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Faculty continued 

Criticism of Music 
IRVING KOLODIN 

Academic Studies 
MAURICE VALENCY 

(Director of Academic Studies) 
BEATRICE TAUSS (Academic Adviser) 

ANNE H. BERGER 
(German, German Literature) 

ALBERT C. BERMEL (Drama History) 
EMILE CAPOUYA (Literature) 
ROBERT J. CLEMENTS (Literature) 
MUTIE FARRIS (Literature) 
VIRGINIA HEADY (History) 

Diction 
EVELINA COLORNI (Italian) 
ALICE HOWLAND (German) 

Dance Division 
TECHNIQUES AND REPERTORY 
Major Instruction and 

Supervision 

MARTHA GRAHAM 
JOSE LIMON 

Instructors 

ALFREDO CORVINO 
JUNE DUNBAR 
KAZUKO HIRABAYASHI 
BETTY JONES 
HELEN McGEHEE 
GENIA MELIKOVA 
BERTRAM ROSS 
ELIZABETH SAWYER 
ANNA SOKOLOW 
ETHEL WINTER 

Drama Division 
SURIA SAINT-DENIS 

(Con sultant Director) 
MARGOT HARLEY 

(Administrator) 
STEPHEN AARON 
RENE AUBERJONOIS 
HOVEY BURGESS 
EDWARD PAYSON CALL 
MARGARET FREc:O 
GERALD FREEDMAN 
PETER FRISCH 
JAN E GREENWOOD 
MICHAE:.L KAHN 

Stage Department 
JOSEPH PACITTI (Director) 

12 

RONNIE H. HOFFMAN (Literature) 
RACHELLE L. KNAPP (French) 
TOBY LEL YVELD (Literature) 
ARTHUR J. RUDY (Psychology) 
MARGARETTA M. SALINGER (Visual Arts) 
MARIE SQUERCIATI (Literature) 
BERNARD STAMBLER (Literature) 
SAMUEL STETNER (Literature) 
BEATRICE TAUSS (Literature) 
MARIE-FRANCOISE VACHON (French) 

MADELEINE MARSHALL (English) 
MARGUERITE MEYEROWITZ (French) 

DANCE HISTORY AND CRITICISM 
MARTHA HILL 

ANATOMY FOR DANCERS 
LULU E. SWEIGARD 

COMPOSITION 
JOSE LIMON 
DORIS RUDKO 
JANET MANSFIELD SOARES 

NOTATION 
BILLIE MAHONEY 

MUSIC 
GEORGE QUINCY 
ELIZABETH SAWYER 

JANE KOSMi NSKY 
Pl ERRE LEFEVRE 
JUDITH LEIBOWITZ 
EUGENE LESSER 
RICHARD MATTHEWS 
MARIAN SELDES 
EDITH SKINNER 
ELIZABETH SMITH 
ANNA SOKOLOW 
BORIS TUMARIN 
ROBERT WILLIAMS 
WILLIAM WOODMAN 
SALOMON YAKIM 



THE JUILLIARD SCHOOL 
1972-1973 SEASON 

Wednesday Afternoon, October 4, 1972 at 1 :00 p.m. 

CONVOCATION 
Sixty-eighth Academic Year 

THE JUILLIARD THEATER 
155 WEST 65th STREET, NEW YORK, N. Y. 10023 



PROGRAM 

Chorale: "A Mighty Fortress Is Our God" 
Conducted by Abraham Kaplan 

Speakers: Peter Mennin 
President 

Anna Sokolow 
Member of Dance Faculty 

Vernon de Tar 
Member of Organ Faculty 

A MIGHTY FORTRESS IS OUR GOD 

" r ' ' 

.A misth -ty for • tress is 9ur God, A bul-wark nev • er fail • ing; 

And tho; this world. with devils filled, Should threaten to un • do us; 

;: ~E? & F1r ;'":Jg l1ri & ~ ~'~ ,.S: 11 

r r r r=._/r ~-= 
Our help • er be a • mid tha flood Of mor • tat ills pre • vail • ing: 

We will not fear, for God hath willed His truth to tri • umph through us: , 

~--rJ--r-7"f---::i,,.J-~~...,..-6r-£__;:_-:J.~_J. . ,,.--

I 
. 

' 
•f:,• 

I 
For still our an cient foe Doth seek to work us woe; His craft and 

The prince of dark • ness grim, We trem • ble not His rage we 

.J J. J. 

quat. 
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THE JUILLL\RD SCHOOL 
LTN'}JllJ CENTER 

October 5, 1972 

Nfilf 10 RE, l\EW YORK 10024 

DANCE FA.CUI.TY A.ND S'I'AFF 
1972.=rJ 

DANCE DIVISION 

799-5000, Ext·ensions 255 & 256 
NIGHT LINE: 799-5002 

lDMINISTRA.TIVE STAFF 

Miss Martha Hill (Mrs. Tri..uraton J. Davies) 
210 Columbia Heights 
Brooklyn, New York 11201 
Home Tel.: UL 8-')067 

Mrs. Mary Chud:tck (Mrs. ·walter W. Chu.dick) 
3000 Bronx Park Ear;t, Apt. 16B 
Bronx, New York 1Ci467 
Home 'rel.: 882-323~ 

Mrs. Ellen Parker wise (Mrs'> Frederick A.. W'iGe) 
175 West 79th Street 
New York, New York 10024 
Home Tel.: 787-8848 

Mr. Henry Friend 
165 Sherwood Place 
Englewood, New Jersey 07361 
Home Tel.: (201) 569-0317 

Dr. H. Clay Alexander 
1160 Park Avenue 
New York, New York 10028 
Office Tel.: 427-4133 

Director 

Administrative 
Assist :J.nt 

Secretary 

Acoustics Dept. 

Juilliard School Doctor 



Regular Di vision, Dance 
l. Major Dance Faculty 

-- ·=----=-

Miss Martha Graham 
(Martha Graham School of Contemporary Dance) 
316 East 63rd Street 
Ne1r1 York, New York 10021 
Studio Tel.: TE 8-5886 

Mr. ,Jose Limon 
Box .·-. r 1{ 

C. ::. V 

Stockton, New Jersey 08559 

2. Instructors (other than L & M) 

Miss Kazuko Hirabayashi 
309 West 71st Street 
New York, New Y~!''k J 0023 
H Tl 87, 0~-~ ome e • : ,' -,(.,:_ ·, .c~.I 

Miss Betty Jones (on leave) 
31 West 69th Street 
New York, New York 10023 
Home Tel. : Y.ll 7-0116 

Mr. Daniel Lewis 
530 West 122nd Street, Apt. 6A 
New York, New York 10027 
Home Tel.: 666-2179 

Miss Helen l,.,IcGehee (Mrs. A. Umana) 
35 East 19th Street 
New York, New York 10003 
Home Tel. : AL 4-4258 

Miss Billie Mahoney (Mrs. Henry A. 
333 West 57th Street, Apt. 609 
New York, New York 10019 
Home Tels.: CO 5-4535 & JU 2-5947 

Also: Dance Circle 
763 Ei.gt,.th A. venue 
(between 46th & 47th) 
Tel.: 541-7986 

Also: Chosi "~tl 
Quonochont aug 
Bradford, R. I. 02808 
Tel.:(401) 322-0006 

(Westerly, R. I.) 

Steiner) Also: Farnworth Studio 
Tel.: 581-0599 

Mon. 7-9 p.Ul. Th. 6-9p.m. 
Fri. 6:30-8 p.m. Sat. 3-5:JOp.m. 

AND 
Northshore Community Center (L.I.) 
Tel.: (516) 



Miss Genia Mel ikova 
35 West 92nd Street 
New York, New York 10025 
Home Tel.: 222-9834 ( or HO 3-4739) 

Miss Robyn Cutler (Mrs. David Rosenberg) 
505 West End A venue 
New York, New York 10024 
Home Tel.: 873-4592 

Mrs. Doris Rudko (Mrs. Lionel Rudko) 
277 Upper Mountain A venue 
Upper Montclair, New Jersey 07043 
Home Tel.: (201) 744-3750 

Miss Elizabeth Sawyer 
70 Prospect Pc:t•."'k We:/~ 
Brooklyn, New York 11215 
Home Tel.: ST 8-2259 

Miss Jennifer Scanlon 
229 East 21st Stree~ 
New York, New York J.0010 
Home Tel.: SP 7-0?83 

Also: American Dance Center 
(Alvin Ailey) ( near 3rd Ave. ) 
229 East 59th Street 
New York, New York 10022 
Tel.: 832-1740 
Tues. & Thurs.11:30-1 p.m. 

2-3:30 p.m., 

Bet t,y I s mother - LiJ . Venis 
Bus. Tel. YU 8~55 

Mrs. Janet Mansfield Soares (Mrs. Arthur Soares) (Summer) Joshua Town Road 
560 Riverside Drive, Apt. 4J R.F.D. 2 
New York, New York 10027 Lyme, Conn. 
Home Tel .• : UN 4-5371 Tel.: (203) 526-3007 

Also: Minor Latham Playhouse (Barnard) 
280-2079 

Miss ~nna Sokolow 
One Christopher Street, A pt • 5H 
New York, New York 10014 
Home Tel.: WA 9-5043 

Mr. Louis Solino 
c/o Grossman 
444 Second ~venue Apt. 32 F 
New York, New York 10010 
Home Tel • : 686-4203 

Dr. Lulu Sweigard (Mrs. Fritz Popken) 
11Jeanora" on Buckberg Mountain 
Tomkins Cove, New York 10986 
Home Tel.: (914) ST 6-2229 



Miss Ethel Winter (Mrs. Charles Hyman) 
306 East 30th Street 
New York, New York 10016 
Home Tel. : MU 5-5569 

Mrl) Hector Zaraspe 
43 West 70th Street 
New York, New York 10023 
Home Tel.: 873-0023 

3 ~ Music Faculty (Dance Division) 
•m - -----~ ---

Miss Elizabeth Sawyer 
70 P~ospect Park West 
Brooklyn, New York 11215 
Hom.13 Tel.: ST 8-2259 

Mr. Stanley Sussman 
2109 Broadway #3157 
New York, New York 10023 
Heme Tel. : 873-4273 

0 ~ SU 7-3300 Ext 3157 

4~ !\ccompanists (Do.nee Division) 
--..-----·- · w 

~is8 Karen Flammia 
47-49 162nd Street 
Flushing, New York llJ.58 
Home Tel.: 939-4999 

Mr ~ Reed Hansen 
38 8 Third A venue 
New York, New York 10016 
Home Tel.: MU 6-7234 

Mr. Ronald Musicus 
58 West 58th Street 
New York, New York 10019 
Home Tel.: 3.55-1150 
Also: (516) 431-3608 

Miss Elizabeth ·Sawyer 
70 Prospe¢t Park:,West 
Brooklyn, Ne·tif York 11215 
Home Tel.: ST 8-2259 

Mrs. Lydia Tisen 
294 West 92nd Street 
New York, New York 10025 
Home Tel.: EN 2-3788 

Also: Diagonal Norte 885 
Buenos Aires City, 
Republic of Argentina 

ANt 
Teatro Municipal 
Rio de Janeiro, 
Brazil 



Mr. John Verbalis 
101 West 80th Street, Apt. 9E 
New York, New York 10024 
Home Tel.~ 724-6037 

Ms. Kathleen ivalsh 
321 West 55th Street 
New York, New York 10019 
Home Telo: 265-7924 

Mr. David Wasser 
210 West 70th Street., Apt. 302 
Ne,v York, New York 10023 
(No phone) 

5~ Student Assistants (Dance Division) _..,,...,.,. ,_.._ __ ...._~ . ....__..,.,,._~ -· ' Ill'-•--

Richard Arbach 
41-12 41st Street, Aot. 1-B 
Long Island City, New York 11104 
Tel.: 784-29 34 

Pierre Barreau. 
337 Bainbridge Str~ ~t 
Brooklyn, New York 11233 
Tc1l.: 452-3194 

Daryl Bratches 
122 West 71st Street, Apt. B 
New York, New York 10023 

David Briggs 
180 Riverside Drive, Apt. 10-B 
New York, New York 10024 

Dian Dong 
122 West 71st Street, ~pt. B 
New York, New York 10023 

Jennifer Douglas 
334 West 85th Street, Apt. 3A 
New York, New York 10024 

Janet Eilber 
52 R:i.verside Drj_ve, Apt. 4B 
New York, New York 10024 
Tel.: , 1-99-2861 



Mercie Hinton 
635 East 11th Street, Apt. 18 
New York, New York 10009 
Tel. : 6 73-6136 

Michael Kane 
213 Park A.venue South 
New York, New York 10003 
Tel. : 982-1866 

Jane Lowe 
334 West 85th Street, Apt. 3A 
New York, New York 10024 

Susan McGlothlin c/o Ronch 
130 East 24th Street, Apt. 4D 
New York, New York 10010 
Tel. : 4 73-2271 

Christopher Pilafian 
210 West 85th Street, Apt. 11rl 
New York, New York . 10024 
Tel.: 873-0295 

S~eldon Schwartz 
465 \-lest 57th Stree·t:. _'; Apt. 4A. 
New York, New York 10019 
Tel.: 582-3672 

Peter Sparling 
360 Clinton Avenue, Apt. lE 
Brooklyn, New York 11238 
Tel.: 636-0497 

Shelley Washington 
299 Riverside Drive, Apt. JD 
New York, New York 10025 
Tel.: 850-0167 

Dorian Williams 
111 West 82nd Street, Apt. 1D 
New York, New York 10024 
Tel. : 724-0149 

Evan Williams 
175 West 72nd Street, Apt. 12-H 
New York, New York 10023 

Angeline Wolf 
139 West 82nd Street, Apt. lC 
New York, New York 10024 
Tel.; 595-0005 

Debra Zalkind 
175 West 72nd Street, Apt. 12-H 
New York, New York 10023 



TRE JUILLIARD SCHOOL 

PETER MENNIN, PRESIDENT 

LINCOLN CENTER PLAZA, NEW YORK, N. Y. 10023 

DEAN OF SI'LJDENTS 
Mc1jor (Da.nce) 
L & M (Dance) 

To: Faculty ME::mbers in Related Studies (Dance) 
*Academic Subjects (where 

From: Gordon Ha~dy, Dean of Students 

October 19, 1972 

concerned) 

Subject: Professional Leaves of Absence for Dance Majors 

Will you please excuse the following students from your classes for the 
period of October 27-November 11 for performances in "Dido and Aeneas" with 
the Dallas Civic Opera Company. 

# William Belle 
# Richard Caceres 
# Dian Dong 
# Jennifer Douglas 

Diana Hart 
II Merci•e Hinton 

Annu Hiragll.shi 
# Jain Katz 
# Jane Lowa 

Christopher Pila.fia.n 
Yaeko Sasaki 

# Sheldon Schwartz 
\-larren Spears 
Robert Swinston 
Teri Weksler 

# John Wohl 
# Angeline Wolf 
# Debra Zalkind 

* Mrs. Itae Becker, Mrs. Mutie Farris, Mrs. Virginia Heady, Mr. Arthur Rudy, 
Miss Margaretta Salkinger, Mr. George Santiciolli, Miss Marie Squerciati, 
Mr. Sanuel Stetner, Mr. Martin Verdrager. 

# enrolled in Academic Subjects 
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THE JUILLIARD SCHOOL 
* * * 

DANCE DIVISION SCHEDULE 

1972-73 
[Subject to Change] 

• 

--·---------------------------------------------

9:00 - 10:15 

10:30 - ll:45 

12:00 - 12:50 

1:00 - 2:15 

2:30 - 3:45 

4:00 - 5:15 

St. 3 20 
St. 321 
Rm. 546 

St. 320 
St. 321 
Rm. 546 

St. 320 
St. 321 
St. 314 

St. 320 
St. 321 
Rm. 546 

St. 320 
St. 321 
Rm. 521 

St. 320 
St. 321 
Rm. 546 

MONDAY 

Ballet Int. Zaraspe, Inst.; Musicus, Acc. 

Notation II, Sec. 1. Mahoney, Inst. 

Ballet Adv. Melikova, Inst.; Tisen, Acc. 
Modern Dance Tut. Hirabayashi, Inst.; Hansen, Acc. 
Notation II, Sec. 2. Mahoney, Inst. 

Musical Coaching~ Sawyer, Inst. 

Ballet Tut. Melikova, Inst.; Musicus, Acc. 
Modern Dance Adv. Hirabayashi, Inst.; Hansen, Acc. 
L&M III, Sec. 1. Sawyer, Inst. 

Modern Dance Int. Hirabayashi, Inst.; Hansen, Acc. 
L&M III, Sec. 2. Sawyer, Inst. 

Repertory 
Repertory 
L&M I, Sec. 1. Sawyer, Inst. 



9:00 - 10:15 

10:30 - 12:30 

10:30 - 11:45 

12:00 - 12:50 

12:30 - 1:00 

1:00 - 2:15 

2:30 ' - 3:45 

2:30 - 5:00 

4:00 - 5:15 

St. 320 
St. 321 
Rm. 551 

St. 320 

St. 321 
Rm. 545 

St. 321 

St. 320 

St. 320 
St. 321 
St. 314 
Rm. 521 

St. 320 
St. 321 
St. 314 

Rm. 521 

St. 320 
St. 321 

• 

TUESDAY 

Ballet Int. Corvino, Inst.; Tisen, Acc. 

L&M II, Sec. 1. Sussman, Inst. 

Ballet Adv. and Adagio/Repertory. Corvino, Inst.; Tisen, Acc. 

Modern Dance Tut. McGehee, Inst.; Hansen, Acc. 
L&M II, Sec. 2. Sussman, Inst. 

Ballet Tut. Zaraspe, Inst. Musicus, Acc. 
Modern Dance Adv. McGehee, Inst.; Hansen, Acc. 
Notation I, Sec. 1. Mahoney, Inst.; Walsh, Acc. 
L&M I, Sec. 2. Sussman, Inst. 

Dance Composition, Sec. 1. Hill, Inst. 
Modern Dance Int. McGehee, Inst.; Hansen, Acc. 
Notation I, Sec. 2. Mahoney, Inst.; Walsh, Acc. 

L&M IV. Sawyer, Inst. 

Spanish Dance. 

Repertory 

Zaraspe, Inst. Markowicz, Acc. 



9:00 - 10:15 

10:30 - 12:30 

10:30 - 11:45 

12:00 - 12:45 

12:00 - 12:50 

12:30 - 1:00 

1:00 - 1:50 

St. 320 
St. 321 

St. 320 

St. 321 
Rm. 527 

Rrn. 527 

St. 321 

St. 320 
St. 314 . 

St. 320 
St. 321 
St. 314 

• 

WEDNESDAY 

Ballet Int. Corvino, Inst.; Tisen, Acc. 

Ballet Adv. Zaraspe, Inst.; Tisen, Acc. 
[11:45-12:30 Boys' Class,St.314,Zaraspe (Tisen,Acc. )J 
[11:45-12:30 Girls' Class,St.320,Melikova(Musicus, Acc 

Modern Dance Tut. Hirabayashi, Inst.; Brozen, Acc. 
Anatomy for Dancers. Sweigard, Inst. 

Anatomy Lab. Sweigard, Inst. 

Dance Composition, Sec. 2. Soares, Inst.; Hansen, Acc. 

Dance Composition, Sec. 3. Hill, Inst. 

1:00 - 2:00 Alice Tully Hall 0 N E O'CLOCK C O N C E R T 

1:45 - 2:30 

2:00 - 3:15 

3:15 - -3:45 

3:30 - 4:45 

5:00 - 6:00 

I 
\ 

Rm. 527 

St. 320 
St. 321 
St. 314 

St. 314 

St. 320 
St. 321 
Rm. 526 

St. 320 
St. 321 

Anatomy Lab. Sweigard, Inst. 

Ballet Tut. Melikova, Inst. i Musicus, Acc. 
Modern Dance Adv. Hirabayashi, Inst; Brozen, Acc. 
Dance Composition, Sec. 4. Soares, Inst.; Hansen, Acc. 

Dance Composition, Sec. 5. Rudko, Inst.; Hansen, Acc. 
Modern Dance Int. Hirabayashi, Inst.; Brozen, Acc. 
Dance History & Criticism, Hill, Inst. 

Repertory 
Repertory 

GROUP FORMS to be arranged. 



9:00 - 10:15 

10:30 - 12:30 

10:30 - 11:45 

12:00 - 12:50 

12:30 - 1:00 

1:00 - 2:15 

2:30 - 3:45 

4:00 - 5:15 

St. 320 
St. 321 
St. 314 

St. 320 

St. 321 
St. 314 

St. 321 

St. 320 

St. 320 
St. 321 
Rm. 546 

St. 320 
St. 321 
Rm. 521 

St. 320 
St. 321 
Rm. 546 

• 

THU~SDAY 

Ballet Int. Meliko.va, Inst.; Tisen, Ace. 

Notation II, Sec. 1. Mahoney, Inst.; Apter , Acc. -

Ballet Adv. and Adagio/Repertory. Corvino,Inst.; Tisen, Acc. 

Modern Dance Tut. Winter, Inst.; Hansen, Acc. 
Notation I I, Sec. 2. Mahoney, Inst. ; Apter A cc ' . . 

Ballet Tut. Corvino, Inst.; Musicus, Acc. 
Modern Dance Adv. Winter, Inst.; Hansen, Acc. 
L&M III, Sec. 1. Sawyer, Inst. 

Modern Dance Int. 
L&M III, Sec. 2. 

Repertory 
Repertory 

Winter, Inst.; Hansen, Acc. 
Sawyer, Inst. 

L&M I, Sec. 1. Sawyer, Inst. 



9:00 - 10:15 

10:30 - 12:30 

10:30 - 11:45 

12:00 - 12:50 

12:30 - 1:00 

1:00 - 2:15 

2:30 - 3:45 

4:00 - 5:15 

St. 320 
St. 321 
Rm. 551 

St. 320 

St. 321 
Rm. 545 

St. 321 

St. 320 
St. 314 

St. 320 
St. 321 
St. 314 
Rm. 545 
Rm. 521 

St. 320 
St. 321 
St. 314 
Rm. 545 

St. 320 
St. 321 

• 

FRIDAY 

-Ballet Int. Zaraspe, Inst. Tisen, Acc. 

L&M II, Sec. 1. Sussman, Inst. 

Ballet Adv. Zaraspe, Inst. Tisen, Acc. 
[11:45-12:30 Boys' Class,St.320,Zaraspe, (Tisen,Acc)J 
(11:45-12:30 Girls' (Begin.)Class,St.314,Melikova, 

Modern Dance Tut. 
L&.M I I, Sec . 2 • 

Lewis, Inst.; 
Sussman, Inst. 

Hansen, Acc. 

Ballet Tut. Melikova, Inst.; Verbalis, Acc. 
Modern Dance Adv. Lewis, Inst.; Hansen, Acc. 

(M . ,. . _us lCUS, r.CC j 

Dance Composition, Sec. 6. Rudko, Inst. (Acc. on call) 
Notation I, Sec. 1. Mahoney, Inst. 
L&M I, Sec. 2. Sussman, Inst. 

Modern Dance Int. Lewis, Inst.; Hansen, Acc. 

Notation I, Sec. 2. Mahoney, Inst. 

Spanish Dance Class, Zaraspe, Inst. Markowicz, Acc. 
Repertory 



ADVANCED 
°(21r}-Wed. -24) 

Richard Arbach 
David Brifgs 
RichBrd Caceres 
Dian Dong ~­
Jenni fer / D ouglr~ s 
Janet E i lber 

~ Elizabeth Haberer* 
Diana Hart 
Joyce Herring 
Annu Hiragushi 
Teagan Jaskelainen 
Jane Katz 

Jane Lowe 
Nancy Mapother * 
Buenaventura Negron-Rivera 
Christopher Pilafian 
Martial Roumain 
Yaeko Sasaki 
Nancy Scattergood 
Sheldon Schwartz 
Robin Somers 
Peter Sparling 
Catherine Sullivan 
Teri 1,leksler 
Angeline ',lolf 
Colette Yglesias* 
Debra Zalkind 

BALLET CLASSES 

INTER't--ji'.i'DIA""H' .... J l ..1-1 

127 )-{vled. -31) 

Deborah Allton 
RoYolana Babiuk 
Marilyn Banks 
Pierre Barreau 
Phil1ip Bond 
Daryl Bratches 
Janice Carp 
Gregory Cary 
Ann Crosset 
Amy Ecen 
Virginia Ecmands 
Mary Lou Fager 
Jane Hedal 
Mercie Hinton 
Dianne Hulburt 
Penny Hutchinson 
Charlene Lear 
Susan Osberg 
Revel Paul 
Patrice Regnier 
Stanley Roberts 
Wendy Shor 
Rebert Swinston 
Shelley Washington 
Dorit3n W'i lliams 
Evan \•lilliams 
John Wohl 

March 2,1973 

TUTORIAL 
( fii) _'lled. -:}.5) 

William Belle 
Leslie Brown 
Shirley Brown ..}~-

......__ J • /'•, A 
Jc" r , , r; ; - t ;- l 1:.. 'l. ,,J .'• ....._A ~ 
/\, tJ' ... ..,_J._.. {.. ·., ,.. .... 'I ' ~, • ._.: "" ~ ~ 

Thomas Ha c KJ..ey 
Ann Kohn 
Elizabeth McCarthy 
Rosemary Newton 
Elena Parre ~..!- - , _ ..:-1. 
C th • Th• ·,_ 1 ./ OYL..:; if .LJi., 
yn ia r L1pne /{/0t_~ .... _,.,._,,,, 

Anna Rodrigu~z ..,,... _~ 
1,.r arr en Spear~../ o kJA.., ~ ~¾a.,.,, .. 

Anne Woocs 

WEDNESDAY ONLY 

Shirley Brown 
Warren Spears 

- Dian Dong 
Elizabeth Haberer 
Nancv Manother 

<. ' 

Colette Yglesias 

* Int. Ballet on Wed. because of Anatomy conflict 

Will instructors please report errors or changes in the above levels as well as absentees­
IMMEDIATELY ! ! ! ! 



ADVANCED 
R~) :::-Tues • -?1} 
( iZtfL) ( :i._ I ) 
Davia Brigg-s 
Dian Dong 
Jenni fer Doug1as 
Janet E ilber 
Diana Hart 
Annu Hiragushi 
Teagan Jaskelained 
Jane Lowe 
Buenaventura Negron-Rivera 
Patrice Regnie.r r\ .{ ·~ ~-j e 

--~ '·1 r · ! \', i; 4-,:......,\_ 
Stanley Rober·ts ~-~->· ?;~(.1,,yv 
Yaeko Sa.saki p 
Sheldon Schwartz 
Peter Sparling 
ti?therine Sullivan 
Teri 1Neksler 
Dorian Williams 
Evan Wi lliarns 

. 

MODERN DANCE CLASSES 

INTERMEDIATE 
( 26) _;Wed. -28J 

Richard Arbach 
Pierre Barreau 
Phillip Bond 
Daryl Bratches 
Shirley Brown 
Richard Caceres 
Gregory Cary 
Ann Grosset 
Tr· • • -r:, , d "1rg1n1a .t:. OITlan s 
Mary lcu Fafer 
Elizabeth Haberer 
Joyce Herring 
Mercie Hinton 
Dianne Hulburt 
Jane Katz 
Nancy Mapother 
Susan Osberg 
Revel Paul 

March 2, 1973 

TUTORIAL 
{22)-Wed.-19) 

Deborah Allton 
Roxo1.ana Babiuk 
Marilyn Banks 
William Belle 
Leslie Brown 
Jantce Carp 

, Roderic Cranston 
Amy Eden 
Thomas Hackley* 
Jane Hedal 
Penny Hutchinson 
Ann Kohn 
Charlene Lear 
Elizabeth McCarthy 
Ro.semary Newton 
Elena Pa rre s i~ 

Jonathan Peterson 
Cynthia Puppel 
Anna Rodri~ez 
A T·.r , <-'.'.'.'. ~ . nne ·JV o oc s ~ - ..J o f... • ,.. .... Angeline Wolf 

Colette Yglesias 
Debra Zalkind 

Martial Roumain 
Nancy Scattergood 
1.-lendy Shor 

, •-f\ \j ., 
~?) I 

.,_ ,i· :L, 
,· 

Robin Somers 
Warren Spears 
Robert Swinston 
Shelley Washington 
John Wohl 

WEDNESDAY ONLY --------
Thomas Hackley 
Dianne Hulburt 
Elena Parres 

Thursday ONLY - Stanley Roberts 

* Int. Modern on rfled. Because of Anatomv conflict ,_ 

ff Int. Modern on Thurs. because of AC 231-2 conflict 

----------------------------------------------------1 
Will instructors ,1ease report errors or changes in the above levels as well as absentees­

IMMED IA T~ L ! ! ' . ' . 



DANCE FILM SHOWING 

Friday, September 29, 1972 

Studio 309 

4:15 p.m. 

"Passacaglia and Fugue in C Minor" 
Choreography by Doris Humphrey 
Music, Traditional 

"Lyric Suite" 

"Lord Byron" 

Choreography by Anna Sokolow 
Music, Alban Berg 

Choreography by Alvin Ailey 
Music, Virgil Thomson 
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NAME 

Allton, Deborah 

Arbach, Richard 

Babiuk, Roxolana 

Banks, Marilyn 

Barreau, Pierre 

Belle, William 

Bond, Phillip 

Bratches, Daryl 

Bri.ggs, David 

Brown, Lesli e 

Brown, Shirley 

Caceres, Richard 

Carp, Janice 

Cary, Gregory 

Cranston, Roderic 

Crosset, Ann 

Dong, Dian 

Douglas, Jennifer 

Eden, Amy 

Edmands, Virginia 

Eilber, Janet 

Fager, Mary Lou 

Haberer, Elizabeth 

Hackley, Thomas 

THE t-1UILLIARD SCHOOL 
DANCE DIVISION STUDENT LI~"'TilJG 

1972-73 

September 28, 1972 

;, 
..,, 41,t','-flt 



NAME 

• Ha.rt, Diana 

Redal, Jane 

Herring, Joyce 

Hinton, Mercie 

Hira.gushi, Annu 

Hulburt, Dianne 

Hutchinson, Penny 

Jaskelairien, Teagan 

Kane, Michael 

Katz, Jaynie 

Kohn, Ann 

Lear, Charlene 

Lowe, Jane 

McCarthy, Elizabeth 

McGlothlin, Susan 

Mansbach, Loren 

Mapother, Nancy 

Negron~Ri vera, Buenaventura 

Newton, Rosemary 

Osberg, Susan 

Parras, Elena 

Paul, Revel 

Peterson, Jonathan 

Pilafian, Christopher 

Puppel, Cynthia 

Regnier, Mary 



NAME 

Roberts, Stanley 

Rodriguez, Anna 

Roumain, Martial 

Sasaki, Yaeko 

Scattergood . Nancy 

Schoenberger, Christine 

Shor, Wendy 

Schwartz, Sheldon 

Seaman, John 

Somers, Robin 

Sparling, Peter 

Spears, Warren 

Sullivan, Catherine 

Swinston, Robert 

Washington, Shelley 

Weksler, Teri 

Williams, Dorian 

Williams, Evan 

Wohl, John 

Wolf, Angeline 

Woods, Anne 

Yglesias, Colette 

Zalkind, Debra 



• 
21 MEN 

Richard Arbach 

Pierre Barreau 
l 
I 

William Belle I 

Phillip Bond 

David Briggs 

Richard Caceres ' . 
j 

t 
I Gregory Cary ! 

' l 
Roderic Cranston l 

Thomas Hackley 

Mercie H1nton 

/ Michael Kane 
~ 

Jonathan Peterson 
Christopher Pilafian 

" -r! ' ~ ' 

Stanley Roberts 

Martial Roumain 

Sheldon Schwartz 

John Seaman 

Peter Sparling 

Warren Spears 

Robert Swinston 

John Wohl 



February lL, 1973 

THE JUILLIAFJ) SCHOOL 
DANCE DIVISION 

Student Listing 
2nd Semester 1972-7? 

M 1 = Modern Dance Tutorial B 1 = Ballet Tutorial 
B 2 = Ballet Interm8diate 
B 3 = Ballet Advanced 

M 2 = Mbcern Dance Intermediate 
M 3 = Modern Dance Advanced 

( ) = Year Student * : Grad. '73 

Allton, Deborah (BFA): B2· 
' 

Ml· 
' 

L & MI; Dl12( Sec. L); NI. 

Arbach, Richard (Dip): B1. 
·' ' M2· 

' 
L & MII; D212(Sec. 3) · NII 

Babiuk, Roxolana (BFA): B2; Ml; L & M I; D212 (Sec_- 5); NI. 

Banks, Marilyn (Dip): B2; Ml; L & MI; D212(Sec. 5). 

(1) 

(2) 

(1) 

(1) 

(2) Barreau, Pierre (BFA): B2; M2; L & M III; D212(Sec. 2); NII; LAB. 

(1) Belle, William (BFA): · Bl; Ml; L & MI; D212(Sec. 5). 

(1) 

(2) 

( 3) 

(1) 

(1) 

Bond, Phillip 

Bratches, Daryl 

Briggs, David 

Brown, Leslie 

Brown, Shirley 

(Dip): 

(BFA): 

(BFA): 

(Dip): 

(Dip): 

B2; M2; L & M II; D212(Sec. 2). 

B2; M2; L & M II; D116 (Sec. 6) Anatomy; 

B1• M3; n116( Sec. 1) • DH & C • LAB - , ' ' 
Bl• Ml· ' ' L & M II; D212(Sec. 2); N II; LAB. 

Bl; M2; L & MI; D212(Sec. 2); LAB 

(2) Caceres, Richard (BFA): B3; M2; L & M III; D216(Sec. 6); NII; 

(1) Carp, Janice (BFA): B2; Ml; L & M I; D212(S~c. 5); NI. 

(1) Cary, Gregory (Dip): B2; M2; L & M II; NI; Anatomy; LAB. · 

· (1) Cranston, Roderic · (BFA)-: Bl; Ml; L & M I; D212(Sec. 2); NI. 

(1) Crosset, Ann (BFA): B2; M2; L & M II; D212(Sec. h); NI. 

LAB. NII 

-

(2) Dong, Dian . (BFA): B2; M1 ; L & M III; D316(Sec, l); NII; Anatomy; LAB. 

(3) Douglas, Jennifer (BFA): B?; Ml; L & M III; GF412; NII. 



(1) Eden, Amy (Dip): L & M III; NI. 

(1) E,dmands, Virginia (Dip): B2; M2; L & M II; D212(Sec. L); NI; 
Ana tom:r; L.A.B • 

* (4) Eilber, Janet (BFA): BJ; M1 ; L & M IV; DH & C. 

Page 2 

(2) Fager, Mary Lou (BFA): B2; M2; L & M III; D212(Sec. 2); NII; 
. Anatomy; LAB • 

(2) 

(2) 

* (!.+) 

(1) 

(2) 

Haberer, Elizabeth (BFA): B1 ; M2; L & M III; D212(Sec. 2); NII; 
Anatomy; LAB. 

Hackley, Thomas (BFA): Bl; Ml; L & M II; D216(Sec. 5); NI; LAB. 

Hart, Diana (BFA): B3; M3; DH+ C. 

Hedal, Jane (BFA): B2; Ml; L & MI; Dl12(Sec. L); NI; LAB. 

Herring, Joyce (BFA): B~; M2; L & M II; D216-Proj.(Sec.3); NII. 

(2) Hinton, Mercie (BFA): B2; M2; L & M II; DJ16(Sec. 6); NII. 

(2) Hiragushi, Annu (PSP): B3; MJ; L & M I; D512(Sec. 3). 

(1) Hulburt, Dianne (Dip): B2; M2; L & M III; D212(Sec. L); NI; LAB. 

(1) Hutchinson, Penny (Dip): B2; Ml; L & MI; D212(Sec. L); NI. 

(3) Jaskelainen, Teagan (Dip): B3; M3; L & M II; D:16(Sec. 3); NII. 

(2) Katz, Jain (BFA): B3; M2; L & MI; D212(Sec. L); NI. 

(1) Kohn, Ann (BFA): Bl; Ml; L & M II; D212(Sec. 5); NT. 

(1) Lear, Charlene (BFA): B2; Ml; L & MI; D212(Sec. L); NI. 

(L) Lowe, Jane (BFA): B3; M?; L & M III; DH .& C. 

(1) McCarthy, Elizabeth (Dip): Bl; Ml; L & MI; D212(Sec. 5); NI. 

(2) Mapother, Nancy (Dip): B?; M2; L & M III; D316(Sec. 6); NII; 
Anatomy; LAB. 

(3) Negron-Rivera, Buena (BFA): B3; M3; L & M III; DL16(Sec. 1); NII. 

(1) Newton, Rosemary (BFA): Bl; Ml; L & M II; D212(Sec. 5); NI. 

(1) Osberg, Susan (Dip): B2; M2; L & MI; D212(Sec. 5); NI. 

(2) Parres, Elena (BFA): Bl; Ml; L & M II; D316(Sec. l); NI; Anatomy; 
LAB. 



(1) 

(1) 

(2) 

(1) 

(2) 

(2) 

(1) 

(2) 

(2) 

(2) 

* (3) 

(1) 

(2) 

(2) 

Page 1 

Paul, Revel (BFA): B2; .M2; L & MI: D212(Sec. h): NI 

Peterson, Jonathan (Dip): Bl; Ml; L & M II; Dll2(Sec. 5); NI. 

Pilafian, Christopher (Dip): B;; M3; L & M III; D316(Sec. l); NII. 

Puppel, Cynthia (BFA): Bl; }Il.; L & M ;; D212(Sec. 4); NI. 

Regnier, Mary (BFA): B2; M3; L & M II; D316(Sec. l); NII; LAB. 

Roberts, Stanley (BFA): B2; M3; L & M II; D316(Sec. 3); NI; LAB. 

Rodriguez, Anna (BFA): Bl; Ml; L & MI; D212(Sec. 5); NI. 

Roumain, Martial (Dip): B?; M2; L & MI; Dul6(Sec. 3); NI. 

Sasaki, Yaeko (Dip): B:; M3; L & M II; D216(Sec. /3); NII. 

Scattergood, Nancy (BFA): B3; M2; L & M II; D~l6(Sec. 6); NII.: 

* (4) 

Schwartz, Sheldon (BFA): B3; M3; L & M IV; GFbl2; DH & C. 

Seaman, John (BFA): Bl; Ml; L & M III; D212(Sec. 5); NI. 

Shor, Wendy (Dip): · B2; M2; L & M III; D316(Sec. 6); NI; LAB. 

Somers, Robin (Dip): B3; M2; L & M III; D316(Sec. 6); NII. 

Sparling, Peter (BFA): BJ; M3; DH & C. 

(1) 

(2) 

(1) 

Spears, Warren (Dip): . Bl; M2; L & M II; D212(Sec. 2); 

Sullivan, Catherine (BFA): . . . 

Swinston, Robert (Dip): B2; M2; L & M II; D212(Sec. u); Anatomy; 
LAB. 

(1) Washington, Shelley (Dip): B2; M2; L & M II; D212(Sec. 4); NI. 

(2) Weksler, Teri (Dip): B3; M3; L & M II; D316(Sec. l); NII. 

* (3) Williams, Dorian (BFA): B2; M3; L & M IV; Du16(Sec. 3); DH & C. 

* (h) Williams, Evan (BFA): B2; M3; L & M:I.Y; GFul2; DH & C. 

(2) Wohl, John (BFA): B2; M2; L & M II; D216(Sec. 3); NI . 
. 

(3) Wolf, Angeline (BFA): B3; M3; L & M III; GF 412 

(1) 

(2) 

Woods, Anne (Dip): Bl; Ml; L & M III; D116(Sec. 5); NI. 

Yglesias, Colette (BFA): . B3; M3; L & M III; n!ff;·it-'.tI; Anatomy; LAB. 

* (3) Zalkind, Debra (BFA): B3; M3; L & M IV; Dhl6-Proj.(Sec. 3); NII; 
D H & C. 



MEN 

(" c) 
Richard Arbach 

Pierre Barreau 

William Belle 

Phillip Bond 

David Briggs 

Richard Caceres 

Gregory Cary 

Roderic Cranston 

Thomas Hackley 

Mercie Hinton 

Jonathan Peterson 

Christopher Pilafian 

Stanley Roberts 

Martial Roumain 

Sheldon Schwartz 

John Seaman 

Peter Sparling 

Warren Spears 

Robert Swinston 

John Wohl 



Allton, Deborah 

Arbach, Ricl1--'lrd 

Babiuk, Roxolana 

Banks, Hari1yn 

, Barreau, Pierre 

Belle, 1'1illia.m 

Bond, Phillip 

Bratches, Daryl 

Briggs, David 

Brown, Leslie 

Sept.ember 27 , 1972 

1972-73 

(BFA) MDint.,B Inte,Il<l--1I Sec2,Not I Sec.2,D·c Sec 4 

(DIP) MDin.t .. .,B Adv.,I&M IT Sec.l,Not II Sec l,DC Sec$ h 

(BFA) MD Tut,B Int., L&M I Sec 2,Not I Sec 2, DC Sec 5 

(DIP) MD Tut,B Int., I&MI Sec 2,Not I Sec 2 DC Sec 5 

(BFA) MD Int,B Int.,I.&11 III Sec l,Not II Sec 2,DC Sec 2,Anatomy,La.b S! --

(DIP) MD Int,B Tut.,I.&M II Sec 2,DC Sec 2,Anatomy 

(BFA) MD Int ,B Int., Not II Sec 2,I&M II Sec 2,DC Sec4,Anatomy,Lab 

~FA) MD Avd,B Adv. ,DC Sec l,DB&C, A(\C..~t'n\.\1 l..-..<:..~. 

(DIP) MD Tut,B Tut, l.&}1II Sec l,Not I Sec 2,DC Sec 2 

Brown, Shirley (DIP) MD Int,B Tut,I.&M I Sec l,Anatomy,DC Sec 2 

Caceres, Richard (BFA) MD Int,B Adv., I&M III Sec l,Not II Sec l,DC Sec 6 

Camm~ rota, Carmen · 

Carp, Janice (BFA) MD Tut,B Int., I&M I Sec 2,Not I Sec 2,DC Sec 4 

Cary, Gregory (DIP) MD Int,B Int., 1&M II Sec 2,Not I Sec l,DC Sec 4 ,Anatomy,Lab 

Cranston, Roderic (BFA) MD Tut,B Tut, I&M I Sec l,Not I Sec 2, DC Sec 5 

Crosset, Ann (BFA) MD Int,B Int,I&M II Sec 2, Not I Sec l,DC Sec 4 

Dong, Dian (BFA) J'J) Adv. B Adv, I&M III Sec 2,Not II Sec l,An:atcmy.,Lab, DC Sec 1 

Douglas, Jennifer (BFA) MD Adv,B Adv,I.&M III Sec l,Not II Sec. 1, Group Forms 

A-~i~/?,.n-eT (DIP) MD Tut,B Tut, I&M III Sec 2, Not I Sec 2,DC Sec 5 
r ~d~,--V~ (BFA) MD Adv,B Adv,I.&.l-1 IV, DF..&C 

;:::;.,.,,. - r H n · --v. (- r · • 
~ ,__~t ' I 1 t;-1._\ \. . ..... .: C 

~ Ei_ loe r ·;---uanot (BFA) MD Int ,B Int, ~l.f III Sec l,Not II Sec 2, DC Sec 4,Anatomy ,Lab '-. .,,... l ,. , ,,, 
c ,,.-J ''1{("1 11 <'~ (.,, i (<-i l t''\ lQ_ 
-Fager-~-:-H°a'cy -Tu~J. . (DIP) MD Int ,B Int, I.&M I Sec l,Not I Sec 1, DC Sec 4,Anatomy,Lab 

Haberer, Elizabeth (BFA) MD Adv,B Adv, I&M III Sec 2,Not II ·sec 1,DC Sec 2,Anatomy 

(BFA) MD Tut ,B 'l'ut, Ur.M II Sec 1, Not I Sec 2,Anatomv,Lab Ha.cl:lGy, Thomas ··v 

l 

Ill, 

·{ 

! 
, E 

t 
i 
l 
l 
} 
! 
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i 
; 

4 
! 
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'NAME 

Hart, Diana 

Hedal, Jane 

Herring, Joyco 

Hinton, Mercie 

Hiragushi, Annu. 

