, . 
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1 ··'Baroque Caroµsel' .Is 
.. _:.an Enjoyable·Affair · 

·~ -~-Tpe ··' Ensemble for Early 
Mus·,c;- an excellent New York 
Pro·: fv1usica spin-off that 
plays "mtisic from the medie-

\:V.a.l through the Baroque pe
~-:riods, offered a "Baroque 
_ C,_arousel'' program of 17th- _ 

'·•century and 18th-century se
. lections Tuesday night. Alice 
Tully Hall, for all its virtues 
'in other circurrI°.s'fances, is 
really toq" big : fC?t,.- .-Baroque 
music played on original in-

_··struments, but to.: the extent 
ihat one could • adjust to the 
pallid impact of the ·proceed- 11 

:infgfs! •i,t was ·a most e~~oyabl~ --a · air: - · · 
: :"; The·; program tanged fr;111 
, T_elemann through a Rameau
·-Roi smortier - .Marais , Fren~h 

group to Bach to _an Engli_~h . 
assortment of ,in usic by Ptir
cell and two cider•·. com pa-·· 
triots, John · Pla~:ford ,and 
lf'\'h1"'\ 1,..,. .... 1r ;,...,., f_,: . ·.. . 

VV.UJ.l V\.i-J..llL-J..;.,l~'"l , . . -,. 1 ,· • 
. - .- . ..... . 

0 . ,, ' 

· - The Engli s_h pie_tes, which 
· ended th,e .evening, \v.cnt best 
of all-wonderfully graceful 

' music enlivened not' only by 
,_lhe .skiils. of the ensemble's 
.. . - ,. ,I ' ' . • 

· regular instrumentalists (Fred-
'erick ·Renz, harpsichordist 
·and director; \Vendy Gillespie, 
viola da ga.rnba; David Hart, 
\-vooden transverse flute, and 
Jean Lamon, violin) but al so 
by its regular smger, Daniel 
Collins, who is about as agile 

.;.- and delicate in the singing 
._of . period ornamentation as 

,., -any countertenor this listener 
: has heard. 

~· - rn -·the Rameau--excerpts ·· 
'· from the opera "Dardanus"--., 
, \Vendy Hilton's attractively 
~ costumed troupe of : 14 Ba-' . , . · 1roque dancers clumped on 

for a · generally pleasing bit 
pf what, looked like highly 

-stylized folk dance. And _ in 
""the Rameau, the Boismo1:lier 
· and the Bach, Ingrid Ding- ·1 
' felder jo;ncd the ensemble as . 
• . . I 
: a second transverse flute, , 
Miss Dingfelder was playing ·· 
more securely than she r._a<l ·. 
just n1v·o nig hts before in the 
same hall, and the Bach-· a .. 
Trio Sonat.a in.G (BWV 1039) 
that she ,had offered on Sun- ·· 
day with a Yiolinist in ' the ·•' 
other flu e part and less 
authentic instruments for the · 
continuQ- wcnt p1u.c:h pe-~t-c,-r. 

- - Joi rN RocK\vEiL 
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Al, the J uilliard School, last week, a 
production of "l)a rdanus," by 

Ra111cau, l-Iandel's conte1nporary, filled 
the J uil1iard Theatre . .,\ devoted ra-

1no1u;ur, I delighted in this opportunity 
of seeing and hearing the score, or at 
least large parts of it, take shape in sight 
and sound. It was done not co1nplete 
but in substantial excerpt, with a link
ing narratio1i. 1,he scenes, by Robert 
'{ odice and the costu111cs were drawn ' . 

1nainly fro1n J uilliard stock, and were 
sensitively lit by Peter Earhardt. It 
was a si1nple but attractive production. I 
A special feature, which set it aside 
fron1 the few other Ra1neau stagings 
that have co1ne n1y way, was \Vendy 
Hilton's choreography, built frorn I 
eighteenth-century steps. Ran1eau has/ 
been called the greatest ballet con1poser ' 
of all ti111e, and dance is an essential 
elen1ent of his lyric dra1nas. His dance · 
n1t1sic vividly suggests physic;il n1ove
n1ent, and, conversely, Albert Fuller, 
who directed -"l)ardanus/: has said 
that his instrun1entalists have been in
spired to stylish articulation and phras
ing by watching 1\1iss Hilton's dancers . 
in authentic action. In the earlier of its I 
two versions (which the J uilliard , 
used), "Dardanus" has a weak plot : 
but a wealth of enchanting 1nusic; the: 
revised version is tougher, but we lose 
the tender, flexible, and entertaining 
drcan1 ,sequences of Act IV. The sing- . 
crs, all students of Beverley Johnson or I 
Oren Brown, at the Juilliard, fa_ilcd; 
( with the partial exception of John I 
Aler, in the title role) to declain1 the : 

. text\ distinctly, with lively consonants I 
I and pure, forward vowels, and so ; 
' s01nething was 1nissing. The show was , 

. ] . f . J ·11 · 1 ' I a spcc1a pro Ject o the lll 1aru s : 
Dance Division and lv1r. Fuller's ba- · 
roquc class. Enjoyable in itself, it could ' 
be a pilot to the full presentation of a 
Ra1neau opera for which the J uilliard 
is ,vell equipped. 

_· ANDRE\\' PORTER 





American Express Presents 

d£ GREAT AMERICAN c~~ 
1v OFNEWYORI( ~~}'. 

The American Express Card can set 
the stage for great sli.opping in this city. 

These fine stores are right here 
in town, so if there're one or two 
you've yet to explore, now's the 
time. 

You've got an instant charge 
account at all these stores, and 
wherever you see the American 
Express Card emblem displayed. 

Make the best-dressed list 

B & B Lorry's. 521 Fifth Ave. and 
other locations. For the best of 
clothes. Featuring Eagle, G.G.G., 
Geoffrey Beene. 

Brooks Brothers. 346 Madison 
Ave., 682,8800. They sell a look, 
a style; a way of life that's classic. 

Chipp. 14 E. 44th St., 687 ,0850. 
Tastefully different clothing and 
furnishings. Ready to wear and 
custom clothing. 

Dana Cote D'Azur. 750 Madison 
Ave., 249, 1300. French sportswear 
for men and women. Today's look. 

Ralston's 33 E. 68th St., 794,0888. 
A showcase for Halston's collection. 

Rogers Peet. Men's and women's 
quality clothing and furnishings for 
today. Throughout the city. 

Ted Lapidus. 1010 Third Ave., 
751, 7251. An imaginative collec, 
tion of designer clothes from France. 

Wallach's. Located throughout 
the Metropolitan area. Featuring 
famous name clothing. 

O .'\rnen c.m Expre,,C"mpan v, l'-i i 'i 

Just what you're 
looking for 

Alfred Dunhill of London. 5th Ave. 
at 50th St., 684, 7600. World 
renowned for items of distinction 
and impeccable taste. 

La Bagagerie. 727 Madison Ave., 
758,6570. ~ashionable bags from 
Paris exclusively made for La 
Bagagerie. 
Lederer de Paris. 711 Fifth Ave., 
759,2353. Also 58th St. and 
Madison Ave. Center for interna, 
tional games. Send for our catalogue. 

Specialty shopping 
Franklin Simon. 33 W. 34th St., 
947 ,9600. A fashion speciality 
store that caters to the 
contemporary customer. 
Plymouth Shops. Fashions with 
the personal touch at 25 smart 
shops in the Metropolitan area. 

If you don't have~the American 
Express Card, look for an 
application dis, 
play wherever 
the Card is 
welcomed. Or 
call, toll,free, 
800,528,8000. 

The American Express Card. Don't leave home without it. 
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Now the individual can get 
the same kind of investment advice 

institutional investors use. 
For as little as $300 a year. 

Getting proven professional 
advice- at a price 
one can afford -
has long been a 
problem for the 
individual building a 
portfolio. But not 
any more. 

Manufacturers 
Hanover, recognizing 
the need, has 
developed Investment 
Counseling, a service 
especially designed 
for such individuals. 

What is 
Investment Counseling? 

It's an investment advisory 
service which makes the 
investment know-how of 
Manufacturers Hanover available 
to a greater number of investors. 
And Manufacturers Hanover 
employs over 700 people in its Trust 
Division where nearly $10-billion of 
invested funds are managed for 
individuals and institutions. 

How does the service work? 
As with all investment accounts, 

Manufacturers Hanover assigns an 

investment officer to you r 
portfolio. Using the facilities of 

our Investment Research 
Department, this officer 

gives you specific 
buy and sell 
recommendations 
as and when 

appropriate. 
The dec ision to 

act remains with you. 
$ .. You choose a broker 
, l from a list supplied by 

us, and the broker 
executes transactions 
only on your order. 

e; What does it cost? 
Our annual charge 

is 1% on the first $100,000 of market 
value, with a minimum charge of $300. 
That's less than $1 per day for the kind of 
advice some of the largest institutions 
use in their own portfolio management. 

Isn't it what you need for your 
portfolio? Just call (212) 957-1587 and 
ask about Investment Counseling 
Service. We'll fill in the need . 

MANUFACTURERS HANOVER 
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How the . . t m~art1n1 go . 
its first 
name~-

People keep calling_ for one gin by name. As a matter 
of taste. In the martini, nothing else really matters. 
Just that identifiable taste. It was created by the 
Burrough family in London, long before the martini 
was invented.They still" taste each day"'s distillation. 
Still number and keep a record of each bottle, to 
make sure you get the excellence you call for in 
your Beefeater,martini. 

That"'s how the martini 
got its first name. BEEFEATER~ 

IMPORTED FROM ENG LAND BY KOB RAND, N.Y., N.Y. 94 PROOF, 100% GRAIN NEUTRAL SPIRITS 

The Metropolitan Opera's ., new production of 
"The Marriage of Figaro" opens on November 20. 

What was it about The Marriage of Figaro 
that inspired Napoleon to call it "The 
Revolution already in action?" He was· 
not speaking of Le Nozze di Figaro, the 
blithe Italian libretto by Lorenzo da 
Ponte to which Wolfgang 
Amadeus Mozart lent his 
genius to give it its 
"Shakespearean" lift 
and dimension. What the 
Emperor referred to was 
the play, by Pierre Au
gustin de Caron (17 3 2-
1799 ), who at about the 
age of twenty-two as-. 
sumed the name of Ca
ron de Beaumarchais, 
which happened to be 
the name of a small pro
perty belonging to his 
first wife. 

His father was a 
watchmaker; in other 
words, a member of the soon-to-be,..do~ 
minant bourgeoisie. As a watchmaker, 
the young Beaumarchais invented a new 
sort of regulator which a man attached to 
the Court claimed as his own. Beaumar
chais' protest in the case was so persua
sive that he was appointed ·watchmaker 
to the King. This was only the beginning 
of a career that extended to Spain and 
England, which made him not only a for
midable litigant of wide renown, out an 
army lieutenant, a secret agent for the 

monarchy, a diplomat, a pamphleteer, a 
ship owner, a financier, as well as a musi-. 
cian and a dramatist. He was above all a 
man of action and . possibly because of 
this he knew; as one biographer has put · 

it, "the· extremes of suc
cess and failure, wealth 
and poverty, popularity 
and neglect, _ the intense 
life of Paris and the frus
trations of exile, the free
dom of palaces, and the· 
constraint of jails." In 
short, he had a thorough 
schooling in the France 
of his time. He wrote the 
two plays by which he is 
best known, The Barber 
of Seville and The Marri
age of Figaro, which are 
still performed as plays 
in most of the European 
repertory theatres-for 

his amusement. (The present writer first 
saw The Marriage in Stanislavsky'·s pro
duction of it at the Moscow Art Theatre.) 
Figaro, the central figure in both plays, 
factotum to the aristocrat Almaviva, pos
sesses the vices of the man who created . 
him as well as his virtues-energy, wit, 
adventuresomeness and zest in living. 

In the many aspects of Beaumarchais' 
tempestuous existence, the one, apart 
from his writing, which should be of par
ticular interest to us is his participation 

b ., r Harold (lm·n1an 
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I thought 
© Lorillard 1975 

about all I'd read 
and said to myself, 
either quit 
orsmoke 
True. 

I smoke 
Tme. 
The low tar, low nicotine ctgarette. 

Think about it. 

~ing,,Regular: 11 _mg._ "tar", 0.6 mg. nicotine, lO0's Regular: 13 mg. 
tar , 0.7 mg. n1cot1ne, av. per cigarette, FTC Report April '75. 

Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 

in our own history. In 177 5 he wrote to 
Louis XIV "The Americans, resolved to 
go to any lengths rather than yield, and 
filled with ... enthusiasm for liberty, 
have 30,000 men under the walls of Bos
ton ... all who were engaged in the fish
eries which the English have destroyed, 
have become soldiers ... the waters in 
the ports and harbors have swelled this 
angry array ... and, I say, Sire, that such 
a nation must be invincible." Beaumar
chais thus persuaded the French to give 
assistance in money and arms for the 
American colonists in their struggle. He 
himself launched a fleet of forty vessels 
to provide help. A love of letters and an 
inclination to libertarianism was in this 
instance not incompatible with an abili
ty for business. 

But to return to the initial question 
posed here, was Beaumarchais, as Napo
leon implied, what we would call a "re
volutionary" playwright? He would have 
scorned and probably been altogether 
horrified by such a thought. What then 
prevented the performance of The Mar
riage of Figaro when it was written in 
1778? (It only appeared on the boards 
of the Comedie Fran~aise in 1784.) Louis 
XVI, it is said, appalled at the play's "im
pertinences," declared that it could never 
be performed. After much characteristic 
vacillation and dispute among various 
censors, the King finally allowed the play 
to go on. A Parisian commentator at the 
time, who was both an eminent clergy
man and a government minister, spoke 
of it on the play's sensational opening as 
"a comedy, flashing with wit, carrying 
one away in its movement and audacity 
which, if it shocked some of the boxes, 
inflamed and electrified the pit." 

Beaumarchais' conscious intention in 
writing The Marriage is indicated in its 
original French title, La f olle journee ou 
le marriage de Figaro. It ends in a song 
of which the last line is again "la f olle 
journee," which may be translated as a 
mad or "dizzy" day. The Marriage of Fi
garo was ostensibly a "fun show." 

But the pit, as the French commenta-
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tor noted, was inflamed and electrified, 
just as the boxes ( certain spectators of 
the aristocracy) were shocked by it, and 
on account of both reactions the play 
was a tremendous hit. It was "revolu
tionary" in two respects. Nothing quite 
like it had previously been written for 
the French stage. It is the first truly mo
dern play in French literature. Voltaire 
and other dramatists earlier in the 18th
century who still wrote in the neoclassic 
vein eschewed contemporary themes and 
speech. Diderot's Pere de Famille (1758) 
was a pioneer step, along with Sedaine's 
Le Pbilosophe sans le savoir (1765) of 
"serious," essentially sentimental, middle
class playwriting. But underneath the 

ployed the play's plot as a "game" to in
sinuate what he knew to be at the bottom 
of aristocratic gaiety. The Marriage of Fi
garo is not at all sentimental. 

In retrospect, The Barber of Seville 
may be viewed as a prologue to The Mar
riage. It is frothier and more frivolous, 
although it already gives ample evidence 
of Beaumarchais' wonderful gift for agile 
dialogue and swift summation of acid in-

Almaviva and the Countess in "Le Mariage de Figaro." 

frolic of Beaumarchais' comedy there is 
a sharp sting, a direct epigrammatic 
thrust approximating what a latter-day 
"columnist" might use in unabashed sa
tire or diatribe. 

It is this element of the play which 
served as a portent of a great change, a 
new day. Mozart's Figaro (1786) trans
formed the material into an epic of dal
liance and love in all its manifold vaga
ries: gracious, tender, humorous and ever 
so slightly sad. But Beaumarchais em-

nuendo, as, for example, "a gre·at man is 
doing pretty well if he's doing you no 
harm" or "if any sort of rabble are al
lowed to be in the right, what is to be
come of order and discipline?" And there 
is the great speech about calumny-"you 
don't realize its effectiveness," of which 
Rossini in his Il Barbiere di Siviglia (1848) 
made much. 

The Marriage of Figaro bursts with 
bombs from the almost harmless but de
lightful witticism "How (Cont. on page 19) 
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CHANEL 
PERFUME 

AlieeTull Hall 
Lincoln Center for the Performing Arts 

New Arts Trio 
Monday Evening, Nauember 24, 1975 at 8:00 

REBECCA PENNEYS, Piano 
CAROL SINDELL, Violin 
PAUL CHEIFETZ, Cello 

PETER I. TCHAIKOVSKY Trio in A minor, Op. 50 
Pezzo elegiaco: 

Moderato assai 
Terna con Variazioni: 

Andante con moto 
Piu mosso 
Allegro moderato 
L' istesso tempo 
Tempo di Valse 
Allegro moderato 
Fuga: allegro moderato 
Andante flebile, ma non tanto 
Tempo di Mazurka 
Moderato 

Variazione Finale e Coda: 
Allegro risoluto econ fuoco 

Intermission 

AARON COPLAND Trio-Vitebsk (1929) 
(Study on a Jewish Theme) 

JOHN EATON Piano Trio (1971) 
Dedicated to the memory of Mario Cristini 

World Premiere 

MAURICE RAVEL Trio in A minor 
Madere 
Pantoun: Assez vi£ 
Passacaille: Tres large 
Final: Anime 

Press Representative : 

M.L. FALCONE 
155 West 68th Street 

New York, New York 10023 

(212) 873-4886 

In consideration of th e performing artis ts and members of the audience , those who must leave before the 

end of the performance are asked to do so between numbers, not during the performance. 

Th e taking of photographs and the use of recording equipment are not allowed in this building. 
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Notes 
on the Program 

------------------------------

Trio-Vitebsk (1929) 
AARON COPLAND 

"My trio, Vitebsk, was completed in 1929 and 
first performed at a concert of the League of 
Composers in New York City in February of 
that year. The performers were Walter 
Gieseking, pianist, and Messrs. Onnou and 
Maas of the Pro Arte Quartet. The Jewish folk 
theme, which i~ used as an integral part of the 
work, was heard by me during a performance 
of Ansky's play, The Dybbuk. The particular 
version of the folk tune used in the play was 
first heard by Ansky in his birthplace, Vit
ebsk . That circumstance supplied me with my 
title. 

"The overall nature of Vitebsk is that of a 
dramatic character study. The form of the 
work is tri-partite: slow-fast-slow. The open
ing pages are introductory, consisting of a 
series of major and minor triads struck simul
taneously by the pianist, and immediately re
flected in resultant quarter-tone intervals in 
the two string instruments. A rhapsodic 
episode follows for the violin and 'cello with 
interjections by the piano, leading to a return 
of the opening major-minor chords. This pre
pares the way for the singing by the solo' cello 
of the Jewish theme on which the piece is 
mainly based. The 'cello retains its leading 
role throughout this section and the accom
panying material is almost entirely derived 
from chords and figurations previously 
heard. 

"A brief transition leads to the allegro viva-
ce which suggests a Chagall-like grotes
querie. Over a persistent rhythmic pattern, 
short motifs, reminders of the opening three 
notes of the noble Jewish theme, are twisted 
and turned in polytonal juxtaposition, with 
unexpected rhythmic jolts. The climactic 
frenzy is interrupted in mid-career. After a 
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pregnant pause, the principal theme returns, 
sung two octaves apart by violin and 'cello 
and punctuated by clangorous chords in the 
piano. A quiet coda brings the work to an at
mospheric close." -Aaron Copland 

Piano Trio (1971) 
JOHN EATON 

John Eaton's Piano Trio was written in 1971 and 
dedicated to the memory of Mario Cristini, one 
of the last masters of perspective in scenery 
painting. (Cristini was formerly technical direc
tor of San Carlo in Naples. He then served as 
the head of the technical department of the In
diana University Opera Theater.) While build
ing the sets for John Eaton's Heracles, he and 
the composer became close friends, spending 
many hours together discussing the operas of 
Mozart, Verdi, and Wagner. He seemed to em
body the tradition, and his premature death 
was a great personal shock to all who knew 
him. 

The dirge-like opening section, which 
haunts the rest of the piece, begins with the 
first chord of Siegfried's funeral march. As it 
expands into the material of the piece, the vio
lin and cello soar above it in microtonal har
monics. The E string of the violin is tuned 
down a quarter tone and corrected in the 
course of the piece. The strings are constantly 
exploring the microtonal implications of the 
highly chromatic keyboard harmonies
commenting and elucidating them from their 
expanded perspective. 

But beyond these technical manipulations, 
the piece is a straightforward expression of 
grief at the passing of a unique and wonderful 
human being and an attempt to somehow 
come to terms with the death of a dear friend. 



Meet 
the Artists 

The New Arts Trio has been in residence as fa
culty artists at the Wisconsin Conservatory of 
Music since the fall of 1974. In addition to this 
evening's New York debut concert, the Trio's 
1975-76 season includes several appearances 
on tour with the Milwaukee Symphony Or
chestra in performances of Beethoven's Triple 
Concerto; a series of four concerts at Mil
waukee's Performing Arts Center; an invita
tional performance at the opening of the New 
Milwaukee Art Center; concerts in Boston and 
Chicago; and a tour of California in the spring 
of 1976. 

Rebecca Penneys, pianist, made her first 
public appearance at the age of nine. She was 
awarded the unprecedented Special Critics' 
Prize for her performance at the 7th Interna
tional Chopin Competition in Warsaw. At In
diana University she pursued advanced 
studies with Gyorgy Sebok and Menahem 
Pressler. In 1970, she made a highly successful 
USIS State Department solo goodwill tour of 
Japan, and performed as co-artist with cellist 
Tsuyoshi Tsutsumi. The 5th Vianna Da Motta 
International Piano Competition in Lisbon 
presented her with the Most Outstanding 
Musician Prize. In 1972 she returned for a solo 
tour of Portugal. During 1971 and 1972, Miss 
Penneys performed as co-artist with Janos 
Starker and Ruggiero Ricci as part of the 
Shawnigan Festival of the Arts in British Co
lumbia. She has made recordings for CBC 
Radio, CBC Records, CBS-Sony and Orion 
Records. Miss Penneys made her New York 
Debut in Alice Tully Hall in 1972. In addition 
to numerous solo appearances, she per
formed with the Milwaukee Symphony Or
chestra in 1975. Most recently, she won Third 
prize in the Second Paloma O'Shea Interna
tional Piano Competition in Spain. 

Carol Sindell, violinist, began studies with 
Josef Gingold in 1955. At the age of eleven she 
appeared as the youngest soloist ever to per
form with the Cleveland Orchestra. In 1962 
she was accepted as a student of Jascha 
Heifetz, and the next year appeared on televi
sion as a representative of the Heifetz Master 
Class. Other musical influences have been 
Erica Morini and Ivan Galamian, with whom 
she studied at the Juilliard School. She has re
ceived awards from the Friday Morning 
Music Club in Washington, D.C., and the In
ternational Artists Advisory Council Compe
tition in Chicago. Her career has included 
concert_s in Europe and the United States, 
both as an ensemble player and soloist. In 
1974 she made her New York debut in Carne
gie Recital Hall. After spending the summer 
of 1975 at the Marlboro Music Festival, she 
was selected to perform this February as a fea
tured artist on an East Coast tour of a Music 
from Marlboro series. In addition to her per
forming activities, Miss Sindell was on the 
faculty of the Baldwin-Wallace Conservatory 
in Cleveland before coming to Milwaukee. 

Paul Cheifetz, cellist, studied with Joseph 
Saunders and Frank Miller of the Chicago 
Symphony until 1966, at which time he was 
accepted as a student of Janos Starker at In
diana University. Since his first public ap
pearance at the age of 11, he has performed 
many times as soloist with orchestra and in 
recital, both in the United States and Canada. 
In 1964 he was chosen to perform on the NBC 
television series Artists' Showcase. In Chicago 
he gave several performances of the Kodaly 
Solo Sonata as cellist for the Erick Hawkins 
Modern Dance Company. In 1971 he received 
a Koussevitzky Foundation Fellowship to at
tend the Berkshire Music Center at Tangle
wood, was principal cellist in the orchestra 
there, and was awarded the Piatigorsky Prize. 
He has been Principal Cellist of the Grant Park 
Orchestra of Chicago and Assistant Principal 
of the Lyric Opera of Chicago and the London 
(Ontario) Symphony. From 1972-74 he "':'as 
the teaching assistant to Tsuyoshi Tsutsurm at 
the University of Western Ontario. In 1975 he 
performed Bloch's Schelomo with the Toronto 
Symphony. 
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The arts have 
proved themselves 
more durable than 
scandals, wars and 
oil shortages. 

-Osborn Elliott 
Editor-in-Chief 
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FIGARO (cont.from page 10) stupid clever 
men can be" to Figaro's sly query of his 
"boss," the Count, "Are we ever grateful 
for superfluities from those who deprive 
us of necessities?" and his declaration 
concerning "the mob there is in these 
days all intent on setting the pace, hurry
ing, pushing, elbowing, trampling each 
other down, every man for himself and 
the Devil take the hindmost!'' adding, 
underneath his breath, "My turn now." 

Still more penetratingly Figaro con
tinues in one of the most brilliant scenes 
of the play "mediocrity and subservience. 
Given them a man can get anywhere." As 
for politics, it consists of pretending 
"not to know what one does know and 
know what one doesn't, to hear what one 
doesn't understand and not hear what 
one does, above all, to promise beyond 
one's abilities . . . to encourage spies and 
reward traitors, to tamper with seals, to 
intercept letters and endeavor to com
pensate for poverty of means by exag
gerating the importance of one's end ... " 

Beaumarchais has Figaro's fiancee, 
Suzanne, the Countess' maid, say "Do 
you imagine women of my class have the 
vapours? It is a genteel malady. They 
only catch it in drawing rooms." When 
the Count asks why it takes servants so 
much longer to get dressed than their 
masters, Figaro replies "Because they 
have no servant to assist them." And 
there .is the quip which must have struck 
the eighteenth century audience like 
lightning : "nobility, fortune, position! 
How proud they make a man feel! What 
have you (the Count) done to deserve 
such advantages? Put yourself to the 
trouble of being born-nothing more!" 

Beneath the play's lines-musical in 
themselves, they caper, dance, lilt, spin, 
crackle, buzz and whirr-there is hidden 
an explosive force, a machine which was 
very soon to blow the old order to bits. 
One of the side pleasures that Mozart's 
Le Nozze di Figaro affords is that it 
turns us back to a reconsideration of 
Beaumarchais' masterpiece. 

Harold Clurman is a leading American director, 
author and drama critic for The Nation. 
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"Consultation With A Plastic Surgeon" is 
a question and answer exchange between 
patient and doctor. 

The most informative book ever. Dr. Ralph 
L. Dicker and Dr. Victor R. Syracuse, two 
eminent New York plastic surgeons, dis
cuss everything in the field with authority. 

This unique book is your private consulta
tion. It will give you the confidence to 
approach plastic surgery with intelligence. 
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A .........-~ -ieal 
lebration! 

Sarah Caldwell conducts "A Celebration of Women Composers" 
sponsored jointly by Ms. Magazine and the New York Philharmonic for 

the season's first Pension Fund Concert on November 10. 

"We believe there are a lot of women 
composers in the closet, and we hope 
this concert will bring them out." The 
speaker was Ms. Editor and women's 
movement leader Gloria Steinem, who 
was talking to a group 
of New York reporters 
gathered together for 
the announcement of a 
"A Celebration of Wo
men Composers." Spon
sored jointly by Ms. 
and the New York Phil
harmonic, the concert 
on November 10 will be 
the orchestra's first Pen
sion Fund Concert of 
the 197 5-197 6 season. 
"Don't think all of 
these composers have 
been waiting around, 
unheard, for this mo
ment," said Ms. Steinem. 
,iThey have been performed. It's just that 
we wanted to focus attention on the a
mount of good music written by women 
by making a whole concert of it." 

To any regular concertgoer, the ab
sence of women composers is a fascina
ting question. In any other field of the 
arts-painting, sculpture, poetry, litera
ture-women have many representatives. 
Even in the heavily macho Victorian era, 
each of these fields had women whose 
names were household words. Music then 

was not, of course, a male preserve; there 
were major women instrumentalists and 
singers, but women composers? There are 
none in the past of even the general f amili
arity of, say,Jan Sibelius or Antonin Dvor

ak, not to mention Bach 
or Beethoven. 

Ms. Steinem believes 
it's a question of confi
dence. "Because women 
hadn't been performed, 
they put their energies 
into lullabies or other so
litary musical pursuits. 
Ru th Crawford Seeger 
(whose "Quartet for 
String Orchestra" will 
be part of the Pension 
Fund Concert) is a sym
ptom of the disease. She 
wanted to compose for 
orchestra and did sever
al important pieces, but 

her major work went into three books of 
folk songs for children." The absence of 
women composers might be explained in 
other ways as well; it is as unanswerable 
a conundrum as why male stars do not 
usually pull as well at the opera box of
fice as female. The issue now, however, 
is to give women composers a chance, 
and Ms. Magazine and the Philharmonic 
have set out to do so. 

The project began two years ago when 
Victoria Bond of Juilliard called Ms. and 

by Speight Jenkins 
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talked about the good, unperformed 
work of women composers to Donna 
Handly, an editor who has since been the 
major force behind the "Celebration." 
Research began with an eye to spotlight
ing women composers in an issue of the 
magazine ( the current November Ms. 
does just that), but then Ms. Handly be
gan to feel that music should not be 
written about but heard. She and Ms. 
Editor Patricia Carbine went to Philhar
monic President Carlos Moseley (des
cribed to the ladies as "formidable" and 
not at all the courtly Southerner he is) 
and found to their amazement that he 
was all for it. 

Back row, left-to-right: Carlos Moseley of the 
New York Philharmonic; Sarah Caldwell; Thea 
Musgrave; and Pat Carbine, Publisher of Ms. 
Front row: Gloria Steinem; Pozzi Escot; and 
Donna Handly, Editor of Ms. Magazine. 

Out of their meeting came a joint sug
gestion that the conductor should be Sa
rah Caldwell, and Moseley proposed that 
the Philharmonic could emphasize the 
importance of the occasion by making 
the "Celebration" a Pension Fund Con
cert. According to Ms. Handly, the Ms. 
editors sought Miss Caldwell and told her 
that they had the best orchestra in the 
world for their project and now they 

wanted the best conductor, and she was 
it. Taking up the tale at the press con
ference Maestra Caldwell, her familiar 
bass voice rolling out, said, "I was wor
ried that I couldn't get an interesting 
program together. After I finished my re
search, I was really embarrassed-at the 
composers I'm leaving out. I have found 
material for six or seven wonderful con
certs, and I've just stopped looking. I 
couldn't stand to turn down any more 
great scores." 

Miss Caldwell, who makes her Philhar
monic debut in this concert and is slated 
for her Metropolitan Opera bow in La 
Traviata next January, said that she had 
found several important and exciting 
operas in her survey of women compo
sers. Asked if she might present some 
with her Opera Company of Boston, the 
17-year-old group for which she has 
served as founder, conductor and stage 
director, she would not predict ; the only 
works or composers she wanted to talk 
about were the ones on this Pension 
Fund Concert. "I can't stand to talk 
about what I'm not doing." 

Women conductors, while not as rare 
as composers, are not a large group. Re
cently the return of Antonia Brico from 
self-exile in Denver has pointed up that 
in the thirties and forties the woman 
conductor simply could not find an au
dience. Miss Caldwell, hailed for her op
era work for almost two decades, has in 
the last year begun to conduct orchestras. 
The Detroit Chamber Orchestra was led 
by her last season, and in September a 
series of concerts with the Minneapolis 
Symphony took place with her on the 
podium. Upcoming engagements include 
the Pittsburgh and New Orleans Sym
phonies. Her appeal is such that not on
ly has she received major media cover
age, but, on the basis of advance interest, 
her Met Traviata, with and without a so
prano named Beverly Sills, looks to be a 
virtual sell-out in all eleven performances. 

In Minneapolis Miss Caldwell led the 
U.S. premiere of "Memento Vitae," a 
work of homage to (Continued on p. 26) 
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Vladimir Horowitz 
doesn't star in "Great Performances!' 

He listens to it! 

Ph otog raph by Peter Fink , 1975 

Exxon/New York Philharmonic Radio Broadcasts 
It's been eight long years since 

you could turn on your radio every week 
and hear the New York Philharmonic 
Orchestra perform . But now this great 
American tradition returns again, as the 
Exxon/New York Philharmonic Radio 
Broadcasts premiere. 

Vladimir Horowitz will be listening . 
So will mi llions of others all over America 
on more than 180 radio stations . And in 
New York , you can listen every Sunday 
at 3:05 pm on WOXR, 1560 AM and 
96.3 FM . 

Over the course of the year, you'll 
have the opportunity to enjoy thirty-nine 
of these unique performances-this 
season 's most exciting and inspired 
concerts . Distinguished conductors will 
include : Barenboim; Boulez; Maazel; 
Kostelanetz; Leinsdorf; Foster; s,~einberg ; 

Lee; Previn; Levine; Tilson Thomas; 
Kati ms; Schermerhorn; and Bernstein.The 
series will be hosted by Martin Bookspan. 

Don't miss the Exxon/New York 
Philharmonic Radio Broadcasts, part of 
the series "Great Performances." 
At Exxon , we're happy we could make 
possible the return of this great tradition . 

This season the "Great 
Performances" series on PBS television 
will include: Jennie; Music in America!· 
Dance in America; Theater in America,· 
and many fine music specials . Exxon also 
helps make possible the PBS science 
series, NOVA. 
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''New Yori.er's engineerin,J 
excellence starts with 
electronic i/jnition and 
Torsion-Quiet ride:' 

"E~erybody's talking about 
New Yorker's ele!Jant styling 
and comfort:' 

'!Just think ... all this luxury 
at a New Yorker price!" 

This beautiful new Chrysler New 
Yorker Brougham has everybody 
talking. It's this year's finest 
Chrysler, both inside and out. 

Most every luxury is standard. 
Like power front disc brakes, power 
steering, and power windows. A 
50/ 50 front seat, with individual 
comfort position controls. Pillow
soft crushed velour interior. 
Electronic digital clock. And con
cealed headlamps. 

Chrysler engineering is especially 
worth talking about. Including a 
suspension tuned to steel-belted 
radial tires. Plus a Phase II 
Electronic Ignition System that 
virtually eliminates tune-ups. 

And here's "The Clincher!" 
For the first 12 months of use any 
Chrysler Motors Corporation Dealer 
will fix, without charge for parts or 
labor, any part of our 1976 

passenger cars we supply (except 
tires) which proves defective in 
normal use. Regardless of mileage. 
The owner is responsible for main
tenance services such as changing 
filters and wiper blades. 

See the new Chrysler New Yorker 
Brougham at your Chrysler
Plymouth dealer's today. And find 
out what everyone's talking about. 

,~CHRYSLER 
~ MOTORS CORPORATION 

The 1976 Chrysler NeW' Yorker Brougha01 



(Continued from page 22) Beethoven by the 
British composer Thea Musgrave. Miss 
Musgrave, whose Clarinet Concerto will 
be presented at the Pension Fund Con
cert and who was present at the press 
conference, turned out to be a tweedy 
lady with a strictly British accent and a 
distinguished background of works per
formed in the United States and Europe. 
Her Clarinet Concerto was first given 
with Colin Davis and the London Sym
phony in 1969 and had its American pre
miere with the Los Angeles Philharmon
ic last year. The composer also had a 
chamber work, "Space Play," given last 
month at this season's premiere concert 
of the Chamber Music Society of Lincoln 
Center. Not sticking strictly to instru-

mental music, Ms. Musgrave has written 
a three-act chamber opera, Voice of Ari
adne (after Henry James), which was 
given by the English Opera Group at the 
197 3 Aldeburgh Festival. Miss Musgrave 
makes her home in Santa Barbara Cali-

' 
fornia, but commutes to Norfolk, Va., 
where her husband has founded an 
opera company. 

Also at the press conference was Poz
zi Escot, a Jmall Peruvian lady who 
brought a tape of Sands . . . ,her Pension 
Fund piece to Miss Caldwell on what the 
conductor described as the hottest day 
of last summer. "We sat and listened " , 
Miss Caldwell remembered, and Pozzi 
got more and more upset at the poor 
quality of the tape. She was completely 

Enjoy one of life's great pleasures ... 
Asbach Uralt ... a brandy so superb that it's 

been the favorite of brandy connoisseurs for 
years. 

They know that Asbach's unique excel
lence comes from traditional Old World artistry 
. . . careful aging ... and special blending. 

The result is a mellow, golden brandy of 
exquisite bouquet and rich, glowing flavor. 

Asbach Uralt.. .. The Immortal Brandy of 
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Shouldn't the Pleasure be Yours? 

Imported 

~ ... bnc~ 
__...~ .... ,. ........ ~---... nubg • 

80 Proof • (0 1975 • Imported by Schenley World T & I Co., New York, N.Y. 

to pieces, but the music got me, and I'm 
thrilled to be conducting her work." 

The other three composers represent
ed on the program are dead. In addition 
to Ruth Crawford Seeger, three of whose 
major works can be found on Nonesuch 
Records, there is Lili Boulanger, sister 
of Nadia, the famous teacher of compo
sition. Lili won the Prix de Rome under 
an anonymous name in 1913; submitting 
a composition under her own name a few 
years later she was rejected because the 
affair was supposed to be all-male. Gra
zyna Bacewicz, who spent most of her 
life in Poland, studied with Nadia Bou
langer in Paris. She was active as a vio
linist but her works were performed in 
Europe from 19 32 on. "Overture for Or
chestra," which will be played at the 
Pension Fund Concert, was written dur
ing the Nazi occupation of Poland. 

