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November 2, 1964 
JUILLIARD SCHOOL OF MUSIC 

120 Clare.r.1ont Ave. 

Dance Department 
E~--tensions 144, 1L.5, 146 
Night L5.ne: MO 3-721~. _______ ;.....;._.;..,_ __ 

New York, NY 10027 
MO 3-7200 

DANCE FA0TJL'.1?Y AND STAFF ---
Miss Martha Hill (Mrs. TJ:mrston J. Davj_es) 
210 Columbia Heights 
Brooklyn, New York 11201 
Home Tel: UL 8-9067 

Mrs. June Dunbar (Mrs. Jack Dunbar) 
33 Jones Street 
Kew York, N. Y. 10014 
Home Tel: WA 9-3720 

Mrs. Mary Chudick (Mrs. Walter W. Chadick) 
3021 Holland Avenue 
Bronx, N. Y. 10467 
Home Tel: TU 2-3234 

A. Regular Division, D~ 

1. Majer Faculty, Dnnce 

Miss Margaret Craske 
Hotel Laurelton 
147 West 55th Street 
New York, N. Y. 10019 
Home Tel: CI 7-3900, Ext. 50 

Miss Martha Graham 
316 East 63rd Street 
New York, N. Y. 10021 
Studio Tel: TE 8-5886 

Mr. Jose Lj_mon 
50 West 72nd Street - Apt. 1109 
New York, N. Y. 10023 
Home Tel: S'J 7-0500 

Mr. Antony Tudor 
113 East 30th Street 
New York, N. Y. 10016 
Home Tel: MU 5-5}..J.92 

Director 

Assistant to Director 

Secretary 

Studto Snterprises 
l0>--6tn· A verue
NA-;,r York, N. Y. 
Skidio Tel: JU 6-71.i.64 

MetropoJ.itan Ope:ra Ballet School 
BR 9:~41i or PE 6-1?.00 



2. Instru ctor.s 

Mr. Sidney Bennett ( Stage Dept.) 
274 Lincoln Blvd. 
Emerson, New Jersey 
Home Tel: 201-265-0063 
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Miss Margaret Black (Mrs. Joseph J. Ragno) 
260 West End Avenue - Apt. 16E 
New York, N. Y. 10023 
(No phone listed) 

Mr. Kevin Carlisle 
70 Riverside Drive - Apt. 50 
New York, N. Y. 10024 
Home Tel: TR 4-7680 

Mr. Alfredo Corvino 
h51 West 50th Street 
New York, N. Y. 10019 
Home Tel: CI 7-2564 

Mrs. June Dunbar (Mrs. Jack Dunbar) 
33 Jones Street 
New York, N. Y. 10014 
Home Tel: WP. 9-3720 

Miss Mary Hinkuon (Mrs. Julien Jackson) 
165 Park Row - Apt. l4F 
New York, N. Y. 10038 
Home Tel: RE 2-1568 

Mr. Lucas Hoving 
1 Sheridan Square - Apt. 3C 
New York, N. Y. 10014 
Home Tel: WA 9-8939 

Miss Betty Jones 
31 West 69th Street 
New York, N. Y. 10023 
Home 'i'el: TR 7-0116 

Also: Chosica 
Bradford, R.I. 

At Dance Players: 

Wednesda:,rs 
Saturdays 

•••• 7:00 - 9:00 p.m4 
•••• 1:30 - 3:30 p.m. 

Tel: Westerly, R.I. Tel: FAirview 2-0006 

Miss Fiorella Keane (Mrs. Eugene J. Brown) 
650 West End Avenue 
New York, N. Y. 10025 
Home Tel: TR 4-$148 

Miss Helen McGeheee (Mrs. A. Umana) 
35 East 19th Stneet 
New York, N. Y. 10003 
Home Tel: AL 4-4258 



2. Inst.Juctor~( continued) 

Mr. Allan Miles 
632 West End Avenue 
New York, N. Y. 10024 
Home 'l'el: LY 5•-7532 

Mr. Bertram Ross 
2hl West 16th Street 
New York, N. Y. 10011 
Home Tel: CH 3-~663 
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Dance notation B-..1.rea,u 
'8'-Ea.st 12th 'street -
New York, N. Y. 10003 
Tel: YU 9~S535 

Mrs. Janet Mansfield Soares (Mrs. Arthur Soares) 
560 Riverside Drive - Apt. 8B 

At Barnard Coll~~~: 
Tuesdays and Thu?•sda.ys : 

4:15 - 5:30 p.m. 
New York, N. Y. 10027 
Home Tel: UN 4-.5371 

Mondaya and Wed~esdays: 
9:00 - 11:00 a.m. 

Miss Anna Sokolow ••••.••••••••••••••••••••• On Tb1rsd~ys - at Great Neck 
372 Central Park West - Apt. 4V' 
New York, N. Y. 10025 
Home Tel: MO 3-6665 

Dr. Lulu Sweigard (Mrs. Fritz Popken) 
"Jea.nora" on Euckberg Mountain 
Tomkins Cove, New York 10986 
Home Tel: 914 Stony Point 6-2879 

Miss Muriel Topaz (Mrs. Jacob Druclanan) 
780 Riverside Drbre - Apt. 8C 
New York, N. Y. 10032 
Heme Tel: AU 1-0167 

Miss Ethel Winter (Mrs. Charles Hyman) 
306 Ea~t 30th Street 
New York, N. Y. 10016 
Home Tel: MU 5-5569 

Leaves: 
Returns: 

1:00 p.m. 
9:00 p.m. 



Mr. R0bsrt Cohan 
101 Charles Street 
Hew York, N.Y. 10014 
Eome Tel: OR 5-4737 
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M:c•f3. Yuriko Kikuchi (Hrs. Charles Y. K:Uruch:::.) 
239 East 78th Street 
New York, N. Y. 10021 
Horne Tel: UN 1-1455 

Mr. Richard H. Kuch 
302 Elizabeth Street 
New York, N. Y. 10012 
Home Tel: GR 7-5061 

Miss Noemi Lapzescn (Mrs. Norberto Chiesa) 
259 Bleecker Stre€t. 
New York, N. Y. 10014 
:Home Tel: AL 5-504}4 

Miss Sally Stackhouse (Assiste.nt to Mr. Limon) 
243 East 26th Street - Apt. 4B 
New York, N. Y. 10010 
Home Tel: MU 3-4068 

4. Music Faculty_~.mce) 

Mrs. Frances Webber Aronoff 
560 Riverside Drive 
New York, N. Y. 10027 
Home 'l'el: MO 3-6551 
Mrs. Co.ryl Fr:tend (Mrs. Henry P. Frier.d) 
102 Hillside A v-2-nue 
Englewood, New Jersey 
Home Tel: 201 LOwell 7-6595 

Mrs. Betty J. Walberg 
15 West 68th Street 
New York, N.Y. 10023 
Home Tel: SU 7-4941.i 

Miss NL1.rtt Cohen (Asst. in }1SS I) 
c/oFeiriberg 
333 East 30th Street 
New York, N. Y. 10016 
Home Tel: MU 6-0482 

Miss Sus3,~1 Hess (Asst. :i.n MSS II 
- ·-·-- and L&MIII& IV) 
313 Weet. 76th Strest 
New Yc:..·k, N. Y. 10023 
Home Tel: EN 2-2737 

Mr. Steven Ln.bin (Asst. WI II Pia.no Practice) 
rr-Butler-1:Iace-
Brooklyn J8, Ne,w York 
Home Tel: MA 2~3487 
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Mr. Robert Ab:ra111so:;1 (Mu.sic) 
JOO Woat, 12th St.:roet 
Now ·y-,:,r.k; No Y., lOOlh 
lfoine Tel: AL 5,-0652 

Mis~ Pt1.tric:ta B:lrch (Mrao A,, William J. Becker, III) 
320 East '/}~nd Street 
1'1!:i·i1 York, N. Yo 10021 
Homr3 Tel: BU 8•-6261 

Mr., AJ..t1~edo Co::rvlno ( also Ref;:,'Ulaz· Di vision) 
hSl West 50th Street 
New Ym:-k, N" Yo 10019 
Hume Tel: CI 7-,256>.i. 

M:tss Pearl Lang 
372 Central Park Went 
New Yo1•k, N., Y. 10025 
H0me Tel: UN 6 ... 2680 

T-.iesdays: A. t Ye.J.e· l.i~1-i;trez·a~·~7. ( all day) ,New Haven 
Mon. & 'Ihii·~·s: &~s!.g~wm.'~q,:,tl ?loy!wu.se, 9 :00 - 12 :00 

(until Dec. 25, 1964) -- Studio T13,l: TR 7-9480 
Additional 110,, for meseager, in 0lll~rgr:mcy TR 4-77h3 

M:tso Beatrice R<lL"!ex· 
16 East 98th Street 
New York, N,, Y. 10029 
Home Tel: TR 6~7577 

(Music) 

Mro John Wilsen (Music) 
1030 Br:rant Av~me 
B:rm-.x., fl .. Y. 10h59 
fh;me Tel: KI 2-7263 



C. A ccom~a.11.ist s ---··--
M:::-. Bal:'l'. ch Amon 
700 West End Avenue 
New York, N. Y. 10025 
Home Tel: RI 9-0463 

Mr. Jose2 Barish 
1>0 West 82nd St.reet .... Apt. 7 
New York, No Y(> 10024 
Homa Tel: SC 4-5281 

Mr. Charles E. Dalbotten 
60 West 96th Street 
New York, No Ye 10025 
Home Tel: UN 6-9606 

Mrs. Eu.genia Demidov 
222 Pennsylvania A venue 
Brooklyn 7, New York 
Home Tel: DI 6-7938 

Mr. Robert Dennis 
885 West End Averme 
New York, N. Y. 100~5 
Hsime Tel: AC 2·-1452 

Mr., Isaie Disenhaus 
425 West End Avenue 
New York1 N., Y. 10024 
Home Tel: TR 4-0326 

Mr, Robert Dunn 
3 West 87th Street - Apt. 4B 
Nsw York, N~ Y. 10024 
Home Tel: TR 7-8641 

Mr. Kenneth Ealy 
c/o Mrs. Josef Boniine 
269 W,Bst 92nd Street-- Apt• 7G 
New York, N. Y. 10024 
. 4 I 799-2 ·64 
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.••................................... . 1"Iiss Aline Eiger 
Mr. Joseph Gesben 166 East 88th Street 
20 West 83rd Street - Apt. 10 New York, N. Y. 10028 
New York, N. Y. 10024 Home Tel: TR 6-7726 
No phone listed 

Mr. Ralph Gilbert 
45 University Place 
New York, N. Y. 10003 
Home Tel: GR .5-1414 

Mr .. Reed Hansen 
388 Third A~nue 
Uew York, N. Y,,, 
Home Tel: MU 6-?23L. 
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(Accompani~ts ••••• conti~~) 

r,1rs. Susan McCauley (Mrs. John McCauley) 
d.:3_:: Wc,at 230th S·t.:-.:02ot, 
.£:l~l'~,; York, N. Y,. 10063 
Home Tol: KI 9---1417 

Cit ••••• 0 • ♦ ••• 0 •• ♦ e • a • 0 O ••• O O O O O • 0 0 e O O O G 

Mr,, fforbert Millington 
c/o Mickelbauk 
Box. 125 
Ktm Gardens, N" Y ~ 11415 
Home Tel: BO 3 ... 0327 

N:tsa ,Joyce Rj_ngda.hl 
318 Lsxil1gton A v·Emu.e 
New York, Ns YG l.0016 
Home Tel: MU 4~78h6 

Mr., Igal R.oga 
1189 Sheridan A.....-orm.e - Apt. 4A 
Bronx, N. Y. 10456 
Home Tel: CY 3~7786 

Miss Betty Sawyer 
78 Bedford Street 
New York, N. Y. 10014 
Home Tel: AL 5-7912 

Mro Isiah Seligman 
700 West 180th Street 
Naw Yor•k, No Y. 10033 
Hn:m.e Tel: WA. 3-2ll7 

Mro Sta..>'lley Sussman 
41.H East 83rd Str::-et 
New York, No Yo 10028 
Home Tel: NA 8-5419 

Mro Paul Spong 
3111 fo:,l)~.dway 
New- York, N. Y. 1002·1 
Home Tsl: MO 2-9994 

!{r., Leonard Taff's 
80 Thompson Street 
Now Yo1~k, N. Y,. 

Mr. Mel Marvin 
620 West 116th Street 
New York, N. Y. 10027 
Home Tel: UN 4-7387 

Home Tel: WA 5 .... 6926 - Messaga Service JU 6,.,63~)0 

Mr., Stanley Walden 
788 Riverside Drive 
New York, N. Y. 10032 
Home Tel: AD 4-1893 

Mr., Peter Weis 
J.i1~4 Central Park West - Apt. lOE 
New York, No Y.., 10025 
1k,me Tel: UN 5~2859 

- Apt. 7 



D. Student Acs:lstants ------
Cliffor·d Allen 
1757 Topp:tngs Aye.rrile - Apt o 3-D 
Bronx, No Y~ 10457 
Home Tel: LU 3-0979 
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Margaret Cicierska 
Janine Brown / 531 West 122nd Street 
360 Rj_verside Dri7e ~ Apt., 2C ,#' New York, N. Y. 10027 
New York. N. Y., 10021'." ,. Home Tel: RI 9-7862 - ~ ~ 
Home, Tel: , mt 6r-,07t'f,'/. . , , , , , , , ~., ) i,,,,,,,,,, 1 ,, 5 , 3 ":1;,,,,,,,,,y c1~r•i,,..tin.:. Clark (Stud A~st 1·n Notation 
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • _, .:, -• l ,., • " '-' • J, 

Mart.ha Clarke 17 West S'S th Street - Apt. 1A 
123 East 61.ith St:r.-eet New York, N. Y. 10025 
New York, N. Ya 10021 Home Tel: 663-7697 
Home Tel: UN 1-2215 

Frank Cooper 
i21 Plainfield Road 
Albertson, N., Y. 
Home Tel: 516- MA.-6591 

Gerrie Houlihan 
140 Cle.remont Avenue - Apt., 5G 
New York, No Yo 10027 
Home Tel: MO 3- 6374 

Michele Lar0son 
251 West 93rd Street 
New York, Ne Yo 10025 
Home Tel: 222-86h8 

* John Giffin 
6h4 Riverside D!•ive 
New York, N. Y. 10031 
Home Tel: WA 6-0838 

Dani.el Lewis 
1174 58th Street] 
Brook.l;yn 19, New York 
Home Tel: GE 8-8566 

JennJ.fer MulJ.er 
140 Claremont Avan~e 
New York, N. Y. 10027 
Home Tel: MO 3-6374 

Dennis Nahat 
55 Tiemann Place - Apt. 52 
New York, N. Y~ 10027 
Eui.!ie Tel: UN 4-7917 

Irine Nute 
360 Riverside D~ive - Apt. 2C 
New York, N .. Yo 10025 
Home Tel: 1.m 6-,0357 

* not alp:1a.betical 
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(Student Assistants ••o•o.ccnti..nued) 

Ramon Ri.vera 
1123 E., Tremont Avenlle 
B:ronx, New York 
I!ome Tel: 597-3.3.32 

David Taylor 
140 Claremont Avenue - Apt., 6E 
New York, No Yo 10027 
No phone listed 

Michael Utho.ff 
International House 
500 Riverside Drive 
New York, N. Yo 10027 
Home Tel: MO 6-7600 

Lance Westergard 
140 Claremont A vo11Ue 
New York, N. Yo 10027 
No phone listed. 



JUILLIARD SCHOOL OF MUSIC 
DANCE DEPART~IENT INFORMATION 

FACULTY 

Miss Martha Hill, Director 
Mrs. June Dunbar, Assistant to the Director 
Mrs. Mary Chudick,Secretary 

BALLET & REPERTORY 

Mr. 
Miss 
Mr. 
Miss 
Miss 

Antony Tudor 
Margaret Craske 
Alfredo Corvino 
Fiorella Keane 
Margaret Black 

COMPOSITION 

Mr. Lucas Hoving 
Mr. Antony Tudor 
Mrs.Janet Soares 

STAGECRAFT 

Mr. Sidney Bennett 

MODERN DANCE AND REPERTORY 

Graham Technig_~ 

Miss Mary Hinkson 
Miss Helen McGehee 
Mr. Ber tram Ross 
Miss Ethel Winter 

~on Technique 

Mr. Jose Limon 
MPs v Jt'.ne Dunbar 
Hiss Betty Jones 

Miss l:-P.'.lly Sta.ckb.ouse, 
assistant to Mr. Limon 

NOTATION MUSIC 

Miss Muriel Topaz Mrs. Frances Aronoff 
Nr. Allan Miles Mrs. Caryl Friend 

Mrs. Betty Walberg 

ANATOHY DANG:C HlS'.P,"?RV & CRITICISM 

Dr. Lulu E. Sweigard Miss Martha Hill 

J1TILLIARD SERVICES -.... ,, ____ .... ____ ._ - ·----------
Housing Information 

In.formation 0.f.fice - Room 120 

Library__§,nd Listenins Library - on__Jrd Floo:r: 

Hours: 9:00 a~m. - 9:00 p.m. 
9:00 a.m. - 5:00 p.m. 
9:00 a.m. -12:00 noon 

Mr. Bennett Ludden, Libra:•ian 

Placement 0.ff ice -----·--

Monday, Tuesday, Wednesday,Thursday 
Fric.ay 
Satur•day 

For part-time jobs, register in Room 402 
Director, M:'?., Co:r>bett L. Evans 
Secretary, Mrs. Regina Wynne 
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Doctor 

Aubrey Whittemore, M.D.- Appointments to be made through the 
Juilliard nurse. 

Nurse 

Mrs. Evelyn Alexander, Room 208, Juilliard 
Office Hours: 9:00-1:00 and 2:00-4:00 Monday through Friday 

9:00-1:00 and 2:00-4:00 Saturday 

Advisement 

Miss Hill (Room 01) and Mrs. Dunbar (Room 02) are available, 
by appointment, for conferences. 

Miss Irma Rhodes, Student Advisor, Room 121, wi ll see students 
during the school day. 

In addition, Dean Waldrop and Associate Dean He.:Pdy, may be seen 
by appointment. 

Cafeteria 

On basement level. Open weekdays from 8:30 a.m.-10:JO a.m.; 
ll:30 a~ mo - 4:30 p.m. 

Recordings 

Saturdays from 8:JC a.rr. .• -10 ~30 a.m.; 
11:00 a .m.- 2 : 00 p.m. 

Recordings of music for class assignments may te e.rranged through 
the Dance Office. 

Lockers 

Lockers may be obtained through Comptroller's Orfice (Room 114). 
There is a 501 deposit which is returned when you relinquish your 
key at the end of the year. 

Student Mail and Messages. 

See message board at Check Room. Telephone messages will not be 
delivered to students except in cases of emergetcy. 

Dance Bulletin Boards 

Official dance bulletin boards are outside rooms 102 and 610 
Practice Schedule 

Juilliard is open 8:00 a.m. to 10:00 p.m. weekdays, and 8:00 a.m. 
to 6:00 p.m. Saturdays. A schedule of studio practice space 
available for individual or group practice is posted on the bulleth 
board outside Room 610. Sign up for practice time, and if you do 
not use the time signed for, please cross out your name so someone 
else may make use of the time. Keys for phonographs in Rooms 610, 
607 and 102 must be obtained in checkroom by signing in and out. 

t 
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Dressing Rooms 

Dance students will use the following dressing rooms backstage in 
the substage area: men--dressing room #10; gir1s--dressing room #9 
where showers are available (students must provide their own 
towels and soap). Students should go to the dressing rooms via 
the door in the basement area at the foot of the steps leading to 
the cafeteria, near the cafeteria door. 