(BFA) 

(BFA) 

(BFA) 

(B:Fll) 

(PSP) 

MD Adv. ,B Adv, DH&C 

M'.D Tut ,B Int., W1 I Sec.2 Not I Sec 2, DC Sec 4 

MD Int.B Adv., J.&M II Sec~l Not II Sec l,DC Sec 3 

MD Int ,B Int., L&M II Sec. 2 ,Not II Sec'2, DC Sec. 6 

MD Adv,B Adv, I&M I Sec l,DC Sec 1 

HulbJ.rt, Dianne ,(~IP) MD Tut .. , B Int., I&M III Sec l,Not I Sec. l,DC Sec. ·4 ,Anatomy,Lab 

Hutchinson, ·Penny (DIP) MD Tut., B Int., 1&M I Sec, 2, Not, I Sec. 2,DC Sec 4. 

c.Taskelainen, 'reagan (DIP) MD Adv,B Adv, W1 II Sec 1, NotII secl ,DC Sec 1 

Kane, M:i.chael (DIP) MD Int., B Int., Not I Sec l,Anatomy,Lab 

Katz, Jaynie (BFA) Yill Int., B Adv., I&M I Sec 1,Not I Sec 1 ,DC Sec 4 

Kohn, Ann (BFA) MD Tut, B Tut, I&.M II Sec 1, Not I Sec 2 , DC Sec 5 

Lear, Charlene (BFA) MD Int., B Int., I&M I Sec. 1 DC Sec.4 

Lowe, Jane (BFA) MD Adv., B Adv., I&M III Sec. 2 , DH&C 

McCarthy, Eliz~beth (DIP) MD Tut ,B Tut., I&MI Sec 1, Not I Sec. 2 ,DC Sec 5 

McGlothlin, St1san (BFA) MD Adv., B Adv., L&M IV,DC Sec. 3 

(BFA) MD Adv,B Adv, l&M II Secl,Not I Sec. 2 DC Sec J. 1'1ansbach, Loren 

Mapother, Nancy (DIP) MD Int.,B Adv.,I.&M III Sec l,Not II Sec l,DC Sec 6,Anatomy,Lab 

Neal, Lisa 

Negron-Rivera, Buenaventura (BFA) MD Adv., B Adv., I&M III Sec 2 ,Not II Sec 1, D.C Sec. 1 

Newton, Rosemary (BFA) MD Tut., B Tut., I&M II Sec l,Not I Sec 2 DC Sec 5 

Osberg, Susan (DIP) MD Int., B Int , I&M I Sec 2,Not I Sec l,DC Sec 4 

Parres, Elena (DIP) MD Tut., B Tut., I.&M II Sec 1, Not I Sec 2, DC Sec 3 ,Anatomy ,Lab 

Paul, Revel (BFA) MD Int., B Int., I&M I Sec 1, Not I Sec l,DC Sec 4 

Peterson, Jonathan 

Pilafian, Christopher (DIP) MD Adv., B Adv., L&M III Sec 2 Not II Sec l,Dc Sec. 1 

Pistritto, ·Francesco 

Puppel, Cynthia 

Quinby, Priscilla 

Regnier, Mary 

Rimon, Ayala 

(BFA) MD Tut., B Tut., I.&.M I Sec 1, Not I Sec 2,DC Sec 5 

{BFA) MD Adv., B Int., I&M II Sec 2, Not II Sec 2,DC Sec 1 Anatomy, Lab 



-----•t----------

Roberts, Stanley 

Rodriguez, Ann-1 

Roumain, Martial 

Sasaki, Ya.eko 

(BFA) MD Adv., B Int.,L&M II Sec 2 ,Not I Sec 2,DC Sec 3,Aantomy,Lab 

(BFA) MD Tut., B 1\tt.,I&M I Sec 1,Not I Sec 2,DC Sec 5 

(DIP) MD Int., B Adv., I&M II Sec 1,Not I Sec.1, DC Sec 3 

(DIP) MD Adv, B Adv, I&M II Sec l,Not II. Sec'l, DC Sec 1 

Scattergood . Nancy (BFA) MD Int., B Adv., I&M II Sec l,Not II Sec l,DC Sec 6 

Schoenberger, Christine (DIP) MD Tut., B Tut., L&M II Secl,Not I sec. 2,DC Sec 2 

Shor, \•lendy (DIP) MD Int., B Int., 1&M III Sec.l,Not II Sec 2,DC Sec.6,Anatomy,Lab 2 

Schwartz, Sheldon (BFA) MD Adv,B Adv. ,I&M IV, Group Forms,DH&C 

Seaman, John (BFA) MD Tut,B Tut., I&M III Sec 2,Not I Sec 2,DC Sec. 5 

Siegal, Susan 

Somers, Robin 

Sparling, Peter 

Spears, rkrren 

(DIP) Int MD,B Adv.,I&M III Sec l,Not II Sec L,DC Sec.6 

(BFA) MD Adv., B Adv. ,DH&C 

(DIP)IvID Int.,B Tut., L&M II Sec 2,DC Sec 2,Anatomy, 

Sullivan, Catherine (DlP) :,MD Adv,B Adv,I&M III Sec 2,Not II Sec l,DC Sec 5 

Swinston, Robert (DIP) MD Int. B Int, I&M II Sec @,Not I sec 1, DC Sec 4,Anatomy,Lab 

Washington, Shelley (DIP) MD Int. ,B Int., I&M I Sec l,Not I Sec 1,DC Sec 2 ,Anatomy ,Lan 2 

Weksler, Teri 

Williams, Dorian 

Williams, Evan 

Wohl, John 

Wolf, Angeline 

Wolf, Jan 

(DIP) MD Adv., 

(BFA) MD Adv., 

(BFA) MD Adv., 

(Bn.) MD Int., 

(BF.A) MD Adv., 

B Adv., L~ II Sec 1, Not II Sec l,DC Sec 1 

B Int., LIM IV, DC sec 3 ,Dmcc 

B Int., I&M IV, Grcup Forms,Anatomy,Lab,DH&C 

B Int.,I&M II Sec 2,Not I Sec 1,DC Sec.3 

B Adv., I&M III Sec 2,Group Forms 

oods, Anne (DIP) MD Tut, B Tut, L&M II Sec L,Not I Sec 2,DC Sec 3 
. 

Yglesias, Colette (BFA) MD Adv,B Adv., I.&M III Sec 2, N_ot II Sec l,Group Forms,Anatomy,Lab 

Zalkind, Debra (BF.A) MD Adv., B Adv., I.&M IV ,Not II Sec l,DC Sec J.,DH&C 



Deborah Allton 
Stdss Town House For Girls; Room 404 
35 West 67th Street 
New York, New York 10023 
787-1130 

Richard Arbach 
41-12 41st Street, Apt. 1-B 
Long Island City, New York 11104 
784-2934 Richard Caceres 

99-52 66th Road, Apt. llB 
Forest Hills, New York 

Roxolana Babiuk 459-4291 
63-50 Fitchett Street 
Rego Park, New York 11374 
651-2567 

Marilyn Banks 
909 Hancock Street 
Brooklyn, New York 11233 
443-5237 

Pierre Barreau 
337 Bainbridge Street 
Brooklyn, New York 11233 
452-3194 

William Belle 
West Side Branch YI~CA 
5 West 63rd Street, Room 718 
New York, New York 10023 
787-4400 

Phillip Bond 
1 East 29th Street 
New York, New York 10016 
889-4470 

Daryl Bratches 
122 West 71st Street, Apt. B 
New York, New York 10023 

David Briggs 
180 Riverside Drive, Apt. 10-B 
New York, New York 10024 

October 2, 1972 

Leslie Brown 
122 livest 71st Street, Apt. B 
New York, New York 10023 

Shirley Brown 
136 Central Avenue 
Hackensack, New Jersey 07601 
201-488-3485 

Janice Carp 
218-50 Sawyer Avern1e 
Queens Village, New York 11427 
465-1607 

Gregory Cary 
154 West 92nd Street, Apt. 2F 
New York, New York 10025 
874-6954 

Roderic Cranston 
65 West 90th Street, Apt. 13-F 
New York, New York 10024 
724-2693 

Ann Crosset 
Swiss Town House For Girls 
35 West 67th Street, Apt. 203 
New York, New York 10023 
787-1130 

Dian Dong 
122 West 71st Street, Apt. B 
New York, New York 10023 

Jenni.fer Douglas 
334 West 85th Street, Apt. 3A 
New York, New York 10024 

Amy Eden 
35 West 64th Street, Apt. 3F 
New York, New York 10023 
595-9763 

Virginia Edmands 
67 East 2nd Street 
New YorkJ New York 10003 
228-1969 



Janet Eilber 
52 Riverside Drive, Apt.4B 
New York, New York 10024 
799-2861 

Mary Lou Fager 
140 West 73rd Street, Apt. #6 
New York, New York 10023 

Elizabeth Haberer 
515 East 78th Street, Apt. 4c 
New York, New York 10021 
628-8299 

Thomas Hackley 
345 West BL.th Street, Apt. 8 
New York, New York 10024 

Diana Hart 
139 West 82nd Street1 Apt. lC 
New York, New York lu024 
S95-ooo5 

Jane Hedal 
105 tvest 55th Street, Apt. 7B 
New York, New York 10019 

Jl1iercie Hinton 
635 East 11th Street, Apt. 18 
New York, New York 10009 
673-6136 

Annu Hiragushi 
100 West 27th Street, Apt. 35 
New York, New York 10001 
989-4707 

Dianne Hulburt 
530 East 86th Street, Apt. 8c 
New York, New York 10028 
734-5263 

Penny Hutchinson 
213 Park A venue 
New York, New York 10003 
674-1974 

Teagan Jaskelainen 
123 West 13th Street 
Evangeline House; room 1311 
New York, New York 10011 
CH 2-2400 

Nichael Kane 
213 Park A venue South 
New York, New York 10003 
982-1866 

Jaynie Kntz 
137 West 77th Street, Apt. A 
New York, New York 10024 

Ann Kohn 
607 West End A venue, Apt. 15 A 
New York, New York 10023 
724-5586 

Charlene Lear 
727 Ross Drive 
Langhorne, Pennsylvania 19047 
215-355-0397 

Jane Lowe 
334 West 85th Street, Apt. 3A 
New York, New York 10024 

Elizabeth NcCa1~thy 

141 Perry Street 
New York, New York 10014 
243-6296 

Susan McGlothlin c/o Ronch 
130 East 24th Street, Apt. 4D 
New York, New York 10010 
473-2271 

Loren Mansbach 
299 Riverside Drive, Apt. 3D 
New York, New York 10025 
850-0167 

Nancy Napother 
122 West 71st Street, Apt. B 
New York, New York 10023 

Buenaventura Negron-Rivera 
4489 Broadway, Apt. 5G 
New York, New York 10040 
942-5807 

Rosemary Newton 
140 Claremont A venue , A pt e 5B 
New York, New York 10027 
850-4652 



f 

• 

Susan Osberg 
Barbizon Hotel For lvom-JnE room 575 
Lexington Avenue and 63rd Street 
New York, New York 10021 
'I'E 8-5700 

Elena Par.res 
So West 72nd Street, Apt. 401 
~w ?!?>~o N&t:otiol0023 

Revel Paul 
18 Weet 87th Street, Apt. 5A 
New York, New York 10024 

Jonathan Peterson 

Christopher Pilafian 
210 ~vest 85th Street, Apt. lW 
New York, New York 10024 
873-0295 

Cynthia Puppel 
35 West 64th Street, Apt. 3F 
New York, New York 10023 
595-9763 

Patrice Regnier 
210 West 85th Street, Apt. lW 
New York, New York 10024 
873-0295 

Stanley Roberts 
225 East 57th Street, Apt. 19E 
New York, New York 10022 
755-7057 

Anna Rodriguez 
179-25 Selover Road 
Springfield Gardens, New York 11434 
525-8110 

Martial Roumain 
75 East 4th Street, Apt. #7 
New York, New York 10003 
260-5348 

Yaeko Sasaki 
71 v.fest 85th Street, Apt. 4c 
New York, New York 10024 
873-4116 

Nan,Jy Scattergood 
110 Nadison A V8nue, Apt. 5 
New York, New York 10016 
Iv'iU 5-8348 

Christine Schoenberger 
77•7th Avenue, Apt. 18 N 
New York, New York 10011 

Sheldon Schwartz 
465 vJest 57th Street, Apt. 4A 
New York, New York 10019 
582-3672 

Wendy Shor 
55 Per:ry Street, Apt. 6F 
New York, New York 10011 
989-2748 

John Seaman 
West Side Branch YMCA; Room 745 
5 West 63rd Street 
New York, New fork 10023 
787-4400 

Robin Somers 
14 Rapalje Road 
Fishkill, New York 12524 
914-896-6630 

Peter Sparling 
360 Clinton Avenue, Apt. lE 
Brooklyn, New York 11238 
636-0497 

Warren Spears 
West Side Branch YMCA; Room 746 
5 West 63rd Street 
New York, New York 10023 
787-4400 

Catherine Sullivan 
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Robert Swinston 
66 liJ'eot 82ncl Street, Apt. 41\ 
New York, New York 10024 
595.,.6139 

Sl:-ielley Washington 
'c:')9 ::: . .tv,::rsJ.de Drive, Apt. 3D 
NeN· York, New York 10025 
850-0167 

.53G We-s't 122nd Strt::,=rt., ti.pt. 6A. 
New York, New York 10027 
666-2179 

Dorian \villiams 
111 vilest 82nd Street, Apt. lD 
New Yox·k, New York 10024 

724-0149 

Evan 1,..r 5-lliams 

• 

175 l{est 72nd Street, Apt. 12-H 
New York, New York 10023 

John Wohl 
40 Stoner Avenue, Apt. 3Y 
Great Neck, New York 11021 
516-487-8765 

Angeline Wolf 
139 West 82nd Street, Apt. lC 
New York, New York 10024 
595-0005 

Anne Woods 
147 East 36th Street, Apt. 4B 
Mew York, New York 10016 
MtJ 5-4793 , 

Colette Yglesias 
61 East 77th Street; Room 206 
New York, New York 10021 
288-8450 Ext. 292 

Debra Zalkind 
175 West 72nd Street, Apt. 12 H 
New York, New York 10023 



October 27, l 'J72 

JUILLIARD DANCERS APPEAR WITH DALLAS CIVIC OPERA 

Eighteen ycung Juilliard dancers arrived in Dallas October 27 

to appear in the Dallas Civic Opera production of Purcell's 

"Dido and Aeneas". They are professional students of the internationally 

known Juilliard Dance Division. 

Two of the dancers are from Japan, one is a Chinese-American, 

one a Canadian. They also represent many sections of the USA, south 

to north, east to west. 

Their dancing biographies are varied and colorful. In addition 

to Juilliard Theater appearances, you find them as members of the 

American Dance Festival Reper tory Company at New wndon, Connecticut, 

presenting works of Doris Humphrey and Rudy Perez, appearing in a 

ballet of Alvin Ailey, choreographing the role. of the Princess in 

"L'Histoire du Soldat" for a Tully Hall performance, two on tour in 

"Dance Mobile" in the states of Ohio, New York and Michigan, several 

appearing in the concerts of Martha Graham's Apprentice Company, two 

in the Kazuko Hirabayashi Dance Theatre in addition to other professional 

appearances. 

Most of them are making their first visit to Texas and are more 

than eager to get acquainted with the great Southwest. 

After their Dallas performances, they will tour along with 

Juilliard musicians for the Lincoln Center Student Program and will prepare 

for the upcoming Juilliard Dance season in The Juilliard Theater. Jose Limon 

and Anna Sokolow will be choreographing new works for them and Mr. Limon 

will be recreating Doris Humphrey's "La Valse". 

******** .__ 



THE DANCE DIVISION 
of 

THE JUILLIARD SCHOOL 

invites you to a_ttend 

AN INFORMAL SHOWING 

of 

SPANISH DANCE 
directed by Hector Zaraspe 

STUDENT CHOREOGRAPHIC WORKS 
from the classes of 

Martha Hill, Jost Limon, Doris Rudko and Janet Soares 

DANCES FOR PURCELL'S "DIDO AND AENEAS" 
choreographed by Daniel Lewis 

* * * * 

Tuesday, November 21, 1972 

6:00 pm 

Studio 309 (3rd floor) 

* * * * 

The Juilliard School 
144 West 66th Street 

New York, N.Y. 



THE DANCE DIVISION 
of 

THE JUILLIARD SCHOOL 

AN INFDR.t'1AL SHOWING 

Tuesday, November 21, 1972 

6:00 p.m. 

Studio 309 (3rd Floor) 

I 
STUDENT CHOREOGRA.PHIC WORKS 

From the classes of Janet Soares 

UNMEI'EF~D .IMErERED ........................................................... Sat ie , * 
Choreographed and danced by Roderic Cranston 

DTJET IN SPA CE ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• ~ 
Choreographed and danced by Leslie Brown and Daryl Bratches 

S/4 STUDY •••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• Harsanyi * 
Choreographed and danced by Elizabeth Haberer 

B~CFI STUDY ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• ~ 
Choreographed and danced by Pierre Barreau 

SPA CED ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• Windspe1 .. ger * 
Choreographed and danced by Ann Grosset, Virginia Edrri.ands, Charlene Lear, 
Susan Osberg, Revel Paul 

TID TIME STUDIES •••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• Sat ie * 
Choreographed and danced by Ann Grosset 

DUET (unaccompanied) 
Choreographed and danced by Di~nne Hulburt with Jane Hedal 

5/4 S'I'{JDY ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• ~ 
Choreographed and danced by Virginia Edmands 

ON THE MEADOW (after Renoir) •••••••••••••••••••••••••••••••••••••••••••••• Ravel * 
(Menuet Antique) 

Choreographed by Angeline Wolf 
Danced by Diana Hart and Angeline Wolf 

Pianist, Reed Hansen 

~ Improvised score by Reed Hansen 
* Recording 

' 
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From the classes of Doris Rudko 

IMPROVISATIONS AND STUDIES 
I.Movement Invention 

Rel4ted Studies: 
Anna Rodriguez and 
Catherine Sullivan 

II .Movement Qu.9.lities 

Related Studies: 

The Class 

Amy Eden 

The Class 

Roxolana Babiuk and 
Janice Carp 

Janice Carp, Rosemary Newton, Marilyn Banks, Anna Rodriguez 

III.Movement Impulses 
The Class 

--2-

Related Trio: •••••••••••••••••••••••••••••••••••••••••••••• South Indian Raga* 
Choreographed by Anne Woods 
Danced by Amy Eden, Rosemary Newton, Anne Woods 

The Class: Roxolana Babiuk, Marilyn Banks, William Belle, Janice Carp, Amy Eden, 
Ann Kohn, Loren Mansbach, Elizabeth McCarthy, Rosemary Newton, Jonathan Peterson, 
Cynthia Puppel, Anna Rodriguez, John Seaman, Catherine Sullivan, Anne Woods 

Pianist, Reed Hansen 

AUGUST-OCTOBER ••••••••••••••••••••••••••••••••••••••••• Words by Samuel Beckett from 
. Choreographed and danced by Nancy Mapother How It Is 

From the classes of Martha Hill and Jose Limon 

PRESTO ••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• Bela Bartok * 
(Contrasts for Clarinet, Violin, and Piano) 

Choreographed by Buenaventura Negron-Rivera 
Danced by Joyce Herring, Buenaventura. Negron-Rivera, Susan Osberg 

GOD BLESS THE CHILD ••••••••••••••••••••••••••••••••••••••••••••• Billie Holiday* 
Choreographed by Dorian Williams 
Danced by Marilyn Banks, Pierre Barre~u, Anna Rodriguez, Anne Woods 

' 



.. 

IN A "fflr, ,.,.~, . IT'lr\ i.Tll.r nAny One Lived In A Pretty PRb1 l .... n (-1W ! lj ~~!~~ . .. .... •••••••••••••••••••••••••••• n ._ r, I"\. • 

Ch hed by Patrice Re gnier How Town by E. l!.i~ vu.ITl.ill:i. ne:, .s oreograp , 1 · t· 
D d b Diana Hart and Christopher Pilafian -Re cor aer D,.tet mpr ovisa ion a nee y . f) • 

by Patrice , .. egn1.er 

DAN CE THEMES FOR DEVELOPMENT ....................................................... George Crumb ~<" 
(Eleven Echoes of Autumn 1965) 

Choreographed and danc~d by Rich4rd Arba ch , Joyce Herring, Debra Zalkind 

From a class in Spanish Dance 
Directed by Hector Zaraspe 

II 

Deborah Allton, Marilyn Banks, Pierre Barreau, William Belle, Ann Crosset, 
Amy Eden, Virginia Ed~ands, Elizabeth Haberer, Mercie Hinton, Anrru Hiragushi, 
Penny Hutchinson, Ann Kohn, Buenaventura Negron-Rivera, Rosernry Newton, 
Dorian 1villiams 

Pianist, Roman Markowicz 

III 

Dances for Purcell's "DIIX) AND AENR~S" ................................................................. Purcell * 
Choreographed by Daniel Lewis 

Danced by Dian Dong, Jennifer Douglas, Diana Hart, Annu Hiragushi, Jain Katz, 
J.~ne Lowe, Yaeko Sasaki, Teri Weksler, Angeline Wolf, Debra Zalkind 
vlilliam Belle, Richard Caceres, Mercie Hinton, Christopher Pilafian, 
Sheldon Schwartz, Warren Spears, Robert Suinston, John Wohl 

* Recording 

Sound Technicians, 
David Briggs, David Kruse 

• 
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THE DANCE DrJISION 
of 

THE JUILLIARD SCHOOL 

invites you to attend 

AN INFORMAL SHOt:'7ING 

of 

STUDENT CHOREOGR"J\PHIC WORKS 

from the classes of 
Martha Hill, Doris Rudko and Janet Soares 

SPANISH DANCE 
from the classes of 

Hector Zaraspe 

JAZZ SAMPLERS 
from the classes of 

Bille Mahoney 

* * * * 

Tuesday, January 16, 1973 

6:00 pm 

Studio 309 (3rd floor) 

* * * * 

The Juilliard School 
144 West 66th Street 

New York, N.Y. 
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11·r:-... :n~· D!• ''CE n~1. 1/Tc:oi.1 ..l L.U 1" ... i'i , ,..- .;._,.,; -.. l'II 

of 
1I'HE JUILLIA RD SCHOOL 

AN INFORMAL SHom1;G 

Tuesday, J:tnuary 16, 1973 
6:00 p.m . 

Studio 309 (3rd Floor) 

I 
STUDEHT CHORFDGRAPHIC \,JQRKS 

From the classes of Janet Soares 

TIME- EXl·EPi.I~D1T ......................................... " ............. Tape Collage * 
Solo /Du.et, 

Cboreographed and danced by Dianne Hulburt with Roderic Cranston 

work by Roderic Cranston and Leslie Brown (to be announced) 

From the classes of Doris Rudko 

CERE'.MON Y IN SPA CE • d 
- •••••••••• " ............ " •••••• e ................ # • • unaccompa.n:te 

Choreographed and danced by Daryl Bratches~ Richard Caceres, Mercie Hinton, 
Nancy Mapother , Yaeko Sasaki, Nancy Scattergood, Wendy Shor, Robin Somers, 
Colette Yglesias 

Independent Project 

S1NEET BABY JA.1-~ES ....................................................... Jaraes Taylor * 
Choreographed and danced by Richard Caceres 

From the classes of Martha Hill 

THE lIBSSAGE BEARERS ••••••••••••••••••••••••••••••••••••••••••••••••• Hamza El Din * 
(from Nubia) 

Choreographed by Dorian Williams 
D4nced by Dorian Williams and Pierre Barreau, William Belle, Phillip Bond, 
Mercie Hinton, Warren Spears 

SOLOS IN PROGRESS •••••••••••••••••••••••••••••••••••••••••••••••••• unaccompanied 
Choreographed and danced by Joyce Herring 

Rich:1.rd Arb4ch 
Teri \-ve ks ler 
Debr~ Zalktnd 

ARIA II•••.• •• ••••••••,.• ••• •.•.•••.•••• •• ••.••••.• •.••...•••• •.••• ••• Stravinsky' * 
(Violin Concert.a in D Minor) 

Choreographed by David Briggs 
Danced by Angeline Wolf 



, 

EXPERIMENT WITH A PROP ••••••••••••••••••••••••••••• o • ..... " •••••••• unaccompanied * 
Choreographed and danced by Dian Dong 

EXPERIMENT vJITH A POE:M ............................................. unaccompanied ,~- -
(Emily Dickinson) 

Choreographed by Martial Roumain 
Danced by Debra Zalkind· 
Read by Anne Woods 

Independent Projects 

STALKINGS/ONE SIZE FITS ALL .••••••••••••••••••••••••••••••••.•••••• Tape Collage* 
Choreographed and danced by Janet Eilber 

. 
THE "WONDERFUL :MUSICIAN .................................................. Stravinsky -~ 

(Poem by Ann Sexton) (One and two of Three Pieces for Strings) 
Choreographed and performed by Evan Williams 

II 
From a class in Spanish Dance 

Directed by Hector Zaraspe 

Deborah Allton, Marilyn Banks, Pierre Barreau, 'William Belle, Ann Grosset, 
Amy Eden, Virginia Edmands, Elizabeth Haberer, Mercie Hinton, 
Annu Hiragushi, Penny Hutchinson, Ann Kohn, Buenaventura Negron-Rivera, 
Rosemary Newton, Dorian Williams 

Pianist, Roman Markowicz 

III 
MODERN JAZZ SAMPLER 

From the classes of Billie Mahoney 

) ,, ~- .;. 

WARM-UP AND TECHNIQUE IN CAPSULE FORM ............................. Ramsey Lewis* 
ADAGIO .............................. _ .................................. Ramsey Lewis * 

Performed by The Class 

Works in Progress 
Choreography by Billie Mahoney 

RI'VER DRIVE EAST ................................................ Stanley Sussman * 
Danced by 
Jane Hedal, Marilyn Banks, Mercie Hinton, Nancy Scattergood 

Roxolana Babiuk, Janice Carp, Ann Grosset, Dianne Hulburt 

Deborah Allton, ChPrlene Lear, Nancy Ma.pother, Elizabeth McCarthy, 
Cindy Puppel, Wendy Shor, Ann Woods 

Pierre Barreau, Thomas Hackley, Jay Seaman 

QUIET TA VE~. • • • • • • • • • • • .. • • • • • • • • • .. • .. • • • • • • .. • • .. • • .. • • • • • • • • • • • Stanley Sussman* 
Danced by Deborah Allton, Roxolana Babiuk, Marilyn Banks, Pierre Barreau, 
Janice Carp, Ann Crosset, Jane Redal, Mercie Hinton, Dianne Hulburt, 
Nancy Ma.pother, Jay Seaman, Wendy Shor, Anne Woods 

* Recording 



THE DANCE DIVISION 
of 

THE JTJILLIP..RD SCHOOL 

* * * 

l\.N INF OR.MAL S HOW ING ---------
Tuesday, March 20, 1973 

6:00 p.m. 
Studio 309 - 3rd Floor 

---------------- - ·-------,-=--------------=--=--=----==-============================================== 

I 

Prologue to "Les Indes 1 II h'l' Ga antes ....••..••......•.....•...•. Jean-P 1 ippe Rameau 

The first four dances in the Prologue have been choreographed and directed 
by Wendy Hilton as a special project of the Juilliard Dance Division in 
collaboration with Albert Fuller for A Concert of Baroque Music. 

Beth Haberer 
Jane Hedal 
Angeline Wolf 

Entree 

Stephen Schnetzer 
Sheldon Schwartz 
John Wohl 

Company 
Musette - Angeline WoJ.f and Sheldon Schwartz 

Air Grave - She ldon Schwartz 
T-wo Minuets - Jane He d a. l, Beth Ha berer, 

Step hen Schnetzer, John Wohl 

Pianist, Virginia Hutchins 

II 

STUDENT CHORF..XX; Rl\:)HIC WORKS 

From the classes of Janet Soares -

11 IMAGE AND IDEA S TtJD IES 11 

[Using 3 black~outs] 

Choreographed and danced by Mary Lou Fager, Leslie Brown, Pierre Barreau, 
Shirley Brown, Colette Yglesias, Janet Hedal, 
Jane Katz with Robert Swinston, Ann Crosset 

"LONGER STUDIES" 

1] Dianne Hulburt •..•....•...................•............... Traditional* 
Da.nc e d by Virginia Ec1.'Tlands, Jane Hedal, Dianne Hulb1..1rt 

2] Pierre Barreau ....... ...................................•.. Bela Bartok 

Pianist, David Wasser 

*tape recordings 



S'I'UDENT CHOREOGRAPHIC WORKS 
. (continued) 

From the classes of Martha Hill -

VILI....~lJCICO .................................. ~ ..............•........ Anonymous* 
Choreographed by Christophe r Pilafian 
Danced by Shelley 1·:ashir:.gt.on, Robert Swinston , Angeline Wolf 

SOLO ........................•..................•.... · .....•.... Igor Stravinsky* 
Choreographed and danced by Teri Weksler 

SOLO· .............................................................. Erik Sa tie* 
Choreographed and danced by Buenaventura Negron-Rivera 

DUET ..........................................•..•......••.......•.. Lukas Foss* 
Choreographed by Dian Dong 
Danced by Nancy Mapother and Phillip Bond 

STALKINGS or ONE SIZE FITS ALL...... • . . . . . . . . . . . . . . . . . . . . . . . . . . Tape Collage* 
Choreographed and danced by Janet Eilber 

TIIEMES FOR DANCES IN PROGRESS 
* • • • • • • • • e • • • • • • ' • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

Choreographed and danced by Richard Arbach 1 Patrice Regnier ,Martial Rou...rnain, 
Yaeko Sasaki, Debra Zalkind 

III 

FROM CLJ\SSES IN SPANISH DANCE 

Directed by Hector Zarasp~ and Gloria Marina 
Pianists, Roman Markowicz and Pedro Rojas 

SEVILLA .................•..............•.............•••........ Isaac Albeniz 
Choreographed by Gloria Marina 

Danced by Marilyn Banks, Ann Crosset, Beth Haberer, Penny Hutchinson, 
Buenaventura Negron-Rivera, Marti Romana 

FLAMENCA ......•................•......•................. Federico Garcia Lorca 
(Old Spanish Song, Armonizadas) 

Choreographed by Hector Zaraspe 
Performed by Dorian Williams 

JOTA GIGANTES Y CABEZUDOS .......................................•. N. Cavallero* 
Choreogr~~hed by Eector Zaraspe 
Danced by Pierre Barreaµ with Marilyn Banks, Ann Crosset, Beth Haberer, 
Penny Hutchinson, Buenaventura Negron-Rivera, Marti Romana 

* * * * * 
Sound Technicians, 

*tape recordings David Briggs and David Kruse 

' ; 
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T H E J U I L L I A R D S C H O O L 

ALICE TULLY HALL/LINCOLN CEUTE~ 

Wednesday One O'Clock Concert Series 

March 28, 1973 

PROGRAM 

Piano Quintet in E-Flat Major, Op. 44 
Allegro Brillante 
In Modo d'una Marcia: Un poco largamente 
Scherzo: Molto Vivace 
Allegro, ma non troppo 

Martin Stoner, Paul Hatton, violins 
Veronica Salas, viola 
Kathleen Hogan, cello 

Mark Richman, piano 

"Trine" to the work "Legends" 
Allegro 
Moderato 
Andante 

Dianne Hulburt, choreographer 
Elizabeth Haberer, Dianne Hulburt, 

Yaeko Sasaki, dancers 

Michael Parloff, flute 
Anne Leek oboe 

Barbara Bogatin, cello 
Joseph Kuhn, percussion 

Music based on a text by Indira Singh, 1971 

Schumann 

Judith Shatin 
(1972) 

The Wednesday One O'Clock Concert Series presents an additional 
opportunity for public performance by students in all divisions 
of the School. Those appearing as soloists do so upon the re­
commendation of their major teachers. 

The Juilliard School is now engaged in a $36 million endowment 
campaign to ensure its continuing excellence in the training of 
the professional artist. Your support is needed and welcome. 
Contributions should be made payable to The Juilliard School, 
Lincoln Center, New York, New York 10023. 

This program is made possible with the support of 
The New York State Council on the Arts. 
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, , . 
Jose Limon Dies at Age of 64; 
Juilliard Presents Memorial 

Jose Limon, who had been a member of the School's dance 
faculty for 20 years, died on December 2 at the age of 64. His 
passing was given international attention in the dance press as 
well as major newspapers and magazines across the country. 

On December 14 Juilliard presented a short program in the 
Juilliard Theater in the late afternoon in honor of its 
distinguished colleague and teacher. President Peter Mennin 
opened the tribute with a summary of Mr. Limon's 
accomplishments. Joseph Fuchs of the string faculty performed 
the Chaconne from the Sonata in D Minor for unaccompanied 
violin of Bach. Mr. Limon had choreographed the work in 1942 
and gave its first solo performance on December 27 of that year. 

Members of the Dance Division performed Day on Earth} 

choreographed by Doris Humphrey for Mr. Limon and set to the 
Piano Sonata of Aaron Copland. The dancers were Janet Eilber, 
Elizabeth Haight, Diana Hart and Peter Sparling. The pianist 
was David Wasser. 

Mr. Mennin said his remarks would "attempt to convey what 
we at Juilliard have felt for him over the past twenty years as 
teacher, choreographer, dancer, colleague and human being. 

"Perhaps the first thing to be said is the most obvious, 
certainly to every one here: he was an artist. An artist with 
enormous talent and with the spirit and determination to pursue 
a course of his own choosing, and, in so doing, to succeed. 

"Reflecting on his early life, he once wrote: 'I saw the dance 
as a vision of ineffable power. A man could, with dignity and 
a towering majesty, dance. Not prance, cavort, do 'fancy dancing,' 
or show-off steps. No: dance as Michelangelo's visions dance 
and as the music of Bach dances.' 

"He brought this vision to vibrant life through individualized 
choreography and his own dynamic performances. The scope 
and substance of his work spoke eloquently of man's humanity 
and dignity. He said: 'I reach for demons, saints, martyrs, 
apostates, fools and other impassioned visions. I go for 
inspiration and instruction to the artists who reveal the passion 
of man to me, who exemplify supreme artistic discipline and 
impeccable form: to Bach, Michelangelo, Shakespeare, Goya, 
Schoenberg, Picasso, Orozco.' 
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"These were his friends, for he was a supremely disciplined 
artist, whose form was focused and whose major work relates 
man's passion and compassion. 

"To have work widely recognized and, at the same time, to 
sustain its continuity, are goals so few artists ever realize. For 
more than a quarter of a century his dances have been performed, 
more often than not in programs of his own company, frequently 
with himself in the pivotal roles, sponsored by his own country. 
From these numerous tours overseas and during the many 
seasons of success throughout America, Jose Limon received 
many honors. It is not necessary to recount them now. This 
recognition has been properly chronicled in the dance press over 
the years. 

"At Juilliard we were privileged to know aspects of Limon 
other than that of the public figure. Here at the School he was a 
dedicated teacher who had been a leading force in the Dance 
Division since its inception in the early 19 5 Os. 

"Everything Juilliard represents and stands for was of interest 
to him. He felt involved in all the performing arts. He attended 
concerts and recitals, seldom missed a major drama production, 
and felt it was of importance to attend meetings of the general 
faculty. He made himself available to students, and he listened 
to their problems, both artistic and personal. When Jose died 
. . . it was after an illness of about five years. Many of his friends 
and colleagues were taken unaware because he never spoke of 
or complained about his condition. He just kept on working. 

"As recently as two months ago, he was preparing two 
premieres for his company to perform at the ANTA Theater 
Dance Marathon. 

"Rather than mourn the passing of Jose Limon, we on this 
occasion celebrate in a special way the life, the vitality, the 
greatness of Limon, an artist who was true to himself, his ideals, 
his pursuits. He was a man of enormous vision and intellect. 
But to us at Juilliard, he was a respected colleague and, most of 
all, a generous and sweet friend ." 



Jose Limon teaching a class at Juilliard 
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Maurice Eisenberg Dead at 72 

Maurice Eisenberg, who had trained hundreds of cellists during 
a long career as a solo artist and performer with many of the 
world's leading orchestras, died on December 13 of a heart 
attack at the School while giving a lesson. He was 72 years old 
and had been on the faculty since 1964. 

Mr. Eisenberg had been a member of the famous Menuhin 
Trio, joining Yehudi and his sister Hepzibah in numerous 
concerts and recordings. He was sought after as a performer and 
soloist with major orchestras, including the Royal Philharmonic, 
the London Symphony, the Lamoreux Orchestra and Pasdeloup 
in Paris, and in the United States, with the Boston Symphony, 
the Philadelphia Orchestra, Los Angeles Philharmonic, and the 
National Symphony in Washington. 

Mr. Eisenberg was the United States Representative on juries 
for the Pablo Casals Cello Competitions in France, Israel, 
Hungary and Mexico. For many years he was director of the 
International Cello Centre in London. He also headed the Cello 
Department of the Longy School of Music in Cambridge, 
Massachusetts, for some years. 

Mr. Eisenberg had been a visiting professor at the University 
of Southern California and was the author of Violoncello Playing 
of Today. At the time of his death he was editing all of the 
Bach suites for cello. 

For the past ten years Mr. Eisenberg had attracted students 
from many countries to his International Master Classes held 
every summer in Caiscais, Portugal. In 1971 the Portuguese 
Government honored him with a special international 
competition bearing his name. 

Mr. Eisenberg was born on February 24, 1900, in 
Koenigsberg, Germany. Among his teachers were Pablo Casals, 
Nadia Boulanger and Julius Klengel. He also studied at the 
Peabody Conservatory in Baltimore. 

From 1929 to 1939 he was Professor of the Pablo Casals Class 
at the Ecole N ormale de Musique in Paris. 

4 



In Concert: 
Juilliard Chorus Soloists 

Abraham Kaplan conducted the Juilliard Chorus and Repertory 
Orchestra on December 12 in a concert that included Schutz 
Psalm No. 98, Gabrieli's Jubilate Dea, the Carissimi Jephthah, 
Bach's Motet No. 1 and the Kodaly Missa brevis. Soloists in the 
Carissimi were Jennifer Juras, Lorna Myers, Frederick Schoepflin 
and Robert Shiesley; and in the Kodaly, Doreen DeFeis, Faith 
Esham, Jennifer Juras, Lorna Myers, Frederick Schoepflin and 
Norman Phillips. All of these soloists were selected for this 
performance through competitive ·auditions held at the School, 
as are all soloists with Juilliard orchestras. 

DOREEN DEFEIS is a native of Deer Park, Long Island, where 
she began voice studies at the age of 16. She recently graduated 
from the Eastman School of Music in Rochester, where she was a 
scholarship artist student for four years, studying with the late 
Josephine Antoine. As a regular member of the Eastman Opera 
Theatre, she performed the roles of Nanetta in Verdi's Falstaff, 
the First Lady in Argento's chamber opera Christopher Sly and 
Marenka in The Bartered Bride. Miss De Fe is has been a featured 
soloist in performances of sacred music with the Eastman Chorale 
and Chorus, appearing in the Magni/icat by Alan Hovahness, 
the Faure Requiem and the Vivaldi Gloria. She also appeared 
as soloist at the Northeastern American and Canadian Composers 
of Modern Music Symposiums in Montreal and at Mannes 
College in New York. During the summer of 1971, Miss DeFeis 
was an apprentice artist with the Saint Paul Opera Association 
in Saint Paul, Minnesota, and the previous summer was a 
member of the Chautauqua Opera Company. She is presently 
studying at Juilliard with Jennie Toure!. 

FAITH ESHAM was born in 1948 in Vanceburg, Kentucky. She 
began her musical studies at the age of seven with piano and 
at the age of eighteen she began to study voice with Mrs. 
Vasile Venettozzi at Morehead State University. In 1970 she 
completed a B.A. degree in psychology from Columbia Union 
College, Takoma Park, Maryland and after doing graduate 
study in clinical psychology, she was accepted in the Opera 
Theater of The Juilliard School. She is a student of Jennie 
Toure!. 
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JENNIFER JURAS is a graduate of The Juilliard School, where 
she received her Bachelor's degree. After graduation, she spent 
one year as an apprentice with the Niirnberg Opera. Miss Juras 
has appeared in concert with many organizations in and around 
the New York area, including solo appearances with the Nassau 
Youth Symphony, the Flushing Oratorio Society, the Harmonia 
Chorale and the Massapequa Chorale. She is also a member of 
the Singers' Theatre in upper Westchester, where she sang 
Violetta in Verdi's La Traviata at their 1972 Summer Festival. 
Miss Juras is currently a member of the American Opera Center. 

A native of Trinidad, LORNA MYERS began her early music 
training as a violinist for which she won several awards in the 
bi-annual Trinidad Music Festivals. She was also a member of 
the Trinidad Light Operatic Society and the Marionettes Chorale. 
In 1966 she entered the Jamaica School of Music, where she 
majored in voice. She was the winner of three Gold and two 
Silver Medals in Music, a Bronze Medal in Poetry in the annual 
Jamaica Festival and several trophies in the Jamaica School 
competition for opera, oratorio and lieder. In 1968 Miss Myers 
was awarded a Government Scholarship for study at Juilliard 
where, for the past two years, she has been a member of the 
five-voice Juilliard Madrigal Ensemble. She is currently pursuing 
her Bachelor of Music degree and is a student of Hans Heinz. 

ROBERT SHIESLEY received his Bachelor of Science degree in 
music education from the State University of New York at 
Potsdam and a Master of Music degree in performance from the 
University of Washington in Seattle. He served as an apprentice 
artist at the Santa Fe Opera Company for the summers of 1966 
and 1967, and was a special student at Juilliard and a member 
of the Juilliard Opera Theater from 1966 to 1969. He is now a 
full-scholarship student at the School, studying with Beverley 
Peck Johnson. Among his major appearances are those in the 
NET Opera production of Jack Beeson's My Heart Is in the 
Highlands; the American premiere of Nielson's Hymnus amoris 
with the Oratorio Society of New York at Carnegie Hall; and 
roles in the American premieres of Henze's Boulevard Solitude 
(Santa Fe Opera) and Country Doctor (Aspen Music Festival), 
Milhaud's Esther de Carpentras (New Haven) and Cavalli's 
Ormindo and Bennett's Mines of Sulphur, both with the Juilliard 
Opera Theater. In the summer of 19 7 1, Mr. Shiesley appeared 
as soloist with the Boston Symphony Orchestra, with Michael 
Tilson Thomas conducting, and in February 197 2 he sang with 
the New York Philharmonic under Pierre Boulez. 