The music chosen, the conductor 
ready to go, the forces of Ms. were still 
not content. To quote Ms. Steinem, "We 
wanted to get another group out of the 
closet: concertgoers in this city who 
can't afford high ticket prices. Since wo
men make half as much as men, many 
of these reluctant ticket buyers must be 
women. So we wanted to present a con
cert that people could go to without 
paying huge amounts of money." For
tunately, a Los Angelena named Joan 
Palevsky stepped in and gave $10,000 to 
the Philharmonic for the specific purpose 
of making Fisher Hall's second tier 
( which seats roughly 1000 people) cost 
no more than $3. Her contribution will al
so help make the rear orchestra only $5 . 

Maestra Caldwell summed up the ge
neral feeling of the gathering. "This will 
be no freak show," she said. "We have 
found some wonderful music, much of 
which has been acclaimed elsewhere. It's 
all together in one concert because we 
want to celebrate the value of women 
composers.It's our job now to give it the 
kind of performance to bring it to full 
life." 

Speight Jenkins writes music criticism for the 
New York Post. 
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We didn't restore 

We Rreserved it. 
That honest charm of the 30's is too good for 
New York to lose. (Where else cou Id you dine 
under the watchful gaze of 30 naked ladies 
painted by Howard Chandler Christy.) You

1

'1l 
see them at I u nch, dinner and after-theatre. 
(Some of the most unusual desserts we have 
are baked for us in the homes of our friendly 
Central Park West neighbors.) 

ONE WEST 67th STREET TR-7-3500 

... the Red Baron's 
just 3 ■inutes 

fro■ Untoln Center! 
Cuisine Francais • Italiano • Anglais 

Comer 69th St. & Columbus Ave. 
Luncheon 12-4 Dinner 5-12 
Sunday Brunch 12_.j 799-IOII 

Irene Kuo's 

t; h,oko 1ree 
3 Blocks from LINCOLN CENTER 

199 Amsterdam Ave . (69th St) Tel 799-5457 

Open Every Day Free Parking 



Somebo 
outtheredi tget 

eMess 
When a bookish old merchant named Nic
colo Niccoli died in bankruptcy in Flo
rence, in 1437, his rare collection of books 
and manuscripts would have been dis
persed to pay his debts, had the great 
Cosimo de Medici not 
intervened. After order
ing the architect Miehe
Iozzo to restore an an
cient monastery to house 
Niccoli's treasures, the 
Renaissance patron of 
arts and letters gave the 
world the Library of San 
Marco, the first public 
institution of its kind in 
Europe. 

When Moliere ran 
afoul of the Archbishop 
of Paris, who in 1667 
banned Tar tu ff e and 
threatened its author 
with excommunication, 
King Louis XIV went bail royally for his 
favorite playwright. The monarch not 
only authorized performances of the 
work, but bestowed on Moliere a muni
ficent pension of 6,000 pounds, and 
granted his act ing troupe the official title 
of "The King's Company." 

When Richard Wagner took to tearing 
ou.t his hair, back in 186 3, because no 
opera company in Vienna could cope 
with the unconventional demands of 
Tristan, King Ludwig II of Bavaria step-

ped in to save the day. Thanks to that 
royal patron, the royal coffers were 
sprung open, and one of the world's 
greatest operas was finally completed 
and publicly produced. 

Five hundred years after 
the merchant statesman 
Cosimo de Medici per
formed his first act of 
artistic patronage, Ame
rica's own merchant 
powers finally began to 
get the message. During 
the 1920's, if a struggling 
non-commercial theatre 
got into a bind over the 
rent, or wanted to 
mount a new produc
tion, all it had to do was 
call - not the govern
ment, and not the f oun
dations, but-financier 
Otto . H. Kahn. Where, 

today, have all our Kahns gone? 
The relationship between the arts and 

the powers-that-be is always clear when 
power is concentrated. Whether the ruling 
honcho be a king, a president, a dictator, 
a merchant prince, or the top general of 
a military junta, the purer the lines of 
power, the simpler the patron's role in 
relation to the arts. 

In a country run by a democratically 
elected government and functioning un
der a free-enterprise economy, the lines 

by Marilyn Stasio 
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of power are about as complicated as 
they can get. It was relatively simple for 
Michelangelo to find a patron in Pope 
Julius II, since the Papal State was a ra
ther public political power in 15 05. But 
to which power block does a growing 
dance company run, in 1975, to help fi
nance its new season? To federal, state, 
or municipal governments? The chairman 
of the board at General Motors? The pri
vate foundations? The universities? Bloo
mingdale's? The Park Avenue dowager 
who made a killing in pork belly futures? 

All are part of the American power 
structure, if power is measured in eco
nomic terms, as in our society it surely 
must be. All patronise the arts, in one 
way or another. (In fact, the best source 
happens to be the Park Avenue dowager 
and all the sons and <laughters of Otto 
Kahn she represents-since the largest 
chunk of arts patronage still comes from 
the largesse of private individuals.) 

In many important quarters of the 
performing arts, the question itself is no 
longer valid, since it carries an implicit 
acceptance of the "beggar" role of the 
arts. "I do not believe in the mendicant 
attitude," flatly states John W. Mazzola, 
Managing Director of Lincoln Center. 
According to Mazzola, the health of the 
performing arts is everyone's duty, and 
not merely the concern of a few benevo
lent individuals and power blocs. As a 
matter of fact, benevolence has absolute
ly nothing to do with it. 

"It's not a gift, it's a responsibility," 
Mazzola says. "We all have the duty to 

/Ll Communitv 
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make our community a better, healthier 
place. The performing arts center, like 
Lincoln Center, is part of the communi
ty, providing services the community 
cannot do without. Last year, the Na
tional Conference of Mayors resolved 
that city governments should recognize 
this, recognize that the arts are an essen
tial city service." 

Still, the combined contributions from 
government, individuals, foundations, 
and corporations amount to only $17.9 
million towards Lincoln Center's estima
ted $ 7 3 million total expenditures this 
year. Mazzola points out that "the arts 
have had a tremendous rise in acceptabi
lity" with all funding sources. But it re
mains clear from these figures that the 
new philosophy-Giving as a Duty, not as 
a Virtue-is not exactly pervasive in all 
quarters. Somebody out there is a laggard. 
Somebody out there hasn't gotten the 
message yet. 

In recent years, performing arts com
panies and cultural centers have fo
cussed on a relatively untapped source of 
funding-the corporate sector. Even the 
corporate sector acknowledges its own 
ripeness for the proper plucking. Accord
ing to Goldwin McLellan, president and 
one of the founders of the National Busi
ness Committee for the Arts, the BCA 
was begun, in 1967, "to convince all 
American business persons that they 
Left: Poster announcing 4th Community Holi
day Festival sponsored by Con Edison. Below, 
left : Lincoln Center Out-of-Doors sponsored by 
Exxon. Below: At a Met dress rehearsal, part of 
the ongoing Lincoln Center Student Program. 

should be concerned with the state and 
health of the arts, and that they should 
get personally involved and support the 
arts." 

McLellan shows justifiable satisfac
tion in pointing out that, in 1975, Ame
rican business spent an estimated $150 
million in support of the arts, in com
parison with a mere~ $22 million, ten 
years ago. Pointing to the dramatic ad
vances made by Lincoln Center's Conso
lidated Corporate Fund Drive, since its 
inception in 1970-71, Mazzola speaks 
confidently of meeting this season's tar
get of $1. 7 5 0 million in unrestricted cor
porate donations. 

On face value, the aims are remarkab
ly impressive. Nevertheless, it remains a 
fact that there are upwards of one and-a
half million corporations comprising 
"American business.'' When compared 
with the annual profits of even the hum
blest of these, Mazzola's goal of $1. 7 5 0 
million represents an infinitesimal frac
tion of the hard cash which responsible 
corporations could allot to the arts and 
to the communities which the arts benefit. 

Corporations are allowed up to 5% in 
contributions, through write-offs set by 
the IRS on pre-tax income. Very few 
companies even come close. The BCA's 
197 3 survey of corporate giving shows 
that only about 5 cents of the total cor
porate dollar goes to support the arts. 
And of the corporate dollar that specifi
cally goes to the arts, the performing arts 
receive a less than munificent percentage. 
Dance, for example, (Continued on page 43) 
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The show goes on. At the Sign of the Dove. 
When the curtain goes down, come 
up to the Sign of the Dove. And dine 
in a beautifully elegant setting. With 
graceful arches, distinctive decor, and 
spectacular skylights open to the stars. 

Join the cosmopolitan crowd 
there, and top off your evening with 
something superb from the Conti, 
nental menu. And choose a fine wine 
to complement your meal. 

You can use your American 
Express® Card. It's always welcome at 
the Sign of the Dove. A landmark in 
New York on the comer 
of 65th Street and Third 
Avenue. For lunch or 
dinner reservations just 
phone 212,lJN 1,8080 

The American Express Card. Don't leave home without i!. 

For more tho n 
100 years, no one 
has ever matched 
the rare taste of 
J & B. And never 
wi 11. That's why 
J & B has it. And 
always will. 

JsB 
RARE 

SCOTCH 
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Allee Tully Hall 
Lincoln Center for the Performinx Arts: 

Tuesday Evening, Nmiembcr 25, 1975 at 8:00 

GEORGE COCHRAN presents 

BAROQUE CAROUSEL 
with 

ENSEMBLE FoR EARLY Music 
FREDERICK RENZ, Director 
Daniel Collins, Countertenor 

Wendy Gillespie, Viola da gamba 
David Hart, Transverse flute 

Jean Lamon, Violin 
Frederick Renz, Harpsichord 

and Guest Artists 

INGRID ThNGFEL DER, Transverse fiu te 

WENDY HILTON, Choreographer 
Elizabeth Haberer 
Jane Hedal 
Mare Lind 
Yael Barash 
Anthony Balcena 
Sam Berman 
Allan Maniker 

I 

Andrew Miller 
Martina Ebey 
Janell Hollingsworth 
Elizabeth McCarthy 
Andrea Morris 
Rosemary Newton 
Ayala Rimon 

GEORG PHILIPP TELEMANN Paris Quartet (G major) 
1681-1767 Prelude (Un peu vivement) 

Legerement 
G racieusemen t 
Vite 
Modere 
Cai 
Len tern en t-Vi te 

II 

JEAN PHILIPPE RAMEAU From the opera "Dardanus" (1739) 
1683-1764 Rigaudon 

Menuet 
Tambourin 
Choreography in baroque style by 
WENDY HILTON. 

Aria: "Lieux funestes ou tout respire" 

In cons ideration of the performing artists and members of the audience, those who must leave before the 

end of the performance are asked to do so between numbers , not during the performance. 

The taking of photographs a nd the use of recording equipment are not allowed in this building. 



MARIN MARAIS 
1656-1728 

BODIN DE BOISMORTIER 
1682-1736 

JOHANN SEBASTIAN BACH 
1685-1750 

HENRY PURCELL 
1659-1695 

From Quatrieme Livre des Pieces 
a I et III Violes (1717) 
Prelude 
Allemande la Familiere 
La petite Brillante 
Gavotte la Favoritte 

Sonate en trio sans basse (1725) 
Allemande (Moderement) 
Legerement 
Lentement 
Gigue 

Intermission 

III 

Trio-sonata for two transverse flutes 
and continua (BWV 1039) 
Adagio 
Allegro ma non tan to 
Adagio e piano 
Allegro moderato 
INGRID DINGFELDER, guest artist 

IV 

From Ode for Queen Mary's Birthday (1694) 
Come ye sons of art away 

From the play Oedipus (1692?) 
Music for a while shall all 
your cares beguile 

JOHN PLAYFORD From Skill of Music (1658) 
1623-1687 'John come kiss me now 

HENRY PURCELL 

JOHN JENKINS 
1592-1678 

From Ode for St. Cecilia's Day (1692) 
The Airy Violin 
In vain the am'rous flute 

Aria for violin, viola da gamba 
and continua 

HENRY PURCELL From Ode for St. Cecilia's Day (1692) 
Tis nature's voice 

From Ode for Queen Mary's Birthday (1694) 
Strike the viol 

Ensemble for Early Music performs a repertoire that ranges from the music of medieval 
Europe through the baroque music of the 18th century. Founded by members of the former 
Pro Musica Antiqua Concert Ensemble, the Ensemble for Early Music attempts a mode of 
performance that is designed to recreate the original es the tic outlook of a period through the 
use of instruments and voices, and techniques of performance that sensitively reconstruct 

what scholarship informs us of the use of earlier times. 

NEXT ENSEMBLE FOR EARLY MUSIC CONCERT: In Celebration of Christmas, St. James Chapel, Cathedral of St. John 
the Divine, December 24th at 3pm and December 28th at 4:30pm. Phone 749-6600 for ticket information. 

A GEORGE COCHRAN PRESENTATION 
George Cochran Productions 

150 West 87 Street 
New York, N.Y. 10024 

(212) 799-7890 
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Allee Tully Hall 
Lincoln Center for the Performing Arts: 

Wednesday Evening, Navember 26, 1975, at 8:00 

HUGH GOUGH presents 

Louis BAGGER 
Harpsichord 

JEAN-PHILIPPE RAMEAU Prelude (From the Premier Livre, 1706) 

Nouvelle Suite de Pieces de Clavecin, 
in A minor 
Allemande 
Courante 
Sarabande 
Les Trois Mains 
Fanfarinette 
La Triomphante 
Gavotte avec 6 Doubles 

WILHELM FRIEDEMANN BACH Sonata in D major, Blume No. 4, (1745) 
Un poco Allegro 
Adagio 
Vivace 

DOMENICO SCARLATTI Eight Sonatas 

K. 217 and 218 in A minor: 
Andante; Vivo 

K. 219 and 200 in A major: 
Andante; Allegro 

K. 234 in G minor and K. 235 in G major: 
Andante; Allegro 

K. 248 and 249 in B-flat major: 
Allegro; Allegro 

Intermission 

JOHANN SEBASTIAN BACH Ouverture nach franzbsischer Art, BWV 831 
Ouverture 
Courante 
Gavotte I and II 
Passepied I and II 
Sarabande 
Boun~e I and II 
Gigue 
Echo 

Harpsichord by the late William Hyman 

In consideration of the performing artists a nd members of th e audience , those who must leave before the 

end of the performance a re asked to do so between numbers, not during the performance. 

The taking of photographs and the use of recording equipment are not allowed in this building 



Cafe du Centre 
152 Columbus Ave. 799-2254 

French Continental Cuisine 
Opened Mon. thru Sun. 11:30 AM. to 12:00 P.M. 

Wine 

Late Supper Served 

Interested in 
placing an ad in 

Cocktails 
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Cal l (212) 686-7740 
for information 

Our French-cut Polo for 
him and her. Found only at 
the Lincoln Center Gift Shop 
along with interesting gifts 
of the performing arts. 

LINCO LN CENTER GIFT SHOP 
. Avery Fisher Hal I 

Open 7 days. Phone: 799-2442 

Write for our free cata log 

Earn ings benefit Lincoln Center 
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ALICE TULLY HALL 
Staff 
Robert L. Turner, General Manager 
Delmar D. Hendricks, Booking Manager 
Edmund T. DeBobes, Jack L. Kirkman, 

Assoaa te Managers 
John Draayer, Box Office Treasurer 

Tickets for performances at Avery Fisher Hall, Vivian Beau
mont Theater, Alice Tully Hall, New York State Theater, 
Metropolitan Opera House, and Mitzi E. Newhouse Theater 
may be purchased at ten off-location box offices: at Bloom
ingdale's, 59th Street and Lexington A venue in Manhattan, 
and the branch in North Hackensack, Ne ·,v Jersey; and at all 
Abraham & Strauss stores . 

Steinway is the official piano 0f Alice Tully Hall 
The 4,192 pipe organ in Alice Tully Hall was built by 

Th . Kuhn, Ag . of Mannedorf, Switzerland. 

Directory of Facilities and Services 
Booking Information All persons and organizations in
terested in using Alice Tully Hall auditorium or public areas 
should contact the Booking Manager at TR4-4000. 

Box Office Plaza level, Southeast corner. Telephone 
EN2-1911 . 

Coat Lockers Lobby level, East and West. 

Green Room Take stairs at bottom of East stairwell. 

House Doctor Contact nearest us her. 

Lost and Found Manager's office until 15 minutes after end of 
performance; after that call TR4-0515. 

Public Telephones Box office lobby; bottom of West stairwell; 
Ladies' & Men's Rooms, East stairwell; Ladies' Room, West 
stairwell . 

Rest Rooms Loge East side; Orchestra East & West stairwells . 

Tou! Guide Service TR 4-4010. 

Wheelchair Accommodations Call for information: 
EN 2-1900 . 

The management is not responsible for personal apparel or 
other property of patrons unless these items are checked. 
Patrons are advised to take wraps with them whenever they 
leave their seats . 

Doctors who expect to be called during the performance 
should give their seat locations to an usher, who will then 
advise the Manager's office. 

The photographing or sound recording of any performance 
or the possession of any device for such photographing or 
sound recording inside this theater, without the written per
mission of the management is prohibited by law. Offenders 
may be ejected and liable for damages and other lawful 
remedies . 

FIRE NOTICE: The exits indicated by a red light and the sign 
nearest to the seat you occupy are the shortest routes to the 
street. In the event of fire or other emergency, please do not 
run-walk to that exit . 

Phototypesetting by JG! 
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There's more to the 
West when you ski United. 

More packages. 
To more ski areas. 

Once you get United·s free '"Ski 
the West'" brochure in your hands, 
you·11 have the whole West to 
choose from. 

You can choose from popular 
Rockies resorts like Aspen , Vail , 
Alta, and Snowbird, or High 
Sierra resorts like Heavenly 
Valley and Squaw Valley USA. 

Boise. You want the best skiing 
there is. We want to make it 
happen at the best possible price. 

And United or your Travel 
Agent will arrange everything. 
Your flight, lodge, lift tickets, 
lessons, even a Hertz "skierized" 
Ford. 

United offers you more of the 
West than anyone. So call your 
Travel Agent for a copy of our 

United covers all the gateway 
cities: Denver, Grand Junction , 
Salt Lake City, Reno, and //" free "Ski the Wes(' brochure today. 

The friendly skies 
of your land. 

.. Different slopes 
for different folks:' 



DISTILLED FROM AMERICAN GRAIN • 

eoln Center Notes 
Lincoln Center'~ celebrated "New and 
Newer Music" series for '75-'76 opens 
with T ASHI featuring Peter Serkin, 
piano; Ida Kavafian, violin; Fred Sherry, 
cello; and Richard Stoltzman, clarinet. 
Joining T ASHI will be guest artist Buell 
Neidlinger, double bass. The program 
includes works by Xenakis, Takemitsu, 
Wuorinen, James Tenney and Donald 
Martino. 

The remainder of this season's sche
dule includes a performance by the St. 
Paul Chamber Orchestra conducted by 
Dennis Russell Davies, January 22; Spe
culum Musicae, April 22, featuring a 
world premiere by composer Peter Lie
berson; and The Ensemble performing 
at a date to be announced later. All tick
ets are $2.50 and are available in advance 
from the Alice Tully Hall box office. The 
concerts are on Thursday nights with the 

first one to be presented November 6 in 
the auditorium of the New York Public 
Library at Lincoln Center. 

November 11 marks the return of the 
New York City Ballet to the State Thea
tre for a fourteen week season. In addi
tion to eight weeks of repertory the 4th-
8th week will offer the City Ballet's an
nual holiday celebration, The Nutcracker. 
The four week dance of the Sugar Plum 
Fairy begins on December 4. 

Other highlights of the New York City 
Ballet winter season include 6 perfor
mances of Don Quixote, February 12, 
13, 14 and 15 (matinees and evenings); 
a revival of Fanfare joining the reper
tory on January 15; the New York pre
miere of The Steadfast Tin Soldier and 
the world premiere of a new ballet both 
scheduled for January 22. 

On Tuesday, November 25 at 12: 30 

Dennis Russell Davis conducts on January 22 as part of the "New & Newer Music" series. 



P.M., the Friends of the New York Phil
harmonic will celebrate the 25th anniver
sary of their organization with the twen
ty-fifth Annual Luncheon. This year the 
event will be underwritten by the Bank 
of New York ( the first time that the 
Lunchon has ever been completely un
derwritten by a single organization) and 
held in the Grand Ballroom of the Wal
dorf-Astoria. The silver anniversary 
theme is dominant in planning as well 
as in the event itself. Mrs. C. Sterling 
Bunnell, who was the first Luncheon 
Chairman in 1951, will serve again as 
Chairman this year. "A Surprise Celehri
ty Luncheon" was the title of the first 
lunch which has become such a popular 
Philharmonic tradition. Many of the 
same celebrities who attended that his
toric event have announced their inten
tion to be at this year's anniversary party. 
Charles Addams, Cleveland Amory, 
George Balanchine, Rose Bampton, Sir 
Rudolf Bing, Ilka Chase, Jean Dalyrym
ple, Ania Dorfman, Morton Gould, Geof
frey Hellman, Eric Isenburger, Maria 
Tallchief, Samuel A. Taylor, Pauline Tri
gere, William Warfield and Camilla Wil
liams are among those who have said they 
will be back. 

A popular feature of every luncheon 
has been the musical entertainment. This 
year Yehudi and Hephzibah Menuhin will 
present a joint violin and piano recital. 
Mr. Menuhin will also be soloist with Pi
erre Boulez and the New York Philhar
monic on November 20, 21 and 25. 

Tickets for the 25th Annual Lunch
eon are priced at $25 .00 and are on sale 
from the Friends' Office, New York Phil
harmonic, Avery Fisher Hall. 

Opera fans were delighted by the re
cent announcement of the Metropolitan 
Opera that "standing room" is once again 
being sold as "general admission" on the 
day of performance. Tickets at $ 3 .00 
each for the one hundred places in the 
orchestra and $2.00 each for the seven
ty-five places in the family circle will go 
on sale at the box office at 10:00 A.M. 
each weekday.-JUDITH RAVEL LEABO 

FOR THE36TH 
CONSECUTIVE YEAR 

TEXACO BRINGS YOU 
LIVE BY RADIO THE 

These live broadcasts, 
heard throughout the United States 

over the Texaco-Metropolitan 
Opera Radio Network, and in 

Canada over the CBC English and 
French Radio Networks , are 

proudly presented by Texaco 
for the pleasure of opera love r s 
everywhere. You are cordially 

invited to tune in . 

SATURDAY RADIO SCHEDULE 
DATE 
1975 
Doc. 6 
Doc. 13 
Dec. 20 
Dec . 27 

OPERA COMPOSER TIME (E.T.) 

1976 
Jan . 3 

Jan . 10 
Jan . 17 
Jan . 24 
Jan . 31 
Feb. 7 
Feb. 14 
Feb. 21 
Feb. 28 
Mar. 6 
Mar. 13 
Mar. 20 
Mar. 27 
Apr. 3 
Apr . 10 
Apr. 17 

UN BALLO IN MASCHERA-VERDI 
CARMEN-&IZET 
COSI FAN TUffl---MOZART 
HANSEL AND GRETEL-HUMPERDINCK 

GIANNI SCHtCCHI, IL TABARRO AND 
SUOR ANGELICA (New)--PUCCINI 
ELEKTRA-R . STRAUSS 
L'ASSEDIO DI CORINTO_.OSSINI 
BORIS GODUNOV-MUSSORGSKY 
IL BARBIERE DI SIVIGLIA-ROSSINI 
FIDELIO-BEETHOVEN 
lA TRAVIATA-VERDI 
LE NOZZE DI FIGARO (New)---MOZART 
NORMA-&ELLINI 
AIDA (New)--VERDI 
I PURITAN! (New)--BELLINI 
ARIADNE AUF NAXOS-R . STRAUSS 
DER ROSENKAVALIER-R . STRAUSS 
MADAMA BUTTERFLY-PUCCINI 
LA GIOCONDA-IONCHIELLI 
DIE MEISTERSINGER-WAGNER 

Schedule subject to change 

Pl ease check your loca l news paper for radio sta tion 

2 :00 
1 :30 
2 :00 
2 :00 

2 :00 
2 :00 
2 :00 
1 :30 
2:00 
2:00 
2:00 
1 :30 
2:00 
2 :00 
2:00 
2 :00 
1 :30 
2 :00 
1 :30 
1 :00 

Please send quiz questions to Texaco Opera Quiz, 
135 East 42nd Street, New York, N. Y. 10017 
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Ll\ BAU O L MASCHERA-VERDI 
UN BALLO IN MASCHERA returns 
to the repertoire after an ab
sence o( two seasons. It is a 
work which calls for superla
tive singers. The first Amelia 
at the M et r op o 1 it an w as L i 11 i 
Lehmann, the Metropolitan 's 
first Isolde. The tenor role was 
a favorite Caruso part and Ul
rica served to introduce Marian 
Anderson to the Metropolitan. 

C R, IE --Bl7ET 

CARMEN was conceived by 
Goer an G entele and is a land
mark in operatic production. It 
dispenses with the recitatives 
(not written by Bizet) and re
stores the spoken dialogue. It 
also goes back to the original 
story told by Don Jose awai ting 
execution for the murder of 
Carmen, thereby raising this 
conception above melodrama 
to the level of tragedy. 

COSI F.\ .' Tl'TTE-~ OZ .\RT 
"Matched pearls on a s trin o- '' e,, 

is the way Alfred L unt , who 
first directed th is prod uc tion, 
described COSI FAN TU TT£. 
"Mozart brings you to the brink 
of slapstick but there is so me
thing abo ut h im so ch ildlike 
that he saves you.'' l n Salzbu rg 
they say the great artists s tand 
around t he th ro ne of God along 
with the saints Lut Mozart si ts 
on God's lap. 

HA1'SEL Ai 'D GRETEL 
Hl \IPEHDI. CK 
What t urned out to be HANSEL 
AND GRETE L began as a chil
dren's play for th e composer 's 
sister. It wound up as '" the little 
ME ISTER S ING ER ." Humpe r 
dinc k wors h ippe d Wagn e r. , 
W he n the scener y d id n ' t work 
fas t enough fo r th e Transfor
m at io n S c en e o f PARSIFAL 
and W agne r wouldn ' t budge , 
Hum perdinc k s av ed the day by 
writing a few e xtra bars which 
the maste r acce pted . 
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EX OFFICIO 
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Alexander Wirin, Acting -Administrator of Parks, Recreation & Cultural Affairs 

William Schuman, President Emeritus 

ADMINISTRATION __________ _ 

John W. Mazzola, Managing Director 
Mark Schubart, Director, Education 
Andre Mirabelli, Corporate Secretary; 

Director, Business Affairs 
Joseph Caron,. Director, Public Services 
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John Goberman, Director, Media Development 
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Arthur J. Howard, Director, General Services 
William W. Lockwood, Jr.;Director, Programming 
John O'Keefe, Director, Public Information 
Robert Ronan, Director, Personnel 
Alexander J. Rygiel, Controller 
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Hoyt Ammidon, Chairman 
Roger H. Morley, Vice-Chairman 

R. Manning Brown, Jr . 
Mrs. Robert L. Hoguet 
Edwin S. Marks 

William F. May Andrew Y. Rogers George Weissman 
Lawrence A. Wien Crocker Nevin Robert E. Rubin 

William M. Rees Francis B. Shepard 

--------- LINCOLN CENTER COUNCIL ________ _ 
Anthony A. Bliss, Metropolitan Opera 
John Mackenzie Cory, The New York 

Public Library 
Lincoln Kirstein, New York City Ballet 
Joanne Koch, The Film Society of Lincoln Center 
John W. Mazzola, Lincoln Center 
Peter Mennin, The Juilliard School 
Carlos Moseley, New York Philharmonic 

Martin J. Oppenheimer, City Center of Music 
& Drama, Inc. 

Joseph Papp, New York Shakespeare Festival 
at Lincoln Center 

Julius Rudel, New York City Opera 
Mark Schubart, Lincoln Center 
Charles Wadsworth, The Chamber Music Society 

of Lincoln Center 

--- LINCOLN CENTER COUNCIL ON EDUCATIONAL PROGRAMS __ _ 

Mark Schubart, Lincoln Center, Chairman 
Bernard Gersten, New York Shakespeare Festival 

at Lincoln Center 
Edwin S. Holmgren, The New York Public Library 
Wendy Keys, The Film Society of Lincoln Center 

Robert A. Tuggle, Metropolitan Opera 
Norman Singer, The Chamber Music Society of 

Lincoln Center 
Dr. Leon Thompson, New York Philharmonic 
Dr. Gideon Waldrop, The Juilliard School' 

Mrs. Norman Lassalle, City Center of Music & Drama, Inc. 

(Continued from p. 31) accounts for only 1% 
of the corporations' arts contributions 
budget; opera gets a mere 2%; and non
profit theatre, 3%. 

Through its consolidated corporate 
fund drive, in which all of Lincoln Cen
ter's companies have an equal share, the 
performing arts center hopes to do away 
with this discrepancy. It has to, if the 
center is to · safeguard its future. John 
Mazzola predicts steadily increasing de
ficits for Lincoln Center, both because of 
inflation and because of the cultural 
complex's deliberate increase of non-in
come-producing projects that directly 
benefit the community without bringing 
in box office revenue. The greater the 
deficit, he argues, the greater the evi
dence that Lincoln Center is -attending 

to its responsibility as "an essential com
munity service." 

The future of Lincoln Center, he says, 
depends largely on the. corporate sector's 
recognition of its own responsibility to 
support the wellbeing of the community. 
"Business corporations are as much a 
part of the community as Lincoln Cen
ter is," he says. "We must both contri
bute in our own separate ways to its 
health. Private individuals make their 
contributions because of a ·clear sense of 
identification with the specific projects 
they support. We ask corporations to 
support Lincoln Center itself, what it 
stands for, its role and impact on the 
community-because it exists~" 

Marilyn Stasio is drama critic for Cue Magazine 
and author of Broadway's Beautiful Losers. 

Aperitif Lil let, Imported by Dreyfu;, Ashby .& Co., N.Y., N.Y. © 1975 



Patrons of Lincoln C~nter 
for the Performing Arts 
Lincoln Center gratefully acknowledges the support of those individuals, foundations and corporations whose gifts to the 
capital drive helped build Lincoln Center and those new patrons who help to make possible its continuing operatic>rs. Fol
lowing is a chronological List: 

John D. Rockefeller,Jr. 
Mr. and Mrs. David M. Keiser 
Mrs. Felix M. Warburg 
Arthur A. Houghton, Jr. 
Mr. and Mrs. J ohn D. Rockefeller 3rd 
Mr. and Mrs. Pierre David-Weill 
Mrs. V. Beaumont Allen 
Mrs.John T. Pratt 
Mrs. Richard Chari ton 
Frasier W. McCann 
Mrs. Joseph V. McMullan 
Mrs. Arthur Lehman 
Mrs. Alta Rockefeller Prentice 
Mrs. Robert Walton Goelet 
Francis Goelet 
Mr. and Mrs. John Goel et 
Robert G. Goelet 
Mr. and Mrs. Hayward F. Manice 
Al fred P. Sloan,Jr. 
Mr. and Mrs. Frank Altschul 
Mr~ and Mrs. Robert E. Blum 
Mr. and Mrs. David Rockefeller 
Mr. and Mrs. Walter H. Annenberg 
Mr. and Mrs. Louis J. Horowitz 
John S. Newberry 
Barbara Hutton 
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Mr. and Mrs. Francis Kernan 
Mrs. Thomas J. Watson 
Mr. and Mrs. Thomas M. Evans 
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The Family of Julius Rose n wald 
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James Donahue 
Robert Lehman 
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Mr. and· Mrs. 0 . Roy Chalk 
Nancy Susan Rey nold s 
Huntington Hartford 
The Family of Edward H. an d 

Mary W. Harriman 
Mr. and Mrs. John N. Irwin II 
The Family o f Carl M. Loeb 
Mr. and Mrs. Albert A. List 
Mrs. Charles V. Hickox 
Mr. and Mrs. Henry Ittleson ,J r. 
Mr. and Mrs. J ohn Hay Whit ney 
Mrs. John D. Roc kefeller,J r. 
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Mr. and Mrs. Leon Hess 
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Mr. and Mrs. Irwin Hamilton Kramer 
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Mr. and Mrs. Percy Uris 
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Mr. and Mrs. Willis H. Booth 
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Mr. and Mrs. Amyas Ames 
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Mr. and Mrs. Frank Stanton 

Mr. and Mrs. David Hunter McAlpin 
Mr. and Mrs. Douglas Dillon 
Mr. and Mrs. Lawrence A. Wien 
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Mr. and Mrs. W. Van Alan Clark 
Mr. and Mrs. Harry B. Helmsley 
Mr. and Mrs. Eugene Ferkau f 
Mr. and Mrs. Nathan Cummings 
Mr. and Mrs. Andre Meyer 
David and Irene Schwartz 
Mr. and Mrs. Edwin S. Marks 
Mr. and Mrs. Richard Rodgers 
Mr. and Mrs. Gardner Cowles 
Mr. and Mrs. Roger L. Stevens 
Mr. and Mrs. Louis Calder 
C. Michael Paul 
Mr. and Mrs. Samuel Lemberg 
Mr. and Mrs. Samuel H. Golding 
Mr. and Mrs. Shelby Cullom Davis 
The Family of John F. Kennedy 
The Mazer Family 
James P. Warburg 
The Family of Solomon and 

Rose S. Lasdon 
Mrs. Edsel Ford 
The Fribourg Family 
Irving Geist 
Mr. and Mrs. Joseph A. Neff 
Enid Annenberg Haupt 
Mr. and Mrs. Lester Francis Avnet 
Mrs. Lytle Hull 
Mr. and Mrs. Leonard Block 
Mr. and Mrs.Joseph L. Mail man 
Mr. and Mrs. Harold L. Fierman 
Mr. and Mrs. Richard Salomon 
Mr. and Mrs. Frank E. Taplin,Jr. 
Mr. and Mrs. Herbert M. Singer 
Stavros S. Niarchos 
Bern ice Chrysler Garbisch 
The Fam ily of Erwin S. Wolfson 
Carl A. Morse 
Mr. and Mrs.Jack Linsky 
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Mi ss Juli e A. Sp ies 
Selma and Frank Kalisch 

Th ree anony mous donors 

The Rocke fe ll er Foun dation 
The F ord Foundation 
Exxon Corp oration 
Avalon Foun dation 
First National City Educat ional and 

Charitable Foundation 
The Chase Manhattan Bank Foundation 
Manufac turers Hanover Trust Company 
Corn ing G lass Works Foun dat ion 

. Patron's desk 765-5100, Mrs. Te rry Mar k 

Chemical Bank 
Morgan Guaranty Trust Company 

of New York 
James Foundation of New York, Inc. 
Bankers Trust Company 
The Commonwealth Fund 
The Equitable Life Assurance Society 

of the United States 
Lazard Freres & Co. 
IBM 
Texaco Inc. 
Metropolitan Life Insurance Company 
New York Life Insurance Company 
J uilliard Musical Foundation 
Bell System Companies in 

New York City 
Union Carbide Corporation 
United States Steel Foundation 
Consolidated Edison Company 

of New York, Inc. 
Carnegie Corporation of New York 
New York Foundation 
Columbia Broadcasting System 
Shell Companies Foundation, 

Incorporated 
RCA Corporation 
Bloomingdale's 
Reader's Digest Association, Inc. 
Old Dominion Foundation 
The John A. Hartford Foundation, Inc. 
The Bodman Foundation 
Mobil Oil Corporation 
The Heckscher Foundation for Children 
Schenley Industries, Inc. 
Revlon Foundation 
Charles and Rosanna Batchelor 

Memorial, Inc. 
Standard Oil Company of California 
Rockefeller Brothers Fund 
Consolidated Natural Gas Company 
Samuel H. Kress Foundation 
Bethlehem Steel Corporation 
Vivian B. Allen Foundation, Inc. 
Irving Trust Company 
The Spiros G. Ponty Foundation 
Charles Ulrick and Josephine Bay 

Foundation, Inc. 
Josephine Bay Paul and C. Michael Paul 

Foundation, Inc. 
Wertheim & Co. 
Firestone Foundation 
William S. Paley Foundation, Inc. 
The Howard Johnson Foundation 
Lehman Brothers 
W. H. Charities 
The George F. Baker Trust 
D.S. and R.H. Gottesman Foundation 
Glen Alden Corporation 
The Philip and Janice Levin Foundation 
Carl Marks & Company, Inc. 
Beinecke Foundation 
Bear, Steams & Co. 
J.P. Stevens & Co., Inc. Foundation 
The First Boston Foundation Trust 
Korvettes-Division o f Arlen Realty & 

Development Corporation 
The New York Times 
The Samuel & David Rose Fund 
Sterling National Bank of New York 
Van Munching & Co., Inc.,Heineken 

Holland Beer 
United Brands Foundation 
Rapid-American Corporation 
The Siegfried andjosephine Bieber 

Foundation 
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Corporations Suppori the Perro~£!!!? 
Lincoln Center Consolidated Corporate Fund Drive 

_________ PACESETTERS/ Corporate contributors of $10,000 to $75,000 during 1974-75 ________ _ 

Alcoa Foundation 
American Broadcasting Companies, [nc . 
American Can Co. 
American Express Company 
American Telephone & Telegraph Co. 
Bankers Trust Co . 
Bristol-Myers Company 
CBS Inc . 
The Chase Manhattan Bank 
Chemical Bank 
Consolidated Edison Company 

of New York, Inc. 
Edison Parking Corporation 
Educational & Cultural Trust Fund 

of the Electrical Industry 
Exxon Corporation 
First National City Bank 

General Foods Corporation 
General Telephone & Electronics 

Corporation 
W. R. Grace & Co. 
Gulf & Western Industries, Inc. 
William Randolf Hearst Foundation 
ICM/International Carbon and Minerals 
International Business Machines 

Corporation 
International Telephone and Telegraph 

Corporation 
Manufacturers Hanover Trust 
Carl Marks & Co., Inc. 
McGraw-Hill , Inc . 
Mobil Oil Corp . 