Costume 

Girls are requested to wear pink tights and pink ballet shoes for 
ballet classes. All girls should also provide themselves with 
black tights and black leotards; men should provide themselves with 
black tights, white T-shirts, white socks and either black or 
white ballet shoes. STUDENTS :MUST CF..ANGE TO S'l1REE1r CLOTHES OR 
COVER THEIR ST:QRl_0 CLO'i'HES WI-:IEN_-.f:~ CAFETERJK-;-cORRID0RS, 
ELEVATORS, CLASSROOMS OTHER 1rF..AN STUDIOS. 

Re: Absences 

Since Juilliard is a professional school, s.ttend.ance at all 
classes is expected of each student as hisprofessional obligation. 
There is no "cut" system at Juilliard. If' it is necessary for a 
student to miss classes because of illness, he should go to the 
Juilliard nurse f'or an excuse; that excuse should then be shown 
to any instructors whose classes have been missed. If the 
student must be absent f'or any other reason, he should go to 
Miss Rhodes. It is helpf'ul if' students will report by telephone 
to the Dance Department of'fice when classes are to be missed. 

Vis.itors 

Students are not permitted to bring visitors to classes without 
a note from the Dance Office. 

CONCERTS 

Wednesday One O'Clock Concerts 

Attendance at Wednesday One O'Clock concerts is required of all 
students as part of their work in music. 

Friday Night Concerts 

Juilliard arranges a series of Friday night concerts f'or which 
students may procure free tickets at the concert office. Please 
watch the concert office bulletin board for announcements of the 
dates and times to pick up tickets. 

Dance Concerts 
Student rate tickets for certain dance concerts in N.Y.C.are 
posted frmm time to time on the dance bulletin boards. 

Other Events 
From tirna to time the Concert 0f'fice has free or reduced tickets 
for concerts and/or the theatre. 

FOR ADDITIONAL INFORMATION, CONSULT HANDBOOK, OBTAINABLE IN 
INFORMATION OFFICE. 



JUILLIARD SCHOOL OF MUSIC 
Dance Department 

g_~t of S1'1dents 1964-65 

Allen, Clifford (Dip) BI,~IDI,Sec.l;CI~:MSS I,Sec.l;FMM I,Sec.1; NI,Sec.2 

Anderson, Pamala (BS) BIII ,MDII; Pre. Cl ; h'II 1 Sec. 2; L&MII ;MSSII; SlI; Lab. 

Antman Rhoda (BS) BIV ;) GIII;MF;. 

Ashpitz, Joan. (BS) BII _; GII;MF,NII;Sec.2;L&MII;MSS!I 

Ato, Eiko (Ishii, Kao].'U) (SS) BIV;MDI,Sec.1&2 ;Comp,;iTMMI,Sec.l,La.b.;Anat. 

Aytch, Enid (BS) BII ;MDI,Sec.l}CM;NI,Sec.2,SI;MSSI,Sec2,F'I-Il~I,Sec.2 ,Lab. 

Bail:;..,a, Charlotte (Dip) BII;l"IDII :MF ;NII ;L&NII ,MS:SII 

Balboa, Jessica (BFA) BI ::MDI ,Se~ .l;CM,NI,Sec .2;flI ;MSSI,Sec .2 1 Flv1MI ,Sec .2,Lab. 

Barnett, Mary (Dip) BII ,GLV,Gi;MSSIV,Lab. 

Baumeister, Laurie (Dip) BIII;MDI,Sec.2;B.Arr.;NI,Sec.l,MSSI,Sec.l,FMMI,Sec.l 
Lab. 

Blum, Janice (Dip) BII&.tII;MDI,Sec. 23 CM;NI ,SEc .J.,SI ,MSSI,Sec. 2,FlvJiv1I,Sec .2,;Lab 

Brealond, Toney (Dip) BI_;MDI ,Secl;Pre .Cl,.; NI ,Sec. l,I11I3SI,Sec. 2;FMMI,Sec. 2 

Brown, Janine ( BS) BIII ;MDI ,Sec .1,B .Arr. ;NI,Sec. l;SI;MSSI,S0cl ,FMMI,Sec .J,,Lab 

Brevm, Sandra (BFA) BII;MDI,Sec .l; CM;NI,Sec. 2;S];E~MI,Scc. 2,MSSI ,Sec. 2.')Lab. 

Bucciante, Judith (Dip) BI;NDI,Sec.2;CM,Ni jSI ,MSSI,Soc.2 ;FMNI,Sec.2;Ub. 

Byer, Diane (BS) ➔!-BII ;MDI,Sec. 2;B .Arr. ;NI,Sec. 2;MSSI,Sec .l;FM11I.,Sec. l,La.b,Ana. 

Cicierska, Margaret (BFA) BIV,GIV;GF;DH&C;MSSIV 

Cla.r-ke, Martha (BFA) DIII;GIVjGF;DH&C;MSSIV;L&lJIIV 

Cohen, Ellen (BS) BI .MDI,S0v.l;CM,NI,Sec.l;SI;MSSijSsc.l;FMMI,Sec.2;Lab. 

Cohen, Ze'eva (Dip) BII,GII;G-F;MSSIII;L&MIII 

Conte , Carol (BS) BIII ,; LIII ,; P,.ro j • Che reo . ; MSBII ; L&M II . 

Co6per., Frank (Dip) BII;NDI,Sec.l,;CM;NI,Sec.l;MSSI,Sec.2;FMMI,Sec.2;Lab. 

Countryman, Roberta (BFA) BI;MDI,SEcl;CM;NI,Sec.l;SI;MSSI,Sec.l;FMMI,Sec.l; 
Ana.t. 

DeNicola, Peter (Dip) BII;NDII,B.Arr.;NI,Sec.l;MSSII;L&MII 

DI3Soto, Edward (BFA) BII;MDII,Pre.Cl.;NII,Sec2;MSSI,Sec.2,;L&MII;Lab. 
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Effron, Edward (Dip) BI;NDI,Sec.2;CM,NI,Secl1HSSI,S8 cl;FMMI,Sec.2;Lab;Anat. 

Ford, Sarah (BS) BIV,MDIV;DH&C;MSSIV;L&MIV 

Friedman, Joann (BFA) BII;GIII,NII,MSSII ;L&MII 

Giffin, John (BFA) BII;MDI,Sec. 2 CM;NI,Sec.l;MSSI,Sec.l;FMMI,Sec.2 

Glenn, Laura (BS) BIV;LIII,B.Arr. , DH&c,r,iSSIII,L&MIII 1 Lab 

Hampton,Eric (BFA) BII;MDI,Sec.2;Pre.Cl.,NI,Sec. ~MSSI,Sec.l;FMMI,Sec,l,B.Arr. 
(audit) 

Harper, Lee (BFA) BII 5}1DI,Sec2;:CM; NI,Sec., 2; SI; MSSI,Sec. l;FMMMI,Sec.l 

Hoshino, Yasuko (SS) BIV;MDI ,Sec .l&~ ;; CM;B.Arr. ;MSSI;Sec .1 (Audit) ;FNMI 1S0c.l; 
Lab;Ana.t(Audit) 

Kapla.m, Judith (BS) BII ;GII )(F :, NI,Sec.2 :MSSII:L&t'lII ;Lab. 

Kent, Linda (BS) BI ;NDI,Sec.2;Pre.Cl.;NI,Secl;SI ;NSSI,Sec.l;FMNI,Sec.l; 

Kiely, Leslie (BFA) BIT,;l'f.ll)I ,Sec. 2; CM, NI ,Sec. 2 1 SI ;l·iSSI ,Sec .l;FMMI ,Sec .l,Lab. 

Knapp, Sue (BS) BIII , GII ,B.Arr,;NII,Sec.2;MSSIII,L&MIII 

Kuschnir, Rimona (Dip) BI;MDI,Secl;Pre.Cl.;NI,Secl ,SI ;MSSI,Sec.2;FMMI,Sec2> 

Kwakwa, Patience (BF.A) BI _; LI_;NI.,Sec.2;CM _; SI;MSSI,Sec.2,FMNI,Sec.l 

Lang, Margaret (Dip) BI)IDI,Sec .2 ,Pre .Cl. ;NI,Sec. l; SI :MSSI ,Sec. 2;FMHI ,Sec. 2 

Larsson, Michele (Dip) BII ;MDIL; Proj.Choreo. ,NII,; I:-lSS:EI,L&MII; Lab. 

Lawis, Daniel (Dip) BII; LIII,; ·Pro j. Choreo. ;MSS I ~Sec .1 ;,L&M III ;Anatomy 

Leyson, Teodoro (Dip) BI ;MDI,Sec2 ;CM:lJI,Secl;MSSI,Sec.l;Fl'-TI~I,Sec2;Lab •. 

Mansell, Carol (Dip) BI ;MDI,Sec. 2;Pre .Cl. , NI ,Sec. 2_;SI;HSSI ,Sec. 2,FM1"1I ,Sec. 2 

Mason, Mimi (Dip) BI;.MDI,Sec.2 ;iYIF,NI,Sec.l ;MSSI,Sec.l;FMMI,Secl;Lab. 

MA.xwell, Carla (BS) BI,NDI,Sec.1&2 ,LII;MF;NI,Sec.l;L&MII;MSSI,Sec.2 (audit II) 

Melworth Sue Roberta(BS)BII LII;Pre.Cl.;NII,Sec.2;:UiNII,J.vISSII:SII , . , 

Menhart, Ethel (BFA) BI;MDI>Sec.l;CT,l; NI,Secl;SI,MSSI,Sec.l;F'I·1MI,Sec2,Lab. 

Mezza, Barbara (BFA) BII;MDI,Sec.2;CM;NI,Sec2;SI ;MSSI,Sec.2 >FI•lMI,Sec.2;Lab. 

Miller ,Sharron (BS) BIII,; GII ; ,NF, NII ;MSSII; L&EII 

Mi t zenmacher .1 Charlot, te ( Bf) BIII; LII _MF,; NII, Sec .1 _;; MSSIII; L&MIII 

Mohrmann, Diane (BHA) BIII;MDII,B.Arr.;NIIJSec.2;SI:MSSII;L&MII 
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Muller, Jennifer (BS) BIII_t1DIII; GF ;MSSIII; L&MIII 

Nahat, Dennis (Dip) BIII ;NDII;B.Arr. ;NI ,Sec .l)-1SSI ,Sec .1 ;L&M II. 

Noyes, Caroline (BS) BII EMDI,Sec.2,CM;NI,Secl;MSSI,Sec.l;FMMI ,Sec.l 

Nute, Irine (BS) BIII,MDII(@L,JG);MF;NII,Sec1;MSSII,L&MIII;SII;Lab. 

Paz, Yigal (Dip) BII;GI;MF;NI,Sec.2;~I,Sec2,FMMI,Sec.2; 

Pellerin, Laurie ( (BS) BII,MDI,Sec2.,NI,Sec.2;SI JJ.1,1SSI,Sec.l;FMMI,Sec.2 

Puertollano, Lourdes (Dip) BIII&IV;MDI,Sec.t.;B.Arr.;NI,Se l;SI;MSSI,Sec.2; 
Fiv~iI,Sec.l;Lab;Anat 

Purinton, John (Dip) BI,MDI;Sec.2;CM ; NI,Sec.l;MSSI ,Sec.2 ; FI-1MI,Sec.2;Lab,Anat. 

Quick, Marcia (BFA) *BII;MDI,Sec2;CM;NI,Sec2;SI ,MSSI;Sec.l}FMMI,Secl3Amat. 

Rabin, Linda (BS) BI&II;MDI,Sec.2,Pre.Cl. ; SisMSSII~WIII;: Lab. 

Rabu.ff'o, Diane (BS) BI ;MDI ,Sec .l,Pre. CL , N·I,Sec. 2 ,SI ~IvISSI,Sec. 2;Fl-1NI ,Sec. 2 

Rankin, Linda (BFA) BII jMDII ;Pre.Cl. ; NII;MSSII ;L&HII 

Reynolds, Pearl (BFA) BI .?rmI,Sec .l:Pre. Cl. ,NI ,Sec. l;SI ;HSSI ,Sec .2,FMI1I ,Sec. 2,; 

Rivera, Ramon (BS) BIII , LII;Pre.Cl;NII ; I&MII;MSSI,Secl§MSSII audit),B .. Arr(Aud) 
Lab. 

Sarner, Harriet (BS) BI;rmI,Secl;Pre.Cl. ; NI,Sec2 ; SI,1"1SSI ,Se~.2.,fflrI,Sec.l, 

Sumner, Janet (BFA~ BIII;MDII ; NII , B.Arr.;MSSII , L&MII 

Tamakloe, Emerentia (BFA) BI , GI;NI_;Sec. 2,; CM 1 SI)1SSISec .2;FMMI ,Sec .l; 

Tayl-,r, Davihd (Dip) BIII;MDII,MF;NII;HSSIII;L&MIII;DH&C _ 

Terhune, Karen (Dip) BI ;tmI,Sec 2 _; CM;NI; Sec. l.,SI;NSSI,Secl,FMMI,Sec. l;Lab, 

Theobald, Julie (BFA) BII ; GII ; NII,Sec.l,L&~IIIjMSSIII 

Tittler, Ellen (BS) BIII ; GIV;DH&C ;MSSIV;L&MIV 

Wagner, Lee (BS) BIII;MDII , B.Arr.;NII _SI ;MSSII ;L&MII 

Welch, Sally Ann (BFA) ·BII ;MDI,Sec.l; Pre.Cl.,NI,Sec,2;HSSI,Sec.2;Il'lMI,Sec.l 

Westergard, Lance (BFA) BIII 5LII; ;B.Arr.;NII;MSSII.,L&MII;LAb. 

Williams, Ernestine (Dip) BI ,MDI ,Sec .l; CM ~NI-,S£c.2;SI )1SSI ,Sec2;HIMI ,Sec2;Lab. 

Wimmer, Lynne (Dip) BII ;MDI ,Sec. 2,Pre. Cl. , NI ,Sec.l;SI,MSSI,Sec .l,FMMI,Sec .1, 
Woshakiwsky, Tamara (Dip) BIV.i,EDIV;B.Arr. ;DH&C;r:ISSIV 

Zabala, Marie (BS) BI&II ;MDI ,Sec .1; Cf'l;NI;SI;MSSI ,Sec .2,Il'IMI,Sec .2 
Zatroch, Sheila (BS) BIV;LIII3B.Arr.;MSSIII ; I.&il'III ..__---~------ ·-----------------._,.. _ __, 



\ 

Extension Division __ ,,,_,,, ... ______ _ 
DeRosa, Charles SII 

Dugan, William GF 

Goet telman11,)'Iargaret DH&ti;:11SSI fJ 

Houlihan, Gerrie BIV)flSSIII , 

Hyman, Barbara BIII 

Scicrsci, Lucia BIV 

Uthoff, Michael BIV 

-4-
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JUtI,IJ:ARD SCHU OF MUSIC 
DANCE DEPARl'MENr SCHEIDLE 

1964-6S 

ldffilf 
Jamary u, 196S 

Available SEsce: 
Room 610 :doa.a.-10:00p.m. 
ROOlll &J7 8:00a.m.-10=00a.m.; 1'2;00-1:00p.m.; 6:00-10:~.m. 
Room 102 8:00a.m..-10:00p.m. 
Rooa 816 8:00a.m.-10:~.m. 

-------------------------------
R~l')Dl 

9:~-10:LS Ml-Alt. Modern Dance I., Sec.l McGehee., Inst.; Gilbert., Acc. 
607 Alt. Modem Dance I., Sec.2. Jonea, Inat.;Ealy., Acc. 
409 L&H II. Friend, Inst. 
102 Notation II., Sec. 1. Miles., Inst. Barish, Acc. 
016 

10!30-11:4S 610 
102 
016 
So9 

12 • (J0-12 : 30 0~ . ..J 
12:00-12:S0 610 

607 
102 os 

12:3()-1:(X) 016 

1:00-1:30 CJ>l6 
1:00-2:lS 610 

102 

1:)0-2:00 016 
2:00-2:30 016 
2.:80-3:00 102 
2:30-3:4$ 016 

O;'. 
2:30-4:lS 610 

3:00-4:00 102 

4:00-S:OO 102 
016 

4:lS-S:30 610 

5:15-6:lS 102 
016 

5:30-6:45 126 

7 ;Q0-8:30-· J.26 

Graham Advanced. McGebee, Inst.; Gilbert, Acc. 
Notation I, Sec.l(a). Miles, ?nst.; Barish, Acc. 
Notation I., Sec. l(b). Miles., Inst.;Chri.st:!.ne,elE·rk, Ass-r,e 
L&M IV. Friend., Inst.; Susan Hess, Asst. 

Pre-Claeeio Practj.ce. SoaNs, Inst . ;McCauley, A66. 
~ Advanced. Dllnbar., Inst.; Daruu.s, Acc. 
Ballet I. 00"1.nO .a Inst.; Barish., Acc. 

Notation I htorial .. Chr:tetine Clark, Inst., 

Modem Forms Practice. So11'9S, Inst.; McCauley, Acc. 

Pre-Cl.aeaic Practice. Soares Inst.; McCauley, Acc. 
Jallet II. Corvino, Inst. Dennis, Acc. 
L&M III. Friend, Inst.;Susan Hess., Asst. on call 

Pre-Cl.aasic Practice. Soaras, Inst.; McCauley, Ace/ 

Modern forms Practice, Soares., Inst.; McCauley, Acc. 
Composition Materials. Hoving, Ins·~.; Ringd~c: .;1 ll.CCv 

L&M Pt7act1ce. Friend., Inst. 
Girl' e A<lvanced Ballet and Pointe. Tudor, Inst. Sawyer, 

Acc .. 
Pre-classic Practice. Soares, Inst.; McCauley, Acc. 

Composition Materials. Hoving, Inst. ;Ringdahl., Acc. 

Boy's Ballet Clas,s. Tudor., Inst.; Sawyer., Acc. 

Projects in Choreography, Hoving, Inst. Ringdahl, Acc • 

MSS lJ. Listening. Susan Hess. 
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TUESDAY 

Available Space: 

Room 610 
Room 607 
Room 102 
Room 016 

9:00-10:15 

10:30-11:30 

10:30-11:45 

12:45 p.m. - 10:00 p.m. 
1:00 p.m. - 10:00 p.m. 
8:00 a.m. - 10:00 p.m. 
8:00 a.m. - 10:00 p.m. 

ROOM 

102 
016 

06 

102 

126 
016 

FMM I, Sec. 1. Walberg, Inst. 
FMM I, Sec. 2. Aronoff, Inst. 
Notation II, Sec. 2. Topaz, Inst. 

Pointe & Repertory. Keane, Inst.; Barish, Acc. 

Notation I, Sec. 2. Topaz,Inst;(Miles,Inst. on call) 

11:30-12:00 102 

12:00-12:50 

1:00-2:00 

1:00-2:15 

1:00-2:30 

2:30-3:45 

4:00-5:15 

5:30-6:h5 

102 
016 
CH 

016 

607 
102 

610 

Graham I Tutorial,Margaret Cicierska) 
Ballet I. Keane, Inst._; Dermis, Ace. 
Stagecraft II. Bennett, Inst. 