FREDERICK W. SCHOEPFLIN was born in Moscow, Idaho. He 



attended the University of Idaho before transferring to The 
J uilliard School as a scholarship student of Hans Heinz, where 
he received the Bachelor of Music and Master of Science degrees. 
Mr. Schoepflin has toured with the Juilliard Madrigal Ensemble 
for three years, and in December 1971 appeared as tenor soloist 
with the Juilliard Orchestra and Chorus in J. Michael Haydn's 
Miss a pro def unctis. He recently sang the tenor roles in the 
Dartmouth College production of the Verdi Requiem. Mr. 
Schoepflin also appeared as soloist at the Mozarteum in Salzburg, 
Austria, and in the Aspen Summer Music Festival. He is 
currently a member of the American Opera Center; in April 
1972 he appeared in the world premiere of Virgil Thomson's 
Lord Byron; and in May he sang the role of Canio in the 
workshop production of Leoncavallo's Pagliacci. 
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Faith Esham 



Jennifer Juras 

Lorna Myers 
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Alumni Notes 
by Sophy P. - Q. Haynes 

The Festival Orchestra, under the baton of HENRY AARON, 
gave its premiere performance at the new Emelin Theater for 
the Performing Arts in Mamaroneck, New York, on 
November 20. 

NAHUM AMIR received a doctorate in sacred music from 
The Jewish Theological Seminary of America in June 1972. 

DAVID AURELIUS has been appointed assistant conductor of 
the Brooklyn Philharmonia Orchestra for the 1972-1973 season 
under the direction of Lukas Foss. Mr. Aurelius also conducts 
the Brooklyn Philharmonic Choral Society. 

Included in the program performed by the National Gallery 
Orchestra, RICHARD BALES, conductor, on November 19 
in Washington, D.C., was Symphony No. 1 by ROBERT EVETT. 

GILDA RUBENSTEIN BARSTON has accepted a position as cello 
teacher at DePaul University in Chicago. 

LAWRENCE BERGER is lecturer in dance at the University 
of California, Los Angeles. 

MICHAEL BEST, tenor, sang the role of Ottavio in Don 
Giovanni in the New York City Opera production in October. 

During the past summer, MIRIAM BRICKMAN was soloist in 
Beethoven's Piano Concerto No. 4 with the Starlight Symphony 
in Eisenhower Park, Westbury, Long Island. She also presented 
a solo program of drama and music at Port Washington Public 
Library in August. In addition, she performed with Stanley 
Drucker on the Queen Elizabeth II. 

HAROLD BYERS, violinist, is a member of the Columbus 
Quartet of the Columbus Symphony Orchestra in Ohio. 

IRENE BRESLAW, violist, is on the faculty of the University 
of Evansville and a member of their resident string quartet. 

RAMIRO CORTES, associate professor of composition at the 
University of Southern California, has taken a leave of absence 
to be composer-in-residence at the University of Utah for one year. 

RICHARD FISK, pianist, is on the faculty of the University of 
Southern California and Los Angeles Harbor College. He was 
awarded the Doctor of Musical Arts degree from University of 
Southern California in February 1972. In the summer of 1971, 
he was appointed chairman of the curriculum committee to 
establish a standard for the applied music courses in piano, organ 
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and harpsichord for the eight community colleges in the Los 
Angeles system. In October 1972, he performed the Emperor 
Concerto with the Brentwood Symphony at Los Angeles Harbor 
College and in Brentwood. 

FREDERICK GERSTEN has accepted a position as associate 
professor of voice and director of the Opera Theater at the 
University of the Pacific, Stockton, California. 

EINAR HOLM, cello and chamber music teacher at Ithaca 
College in New York, gave the world premiere of Nagooran by 
Alan Hovhaness last April with a repeat performance in a concert 
by the Ithaca Cello Club ,in May. 

MADELEINE DEMORY Hsu gave a piano recital at the Paris 
American Academy last June. 

The Urban Philharmonic, DARROLD HUNT, founder-music 
director, gave a performance of the Messiah in December at St. 
Paul the Apostle Church in New York City. 

The Youth Symphony Orchestra, ISAIAH JACKSON, conductor, 
gave a Tenth Anniversary Gala Concert at Alice Tully Hall, 
Lincoln Center, on October 22. Soloists in the concert were 
THEODORE ARM, JUSTIN BLASDALE, ARTURO DELMONI, URI 

MAYER, TOBY SAKS, FRED SLATKIN and MARCUS THOMPSON. 
CARSTEN JANTZEN devotes full time to painting and playing 

cello with the Charleston, South Carolina, Symphony Orchestra. 
His book on art education, Scenes from Southeast U.S.A., has 
been released by Foster Art Publishers, Inc. 

HARVEY KAUFMAN, bassist, has started his second season 
with the Atlanta, Georgia, Symphony. 

ALFRED LAZAN, professor of violin at Indiana University, has 
edited a new edition of three sonatas for violin and keyboard by 
Francesco Veracini, bass realization by Mary Wennerstrom. The 
volume features Sonatas I, IV, and VIII from Veracini's opus 
one, and is published by Associated Music Publishers, New York. 

MACK MCCRAY, who teaches at the San Francisco Conservatory 
of Music, toured Romania as a result of winning the Silver 
Medal at the Georges Enesco Competition in Bucharest. He 
also included concerts in Germany and Spain, presenting HUGH 
AITKEN's Fantasia for Piano and other works by American 
composers. In addition, he recently appeared with the San 
Francisco Chamber Symphony, Leon Fleischer conducting, in 
Hindemith's Four Temperaments, and played the Prokofieff Third 
Piano Concerto at the Britt Festival in Oregon. 

FRANCIS MADEIRA, musical director of the Rhode Island 
Philharmonic Orchestra, was given the Governor's Arts Award 
at the opening of their season in October. 

EUGENIE MALEK, pianist, has been appointed to the faculty 
of Smith College, Northampton, Massachusetts. 



David Aurelius 

Madeleine Demory Hsu 
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ALFRED MAYER of Ionic Industries, Inc., Morristown, New 
Jersey, has a new release, Perform Now} a book concerning 
electronic, musical synthesis. 

SOLOMON MIKOWSKY, instructor in music education at New 
York University and piano faculty member of the Manhattan 
School of Music Preparatory Division, has received a 
simultaneous appointment to the college piano faculty of the 
Philadelphia 1,f usical Academy. 

MARSHALL Moss, violinist and musical director of the Young 
Peoples Opera Association, appeared as soloist with The 
Hollywood Wilshire Symphony Orchestra in a performance of 
the Brahms Violin Concerto on October 29. 

NEAL and Nancy O'DOAN, duo-pianists, performed 
Mendelssohn's E l\1ajor Concerto for Two Pianos with the Seattle 
Symphony in November, and will be duo-pianists again with 
the Symphony in March. Mr. O'Doan is associate professor of 
piano at the University of Washington. 

In September, ESTHER OSTROFF and MIRIAM GOTTLIEB 
performed duo-piano recitals at Wurlitzer's in New York City 
and at West Chester State College in Pennsylvania, where Miss 
Gottlieb is associate professor. In October, Miss Ostroff gave 
a sonata recital with Eugene Klein, cellist, at the Lincoln Center 
Library. 

JOHN OWINGS, whose Town Hall debut last March was 
sponsored by Oberlin Conservatory where he is on the piano 
faculty, also gave recitals at Harvard, Louisiana State University, 
Phillips Gallery in Washington, and Wigmore Hall in London, 
as well as a broadcast for BBC Radio (London) . 

JOHN PATTON, tenor, gave a concert on November 12 at 
Johnson C. Smith University, Charlotte, North Carolina. Other 
appearances included Talladega, Grambling and Jackson 
(Mississippi) Colleges, and Lincoln University (Missouri). 
In July, he presented a program of Black music at Indiana 
University, and also participated in a Black music seminar along 
with representatives from various institutions throughout the 
United States. Since 1966, he has been active as voice teacher, 
member of the National Association of Teachers of Singing, 
concertizing, and lecturing at colleges on Black music history. 
He has recorded Black Spirituals and Art Songs for Narthex label. 

CHRISTINA PETROWSKA performed the Bartok First Piano 
Concerto with the CBC Symphony in Toronto last season. The 
program was broadcast in Montreal, France, Belgium and Austria. 
She was also awarded a Canada Council Grant to work in 
Germany where she has already studied in the classes of 
Stockhausen and Ligeti. 

DONALD READ is teacher of French, German and Italian 
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diction at Mannes College of Music, and is president of the New 
York Singing Teachers Association. 

]ON ROBERTSON, who received the Doctor of Musical Arts 
degree at Juilliard last June, has been appointed head of the 
Thayer Conservatory of Music at Atlantic Union College, South 
Lancaster, Massachusetts. 

GEORGE ROE is vocal music teacher in the Belmar, New Jersey, 
Elementary School; organist and choir director of the First 
Presbyterian Church in Long Branch; and teaches piano and 
organ privately. 

STUART SANKEY, principal contrabass with the Austin 
Symphony Orchestra, has been named assistant conductor of the 
orchestra for this season. Mr. Sankey also teaches contrabass 
at the University of Texas. 

Included in appearances by IAN SHAPINSKY, pianist, were a 
solo recital at Carnegie Recital Hall, participation in a chamber 
music concert sponsored by the American Symphony, a solo 
recital at Wesleyan University, Connecticut, accompanist for 
his father, AARON SHAPINSKY, cellist, at Great Neck High 
School, and pianist in recitals with Russian cellist Victor Yuron. 

BELLA SHUMIATCHER, pianist, and several faculty members 
of the Shumiatcher Music School of Larchmont, New York, 
performed Mozart's Violin Sonata in A and Beethoven's Trio 
in B Flat} Opus 11 on May 2 3 over WQXR's Listening Room 
program directed by Robert Sherman. 

EVELYN ZUCKERMAN SIEGEL has been appointed accompanist 
for the Boston Symphony. In October she performed with the 
Boston Musica Viva, and has appeared during the past year at 
Brandeis, Harvard and Northeastern Universities, Massachusetts 
Institute of Technology, Smith College and Boston Conservatory. 

CECIL SIMMONS, piano teacher at Idaho State University, 
performed the Strauss Burleske with the Idaho State-Civic 
Symphony in May. In October, he served as adjudicator for the 
high school and college piano auditions for the Idaho Music 
Teachers Association. 

Last summer, JOSE BETH SMOLENSKY gave a four-week 
course, using the Suzuki teaching method, to young children in 
a school district near San Jose, California. She is still playing 
violin professionally and teaching. 

DOROTHY STRAHL, violinist, performed the Stravinsky 
Duo Concertante and the Messiaen Quartet for the End of Time 
on October 15 with pianist Joseph Dechario and other faculty 
members at the State University of New York, Geneseo. 

SYLVIA WEICK STRONG has been appointed to the piano 
faculty of St. John's School in Houston, Texas. 

In addition to his other conducting duties, EDWARD SZABO 



has been appointed conductor of the Ann Arbor Symphony 
Orchestra in Michigan. 

AKIVA TALMI has been appointed to the faculty at Montclair 
State College, teaching a workshop on music and the cinema. 
He has also written, conducted and produced a film score, 
The Longest Journey, for Columbia Pictures. 

ELAINE SUTIN TEICHER is still with the Sutton Ensemble 
which performs in the New York area. They played at the 
Lincoln Center Library on March 20 and did the seldom-heard 
Smetana Quartet. 

ROBERT THOMPSON, bassoonist, a member of the Woodwind 
Arts Quintet in residence at the University of Wisconsin­
Milwaukee, gave a recital on September 2 3 at Carnegie Recital 
Hall, assisted by a pianist and a flutist. 

LOUISE TOTH, who taught voice at the Oberlin Conservatory 
from 1956-1959, has been reappointed to the Oberlin 
faculty as assistant professor of singing. 

In June 1972, University of Miami awarded James Tuozzolo 
the degree of Doctor of Musical Arts. He received the Master 
of Science Degree in trumpet in 1967 at J uilliard. 

CHRISTOPHER VON BAEYER, cellist, has been appointed 
assistant professor of music at Washington State University, 
Pullman. 

YUVAL WALDMAN performed Mendelssohn's Violin Concerto 
in E Minor with the Queens Symphony Orchestra on December 
9, sponsored by the Adult Education Center of the Forest 
Hills High School, New York. 

DIANE WALSH was 1972 first prize winner in the auditions 
of the San Francisco Symphony Orchestra Foundation. She 
was awarded $1,500, a solo recital in the Hall of the Legion of 
Honor, a TV appearance, and a performance of the Chopin 
E Minor Concerto at a special concert of the San Francisco 
Symphony Orchestra at the San Francisco Opera House under 
the baton of Seiji Ozawa. 

AUGUSTA YELIN of New York City presented, in November, 
the 7th Annual Lecture Series on ((Keyboard Music Education 
with Analysis and Presentation of Literature and Teaching 
Materials." 

NICHOLAS ZUMBRO, pianist, has accepted the position of 
associate professor of music at the University of Hawaii, 
Honolulu. 
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Three yottng members of the St. Louis Symphony, all recent students 
at ]uilliard, have formed the St. Louis String Trio and presented their 
debut program on December 17 at Graham Chapel of Washington 
University in St. Louis. 

The Trio's members are Anthony Lucia, violin; Robert Vernon, 
viola; and Terry Braverman, cello. 

Mr. Lucia} who studied with Ivan Galamian and Sally Thomas, 
was awarded his Master of Music degree from Juilliard in 1972. 
Mr. Vernon, also a former student of Mr. Galamian and Miss Tho mas, 
received his Bachelor of Music degree in 1970 as a Martha Dwight 
Douglas Foundation scholarship student. Mr. Braverman studied at 
Juilliard with Leonard Rose from 1968 to 1970. 

For their debut program} the Trio was joined by Walter Susskind 
in Mozart's Piano Quartet No. 1 in G Minor. Mr. Suss kind, conductor 
of the St. Louis Symphony, encouraged the formation of the Trio. 



David Hall, Lucille Jonason, Fred Burchinal and Michael Best in Act I 
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I 
Badiene Magaziner Lucille Jonason 

Badiene Magaziner, Michael Li-Paz, Fred Burchinal, Dana Talley and John Aler in Act I 
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Faculty Notes 

Music for Strings by NAHUM AMIR was recorded by the Israeli 
Radio Orchestra on December 22. The conductor was 
YOAV TALMI, a Juilliard graduate. 

The complete flute sonatas of Bach were performed by the 
Philharmonic Baroque Ensemble on December 11 at Douglass 
College in New Brunswick, New Jersey. The soloist was 
JULIUS BAKER. 

DOROTHY DE LAY was guest clinician for the Colorado 
University College of Music student chapter of the American 
String Teachers Association three-day conference 
November 17-19. 

PAUL DOKTOR was guest artist on November 21 with the 
Modesto Symphony Orchestra under the baton of Nicola Iacovetti. 
The featured work was Haydn's Viola Concerto in G. Major. 
Earlier in November Mr. Doktor conducted a viola workshop 
at the University of Texas. 

IRWIN FREUNDLICH was invited guest at the state convention 
of the Kentucky Music Teacher's Association in October in 
Louisville. Mr. Freundlich gave a master class and appeared in 
a recital of original works for four hands at one piano with 
Lillian Freundlich. The Freundlichs included Robert Starer's 
Fantasia Concertante on their program, a work specially 
commissioned by them, in addition to compositions by Mozart, 
Mendelssohn, Debussy and Schubert. Mr. Freundlich's 
article, ((Some Random Thoughts on the Preludes of Debussy," 
was recently published in Current Musicology in a memorial 
issue in memory of the cellist Otto Deri. 

SAUL GOODMAN, who was guest artist in a performance of 
Bart6k's Sonata for Two Pianos and Percussion with a chamber 
music group at Sarah Lawrence College on November 26, 
also spoke about the piece and of the first performance of the 
work which he played with Bart6k and his wife as the two 
pianists. 

JOHN HOUSEMAN has been signed for a starring role in the 
Thompson-Paul production for the 20th Century-Fox 
release, The Paper Chase. 

RACHELLE L. KNAPP was one of the judges on the NATD 
College-Aid Grant A wards Committee. 

MARGUERITE MEYEROWITZ gave a masterclass on French 
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Janet Soares 

Eleanor Steber 



repertoire and diction in collaboration with Pierre Boulez 
at Southern Methodist University in January. 

The Pro Arts Festival Chorus and Orchestra, conducted by 
John Nelson, gave a performance on November 29 in 
Hackensack, New Jersey, which included Bloch's Sacred Service 
and Schutz's Psalms of David. 

On January 18 VINCENT PERISCHETT(S The Hollow Men) 
after the poem of the same name by T. S. Eliot, was played by 
the Beaumont (Texas) Symphony Orchestra with Joseph 
Carlucci as conductor and Pat Harrigan of the Lamar University 
Speech Department as reader. 

LEONARD ROSE was featured soloist with the Queens 
Symphony Orchestra on January 13 with David Katz conducting. 
Mr. Rose played the Dvorak Cello Concerto. 

One of the first Dorothy D. Spivack Grants was presented 
by the trustees of Barnard College to JANET SOARES. Miss 
Soares shares the grant with two others and the group will 
research, write, choreograph and produce a new script based on 
some of the Legends of Glastonbury, England. 

ELEANOR STEBER gave a recital with Yi-Kwei Sze on 
February 23 in Cleveland of Hugo Wolf's complete Italian 
Songbook) and on February 26 gave the first of three recitals in 
Alice Tully Hall. 

The Walter Duo: Janet and DAVID WALTER, violin and 
double bass, performed at the Montclair Art Museum in 
New Jersey on November 5. 

Early in December BEVERIDGE WEBSTER gave a master class 
on the topic "Chopin to Debussy," taught some advanced 
individual lessons, and was soloist with the Niagara Falls 
Philharmonic Orchestra. His program included the Saint-Saens 
Concerto No. 2 with the orchestra, and solo works by 
Ravel and Debussy. 
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Among the Students 
by Melody Bunting 

ELEANOR AMADO recently played a recital of works by Mozart, 
Chopin, Scriabin, and Liszt in Manhasset, Long Island. 
She is a student of Mieczyslaw Munz. 

EMANUEL Ax, student of Mieczyslaw Munz, made a second 
tour of Portugal within two months. In addition to recitals, 
he also played Beethoven's Piano Concerto No. 4 twice with the 
Lisbon Philharmonic and once with the Warsaw Philharmonic. 
He will make his New York debut in Alice Tully Hall 
on March 12. 

PAUL BAER was third prize winner in the Kosciuzko 
Foundation's Chopin Competition. He is a student of 
Ania Dorfmann. 

EDMUND BATTERSBY's recital at Wigmore Hall in London 
marked not only his debut but also the debut of the Swedish 
Bolin piano. During the summer, Mr. Battersby performed 
regularly with Leslie Parnas and Alexander Schneider at 
Kneisel Hall in Blue Hill, Maine, where he has been 
pianist-in-residence for the last two years. He is a student of 
Sascha Gorodni tzki. 

An afternoon recital of cello selections was presented by 
THIRZAH BENDOKAS for the Women's Press Club on November 
18. She is a student of Maurice Eisenberg. 

MICHAEL BORISKIN, student of Mieczyslaw Munz, and 
GARY STEIGERWALT, student of Irwin Freundlich, were 
presented as "Young Artists in Recital" by the Piano Teachers 
Congress in Carnegie Recital Hall on December 10. 

A concert version of Puccini's La Boheme was presented by 
the Cincinnati Symphony Orchestra on December 15 and 16 
and featured Juilliard American Opera Center members 
FREDERICK BURCHINAL, LENUS CARLSON, and 
MICHAEL LI-PAZ. 

LENUS CARLSON, student of Oren Brown, sang the role of 
Mercutio in the Mississippi Opera Association's production 
of Romeo and Juliette in November. Earlier in the season, he 
appeared as Silvio in Pagliacci in Dallas, and Count Almavia 
in The Marriage of Figaro in Atlanta. He is a member of the 
Juilliard American Opera Center. 

The final event of the Polish Cultural Affairs week held at 



Southampton College in Southampton, Long Island, was a piano 
recital of works by Chopin, Malawski, Bauer, Przybylski, 
and Szymanowski presented by PA WEL CHECINSKI, student of 
Mieczyslaw Munz. 

TERESA COMPOS, student of Ania Dorfmann, was recently 
selected to be adjunct professor of music at Paterson State 
College in Paterson, New Jersey. 

A recital by WILLIAM DEV AN took place in the chapel of 
Bennett College, Moravia, New York, on November 30. 
A student of Ania Dorfmann, he performed works by 
Beethoven, Brahms, Chopin, and Barber. 

BRUCE DUKOFF toured Spain as soloist with the New York 
Pro Arte Chamber Orchestra in the Fall of 19 7 2, playing 
Haydn's C Major Violin Concerto. He is a student of 
Dorothy Delay. 

KEITH GATES, student of Vincent Persichetti, and SAMUEL 
ROTMAN, student of Jacob Lateiner, were both featured in 
concert by the Grace Fellowship Church of West Hazleton, 
Pennsylvania, on November 1 7. 

JAMES GEMMELL performed works by Schumann, 
Rachmaninoff, Chopin, and Liszt in a St. John's University 
concert sponsored by the Music Division of the Fine Arts 
Department. He is a student of Ania Dorfmann. Bruce Dukoff 

DAVID GOLUB, student of Beveridge Webster, and JAMES 
KREGER, student of Leonard Rose and Harvey Shapiro, 
appeared in a joint recital on station WKAR-TV in Lansing, 
Michigan, in December. 

INEZ RASSMAN, student of Dorothy Delay, recently toured 
as soloist with the St. Louis Symphony, Leonard Slatkin 
conducting, playing the Bruch Concerto, and has been 
reengaged to play the Saint-Saens Concerto in St. Louis in March. 

The Naumburg Foundation's second prize in voice went to 
BARBARA HENDRICKS, student of Jennie Tourel, in December. 

In December KIKUEI IKEDA won first prize in the Gaken 
Competition in Japan, after which she gave a recital in Tokyo. 
She is a student of Dorothy Delay. 

TEDD JOSELSON, student of Adele Marcus, completed a tour 
of eighteen appearances as soloist with the Cologne Chamber 
Orchestra on November 10 at the Kennedy Center in 
Washington, D.C., playing Bach's D Minor Concerto and 
Mozart's Concerto in A Major, K.414. He subsequently 
fulfilled eight engagements as soloist touring with the Syracuse 
Symphony, playing Rachmaninoff's C Minor Concerto and 
the Liszt E-Flat Major Concerto. Arthur Fiedler was the 
conductor. 

MARK KAPLAN recently completed a tour which included 
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Neal Larrabee with conductor Robert Brawley 



over thirty symphony appearances. Since Christmas he has 
performed six times as soloist with the Baltimore Symphony and 
has been reengaged for their subscription series in March. 
He is a student of Dorothy Delay. 

IDA KAVAFIAN, student of Oscar Shumsky, was featured in 
Spohr's Violin Concerto No. 8 with the Colonial Symphony 
of Chatham, New Jersey, on November 15. 

SUNG KIL KIM, student of Jennie Tourel, JONATHAN RIGG, 
Juilliard American Opera Center member, GAYNA SAULER, 
student of Hans Heinz, and WILLARD WHITE, student of 
Giorgio Tozzi, were all featured in a recent production 
of Mozart's Don Giovanni at Brooklyn College. 

NEAL LARRABBEE, student of Rosina Lhevinne, played the 
Tchaikowsky B-Flat Minor Concerto in two performances 
with the Hartford Civic Orchestra. The concert, which also 
included Rossini's Overture to The Barber of Seville and 
Haydn's Symphony No. 104, was conducted by Robert Brawley, 
newly-appointed director of the Pre-College Division and 
conductor of the Pre-College Orchestra. 

EDMUND LEROY won the Naumburg Foundation's $2,500 
first prize in December. A student of Hans Heinz, he will be 
presented in recital at Alice Tully Hall as part of the prize. 

LAURIE LEVIN, Pre-College student of Herbert Stessin, was 
a winner in the recent Huntington Symphony Concerto 
Competition, playing Rachmaninoff's Second Concerto. 

KERRY MCDEVITT, student of Beverley Johnson, appeared in 
a benefit performance for the Scholarship Fund of the Music 
Lover's Club of Islip, New York, on October 29. Sharing 
the program was his wife, Metropolitan Opera contralto 
Batyah Godfrey. 

The Stamford Symphony season was opened by EUGENE 
MOYE, student of Leonard Rose, on December 9. 

A program of Haydn, Beethoven, Chopin, and Schumann was 
selected by URSULA OPPENS for her recital on November 
26 at the Pack Memorial Public Library in Asheville, North 
Carolina. She is a student of Rosina Lhevinne. 

SARAH ROTHENBERG, student of Herbert Stessin in the 
Pre-College Division, has been awarded the $ 100 first prize in 
the Huntington Symphony Competition, and as a result 
will appear as soloist with that orchestra on February 17. 

ERIKO SATO will play the Glazunov Concerto with the Debut 
Orchestra in Los Angeles in February as the result of winning 
their Young Musicians Foundation Competition last June. 
She is a student of Dorothy Delay. 

PHILIP SETZER, student of Oscar Shumsky, gave a recital 
at the Cleveland Music School Settlement on January 3. 
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Festival music for trumpet was featured by soloist PHILIP 
SMITH at the North Avenue Presbyterian Church of New 
Rochelle in November. He is a student of Edward Treutel. 

KISHIKO SUZUMI performed thirty times with symphonies 
during the fall semester. A student of Dorothy Delay, she will 
solo with the Hartford and Baltimore Symphonies in the 
spring. 

ROBERT TERMINE, student of Daniel Ferro, appeared in a 
production of The Barber of Seville presented by the Opera 
Arts Association of Cocoa, Florida, in November. 

ERIC WILSON performed Tchaikowsky's Variations on a 
Rococo Theme with the Norwalk Symphony Orchestra, Richard 
Kapp conducting, in December. He is a student of Leonard 
Rose. 



Programs at Juilliard 

JUILLIARD AMERICAN OPERA CENTER 

Thursday evening} December 7 at 8:00 
Friday evening, December 8 at 8:00 
Saturday evening} December 9 at 8:00 
"Don Pasquale"/ Gaetano Donizetti 
Libretto by Giovanni Ruffini 
English Version by Phyllis Mead 
Directed by Gian Carlo Menotti 
Conducted by James Conlon 
Settings and Costumes by Pierluigi Samaritani 
Lighting by Joe Pacitti 
Assistant Conductor, Ronald Dishinger 
Chorus Mistress, Diane Richardson 

Cast: 

Don Pasquale, Michael Li-Paz*, Richard Bestt 
Dr. Malatesta, Frederick Burchinal 
Ernesto, John Aler, David Hall** 
Norina, Badiene Magaziner, Lucille Jonason** 
Notary, Dana Talley 

* Thursday night only 
**Friday night only 
t Friday and Saturday night 

/8 

PUBLIC CONCERT SERIES 

Friday evening} December 8 at 8:30 

Juilliard Orchestra 
Peter Maag, guest conductor 

"Valses nobles et sentimentales" / Ravel 
"Don Juan", Opus 20/Strauss 
Symphony No. 7 in C. Major, D. 944/Schubert 

Tuesday evening, December 12 at 8 .· 3 0 

Juilliard Chorus and Repertory Orchestra 
Abraham Kaplan, conductor 

Der Psalm No. 98 ( "Singet dem Herrn") /Sch1ttz 
((Jubilate Deo"/Gabrieli 
''Jephthah"/ Carissimi 

Jennifer Juras} soprano 
Lorna Myers, alto 
Frederick Schoepfiin, tenor 
Robert Shiesley, baritone 

Motet No. 1 ( "Signet dem Herrn") / Bach 
Missa brevis/Kodaly 

Doreen Def eisJ soprano 
Faith Esham, soprano 
Jennifer Juras, soprano 
Lorna Myers, alto 
Frederick SchoepfiinJ tenor 
Norman Phillips, baritone 

Friday evening, December 15 at 8:30 

J uilliard Chamber Orchestra 
James Conlon, conductor 

Concerto Grosso No. 1 for Strings with Piano Obbligato/Bloch 
Gary De S esa, piano 

"Sechs Mono loge aus J edermann" / Martin 
Edmund LeRoy, baritone 

Variations for Orchestra, Opus 30/Webern 
Symphony No. 38 in D Major, K.504/Mozart 



WEDNESDAY ONE O'CLOCK CONCERT SERIES 

December 6 

First Suite in E-Flat Major/Holst 
Canzona/ Mennin 

Ronald Dishinger, conductor 
George Weingart, piccolo 
Renee Siebert, Anne Briggs, flutes 
Steve Taylor, Jessica Murrow, oboes 
Erich Ginsberg, soprano clarinet 
Virginia Filepp, Gary 1'1cGee, Ted Lane, Don Suder, David 

Smeyers, clarinets 
Gary Koch, alto clarinet 
Dennis Smylie, Tom Aber, bass clarinets 
Ernest Guadanini, Brad Keimach, alto clarinets 
Glenn Stulpin, tenor saxophone 
Ethan Bauch, Richard Henzler, bassoons 
Scott Wilson, David Kruse, Barry Carl, David Wakefield, 

French horns 
Bruce Engel, Skip Durha-m, Steve Koeppel, George Eckenrode, 

trumpets 
William Vickery, David Langlitz, Wendell Waterson, 

trombones 
Glenn Kenreich, Jerry Kuhl, baritone horns 
Kip Smith, Kevin Ladd, tubas 
Daniel Spurlock, string bass 
Joseph Kuhn, timpani 
John White, Scott Stevens, Paul Dowling, percussion 

Sonata in C Major for Bassoon/Pasch 
Daniel Worley, bassoon 
Jeanne Le Blanc, cello 
Lionel Party, harpsichord 

Quintet in A Major for Clarinet and Strings, K.581/ Mozart 
Barry N umerick, clarinet 
Min Yen Chien, violin 
John Dexter, violin 
Linda Ghidossi, viola 
Diane Toth, cello 

December 13 

Variations on a Swedish Folkrune/Da.hJ 
Alice Feinglass, flute 

Funf Klavierstucke, Op. 23/Schoenberg 
Robert Black, piano 

Quartet for Piano and Strings in C l\1:inor, Op. 60/Brahms 
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Robert Davidovici, violin 
Daniel Avshalomov, viola 
Selma Gokcen, cello 
Paul Baer, piano 

STUDENT RECITALS 

Student recitals in Paul Recital Hall during December: 

Katherine Cash, violin 
Andrew Cordle, bassoon 
Virginia Filepp, clarinet 
John Fullam, clarinet 
Ted A. Lane, clarinet 
Cristian Petrescu, piano 

Chamber concerts: 

Sin-Tung Chiu, Mary Fern Crowder, violins; 
Daniel Avshalomov, viola; J111ian Fifer, cello 



Obituaries 

BETTE VAN V ALKENBURGH DAY of Arcadia, California, who 
attended J uilliard from 19 31-1941, died on November 2 6 
after a lingering illness. She was 5 2. Mrs. Day sang in the choir 
of the Arcadia Presbyterian Church, was a member of the 
Arcadia Little Theatre, and was granted an honorary life 
membership with the Bonita Park PTA. She was also active in 
little league cub scouts, pony league and several charity 
organizations. 

REIKO SUGIBAYASHI IWATANI was killed in an automobile 
accident on October 20. She attended Juilliard from 1965-1970 
and was a student of Joseph Fuchs. 

WILLIAM JONSON, a conductor and choral specialist, died 
on November 21 at Leroy Hospital in New York City of 
cirrhosis of the liver. He was 51 years old. Mr. Jonson was 
employed in the rental and performance department of 
G. Schirmer, music publisher, at the time of his death. 

A native of McAlester, Oklahoma, he came to New York 
in 1944 to do graduate work at Juilliard, after earning degrees 
from Oklahoma Baptist University and the University of 
Oklahoma. Mr. Jonson became accompanist in 1945 of the 
Collegiate Chorale, which was then conducted by Robert 
Shaw. He later became Mr. Shaw's assistant and in 1949 took 
over the direction of the Collegiate Chorale for a year while 
Mr. Shaw was on leave of absence. Mr. Jonson later organized 
the Choral Arts Society, was conductor of the Bach Aria 
Group in 1950, and conducted Virgil Thomson's Four Saints 
in Three Acts on Broadway and in Paris in 1952. Also on 
Broadway, he conducted Courtin' Time and was an assistant to 
Lehman Engel for Wonderful Town. 

From 1953 to 1956 Mr. Jonson was one of the conductors 
of the international touring company of Gershwin's Porgy 
and Bess. He was a member of the musical staff of the 
New York City Opera from 1958 to 1965, where he directed 
the chorus and also conducted Porgy and Bess and Kurt 
Weil's Street Scene, among other works. Mr. Jonson was chorus 
master of the Metropolitan Opera National Company in 
1965-66. 
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Daricer·choreographer Jose Limon \VUl 

choreograph DaJlas Civic Opera's new produc­
tion of ''Dido and Aeneas" openin;; the r2si­
dent company's 16th annual sea.son this :,.,To. 
vember. 

. Limon \\ill utilize for ll1e production his 
da11ce company from Julliard School in "New 
York, where he has been a faculty member 
fpr many y2ars. 

DCO GE\'l.:R.-\.L manager La\i;.-rence Kelly 
also announced that Jack O'Brien, associate 
director of the APA Rer,ertory Company in 
New York, ,rill stage "Dido and Aeneas." El­
lis Rabb has been .excused from his contract 
with the local compai.'1y because he has un­
dertaken direction at the Vivian Beaumont 
T'neater at Lineolri Center. 

O'Brien began his association wit}1 Dallas 
Civic Opera in 1967 when he translated a11d 
adapted Offenbach's "Orpheus in the Under­
world" for production in Kansas City and lat­
er Dallas t..nder direction of Kelly, DCO ar­
tistic dirEctor Nicola Rescigno and Ellis 
Rabb. ' 

ONE OF THE legendary names in con­
temporary da11ce, .Jose Lln1on was born in 
l'vlexico in 1908 and can1e to this country 
when he vvas only seven years old. As a 
young man he joined the dance school of 
Doris Humphrey and . Cbarles Weidman a11el 
also studied ballet with Nanett Charisse and 
Ella Daganova. 

, 

Dancer-choreographer Jose 
Limon ••• to choreograph 
Dco l "D'd t A " s I o and eneas. 

Lat2r he formed his own group which has 
tourned extensive1y abroad ar,d in the United 
States. In 196-1 Llic Xew York State Council 
on the Arts named him artistic director of 
the American Dance Theater. 

''Dido and Aeneas'' ,vill be paired on a 
double bill ,vith "Pagliacci" for DCO's gala 
opening night :Xov. 3 and again Nov. 10 . 
''Pa;;liacci" also \\'ill be :)rodu'2cd for special 
student performances ;{ov. 6 and 13 . 

TEXOR JO~ Vickers \Yill star in both 1 

productions, n1arkin~ the celebrated singer's 
sixth season with Dallas Civic Opera. Joining 
him for ''Dido and Aeneas'' ,v.Ul t-e Tatiana 
Troyanos, Graziella Sciutti, Joan Caplan, Re­
becca Roberts, Christine A.sher, Antonia Kit­
sopoulos and Frank Little. 

Also starring in "Pagliacci" will be Raina 
Kabaivanska, Lcnus Carlson, Silvano Carroll 
and Renato Cazz1niga. 

Dcnato Laffranchl will design the "Dido," 
marking his American operatic debut. 

THE "PAGLL\CCI'' will be a revival of f 

the company's 1962 production designed by ,. 
Peter Hall, with new costwnes being created 
tl~s Ye_ar by Hail, the DaJJa · company's de­
signcr•m·residencc. Carlo :\Ia,2strini \\ill di­
rect. 

Rescigno will conduct bcU1 "Dido" and 
"P " U as, as we as the other C\VO productions 
of the 1972 senscn-"\Vertl,r-,r'' ~·0,.. -.7 "'9 

- ~, V • .l., , l 

and 21, a11d ''Lucia di Lammermoor" Dec. 1 
3 and 8. ' 
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GIRLS (10) 

Dian Dong 
Jennifer Douglas 
Diana Hart 
Annu Hiragushi 
Jaynie Katz 
Jane Lowe 
Yaeko Sasaki 
Teri 1-.Jeksler 
Angeline Wolf 
Debra Zalkind 

DIOO & AE11EAS FINAL CA.STING 

BOYS (8) 

William Belle 
Richard Caceres 
Mercie Hinton 
Christopher Pilafian 
Sheldon Schwartz 
Warren Spears 
Robert Swinst on 
John Wohl 

, 
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A Gifted and l~luent C11oreographer, 
He Took ... J:.Jis 1:ecJ.dersh(o Seriously 

By CL VE BARNES 
As a n1an he was austere, "The 1 lcor's P:->,:ane" or the 

grave and kindly. Th~re was Doris H1u;1phrcy 'N<:-rk, "La~ 
a co:.1rtlincss to his everv 1:.1ent ror 12nac10 Sanchez 

t gesture, and. he moved l\!ejias," he ha_;, l 0,ft rn»:.i1ories 
through the world like a quite indellf)lc ior those for• 
prince. As a dancer he was tunate f.nouzh to h.1.ve seen 
an ea:;Ie. As a choreographer him. And e,\·cn f,e ~:nccial 
he was extremely gifted and dignity of his h,.7er years, 
fluent. He was never a par~ in "i\ri.:;sa Brcvis," for e.x-
ticularly innovative artist, ample, that gaunt, commar:d-

buL possessed an ing f igu;:-c v:ill never be 
innate under- forgott~n. 

An ,;;t.an.ding of that Certainlv on sugc he 
Apprsi saI fusion of dance, 12.cked ,.,:Ct. He rH?'.'C!'.' con-

dram'l and music tracted th'~ el fir: r at;,irc of 
tl-at is the core o~i~ of his chiF:f te:1chers, 

of his work. H~ i12s left half Charle.s \Veic!rr.an . and this 
a d.czen bai!ets, at least, that was a loss. Yet his leader-
shou:d f ind a permanent ship r,nd intEgi ity ..,, ere u:i.-
pbci..: in the American r eper- qucst :en tbie. It . \vns no 
tory. chance t'.iat it: 193·1 his was 

11 ,.,. I 1·•11 ·n on"e t "I the first comr,:n1v to b __ sent n... J • o, ,, wro e: 
view myself as a disciple abrot1d, to South America, 
and follo\.\'er of Isadora under the Internaticnr\l Cu!-
Duncan and cf t he American tural Exchar.ge Pro gram of 1 

impetus as exemplified by the St.?..tc DepartIT1e!1t. 
Doris Humphrey and r ... 1artha It w::ls also no ac,~ictent 
Graham, ai1d by their vision thu.t in 1 [,G4, \Vhen the l,cw 
ot the dance as an art Ynrk ~tate Co11nC'li ~,n the 
capable of t he sublimity of Arts w~s tryi~g to unite the 
tragedy and the Dionysian di'.·id~r.l forces of American 
ecs tasies." Mr. Lirn6n's ca- modern dar:ce and to form 
reer has CtJnsister:tly given the Ar.:cican Dance Theater, 
flesh to those visions. He it was to l\Ir. Lim6n th·_:i_t it 
has created images, he has turned. ~fr. Lim6n had the 
created dances and he has authority. Looking back now, 
created dancers. ,,.- I wonder whether he also 

He was a dance leader had the political a;::umen. I 
and took his position seri· doubt it. The company never 
ously. As a teacher for many truly got off the ground. 
years at the Juilliard School, In I\Iany Repertories 
he conducted classes that As a choreographer Mr. 
were notable for their clar- Limon must be r egarded as ; 
ity, precision and care. He one of America's greatest. ; 
seemed a fine and private For all the early years of 
man, but I think he loved his company, until her death 
America, traditions and dis- in 1958, his artistic mentor 
ciples. was Doris Huraphrey. Miss 

A Hypnotic Presence 

Of the man as a dancer, 
what will be recalled? When 
I fi rst saw him dance he was 
48 years old, and still, I im­
agine, pretty much at his , 
best. His dancing h,:.cl a qual­
ity that can best be expressed 
as moral fervor. He had 
a magnificently sculptured 
head, and a body that seemed 
to brood. So far as his pres­
ence went, it could perhaps, 
in our day and age, be com­
pared on dance terrns oniy 
with the ballet dancer L~­
onide Massine. rt was hyp­
notic. No, even n10re, it was 
almost tangible. 

In works such as "The 
Traitor." "En1peror Jones," 

Humphrey, not an especially 
gifted choreogr.:1pher in her 
own rig,ht, knew exactlywhat 
to do with and for Mr. t i­
m6n. \Vith her cooperation · 
he prJ<luced his greatest 
works, including "The l\Toor's 
Pavane," which is in many· 
repertories all over the world. 

In the post-Humphrey 
years his genius blazed as 
bright as ever, but \v.:2s un­
tamed and unrefined. Despite 
his almost orim exterior, he 
had that kind of Dionysiac 
tal~nt that never knew when 
to stop. But hov.r much greater 
is · that than a talent that 
never knows when to start. 
American dance today would 
be a very diUerent thin~ had 
it not been for Jose Lun6n. 
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FLEr-.UNGTON. N. J., Dec. 2 
-Jos~ Arca~ia Lim6n,. con~~rt 

· dancer and cnoreograpnert cued 
Safu.r<lay in Hunterdon Mecical 
Center after a brief i!Jness .. He 
°"'as 54 years !d and res,d~d 
L, ne.arby Stocktcm. . 

A native of :Mexico, :Mr . 
Lim6n .came to the Uni~ed, 
States in HH5, at the age or 7, : 
~nd was a studerit of art at . 
the University of California. He · 
ca1ne to New '.'.'ork City in 192>3 
to begin his long dance career 
on Broadwa:,·. 

t,fr. Lim6a was honored by 
D""nr,:1 "'1,.-1ao-2zir.e in 1950 for ~ ~- e~ . 
outstanding z:hievement ,i n 

1nodern cance d:oreog~ap~y 
~fter the p?rfonn&nce or his , 

- , " • .,'.'.l ·ane " 1 wo~k, "1ne 1,~oor s . 1.: .. v . • : 
To, State Department a~r:araed 
him tr1e Cape.zio Award ;:1 1964 
for his d<'..nce tours a oroad. 
Hi WPS the first danto, com­
p.1ny· to tour for the ~:ate De­
p, . ..rtment. 

t ur d t!) Hii First Rtdtal 
. ESy L\WRE.N'CE VAN GELDER 

By guile ;:;.nd decepticn on a 
iunday afternoon in H.\23, a 
tespairh:g y,)ung ma. ,who wa~

1 ~o become om_ of ,1c great 1 

r.gures i.1 modern dan~.e ~,as 
gured. by fr ie:-.ds to n1s first 
1ecita1. . I 
. His n ame was Jos~ Arcadia , 
tim6n, He was 20 ;ears old, 
Y.exica i1 born, Califor:-.:1 raised, 
tall. sinewy, dark-ha~red, V.:ith 
deep black eyes set 1n an im­
posing visage. 

What he exuded was nei ther 
channeled energy nor promise, 
but dffeat and aimlessn~ss 
rooted in h is recent renunc1a­
~ion of paintin_g, an a~c~ _based 
011 his conviction tha 1. rns de­
votion to El Greco in an era of l:tdula.tion of modern French 
artists had rendered him an 
:marchronis. m before h~ '?'.as 21. 