National Distillers & Chemical Corp. 
New York Telephone Co. 
The New York Times Foundation, Inc. 
Philip Morris Incorporated/Miller 

Brewing Company 
RCA 
Reader's Digest Foundation 
R.J . Reynolds Industries, Inc. 
Rockefeller Center, Inc. 
Helena Rubinstein Foundation 
The S & H Foundation, Inc. 
The Starr Foundation 
Texaco, Inc. 
Texasgulf Inc. 

Morgan Guaranty Trust Company 
of New York Three Anonymous 

______________ Corporate contributors of $5,000 to $9,999 during 197 4-75 _____________ _ 

ADT Security Systems Doubleday & Co., Inc. Plessey Incorporated, Garrard Divison 
Airco , Inc . Empire State Building Co. Pullman-Standard, 
Allied Chemical Foundation General Electric Company a Division of_ Pullman Incorporated 
American Cyanamid Company General Motors Corporation Real Estate, Construction& Hotel Council 
American Electric Power Company, Inc. Goldman , Sachs & Co. St . Joe Minerals Corporation 
American Standard Inc. Irving One Wall Street Foundation St. Regis Paper Co. 
Atlantic Richfield Company Johnson & Higgins Salomon Brothers 
The Bank of New York Macy* s New York Sterling Drug Inc. 
Beneficial Corporat ion Marine Midland Bank-New York J .P. Stevens & Co ., Inc. 
Bethlehem Steel Corporation Marsh & McLennan Foundation Touche Ross & Co. 
Bunge Corporation The Merck Company Foundation Union Carbide Corporation 
C.l .T. FinanciaVCorporation Metropolitan Life Insurance Company United States Steel Foundation, Inc. 
Cities Service Company Mutual of New York Wertheim & Co. 
Continental Can Company Newsweek, Inc . Wertheim & Co., Inc. 
Continental Oil Company Norton Simon, Inc . Western Electric Fund 
Diesel Constuction J .C. Penney Company, Inc. Xerox Corporation 

a Division of Carl A. Morse , Inc . Pfizer Inc . Three Anonymous 

______________ Corporate contributors of $2,500 to $4,999 during 1974-75 _____________ _ 

ACF Industries, Inc . 
Aetna Life & Casualty 
AMAX Foundation , Inc. 
American Natural Gas Company 
Arthur Andersen & Co. 
Angel Records 
E. W. Axe & Co. , Inc. 
Bacardi Corporation 
Bloomingdale's 
Book-of-the-Month Club , Inc. 
Broadcast Music Inc . 
Burlington industries, Inc. 
Capital Cities Communications, Inc. 
Ciba-Geigy Corporation 
Colt Industries Inc 
The Cranston Foundation 
Cushman & Wakefield, Inc. 
Deering Milliken , Inc . 
Ethyl Corporation 
European-American Bank & Trust 

Company 
General Instrument Corporation 

Gimbel Brothers, Inc. The Prudential Insurance Company 
Alexander Grant & Company of America 
Hartz Mountain Industries, Inc. The St . Moritz Hotel 
Haskins & Sells J . Henry Schroder Banking Corporation 
International Paper Company Foundation Joseph E. Seagram & Sons, Inc. 
The Interpublic Group of Martin E. Segal & Co. 

Companies, Inc . Smith, Barney & Co., Inc. 
Kane-Miller Corporation Spearin, Preston & Burrows, Inc. 
Lanvin-Charles of the Ritz, Inc. Sperry Rand Corporation 
Lehman Brothers Standard Brands Incorporated 
Lord & T aylor Stepan Chemical Company 
Merrill Lynch, Pierce, Fenner & Smith Stewart Stamping Corporation 

Foundation Inc. J. Walter Thompson Company 
Mitsui & Co. (U .S.A.), Inc . UMC Industries, Inc. 
National Steel Corporation United States Trust Company 
New York Life insu rance Company of New York 
New York News Inc. Waterman Steamship Corporation 
One Lincoln Associates Weyerhaeuser Company Foundation 
Oppenheimer & Co. White , Weld & Co . 
Peat, Marwick , Mitchell & Co. Witco Chemical Corporation 
Phelps Dodge Foundation Arthur Young & Company 
Price Waterhouse & Co . Three Anonymous. 

______________ Corporate contributors of $2,000 to $2,499 during 1974-75 _____________ _ 

Beecham Inc . 
The Bowery Savings Bank 
The Brooklyn Union Gas Company 
Colgate-Palmolive Company 
Coopers & Lybrand 
GAF Corporation 
The Hartz Mountain Corporation 

The international Nickel Company, Inc. 
Lever Brothers Company 

Foundation, Inc . 
The Macmillan Foundation 
Melville Shoe Corp . 
The New York Bank for Savings 
Otis Elevator Company 

Pellon Corporation 
L. F. Rothschild & Co. 
Simmons Company 
Time Inc. 
Warner Communications Inc. 
Wheelabrator-Frye Inc . 

______________ Corporate contributors of $1 ,001 to $1,999 during 1974-75 --------------

Alexander's, Inc. Great Northern Nekoosa Corporation 
American Chain & Cable Company, Inc . The Greenwich Savings Bank 
Amstar Corporation Health-tex, Inc . 
The Becker and Warburg-Paribas Group International Flavors & Fragrances Inc. 

Incorporated LIN Broadcasting Corporation 
Belding Hemingway Company , Inc. New York Mercantile Exchange 
Cluett, Peabody & Co ., Inc. PepsiCo, Inc . 
Dart Industries Inc. The Seamen's Bank for Savings 

Sears, Roebuck and Co. 
The Singer Company Foundation 
Skidmore, Owings & Merrill 
Squibb Corporation 
Turner Construction Company 
Young & Rubicam International Inc. 

Deblinger Sales & Marketing Corporation in the.City of New York One Anonymous 

---------------- Corporate contributors of $1,000 during 1974-75 ---------------

Amerace Corporation 
American Re-Insurance Company 
American Society of Composers, 

Authors and Publishers 
Arnold and S. Bleichroeder , lnc. 
Asiel & Co. 
Avnet, Inc. 
The Babcock & Wilcox Company 
Bank of America Foundation 
Bank Leumi Trust Company 

of New York 
Borden Foundation, [nc . 

Carter, Ledyard & Milburn . 
Central Savings Bank in the City of N .Y. 
Champion International Corp . 
Chrysler Corporation Fund 
Chubb & Son Inc. 
Commercial Credit Company 
Crown Zellerbach Foundation 
Crum & Forster 
D' Agostino Supermarkets 
Dollar Savings Bank of New York 
Durso Supermarkets Inc. 
Empire Hotel 

Ernst & Ernst 
The T. M. Evans Foundation (Incorporated) 
Fribourg Foundation, Inc. 
Henry L. Goldberg & Co. 
HRH Construction Corporation 
Ingersoll-Rand Company 
Jaros, Baum & Bolles 
Lasker, Stone & Stern 
S.D. Leidesdorf & Co. 
Thomas J. Lipton, Inc. 
M. Lowenstein & Sons, Inc. 
MCA lnc. 



CORPORATE SUPPORT FOR THE PERFORMING ARTS AT LINCOLN CENTER continued from preceeding page 

The Magnavox Company 
MEM Co., Inc. 
Metromedia, Inc. 
Mickelberry Corporation 
NL Industries Foundation Inc . 
Neuberger & Berman 
New York Stock Exchange, Inc. 
Newmont Mining Corporation 
Ogilvy & Mather, Inc. 
Olin Corporation Charitable Trust 
O'Neal Brothers, Ltd. 
The Paige Company 

Joy Hirshon Parkinson Foundation, Inc. 
The Perkin-Elmer Corporation 
Pren-Hall Foundation 
RKO General, Inc. 
Richardson-Merrell Inc. 
Rose Beaton & Rose 
Salant Corporation 
Schering-Plough Corporation 
Shell Companies Foundation, Incorporated 
Shopwell, Inc. 
Simplicity Pattern Co. Inc. 
Standard Motor Products, Inc . 

Sugar Foods Corp. 
Syska & Hennessy, Inc . 
Textron Inc. 
Uniroyal, Inc. 
Walsh Construction Company 
The Warner-Lambert Charitable 

Foundation 
Weiss, Peck & Greer 
Harry Winston, Inc. 

Eight Anonymous 

--------------- Corporate contributors of $100 to $999 during 1974-75 ---------------

A. B. D. Securities Corporation 
Harry N. Abrams, Inc. 
Alexander & Alexa:nder, Inc. 
Algemene Bank Nederland 
Allis-Chalmers Foundation, Inc. 
American Stock Exchange 
The Atlantic Companies 
Bache & Co. Incorporated 
Banco Nacional de Mexico, S.A. 
Bank of Commerce 
Bank of Montreal~New York 
The Bank of Tokyo Trust Company 
Barclays Bank International Limited 
Benton & Bowles, Inc. 
Bergdorf Goodman 
Best Manufacturing Inc. 
John Blair & Company 
Bill Blass Ltd. 
Bowne & Co., Inc. 
Brooks Brothers 
The Buckingham Corporation 
Buitoni Foods Corporation 
The C T Foundation 
Canadian Imperial Bank of Commerce 
Capezio Ballet Makers 
Career Club Shirt Co. 
Cerro Corporation 
WM Chelsea Ltd. 
Cinema 5, Ltd. 
Collins & Aikman 
Compton Advertising, Inc. 
Consolidated Natural Gas Company 
Croscill Curtain Co., Inc. 
David Crystal, Inc. 
Deltown Foods, Inc. 
Diener/Hauser/Greenthal Company 

In corp orated 
Doyle Dane Bernbach Inc. 
The Dreyfus Corpora.tion 
Dry Dock Savings Bank 
Dun & Bradstreet Foundation, Inc. 
E.P. Dutton & Co., Inc. 
E & B Supermarkets, Inc. 

E-J Electric Installation Co. 
The East New York Savings Bank 
East River Savings Bank 
Richard A. Eisner & Company 
Esquire, Inc. 
Excess and Treaty Management 

Corporation 
Federal Paper Board Company, Inc. 
Flushing Savings Bank 
Franklin Savings Bank of New York 
Fritzsche Dodge & Olcott Inc. 
Froelich/Greene Inc. 
General Cigar Co., Inc. 
General Reinsurance Corporation 
Gibbs & Hill, Inc. 
Gill & Duffus, Inc . 
Gilman Foundation 
Gold Seal and Henri Marchant Wineries 
The Green Point Savings Bank 
The Guardian Life Insurance Company 

of America 
Harlem Savings Ban}< 
Hirsch-Werner Corporation 
Hoerner Waldorf Corporation 
Hotel Bar Foods Inc . 
Independence Savings Bank 
Interboro Asphalt Paving Company Inc. 
Iselin Jefferson-Woodside, 

Division of Dan River Inc. 
Keene Corporation 
Kenyon & Eckhardt Advertising 
G. A. Kraut Company Inc. 
Kenneth D. Laub & Company, Inc . 
Laventhol & Horwath 
The Lexington Hotel 
Life Cleaners Launderers, Inc. 
Lindenmeyr Paper Corporation 
Little, Brown and Company 
The Lowell Hotel 
D. Maldari & Sons, Inc. 
The Manhattan Life Insurance Company 
The Manhattan Savings Bank 
McGavren-Guild, Inc. 

Mc Kinsey & Company, Inc . 
Mitchel, Schreiber, Watts & Co. 
The Mitsubishi Bank, Ltd. 
Muzak Corporation 
Navarro Hotel Company 
The Nestle Company Inc . 
North American Philips Corporation 
The Ornstein Brothers 
Ken J. Pezrow Corp. 
The Pittston Company 
Progresso Foods Corporation 
Queens Farms Dairy, Inc. 
Leonard Rapoport & Co., Inc. 
RBH/Reid & Carr , Inc . 
Republic National Bank of New York 
Richmond Hill Savings Bank 
Roure-Bertrand Dupont, Inc. 
L.A. Salomon & Bro. Inc . 
The Seagrave Corporation 
Seidman Foundation 
Slattery Associates, Inc . 
Sotheby Parke Bernet Inc . 
Spex Industries Inc. 
Paul Stuart 
Swiss American Securities Inc. 
Swiss Bank Corp . 
The Taylor Wine Company, Inc. 
Thyssen Steel Corporation 
Torrence Perrotta Management, Inc. 
Transway International Corporation 
Ulano Companies 
Union Dime Savings Bank 
United Mutual Savings Bank 
United States Lines, Inc. 
Universal Oil Products Co. 
Van Eck Management Corp . for 

International Investors, Inc . 
Vernitron Corporation 
Weight Watchers International, Inc. 
S. R. Weltz , Jr. & Company 
:r-. W. Woolworth Co. 
William Zinsser & Co. 
Fifteen Anonymous 

Each corporat.e gift to the consolidated Corporate Fund Drive benefits all of the performing arts companies at Lincoln Center: 

Metropolitan Opera New York Philharmonic The Juilliard School Chamber Music Society of Lincoln Center 

City Center of Music and Drama (New York City Opera and New York City Ballet) 
New York Shakespeare Festival at Lincol~ Center Film Society of Lincoln Center, Inc. 

Lincoln Center for the Performing Arts, Inc_ 

~--.->>>->>>->>}-)>>-»>-»>-»>->»-»>->>>->»-»>-»>->>>-»>-»>>-~ 
~ ~ i The Finest Italian Restaurant ~; 

i RISTO~::~~iCARACAL1A j 
~ ~ ! 161 Amsterdam Avenue (at 67 Street) t 
! Superior Italian Cuisine-Open every day-7'99-46" ! 
i free Puking tor Dinner and Lincoln Center Coen ~ 
~,<:<-<-:<-,:<-,<<-<<<-,:-:-<:<-,:<-<-:<-,.:<-<«-«<-<<<-{:<-<-:<-<<<-<..~ 

. 
799-7600 

For Your Dinin1 Convenience 
at Lincoln Center 

Luncheon • Dinner • Supper 
Amer Exp · O,ner ' s-Closed Sun . 
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T H E J U I L L I A R D 
DANCE DIVISION 

DANCE EVENT I 

1975-76 

OPEN REHEARSAL 

S C H O O L 

Tuesday, Noveinber 11, 1975 

7:30 - 8:30 pm 

Studio 321 

MASK OF NIGHT 
[with exception of Part One, II] 

Choreography (1975) and Direction 
Music for a Summer Evening (1974), MakLokosmos III 
Costumes 

Part One 

I, III 

Linda Spriggs and Jim May 

with 

Susan Osberg, Jacqueline McKanney 

Kazuko Hirabayashi 
George Crumb* 

Robert Yodice 

Richard Caceres, Ralph Farrington, Robert Swinston 

• 

*tape recording 

Part Two 

I 

Jim May 

III 

- Jacqueline McKanney and Ralph Farrington 
Susan Osberg and Robert Swinston 



JUILLIARD AMERICAN OPERA CENTER PRESENTS 

RARELY-STAGED 

ENGLISH VERSION BY RUTH AND THOMAS MARTIN 

• Wednesday, November 19, 1975 at 8:00 p.m. 

• Thursday, November 20, 1975 at 8:00 p.m. • Friday, November 21, 1975 at 8:00 p.m. 

• Sunday, November 23, 1975 at 3:00 p.m. 

A Benefit for the Juilliard Student Aid and Scholarship Fund. 

Tickets distributed on basis of minimum contribution of $4.00 per ticket for orch. & mezz., $3.00 for bal. 

Return to: 

Concert Office 
The Juilliard School 
Lincoln Center 
New York, N.Y. 10023 
(212) 799-5000 X235 

Please enclose a 
self-addressed 
stamped envelope. 
Make checks payable 
to The Juilliard School. 

Orchestra: ---
Mezzanine: __ _ 

Balcony:. __ 

No. of 
tickets Contribution 

I 

Total 

·- -----

NAME __________ ~--~-------------
please print 

ADDRESS _______________________ _ 

CITY _______ STATE/ZIP _ _____ DAY TEL .. _____ _ .. 



1975-1976 Season 
THE JUILLIARD SCHOOL 
Peter Mennin, President 

Juilliard American Opera Center 

Presents 

by 

ANTONIN DVORAK 

THE JUILLIARD THEATER 
155 West 65th Street 

Wednesday evening, November 19 at 8:00 
Thursday evening, November 20 at 8:00 

Friday evening, November 21 at 8:00 
Sunday afternoon, November 23 at 3:00 



Peter Herman Adler 

DR. ADLER, Director of the American Opera Center, is the :Music aJ}d Artistic Director of the WNET 
Opera Theater and was co-founder of the NBC Television Opera Theater which he headed from 
1949 to 1960. He was born in J ablonec, Czechoslovakia, graduated from the P;rague Conservatory of 
Music, served as Music Director of the Brno Opera and later as chi~f conductor of the Bremen 
State Opera in Germany. With the advent of Nazism, he was invited to the Soviet Union, where he 
conducted in Moscow, Leningrad, and Kiev, and taught at the Kiev Conservatory. 

He caine to the United States in 1940, making his debut with the New York Philharmonic, 
and was guest conductor with other major American orchestras and opera companies. He was 
conductor and musical director of the Baltimore Symphony from 1961 to 1967. His Metropolitan 
Opera debut took place in 1972 in Verdi's Un Ballo in Maschera· and he returned there last season as 
:onductor of Puccini's Manon Lescaut featuring Leontyne Price. 

Dr. Adler's previous conducting for AOC inc1udes Bloch's Macbeth, The Bartered Bride, Ariadne 
au/ Naxos and Tosca. 

Moni Yakim 

Mo NI Y AKIM, internationally known mime and theater director, is best known to New York audiences 
for his production of Jacques Brel is Alive and Well and Living in Paris, which he subsequently 
directed in London, Tel Aviv, Paris, Toronto, and Amsterdam. His pther dir~cting credits for the 
theater include The Tempest for the Yale Repertory Theater, Henry V fo~ the American Shakespeare 
Festival in Stratford, and An Evening of Songs by Marc Blitzstein and (:ounterpoint for Off-Broadway. 
In Europe Mr. Y akim directed, among other works, Leonce a7ld Lena and V <Jrzeck by Buchner, and 
Escurial and La Ballade dll, Grand Macabre by Michel de Gh~Iderode. 

Mr. Yakim, who joined the faculty of the Drama Division of the Juilliard School in 1970, began 
his career as an actor in his native Israel and was a co-founder of the Massach Theater in Jerusalem. 
In Paris he studied drama at the Theatre Nation,al Populaire and mime with Etienne Decroux and 
Marcel Marceau, later joining Marceau's mime company. Mr. Yakim and his wife Menushka 
founded the Pantomime School of New York, and formed a touring company that has performed 
widely in Europe and the United States. 

Hjg previous opera 'productions include Puccini's Gianni Schicchi and La Boheme for the 
Metropolitan Opera Studio as well as From Vienna to Broadway, which he also conceived. His pro
duction of Rigoletto was performed at the Lake George Opera Festival. 

Mr. Yakim is presently Artistic Director and teacher at the Perfonnance Center Theater 
and School in New York, which he founded. 

Robert Yodiee 

RoBERT YoDicE, presently staff designer for The Juilliard School, designed last season's prodµetion 
of Tosca in addition to Ariadne au/ Naxos, Macbeth and Suor Angelica in previous se~sons. He 
has also designed several plays for the Drama Division at Juilliard including Henry JV, The Glass 
Menagerie and The Royal Gambit. For the JofErey Ballet he did Sacred Groves and for the New 
York Shakespeare Festival, Winning Hearts and Minds and Where Do We Go From Here? 

A former resident designer and Assis~nt Professor of Theater at the Univeil"sity of California, 
Riverside, Mr. Yodice holds a Master of Fine Arts degree. He has studied painting with Robert 
Rabinowitz. 

JUILLIARD AMERICAN OPERA CENTER 
presents 

RUSALKA 
An Opera in Three Acts by 

v, 

Antonin Dvorak 
Libretto in Czech by Jaroslav Kvapil 

English version by Ruth and Thomas Martin 

Conducted by PETER HERMAN ADLER 
-Direeted and Choreographed by MONI YAKIM 
Seti and Costumes designed by ROBERT YODICE 
Lighting designed by JOE PACITII 

CAST IN ORDER OF APPEARANCE 
WOOD SPRITES (singers) 

WOOD SPRITES (dancers) 

MERMAN 
RlJ°SALKA 

WITCH/ PRINCESS 

PRINCE 
HUNTER 
GAMEKEEPER 
KITCHEN BOY 

Christine Donahue 
Susan Rafferty 
Barbara DeDeo 
Penny Orloff 
Vicki Grof 
Zehava Gal 
Jill Wagoner 
June Hedal 
Rosemary Newton 
Willard White 
Judith Haddon (Nov. 19, 21) 
Maria Spacagna (Nov. 20, 23) 
Florence Quivar (Nov. 19, 21) 
Sandra Mannis (Nov. 20, 23) 
David Bender 
Warren Ellsworth 
Dennis Skerik 
Faith Esham 

Woodsprites, The Prince's Entourage, Guests at the Castle 

Chorus Master, Bruce Ferden 
As,istant Director, Janet Bookspan 

Musical Preparation, Scott Bergeflon 

JlTII.TJARD REPERTORY ORCHESTRA 
Wednesday, November 19, 1975 at 8:00 p.m. 
Thursday, November 20, 1975 at 8:00 p.m. 

Friday, November 21, 1975 at 8 :00 p.m. 
Sunday, November 23, 1975 at 3 :00 p.m. 

* 

The taking of photographs and the use of recording equipment are not allowed in this auditoriwn. 

* * * 

This program was printed as a contribution of the Gulf+ Western Industries Foundation. 



SYNOP·s1s 

Act One-A Forest Near a Lake 

Rusalka, a water nymph, has fallen in love with a handsome Prince and now longs to become 
a human being so that she may feel the warmth of his embraces. Rusalka is advised by the old 
Merman, Father of the Waters, to seek the counsel of the Witch. Rusalka, left alone, sends an 
ardent message to her beloved on the rays of the silvery moon. The Witch is willing to tum Rusalka 
into a human being on the condition that Rusalka will be mute; and if the man she loves proves 
faithless, she will be forced to return to the depths of the lake, while her lover will die. Rusalka is 
so sure of her love that she agrees to everything. 

As the faint light of dawn appears, a huntsman's horn is heard in the distance. The Prince 
arrives in the glade following the tracks of a white doe. Rusalka, transformed into a lovely maiden, 
steps out of the cottage and the Prince is entranced by her beauty. The warning voices of the 
Wood Sprites and of the Merman are unheeded by Rusalka and the Prince, who loses all thought 
of the white doe and carries Rusalka off to his castle. 

Act Two-The Garden of The Prince's Castle 

The castle is full of guests invited to attend the wedding of the Prince and the unknown 
maiden he brought from the woods. The Gamekeeper and the Kitchen Boy are deep in gossip 
about the affair, having observed that the Prince's passion for Rusalka seemed to he waning. The 
arrival of the Prince and Rusalka confirms their impression: in vain the Prince has sought to 
fathom the mystery of a being who does not respond to the charm of his words. Full of bitterness, 
he turns from her to welcome the foreign Princess (the Witch in disguise), who has suddenly ap
peared in the garden. Bidding Rusalka dress herself in her best, he disappears into the castle 
with the Princess, leaving Rusalka in despair. 

The Merman rises to the surf ace of the pond and bitterly laments the cruel fate of Rusalka, 
who confides in him. The Prince confesses his love for the Princess and embraces her as the Merman 
warns the Prince that he will not escape the curse of Rusalka's spell. The Prince entreats the 
Princess to protect him hut she deserts him. 

Act Three-A Forest Near a Lake 

Rusalka, on whom the curse has fallen, laments her fate. Not even the Witch can help. Rusalka 
plunges into the waters. The Gamekeeper and Kitchen Boy appear in front of the Witch's cottage 
to ask her help for the Prince, hut the Merman drives them away and swears vengeance. 

The Prince, remorseful over his treatment of Rusalka, calls for her. She emerges from the 
waters and reproaches the Prince for betraying her. · He atones for his guilt by receiving her kiss 
as he dies. The curse now fulfilled, Rusalka returns to the waters that gave her birth. 

BIOGRAPHIES OF CAST 

The J uilliard American Opera Center is designed to provide young singers at the 
advanced level with performance experience between the final stages of training and 
the beginning of full-time careers in opera. Membership is gained through competitive 
auditions. All those accepted work with members of the J uilliard voice, coaching, 
acting and conducting f acuities. 

• * • 

DAVID BENDER (Prince) was a member of the Juilliard Opera Theater prior to the School's 
move to Lincoln Center and, now, has joined the American Opera Center this season. He was an 
apprentice at the Santa Fe Opera and has appeared in productions in Central City, San Diego and 
Lake George as well as with the New York City Opera. His concert and oratorio appearances 
include the orchestras of Baltimore, Dallas and the Philadelphia Chamber Orchestra, as well as 
the Milwaukee Symphony where he sang the world premiere of the Twelfth Symphony of Roy Harris. 

FAITH EsHAM (Kitchen Boy) first came to Juilliard in 1972 to study with the late Jennie Tourel. 
Since then she has appeared frequently at Juilliard, most notably as Mme. Popova in the AOC 
production of The Bear and as Cherubino for the Opera Training Department. As an apprentice 
in ,-the Santa Fe Opera during the 1974 and 1975 seasons she sang Amor in Cavalli's L'Egi,sto, 
Mercedes in Carmen and the title role in L'Enfant et les Sortileges. She is now a student of Beverley 
Johnson. 

JUDITH HADDON (Rusa/,ka) has been a member of the American Opera Center since she came 
to Juilliard in 1973 to study with Oren Brown. She made her debut in this Theater that same 
season in the title role of The Bartered Bride. Born in Cincinnati and raised in Chicago, Miss 
Haddon has appeared in concert versions of Cosi fan Tutte with the Denver Symphony and Carmen 
with the Worcester Symphony. Next spring she will sing in Britten's War Requiem in Calgary, 
Alberta, and will appear as Antonia in The Tales of Hoffman for the Tulsa Opera Company. 

SANDRA MANNIS (Witch/Princess) received her Bachelor of Music degree from Juilliard in 1970 
and has joined the American Opera Center this season. A native of New Jersey, she was a first place 
winner of the 1975 Liederkranz Competition. Her operatic roles include Madame Flora, Suzuki 
and Carmen. This spring she will appear with the Century Opera Company. 

FLORENCE QUIVAR (Witch/Princess) was a member of the Juilliard Opera Theater and is at 
present studying with Daniel Ferro at J uilliard while participating in the activities of the American 
Opera Center. She made her professional debut with the Philadelphia Orchestra under Eugene 
Ormandy and has since appeared with many major orchestras, including the New York Philharmonic. 
Her opera roles ·include Ebo1i in Don Carlo, Tttuba in The Crucible, which she sang with the Kansas 
City Lyric Opera, and Serena in Porgy and Bess, which she recorded recently along with Willard 
White and other J uilliard graduates for the Cleveland Orchestra under Lorin Maazel. 

DENNIS SKERIK (Gamekeeper) is a student of Hans Heinz at J uilliard and sang the role of 
Alexas in the American Opera Center's production of Antony and Cleopatra last season. Another of 
his AOC roles was that of the Sacristan in last season's Tosca. In the School's Opera Training De
partment, Mr. Skerik has sung Guglielmo in Cosi Fan Tutte and the Count in Le Nozze di Figaro. 

MARIA SPACAGNA (Rusalka) is a new member of the American Opera Center and is a former 
winner of the Eastern Region of the Metropolitan Opera Audition!. A native of Providence, R.I., 
she has received a grant from the National Opera Institute for further operatic study. Her roles 
include Violetta, Gilda and Blonde, the latter sung last spring in the Colorado Springs Opera Fes• 
tival production of The Abduction from the Seraglio and also when it was given by the San Fran
cisco Spring Opera. 



WILLARD WHITE (Merman) has received all of his vocal training and early experience in opera 

at Juilliard. He has studied with Beverley Johnson and Giorgio Tozzi here, and sang the role of 
Jim in the world premiere of Hall Overton's Huckleberry Finn g~veri by the American Opera Center 
in the i'970-71 season. He also sang Sarast.ro in the .AOC's production of The Magic Flute and in 
1974 sang his first Colline in the AOC's widely-praised production of La Boheme. It was iri this 
role that he made his debut with the New York City Opera that season. B"orh in Jamaica, West 
Indies, Mr. White has been heard most recently on Broadway where he was acclaimed for his work 
in Treemonisha at the Uris Theater. He has appeared with the Opera Society of Washington, with 
the San Francisco Spring Opera and, next year, he will become Principal Bass for ihe English 

N atfonal Opera. 

The J uilliard _School is now engaged in a $36 . milliolil endowm~nt campaign to ensure 
its continued ex~ellence in the training of the professional artist. Your support is needed 
and welcome. (:ontributions shouid he made payable to The J uilliard School Lincoln 

'" • r . ._. . ' 

Center, New York, New York 10023. 

PERSONNEL OF THE JUIUIARD REPERTORY ORCHESTRA 

Violins Bas!e~ Trwnpet8 
William Hayden John Feeney David B,atcheldet 

Concertmaster Principal Howard Kruskol 
Marin Alsop Carolyn Davis Alger LaBo 

Pr~dpal Second Violin Kenichi Shimizu 
Diane Bruce Neil Singer Tro'1tbones 
Heidi Carney 
)Sel Derouin Flutes Mitchell Ross 

exis Galperine .. Ingrid Holck Wayne Vurture 

Elizabeth Hamesivich Fumiko K,wasaki 
Aaron Lawrence Bass Trombo~~ 
Kevin Lawrence Piccolo Jesse Rosen 
Min-Yon Lee Deborah Baron Janna Lower 
Avril Orashuck Oboes 

Tuba 
Stacey Phelps Joseph Roccaro 
:P~ul Reiser Dana Lesnick 
John Robinson Oded Pintus Timpani 
Craig Schwan 
Mariko Smiley English Horn Judy Hilgendorf 

Ruth-Ann Truncale Electra Reed 
Percussion 

Violas Clarinets Robert Waring 
Lawrence Dutton Bruce Dinkins David Weiner 

Principal . Liza Goldstein 
Scott Dowd 
Valerie Heywood Bass Clarinet Harp 
Judith Lack John Yeh Grace Paradise 
Seth Mausner . . . 
Broo~~ Mc~ldowney 

lJ~~$()<)Q.S 9ft' S~ell~rp 
Cellos Lynn Moran Bernard Buster 

B~rnard Tamosaitis Jeffrey Winter 
· Principal 

French Horns 
Orchestra Manager 

A~eAlton 4 ' • ' •·. ~ William Vickery 
Suzanne Bass Eve Bentham 
Clyde Coe Barbara Haver 
Stephen Erdody . Kazimierez Machala Orchestra Li~ra,r,ian 
Andrew~idd Alan Spanjer Baird Hastings 

JUILLIARD DANCE ENSEMBLE 
l . , • ~ • . ~ ,. ' . 

Martina Ebey, Jane Heda], Mary lttelson, Jane Maloney, Rosemary Newton, Ayala Rimon, 
Allysia Sneed, Jill Wagoner. 

Anthony Balcena, John Jackso~, Allen Maniker, Offer Sachs. 

AMERICAN OPERA CENTER CHORUS 

!dar~uerita Castro-Alberty, Barbara DeDeo, Christine Donahue, Zehava Gal, Vicki Grof, Terry 
Joshi, Shm Kwak, Ok Ja Lim, Penny Orloff, Susan Rafferty, Ariel Rubstein, Kay Schoenfeld, Jane 
Seaman. 



FACULTY AND STAFF OF 
THE JUILLIARD AMERICAN OPERA CENTER 

Peter Herman Adler ............................ ............ ........ .. ............ .. . ... . ... .. .. ... . .. . . ... ... ......... ....... .. .. . .. . . . . . ...... Direct1 __ .... ; .. 

A dministrato.:r Martin Smith 

Dick Marzollo .. . . . . ...... ...... ......... .. . ............ .. .......... ... . ... .. ... ...... ..... .. . . . . .. ... .. . ......... .. .. . . . . . ... . . . . . . . . . . . . . . .. .. Vocal C oacJ, 
Scott Bergeson .......................................................................................................................... Coaching Fell ow 

Bruce Ferden ................................................................................. : .......................................... Coaching Fellow 
Robert Kopelson ....................................................................................................................... Coaching Fellow 
Louis Bankuti .. . . . .. . . . .. .... ...... ...... ...... ............. .......... .............. .... .. . .. .. ... . .. ... ... . .. . . . . .. . .. . . ... . . . . . . . . .. . . . ... .......... .. Fencing 

Evelina Colorni ...... ........................................................................................................ ....... ..... Italian Dictio11, 

Alice Howland ........................ ····••41·················. ..... .................. .... .. .... .. . .. . . . . . . . .. .. . . .. . . . . . .. . . .. .. . . . . . German Diction 
Madeleine Marshall .................................................................................................................. En.glish Dictiori 

Marguerite Meyerowitz ................................................... _ ......................................................... French Dictior.'. 
Rita Smoland ........................................................................................... .................... Administrative Assistanf. 

PRODUCTION STAFF 

Joe Pacitti ..................................................................................... · ................ : .................. Production Superviso. _ 

Lee Shlosberg ........ •······•• 00
••··················••

00
•• 00 ••··· ................................................ •••••• Production Stage M anage7• 

Peggy Schier.holz ...................................................................................................... ........ Costume $uperviso. 
Peter Ehrhardt ...... ...... .......................................... ...... ...... ................... ......... ..... .. . . . Head of Stage M echanir,s 

Wayne Chouinard ............................................................................................... ......... Construction Superviso1 

Roger La Voie ........................................................................................................................ Head Scenic Artis,. 

Steve Atha ....... ..... ... .. . .............. .................................... ...... ................ .. .. ..... .. . ...... ............ .. . . .. ............ Hair Style~ 

John J. D. Sheehan .................................................................................................................. Property Master 
Dianne Burak ............................................................................................................................ Make-up Desig11, 
Ruth Thomason .................................................................................................................. Wardrobe Mistress 
Snowden Parlette ............ ······ ············ ........................... , ..................................................... . 
Robert Perkins ................ ···~······ ........................................................................................... . 

Master Electrician 
Master Carpenter 

Carolyn Hass .............................................. ~········· .. ··· .................................................. Assistant to Mr. Pacitti 
Robert Y odice .............................................................................................. ·····~·······... .. . ..... .... .... Staff Designer 

S~cial thanks to the Pet & Garden Center of Dayton, Ohio for ·research materials. 

\ 
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DANCE DIVISION 
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DANCE EVENT II 

Wednesday: November 19: 1975 

Studio 321 

12 noon 

. S~UDENTS' CHOREOGRAPHIC WORKS 

., 

I 



TI-IE JUILLIARD SCI-IOOL . 
DANCE DIVISION 

DANCE EVENT II 

-Choreographic \-\Tor ks of Students and Alumnus -

·,/edriesday, November 19, 1975 

Studio 321 

12 noon 

M0~1ENTS IN TI~1E 
(Staged by Conrad Curtis) 

Lisa Baranof, Gregory Burge, Conrad Curtis, 
Deborah Da\vson, Barbara Hoon, Elisabeth Klufer, 

Laurie l'{cese, Madeleine Ribbing-!\-1~ssihi, Susan Salinger, 
Judy Sebert, Rudolph Si1npson 

-Prepared in the I)ance Co1nposition Classes of Doris Rudko 

(YI\.T r. 'I\ AT 1'iT 1 'T' r. 'T' T 'I\ A r. ~ 'T' T1 n V 
"-'".l.,. .1.-,J 4Y.i-....&.,.L, '-'' .J.,. ,.l,...J A, .L.4T4. ~ \ ,J ..L. '-" A--' .L 

(Sn1ile) 

Mi.i's i C • • • • ~ • • • • • • • • • • • •· • • • • • • • • • • • • • • • • • • • • • • • • • • • • • R e e d I-I ans en 

Jane }...1aloney 

-Prepared in the Da nce Con1position Class of Janet Soares 

Sl'/\.C:::E EXPL,ORATIONS 

?vi US i C • • • • • • . • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • R C e d I-I an 6 en 

J a yne !..,cc, Offer Sachs, l...1cith Symington, Irene Tsukada 

-I'.)reparcd in the [)a.nee Cornposition Cla .~ s of Janet Soares 

'I'!?viE; FORCE, ANDS P1\CE ST'UDIES 

?v1 us i c ~ . • • .. • • • • .. • • • • • • • • . . • . • • • . • • • • . • . • • • • . • • . : . • • . I~ e (~ d I-! ans en 

rrrio: J\1ary Ittclson \Vith Jayne l .. ee and Leith Symington 
Solo: Andrea l\1orris 

-Prepared in the Dance Con1position. Cla ss of J3:net Soares 

l 

1 



-2-

LAGI~IMAS 

Choreography ••••••••••• · •••••••••••••••••••••••• Martina · Ebey 
Music ...••••••••••••••••••••••••••••••••••••••• Miles Davis,:c 

(Saeta) 

Martina Ebey, Kathleen Tirrell 

OCEAN DANCE } .... OR ONE 

Choreography ••••••••••••••••••••••••..•.••.••••• Ann Grosset 
Music .•.••••.•••••..•.•••••••••.••• Envi ronmen talS ound Recording':< 

(Ocea~ Sounds) 
...•.••...........•........• · ••.. •-• ......... Olivier Messiaen 
(Clarinet Solo from "Quartet for the End of Time'') 

David Smeye rs, Clarinet 

Ann Crosset 

TI--IF~ FALL 

C ho r e o g r a p h e r . . • • . • • • • • • . • . • . • • • • • • · • • . • . • • • . • • • • I{ u s s c 11 L o n'l e 
Music . . . . .. ; . . . . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . J_,u c i a 11 o Be r i o ~:, 

I I ~ l - ~ - : - ._ •• - TT \ 
\J....J<..1.UVl !llLU::> J.J./ 

l~ussell Lo1ne, Jane I--Iedal 

INI-lA .. LE 
TIIE COMING, /\ND 
EXI-I1\LE . 
1'1-I E GOING 
INl-IALE AJ~D EX1-IALE 
TI-IE COMit-.JG 1\ND GOING OF ANGELS 

Choreographer ••.•••••••••••••••••••••.••••••••••. Jack. Waters 
Music ........................................... Eddie l:--Iarris>~ 

( Electric Ballad and Sil vc r Cycles) 

Lisa Ba r~1.nof, Sam Berman, 1"c re sa Coker, l)cbo rah l)a\vson 
Elitiabcth Klufer, ! ... auric Reese 

•Recording 
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(A~dience now moves to Studio 320) 

APRIL 

Choreographer .•••••••••.•••••••••••••••.••••• VV Matsuoka 
Music .••••••••••••••••••••••••••••••.•••••••• Deep Purple* 

(April) , 

Conrad Curtis, Leith Symington, Irene Tsukada 

-Prepared in the Dance Composition Class of Alfredo Corvino 

UNTITLED 

Choreography .••••.•••••.•••.••.•.•. Trude .Cone and I-Isueh-Tung Chen 
Music ..•......•••••.••••.•• · •.•..•••..•........ Claude Debussy 

(Clair de Lune) 
Leslie Singer, F'ia,nist 

Trude Cone and I-I _s u e h- T ung Ch e n 

UN'fITLED 

Choreogra pher ................................. Eli z ab e th Sung 
M u s i c . . • . . • • • . • • . . • • . • • • • • . • • • • • • • • • • . . . . . • . • M a u r i c e R a v e 1 ~:~ 

(J eux D 'eau) 

Deborah Allton, Ann Kohn, R e v e l Paul 

-Prepare d in the Da nce Composition Class of Alfr e do Corvino 

CON CAF>HICI-IO 

Cho reog ra phe r ••••••••.••••••••••.•••••••.••••• Martina Ebey 
Music ••••••••••••••••••••••.•••••••••••••••••••••••• Sol c r ~:< 

Jane M a loney, Fiona O'I<clly, Judy S ebe rt, Kathryn \Voglom 

. -Pre pa r e d in the Da nce Compo s ition Class of Alfr e do Corvino . 