Ballet I Tutorial (Lance Westergard) 

Ballet II-III. Keane, Inst.; Dennis, Acc. 

Advanced Ballet. Tudor, Inst.; Sawyer, Acc. 

610 Alt. Modern Dance I. Sec. 1. Ross, Inst.; Gilbert, Acc. 
607 Alt. Modern Dance I. Sec. 2 Limon, Ir.st.; Ringdahl, Acc. 
102 Ballet Repertory ( on call); or Adv. Boys ' Class s~wyer, A er 
016 

610 
607 
102 
016 

06 

05 

Limon Advanced. Limon, Inst.; Ringdahl, Acc. 
Graham Advanced. Ross, Inst.; Gilbert, Acc. 
Ballet Repertory (on call);or Less Adv.Boys' Class, 

Sawyer. 
MSS I, Sec. 1. (Listening)Nurit Cohen. 

MSS I, Sec. l.(Listening) Nurit Cohen(additional class) 
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WEDNESDAY 

Available Space: 

Room 610 
Room 607 
Room 102 
Room 016 

9:00-10:15 

10:30-11:45 

8:00 a.m. - 10:00 p.m. 
8:00 a.m. - 10:00 p.m. 
8:00 a.m. - 10:00 p.m. 
8:00 a.m. - 10:00 p.m. 

ROOM -
610 Alt. Graham Advanced. McGehee, Inst.; Gilbert, Ace. 
607 Alt. Limon Advanced. Dunbar, Inst.; Acc. 
102 
016 
03 MSS I, Sec. 1. Friend, Inst. 

610 Alt. 
607 Alt. 
126 
03 

016 

Modern Dance I, Sec. 1. Limon, Inst.; ,Acc. 
Modern Dance I, Sec. 2. McGehee, Inst.; Gilbert, Acc. 
Dance History and Criticism. Hill, Inst. 
MSS II. Friend, Inst.; Susan Hess, Asst. 

11:00-12:00 102 

12:00-12:SO 610 
607 
102 
016 

Anatomy Labs. Sweigard, Inst.; Jones, Asst. 

Limon Repertory. Limon, Inst.; , Ace. 
Group Forms. Soares, Inst. 
Anatomy Labs. Sweigard, Inst.; Jones, Asst. 
Ballet I. Corvino, Inst., Eiger, Acc. 

12:00-1:00 

1:00-2:00 

2:00-3:15 

3:30-4:30 

3:30-4:40 

4:30-5:00 

5:00-6:00 

05 

CH 

610 
607 
102 
016 
03 

610 

607 
102 

CH 
016 

610 

610 
607 
102 
016 

L&M Piano Practice. Lubin, Inst. 

ONE O'CLOCK CONCERT 

Ballet II. Corvino, Inst., Dennis, Acc. 
Pre-Classic Forms. Soares, Inst.; McCauley, Acc. 
Anatomy. Sweigard, Inst.; Jones, Asst. 

WI III. Friend, Inst.; Susan Hess, Asst. on call. 

Men's Ballet Class. Tudor, Inst.; Sawyer, Acc. 

Modern Forms. Soares, Inst.; McCauley, Acc. 
L&M Piano Practice. Friend, Inst. 
Stagecraft I. Bennett, Inst. 

Pointe Class. Tudor, Inst., Sawyer, Acc. 

Adagio. Tudor, Inst.; Sawyer, Acc. 
Adagio. Black, Inst.; Ealy, Acc. 
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THURSDAY 

Available Space: 

Room 610 
Room 607 
Room 102 
Room 016 

9:00-10:15 

10:30-11:45 

12:00-12:50 

1:00-2:00 

8:00 a.m. - 10:00 p.m. 
8:00 a.m. - 10:00 a.m.; 12:00-1:00 p.m.; 5:00-10:00 p.m. 
8:00 a.m. - 10:00 p.m. 
8:00 a.m. - 10:00 p.m. 

ROOM 

610 Alt. 
607 Alt. 
102 
016 
126 

610 
102 
016 
05 

610 
607 
102 
016 

03 

Modern Dance I, Sec. 1. Hinkson, Inst., Gilbert, Acc. 
Modern Dance I, Sec. 2. Dunbar, Inst.; Gavis, Acc. 
L&M II. Friend 

Notation II, Sec. 1. Miles, Inst. 

Limon Advanced. Limon, Inst.; Gavis, Acc. 
L&M IV. Friend, Inst.; Susan Hess, Asst. 
Graham Intermediate. Hinkson, Inst.; Gilbert Acc. 
Notation I, Sec. 1. Miles,Inst.;Christine Clark, Asst. 

Graham Advanced. Hinkson, Inst.; Gilbert, Acc. 
Limon Repertory. Limon, Inst.; , Ace. 

Ballet I. Corvino, Inst., Eiger, Acc. 

Notation I Tutorial. Miles, Inst. 

1:00-2:15 610 Ballet II & III. Corvino, Inst.; Eiger, Acc. 

2:30-3:45 

4:00-5:30 

102 On call (Tudor) 
102 or 016 MSS III & IV. Friend, Inst. 

610 
102 
016 
06 

610 
102 
016 

Ballet Advanced. Tudor, Inst., Ringdahl, Acc. 

MSS I, Sec. 2. Friend, Inst.;Nurit Cohen, Asst. 

Ballet Prod. & Arr. Tudor, Inst.; Bowen, Acc. 
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FRIDAY 

~vailable Space: 

Room 610 
Room 607 
Room 102 
Room 016 

9:00-10:15 

10:30-11:45 

10:30-12:00 

12:00-12:.50 

12:00-1:00 

1:00-2:15 

2:30-3:45 

2:40-3:40 

4:00-5:15 

12:45 p.m. - 10:00 p.m. 
1:00 p.m. - 10:00 p.m. 
8:00 a.m. - 10:00 p.m. 
8:00 a.m. - 10:00 p.m. 

ROOM -
06 

102 
016 
010 

016 & 06 
102 

05 

102 
016 

05 
314 

610 
607 
102 
016 

niJlVI I, Sec. 1. Walberg, Inst. 
FMM I, Sec. 2. Aronoff, Inst. 
Notation II, Sec. 2(a). Topaz, Inst.; Sussman, Acc. 
Notation II, Sec. 2(b). Miles, Inst. (on call) 

Notation I, Sec. 2. Topaz, Inst.;Sussman, Acc. 

L&M II Piano Practice. Lubin, Inst. 

Pointe. Keane, Inst.; Eiger, Inst. 
Pointe. Craske, Inst.; Dennis, Acc. 

L&M II Piano Practice. Lubin, Inst. 
I&M IV (Listening) • Susan Hess. 

Ballet II. Corvino, Inst.;Eiger, Acc. 
Ballet Advanced. Craske, Inst.; Dennis, Acc. 

Ballet I. Keane, Inst.; Hansen, Acc. 

610 Alt. Modern Dance I, Sec. 2. Winter, Inst.; Hansen, Acc. 
607 Alt. Modern Dance I, Sec. 1. Dunbar, Inst. ;Sussman, Acc. 

102 
016 

Ballet Repertory. Keane, Inst.; Eiger, Acc. 

610 Alt. Limon Advanced. Jones, Inst., Sussman, Acc. 
607 Alt. Graham Advanced. Winter, Inst.; Hansen, Acc. 
102 
06 MSS I, Sec. 2 (Listening). Nurit Cohen. 

016 
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Wednesday, October 21 ( continued) 

SWAN LAKE PAS DE DEUX 

Music by 
Choreography (1895) 

Peter I. Tchaikovsky 
Lev Ivanov 

TWO ESSAYS FOR LARGE ENSEMBLE 

Choreography (1964) 
Canan a 4 and Allegro from Trio Sonata 

from 11A Musical Offering11 

Jose Limon 

Johann Sebastian Bach 

THE LOST ONE ( June 1963 ) 

Choreography Kazuko Hirabayashi 
Mysic by 6harles Ives 

Duet composed for Kazuko Hirabayashi and Raymond Gook. 



• 
Wednesday, October 14 

JUILLIARD DANCE FILM SHOWINGS 

Concert Hall . 

1:00 - 1:50 P. M. 

DANCE STUDIES (LESS ORTHODOX) 
.from Gradus ad Parnassum 

From Eight Etudes and a Fantasy .for Woodwind Qu.artet (1926) 
Dance Arrangement (1962) Antony Tudor 

Let's Take a Trip 

Elliott Carter 

CBS film taken at Juilliard February 6, 1957 featuring Doris Humphrey, 
Jose Limon, Juilliard Dance Theater (including Kevin Bruce Carlisle), 
and Regular Division and Preparatory Division students 

Wednesday, October 21 - Program to be selected from: 

1963-64 Juilliard Dance Films: 

Music by 
Choreography (1964) 

Choreography (1964) 

PART-TIME INVENTION 

THE QUESTION 

Five Movements .for String Qu.artet, 
Opus 5 (1909) 

Peter Schickele 
Kevin Carlisle 

Anna Sokolow 
Anton Webern 

Excerpt from RUINS AND VISIONS 

Choreography (1953) 
Second Movement, Vivace, from 

String Quartet No. 2, Opus 
Artistic Direction 

Doris Humphrey 

36 (1945) Benjamin Britten 
Ruth Currier and Betty Jones 

Sl.JSSION FOR SIX 

Choreography (1964) 
Excerpts from 11What 1s New? 11 

SOMETIMES 

Choreography (1964) 
Excursions, Opus 20 (1944) 

Anna Sokolow 
Teo Macero 

Paul Draper 
Samuel Barber 
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JUILLIARD SCHOOL OF MUSIC 

Dance Department 

DANCE WORKSHOP 

Tuesday, December 8, 1964 

5:30 - 7:00 p.mo -- Room 610 

PROGRAM 

8RDER OF PERFORMANCE TO BE ANNOUNCED 
I. 

Prepared in the Dance Composition classes of Lucas Hoving. 
Composition Materials 

A) 8 count walking phrases 
B) Symmetrical Studies 
C) Studies based on strong and sof't movements 
D) Design Explorations 

Projects in Choreography 

A) Studies with low dynal.lllics 
B) Studies based on a given form 

II. 

Prepared in the Fundamental 11aterials of Music classes of Betty Walberg. 
Josef Barish, pianist 

Simple theme and var:tations • • • • • •••••••• ( Goldberg Variations) Bach 
(Given a rhyth:,:m1.c pattern, the students choreographed movement 
emphasizing space). 

Theme: Composed and danced by Laurie Baumeister, Diane Byer, 
Roberta Countryman, Lourdes Puertollano, Harriet Sarner, 
Emerentia Tamakloe, Karen Terhune. 

lat Variation: Composed and danced by Lee Harper, Linda Kent, 
Leslie ffl.ely, Marcia Quick. 

2nd Variation: Composed and danced by Janine Brown, ~ Mason, 
Lynn Wimmer, Clifford Allen. 

3rd Variation: Composed and danced by Kaoru Ishii, Caroline Noyes, 
Eric Hampton. 

5th Variation: Restatement of Theme .. Danced by the whole group. 



III. 

Prepared in the Literature and Materials of' }fusic classes of' 
Caryl Friend. 

Ft-~~~ (Ferocious) •••••••••••••••••••••••••••••••••U~accompanied 
( Designed to show rhythmic develo~ent .from a theme) 
Composed and danced by Dennis Nahat 

IV. 

Prepared in the classes of' Janet Soares 
Susan McCauley, pianist 

A) PRE-CLASSIC FORMS 

Pavanes 

Matriarch ••••••••••••••••••••••••••••••Daly-Horst 
Composed and danced by Diane Rabuf'f'o 

Obsessed ••••••••••••••••••••••••e••••••Clark-Horst 
Composed and danced by Eric Hampton 

Galliards 

Tease ·••••••••••••••••••••••••••••••••·Tashiro 
Composed and danced by Sue Roberta Melworth 

Scatterbrain •••••••••••••••••••••••••••Hassler 
Composed and danced by Linda Rabin 

For Kicks .. •••••••••••••••••••••••••••••Williamson 
Composed and danced by Linda Kent 

Allemandes 

Duet ••••••••••••••••••••••••••••e••••e•.Handel 
Composed and danced by Sue Roberta Melworth, 

Edward DeSoto 

Outcry ............ M•o••············ .. ·····McGeary 
Composed and danced by Linda Kant 

Dark Encounter ••••o•••••••••••••••••••••Couperin 
Composed and danced by Lynn Wimmer, Eric Hampton 



IV. (cont1d) 

B) MODERN FORMS 

Strange Space Designs ••••••••••••••••••••••••••••Windsperger 
Composed and danced by Joan Ashpitz, Mimi Mason, 

Carla Maxwell, Irine Nute 

Study in Dissonance ••••••••••••••••••••••••••••••Windsperger 
Composed and danced by Judith Kaplan, David Taylor 

Planal Study •••••••••••••••••••••••••••••••••••••Windsperger 
Composed and danced by Carla Maxwell, Yigal Paz 

5/4 Studies 

Beyond Reach ••••••••••••••••••••••••••••Satie 
Composed and danced by Judith Kaplan 

Quick Draw ••••••••••••••••••••••••••••••Satie 
Composed and danced by Irine Nute 

Primitive Studies 

C) GROUP FORMS 

Earth Primitive, Discovery •••••••••••••Bartok 
Composed and danced by Charlotte Mitzenma.cher 

Air Primitive, Air-borne •••••••••••••••Mompou 
Composed and danced by Judith Kaplan 

Primitive Suite ••••••••••••••••••••••••Bartok, Mompou 
Composed and danced by Carla Maxwell 

Trio: Romanza •••••••••••••••••••••••••••••••••••Riegger - Composed by William Dugan 

Trio: -
Danced by Janas Perlman, Ellen Tittler, David Taylor 

first •••••••••••••••o•o••••••••••••••••••Susan Ain 
Composed by :t'1argaret Cicierska 
Danced by Rimona Kuschnir, Diane Rabu.f.fo, 

Tamara Woshakiwsky 

and firstit 
~ ;/Shattered 

broken: 
tookHold 
Quick; 
grewto distorted 

imag 
e 

noleavee 
f'orthefirst 

.forthe.first 
onlymirrors 

Susan Ain 



,., 

IV. ( cont 1d) 

C) - continued- GROUP FORMS -----
' Solo: Don C/J.ichotte a Dulcinea •••••••••o•••••o•••,,Ravel 

Composed and dai1ced by ~~~ Mitzenmacher 
Grayson Hirst, singer 
Loia Gusa, pianist 

Solo: Two Yemenite Dances .................... o ....... Tra.ditional 

Tr:to: --
Shap.~erd Dance ···~•oc•O••·· ....... ., .... ,,.eo••·Alexander Haim 

A~@'& and danced by zeteva Cohen 

Recollections •••••••••.,•••••--••••••Messiaen 
Co."l'lposed by Ze 1eva Cohon 
Danced by Diane Mo!:' .... mann, Laurie Baumeister, 

Clifford AJ..len 

v. 

A) Prspared in the classes of Alfredo Corvi..~o 

Pas de Q-~atre (Litcile Grahn ,--ariation) ••• eco•&~•$••••••Pu.gr..i ---=-r-i......,._, 
Choreography by Keith Leste1•, Anton Dolin 
Danced by Ja.~et Swri.ner 

Don Qiiixote (vai·iation from Pas de Deux)o••• ........ Minku.s 

Choreography by M~~~~ Pstipa 
1 Danced by Lance Westergard 

B) Prepared in the classes of Fiorella Keane 

Les Patineurs (Pas de Troia) •• ~ ...................... &••••Meyerbeer -----Choreography by Frederick Ashton 
Danced by Diane Mohrmann, Janet Surrmer, Lance Westergard 

Facade (Tango) •••o ......... "•••••o••••., .. ~•• .. •••••11•••••Walton 
Choreograph;{ by Frederick Ashton 
Danced by J-.ilie Theobald, Dennis Nahat 



• 

• 

JUILLIARD SBHOOL OF MUSIC 
Dance Department 

Notice to Freshman in the Dance Departmell! 

Oc~ober 29, 1964 

Miss Hilu and Mrs. Dunbar would like to hold an inf'ormal meeting 

with all first year students on Wednesday,. November {u ~ l:00-1:15,-p,m, 

in Room 1260 

, 



JUILLIARD NEWSLETTER 
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and Students of Juilliard School of Music 
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Box 277 

A PROGRAM OF DANCE 
February 12 and 13, 1965 at 8:30 P.M. 

CboreographY, by 
DORIS HUMPHREY-JOSE LIMON~ANNA SOKOLOW 

!DDERN DANCE CONCERT 
by Jenni.fer Mlller 

A Program o.r Modern Danee will be 
p~e$ented at Juilliard this Friday and 
$'1ithrday, February 12 - 13. This is the 
!irst of the two productions which form 
the focus of the Dance Department yearly 
presentations. 

This concert will be exceptionally 
varied and exciting. Each of the four 
pieces choreographed by Anna Sokolow, 
Jose Limon, and the late Doris Humphrey 
has a distinct personality, for the moods 
of the pieces were inspired by the indi
vidual qualities of the music. Three of 
these works were coreographed directly 
£or the Juilltard students, and the 
fourth ts a revival of a world-celebrated 
dance. 

Mr. Limon has worked with a small 
ensemble of students to construct a set 
of dance variations to Brabm;atttVarlat
tions on a Theme by Paganini". The Chor
eography reflects the genial charm and 
delight of the music. The movements were 
suggested by the character of each var
iation : The music implies now turns, 
now jumps, or suggests masculine or fem• 
inine motions. As Mr. Limon followed 
what each variation indicated, the result 
is a piece fl)f quickly shifting moods .. 

The piece requiring the largest group 
of dancers was choreographed by Anna 
Sokolow as an homage to Edgar Varese. 
Miss Sokolow used three of bis pieces -
n0ctandre 11 , nnensity 21.511 , 11P~me Elec
tron:Jq,la~ because bis music has always 
fascinated her: She feels that Var~se is 
a great composer. Miss Sokolow has called 

February 9 1965 Number Seven 

the pieces "OdesH - odes of nobility. 
The second piece by Anna Sokolow is 

for a quartet of dancers to piano music 
of Scriabin. Again, her choreography 
was inspired by admiration for ~twenti
eth century romantic composer. 'Miss 
Sokolow remembers that Louis Horst, 
member of the Juilliard Dance Faculty, 
1951 - 1964, always liked Scriabin. The 
dance recaptures the mood of romanticism 
and youth. 

The fourth pieee, Ritmo Jondo, is 
by Doris Humphrey and Eas been !n the 
Limon repertory for twenty years. This 
dance to the music or Carlos Surinach 
has been taken to South America, Europe, 

and on numerous tours of the United 
States. It bas the well-tried, success• 
ful reputation of a masterpiece. Miss 
Humphrey, in accordance with the spirit 
o£ the music, bas created a piece mot
ivated dramatically by the "Iberian 
character" as shown in the contrast 
between the male and the female: They 
are opposites. The rnale essence is bold, 
rough, strong, virile, and aggresai'O'G. 
The female is so.rt, flowing, and grace .. 
ful. This marked dif'ference defines the 
movements of the dancers: The men use 

• 

• 
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Modern Dance ( Contif;:n~u;;;e~d')-~-- ---:-1-~~-~-----~e uary ' 
their legs dynamically as the chief part I 
of their bodies; their feet are peroussivd 
and rhythmic. The women, on the other ' 
hand, wear long skirts covering their leg 

and seem to float across the floor. The 
lyric movements of their arms and torsos 
reflect their yielding nature. 