In th~ aftermath or n1s de­
.• ,ision, in the days after he had 

given a,.1:ay his brushes, he 
·,;allred t he streets alone or 
&pent his time mopir:g i_n mo~ie . 
houses. At nig,ht, bnst! ~g with 
tension, he donned sho_rts ~nd 
ran up and down R1vers1de 
Drive. .: 
- Fri~nd~ hoping to ge~erate 
his interest in something sug­
gested that he look into mod­
ern c!~nce, then in an era of 
rich d~vciopment. Mr. Limon 
scorn€tl the idea, but never­
theless he was lured to the 
New Yorker Theater for a per- 1 

formance by Har old K.reutzberg• 
and Yvonne Geor.2L ,, 

,r 

· •-tr• t,, · As "Angel 0 1 Las vm.,gmen 
was unfoldt:d before him, !vir. 
Limon turned to a co:t1,;::;.;·.~on 
and sa:J, "Ch:.tfotte, r:1y Gcd, 
that'.s what I ~.vant to do.1

' The 
next day he C;lfolled ir: cLis~es 
with t\VO mcdern-dance p10-
ncer artists, r:'•oris Humphrey 
and Charles ~:leidme.n. · 

1ft, Dlsccrned 
A rGw .• r,:1ths later, despite 

tenscne:i:s, s.n excess of zeal 
and b!isic f-/:orance th.it ncve~­
tbcless failed to conc~al }us 
innate gifts t. om his mc:l_~o~s, 
?,fr. Lim6n made an unorr1c1 al 
debut. 

Little more than a year la~er 
he wa.s tpf;c-?.ring under r,uss 
Humph:ey's :iirection in. dances 
in a notabh production by 
Norman Bet Geddes o;: "Lysis-1 
trata." 

His tssociation 'Nith !\Iiss 
Humphrey, wnich ,vas to ~n­
dure tl1rough three d~cades, im­
bued hin1 v,ith t c theory of 
-portraying dramatic content 
t hrough structure, buttressed 
his disdain for the mt:e ex­
hibition of technic31 pi owess 
and reinfo:-c"'d hL, b~Jikf ~hat 
t radition?.l bd.lkt was u1:su1ted 
to the expression of contempo-
:rary themes. . 

He thought of mod€rn G 1nce, 
he said, not only a5 an art 
but also as a forum for . _the 
affi rnmtion of "man's samty." 

In the years th~t _followed 
his debut, I\Tr. Limon . (pro~ 
nounccci. Le.e-~,!OAN) continued 
hi~ trainino with the Hu;n;,hrey­
W eidman ~ompany. studied bal­
let with ?Tenette Charisse and 
Ella Daganova and ~ppeared 
in such Broadway snows as 
"Americana'' and "As Tnou­
sands Cheer.'' 

Eventucilly, he was to stag~ 
dance himself for "Roberta 
(1 935), but he empl?yed ~road­
way mainly as a r: i:-an~ial _re­
fuge. and sought n1s 1~sp11:a­
tion and development . 1n tne 
relatively unremunerativc as­
sociation he enjoy,;d with the 
Humphrey-'Neidman v,roup.. . 

He had b r::r:1ched. out into 
efforts a t composition and had 
earned a r eputation for cor:1-
mandin<1 stage presence, a tal­
ent for O s triking animal move­
ment and for sincerity and 
dignity as the years passed, 
but by 1940 there was little to 
presage that Mr. Lim6n wa_sj 
desti.11ed to become a pre-emi­
nent choreographer or _art.,i~t._ 

- ........ . 

e 

ion~er 

'Interl"sting Enounh' . 11 "Tnere are few. rnez: ~:ho _arei 
• · • b content t o d~vm:e t,1c:r t1me · 

Later, a s he looked back ! to the ,:;c•;:-ious <ia,1ce and to/ 
t.cro.ss this period of hi~ life make !heir ccnt:ibuthn to the 
· nd t,) his youth, he nr~·otc=:! ! regeneratic•n of it a~; a virile I 
0 As ::;. child in Ml•xko I !1~d; jpr•.:occupaticn," he wrote . "ltl 
t:~n fascinated - as s.ny crnld / lmav well be that th e great 
would he -- by Spanish jotas, j ritu.gJ male dance of our' .age: 
l\'•~~xic~n J,.rab:'.'.l and lnd.ian ' is t he one for w hich we have ' 
b;d!~s. Later &cross the border,· been in rehearsa! d;1ring the 
1 had seen tap d.:mcers and bal-, las t three decades and •,vil 't pre­
let dancers. All this seemed in- sen:ly cul!-z1hate in an apocalyp­
te ·esting cr10:..:~;l·. to 1Natch, 1:ut Uc t::::-f0rm1nce, a rr;:g:,ty a~d 
to me it ,vas ~orr1ethin;1 f0r app.a!Ln1 -::L:,reog::..~phy ;icro5=s 
girls to do, It rJE~'/0r occurred the L1-:1~ami:';;ts, ::i tru~ n nair, 
to me EL ~0:ncthing a man wi~:1 \lircs rampant in j-;t-pro­
wmild be cau:;,ht dead doing." pc~!h::d, :::upt:;r-sonic char:ots. in-' 

r;;..1~ nt that 1.crforrn:i:::::e in cxtrlcnb:y hour.d t o th.-! fatal ' 
the: t,P.W Yor:~ er 'lhec:.t~!f~ he: r h:. t'.1m or his era. Tru iy a 
sajd, "'ivhat 1 :-a :r1 sb:-:1oly and hvr kr:. 6~1nce." 
i1 Lvoca;:;ly cr..aug:;d lily Lfe." in J.9-iO, after a dozen years 
H~ conti:n.:ed. "1 sav the dance wit;1 \~Ls Humptrey, he broke 
as a visicn of h10tf;.U.~ pri.ver. av·:·v to return to California in 
A man co,'ld, with <l1i:;nity and pu:-s·._.i t of his · o-Nn artistic 
a tow,.;:rin~:- r1aJ2sty, car.cc. Not tr~;:r: ~-. In tv .. ·o ye2.rs, he had 
rrl_r ,,~e) cavort, ,io 'far:cy d-.r_:c- jrer~1r~1;d, pl2rmir,g to begia his 
i .,, ·' or •s.11 O.,,· "fF' SLP"'. t-1O· O'""' 1:1+ 7 :, c·r.n'"a"y \'';th '1 '1'·c· l\b -..::1 .. 'f/*\J., :.. .. 1, .. ·~. "' _. I lf'•.U . . d'--1.'i.:; ,l., '.tJ".;.( J ;Yf_, .!\• ~.) 

dance as Michelangelo's visions · Hurnp!1:ey r:s artistic director. 
dance and as the music of Bach I s ... ,.,,,;,.."' i"" ,,, ""'n-;1 dances." .... i,.,..,~ un•u.J 

But thr: \VS.r in 1;r-1ened, and 
Of his mentor he \Vrote: "In ·u,. T irn~ .... --,,-,/-r,r~d -·11<> .1.-•r.v 1·•~ 

l'tl1 .......... J :J,J. ":,Jo ._l,l.,;.: t. ~ .;_,. , .t.11, l,; .. . 

Dor.is Humohrev I found a 10.13 i. l~r1~c·11.• ~~tu .. ha. hPri b"'-
.. ., V.., • ..,..·ii-.i. t.J -.,_1. \,,,,.,. ,. _, J,;.,.- .._, 

r, ... ~ ;t;,r •vhr. l,•;~,.,·,v th~t nir_,,.,,., rnu11 ,.. -~-H and d-=-Pl"I"'" c•rcJ e , .. a.-..- .. - "" ...... ~\...... .. y • • ·- - ".J-4.,., .:., ~ , ... t:n ••--. .-1)•.-a. :, . 

dancer, being 3.!1 incU 1lidual, was of achievement. H:: trained at 
an ins trument unique and dis- Camr,i Lee in Virginia, 'Na!, 
ti ct fro m any other, and that /assigned to Special Services 
in conseoue 10? thi s da;1cer and spent some tim e d:rect ing 
must u ltirnate1y find h is own ! and appearing in entertainme;-it 
dance, as she had found he re. I I units. ·pe ldt the Army in 1945, 
trained, cri tkized , P.i'lcouraged ,rP.cO:n$t(n.:tcd his C'.:l!T'pany a nd 

'to look for .::.nd find mv O\:vn I hit full stride in 194:"/ with r,er­
da.nce. I was not to anc mv lform:inces that .;arned hieh 
teachers. Eariy, I was encour- 1 pra ise. The prograr:13 included 
aged to compose da nces." a dance on the death of a buH• 

His earlv con:nositions con- fighter, "Lament for Ignacio 
sisted of t!:ios, duets and solos. Sanchez :Mejias," choreographed 
By 1935 he had done the dances by 'Miss Humphrey. 
for "Roberta," and in 1937, _Writing of one of these per­
when he \vas amorig the three formances in The New York 
dancErs to b:~ recipients of the Tim~s, John Martin, the dance 
f , t f 11 . t' B . . .. · ·ct f ~ f 1· . i'h t irs · c. ows ,.;is to .,'1e enn1ng- cntic, s~1 o ,; r. rmon , a 
to!1 School of the •Dance, he "he is certainly the finest male 
composed his fi st group work, dancer of tlis t ime. His appear­
"D:1nza de la r,fuerte.'' ance rrnd bea ring are n:agni f­
. In 1939, · he pre.;ented icent, ·fnd he is possessed of a 
"Danzas tv!exicanas.'' anoth0r ot dignity and a graciousness that 
ti~~ works \vith a Spar.:sr: or bespeak his respect for both 
La t n-American flavor that • his art and his audiences." 
,.,, ,..., 1·.., •n•!y ~.,- .. ,,,,, ""1·s l"'1·g 1.. 1·'c.j H1·s fi rst maJ· or •.vork, "The . ... ,,; u!_ " · ::i ... 1, ~y H u e IJ U .l I 
o.rid Hisoa nic~Inciian air. : M:oor's Pavane," 1wvas performed 

'""hro · g· out h' c r ·u· in 19·!9. which Mr. rvrartin called ..1. , u ·n ~ • 1s ,a eer, 1v11·. , 

I Lim6n was a relentless oppo- "quite unlike anything else in 

I nent of the feminization of :h~ the modern dance repertoire." 
dance that he felt he saw in 
ballet. ., . "'-



... 

I 
I 

Dec:pite the plaudi~ of critics, 
l'v1r. Lemon was otlig::d to sup-
port hfrr.seif bv teaching. 

• I 
"I discovered, ho-.,:es,~r, ear1y 

in my career after 1 had ap• 
peared in Broachvay shows as 
both a dancer a:i~l a d:oreog­
rapher that the r(~ !11mercial for 
and the serious form of mod-

. · 'bl '' ern dance were m,..:ompat1 e, 
. he wrote. 0 0ne h::d to devote 
. one's seif exclusi\'sly to one or 
the other. They could not ml\:. 
The se!'icus dance dem:inds an 
jncorruptibility tlnt makes no 
concessions to SO•(.ai!ed popular 
taste. This has resulted in a 
dance that not only is not pop­
ular; it is not f ashonable-it 
ice not chic." 

In · adc:ition to Bennington, 
Mr. Lim6n taug11t at 1r1ills Col­
lr,P'c Sarah L'.:'..\, rence Col• 
l;~e' Temple University, the 
u;i\:c. ·:;ii:y of Cdi•ornia, the· 
Unh·c:sity of ?it:sbdrp.h, .the 
J'ulliard Schoo!, th-: :::.~ance Play­
ers' Studio, the :K1t,1crint.. ~un-1 
ham sc;·,ocl, and Cc.nncct1cut 
College, at whose Arrerica.n 
Dance Festival 1nany of his 
works ,vere firs performed. 

In 1950, !'lfexicc, where !'.!r. 
Lim6n was born in Culiacan, 
Sinaloa, on Jan. 12, 1908, in­
vited him to return to institute 
Ha gene:-al rehabiiits.tion of the 
dance in l\1exico along mod­
ern lines, \Vith an ample sub­
sidy an on a basis of penna­
nence." 

?v!r. Lim6n, who had come to 
this country at th~ 2 ;e of 7 
with his parents, the fcnner 
Francisca Trn.sla-;it;a ruid Flo­
rencio Limon, a m.usici'ln, did 
not think hir:1self ready to take 
on such a respo11s:bility. 

However, he is arranged 
to work in 11exico on a regular 

!basis, v,hich he did for seve..ral 
!years. His was also the first 
comt:iany to be sent abroad by 
the State Department undtr its 
International Cultural Exchange 
Program. There wer~ tours of 
South and Central America 
and tours of Poland, Yugo­
slavia and the Far East. 

In 1964, he was named artis• 
tic director by the :.. rew York 
State Council on the Arts of t1.1e 
Americc:n Danca Theater, a 
·short.-l'ved ence1.vcr to estab­
lish a mcdernwdance repertory 
,comp.111y. 
; !Jr. Lim6n's undisputed mas-
1terpiece was "The !Y1oor's Pa­
! vane," a reteliin,; cf "Othello:• 
Among hi3 other well-known 
works were · "La :Malinche" 
(1949) "Miss:i Brevis" (1958), 
"There is a Time" (1956), "A 
Ct,.ore?graphic '?!fering 0 (1964), 

--·---

"Emperor Jones'' (1956), "~e 
Traitor" (1954) and "The Ex1Ie,s 
(1950). . 

"I tty toicompose works th~t 
are involved ·with man's basic 
tragedy and the .grandeur of 
his foirit," ;,e wrote. "{ want 
to dig beneath empty .form~l­
isms, displays of technical➔ vir­
tues it/, a;1d the slick s~1rrace; . 
to probe fr,e 'i-iuman entity for 
the powerful, of ten crude beau- i 
ty of the gesture that speaks · 

1of man's huinanity.'' 
I He said: "I try to be an 
atheist, but it's very har;:f . God 
is ,;,vhat rnakes you aspire be­
yond v0urself, aspire in_cred­
ibl.- 1,bt an o1d man with a 
be·~;d who :s going to ··isit the 
sins of the fathers upon us-:­
to tell with :hat. God to me 1s 
what stops you from ~licing the 
ju.-.uln, because you cnoose not 
to~ God is th~ Sistir.e Chapt'.:l, 
the Ninth Symnhony, God 1s 
Bach and the Prado :Museum! 
And this is what I'v'~ tried to 
show in my work. In a humble 
way, of course. for I have grave 
lwitations. 

"1 have limitations as a dan­
cer, as i:t'1 artist, as a human 
being. Tnings don't come 
· easily to , 1e. I'm not one ~f 
those prolific, cf fortless gem­
uses; I h.r,·e to slug it out slow 
and paint\zlly. It tak::s me about 
three monfos to m:l>e a dance, 
three months of daily brutal 
wo:k." 

:!\1r. Lin 611 made his last ap­
pearance as a dancer in 1969. 
H.J ct:d not v;ant 3 f.;.re\v::11 per­
formance, and fe-_v peop1e out­
side 11i:., c0mpanv wer,"! aware 
tnat he hau decided not to per­
form again. 

P.:e cor,tinucd. however, to . 
create ,vorks for his own com­
p2.ny and for other ensembles. 
Among these pieces \vere "The 
Unsu1ig,1' "Dances for Isadora" 
and, most recently, at the 
City Centf:r American Dance 
rvtarathon here last month, two , 
premieres, "Orfeo'' and "Car­
lota." 

At the time of r.1'r. Lim6n~s 
death, l'vfarl<: Lewis, head of the 
State Department's Office of 
Cultural Pr~sentations, said that 

· "negotiati0ns have teen under 
way for some months and are 
now near completion for a St 
Department -sponsored tour of 
the Soviet Uni0n by the Limon 
Company in February." 

Mr. Limon, on Oct. 3, 1941, 
married Pauline Lawrence a for­
, mer dancer who served as 
pianist, designer and manager 
for the Hu1nphrey-\Veidman 
company and who designed 
costun1es and served for many, 
years as her husband's manager.j 
She died last -year. · ,_ , .. ' 
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FOR IM?vlEDIA .. TE RELEP. .. SE 

/ / fl 

Wriston Locklair 
Director of Public Relations 
rrhe Juilliard School 
Lincoln Center 
New York, N. Y. 10023 
(212) 799-5000, Ext. 207 

A MEMORIAL FOR JOSE LIMON TO BE HELD 

AT THE JUILLIARD SCFJOOL ON DEC. 14 

A program in memory of Jos~ Lim6n will be held at 6 p. m. on 

December 14 in the Juilliard Theater of The Juilliard School at Lincoln 

Center. Mr. Lim&n, a member of the School's dance faculty for 20 years, 

died on December 2 at the age of 64. 

Peter 1vfennin, President of The Juilliard School, \vill speak. 

Joseph Fuchs will perform the Chaconne from the Sonata in D Minor 

for unaccompanied violin ·cf Bach. Mr. Lim6n had choreographed the work 

in 1942 and gave its first solo performance on December 27 of that year. 

Members of the Dance Division will perform "Day on Earth," choreographed 

by Doris Humph-rey for Mr. Lim6n and set to the Piano Sonata of Aaron Copland. 

The dancers are Janet Eilber, Elizabeth Haight, Diana Hart and Peter Sparling. 

All members of the Juilliard faculty and student body, and Mr. Lim6n•s 

friends and colleagues in dance, are invited to attend the program, which 

will last approximately 45 minutes. , 

December 7, 1972 



THE 
DILLIARD 

SCHOOL 

STUDENT'S 
HANDBOOK 

1972-1973 

LINCOLN ~ENTER 
New York, N. Y. 10023 • (212) 799- 0 



A study of this Handbook at the beginning of the 
school year will answer most of your questions about 
Juilliard and the program for the current academic 
year. It should also be useful for general orientation. 

"In the performing arts today, we do not 
need more performers and composers, 
we need better performers and compos­
ers. Therefore, the task Juilliard has set 
for itself is to help realize the fullest de­
velopment of the individual potential." 

PETER MENNIN, President 
The Juilliard School 



EXECUTIVE OFFICERS 

PETER MENN IN ............. ............. .. ...... ............. President 

GIDEON WALDROP .......... .. ....... . .... ' . .. ' ... '' ....... .. . . . . Dean 

GORDON HARDY . . . . . . . . . . . . . . . . . . . Dea f St d t . . . . . . . . . . n o u en s 

CHARLES C. LUCAS, JR ...... ... ..... ..... ...... ..... . ... Controller 

JUDSON EHR BAR . . . . . . . . .. .. . . . . . . . . .. . . . .. . . . . . . . . . . R · t . . . . . eg1s rar 

WRISTON LOCKLAIR . 

SOPHY P. Q. HAYNES .. 

. ... Assistant to the President 
Director of Public Relations 

. . . . . . . .. .. . . . . . .. Assistant Dean 

A. J. PISCHL ....... ... .... ... .......... .. ... .... ..... Concert Manager 

BENNET LUDDEN .... ...... ..... ..... ...... ..... ........... .. Librarian 

MARTHA HILL ........... .. .... .......... Director, Dance Division 

JOHN HOUSEMAN . . .. .. .. ... .. ... Director, Drama Division 

ROBERT BRAWLEY Director, Pre-College Division 

STANLEY WOLFE .. ...... .......... Director, Extension Division 
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ACADEMIC CALENDAR 

1972 
Orientation Day (for new students) ____________________ Wed. Sept. 20, 11 a.m. 

Completion of registrat ion for currently enolled students: 
Candidates for degrees ----------------------------------------------- Thurs., Sept. 21 

Candidates for diplomas and special students ________________ Sept. 22 and 25 

Registration for new and readmitted students ____________________ Sept. 22 and 25 

First semester begins ------------------------------------------------------ Thurs., Se pt. 2 8 

Convocation --------------------------------------------------------- Wed.; Oct. 4, 1 p. m. 

Fin a I date for program adjustments -------------------------------------- Fri., Oct. 6~:~ 

Thanksgiving recess begins ---------------------------------- Wed., Nov. 22, 10 p.m. 

Classes resume ------------------------------------------------------ Mon., Nov. 2 7, 9 a. m. 

Fina I date for dropping classes ------------------------------------------- Fri., Dec. 1 

Candidates for graduation file 
applications ----------------------------- Dec. 1, 1972 through Jan. 25, 1973 

Ch ristma-s recess begins ----·------------------------------- Wed., Dec. 2 0, 1 0 p. m. 

1973 
CI asses resume ------------------------------------------------------ Thu rs., Jan. 4, 9 a. m . 

Registration for second semester ________________________ .: _______ Jan. 9 through 26 

Mid-year examinations ---------------------------------------------- Jan. 22 through 2 7 

Second semester begins ------------------------------------------------------ Mon., Feb. 5 

March · ent-ra n ce examinations --------------------------------------- Mar. 5, 6 and 7 

Fin a I date for dropping classes -------------------------------------------- Fri., Apr. 7 

Graduation examinations begin ---------------------------------------- Mon., Apr. 9 

Spring recess b~gins ------------------------------------------··- Fri., Apr. 13, 10 p.m. 

CI asses resume ------------------------------------------------- ___ Mon., Apr. 23, 9 a. m. 

Registration of currently enrolled students 
for the academic year 1973-197 4 __________________ Apr. 24 though May 11 

Fina I date to file reservation for the year 197 3-197 4 Fri., May 1 r:: 
Fina I date to apply for change of course or 

change of major field for the year 1973-197 4 -··---------- Fri., May 11 ~:: 

Final date to apply for scholarships for 
the year 19 7 3-19 7 4 ------------------------------------------------------- Fri., May 11 

Final examinations in class subjects -------------------------- May 21 through 26 

Major examinations -------------------------------------------------- May 28 through 31 

Commencement ------------------------------------------------------- Fri., June 1, 11 a. m. 

~::After this date a late fee will be charged. 
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FACULTY 

ORCHESTRAL CONDUCTING 
FRANCO FERRARA JEAN MOREL 

ORCHESTRAL INSTRUMENTS 

WOODWIND 
JOSEPH ALLARD ...... ... ........... Clarinet, Bass Clarinet, Saxophone 

CHORAL CONDUCTING JULtUS BAKER ....... ............ .......... .. ... ... ... .. ... ... .. .......... .. .. .... .. .... Flute 
STANLEY DRUCKER .. ................. ..... ............... .. ... ..... ..... .. .. .. .... Clarinet 

ABRAHAM KAPLAN 

PIANO 
ANIA DORFMANN 

IRWIN FREUNDLICH 

SASCHA GORODNITZKI 

ILONA KABOS 

JACOB LATEINER 

MARION SZEKELY-FRESCHL 

HANS JOACHIM HEINZ 

BEVERLEY JOHNSON 

FLORENCE PAGE Kl M BALL 

VOICE 

ROSINA LHEVINNE 

ADELE MARCUS 

MIECZYSLAW MUNZ 

JOSEF RAIEFF 

BEVERIDGE WEBSTER 

EDITH PIPER 

ELEANOR STEBER 

JENNIE TOUREL 

GIORGIO TOZZI 

STRINGED INSTRUMENTS 
CLAUS ADAM ... .. .. ........ ..... ..... ... ..... ...... ............ ........... ........ Violoncello 

DOROTHY DeLAY ....... ... .. .... ..... .. .................... .... ... ... .... .... ......... .. Violin 

PAUL DOKTOR .... .. .... ............................... .. ....... .. ..... ... .................. Viola 

MAURICE EISENBERG ....................................................... Violoncello 

JOSEPH FUCHS ..................................................................... .. ... Violin 

LILLIAN FUCHS .. ........... .............................................................. Viola 

IVAN GALAMIAN ........... ............ ..... ... ... ............. ... .. .. .............. ...... Violin 

WILLIAM LI NCER .. .. ............... .. ... ... .. ...... .. .............. .. ....... ...... .. .... .. Viola 

HOMER MENSCH ......................................................... ... Double Bass 

SAMUEL RHODES .. ............... .. ....... .. ........ ... .. .. ......... .................... Viola 

LEONARD ROSE . .. . .... .. . .. . .... .. . .. . .. .. .... ... .. .. . .... .. .. .. .. . .. . .. .. .. .. Violoncello 

JOHN SCHAFFER ..................... .. ........... ....... ......... .......... Double Bass 

HARVEY SHAPIRO .............. .. .... .... .................................... .. Violoncello 

OSCAR SHUMSKY ....................... ......... ... .. .. .................... .. ........ . Violin 

SALLY THOMAS ....... ...... ...... ..... ...... ... .. ............................ ....... .. .. Viol in 

DAVID WALTER ...... .. ................................... ....... ........... Double Bass 

HARP 
MARCEL GRANDJANY 

HARPSICHORD 
ALBERT FULLER 

ORGAN 
VERNON de TAR ANTHONY NEWMAN 
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HAROLD GOL TZER . .. .. . .. .. .. . .. .. .. .. .. .. . .. .. . .. . .. .. .. .. .. . .. .. . .. .. . .. .. .. .. . Bassoon 

HAROLD GOMBERG ............ .. ........................... ......... .. .. ........ .. .... Oboe 

MELVIN KAPLAN ...................... .... ...................... ...... .. .................. Oboe 

ARTHUR LORA .. ............................... .. .. .......... ............................... Flute 

STEPHEN MAXYM ........ ... ........... ....... .... .. ........ .. ........... ......... . Bassoon 

WILLIAM POLISI .. .. . .. .. .. .. .. .. .. .. .. .. .. . .... .. . .. . .. . .. . .... . .. .. . .. .. ... .. .. .. . Bassoon 

LOIS WANN ............................ ..... ............................ ......... Oboe 

BRASS 
PER BREVIG ....................... ............... ..... ................ .... ....... . Trombone 

MELVYN BROILES ... ...... ........... .. ... ..... .... ........ ......... ....... ....... . Trumpet 

JAMES CHAMBERS ... ..... ..... ..... ............................................... ... .. Horn 

RANIER DelNTINIS .... ......... ..... ........ ............................... ............. Horn 

EDWARD HERMAN, JR ............ ... ....... .............................. .. ... Trombone 

JOSEPH NOVOTNY ...................................................................... Tuba 

JOSEPH SINGER .................... ..... .... .... ................................. ... ..... Horn 

ROGER SMITH ......... ... ....... ......... ....... .... ...... ............... ........ Trombone 

EDWARD TREUTEL .... ........... ...... ..... .... ........................... ....... Trumpet 

WILLIAM VACCHIANO .. ......... ............. .... ... ..... ................. . . Trumpet 

TYMPANI AND PERCUSSION 

ELDEN BAI LEY SAUL GOODMAN 

CHAMBER MUSIC AND ENSEMBLE 

CLAUS ADAM '=' 

JOSEPH ALLARD 

SAMUEL BARON 

PER BREVIG 

JANE CARLSON 

EARL CARLYSS* 

JAMES CHAMBERS 

PAUL DOKTOR 

ELLI OTT CARTER 

HALL OVERTON 

DAVID WALTER 

JOSEPH FUCHS 

LILLIAN FUCHS 

FELIX GALIMIR 

MARCEL GRANDJANY 

MELVIN KAPLAN 

WILLIAM LINCER 

ROBERT MANN* 

SAMUEL RHODES* 

COMPOS.ITION 
VI NC ENT PERSICHETTI 

ROGER SESSIONS 

*Member, Juilliard String Quartet 
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LITERATURE AND MATERIALS OF MUSIC 
EMANUEL BALABAN 

JOSEPH BLOCH* 

SUZANNE BLOCH 

JANE CARLSON (Pedagogy) 

MARY ANTHONY COX 

JACOB DRUCKMAN 

OLEGNA FUSCHI 

FRANCES GOLDSTEIN 

NORMAN GROSSMAN 

GERRE HANCOCK 

GORDON HARDY 

RENEE LONGY 

JOHN NELSON 

ANTHONY NEWMAN 

HALL OVERTON 

VINCENT PERSICHETTI 

FRITZ RIKKO 

SAMUEL SANDERS 

ROGER SESSIONS 

ROBERT STARER 

LESTER TRIMBLE 

STANLEY WOLFE 

MILTON BABBITT ....................... .... .... ................ . Graduate Seminar 

IRVING KOLODIN .. .. ....... .. ......... .. ........ . ................ Graduate Seminar 

OTTO LUENING ... ............................ .. ................. ... Graduate Seminar 

GUSTAVE REESE .... .. ....................................... ...... Graduate Seminar 

ACADEMIC STUDIES 
MAURICE VALENCY ...... ..... ... .......... .. . Director of Academic Studies 

BEATRICE TAUSS ... .............. .. ... .................. .......... Academic Advisor 

RAE BECKER .. .. .. . . . .. .. .. .. .. .. . .. . .. ... . .. . . .. .. .. .. .. . ... .. . Western Civilization 

ANNE H. BERGER ... ...................... ......... German, German Literature 

ALBERT C. BERMEL ................ .. .................................. Drama History 

EM I LE CAPO UY A . . .. .. .. . .. . .... . .. .. .. .. . . . . . .. . . .. .. . . . .. .. . .. .. . . . .. . .. . .. .. Literature 

ROBERT J. CLEMENTS ................... .. .... ...... ......... ......... . Literature 

MUTIE FARRIS ..... .... ...... .................. .. .... .... .. .................... ... Literature 

VIRGINIA HEADY .. ..... ... .. .... ..... ....... .. ........ ...... ........ .......... ..... . History 

RONNIE HOFFMAN ..... .. ............... .............................. ........ Literature 

RACHELLE L. KNAPP .................... .. ............ .. ..... ..... .. .............. French 

TOBY LEL YVELD .. .. .. .. .. .. .. .. ... .. .. .. . .. .. .. .. .. .. . .. .. .. .. .. .. ... . . .... .. .. Literature 

JAMES V. MIROLLO .. .. .. ........ .. .......... ................ Western Civilization 

ARTHUR J. RUDY .......... ..... ......... ..... ... ............. ............... Psychology 

MARGARETTA M. SALINGER ... ...... .............. .. .. .. ......... .. .. .. Visual Arts 

MARIE SQUERCIATI . .... .. .. .. .. .. .. .. .. .... .. .... .... .. .... .. .. .. .. ......... Literature 

BERNARD STAMBLER .. .. .. .... .. ............ ...... .. ....... ........... .. .... Literature 

SAMUEL STETNER ...... .... .... .. .... ...... .. ... ... ... .... .. .... ...... .. ..... Literature 

BEATRICE TAUSS ..... ..... .................. ....... ... ............. .. .. ... ... ... Literature 

MARIE-FRANCOISE VACHON .. ........ ...... .... .. .. .. .. .. .. .. .. .. ............ French 

*(Leave of Absence 1972-1973) 
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DICTION 
EVELINA COLORNI .. .. ....... ... ............. .. ... .... ... ... .. .. ... ... .... ... .... .... . Italian 

ALICE HOWLAND .... ... ..... ........... ........ .. ..... ..... .. ........ ..... ........ .. German 

MADELEINE MARSHALL .. ...... .. ........ .. ..... ......... ... ... .... ... .. .. .... ... English 

MARGUERITE MEYEROWITZ ... ............. ... ....... .. ......... .. ... .. .. ...... French 

MARTHA HI LL . .. . .. .. .. .. .. . .. .. .. . .. .. . . .. . . . .. .. . .. . .. . .. .. . .. . . .. . . . . . . .. . .. . .. Director 

Techniques and Repe,rtory 
Major Instruction and Supervision 

MARTHA GRAHAM 

Instructors 

JOSE LIMON 

ALFREDO CORVINO 

KAZUKO HIRABAYASHI 

BETTY JONES 

GENIA MELIKOVA 

HELEN McGEHEE 

BERTRAM ROSS 

ELIZABETH SAWYER 

ANNA SOKOLOW 

ETHEL WINTER 

Composition 
JOSE LIMON DORIS RUDKO 

JANET MANSFIELD SOARES 

Related Studies and Music 
MARTHA HILL .. ........ ........ ... .. .... .... ..... Dance History and Criticism 

BILLIE MAHONEY Notation 

GEORGE QUINCY .. ... .. .. ... .. .......... .. .. .. ..... .. .. .... ................ .. ....... . Music 

ELIZABETH SAWYER .......... ....... ... ...... .... ..... ...... .......... ..... ... ... .... Music 

LULU SWEIGARD .... ..... .. .... .. .. .. ........... .... .. ...... Anatomy for Dancers 
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DRAMA 

JOHN HOUSEMAN Director 

SURIA SAINT-DENIS .......... ........ .. ... ... ..... ....... .... Consultant Director 

MARGOT HARLEY . . . .. .. .... .... .... . . .... .. .... ... .. . . ... . . . . . . .. . . .. ... Administrator 

STEPHEN AARON 

RENE AUBERJONOIS 

HOVEY BURGESS 

EDWARD CALL 

MARGARET FREED 

GERALD FREEDMAN 

PETER FRISCH 

ROLAND GAGNON 

JANE GREENWOOD 

MICHAEL KAHN 

JANE KOSMINSKY 

SALOMON YAKIM 

Pl ERRE LEFEVRE 

JUDITH LEIBOWITZ 

EUGENE LESSER 

RICHARD MATTHEWS 

MARIAN SELDES 

EDITH SKINNER 

ELIZABETH SMITH 

ANNA SOKOLOW 

BORIS TUMARIN 

ROBERT WILLIAMS 

WILLIAM WOODMAN 

STAGE DEPARTMENT 
JOSEPH PACITTI Director 

ADMINISTRATIVE STAFF 
Room No. 

EVEYLN ALEXANDER, R.N .... .. ....... .. ........ .. Resident Nurse (203) 

EVELYN ALTER ........... .. ........ Secretary, Building Manager (214) 

IRENE ANDERSON ....... ........ ... .... Assistant to the Registrar (224) 

BETH BAN IGAN .. .. Receptionist, Assistant Dean's Office 

MATTHIAS BARTH .............. .......... Master Piano Technician 

SALVATORE BIANCHI .... Manager, Building and Facilities 

POLLY BLAIR . . . .. . . .. . . . . . . .. . . . . . . . . . . . . . . . . . . . . . . . . . . . Faculty Secretary 

WARREN BROWN .................................. Orchestra Manager 

(235) 

(101) 

(214) 

(224) 

MELODY BUNTING ....................... Secretary, Concert Office (S-15) 

GARNER CALDWELL ........................ Directo r, Food Services 

ROBERTA CHARLTON ........................ Supervisor of Records 

MARY CHUDICK ................ Administrative Assistant, Dance 

BRENDA COLLINS ...................... Secretary to the President 

(223) 

(417) 

SANDRA CZAJKOWSKI ................................ Record Librarian (538) 

JOAN DAYTON ........ Secretary to the Chairman of the Board 
and Director of Development (213) 

VENETIA DEM SON .............................. Admissions Secretary (224) 

CARYN G. FRIEDMAN .................. Secretary to the Controller 

HENRY P. FRIEND, JR . ........ Di rector, Acoust ics Department 

GIOVANNA GIOE ................................... Assistant Librarian 

EDWARD GORDON, Ph.D ... .. .......... Consulting Psychologist 

SOPHY P. Q. HAYNES ................................. Student Adviser 

(319) 

(538) 

(203) 

(235) 

BRINTON JACKSON ............................... . Assistant Librarian (538) 

MARGARET S. JORY ................................. ..... .......... Director, 
Lincoln Center Student Program (228) 

JUDY ANN LANDIS .............. .. ........ Secretary, Drama Division 

LORNA LEVANT ............................ Assistant to the Director 
of Public Relations (221) 

ETHELMAE MASON ........ Secretary to the Dean of Students (222) 

WILLIAM MURPHY .............................. Custodian Supervisor (214) 

ASLAN OKTAY, M.D .............. .. ............. Consulting Physician (203) 

ZOL TAN OLAH .. . . .. . .. . . .. .. .. . . . . .. . .. . .. . . .. .. .. .. . .. . . .. . .. . . .. . Bookbinder (538) 

VIVIAN PIANELLO ........................ Secretary to the Director, 
Lincoln Center Student Program (228) 

JEAN PRICE ................................... Administrative Assistant (235) 

IRVING RUCKENS ............................ .... Assistant Controller (226) 

JANET SOMERS .......... Cataloguer and Research Librarian (538) 

SYLVIA TOYER ............. Secretary, Assistant Dean 's Office (235) 

WILLIAM VICKERY ................................ Orchestra Librarian (317) 

ARLENE WEITZMAN ............................ Secretary to the Dean 

MICHAEL WEITZMAN .................................... Assistant to the 
Director of Development (213) 

REGINA WYNNE ...... ........ .. Secretary to the Assistant Dean (235) 
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ACADEMIC REGULATIONS 
AND PROCEDURES 

DEAN: GIDEON WALDROP 
Miss Arlene Weitzman, Secretary 

DEAN OF STUDENTS: GORDON HARDY 
Mrs. Ethelmae Mason, Secretary ........... ....... ... .. .. ... Room 222 

REGISTRAR: JUDSON EHRBAR 
Miss Irene Anderson, Assistant to the Registrar ... . Room 224 

STUDENT ADVISER: MRS. SOPHY P. Q. HAYNES .... .. ...... Room 235 

The academic regulations and procedures at 
Juilliard are few and simple. The Dean and Dean of 
Students a re responsible for the overall educational 
program of the School and for reviewing each stu­
dent's educational progress. The Registrar is re­
sponsible for class assignments required to carry 
out that program and for keeping a complete record 
of each student's assignments and progress. 

The Student Adviser is available for consulta ­
tion on any problems relating to the student's well­
being. 

STUDENT CONDUCT 
The Juilliard School has long been recognized 

as a major performing arts institution, enjoying 
and respectful of a reputation and influence that 
are world wide. It is assumed that any student ac­
cepted for study at Juilliard has made a total com­
mitment to his chosen field and that, in many in­
stances, genuine hardships and sacrifices have 
been made in order to begin or continue study here. 

This commitment signifies complete dedica­
tion to study, work and performance to the best of 
the student's capabilities. It also demands no com­
promise that would affect the standard of excel­
lence expected of the School, its faculty and its 
students. 

A student who alone, or in concert with oth­
ers, deliberately damages or destroys School prop­
erty, or who acts to prevent or impede the holding 
of any class, lesson, rehearsal or performance, or 
the attendance of others at any such class, lesson, 
rehearsal or performance, is subject to expulsion, 
and to appropriate action by the civil authorities. 

Any student or group of students not unrea­
sonable in number, shall have the right to meet 
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with the President, or with any one or more mem­
bers of the Administration designated by the Pres­
ident, to voice grievances or make suggestions, pro­
vided that such student or group gives advance 
notice in writing to a member of the Administration 
and there is agreement as to the time of such a 
meeting. 

ATTENDANCE 
You are expected to attend all classes and les­

sons regularly. One and one-half hour classes will 
begin on the hour (or half-hour) and end fifteen min­
utes before the half-hour (or hour). Hour classes 
end ten minutes before the hour (or half-hour). 
Promptness is essential. Unexcused absences or 
repeated tardiness may result in dismissal. 

UNEXC 1USED "CUTS" 
Each student will be allowed the number of un­

excused "cuts" corresponding to the number of 
credits for the course. (Exception: Orchestras, for 
which there will be no unexcused cuts.) 

EXCUSED "CUTS" 
Students may be allowed limited additional 

absences on the basis of official excuses, as follows: 
A. Medical Excuses. Illness is a valid excuse for 
absence, but only if you have reported your illness 
to the School Nurse. Immediately upon your re­
turn to School after an illness, you should report 
to her office, Room 203, bringing with you a doc­
tor's report. She will file this report and issue ~n 
excuse slip which must be presented to all m­
structors whose classes you have missed. 

All medical excuses from participation in re­
quired courses, class studies, or performan_ce, 
must be obtained from the Schools consulting 
physician. Appointments should be made through 
the Nurse's Office. Medical excuses for orchestra 
and chorus rehearsals must be filed in the Dean of 
Students Office. Any student excused from chorus, 
orchestra or ensemble in the field of his major 
study for reasons of health will not be permitted to 
participate in extra-curricular performan~es under 
School auspices. Medical excuses are valid for one 
semester only and must be renewed each semester. 
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Unexcused "cuts" should be utilized to cover 
such minor illnesses as colds, etc. 

B. Professional Engagements. Limited leaves of 
absence for professional engagements may be 
granted by the Dean or the Dean of Students only 
after the student has obtained the teacher's per­
mission. Students must secure permission before 
making any contract or commitment to persons or 
organizations outside the School. In no case should 
absences conflict with rehearsals, concerts, and 
other School functions. 

Unexcused "cuts" should be used to cover 
less important engagements, rehearsal periods, 
etc. 

C. Rehearsals Scheduled by Juilliard. The Admin­
istration makes every effort to keep such conflicts 
at a minimum. However, when large forces of 
chorus and orchestra are combined, some conflicts 
are unavoidable. Such absences will be excused 
upon notification by the Dean of Students to the 
Faculty. 

ABSENCE FROM MAJOR LESSON 
If you are unable to attend your major lesson 

or a rehearsal in which you are a participant, you 
must notify the Faculty Secretary, in advance. 

CHANGE IN COURSE OF STUDY 
You must complete each academic year in the 

course of study (Bachelor of Music, Diploma, etc.) 
for which you are matriculated. Requests to trans­
fer from one course to another for the next aca­
demic year should be filed in person with the 
Registrar before May 11, 1973. 

TO CHANGE MAJOR 
Applications to change your major should be 

filed in person at the Registrar's Office, before May 
11, 1973. You will be required to take an entrance 
examination in the new field and pay an examina­
tion fee when you apply for a change. You may, 
however, reserve a place in your present major 
study pending the results of the new examination. 
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TO CHANGE TIME OF MAJOR LESSON 
Arrange any changes in your scheduled les­

son time directly with your major teacher. 

CHANGE OF CLASS S1UBJECT 
You are responsible for all . classes on your 

schedule. If you fail to attend a scheduled class 
without having previously obtained written official 
permission to drop it, you will receive a failing mark 
in the class. You can receive credit only for the 
classes for which you are registered. The School 
will not allow credit for attendance in a class for 
which you have not completed registration. No addi­
tion, cancellation, or change of a subject will be 
otficial unless recorded by the Registrar. Cancella­
tions of required subjects must have the approval 
in writing of the Dean of Students. Application for 
such changes should be made in writing to the 
Registrar. Except for changes made on the initia­
tive of the Administration, program changes after 
the first ten days in any semester will require pay­
ment of a $3.00 fee. 

If permission is granted to drop a class in 
which you are failing work, the failure will be re­
corded. Subjects may not be dropped after the 
tenth week of each semester. 

You are responsible for the work already cov­
ered in any new class to which you have been ad­
mitted after classes have begun. 

CHANGE OF CLASS SECTION 
Except on the initiative of the Administration, 

you will not be permitted to change a class section 
after the first ten days of each semester. Application 
Jar section changes during the permissible period 
should be made with the Registrar. 

EXAMINATIONS 
You are required to take all examinations, 

both in your class work and in your major subject, 
at the announced time. If it is necessary for you to 
change the time of a final examination, you must 
obtain permission from the Registrar. 

[ 13] 



GRADING 
The School awards point credit for class work 

on the basis of regular attendance and satisfactory 
completion of all assignments and examinations. 
Juilliard records your grades as follows: 

A- Honors 
B - High Pass 
C- Pass 
D- Low Pass 
E - Condition (This is a probationary grade) 
F- Failure 

IA - Insufficient attendance, a failing grade 
I - Incomplete, signifying that the student's work, though 

of passing quality, is incomplete as to required assign­
ments. If the requirement is not completed within a 
month after the final examination, the mark will be 
interpreted as a failure. 

At the close o-f each semester you wi 11 receive 
a photostatic copy of your complete record at 
Ju ill iard. 