$ Recording 



T ll E J U I L L I A R D 
DANCE DIVISION 

* * * 

DANCE EVENT III 
1975-76 

OPEN REHEARSAL 

S C H O O L 

Patrelle: Dance Ensemble 

Monday, December 1, 1975 
Studio 320 

·a pm 

3 .•...••.• o • •••••••••••••••••••••••••••••••••••••••••••••••••••••• • Georges Enesco* 
[Violin Sonata No. 3 in A Minor, First Moevement] 

Choreography by Francis LToel Patrelle 
Costumes by Jean Frazier 

In order of appearance: 
Joyce Herring, Nancy Scattergood, Elke Hauser 

*Tape recording 

RIBBONED . .....•...•••............ o o ••••••••••• o ••••••••••••••••• Brue e G. Tho111p son* 

Choreography by Francis Joel Patrelle 

Barry Weiss 

Deborah Allton, Conrad Curtis, Revel Paul 

*Tape recordins·, courtesy of the members of Great Neck North Hi.gh School Orchestra 

RELATIONSHIP ...•.•.•••.••••..•..•..•.•.•••..•...••..•...•...•... Bruce G. '111.ompson* 

Choreography by Francis Joel Patrelle 

He 

She 
The Rel a ti on ship 

- Gregory Cary 
- Joyce Herring 
- Adriana Keathley 

*Tape recording, courtesy of the members of Great Neck North High School Orchestra 



• 
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•• 
AN WASSER FLUSSEN BABYLON .......•.•.•....••.••.••.•••..•..•.. Andrew Thomas* 

"By the streams of Babylon 
we sat and wept 
when we remembered Sion." 

-Psalm 137 

Choreography by Francis Joel Patrelle 
Costumes by Marcella Corvino 

Cast in order of appearance: 

Matriarch.~ ..••••••••... Na~cy Scattergood 

Son ..•.••••••••... Gregory Cary 

Followers ....••••••••... Elke Hauser 
Revel Paul 
Lucy Popper 

Elders ....•....••.... Deborah Allton 
_.,, ... "l ,- , .t:;J.J.en Asncr a r -c. 

Successor ....•......•... Joyce Herring 

*Taped by Andrew Violette and Andrew Thomas 

,. 

:ii" 



6y Giuseppe Verdi 

Jae Juilliurtl Jheuler 

A Benefit for the Juilliard Student Aid and Scholarship Fund 

-----------------------------

Return to: No. of 
Concert Office tickets Contribution Total 
The Juilliard School 
Lincoln Center 
New York, N.Y. 10023 
(212) 799-5000 X235 

Please enclose a __ J self-addressed 
stamped envelope. 
Make checks payable 
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Sixten Ehrling 

SIXTEN EHRLING joined The J uilliard School two seasons ago as Head of Orchestral Conducting, 
following his IO-year affiliation with the Detroit Symphony Orchestra. Born in Malmo, Sweden, Mr. 
Ehrling held the post of Chief Conductor and Music Director of the Royal Opera at Stcckholm and 
during that 20-year association led performances of the standard repertory as well as contemporary 
works of considerable interest. For more than 25 years he has been sought after as a guest conductor 
with all of the major orchestras and opera ensembles, and has made numerous recordings. 

In 1972 Mr. Ehrling made his debut with the Metropolitan Opera conducting Peter Grimes and 
during the 1975 season he led all three of the complete presentations of Wagner's Ring cycle as 
well as a new production of Gianni Schicchi and the first performances given by the Metropolitan 
of Bartok's Bluebeard's Castle. 

During the 1975-76 season Mr. Ehrling will conduct Puccini's Il Trittico and Wagner's Die 
Meistersinger at the Metropolitan as well as a number of concerts with the Juilliard Orchestra in 
Alice Tully Hall, in addition to other engagements. These performances of La Traviata are his first 

1 with the J uilliard American Opera Center. 
i 

B!iss Hebert 

Buss HEBERT has staged mo1·e than 175 productions of 70 operas with 25 different companies. For 
his debut at the Metropolitan Opera in 1973 he directed The Tales of Hoffmann with Joan Suther
land and Placido Domingo. 

A native of Faust, New York, l\Ir. Hebert began the study of the piano at age three and at five 
was appearing in recitals. Planning a career as a concert pianist, he continued his studies at Syra
cuse University where he received a B.A. degree and a Master of Music Degree. He studied piano 
in New York with Robert Goldsand and in Paris with Lelia Gousseau. As a pianist and vocal coach 
he has been associated with a number of internationally-known singers including Maria Callas, 
Leontyne Price, Boris Christoff, Shirley Verrett, Jon Vickers and the late Jennie Tourel. 

For many years Mr. Hebert worked with Igor Stravinsky, preparing his vocal works for per
formances that were conducted by the composer. He has staged 15 different productions of Stravin
sky operas. His productions of the composer's Le Rossignol and Oedipus Rex appear on Columbia 
Records. He was Chorus Master for Columbia's recording of Boris Godunofj with George London, 
and he has also recorded works by Bach, Schoenberg and Berg, playing piano and harpsichord. 

Hector Zaraspe 

HECTOR ZARASPE, a member of the Dance Faculty of J uilliard since 1971, is known internationally 
as a performer, teacher, coach and consultant. Born in Argentina, he studied at the Teatro Colon 
in Buenos Aires and began teaching there. Later, in Madrid, he founded the Liceo Coreografico y 
1\1:usical de Madrid, giving classes to such celebrated dancers as Antonio, Rafael de Cordoba, Mari
emma, Antonio Gades, and Nana Lorca, and began teaching his protege, Luis Fuente. He toured 
the world with Antonio's company and the Orient and Europe with Mariemma's company, serving as 
ballet master for both. He has been a ballet master for the City Center J offrey Ballet and a faculty 
member of the American Ballet Center. 

Mr. Zaraspe was the choreographic assistant and private teacher of Rudolf Nureyev for Don 
Quixote for the State Opera in Vienna. Later he worked on the film/ am a Dancer. Mr. Zaraspe has 
taught Dame Margot Fonteyn and other major artists, has been a guest instructor at many congresses 
on dance as well as observer at international competitions, most recently in the Soviet Union. 

I 

I, Robert Yodiee 

ROBERT YoDICE, presently staff designer for The Juilliard School, designed the AOC production of 
Rusalka as well as T O$ca, Ariadne au/ N axos, M_acbeth and Suor Angelica in previous seasons. He 
has also designed several plays for the Drama Division at Juilliard including Henry IV, The Glass 
Jffenagerie and The Royal Gambit. For the Joffrey Ballet he did Sacred Groves and for The New 
York Shakespeare Festival, Winning Hearts and Minds and Where Do We Go From Here? 

A former resident designer and Assistant Professor of Theater at the University of California, 
Riverside, Mr. Yodice holds a Master of Fine Arts degree, and has studied painting with Robert 
Rabinowitz. 



JUILLIARD AMERICAN ·oPERA CENTER .· 
presents 

LA TRAVIATA 
An Opera in Three Acts by 

Giuseppe Verdi 
Libretto by Francesco Maria Piave 

Conducted by SIXTEN EHRLING 
Directed by BLISS HEBERT 
Choreography by HECTOR ZARASPE 
Sets designed by ROBERT YODICE 
Costumes by BROOKS-VAN HORN 
Lighring designed by JOE PACITrl 

CAST IN ORDER OF VOCAL APPEARANCE 

VIOLETTA VALERL 
FLORA BERVOIX 

MARQUIS D'OBIGNY 
GASTONE 
ALFREDO GERMONT 

BARON DOUPHOL 
DOCTOR GRENVIL 
ANNINA 

CIUSEPPE 
GIORGIO GERMONT 

MESSENGER 

Roberta Palmer 

Faith Esham (Dec. 11, 14) 
Vicki Grof (Dec. 13) 

Antonio Santos 

Steven Pearlston 

Antonio Suarez (Dec. 11, 14) 
James Schwisow (Dec.13) 

John Bogart 
Warren Ellsworth 

Penny Orloff (Dec. 11, 14) 
Barbara de Deo (Dec.13) 

Dennis Skerik 

Alfred Anderson {Dec. 11, 14) 
Richard Barrett (Dec.13) 

David Ancker 

Friends of Violetta and Flora, Matadors, Picadors, Gypsies, Servants 

Time: About 1840 - Place: In and near Paris 

• * * 

THERE WILL BE A FIFTEEN MINUTE INTERMISSION AFTER ACT I AND ACT ll 

• * * 
Chorus Master, Martin Smith 

Musical Preparation, Robert Kopelson, Scott Bergeson 
Italian Diction, Evelina Colorni 

JUILLIARD ORCHESTRA 
Thursday, December 11, 1975 at 8 :00 p.m. } E • f will d vemng per ormances en at 
Saturday, December 13, 1975 at 8:00 p.m. . • t 1 10 40 M 1- 1 5 40 
S d D b 14 1975 3 00 approx1ma e y : • a mee a : . 

un ay, ecem er , at : p.m. 

• • • 
\.. 

The taking of photographs and the use of recording equipment are not allowed in this auditorium. 

• • • 
This program was printed as a contribution of the Gulf + Western Industries Foundation. 



SYNOPSIS . 

Aet I 

The curtain rises to show the salon of Violetta Valery as she is greeting her guests at an evening 
party. Her friends include Flora, her physician Dr. Grenvil, a prominent candidate for her favors 
named Baron Douphol, · the Marquis and Gasto~e. Gastone introduces a young friend from the 
country, Alfredo Germont, and tells Violetta of the· ·young man's devotion. , When Baron Douphol is 
asked to sing a song, he refuses and suggests Alfredo instead. On Violetta's special request, the 
young man consents. 

Violetta invites her guests to an adjoining room for dancing, but as she prep·ares to follow, she 
is overcome by a feeling of faintness. Alfredo remains · behind, and tells her that she really ought 
to take better care of herself. If she wouid allow it, he would take care of her devotedly, but she 
only laughs at him. Alfredo tells her of the happy day he · first saw her. Slightly frightened by 
such ardor, Violetta gaily but tenderly says he should not have serious romantic ideas. She coquet• 
tishly gives Alfredo a flower · from her corsage, suggesting that he go now, hut return when it has 
faded. 

It is almost morning. Left alone, Violetta reflects. Alfredo's obvious sincerity has aroused a 
strange il'eaction. With no real friends in Paris, what can her career · be? Pleasure, and pleasure 
alone, she concludes. 

Aet 2 - Scene I 
The lovers are ensconceq in Violetta's house in Auteuil, a suburb of Paris. Here we find Alfredo 

telling of the complete happiness he has known for the past three months. Annina, the maid, an• 
nounces that she is going to Paris. Her mission is· a secret, hut it takes almost no prompting for her 
to reveal that Violetta has sent her to dispose of everything she owns in order to maintain their care
free life. He tells Annina not to mention it to his mistress; hut he is off to Paris himself to raise 
money with which to pay their bills. 

Almost as soon as Alfredo has left, Violetta comes into the garde~ and is surprised t.o learn 
from Annina that Alfredo has gone. A servant enters with an invitation from her friend, Flora, to 
a party that evening, but Violetta has no interest in such affairs now. She is expecting her own 
business agent and leaves instructions that he be admitted at once. A visitor comes almost immedi
ately, a dignified, elderly gentleman who introduces himself as the father of Alfredo. Violetta 
behaves with such modest dignity that the old man is impressed. He is even more impressed when 
she proves to him, with her papers, that Alfredo is not the one who is being mined. Germont at once 
proceeds to convince Violetta of the necessity of giving up Alfredo for his own sake. He tells her of 
Alfredo's young sister, who cannot hope for marriage while Alfredo is carrying on his affair. Violetta 
says Alf.redo is the only person who can love and protect her, and discloses that she has a fatal ill
ness. However much she loves Alfredo, she does seem to be fully aware of his fundamental weakness 
of character, and when Germont repeats his plea on behalf of his daughter, she is won over-and 
utterly grief-stricken. Just how she plans to break with Alfredo, she will not tell him-and in a 
long and tearful leave-taking, they embrace and . part. 

Violetta writes Flora an acceptance of her invitiation to the party and then composes a farewell 
to Alfredo. In the midst of it, she is surprised by Alfredo's return. She hides the letter. She asks 
over and over again if he really loves her. Violetta goes out; the servant interrupts Alfredo with the 
news that Violetta and Annina have left for Paris in a coach, but Alfredo suspects nothing more than 
a business trip to pay bills. He is stunned by Violetta's not announcing that they must part. Germont 
re-enters and tries to comfort his son. Alfredo supposes that Violetta has gone to meet Baron Douphol 
and his only thought is revenge. 

Act 2 - Scene 2 

As the curtain goes up on Flora's party, the Marquis is telling his hostess that if Violetta comes 
at all, it will be with the Baron. This party is supposed to be a masquerade to which the guests come 
in costume. Alfredo enters alone, admits that he has parted with Violetta, and at once sits down at 
the gambling table. Violetta enters on the arm of Baron Douphol, who immediately sees Alfredo 



at the card table and warns Violetta not to speak to him. The Baron challenges the young man to 
play and loses. The game is inten:upted by an announcement that supper is ready, hut the Baron is 
quite ready to accept Alfredo's invitation to revenge. 

As the gue_sts go off, Violetta sends. Flora after Alfredo. He. returns to find her extremely agitated. 
Alfredo asks her whether she loves the Baron. Seefng µo way out, Violetta says she does., and Alfredo 
dramatically summons the entire company. · He tells them that he had foolishly accepted her bounty, 
but that now, when he ha·s found -out her true charact~r, he repays · the debt-and he flings his win'." 
n1ngs violently ·at Violetta's feet, while she faints away in Flora's arms. They · turn on Aifredo 
unanimously and warn him to leave. · 

Germont e.nters and disowns his son publicly. Alfredo is filled with shame ~nd grief at having 
no~ lost Violetta permanently. Violetta recovers enough to tell Alfredo that she acted out of love 
for him. The curtain falls as the Baron. flings a challenging glove at the feet of Alfredo, who picks 
it up and stalks out followed 'by his father. · 

Act 3 

Violetta's bedroom in her house in Paris. When Violetta wakes, she calls for water. It is eight 
in the morning and the doctor is downs~airs. _ He enters, giving hh~ patient soi:ne professional cheer, 
and leaves, telling Annina that it is only a matter of hours. Seated by · a little table Violetta draws a 
worn letter from her bosom and reads it s~ftly. Gazing at her face in the mirr.or, she knows that 
there is no hope for her recovery. 

Annina returns with great news-Alfredo has come. The young man bursts i~to t~ room, and 
the lovers throw_ themselves ecstatically into each other's arms. Violetta, exhausted by emotion, 
sinks weakly to the couch. Alfredq . sends .t\.nnina for the doctor~ hut Violetta knows it is too late 
n9w. The doctor and Germont come in, and the father t~kes Vfoletta to his breast, at last repenting 
his cruelty. Vfoletta gives a small picture of herself _to Alfr~do, suggesting 'that if he should marry 
a modest girl,. he should give it to :her as a token from one who _prays £or their happiness. Violetta 
tells them in an ecstatic voice that all her faintness and pains are gone. For a moment she .imagines 
that she is recovering. "Oh, joy!" she cries-and falls hack on the sofa. As the doctor pronounces 
her dead, the curtain falls, her remorsefullover and his fathe(overcome with grief. 

. , 

BIOGRAPHIES OF CAST · 
The J uilliard American Opera Center is designed to provide young singers at the advanced level 

with performance experience between the final stages of · training and the beginning of full-time 
careers in opera~ Membership is gained · ihrough competitive auditions. AH those accepted work 
with members of theJuilliard v:oice,coaching, acting and condtJcting faculties. 

• • • 
DAVID ANCKER (Messenger) is a member of the Opera Training Department at Juilliard. He 

is studying with Hans Heinz and brings a diverse background to his vocal work, including studies in 
conducting, piano and organ. 

ALFRED ANDERSON (Germont), who joined the American .Opera. Center this season, was born 
in Mississippi and received his Bachelor of Music Education Degree from Mississippi College in 
1965. He later studied at Indiana University, receiving his Master's Degree in Vocal Perfqrmance 
in 1970 after singing several leading roles with the· Opera Theater there. In 1972 Mr. Anderson ·re
ceived a study grant from the Metropolitan Opera, a Sullivan Foundation Grant in 1973, the Winston 
Churchill Grant in Music in 1974 and a Martha Baird Rockefeller Grant in- 1975. 

RICHARD BARRETT (Germont), is in his first season with the American Opera Center, following 
the performance of a number of roles with the National Opera of the Netherlands and the Brussels 
National Opera. Born in Texas, he made his debut in 1972 with the Santa Fe Opera as Sehaunard 
in La Boheme. His most recent role was that of the Count in Rossini's La Pietra del Paragone at 
the Wexford Festival in Ireland. 

JoHN BOGART (Baron Douphol) is a student of Beverley Johnson at Juilliard and last season 
appeared in the American Opera Center production of Antony and Cleopatra as well as AOC's Tosca. 
He is a native New Yorker who received his B.A. degree from Princeton and his Master's at the Yale 
School of Music in 197 4. Last month he was selected to he one of the singers in the Master Class 
given at J uilliard by Peter Pears. 

FAITH EsHAM (Flora) first came to Juilliard in 1972 to study with the late Jennie Tourel. Since 
then she has appeared frequently at Juilliard, most notably as Mme. Popova in The Bear, the Kitchen 
Boy in Rusalka and as Cherubino for the Opera Training Department. As an apprentice in the 
Santa Fe Opera during the 1974 and 1975 seasons she sang Amor in Cavalli's L'Egisto, Mercedes in 
Carmen and the title role in L'Enfant et les Sortileges. She is now a student of Beverley Peck 
Johnson. 

BARBARA DE DEo ( Annina) has been a student at Juilliard for four years, studying with the 
late Jennie Tourel, Georgio Tozzi and, currently, with Hans Heinz. A native of New York City, she 
received an honorary scholarship from Juilliard's Pre-College Division. She has sung a number of 
roles in the School's Opera Training Department and has given recitals in Europe. 

WARREN ELLSWORTH (Dr. Grenvil) is a student of Daniel Ferro at Jui1liard and is a member of 
the Opera Training Department. Born in Worcester, Massachusetts, raised in Connecticut, he has been 
singing for two years, and was an apprentice last summer at the Wolf Trap Festival. 

VICKI GROF ( Flora) is a student of Daniel Ferro at J uilliard and recently sang in the Master 
Class given by Peter Pears in The J uilliard Theater. She is a Regional Winner of the . Metropolitan 
Opera Auditions and has performed a number of roles m:th the Opera Society of Washington and 
the Hartford Opera, among others. In addition to_ her singing, 1\1:iss_ Grof is an ac~omplisl!ed violinist, 
having appeared as soloist with the Louisville Orchestra and the Bavari_an Chamber Orchestra in 
Germany. · · · · · · · - · · 

PENNNY OnLOF-F ( Annina) came to New York from Los Angeles in 1972 to-study with Jennie 
Tourel at Juilliard. She has appeared on the West Coast and in New York in recital and as a 
guitarist-folk singer. Currently a student of Rose Bampton at J uilliard, Miss Orloff sang in the 
Britten-Handel class of Peter Pears at Juilliard in November. 

ROBERTA PALMER (Violetta) sang her first operatic role in a Juilliard Wednesday One O"C1ock 
concert version of Act Two of Verdi's Un Ballo in Maschera conducted by James Conlon in 1974. 
Her first role for the American Opera Center came in the Spring of 1974 when she sang the title 



role in the Strauss Ariadne au/ N axos. Later in that season she sang the title role in the AOC pro• 
duction of Tosca, both ·productions conducted by Peter Herman Adler. Following these perform• 
ances she made .her debut at the New York City Opera as Musetta in La Boheme. 

STEVE?'! PE4RLSTON (Gastone) sang last season in the American Opera Center production of 
Antony and Cleopatra as well as Peter Quint in the Opera Training Department's staging of The 
Turn of the Screw. Born in Los Angeles/ he received his B.A. at Occidental College and studied at 
the Ruben Academy of Music in Jerusalem. ;He has studied with Hans Heinz and Daniel Ferro at 
Juilliard. 

ANTONIO SANTOS (Marquis d'Obigny) is in his first year at Juilliard, having received most of 
his education in France. He studied at the Academy of Vocal Arts in Philadelphia and has been a 
member of the ·Philadelphia Lyric Opera Company. He is a student of Daniel Ferro. 

JAMES ScHw1sow ( Alfredo) enrolled at Juilliard in 1973 and studies with Oren Brown of the 
Voice Faculty. Professionally he has performed a variety of roles ranging from musicals such as 
My Fai.r Lady and 1776 to the Steersman in Wagner's The Flying Dutchman. Born in Lincoln, 
Nebraska, he studied at the University of Nebraska and ai the American Conservatory in Chicago. 

ANTONIO SUAREZ ( Alfredo) joined the American Opera Center this season. Born in Cienfuegos 
Las Villast Cuba, he studied at Temple University. These performances of La Traviata are his first 
in New York. 

The Juilliard School is now engaged in a $36 million endowment campaign to ensure 
its continued excellence in the training of the professional artist. Your support is needed 
and welcome. Contributions should he made payable to The J uilliard School, Lincoln 
Center, New York, New York 10023. 

PERSONNEL OF THE JUILLIARD OROIESTRA . 
Violins Cellos Fre~d,. Horns 

Naoko Tanaka Daven Jenkins Larry Bassman 
Concertmaster Principal Lee Bracegirdle 

Wilfredo DeGlans Jed Barahal Katherine Eisner . 
Ass't Principal, Secon4 Violin Thirz~h Bendokas ~ . Robin Graham-

Timothy Baker · Gary Fitzgerald 
Bonnie Hartman Trumpets Katherine Cash Myron Lutzke 

Dana Edson Julian Rode6cu Douglas Hedwig 
William Fitzpatrick Edward Helhein 

Basses Gregory Fulkerson 
Lee Joiner Joseph Bongiorno Trombones 
Peter Kaman Associate Principal Andrew Malloy 
:Michele Kane 

Barbara Schultz Stephen McEuen 
Associate Principal 

Nigel Kennedy :Michael Gregori 
Howard Prince 

Christopher Lee Ryoko Hirasawa Bass Trombone Daniel Phillips Jennifer Rubin 
Lenard Rivlin Flutes Kevin Kubach 

Jurgen Schwietering Sandra Church Tuba Dan Smiley Lucille Goeres 
Moira Uriewicz Oboes 

Raymond Becker 

Violas Roger Cole Harp 
Daniel A vshalomov Pamela Epple Amy Shulman 

Principal Clarinets 
Judson Griffin Gary Bovyer Timpani 
Sarah Habig Theodore Lane Scott Bleaken 
Juliet Haffner Bassoons 
Shelly Holland-1\iforitz Kim Laskowski Percussion 
Christine Ims Gerald Robinson Larry Spinack 

THE AMERICAN OPERA CENTER CHORUS 
Marguerita Castro-Alberty, Delissa Boydston, Christine Donahue, Faith Esham, Zehava Gal, 
Vicki Grof, Awilda Grayson, Terry Joshi, Shin Kwak, Ok Ja Lim, Susan Rafferty, Madelyn Renay, 
Ariel Ruhstein, Roberta Schmuck, Kay Schoenfeld, Jane Seaman, Helaina Zades; David Ancket, 
John Bogart, Freeman Davis, Warren Ellsworth, Jonathan Reinhold, Antonio Santos, Dennis Skerik, 
Sol Smoland, James Tyeska. 

THE JlTUJ.TARD DANCE ENSEMBLE 
Marilyn Banko, Yael Barash, Helen Castillo, Yveline Cottez, Martina Ebey, Janelle Itollingsworth, 
Ann Kohn, Maria O'Neill, Ayala Rimon, Audrey Jensen; Anthony Balcena, Stanley Bates, 
Andrew Miller, Rudolph Simpson. 



FACULTY AND STAFF OF 
THE· JUILLIARD AMERICAN OPERA CENTER 

. ., . .. . . .. . . 
Peter Herman Adler .. ~ .............................................................................................. · ........................ ~ .... Director 

Martin Smith . ............ : .............................................................................. ~ ................ ····•·········.···· Administrat~r 

Dick · Marzollo ............ · ........................................................................... : .................... ~ ....................• Vocal Coacli 

Scott Bergeson .......... · ....................................... :· ......... · .............. :.............................................. Coaching Fellow 

Bruce Ferden .......................................................................................................................... Coaching Fellow 

Robert Kopelson ................................................................................................... : ..... ~ ........... Coach~ng Fellow 
Louis Bankuti ........................................................ u••············ .. ~ ................................................................ Fencing 

· . Ital, . D . tt· Evelina Colorni ................................................... p••······················ .. ·········· .. ····· .. ·········................. ian ic on 
Alice Howland .................................................... : ..................................................................... German Diction 

Madeleine Marshall ............................................................ .' ................................................... English Diction 

Marguerite Meyerowitz .. . .. .. .. ... . . . .. ......... .... .. .. . . .. .... .. . . ... . ... .. .. . ...... .. . . ... . . . .. . . . . . .. . . . .. . . . . ...... ........ .. French Diction 

Rita Smoland ............................................................................................................ Administrative Assi&tant 

PRODUCTION STAFF 

Joe Pacitti ........... '. ................................................. ~.~·······~··················· ..... ....................... Production Supervisor 

Lee Shlosberg ......................................................................................................... Production Stage Manager, 

Victoria Bond ......................................................... ~ ........... ................................................. Assistant Conducto 

Robert Smolensky ................................................................. ·.... ... . ... . . . . . . . . . . . . . . . . . . . . . .. . .. . . . . . .. ... A ssist(lnt Conductor 

Gloria Marina ............................................................... ·.! ... •.···~·····~·· .................. Assistant to ·the Ch.or.eographer 

Peggy SchierhoJz ........ ~ .................................... : ................................................................... Costume Supervi.sor 

Peter Ehrhardt ...... .. .. ... ... .. ...... ... .. .. ... . ..... .. ... .. .. . .. . .. .... ... .... . .. . . .. . .. . . ... . . . . . .. . . . .. . . . . . . ..... Head of Stage Mechanics 

Wayne Chouinard ................... ~······••.•·······················"······ .. ······ .................................... Construction Supervisor 
Roger La Voie ...................................................................................................................... Head Scenic Artist 

Steve Atha ... ~···~·· .. ···· .. ···~··~···········~······· .. ~ ............ : .......... ~ ............... : ........................................... ~ ... ~ ... Hair Styles 

John J. D. Sheehan .............. : .. !••···················,· .... ~ ... · ........................................... ~ .... ~ .................. Property Master 
. . ' . . ~ , ' 

Dianne .Eura~ ........................ ~···.·················:•· ... •!· ..................... ~ ................................................. . Make-up _Design 

Ruth Thomason ............................................................................ ...................................... Wardrobe Mistress 

Teddy Kern ................................................................................................................ Assistant Stage Manager 

Gary Walter ...................... .-.. ;.· •. ~~_. ...... .-............................. · ...... · ............................... · ..... · ... Assistant Stage Manager 

Snowden Parlette ···~····~··:····::···:···· ........ .-. .... ~·~·~ .... _. ... ~._..: .. ········ ..................... , ........................ Master W,ectrician 

Robert Perkin~ ............ ~~··••n••····~·· ........... ~ ........ .' ..... .................................... : .............................. Master Carpenter 

Carolyn Hass ............................................................... .... : ................. ........................ ; .. Assist~nt to Mr. Pacitti 

Robert Yodice .............................................................................................................................. Staff De:Jigner 

* • • 

Champagne courtesy of Mediterranean Importing Co., Long Island City, N.Y. 
Special thanks to The New York Shakespeare Festival Prop Department 



THE JUILLIARD SCHOOL 
DANCE DIVISION 

DANCE EVENT IV 

-Choreographic Works of Students -
' 

Wednesday, February 4, 1976 

Studios 321 and 320 

12 noon 

5 PHRASES 

.Music ................................................... Reed Hansen 

Jane Maloney, Mary Ittelson, Kathryn Woglom 
I 

-Ptepared in the Dance Composition Class of Janet Soares 

ALLEMANDE 

Choreography ....•.... .............•••.•....•..••...•••. Allen Maniker 
Music ........... " 0 ••••••• 0- 0 •• 0 ••••••••••••••••••••••••••••••• Handel 

Reed Hansen, Pianist 

Allen Maniker 

-Prepared in the Dance Composition Class of Janet Soares 

AIR 

Choreography ..•.....••.•••••..••••••.•.•..••.•.•••.••• Andrea Morris 
Music . .. 0 •• o ••••••••••••••••• o ••••••••••••••••••••••••••••••••• Bach 

Reed Hansen, Pianist 

Andrea Morris 

-Prepared in the Dance Compostion Class of Janet Soares 

GIGUE 

Choreography ....•••.........•..••.•...•••.••.• Andrea Morris, Allen Maniker 
Music. e e ♦ e O e O ♦ e e Cl ■ O e O ♦ e e ♦ e ♦ ■ ♦ ■ O e e g, e e ♦ e e O e e e ♦ ♦ ♦ e O ♦ O O e ♦ ♦ e e e e e e Kirnberger 

Reed Hansen, Pianist · 

Andrea Morris, Allen Maniker 

-Prepared in the Dance Composition Class of Janet Soares 



-2-

ALLEMANDE 

Choreography .. o • o •• o • ~ ••• o o o • o •••••• o • o ·• o •••••••••••• Mary _Ittelson 
Music. o • o ••• o • o ••••••••••••••••••••••• o ••••••••••••••••••••• Bach 

Reed Hansen, Pianist 

Mary Ittels on 

-Prepared in the Dance Composition Class of Janet Soares 

GIGUE 

Choreography ........................ o O O ••• 0 .............. Mary Ittelson 
Music ........................... o o ••• 0 .............. 0 o ...... Kirnberger 

Reed Hansen, Pianist 

Mary Ittelson, Kathryn Woglom 

-Prepared in the Dance Composition Class of Janet Soares 

(Audience now moves to Studio 320) 

APRIL 

Mixing, 
Memories and desires, stirring 
Dull roots with spring rain. - T. S. Eliot 

Choreography ...... o ...... _ •••• o •••• _ •••••• o ... _ ............ 0 •••• VV Matsuoka 
Music .......... ..... 0 •••••••• 0 •••• 0 •••• 0 •••••••• o •• o •••• Deep Purple~!( 

{April) 

Audrey Jansen, Ann Kohn, VV Matsuoka, Offer Sachs, 
Leith Symington, Irene Tsukada 

-Prepared in the Dance Compostion Class of Alfredo Corvino 



THE JUILLIARD SCHOOL 
DANCE DIVISION 

* * * * * 
* * * 

* 

DANCE EVENT V 

Wednesday, February 25, 197 6 

Studios 320 and 321 

12 noon 

CHOREOGRAPHIC WORKS 
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1"'HE JUILl.iIARD SCI-lOOL 
DANCE DIVISION 

DANCE EVENT V 

-Choreographic Works -

Wednesday, February 25, 1976 

Studios 320 and 321 

12 noon 

PASTORALE 

Choreographer ...•....•..........•••..••.•..••........... Elizabetl1 Stlng 
Mu s i c . • • . • • . . . • • . • • . . • . . • . . . • . • • • • • . . • • • . • . • . • • . . • • . . • • • C 1 au de D e b tis s y ~:~ 

(Sonata for .Flute, Viola, and Harp) 

Judy Sebert or Elizabeth Sung 

-Prepared in the Dance Cornposition Class of Alfredo Corvino 

CON CAPRICHO 

Cl1oreographer ...........••..•..•..•.•..•..•......... · •. 
0 

•• l\1artina Ebe")r 
Mus i c . • • . . . , . • . . • . . . . • < • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • ., • • P ... n ton i o S o 1 e r ~~ 

{17th Century Harpsichord Music of Spanish School) 

Jane Maloney, Laurie Reese, Judy Sebert, Kathryn Wogtom 

-Prepared in the Dance Co1nposition Class of Alfredo Corvino 

RENDEZVou·s 

Choreogra.pher .....•••.......••..... ~ ••.•.............•.•. Helen Castillo 
M ·us1· c George Gersh,.'",.;n ~~ •eoo••••••••••••'-•••••••••••o•••••g•••••••o•••o••o ~ .L. 