The title, 11Ritmo Jondo 11 , means 11Deep 
Rhythm". The contrast of rhythms between 
male and female form the basis of a 
dramatic sequence - of men, of women and 
of their meeting and parting. In the' 
opening scene, the men are preparing to 
leave for adventure: They look toward the 
horizon. The women, on the contrary, are 
a part of the land; They represent the 
home life. Therefore, they are introduced 
in a dance of ritual and love of place. 
They carry branches symbolizing life, 
land, and the garden. The last section 
contains the meeting of the two natures, 
and their contrast is intensified by their 
juxtaposition. Male and Female meet in 

a dance of courting and seduction: The 
bold male woos the retiring female and 
conquers her only to leave her to mourn 
his departure. This is the only one of 
the four pieces with a story content. 

This concert will offer a diversified 
cross-section of modern dance. 

: : : :: ~:::: ~::::::::;:::::;:::::::::::::: 

CONCERIB 

Wednesday One O'Clock Series 
February 10 

Chamber Music 

Trio, in A Minor for Piano, 
Clarinet, and Cello, op. 114 

VAUGHAN-WII.LIAMS Three Vocalises (1958 

HOVHANE3S 

POULENC 

ltioss Garden, op.181 (1961) 

Sonata (1922) for Trumpet, 
Trombone, and French horm 

Friday, February 19, at 8: 30 P.:M. 
J1JILLI.ARD CHORUS 

; 

KODALY 
Program 

Alissa Brevis 
and 

Choral Works by TALf,IS, VIT'IORIA, 
PASSER.EAU, SCHUTZ, and others 

l 
l 

EMERGENCY VOTE NEEDED TO REVISE 
THE CONSTITUTION 

The Student Council Report in the 
last issue of the Newsletter stated 
that the Council isTn line process of 
amending and revising the Student 
Council Constitution. It was discovered, 
however, that the present constitution 
does not provide any authorization for 
revisions. In order for the Council to 
continue legally to revise the Consti
tution . the following Amendment must 
be changed by the vote of the student 
body: 

The original Amendment - Article 
22 - states in its present form: 

Amendments to the Constitution 
may originate with the Student 
Council or the student body. 

The proposed change of this Article 
states that: 

Amendments and revisions to the 
Constitution may originate with 
the Student Council or the §tudent 
body. 

Although this is only a formality, 
the student body must officially vote 
to CQange this amendment. All votes 
may be cast by writing either 11 22-yes" 
or 11 22-no" on a slip of paper and de -
positing it in the slot on the door of 
Room 04 (the Student Council Office). 
Air votes must be cast before Tuesday, 
February 16 . 1965. 

Constitution Committee of 
the Student Council, 
Paul Sheldon, Chairman 

IVEs FOUR'lH SThiPHONY 'IO BE PRJllITERED 

The .American Symphony Orchestra 
will give the world premiere of the 
Fourth Symphony of Charles Ives on 
April 26, 1965. This work has been 
too difficult to perform; however, 
grants have made tt possible for this 
orchestra to begin rehearsals this 
month. This promises to be an event of 
major importance, so that tickets 
should be bought at Carnegie Hall soont 

• 

• 



Page 3 Juilliard Newsletter February 9, 1965 
INTER- VARSITY CHRISTIAN FELLmJ"SHIP 

by Vincent Di Fiore 

The Inter-Varsity Christian Fellowship 
is a non demoninational group here at 
Juilliard, which is part of a world-wide 
organization at many other institutions. 
It has been our intention to consider r.v. 
(as it is called) not an organization 
with officers and dues, but rather a 
fellowship which gathers to exchange views 
on any aspect of Christianity. Attendance 
does not mean commitment to any parti -
cular faith: r .. v. stresses the indi -
vidual and his particular commitment to 
God. 

Meetings are held every Wednesday in 
Room 126 from 12:00 - 1:00 P.M. These 
meetings concentrate on the study of 
passages from the Bible and aim to give 
light to t.lre ·numerous implications con
tained in Biblical texto Each month a 
different topic is presented and dis -
cussed among the group. December was de
voted to the Book of James; January, to 
the Book of Ecclesiastics; and February, 
to Kierkegaard's npuri ty of Heart is to 
Will One Thing". 

Prayer meetings and social activities 
are determinod by the croup as a whole. 

JUILLI.ARD COMPOSERS 'IO BE 
HEARD lli CANAD.A 

by Michael Smolanoff 

Five Juilliard composers will 
represent the school at a Symposium to 
be held February 27 - 28 at the Royal 
Conservatory of Music in the University 
of Toronto. The Symposium will be 
conducted with a program as follows: 

Saturday - 10:30 A.M. Composers Panal 
3: 30 P J;I. Chamber Music 

Recital 
6:00 Banquet 
8:30 Orchestral Concert 

Sunday - 10:30 A.M. Continuation 
Iileeting 

Jorge Mester will conduct the 
orchestral concert of Juilliard 
compositions on Saturday evening. 
The Juilliard works to be performed 
are • • Orchestral 

Concertina for Alto Saxaphone and 
String Orchestra, op. 16 

Our activities since October have included Process 
dinner-discussion parties, a picnic, an 

Michael Smolanoff 
hlichael Czajkowski 

Chamber Music 
ice-skating party, and concert performan
ces in variolis churches in the New York 
area. IVCF held a Vforld Council Convention 
at the University of Illinois at Urbana 
from December 27 ... 31. Attendance at this 
convention numbered over 7,ooo, with 
Juilliard represented by Richard Nealy 

String Trio Brenia Corman 
Sonata for Piano Brent McCall 
Song of Solomon Thomas Pasatieri 

The Eastman School of Music will 

and Mr. and Mrs. Steve Clapp. 
I encourage everyone to take advan -

tage of this unique opportunity at school. 

also be represented, and the Royal 
Conservatory of Music will be host for 
the Symposium. 

AMERICAN Tu.LUSIC STAMP 
The United States Postal Department has re -

cently issued a commemorative stamp to celebrate 
the fiftieth anniversary of the founding of the 
American Society of Authors, Composers, and Pub
lishers. The stamp, which depicts a lute, an 
ancient trumpet, and a music book wreathed in 
leaves, is dedicated to American Music. It 
seems that the only previous issues having 
anything to do with music were in honor of 
Francis Scott Key and Stephen Foster • . } . . ............................... •· ... . I 11 i I I t I t l 11 1-i I i i i t t t t , t : t ; t t s : : :. : ! : : t : : : : : : : • : t ~ : • • • • • •• • • • • • • • • • • • • • • • • • • • • • • • • • • 

• 

\ 

• 
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Lincoln Center Plays Host 
To PS 191, 199 Youngsters 

Children from the fourth, 
fifth, and sixth grades of P.S. 
191 and P.S. 199 were the gmists 
of Lincoln Center for the Per
forming Arts Monday at a bal
let demonstration in the New 
York State Theater and a piano 
recital in Philharmonic Hall. 

More than 400 students, ac
companied by their parents and 
teachers, participated in the 
Lincoln Center "open house" 
which was given in cooperation 
with Districts 6 and 8 of the 
Board of Education, the Lincoln 
Square Community Council, 
and Community Planning 
Board No. 7. 

The purpose of the "open 
house" was to acquaint those 
in the Lincoln Square neighbor
hood with Lincoln Center and 
to foster a closer community 
relationship. Both elementary 
,schools are located in the Lin
coln Square area, P.S. 191 at 
21.0 W . 61 St., and P .S. 199 at 
270 W. 70 St. 

The Program 
The program began at 3 p.m. 

in the New York State Theater 
wher· .i:ark Schubart, execu
tive ~,rector of the Lincoln Cen
ter Fund, welcomed the guests. 
The Fund supports the Center's 
Student Program as well as oth
er creative and artistic pro
grams. 

Thomas DeGaetani, manag
ing director of Theaters and 
Concert Halls, described the 
function of the State Theater 
and demonstrated the operation 
of the stage facilities. Two stu
dents from the dance depart
ment of the Juilliard School 

then performed a 12 • minute 
ballet by Antony Tudor, "Little 
Improvisations," which is set to 
Robert Schumann's "_Kind· 
erscenen." 

At 4 p.m., the children re
ceived a similar demonstration 
of the facilities of Philharmonic 
Hall. Jon Robertson, pianist, al· 
so of the Juilliard School, per
formed Chopin's "Revolution· 
ary" Etude, Schubert's G Flat 
Impromptu, Rachmaninoff's 
Prelude No. 2 in B Flat, and 
Debussy's Prelude and Toccata 
from the Suite "Pour le piano." 

.. 

West Side News, November 12, 1964 

IRIS SA!li'CHEZ (se<•ond from right) emJUlates the style of Lee Wagner who, with Lance Wester: 
d (h Id" Iris) put on a ballet demonstration for more than-700 children from PS 191 and _PS 

gar o mg -Photo by Bob Sevatmg 
199 at tlhr. New York State Theatre. 



(ll/2.3/64) Juilliard Dance Department - Dates relating to Dance Production 1964-65 

December 1964 January 1965 February 1965 

Tues. Dec. 8 - Room 610 - 5:.30 p.m. 
DANCE WORKSHOP Jan. 4 - classes resume Feb. l - 2nd semester opens 

Mon. Jan. 11 - CH - 7 - 9 pm Week of Feb. l - Tues. through Fri. 
Dec. 20-Jan • .3 - Juilliard Christmas Dress Rehearsal for Lincoln Center Student 

Holiday One 01Clock Concert Program Dance Ensemble 
Tour. 

Wed. Jan. 13 - CH - One O'Clock 
Concert Feb. 12 - 13 .. - Juilliard Dance Ensemble 

concerts. 
Jan. 25-29 - Juilliard 

Mid-year examina- : Wk. of Feb. 15 - H<Ja~ through Fri. -
tions. Lincoln Center Student 

· .1w -....1.; Program Dance Ensemble 
Tour. 

March 1965 April 1965 May 1965 

(March entrance exams to be (Dance graduation examinations to be scheduled April 5 onward.) 
scheduled - 1st week of March) (Dance Workshop to be scheduled between April 8 and May 7) 

March 12 and 13 - Juilliard Ballet Wed. April 7 - CH - 5:00 pm Wed. May 12 - CH- One O'Clock Concert Concerts. DANCE WORKSHOP including Composers1 Forum 

Wk. of March 22), ••• Lincoln Center 
Projects. 

April ll - 18 --Juilliard (To be scheduled: Final Dance Workshop) Wk. of March 29) Student Program Spring Recess. 
Ballet Ensemble May 17 - 21 - Week of 
Tour (April 16 - Good Friday Final Examinations. 

April 17 - Passover 
April 18 - Easter) May 24 - 26 - Major Examinations 

Fri. May 28 - Commencement 
MMHMMMMMMXMMXXXMXX~XXXXXXMMXXMXXXXM!t-¾-
June entrance exams - 1st week of June. 

- • 



• 

• 

Dance Ensemble Tour 
Weeks of: 

February 1 & 15, 1965 

JUILLIARD SCHOOL OF MUSIC 
Dance Department 

~-lHHHf 

LINCOLN CENTER 
STUDENT PROGRAM 

January 27, 1965 

List of addresses and telephone numbers for reference (re: February Tour) 

Fiorella Keane •••••••• (Tour Director) ••••••••••••••••• Home tel: TR 4-5148 
Lawrence Berger •••••••• (Technical Director) •••••••••••• Home tel: 939-2515 
Martha Hill! ••••••••••• (Director, Dance Department) •••• Home tel: UL 8-9067 
June Dunbar ••••••••••• (Ass't to Dir., Dance Dept.) •••• Home tel: WA 9-3720 
Mary Chudick ••••••.••• (Secretary, Dance Department) ••• Home tel: TU 2-3234 

JUILLIARD SCHOOL OF MUSIC •••••••••••••••••••••••••••••• MO 3-7200 
Ext. 144, 145, 146 

(Night line, Dance Dept. Office MO 3-7214) 
----------IH,'~,.-¾--,HHHHHHHHHH~~~ff-~ 

Clifford Allen 
1757 Toppings Avenue 
Apartment 3D 
Bronx, New York 
Tel: LU 3-0979 

Martha Clarke 
123 East 64th Street 
New York, N. Y. 
Tel: UN 1-2215 

Ze'eva Cohen 
International House 
500 Riverside Drive 
New York, N. Y. 
Tel: MO 6-7600 

Peter DeNicola (Feb. 18) 
315 West 75th Street 
New York, N. Y. 
Tel: unlisted 

Edward Effron 
310 Pleasant Avenue 
New York, N. Y. 
Tel: HA 7-4771 

Eric Hampton 
140 Claremont Avenue 
Apartment 2E 
New York, N. Y. 
Tel: none 

C A S T 

Carla Maxwell (Feb.2,3,15,16,17) 
304 West 81st Street 
New York, N. Y. 
Tel: 799-2848 

Dennis Nahat 
55 Tiemann Place 
Apartment 52 
New York, N. Y. 
Tel: UN 4-7917 

Lourdes Puertollano (Feb.4,5,18,19) 
508 - 10 West 112th Street 
Apartment 2Bl 
New York, N. Y. 
Tel: MO 6-5162 

Ramon Rivera (except Feb. 18) 
1123 East Tremont Avenue 
Bronx, N. Y. 
Tel: 597-3332 

David Taylor 
140 Claremont Avenue 
Apartment 6E 
New York, N. Y. 
Tel: none 

Tamara Woshakiwsky 
240 East 21st Street 
A~~tment 4-D 
New York, N. Y. 
Tel: none 



JUILLIARD SCHOOL OF t'1.JSIC 
__ D_an_£,~ Department _ 

Jarro.ary 27, 1965 

*******~-* LINCOLN CENTER 
STUDENr POOGRAM 

TO; Cast going on tour with Dance Ensemble - Weeks of February 1 and lS, 1965 

FROM~ Martha Hill 

Listed below are the names, addresses, dates and times of performances for each 
school where performances will be given. In most instances, the cast and staff 
will travel to and from the performance, from Juilliard, in the two micro buses 
provided for this purpose. If a member of the cast, however, lives closer to the 
school where the performance.will take place than to Juilliard, he or she may 
want to go directly to the school independently. If this is done, the cast member 
~ inform Larry Berger and Fiorella Keane the day in advance. 

SCHOOL 

Huntington High School 
Oakwood and McKay Rds. 
Hl1ntington, L.I • ., N.Y. 
Tel: 516 HAmilton 1-5520 

William L. Ettinger J.H.S. 
106th Street & ?1adison Ave. 
New York, N. Y. 
Tel; TR 6-4248 

Eastchester Sr. High School 
Stewart Place 
Eastchester,New York 
Tel: 914--SW 3-6130 

Inwood Jr. High School 
650 Academy Street 
New York, N. Y. 
Tel: LO 9-3200 

H. S. of Fashion Industries 
225 West 24th Street 
New York., N. Y. 
Tel: AL 5-123.5 ., 
Prospect Heights High School 
88) Classon Avenue 
Brooklyn, N. Y. 
Tel: ST 3-5890 

PE!FOilfAHCE BUS DEPARl'S ARRI i/AL 
DATE DAY TDIE FR. JUILLIA,RD AT SCHOOL· 

2/2 Tues. 2:00 pm 10:30 am 12:30 pm 

· Cast. and staff will travel to HuntingJpn from 
Juill1ard by-mi:cro' bus. ~ ,. 

2/3 Wed. 10:00 am 8~00 am 8~30 am 

2/4 Thurs. 1;30 pm lQ;JQ am 12:00 nan 

Cast· and staff will, travel to . Ea.§!,£,h,ru3ter trom 
Juilliard by micro bus. 

2/5 Fri. 9 ~so am 
& 11:00 am 

NOTE; Cast and staff will be 
at I.2lwo~ Jr. HighSchool. 

2/15 Mon. 2:00 PlJl 

1:30 pm 
& 

J;OO pm 

7:45 am 8:15 am 

gu.~s at lunch 

12:00 noon 12:30 pm 

11:00 am 12:00 rocn 

Meyer Levin Jr. High School 2/17 Wed. 10:30 am 7:30 am 9~00 am 
Beverly Rd. & East 59th St. 
Brooklyn, N. Y. 
Tel: GL 1-2200 

"':11""'ot,jl,'le~:""""""'S.-:::?e~c~on~a--p-:-e~r-,rrro~rma=~..,,n-c~e~i~n B"rooklyn in the afternoon at Bishop HcDonnell 
H. S. All cast and staff must travel there from Neyer Levin Jr. 
High Schoo1 by micro bus. Cast and staff will have lunch at 
Neyer &e_y_gi'w-J~rr. _H_~•--.;;;.s ...... ___________________ _ 

Bishop McDonnell Nemorial 1!. S. 
Catholic High School .for Girls 2/17 Wed. 2:00 pm 
260 Eastern Parkway 
jrookls,n., N. Y. 
Tel: NE 8-9285 

Jamaica High School 
168th Street & Gothic Drive 
Jai"rlaica, N. Y. 
'Rel~ RE 9-5942 

2/18 Thurs. 9:35 am 7:00 am· 9:00 am 

--- ,---------~-,-------------·------Note: Second performance in Queens in the afternoon at Mater Christi 
H.S. All cast and staff must travel there from Jamaica H. S. by · 
micro bus. They will have lunch a:t Jamaica H. S. 

Mater ChristiH. S. 2/18 ·- Thurs. 2: 00 pm 
21st Ave. and Crescent St. 
Long Island City 
Tel: RA 1-7200 
N"ortH Bergen HignscHooi 
7417 Hudson County Road 
North Bergen New Jersey 
Tel: 201 UN 8-1000, Ext. 57 

2/i9"" Fri. 1~30 pm 
& 

3t00 pm 

lliOO am 

(All cast will travel together fr. Juilliard by 

12~00 
noon 

micrq~ 
bus;) 

• 
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For Juilliard Dancers 

(SatuQ~~Jli3,?ls !N~ !~tr~!?!2 
By Walter Terry 

Anna Sokolow has created 
~- ,a stunning new work, "Odes," 

,'ifor the Juilliard Dance En
.semble. It lis in three sections, 
Mt to IEdgar Varese's Octan
dre, Density 21.5 and Poeme 
Electronique, and although it 
1s basically an abstract piece, 
its choreographic patterns re
new the majesty of the an-

·•Cient Greek chorus with its 
· unison actions, with its un

... even pacings, with its atti
tudes of supplication, despair, 

, inope and ecstasy. 
N There is nothing literal 
t about "Odes," nothing which 

c:; pretends to Greek classicism 
in matters of style, but in 
terms of power and design, it 

•: reaches close to those monu
mental heights of motion and 
emotion for which the an-

• tique chorus existed. 
" If Miss Sokolow's actions 

for full company (twenty-two 
dancers) are both powerful 
in their dynamic force and 
striking, as pure design, to 
the eye, so also are her meas-

.. ures for single or duo figures. 
Indeed, the second movement 
is a duet and its conclusion 
1n whirling, light-footed ad
ventures through space is as 
exhilarating as the air itself 

at the summit of Mount 
Olympus. 

"Odes" was indisputably 
the most exciting offering on 
last evening's modern dance 
program in the Juilliard Con
cert Hall, and it earned lusty 
cheers from a capactiy house, 
but there were other chore
ographies of substance on the 
bill. 

Miss Sokolow herself was 
represented by still another 
premiere, "Ballade" (to music 
of Scriabin), a delightful 
piece, filled with many exam-

ples of the choreographer's 
inventiveness but gayer (or, 
at least, lighter) in spirit than 
a good many of her creations. 