REQUIREMENTS F·OR GRADUATION 
Detailed information on requirements for 

graduation in the various courses offered will be 
found in the Juilliard catalog, pages 62-63. 

PROBATION 
You may be placed on probation for any of the 

following reasons: 
A. Grades or attendance in your major study or 

class work fall below the standards of the 
School, or 

8. In the opinion of the Faculty or Administration, 
there is doubt as to your ability to meet gradu­
ation requirements or 

C. Any action is committted which, in the opinion 
of the Administration, is detrimental to the 
welfare of other students or to the School as a 
whole. 

If this unsatisfactory situation continues, you 
may be requested to withdraw from School. 

DISMISSAL 
You may be requested to withdraw from School 

at the end o-f the academic year if progress is not 
satisfactory. 

You may be requested to withdraw from School 
at any time during the academic year if: 
A. Your attitude or deportment conflict with stand­

ards deemed desirable by the School; 
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B. You are apprehended in the theft of School prop­
erty, including library books and materials, or 
the property of others in the School· , 

C. Your remaining in School will endanger ~he 
health of either yourself or others; or 

D. Your conduct alone, or in concert with others 
deliberately damages or destroys School prop~ 
erty, or prevents or impedes the holding of any 
class, lesson or performance or the attend­
ance of others at any such class, lesson or per­
formance. 

REQUEST TO WITHDRAW 
If you wish to withdraw from School, you 

should make your request in writing to Mrs. 
Haynes, Room 235. 

FOREIGN STUDENTS 
The Registrar is adviser to foreign students 

and _should b~ c?nsulted in all matters pertaining 
to visas, restrictions on employment, immigration 
reports and applications, and other specialized 
questions concerning foreign students. 

DRAFT STATUS 
Students subject to the Selective Service must 

maintain good standing in full time programs as 
specified by the Selective Service System in order 
to qualify for deferment. Consult the Registrar as 
to these requirements. 

TEACHING FELLOWSHIPS 
Each year the School awards students show­

ing outstanding promise as teachers a number of 
Teaching Fellowships in L & M, Piano Minor, Or­
chestral Conducting, Choral Conducting, Opera, 
Stagecraft, and Instrumental Instruction. These 
Fellowships, carrying a stipend, offer advanced stu­
dents teaching experience in Juilliard classes under 
the supervision of the Faculty. For information in­
quire at the office of the Dean of Students. 

SCHOLARSHIPS 
Scholarships are awarded the School's most 

talented students on the basis of jury examination 
and general scholastic standing. All students in the 
Diploma and Degree courses are eligible to apply. 
Scholarships are awarded in varying amounts, de-
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pending upon the financial resources of the student 
and his family. 

Since the award of a scholarship represents 
recognition of special talent and ability by the 
School, all qualified students are advised to apply 
for them. Honorary scholarships, carrying no finan­
cial assistance, are awarded eligible students and 
become a part of the student's record. 

Scholarships are awarded for one year only; 
you must apply and be examined at the end of each 
year to determine the renewal of a scholarship. 

Fl·NANCIAL AID 
The School has a modest Student Aid Fund 

' f ram which it can assist students in emergencies. 
Requests s~ould be made to Mrs. Haynes, who will 
transmit them to the Student Aid Committee for 
consideration. 

In addition, Juilliard participates in the Na­
tional Defense Student Loan Program, the College 
Work Study Program, and the Educational Oppor­
tunities Grant Program. Limited funds from these 
programs are awarded by the School depending 
upon the student's financial need. Application 
should be made each spring prior to enrollment. 
Students must reapply each year for consideration. 
Details can be had from the Student Adviser. 

CONTROLLER'S OFFICE 
CONTROLLER: CHARLES C. LUCAS, JR. 

Irving Rue kens, Assistant to the Controller .... ...... Room 226 

The Controller is responsible for all financial 
operation in the School. 

IDENTIFICATION CARD 
An official Identification Card will be issued to 

you. This must be carried at all times and must be 
presented upon request by any member of the Ad­
ministration or any of the School guards. If you do 
not have your Identification Card on your person 
when asked to show it, you may be asked to leave 
the building. 

TUITION 
All enrolled students are liable for the full 

amount of tuition. For detailed information con­
cerning tuition and fees see the Juilliard catalog, 
pages 41 and 42. 
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NEW YORK STATE TUITION A.ID 
Students who are residents of New York State 

may in certain cases be entitled to tuition aid from 
the State. The Controller's Office has the neces­
sary information and application forms. Some other 
states may offer similar grants; you should consult 
the education office of your home state. 

SCHOLARSHIPS, STUDENT AID 
See page 15 of this handbook for information 

regarding scholarships, Student's Aid Fund, etc. 

LOCKERS 
Lockers may be reserved in the Controller's 

Office for your use during the School year. The 
lockers are large enough to hold music, books, and 
small instruments; there are a few larger lockers 
available for students with larger instruments. 
Lockers are located on the third and fourth floors. 

LIBRARY 
LIBRARIAN: BENNET LUDDEN 

LOCATION 
The Library, including circulation and refer­

ence collections of books and scores and the Rec­
ord Library, is located on the fifth floor. 

Books and music may be borrowed f ram the 
circulating collection for use at home. Records 
must be used in the Record Library, where turn. 
tables and earphones are provided. 

HOURS 
9:00 AM to 9:00 PM, Monday through Thurs­

day 
9:00 AM to 5:00 PM, Friday 
9:00 AM to 2:00 PM, Saturday 

CIRCULATION 
All books and music must be charged out at 

the circulation desk before leaving the library. 
Failure to charge out books and music, or posses~ 
sion of items not properly charged out, will bring 
disciplinary action in accordance with school regu­
lations concerning theft. 

Books and music generally circulate for two 
weeks with the privilege of one two-week renewal. 

Materials reserved for class assignments are 
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limited to overnight use beginning at 4:00 PM and 
must be returned by 10:00 AM the following day. 

OVERDUE BOOKS 
For general circulation of books and music, 

there is a fine of 50 cents for the first week or pa rt 
thereof and of $1.00 for each week or part thereof 
thereafter. 

For overnight items, there is a fine of 25 cents 
per hour after 10:00 AM, the hour they are due. 

LOST BOOKS 
The loss of books or music should be reported 

immediately to the Library. You will be charged 
the current replacement cost of any lost item, plus 
$1.00 service charge. 

OFFICE OF THE ASSISTANT DEAN­
FINANCIAL AID, PLACEMENT, 

STUDENT SERVICES 
Jean Price, Administrative Assistant .... ........ .... .... Room 235 

Juilliard's Office of the Assistant Dean offers 
professional guidance and employment assistance 
to students and alumni who register there. This 
service includes a~sistance in finding part-time em­
ployment for students and full-time positions for 
alumni. Many employers, in the music profession 
and outside, turn to The Juilliard School for recom­
mendation of qualified personnel and these re­
quests are handled by this office. 

REGISTRATION 
In order to avail yourself of this service, you 

must register with the Office of the Assistant Dean 
in Room 235 and supply the necessary information 
for setting up your file. To this may be added con­
fidential information from faculty. 

PART-TIME WORK 
The Office of the Assistant Dean can frequent­

ly assist you in locating part-time employment, both 
musical and non-musical, which can be of financial 
assistance to you without interfering with your 
studies. 

CONCERT. APPEARANCES 
The School frequently receives requests for 

solo and ensemble performers from schools, col­
leges, hospitals, civic organizations, etc. Some of 
these are volunteer performances, .while others are 
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paid engagements. It you are interested in such 
performances, you should so advise the Office of 
the Assistant Dean. 

ACCOMPANYING 
In addition to engagements outside the School, 

there are opportunities for pianists to be employed 
as accompanists in the teaching studios of the 
School. All arrangements of this kind must be ap­
proved and confirmed by the Office of the Assistant 
Dean. No arrangements will be considered valid 
until this condition has been met. 

EMPLOYMENT IN SCHOOL 
Students desiring clerical and other non-musi­

cal part-time work in the School should register with 
the Office of the Assistant Dean as early in the 
School year as possible. 

CONCERTS 
CONCERT MANAGER: A. J. PISCHL 

Miss Melody Bunting, Secretary ...... Room S-15, Street Level 

Students at Juilliard have ample opportunity 
to attend concerts and other performances both at 
School and in other New York City theatres and 
ha II s. 

AT JUILLIARD 
Juilliard presents a variety of public perform­

ances, orchestra and choral concerts, opera, drama 
and dance productions, and chamber music and 
solo recitals. Most of these events are presented to 
Juilliard students, faculty, and the general public 
without charge. Students participating in these 
concerts may secure tickets in the Concert Office 
two weeks before the date of the concert. Other 
students may secure tickets one week before the 
concert. For a few events tickets are distributed 
to the public on the basis of a contribution to 
the Scholarship Fund; in many such cases, stu­
dents and faculty are admitted without charge or 
are offered an opportunity to attend a dress re­
hearsal. 

IN NEW YORK 
As the nation's major music, dance and drama 

center, New York offers ample opportunity to attend 
live performances. Many productions offer special 
student discounts through Juilliard and these dis­
count tickets are distributed in the Concert Office. 
Room S-15, Street Level. 
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NEW YORK Cl-TY OPERA 
Attendance at dress rehearsals and other 

rehearsals is possible for a limited number of 
students. 

METROPOLITAN OPERA 
Score desks and a limited number of low­

priced reserved seat tickets for some performances 
of the Metropolitan Opera are available in Room 
S-15, Street Level at a nominal charge. Admission 
to dress rehearsals and certain other rehearsals 
is available to a limited number of students. In­
formation on their availability may be had from the 
Concert Office. 

NEW YORK PHILHARMONIC 
Student discount coupons for the New York 

Philharmonic and other orchestra concerts are 
available in Room S-15, Street Level from 9:30 AM 
to 5:00 PM daily. 

PERFORMANCE OPPORTUNITIES 
As a School devoted to training professional 

performers, Juilliard offers as varied an opportun­
ity as possible to its students to perform in the 
School and outside. The evening public concerts 
feature students in a variety of performances stem­
ming from their instruction in School: orchestra, 
chorus, dance, opera and chamber music. A similar 
variety of performances is offered under School 
supervision at the Wednesday one o'clock concerts. 
For both series, the selection of students to perform 
and of repertory is determined upon recommenda­
tion of the faculty. If you wish to appear as a solo­
ist or in ensemble, consult your major teacher or 
ensemble instructor. Application forms for these 
concerts are available in Dean Hardy's office, 
Room 222. 

LINCOLN - CENTER STUDENT PROGRAM 
A limited number of professionally qualified 

Juilliard students and alumni appear in perform­
ance in junior and senior high schools in New York 
City, New York State and certain outlying areas 
under the auspices of the Lincoln Center Student 
Program. These performers are recommended to 
the Student Program office at Juilliard (Room 228) 
by the major faculty and are screened by an admin-
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istrative reviewing committee. !:>ee page 18 of this 
Handbook for details of other performance oppor­
tunities outside the School. 

STUDENT RECITALS 
C. Michael Paul Hall on the first floor is avail­

able for full-length student recitals, including grad­
uation recitals which are given priority in sched­
uling. Arrangements for such recitals, including 
reservations, preparation of programs, etc., must 
be made in Room S-15, Street Level, and applica­
tions must be approved by the major teacher. Grad­
uating students should schedule their programs as 
soon as possible; students not graduating may not 
secure reservations before Christmas vacation for 
the Second Semester. Generally speaking, these 
recitals are solo programs (with accompanist as 
needed), not ensemble programs and in no event 
may a musician who is not a registered student at 
Juilliard appear on a student recital, except for 
pianists who are studio accompanists registered 
and assigned through the Office of the Assistant 
De-an. 

GENERAL INFORMATION 
The Information Desk on the second floor, in 

the Admissions Office area, keeps a current file of 
student and faculty addresses, and student and 
faculty schedules. 

The Information Office also has copies of the 
current School catalog. 

LIVI-NG QUARTERS 
Though Juilliard has no dormitories, the In­

formation Office keeps an up to date file of housing 
available in the neighborhood. This includes in­
formation concerning accommodations inspected 
by the School Nurse and special arrangements for 
practicing. During registration period, a Housing 
Information Desk will be located on the second 
floor near the Admissions Office. 

CHANGE OF ADDRESS 
It is most important that the School have your 

correct local address. -Any change of address or 
telephone number should be reported either to the 
Registrar's Office or the Information Office imme­
diately. 
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SCHOOL NURSE 
The services of a registered nurse are availa­

ble from 9:00 AM to 1 :00 PM and from 2:00 PM 
to 4:00 PM, Monday through Saturday, in Room 
203. The School also retains a Consulting Phy­
sician and a Psychologist. Appointments with the 
Consulting Physician or the Psychologist should be 
made through the Nurse's Office. 

HEALTH INSURANCE 
Through your registration for the 1972-73 

School year, you are covered under an accident 
and sickness insurance policy carried at School ex­
pense. This coverage continues as long as you are 
registered as a student until June 15, 1973. l'nfor­
mation, forms for filing claims, and information for 
summer coverage may be obtained in Room 203. 

PRACTICE ROOMS 
Students registering for practice privileges 

may avail themselves of any practice room that is 
vacant. However, the School cannot guarantee that 
all students will be able to find rooms at any one 
particular hour of the day. No specific room or 
hours will be assigned to any one individual student. 

No practice is permitted in classrooms unless 
assigned and scheduled through the Registrar's 
Office. 

The following regulations governing the use 
of practice rooms will be strictly enforced by all 
monitors and staff: 

1. Food and beverages are not allowed in prac­
tice rooms. 

2. The piano may not be moved under any cir-
cumstances. 

3. If you must smoke, use ash tray provided. 
4. Do not lay anything on the piano. 
5. Do not remove piano stools, benches, or 

chai.rs from the room. 

RECORDING S·TUDIO 
The School's Recording Studio in Room 319 

is prepared to make disc or tape recordings for its 
students' own use and study. Recordings made 
with School facilities cannot be used or sold for 
commercial purposes, including radio broadcast. 
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The Recording Studio makes tape recordings 
of all Wednesday one o'clock and evening public 
concerts and programs for the School archives; par­
ticipants in these concerts may obtain copies of 
these recordings at nominal rates. The Studio will 
also record student recitals at rates proportional to 
those for the use of the Studio. It is also possible 
to arrange for recordings to be made in the Record~ 
ing Studio. 

Mr. Henry Friend is in charge of the Record­
ing Studio and should be consulted well in advance 
regarding arrangements, scheduling, and rates. 

MUSIC REPRODUCTION 
Arrangements for having music reproduced 

on the School's Bruning white printer can be made 
at the Registrar's Office. There is a nominal charge 
for copies and you should consult the Registrar's 
Office for advice in preparing your copy for prin_ting. 

TEXTBOOKS 
All academic texts can be obtained in the new 

Bookstore, Room S-13, Street Level. 

CAFETERIA AND SNACK BAR 
A Cafeteria is maintained on the second floor, 

offering a selection -of hot dishes, soups, salads, 
desserts, cereals, drinks and vending machine 
snacks. 

The hours are 8:30 AM to 4:00 PM Monday 
through Friday, 8:30 AM to 2:00 PM on Saturday. 

STUDENT LOUNGE 
A lounge is maintained on the second floor; 

it is open from 9:00 AM to 10:00 PM Mondays 
through Fridays and on Saturday from 9:00 AM to 
6:00 PM. 

PUBLl·CATIONS 
Special announcements concerning student 

or School activities will be distributed in the Stu­
dent Lounge, from the Security Desk on the En­
trance Floor and posted on Bulletin Boards. 

The Juilliard News Bulletin is published six 
times during the School year and reports on activi­
ties of the School, its students, faculty, and alumni. 

Wriston Locklair is Director of Public Rela­
tions and is in charge of all news concerning the 
School. His office is in Room 221. 
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CHECK ROOM 
There is a checkroom located on the first floor 

near the elevators. These facilities are reserved 
for visitors to the School; students and faculty who 
do not have lockers or desk space; and for those 
enrolled in the Extension Division. 

YOUR PROPERTY 
Do not leave instruments, books, music, or 

other valuables unguarded in the building. 
All thefts or lost and found items should be 

reported immediately to Mr. Bianchi, Manager, 
Building and Facilities in Room 214, or to 20th 
Precinct Headquarters: 799-4100. Students' 
property in the School building is there at the sole 
risk of the owner, and the School is not responsible 
for loss, theft or damage to such property for any 
cause. Students are advised to carry their own in­
surance on musical instruments and other valu­
ables. 

MESSAGES FOR FACULTY 
Messages for faculty members should be 

dropped in the inter-office mail chute near the fac­
ulty mail boxes on the fifth floor. (Exception: you 
should notify the Faculty Secretary, Room 224, if 
you cannot attend your major lession. See page 12.) 

TELEPHONE 
The School accepts telephone messages for 

students only in cases of extreme emergency. If 
you wish to make a call, there are telephones on 
each floor of the building. 

ANNOUNCEMENTS 
All students should consult the official School 

bulletin boards regularly;· these are located on each 
floor. These bulletin boards are reserved for official 
School announcements only. 

Students may not post notices of concerts, 
meetings or any other communications in the ele­
vators or on any wall or similar surface in the build­
ing. Such notices will be removed. 

Written messages for other students may be 
placed in the alphabetically arranged boxes in the 
Student Lounge. Students should check regularly 
for messages. The boxes will be cleared periodi­
cally. 
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EMERGE'NCY VACATING OF BUILDING 
City regulations require that warning gongs 

be installed throughout the building. If you hear 
the gongs, proceed at once to the nearest exit and 
do not re-enter the building until notified to do so. 



DA.NCERS 

THE J'JILLI.\HD SCEOOL 

DANCE DIVISION 

Friday, April 27, 1973 
; . 

Plaza Level - 5:00 P.M. 

A PROGRAM OF IMPROVISATIONS* 

MUSICIANS 

Doris Rudko, Director 
Phillip Bond 

Iviichael Cava 
Noah and Marianna Creshevsky 
Norman Freeman Dian Dong 

Nancy Mapother 
Rosemary Newton 
Yaeko Sasaki 
Anne Woods 
Colette Yglesias 

Christopher Sandborn 

TRIO 
Improvisations based on themes by Anne Woods 

Rosemary Newt on 
Anne Woods 

Colette Yglesias 

FOCUS 
Ensemble 

DUET 
Choreographed by Dian Dong 

Danced by Nancy Mapother and Phillip Bond 

MIRRDRS 
Musicians 

ONE PLUS 1 
Ensemble 

KU-KAN 
Yaeko Sasaki and Ensemble 

D~ISIES WON'T TELL 
Ensemble __ _ 

*Each piece is a controlled improvisation between dancers and 
musicians, with the exception of Duet which has been 
pre-choreographed. 
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April 30, 1973 
THE t.IDILLI~ RD SCHOOL 

GRADUATION EXAHINA.TION PROGRAMS 

JANET EILBER 

Day on Earth - Third movement (Lament) - H,1mphrey (0/fA.., "/?iv· farl,1-) 
Girl in \<fnite - (Solo from Diversion of Angels) - Graham 
Secular Games - Second movement - Graham 

Appearing in the Marth!3. Gr:1ham Comp~ny - Season is May 1-13 at the Alvin Theatre 
~= •N»~~,pmz 2ms:&,nin«½¥.:t~...:e1Q;t-..&~ ~~-a...::r.;a;:~,2;;;; u:;rn;;nx:1;; ⇒ ••• A s ., a .1'tt':'CeD2't:':?1'7'!"t"Jk44;;;.;;a:; c =• ·.r~Ei'"ll2D 

Clvtemnestra - Furies . ., 

New 1tlork I - Chorus 
New lvork II - Chorus 
Appalachian Spring - Pioneer vloman 
Secular Games - Helen McGehee 1 s role 
Seraphic Di~logue - Sa int s 

· Diversion of Angels - Girl in White 

:f"'--'- i // 1
1

d ,- cl /Y}e_}yi c,. ~ ci / 

DIA.NA HARr 

Day on Earth . - (Duet with Peter Sparling) - Humphr.ey 

~"b™m·- ··+~e~F.i_ .. ~~~~. "" J: o.W..J.-.. oAe 
~at@Di&ffl 

~~;;: (Th e- t ox)' J:J~--T w;fA. V,do,· Ytli•aa.i-) 

S:oo 
5:00 

•-· -, •···: 

.. ' 

-
Appearing with s~eko Ichinohe and Company 

Appearing in the Spring Prod11 ct ion: 
--Y-rving the Terrific - .Lewis , -

Ritmo Jondo - Humphrey 

__ :re_;// 1 ~ 1-cl (() :;-1•fl ~~r', ~, _J -/or .._ '1o.r~ ~~or~ 
JANE LO'v'11E O V 

PETER . SPARLING 

Day on Earth - (Duet with Diana Hart) - Humphrey 
The Unsung: 1imon 

Appe~ring in the Jose · Limon Dance Comp~ny 
..,.,,.Lt&S :AA ➔ mt~ M ,r;nr;tE! 5 & WWW~ 

i ; I <r.· M <:. r _l _CJ v ..,. 

,, 
m • / ~,, j ,·CS{!.;~~t~'. 

•· r..., I 
~-----.;-;..,_;;,-~- ---·····-· ·--- ·--...:;;..;.- . .;;__;_·, -.:....:.....~- -_;:;;...,.._____;;_;;~...:..:.......,~..;..;_____;;:_~....;.;.;;;;.;.~~.:..:.:.::..:..;....,,;;;;;,,;_,;____--=-.. -.. - - ·- --- - - ~·--- -·- .. . . -- .. -- ··- . ·---·-- ---• ·- ·--· ....... , ---~·- -- ~- •·• . - - -· -
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DANCE DIVISION -------
THE JUILLIARD SCHOOL 

GR~DUATION EXAMINATION PROGR4.HS 

SHELDON SCifdAR1'Z -------
The \.J'inged (Nuptial Flight - with Angeline \volf) - Limon 
The Nutcracker (Trepak) - Petipa 

Appe ~rin~ in the Snrin~ Production: 
- Irving tr~e 1'erriTIE~"_ LLeWiS • .., .,.,_ 

-
Melikova Work - Nelikova 

00 RI A.N vJILLIAMS 

I ~m The Ga t e - McGehee 
Rooms (Escape) - Sokolow 

(1 ) Span~sh Fl~m~nco Solo
1 

- Ziraspe 
R L, ,,,_, B ,"'1 1 ~ h -"- CV 8"' /c ?//- J). , 

A e~ring in the Spring Production: 
l mo . J ond011 •_:-ttumpnr'ey,...... ¥ 

EVAN vlILLIAHS 

3 ;palom3.s (Solo) - M. Alum 
QRooms (Escape) - Sokolow 

I , 

~) Patience (Solo) - E. Williams; Shirley Bloom, Synthesizer 

Appe~ring in the Spring Production: 
M.e· rilF -4 • = -
Three Poems - Sokolow 

DEBRA ZALKIND 

6:00 Lyric Suite (Solo) - Sokolow 
5:00 The Winged (Sphinx) - Limon 
3:00 (Bl!lck Angels (Solo) - Hirabay=1sh.f) 

Anpe~rin~ in the Spring P~oduction: 
---~filgnt - !oKoiow ., ,,.._ 

Three Poenis ·.:. Sokolow · 

, 

Black A.ngeJ.s - Hirab-3.yashi 

I 



THE DANCE DIVISION 
of 

THE ~ILLIAiill SCHOOL 

DAN CE WORKSHOP 

FRIDAY, MAY 18, 1973 
5:00 PoM. 

THE JUILLIARD THEATER 
************************************** 

I 
STUDENT CHOREOGRAPHIC WORKS 

From the classes of Doris Rudko 

ti Il·T GS II . _v v_ 
~ • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • X-n 

I.Stretching 
6.Lamenting 

2. vlorrying 
7 .Needing 

J.Flopping 4.H:Lding 5.Arching 

Choreographed and danced by: (in order of appearance) 
Janice Carp, Roxolana Babiuk, William Belle, Ann Kohn, 
Thomas Hackley, Rosemary Newton 

From the classes of Janet Soares 

"DANCES" •••••••••••••••••• Bartok, BToch, Debussy~ Poulenc, Prokofiev, fuvel, & 
Choreographed and danced by Ginga Edmands Scriabin* & ~-~ 

Robert Swinston 
Jane Hed::il 
Susan Osberg 
Shelley Washington 
Penny Hutchinson 
Ann Crosset & Susan Osberg 

"INDEPENDENT WORKS" 
"DUET IT • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

Choreographed and danced by Charlene Lear and William Belle 

nsoLO /TRIO" ••••••••••••••••••••••••••••••••••••••••••••••• Pierre Henri * 
Choreographed byGinga Ed.mands 
Danced by Jane Redal, Susan Osberg, and Ginga Edmands 

"SOW" ••••••••••••••••••••••••••••••••••••••••••••••• Leonard Bernstein * 
Choreographed ~nd danced by Warren Spears 

"AND T~T u ••••••••••••••••••••••••••••••••••••••••••••••• Roberta Flack ~-
Choreographed by Shelley Washington 
Danced by Shelley Washington and Christopher Pilafian 

. 
"TRIO n •••• .•••••••••••••••••••••••••••••••••••••••••••••••• Tape Collage -~ 

Choreographed by Pierre Barreau 
Danced by Charlene Lear, Warren Spears, and Pierre B~rreau 



STUDENT CHO REOGRt\PHI C \vORKS 
( continued) 

From the classes of Doris Rudko 

THREE DANCES (from a work in progress) ••••••••••••••••••••• Benjamin Britten* 
( Six Eetamorphosis After Ovid) 

Choreographed by Nancy Mapother 
Danced by I. Daryl Bratches 

II. Dian Dong, Richard Arbach, Phillip Bond 
III. Dian Dong and Phillip Bond 

II 

FffiH CLASSES IN SPANISH DANCE 

Directed by Hector Zaraspe and Gloria Marina 
Pianist, Roman Markowicz 

INTRDDUCTION OF SPANISH DANCE ••••••••••••••••••••••••••••••••••••••••• 
Danced by Marilyn Banks, Pierre Barreau, Elizabeth Haberer, 
Penny Hutchinson, Ann Kohn, Buenaventura Negron-Rivera, 
Dorian \·Jilliams 

FANDANGO DE RUEL VA ••••••••••••••••••••••••••••••••••••••••• Traditional 
Choreographed by Gloria }:arina 
Danced by Elizabeth Haberer, Penny Hutchinson, Ann Kohn, and 
Buenaventura Negron-Rivera 

FLA.HEN CA. ••••••••••••.•••••••••••••••••••••••••••• Federico Garcia Lor ca 
Choreographed by Hector Zaraspe 

Gypsy 
The singer 
Friends 

Dorian Williams 
Buenaventura Negron-Rivera 
Marilyn Banks, Elizabeth Haberer, 
Penny Hutchinson, Ann Kohn 

SEVILLAl~AS ••••••••••••••••••••••••••••••••••••••••••••••• Popular Songs 
Entire Cast 

III 

From the classes of Marth~ Hill 

THREE SOLOS (from a work in progress) •• Twelfth and Thirteenth Century Music * 
Choreographed by Patrice Regnier 
Danced by Patrice Regnier~ William Belle, Stanley Roberts 

EXCERPTS FROM GR~DUATION EXAMINATIONS 

THE GA TE. • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • lI indemi th * 
Choreographed by Helen McGehee 
Danced by Dorian .Williams 



.. . 

REVISED 

, GRADUATION EXAMINATION DAY SCHEDULE 

1:00 - l:hS 

1:45 - 2:30 

2:30 - 3:15 

3:15 - 4:00 

4:00 - 4:15 

, 

,... 

• 

.. 

THUIIBDAY, MAY 10, 1973 

JUILLIARD THE~TER 

I 
) 

Janet Eilber and Peter Sparling 

Dorian Williams and Evan 'Williams 

Diana Hart and Jane Lowe 

Sheldon Schwartz and Debra Zalkind 

Gregory }:itchell Entrance Exam 

, ,,, 

I-/ 



.. STUDENT CHO E.ECGRAPHIC H)RKS 
( continued) 

EXCERPTS FROM GRi\JJuATION EXA1•:INATIONS - ( continued) 

THE ·1.-JINGED(Sphinx) e e • e e e e e e e • • ♦ e ♦ e ♦ • e ♦ • ♦ e e • • e ♦ • e ♦ e. e ♦ e O e e ♦ e O e e e e O e • o O e O e O e O e e 

Choreographed by Jose Limon 
D~nced by Debra Zalkind 

· From the classes of Marth!'.3. Hill 

APPARITIONS NEVER SEEN ••••••••••••••••••••••••••••••••.••••••••• Eduardo Mata ~-
(Oche Por Radio - 2 movements) 

Choreographed by Buenaventura Negron-Rivera 
Mother Nancy Scattergood 
Eldest d~ughter Yaeko Sasg_ ki 
Middle daughter Buenaventura Negron-Rivera 
Youngest daughter Jane Redal 
Son Steven Schnetzer (Drama Division) 

EXCERPTS F.OOM GRADUATION EXAMINATIONS 

ROOMS (ESCAPE) •••••••••••••••••••• . • •••••••••••••••• · •••••••••••••••••• Hopk:ins -~-
Choreographed by Anna Sokolow 
Danced by Dorian Williams 

From the classes of Martha Hill 

111ARCIA ••••••••••••••••••••••••••.•••••••.••••••••••••••.•••••••••• ~ •• Britten -~-
(Sonata in C for Cello and Piano) 

Choreographed by Yaeko Sasaki 
D!:inced by Annu Hiragushi, Dianne Hulburt, Buenaventur-9. Negron-Rivera 

F~CERPTS FROM GRADUATION EXAMINATIONS 

FIRE-EA.TING BIRD ••••••••••••••••••.••••••••••••••••••••••••• Dick Raaijmakers * 
Choreographed by Saeko Ichinohe 
Danced by Diana Hart 

SPECIAL PROJECT 

"3" ...........•....................•.............•............ Georges Enesco ~-
. (Violin Sonata No. 3 in A Minor, First movement) 

Choreographed by Francis Joel Patrelle 
Danced by: (in order of appearance) Buenaventura Negron-Rivera 

Nancy Scattergood 
Joyce Herring 



FOR IMMEDIATE RELEASE Wriston Locklair 
Director of Public Relations 
The Juilliard School 
Lincoln Center 
New York, N. Y. 10023 

THE JUILLIARD DANCE ENSElv1BLE TO PRESENT 

NEW AND REPERTORY V{ORKS 1\1AY 23, 24, 25 

The Juilliard Dance Ensemble's spring season will feature new \vorks by 

Kazuko Hirabayashi, Daniel Le\vis and Anna Sokolow in three evening performances 

May 23, 24 and 25. Also scheduled are repertory works by Doris I-Jumphrey and 

Anna Sokolow. All performances will take place in the Juilliard Theater, 155 West 

65th Street, beginning at 8:00 p. m. 

Miss Sokolow's premiere work is "Three Poems, 11 set to a new score of 

Joel Thome. Also planned is a revival of 11Night," with music by Luciano Berio, 

which Miss Sokolow corrposedfor theJuilliard Dance Ensemble in 1966. 

"Black Angels, 11 choreog;raphed by Kazuko Hirabayashi, will be performed 

to George Crumb's musical setting for electric string quartet, subtitled "Thirteen 

Images from the Dark Land. 11 The third new work is Daniel Lewis 1 theater piece 

"Irving the Terrific' 1 whose underlying metaphor is the boxing ring; it has been 

-
produced in an earlier version on the West Coast. The score is a sound collage 

consisting of original music by Pia Gilbert, a percussion score by Saul Goodman, 

excerpts from the Rolling Stone·s and sound effects. 

The program will open with Doris Humphrey's "Ritmo Jondo" which was 

created for Jose Lim6n and is set to music of Carlos Surinach featuring Andalusian 

rhythms. 

Conducting the Juilliard Chamber Ensemble will be Peter Leonard, Jose .. pli 
I 

Lyons and Ronald Dishinger. Lighting for the entire production is by Joseph Pacitti. 

The forty-five dancers are members of the Juilliard Dance Division, Martha 

Hill, Director. Proceeds will go to the Juilliard Dance Scholarsh~p Fund. 

# # # 
May 3, 1973 

/ 
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THE JUILLIARD SCHOOL PRESENTS 

-
-

Kazuko Hirabayashi Daniel Lewis Anna Sokolow 

Doris Humphrey . Anna Sokolow 

JUILLIARD CHAMBER ENSEMBLE 

A Benefit for the Juilliard Dance Scholarship Fund 

Wednesday, Thursday, Friday, May 23, 24, 25, 1973, at 8:00 p.m. 

All tickets $5.00 • Reservations: 799-5000, Ext. 235 

- - - - - - - -- - - - - - - - - · - - - - - --- - - - ,.,_,_ - -----· - - ~-'- ---- - ...... -...e_._. - -.: -- -...:. 

Tickets distributed on the basis of a minimum contribution of $5.00 per ticket. 

Return to: 

Concert Office 
The Juilliard School 
Lincoln Center 
New York, N.Y. 10023 

Please enclose a 
self-addressed 
stamped envelope. 
Make checks 
payable to The 
Juilliard School. 

Orchestra: 

Mezz. & Bal.: 

NAME 

ADDRESS 

No. of 
tickets 

please print 

Contribution Total 

unir~,1., 

CITY ______ STATE/ZIP ______ DAYTEL. ____ _ 



THE JUILLIARD SCHOOL 
PETER MENNIN, President 

1972-73 Season 

JUILLIARD DANCE ENSEMBLE 
presents 

NEW AND REPERTORY 
DANCE WORKS 

, , 
DEDICATED TO THE MEMORY OF JOSE LIMON 

Wednesday, May 23, 1973 at 8:00 P.M 

Thursday, May 24, 1973 at 8 :00 P.M 

Friday, May 25, 1973 at 8:00 P.M 

THE JUILLIARD THEATER 
155 WEST 65th STREET, NEW YORK, N.Y. 10023 

. . -... · ·. · · · · · •:. · . ; -IDHIII 
;,i1111i111n11n1111111~ · · 
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RITMO JONDO 

Choreography (1953)* 

Music based on songs and dances of Spanish gypsies (1952) 

DORIS HUMPHREY 

CARLOS SURINACH 

Direction DA NIEL LEWIS 
Assisted by RoBYN CUTLER, LETITIA IDE, BILLIE MAHONEY 

Set (based on a painting by Charles Oscar) JEAN RosENTHAL 

Costumes 

Lighting 

Wednesday 

DIAN DONG 

SHELLEY WASHINGTON 

TERI WEKSLER 

DORIAN WILLIAMS 

Thursday 

DIANA HART 

JANE LOWE 

BUENAVENTURA NEGRON-RIVERA 

YAEKO SASAKI 

PAULINE LAWRENCE 

JOE PACITTI 

Friday 

DIANA HART 

JANE LOWE 

TERI W EKSLER 

DORIAN WILLIAMS 

RICHARD CACERES, CHRISTOPHER PILAFIAN, STANLEY ROBERTS, 

MARTIAL RouMAIN, WARREN SPEARS 

MERCIE HINTON (Understudy) 

JUILLIARD CHAMBER ENSEMBLE 

RONALD DISHINGER, Conductor 

* An abridged version of "Ritmo J ondo" arranged by the late Jose Limon, re-created from film 
and Labanotation score 

THREE POEMS 
(PREMIERE PERFORMANCE) 

Choreography ( 1973) and Direction 

Music (1972) * 

ANNA SoKOLOW 

JOEL THOME 

Guus LIGTHART 

JOE PACITTI 
Costumes 

Lighting 

Wednesday and Friday 
DIANNE HULBERT 

p A TRICE REGNIER 

Ev AN WILLIAMS 

DEBRA ZALKIND 

I 

II 

Thursday 
SHIRLEY BROWN 

MARY Lou FAGER 

JANE LOWE 

NANCY MAPOTHER 

ANN CROSSET or DIAN Do NG, JENNIFER DOUGLAS, JANE REDAL, YAEKO SASAKI, 

CATHERINE SULLIVAN, TERI WEKSLER 

PHILLIP BOND, RODERIC CRANSTON, ROBERT SWINSTON 

Wednesday and Friday 
ANN CROSSET 

III 

WILLIAM BELLE 

Thursday 
DIAN DONG 

JUILLIARD CHAMBER ENSEMBLE 

PETER LEONARD, Conductor 

Choreography ( 1966) and Direction 

"Differences" ( 1958-60) * * 

Costumes 

Lighting 

INTERMISSION 

NIGHT 
ANNA SoKOLOW 

LUCIANO BERIO 

ASHLEY BRYAN 

JOE PACITTI 

ANN CRossET, DIAN DoNG, JANE HEDAL, JoYcE HERRING, DIANNE HULBURT, ANN KoHN,' 

NANCY MAPOTHER, REVEL PAUL, YAEKO SASAKI, NANCY SCATTERGOOD, CATHERINE SULLIVAN, 

COLETTE y GLESIAS, DEBRA ZALKIND 

WILLIAM BELLE, PHILLIP BOND, RODERIC CRANSTON, THOMAS HACKLEY, ROBERT SWINSTON 

JUILLIARD CHAMBER ENSEMBLE 

PETER LEONARD, Conductor 

INTERMISSION 

* Commissioned by Anna Sokolow 
* *By arrangement with Theodore Presser Company, agent for Universal Edition, Vienna 



BLACK ANGELS 
(PREMIERE PERFORMANCE) 

Choreography (1973) and Direction KAZUKO HIRA13AYASHI 

Assisted by LANCE W~sTERGARD 

GEORGE c. CRUMB 

Guus LIGTHART 

JOE PACITTI 

Music (1970) 
Costumes · 
Lighting 

I 

DEPARTURE 

Night of the Electric Insects 
ANN CaossET, DIAN DoNG, SusAN OsBERG, SHELLEY WASHINGTON, TERI WEKSLER, ANGELINE WoLF, 

RICHARD ARBACH, CHRISTOPHER PILAFIAN, MARTIAL RouMAIN, WARREN SPEARS, RoBERT SwINSTON 

Bones and Flutes 
ANN CROSSET, DIAN DONG SUSAN OSBERG, SHELLEY WASHINGTON, 

CHRISTOPHER PILAFIAN' ROBERT SWINSTON 

Lost Bells 
JANE LOWE and ANGELINE WOLF (Wednesday and Friday) 

DEBRA ZALKIND (Thursday) 

Devil Music 
DIAN DoNG, JANE LowE, ANGELINE WoLF, DEBRA ZALKIND 

CHRISTOPHER PILAFIAN, ROBERT SWINSTON 

Danse Macabre 
ANN CROSSET, JOYCE HERRING, SUSAN OSBERG, SHELLEY WASHINGTON, TERI WEKSLER, 

ANGELINE w OLF, DEBRA ZALKIND 

RICHARD ARBACH, WARREN SPEARS, CHRISTOPHER PILAFIAN, ROBERT SWINSTON 

II 

ABSENCE 

Pavana 
ANN CROSSET, JOYCE HERRING, JANE LOWE, SUSAN OSBERG, ANGELINE WOLF, DEBRA ZALKIND 

Black Angels 
ANN CROSSET and MERCIE HINTON 

JANE Lo WE and RICHARD ARBACH 

SusAN OSBERG and WARREN SPEARS 

SHELLEY WASHING TON and MARTIAL RouMAIN 

TERI WEKSLER and CHRISTOPHER PILAFIAN 

ANGELINE WOLF and Ro BERT SWINSTON 

Sarabanda 
DIAN DoNG (Wednesday) 

DEBRA ZALKIND (Thursday and Friday) 

Lost Bells 
Entire Cast 

III 

RETURN 

God Music 

Ancient Voices 

Ancient Voices-Echo 

ANGELINE WOLF and CHRISTOPHER PILAFIAN (Wednesday) 

TERI WEKSLER and MARTIAL RouMAIN (Thursday) 

ANGELINE WoLF and WARREN SPEARS (Friday) 

Night of the Electric Insects 

ANN CROSSET and MERCIE HINTON 

JANE LowE and RICHARD ARBACH 

SusAN OsBERG and 'WARREN SPEARS 

SHELLEY WASHINGTON and MARTIAL RouMAIN 

TERI WEKSLER and CHRISTOPHER PILAFIAN 

ANGELINE WOLF and ROBERT SWINSTON 

MARTIN FosTER, violin 

LAURIE CARNEY, violin 

ROBERT BECKER, ~iola 

DAVEN JENKINS, cello 

INTERMISSION 

IRVING THE TERRIFIC 
(PREMIERE NEW YORK PERFORMANCE) 

Choreography (1972) and Direction DANIEL LEWIS 

Sound Collage (1972 and 1973) PIA GILBERT, SAUL GooDMAN, JosEPH LYONS, ROLLING STONES* 

Set and Costumes 

Lighting 

CHARLES BERLINER 

JOE PACITTI 

Irving the Terrific (in order of appearance) 

CHRISTOPHER PILAFIAN 

ELIZABETH HABERER 

DIANA HART 

WARREN SPEARS 

ROBERT SWINSTON 

RICHARD CACERES 

SHELDON SCHWARTZ 

with 

VIRGINIA EDMANDS 

JANE LOWE 

TERI WEKSLER 

ANGELINE WOLF 

JUILLIARD CHAMBER ENSEMBLE 

JosEPH LYONS, Conductor 

* © 1969 Abkco Music, Inc., 1700 Broadway, New York 10019, Words & music by Mick Jagger & 
Keith Richard 



CHAMBER ENSEMBLE FOR "RITMO JONDO" 

Violins 
Henry Hutchinson 

Concertmaster 
Robert Canetti 
Katherine Cash 
William Fitzpatrick 
Rebekah Johnson 
Mark Kaplan 
Jacqueline Ross 
Naoko Tanaka 

Violas 
Penny Anderson 
Linda Ghidossi 
Daniel Seidenberg 

Cellos 
Gacy Fitzgerald 
Karen Robinson 

RoNALD DISHINGER, Conductor 

Double Bass 
Joseph Bongiorno 

Flute, piccolo 
Nadine Asin 

Oboe 
Alan Dolid 

Clarinet 
David Smeyers 

Bassoon 
Daniel Worley 

Trumpet 
Rolla Durham 

Horn 
David Wakefield 

Trombone 
Jerry Kuhl 

Percussion 
Paul Dowling 

Timpani 
Joseph Kuhn 

Hand clappers 
Joseph Rasmussen 
Scott Stevens 
John White 

CHAMBER ENSEMBLE FOR "THREE POEMS" 

Violin 
Richard Henrickson 

Clarinet 
Ted Lane 

Viola 
Mark Dodson 

Cello 
Ga:ry Fitzgerald 

PETER LEONARD, Conductor 

Bassoon 
Andrew Cordle 

Trumpet 
Edward Helbein 

Trombone 
Arthur Jennings 

Contrabass 
Joseph Russo 

Percussion 
Barry J ekowsky 

CHAMBER ENSEMBLE FOR "NIGHT" 
PETER LEONARD, Conductor 

Flute 
Nadine Asin 

Clarinet 
Ted Lane 

Harp 
Alyssa Hess 

CHAMBER ENSEMBLE FOR "IRVING THE TERRIFIC" 

Violins 
William Fitzpatrick 
Thomas Furi 
Richard Henrickson 
Henry Hutchinson 
Rebekah Johnson 
Jacqueline Ross 

Cellos 
Stephen Erdody 
Gary Fitzgerald 
John Hine 

JosEPH LYONS, Conductor 

Flutes 

Nadine Asin 
George Weingart 

Clarinets 

Patricia Daniels 
Ted Lane 
Gary McGee 

Horn 

Lee Bracegirdle 

Trumpet 

Edward Helbein 

Trombones 

Jerry Kuhl 
Thomas Pinto 

Production Director 

Production Supervisor 

Stage Manager 

Master Carpenter 

Master Electrician 

Sound Technicians 

Costume Supervision 

Assistant to Mr. Ligthart 

Make-up Supervision 

STAFF 

Rehearsal Pianist for "Ritmo Jondo" 

Rehearsal Pianists for "Irving the Terrific" 

Re-creation from Labanotation Score under authorization 
from Dance Notation Bureau 

Administrative Assistant for Production 

Secretary for Production 

Martha Hill 

Joe Pacitti 

Gordon Davis 

William Maddocks 

Grant Logon 

Conrad D'Elia, Richard Weil 

Guus Ligthart 

Vel Riberto 

Jim Sullivan 

David Wasser 

Charles Parsley, Pedro Rojas 

Billie Mahoney 

Macy Chudick 

Ellen Parker Wise 

The Juilliard Dance Ensemble is grateful to the Dance Department of the University of Cali­
fornia at Los Angeles for lending costumes for "Irving the Terrific." 