(Prelude II - Andante con n1oto e poco rubato) 
(Prelude I - A.llegro ben ritmato e deciso) 
(Prelude III - Allegro b e n ritn1.ato e deciso) 

John Jacks on, I-Ielen Castillo 

-Prepared in the Dance (~01nposition Class of Alfredo Corvino 

{Audience now ~T10•,..res to Studio 321) 
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COLLAGE OF SHORT SOLGS 

Dances staged by. 0 0 •••••••••••••••• o •••••••••••••••••••• St1sa11 Salinger 
Music ..••.•.•...•••.•.•..• 0 0 ••••• 0 ••• 0 •••••••••••••• ~ Marianna Rosett 

Motivating source: Found Objects 

Judith Otter, Laurie Reese, Barbara Hoon, Susan Salinger, Deborah Dawson 
Allysia Sneed, Madeleine Ribbing-Messihi, Jack Waters 

Pianist, Marianna Rosett 

-Prepared in the Dance Composition Classes of Doris Rudko 

Excerpts from SEA SONGS 

Choreographer ...............•........................ 0 •• Dianne Hulbur t 
't-..1 u s i c . o • • • • • • • • • • • • • • • • • • • 0 • 0 • • • • • • • • • • • • • • • • • • • • • • • • • • • • • B e r t J an s ch ~:~ 

·Roxolana Babiuk, Mare Lind, Ayala Rimon (Sails) 

Janell Hollingsworth (Gull) 

Andrea Morris, Janell Hollingsworth, Rosemary Newton (Sails) 

TURTLES, TELESCOPES, AND TOA DS 

Choreographer ...•...•. 8 ••• 0 ••••••••••••••••••••••••• · ••• 0 ••• Ann Crosset 
Sound. . . o • • • • • • • • • • • • • • • • • • • • • • • . •••••••••••••• o • o Q •• o o • • • •• o • • • ~ ••••• o 

(Forgive11.)~ ........•..•..•.....•••.........•........... a poem by A.A. Milne 
(Easy Winners) ... " ....... 0 •••••••••••••••••••••••••••••••• Scott Joplin,:~ 
{Three Pieces for Solo Cla rinet) .................•......•... Igor Stravinsky 

David Smeyers, Clarinet 

Jane Hedal, Andre,v 1\.1iller, Rosemary Newton, Thelma Drayton 

-Independent project, Martha Hill 

THE:tv1ES AND ·v .A.RIA TIONS 

C11oreographer ... C •••••••• 0 0 C •• 0 ••••••••••••••• e ••••• 0 0. 0 ••• Doris Rudko 
Music .................................................. JohaD.J."1.es - Bral1.1ns ~~ 

(Variations on a Theme by Haydn) 
(Variations I, VII, and VI) 

Yael Barash, Deborah Da vi son, Judith Kohout, Ro s emary Newton 
Susan Salinger, San~ Berman, I-Isueh-1'ung Chen, Offe r Sachs, Jack '\Vaters 

4 

~!~Tape recording 
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ILLUSIONS I - Frm and Garnes 
II - A Bad Dream 

Cho14 eographer ...•..••••• 0 • 0 • 0 •••••••• 0 •••• 0 •••• 0 •• 0 ••••••• Sarr-i Berman 
Music . . . . . . . . . • • • • • • • • . . • • • • • • • • . . • . • 0 0 • • • • • • • • • • • • o • • • • • • • • Erik Sa tie ::~ 

(Vie~ Sequins et Vieilles Cuirasses) 

Rosemary 1'-Jewton, Sam Berman 

-Prepared in the Dance Composition Class of Daniel Lewis 

* Tape Recording 



THE JUILLIARD SCHOOL 
DANCE DIVISION 

DANCE EVENT VI 

- Choreographic Works

Wednesday, March 31, 1976 

Studios 320 and 321 

1 o'clock 

RENDEZVOUS 

Choreographer •........... 0 •••••• 0 •••••••••••••••••• 0 0 Helen Castillo 
M . G G h . -·~ us1c .•.....•.. 0 ••••••••••••••••••• 0 •••••••••••••• eorge ers \Vln ,,, 

(Piano Prelude II - Andante con moto e poco rubato) 
(Piano Prelude I - Allegro ben ritmato e deciso) 
(Piano Prelude III- Allegro hen ritmato e deciso) 

Helen Castillo, John Jackson 

(Audience now moves to Studio 321) 

SPIRITUALS 

Duet 
Man's solo 
Woman's solo 

Choreographer ..•...... 0 • o ••••••••••••••• 0 •••••••••••• 0 Thelma Hill 
Let Us Break Bread Together •..• ; ..•..••.••••..••• Traditional '~ 

Recorded by .•..•.....•• ' •....••..............•..•.• Leontyne Price 
· Martina Ebey 

Joshua ..•..•••••••••.• _ .•• _ •... •... .••.•.........•.•• Traditional ,:~ 
Recorded by .••.••••..••••••••.•.••.... 0 •••••••••••••• Odetta 

Ann Grosset 

-THE WOMAN'S P.A. VANE 

Choreographer ...•.•••..••.••••.•.•.•......•..•••••.•.•. Dorothy Floyd 
Music ........•......•.•...........•..••••.•.....•.•.... Maurice Ravel ,:~ 

( Pa vane pour une infante defunte) 

Teresa Coker 

* Tape recording 



THE JUILLIARD SCHOOL 
DANCE DIVISION 

DANCE EVENT VI 

- Choreographic Works -

Wednesday, March 31, 1976 

Studios 320 and 321 

1 o'clock 

RENDEZVOUS 

Choreographer . ........... 0 •••••• ~ •••••••••••••••••••• Helen Castillo 
Music .......... o ••••••• 0. o. 0 ••• o ••• 0 ••••••••••• 0 o. George Gersh\vin :{:: 

(Piano Prelude II - Andante con moto e poco rubato) Duet 
(Piano Prelude I - Allegro ben ritmato e deciso) Man's solo 
(Piano Prelude III- Allegro ben ritmato e deciso) Woman's solo 

Helen Castillo, John Jackson 

(Audience now moves to Studio 321) 

SPIRITUALS 

Choreographer . ........................................ Thelma Hill 
Let Us Break Bread Together ...• .' ....•••.•.•....•. Traditional ~~ 

Recorded by . ........... , ........................... Leontyne Price 
· Martina Ebey 

Joshua .......... ........ .... .......................... Traditional~!~ 
Recorded by .......................................... Odetta 

Ann Grosset 

THE WOMAN'S PAVANE 

Choreographer ... ....................................... Dorothy Floyd 
Music .................................................. Maurice Ravel,~ 

( Pa vane pour une infante def unte) 

Teresa Coker 

)le Tape recording 

• 

• 
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FACETS 

Choreographer •••.••••••• •••••••••••··•••·•·••••· .•.• Yael Barash 
Music ..... ..•••••.•.•••••••••••••••••••••••••••••.• Francis Poulenc ~:~ 

(Sonata for oboe and piano/ Second movement/ Scherzo) 

Yael Barash 

IN BETWEEN 

Choreographer .•••••.••.••••••••••••••••••••••••••••• Andrea Morris 
Music ... .................... , ....................... Roger Powell ,:~ 

(Lumia) 
Andrea Morris, Yael Barash 

* Tape recording 

• 

• 
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THE. JUILLIARD SCHOOL 

DANCE DIVISION 

MEMORANDUM APRIL 6, 1976 

To: Dance Faculty and Staff 

From: Martha Hill 

1] Anna Sokolow is presenting drama students in a project in the 
Drama Workshop Theater at Juilliard, Tuesday, April 13, at 7:00 p.m. 

2] Dance Event VII, showing of students' choreographic works, 
Wednesday, April 14, at 12:00 noon, in studios 320 and 321. 

3] EASTER RECESS: Thursday, April 15 through Sunday, April 18. 
CLASSES RESUME MONDAY, APRIL 19. 

The Juilliard building will be OPEN on THURSDAY, APRIL 15, UNTIL 9:45 PM. 
The building will be CLOSED: Friday, April 16 

Saturday, April 17 
Sunday, April 18 

4] American Opera Center is presenting Hugo Weisgall's opera, 

5] 

6] 

"One Hundred Nights" Thursday, April 22 and Saturday April 24, at 8:00 pm 
and also Sunday, April 25, at 3:00 pm. The opera is conducted by 
Bruce Ferden, directed by John Olon-Scrymgeour. Choreography and stage 
movement by Hector Zaraspe. We are being given tickets only for those 
who are participating in the opera. This opera is the second of a 2-opera 
bill. 

The following Dance Division students are performing in the opera: 
Martina Ebey, Ellen Field, Nancy Hill, Mare Lind, Maria O'Neill, 
Revel Paul, Ayala Rimon, Madeleine Ribbing-Messihi, (Ann Kohn,understudy); 
Stanley Bates, Sam Berman, Edward Connors, Russell Lome, Offer Sachs, 
Rudolph Simpson, George Trincheiras, Jack Waters. 

These students should be officially excused for absences in their classes 
because of scheduled opera rehearsals. 

Our Dance Production of New Dance Horks will be performed by the 
Juilliard Dance Ensemble on Saturday, May 8, 8:00 pm 

Sunday, May 9, 3:00 pm 
Monday, May 10, 8:0Q pm 

Stage rehearsals will begin Wednesday, April 28. The Dance Office will 
send to the faculty, in a separate mailing, a list of the students 
who are dancing in our program and also a stage rehearsal schedule. 

Mary Chudick pleads with the faculty who report classes taught on time 
slips to PLEASE, PLEASE, turn in their time slips WEEKLY!!!! 
Mr. Ehrbar, Registrar, whose final O.K. of these time slips for payment 
recently wrote to the Dance Division Office saying that the practice 
of "dumping" time slips for the entire pay period places an intolerable 
burden on his office. Mr. Ehrbar requested that our office inform our 
faculty that hereafter only the classes reported for the final week 

will be recorded for that pay period, and those of the previous weeks 
will be picked up in the next pay period. 

(continued) 



• 
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The following students have been absent from their classes because of 
illness or injury and should be officially excused for their absences. 
They have reported their absences to the Dance Division Office and 
in many cases have presented a medical note from the Juilliard nurse 
or their doctor. (The Dance Office always advises the students to take 
the responsibility of speaking to the instructors regarding their 
absences and not to rely on the Dance Division Office only.) 

Susan Allair 
Roxolana Babiuk 
Anthony Balcena 
Gregory Burge 
Edward Connors 
Deborah Dawson 
Nancy Hill 
Janelle Hollingsworth 
Elisabeth Klufer 
Judith Kohout 
Andres Miller 
Rosemary Newtoh 
Valencia Ondes 
Judy Sebert 
Leith Symington 
Irene Tsukada 
Jack Waters 
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THE JUILLIARD SCHOOL 
DANCE DIVISION 

********* 
******* 

***** 
*** 
* 

DANCE EVENT VII 

Wec.nesday, April 14,1976 

12 noon 

Studios 320 & 321 

STUDENTS' CHORE08RAPHIC WORKS 

• 

u 

• • 
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THE JUILLIARD SCHOOL 

DANCE DIVISION 

DANCE EVENT VII 

WEDNESDAY, APRIL 14, 1976 

12 NOON 

STUDIOS 321 & 320 

____________________________ -:..-----------_-_-:., ___________________________________ ------- ----- - - - - - - - - - - - -

A SERIES OF SHORT DANCES 

Composed to Piano Sonata No. 3 (1st Movement) .•.••.••.• Norman Dello Joio 
Pianist .••.•...•.•••••.••••••••••.••••.••••••••.••••••••. Leslie Singer 

Judy Sebert, Madeleine Ribbing-Messihi and Susan Salinger, 
Barbara Hoon, Laurie Reese, Allysia Sneed and Gregory Burge 

1 

! 
f 
! 
t 
l 
i 
I -Prepared in the Dance Composition Class of Doris R udko 

·------------··--·-·. ! 

(Duet) The Garden from THE PASSION PLAY 

Choreographer . .................................... 0 • R. Mark Lome 
Music ............................•....... Ravi Shankar and Yehudi Menuhin~:, 

(Raga from West lvieets East) 

Jane Hedal, Russell Lome 

. . . 
-Prepared in the Dance Composition Class of Daniel Lewi~ 

UNTITLED FRAGMENT OF A WORK IN PROGRESS 

Choreographer ........•..•.•••••...•••••••.••.••.••.• Mary E. Ittelson 
Music ........•...•....••.•••.•...•..••.•••..••..•...•• Charles Ives ~~ 

(Variations on America) 

Yveline Cottez, }...1ary lttelson, Audrey Jansen, 
Jane Maloney, Leith Symington 

- Prepared in the Dance Composition Class of Janet Soares 

SHE 

Choreographer 'J.1 ·1 B~ k ••••••••••••••••••••••••••••••••••••••• l.\ a r1 yn an s 
Music M. · R. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1nn1e 1pperton ~!< 

Marilyn Banks 

Prepared in the Dance Composition Class of Daniel Lewis 

* Tape recording 
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DANNCE 

S<-H.01rr 
A-P~11..1 

Choreographer .•..••.••....•••..•.•...••..••••••.••• Mitchell Harris Rose 
Music ... o ••••••••••••••••••••••••••••• o •••••• o ••••• Resphigi-Grandjany ,:~ 

(Sicilienne) 

Ann Grosset 

CELEBRATION OF SPRING 

Choreographer. . . ........ ... .. .. _ .. _ .. . _ ... _ .... ..... . _ ._ ._ .. .. _ .... .. Elizabeth Sung 
Music ............................................... Vincent Persichetti::::: 

(Serenade No. 10 for Flute and Harp) 

Jane Maloney, Ann Kohn, Elizabeth Sung, 
Sam Berman, Jill Wagoner 

-Prepared in the Dance Composition Class of Alfredo Corvino 

WELL, LET'S GO ON 

Choreographer . ... · .................... 0 ••••••• . • ••••••. • Rin~ Shaham 
Music . ................. o ••••• o •••••••••••••••••••••• Penderetzky ::~ 

(The Victims of Hiroshima) 

Offer Sachs 

(Audience now moves to Studio 320) 

QUIET FLOWS THE DAWN 

Choreographer . .. , ... , . , .. , ,. , . , . , ... -: ...... _. , ,_ ... , .. , ... V V Matsuoka 
Music ................... ............................... Modest Mussorgsky ,:,: 

(Night on Bare Mountain) 

Ellen Field, VV Matsuoka, 
Susan Salinger, Irene Tsukada 

-Prepared in the Dance Composition Class of Alfredo Corvino 

DANSES SACREE ET PROFANE 

Choreographer ... ................ -....................... David Briggs 
Music ............... -................................... Claude Debussy!~ 

(Danses Sacree et Profane) 

Roxolana Babiuk, Nancy Hill 

-Independent project 

):< Tape recording 
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April 26, 1976 

MEMORANDUM 

To: Juilliard Faculty Members who teach dance majors 
involved in the Program of New Dance Works, May 
8, 9, and 10, 1976, in The Juilliard Theater. 

From: Gordon Hardy, Dean of Students 

Stage rehearsals for the Program of New Dance Works are being held this 
Wednesday, April 28, Thursday, April 29, and Friday, April 30, and the 
week of May 3. Certain dance rehearsals necessarily conflict with the 
L & Mand academic courses as well as major and related subject classes. 

Would you please excuse students who are participating in the performances 
from your classes when conflicts occur. 

Following is a list of the students in the various casts. All students are 1n 
the B. F. A. course unless designated with an asterisk for those in the 
Diploma course. 

Allair, Susan* 
Allton, Deborah 
Babiuk, Roxolana 
Balcena, Anthony 
Banks, Marilyn ,;c 
Barash, Yael ;~ 
Berman, Sam 
Brown, Shirley ,:c 

. Carp, Janice 
Chen, Hsueh-Tung* 
Coker, Teresa 
Cone, Trude 
Cortese, Carolann ~:c 
Cottez, Yveline 
Grosset, Ann 
Ebey, Martina 
Field, Ellen 
Fisher, Elizabeth 
Hedal, Jane 
Hollingsworth, Janell 
lttelson, Mary 
Jack.son, John * 
Kohn, Ann 
Lind, Mare 
Lome, Russell 

Maloney, Jane 
Maniker, Allen 
Matsuoka, VV Dachin 
Miller, Andrew ,:~ 
Morris, Andrea ,:c 
Newton, Rosemary 
Ondes, Valencia 
O'Neill, Maria 
Reese, Laurie 
Rimon, Ayala 
Sachs, Offer 
Salinger, Susan 
Spriggs, Linda 
Sung, Elizabeth 
Symington, Leith 
Tirrell, Kathleen 
Tsukada, Irene 
Wagoner, Jill 
Waters, Jack 
Weiss, Barry 

• 



JUILLIARD AMERICAN OPERA CENTER PRESENTS 

I 
~·~~~mm 

JUILLIARD 

THEATER 

ORCHESTRA 

The 
Juilliard 
Theater 
155 West 65th Street 

• Thursday, April 22, and Saturday, April 24, 1976 at 8:00 p.m. 

• Sunday, April 25, 1976 at 3:00 p.m. 

A Benefit for the Juilliard Student Aid and Scholarship Fund 

, ____ _ -----
Tickets distributed on basis of minimum contribution of $4.00 per ticket for orch. & mezz., $3.00 for bal. 

Return to: 

Concert Office 
The Juilliard School 
Lincoln Center 
New York, N.Y. 10023 
(212) 799-5000 X235 

Please enclose a 
self-addressed 
stamped envelope. 
Make checks payable 
to The Juilliard School. 

Orchestra: __ 

Mezzanine: __ 

Balcony: __ 

No. of 
tickets Contribution Total 

NAME-----------,----:--:-------------
please print 

ADDRESS __________________ --=----

CITY _______ .STATE/ZIP ______ DAY TEL. ____ _ 

• 

• 
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THE JUILLIARD SCHOOL 
Peter Mennin, President 

1975.,.1976 SEASON 

JUILLIARD AMERICAN OPERA CENTER PRESENTS 

II Cordovano 
~Rffl~~~ 
(The Tapestry) 

U.S. PREMIERE 
by Goffredo Petrassi 

Libretto based on a farce by Cervantes 

English version by Brian Trowell 

The 
Hundred 

Nights 
~~~ 
~~~~~~ 

WORLD PREMIERE 
by Hugo Weisgall 

Libretto by John Hollander 
Based on Sotoba Komachi, a No play by Yuklo Mishima, 

Translated by Donald Keene 

THE JUILLIARD THEATER 
155 WEST 65TH STREET 

Thursday, April 22, 1976, at 8:00 p.m. 
Saturday, April 24, 1976, at 8:00 p.m. 

Sunday, April 25, 1976, at 3:00 p.m • 

/ . 

• 

,, 



Hugo W eisgall 
HUGO WEISGALL was born in Ivancice, Czechoslovakia on October 13, 1912, but came to this country 
a.t the age of seven. After receiving his early education in Baltimore public schools, he enrolled at 
Johns Hopkins University and received his Ph.D. there in 1940. During the same period he was 
studying composition with Rosario Scalero and conducting with Fritz Reiner at the Curtis Institute, 
and working privately with Roger Sessions from 1932-1941. 

His long list of prizes and fellowships began at the age of nineteen with the Beams Prize in Com
position from Columbia University, and includes the Ditson Fellowship from Columbia, a grant from 
the National Institute of Arts and Letters and three separate Guggenheim Fellowships. He has re• 
ceived commissions from many organizations, including the Little Orchestra Society, the Koussevitsky 
Music Foundation, the New York Chamber Soloists, the Ford Foundation, and the New York City 
Opera. 

While Weisgall has written instrumental music and chamber music, he is perhaps best known 
for his work in vocal music and specifically in opera. His first works in this form were The Tenor 
(1949) based on Wedekind's play, and The Stronger (1952) based on Strindberg's play. His next 
opera and the first to receive major acclaim was Six Characters in Search of an Author (1956) based 
on Pirandello and commissioned by the Ditson Furid, and for several seasons a staple in the repertory . 
of the New York City Opera Company. This was followed by Purgatory (1958) premiered at the 
Library of Congress, text by Yeats; Athaliah (1964), based on Racine and commissioned by the Little 
Orchestra Society; and Nine Rivers from Jordan (1968), libretto by Denis Johnston, and commis
sioned by the Ford Foundation and the New York City Opera. 

Mr. Weisgall, now a professor at Queens College, is a former president of both the American 
Music Center and the U.S. chapter of the ISCM, and was a member of the faculty of The Juil
liard School from 1957 until 1969. He has had an active career as conductor of many distinguished 
musical organizations, including the London Symphony, the London Philharmonic, the BBC Sym• 
phony, the National Symphony of Washington, the Baltimore Symphony, the National Opera in Prague 
and the New York City Opera Company. 

Goffredo Petrassi 
GOFFREDO PETRASSI was born on J 1tly 16, 1904 in Zagarolo, Italy, a small country town near Palestrina. 
After completing his early education at the Schola Cantorum of San Salvatore in Lauro, Petrassi found 
employment with a music dealer and it was through this association that he had his first exposure to 
contemporary music. After taking private music lessons with Alessandro Bustini and Vincenzo di 
Donato, he entered the Santa-Cecelia Conservatory in Rome to study composition with Bustini and 
organ with Germani. 

His first composition to attract general attention was the prize-winning Partita per orchestra 
(1933), conducted by Casella at the ISCM Festival in Amsterdam. He has written many orchestral 
works including Concerto per fl.auto e orchestra (1960) ; Concerto per pianoforte e orchestra (1936); 
Secondo Concerto (1951); Quarto Concerto (1954) for string orchestra; Quinto Concerto (1955); 
Sesto Concerto (1956) ; Settimo Concerto (1961), which was given its U.S. premiere at Juilliard in 
1968; and Estri (1967) for 15 players. 

His major vocal works include a number of cantatas and choral works, notably Nonsense (1952) 
on poems of E. Lear; La Marte Dell' Aria (1949), an opera in one act; and Il Cordovano (1948). 

His list of commissions includes such organizations as the Library of Congress, the Hopkins Cen• 
ter in Hanover, N.H., the Boston Symphony Occhestra, the BBC Orchestra in London and the Nord
deutsche Rundfunk in Hamburg. 

Mr. Petrassi has been the recipient of many prizes and academic honors and has taught com
position at the Berkshire Music Center in Tanglewood, the Mozarteum in Salzburg and since 1962 has 
held the chair of advanced composition at the Academy of Santa Cecilia in Rome. 

The Juilliard School is now engaged in a $36 million endowment campaign to ensure 
its continued excellence in the training of the professional artist. Your support is needed 
and welcome. Contributions should be made payable to The Juilliard School, Lincoln 
Center, New York, New York 10023. 

JUILLIARD AMERICAN OPERA CENTER 
THE UNITED STATES PREMIERE OF 

IL CORDOVANO 
(The Tapestry) 

Opera in One Act by Goffredo Petrassi 

Based on the farce by Cervantes 

English version by Brian Trowell 

Br arrangemeni with BELWIN MILLS PUBLISHING CORP., representing MCA Music 
(a division of MCA, Inc.), sole U.S. agent for Suvini-Zerboni, Milan, Italy. 

Conducied by John DeMain 

Directed by Jack O'Brien 

Sets designed by Robert Yodice 

Lighting designed by Joe Pacitti 

Cast in order of vocal appearance 

DONA LORENZA 
CRISTINA, HER NIECE 
SENORA HORTIGOSA, THE NEIGHBOR 
CANNIZARES, HUSBAND OF DONA LORENZA 
THE COMP ANION OF CANNIZARES 
THE YOUNG LOVER 
THE POLICEMAN 
THE MUSIC MASTER 

Musicians and Dancers 
Chorus Master, Martin Smith 

Musical Preparation, Scott Bergeson 
Juilliard Theater Orchestra 

IN:J'ERMISSION 

ELIZABETH VOLKMAN 

MARIA SPACAGNA 

PATRICIA DECKERT 

JOSEPH McKEE 

STANLEY CORNETT 

GASTONE ROSSILLI 

JAMES TYESKA 

JOHN ALER 



IL CORDOVANO 
Dona Lorenza is the young wife of septuagenarian Don Cannizares, a jealous and suspicious 

husband, who has secluded her in the house day and night. She tells her niece, Cristina, and her 
neighbor, Senora Hortigosa, how unhappy she is because of her captivity and the lack of romance in 
her life with her husband. Senora Hortigosa makes plans to smuggle into the house a young and 
handsome lover. 

Meanwhile, Don Cannizares explains to his friend (the Compare) that he keeps his wife under 
lock and key for fear that she will be tempted to go astray. He dislikes all neighbors because they are 
troublemakers. But Senora Hortigosa persuades him to listen to her appeal for herself. She says 
that her nephew is in jail and she must raise money for his release. Therefore, she has brought with 
her a Cordovan tapestry. that she hopes to sell to Don Cannizares. She neglects to mention that she 
has concealed in the tapestry a young man who soon slips out unobserved by the Don, and enters 
Dona Lorenza's bedroom. Dona Lorenza goes to her room and before long can be heard singing about 
a young lover. The Don thinks that she is merely trying to provoke him, but when he enters her 
door, she prevents him from seeing the escape of her lover. There follows a noisy quarrel between 
husband and wife, while Cristina warns them loudly to be quiet so as not to arouse the neighbors, 
who presently arrive with a policeman to determine the cause of the disturbance. But all ends hap
pily when someone points out that this is St. John's Day; and, according to an old proverb, any quar• 
rel that occurs on that day results in peace and pleasure for everyone. 

THE LEGEND OF KOMACm 
from Noh Theatre to Opera 

KAN'AMI KIYOTSUGU (1333-1384 A.D.)-Sotoba Komachi 
Komachi was a heartless courtesan who once made a lover wait a hundred nights before she would 
give herself to him. For her cruelty she was condemned to wander forever as a mad beggar woman. 
She is discovered by two priests as she sleeps on a sacred Stupa (Sotoba). She is scolded. She 
pleads ignorance and tells her story. As she speaks, the tormented spirit of her faithful lover speaks 
out of her mouth and she herself feels his suffering. There is hope that the curse will be broken when 
she embraces the way of Buddah. 

(In a version by Kan'Ami's son, Zeami, when Komachi tells her story she becomes for a moment 
her youthful self.) 

YUKIO MISHIMA-Sotoba Komachi 
In a park overlooking modem Tokyo, a drunken poet discovers an old ragpicker sitting on a bench 
usually taken by lovers. He scolds her and she ridicules the lovers as being dead people. (Only 
when they are heard quarrelling does she declare them alive.) She tells the poet her history as the 
heartless beauty Komachi who made her lover wait a hundred nights before there was any bed. If 
anyone tells her now that she is beautiful he will die. As she speaks, the scene is transformed to the 
past. She is young again; the poet becomes her Captain-Lover. At a ball, the Captain-Poet. growing 
ill, does indeed tell her she is beautiful. He dies. Back in the Tokyo Park the dead poet is dis
covered by two policemen. Komachi, condemned to wait another hundred years, goes about her 
rag-picking. 

JOHN HOLLANDER-The Hundred Nights 

Using the same legend, Hollander tells the story of Jenny, an old ragpicker in Kensington Gardens 
and an ailing young Photographer. His characters are not aware that they are caught up in a tragic 
myth. The Photographer, who specializes in shooting night scenes, stumbles upon Old Jenny fright• 
ening off lovers in the park. Not understanding their fateful connection, they begin to repeat the 
past. As Jenny describes her youth, the Photographer tries to take her picture. His flash-pan inaugu• 
rates a change of scene to a Regency ballroom where Jenny is now the beautiful Aspasia and the 
Photographer is her suiter, Lord Withering. She reenacts her harsh t-reatment of him. He persists 
in declaring her beautiful and as he dies we are once again in Kensington Gardens. Constables find 
the dead Photographer and carry him off. Jenny resumes her eternal life as a mad old scavenger, 
waiting for the next life. 

JUILLIARD AMERICAN OPERA CENTER 
THE WORLD PREMIERE OF 

THE HUNDRED NIGHTS 

Opera in One Act by Hugo W eisgall 

Libretto by John Hollander, based on Sotoba Komachi, 
a Noh play by Yukio Mishima, translated by 
Donald Keene 

Commissioned by The Juilliard School in Conjunction 
with The National Endowment for the Arts 

Conducted by Bn1ce Ferden 
Directed by John Olon-Scrymgeour 
Choreography and Stage Movement by Hector Zaraspe 
Sets designed by Robert Yodice 
Lighting designed by Joe Pacitti 

Cast in order of vocal appearance 

FIRST COUPLE PENNY ORLOFF 
JOHN BOGART 

SECOND COUPLE FAITH ES HAM 
WARREN ELLSWORTH 

THIRD COUPLE SUSAN RAFFERTY 

JENNY, an old ragpicker, 
later Aspasia, a courtesan 

THE YOUNG MAN, a photographer 

MR. TERENCE O'FLAHERTY, a tenor 
FIRST CONSTABLE 
SECOND CONSTABLE 

WARDELL WOODARD 

(April 22) PENELOPE DANER 
(April 24, 25) VICTORIA VERGARA 

(April 22) RONALD HEDLUND 
(April 24, 25) WALTER HOOK 

JAMES SCHWISOW 

WARDELL WOODARD 

JOHN BOGART 

Guests, Servants, Constables, etc. 
Chorus Master, Martin Smith 

Musical preparation, Robert Kopelson 
Juilliard Theater Orchestra 

The taking of photographs and the use of recording equipment are not allowed in this auditorium. 
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John Hollander 

JoHN HOLLANDER is well known to New York audiences as the author of a Masque, An Entertai,nment 
for Elizabeth, which was commissioned by the New York Pro Musica and played in its repertory for 
four years. 

He has previously collaborated with Hugo Weisgall, writing the text for Song of Celebration 
which was premiered in February at Johns Hopkins University. He also wrote the text for Milton 
Babbitt's Philomel, a monodrama for soprano and orchestra. 

Mr. Hollander has been the recipient of the Levinson Prize from Poetry Magazine, an award in 
Literature from the National Institute of Arts and Letters, and has received grants from both the 
National Endowment for the Arts and the National Endowment for the Humanities. 

He has written two books of criticism which touch on the relation of music to poetry, The Un
tuning of the Sl;.y (1961) and Vision and Resonance (1975). The Atheneum Press has just pub
lished his eighth hook of poems, Reflections on Espionage. 

JohnDeMain 

JOHN DEMAIN, currently completing his first year as music director of the Texas Opera Theater, is a 
native of Youngstown, Ohio and graduated from The Juilliard School in 1%8 with an M.M. degree 
studying piano with Adele Marcus and conducting with Jorge Mester. 

Mr. DeMain conducted several seasons of musicals in summer stock before becoming an asso
ciate conductor for the NET Opera Theater, a position he held until he won the 1972 Julius Rudel 
Award and moved to the New York City Opera. 

As one of nine participants of the Exxon/ Arts Endowment, he took a position as associate music 
director of the St. Paul Chamber Symphony and under the aegis of this program has also guest con• 
ducted the Pittsburg Symphony and the San Diego Symphony. For the Houston Symphony he has 
recently conducted Handel's Messiah and several very successful Children's Concerts. His future 
activity includes a second year with the Texas Opera Theater and a national tour with the Houston 
Grand Opera production of Porgy and Bess. 

Bruce Ferden 

BRUCE FERDEN, a conducting fellow with the American Opera Center for the past two seasons, made 
his debut with the AOC earlier this season with the final performance of Rusalka. 

For three summers he served on the artistic staff of the Boris Goldovsky Opera Workshops; and 
was assistant musical director for the 1973 Broadway production of Gigi. During the summer of 1975, 
he was an opera coach and assistant conductor to Maurice Abravanel at the Music Academy of the 
West, where he will return this summer and will conduct the final orchestral concert of the 11eason. 

Mr. Ferden, who is 26 years old, is presently conductor of the Princeton University Orchestra, an 
assistant conductor of the New York Philharmonic and assistant conductor to Lukas Foss with the 
Brooklyn Philharmonia Orchestra. 

Tony Negron 

TONY NEGRON's costumes were seen at Yale in its productions of Brecht's The Rise and Fall of the 
City of Mahogany as well as the American premiere of David Epstein's The Dark Room. 

Mr. Negron, who studied with Ming Cho Lee and Jennie Button, has also designed costumes for 
the Williamstown Playhouse production of Enemies and Robert Patrick's The Richest Girl in the 
World for Theater at Noon. This is his first production for the American Opera Center. 

Jack O'Brien 

JACK O'BRIEN saw his original work Land Ho! win the 1961 BMI award at the University of Michi
gan, where he studied. During a long association with the AP A Repertory Company, he directed 
O'Casey's Cock-A-Doodle-Dandy and Beckett's Play. He has directed The Importance of Being Earn• 
est and You Can't Take It With You for A.C.T. in San Francisco; A Comedy of Errors, The Merry 

Wives of Windsor and Much Ado About Nothing for the San Diego Shakespeare Festival; and Dido 
and Aeneas for the Dallas Civic Opera, for whom he has translated Orpheus in the Underworld and 
Le Coq d'Or. With composer-collaborator Bob James he wrote the Broadway musical The Selling 
of the President. 

This past year he has directed The Time of your Life for John Houseman's Acting Company for 
both stage and Theater in America for television, The Abduction from the Seraglio for Spring Opera 
in San Francisco and The Magic Flute for the San Francisco Opera, The Heiress with Marsha Mason 
in Los Angeles, and Once in a Lifetime at the Loretto-Hilton Repertory in St. Louis. For the past 
two years he has been Associate Artistic Director of The Acting Company, and in the next four months 
he will direct for the National Shakespeare Festival, The Acting Company, the new AAA Repertory 
Company and A.C.T. in San Francisco. 

John Olon-Scrymgeour 

JoHN OLON-SCRYMGEOUR has just returned to New York from a six year stay on the West Coast where 
his activity included four years as director in residence at Stanford University, where he produced 
and directed such _{)peras as Dvorak's Rusalka and the Al Carmines-Rosalyn Drexler musical Home 
Movies. 

He has guest directed at numerous resident theaters including the Loretto-Hilton Center in St. 
Louis, the Tyrone Guthrie Theater in Minneapolis, Baltimore's Center Stage, the Barter Theater of 
Virginia, and most recently the Milwaukee Repertory Theater where he directed the Romulus Linney 
play Democracy and Esther. 

Mr. Olon-Scrymgeour was the original artistic director of the Center Opera, now the Minnesota 
Opera Company, and is the author of five libretti for the 1975 Pulitzer Prize-winning composer Domi
nick Argento, including The Masque of Angels, Colonel Jonathan the Sai,nt and the forthcoming 
Miss Havisham's Wedding Night. 

Mr. Olon-Scrymgeour is the 1976 recipient of the Marc Blitzstein Musical Theater Award from 
the National Institute of Arts and Letters. 

Robert Yodice 

ROBERT YoDICE, presently staff designer for The Juilliard School, designed the AOC production of 
Rusalka as well as Tosca, Ariadne au/ Naxos, Macbeth and Suor Angelica in previous seasons. He 
has also designed several plays for the Drama Division at Juilliard including Henry IV, The Glass 
Menagerie and The Royal Gambit. For the Joffrey Ballet he did Sacred Groves and for The New 
York Shakespeare Festival, Winning Hearts and Minds and Where Do We Go From Here? 

A former resident designer and assistant professor of theater at the University of California, 
Riverside, Mr. Y odice holds a Master of Fine Arts degree, and has studied painting with Robert 
Rabinowitz. 

Hector Zaraspe 

HECTOR ZARASPE, a member of the Dance Faculty of Juilliard since 1971, is known internationally 
as a performer, teacher, coach and consultant. Born in Argentina, he studied at the Teatro Colon 
in Buenos Aires and began teaching there. Later, in Madrid, he founded the Liceo Coreografico y 
Musical de Madrid, giving classes to such celebrated dancers as Antonio, Rafael de Cordoba, Mari
emma, Antonia Gades, and Nana Lorca, and began teaching his protege, Luis Fuente. He toured 
the world with Antonio's company and the Orient and Europe with Mariemma's company, serving as 
ballet master for both. He has been a ballet master for the City Center Joffrey Ballet and a faculty 
member of the American Ballet Center. 

Mr. Zaraspe was the choreographic assistant and private teacher of Rudolf Nureyev for Don 
Quixote for the State Opera in Vienna. Later he worked on the film / Am a Dancer. Mr. Zaraspe has 
taught Dame Margot Fonteyn and other major artists, and has been a guest instructor at many 
congresses on dance as well as observer at international competitions, most recently in the Soviet 
Union. He choreographed the ballets for the AOC production of La Traviata last fall. 



BIOGRAPHIES OF CAST 

The J uilliard American Opera Center is designed to provide young singers at the 
advanced level with performance experience between the final stages of training and 
the beginning of full-time careers in opera. Membership is gained through competitive 
auditions. All those accepted work with members of the Juilliard voice, coaching, 
acting and conducting faculties. 

John Aler 
JOHN ALER (The Music Master). As a member of the American Opera Center, John Aler has ap
peared in productions of Don Pasquale, Ariadne Au/ Naxos, and Antony and Cleopatra. This past 
October, Mr. Aler won first prize in the International Singing Competition in Valparaiso, Chile. 

He is a student of Oren Brown, and has performed as guest soloist with The Boston Symphony, 
The Atlanta Symphony, and The Buffalo Symphony, and also with The Baltimore Opera Company 
and The Washington Opera Society. 

John Bogart 
JOHN BocART (Man, First Couple; Second Constable) is a student of Beverley Johnson at Juilliard 
and last season appeared in the American Opera Center production of Antony and Cleopatra as well 
as AOC's Tosca. He is a native New Yorker who received his B.A. degree from Princeton and his 
Master's at the Yale School of Music in 1974. Last month he was selected to be one of the singers 
in the Master Class given at Juilliard by Peter Pears. 

Stanley Cornett 
STANLEY CORNETT (Companion of Cannizares) recently sang the tenor lead in ll Matrimonio Segreto 
as a member of the Juilliard Opera Training Department. He has also appeared with the Chautau
qua and Syracuse Opera Companies, and is studying with Oren Brown at J uilliard. 

Penelope Daner 
PENELOPE DANER (Jenny), before entering the American Opera Center this year, attended the Gol
dovsky Institute of Opera in Elliott Lake, Ontario and in Wheeling, West Virginia. She was a recipi
ent of the Kathryn Long Scholarship from the Metropolitan Opera for two consecutive years and also 
the William M. Sullivan Foundation and is currently studying at Juilliard with Rose Bampton. 
Earlier this year she appeared in the premiere of Hugo Weisgall's Song of Celebration. 

Patricia Deckert 
PATRICIA DECKERT (Hortigosa) is a student of Oren Brown and makes her first appearance at Juil
liard with this performance. Most recently she has sung with the Chautauqua Opera Association, 
Eastern Opera, The Bronx Opera, Manhattan Savoyards, New Haven Opera and Manhattan Theater 
Club. An active concert artist, she will tour South America soon with the Waverly Consort, having 
appeared in their current Tully Hall concert series and numerous national appearances. 

Warren Ellsworth 
WARREN ELLSWORTH (Man, Second Couple) is a student of Daniel Ferro at Juilliard and is a member 
of the Opera Training Department. Born in Worchester, Massachusetts, raised in Connecticut, he has 
been singing for two years, and was an apprentice last summer at the Wolf Trap Festival. 

Faith Esham 
FAITH EsHAM (Woman, Second Couple) first came to Juilliard in 1972 to study with the late Jennie 
Tourel. Since then she has appeared frequently at Juilliard, most notably as Mme. Popova in The 
Bear, the Kitchen Boy in Rusalka and as Cherubino for the Opera Training Department. As an ap
prentice in the Santa Fe Opera during the 1974 and 1975 seasons she sang Amor in Cavalli's L'Egisto, 
Mercedes in Carmen and the title role in L'Enfant et les Sortileges. She is now a student of Beverley 
Peck Johnson. 

Ronald Hedlund 

RONALD HEDLUND (The Young Man) sang the role of Scarpia in Tosca for the opening production of 
the American Opera Center last season in The Juilliard Theater. A student of Daniel Ferro at Juilli
ard, Mr. Hedlund, born in Minneapolis, was graduated from Indiana University before joining the 
U.S. Navy as an electronics and communications officer. His first operatic experience was with the 
Metropolitan Opera National Company and the American National Opera touring companies. He 
has also performed with the Lyric Opera of Chicago, New York City Opera, and last fall made his 
San Francisco Opera debut in Werther. 

Walter Hook 
WALTER HooK (the Young Man) comes from Kansas City, Missouri. A National Opera Institute Grant 
winner, he has performed over sixty roles in opera with the Metropolitan Opera Studio, Ambler Music 
Festival, Newport Music Festival, Kansas City Lyric Theater, and other companies. He was last seen 
with AOC in the production of Virgil Thomson's Lord Byron in 1972. Oren Brown is his voice 
teacher. Mr. Hook will be heard on the new release of the RCA recording of Jack Beeson's Captain 
Jinks of the Horse Marines. 

Joseph McKee 

JOSEPH McKEE (Cannizares) first appeared with AOC as. Enobarbus in Samue~ Barber's Antony and 
Cleopatra. Born in McKeesport, Pennsylvania, he has appeared with the Kans~s City Lyric Theater, 
Kentucky Opera, Omaha Opera, and recently with the Michigan Opera Theater. 