The youthful Juilliard Danc
ers, exce'llently trained and 
beautifully rehearsed, danced 
both of the Sokolow creations 
with fine technical authority 
and a wonderful eagerness of 
spirit. But they were also 
expert in a revival of an enor
mously difficult work, the 
late Doris Humphrey's Span
ish-flavored "Ritmo Jondo" 
(to music of Surina.ch). Jose 
Limon adapted and edited this 
work for his young charges 
and the boys and the girls 
captured effectively its juxta
posed contrasts of the male 
and the female qualities and 
deportments as mirrored in 
dance movement. 

Mr. Limon, in his capacity 
as a choreographer, was also 
represented on this program 
(which will be repeated 
tonight) by a new group dance, 

Anna Sokolow 

"Variations on a Theme of 
Paganini" (Brahms). It is 
agreeable enough and service
able as an opening number for 
an ensemble of young dancers 
but its movements lean dan
gerously close to the balletic 
and this is something better 
left to ballet dancers and not 
entrusted to modern dance 
exponents. But, this mild 
reservation aside, it was a 
rousing night of dance which 
Juilliard turned out. 

\) l\ ' ~ r-
JUILLIARD DANCE EN
SEMBLE, at Juilliard Con-
cert Hall, N.Y., Feb. 12 
and 13. / 

This was far and away the 
strongest program ever presented 
by a Juilliard student group and 
congratulations are due to every
one concerned. 

Variations on a Theme of Pa
ganini, choreographed by Jose 
Limon to the Brahms music, is 
a pretty-to-look-at curtain raiser. 
It is, however, in a style which 
leans heavily on purely balletic 
movements and it would have 
been more effective if it had 
been handed over to the ballet 
wing and danced on point. 

I Limon's other contribution was 
j a slightly altered vErsion of Do

ris Humphrey's Ritmo Jondo. It 
was extremely well danced by 
the students but the re-distribu
tion of the roles so that there 
was no dominating male and fe
male figure made for a certain 
lack of focus. One missed that 
splendid bandit, sardonically bow
ing his adieus and striding off 
with his henchman to resume 
the work - smuggling no doubt 
- of which the dalliance had 
been but a pleasant interlude . 

Sokolow's Works a Triumph 
Each of the new Anna Soko-1· 

law's works is a triumph in its 
particular way. _ 

Ballade to piano preludes by 
Alexander Scriabin is lovely 
though of lesser importance. Two 
girls and two boys (Ze'va Co
hen, Tamara Woshakiwsky, Eric 
Hampton, Dennis Nahat) play the 
age-old game of youth and its 
discoveries, with a touching grace 
and an understanding straight out 
of their own youngness. Partic
ularly eloquent are those charac
teristic Sokolow phrases in which 
the movement flows through the 
dancer's body beginning with the 
feet and ending with an always 
unexpected yet inevitably right 
twist or ripple of the arms. 

Odes established itself immedia
tely as a major contribution to 
the modem dance repertoire. It 
is to three Edgard Varese pieces: 
Octandre (1924), Density 21.5 
(1936) and Poeme Electronique 
( 1958). There is no program but 
each Ode has its own separate 
theme which each onlooker must 
discover for himself. 

Dante's Ring 
The opening group, in red leo

tards and tights, are like the 
victims struggling endlessly in 
one of Dante's rings of hell. The 
second, a lyrical dance. takes us 
into the empyrean, where crea
tures of light are forever young 
and free. This was exquisitely 
danced by Lee Wagner and Lance 
Westergard, though the latter's 
hair style was straiizht out of a 
Greenwich Village discotheque. 

The final Ode - and the most 
powerful - is in two sections. A 
Greek chorus seems to foretell 
its own doom, which it then acts 

I 
out to the final, bitter. and utter 
catastrophe. Charles Tomlinson's 

I 
costumes were especially impres
sive here. 

The whole work has an im-
1 mensity of concept which is 

awesome. 
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CHAMBER ENSEMBLE 

conducted by Jorge Mes 

JUILLIARD CONCERT 

130 Claremont Avenue, New Ye 

The Dance Department of Juilliard will present the Juilliard 
Dance Ensemble in a special program on Friday and Saturday 
evenings, February 12 and 13 at 8:30 in the Juilliard Concert 
Hall. The program will include works which the group will per
form in the high schools of New York City and vicinity as part 
of the Lincoln Center Student Program, sponsored by the Lincoln 
Center Fund. 

PROGRAM 

VARIATIONS ON A THEME OF PAGANINI (Premiere) 

Music by Johannes Brahms 

Choreography by Jose Limon 

PRELUDES ( Premiere J 

Music by Alexander Scriabin 

Choreography by Anna Sokolow 

Excerpts from RITMO JONDO 

Music by Carlos Surinach 

Choreography by Doris Humphrey 

ODES (Premiere) 

Music by Edgar Varese 

Choreography by Anna Sokolow 

* * * 
Proceeds for these performances will go to the 

Louis Horst Dance Scholarship Fund. 

-----------------------------------------------
Tickets distributed on the basis of a minimum contribution of $1.50 per ticket. 
Contributions are tax-deductible. 

Return to: 
Concert Office 
Juilliard School of Music 
130 Claremont Avenue 
New York, N. Y. 10027 

Friday, February 12 

Saturday, February 13 

Number 
of tickets Contribution 

Total 

Please enclose a self-addressed stamped envelope. 
Make checks payable to /uilliard School of Music. 

Total 

Preferred location: NAM.w......---- - - -----::------------
please print Orchestr.,__ ____ _ 

Mezzanine and Balcony ___ _ ADDRESS, _____________ _ 



I========================== invites you to attend ========================I 

February l 2 and 13, 1965 

Choreography by 

Doris Humphrey Jose Limon Anna Sokolow 

CHAMBER ENSEMBLE 

conducted by Jorge Mester 

JUILLIARD CONCERT HALL 

130 Claremont Avenue, New York City 



• 

Juilliard 

PROGRAM 
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A PROGRAM OF DANCE 

Choreography by 

CHAMBER ENSEMBLE 
JORGE MESTER, Conductor 
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JOSE LIMON 
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PROGRAM 

The first three works tonight comprise the repertory which the Juilliard Dance 
Ensemble is performing in the high schools of New York City and vicinity as part 
of the Lincoln Center Student Program, sponsored by the Lincoln Center Fund. 

VARIATIONS ON A THEME OF PAGANINI 
(Premiere Performances) 

Choreography (1964) 
Excerpts from Variations on a Theme of Paganini, Opus 35 

Books I and II (1879) 
Costumes 
Lighting 

MARTHA CLARKE 

ZE'EVA COHEN 

* CARLA MAXWELL 

* *LOURDES PUERTOLLANO 

TAMARA W OSHAKIWSKY 

CLIFFORD ALLEN 

EDw ARD EFFRON 

DENNIS NAHAT 

RAMON RIVERA 

DAVID TAYLOR 

STEVEN LUBIN, pianist 

BALLADE 
(Premiere Performances) 

Choreography (1964) 
Preludes (1897-1913) 
Costumes 
Lighting 

ZE'EVA COHEN 

TAMARA W OSHAKIWSKY 

ERIC HAMPTON 

DENNIS NAHAT 

JUSTIN BLASDALE, pianist 

RITMO JONDO 

Josi LIMON 

Johannes Brahms 
CHARLES TOMLINSON 

SIDNEY BENNETT 

ANNA SoKoLow 

Alexander Scriabin 
CHARLES TOMLINSON 

SIDNEY BENNETT 

Choreography (1953) Doms HUMPHREY 

Music based on songs and dances of Spanish gypsies (1952) Carlos Surinach 
Direction Josi LIMON, assisted by BETTY JONES 

Set (based on a painting by Charles Oscar) JEAN RosENTHAL 

Costumes PAULINE LAWRENCE 

Lighting SIDNEY BENNETT 

*February 12 
,:, *February 13 

MARTHA CLARKE 

ZE'EVA COHEN 

* CARLA MAXWELL 

**LOURDES PUERTOLLANO 

TAMARA W OSHAKIWSKY 

CLIFFORD ALLEN 

EDWARD EFFRON 

DENNIS NAHAT 

RAMON RIVERA 

DAVID TAYLOR 



DANZA CHICA* 

SAETA 

DANZA GRANDE 

GARROTIN 

*This section was rearranged for these performances by Mr. Limon. 

ALBERT LOTTO and STEVEN LUBIN, pianists 

INTERMISSION 

ODES 
(Premiere Performances) 

Choreography (1964) ANNA SoKoLOW 

Octandre (1924), Density 21.5 (1936), Poeme Electronique (1958) 

Costumes 
Lighting 

I. 

ENTIRE COMPANY 

II. 

Edgar Varese 
CHARLES TOMLINSON 

SIDNEY BENNETT 

LEE WAGNER AND LANCE WESTERGARD 

VIRGINIA SINDELAR, flutist 

CHARLOTTE BAILIS 

MARY BARNETT . 

MARGARET CICIERSKA 

ELLEN COHEN 

SARAH FORD 

CLIFFORD ALLEN 

TONEY BREALOND 

VIRGINIA SINDELAR, flute 
PAUL SHELDEN, clarinet 
BASIL REEVE, oboe 
BERNADETTE ZIRKULI, bassoon 

III. 

ENTIRE COMPANY 

JOANN FRIEDMAN 

KAORU ISHII 

JUDITH KAPLAN 

LINDA KENT 

RIMONA KuscHNIR 

PETER DENICOLA 

EDWARD DE SoTO 

EDWARD EFFRON 

SHARON MILLER 

DIANE MOHRMANN 

LEE WAGNER 

ERNESTINE WILLIAMS 

SHEILA ZATROCH 

JOHN GIFFIN 

ERIC HAMPTON 

DAVID CRITES, French horn 
RICHARD GIANGIULIO, trumpet 
ANDRE SMITH, trombone 
MAKATO UEDA, bass 

JORGE MESTER, Conductor 



Technical Director 
Master Carpenter 
Stage Electrician 
Technical Assistant 
Stage Crew 

Costume Execution 
Assistants to Mr. Limon 
Pianists for Mr. Limon 
Pianist for Miss Sokolow 

Sidney Bennett 
Frederick Strassburg 

Albert Cassidy 
Arthur Bauman 

Pamela Anderson, Irine Nute, 
Janice Blum, Janine Brown, Sandra Brown, 

Ethel Menhart, Barbara Mezza 
Juliette W aung and Jane Whitney 

Sally Stackhouse and Muriel Topaz 
Robert Dunn and Steven Lubin 

Justin Blasdale 

Set and costumes for Ritmo Jondo loaned by Jose Limon Dance Company 

FIRE NOTICE: 

Look around NOW and choose the exit nearest your seat. In case of fire walk, do not run, 
to that exit. 



" ... a new company of high purpose and 
dreams has come into being." 

-Walter Terry, N.Y. HERALD TRIBUNE 

" ... good news for the dance world" 
-Allen Hughes, N.Y. TIMES 

PROGRAM 

WORKOUT 
(World Premiere) 

choreography by Donald McKayle music by Robert McBride 

LAMENT FOR IGNACIO SANCHEZ MEJIAS 
music by Norman Lloyd choreography by Doris Humphrey 

THE QUESTION 

choreography by Anna Sokolow music by Anton Webern 

A CHOREOGRAPHIC OFFERING 
(New York Premiere) 

music by J. S. Bach choreography by Jose Limon 

Sponsored by the New York State Council on The Arts 

WED., NOV. 18; THURS., NOV .19 
at 8:15 P. M. 

NEW YORK ST ATE THEATER 
Prices: $4.95, $4.55, $4.05, $3.55, $3.05, $2.05, $1.05 

Send mail orders to: 
ADVANCE SALE BOX OFFICE 
LINCOLN CENTER PLAZA 
BROADWAY AT 64th STREET 
NEW YORK 10023 • TR 7-4727 
Enclosed please find my check/ money order for$ ................................ . 
to cover the cost of tickets specified: (Please make checks 
payable to Advance Sale Box Office.) !GIVE ALTERNATE DATES> 

Date of Ped. 

Name 

Address 

No. of Seats 

Total 

Price Per Ticket Do Not Write Here 

City . ........ . .. State ..... . . . .. Zipcode . ........ ................. ...... .. 

Self-addressed and stamped envelope must be enclosed for return oi tickets 
~491 
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The Esperanto Model 558 with Stereo FM and AM/ FM Radio-Phonograph in Pecan is $995,00. 

Now Magnavox brings you new dimensions in home entertainment
Magna-Color* with Astra Sonic** Stereo High Fidelity~ 

*MAGNA-COLOR-the latest development in color 
TV-gives brighter pictures in dazzling colors-auto
matic color tuning that holds colors constant. 
Quick-ON in seconds. Selective monochrome pic
tures in beautiful sepia or black and white, as well. 

** ASTRO-SONIC Stereo High Fidelity is so revolu
tionary (no tubes), it is ten times more efficient 
than the tube sets it obsoletes-flawlessly re-creates 
the most beautiful music you have ever heard! 

The Danish Modern Model 676 in beautiful Natural Walnut. is only $398,50. 

And Astra-Sonic g1ves you high fidelity sound with 
TV as well as stereo FM / AM radio-phonograph. 

Only Magnavox gives you these great features. See 
the wide variety of elegant styles-in color TV from 
$449.50, Astro-Sonic consoles from $298.50-at your 
Magnavox dealer listed in the Yellow Pages. 

M the magnificent 

ag~9v~e~ 

l 

The French Provincial 68 6 in Fruitwood or Antique Ivory is $595.00, 
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Choice 

of the well-groomed gen

tleman, Arden for Men 

Foam Shaving Cream. 

Gives you smoother, clos

er shaves. The kind your 

barber couldn't better. 

Absorbs and retains mois

ture. Doesn't dry out. 

Doesn't deflate halfway 

through your shave. A 

man-sized order for 1.75, 

plus tax, at 

Arden for Men 
l East 54 Street 

-------------------------------------
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Your watch was 
destined to be wrong. 
Accutrorr is not. 

Accutron by Bulova.'-1 Model "602" shown, 18K gold case, $300 

Old-fashioned balance 
wheel is still used in all wind, 

self-wind, and electric 
watches. It is not used in the 

Accutron movement. 

Accutron tuning fork 
keeps virtually perfect time 

and comes with the 
first guarantee of accuracy 

ever given. 

Sooner or later, the watch you have is 
going to take more or less than 24 hours 
to get through the day. 

This is because a watch is a small piece 
of machinery with parts that make other 
parts do things. 

Now, this is a clumsy arrangement, 
mpared to the things they're doing with 

tronics these days. And the Accutron 
ent is electronic. 

attery sends power through a cir
operate a tiny tuning fork. 
is kept by vibrations of this tun
There are 360 of these vibrations 
, which is splitting a second into 

mall pieces. 
can imagine how precise a time

this makes. 
guarantee monthly accuracy with
seconds* -which averages out to 

Ut 2 seconds a day. Many owners say 
ir error is only 1 second or none at all. 

And now the U.S. Government is using 
ccutron movements in satellites and has 

issued them to all X-15 pilots. 
They all seem to be pretty high on it. 

tron jeweler will adiust timekeeping to this tolerance~ if necessary. Guarantee is for one ful! year. © B_ulova Watch Co., Inc. 
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New York State Theater 
IN LINCOLN CENTER FOR THE PERFORMING ARTS 

Built by Lincoln Center for the State of New York as part of its 
participation in the New York World's Fair 1964-1965 and with the 
cooperation of the City of New York. 

During the Fair years, the building will be owned by the State. At 
the conclusion of the Fair, the building will become the property of 
the City of New York. 

For operation during and after the Fair, the building has been leased to 
Lincoln Center for the Performing Arts. 

New York State Commission on the World's Fair 

Malcolm Wilson, Chairman 
Mrs. Paul E. Peabody, Vice Chairman 

Charles J. Browne 
William T. Conklin 
Mrs. Preston Davie 
Ira H. Genet 

Joseph F. Carlino 
Joseph Zaretzki 
George L. Ingalls 

Mortimor S. Gordon 
Joseph A. Kaiser 
Otto Kinzel 
Herman I. Merinoff 
Crawford Wettlaufer 

EX OFFICIO 

Julius L. Mintz 
Clilan B. Powell 
William A. Shea 
Joseph T. P. Sullivan 

Walter J. Mahoney 

Anthony J. Travia 
Elisha T. Barrett 
Fred W. Preller 



There's no biz like the business end of the '65 Starfire ! 370 high-stepping V-8 horses share the 
honors with newT-stick Turbo Hydra-Matic or 4-on-the-floor to bring you the liveliest show 
on the road , bar none! Visit your Olds Dealer. Buckle yourself in his Starfire leather-appointed 
bucket seats ... take in the performance for yourself. Bet you come up owning the show! 

Oldsmobile Division • Gen eral Motors Corporotioo 

0 BH~ ~ a ILIDJ s 
~ The Rocket Action Car! 
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Schiller and the Opera 

JOHANN CHRISTOPH FRIEDRICH VON 

SCHILLER could identify fully with the 
Marquis of Posa's warning to Philip 
II in "Don Carlos," "You may find me 
dangerous, because I think for myself 
... One day milder times will come 
and bring a better wisdom: then ordi
nary men will walk with kings and 
princes, the state will let its children 
dance, and human need once more will 
find a human heart to succour it." 

Historically, no man would have 
dared to speak so freely to this Span
ish monarch. But Schiller never hesi
tated to rearrange historical facts into 
what he considered "poetic truths," us
ing the past as a philosophical study 
of man's conflicts and progress. Born 
in 1759, he was in his mid-twenties 
while writing "Don Carlos," maturing 
after the explosive libertarian expres
sion of his first three dramas, but still 
c.utraged by the despotism in his own 
era, and dedicated to the cause of uni
versal human advancement. 

This figure of eighteenth century 
German enlightenment and his "Don 
Carlos" provide a literary link between 
the unbridled absolutism of pre-mod
ern Europe-as explored in this drama 
of Inquisition Spain-and the bloody 
sequence which was to follow Schiller's 
death in 1805: the breakup of the Holy 
Roman Empire by Napoleon's invad
ing armies, the solidifying of nation 
states, the billowing of Nationalism, the 
great power struggles which would cul
minate in the Second World War. 
Schiller called on the Netherlands up
rising against Spain of the sixteenth 
century as a way of attacking the re
pressions of his own period, and his 
lyricism was echoed throughout the 
nineteenth century-most prominently 
by that Italian patriot and musical voice 
of the Risorgimento, Guiseppe Verdi. 

Before Verdi composed his own 
"Don Carlo" for a Paris premiere in 
1867, he had set three other Schiller 
dramas to music-"Giovanna d'Arco" 
( after Schiller's "Maid of Orleans"), "I 
Masnadieri" ("The Robbers") and 
·'Luisa Miller" ("Intrigue and Love.") 
Fra Melitone's punning sermon in Ver
di 's "La Forza del Destina" was sug
gested by a Capuchin's monologue in 
Schiller's "Wallenstein." It has been 
thought (and disputed) that the Ger
man's "Conspiracy of Piesco" inspired 
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the Italian's "Simon Boccanegra." Schil
ler's last drama, "William Tell," deal
ing with the Swiss peasant revolution, 
provided the theme of Gioacchino Ros
sini's final opera in 1829. However, 
Francis Toye suspects, the casual Ros
sini was catering to the public mood 
( Parisian and Italian) rather than wav
ing any freedom banners. 