The taking of photographs and the use of recording equipment are not allowed in this auditorium. 

The J uilliard School is now engaged in a $36 million endowment campaign to ensure its con­
tinued excellence in the training of the professional artist. Your support is needed and welcome. 
Contributions should be made payable to The Juilliard School, Lincoln Center, New York, New 
York 10023. 



SENSITIVE • • • 

FEELS FOR THE MOMENT •• • 

THESE GOOD STYLES MAKE 
THIS BOY A WINNER • •. 

- Albuquerque Free Press 

i 
! 
INCREDIBLE MATHEMATICAL 

COOLNESS••• 

MIND LIKE A 'STEEL TRAP • •• 

KNOWS WHAT IT TAKES AND HOW 

TO T~KE IT. • ,• 

- - Long Island Gazette 

• \. - • • :) .,i 

. , -;~~~st_-.... •· ~ · 1> 

,,,.,=- ~~--~ 

I -

The ~uilliard Dance Ensemble gave the premiere of S f h 
Music of Charles Ives, with choreography by Anna Soc:;l~swrom t e 
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THE NE1'V _YORI{ Ti b!ES, F_RIDA~ li!AY 25, 1973 

Juilliard Dancers Honor 
Linton With 3 Premieres 

By ANNA KISSELGOFF 
The Juilliard Dance Ensem - Regnier. EYan \Villia..ms and 

b le presented three new Debra Zalkind were impres-
w orks and two repertory siYe as a red-gowned sister-
pieces Wednesday night ?.t hood expressi11g longings a nd 
the Juilliard School in a pro- tenderness through near-sti ll -
gram dedicated to the late ness . In Part II, a computer-
Jose Lim6n, whose choreog- ized society was suggested 
raphy an dte~cbing at the in- by dancers as mechanized 
s titution spanned two decades . un its ; Ann Crosset and · \Vil-

The evening' s first work liam Belle danced a love du.ct 
was, in fact, \'1r. Lim6n's in Part II I that expressed a 
abridged reconstruction of grea t deal through economy 
" Ritmo Jondo" (1952) by of movement. 
Doris Humphrey . Generally Kazuko Hirabavash i, as-
speaking, t his work never sisted by Lance Westergard, 
rose above the student level. used George Crumb's music 
But these student performers for an ambitious new w ork 
managed, nonetheless to sug• that suffered by b€ing on t he 
gest the formal opposition san1e profram as the Sokolow 
between men and women pieces . Its mood was t oo 
conveyed in :./iiss Humphrey's similar, but there were occa-
gypsy -inspired and stylized sionally striking images-
view of Sps.nish society, Dian Dong dancing a sara- . 
There was machismo for the ban de like a survivor )n a 
m en and lyricism for t he w asteland. 
women, w ith the latter col -

0 

lapsing after a love'em and The third premiere, Daniel 
leave'em encoun ter with t he Lewis's " Irv ing the Terrific," 
form er. provided welcome comic re­

G 

Anna Sokclow was r ep · 
resented by her 1966 "Night," 
set to Luciano Berio's "Differ­
ences" and a premie re . "Three 
Poems," to a sco re by Joel 
Thome. \Vh il e the older p iece 
ran the ri sk of turning !vliss 
Sokolow's trademark images 
of neuroticism and loneliness 
into her ow n cl ichcs "Three 
Poems" treated · them with 
refreshing clarity, depth and 
simplicity. 

Dianne Hulbert, ·Patrice 

lief ,vith its satirical treat-
ment of t w o w arr ing aspects 
of the same personality. 
Irving's counterculture side 
w as portrayed by Richard 
Caceres, while Sheldon 
Shwartz gave up Irving in 
the straight world. Mr. Lewis 
included the musicians, Juil- , 
liard Chamber Ensemble. in 
his boxing• ring metaphor, 
and although there was a 
definite in-joke feeling to the 
performance, it could be en­
joyed by all. The program 
will be repeated tonight. 
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tire villuge \'()ICE, ]u,u~ 7, 197:l 

Anna Sokolow's ''Three .•... ' 
Pocn1s," created for the Juilliard I Connecticut Colkge has a film 
Dance Erisrmblc's camiti,"l C<ln- ' tr·~-j r-1, flll'V~ ~ ~ of the Liinon cornpany's l!J:56 per• 

"· f;;_:l f'J A-:6·}·1 f~ r~ fr,·1ii'i: u" t,'.i_J j formance of "Ritmo Jondo." · cert, hac.; suLh pdssionat c intc-1!.ri- .·. 1. { / , , ,. , t , • , 1,: ••• 

ty that it make:; aln1ost ev~i-y- ~~.::.J (._)J LJ U (:J 1,,::!} . Every n1ernbcr of the· original 
thin;_; else I've seen rccent.ly scein C3st with the exception of Limon 
f I c · I is vigorous a~d, I'1n sure, pos-J a se. crtain y on the Juillio.rd by Deborah Jowitt d f d · 
prograin it emphasized the fact , sesse O goo rnemones. Isn't : waitress, an impressario in top 
that 1(azuko Hirabnyashi's there any philanthropist out there I hat and tails who tucks into a 

Lewis's ''Irving the Terrific'' 
tickled the audjcncc, and it cer­
tainly is lively as hell when it 
begins. The stage looks like some 
kind of ringside. There's a 
tippling conductor, a frowzy · 

"Ebck Angels" was clogged with Annual concert by the Juillia,d . interested in dance ecology?· 1 dinner stage right and later does 
n1c•aninglcss ITlO\'emcnt and that --;-~~! _E,!_H'r.ihlc - ·· --- ··- ----.J Hirc1bayashi's "Black Angels'' ! a star turn. There are two 
Dc1ni1 ·l Lewis's ''Jrving tile Terrif- space b<.•!wcen th~ir bociies and has a lot on its n1ind. The pro- fighters, or contestants. One is a 
ic'' lapsed into ir,coh<:'rence that between the floor and the grain outlines three main sec- mafia type with an entourage of 
~hortly ,1ftcr a socko opening. reach of their arn1s. It is a dance tions, !>cparturc, Absence, and tough guys in suits and hard, 

In "Three Poems," two grave of uncon1plicatcd and exceedingly Return; each of these has many blonde-wigged cu ties; the other is 
an~ tender scct!ons fra1nc a splat- ! gentle love. Each slow gesture, subsections with titles like a hippie with a cluster of untidy 
tenng. scurrymg group dance lift, oi- intertwining motion is "Bernes and Flutes" or "Devil little chicks. The two fight and are 
typic~d of Sokolow works: in loose . achingly beautiful, but, alllwugh Music." I3ut aln1t1st none of this is cheered by their respective teams 
canon, people r::icc in, clutch each 1· many of the mov('mcnts are apparent in the Janee itself. To -that much I know, but a lot 
other, spi n rc1pic.ll y, f,11!, race out, complex and st unning!y Jesigned, eerie and raucous music by n1ore met the eye than met the 
etc. ln tlii ~; c~1se, the feeling is Jes-- · they ncvet: look contrivru or tm- George Crumb, ·the well-trained . mind. I enjoyed myself until the 
per,il.cly <~xcited, but not hostile. ncces-.;ary. V✓lien Sokol ow is at young d:-incers fill tile st age with i ' incoherence overwhelmed me. 
\Vhcn the d.1nce begins, you sec her best, her dances have a neat patterns of dancing that i The Li1non vocabulary with its 
f.our wom en in long red straight monumental simplicity, and in n1aintai11 an evenly rolling boil I. heroic dimensions seemed stran-
n:·t•sses :Ja nding side by siJc in f: slow p3 rts every motion seems to throughout. Hirabayashi srems to ; gely inappropriate to this pop. 
one corner of the st ~1ge. Their ;} hang for a second in the air like a have <'xpanded her movement vo- : saga. 
h0 1 

1 1 l i d J I cabulary in tcnns of positions the ; 1 -- ~ c,s, s,iou ( ers, an arn1s ook I bell tone. I -
pa.le and VU!ll{?able in contrast to 

1
, The program at .Juillinrd also d::rnccrs' limbs can achieve, but : 

the sbbs of crunson from which featured Sokolow's earlier without broc1dcning the dynan1ic I 
they emerge. The women bdrely I "Night,, with its grin1 chorus of . range of her choreography. Even-

1

1 

move fro n1 their spot in sp~cc. I f 3cc-clutching people and bleak . tually the effec_t of all these bodies 
1 

S! o:Vl~ and car<.:fully, t.hf'y curve /It atmo:-;phcre; and a bowdlerized : leaping, turning, falling, kicking 
;hci_r n~nd~ a_r~u nd eaeh others' ; ve1~sion of Doris Humphrey's / is that of empty virtuosity rather 
,ace;s. Lvc yt J,i ng they do seems 1 ''l{1tmo .Jondo," made by the late i tlwn lusty d.:-mce power. And the 
t? take an irn mcnse arnount of I ,Jose Limon with student dancers · fact that so much of it is per­
tunc. \Vhen they sink to the floor J in mind. It's too late to say how fonncd in unison and facing the 
together, their anns and bending f; dare he, but that's how I feel. It ' ;:1udicnce cuts down on the c:irarna 
torsos curve tc.1gethcr with caln1 f/ serms to rnc unpardonable to edit : and n1akes the dancers' intensity 
tenderness . A lH~autiful <.1nd stoic i1 a J!urnphrcy ,vork-when her all the n1ore puzzling. The SC'C-

s~sterho_od _that secn1S str;1ngcly / d:mccs were so intricately ba- tio.,c; 1 likcri best were th•Jsc in 
d1slant rn tnnc and space-like a ' lanced-and allow this truncated which simple hut interesting 
c}1ildhood memory in a Bergman . vprsion to be performed and even I space or time patterns appeared 
f!lm. · - f, notated, while the original preeminent:. a group of \vomen 

The opening quartet was ex- ii "nit mo Jondo" disappears. Oh. it dancing> 1-1.1• ·.:on.t-count-ap·art. 
cell<•ntly pcrforn1cd by Dianne I w;1s fine lo sec anyhow, even · canon; a · group ., swaying and _ 
1I,\:ll-:crt, Patrice · H.cgnier, Evan f though the changes have made it tolling past each other in a section 

: v\ 1lli2n1s, and Debra Zalk ind; and l secrn abrupt and the cuts in some called "Lost Bells." 
, Ann Crns?et and \Villiam Belle did i of the festive parts have given the 
! equally fine work in t.he closing f dark aspect of Spanish gypsy life 
1 d~~t; This duet occurs in the 111 1111due importance'. _ 
i
1 

rmnule of the stage, and the two · 
r· 

l .igurcs never separate or cover 
I ground. The dance exists in the i 
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DANCE MAGAZINE 

August 1973 

• Juilliard Dance Ensemb!e 
Juilliard Theatre, NYC -- -=--
May 23-25, 1973 . 
With a pleasant _balance of overdue revivals and new 
works, the Ju1lliard School 's annual repertory per­
formanc~s are generally a treat. But this year's con­
cert. dea1cated to the memory of the school's late 
teacher and choreographer Jose Limon, was an un­
even combination that made 1he evening seem long 
and sombre . 
., It started wi~.h Limon's version of_ Doris Humphrey's 
R1tmo Jondo. If the savory Sur1nach music over­

powered the performance. 1t ...vas more the fault of the 
dancers than the choreography. The men's sections 
were full of slides along the floor. walks en knees and 
the dragging and tossing of bodies. all of which were 
performed rather carelessly. looking as 1f they ;night be 
mistakes. The women fared better. Their supole backs 
bending. they showed an understanding of the gypsy 
style and did what they could to make the dramatic line 
understandable. 

Anna Sokolow's premiere "Three Poems" com­
menced with four women. in red gowns, performing 
sparse, unaffected gestures. like the simple raising of 
an arm. There were fractional changes of direction and 
level, but the women seemed to be tied together, hang­
ing from something or reaching out to it. In the second 
poem. a mass of dancers in black and white. moved 
frenetically with angular. mechanical gestures. Bend­
ing. jumping. darting they diffused about the stage, 
then clustered in a mob. Limbs flew up and down. then 
stopped in place . Poem Three was an adagio and it was 
sensitively performed by Ann Crosset and Will iam Bel­
le-he must have the longest arms around. and Soko­
low has accentuated them: they moved slowly framing 
Ms. Crosset's head and body. The couple's physical 
contact was minimal but they moved around each other 
as one. He rocked her gently as the curtain fell. What 
tied the three sec~1ons of the work together was that 
the dancers in each poem were inexplicably bound to 
one another by the quality of their movement. And the 
movement defined what they. themselves, were. 

I didn't realize until after it ended that "Night" too 
was a Sokolow work. Throughout the piece I noticed a 
likeness to "Three Poems." It has the same lucid vision. 
Strong. meaningful images proiected to the audience. 

Kazuko Hirabayashi's premiere "Black Angels" to 
the George Crumb score had the disadvantage of 
following not one. but two. Sokolow works. The numer­
ous sections of the ballet fused into a nebulous. black 
cloud in my mind. The two that remained distinct were 
a momentary lyrical section for the women, in which 
the lovely fluidity of the movement had vanished too 
soon after it began. and a pas de deux. danced by 
Angeline Wolf and Warren Spears that was intriguing 
but came too la te in the piece to have an effect.· 

With Daniel Lewis' "Irving the Terrific" the evening 
looked like it might end on the "upbeat." "Irving" made 
the effort but it disintegrated after a spectacular 
beginning. Flyers introducing the two-sided hero flew 
down upon the audience. The orchestra sat on stage 
but the conductor stood in ,the pit, smiling pleasantly 
out at the audience. The two "lrvings" represented two 
cultures. His "sensitivity" side was followed by a band 
of groupies while his "straight" side was idolized by 
some pantsuited. bewigged suburban ladies. They ex­
changed roles after an unexciting fight and the straight 
got his chance to do a Mick Jagger impression while the 
sensitive was seen rising into the heavens in a little 
temple. where he sat Buddha style. contemplating his 
navel. Even if "Irving" failed, it was nice to laugh. how­
ever, briefly. Rose Anne Thom 
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Yass Hakoshima 

Born in Osaka, Japan. Background includes 
japanese literature, classic dance and Noh 
movement, mime work with Etienne Decroux, 
modern dance with Erick Hawkins. 

1956, started mime career as member of first 
Western Pantomime group in Tokyo. 

1963 - 66, Three extensive tours mainly 
Germany, Holland and Austria. 
Commissioned to choreograph plays by 
Jean Cocteau, Paul Portner and Gunther Weisenborn. 

Appeared on German TV net work 1. 2. 3rd 
programs in Koln, Frankfurt and Milnchen. As a 
guest artist, taught mime at the Netherlands Mime 
Theatre, Amsterdam, Max-Reinhardt-Schule, Berlin, 
Dilsseldorf alld Duisburg Volkshochschule, Koln -
University and Wiesbadener Conservatory. 

196 5, Tour of Eastern Canada and made a film for 
CBC-TV, made New York debut to wide critical 
acclaim. Solo performances at International Classic 
Theatre Festival in Denver, Japan Arts Festival in 
Pittsburgh, ALA Festival at Michigan State, 30-minute 
for the CBS-TV, nation-wide "Camera 3 11

• 

196 7, 2nd season in Germany with performances and 
30-minute film for SFB-TV in Berlin. Appeared one 
successful week at the Jacob's Pillow Dance Festival, 
since then continuously touring throughout the United 
States. 

1968 - 69, As an Artist in Residence at Memphis 
State University, Tenn. Humboldt State College, 
Calif. and Juniata College, Pa. Spring of 1969 3rd 
season in Europe. 

Teaches at IASTA, New York Theatre Workshop 
and Phoenix Theatre in New York City. 

Renate Bou~ 

Studied modern dance with Martha Graham and 
Erick Hawkins. She has been performing with 
Yass Hakoshima, to whom she is married, and 
managing the stage since 1963. 

J~n.17 , 1973. 
Studio 320 

1 2 1?M 







( C cont'd.) 

SUPPLEMENT TO THE DANCE DIVISION SCHEDULE 1972-73 

TIMINGS JANET E ILBER 

GRADUATION EXAMINATION PROGRAMS 
Thursd4y May 10, 197 3 

The Juilliard Theater 

Page 11 

5:00 Day on Earth - Third movement (Lament) - Humphrey (with Peter Sparling) 
:h5 Girl in 1Jhite - (Solo from Diversion of Angels) - Graham 

1:30 Secular Games - Second movement - Graham 

5:00 
11:00 

10:00 
3:00 

Appearing in the ¥~rtha Graham Companv - Season is May 1-1~ at the 
Alvin Theatre -- --~ 

Clytemnestra - Furies 
New Work I - Chorus 
New Work II - Chorus 
Appalachian Spring - Pioneer Woman 
Secular Games - Helen McGehee's role 
Seraphic Dialogue - Saints 
Diversion of Angels - Girl in White 
Juilliard Memorial for Jose Limon 

DIANA HART 

Day on Earth - (Duet with Peter Sparling) - Humphrey 
Megitsune (The Fox) (Duet with Victor Vargas) 

Appearing with Saeko Ichinohe and Company 

Appearing in the Spring Production: 
Irving the Terrific - Lewis 
Ritmo Jondo - Humphrey 

Juilliard Memorial for · Jose Limon 

JA.~E LOWE 

Lyric Suite - (Duet with Richard Caceres) - Sokolow 
Excerpts from Black Angels - Hirabayashi 

Appearing in the Spring Production: 
Ritmo Jondo - Humphrey 
Three Poems - Sokolow 
Irving the Terrific - Lewis 
Black Angels - Hira~ayashi 



TIMINGS 

5:00 
5:00 

( C cont'd.) 

PE TE R SPARLING 

Day on Earth - (Duet with Diana Hart) - Humphrey 
The Unsung - Limon 

Appearing in the Jose Limon Dance Company 

Juilliard Memorial for Jose Limon 

SHELDON SCHWARTZ 

u:00 The Winged (Nuptial Flight - with Angeline Wolf) - Limon 
3:00 The Nutcracker (Trepak) - Petipa 

10:00 
6:00 
3:30 
u:oo 

Appearing in the Spring Production: 
Irving the Terrific - Lewis 
Melikova Work - Melikova 

DORIAN WILLIAMS 

I Am The Gate - McGehee 
Rooms (Escape) - Sokolow 
Spanish Flamenco Solo - Zaraspe 
A Live Bird in New York - D. Williams 

ApE,_earing with Dianne McIntyre's Sounds in Motion 

Appearing in the Spring Production: 
.Ritmo Jondo - Humphrey 

EVAN WILLIAMS 

u:00 Palomas (Solo) - M. Alum 
6:00 Rooms (Escape) - Sokolow 
5:05 Patience (Solo) - E. Williams; Shirley Bloom. Synthesizer 

Appearing in the Spring Production: 
Three Poems - Sokolow 

DEBRA ZALKIND 

6:00 Lyric Suite (Solo) - Sokolow 
5:00 The Winged (Sphjnx) - Limon 
3:00 Black Angels (Solo) - Hirabahashi 

Appearing in the Spring Production: 
Night - Sokolow 
Three Poems - Sokolow 
Black. Angels - Hirabayashi 

Page 1.5 



THE JUILLIARD SCHOOL 
PETER MENNIN, President 

1972-1973 SEASON 
Friday Morning, June 1, 1973 at 11 :00 o'clock 

ACADEMIC EXERCISES 

THE JUILLIARD THEATER 
155 WEST 65th STREET, NEW YORK, N.Y. 10023 



WHATE'ER MAY VEX OR GRIEVE THEE 

Soprano. 

Alto. 

Tenor. 

Bass. 

p 

What- e'er may vex or 
Who friendless will not 

'-" '-' 
What- e'er may vex or 
Who friendless will not 

may 
dless will not 

What- e'er may vex or 
Who friendless will not 

grieve thee, To Him com. mit thy 
leave thee, Wh0m high-est Heaven o 

grieve thee, To Him com-mit 
leave thee, Whom high-est Heaven 

;.:.. 

rieve thee, To Him com-mit thy 
leave thee, Whom high-est Heaven o 

grieve thee, To Him com-mit · thy 
leave thee, Whom high- est Heaven o 

• 

ways, 
beys. 

blow; By 

y 

rise and 

m_ay go. 

may go. 

vid .. ed1 Where - on thy feet may 

ACADEMIC EXERCISES 
Friday morning, June I, 1973, at II :00 
The J uilliard Theater 
155 West 65th Street, New York, N.Y. 

PROGRAM 

Processional 

Chorale: "Whate'er may vex or grieve thee" 
from the St. Matthew Passion 
Ernest Knell, Conductor 

Introduction: Peter Mennin, President 

Speaker: Leontyne Price 

] ohann Sebastian Bach 

Presentation of Diplomas and Conferring of Degrees* 

Presentation of Awards, Scholarships and Teaching Fellowships 

Peter Mennin, President 
Gideon Waldrop, Dean 

Chorale: "Praise to the Lord, the Almighty" 
Ernest Knell, Conductor 

Recessional 

Brass Quartet: Bruce Bonvissuto, Bruce Engel, Steve Koeppel, William Vickecy 

A reception in honor of the Graduating Class 
will be held on the Plaza Level immediately 

following the Commencement Exercises. 

* Please reserve aJ)plause until all Diplomas and Degrees have been awarded. 
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- -

.foaclzim Neander, 1650-1680 LOBE DEN HERREN 14.14.4.7.8 . 
Tr. Catherine Winkwortlt, 1827-1878, alt. '·Stralstmd Gesa11gbuc/1, 11 1665 

r') ~ I 

, ""' - ' 
I I I 

.. \ - _. . I I I ,~ - ~ = • I - I - r .J • . I 
'- \.I - -: - -:::; - - I - - - - - I 

u - - .. - • -i- -1- -iii- ..... "ll'"" ii r- ~-. 
Praise to the Lord, the Al - 1nigh t -y, the King of ere - a - tion! 

Praise to the Lord, who doth pros - per thy work and de - fend thee; 
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0 my soul, praise him, for he 1S thy health and sal - va - tion! 

Sure-ly his good- ness and mer - cy shall ev - er at - tend thee. 
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All ye who hear, Now to his tern - ple draw near; 

Pon - der a - new "\'Vhat the Al - might - y can do, 
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Sound- ing 111 glad ad - 0 - ra - tion! 

'If with his love he be - friend thee. 
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GRADUATES 

PENNY ANDERSON, Viola 
IDA BIELER, Violin 
JOHN STEVEN CARMODY, Tuba 
SIN-TUNG CHIU, Violin 
MARY FERN CROWDER, Violin 
JOHN ROSWELL DEXTER II, Violin 
MARTIN FOSTER, Violin* 
HAMAO FUJIWARA, Violin 

June 1973 

Diploma 

ULRICH HEINEN, Violoncello 
HYUNOK KARL, Piano 
LANNY PA YKIN, Violoncello 
RITV A-HILLEVI RISSANEN, Piano* 
HIROKO SAITO, Violin 
FRANK PHILIP SCAFURI, Voice 
SOOK-KYUNG YOON, Violin 
HYUN-JOO YOUK, Piano 

Post Graduate Diploma 

MARTIN FOSTER, Violin 
MARIAN MIGDAL, Piano 

MORDECAI SHEHORI, Piano 
ETSUKO TERADA, Piano 



Bachelor of Music Degree 

PAUL JOHN AMROD, Composition 
NADINE H. ASIN, Flute 
REBA AUERBACK, Choral, Conducting 
ROBERT LYSLE BECKER, Violin 
DAN A. BERLINGHOFF, Piano 
BRUCE JOSEPH BONVISSUTO, Trombone 
JEANETTE ANN CATOGGIO, Harp 
YOO KYUNG CHANG, Piano 
ANDREW EUGENE CORDLE, JR., Bassoon 
GARY DE SESA, Piano 
DOUGLAS CHARLES DiSALVO, Trumpet 
BRUCE DAVID DUKOFF, Violin 
NAN CY ELAN, Violin 
BRUCE E. ENGEL, Trumpet 
ALICE J. FEINGLASS, Flute 
FRED A. HAMMOND FIGUEROA, Piano 
KEITH ROBERT GATES, Composition* 
ERIC L. GINSBERG, Clarinet 
DAVID JOSEPH GOLUB, Piano 
LYNN DIANE HABIAN, Piano 
BARBARA A. HENDRICKS, Voice 
MARY ANN MARTIN HEYM, Piano 
GEORGE HIRNER, Clarinet 

ROBERT N. LEVIN, Violin 
KAREN ELIZABETH LINDQUIST, Harp 
GLENN M. LOUIS, Double Bass 
DENISE LUPIEN, Violin 
BARBARA MARKA Y, Composition 
S. DOUGLAS MASON, French Horn 
GARY JOSEPH MURE, Percussion 
JESSICA F. MURROW, Oboe 
HENRY HUTCHINSON NEGRON, Violin 
NASHTA OLARTE, Trumpet 
PETER JAMES PALASOTA III, Flute 
LOUIS D. RANGER, Trumpet* 
GREGORY LEE REEVES, Piano 
LYNNE S. ROSE, Piano 
JACQUELINE ROSS, Violin 
PATRICIA ELLEN ROZEK, Viola 
KATHY SEPLOW, Violin* 
PHILIP E. SETZER, Violin 
ADRIENNE WHITE SHANNON, Piano* 
HAROLD DAVID SLAPIN, Double Bass 
DANIEL E. SPURLOCK, Double Bass 
NANCY ELIZABETH STELTMANN, 

Violoncello 
FRANK EDWARD HOLDEN, Bassoon EDWARD STOLARZ, Organ 
TED JEFFREY JOSELSON, Piano JEFFREY S. SWANN, Piano 
MYUNG-JEAN KEH, Piano PAUL C. A. SWEETNAM, Piano 
GLENN ROBERT KENREICH, Trombonet DAVID R. TAYLOR, Violin 
HAE OCK KIM, Piano REBECCA KIRKPATRICK TROXLER, Flute 
STEVEN B. KOEPPEL, Trumpet MARY LOUISE VETRANO, Piano 
JERRY KUHL, Trombone CATHY WALDMAN, Piano 
JOSEPH F. KUHN, Percussion JANICE MARIE WHEELER, Piano 
MARIE VON HALLE LASKIN, Double Bass JOHN T. WHITE, Percussion 
DAI UK LEE, Piano DALE LaVERNE WHITMAN, French Horn 
FAITH FENTON LEVENE, Oboe RANSOM C. WILSON, Flute 

RICHARD SCOTT WILSON, French Horn 

Bachelor of Fine Arts Degree 

NITA J. ANGELETTI, Drama JAMES MOODY, Drama* 
PATRICIA NANI DIXON, Drama JOHN CHARLES PINTO, Drama 
JANET SUSAN EILBER, Dance MALLORY LYNN SANDLER, Drama 
DIANA LOUISE HART, Dance SHELDON SCHWARTZ, Dance 
F. THOMAS HENSCHEL, Drama CATHERINE LEE SMITH, Drama 
PATRICIA MAUCERI, Drama DORIAN YVONNE WILLIAMS, Dance 

· CATHY McCLENNY, Drama EVAN WILLIAMS, Dance 
JOHN MARK MICHALSKI, Drama DEBRA ZALKIND, Dance 

MARK ZERA Y, Drama 

Bachelor of Science Degree 

PAUL ROBERT BAER, Piano MICHAEL ALAN BORISKIN, Piano 
MARK ORRIN SHUMAN, Violoncello 

Master of Music Degree 

JOSEPH THEODORE ANDERER, 
French Horn 

ANNE BRIGGS, Flute 
BARRY STRAUSS CARL, French Horn 
PA WEL CHECINSKI, Piano 
JOHN HADLEY CUBBAGE, Double Bass 
ROBERT MICHAEL DAN, Violin* 
ELIZABETH GEARHART FARR, Organ 
ALAN FEINBERG, Piano 
KEITH ROBERT GATES, Composition 
JAMES A. GEMMELL, Piano* 
RONALD GIANATTOSIO, Piano 
FRANCESCO FERRUCCIO GIANNINI, 

Viola* 
PHILLIP WAYNE GIBSON, Piano 
ROBERT CLYDE GILLESPIE, Trombone 
ROSEMARY GLYDE, Viola 
ABBEY HOWARD GOLDSTEIN, Piano 
LINDA QUAN GOTTLIEB, Violin* 

BA TIA LIEBERMAN, Violoncello 
ANTHONY E. LUCIA, Violin* 
JOSEPH CHARLES LYONS, 

Orchestral Conducting 
PRISCILLA WICK McAFEE, French Horn 
ROBIN McCABE, Piano 
JOEL JANI MARANGELLA, Oboe 
MICHAEL ANDREW MARTIN, 

Orchestra/, Conducting 
JUDY PATRICIA MAY, Voice 
MA. DIVINAGRACIA B. MONTALBAN, 

Violin 
RONALD BRUCE MOSS, Piano 
KIRK NUROCK, Composition 
ANTHONY JOSEPH PERFETTI, Trumpet 
MARK STEVEN RICHMAN, Piano 
RI CHARD J. RIGG I, Piano 
ALAN JOHN ROMNEY Y DE CARDENAS, 

Piano 
JAMES EVERETT GRASECK, Violin~:c SAM ROTMAN, Piano 
DONALD EDWARD GREEN, Trumpet JOHN CHARLES RUPPI, Choral, Conducting 
RICHARD KARL HENZLER, Bassoon MARTHA KRANTZ SCHREMPEL, Piano 
BENJAMIN S. HERMAN, JR., Percussion PATRICIA ANNE SETH, Piano 
JAMES YANDELL JETER, JR., Bassoon ADRIENNE SHANNON, Piano 
SUSAN ELLEN KAPLAN, Flute ROBERT GREGORY SHANNON, Piano 
ROBERT ALLEN KARON, Trumpet CRAIG STEVEN SHULER, Composition 
MINSOOK L. KIM, Piano RICHARD SORTOMME III, Violin* 
MYUNG-HI KIM, Violin GARY STEIGERWALT, Piano 
WILLIAM I. KOMAIKO, Composition* JEFFREY S. SWANN, Piano 
DAVID A. KRUSE, French Horn AHMED H. TAHIR, JR., Voice 
STANLEY ALLAN KURTIS, Violin HEIDI UPTON, Piano 
CHRISTOPHER KYPROS, Piano GLORIA J. VEITH, Violint 
FORD MYLIUS LALLERSTEDT, Organ MARY LOUISE VETRANO, Piano 
SUSAN EDITH LANG, Violin* JOSEPH EMIL VILLA, Piano* 
NANCY HILDA LIBOWITZ, Violoncello FREDERIC H. WEINER, Bassoon 

ALAN IRA WEISS, Piano 

Master of Science Degree 

JEFFREY A. GOLDSTEIN, Piano* MIYOKO N. LOTTO, Piano* 

Doctor of Musical Arts Degree 

ROBERT WAYNE BARLOW, Harp 
DONN-ALEXANDRE FEDER, Piano 
ISAIAH ALLEN JACKSON, III, 

Orchestral Conducting 
RAYMOND T. JACKSON, Piano 

* Completed requirements August 31, 1972 
tCompleted requirements Januacy 31, 1973 

JACK W. JONES, Organ 
YOHEVED KAPLINSKY, Piano 
LOUIS B. NAGEL, Piano 
CAROL SHAFFER, Piano 
ANDREW WILLIAM THOMAS, Composition 





Choreographers Anna Sokolow, Daniel Lewis and Kazuko 
Hirabayashi whose works were performed by the Juilliard 
Dance Ensemble on May 23, 24, 25 
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Commencement Address 
by Leontyne Price 
June 1, 1973 

Leontyne Price, Gideon Waldrop, Judson Ehrbar and 
President Mennin 
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INTRODUCTORY REMARKS BY PRESIDENT MENNIN: 

Member of the class of 19 7 3, honored guest, distinguished 
members of the faculty, parents, and friends: 

As President of the School, it is my pleasure to welcome 
you this morning and to greet the many parents and guests, 
some of whom have come from other cities, and in some 
cases, other countries. 

By its very nature, the ceremony of Commencement is a 
time for reflection and looking ahead into the future. This is 
true for those of us who have been responsible for your 
development and training, as it is for you, yourselves. 
Therefore, today is one of importance to those of you who 
have accomplished one of your major objectives, and for the 
dedicated faculty who have given you of their knowledge, 
experience, and devotion. 

I would like to recognize two distinguished members of the 
faculty who are retiring at the end of this current season: 

Mme. Marion Fresch! of the Voic Faculty has been with us 
for 2 3 years, and 

Jean Morel, head of the Orchestral onducting Department, 
for more than 2 0 years. 

To both of these outstanding artist-teachers we extend our 
gratitude for their dedication, and for the inspiration they have 
been to their students and colleagues. Our best wishes 
accompany them in the years ahead. 

Before introducing our distinguished guest-speaker, I 
wanted to address a few remarks to the Graduating lass. 

Those of you who are leaving Juilliard today enter a new 
phase of life. Today marks the end of a long, and sometimes 
difficult period of advanced training and study, and the 
beginning of full-time application of that talent and knowledge. 
Your teachers have endeavored to bring out a heightened 
dedication and responsibility towards the various performing 
arts you represent. For the arts must continue to grow and 
flourish, regardless of the uncertaintie that are bound to 
continue for some time into the futur . There have be n 
uncertainties in every age. Each age however, also has its own 
particular set of opportunities, and there has never been a greater 
need for the performing arts to offset the preponderance of 
emphasis of technology and science. The greatest contribution 
you can make to society ( and therefore, to the family of man) 
is through the talents you have developed here at Juilliard. And, 
the greater the talent, the greater is your obligation to share it, 
at its most highly developed form. 

The inhumanity of recent conflicts forces us to consider once 



again the question: Have we made real progress toward the 
eternal values that are best represented by the arts and 
humanities? Even the most slickly sophisticated of 
contemporaries can learn from the past human documents about 
man's struggle to become more human. To know and 
understand the masterpieces of music, literature, dance and lack 
of understanding that separate civilization from civilization, 
nation from nation, and man from fellow-man. This is where we 
find man at his human best 

At Juilliard, the object of your training has been to combine 
depth with breadth. This presents the best of possible worlds, of 
course. However, it is also true that it is impossible to 
accomplish this during the short period you are under the 
guidance of the School. That is why the educational objective of 
Juilliard is to stimulate your curiosity into a continuing process 
for the rest of your life. 

Another of the basic obligations of education is to look to the 
future. Ideas, new or revitalized ones, are the stuff in which to 
shape the future. Our purpose is the concern of the future 
development and standards of the arts we all serve. Each age, and 
each society needs its own particular challenges. Some societies 
have gone to sleep because they didn't understand the challenges 
that were undeniably there. 

As individuals, we must often rise outside of our personal set 
of circumstances that surround us. We have only to look at some 
of the great masterpieces that were produced in periods of 
turmoil and personal misery for confirmation. At different times 
of their lives, and for different reasons, just remember the 
personal circumstances of Bach when he was writing the Saint 
Matthew Passion or the B Minor Mass; or Mozart's 
unbelievably difficult circumstances when he was giving the 
world joyous works such as Figaro, Magic Flute, Cosi Fan Tutte, 
or the piano and orchestral literature. Or Beethoven's deafness 
during the latter part of his life. That such works could have 
been written at all is striking proof of how independent the 
artists's inner nature is of the circumstances of his outer life. 
Many other examples could be cited in all fields. 

The opportunities for leadership in the future are enormous. 
And, the continuation of the growth of the performing arts is 
needed now perhaps more than any other period in history. We 
have the talent, the opportunity, and the means of education. The 
question is, do we also have the necessary individual creative 
drive? Of course we do. And the full answer lies in your 
individual and collective hands. It is you who must perform at 
our recitals, write our symphonies, conduct our orchestras, write 
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and act our plays, choreograph and perform our dances, and 
finally, teach our children. 

Needless to say, you will be asked to make many choices in 
the days and years ahead, most of them difficult. However, don't 
allow your ideals and standards to be diluted by fads or fashion, 
or by matters that are synthetic or superficial. Through the genius 
of the arts, is should be possible to create the most comprehensive 
art of all - a humanized Society, and its masterpiece, the truly 
free man. 

I congratulate you on arriving at this important moment in 
your life, and wish you all God-speed. 

Our Commencement speaker is a person who quite literally 
needs no introduction at Juilliard because she is such a vital part 
of the School's life and history. 

Leontyne Price is a celebrated soprano, a "prima donna 
assoluta" in all of the world's major opera houses. Her recitals 
and appearances with orchestras, both here and abroad, have won 
her loyal and devoted fans. 

And yet, with such a demanding schedule as one of the 
world's leading artists, she has always found time to return to her 
alma mater, and to be involved in its activities. 

She participated in the Gala Alumni Concert that formally 
opened the School at Lincoln Center in 1969. In recent months, 
she accepted the School's invitation to serve as Chairman of the 
Juilliard Alumni Fund; and in just the past few weeks, she most 
graciously accepted our invitation to deliver the Commencement 
Address today. 

It is with pride and pleasure that I present Miss Leontyne Price. 



Dean Waldrop, Judson Ehrbar and speaker Leontyne Price 
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ADDRESS BY LEONTYNE PRICE: 

President Mennin, members of the Faculty, the Graduating 
Class, ladies and gentlemen, I am indeed honored and 
privileged to be here today. Opportunities to burst into speech 
instead of into song, are all too rare in my life. Therefore 
I am doubly grateful for a new mode of expression. I would 
like to speak, briefly, in three-part form. 

PART I-A TRIBUTE 

Only at The Juilliard School, could I have been fortunate 
enough to have found Florence Page Kimball, the beloved and 
gracious lady who is responsible in every way for my being 
here today, and for any resemblance to a professional performer 
that I may represent. 

I love her, and I am grateful to her for the countless and 
untiring years of study and hard work, for discipline and 
guidance, for her unselfishness, her patience, and for a most 
precious gift; her faith in me. She is exemplary of greatness 
and humanity by which I shall always be inspired. 

To my beloved teacher I say: E viva:-E viva!-E viva! 

PART II-A HOPE 

In this incredible and overwhelming age of technology we live 
in, one often wonders if creative art will maintain its rightful 
place and continue to serve as an active palpitation in our lives. 

Since the function of art is to offer spiritual and emotional 
expression and outlet through beauty, creativity and 
individuality, it deserves more respect and importance than an 
existence forever supported by the passing around of the 
proverbial "tin-cup". Art is a necessity in our lives, not 
a luxury. 

Perhaps, we Americans, as a young culture, should take 
an example from an older one. 

Every hamlet, province and city in Europe boasts an opera 
theatre, a concert hall and an orchestra. In the larger urban 
areas, as in London, there are four or five perf arming orchestras 
and two opera houses. Funds are provided by the government 
and included in the national yearly budget. The ever present 
American problem of meeting deficits does not exist. A 
fervent hope is that there will be serious attention given by our 
own government to include music as a prime item in its 
budget, and produce programs by which it may be financed and 
maintained. 

With this type of strong support, there will be an expansion 
of performing and creative opportunities for young artists. 



Leontyne Price and Florence Page Kimball 

.5 

As it stands now, these opportunities are unfortunately, not in 
abundance, particularly for young opera aspirants. 

The areas in Europe for the development of young American 
operatic talent from a student to a budding professional are 
no longer as numerous as they once were. We must provide the 
ways and means by which they can bridge the difficult gap 
from studio to professional stage.· 

Since the opera world is a culmination and merging of all 
arts, one aspiring to become a part of it, needs a special kind 
of nurturing. 

With the advantages of ideal physical facilities, there 
exists such a unit here at The Juilliard School, with definite 
plans for an even more expansive and concentrated program. 
The past season realized a Mini-Met, whose aims are along 
similar lines. 

But this is only New York. There should be many more 
experimental and preparatory workshops and performing 
theatres all over the country. With heightened interest and the 
very necessary support from the government, the young 
artists' hopes can be realized. 

PART III-A CHALLENGE 

The aim of every human being is for self-expression. The life's 
blood of an artist is individuality. You, the graduates, by 
virtue of God-given talents and studying at The Juilliard School, 
are indeed fortunate. You can through your own creativity 
help make the world more beautiful and more livable. You will 
graduate today and go outside the family of Juilliard into the 
arena of the world. You are equipped with qualities which you 
will appreciate and be grateful for, for many years to come. 

You have discipline ( a key attribute), a recognition of and 
an appreciation for the highest artistic qualities. 

You have a strong and fundamental background on which 
you may build your artistic dreams, skill in your chosen field and 
an awareness of the thrilling challenge of an artistic career 
as virtuosi, singers, teachers, composers, dancers and actors. 
What a glorious way to begin the new season of your lives. I 
sincerely wish you God-speed, success, and fulfilling joy 
in your work. 

I hope you feel as I do, that creative art is truly a thing of 
beauty and we must join together now, more than ever, to 
keep it a joy forever . 