Penny Orloff 

PENNY ORLOFF (Woman, First Couple) came to New York from Los Angeles in 1972 to study with 
the late Jennie Toure!. She has appeared with the AOC as Annina in La Traviata, and with the 
Juilliard Opera Theater as Miles in Britten's The Tum of the Screw and Elisetta in Cimarosa's Il 
Matrimonio Segreto. Currently a student of Rose Bampton, she performs regularly as folksinger
guitarist for the Lincoln Center Student Program. 

Susan Rafferty 
SusAN RAFFERTY (Woman, Third Couple) was born in Cleveland, Ohio, and came to Juilliard in 1973. 
She is a member.of the Opera Trining Department, and studies with Beverley Johnson. At Juilliard 
she has appeared as Elisetta in Il Matrirrnmio Segreto and Barbarina in The Marriage of Figero. Her 
other roles include Mme. Goldentrill in Mozart's The Impresario, Lucy in Menotti's The Telephone, 
and Lauretta in Gianni Schicchi. 

James Schwisow 

JAMES SCHWISOW (Mr. O'Flaherty) enrolled at Juilliard in 1973 with Oren Brown of the Voice Faculty. 
Professionally he has performed a variety of roles ranging from musicals such as Mr Fair Lady and 
1776 to the Steersman in Wagner's The Flying Dutchman. Born in Lincoln, Nebraska, he studied at 
the University of Nebraska and at the American Conservatory in Chicago. He recently appeared iµ 
La Traviata for the AOC. 

Maria Spacagna 
MARlA SPACAGNA (Cristina) is a new member of the American Opera Center and is a former winner 
of the Eastern Region of the Metropolitan Opera Auditions. A native of Providence, R.I., she has 
reoeived a grant froin the National Opera Institute for further operatic study. Her roles include 
Violetta, Gilda and Blonde, the latter sung last spring in the Colorado Springs Opera Festival produc
tion of The Abduction from the Seraglio and also when it was given by the San Francisco Spring 
Opera. She appeared in the title role of Rusalka for AOC last November and will sing Susanna in 
Figaro this spring in Providence, R.I. 

James Tyeska 
JAMES TYESKA (Policeman) is a member of the Opera Training Department at Juilliard and has 
appeared in leading roles of its productions of Casi Fan Tutte, Le Nozze di Figaro and ll Matrimonio 
Segreto. He is a graduate of Boston University and now studies with Beverley Peck Johnson. 



Victoria Vergara 
VICTORIA VERGARA ( Jenny) was born and raised in Chile. She made her debut at the Teatro Munici
pal in Santiago. She has performed leading roles in 1l Tabarro and Fedora with the New Jersey Opera 
Theater; and sang Tosca in a summer festival of the Philadelphia Lyric Opera. She sang the Amer
ican premiere of La Falce by Catalani at the Newport Music Festival and has been a membec of the 
American Opera Center since 1974. 

Elizabeth Volkman 
ELIZABETH VOLKMAN ( /Jona Lorenza) joined the J uilliard Opera Theater under the late Christophec 
West, with which she appeared in Tales of Hoffman, La Boheme and Ma<Ulme Bmterfl,y. After win
ning many awards including the International Opera Competition in Sofia, she was engaged by the 
Geneva Opera and subsequently made appearances throughout Europe. She is a student of Beverley 
Peck Johnson. 

Wardell Woodard 
WARDELL WOODARD (Man, Third Couple) has been a student of Oren Brown at Juilliard for the 
past two years. He took his Bachelor of Science degree from Florida A & M University, where his 
opera work included performances of the Duke in Rigoletto. 
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T H E J U I L L I A R D S C H O O L 

-OPEN DRESS REHEARSAL- -
1/ ~/.I' I'\,,, ' 
JUILLIARD DANCE ENSEMBLE 

in 

NEW DANCE WORKS 

Thursday, May 6, 1976 

7 :00 p.m. 

The Juilliard Theater 
144 West 66th Street, New Yqrk, N. Y. 10023 

* * * * 

PROLIFERATION/ Daniel Lewis, choreographer 
Saul Goodman, new score 

Juilliard Percussion Ensemble, David Fein; conductor 
Mr. Goodman will conduct Saturday, May 8, 8:00 p.m. 

NOWHERE BUT LIGHT/ Kazuko Hirabayashi, choreographer 
Justin Dello Joio, new score 

Juilliard Chamber Ensemble, Kenneth Jean, conductor 

ELLIS ISLAND/ Anna Sokolow, choreographer 
Charles Ives, music for piano and chamber ensemble 
Juilliard Chamber Ensemble, Kenneth Jean, conductor 
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THE JUILLIARD SCHOOL 

Peter Mennin, President 

PRESENTS 

juilliard · ···· 
dance 

ensemble 
nev,dance 

VIOrks 

the juilliard theater 
155 West 65th Street 
New York, N.Y. 10023 

Saturday, May 8, 1976, at 8:00 p.m. 

Sunday, May 9, 1976, at 3:00 p.m. 

Monday, May 10, 1976, at 8:00 p.m . 



PROLIFERATION 
(PREMIERE PERFORMANCES) 

Choreography (1976) and Direction 

Proliferation (1976) and Timpiana (1943) 

Set and Costumes 

Lighting 

RoxoLANA BABIUK 

ANTHONY BALCENA 

RUSSELL LOME 

JOHN JACKSON 

DANIEL LEWIS 

SAUL GOODMAN 

RoBERT YoDICE 

JoE PACITTI 

DEBORAH ALLTON, CAROLANN CORTESE, BETSY FISHER, JANE HEDAL, LINDA SPRIGGS 

SAM BERMAN, HsuEn-TuNG CHEN, ALLEN MANIKER, ANDREW MILLER 

SAUL GOODMAN, Conductor (Saturday and Monday) 

DAVID FEIN, Conductor (Sunday) 

INTERMISSION 

NOWHERE BUT LIGHT* 
(PREMIERE PERFORMANCES) 

Choreography (1976) and Direction 

Fantasy for Piano and Winds (1976) 

Set and Costumes 

Lighting 

RoxoLANA BABIUK 

SHIRLEY BROWN 

JANICE CARP 

TRUDE CONE 

ELLEN FIELD 

JANELL HOLLINGSWORTH 

MARE LIND 

JOHN JACKSON 

ALLEN MANIKER 

0HAD NAHARIN 

OFFER SACHS 

BARRY WEISS 

MERAL GuNEYMAN, Piano 

KENNETH JEAN, Conductor 

INTERMISSION 

KAZUKO H1RABAYASHJ 

JUSTIN DELLO Joto 

ROBERT YooicE 

JoE PACITTI 

MARJA O'NEILL 

LINDA SPRIGGS 

IRENE TsuKADA 

JILL WAGONER 

*From "Nowhere but Light: Poems 1964-1969" by Ben Belitt. The University of Chicago Press. 



ELLIS ISLAND 
To my mother and father 

( PREMIERE PERFORMANCES) 

Choreography (1976) and Direction 

Music (1902-1914) 

Excerpts from Piano Sonata No. 2, 

Tone Roads No. 1, Excerpt from Set No. 3, 

Excerpt from Violin and Piano Sonata No. 3, 

The Rainbow, Hymn 

Excerpt from the poem, "The New Colossus" (1883) 
NARRATED ON TAPE BY MARIAN SELDES 

Music Consultant 

Set and Costumes 

Lighting 

SUSAN ALLAIR 

MARILYN BANKS 

YAEL BARASH 

TERESA COKER 

TRUDE CoNE 

CAROLANN CORTESE 

YvELINE CoTTEZ 

ANN CROSSET 

MARTINA EBEY 

BETSY FISHER 

JANE HEDAL 

JANELL HOLLINGSWORTH 

MARY ITTELSON 

ANN KOHN 

JANE MALONEY 

VV DACHIN MATSUOKA 

ANDREA MORRIS 

ROSEMARY NEWTON 

ANN CROSSET 

ANNA SoKoLow 

CHARLES!VES 

EMMA LAZARUS 

ANDREW RANCELL 

RoBERT Yon1cE 

JoE PACITTI 

VALEN CIA ONDES 

MARIA O'NEILL 

LAURIE REESE 

AYALA RIMON 

SUSAN SALINGER 

ELIZABETH SUNG 

LEITH SYMINGTON 

KATHLEEN TIRRELL 

JILL WAGONER 

AYALA R1MON AND HsuEH-TUNG CHEN (Saturday and Monday) 

KATHLEEN TIRRELL AND JoHN JACKSON (Sunday) 

ANTHONY BALCENA 

SAM BERMAN 

HSUEH-TUNG CHEN 

JOHN JACKSON 

RUSSELL LOME 

MARTHA CAPLIN, Violin 

ANDREW RANCELL, Piano 

KENNETH JEAN, Conductor 

ALLEN MANIKF.R 

OFFER SACHS 

JACK WATERS 



ORCHESTRA PERSONNEL 

for "Nowhere But Light" and "Ellis Island" 

Flutes Trumpets 
Deborah Baron John Abrahamson 
Barbara Seisel Andy Ulyate 

Oboes 
Trombones 

Margaret Bungay 
Robert Kruskol Uri Pintus 
David Mathie 

English Horn 
Anne Greenawalt Tuba 

Clarinets 
Mitchell Estrin 
Mitchell Howard 

Bass Clarinets 
Thomas Aber 
Dennis Smylie 

Bassoons 
Fred Myers 
Gerald Robinson 

Horns 
Larry Bassman 
Lee Bi:acegirdle 
David Powell 

Drum Set 
Dominic Aquila 

Timpani 

James Barnes 
Scott Bleaken 

Raymond Becker 

Timpani 
Larry Spivack 

Piano 
Meral Guneyman 

Cellos 
Marianne Chen 
Marjorie Melnick 

Basses 

PERCUSSION ENSEMBLE 

for "Proliferation" 

Kenneth Godel 
Jennifer Rubin 

Percussion 
Scott Bleaken 
Alan Isaacson 
Steven Machamer 
Leon Malloy 
Kristan Phillips 
Lawrence Spivack 
Robert Waring 

Production Director 

Production Supervisor 

Stage Manager 

Orchestra Manager 

Head of Stage Mechanics 

Co&tume Supervisor 

Construction Supervisor 

Master Carpenter 

Sound Technician 

Administrative Assistant for Production 

Secretary for Production 

STAFF 

Martha Hill 

Joe Pacitti 

Lee Shlosberg 

William Vickery 

Peter Ehrhardt 

Kristina Watson 

Wayne Chouinard 

Bob Perkins 

Stanley Thomas 

Mary Chudick 

Carole Schwandt 

This program was printed as a contribution of the Gulf+ Western Industries Foundation. 

The taking of photographs and the use of recording equipment are not allowed in this auditorium. 

The J uilliard School is now engaged in a $36 million endowment campaign to ensure its 
continuing excellence in the training of the professional artist. Your support is needed and 
welcome. Contributions should be made payable to The Juilliard School, Lincoln Center, 
New York, New York 10023. 

THE JUILLIARD SCHOOL 

Franklin Benkard 
Mrs. Russel Crouse 
John W. Drye, Jr. 
James L. Ferguson 
Mrs. Frank Y. Larkin 
Peter Mennin 
C. Michael Paul 
John H. G. Pell 

Peter Mennin, President 
Gideon Waldrop, Dean 
Gordon Hardy, Dean of Students 
Charles C. Lucas, Jr., Controller 
Judson Ehrbar, Registrar 

Board of Trustees 

Peter S. Paine, Chairman 
Ralph F. Leach, Vice Chairman 

Eben W. Pyne 
Mrs. John D. Rockefeller 3rd 
Richard Rodgers 
Richard D. Spizzirri 
Miss Alice Tully 
Mrs. De Witt Wall ace 
R. Thornton Wilson, Jr. 

Executive Officers 

Richard J. Porter, Director of Development 
A. J. Pischl, Concert Manager 
Bennett Ludden, Librarian 
Salvatore Bianchi, Director, Buildings and Facilities 
John Houseman, Director, Drama Division 

Wriston Locklair, Assistant to the President, 
Director of Public Relations 

Martha Hill, Director, Dance Division 
Stanley Wolfe, Director, Extension Division 
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.f uilliard Ensemble 
Gives' Ellis Island,' 
,A Sokolow Dance 

Among the thoughts prompt
ed by the Juilliard Dance En
semble concert on Sunday was 
that the group, though it grad
uates personnel with a certain 
inevitability, retains a distinct 1 

perfonning style. It is charac
tei-ized by a high dramatic in- · 
tensity that is most suited to 
works that partake of the same 
energetic esthetic. Anna Soko
low, who has been notably loy
al to the developing group, pre
pared a touchini tableau, "El
lis Island," for its current ap
i peararrce at the lovely Juilliard 
Theater. 

The dance chronicled t11e 
passage of a group of emi- j 
grants from their own shores 
through a sea voyage and final : 
emergence in the New World. 
It is a shock to see a dance of 
such obvious sinceri ty portray
ing those unbounded hopes in 
America when we have become . 
so painfully aware oi our short
comings. Irr any case, the epic 
quality of the work carried 
through short solos and group 
movements of an ticipatorv and 
fairly anxious coloration.· 

"Nowhere But Light." de
signed by Kazu.ko Hirabayashi, 
and Daniel Lewis 's "Prolifera
tion" were far less creatively 
shaped, but provided display 
vehicles for Jui.iliard's usual 
clutch of superbly trained 
dancers. Notice able among the 

. gro,1p were t he powe 11' ul Joh11 
Jackson, the $leek Roxolana 
Babiuk and Anthony Balcena, 
w ho fo rmed a primal duo with 
Russell Lome in · "Prolifera- ; 
t.ion." 

Almost divorced from the vi
tal artis t ic currents of the day, 
Juilliarcl concentrates on pro- : 
dudng dan cns. and has from ; 
it s be .g in ning. Th~ ch oice could : 
be ques t ioncd. but t he products . 
speak for thrmsel\'es . l 

D o N !v'iCDONAGH - . .,_ ~-

• 

• 



• 

. ' 

• 

DAI\JCE 

By DORIS DillTHER 
The extremely var;ed all-premiere 

program prescn(ed by the Juilliard Dance 
Ensemble (earl ier this month) was a 
challenge to both the dancers and the or
ch!.'str:1.. 

Undoubted!); the greatest excitement of 
the evening w.15 gener::ned by Daniel Lewis's 
Prolifcra1ian. a highly dramaric 1;·ork about 
a p:-imcl'a] fo~est. John 1.?.ckson (Man), 
Roxolana Ba b iuk ( Woman), Anthony 
Balccna and Russell Lome (their son s), 
Linda Sp~iggs (the snake or Sin, depending 
upon your int erpretation ), 2nd eiQht other 
primiti1·e or my~hologic:1.l creature~, moved 
through the fast-paced, acrobatic 
choreograp hy ,·.-ith su~prising skill and 
timing. /\!:hough the piece o;'tcn resembl ed 
an unfocused orgy, it showed a good sense of 
theater. Robert Yodice's se ts and costumes 
and Joe P:icitti's lighting helped set the 
scene, but the bi:,: plus was th::- fine e1·ocati·,e 
percus5io,1 score, with harp, by timpanist
composer Saul Goodman. This is 2. dance 
piece one could enjoy scein 1_.; and hearing 

Dori:~ D,·:'thcr 1s a fr('('lance wn·1cr 
sprci.1!i:.i,:g in dtincc. 

again. 

Kazuko Hirabayashi's Nmvlzere But Light 
was upstaged by a score, composed by Justin 
Delio Joio, which was so dranntic and 
powerful that the young dancers were only 
occasionally able to maich it. A p~1re dance 
work with lovely curved lines and gr:1.ceful 
leaps. il was pkasant enough but not ex
citing. Most of th·e dancers tend ed to soften 
the lines, diminishing the necess2ry force 
and focus. Two who h·ere strong enough to 
m3tch the music were saucy Linda Spriggs , 
with her quick and precise style, and Ohad 
N::h.1rin whose r.Ycry mo.ement was sharp 
and clear. 

Anna Sokolow·s Ellis Island. dedicated to 
her mother and father, was, like so man:,· of 
her works, more a political statcmrnt in 
mo1·ement than a "dance" worJ.... The large 
cast was a mass to be manipulated, rather 
than indiYidu als with indiYidual char2.c
tcri stics. the dim ligh ting :ind dull costumes 
tended to mas): e1·cn the few solo dan,' crs, 
m;,_king them merely moving forms. Music 
by Charles hes gaye depth to the work, 
which also included a spoken excerpt from 
the poem "1l1c l'\ew Colmsus"-the lines 
used on the Stawe of Liberty. a 

Hay _ 20, 19?°6 East Side Express 



The Juilliard School 

presents 

A Concert of Chamber Music 

May 18, 1976 at 8:30 pm 

Alice Tully Hall 
Lincoln Center, New York, N.Y. 

*********************************** 

The program will include the ~allet 

DANSES SACREE ET PROFANE 

Choreography by David Briggs 

Music by Claude Debussy 

Performed by 
Roxolana Babiuk and Nancy Hill 

of 
The Juilliard Dance Ensemble 

Gretchen Van Hoesen, harp 

*********************************** 

Complimentary tickets are available at the Juilliard Concert Office, 
West 66th Street entrance, beginning Tuesday, May 11. Reservations 
may be made by telephone commencing May 11. (212) 799-5000, ext.235 
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Thegreat 
little get-together. 

This is where the party's going to be 
all summer. At Caneel Bay Planta
tion on St. John in the U.S. Virgin 
Islands. With 7 of the most beautiful 
beaches in the Caribbean. Great 
tennis, too, on 7 courts, with a Sports 
Illustrated pro, and as much instruc
tion as you want. 

And at Little Dix Bay, our hide
away resort on Virgin Gorda in the 
British Virgin Islands. Only66 rooms. 
The clearest turquoise waters to 
snorkel, swim, and scuba in. Great 
tennis . Water skiing. And "water 
taxis" that zip you to other beaches 
and islands for the day (free) . 

Enjoy them both this summer, 
between May 15 and November 1, 

on Rockresorts' unique Caneel/ 
Little Dix Combined Vacation Plan . 

It gives you a total of 7 days, 
6 nights including a mini-cruise or 
short flight between resorts. All 
meals . Plus water skiing, use of 
snorkeling gear, sailboats and water 
taxis at Little Dix, and many extras 
at Caneel. All for just $575 for two, 
double occupancy. 

See your travel agent Or call 
any Loews Reservations office. In 
New York, call (212) 586-4459. 

CcWEEL -~,~~~~ Ge) 
t ~:~?:~~s~i~)!~;l~~y 

Operat'ed br Ror kresort~, l 11 ( 

Caneel &Uttle Dix~ 
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Everything about 
Bluebeard's Casde 
is Extraordinary. 

That's why Guests 
comeback 
again and again. 
It's the informal yet elegant atmosphere in which 
you are pampered. By a staff of people with a 
tradition of warm personal attention. 
The breathtaking view of the town and harbor of 
Charlotte Amalie. The lush tropical gardens. 
Cascading waterfalls. Championship tennis courts. 
Exquisite cuisine, featuring dishes typical of the 
Caribbean. Free-port shopping in delightful shops 
and boutiques. A saltwater swimming pool. And 
entertainment in the Rogues· Galley and Pirates' 
Parlour where you can dance the night away. 
All in a setting of adventuresome luxury. 
For reservations see your travel agent. American 
Express, BankAmericard, Diners Club and 
Master Charge accepted. Represented by Loews 
Reservations Inc., offices in all major cities in the 
U.S. and Canada. 

oords 
ost:le St Thomas 

HOTEL Virg in Islands 

There's only one thing here wanner 
than our sun - our people 



Britain's Royal Ballet returns to the Metropolitan through May 15th 

It was in the fall of 1949 that Britain's 
Royal Ballet suddenly emerged on the 
horizon of the United States. Neither has 

. been quite the same since. Well, of course, 
it was not really in those days the Royal 
Ballet. It was still called the Sadler's Wells 
Ballet and it had been founded by Nin
ette De Valois in 19 31. It started as a 
small opera ballet and just grew and grew. 
In a way it was typical of those new 
emergent ballet organizations in the Eng
lish-speaking world-Ballet Rambert, and 
later London's Festival Ballet in Eng
land, New York City Ballet, American 
Ballet Theatre and, again a little later, the 
City Center Joffrey Ballet in the United 
States. 

These companies represented a new 
national slant on an international tradi
tion. It is interesting that it was the emi
gre Ballets Russes companies before 
World War I and'in the interregnum prior 
to World War II that set the pattern and 
established the interest in classic ballet 
for Britain and America. Both countries 
acquired their taste for ballet from the 
same source, and the same influences al
though naturally the various ballet com
panies, despite their cultural cross-breed
ing, all speak with a distinctively nation
al accent. 

The accent of the British company to 
a very large extent comes from the Angli-

cization of the old 19th-century Russian 
repertory and the particular choreograph
ic accent of the company's founder-cho
reographer and second director,Frederick 
Ashton, one of the great masters of 20th
century ballet. 

One of the big difficulties of develop
ing a ballet company, particularly a bal
let company in a country without an ex
isting ballet tradition, is the formation of 
a viable repertory-a repertory that will 
interest the public, develop its taste, and 
yet also give the dancers the right oppor
tunities for creative and technical pro
gress . There are differing ways of doing 
this. Lincoln Kirstein-who was forming 
New York City Ballet at much the same 
time as De Valois was forming Britain's 
Royal Ballet-decided to import from 
emigre Russia, and indeed started off 
with the last great choreographer of Diag
hilev's Ballet Russe, George Balanchine. 

De Valois also imported-but she did 
not take a choreographer, even though, 
much later, Leonide Massine, Balanchine 
and Bronislava Nijinska, all worked with 
her company-she imported, she almost 
stole a complete repertory. One of Mari
us Petipa's last regisseurs was Nicolai Ser
gueeff, who left St. Petersburgh's Mar
yinsky Theatre after the revolution with 
a trunkful of dance notation scores. From 
this source in rapid (continued on page 11) 

by (Jllve Barnes 
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. The Generators ... 
. .. Nuclear power projects financed by our International Division will 
generate enough electricity to power entire provinces in Europe. 
Consider the source. 

MANUFACTURERS HANOVER 
The financial source.Worldwide. 



Catherine Deneuve for Chanel N°5 

CHANEL 
PERFUME 

,. 

'I ~=----= 
CHANELN°5 

Perfume in the classic bott le 12.00 to 400., Spray Perfume 9.50, E; u de Toilette 8.00 to 22.00, Eau de Cologne 5.50 to 25.00, and Spray Cologne 7.50. 

( continued from page 6)succession the infant . 
Royal Ballet staged Giselle, Swan Lake, 
Coppelia, The Nutcracker and The Sleep- · 
ing Beauty, led by two former British 
members of the Diaghilev Ballet, Alicia 
Markova and Anton Dolin, and later by 
Margot Fonteyn and Robert Helpmann 
(two home-grown stars). Working first at 
the comparatively small Sadler's Wells 
Theatre and then, during the difficult 
wartime years, at the even smaller New 
Theatre in London's West End, these 
productions were not really adequate. 
Yet they were a beginning. They gave the 
infant company a certain style. And then 
there was the young Ashton- a discovery 
of Marie Rambert's, as was American 
Ballet Theatre's Antony Tudor-who 
started to build up the native repertory. 
There was also the emergent Fonteyn, a 
young ballerina in the radiance of her 
first flowering. 

The wartime years were indeed diffi
cult for the company-London was being 
blitzed ( there was even a little sign up 
just above the orchestra pit that lit up 
when there was an air raid alert on), 
most of the company's male dancers had 
been drafted into the armed forces, and 
basic materials for costumes and scenery 
were hard to come by. Yet oddly enough 
those years between 1939 and 1945 prov
ed eventually to be the making of the 
company. For one thing there were no 
visiting emigre Ballet Russe companies, 
which found themselves in North and 
South America during those war years, 
and, as a result, the infant British com
pany was able to develop free from the 
comparison with glamorous competitors. 

The British nation during that war 
turned to the arts, particularly the per
forming arts, with a quite new avidity, 
and also at that time the very tentative 
beginnings of some kind of state subsidy 
for the arts was started by the British 
government. Best of all, perhaps, in 1945 
a firm of music publishers, Boosey and 
Hawkes, made the first moves that were 
to secure the Royal Opera House, Covent 
Garden, as a national home for a per-

11 

manent ballet and opera company. For 
the first time this great theatre was to 
be outside of private management, and 
in February 1946 it reopened its doors 
for the first time since 1939, with a new 

Top : Monica Mason and Rudolf Nureyev in Mr. 
Nureyev's La Bayadere. Bottom: Natalia Maka
rova and Anthony Dowell in Romeo and Juliet. 

production of The Sleeping Beauty, star
ring Fonteyn and Helpmann. It began a 
new era for the Sadler's Wells Ballet. La-
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One Linwln Plaza • New Yark 700:'3 

NEW YORK'S 
PERA RESTAURANT 

invites you to enjoy our special 
pre-opera buffet or a la carte 
dinners with The Bryne Camp 

Opera Ensemble 

The Music of the Masters 
While You Dine 

ONE or THE "Beautiful Places" 
HEADLINE Daily News rrs. 2s . JQ i 6 

RESERVATIONS, 724-6301 

THE NEW YORK TIMES, FRIDAY, NOVEMBER 28 

Restaurant Reviews 

The Happy 
Reincarnation 

ofa Cafe, With***' 
(Verging on Four) 

One West 67th Street TR 7-3500 
(Near Lincoln Center) 

Luncheon: Monday-Friday Dinner: Every Night 

ter that season the American impresario 
Sol Hurok saw the production and the 
company. He invited them to the United 
States and in the fall of 1949 the Sadler's 
Wells Ballet opened the first of its many 
New York seasons at the old Metropoli
tan Opera House. 

Over the years the Royal Ballet has 
changed a great deal-for one thing it has 
become the Royal Ballet, transmongrifi
ed from a small British company into one 
of the supreme dance companies of the 
world. To a large extent it was the accep
tance of America that played a part in 
this development-it was not until the 
company had triumphed abroad that, a 
familiar story, it was taken totally seri
ously at home. Yet the developments 
have not been merely those of size. 

De Valois always claimed that her 
achievements could never be measured 
during her own career, but in fact it 
would be the subsequent directors of the 
Royal Ballet and, equally important, the 
Royal Ballet School, who would truly 
measure the company's status. Now, 
when De Valois has been succeeded first 
by Ashton and then, since 1970, by Ken
neth Mac Millan, a British choreograph
er trained completely in the Royal Bal
let School, it is possible to get some sense 
of continuity, some idea of what the 
company is about. 

What is British about it? For that mat
ter what is Royal about it? Well perhaps 
it can be added up as a certain reticence, 
good breeding, magnificence and, usual
ly, the ceremonial sense of occasion that 
typifies the British sense of public spec
tacle, and yet-particularly perhaps in the 
ballets by Ashton-there is also to be 
noted the special urgency of English ly
ric poetry. It is a rich blend, and it is per
haps why homegrown British dancers 
can effortlessly blend in the company 
with exotic, but to the British tradition 
very important, emigres from Leningrad's 
Kirov Ballet, who seem to be absorbed 
and sustained by the British company. 

Clive Barnes is Dance & Drama Critic of the 
New York Times. 
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White rum from Puerto Rico 
will finally play the role its distinctive 
clarity and smoothness have so well 
prepared it for. 

In fact white rum has already 
proven itself in rehearsal. It beat gin 
and vodka on taste and smoothness 

1 

all white rurri 
aged for at leas 

Whiter 
leading role in 

Like any 
needs is a c 



Ma • ma 
The New York Philharmonic prescribes a massive remedy-a series 

containing all nine symphonies, plus other works 

My own case of Mahlermania began in 
January 1948, on my thirteenth birthday. 
It might have been caught a few weeks 
earlier, when the New York Philharmonic 
and Dmitri Mitropoulos gave the first 
American performances of the Sixth 
Symphony-a fact attesting that, even 
though I lost my immunity pretty early, 
the larger part of the country's musical 
establishment was still far from succum
bing to any such epidemic. My contagi
on was held off for a month, as my mu
sical experience was then limited to the 
radio, and in those days the Philharmon
ic's Sunday afternoon programs were fre
quently purged of anything too adven
turous, lest conservative listeners tune 
out. Unlike the Sixth, however, Das Lied 
von der Erde was deemed uncontamina
ting, and January's performance, led by 

Bruno Walter, with Kathleen Ferrier and 
Set Svanholm as soloists, went out over 
the airwaves. Somewhere between the 
opening horn call and the final release 
of the violins' yearning high E into the 
shimmering C major tapestry of "Die 
liebe Erde alluberall bluht auf im Lenz 
. . . , " I was hooked- as were, I have since 
learned,not a few others of my generation. 

It was the right moment. Bruno Wal
ter and the Philharmonic had recently re
corded the Fourth and Fifth Symphonies, 
to go along with Walter's prewar Vien
nese live-performance recordings of . the 
Ninth arid Das Lied and with the Min
neapolis sets of the Second (under Or
mandy) and the First (under Mitropou
los). In their 78 RPM form, these were 
bulky and cumbersome to play, their fre
quent side breaks (Continued on page 25) 

Above: August Rodin 's bust of Gustav Mahler. 

by David Hamilton 
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ONLY 8 MG TAR. 
YET TASTES SO GOOD, YOU WON'T 

BELIEVE THE NUMBERS. 
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It stands alone. 
Seville is a new kind of luxury car-the first with 
international size and Cadillac comfort. 

Seville is designed and engineered to be one of 
the world's great cars. 

Seville is a car of innovation -incorporating 
many of the latest American technical achieve
ments. Example: its Electronic-Fuel-Injected 
Engine with an on-board analog computer. 

Seville is one of the world's best equipped cars 
-with almost every luxury feature standard. 

Seville is one A merican luxury car that has 
created interest overseas. 

Seville is meeting the needs of more and more 
particular people -making it one of the most 
successful new luxury cars of this, or any 
other, decade. 

~~ UC7~y CADILLAC 

Allee Tolly Hall 
The J uilliard School Lincoln Center for the Performing Arts 

PETER MENNIN, President 

A Concert of Chamber Music 
Tuesday Evening, May 18, 1976 al 8:30 

HA YON "La Fedelita Prernia ta" Overture, 
Hob. Ia/11 

BOTTESINI Concerto No. 2 in B minor 
for Contrabass and Orchestra 
(Allegro) 
Andante 
Finale: Allegro 
JOHN FEENEY, Contrabass 
GARY BERKSON, C,mducto, 

MENNIN Sonata Concertante for Violin 
and Piano 
Sostenuto - Allegro con brio 
Adagio - Semplice 
Allegro con fuoco 
SUNG JU LEE, Violin 
ANNE EPPERSON, Piano 

I nterrnission 

SCRIABIN E trangete 

Sonata No. 7, Opus 64 

LIADOV Prelude, Opus 39, No. 4 
ELEIN TRAGANAS, Piano 

WEINFIELD Quartet for Piano and Strings 
(1974) 

DEBUSSY 

Moderato - Allegro 
Adagio 
Allegro vivace 
LEE JOINER, Violin 
N . LYNNE RAMSEY, Viola 
T AKESHI MINET A, Cello 
STEPH EN WEINFIELD, Piano 

Danses Sacree et Profane 
(played without pause) 
GRETCHEN VANHOESEN, Harp 
NANCY HILL, Dancer 
ROXOLANA BABUICK, Dancrr 
BRIAN DEMBOW, Violin 
WILLIAM FITZPATRICK, Violin 
PAUL KANTOR, Viola 
STEPHEN ERDODY, Cello 
JOHN FEENEY, Contrabass 

DAVID BRIGGS, Choreographer 

The Juilliard School is now engaged in a $ 36 million endowmen t campaign to ensu re its contin ui ng excellence in the 
training of the professional artist. Your support is needed and welcome. Contributions should be made payable to 

The Juilliard School, Lincoln Center, New York, New York 10023. 



Aliee1bll Hall 
Lincoln Center for the Performing Arts: 

The J uilliard School 

PETER MENNIN, President 

Juilliard Chorus 
and Repertory Orchestra 
Friday Evening, Mny 21, 1976 nt 8:30 

Abraham Kaplan, Conductor 

PROKOFIEV Symphony No. 1 in D major, Opus 25 
("Classical") 
Allegro 
Larghetto 
Gavotte: Non troppo allegro 
Finale: Molto vivace 

Intermission 

BRAHMS Ein deutsches Requiem 
Chorus: Selig sind, die da Leid tragen 
Chorus: Denn alles Fleisch 
Baritone solo and chorus: Herr, 
lehre doch mich 
Chorus: Wie lieblich sind deine 
wohnungen 
Soprano solo and chorus: !hr ha bt nun 
Traurigkeit 
Baritone solo and chorus: Denn wir 
haben hier 
Chorus: Selig sind die Toten 
SHIN KYOUNG KWAK, Sopm,10 

NICHOLAS KAROUSA TOS, Boritooe 

The Juilliard School is now engaged in a $36 million endowment campaign to ensure its continuing excellence in the 
training of the professional a rt ist. Your support is needed and welcome. Contributions should be made payable to 

The Juilliard School, Lincoln Center, New York, New York 10023. 

In consideration of the performing artists and members of the audience, those who must leave before the 

end 9f the performance are asked to do so between numbers, not during the performance. 
The taking of photographs and the use of recording equipment are not allowed in this building. 

JOHN FEENEY is a 
second - year student 
of David Walter at 
The Juilliard School. 
He began his double
bass studies with Lin
da McKnight and 
served on the faculty 
of the Lighthouse 
Music Camp for 
three years. He is 

currently a member of the National Or
chestral Association and Principal Bassist 
of the Juilliard Repertory Orchestra. 

Mr. Feeney appeared as soloist in the 
Dittersdorf Doublebass Concerto with the 
Bergen Youth Orchestra in 1973. Next 
month he will play the Koussevitzky 
Douhlebass Concerto with the same or
chestra, as well as in Boston for the Amer
ican Symphony Orchestra League. He has 
been chosen to be a member of the Phil
harmonic of the Americas in Mexico City 
this summer. 

Mr. Feeney was chosen for tonight's 
performance through competitive audi
tions held at the School, as are all soloists 
with Juilliard orchestras. 
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Notes 
on the Program 
A German Requiem 
BRAHMS 

CHORUS Selig sind, die da Leid tragen 
Blessed are they that mourn, for they shall 

have comfort; 
They that sow in tears shall reap in joy, 
Who goeth forth and weepeth and beareth 

precious seed 
Shall doubtless return with rejoicing, and 

bring his shares with him. 

CHORUS Denn alles fleisch 
Behold, all flesh is as the grass, and all the 

goodliness of man is as a blade of grass; 
For lo, the grass with'reth and the flower 

thereof decayeth. 
Now, therefore, be patient, 0 my brethren, 

unto the coming of Christ. 
See how the husbandman waiteth for the 

precious fruit, 
The fruit of the earth, and hath long patience 

for it, 
Until he receive the early rain and the later 

rain. 
So be ye patient. 
Albeit the Lord's word endureth forever

more. 
The redeemed of the Lord shall return 

again and come rejoicing unto Zion; 
Gladness, joy everlasting upon their heads 

shall be; 
Joy and gladness-these shall be their por

tion, 
And tears and sighing shall flee from them. 

BARITONE SOLO AND CHORUS: Herr, lehre 
<loch mich 

Lord, make me to know the measure of my 
days on earth, 

To consider my frailty, that I must perish. 
Surely all my days here are as a handbreath 

to Thee, and my lifetime is naught to Thee. 
Verily, mankind walketh in a vain show, 
And their best state is vanity. 
Man passeth away like a shadow; he is 

disquieted in vain; 
He heapeth up riches, and cannot tell who 

shall gather them. 
Now, Lord, oh what do I wait for? 
My hope is in Thee. 
But the righteous souls are in the hand 

of God; 
Nor pain, nor grief shall night them over

come. 

CHORUS Wie lieblich sind deine 
wohnungen 

How lovely is Thy dwelling place, 0 Lord 
of Hosts! 

For my soul, it longeth, yea fainteth, for 
the courts of the Lord. 

My soul and body crieth out, yea, for the 
living God. 

How lovely is Thy dwelling place, 0 Lord 
of Hosts! 

0 blest are they that dwell with Thee in 
Thy house; 

They praise Thy name evermore. 

SOPRANO SOLO AND CHORUS, 1hr habt nun 
Traurigkeit 

Ye now are sorrowful; howbeit, ye shall 
again behold me, and your heart shall be 
joyful, and your joy no man taketh from 
you. 

Yea, I will comfort you as one whom his own 
mother comforteth. 

Look upon me; ye know that for a little time 
labor and sorrow were mine, but at last 
I have comfort. 

BARITONE SOLO AND CHORUS: Denn wir 
haben hier 

Here on earth we have no continuing place; 
howbeit, we seek one to come. 

Lo I unfold unto you a mystery; we shall not 
all sleep when He cometh; we shall all be 
changed in a moment, in the twinkling of 
an eye, at the sound of the trumpet. 

For the trumpet shall sound, and the dead 
shall be raised incorruptible, and we all 
shall be changed. 

Then what of old was written, the same s·hall 
be brought to pass. 

For death shall be swallowed in victory, yea in 
victory shall be swallowed. 

Grave, where is thy triumph? Death, 0 
where is thy sting? 

Worthy art Thou to be praised, Lord of honor 
and might, for Thou hast earth and heaven 
created, and for Thy good pleasure all 
things have their being and were created. 

CHORUS Selig sind die Toten 
Blessed are the dead which die in the Lord; 

from henceforth, saith the Spirit, that they 
rest from their labors, and that their 
works follow after them. 