Verdi was introduced to Schiller's 
works by his friend and sometime li
brettist, Andrea Maffei. The historian 
Hajo Holborn points out: "Schiller ... 
had at his command a lanc:;uage of 
plastic expression and musical rhythm 
that gave his plays a rare poetic 
beauty"-and an operatic quality? 
Thomas Mann. on the 150th anniver
sary of Schiller's death, noted the poet's 
.. boyishness and love of adventure 
which makes such a childish contrast 
with his sub! imity" '-suitable traits for 
an opera composer as well. (Composers 
D'fndy, Balfe. Mercadente. Carr 
adapted Schiller dramas. His famous 
··Ode to Joy" became the choral text 
of Beethoven's Ninth Symphony.) 

In his childhood Schiller endured the 
restriction and indignity (for a poet) of 
a Prussianized military schooling at the 
whim of Grand Duke Karl Eugen of 
Wiirttemberg. His father was an of
ficer in the Duke's army, away in serv
ice to Frederick the Great in the Seven 
Years War (a manifold power grab by 
Prussia, Austria, France, England, Rus
sia and Sweden) when his son was 
born. Young Friedrich thought of be
coming a minister, but at the Duke's 
insistence, he entered the Karlsschule 
at Stuttgart to study law, later medi
cine. Carlyle writes, 'The Stuttgart 
system of education seems to have been 
formed on the principle. not of cher
ishing and correcting nature, but of 
rooting it out, and supplying its place 
with something better. The process of 
teaching and living was conducted with 
the stiff formality of military drilling ... 

Despising the school's harsh disci
pline and the Duke's tyranny, Schiller 
wrote his first play, "The Robbers," in 
which the hero turns to a marauding 
life so as to harass the unjust estab
lished order. The play's publication and 
its Mannheim staging in 1781 earned 
Schiller the displeasure of the philistine 
Duke and a brief stay in jail when he 
was caught sneaking off to Mannheim 

for the premiere. At age 23, he escaped 
Stuttgart, never to return. Living in 
Bauerbach, then Mannheim and Leip
zig, he wrote "Piesco" and "Intrigue 
and Love," and in 1885 printed the 
first three acts of "Don Carlos" 
(started in 1883) in his new literary 
journal, "Rheinische Thalia." 

His last two acts, when completed 
for the Dresden stage in 1787, high
Ji qhted the mature reflections and cour
age of the Marquis of Posa, rather 
than the impetuous rebellion of the title 
character, who had dominated the first 
three acts. In his "Letters concerning 
'Don Carlos'," Schiller confided that 
" the work had of necessity to share in 
the various vicissitudes that my man
ner of thinking and feeling has under
gone ( during the interval since the first 
draft) ... New ideas ousted the ear-
lier ones ... " Good and Evil are no 
longer so obvious. King Philip's per 
sonal dilemma warrants understanding. 
As explained by one of Schiller's biog
raphers, Bernt von Heiseler, "His poetic 
intuition now shines deep into the in
tricate tensions of which the real world 
consists. It illuminates the countenance 
of the aged king, and now the poet 
sees, and makes us see, what it means 
to have to rule and at the same time 
to be a man, and that freedom alone 
cannot build a state. For freedom and 
sovereignty are mutually conditioned, 
and only the constant struggle between 
them, in which the scales reach a quiv
ering equilibrium, makes a true politi
cal life possible, and then only for a 
brief span which must again and again 
be fought for and won." 

Although accounts of Philip's career 
vary, Schiller's version is basically fic
titious-by choice, apparently, for he 
he had read the German translation of 
Robert Watson's "History of the Reign 
of Philip II" ( 1778) and himself trans
lated Louis-Sebastien Mercier's "Por
trait de Philippe second" (1785). 
Schiller wrote a partial "History of the 
Netherlands Revolt." (Also, as profes
sor of history at the University of Jena, 
he published chronicles of the Hundred 
Years War and Thirty Years War, ignor
ing his own facts when shaping "Maid 
of Orleans" and "Wallenstein.) Philip 
II mercilessly ruled Spain. Italy, the 
Low Countries and part of France, and 
waged religious wars as a self-appointed 



Defender of the Faith and host of the 
Inquisition, oppressing Moslems, Jews 
and Protestants. The real Don Carlos 
suffered imprisonment by Philip and 
death at age twenty-three, not because 
of any heroic revolutionary designs, 
but as the sad demise of a neurotic, 
sickly delinquent. The triangle involv
ing Philip, Carlos and Elizabeth never 
existed. Dutch and Flemish patriots did 
falsely claim that Carlos was executed 
by the Inquisition, inspiring many leg
ends fed by romantics and pseudo-his
torians. One English version (1675), by 
Thomas Otway, appeared in German 
translations in 1757 and 1770, finding 
popularity in the Age of Rousseau, and 
they may have prompted Schiller's in
terest. Both Otway's and Schiller's 
treatments drew their fictitious plots 
from a nouvelle historique ( 1672) by 
Cesar Vichard Saint-Real, which casts 
the Flemish prince Egmont as a friend 
of Carlos. In Saint-Real's fantasy, Carlos 
is allowed to die, as an alternative to 
slow poison, by opening his veins in a 
hot bath. 

"Don Carlos" is a turning point for 
Schiller. He decides that the ultimate 
conflict must be within man, between 

Louis Melanr;on 

free will and necessity, represented by 
the clash between the ardent, guilty, 
lovable Mary of Scotland and the rigid 
Queen Elizabeth in his "Maria Stuart" of 
1800 (idealist vs. realist, or intuitive 
heart vs. rational intellect, as Charles E. 
Passage analyzes), or by Wallenstein's 
inner sparring of fire and prudence, or 
by the bewildering maze of loyalty-be
trayal among Wallenstein's comrades-in
arms ( 1798). Schiller, like his friend 
Goethe, outgrew his sturm und drang 
beginnings, adopting classical forms, 
searching for fundamental human 
ideals. 

For Verdi, artistic maturity meant 
that he could never again give in to 
the nationalistic excesses of "The Bat
tle of Legnano," composed after the 
insurrections of 1848 and containing 
many sections, it was said, that re
semble Italian national anthems. Al
ready Verdi's Israelite chorus ("Va, 
pensiero, sull'ali dorate") in "Nabucco" 
had detonated the Italian revolutionary 
spirit. While he composed "Don Carlo" 
in 1866, Italy was involved in the Aus
trian-Prussian War, and Verdi wrote to 
a friend from his country home at 
Sant' Agata: "Any moment now I ex-

The confrontation between the Grand 
Inquisitor (Paul Schoff/er) and King 
Philip (Jerome Hines) in the Metropolitan 
Opera production of Verdi's "Don Carlo" 

pect to hear guns and I am so close 
here to the battlefield that I would not 
be surprised one fine morning to see a 
cannonball roll into my room." He be
came enraged at rumors that the Aus
trian emperor had ceded Venetia to 
Napoleon III, and thus tried to break 
his contract for the Paris premiere of 
"Don Carlo," unsuccessfully. Neverthe
less, the artist avoided any tempta
tion to make the opera ring with Ital
ian battle cries. Vincent Sheean has 
written, " 'Don Carlo' . . . derives its 
prevailing gloom not so much from the 
subject itself as from Verdi's anxiety 
and depression over Italy" ( and the 
death of his father that year). 

Starting with "Luisa Miller," in fact, 
Verdi and his librettist Cammarano, 
obliging the government censors, elim
inated Schiller's political and social 
overtones, settling for the love trag
edy. In "Don Carlo" the love ties of the 
Spanish prince and Elizabeth are em
phasized in more conventional terms 
than Schiller would have chosen; Carlo 
and Philip emerge as stock operatic 
rivals for Elizabeth's affection. Verdi's 
French librettists invented a first act 
which shows the initial meeting and 
promises of love between Carlo and 
Elizabeth, but revision in 1884 by the 
Italian librettist G hislanzoni dropped this 
introduction. The operatic version, for 
the sake of Parisian spectacle, includes 
an auto-da-fe scene, with dramatic in
terchange between Flemish deputies 
and their Holy Office persecutors (lib
ertarian enough). The libretto adds a 
ludricrous finale, with Carlo spirited off 
by the ghost of Charles V instead of 
being handed over to the Inquisition by 
his father, as Schiller left it. The cruel 
Duke of Alba is missing from the 
opera; the Princess of Eboli remains 
as femme fatale but lacking credible 
motives. Schiller's probing of the un
happy, loveless monarch is summed up 
exquisitely by Verdi's aria for Philip 
"Ella giammai m'amo" ("She never 
loved me"). 

A key difference between the Ger
man classicist-romantic and the Italian 
out-and-out-romantic lies in their treat
ment of leading female characters. 
Schiller's Elizabeth of Valois may have 
once loved Carlos, but her sense of 
rightness and honor now blot out the 

continued on page 28 
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Lincoln Continental is the luxury motorcar that stands apart from all other cars. It 
distinguishes you among fine car owners. It is unique in its classic look. Singular in 
its luxury and comfort. Unequaled in its ride. Built only to the highest standards in 
the world. There is only one Lincoln Continental. What does your car say about you? 

America's most distinguished motorcar. 

A PRODUCT OF ~ MOTOR COM PANY , LINCOLN-MERCURY DIVISION 



Jose Limon Martha Swope 

"The Modern Dance-an unpopular art" 

This is part of a statement by 
JOSE LIMON that will appear 
next year in a book on the 
modern dance to be published 
by Wesleyan University Press. 
It was written before Mr. 
Limon was appointed Artistic 

Director of the American 
Dance Theater. 

IT HAS BEEN said that the modern 
dance is a temporary phase - that it 
has not set down roots like the ballet 
and cannot, like it, endure. Yet the 
modern dance began with Isadora 
Duncan around 1900. Here it is 1964, 
and one would have to be myopic in
deed not to see that it is far from fin
ished. An a:r,t thait has produced such 
figures as Ruth St. Denis, Ted Shawn, 
Martha Graham, Charles Werdman, 
Helen Tamiris, Hanya Holm, Pauline 
Koner, Anna Sokolow, Sophie Maslow, 
Pearl Lang, and Merce Cunningham, 
and can look to the vigor and ferment 
of a new generation, has a more than 
fair prospect of enduring. Especially 
when its principles exist and flourish, 
not only in its own milieu, but in the 
works of the ,leading ballet companies. 
Let us make no mistake abourt it: if by 
"modern dance" one means a state of 
mind, a cognizance of the necessity of 

the art of the dance to come to terms 
with our time, ithen thait art cannot be 
relegated to the position of a merely 
transitory fashion. The modern dance 
is here to stay, whether it is performed 
barefoot or sur les pointes. 

Modern dance is not a "popular 
art." It is not suitable, as is the tra
ditional ballet, to advertise automo
biles, vacuum cleaners, rugs, or hair 
dyes in newspapers or magazines or on 
television. A pretty ballerina in a pert 
tutu and pink toe shoes is a much 
more fetching sales pitch than a vision 
of a dancer in a species of ecstasy or 
suffering and in bare feet. On the 
other hand, talented-or sometimes 
merely clever - choreographers have 
taken the modern dance and adapted it 
to serve very successfully in musical 
shows, television, and films, in much 
the same manner that adaptations of 

continued on page I 8 
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The New York State 

Council on the Arts 
These performances have been made possible through the support of the New York 
State Council on the Arts. Established by the Legislature and Governor Rockefeller in 
1960, the Council has since carried out a broad experiment towards encouraging partici
pation in and appreciation of the arts throughout the State . 

.... Through the TOURING PERFORMING AND VISUAL 

ARTS PROGRAM more than 200 communiities 
throughout the State have had an opportunity to 
attend professional performances and exhibitions of 
quality without geographic or eoonomic limitations. 

. . . . Through the SPECIAL PROJECTS PROGRAM the 
Council attempts to improve the opportunity for 
creative artists to communicate with a public. 

. ... Through the ARCHITECTURE WORTH SAVING 

PROGRAM and other special studies the Council 
hopes to help conserve our vast cultural resources . . . . . Through the TECHNICAL ASSISTANCE PROGRAM 

expert advisors have come into many communities 
to guide the development of local cultural pro
grams. 

.... Through the EDUCATIONAL PROGRAM thousands 
of school children have seen live theater, opera and 
dance and heard live music, many for the first time. 

That this first great experiment is taking place in 
New York should be a source of pride to each of 
us. It needs our suggestions, our thoughtful criti
cism, and enthusiastic support. The Council's 
offices are located at 250 West 57th Street, New 
York 19, New York. JUdson 6-2040. 

COMING EVENTS AT PHILHARMONIC HALL 

Thursday, November 19, 8:30 
NEW YORK PHILHARMONIC 
William Steinberg, Guest Conductor 
Works of Copland and Bruckner 

Friday, November 20, 11 :00 a.m. 
PRE-PHILHARMONIC CONCERT 
LECTURE 
At Philharmonic Hall Choral Room 

Friday, November 20, 2:15 
NEW YORK PHILHARMONIC 
Repeat of Thursday Evening Program 

Friday, November 20, 8:30 
THE FESTIVAL ORCHESTRA OF 
NEW YORK 
Thomas Dunn, Conductor 
A II Bach Program 
Ralph Kirkpatrick, Harpsichord 

S11turday, November 21, Noon 
NEW YORK PHILHARMONIC 
Young People's Concert (Preview) 
Leonard Bernstein, Music Director 
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Saturday, November 21, 2:30 
NEW YORK PHILHARMONIC 
Young People's Concert 
Leonard Bernstein, Music Director 

Srtturday, November 21, 8:30 
NEW YORK PHILHARMONIC 
Repeat of Thursday Evening Program 

Sunday, November 22, 11 :00 a.m. 
CHURCH OF THE TRUTH 
Dr. Ervin Seale, Minister 

Sunday, November 22, 3:00 
NEW YORK PHILHARMONIC 
Repeat of Thursday Evening Program 

Sunday_ November 22, 9:00 
"A PORTRAIT OF HERMANN 
SCHER CHEN" 
President Kennedy, A Memoriam 
W cstminstcr Choir 
Soloists to be announced 

Monday, November 23, 8:30 
EMIL GILELS, Pianist 

Tuesday, November 24, 9 :30 
THE PHILADELPHIA ORCHESTRA 
Eugene Ormandy, Music Director 
Works of Britten, Y ardumian, 
Beethoven 

Wednesday, November 25, 8:30 
OBERNKIRCHEN CHILDREN'S 
CHOIR 

Thursday, November 26, 8:30 
NEW YORK PHILHARMONIC 
William Steinberg, Guest Conductor 
Dietrich Fischer-Dieskau, Baritone 
Works of Haydn, Wolf, Mahler, Elgar 

Friday, November 27, 11 :00 a.m. 
PRE-PHILHARMONIC CONCERT 
LECTURE 
Philharmonic Hall Choral Room 



{( .. .feave tfie bottfe on the chim(eypiece, and lon't ask me to take none, 
Gut (et me put it to my Gps when 1 am so Jispogecl" 

- from Marlin Chuzzlewit by Charles Dickens, eminent patron of Justerini & Brooks 

For more than two centuries, history's great and 

near-great, including the immortal Charles Dickens, 
have looked to the house of Justerini & Brooks for 

the finest in wines and spirits. The discerning today 
also turn to J &B for the memorable in scotch whisky. 
Try J &B Rare yourself. Flavour unsurpassed. 

scotch whisky 
"WORLD'S FINEST" 

86 PROOF. THE PADDINGTON 
CORP., NEW YORK 20 

?£.t-HllES MORE IN Cos ut>-\.\"~'{ 
T. .. WORLDS APf,.Ri 11-1 Q 



How long has it been 
since you had an 
affair with an island? 

Too long? 
Leave winter behind. Come away 

with us to a world of no snow to shovel, 
no breakfast to fix, no train to catch. 

A world of way-out places and fun 
things to do. An away-from-the-crowd 
world of tandem bikes and horse-drawn 
carriages, hulas and luaus, limbos and 
calypsos. And cottages for two. 

It's just over the horizon, this island 
world of ours. Only 4 hours from New 
York to Jamaica. Only 5¼ hours from 
California to Hawaii. 

Or make it Bermuda, Aruba, Tahiti, 
Samoa-any one of dozens of islands. 
We know them better than anyone else. 
And we make them all easy to get to. 

Ask a Pan Am Travel Agent to help 

you plan the entire affair. Or call us. 
You can pay as little as IO% down. 

That's all it takes to fly the World's 
Most Experienced Airline. 

And you'll have a whole island at 
your feet in the bargain. 

World's Most Experienced Airline 
First in Latin America First on the Pacific 
First on the Atlantic First 'Round the World 



NEW YORK STATE THEATER I LINCOLN CENTER 

Wednesday Evening, November 18, 1964, at 8:15 

Thursday Evening, November 19, 1964, at 8:15 

Debut Per£ ormances 

of the 

AMERICAN 
DANCE 
THEATER 
a repertory company for modern dance 

in works choreographed by 

Doris HUMPHREY 

Jose LIMON 

Donald Mcl(A YLE 

Anna S0l(OLOW 

Musical Director: Simon Sadoff 
Lighting Designer: Thomas Skelton 
Artistic Director: Jose Limon 
Produced by Roger Englander 

Sponsored by ithe New York State Council on the Arts 
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Workout 
tFirst Performances 
Commissioned by the New York State Council on the Arts) 

"Go" Choruses 

Choreography by Donald McKayle 
Music by Robert McBride 
("Workout for Small Orchestra") 

Chase Robinson, Nancy Stevens, Lenore Latimer, Sally Stackhouse, 
Libby Nye, Alice Condodina, Michael Uthoff, Mi,guel Godreau, 

John Parks, Fritz Liidin, Marcos Paredes 

Sweet 
Patricia Christopher, Chase Robinson 

Fast Swing 
The Company 

INTERMISSION 

Lament For 
Ignacio Sanchez Mejias 
(Based on the poem by Federico Garcia Lorca) 

Choreography by Doris Humphrey 
Music by Norman Lloyd 

Prologue- The Catching and the Death 

The Spilling of the Blood 

Body Present- Absent Soul 

The Bull Fighter (Ignacio) 
Figure of Destiny 
Figure of a Woman 

. . . Louis Falco 
. Letirtia Ide 

.... Patricia Hammack 

The poem concerns the life and death of an Andalusian bull-fighter, and is in four parts, pre
sented without pause. Beginning with the departure of Ignacio and his fatal wounding in the 
bull ring, the poem recalls his past glory and ends with a memory of the absent soul. The poet's 
words are expressed by two women: one, the inexorable figure who marks the destiny of 
Ignacio; the other, the anguished one, who watches the well-loved hero. 

Federico Garcia Lorca was, before his death during the Spanish Civil War, Spain's leading 
poet and dramatist. The excerpts used in the dance-drama are from various English translations. 

INTERMISSION 

The Question Choreography by Anna Sokolow 
Music by Anton Webern 

"Five Movements for String Quartet, Opus 5" 

Julie Arena!, Patricia Christopher, Nancy Lewis, Nancy Stevens, Lenore Laitimer, 
Alma Robinson, Joan Miller, Marcos Paredes, Larry Richairdson, Joseph Amaral, 

John Parks, Elbert Morris, Miguel Godreau, Michael Uthoff, Peter Randazzo 

"Four Pieces for Violin and Piano, Opus 7" 

Marcos Paredes, John Parks, Larry Richardson, Michael Uthoff 

INTERMISSION 

....; 



A Choreographic Offering 
(First New York Performances) 

Choreography by Jose Limon 
Music by Johann Sebastian Bach 
("The Musical Offering") 

This work, commissioned by Connecticut College, is in memory of Doris Humphrey. It is based 
on movements from her dances, and contains variations, paraphrases and motifs from Gigue, 
Sarabande, Water Study, Dionysiaques, Pleasures of Counterpoint, Circular Descent, Handel 
Variations, Air for Ground Bass, Rudepoema, New Dance, With My Red Fires, Passacaglia 
and Fugue in C Minor, Ruins and Visions, and Invention. 