Graduates 

DIPLOMA 

PENNY ANDERSON, Viola 
IDA BIELER, Violin 
JOHN STEVEN CARMODY, Tuba 
SIN-TUNG CHIU, Violin 
MARY FERN CROWDER, Violin 
JOHN ROSWELL DEXTER II, Violin 
MARTIN FOSTER, Violin* 
HAMAO FUJIWARA, Violin 
ULRICH HEINEN, Violoncello 
HYUNOK KARL, Piano 
LANNY PAYKIN, Violoncello 
RITVA-HILLEVI RISSANEN, Piano* 
HIROKO SAITO, Violin 
FRANK PHILIP SCAFURI, Voice 
SOOK-KYUNG YOON, Violin 
HYUN-JOO YOUK, Piano 

POST GRADUATE DIPLOMA 

MARTIN FOSTER, Violin 
MARIAN MIGDAL, Piano 
MORDECAI SHEHORI, Piano 
ETSUKO TERADA, Piano 

BACHELOR OF MUSIC DEGREE 

PAUL JOHN AMROD, Composition 
NADINE H. ASIN, Flute 
REBA AUERBACH, Choral Conducting 
ROBERT LYSLE BECKER, Violin 
DAN A. BERLINGHOFF, Piano 
BRUCE JOSEPH BONVISSUTO, Trombone 
JEANETTE ANN CATOGGIO, Harp 
YOO KYUNG CHANG, Piano 
ANDREW EUGENE CORDLE,JR., Bassoon 
GARY DE SESA, Piano 
DOUGLAS CHARLES DiSALVO, Trumpet 
BRUCE DAVID DUKOFF' Violin 
NANCY ELAN, Violin 
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BRUCE E. ENGEL, Trumpet 
ALICE J. FEINGLASS, Flute 
FRED A. HAMMOND FIGUEROA, Piano 
KEITH ROBERT GATES, Composition* 
ERIC L. GINSBERG, Clarinet 
DAVID JOSEPH GOLUB, Piano 
LYNN DIANE HABIAN, Piano 
BARBARA A. HENDRICKS, Voice 
MARY ANN MARTIN HEYM, Piano 
GEORGE HIRNER, Clarinet 
FRANK EDWARD HOLDEN, Bassoon 
TED JEFFREY JOSELSON, Piano 
MYUNG-JEAN KEH, Piano 
GLENN ROBERT KENREICH, Trombonet 
HAE OCK KIM, Piano 
STEVEN B. KOEPPEL, Trumpet 
JERRY KUHL, Trombone 
JOSEPH F. KUHN, Percussion 
MARIE VON HALLE LASKIN, Double Bass 
DAI UK LEE, Piano 
FAITH FENTON LEVENE, Oboe 
ROBERT N. LEVIN, Violin 
KAREN ELIZABETH LINDQUIST, Harp 
GLENN M. LOUIS, Double Bass 
DENISE LUPIEN, Violin 
BARBARA MARKAY, Composition 
S. DOUGLAS MASON, French Horn 
GARY JOSEPH MURE, Percussion 
JESSICA F. MURROW, Oboe 
HENRY HUTCHINSON NEGRON, Violin 
NASHTA OLARTE, Trumpet 
PETER JAMES PALASOTA III, Flute 
LOUIS D. RANGER, Trumpet* 
GREGORY LEE REEVES, Piano 
LYNNE S. ROSE, Piano 
JACQUELINE ROSS, Violin 
PA TRICIA ELLEN ROZEK, Viola 
KATHY SEPLOW, Violin * 
PHILIP E. SETZER, Violin 
ADRIENNE WHITE SHANNON, Piano * 
HAROLD DAVID SLAPIN, Double Bass 
DANIEL E. SPURLOCK, Double Bass 
NANCY ELIZABETH STELTMANN, Violoncello 
EDWARD STOLARZ, Organ 
JEFFREY s. SW ANN, Piano 
PAUL C. A. SWEETNAM, Piano 
DAVID R. TAYLOR, Violin 
REBECCA KIRKPATRICK TROXLER, Flute 
MARY LOUISE VETRANO, Piano 
CATHY WALDMAN, Piano 
JANICE MARIE WHEELER, Piano 



JOHN T. WHITE, Percussion 
DALE LaVERNE WHITMAN, French Horn 
RANSOM C. WILSON, Flute 
RICHARD SCOTT WILSON, French Horn 

BACHELOR OF FINE ARTS DEGREE 

NITA J. ANGELETTI, Drama 
PATRICIA NANI DIXON, Drama 
JANET SUSAN EILBER, Dance 
DIANA LOUISE HART, Dance 
F . THOMAS HENSCHEL, Drama 
PATRICIA MAUCERI, Drama 
CATHY AfcCLENNY, Drama 
JOHN MARK MICHALSKI, Drama 
JAMES MOODY, Drama* 
JOHN CHARLES PINTO, Drama 
MALLORY LYNN SANDLER, Drama 
SHELDON SCHWARTZ, Dance 
CATHERINE LEE SMITH, Drama 
DORIAN YVONNE WILLIAMS, Dance 
EV AN WILLIAMS, Dance 
DEBRA ZALKIND, Dance 
MARK ZERAY, Drama 

BACHELOR OF SCIENCE DEGREE 

PAUL ROBERT BAER, Piano 
MICHAEL ALAN BORISKIN, Piano 
MARK ORRIN SHUMAN, Violoncello 

MASTER OF MUSIC DEGREE 

JOSEPH THEODORE ANDERER, French Horn 
ANNE BRIGGS, Flute 
BARRY STRAUSS CARL, French Horn 
PAWEL CHECINSKI, Piano 
JOHN HADLEY CUBBAGE, Double Bass 
ROBERT MICHAEL DAN, Violin* 
ELIZABETH GEARHART FARR, Organ 
ALAN FEINBERG, Piano 
KEITH ROBERT GATES, Composition 
JAMES A. GEMMELL, Piano* 
RONALD GIANATTOSIO, Piano 
FRANCESCO FERR UCCIO GIANNINI, Viola* 
PHILLIP WAYNE GIBSON, Piano 
ROBERT CLYDE GILLESPIE, Trombone 
ROSEMARY GLYDE, Viola 
ABBEY HOWARD GOLDSTEIN, Piano 
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LINDA QUAN GOTTLIEB, Violin* 
JAMES EVERETT GRASECK, Violin* 
DONALD EDWARD GREEN, Trumpet 
RICHARD KARL HENZLER, Bassoon 
BENJAMIN s. HERMAN, JR., Percussion 
JAMES YANDELL JETER, JR., Bassoon 
SUSAN ELLEN KAPLAN, Flute 
ROBERT ALLEN KARON, Trumpet 
MINSOOK L. KIM, Piano 
MYUNG-HI KIM, Violin 
WILLIAM I. KOMAIKO, Composition* 
DAVID A. KRUSE, French Horn 
STANLEY ALLAN KURTIS, Violin 
CHRISTOPHER KYPROS, Piano 
FORD MYLIUS LALLERSTEDT, Organ 
SUSAN EDITH LANG, Violin* 
NANCY HILDA LIBOWITZ, Violoncello 
BA TIA LIEBERMAN, Violoncello 
ANTHONY E. LUCIA, Violin* 
JOSEPH CHARLES LYONS, Orchestral Conducting 
PRISCILLA WICK McAFEE, French Horn 
ROBIN McCABE, Piano 
JOEL JANI MARANGELLA, Oboe 
MICHAEL ANDREW MARTIN, Orchestral Conducting 
JUDY PATRICIA MAY, Voice 
MA. DIVINAGRACIA B. MONTALBAN, Violin 
RONALD BRUCE MOSS, Piano 
KIRK NUROCK, Composition 
ANTHONY JOSEPH PERFETTI, Trumpet 
MARK STEVEN RICHMAN, Piano 
RICHARD J. RIGGI, Piano 
ALAN JOHN ROMNEY y DE CARDENAS, Piano 
SAM ROTMAN, Piano 
JOHN CHARLES RUPPI, Choral Conducting 
MARTHA KRANTZ SCHREMPEL, Piano 
PATRICIA ANNE SETH, Piano 
ADRIENNE SHANNON, Piano 
ROBERT GREGORY SHANNON, Piano 
CRAIG STEVEN SHULER, Composition 
RICHARD SORTOMME III, Violin* 
GARY STEIGERWALT, Piano 
JEFFREYS. SWANN, Piano 
AHMED H. TAHIR, JR., Voice 
HEIDI UPTON, Piano 
GLORIA J. VEITH, V iolint 
MARY LOUISE VETRANO, Piano 
JOSEPH EMIL VILLA, Piano* 
FREDERIC H. WEINl!R, Bassoon 
ALAN IRA WEISS, Piano 



1\-fASTER OF SCIENCE DEGREE 

JEFFREY A. GOLDSTEINJ Piano* 
MIYOKO N. LOTTOJ Piano* 

DOCTOR OF MUSICAL ARTS DEGREE 

ROBERT WAYNE BARLOWJ Ha1rp 
DONN-ALEXANDRE FEDER) Piano 
ISAIAH ALLEN J ACKSONJ IIIJ Orchestral Conducting 
RAYMOND T. JACKSONJ Piano 
JACK W. JONESJ Organ 
YOHEVED KAPLINSKYJ Piano 
LOUIS B. NAGELJ Piano 
CAROL SHAFFERJ Piano 
ANDREW WILLIAM THOMASJ Composition 

*Completed requirements August 31, 1972 
tCompleted requirements January 31, 197 3 

Robert Levin was awarded the Mark Asarow and Jlja Atlas 
Memorial Scholarship for an outstanding student in violin 
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Prizes and Awards 

The Academic Faculty Prize: 
Cathy W aldmanJ piano 
Richard W ilsonJ French horn 

The Robert Armstrong Memorial Fund Scholarship: 
Jordan Rudes} piano ( Pre-C allege) 

The Mark Asarow and Ilja Atlas J\1emorial Sch'.)larship: 
Robert Levin} violin 

The Irving Berlin Fellowship ( in memory of Frank Sadler) : 
Ira T axinJ composition 

The Anthony John Bittson Foundation Award: 
Hamao Fujiwara} violin (first p1rize) 
Philippe DjokicJ violin ( second p1rize) 
Eleanor Amado} piano (first prize) 
Mary Louise Vetrano} piano ( second prize) 

The Alice Breen Memorial Prize: Barbara H endricksJ voice 

The Caruso American Memorial Foundation Award: 
Edmund LeRoy} voice 

The Elizabeth S. Coolidge Chamber Music Prize: 
Andrew T homasJ composition 

The Mrs. Cornelius Crane Scholarship: 
Marian Migdal} piano 
Sachiya lsomuraJ cello 
Hamao F ujiwaraJ violin 

The Frank Damrosch Prize: John Ruppi) Choral Conducting 

The Gaston Dethier Memorial Prize: Fo1rd LallerstedtJ organ 

The :Marie Dring Scholarship: Grego1·y Reeves} piano 

The Florence Dubinsky Fund Scholarship: Lynne Rose, picmo 

The Abraham Ellstein Memorial Scholarship: 
Judith S hatin, composition 

The Marion Fresch! Prize : 
Bruce Adolphe, composition 
Markand T hakarJ compositicn 

The James Friskin Memorial Fund Scholarship: 
Pawel Checinski, piano 



The George Gershwin Memorial Foundation Scholarship: 
Craig Shuler, composition 

The Morris Goldenberg Memorial Scholarship: 
Barry Jekowsky, percussion 

The Saul Goodman Scholarship: David Fein, percussion 

The Alexandre Gretchaninoff Memorial Prize: 
Craig Shuler, composition 

The William J. Henderson Scholarship: 
Rosemary Glyde, viola 
Nancy Steltmann, cello 

The Louis Horst Scholarship: Anne Grosset, dance 

The Juilliard Alumni Association Scholarship: 
Alan Weiss, piano 
Lanny Pay kin, cello 
Stephen Taylor, oboe 

The Theresa Kleppe! Scholarship: 
Herman Zuker, piano (Pre-College) 

The Lado, Inc. Prize: Ira T axin, composition 

The Jack Landau Scholarship Prize: 
Beth Day, drama 
Jacqueline Sears, drama 

The Oscar Levant Scholarship: Jeffrey Swann, piano 

The Josef Lhevinne Scholarshjp: Neal Larrabee, piano 

The Morris Loeb Memorial Fund Prize: 
Jeffrey Swann, piano 
Marian Migdal, piano 
Martin Faster, violin 
Batia Lieberman, cello 

The Georges Longy Memorial Prize: Robert Karon, solfege 

The Henry Mancini Scholarship: B11uce Adolphe, composition 

The Mu Phi Epsilon Prize: Judy May, voice 

The Elsie & Walter W. Naumburg Scholarship : 
Andrew Cordle, bassoon 
Ulrich Heinen, cello 
Patricia Rozek, viola 
Daniel Spurlock1 double bass 

The Charles Petschek Scholarship: Bruce Dukoff, violin 

The Michael Rabin Scholarship of Lado, Inc. : 
Philip Setzer, violin 

The Leon H. Reidenbach Scholarship: 
Susan Lang, violin 
Panaysis Lykiardopoulos, piano 
Robert Swinston, dance 

The Richard Rodgers Scholarship: Paul Hofreiter, composition 

The Rodgers & Hammerstein Scholarship: 
William Komaiko, composition 

The Carl M. Roeder Memorial A ward: Ted J oselson, piano 

The Olga Samaroff Scholarship: Gary Steigerwalt, piano 

The Dr. Albert Sirmay Scholarship: Robin McCabe, piano 

The Atto G. Storm Scholarship: Penny Jo Anderson, viola 

The Edward Steuermann Memorial Prize: David Golub, piano 

The Joseph E. & Grace W. Valentine Scholarship: 
Ford Lallerstedt, organ 

The George A. Wedge Prize: Adrienne Shannon, piano 

The Frederick Zimmerman Scholarship: 
Joseph T amosaitis, double bass 

In addition the following teaching fellowships were awarded: 

Piano Minor: 
Leslie, Sixfin, Yoo K,yung Chang, Charles Parsley, Soon Bin Chung 

Literature & Materials of Music: 
Bruce Adolphe, Ira Taxin, Craig Shuler, Michael Parloff, 
Alan Zingale 

Choral Accompanying: Gary De S esa 

String Chamber Music: Bruce Berg 



Memorial Program Tribute 
to Maurice Eisenberg 

Friends and colleagues of the late Maurice Eisenberg gathered 
in the Juilliard Theater on April 30 to pay tribute to the noted 
cellist and teacher who died last December at the age of 72. 
He had been a member of the faculty from 1964 to the day of 
his death on December 13 while giving a lesson at the School. 

President Mennin opened the program with comments and 
observations on Mr. Eisenberg's life and career. The Juilliard 
String Quartet then performed the Beethoven Quartet in F Major, 

Opus 13 5. Closing the program was a performance of the Faure 
Elegy played by Michael Masters, one of Mr. Eisenberg's students 
for the past six years, and Edmund Battersby, pianist, who was 
so often the assisting artist with Mr. Eisenberg, both at Juilliard 
and in his summer classes in Portugal. 

In commenting on Mr. Eisenberg's influence as a teacher, Mr. 
Mennin said: "Here at Juilliard, where we are privileged to 
have so many dedicated artist-teachers, the relationship of the 
student to his major teacher is the single most important element 
-the deciding element- in the development of a young artist. 
This one-to-one relationship, the communication of ideas and 
ideals, the illumination that can shine suddenly through a shared 
experience with a teacher- this is the center, the very core of 
the student's exploration and identification with his art. 

"Maurice Eisenberg was a teacher of exceptional ability. His 
preparation can be traced back more than 40 years to studies 
with Julius Klenge.l and Alexanian and to his earliest association 
with his close friend Pablo Casals in Spain and France in the 
1920s. It was Casals himself who requested that Mr. Eisenberg 
found the International Cello Center in London in 19 5 3 and 
become its Artistic Director. In later years, he was to draw 
young talent every summer from many parts of the world to his 
International Master Classes in Portugal. 

"He joined the Juilliard faculty in 1964. But in terms of 
what he contributed, no measure seems adequate. For he was 
not only the teacher of his students, he was their absent father, 
their adviser on all matters, and their trusted friend." 
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Maurice Eisenberg 



Ilona Kabos 

Ilona Kabos Dies in London 

Ilona Kabos, a member of the piano faculty and internationally 
known as the teacher or coach of many celebrated pianists 
including John Browning, Gina Bachauer, Peter Frankl, 
John Ogden, Tamas Vasary and Julius Katchen, died in London 
on May 2 7 following a lingering illness. She had been teaching at 
J uilliard during the current academic year and departed in 
March for her home in England. 

At Juilliard, where she began teaching in 1965, Madame 
Kabos had been the teacher of Joseph Kalichstein, Jeffrey Segal, 
Tong Il Han and Jacob Maxin, among cu.-rrent performers. She 
delivered an address at Convocation in 1970 in the Juilliard 
Theater. 

Born in Budapest in 1898, Madame Kabos received her 
education at the Franz Liszt Academy in Budapest, where she 
studied with Zoltan Kodaly, Arpad Szendy and Leo Weiner. She 
toured as a concert artist throughout Europe and performed as 
soloist with leading orchestras in England, France, Germany and 
Holland. 

Madame Kabos gave up her performing career to devote full 
time to the training of gifted young pianists. In recent years she 
had been giving International Master Classes in the United 
States, England and, annually, in Sion, Switzerland. Last year she 
was engaged by the South Bank Festival in London to give master 
classes. 

Studio Dedication 

The School has received a $250,000 grant from the Booth-Ferris 
Foundation to be applied to underwriting the Juilliard American 
Opera Center Rehearsal Studio on the third floor. Dedication of 
the Studio took place at a special luncheon at J uilliard. Shown 
here, left to right, are Trustees of the Foundation : Mr. Robert J. 
Murtagh, Mr. Robert F. Longley and Mr. Thomas G. Chamberlain. 



Sixten Ehrling Receives 
Doctorate 

Sixten Ehrling, who becomes head of orchestral conducting at 
Juilliard next fall, was recently awarded an honorary degree of 
Doctor of Fine Arts by Western Michigan University. 

At the university's commencement exercises, Mr. Ehrling was 
cited for (Chis outstanding contributions to the cultural life of 
Michigan; his major contribution to the teaching and 
appreciation aspects of the Western Michigan University 
Department of Music; and for his contributions to the cultural 
scene of the Kalamazoo community through the appearance of 
the Detroit Symphony as a feature of the Miller Auditorium 
dedication series and the three-day residency of the orchestra on 
the Western campus." 

Mr. Ehrling has been conductor and musical director of the 
Detroit Symphony Orchestra for the last 10 years. 
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Dr. Sixten Ehrling with T rustee M ildred Johnson (left) 
and T rustee Emeritus D orothy Upjohn Dalton (right) . 



Pierre Boulez Observes 
Juilliard Student Conductors 

Pierre Boulez, who had discussed student compositions with their 
composers in December and January, returned to Juilliard in 
March and April for three evenings involving student conductors. 

During the three events in the J uilliard Theater, Mr. Boulez 
commented on the conducting style and technique of six young 
conductors who performed a variety of works with the Juilliard 
Orchestra. The conductors selected to participate were Ronald 
Dishinger, Kenneth W. Jean, Joseph Lyons, Lorenzo Muti, 
David Ramadanoff and Robert Smolensky. 

The conductors offered readings of Haydn's Symphony No. 99 
in E-fiat Major, Bach's Brandenburg Concerto No. I; the 
Overture to Benvenuto Cellini of Berlioz; the Prelude to 
Parsifal by Wagner. Stravinsky's Rite of Spring and 
Webern's Six Pieces for Orchestra, ( Opus 6-original version). 

Backstage of The J uilliard Theater, prior to the last session on 
April 2 with Pierre Boulez, two Juilliard conductors met 
informally with President Mennin (left) and Mr. Boulez (right). 
In the center are David Ramadanoff and Joseph Lyons. 
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In Concert: 
Juilliard Chorus Soloists 

Abraham Kaplan conducted the Juilliard Chorus and Repertory 
Orchestra on May 18 in a concert that included Prokofiev's 
Symphony No. 5, Opus 100, and the Mozart Requiem Mass in 
D minor, K.626, with Cynthia Clarey, Lorna Myers, Enoch 
Sherman and Robert Termine as soloists. These soloists were 
selected for this performance through competitive auditions held 
at the School, as are all soloists with Juilliard orchestras. 

CYNTHIA CLAREY was born in Rocky Mount, North Carolina. 
She was awarded a four-year scholarship to Howard University, 
where she studied voice with Carolyn V. Grant, and graduated 
with a Bachelor of Music degree. She then continued her musical 
studies as a scholarship student at The Juilliard School, where 
she graduated with a postgraduate diploma. While a student in 
WT ashington, D.C., Miss Clarey appeared in the Circle-in-the­
Square production of Trumpets of the Lord at Ford Theater. She 
has also appeared as Pamina in Mozart's The Magic Flute with 
the Juilliard American Opera Center. Miss Clarey has performed 
with the Juilliard Orchestra, conducted by Abraham Kaplan, has 
sung concert versions of Porgy and Bess with the Greenwich 
Philharmonia under the direction of John Nelson, and appeared 
in Purcell's Dido and Aeneas with the Pro Arte Orchestra under 
the direction of Robert Hickok. Miss Clarey has given several 
recitals and recently toured with the New York Lyric Quartet, 
directed by Robert De Cormier. She also performed the role of 
Frasquita in Carmen with the Opera/ South of Jackson, 
Mississippi, conducted by Walter Herbert. She is currently a 
student of Hans Heinz. 

A native of Trinidad, LORNA MYERS began her early music 
training as a violinist for which she won several awards in the 
bi-annual Trinidad Music Festivals. She was also a member of 
the Trinidad Light Operatic Society and the Marionettes Chorale. 
In 1966 she entered the Jamaica School of Music, where she 
majored in voice. She was the winner of three Gold and two 
Silver Medals in Music, a Bronze Medal in Poetry in the annual 
Jamaica Festival and several trophies in the Jamaica School 
competitions for opera, oratorio and lieder. In 1968 Miss Myers 



was awarded a Government Scholarship for study at Juilliard 
where, for the past two years, she has been a member of the 
five-voice Juilliard Madrigal Ensemble. She is currently pursuing 
her Bachelor of Music degree and is a student of Hans Heinz. 

ROBERT TERMINE was born in New York City and began his 
musical studies as a clarinetist. He received a Bachelor's degree 
from Hunter College and went on to the Manhattan School of 
Music, where he studied voice with Daniel Ferro and received a 
Master's degree in 1968. Mr. Termine has appeared with the 
Los Angeles Symphony, the Dallas Opera and the Lake George 
Opera. He has also been engaged in European theaters, where 
he sang the roles of Figaro in Mozart's Marriage of Figaro and 
Marcello in La Boheme, among others. This spring Mr. Termine 
sang the role of Macduff in the American Opera Center's 
production of Ernest Bloch's Macbeth. He is currently a student 
of Daniel Ferro. 

Cynthia Clarey 
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Lorna Myers 

Robert T ermine 



Katsurako Fujiwara 
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In Concert: Katsurako Fujiwara 

Katsurako Fujiwara was soloist in Prokofiev's Piano Concerto 
No. 3 in C Major} Opus 26, with the Juilliard Theater Orchestra 
conducted by John Nelson, on April 6. The balance of the 
program included Beethoven's Leonore Overture No. 3J Opus 
72a and Rachmaninoff's Symphony No. 2 in E minor} Opus 2 7. 

Katsurako Fujiwara began her piano studies at the age of 4, 
in Sapporo, Japan. She entered the Toho Gakuen High School 
of Music, where she studied with Mrs. Akiko Iguchi. In 1964 
Mrs. Fujiwara won first prize at the All-Japan Student Music 
Competition sponsored by Mainichi Newspaper, and in 1965 
won first prize at the National Music Competition sponsored by 
the Japan Broadcasting Corporation. After winning the Silver 
Medal at the Marguerite Long International Piano Competition 
in Paris in 196 7, she continued her studies with Vlado 
Perlemuter in Paris under the French Government Scholarship. 
Since 1969 she has been a student of Sascha Gorodnitzki. 

Mrs. Fuji war a was chosen for this performance through 
competitive auditions held at the School, as are all soloists 
with Juilliard Orchestras. 



Black Angels (Hirabayashi/Crumb) 
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Three Poems (Sokolow/Thorne) 
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Ronald Corrado as Macbeth and Joy Bogen as Lady Macbeth 
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Lenus Carlson as Macbeth and Hedy Barnsley as Lady Macbeth 
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In Concert: Susan Lang 

Susan Lang was soloist in the May 25 concert by the Juilliard 
Theater Orchestra, with James Conlon conducting. She was 
featured in the Dvorak Violin Concerto in A minor} Opus 5 3 
The balance of the program included Stravinsky's Le Chant du 
Rossignol and the Symphonie Fantastique of Berlioz. 

Susan Lang began her study of the violin at the age of six and 
gave her first public performance at thirteen. She studied with 
John Beroset of the Cincinnati Symphony Orchestra until the 
age of eighteen, when she began studying at Juilliard with Joseph 
Fuchs, her current teacher. She has been in chamber music 
programs directed by Joseph and Lillian Fuchs, Arthur Balsam, 
and Harvey Shapiro at the University of Maine in Orono and at 
Kneisel Hall in Blue Hill. She has appeared as soloist with the 
Cincinnati Symphony Orchestra under Thomas Schippers and 
is currently concertmaster for the Boris Goldovsky Opera 
Theater. She received her Master's Degree from Juilliard and is 
now in the Professional Studies Program. 

Miss Lang was chosen for this performance through 
competitive auditions held at the School, as are all soloists with 
Juilliard orchestras. 
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In Concert: Daniel Spurlock 

The Juilliard Repertory Orchestra gave a performance on the 
Wednesday One O'Clock Concert Series on April 11. Michael 
Martin was conductor for Barber's Second Essay} Opus 71; 
Charles Bornstein conducted Wagner's Overture to the Flying 
Dutchman; Lorenzo Muti lead the Overture to Die Fledermaus 
of Strauss; and Ronald Dishinger was conductor for 
Giannini's Psalm 130 with Daniel Spurlock as double bass 
soloist. 

Daniel Spurlock was born in 1951 in Indiana, and began his 
studies with his father at the age of twelve. During his six years 
of study with his father, he gave numerous recitals and made 
television appearances on an Indianapolis station along with 
demonstrations. His formal debut was with the Indianapolis 
Symphony on a Young Peoples Concert at the age of sixteen. 
Two months later he was awarded a full scholarship for a 
summer's study with Stuart Sankey at the Aspen Music Festival 
in Aspen, Colorado. When he was 17, he was selected to compete 
as soloist in the New York Philharmonic Young People's Concert 
Series. During his visit to New York for this event, he received 
a full scholarship to Juilliard to further his studies of the double 
bass with David Walter. He is currently principal bass under 
Leon Barzin with the National Orchestral Association, and is 
also a student of orchestral conducting under Mr. Barzin. 

Mr. Spurlock was selected for this performance through 
competitive auditions held at the School, as are all soloists with 
Juilliard Orchestras. 



Daniel Spurlock 

Peter Mennin, Irwin Freundlich, Gary Steigerwalt and Milton Katims 
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In Concert: Gary Steigerwalt 

For the final concert of the season on May 31, Gary Steigerwalt 
was soloist in the Mennin Piano Concerto with the Juilliard 
Orchestra, conducted by guest conductor Milton Katims. The 
program began with the Overture to The Flying Dutchman by 
Wagner and concluded with Brahms' F01,1,rth Symphony in E 
minor, Opus 98. 

Born in Allentown, Pennsylvania in 1950, Gary Steigerwalt 
holds a Bachelor of Music degree from J uilliard where he is in 
his fifth year of study under Irwin Freundlich. His earlier 
training was under the tutelage of Mary Givens of Bethlehem, 
Pennsylvania, herself a Juilliard alumna. 

Since he matriculated at the Jnilliard School in 1968, Mr. 
Steigerwalt has won numerous competitions and appeared in 
many recitals in the East. Last month he was a first prize winner 
in the national auditions of the Artists Advisory Council in 
Chicago. He also won first prizes in competitions sponsored by 
the National Arts Club, the New York Federation of Music 
Clubs, An Hour of Music Inc., and the Piano Teachers Congress 
of New York. In addition, he was a prizewinner in the Musicians 
Club of New York Young Artists Competition and a 
semifinalist in the 1972 University of Maryland International 
Piano Competition. 

He has had numerous recital appearances in New York, 
Pennsylvania, and Massachusetts, and performed the Saint-Saens' 
Piano Concerto in G minor with the Allentown Symphony 
Orchestra. Mr. Steigerwalt has also given several recitals under 
the auspices of the International Pro Musicis Foundation. 

Mr. Steigerwalt, who was awarded the Juilliard Alumni 
Association Scholarship in 1972, was also chosen to participate 
in the Lincoln Center Student Program both this season and next. 

Mr. Steigerwalt was chosen for this performance through 
competitive auditions held at the School, as are all soloists with 
J uilliard orchestras. 



Faculty Activities 

CLAUS ADAM was one of the participants in the first season 
of the Santa Fe Chamber Music Festival during June and July. 

SUZANNE BLOCH spoke and played lute and recorders on 
"The Inter-relationship between Arabic, Hebraic and early 
Christian Music" at New York's Village Temple on April 6. 
She also played lute in Bach's St. John's Passion at Philharmonic 
Hall in the performance conducted by John Nelson on April 
20, and on May 7 she accompanied Joyce Mathis in a group 
of Elizabethan songs at her recital at Hunter College Playhouse. 

On March 2 3 at a dinner sponsored by the Mathematic 
Department of Columbia U niversicy in honor of her husband 
Prof. Paul A. Smith, she gave a program of 14th, 15th and 16th 
century music on several lutes, virginals and recorder with 
Juilliard alumni Louise Schulman, Martin Verdraeger and Laurie 
Spiegel. 

JANE CARLSON's performance in February of a lecture recital 
of Paul Hindemith's Ludus Tonalis at Mt. Holyoke College in 
South Hadley, Massachusetts, followed by another recital the 
following evening, brought forth the following from the Music 
Department: "A marvelous demonstration of the Ludus Tonalis 
and a stunning performance." 

VERNON DE TAR's recital at Bradley Hills Presbyterian 
Church in Bethesda, Maryland, included works by Bach, Scheidt, 
Franck, Messiaen, Lidon, Mozart and Sowerby. 

GERALD FREEDMAN, who teaches and directs for the Drama 
Division, recently directed Bach's Saint Matthew Passion for the 
San Francisco Opera, as well as Monteverdi's L'lncoronazione di 
Poppea and Beatrix Cenci by Ginestera for the New York City 
Opera. 

SAUL GOODMAN, who retired from the New York 
Philharmonic last season after 46 years as timpanist, joined the 
Saint Louis Symphony Orchestra for performances of Mahler's 
Symphony No. 3 in Powell Symphony Hall on May 25 and 26. 
Mr. Goodman performed with three of his former students: 
Richard Holmes, John Kasica and Thomas Stubbs, all Juilliard 
alumni. 

JOHN HOUSEMAN, Director of the Drama Division, went to 
England recently to attend a festival of films which he produced, 
which was given by the National Film Theatre in London. The 

22 

Claus Adam 

Saul Goodman with, from left to right, Richard Holmes, 
John Kasica and Thomas Stubbs 



Jane K osmins ky and Bruce Becker 
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festival coincided with the English publication of Run-through, 
Mr. Houseman's autobiography, which has been nominated for 
the National Book Award. In May Mr. Houseman received an 
honorary doctorate from Temple University. 

MICHAEL KAHN of the Drama Division Faculty is Artistic 
Director of the American Shakespeare Festival in Stratford, 
Connecticut. In addition to administrative duties, he is directing 
two of the plays that will form this summer's season: Measure 
for Measure and Macbeth. 

JANE KOSMINSKY of the Drama Division, recently danced at 
Newark State College with her partner, Bruce Becker. Their 
company, "5 by 2", will premiere at the Connecticut College 
Dance Festival this summer and appear at Jacob's Pillow. 

VINCENT LA SELVA conducted a performance of 
La Traviata on February 10 at Rippowam High School in 
Stamford, Connecticut, and on March 31 the double 
bill of I Pagliacci and Cavalleria Rusti'cana. 

ROBERT MANN held master classes for violinists and 
string chamber music groups at the University of Houston on 
February 23, following the Juilliard String Quartet's 
performance at the UH University Center on February 22. 

On February 9 ADELE MARCUS presented a concert at 
the University of Arkansas at Little Rock Fine Arts Auditorium 
under the auspices of the Arkansas State Music Teachers 
Association. In addition Miss Marcus played a major role in 
the Association's annual convention at UALR. 

HOMER R. MENSCH was clinician and master teacher at 
the Pennsylvania Music Educators Association Conference in 
January. In late July, he was guest clinician and conducted 
a workshop for the New Jersey American String Teachers 
Association Conference, and in August one in Pennsylvania 
also for the American String Teachers Association. 

On May 13 JOHN NELSON conducted the Greenwich 
Philharmonia Orchestra in a performance of Beethoven's Ninth 
Symphony. as well as the Prelude and Love Death from 
Tristan and Isolde by Wagner. 

SYLVIA RABINOF will play the Schumann Piano Concerto 
at the opening concert of the Brevard Music Center 

( North Carolina) on July 6. 
MARIAN SELDES appeared as The Witness in Martha 

Graham's new work Mendicants of Evening in the Company's 

spring season at the Alvin Theater. 
At the Whitney Museum Composers' Showcase on April 30, 

Gunther Schuller conducted the New York premiere of 
ROGER SESSIONS' Concertina, which had been commissioned 



by the Fromm Music Foundation to commemorate its 20th 
anniversary in 1972. 

STANLEY SUSSMAN's chamber work Five Songs in August 
was given its world premiere in Kingsbury Hall, Salt Lake 
City, on January 12. 

JENNIE TOUREL and Earl Wild gave a concert at Town 
Hall on April 3 which was billed as a "Souvenir Program of 
19th-Century Salon Music." The idea goes back to the days 
when the salons distributed souvenir programs. This is 
the first time these two artists performed in duo and composers 
represented included Liszt, Faure, Hahn and Rachmaninoff. 

On April 9 JENNIE TOUREL and Juilliard alumna EVELYN 
MANDAC were soloists in a performance of Mahler's 
Resurrection Symphony with the Norfolk (Virginia) 
Symphony Orchestra conducted by Russell Stanger. 

BORIS TUMARIN, who has directed for both the Drama 
Division and the American Opera Center, has started 
rehearsals for Chekhov's Three Sisters, which he is directing 
for the City Center Acting Company. 

WILLIAM VACCHIANO, principal trumpet of the New York 
Philharmonic since 1942, and a member of the Orchestra 
since 19 3 5, will retire at the end of the season. Pierre Boulez 
presided over a brief ceremony of recognition of Mr. Vacchiano's 
38 years with the Orchestra at the March 22 concert. 

On February 16 BEVERIDGE WEBSTER performed at the 
University of New Hampshire in Durham. He first went 
to UNH as the featured artist at the dedication of the 
Paul Arts Center in 1960 and he returned to accept an 
honorary degree in 1963. Mr. Webster's most recent visit to 

UNH occurred two years ago when he performed the 
complete solo piano works of Claude Debussy during a 
three-day Debussy Festival. 

WILLIAM WOODMAN, of the Drama Division, has recently 
been named Artistic Director of the Goodman Theatre in 
Chicago. This summer he will stage Gagliano's La Dafne for 
the New York Pro Musica at Spoleto, Corfu and Caramoor. 
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Alumni Notes 
by Sophy P. - Q. Haynes 

Last year's Drama Division graduates, now known as the City 
Center Acting Company, are returning to the Saratoga 
Performing Arts Festival for their second summer season. 
This year's season consists of Measure for Measure, 
The Three Sisters, The Knack, and The Hostage, as well 
as special matinees of S capin, The Bear, and Apple Tree. 

SAMUEL APPLEBAUM, violinist, received an honorary 
degree of Doctor of Music from Gettysburg College in 
Pennsylvania at their Commencement on June 3. Mr. 
Applebaum is a member of the faculty of the Manhattan 
School of Music. He has written a number of textbooks, 
many articles, and has been American Editor of the Strad 
lviagazine of London for the past 3 5 years. In 196 5, the 
National Federation of Music Clubs honored him for 
''advancing world culture through music," and in 1967 he 
was selected National Violin Teacher of the Year by the 
American String Teachers Association. 

Several of LEONARDO BALADA's compositions have 
premiered this year: Steel Symphony by the Pittsburgh 
Symphony on January 12-19; Elementalis, commisioned by 
Bellas Artes, in Barcelona, Spain, on February 21; V oces I 
( a cappella) by the Agrupacion Coral de Pamplona in March 
during a tour of France; and Tresis, for guitar, flute and 
cello ( commissioned by the Composers Theater) on May 22 
during the May Festival in New York City. His oratorio 
Maria Sabina was performed by the Carnegie Mellon University 
Chorus and Orchestra in Pittsburgh, the composer 
conducting. JORGE MESTER and the Louisville orchestra 
also presented the work on February 2 and 3. 

DAVID BAR-lLLAN has been appointed artist-in-residence 
and professor of piano at Southern Methodist University 
in Dallas, beginning in September. 

DONALD BARRA has accepted the position of music 
director and conductor of the Johnstown Symphony Orchestra, 
Youth Orchestra, and Chorale for the coming year. He was 
also appointed adjunct ·associate professor of music at the 
University of Pittsburgh. 

JOY BLACKETT was also soloist in the St. John Passion with 



Joy Blackett 

The Raphael Trio: William Henry, Susan Salm and Daniel Epstein 
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We are grateful to the following Alumni Sponsors who 
have made contributions of one hundred dollars or more 

to the J uilliard Alumni Fund: 
MRS. VIRGINIA S. CONDON 
MRS. A . H. GLEASON 
MRS. FREDERICK HERZ 
MRS. SUZANNE F. HOLUB 
MR. ALFRED KOHLER 
MRS. JANE PICKENS LANGLEY 
MISS MARY ELIZABETH LASLEY 
MRS. EDMUND]. MCCORMICK 
MR. HENRY JEROME MACKEY 
MRS. ROBERT MERRILL 
MOUNTAINSIDE MUSIC ASSOCIATION 
MR. MORRIS NANTON 
MR. AND MRS. DONALD PAYNE 
MR. AND MRS. lTZHAK PERLMAN 
MRS. DRUSILLA H. PETERSON 
MRS. THOMAS HARRIS POWERS 
MRS. MORELAND K. ROLLER 
MRS. ETTA SCHIFF 
MR. AND MRS. LEIF S. SEGERSTAM 
MRS. ELAINE SUTIN TEICHER 
MRS. ROBERT]. TIFFANY 
MR. ]AN M. TURKIEWICZ 
MISS LUCILE WILKIN 

the Musica Aeterna Chorus and Orchestra at Grace Rainey 
Rogers Auditorium in the Metropolitan Museum of Art on 
March 31 and April 1. On April 6 she appeared in recital 
in the Young Concert Artists Series/West at the California 
Institute of Technology in Pasadena. At the end of May, 
she was soloist with the Milwaukee Symphony in Mahler's 
Eighth Symphony. Miss Blackett has been appointed a 
consultant to the Opera Section of the Advisory Music Panel 
of the National Endowment for the Arts in Washington, D.C. 

SUSAN BRAVILOVE has been appointed manager of the 
Music Department of Oxford University Press, Inc., New York. 

ROBERT BROOKS is on the piano faculty at Kansas State 
Teachers College in Emporia, Kansas. 

VIRGINIA BURTON and ELAINE ST. VINCENT, on the 
faculty at Randolph-Macon Women's College, Lynchburg, 
Virginia, presented a program of music for two pianos 
on April 15 at the College. 
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VALERIE CAPERS, jazz pianist and singer, returned for her 
fourth concert at Mercy College, Dobbs Ferry, New York, 
on April 18. 

MARILYN K. DAVIS's new book Singing Fingers has been 
published by Pro Art Publications, Inc. 

NATALIE DERUJINSKI, pianist, composer, lecturer, 
performed on "An April Fool's Evening with Three Musicians" 
on April 1 in Woodstock, Vermont. 

LESLIE DREYER, associate principal violin of the Metropolitan 
Opera Orchestra, and GERALD KAGAN, assistant principal 
cellist of the same orchestra, will be the strings of a piano trio 
in residence at the Aegina Art Centre in Greece this summer. 
Susan Kagan, a Columbia University graduate, is the pianist 

EDITH EISLER, violinist, BETTY ROSENBLUM, pianist, and 
EVALYN STEINBOCK, cellist, performed a program of 
chamber music at the Library and Museum of the Performing 
Arts on April 28 and at the New-York Historical Society 
on April 29. 

The Raphael Trio performed extensively throughout the 
U.S. during the 1972-73 season on concert series, festivals, and 
at universities. Members of the trio are DANIEL EPSTEIN, 
pianist, WILLIAM HENRY, violinist, and SUSAN SALM, cellist. 
Next season, the trio will be heard at the Gardner Museum 
in Boston among other series. 

MILTON FINK, formerly chairman of music at Francis Lewis 
High School in New York City, is now director of music of 
the West Hempstead, New York, School System. 

HENRY FUSNER conducted a performance of Ravel's 
L'heure Espanole and Mozart's The Impresario on April 12 
for the NA TS Southern Region Convention at Belmont 
College, Nashville, Tennessee, with the Nashville Chambers 
Singers and members of the Nashville Symphony Orchestra. 
He also conducted a performance of Honegger's King David 
on March 25 at the First Presbyterian Church, Nashville, 
with members of the Nashville Symphony. 

HERBERT HAUFRECHT, composer, was interviewed on 
February 2 over WNCN-FM and several of his works on tapes 
and records were performed. His Symphony for Brass and 
Timpani was performed at the Smithtown Cultural Center on 
February 3. His Three Blues for string quartet was given 
the first performances by the Simons String Quartet in a series of 
concerts sponsored by Rockland Community College, 
Suffern. The quartet also performed "Reel", a movement from 
Square Set for strings. 

MAURICE HINSON's book Guide to the Pianist's Repertoire 
was published in April. The book was edited by IRWIN 
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Hugh Matheny 

Corrine Swall 



Victor Wolfram 
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FREUNDLICH of the J uilliard piano faculty, and was dedicated 
to Mme. Olga Samaroff who was Mr. Hinson's teacher at 
Juilliard in the late 1940's 

Let's Write Music is a workbook for beginning composers 
by EUSEBIA HUNKINS. The book has recently been published, 
and the purpose of the !es.sons is to provide an introduction 
to composing music. 

SETA KARAKASHIAN has been chosen by the Pro Musica 
Panel of the Diocese of the Armenian Church of America 
to give her piano debut at Carnegie Recital Hall on May 3 0. 
On May 29, she was interviewed by Robert Sherman on 
his program over Station WQXR. 

During May and June, BERNARD KIRSHBAUM, as National 
Guild adjudicator, judged piano students in Brooklyn, White 
Plains and Woodbury, New Jersey. He is publicity chairman for 
the Association of Piano Teachers of Long Island, 
and executive board member of the Leschetizky Association. 

ELIZABETH LASLEY, who has been professor of piano at 
the Oberlin Conservatory of Music for 2 5 years, is retiring at 
the end of this academic year. 

REBECCA SIDORSKY LEVY with her husband, Herbert, a 
flutist, and their daughters presented a "family'' concert at the 
Williston Park Public Library on May 6, performing works 
for virginal, cello, flute and trumpet. 

EUGENIE MALEK, pianist, gave a faculty recital at Smith 
College in November. She also performed in the area's 
premiere of Stravinsky Les N oces for four pianos, percussion 
and chorus. 

HUGH MATHENY, formerly principal oboist of the 
Indianapolis Symphony and associate principal oboist of the 
Boston Symphony and now an assistant professor at Glassboro 
State College, recently appeared as a soloist with the Philharmonia 
Orchestra at the Academy of Music in Philadelphia. He has 
been appointed to the artist faculty of the Temple University 
Music Festival and Institute for this summer. 

JAMES MOODY, one of last year's drama graduates and a 
member of the City Center Acting Company, teaches at 
the High School of the Performing Arts in New York City. 

MARGARET SAUNDERS OTT, pianist, now teaching at 
Whitworth College, Spokane, has notified us that her student, 
1 7 year old Stephen Drury, won the National High School 
Contest at the MTNA Convention in Philadelphia in April. 

CHRISTINA PETROWSKA, pianist, played a concert in Montreal 
on November 9 under the auspices of the Societe de Musique 
Contemporaine du Quebec. Her program included works by 
Stockhausen, Davidovsky, and a world premiere of a work 



written for her by the Canadian composer Micheline Coulombe 
Saint Marcoux. On December 15, Miss Petrowska was a guest 
on Robert Sherman's WQXR radio program in New York City. 