JUILLIARD CHORUS PERSONNEL 
Peter Randall, Assistant Conductor 

Hideko Adachi Nick Karousatos 
Richard Alsten Jungeun Kim 
Albert Aprigliano Yungho Kim 
Cynthia Bacinich Norman Krieger 
Edward Barnes Mark Kruczek 
Robert Backwitt Bruce Lazarus 
Brian Beirne Kwu Young Lee 
Frederick Blum Laurie Levin 
Delisa Boydston Diane Lim 
Ronald Braunstein Julia Lipmanovich 
Robert Briggs Lisabeth Lloyd 
Mark Broder Brian Logan 
Stephanie Brown Philip Lui 
Fred Carama Mark McCurty 
Leah Chase Geraldine McMillian 
Gyongza Choe Thoma s Macfarlane 
Jung Hwa Choi Marta Marquez 
Judith Clurman Jeffrey Middleton 
Janice Cori Christine Mori 
Rebecca Davis Paul Musgrave 
David De Angelis Mariko Nagata 
Barbara de Deo Richard Nagel 
Kevin Deas Frank O'Grady 
Justin Delio Joio Harry Orbelian 
Kenneth Durya Raymond Pellerin 
Kennet h Frazelle Edward Perry 
Marion Gaffney Christine Radman 
Mark Getlein Madlyn Renay 
Albert Glinsky Jennifer Ringo 
Gregg Gleasner Emilie Roberts 
Leslie Goldman Theodore Sawyer 
Awilda Grayson Salvatore Scecchitano 
Shelley Grossman Roberta Schmuck 
Elizabeth Cuerrere Rosa Sepulveda 
Matthew Harris Robert Sherman 
John Hendrickson Nicholas Smith 
James Herried Dennis Spyres 
Petr Herz Yakiko Sugimoto 
Keri Hillman Erik Tawaststjerna 
Alexandra Hughes Rosemary Todare 
Duane Hulbert Vinia Tsopelas 
Edwina Humphrey Julia Webb 
Mieko Ide Warren Wolf 
Asomi Inouye William Wolfram 
Shirley Irek Stella Wu 
Sandra Kahn Machiko Yumane 
Daval Kara Helaina Zades 

The Juilliard School 
BOARD OF TRUSTEES 
Peter 5. Paine, Cfrnin11a11 
Ralph F. Leach, Viff Clta1n11n11 
Franklin Benkard 
Mrs. Russel Crouse 
John W. Drye, Jr. 
James L. Ferguson 
Mrs. Frank Y. Larkin 
Peter Mennin 
C Michael Paul 
John H. G. Pell 
Eben W. Pyne 
Mrs. John D. Rockefeller 3rd 
Richard Rodgers 
Richard D. Spizzirri 
Miss Alice Tully 
Mrs. DeWitt Wallace 
R. Thornton Wilson, Jr. 

EXECUTIVE OFFICERS 
Peter Mennin Prl'sid,•11! 
Gideon Waldrop Om11 
Cordon Hardy Dmn of St11dn1/s 
Charles C. Lucas, Jr. Co11froller 
Judson Ehrbar R.egisfrnr 
Wriston Locklair l\ssisfn11/ lo the Presidrnl. 

Oirfflor of Publir Rdntio11s 
Richard J. Porter Oirl'(/or of Det•l'lo/11111!11/ 
A. J. Pischl Co11cer/ Mn11ager 
Bennett Ludden Librann11 
Salvatore Bianchi Oirrrfor, 811ildi11s rwd Fnrilities 

John Houseman, Oirfflor. Orama Oii1isio11 
Martha Hill, Oirl'(/or. On11ce Dil'isio11 
Stanley Wolfe Oirt'Cfor, Exln1 sio11 Oit>isio11 

REPERTORY ORCHESTRA 
VIOLINS FLUTES 
Ik-Hwan Bae, 

Conrntmaster 
Diane Bruce, 

Asst. Conrertmnster 
Marin Alsop, 

Prinripal Serond 
Alexander Balanescu 
Susan Branscom 
Heidi Carney 
Alexis Ga lperin 
Akiko Hirose 
Aaron Lawrence 
Kevin Lawrence 
\1in Yong Lee 
anna Lower 

13ettina Mussemeli 
,\vril Oraschuk 
Stacy Phelps 
Anthony Princiotti 
Juhn Robinson 
Mariko Smiley 
Stephen Starkman 
Ruth Ann Truncale 

VIOLAS 
Brooke McEldowney, 

Principnl 
Scott Dowd 
Miles Hoffman 
Judith Lack 
Mary Helen Law 
Mark Wood 

CELLOS 
Jacqueline Mullen, 

Prinripal 
Ann Alton 
Suzan'le Bass 
Clyde Coe 
Andrew Kidd 
Bernard Tamosaitis 

BASSES 
John Feeney, 

Principal 
Carolyn Davis 
Kenichi Shimizu 
Neil Singer 

Deborah Baron 
Tyra Gilb 
Ingrid Holck 

OBOES 
Robert Botti 
Dana Lesnick 

CLARINETS 
Tanya Dobratz 
Liza Goldstein 
Mitchell Howard 
Jules Putterman 

BASSOONS 
Bradley Chase 
Deborah Greitzer 
Sue Kaplan 
Jeffrey Winter 

FRENCH HORNS 
Eve Bentham 
Barbara Haver 
Howard Katz 
Allen Spanjer 

TRUMPETS 
Donald Batchelder 
Howard Kruskol 
Alger LaBo 
Christopher Rumery 

TROMBONES 
Mitchell Ross 
Wayne Vurture 

BASS TROMBONE 
Jesse Rosen 

TUBA 
Joseph Roccaro 

TIMPANI 
Kristan Phillips 
Robert Waring 

HARPS 
Maria Gautreaux 
Crace Paradise 

To advertise in Stagebill call 
(212) 686-7740 

Lincoln Center and the New York City 
Transit Authority announced an increase 
in after-performance bus service or. the 
M-29 route. This route connects Lincoln 
Center with Second, First and York Av
enues bus lines , Beginning at 10:00 pm 
patrons may board the extra buses at 65th 
Street and Broadway-the uptown corner 
of A very Fisher Hall. Free transfers may be 
obtained for north or south-bound lines at 
York, First and Second Avenues. , When 
necessary, bus dispatchers will remain 
after midnight as performance schedules 
dictate. This extra service is in addition to 
the normal Lincoln Center bus service at 
those hours. 
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Meet 
the Artists 

Abraham Kaplan, Di
rector of Choral Music 
at The J uilliard School, 
is also founder and con
ductor of the Camera ta 
Singers and Camerata 
Symphony Orchestra 
and music director of 
the Symphonic Choral 
Society of New York. 
Mr. Kaplan appears 
regularly with his 

groups at Carnegie, Avery Fisher and Alice 
Tully Halls, as well as in conducting pro
grams at Juilliard. He has also appeared as 
guest conductor with the Calgary Phil
harmonic, the Park East Orchestra, the 
LENA Orchestra of New York, Long Island's 
Orchestra Da Camera, the Little Symphony 
of Saint Louis, the NBC Symphony, Kol 
Y srael Orchestra and the Israel Philhar
monic, among others. In the past ten years, 
Mr. Kaplan's choruses have performed 
regularly and also recorded frequently with 
the New York Philharmonic. His latest 
recordings have been under Desto Records 
with the Camerata Singers and Symphony 
Orchestra. In July 1970 Mr. Kaplan and the 
Camerata Singers gave a command per
formance at the White House for the Prime 
Minister of Finland, Urho Kekkonen. Mr. 

Cafe du Centre 
152 Columbus Ave. 799-2254 

French Continental Cuisine 
Opened Mon thru Sun. 1130 A.M to 12:00 PM. 

Late Supper Served 

Wine Cocktails 

Kaplan has recently returned from guest 
conducting the San Francisco Opera and 
Israel Philharmonic. 

Shim Hyoung Kwak 
has been a student of 
Hans Heinz at The 
Juilliard School since 
1972. She began her 
voice studies at the age 
of 15 with Kyong 
Sook Lee at Seoul Na
tional University in 
Korea, where she ap
peared as soprano solo
ist in a performance of 

Beethoven's Ninth Symphony and Haydn's 
Creation, as well as in operas, recitals, and 
television and radio concerts. She is currently 
enrolled in Juilliard's Opera Training Depart
ment, where she sang the role of Susanna in 
The Mnrringe of Fignro last season and Celie in 
Signor Deluso this season. Last year she sang 
the soprano solo in Mahler's Symphony No. 4 
with the J uilliard Repertory Orchestra, James 
Conlon conducting. 

Nicholas Karousatos is presently a graduate 
student at The Juilliard School. A native of 
Washington, D.C., Mr. Karousatos has 
performed professionally with several opera 
companies, including the Baltimore Opera, 
the Rockefeller Institute and the Electric 
Shakespeare Company. He has also per
formed with the American Opera Center and 
the Lincoin Center Student Program. He has 
an operatic repertoire of 40 roles, including 
Valentin (Fnust), Silvio /I Pnglincci), Marcello /Ln 
Boheme), and Papageno /The Mngic Flute). Mr. 
Karousatos studies with Hans Heinz. 

The soloists for tonight's performance were 
chosen through competitive auditions held at 
the School, as are all soloists with Juilliard 
orchestras. 



Allee 1Wly Hall 
Lincoln Center for the Performing Arts 

Sunday Afternoon, May 23, 1976 11/ 3:00 

TRIAD PRESENTATIONS, INC. 

presents 

SANFORD ALLEN MIRIAM BURTON 
Violinist 

JEAN MARIE LECLAIR 
(1697-1764) 

JOHANNES BRAHMS 
(1833-1897) 

CLAUDE DEBUSSY 

WARREN WILSON 

KELLEY WYATT 

Pianists 

Sonata in D major 
Adagio molto maestoso 
Allegro 

Soprano 

Sarabande largo 
Tambourin-Allegro vivace 

Sonata No. 2 in A major, Op. 100 
Allegro amabile 
Andante tranquillo 
Allegretto grazioso (quasi Andante) 

Ariettes Oubliees 
C'est l'extase langoureuse 
II pleure clans mon coeur 
L'ombre des arbres 
Chevaux de bois 
Green 
Spleen 

DOROTHY RUDD MOORE Sonnets on Love, Rosebuds, and Death 
for Voice, Violin and Piano 
(First Performance) 
I Had No Thoughts of Violets of Late 
Joy 
Some Things Are Very Dear to Me 
He came in Silvern Armour 
Song for a Dark Girl 
Idolatry 
You th Sings a Song of Rosebuds 
Invocation 

Intermission 

In consideration of the performing artists and members of the audience, those who mus t lea ve before th e 

end of the performance are asked to do so between numbers , not during the performance . 
The taking of photographs and the use of recording equipment are not allowed in this building . 

MANUEL DE FALLA Seven Spanish Folk Songs 
El paf\o moruno 
Seguidilla murciana 
Asturiana 
Jota 
Nana 
Canci6n 
Polo 

ROQUE CORDERO 
(1917-) 

Sonatina 
Adagio; Allegro con spirito 
Largo e recitativo; Andante, quasi adagio 
Allegro moderato e burlesco 

SERGEI PROKOFIEFF 
(1891-1953) 

Sonata in D major, Op. 94a 
Moderato 
Scherzo-Presto 
Andante 
Allegro con brio 

Notes 
on the Program 
Sonnets on Love, Rosebuds, and Death 
(1976) 

DOROTHY RUDD MOORE 
"Sonnets on Love, Rosebuds, and Death" is a 
song cycle for voice, violin and piano. It 
consists of settings of eight poems by seven 
Black poets. The cycle probes aspects of a 
woman's inner life: rekindled love, joy, 
intimacy, and the less of the loved one. The 
work culminates in the reflections of one 
who, having known love and beauty, con
tinues to savor life, fearlessly viewing death 
as part of life's continuum. The poets are 
Alice Dunbar Nelson, Clarissa Scott Delany, 
Gwendolyn B. Bennett, Langston Hughes, 
Arna Bontemps, Countee Cullen and Helene 
Johnson. This composition was written for 
Miriam Burton. 

Dorothy Rudd Moore, one of the founders 

Meet 
the Artists 

Sanford Allen, native 
New Yorker, began to 
study the violin at the 
age of seven, and en
tered the Juilliard 
School of Music at the 
age of ten. He studied 
there with Mme. Fona
roff and continued to 
work with her at the 
Mannes College of 
Music. In 1956 he won 

the Federation of Music Clubs Award at the 
Berkshire Music Festival in Tanglewood, and 

of the Society of Black Composers, is a 1963 
graduate of Howard University, where she 
studied Composition with Mark Fax. She 
continued her studies with Nadia Boulanger 
in France and with Chou Wen Chung in New 
York. She has been a member of the faculty at 
New York University and the Bronx Com
munity College. In February, 1975 a recital of 
her compositions was presented in Carnegie 
Recital Hall. Mrs. Moore, a lyric soprano, was 
one of several performers on this program. 
Dorothy Rudd Moore's compositions have 
been performed throughout the United 
States, Europe, South America and the Far 
East. Her chamber music compositions have 
been widely performed in the Library of 
Congress, Alice Tully Hall, Avery Fisher Hall 
and at music festivals from Maine to Califor
nia. 

in 1963 was a participant in the Marlboro 
Music Festival in Vermont. A member of the 
New York Philharmonic, Mr. Allen has 
primarily devoted himself to his career as a 
soloist. His New York appearances have 
included many recitals and chamber music 
concerts. He has also appeared as soloist with 
the Municipal Symphony Orchestra of New 
York, the New York Orchestral Society, the 
Symphony of the New World, the Baltimore 
and Detroit Symphony Orchestras and 
others. A former faculty member of Living
ston College of Rutgers University, and 
member of an advisory panel of the New 



York Sta te Arts Council, Mr. Allen is cur
rently a vice-chairman of the Advisory 
Commission of the High School of Per
forming Arts in New York City. He has 
recorded the Cordero Viol in Concerto with 
t he Detroit Symphony Orchest ra for Colum
bia Records, as part of an anthology of the 
music of black composers. This recording 
won the High Fidelity Magazine Koussevitsky 
International Recording Award for 1974. 

Miriam Burton was 
born in New York City 
of West Indian parents 
who were both talent
ed musicians. A schol
arship at New York 
City's famed Henry 
'Street Settlement 
School was the first of 
many awards which led 
to a diversified career 
on the concert stage, 

in opera and the theatre. There followed in 
quick succession: the Marian Anderson 
Award, two awards from the Martha Baird 
Rockefeller Aid to Music, a John Hay Whit
ney Fellowship to study abroad and an award 
from the Association for the Advancement of 
Musicians. These enabled her to continue her 
studies in New York, Paris, London and 
Zurich . While studying in Europe, Miss 
Burton made her London debut at Wigmore 
Hall. This was followed by her New York 
T own Hall debut recital which was sponsored 
by J ugg, Inc. In 1959, she toured Germany 
under the auspices of the USIA, giving 
recitals in America House in eight German 
cities. Following this, she was soloist on tour 
wi th the Norrkoping Symphony Orchestra 
in Sweden, conducted by Everett Lee. Grow
ing recognition of Miss Burton's talent 
brought her to Carnegie Hall as soloist with 
the Symphony of the Air and the Dessoff 
C h oirs in Handel's Isrnel in Egypt and with the 
same orc h estra in Ravel's Schehernznde. A 
Town Hall concert version of Kurka's opera 
The Good Soldier Schweik led to engagements 
with the New York City Center Opera where 
she was cast in a leading role in the world 
premiere production of Carlisle Floyd's opera 
The Passion of Jonathan Wade sponsored by the 
Ford Foundation, in Suor Angelicn and Louise. 
Miss Burton also appeared in the Broadway 
m usicals Porgy and Bess, House of Flowers, By the 
Beau tiful Sea, Black Girl and Waltz of the Toreadors. 
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ALICE TULLY HALL 
Staff 
Robert L. Turner, General Manager 
Delmar D. Hendricks, Booking Manager 
Edmund T. DeBobes, Jack L. Kirkman, 

Associate Managers 
John Draayer, Box Office Treasurer 

Tickets for performances at Avery Fisher Hall , Vivian Beau
mont Theater, Alice Tully Hall, New York State Theater, 
Metropolitan Opera House, and Mitzi E. Newhouse Theater 
may be purchased at ten off-location box offices: at Bluom
ingdale's, 59th Street and Lexington Avenue in Manhattan, 
and the branch in North Hackensack, New Jersey 

Steinway is the official piano of Alice Tully Hall 
The 4,192 pipe organ in Alice Tully Hall was built by 

Th. Kuhn, Ag. of Mannedorf, Switzerland. 

Directory of Facilities and Services 
Booking Information All persons and organizations in
terested in using Alice Tully Hall auditorium or public areas 
should contact the Booking Manager at TR4-4000. 

Box Office Plaza level, Southeast corner. Telephone 
EN2-1911. 

Coat Lockers Lobby level, East and West. 

Green Room Take stairs at bottom of East stairwell. 

House Doctor Contact nearest usher. 

Lost and Found Manager's office until 15 minutes after end of 
performance; after that call TR4-0515. 

Public Telephones Box office lobby; bottom of West stairwell; 
Ladies' & Men's Rooms, East stairwell; Ladies' Room, West 
stairwell. 

Rest Rooms Loge East side; Orchestra East & West stairwells. 

Tour Guide Service TR 4-4010. 

Wheelchair Accommodations Call for information: 
EN 2-1900. 

The management is not responsible for personal apparel or 
other property of patrons unless these items are checked. 
Patrons are advised to take wraps with them whenever they 
leave their seats. 

Doctors who expect to be called during the performance 
should give their seat locations to an usher, who will then 
advise the Manager's office. 

The photographing or sound recording of any performance 
or the possession of any device for such photographing or 
sound recording inside this theater, without the written per
mission of the management is prohibited by law. Offenders 
may be ejected and liable for damages and other lawful 
remedies. 

FIRE NOTICE: The exits indicated by a red light and the sign 
nearest to the seat you occupy are the shor test routes to the 
street. In the event of fire or other emergency, please do- not 
run -walk to that exit. 

(Cont.from page 14) inimical to Mahlerian 
time spans. Very soon came the LP re
cord, fortu nately, bringing seamless con
tinuity and ease of handling- and a fresh
et of new recordings. At last I did hear 
the Sixth Symphony , a sufficiently ter
rifying emotional experience in this 
form, although only later, in live perfor
mance, did I fully receive the special im
pact of, say, that unearthly sound that 
begins the last movement : the celesta and 
harp arpeggios, the string tremolos , and 
then that upreaching line that falls again 
to thuds of doom while major turns to 
minor as if it may never turn back again. 

It was wonderful to have these re
cordings. Some of those first Mahler LPs 
came from obscure, probably pseudony
mous Viennese orchestras, or from live 
performances imperfectly captured, but 
they served at least to sharpen the ears 
for the next concert performances. And 
these , happily, were becoming more fre
quent ; the contagion was spreading, and 
Philharmonic audiences, in particular, re
joiced in the presence of two ardent and 
accomplished Mahlerians on the podium, 
Walter and Mitropoulos. In 1960 came 
the centennial of Mahler's birth, which 
the orchestra celebrated with a nine-week 
festival during which Leonard Bernstein 
and Mitropoulos conducted five sympho
nies and several other works, and at the 
end of the season Bruno Walter conduct
ed Das Lied (for, alas, the last time) . Bern
stein began recording the first complete 
cycle of the symphonies for Columbia, 
and the Mahler epidemic was on. 

It is still on, from all evidence, and 
next fall the New York Philharmonic will 
present the ultimate trip for the Mahler 
buff, an opportunity to hear all nine 
symphonies (as well as the Adagio from 
the unfinished Tenth and a number of 
songs) in an unprecendented series of 
nine concerts. The Mahler Festival will 
run from September 26 to October 25, 
at Carnegie Hall, while the orchestra 
awaits completion of the renovations at 
Avery Fisher Hall, and the conductors 
will be Pierre Boulez (symphonies 3, 7, 
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and 9), Erich Leinsdorf (Symphony 5 
and the Songs of a Wayfarer), and James 
Levine (the remaining works). This 
month, Philharmonic audiences will have 
a preview, for Boulez is leading the Se
venth Symphony at the season's final 
concerts. 

Surfeited as we may be by multiple 
complete recordings of the symphonies, 
by their accompanying liner notes, by 
learned (and not-so-learned) arguments 
about performances and editions, by Ba
ron la Grange's exhaustive compilation 
of every biographical scrap, we may still 
find this a special event: the living sound 
of the symphonies, heard in close succes
sion, and in the hall that Mahler himself 
knew when he was the Philharmonic's 
music director. It is a rare live perfor
mance at which I have not received some 
new insight into these works, an insight 
that recordings could not have given. The 
Eighth Symphony is impressive enough, 
God knows, but only in the flesh can you 
feel the entire scale of the music-not 
just the big climaxes, but the special . 
weight of enormous forces operating at 
the lowest dynamic levels, as when the 
full chorus whispers the beginning of 
Goethe's paean to the "Ewigweibliche." 

An audience matters, too. The final 
pages of the Ninth Symphony have never 
been so quiet, for me, as last summer on 
the Philharmonic's tour, when Pierre 
Boulez conducted them at London's 
Royal Albert Hall; the stillness of thou
sands of people is vastly more breath
catching than that of a few people ga
thered around a loudspeaker (there's no 
surface noise or tape hiss, either). Any 
recording producer will tell you that cer
tain things, marvelous in the hall, cannot 
be brought off on a record: long pauses 
that can stretch out with an attentive au
dience, or extremes of tempo. There was 
a Rozhdestvensky performance of the 
Fourth, about ten years ago, so slow that 
it outran the tape allotted by a bootleg 
recordist of my acquaintance; yet it 
worked perfectly in the hall because the 
details of Mahler's orchestration, dyna-

mies shifting to change the colors of 
chords, were so carefully attended to 
that the tone itself, constantly in subtle 
flux, became a new dimension of musical 
movement. 

These are vast and complex works, 
and their performance history is still ra
ther brief-about a century shorter than 
that of the Beethoven symphonies, for 
example-and there is much l~ss consen
sus about their shape and significance. 
The.internal balance of the classical sym
phony, already given, by Beethoven's 
Fifth and Ninth,such an influential shove 
in the direction of the last movement, 
was for Mahler an open question, as was 
indeed the matter of "How many move
ments?" He experimented endlesslywith 
this, from six movements in the Third 
Symphony to two in the Eighth, each 
presenting its own dilemmas of thrust, 
climax, and coherence. The last move
ment of the Seventh has always struck 
me as a problem, an illogical consequence 
of what has preceded, palatable even on 
its own terms only if taken as a kind of 
appended showpiece for virtuoso orches
tra (one with an exceptionally secure 
trumpet section!). But I hope that some 
day, a performance will show me that it 
does fit, after all, that I was asking it the 
wrong questions. (It's probably no coin
cidence that the Schubert piano sonatas 
have emerged into wider public favor dur
ing the same years as the Mahler sym
phonies, as audiences learned to appreci
ate a continuity based on something oth
er than Beethovenian concision.) 

As might be inferred from all the 
above, my own case of Mahlermania is 
doing quite well, thank you. So, it would 
seem, is nearly everyone else's-the Phil
harmonic hasn't played all nine Beetho
ven symphonies in a single season since 
1949, which gives you some sort of bench
mark against which to measure the revo
lution in public taste over recent decades. 
There must be a lot of us out there. ;:-, 

27 David Hamilton is music critic of The Nation. 
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The Danes celebrate their return to America at the Met, May 18th-June 5th 

Although ballet does not yet rank with 
beer and butter among Danish exports, it 
has done a lot in the last twenty years or 
so to sustain Denmark's reputation for 
the high quality of its products. The Roy
al Danish Ballet has been a source of 
pleasure and national pride for Danes for 
more than two hundred years, but the 
company was little known in other coun
tries until it entered an international 
phase in the middle of this century. 

After World War II a few Danish solo
ists began to make guest appearances 
with British and American companies. 
Among them, Erik Bruhn, Denmark's 
greatest male dancer of modern times, 
was the most important ambassador of 
good will. Then the foreign tours of the 
Royal Danish Ballet in the 1950's and 
1960's established Denmark as a major 
dance power internationally. The com
pany made its New York debut in 1956 

and won the hearts of many American 
balletomanes with its charming national 
repertoire and unique style. 

Since then many Danish soloists have 
appeared with American companies
Toni Lander, Kirsten Simone, Henning 
Kronstam, Peter Martins, Niels Kehlet, 
and Peter Schaufuss, among others. And 
certain works that originated with the 
Royal Danish Ballet have been taken in
to the repertoires of such companies as 
the Boston Ballet, tht: City Center Joffrey 
Ballet, and American Ballet Theatre- Au
gust Bournonville's La Sylpbide, Napoli, 
and Konservatoriet, Harald Lander's E
tudes, and Flemming Flindt's The Lesson. 

But the Royal Danish Ballet itself has 
not performed in New York since 1965. 
Therefore, when the Danes return this 
month for a three-week season (May 18 
to June 5) at the Metropolitan Opera 
House, it will give their many fans here 

by William Livingstone 
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special pleasure to welcome them back 
on the twentieth anniversary of their 
American debut. 

The company is noted for its respect 
for tradition and ability to preserve it. 
The uninterrupted history of ballet as a 
theatrical art form in Denmark began 
with the founding of the Royal Theatre 
in Copenhagen, where ballet has been 
performed on an equal footing with dra
ma and opera since 1748. 

According to Denmark's principal 
dance critic and historian, Svend Kragh-

Sorel/a Englund and Niels Kehl et in La Sylphide. 

Jacobsen, the Royal Danish Ballet has 
had three major flowerings. The first oc
curred under the Italian ballet master 
Vincenzo Galeotti (1733-1816); who set~ 
tled in Copenhagen in 1775 and reformed 
the company. An important administra
tor, choreographer, teacher, and perfor
mer (he danced character roles until he 
was 78!), Galeotti created about fifty 
works for the Danes. One of them sur-

vives in the company's repertoire, The 
Whims of Cupid and the Ballet Master 
(1786), the world's oldest ballet still per
formed in its original choreography. 

The second and greatest flowering was 
brought about by August Bournonville 
(1805-1879), the son of a French soloist 
with the Royal Danish Ballet. Born in 
Copenhagen, he studied there with his 
father and with Galeotti and in Paris with 
Auguste Vestris. As a soloist at the Paris 
Opera, Bournonville partnered the great 
Romantic Ballerina Marie Taglioni. He 
returned to Copenhagen in 1830 arid for 
nearly fifty years dominated every aspect 
of the Royal Danish Ballet in ways still 
felt today. 

He established the method of training 
still used in the company's school and 

• created a vast repertoire, part of which 
survives as a precious heritage. In the 
current season he will be represented by 
La Sylphide, his version of the first 
"white" ballet; the festive third act of 
Napoli, which shows his fondness for 
Italian subject matter; and Th e Guards 
of Amager based on Danish themes. 

The Bournonville style is essentially 
the French Romantic style of the mid
nineteenth century, which has been pre
served in Denmark in a purer form than 
in France. It is distinguished by the rich 
use of narrative pantomime and the com
bination of national dances from such 
countries as Italy, Scotland, and Spain 
with classical ballet steps, performed with 
quickness, lightness and unusual elevation. 

During the Romantic period the male 
dancer in most countries was eclipsed by 
such brilliant ballerinas as Carlotta Grisi, 
Fanny Cerrito, and Bournonville's own 
pupil Lucile Grahn. But Bournonville 
continued to create virtuoso men's roles, 
such as James in La Sylphide, which may 
account, in part, for the traditional ex
cellence of the Royal Danish Ballet's 
male dancers. More important is probab
ly Bournonville's success in establishing 
the dignity of the dancer's profession in 
Danish society. 

The company's third flowerin~ occur-
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red under the late Harald Lander, who 
was its ballet master from 1932 to 1951. 
While attempting to preserve the Bour
nonville ballets and tradition, Lander 
tried to introduce some of the new ap
proaches to ballet originated by Diaghi
lev's choreographers, and he secured the 
services of the great Russian teacher Vera 
Volkova, who trained the company from 
19 5 2 until her death last year. As a cho
reographer, Lander is represented on this 
tour by Etudes, his most popular work. 

The tour repertoire also includes Ro
land Petit's Carmen, a new version of 
Romeo and Juliet by John Neumeier, and 
three works by the company's present 
artistic director Flemming Flindt: Four 
Seasons, The Lesson and The Triumph 
of Death. Directing the company since 
1966, Flindt has attempted to give it a 
more contemporary look by employing 
such choreographers as the American 
Paul Taylor and by absorbing certain ele
ments of modern dance into his own 
work. It will be interesting to see whe
ther he has brought about a fourth ma
jor flowering of the company in the last 
decade. 

The Royal Danish Ballet is a particu
larly attractive company. The girls are 
pretty and perform with a feminine 
sweetness; the men are handsome and 
comport themselves with a becoming vi
rile modesty. But the quality that makes 
the Danish Ballet lovable is difficult to 
pinpoint. I think it is another aspect of 
the Bournonville tradition. 

In his autobiography Bournonville 
wrote a candid assessment of his own 
work as a dancer, listing along with his 
virtues the faults he strove to disguise. He 
ended by saying: "I danced with a manly 
joie de vivre, and my sense of humor and 
my energy have always made an impres
sion in every theatre. I seemed to make 
the audience happy, and before they ad
mired me, they liked me." That, I think, 
sums up the essence of the Royal Dan
ish Ballet. 

William Livingstone is Managing Editor of 
Stereo Review. 
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Center Notes 
Sunday, May 9 the Metropolitan Opera 
House will reverberate with The Star 
Spangled Gala, a benefit performance for 
The Library and Museum of Performing 
Arts-a Lincoln Center constituent that 
is struggling to withstand the New York 
City financial crisis. Cuts in city services 
and budgets have affected the Free Lib
rary system which includes the Lincoln 
Center branch. Drawn together to sup
port the Performing Arts Library are such 
stars as Anna Aragno, Mikhail Baryshni
kov, Justino Diaz, Han Ebbelaar, Su
zanne Farrell, Hideo Fukagawa, Judith 
Jamison, Gelsey Kirkland, Natalia Ma
karova, Peter Martins, Liza Minnelli, Alex
andra Radius, Jean-Pierre Rampa!, Chi ta 
Rivera, Paul Simon, The Paul Taylor 
Dance Company, Marianna Tcherkassky, 
Martine van Hamel, Gwen Verdon, and 
Shirley Verrett. Another benefit for the 
Library takes place on Monday, May 3 
at Madison Square Garden, when Paul 
Simon, Phoebe Snow, Jimmy Cliff and 
the Brecker Brothers Band appear In 
Concert. 

Performing artists are giving gener-

Mikhail Baryshnikov is one of the performing 
artists participating in The Star Spangled Gala 
and the Channel 13 Auction. 
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ously to another fund raising effort-the 
Channel 13 Auction to be televised Thurs
day, June 3 through June 12. Donations 
include: a pair of tickets to the dress re
hearsal of Beverly Sills' first N.Y. perfor
mance of The Barber of Seville and a 
visit backstage with Miss Sills, tights and 
slippers from Nureyev and from Barysh
nikov, a visit with Nureyev, champagne 
and dinner with Baryshnikov, member
ship in Lincoln Center Film Society and 
invitations to opening and closing galas, 
Benny Goodman's clarinet, Equus work
ing script autographed by Richard Bur
ton and author Peter Schaffer, a dance 
lesson with Allegra Kent, Dustin Hoff
man's autographed script from All the 
President's Men and a private screening 
for 30 people of Paramount's King Kong. 

Lincoln Center has a new neighbor
Frederick Brisson 's new musical So Long, 
174th Street, starring Robert Morse in
habits the newly re-built Harkness Thea
tre, on Broadway at 63rd Street. The 
1251-seat Harkness is a distinguished new 
addition to the neighborhood. - JRL 
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Corporation Rockefeller Center, Inc. 
International Telephone and Telegraph Helena Rubinstein Foundation 

Corporation The S & H Foundation, Inc. 
Manufacturers Hanover Trust The Starr Foundation 
Carl Marks & Co., Inc. Texaco, Inc. 
McGraw-Hill, Inc. Texasgulf Inc. 
Mobil Oil Corp. Three Anonymous 

_____________ corporate contributors of $5,000 to $9,999 during 1974-7?-------------

ADT Security Systems 
Airco, Inc. 
Allied Chemical Foundation 
B. Altman & Company 
American Cyanamid Company 
American Electric Power Company, Inc. 
American Standard Inc. 
Atlantic Richfield Company 
The Bank of New York 
Beneficial Corporation 
Bethlehem Steel Corporation 
Bunge Corporation 
C.I.T. Financial Corporation 
Cities Service Company 
Continental Can Company 
Continental Oil Company 
Doubleday & Co., Inc. 
Empire State Building Co. 

General Electric Company 
General Motors Corporation 
Goldman, Sachs & Co. 
INA Corporation 
Irving One Wall Street Foundation 
Johnson & Higgins 
Lazard Freres & Company 
Macy*s New York 
Marine Midland Bank- New York 
Marsh & McLennan Foundation 
The Merck Company Four:idation 
Met,ropolitan Life Insurance Company 
Morse /Diesel, Inc. 
Mutual of New York 
Newsweek, Inc. 
Norton Simon, Inc. 
J.C. Penney Company, Inc. 
Pfizer Inc. 

Plessey Incorporated , Garrard Divison 
Pullman-Standard, 

a Division of Pullman Incorporated 
Real Estate, Construction& Hotel Council 
St. Joe Minerals Corporation 
St. Regis Paper Co. 
Salomon Brothers 
Stauffer Chemical Company 
Sterling Drug Inc. 
J.P. Stevens & Co., Inc. 
Touche Ross & Co. 
Union Carbide Corporation 
United States Steel Foundation, Inc. 
Wertheim & Co. 
Wertheim & Co., Inc. 
Western Electric Fund 
Xerox Corporation 
Three Anonymous 

_____________ Corporate contributors of $2,500 to $4,999 during 1974-75 ____________ _ 

ACF Industries, Inc. 
Aetna Life & Casualty 
AMAX Foundation, Inc. 
American Natural Gas Company 
Arthur Andersen & Co. 
Angel Records 
E.W. Axe & Co., Inc. 
Bacardi Corporation 
Bloomingdale's 
Book-of-the-Month Club, Inc. 
Broadcast Music Inc. 
Burlington Industries, Inc. 
Capital Cities Communications, Inc. 
Ciba-Geigy Corporation 
Colt Industries Inc 
The Cranston Foundation 
Cushman & Wakefield, Inc. 
Deering Milliken, Inc. 
Ethyl Corporation 
European-American Bank & Trust 

Company 
General Instrument Corporatio.i 
Gimbel Brothers, Inc. 

Alexander Grant & Company The S& H Foundation, Inc. 
Hartz Mountain Industries, Inc. The St. Moritz Hotel 
Haskins & Sells J. Henry Schroder Banking Corporation 
International Paper Company Foundation Joseph E;. Seagram & Sons, Inc. 
The ·Interpublic Group of C0mpanies, Inc. Martin E. Segal & Co. 
Kane-Miller Corporati0fl Smith, Barney & Co., Inc. 
Lanvin-Charles of the Ritz, Inc. Sony Corporation of America 
Lehman Brothers Foundation Inc. 
Lord & Taylor Spearin, Preston & Burrows, Inc. 
Merrill Lynch, Pierce, Fenner & Smith Sperry Rand Corporation 

Foundation Inc. Standard Brands Incorporated 
Mitsui & Co. (U.S.A.), Inc. Stepan Chemical Company 
National Steel Corporation Stewart Stamping Corporation 
New York Life Insurance Company J. Walter Thompson Company 
New York News Inc. UMC Industries, Inc. 
One Lincoln Associates United StatesTrustCompanyofNew York 
Oppenheimer & Co. Warnaco Inc. 
Peat, Marwick, Mitchell & Co. Waterman Steamship Corporation 
Phelps Dodge Foundation Weyerhaeuser Company Foundation 
Price Waterhouse & Co. White, Weld & Co. 
The Prudential Insurance Company Witco Chemical Corporation 

of America Arthur Young & Company 
L. F _ Ro-thschild & Co. Three Anonymous 

_____________ Corporate contributors of $2,000 to $2,499 during 1974-75-------------

Amstar Corporation 
Ashland Oil, Inc. 
Beecham Inc. 
The Bowery Savings Bank 
The Brooklyn Union Gas Company 
Colgate-Palmolive Company 
Coopers & Lybrand 
GAF Corporation 

The Ginger Man Restaurant Group 
The Hartz Mountain Corporation 
The International Nickel Company, Inc. 
Lever Brothers Company Foundation, Inc. 
LIN Broadcasting Corporation 
The Macmillan Fouiidation 
Melville Shoe Corp. 
The New York Bank for Savings 

Otis Elevator Company 
Pellon Corporation 
PepsiCo Inc. 
Simmons Company 
United Brands Co. 
Time Inc. 
Warner Communications Inc. 
Wheelabrator-Frye Inc~ 

_____________ Corporate contributors of $1,001 to $1,999 during 1974_75 ____________ _ 

A.B.D. Securities Corporation 
Alexander's, Inc. 
American Chain & Cable Company, Inc. 
The Becker and Warburg-Paribas Group 

Incorporated 
Belding Heminway Company, Inc. 
Block Drug Company Inc. 
Blyth Eastman Dillon Inc. 
Cluett, Peabody & Co., Inc. 

Dart Industries Inc. 
Dehlinger Sales & Marketing Corporation 
Henry L. Goldberg & Co. 
Great Northern Nekoosa Corporation 
The Greenwich Savings Bank 
Health-tex, Inc. 
International Flavors & Fragrances Inc. 
New York Mercantile Exchange 
The Paige Company 

The Seamen's Bank for Savings 
in the City of New York 

Sears, Roebuck and Co. 
The Singer Company Foundation 
Skidmore, Owings & Merrill 
Squibb Corporation 
Turner Construction Comp any 
Young & Rubicam International Inc. 
One Anonymous 

-------------- Corporate contributors of $1,000 during 1974.75 ---------------

Amerace Corporation 
American Re-Insurance Company 
American Society of Composers, 

Authors and Publishers 
Aramco Services Company 
Arnhold and S. Bleichroeder, Inc. 
Asiel & Co. 
Avnet, Inc. 
The Babcock & Wilcox Company 

Bank of America Foundation 
Bank Leumi Trust Company 

of New York 
Borden Foundation, Inc. 
Carter, Ledyard & Milburn 
Central Savings Bank in the City of N .Y. 
Champion International Corp. 
Chrysler C9rporation Fund 
Chubb & Son Inc. 