I. Dance for Nine 
Libby Nye, Michael Uthoff, Jennifer Muller, Fritz Liidin, Alice Condodina, 

Daniel Lewis, Sally Stackhouse, John Parks, Kelly Hogan 

11. Solo 
Jose Limon 

III. Trio 
Betty Jones, Daniel Lewis, Fritz Liidin 

IV. Solo with Five 
Sally Stackhouse, with Alice Condodina, Laura Glenn, Jennifer Muller 

Libby Nye, Kelly Hogan 

v. Quintet 
Jennifer Muller, Libby Nye, Alice Condodina, Daniel Lewis, Fr1tz Liidin 

VI. Duet 
Louis Falco, Sally Stac!<:house 

VII. Solo 
Betty Jones 

VIII. Dance for Twenty-two 
Libby Nye, Jennifer Muller, Alice Condodina, Kelly Hogan, Laura Glenn 

Michael Uthoff, Fritz Liidin, Daniel Lewis, John Parks, Julie Arenal 
Lenore Latimer, Nancy Lewis, Joan Miller, Alma Robinson, Jennifer Scanlon 
Nancy Stevens, Joseph Amaral, Richard Kuch, Elbert Morris, Marcos Paredes, 

Peter Randazzo, Larry Richardson 

IX. Solo with Four 
Sally Stackhouse, with Kelly Hogan, Alice Condodina, Libby Nye, Jennifer Muller 

x. Dance for Twenty-two 
The Company 

XI. Dance for Ten 
Louis Falco, Sally Stackhouse, with Libby Nye, Michael Uthoff, Jennifer Muller, 

Fritz Liidin, Alice Condodina, Daniel Lewis, Kelly Hogan, John Parks 

xn. Solo with Nine 
Louis Falco, with Jennifer Muller, Libby Nye, Laura Glenn, Kelly Hogan, 
Alice Condodina, John Parks, Fritz Liidin, Damiel Lewis, Michael Uthoff 

XIII. Finale 
Jose Limon, Betty Jones, Sally Stackhouse, Louis Falco and the Company 

The taking of photographs in the theater auditorium during the performance is strictly forbidden 

The Baldwin is the official piano of The New York State Theater 
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American Dance Theater 

JOSE LIMON, an artist with a vision, has 
long been an innovator in the field of 
dance. Typical of his understanding of the 
needs of the dance world is his willing
ness to become artistic director of the 
AMERICAN DANCE THEATER. Mr. Limon 
originally came to New York to study art. 
He became fascinated with the dance, and 
joined the Humphrey-Weidman group. 
After a short but profitable career on 
Broadway, dancing in such shows as 
"Americana" and "As Thousands Cheer," 
and choreographing "Roberta" and "I'd 
Rather Be Right," he concentrated on the 
contemporary dance. His concert works 
include "The Moor's Pavane," "The Ex
iles," "There is a Time," "The Traitor," 
"Emperor Jones" and "Missa Brevis." Jose 
Limon has brought international attention 
to modern dance. He and his company 
have made four international tours for the 
State Department, as well as their yearly 
tours of the United States. He has taught 
at Bennington and Sarah Lawrence Col
leges and the American Dance Festival 
at Connecticut College for Women. At 
present Mr. Limon is on the faculty of 
the Juilliard School of Music. 

DORIS HUMPHREY, who died in 1958, 
left a rich legacy to the world of dance. 
She was the founder and director of the 
Juilliard Dance Theater, artistic director 
of the Jose Limon Company, and a mem
ber of the faculty of the Juilliard School 
of Music. The pinnacle of her achieve
ment, both as a dancer and choreographer 
was reached in her formidable trilogy, 
"New Dance," "Theater Piece," and "With 
My Red Fires." "This trilogy," wrote Jose 
Limon "of symphonic dim'ensions, brought 
the art of the dance to the status of a 
serious, mature ar,t, worthy of comparison 
with the other major arts." After a tragic 
disability brought about her retirement as 
a performer, she continued her career as 
a choreographer. It was during this pe
riod in 1946 that she composed "Lament 
for Ignacio Sanchez Mejias" for Jose Li
mon and his company. This elegiac 
work is a commemorative of the dead 
from World War II. It is fitting that 
Jose Limon's tribute to Miss Humphrey, 
"A Choreographic Offering," should be in
cluded in these performances of the 
AMERICAN DANCE THEATER, since for sev
eral years before her death she had 
worked tirelessly to find a way to create 
just such a repertory company. 

DONALD McKA YLE, who choreo
graphed the musical "Golden Boy," has 
probably moved back and forth between 
Broadway and the concert stage more 
than any other young dancer. Originally 
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a member of the New Dance Group and 
the Martha Graham Company, he has ap
peared on Broadway in "House of 
Flowers," "West Side Story," and "Copper 
and Brass." Off-Broadway, Mr. McKayle 
directed "Trumpets of the Lord," and he 
has choreographed "The Tempest" and 
"As You Like It" for the New York Shake
speare Festival. Among the works he has 
choreographed for his own company, which 
he formed in 1951, are "Games," "Dis
trict Storyville," "Rainbow Round My 
Shoulder," and "Reflections in the Park." 
He has presented his works on television 
and on tour here and abroad. He de
parts this month for assignments in Tu
nisia and Israel. Donald McKayle was 
born in New York City and attended the 
College of the City of New York. He be
gan to study dance while a student, be
ginning his professional career in 1948. 
Mr. McKayle was the 1963 recipient of 
the Capezio Dance Award. 

ANNA SOKOLOW was introduced to 
dance and the theater at the Neighbor
hood Playhouse when it was on Grand 
Street. Among the members of the dance 
faculty were Martha Graham and Louis 
Horst. Miss Sokolow launched her pro
fessional career with the first Martha 
Graham Company to tour the United 
States. In 1939 she formed her own com
pany for which she choreographed, among 
other works, "Rooms," "Lyric Suite," and 
"Dreams." Because of her renown as a 
teacher she has been invited to hold 
classes in Sweden, Switzerland, Germany, 
Holland, and Mexico. In the last eleven 
years Miss Sokolow has made seventeen 
trips to Israel. Since her original tdp as 
an advisor to lnbal, she has taught 
throughout that country, formed a mod
ern dance company and choreographed an 
original Israeli musical. Miss Sokolow has 
also choreographed several Broadway 
shows, including, "Candide," "Regina," 
"Street Scene," "Red Roses for Me," and 
"Camino Real." Her work, of such power 
and impact, is concerned and committed 
to man's dilemma. It is in the humanistic 
tradition, and utilizes the most advanced 
choreographic forms in the theater today. 

ROGER ENGLANDER, producer for the 
AMERICAN DANCE THEATER, has had an 
outstanding career in television. He won 
two Emmy Awards for "The New York 
Philharmonic Young People's Concerts 
with Leonard Bernstein," which he has 
produced and directed since their in
ception on CBS in 1958. Among the wide 
variety of television shows for which he 
has been responsible are "The Bell Tele
phone Hour," "The Concert of the Week," 

"Omnibus," "Festival of Performing Arts," 
and numerous dramatic and documentary 
programs. He has also been stage director 
for the New York City Opera Company. 
Because of his knowledge of music and 
the theater, Mr. Englander was asked to 
direct and produce the first operas ever 
seen on network television, "The Medium" 
and "The Telephone." Roger Englander is 
no stranger to Lincoln Center: for the past 
two springs, he has produced the success
ful "Promenade Concerts" with the New 
York Philharmonic in Philharmonic Hall, 
and he directs the soon to be seen series 
"Lincoln Center Presents" for Educational 
Television. During the summers he is a 
visiting professor at Parsons College in 
[owa, where he stages musicals for their 
professional Fine Arts Festival. 

ROBERT McBRIDE was born in the then 
Arizona Territory and is now on the 
faculty of the University of Arizona. When 
he was teaching at Bennington he re
ceived an award from the American 
Academy of Arts and Letters "for de
veloping a new American idiom." Mr. Mc
Bride wrote "Workout for Small Orches
tra" in 1936. He also composed a ballet, 
"Show Piece," which was choreographed 
for the Ballet Caravan. 

NORMAN LLOYD, now the Director of 
the Arts for the Rockefeller Foundation, 
was born in Pottsville, Pennsylvania. 
Formerly Director of Education for the 
Juilliard School of Music and Dean of 
Oberlin College Conservatory of Music, 
his scores for the dance include "La Ma
linche" and "Dialogue" for Jose Limon; 
and "Panorama" and "Opening Dance" 
for Martha Graham. 

ANTON WEBERN (1883-1945). Unlike 
many prolific Austrian composers of the 
past, Webern has left us an almost minia
ture legacy. His complete works are con
tained on three long-playing records. A 
well known conductor, he was distin
guished by his single-minded devotion to 
music. He wrote "Five Movements for 
String Quartet" in 1909 and "Four Pieces 
for Violin and Piano" the following year. 

JOHANN SEBASTIAN BACH (1685-
1750). At the age of sixty-two Bach trav
eled with his eldest son, Wilhelm Friede
mann, to the court of Frederick the Great 
of Prussia, at the palace of Sans Souci in 
Potsdam. This journey inspired "The Mu
sical Offering," one of his greatest works, 
yet one which today is underrated and 
misunderstood. The work was dedicated 
to Frederick of Prussia. 



THREE GREAT TCHAIKOVSKY BALLETS 

SLEEPING SWAN TH£ 
BEAUTY LAI<£ NUTCRACK£R 

TH£ PHILAD£J.PH/A ORCH£STRA 
£l/G£N£ORMANDY 

M3L 306/M3S 706'' (3-Record Set) 

l!JTHREE FA\ORITE BALLETS 

STRAVINSKY 
COODUCTS 

FIREBIRD 
PETRUSHKA 

THERITE 
OFSPRING 

COOJMBIASYM'I-IONY ORCHESTRA 
M3L 305/ M3S 705* ( 3-Record Set) 

ML 5908/MS 6508'* 

ML 5575/MS 6175* 

Tune in to WQXR for "The Sound 
of Genius," Wednesdays at 9 P.M. 

@"COLUMBIA;'l!JMARCAS REG. PRINTED IN U.S.A 

17 



continued from page 9 

Debussy, Bartok, and Schonberg have 
found their way into popular songs and 
the sound tracks of films from Holly
wood. The use of serious art in any 
of its forms for less than its exalted 
purpose may be open to question. 
The fact remains that the multitudes 
who flock to musicals and movies would 
have had no contact with the contem
porary arts ( however di! uted their pres
entation in commercial form) if they 
had not encountered them in this way. 

I discovered, however, early in my 
career, after I had appeared in Broad
way shows as both a dancer and a 
choreographer, that the commercial 
form and the serious form of the mod
ern dance were incompatible. One had 
to devote one's self exclusively to one 
or the other. They could not mix. The 
serious dance demands an incorrupti
bility that makes no concessions to so
called popular taste. This has resulted 
in a dance that not only is not popular, 
it is not fashionable-it is not chic. 

Yet it is a reality and a necessity 
nf our time. Not every artist is dis
posed towards the Academy, great as 
it is in tradition and accomplishment. 
An American idiom is needed to say 
what cannot be said within the vocabu
lary of the European dance. This id
iom, created by generations of Amer
ican artists, is in essence, non-academic; 
in principle, experimental; in practice, 
eclectic and inclusive. 

Doris Humphrey declared that, as a 
young dancer, she was trained to per
form-besides the traditional ballet
Spanish, Hindu, Siamese, Balinese, Jap
anese, Chinese, and other exotic dances. 
The time came, however, when she be
came aware that she had no identity as 
an American, and that all her dancing 
was - in effect - an impersonation, a 
masquerade. It was always something 
borrowed from Europe or the Orient. 
She could very well have accepted this, 
as so many young artists did, and still 
do. But she suffered a deep discon
tent, knowing that for her this was not 
the way. What to do? What was there 
to look to as an American dance? 
Square dances? The American Indian? 
Negro jazz? Tap dancing? None of these 
offered a solution. Even the great Dun
can, in rejecting the ballet, had re
verted to the Hellenistic era. Doris 
Humphrey saw that the dance idiom 
she sought would have to be invented. 
Its creation would be a hard and long 
voyage of discovery into the inner self; 
its origins, its awareness and experience 
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and capacity as an American living in 
the twentieth century. This dance 
would spring from the temper of her 
time. 

I was fortunaite in coming as a nov
ice to the studio at the precise mo
ment when she had, in company with 
Charles Weidman, embarked on this 
voyage of discovery. My experience 
with the dance had been, in a sense, 
similar to hers, though-by comparison 
-miniscule. As a child in Mexico, I 
had been fascinated - as any child 
would be - by Spanish jotas, Mexican 
jarabes, and Indian bailes. Later, across 
the border, I had seen tap dancers and 
ballet dancers. All this seemed inter
esting enough to watch, but to me it 
was something for girls to do. It never 
occurred to me as something a man 
would be caught dead doing. Then, pure 
accident brought me to a perform
ance by Harald Kreutzberg. What I 
saw simply and irrevocably changed 
my life. l saw the dance as a vision 
of ineffable power. A man could, with 
dignity and a towering majesty, dance; 
not mince, prance, cavort, do "fancy 
dancing" or "show-off" steps. No: dance 
as Michelangelo's visions dance and as 
the music of Bach dances. 

Kreutzberg had given me the illum
ination to see the road. But he was a 
German; his visions were Gothic. They 
became him; but I was by origin a 
Mexican, by rearing an American. I 
must find the dance to say what I had 
to say about what I was. With Doris 
Humphrey I found a master who knew 
that every dancer, being an individual, 
was an instrument unique and distinct 
from any other, and that in con
sequence this dancer must ultimately 
find his own dance, as she had found 
hers. I was instructed, stimulated, 
trained, criticized, encouraged to look 
for and find my own dance. I was not 
to ape my teachers. Early, I was en
couraged to compose dances. I was ad
monished: "You will compose one 
hundred bad dances before you com
pose one good one." 

I view myself as a disciple and fol
lower of Isadora Duncan and of the 
American impetus as exemplified by 
Doris Humphrey and Martha Graham, 
and by their vision of the dance as an 
art capable of the sublimity of tragedy 
and the Dionysian ecstasies. I try to 
compose works that are involved with 
man's basic tragedy and the grandeur 
of his spirit. I want to dig beneath 
empty formalisms, displays of techni-

cal virtuosity, and the slick surface; to 
probe the human entity for the power
ful, often crude, beauty of the gesture 
that speaks of man's humanity. I reach 
for demons, saints, martyrs, apostates, 
fools, and other impassioned visions. 
I go for inspiration and instruction to 
the artists who reveal the passion of 
man to me, who exemplify the supreme 
artistic discipline and impeccable form: 
to Bach, Michelangelo, Shakespeare, 
Goya, Schonberg, Picasso, Orozco. 

With the years, I have become blind 
to the blandishments and seductions of 
the romantics. I am impatient with the 
sounds of the Schumanns, the Mendels
sohns, the Gounods, and the Massenets. 
The literature of the romantics, their 
architecture, and their fashions arouse 
in me a feeling of aversion. The un
disciplined and sometimes fatuous ex
hibition of the romantic soul in exquis
ite torment-whether in music, paint
ing, or dance-leaves me cold. This sac
charine and maudlin view of the hu
man condition is to me specious and 
decayed. I am happy that the Cezannes. 
the Debussys, the Duncans, the Ibsens, 
the Dreisers, and the O'Neills have 
given us back a more adult view of our 
humanity. 

I also deplore the artist who makes 
of his art a withdrawal from the tur
moil of his time; who sterilizes and de
humanizes it into empty formalism; who 
renounces the vision of man as per
fectable, a "golden impossibility," and 
makes him into the shabby scarecrow 
of the beatniks; who forgets that the 
artist's function is perpetually to be 
the voice and conscience of his time. It 
was Doris Humphrey who first taught 
me that man is the fittest subject for 
choreography. And Martha Graham 
continues triumphantly to prove that his 
passions, grandeurs, and vices are the 
ingredients of great dance, great thea
ter, and great art. 

It is important to preserve the tra
ditional. It is part of our heritage, and 
as such is to be cherished. But the 
modern idioms should be left to the in
dividual to be kept resilient, venture
some, experimental, unhampered. The 
individual contribution is what gave us 
cultural maturity and independence 
from Europe in all our arts. Were it 
not for this, dancers in America would 
have remained docile provincials, cre
ating nothing original. By learning to 
speak in an American idiom, they have 
emiched the world. 

JOSE LIMON 



Morton Gould 
A musician of seemingly limitless versatility and energy, Morton 

Gould plays, arranges, conducts and composes with equal facility 
and effect. Some of his finest work has been written for the ballet, 

adding immeasurably to the riches of the American dance 
repertoire. Foremost among these is his Fall River Legend, 

composed with and for Agnes de Mille. Equally fascinating are his 
ballet adaptations of Interplay and the Latin-American Symphonette. 

Enjoy Gould Ballet Music, conducted by Morton Gould 
~ _ himself, exclusively on RCA Victor Red Sea'-

" 

I 

RCA Victore 
@The most trusted name in sound .,I 

19 



EXIT 

EXIT 
.v. 0 Q 

EXIT 

~~l!J(Eln 
~fi.iJ111 

NEW YORK STATE THEATER 

.... ~-•Jl!1000~~~G!Jlill[8 11 

SECOND RING RIGHT 

JI 1I 'II, 11 11 'io 11 Ii II 12 10 I ' I 1 t 

EXIT : : ll II n,t11\ 111 -i°1i11!' 1:' 1~ 1: ! ! : 11 
1(1 JI JI )I Jl II 11 10 11 Ii II ll 1t I i I 2 

0[!11 JIJI lli)IJ,111JIJl"Sl1111'11.1':l t}IIO !I li II II I~ I I I l 

. 00[!j[i]lIJ0& FIRST RING RIGHT 

EXIT 000~" " 
.. 000· 

EXI 

EXIT 

EXIT 

EXIT 

EXIT 

THEATER RIGHT 

20 

r=fnll) 11 

rc.,r;;,[fill!!P 
@]l!!ll.!!J 

EXIT 

EXIT 

EXIT 

EXIT 

EXIT 

EXIT 
118 AA 

EXIT 

THEATER LEFT 



RCA Victor Stereo ... realism that rivals the concert hall 

For "at home" 
concerts that 
rival the origi
nal, choose RCA 
Victor Solid 

State stereo. The stately five-foot, 
Regency-inspired ]YI ark I credenza 
embodies an impressive array of audio
phile treasures, including the pre
cision Studiomatic Changer with 
Feather Action Tone Arm (inset 
above) . This famous changer offers 
amazing record protection. 

The new Solid State tuner and am
plifier are the most powerful ever built 
by RCA Victor: 300 watts of peak 
power (150 watts EIA) drive a sump
tuous 8-speaker sound system for star
tling realism. Solid State means tubes 
have been replaced by transistors. This 
makes for less heat, longer component 
life and crisp, clear sound. Solid State 
FM-AM and FM Stereo radio, too. 