STEPHEN PORTMAN, who has been living in Finland for 
almost eleven years, is currently music director of the Oulu City 
Orchestra. He has also conducted the Finnish Radio Orchestra, 
the Helsinki City Orchestra as well as opera and ballet, and 
in August will be coming to the United States to conduct the 
Cleveland Orchestra in a concert at Blossom Center, with 
Carlos Montoya as soloist. He will also conduct the Akron, 
Ohio, Symphony Orchestra in November. 

The Radcliffe Institute announced the appointment of 
MARTHA POTTER as a Fellow for the academic year 1973-74 
under its Program for Independent Study. She will explore 
the relationship between technique and interpretation as 
applied to the literature for solo violin. 

CAROLE REINHART, trumpeter, living in Berlin, is very 
active performing in Germany, Austria, Italy, Czechoslovakia 
and other European countries, as well as recording and 
appearing on television. 

On April 1, the University of Southern California School 
of Music presented a Muriel Kerr-Naoum Benditzky Memorial 
Concert. The program included the Elegy for Cello Octet 
by ALAN SHULMAN, conducted by the composer, and his 
transcription of the "Aria" from Organ Pastorale in F of 
J. S. Bach. On May 13, the Violoncello Society presented a 
memorial tribute to Maurice Eisenberg at the Kosciuszko 
Foundation in New York City. Musical tributes were played 
by MICHAEL MASTERS and EDMUND BATTERSBY, and 
Mr. SHULMAN conducted a cello ensemble of members of the 
Violoncello Society and former students of Mr. Eisenberg. 

CORINNE Sw ALL has been invited by the State of Alaska 
to make a month's tour in September presenting her musical 
portrait "The Nightingale of the Gold Rush Days." 

EMANUEL V ARDI is writing the musical score for a television 
production of Annabelle Lee by Edgar Allan Poe. In addition 
to his career as a viola soloist, he has been writing original 
music for films. Among those were scores for Diary of Anne 
Frank, Once Before I Die, as well as music for many 
commercials. 

JACK WINEROCK, during the past year, played the Schumann 
Piano Concerto with the Detroit Symphony Orchestra, presented 
a recital at the New York Cultural Center last October, and 
a recital on Station WKAR-TV in Lansing, Michigan, as 
well as appearances at Newton College, Boston University and 
Fisher College 

VICTOR WOLFRAM has presented a number ot harps1ehord 
recitals this spring at Oklahoma State University, Grinnell 
College, University of St. Thomas in Houston ( one event 
of a three-day harpsichord festival ) and at the Cultural Center 
in Ponca City, Oklahoma. 

News from Southern California Chapter One: 
EDDY MANSON, harmonica specialist, performed at a special 
function on February 28 sponsored by A.S.C.A.P. in Los 
Angeles commemorating the 75th birthday of George 
Gershwin. On March 1 7, he performed as harmonica soloist 
with the Desert Symphony Orchestra in Palm Springs. 

DANIEL POLLACK, on the piano faculty at the University 
of Southern California, was elected senior p iano chairman, 
Music Teachers National Association, at the ational 
Convention on April 4 in Philadelphia. 



Among the Students 
by Melody Bunting 

ELEANOR AMADO, student of Mieczyslaw Munz, and GARY 
STEIGERWALT, student of Irwin Freundlich, shared first prize in 
the recent Artists' Advisory Council Auditions in Chicago. 

RANDALL ATCHESON, student of Sascha Gorodnitzki and 
Vernon deTar, gave a recital of works by Bach, Beethoven 
and Mendelssohn at the Greenwich Baptist Church on June 8. 

EMANUEL Ax played four recitals in Angola, Africa, in 
May. He is a student of Mieczyslaw Munz. 

PAUL BAER was second prize winner of the Musicians 
Club of New York Young Artists Award. A student of Josef 
Raieff, he presented a recital at the Graduate Center of the 
City University of New York in March, playing works by 
Bach, Beethoven, Scriabin and Schumann. 

LENDS CARLSON, a member of the American Opera Center, 
has been contracted to sing in Manon Lescaut for the opera 
company in Spoleto, Italy, this summer. He is a student of 
Oren Brown. 

PA WEL CHECINSKI recently returned from a successful tour 
of Europe playing the Brahms Second and Prokofieff Third Piano 
Concertos. A student of Mieczyslaw Munz, he was also heard 
in recital at Wigmore Hall in London. 

HAN-WON CHOI, student of Dorothy Delay, recently won 
first prize ( String Division-$ 7 5 0) in the Young Artists 
Auditions for the North Carolina Symphony and will perform 
with the Symphony next season. 

CYNTHIA CLAREY was soprano soloist in the Mozart 
Requiem with the Greenwich Choral Society on April 1. She 
is a student of Florence Page Kimball. 

ANDREW CORDLE, student of Harold Goltzer, recently won 
the competition for Artists International Management, which 
will sponsor his debut in Carnegie Hall next fall. As winner 
of "An Hour of Music, Inc." he played a recital of works by 
Faure, Villa-Lobos, Tomasi, Bach and Dubois at the Colony 
Club on April 18. 

The third annual concert given by the musicians of the 
Trinity Baptist Church in Caldwell, New Jersey, featured a 
special work for string bass performed by JOHN CUBBAGE, 
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student of David Walter. 

Two of the three finalists in the Leventritt Violin 
Competition, held at Carnegie Hall on May 15, were 
Juilliard students: ARTURO DELMONI and MARK KAPLAN, 
both students of Dorothy Delay. Although no winner was 
chosen, Mr. Kaplan was cited for special distinction. In 
addition, each received an honorarium of $ 5 00 plus management 
for a three-year period with approximately thirty-five 
orchestral and recital fee engagements per season. 

WILLIAM DEVAN, student of Ania Dorfmann, won first 
place in the 1973 Lily May Caldwell Competition. His prize 
includes a $ 500 cash award plus an appearance playing the 
Tchaikowsky Piano Concerto with the Birmingham Symphony. 
He recently gave two recitals at Birmingham Southern 
University and played the Beethoven Fourth Piano Concerto 
at the Atlanta Museum with the Atlanta Emory Orchestra. 

PHILIPPE D JOKIC was first place winner in the Career 
Awards Competition for Young Violinists sponsored by the 
New Jersey Chapter of the National Society of Arts and 
Letters held on March 18. He is a student of Ivan Galamian. 

RICHARD FIELDS, student of Irwin Freundlich, played the 
Brahms Piano Concerto No. 2 with the Oakland Symphony, 
Harold Farberman conducting, on April 24, 25, and 26. 

GARY FITZGERALD, student of Leonard Rose, was recently 
selected to perform Victor Herbert's Cello Concerto with the 
Youth Symphony of New York. 

Two arias from two operas written by KEITH GATES were 
performed by musicians of the Trinity Baptist Church in 
Caldwell, New Jersey. He is a student of Vincent Persichetti. 

The Bridgeport Public Library recently presented a concert 
by RONALD GIANATTOSIO. A student of Ania Dorfman, he 
performed works by Bach, Beethoven, Chopin and Brahms. 

A free chamber music concert was presented at the 
Plainview-Old Bethpage Public Library on April 8 by 
ROSEMARY GLYDE, student of Lillian Fuchs, DENISE LUPIEN, 
student of Dorothy Delay, ANNE PINSKER, student of Leonard 
Rose, and ERIKO SATO, student of Dorothy Delay. 

The Center Music Series of Stamford, Connecticut, 
concluded its 1972-73 season on April 1 with a performance 
by the Riverside Trio: DAVID GOLUB, student of Beveridge 
Webster, IDA KAVAFIAN, student of Oscar Shumsky, and 
WARREN LASH, an alumnus of the School who completed 
his studies with Leonard Rose. 

The final performance of the Detroit Symphony Youth 
Orchestra on April 29 featured violin soloist NISANNE GRAFF 



playing Pablo de Sarasate's ZIGEUNERWEISEN. She 1s a 
student of Ivan Galamian 

MARIAN HAHN was a winner of the Concert Artists Guild 
Auditions and will present her New York debut recital in 
February 1974. She is a student of Ilona Kabos and Jacob 
Maxin. 

INEZ HASSMAN, student of Dorothy Delay, was the 
featured violin soloist in Saint-Saens' Concerto No. 3 in B 
Minor with the Saint Louis Symphony on April 2 5. 

WILLIAM HAYDEN was a winner in the 197 3 Young 
Artists Auditions and will appear in recital during the 
1973-74 season. He is a student of Dorothy Delay. 

Olivier Messiaen's song cycle, Harawi, was performed by 
NADINE HERMAN, student of Marion Freschl, in a series of 
concerts at various colleges in New York City and Connecticut 

TAKEJIRO HIRAI, student of Sascha Gorodnitzki, made his 
New York debut in Alice Tully Hall on March 30. His 
program consisted of Haydn's Sonata in C Major, Schumann's 
Sonata in F-Sharp Minor, Prokofieff's Sonata No . 4J and 
Chopin's Scherzo No. 4 in E Major 

KIKUEI IKEDA, student of Dorothy Delay, performed at 
the Henry Morrison Flagler Museum in Palm Beach, Florida, 
on April 27 

An unusual program tracing the development of music 
written for brass ensemble was presented under the baton of 
ISAIAH JACKSON, student of Jean Morel, in Norwalk, 
Connecticut, on April 2. 

RAYMOND JACKSON, a doctoral student of Ania Dorfmann, 
was soloist in the Schu.,mann Concerto in A Minor with the 
Huntington Philharmonia in February. In April, he gave a 
recital at Concordia College in Bronxville and at the Lawton 
Civic and Cultural Club in Albany 

On May 3 0 the J uilliard Jackals softball team were defeated 
by the New York Philharmonic Penguins by a score of 21 to 12 . 

The Tuesday Musicale of Detroit presented violinist ANI 
KAVAFIAN, student of Ivan Galamian, in concert on April 3. 
Accompanied by ALAN MARKS, an alumnus of the School, she 
played works by Mozart, Debussy, Bart6k, Ravel, Sarasate and 
Webern. 

The America-Israel Cultural Foundation honored Israel's 25th 
Anniversary by presenting a Mini-Festival during the week of 
May 7. Performers included EMANUEL KRASOVSKY, student of 
Ilona Kabos, DAVID SELLA, student of Leonard Rose and Harvey 
Shapiro, MORDECAI SHEH0RI, student of Beveridge Webster, 
and PATRICIA SCHWARTZ, an alumnus. 

The William and Mary Concert Series presented ]AMES 
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Christine Radman 



Robert Puleo 

Sam Rotman 
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KREGERJ student of Leonard Rose and Harvey Shapiro, in the 
final concert of the season on April 5. 

STANLEY KURTISJ student of Joseph Fuchs, and ALAN 
WEISSJ student of Ilona Kabos, performed violin and piano 
works by Beethoven, Bach and Berg at the Masterwork Music 
and Art Foundation on April 15. 

SUNG SOOK LEE won second place in the Madame Butterfly 
International Competition in Tokyo. She is a student of Daniel 
Ferro. 

MICHAEL LEWIN, a student of Jane Carlson in the Pre-College 
Division, won the first prize of $500 in the Five Towns Music 
and Art Competition in piano and as a result will be presented 
in recital in June. He also won second prize in the Mason and 
Hamlin Piano Scholarship Competition. 

The Santa Barbara Chapter of the American Harp Society 
presented a scholarship benefit concert on April 1 featuring guest 
artists KAREN LINDQUIST, student of Marcel Grand jany, and 
KATHY KIENZLE, an alumnus. Included on the program were 
works by Handel, Britten and Krenek. 

CURTIS MACOMBER returned to the New Bedford Symphony 
as soloist in the Mendelssohn Violin Concerto. A former 
member of the Symphony, he is a student of Joseph Fuchs. 

SAMUEL MAMMEL was one of several performers selected to 
participate in the recent "Spring Concert" sponsored by the 
Fund-Raising Committee of the Chandler Hall Nursing Home 
in Newton, Pennsylvania. He is a student of Josef Raieff. 

MICHAEL MASTERS, a student of Maurice Eisenberg until the 
latter's death during the past school year, played a memorial 
concert to his late teacher at the Violoncello Society in April. 
Assisted by EDMUND BATTERSBY, student of Sascha Gorodnitzki, 
he played Schumann's Adagio and Allegro and the Faure Elegie. 

A recital given by JUDY MAY was broadcast on radio 
station WNYC on May 5. A student of Oren Brown, she was 
recently appointed to the faculty of Westminster Choir College 
in Princeton, New Jersey. 

GIL MORGENSTERNJ student of Ivan Galamian, took first 
prize for violinists in the 20th Annual Washington 
International Composition sponsored by the Friday Morning 
Music Club Foundation held on May 12. 

KENNETH NEWTON was the winner of a 1974 scholarship 
presented by the Atlanta Music Club in competitive auditions 
held in Atlanta on March 31. He is a student of Beveridge 
Webster. 

DENE OLDING, a Pre-College Division student of Margaret 
Pardee, won the $200 string award in the Five Towns Music 
and Art Foundation's Scholarship Competition held on April 21. 



PETER ORTH, student of Adele Marcus, appeared in concert 
with the Reading Symphony Women's String Trio on April 15 . 

Recent television commercials for 7-Up have been featuring 
MANDEL PATINKIN in the role of "Teen Angel." He is a 
student in the Drama Department. 

A benefit recital for the Nueva Day School in Hillsborough, 
California, featured ELISABETH PERRY, student of Dorothy 
Delay. 

PEGGY PRUETT, student of Hans Heinz, sang Schubert's 
Shepherd on the Rock with the Apple Hill Chamber Players on 
April 18. 

ROBERT PULEO, student of Elizabeth Bishop in the Pre­
College Division, received a first prize scholarship award of $ 750 
in the solo competition sponsored by the Chaminade Club 
of Yonkers, New York, on April 28 . 

CHRISTINE RADMAN won first prize in the competition 
sponsored by the Associated Music Teachers League of New 
York. She is a Pre-College Division student of Elizabeth Bishop. 

JONATHAN RIGG, a member of the American Opera Center, 
has been selected artist-in-residence at the Saint Paul Opera, 
where he will sing the role of Ezekiel Cheever in T he Crucible 
this summer 

SAM ROTMAN, student of Jacob Lateiner, gave twenty 
concerts this spring in the Northeast from Massachusetts to 
Pennsylvania at universities, churches and music societies. His 
tour included two programs- one all-Beethoven and one of 
works by Bach, Chopin, Liszt, and Prokofieff- and will be 
continued next season. 

FRANK SCARFURI was soloist with the Lynbrook Chorale in 
their spring concert, singing "A Simple Song" from Mass by 
Leonard Bernstein. He is a student of Oren Brown. 

ADRIENNE SHANNON won second prize in the Tremplin 
Division of the Quebec Festival and as a result was invited to 
appear as guest soloist in the Grieg Piano Concerto next January. 
A student of Ania Dorfmann, she also won second prize in the 
recent Young Artists Competition sponsored by the Buffalo 
Philharmonic. 

The Concerto for Flute and Orchestra by the prolific but little­
known German romanticist Carl Reinecke was selected by 
RANSOM WILSON, student of Arthur Lora, for his performance 
with the Birmingham Symphony Orchestra in April. 

ELLEN TAAFFE ZWILICH recently returned from The Hague, 
Zurich, Milan and Edinburgh where the European premiere 
and several additional p~rformances of her Sonata in Three 
Movements was given by husband Joseph Zwilich. She is a 
student of Roger Sessions. 
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The Tro11,pers this year presented two scholarships, one to the 
Dance Division and the other to the Drama Division. Shown 
below are Mrs. Beth H olland Friedman and Mrs. Irving Barrett 
presenting the check to Dorian Williams while Martha Hill looks 
on/ and to the right are Mrs. Friedman and Mrs. Barrett with ] ohn 
H ouseman, giving a check to Mona Fultz. 
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Obituaries 

EMANUEL BALABAN died on April 1 7 of cancer at St. 
Barnabas Hospital in New York City. He was 78 years old. 
Mr. Balaban had been a guest conductor of the Berlin 
Philharmonic, the National Symphony Orchestra in Washington 
and the New York Philharmonic. Early in his career he was 
piano accompanist for Efrem Zimbalist, Mischa Elman and 
Erica Morini. He was director of the Opera Department at the 
Eastman School of Music from 1929 to 1944 and was a 
member of the faculty of the Berkshire Music Center from 
1953 to 1956. He was with Juilliard from 1947 until his 
death. 

FRANCES H. BEALL, retired piano teacher, died on March 28 
at Riverside Hospital in Columbus, Ohio. She had studied 
in London with Dame Myra Hess and at Juilliard with James 
Friskin and Sascha Gorodnitzki. 

LUCY M. POHLE NELSON died on December 19 at Tucson, 
Arizona, Medical Center. Mrs. Nelson attended Juilliard from 
1944-45. She taught piano in Hillsdale, New Jersey and, 
after moving to Arizona, Mrs. Nelson remained active in 
music, both as a teacher of piano and organist of St. 
Bartholomew's Church. 

BROTHER BASILIAN PENDERGAST, F.S.C., a music teacher in 
the Catholic schools in Rhode Island and New York for 41 
years, died in Rochester, Minnesota on April 9. He was 64. 
During his career he taught music at La Salle Academy, 
Providence; Manhattan College, New York City; and various 
high schools. Brother Basilian was chairman for the music 
division of the Christian Brothers Centennial in 1948. He 
attended Juilliard for graduate work in 1934-35. 



Programs at Juilliard 

PUBLIC CONCERT SERIES 

Wednesday evening, April 4 at 8:30 

A Concert of Chamber Music 
Richard Dufallo, conductor 

"Integrales" /Varese 
"Angels"/ Ruggles 
"Couleurs de la Cite Celeste"/ Messiaen 

(New York Premiere ) 
Robert Black, piano 

"Messe des Pauvres" / Satie 
(United States Premiere of the 
Marius Constant Arrangement ) 

"Dumbarton Oaks" Concerto/ Stravinsky 

Friday evening, April 6 at 8:30 

Juilliard Theater Orchestra 
John Nelson) conductor 

"Leonore" Overture No. 3, Opus 72a/ Beethoven 
Piano Concerto No. 3 in C Major, Opus 26/ Prokofiev 

Katsurako Fujiwara, piano 
Symphony No. 2 in E Minor, Opus 27 / Rachmaninoff 

Friday evening) April 13 at 8:30 

A Concert of Chamber Music 

Concerto in C Minor for Oboe and Violin/ Bach 
Marc Schachman, oboe 
Robert Dan, violin 

Sonata No. 2 in D Minor, Opus 14/ Prokofiev 
Teresa Compos) piano 

Suite en concert pour flute et percussion/ J olivet 
Nadine Asin) flute 
Barry Jekowsky, Richard Kravetz, 
Richard Barbour, Scott Stevens) percussion 
Joseph Lyons) conductor 
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String Quartet No. 4/ Bart6k 
Eugene Drucker, violin 
Philip Setzer, voilin 
Guillermo Figueroa, Jr. , viola 
Eric Wilson, cello 

Friday evening, April 27 at 8:30 

A Concert of Chamber Music 

"Chant de Linos" / J olivet 
Renee Siebert, flute 
Karen Lindquist, harp 
Philip Setzer, violin 
Daniel Phillips, viola 
Eric Wilson, cello 

Trio in C Minor, Opus 66/ Mendelssohn 
Philip Setzer) violin 
Eric Wilson) cello 
Jonathan Feldman, piano 

String Quartet in C-Sharp Minor, Opus 13 1 / Beethoven 
Martin Foster, violin 
Laurie Carney) violin 
Robert Becker, viola 
Evelyn Elsing, cello 

Tuesday evening) May 1 at 8:30 

A Concert of Chamber Music 

"Su le Sponde del Tebro"/Scarlatti 
Peggy Pruett, soprano 
William Fitzpatrick) Ronnie Bauch, 
Johnson Ning, Lee Joiner, 
Lenard Rivlin, Sandra Kurtis, 
Ira Weller, violins 
Rolla Durham) trumpet 
Andrew Cordle, bassoon 
Suzanne Ford, harpsichord 
T hirzah Bendokas, cello 
Susan Kixmiller, Double bass 
Patricia Handy, conductor 

Violin Sonata in G Major, Opus 78/ Brahms 
N aoko Tanaka, violin 
Etsuko Terada, piano 

Trio in B-Flat Major, Opus 97 ("Archduke") / Beethoven 
Ida Kavafian, violin 



Frederick Z lot kin, cello 
Jeffrey Swann, piano 

Friday evening, May 11 at 8:30 

A Concert of Chamber Music 

Concerto in E Major for Keyboard and 
Strings, S. 15 0 3 / Bach 
Andrew Rangell, piano 
William Fitzpatrick, Cordula Rosow, violins 
Guillermo Figueroa, Jr.} viola 
William Grubb} cello 

"Dirge in Woods"/Thomas 
Priscilla Ganley, soprano 
Alyssa Hess, harp 
Barry J ekowsky, percussion 
Andrew Thomas, conductor 

"Acanthus"/ Widdoes 
Alyssa Hess, harp 
Barry Jekowsky, vibraphone 

Sonata for Violin and Piano in 
A Major, Opus 13/Faure 
Erika Sato, violin 
David Oei} piano 

String Quartet in A Minor, Opus 51, No. 2/Brahms 
Sin-Tung Chiu} violin 
Mary Fern Crowder, violin 
Daniel Avshalomov} viola 
Julian Fifer, cello 

Friday evening, May 18 at 8.·30 

Juilliard Chorus and Repertory Orchestra 
Abraham Kaplan, conductor 

Symphony No. 5, Opus 100/Prokofiev 
"Requiem Mass" in D Minor, K 626/ Mozart 

Cynthia Clarey, soprano 
Lorna Myers, alto 
Enoch Sherman, tenor 
Robert Termine, bass 

Friday evening, May 25 at 8.·30 

Juilliard Theater Orchestra 
James Conlon} conductor 
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'~Le Chant du Rossignol"/ Stravinsky 
Violin Concerto in A Minor, Opus 5 3 / Dvorak 

Susan Lang, violin 
"Symphonie Fantastique", Opus 14/Berlioz 

Tuesday evening, May 29 at 8:30 

A Concert of Chamber Music 

"Harawi" / Messiaen (United States Premiere) 
Nadine Herman, soprano 
Myron McPherson, piano 

Serenade in E-Flat Major, Opus 7 /Strauss 
Renee Siebert, Anne Briggs, flutes 
Steve Taylor, Jessica Murrow, oboes 
Virginia Filepp, Ted Lane, clarinets 
Daniel Worley, Barry Nudelman, bassoons 
Martin V erdrager, contrabassoon 
Joseph Anderer, Scott Wilson, 
Julie Landsman, Lee Bracegirdle, French horns 
Ronald Dishinger, conductor 

Octet in E-Flat Major, Opus 20/Mendelssohn 
Thomas Puri, Jacqueline Ross, Gunhild Hoelscher, 
Mary Fern Crowder, violins 
Penny Anderson, John Kella, violas 
U !rich Heinen, Selma Gokcen, cellos 

Wednesday evening, May 30 at 8:30 

A Concert of Contemporary Chamber Music 
Richard Dufallo, conductor 

Dialogue for Chamber Orchestra/Hall Overton 
Bruce Berg, Harumi Ebihara, Gaetane Prouvost, 
Dana Edson, Linda Gottlieb, William Fitzpatrick 
Hiroko Saito, Junko Ohtsu, violins 
Roland V amos, Richard Maximo!, violas 
Lanny Paykin, Batia Bergman, Barbara Bogatin, cellos 
Alan Dolid, Anne Leek, oboes 
Barry Nudelman, bassoon 
Dale Whitman, Barry Carl, French horns 
Joseph T amosaitis, double bass 

Sonata for Cello and Piano/Hall Overton 
Eric Wilson, cello 
Jonathan Feldman, piano 

Concerto da Camera/Schuller 
(New York Premiere) 

Hamao Fujiwara, violin 



Roland V amos, viola 
Barbara Bogatin, cello 
Joseph T amosaitis, double bass 
Michael Parloff, flute 
Alan Dolid, oboe 
Laura Reyes-Otalora, clarinet 
Dennis Smylie, Bass clarinet 
Barry Nudelman, bassoon 
David Kruse, French horn 
Rolla Durham, trumpet 
Art Jennings, trombone 
Joseph Kuhn, Benjamin Herman, percussion 
Karen Lindquist, harp 
Bruce Adolphe, piano 
Neville Dove, celesta 

"Aroura" / Xenakis 
(United States Premiere) 

Bruce Berg, Harumi Ebihara, Gaetane Prouvost, 
Dana Edson, Linda Gottlieb, William Fitzpatrick, 
Hiroko Saito, Junko Ohtsu, violins 
Roland Vamos, Richard Maxim of, violas 
Lanny Paykin, Batia Bergman, cellos 
Joseph T amosaitis, double bass 

Concerti no /Berio 
Hamao Fujiwara, solo violin 
Gary McGee, solo clarinet 
Bruce Berg, Harumi Ebihara, Gaetane Prouvost, 
Dana Edson, William Fitzpatrick, Hiroko Saito, 
Junko Ohtsu, violins 
Roland V amos, Richard Maxim of, violas 
Lanny Paykin, Batia Bergman, cellos 
Joseph T amosaitis, double bass 
Karen Lindquist, harp 
Neville Dove, celesta 

Animus II/Druckman 
Barbara Martin, Mezzo-soprano 
Barry J ekowsky, Joseph Kuhn, percussion 

Thursday evening, May 31 at 8:30 

J uilliard Orchestra 
Milton Katims, guest conductor 

Overture to "The Flying Dutchman"/ Wagner 
Concerto for Piano and Orchestra/ Mennin 

Gary Steigerwalt, piano 
Symphony No. 4, in E Minor, Opus 98/Brahms 
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WEDNESDAY ONE O'CLOCK SERIES 

April 4 

Five Trumpet Solos/ Broiles 
(World Premiere) 
Bruce Engel, Paul Costanzo, 
Andrew Ulyate, Philip Smith, 
Steve Koeppel 

Serenade for Brass/Starer 
Sonata No. 19 / Gabrieli 
Symphony for Brass and Percussion, Opus 16 /Schuller 

Paul Costanzo, Bruce Engel, Lawrence Etkin, 
Steven Koeppel, Philip Smith, Andrew Ulyate, trumpets 
Barry Carl, Janice De Wolfe, Kathy Eisner, 
Bruce Heim, Dale Whitman, French horns 
Art Jennings, Jerry Kuhl, David Langlitz, 
Vernon Post, Wendell Watterson, trombones 
Jerry Kuhl, baritone 
Kevin Ladd, Paul Smith, tubas 
Barry Jekowsky, timpani 
Richard Kravetz, percussion 
Per Brevig, conductor 

April 11 

Juilliard Repertory Orchestra 

Overture to "The Flying Dutchman"/Wagner 
Charles Bornst~in, conductor 

Second Es.say, Opus 17 /Barber 
Michael Martin, conductor 

Psalm 13 0 / Giannini 
Daniel Spurlock, double bass 
Ronald Dishinger, conductor 

Overture to "Die Fledermaus"/Strauss 
Lorenzo Muti, conductor 

April 25 

Sonata in F Minor for Clarinet and Piano 
Opus 120~ No. 1/ Brahms 
Lorraine Drager, clarinet 
Mrs. Marion DeJesu, piano 

Four Pieces for Clarinet, Viola and Piano/ Bruch 
John Fullam, clarinet 
Veronica Salas, viola 



Paul Capaccio, piano 
Polonaise Brillante, Opus 3 for Cello and Piano/Chopin 
Hungarian Rhapsody for Cello and Piano/Popper 

Ellen-Zoe Rassman) cello 
Dai Uk Lee) piano 

May2 

Intermezzi, Opus 4/Schumann 
Sharon Gnatt, piano 

Serenade in D Minor, Opus 44/Dvorak 
George Paradise, Jeffrey U7 erthan, oboes 
John Fullam, David Smeyers, clarinets 
Barry Nudelman, Davis Fox, bassoons 
Janice De Wolfe, David Cruz, Bruce Heim, French horns 
Steve Erdody, cello 
Glen Lewis, bass 
David Ramadanoff, conductor 

May 9 

Concerto in Eb Major for Trumpet and 
Small Orchestra/ Hummel 
Philip Smith, trumpet 
Ronald Dishinger, conductor 

Sonata for Violin and Piano/ Gates 
David Taylor, violin 
Keith Gates, piano 

Trio in Eb Major for Piano, Violin and 
Horn, Opus 40/Brahms 
Katsurako Fujiwara, piano 
Kikuei Ikeda, violin 
Priscilla McAfee, French horn 

May 16 

Six Bagatelles, Opus 126/Beethoven 
Tai-Chang (Peter) Chen, piano 

Quartet in Eb Major, Opus 16/Beethoven 
Curtis Macomber) violin 
Patricia Daly Werne, viola 
Steve Erdody, cello 
Dan Berlinghof]-, piano 

Octet for Wind Instruments/Stravinsky 
Alan Cox, flute 
Gary McGee, clarinet 
Ethan Bauch, Stephen Jordan, bassoons 
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Rolla Durham, Andrew Ulyate, trumpets 
Bruce Bonvissuto, Wendell Watter son, trombones 
Leo Warbington, conductor 

May 23 

Serenade No. 2 in A Major, Opus 16/Brahms 
Joseph Lyons, conductor 

String Quartet No. 6/Bart6k 
Sin-Tung Chiu, violin 
Mary Fern Crowder, violin 
Daniel Avshalomov, viola 
Julian Fifer, cello 

PRE-COLLEGE DIVISION 

Saturday afternoon, April 14 at 3:00 

Juilliard Pre-College Orchestra 
Robert Brawley, conductor 

Symphony No. 104 in D Major ("London") /Haydn 
Concerto for Cello and Orchestra in D Major/Haydn 

Pierre Djokic, cello 
Simple Symphony/ Britten 
Prelude to "Die Meistersinger"/ Wagner 

STUDENT RECITALS DURING APRIL 

Bruce Berg, violin 
Paul Capaccio, piano 
Alice Feinglass, flute 
Robert Gillespie, trombone 
Gundy Gudmundsdottir, violin 
Ford Laller stedt, organ 
Soon-Hee Lee, soprano 
Robert Levin, violin 
Robert Neilson, piano 
Martha Schrempel, piano 
Carol Shaff er, piano 
Pamela Sixfin, violin 
Dennis Smylie, bass clarinet 
Richard Sortomme, violin 
Gary Steigerwalt, piano 
Pau/ Sweetnam, piano 
Alan Weiss, piano 



STUDENT RECITALS DURING MAY 

Penny Anderson, viola 
Paul Baer, piano 
Dan Berlinghoff, piano 
Tai-Chang (Peter) Chen, piano 
Teresa Compos, piano 
Bruce Dukoff, violin 
Virginia Filepp, clarinet 
Ronald Ganattosio, piano 
Keith Gates, composition 
Donald Green, trumpet 
Marian Hahn, piano 
Richard Henzler, bassoon 
Raymond Jackson, piano 
Jack Jones, organ 
Esther Evangeline Lamneck, clarinet 
David Langlitz, trombone 
Anne Leek, oboe 
Nancy Libowitz, cello 
Peter Longiaru, piano 
Gayle Martin, piano 
J ttdy May, mezzo-soprano 
Robin McCabe, piano 
Kerry McDevitt, baritone 
Marian Migdal, piano 
Divinagracia Montalban, violin 
Laura Reyes-Otalora, clarinet 
Elisabeth Perry, violin 
Andrew Rangell, piano 
Joseph Rasmussen, percussion 
Mark Richman, piano 
Gatz Riistig, violin 
Anthony Scelba, double bass 
Robert S hannonJ piano 
Craig Shuler, composition 
Leslie Sixfin, piano 
Nicholas Smith, piano 
Mary Elizabeth Stephenson, piano 
Edward Stolarz, organ 
lviotoi Takeda, violin 
Un-Yong Whang, piano 
Janice Wheeler, piano 
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]DILLIARD AMERICAN OPERA CENTER 

Wednesday evening, May 9 at 8:00 

Friday evening, May 11 at 8.·00 

Sunday matinee, May 13 at 3.·00 

"MACBETH"/ Ernest Bloch (First New York Performances) 

Libretto by Edmond Fleg, after Shakespeare 
English Ver.sion by Alex Cohen and Ernest Bloch 
Directed by John Houseman 
Conducted by Peter Herman Adler 
Choreographed by Elizabeth Keen 
Sets designed by Robert Y odice 
Costumes supervised by Timothy Miller 
Lighting by Joe Pacitti 
Assistant Conductor, Joseph Lyons 
Chorus Master, Ernest Knell 

Cast: 

Macbeth, Lenus Carlson*, Ronald Corrado ** 
Lady Macbeth, Hedy Barnsley*, Joy Bogen** 
Macduff, Robert Termine 
Banquo, Ronald Corrado *, Peter Atherton* * 
Duncan, Frederick Burchinal 
Malcolm, Brian Beirne 
Lennox, Frederick Schoepflin 
Porter, Michael Li-Paz 
Old Man, Willard White 
Servant, Enoch Sherman 
Murderer, Michael Li-Paz 
Second Murderer, Edward Bierly 
Fleance, Valerie Wilson 
First Apparition, Willard White 
Third Apparition, Lorna Myers 

Singers 

First Witch, Carolyn Val-Schmidt 
Second Witch, Sally Barg 
Third Witch, Lynne Wickenden 

Dancers 

First Witch, Daryl Bratches 
Second Witch, Janice Carp 
Third Witch, Vivian Facttsse 

*Wednesday and Friday night 
* * Sunday afternoon only 



JUILLIARD DANCE ENSEMBLE 

New and Repertory Dance Works 

Wednesday evening} May 23 at 8.·00 

Thursday evening} May 24 at 8.·00 

Friday evening} May 25 at 8.·00 

Dedicated to the Memory of Jose Limon 

"RITMO ]ONDO'' 

Choreography ( 1953) * by Doris Humphrey 
Music based on songs and dances of Spanish 

gypsies ( 1952) by Carlos Surinach 
Direction by Daniel Lewis 

Assisted by Letitia IdeJ Billie Mahoney} Robyn Cutler 
Set by Jean Rosenthal 
Costumes by Pauline Lawrence 
Lighting by Joe Pacitti 
Conducted by Ronald Dishinger 

(Wednesday ) Dian DongJ Shelley Washington, Teri WekslerJ 
Dorian Williams 

(Thursday) Diana HartJ Jane LoweJ Buenaventura 
Negron-Rivera} Yaeko Sasaki 

(Friday) Diana HartJ Jane Lowe, Teri Weksler, 
Dorian Williams 

Richard Caceres, Christopher Pilafian, Stanley 
Roberts, Martial Roumain, Warren Spears 
(Understudy) Mercie Hinton 

"THREE POEMS" ( Premiere Performances) 

Choreography ( 1973) and Direction by Anna Sokolow 
Music ( 1972) by Joel Thome 
Costumes by Guus Ligthart 
Lighting by Joe Pacitti 
Conducted by Peter Leonard 

I. 

(Wednesday and Friday) Dianne Hulbert, Patrice Regnier, 
Evan Williams, Debra Zalkind 

(Thursday) Shirley Brown, Mary Lou Fager, Jane Lowe, 
Nancy Mapother 

II. 

Ann Crosset or Dian Dong, Jennifer Douglas, Jane Redal, 
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Yaeko Sasaki, Catherine Sullivan, Teri W eksler 
Phillip Bond, Roderic Cranston,. Robert Swinston 

III. 

(Wednesday and Friday) Ann Crosset 

(Thursday) Dian Dong 

William Belle 

"NIGHT" 

Choreography ( 1966) and Direction by Anna Sokolow 
((Differences" ( 1958-60) by Luciano Berio 
Costumes by Ashley Bryan 
Lighting by Joe Pacitti 
Conducted by Peter Leonard 

Ann CrossetJ Dian Dong} Jane Redal} Joyce Her"°ing, 
Dianne Hulbert, Ann KohnJ Nancy MapotherJ Revel 
PaulJ Yaeko Sasaki, Nancy ScattetgoodJ Catherine 
Sullivan, Colette Y glesiasJ Debra Zalkind 
William Belle} Phillip BondJ Roderic Cranston} 
Thomas Hackley} Robert Swinston 

"BLACK ANGELS" ( Premiere Performance) 

Choreography ( 1973) and Direction by Kazuko Hirabayashi 
Music ( 197 0) by George C. Crumb 
Costumes by Guus Ligthart 
Lighting by Joe Pacitti 

I: DEPARTURE 

Night of the Electric Insects, Ann CrossetJ Dian DongJ 
Susan Osberg} Shelley Washington} Teri WekslerJ 
Angeline Wolf 

Richard ArbachJ Christopher PilafianJ Martial RoumainJ 
Warren Spears} Robert Swinston 

Bones and Flutes, Ann CrossetJ Dian DongJ Susan 
Osberg} Shelley Washington 

Christopher PilafianJ Robert Swinston 

Lost Bells, Jane Lowe and Angeline Wolf (Wednesday and 
Friday), Debra Zalkind (Thursday) 

Devil Music, Dian DongJ Jane LoweJ Angeline W olfJ 
Debra Zalkind 

Christopher PilafianJ Robert Swinston 



Danse Macabre, Ann Crosset, Joyce Herring, Susan Osberg, 
Shelley Washington, Teri Weksler, Angeline Wolf, Debra 
Zalkind 

Richard Arbach1 Warren Spears, Christopher Pilafian, 
Robert Swinston 

II: ABSENCE 

Pavana, Ann Crosset, Joyce Herring, Jane Lowe, 
Susan Osberg, Angeline Wolf, Debra Zalkind 

Black Angels, Ann Crosset and Mercie Hinton 
Jane Lowe and Richard Arbach 
Susan Osberg and Warren Spears 
Shelley Washington and Martial Roumain 
Teri W eksler and Christopher Pilafian 
Angeline Wolf and Robert Swinston 

Sarabanda: Dian Dong (Wednesday) 
Debra Zalkind (Thursday and Friday) 

Lost Bells, Entire Cast 

III: RETURN 

God Music 
Ancient Voices 
Ancient Voices-Echo 

(Wednesday) Angeline Wolf and Christopher Pilafian 
(Thursday) Teri W eksler and Martial Roumain 
(Friday) Angeline Wolf and Warren Spears 

Night of the Electric Insects, Ann Crosset and Mercie Hinton 
Jane Lowe and Richard Arbach 
Susan Osberg and Warren Spears 
Shelley Washington and Martial Roumain 
Teri W eksler and Christopher Pilafian 
Angeline Wolf and Robert Swinston 
String Quartet 
Martin Faster, violin 
Laurie Carney, violin 
Robert Becker, viola 
Daven Jenkins, cello 

"IRVING THE TERRIFIC" ( First New York Performance) 

Choreography ( 1972) and Direction by Daniel Lewis 
Sound Collage ( 1972 and 1973) by Pia Gilbert, Sal Goodman, 

Joseph Lyons, Rolling Stones 
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Set and Costumes by Charles Berliner 
Lighting by Joe Pacitti 
Conducted by Joseph Lyon 

Irving the Terrific in order of appearance : 
Christopher Pilafian 
Richard Caceres 
Sheldon Schwartz 

Elizabeth Haberer, Diana Hart, Warren Spears, 
Robert Swinston, Virginia Edmands, Jane Lowe, 
Teri Weksler, Angeline Wolf 

* An abridged version of "Ritmo J ondo" arranged by the late 
Jose Limon, re-created from film and Labanotation score. 



.. 

LINCOLN CENTER FOR THE 

-----➔---... ~ 
5 4 Ui jlfflf ; &F&J?HNG &MM ii a;mea:+ S¥-W 

I The J uilliard School 
PE1~ER ~1 EN NIN, President 

Friday Evening, ,\1arch 76, 7973, at 8:30 

A Concert of Baroque Music 
l'~DER THE DIRECTIO:\' OF ALBERT FLLLER 

RAMEAU Overture to "Zais" 

·: .... ··, 

TELEMANN Quartet in D minor for Flute, Oboe, Bassoon, Cello 
and Harpsichord 
Andante 

: i s · Vivace 
Largo 
Allegro 

'R.-\:\SO\ 1 \\.I LSO:\. Flute 
\IA.RC SCH . .\CH\1.-\:\ . O boe 
D.-\.\'IEL \\.OR LEY . 13 asso(J n 
\1.-\RK SC:Hl"\1.-\:\ . Cello 
LIO:\EL P . .\RTY . Harp ichorcl 

J.S. BACH Trio Sonata in C major for Two Violins and Basso 
Continuo 
Adagio 
.-\ Ila breve 
Largo 
Gigue: Presto 
LI:\"DA GOTTLIEB a nd SI:\"-TC:\G CH!l· . \ ·iolins 
\ IARK SHC\L-\:'\, Cel lo 
LIONEL PARTY . Harpsi chord 

SCARLATTI "Salve Regina" for Mezzo-Soprano and String 
Orchestra 

RAMEAU 

LOR:\'A \1YERS . \Iezzo-Soprano 

INTERMISSIO N 

Prologue to "Les Indes ga lantes" 
Hebe .. ......... ... ..... .... . ........ ...... ... .. .... .. .......... B.-\DI E:\'E \lAG.-\ZI:\'ER 
Bellona ....... .. ... .... .... ..... ..... ... ..... ..... . .. .... .. ......... .. ..... AH\lED TAHIR 
Cupid .. ...... .... .... .. .. .. .. ..... .. ... . .. .... .... .... .. ..... BARBARA HE:'\DRIC KS 

\VEN DY HI L TO:\'. Choreographer 
RICH.-\RD . .\RBACH . BETH HABERER.JA~E HEBAL, STEPHEN 
SC H:'-l"ETZER. SHELDO :\' SCH\\' . .\RTZ,JOH:\' \\'OHL and ANGELINE \NOLF, 
Dancers 

This program is made possible with the support of the New York State Council on the Arts. 
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WENDY HILLON, specialist in French Baroque Court and Theatrical 

Dance, is! a performer, researcher, teacher, and choreographer. 
In 1961 Miss Hilton created the Domenico Dance Ensemble, the ~$;· 

o~LY.""Ypxofessional group in England devoted to pre-nineteenth century 
dance. The Ensemble performed in England and on the Continent until 
Niss Hilton came to the United States in 1968 at the invitation of 
Rosalyn Tureck to perform at the International Bach Society's Annual 
Congress at Lincoln Center, New York. Her appearances were voted 
among the most successful events of the Congress and she gave further 
performances in 1969 and 1970. · f~J 1 

Now a resident of New York, Miss Hilton continues to give lectur~.-
demonstrations and concert performances and is on the faculty of ·-
Juilliard's Drama Division, SUNY at Purchase Dance Department, and 
Douglas College Dance, Music, and Drama Departments. She is preparing 
a book on Baroque Dance to be published by Theatre Arts Books, New 
York, and will choreograph the dances in the forthcoming New York Pro­
Io1Iusica production of "La Dafne," which wi 11 open in June at the Fes ti va 1 
of Two Worlds in Spoleto, Italy. 

Prologue to "Les Indes Galantes" 
The first four dances in the Prologue have been choreographed 

for tonight's concert performance as a special project of the Juilliard 
Dance Division. 

The steps used have been taken from theatrical dances published 
in dance notation during the first third of the eighteenth century. 
By 1735 dancing had developed to the point where the technical demands 
made upon male dancers were at least as great as those of the nineteenth 
century. Only leaps with high leg gestures were yet to come. 

The solo to be danced by Sheldon Schwartz incorporates several 
step .sequences from dances by Monsieur L'Abbee which contain complex 
turns and beats. Acknowledgements are also due to two other masters, 
Louis Pecour and Raoul Auger Feuillet, for sequences used in other dances. 

Wendy Hilton 
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