Collins & Aikman 
Commercial Credit Company 
Crown Zellerbach Foundation 
Crum & Forster 
D' Agostino Supermarkets 
Dollar Savings Bank of New York 
Durso Supermarkets Inc. 
Empire Hotel 
Ernst & Ernst 



CORPORATE SUPPORT FOR THE PER FORMING ARTS AT LINCOLN CENTER continued from preceeding page 

The T.M. Evans Foundation(Incorporated) 
Fribourg Foundation, Inc. 
Germaine Monteil Cosmetiques 

Corporation 
HRH Construction Corporation 
E. Holzer Inc. 
Ingersoll-Rand Company 
Jaros, Baum & Bolles 
Lasker, Stone & Stern 
S.D. Leidesdorf & Co. 
Thomas J. Lipton, Inc. 
M. Lowenstein & Sons, Inc. 
MCA Inc. 
The Magnavox Company 
MEM Co., Inc. 
Metromedia, Inc. 
Mickelberry Corporation 
NCR Corporation 

N Llndustries Fou·ndation Inc. 
National Starch & Chemical Corporation 
Neuberger & Berman 
New York Stock Exchange, Inc. 
Newmont Mining Corporation 
Ogilvy & Mather, Inc. 
Olin Corporation Charitable Trust 
Oppenheim, Appel, Dixon & Co. 
Jqy and Anthony Parkinson 

Foundation, Inc. 
The Perkin-Elmer Corporation 
The Pittston Company 
Pren-Hall Foundation 
RKO General, Inc. 
Richardson-Merrell Inc. 
Rose Beaton & Rose 
Salant Corporation 

Shell Companies Foundation, 
Incorporated 

Shopwell, Inc. 
Simplicity Pattern Co. Inc. 
Standard Motor Products, Inc. 
Sugar Foods Corp. 
Syska & Hennessy, Inc. 
Textron Inc. 
Uniroyal, Inc. 
Walsh Construction Company 
The Warner-Lambert Charitable 

Foundation 
Weiss, Peck & Greer 
Harry Winston, Inc. 
Dean Witter & Co Incorporated 

Schering-Plough Corporation Eight Anonymous 
_____________ Corporate contributors of $100 to $999 during 1974-75 ____________ _ 

Harry N. Abrams, Inc. E-J Electric Installation Co. Mitchel, Schreiber, Watts & Co. 
Alexander & Alexander, Inc. The East New York Savings Bank The Mitsubishi Bank, Ltd. 
Algemene Bank Nederland East River Savings Bank Monet Jewelers, Inc. 
Allis-Chalmers Foundation, Inc. Daniel J. Edelman, Inc. Muzak Corporation 
American Stock Exchange Richard A. Eisner & Company Navarro Hotel Company 
American Tack & Hardware Co., Inc. Esquire, Inc. The Nest1e Company Inc. 
Anspach Grossman Portugal Inc. Excess and Treaty Management North American Philips Corporation 
The Atlantic Companies Corporation The Ornstein Brothers 
Bache & Co. Incorporated Faulkner, Dawkins & Sullivan, Inc. Ken J. Pezrow Corp. 
Banca Nazionale Del Lavoro Federal Paper Board Company, Inc. Picoli Gay & Co. 
Banco Nacional de Mexico, S.A. Flushing Savings Bank Progresso Foods Corporation 
Bank of Commerce Franklin Savings Bank of New York Puffing Billy Restaurant 
Bank of Montreal-New York Fritzsche Dodge & Olcott Inc. Queens Farms Dairy, Inc. 
The Bank of Tokyo Trust Company Froelich/Greene Inc. Leonard Rapoport & Co., Inc. 
Barclays Bank International Limited General Bearing Corporation RBH/Reid & Carr, Inc. 
Barron's Educational Series, Inc. General Cigar Co., Inc. Republic National Bank of New York 
Benton & Bowles, Inc. General Mills Foundation Richmond Hill Savings Bank 
Bergdorf Good.man General Reinsurance Corporation Roure-Bertrand Dupont, Inc. 
Best Manufacturing Inc. Gibbs & Hill, Inc. L.A. Salomon & Bro. Inc. 
Bing & Bing, Inc. Gill & Duffus, Inc. Schiff Terhune Inc. 
John Blair & Company Gilman Foundation The Seagrave Corporation 
Bill Blass Ltd. Gold Seal and Henri Marchant Wineries Seidman & Seidman 
Boston Insulated Wire & Cable Co. The Green Point Savings Bank Slattery Associates, Inc. 
B0wne & Co., Inc. The Guardian Life Insurance Company Sotheby Parke Bernet Inc. 
Brooks Brothers of America Spex Industries Inc. 
The Buckingham Corporation Harlem Savings Bank Stern, Lauer & Co. 
Buitoni Foods Corporation Hirsch-Werner Corporation Paul Stuart 
The CT Foundation Hoerner Waldorf Corporation Swiss American Securities Inc. 
Canadian Imperial Bank of Commerce Hotel Bar Foods Inc. Swiss Bank Corp. 
Capezio Ballet Makers Independence Savings Bank Talcott National Corporation 
Career Club Shirt Co. Interboro Asphalt Paving Company Inc. The Taylor Wine Company, Inc. 
Carroll Musical fostrument Service Corp. Iselin Jefferson-Woodside, Thyssen Steel Corporation 
Cerro Corporation Division of Dan River Inc. Torrence Perrotta Management, Inc. 
WM Chelsea Ltd. Keene Corporation Transway International Corporation 
Cinema S, Ltd. Kenyon & Eckhardt Advertising Ulano Companies 
Coach Leatherware _G. A. Kraut Company Inc. Union Dime Savings Bank 
Collins & Aikman Lamston's Variety Stores United Mutual Savings Bank 
Compton Advertising, Inc. Kenneth D. Laub & Company, Inc. United States Lines, Inc. 
Consolidated Natural Gas Company Laven tho! & Horwath Universal Oil Products Co. 
Croscill Curtain Co., Inc. Leumi Securities Corporation Van Eck Management Corp. for 
The Daiwa Securities Co. America, Inc. The Lexington Hotel International Investors, Inc. 
David Crystal, Inc. Life Cleaners Launderers, Inc. Vernitron Corporation 
Deltown Foods, Inc. Lindenmeyr Paper Corporation Walco National Corporation 
Diener/Hauser/Greenthal Company Little, Brown and Company Weight Watchers International, Inc. 

lncorpc;>rated The Lowell Hotel Albert B. Weil Company 
Doyle Dane Bernbach Inc. D. Maldari & Sons, Inc. Weiskopf, Silver & Co. 
The Dreyfus Corporation The Manhattan Life Insurance Company S. R. Weltz, Jr. & Company 
Dry Dock Savings Bank The Manhattan Savings Bank Wood Gundy Incorporated 
Dun & Bradstreet Foundation, Inc. McGavren-Guild, Inc. F. W. Woolworth Co. 
E.P. Dutton & Co., Inc. McKinsey & Company, Inc. William Zinsser & Co. 
E&BSupermarkets, Inc. · Mercedes-Benz of North America, Inc. Fifteen Anonymous 

Each corporatt' gift to the consolidated Corporate Fund Drive benefits all of the performing arts companies at Lincoln Center: 

Metropolitan Opera New York Philharmonic The Juilliard School Chamber Music Society of Lincoln Center 
City Center of Music and Drama (New York City Opera and New York City Ballet) 

New York Shakespeare Festival at Lincoln Center Film Society of Lincoln Center, Inc. 
Lincoln Center for the Performing Arts, Inc. 

~...,->:.>->>>·>;:--;:)•»>->»·»>-»>->»-»>-->»-»>-»>->>>·>>>·>»>_¥., 
$ The Finest Italian Res tau rant ~ 

~ in the Lincoln Center Area! ~ 

t RISTORANTE CARACALLA I 
~ 1'I Amstucbm Awenu• (;al '7 ~-'I t 
~ Superior ltall.11 C.._•-Open nuy 4-, _,.,,_... ~ 
f fr- P•rliina lor DiNM< •11d li11caln C•nt•r c-n :;: 
,-,<-:<-<-:<-::,:"'-,:<-<-:<-,-:.o::-<:-:-.:::c-<:<-,.::<-<«·<«-<..:<-,:<-<<<-<<<-<.~ 

uthentic. 
FEATHER BONNET 

Wrth white hackle 
(feather). Coloured 

hackles are used 
in the British Army 

to differentiate 
between regiments. 

"WING" EPAULETS 
To protect the shoulders 

from sword cuts. 

SCARLET DOUBLET 

Known the world over as 
the Scottish and British 

soldier's colour. 

SPORRAN 

GOLD SASH 
Always worn over 

the left shoulder 

Originally a leather wallet, worn 
suspended from the waistbelt 

to carry the day's ration. There are 
no pockets in the kilt. 

KILT 
Formerly in one piece with the 

shoulder plaid , but now worn 
separately . Highland reg iments 

of the British Army wear the kilt. 

Gaelic name, caddis, 
meaning striped. 

SILVER COLLAR BADGES 
The Dewar's Highlander 

wears the Saltire of St. Andrew, 
Patron Saint of Scotland. 

SHOULDER PIN 
In cold weather, or at night, 

a clansman in the freld 
uld unfasten the 

shoulder pin so that his plaid 
became a warm cloak or a blanket. 

DRUM MAJOR'S BATON 
The Scots have marched into 

battle to the skirl of the pipes, 
from Bannockburn (1314) 

to Aden (1967). 

METAL "BREASTPLATE" 
Worn where belt and sash 

cross , and carrying the 
drumsticks symbolic of the 

role of the Drum Major. 

SWORD 
with basket hilt. Worn 
at the belt, it is called in 

Gaelic the claith veg, 
(claybeg), or small sword, 

to distinguish it from the 
claith mhor (claymore), 

or great sword. 

means a garment, the main 
garment of early times, 

which was kilt and blanket-wrap 
all in one piece. Tartan is the 

characteristic cloth of Scotland, 
woven in stripes. 

1JEWAR'S® 
"WHITE LABEL;' 

Certain fine whiskies from the hills and glens of Scotland are 
blended into every drop of Dewar"s "White Label." 

Before blending, every one of these selected whiskies is rested 
and matured in its own snug vat. 

Then, one by one, they're brought together by the skilled hand 
of the master blender of Perth. 

Dewar's never varies. 
BLENDED SCOTCH WHISKY • 86.8 PROOF • ©SCHENLEY IMPORTS CO .. N. Y., N. Y. 
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THE JUILLIARD SCHOOL 

DANCE DIVISION 

DANCE EVENT VIII 

Wednesday, May 19, 1976, 8:00 P. M. 

Studio 301 

• 

-From the Production Class of Daniel Lewis -

Choreographers have been responsible not only for direction of their 
works, but also for planning lighting, costuming, programming, and 
sound tracks. · 

Frog Hollow - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - Valencia Ondes 
Music: "Peaches en Regalia" ------------------------Frank Zappa 

Anthony Balcena, Andrea Morris, Carolann Cortese, Maria O'Neill 

Star Song ---------------------------------------Rosemary Newton 
Music: "Star Song'' ------------·-----------------Bruce Lazarus 
Music performed by: ----------------------------Bruce Lazarus 

Rose1nary Newton, Andrea Morris, Valencia Ondes, Andrew Miller 
All en Mani ke r 

Interlude - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Ann Kohn 
Music: --------.---------------------------------Charles Musslewhite 

Ann Kohn, Revel Paul 

\Vithin ----------------------------------------------Hsueh-Tung Chen 
M . . . . us 1c: - - - - - - - - - - - - - - - - - - - - - - ~ - - - - - - - - - - - - .., - - - -B enJam1n B n tten 

Yael Barash 

Whakerjawed ----~---------~--------------------------Betsy Fisher 
Music: ------·-------------·--------A1nerican traditional - Country Joe 

and Patsy Cline 

Rosemary Nev:,'1:on, Allen Maniker, Carolann Cortese, Sam Berman, 
Andrew Miller, Valencia Ondes, Betsy Fisher, t.1ary Ittelson • • 



• 

In Between ---------------------------------------------Andrea Morris 
Music: ----------------------------------------------Roger Powell 
Costumes: - - - - - - - - - - - - - - - - - - - - - - -· - - - - - - - - - - - - - - - - - - - - - - Uri Stern 

Andrea Morris, Yael Barash 

The Fall (Solo) from Passion Play -----------------------R. Mark Lome 
Music: 11Laborintus II" ----------------------------Luciano Berio 

Russell Lome 

The Cane Mutiny ----------------------------------------Andrew Miller 
Music: - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Duke Ellington 

Andrew Miller, A:µdrea Morris, Valencia Ondes 

She ---------------------------------------------------Marilyn Banks 
-- • II h II M" . R" Music: Se ------------------------------------ 1nn1e 1pperton 

Marilyn Banks 

Basement Stock - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Anthony Bale ena 
Music: - - - - - - - - - - - - - - - - - - - - - - - -·- - - - - - - - - - - - - - - - - - - - - -Benny Goodman 

Bette Midler 
Kathy Dalton 

Chief Janitor 
Keith Williams 

Maid 
Laurie Reese 

Tropicana - Hustle 
Finale 

Boy 
Anthony Balcena 

Marilyn Banks, Sam Berman, Shirley Brown, Teresa Coker, Carolann Cortese, 
Betsy Fisher, Jane Hedal, Russell Lome, Allen Maniker, Andrew Miller, 
Rosemary Newton, Maria O'Neill, Mario Romano, Linda Spriggs 

• 

• 

•• 
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THE JUILLIARD SCHOOL 

DANCE DIVISION 

.. 
DANCE EVENT IX 

Monday, May 24, 1976, 4:30 P. M. 

Studios 320 & 321 

Intermezzo (Trio) - - - - - -- -- - - - - - - -- - - - - -- -- - -- --- -- -Hector Zaraspe 
Music: Intermezzo from "Suite No. l" ----------- Peter Tchaikovsky;~ 

Trude Cone, Janell Hollingsworth,· Offer Sachs 

Prepared in the Spanish Class of Hector Zaraspe 

Introduction (Work in progress)-----------------------Gloria Marina 
Music:- - - - - - - - - - ._ - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Granados * 

Bulerias (Flamenco dance) ----------------------------Gloria Marina 
Music: - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Arranged by J. Child. 
Pianist: - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Leslie Singer 

Susan Allair, Deborah Dawson, Martina Ebey, Janell Hollingsworth, 
Judy Sebert 

- Prepared in the Spanish Class of Gloria Marina 

Ballet Suite (Uncompleted) - - - -- ---- - --- -- - - - --- - - -- - --Jack Waters 
I. Factory Girl (a Pas de Trois) 

II. Stray Cat Blues 
III. Untitled 

Music: - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Rolling Stones >:C 

Poem: Ex~rpts from ."Four Quartets" --------------T. S. Elliot >!c 

Deborah Dawson, Barbara Hoon, Susan Salinger, Jack Waters 

(Audience now moves to Studio 321) 

The Unspoken - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Elizabeth Sung 
Music: "The Willow Branch" --------------------Elizabeth Lutyer >:C 

Audrey Jansen, Elizabeth Sung 

- Prepared in the Dance Composition class of Kazuko Hirabayashi 

* Tape recording 
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Page Two 

Hieroglyphics --~---------------------------------------Ayala Rimon 
Mus 1 c : - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Serge Prokofiev >:C 

Janice Carp, Mare Lind, Ayala Rimon, Offer Sachs, Jill Wagoner 

- Prepared in the Dance Composition class of Kazuko Hirabayashi 

Remembrance - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Martina Ebey 
Music: "Piano Music" ______________ .:_ __________________ Janacek* 

Kathleen Tirrell 

Prepared in the Dance Composition class of Alfredo Corvino 

They Sang to the Morning with Tiny Feet _________ :_ _______ Martina Ebey 
Music: "Morning Raga" -----------------------------Ravi Shankar >:C 

Teresa Coker, Judith Kohout 

- Prepared in the Dance Composition class of Alfredo Corvino 

Study --------------------------------------------------Audrey Jansen 
Music: Silence 

Audrey Jansen 

- Prepared in the Dance Composition class of Janet Soares 

Expressionistic Study - -- - - -- - - -- - --- - --- -- -- - - -- -- -- - - --Mary Ittelson 
Music: -----------------------------------Harp music by Maritza Bolano 

Mary Ittelson 

- Prepared in the Dance Composition class of Janet Soares 

Amor Perdido - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Helen Castillo 
Music: "Valsa Sen Nome" -------------------------Baden Powell >:C 

Helen Castillo 

- Prepared in the Dance Composition class of Alfredo Corvino 

* Tape recording 
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Page Three 

Osmosis - - - - - ·- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Yael Barash 
Music performed on piano and percussion by: - - - - - - - - -Rob Warring 

Andrea Morris, Ayala Rimon 

- Prepared in the Dance Composition class of Kazuko Hirabayashi 

Basketball --- --- -- --- -- -- - -- - ---- ------- -- ------ -- -- - -VV Matsuoka 
Music: "Concerto for Four Percussionists" ---------William Kraft* 

Janell Hollingsworth, VV Matsuoka 

- Prepared in the Dance Composition class of Kazuko Hirabayashi 

"Currents" a section of Air Dances -------------------Gevlah Abrahams 
Music: "Zarb Solo" ---------------------- - -·---Traditional Persian:~ 

Lei th Symington 

Death in the Sun -------------------------------------Stanley Bates 
Music: ''Aurora" - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -Oregon ::~ 

Stanley Bates 

- Prepared in the Dance Composition- class of Kazuko Hirabayashi 

Gathering --------------------------------------------Jane Maloney 
Music: "Anonymous Old Italian Dance Tune" ------adopted by John Renbourn ::~ 

Jane Maloney 

- Prepared in the Dance Composition class of Janet Soares 

Ocean Dance for One ------------------.----------------Ann Grosset 
Music: "Ocean Waves" -----------:--------- - -Environmental Recording* 

Susan Allair 

- Independent project approved by Doris Rudko 

Sphinx ------ - ------------------------------------------Jose Limon 
Music: Improvised Percussion -------------------------Rob Warring 

Valencia Ondes 

,:< Tape recording 
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• Page Four 

• 2 ----------------------------------------------------Elizabeth Sung 
- Music: "The Jet Whistle for Flute and Cello" ------Hector Villa-Lobos ::~ 

Yveline Cottez, Elizabeth Sung 

- Prepared in the Dance Composition class of Kazuko Hirabayashi 

* Tape recording 
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PRAISE TO THE LORD, THE ALMIGHTY 
Joachim Nuffder, 1650-1680 
Tr. Catl,trine Winkworlh, 1827-1878, oil. 

Praise to the 

LOBE DEN HERREN 14.14.4.7.a. 
''Slralsu11d Gesanghuc/1," 1665 

Praise to the Lord, who doth pros. per thy work and de • fend thee; 

0 my soul, praise him, for he is 

Sure-ly his good-nessand mer• cy 

All ye who hear, Now to 

Pon - der a • new What the 

'If with his love he be - friend 

thy health and sal tionl 

shall ev • er at • tend thee. 

tem • 

Al· might· y can do, 

thee. 

ACADEMIC EXERCISES 
Friday Morning, May 28, 1976, at 11 :00 

ALICE TULLY HALL 
1941 Broadway at 65th Street, New York, N.Y. 

PROGRAM 

Processional: Gravement Johann Sebastian Bach 
(from Fantasia in G, BWV 572) 

Chorale: "Praise to the Lord, the Almighty" 
Abraham Kaplan, Conductor 

Introduction: Peter Mennin, President 

Speaker: Avery Fisher 

Presentation of Diplomas and Conferring of Degrees* 

Presentation of Awards, Scholarships and Teaching Fellowships 
Peter Mennin, President 
Gideon Waldrop, Dean 

Chorale: "Now Thank We All Our God" 
Abraham Kaplan, Conductor 

Traditional 

Traditional 

Recessional: Sigfrid Karg-Elert 
Chorale Improvisation on 

"Nun danket alle Gott," Opus 65 

Jon Gillock, Organist 

A reception in honor of the Graduating Class will be held on the 
Plaza Level of The Juilliard School immediately following the 
Commencement Exercises. 

*Please reserve applause until all Diplomas and Degrees have been awarded. 



Nun dankct alle Gott 
Martin Rinckart, 1636? 

NOW THANK WE ALL OUR GOD 
NUN DANKET 6.7.6.7.6.6.6.6. 

Tr. Catherine Wi11kworth, 1858 
Johann Criig_er, 1647 

Harm. adapted from Felix Mendelssohn, 1840 

1 Now thank we all our God With heart and hands and voic - es, 
2 0 may this boun - teous God Through all our life be near us, 

Who won-drous things hath done, In whom his world re - joic - es, 
With ev - er joy - ful hearts And bless - ed peace to cheer us, 

our moth -ers' arms, Hath blessed us on our way 
us in his grace, And guide us when per - plexed, 

love, And still is ours to - day. 
ills In this world and the next. 

GRADUATES 
May 1976 

Diploma Course 

MARILYN D. BANKS, Dance 
LARRY FREDRICK BASSMAN, French Hom 
RUTH C. Y. CHEI, Voice* 
HSUEH-TUNG CHEN, Dance 
YUN-BOH CHEUNG, Piano 
HAN-WON CHOI, Violin 
SUN-KYUNG CHU, Piano 
JOHN M. DE LANCIE, Drama 
THOMAS WENDELL ELEY, Drama 
MERAL GUNEYMAN, Piano 
KIM SUZANNE HALEY, Flute 
RYOKO HIRASA WA, Double Bass 
INGRID HOLCK, Flute 
JAAKKO ILVES, Violin 

YOICHI ISOZAKI, Violin 
NAMYUN KIM, Violin 
SHIN HYOUNG KWAK, Voice 
YOUNG IN LEE, Piano 
ASYA MESHBERG, Violin 
JUNKO OHTSU, Violin 
PETER ORTH, Piano 
ODED PINTUS, Oboe 
BAT-SHEVA SAVALDI, Violin 
DENNIS J. SKERIK, Voice 
FREDERICK DA YID SPERBERG, Drama 
NAOKO TANAKA, Violin 
YEE-PING STELLA WU, Piano 

Postgraduate Diploma 
CHRISTIAN BADEA, Conducting 
AMATZIA BAR-YOSEF, Piano 
SCOTT DICKSON BLEAKEN, Percussion 

ROBERT KEN CANETTI, Violin 
HIDEMI KIT AJIMA, Piano 
JUNG-IM SUH, Piano 



Bachelor of Music Degree 
THOMAS CARR ABER, Bass Clarinet 
NANCY ALLEN, Harp 
ELEANOR S. AMADO, Piano 
RANDALL FRANCIS ATCHESON, Piano 
ROBERT R. ATHERHOLT, Oboe 
PAUL ANDREW BALOG, Clarinet 
NANCY E. BARGERSTOCK, Violin 
ANNA MAGDALENA BRADY, Viola* 
MARGARET JANE BUNGAY, Oboe 
LAURIE JESSICA CARNEY, Violin 
MYUNG-WHA CHUNG, Violoncello 
JUDITH ANNE DANSKER, Oboe 
GARY F. DAVENPORT, Piano 
BARBARA LYNN DE DEO, Voice 
PA UL DI DARIO, Piano 
LORRAINE DRAGER, Clarinet 
SEVIMBIKE ELIBA Y, Piano 
PAMALA S. EPPLE, Oboe 
FAITH LOU ESHAM, Voice 
GARY FITZGERALD, Violoncello 
ROBERT ELMS FOLK, Composition 
MADELINE BLANCHE FRANK, Viola 
CHAIM FREIBERG, Piano 
BARBARA J. GADEN, Violoncello 
NEIL ALAN GARBER, Double Bass 
EUGENE WILLIAM GAUB, Piano 
ALBERT VINCENT GLINSKY, Composition 
LUCILLE ELLEN GOERES, Flute 
ROBIN GRAHAM, French Horn 
NANCY GREEN, Violoncello* 
ANNE.GREENAWALT, English Hom 
DEREK B. HAN, Piano 
DOINA CLAUDIA HORNYAK, Viola 
MITCHELL JAY HOWARD, Clarinet 
UNNUR MARIA INGOLFSDOTTIR, Violin 
MARKS. KAPLAN, Violin 
SOYE KIM, Violin 
WILLIAM ALAN KOEHLER, Piano 
SANDRA GAIL KURTIS, Violin 
THEODORE A. LANE, Clarinet 
DAVID C. LANGLITZ, Trombone* 
KIM LESLIE LASKOWSKI, Bassoon 
LAWRENCE LENSKE, Violoncello 
TIMOTHY F. LESTER, Trumpet 
PAUL BICKFORD LONG, Organ 
LEONARD E. LOP ATIN, Flute 
VIRGINIA MARIE LUM, Piano 
PANA YIS L YKIARDOPOULOS, Piano 
SAMUEL PICKENS MAMMEL, Piano 

TIMOTHY MARTYN, Piano* 
V AILA MEAD, Piano* 
DOUGLAS FREDERICK MEARS, Organ 
CYNTHIA DUFF MECHEM, Piano 
MARY LINDA MOREL, Voice 
HILDA MOVSESSIAN, Violoncello* 
PAUL FRANCIS MUSGRAVE,Piano 
ESMA JACQUELINE MYERS, Voice 
FREDERICK LA WREN CE MYERS, Bassoon 
EDWARD MARION NEWMAN, Piano 
BARLI NUGENT, Flute 
LESLIE F. PETRERE, Violin 
NEVA PETROVICH, Oboe 
DANIEL ROBERT PHILLIPS, Violin 
JOHN F. PICKETT, Piano 
VERNON R. POST, Trombone½ 
HOWARD JAY PRINCE, Trombone 
N. LYNNE RAMSEY, Viola 
JONATHAN R. REINHOLD, Voice 
LENARD E. RIVLIN, Violin 
EMILIE D. ROBERTS, Voice 
GERALD A. ROBINSON, Bassoon 
KAREN ANN ROBINSON, Violoncello 
DWIGHT D. ST. AMANO, Trombone 
BARRY SALWEN,Piano 
GREGORY SCHATTEN, Piano 
ROBEL YN REYNOLDS SCHRADE, Piano 
BARBARA S. SCHULTZ, Double Bass 
BERNHARD SEKEL, Viola 
JULIE SHADY, Piano 
S. ROBERT SHERMAN, Piano 
SANDRA SHULER, Piano 
LISA JOY SITJAR, Piano 
DAVID SMEYERS, Clarinet 
NICHOLAS R. SMITH, Piano 
RHONDA ELIZA SMITH, Harp 
GEORGE SOMERS, Piano 
GLENN STULPIN, Saxophone 
JOSEPH TAMOSAITIS, Double Bass 
MARC SORREL TARTELL, Trombone 
PAUL WEGMANTAYLOR,FrenchHom 
SUSAN CAROL TEICHER, Piano 
DIMITRI TOUFEXIS, Piano* 
ANDREW KNUTE ULYATE, Trumpet 
IRA WELLER, Violin 
VALERIE WILSON, Voicet 
LANCE MARK WISEMAN, Piano 
WARREN L. WOLF, Piano 

Bachelor of Fine Arts Degree 
DEBORAH JILL ALLTON, Dance 
ROXOLANA BABUIK, Dance 
PIERRE R. BARREAU, Dance* 
JANICE CARP, Dance 
TRUDE LORRAINE CONE, Dance 
ANN THAYER CROSSET, Dance 
BARBARA MARTINA EBEY, Dance 
WENDELL BURKS HARRIS, JR., Drama 
JANE HADAL, Dance 
ANN ELEANOR KOHN, Dance 

SARAH FAIRFAX LANSDEN, Drama 
ELIZABETH FRAZER McCARTHY, Dance 
BETH MARIE McDONALD, Drama 
FRANK PAUL MELODIA, JR., Drama 
LEILANI JEAN MICKEY, Drama 
ROSEMARY NEWTON, Dance 
REVEL PAUL, Dance 
GALE PIKE, Drama 
JANET ANN ZARISH, Drama 

Master of Music Degree 
BRUCE MAORI ADOLPHE, Composition 
DANIEL A VSAHALOMOV, Viola 
TIMOTHY BAKER, Violin 
JAMES A. BARBAGALLO, Piano 
AMY BARLOWE, Violin 
ROBERT WILLIAM BATES, Double Bass 
ETHAN S. BAUCH, Bassoon 
ROBERT LYSLE BECKER, Viola* 
THIRZAH JOYA ALEXINE BENDOKAS, 

Violoncello 
MADELINE BLUM BENHABIB, Viola 
GARY BERKSON, Conducting 
WILLIAM DAVID BLACK, Piano 
DANIEL HENRY BLUMENTHAL, Piano 
MARITZA FELICIDAD BOLANO, Harp 
GARY STANLEY BOVYER, Clarinet 
LEE BRACEGIRDLE, French Hom 
CAROL BUCK, Violoncello 
BERNARD R. BUSTER, French Hom 
KATHLEEN M. BUTLER, Violin 
CAROL LEE CARDWELL, Piano 
KATHERINE B. CASH, Violin 
ALEC FULIK CHIEN, Piano 
MIN YEN CHEIN, Violin 
JOHN PICKENS COFFEY, Piano 
SUSAN COHEN, Piano 
DAVID KENT D'AMBROSIO, Piano 
WENDY HECKLER DENBAUM, Flute* 
M. CHARLOTTE DONADY, Viola 
PAUL A. DOWLING, Percussion 
DANA MERYL EDSON, Violin 
JOEL J. ELIAS, Trombone 
DAVID N. FEIN, Percussion 
SELMA GOKCEN, Violoncello 
WILLIAM BRUCE GOLDENBERG, Piano 
NANCY GREEN, Violoncello 
MICHAELS. GREGORI, Double Bass 
SARAH RICKETTS HABIG, Viola 
ARLENE JOAN HAJINLIAN, Piano 
BONNIE RAE HARTMAN, Violoncello 
WILLIAM PERRY HAYDEN, Violin 
DOUGLAS F. HEDWIG, Trumpet 
EDWARD M. HELBEIN, Trumpet 
JUDY DIANE HILGENDORF, Percussion 
CHARLES ELLIS HINNANT, Bassoon* 
JOEL HARVEY HOFFMAN, Composition 
PAUL HOFREITER, Composition 
ELIZABETH CLAIRE HUBLEY, Violin 
KENNETH JEAN, Conducting 
DA VEN ROBERT JENKINS, Violoncello':' 
STEPHEN MILLS JOHNS, Tuba 
LEE DOUGLAS JOINER, Violin 
CHARLES DARNELL JONES, Piano 
JUDITH ANNE JONSON, Piano 
CATHERINE C. KAUTSKY, Piano 

DENNIS M. KEENE, Organ 
JAMES MICHAEL KENDRICK, Oboe 
HYUN-WOO KIM, Violin 
HEDI KLEBL, Voice 
PETER EDWARD KRAUSS, Organ 
DEBORAH C. KUICK, Flute 
LISA LANCASTER, Violoncello 
DAVID CARL LANGLITZ, Trombone 
JEANNE MARIE LE BLANC, Violoncello 
WENDY LEYDEN, Oboe 
RAINER LOKKEN, Voice 
STEPHEN P. McEUEN, Trombone 
KAZIMIERZ MACHALA, French Horn 
KENNETH ELLIOT MALLOR, Piano 
ANDREW THOMAS MALLOY III, Trombone 
LOISE. MARTIN, Viola 
TIMOTHY MARTYN, Piano 
DENNIS PAUL MASUZZO, Double Bass 
DOUGLAS FREDERICK MEARS, Organ 
HILDA EDVART MOVSESSIAN, Violoncello 
EILEEN JEANETTE NELSON, Organ 
KENNETH MILES NEWTON, Piano 
BARRY E. NUMERICK, Clarinet 
RONALD WILLIAM OAKLAND, Violin* 
STANLEY C. POLLOCK, Violin 
MARGIT E. RAHKONEN, Piano 
N. LYNNE RAMSEY, Viola 
PETER G. RANDALL, Choral Conducting 
JOSEPH L. ROLDAN, JR., Saxophone 
IRA F. ROSENBLUM, Piano 
JENNIFER BERYL RUBIN, Double Bass 
ROBERT CRAIG RUCKMAN, Piano 
INKA RUDNYCKA, Piano 
EUGEN SARBU, Violin 
RAYMOND M. SHIGEOKA, Piano 
AMY SHULMAN, Harp 
LINDA SARAH SKERNICK, Harpsichord 
PHILIP ADRIAN SMITH, Trumpet* 
ROBERT ALLAN SMOLENSKY, Conducting 
DENNIS HAROLD SMYLIE, Bass Clarinet 
MARTIN DAVID STONER, Violin 
JOHN STEVEN STUMP, Organ* 
ELIER ALFREDO SUAREZ, Piano 
RAUL MORALES SUNICO, Piano 
JUDITH EILEEN SWIFT, French Horn 
CATHERINE J. TAIT, Violin 
MICHAELS. TOMASULO, Double Bass 
DIMITRI TOUFEXIS, Piano 
ELEIN TRAGANAS, Piano 
FREDERICK ANTHONY TROPODI, Organ 
GEORGE TSONTAKIS, Composition 
GRETCHEN SUSAN VANHOESEN, Harp 
KRISTIN WINGFIELD, Piano 



Doctor of Musical Arts Degree 
THEODORE EMANUEL ARM, Violin 
PA WEL CHECINSKI, Piano 
FORD MYLIUS LALLERSTEDT, Organ 
LIONEL PARTY, Harpsichord 

•Completed requirements August 31, 1975 

tCompleted requirements 

PAMELA MIA PAUL, Piano 
ANDREW RANGELL, Piano 
ANTHONY J. SCELBA, Double Bass 
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February 16, 1976 

DANCE DIVISION 
THE JUILLIARD SCHOOL 

LINCOLN CENTER 
NEW YORK, NEW YORK 10023 

JUILLIARD DANCE ABROAD 

{Partial Listing} 

Please send corrections. 

~USTRALIA 

{Grad. '71) 

AUSTRIA 

{'70 - '73) 

BELGIUM 

('70 - '71) 

CANADA 

{Grad. 67) 

ENGLAND 

{Grad '72) 

{'52> '55) 

{'74 - 175} 

{Grad '71) 

Hassall, Nanette 3 Joseph Street, Sydney N.S. W. 
Australia 

Negron-Rivera, Buena (Mrs. Lawrence Braunstein) 
Franzensgasse 16, 1050 Wien Osterreich, Vienna 

Weaver, Deborah Kerkstraat 64, B-2000, Antwerp, 
Belgium 

Rabin, Linda c/o M. Rabin, 4555 Bonavista Apt. 409, 
- Montreal, Quebec, Canada 

Brown, Blake c/o Ballet Rambert, 94 Chiswick High 
Road, London, W 4, England 

!<aimer, Karen 6 Limes Avenue, Horley Surrey, England 

Warren, Leigh . 46 Upper Mall, London 6, England 

Yamada, Sylvia (Mrs. Blake Brown) c/o Ballet Rambert, 
94 Chiswicl<. _High Road, London W4,England 



• 
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GERMANY 

('59 - '60) 

(H'57 - r 59) 

('62 - 165) 

GREECE 

('57 - '58) 

ISRAEL 

(Grad '54) 

('51 .. '56) 

('52 - '55) 

(Grad 163) 

('59 - 161) 

ITALY 

(JDT) 

( 166 - '69) 

p. 2 

Bausch, Philippine, Stadt Theater, Wuppertal, West 
Germany 
Muller, Horst Ballet Master, Nuremburg Stadt Theater, 
Nuremburg, West Germany 

Rivera, Ramon Lisztstrasse 6, Gartenhaus, 62 Wiesbaden, 
West Germany 

Christophorides, Mrs. Kalliope Dellaporta 11-13, Athens , 
702, Greece 

Gluck, Rena Bathsheva Dance Company, 9 Sderot 
Hahaskala, Tel-Aviv, Israel 

Kaufmann, Ellida Geyra Simtat Hakalanit 8, Gane 
Yehudah, Israel 

Parmer, Joan 24 San Martin Cottages, Jerusalem, 
Israel 

Ronen, Oshra Elkayam Kibbutz Afikim, Emek Hayarden, 
Israel 

Schenfeld, Rina Bathsheva Dance Company, 9 Sderot 
Hahaskala, Tel-Aviv, Israel 

Christopher, Pat (Mrs. Claudio Roveda) Piazza 
Leonardo de_Vincio 32, 20133 - Milano, Italy 

Giavotto, Nicoletta Luisa Centro Professionale DiDanza 
Contemporanea, Via Del Gesu' 57, Roma, Italy 



.. 
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. THE NETHERLANDS 

(Grad 168) Hampton, Eric Lomanstraat 30 IV, Amsterdam, Holland 

(Fae. '59 - 169) 

('59 - 161) 

SWEDEN 

('62 - 163) 

SWITZERLAND 

(Grad 168) 

VENEZUELA 

(Grad '71) 

WALES 

('59 - 161) 

Hoving, Lucas c/o Rotterdamse Danschool, Haringvliet 90, 
Rotterdam C, Holland 

Stuyf, Koert Stichting Eigentijdse D., Stadhouderskade 84, 
Postbus 5416, Amsterdam, Holland 

Asberg, Margaretha Box 224 Frosunda, 1~600 Vallentuna, 
Sweden 

Schnee, Joel Oberstrasse 30 IV, 9000 St. Gallen, 
Switzerland 

Barrios, Maria Eugenia Final La Avenida No. 10, 
Altamira, Caracas 106, Venezuela 

Louther, Bill Welsh Dance Theatre, Sherman Theatre, 
Sengennyd Road, Cardiff, Wales 
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