It's made by RCA Victor-people 
who know quality and know how to 
produce it. Before you buy any phono-

graph, compare RCA Victor's experi
ence in sound reproduction, dating 
back to the earliest days of the famous 
"Victrola"® phonograph. Remember, 
more people own RCA Victor phono
graphs than any other kind. Discover 
new RCA Victor Solid . ~ 
State stereo for yourself- ~ lll.t) 
see it at your dealer's now. "HISMASm·svo,c, .. 

• The Most Trusted Name·in Sound V Tmk(s)® 



~P-art of the Tradition 
to come early and din e leisurely at 
Lou is She rry 's Rendezvous Cafe -
just across the plaza in Philharmonic 
Hall. The food is superb-that's part 
of LouisShe rry's83-year-old tradit ion 
-the surroundings are magnificent, 
and the waiters Know when the show 
must go on. If you prefer, stay after 
the performance for supper. And why 
not visit our bar on the Promenade 
during intermission? 

~~~ 
RENDEZVOUS CAFE/LW 4-3048 

STATISTICS OF THE THEATER 

Capacity 

Orchestra 
1st Ring 
2nd R ing 
3rd Ring 
4th Ring 
5th Ring 
Gallery 

Stage dimensions 

80 feet wide 
58 feet deep 
89 feet high 

Proscenium 

56 feet wide 
51 feet high 

2,729,:, 

1,044 
339 
3 12 
310 
141 
32 

551 

* Three additional rows of seats may be 
added for performances when there is no 
orchestra, bringing the total of seats to 
2,804. 

Patrons of Lincoln Center 
for the Performing Arts 
John D. Rockefeller, Jr. 
Mr. and Mrs. David M. Keiser 
Mrs. Felix M. Warburg 
Arthur A. Houghton, Jr. 
Mr. and Mrs. John D. 

Rockefe ller 3rd 
Mr. and Mrs. Pierre David-Weill 
Mrs. V. Beaumont Allen 
Mrs. John T. Pratt 
Mrs. Richard Charlton 
Frasier W. McCann 
Mrs. Joseph V. McMullan 
Mr. and Mrs. Arthur Lehman 
Mrs. Alta Rockefe ller Prentice 
Mrs. Robert Walton Goelet 
Francis Goelet 
Mr. and Mrs. John Goelet 
Robert G. Goelet 
Mr. and Mrs. Hayward F. Manice 
Alfred P. Sloan, Jr. 
Mr. and Mrs. Frank Altschul 
Mr. and Mrs. Robert E. Blum 
Mr. and Mrs. David Rockefeller 
Mr. and Mrs. Walter H. Annenberg 
Mr. and Mrs. Lou is J. Horowitz 
John S. Newberry 
Barbara Hutton 
Lauder Greenway 
Mr. and Mrs. Francis Kernan 
Mrs. Thomas J. Watson 
Mr. and Mrs. Thomas M. Evans 
Family of Cornelius N. Bliss 
The Family of Julius Rosenwald 
Mr. and Mrs. Kenneth Appleton 

Ives 
James Donahue 
Robert Lehman 
Audrey Love 
Mr. and Mrs. 0. Roy Chalk 
Nancy Reynolds Verney 
Huntington Hartford 

The Family of Edward H. and 
Mary W. Harriman 

Mr. and Mrs. John N. Irwin II 
The Family of Carl M. Loeb 
A lbert A. List 
Mrs. Charles V. Hickox 
Mr. and Mrs. Henry Ittleson, Jr. 
Mr. and Mrs. John Hay Whitney 
Mrs. John D . Rockefeller, Jr. 
Mr. and Mrs. Owen Robertson 

Cheatham 
Mr. and Mrs. Leon Hess 
Mr. and Mrs. Charles W. Engelhard 
Mr. and Mrs. Irwin Hamilton 

Kramer 
Mr. and Mrs. Lansdell K. Christie 
Mr. and Mrs. Cornelius Vanderbilt 

Whitney 
Percy and Harold Uris 
Mrs. Ambrose Monell 
Mrs. Hazel Hopkins Ford 
The Family of Clarence and Anne 

D illon 
Alice Bigelow Tully 
Mr. and Mrs. John R . Kimberly 
Mr. and Mrs. Charles Shipman 

Payson 
Mr. and Mrs. Willis H. Booth 
Mrs. Vincent Astor 
Harold Stirling Vanderbilt 
Mrs. Josephine Lawrence 
Allan P. Kirby 
Mr. and Mrs. Walker G. Buc!rner 
Mr. and Mrs. Amyas Ames 
Mr. and Mrs. Gustave L. Levy 
Mr. and Mrs. Henry J. Heinz II 
Margaret Mellon Hitchcock 
Mr. and Mrs. Sevmour H. Knox 
Mr. and Mrs. Frank Stanton 
Two anonymous donors 

The objective of the Lincoln Center Patron Program 

is to add 26 names to the above list by J 965 in order 

to bring the number of Patrons to 100. 



For another 
Lincoln Center Teacher's Guide kind of theater, 

THE TEACHERS in the New York pub
lic schools have a new textbook. 

They will not base any tests on it. In
stead, they will use it to introduce their 
students to a unique series of cultural 
adventures-from some of which the 
teachers themselves are excluded. The 
book is A Teacher's Guide to Lincoln 
Center and it lists the variety of stu
dent activities, from opera and symph
onic concerts to motion pictures and 
puppet shows, which are presented 
either individually or cooperatively by 
the Center and its constituents-the 
New York Philharmonic, the Metropoli
tan Opera Association, the Juilliard 
School, the Repertory Theater of Lin
coln Center, the New York City Bal
let and The New York Public Library. 
The Center's share of the program is 
supported by the Lincoln Center Fund, 
under the direction of Mark Schubart. 

Among the Program's many bene
fits is the annual presentation of 1,000 
Student Awards, which enable young 
people in their senior year of high 
school to attend four regular concerts 
of the New York Philharmonic and one 
performance each of the New York 
City Ballet and the Repertory Theater. 
Recipients are nominated by their 
school principals. All students, how
ever, are eligible for reduced price tick
ets for performances by all three or
ganizations. 

This year the Center is also sponsor
ing five full-length concerts by the 
Philharmonic for junior and senior high 
school students. The former will have 
two special dates, February 25 and 
April 2, set aside for them. The latter 
will have three: November 15, Decem
ber 4, and March 18. The concerts will 
be given in the afternoons and will 
offer the same program, conductor, and 
soloists as the regular concerts of that 
week. The tickets, costing only $1.00 
each, will be available to groups of 
students. In this case, the teacher gets 
in, too-free. 

In addition to these special concerts, 
senior high school students may also 
obtain reduced rate tickets on a group 
hasis for the regular Sunday afternoon 
performances of the Philharmonic. The 
supply of $1.25 tickets is limited. For 

the first time this year, rates are also 
being made available to college stu
dents, who may obtain coupons from 
their college office for Saturday night 
concerts ($1.50) or Sunday afternoon 
( $1.25). A limited number of Philhar
monic rehearsals will also be opened 
to students who are members of bands, 
choruses, orchestras, and other music 
groups. 

The New York City Ballet offers a 
number of programs for students be
yond its regular performances at the 
New York State Theater, for which re
duced price tickets are available. Lec
ture-demonstrations by members of the 
company are offered for performance 
in schools. The programs are designed 
to fit into fifty-minute assembly pe
riods. The company has also prepared a 
film, Watching Ballet, with Allegra Kent, 
Jacques d' Amboise, and students from 
the School of American Ballet. This was 
produced by the New York State Coun
cil on the Arts for Ballet Society, Inc., 
and is available for showing in schools. 

Even organizations whose future 
homes at Lincoln Center are not yet 
completed are participating in the Cen
ter's student programs. Reduced price 
tickets to performances of the Metro
politan Opera and the Repertory Thea
ter are being made available through 
the Program. The Metropolitan Opera 
Studio and the Juilliard School also 
take groups of artists into the schools 
for performances. 

The buildings that will house the 
Metropolitan, the Juilliard School, and 
the Repertory Theater are now rising 
on the grounds of Lincoln Center, and 
students will have a chance to observe 
their progress when they take advan
tage of the special rates provided for 
conducted tours of the Center. While 
tours do not include a concert or per
formance, rehearsals may be viewed 
from observation booths located just 
above the stage. The single student rate 
is 75 cents; groups may attend for 60 
cents per person. 

Details 0n how to participate in the 
Lincoln Center Student program are 
contained in A Teacher's Guide to Lin
coln Center. Every student will want his 
teacher to have one. 
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debt 
Smith, Barney& Co. applauds the finan
cial wisdom of Adriana in The Comedy 
of Errors. "Knowing how the debt grows, 
I will pay it," she cried, attempting to 
rescue her Antipholus from the officer's 
clutches. 

But one man's debt-and its interest
is another man's income. That's half the 
reason municipal debt securities make 
such an attractive investment. The in
terest paid on municipal bonds can pro
vide excellent yields. The bonds have 
an equally good record for unfailing 
payment. 

1 he other half of the reason? That 
yield, that income, is tax-free ... entirely 
exempt from Federal income tax. 

Ir you'd like to know more about this 
way to make your income grow-but 
not your income tax-Smith, Barney's 
experienced Municipal Department is 
at your service. You might well find 
their words of counsel, as Adriana also 
said, "music to thine ear." 

Smith, Barney & Co. 
incorporated 

Members New York Stock Exchange 
and other leading exchanges 

20 Ilroad Street, New York 5, N. Y. 
529 Fifth Avenue, New York 17, N. Y. 

Philadelphia • Chicago 
Boston • San Francisco 

Albany • Allentown • Cleveland • Dallas 
Hartford • Milwaukee • Minneapolis 
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The New York State 
Council on the Arts 

PRESENT MEMBERS 

Seymour H. Knox, Chairman 
Dr. Henry Allen Moe, Vice Chairman 
Reginald Allen 
Mrs. Harmer Brereton 
Angus Duncan 
Theodore M. Hancock 
Miss Helen Hayes 
Dr. Louis Clark Jones 
Dav:d Keiser 
Mrs. David Levene 
Alfred J. Manuti 
Hale Woodruff 

PAST MEMBERS 

Cass Canfield 
Mrs. W. Averell Harriman 
Wallace K. Harrison 
Dr. Richard B. K. McLanathan 
Richard Rodgers 
Lewis A. Swyer 

STAFF 

John B. Hightower, Executive Director 
William Hull, Assistant Director 
Omar Lerman, Special Consultant 

American Dance Theater 
Company Manager 

General Press 
Representative 

Orchestra Personnel 

... Hampton Arts 
Theater, Inc. 

.... Meg Gordean 

Manager .... ...... John Perras 
Associate Director 

for "A Choreo-
graphic Offering" ..... .. Lucas Hoving 

Rehearsal Director for 
"Workout" ... Jaime Rogers 

Stage Manager . . . . .. .. .. . .... Louise Guthman 
Wardrobe ........ .. ......... ..... .. Charles D. 

Tomlinson 
Production Assistants ......... Tom Rummler 

Dianne 
Middleton 

Photographer 
Poster Design 
Advertising 

......... ... ....... .Tack Mitchell 
.. .... ..... ...... .. Herbert Migdoll 

. Clifford Strohl 
Associates 

Setting for "Lament" 
designed by Michael Czaja 
Costumes for "Lament" 
designed by Pauli11.e Lawrence 
Costumes for "Workout" designed by 
Normand Maxon 
Shoes and tights by Capezio 

Soloists for "The Question" (Webern) 

Earl Carlyss, violin 
Mary Blankstein, violin 
Stephen Clapp, viola 
Myung Wha Chung, cello 
Ahba Bogin, piano 
Soloists for "A Choreographic Offering" 
(Bach) 

John Perras, flute 
Earl Carlyss, violin 
Dorothy Reichenberger, cello 
Abba Bogin, harpsichord 

Harpsichord through the courtesy of Carroll 
Musical Instrument Service Corp. 
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DIRECTORY OF 

FACILITIES AND SERVICES 

New York State 
Theater 

l'IIANAGER'S OFFICE 

Plaza entrance, left 

ELEVATORS 

Orchestra Foyer, left and right 
Promenade levels, left and right 

BOX OFFICE 

Plaza entrance lobby 

'l'ELEPHONE NUMBER S 

Box Office TR 7-4727 
Administrative Offices TR 7-4700 
Lost and Found TR 7-4700 

REFRESHl'IIENT SERVICES 

Louis Sherry's Promenade Cafe on 
Promenade level, First Ring. Bar service 
and sandwiches one half-hour before 
each performance and during intermis
sions. Complete pre-performance lunch
eon and dinner at Louis Sherry's Ren
dezvous Cafe directly across the Plaza in 
Philharmonic Hall. Reserva tions : LW 4-
3048 

LOST AND F OUND 

H eceptionist, Stage Entrance, Columbus 
Ave. a t 62nd Street 

REST ROOMS 

Orchestra Foyer, left and right 
P romenade levels, Ladies left, Gentlemen 
right 

Top of Gallery lounges, Ladies left, 
Gentlemen right 

COAT ROO JUS 

Orchestra Foyer, left and right 

PUBLIC 'l'ELEPH ONES 

Plaza entrance, left and r ight 
Orchestra Foyer opposite elevators, left 
and right 

Promenade levels in Ring P assages 

Top of Gallery lounges, left and right 

WHEELCHAI RS 

Wheelchairs may be located in place of 
certain regular seats on the orchestra 
level. House wheelchairs may also be 
obtained for use from the street to seat 
locations. For information call (TR 7-
4700) 

HOUSE DOCTOR AND F I RST A I D 

Available at all performances. Ask the 
nearest usher. 

Doctors who expect to be called during 
performances may give their seat loca
tions to an usher, who will advise the 
Manager's office. 

8~ isa trip on LUFTHANSA 
. . . it's a whole lot more congenial than on most airlines-and that's a fact! Our friendly, 
efficient service has always provided our passengers with every form of special care we 
could think of. How else would we have become one of the top four airlines flying to 
Europe? Ask your Travel Agent about our low , low air fares and our extensive world-wide 
tour program. You 'll be impressed by Lufthansa German Airlines, 680 Fifth Avenue, 
52 Broadway, East Side Airlines Terminal. Plaza 9-3300. 

It took more than 4 50 experiments 
five Guerlain noses and 
seven long years to make 
Chant d~romes 
an overnight success 
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What will become a familiar vista from the interior promenades, looking across the Lincoln Center plaza to Lincoln Square itself. 
Left, Phi/harmonic Hall; right, the New York State Theater. In the left foreground will be a restaurant; outside, 
across the width of the building, the Chalk Garden. 
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Inside the New Met 
WHAT was for long a hole in the ground at the west end of the Lincoln Center development 
has now blossomed with more than a sizabl~ shell of the new Metropolitan Opera House. 
Construction has progressed to the point where roofing has been completed, the heating plant 
ready for operation and glass about to be in ;tailed so that work on the interior can proceed 
through the winter months. The adjoining pictures show the monumental proportions of the 
structure, front and back of the house. 

PHOTOS BY William Stuart 



(Left) A view from stage rear, through the proscenium. 
The levels in the distance define the boxes, dress 
circle, balcony, etc. Platforms at side can be used 
for stage bands, chorus, etc. 

(Above) Looking up from the orchestra floor to 
the parterre boxes, grand tier, dress circle and balcony 
(family circle rises at the back). 

(Left) View across the stage, to the side stage, 
right, to which a set in use can be moved, laterally, 
and replaced by a set from similar side star;e. 
left. Tier of platforms (beside proscenium) provides 
controls for hydraulic lifts, etc. Galleries 
above afford access for technicians. 
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Acclaimed in France-now made in this country for you 
••. the woman who wants to see definite beauty results! 

Helena Rubinstein has made this the most luxurious 
night cream ... the one cream that brings rare herbals 
and bio-natural extracts into instant contact with dry, 
fatigued skin. The effects are dramatic! You'll see new 
radiance- new freshness - a more youthful, animated 
look. Tonight, experience the beauty transformation 
Skin Life® Cream can bring you! 10.00, 17.S0r. 

HELENA RUBINSTEIN® 
655 FIFTH AVENUE, NEW YORK 22, NEW YORK 

{@1964, HELENA RUBINSTEIN, I NC . PRICES PLUS TAX 

Staff 

Sl164 

FOR THE NEW YORK STATE THEATER 

DIADEM 

the theatre glass 
with the elegant air 

In bright lights or dim, the superb optics of 
an elegant Diadem theatre glass will bring 
every subtle detail on stage into close, 
clear view. Fashionably mounted in gold, 
silver, mother-of-pearl, or brilliant jewel 
tones, these glasses dramatically comple
ment the most alluring ensemble. A soft, 
beautifully decorated case accompanies 
each wonderful glass. 

SEE THE DIADEM ca 
THEATRE GLASS 14=H·'d 
AT · 

28 

Abercrombie & Fitch Co. 
New York and Short Hills 

Mitchell Brower, 
Manager 

Robert P. Brannigan 
Technical Director 

Peter Neufeld, 
Assistant Manager 

William Stuis, 
Box Office Treasurer 

George Beatty, 
Assistant Box Office Treasurer 

John Walters, 
Master Carpenter 

George Green, 
Master Electrician 

Lester Herzog, 
Master of Properties 

continued from page 7 

past. She is tender, dutiful , angelic, self
sacrificing, related by her lofty simplic
ity to Schiller's other heroines, Amelia 
in "The Robbers," Leonora in "Piesco," 
Louisa in "Intrigue and Love," Prin
cess Thekla in "Wallenstein." As Pas
sage tells us, Schiller was the first 
writer to accord sympathy and sanct
ity to the Maid of Orleans, going so far 
as to treat this village lass of the Mid
dle Ages as "a well-bred young lady 
of 1800." His Joan dies not by fire at 
the stake, but picturesquely on the bat
tlefield. For Schiller, these ladies sym
bolized a poetic harmony which could 
ideally solve man's conflicting drives
remindful of Wagner's recurring theme 
of redemption through love (Senta's, 
Elisabeth's, Bri.innhilde's). Verdi ideal
ized women, too , but the Italian artist 
felt compelled to render them utterly 
human, no longer philosophic symbols. 

Schiller was not a patriot or political 
idealist. At first heartened by the values 
of the French Revolution, he lost all 
hope for it upon the murder of Louis 
XVI and the onset of Jacobin terrorism . 
In 1859 Germans honored the cen
tennial of Schiller's birth by a call in 
the poet's name for German unity and 
independence, completely misinterpret
ing Schiller's humanism. He would have 
scorned German (and Italian) national
ism, believing only in the potential of 
the German individual. Hans Kohn 
quotes a fellow professor in evaluating 
"Don Carlos:" "Never have the slo
gans of cosmopolitanism, of universal 
philanthropy, and of liberty of thought 
and faith found a more eloquent and 
powerful expression than in this play." 
Dr. Kohn underlines Schiller's "cosmo
politanism," lamenting his "degradation 
into a patriotic bard" by the 1859 Bis
marckians. 

If Verdi , the product of a different 
cultural and historical era, seems more 
the homeland patriot and national hero 
worshipper (of Cavour, Garibaldi, Man
zoni), Schiller would have accepted 
and admired the composer's overriding 
premise, that man can be immensely 
noble-even Othello, when totally de
feated. Certain stage remarks of Posa 
to Philip reflect Schiller's specific res
ervations: "The foolish craze for revo-
1 ution, which but makes more heavy 
the weight of chains it cannot wholly 
break, will never fire my blood"-but 
his impassioned plea, "Consecrate the 
ruling power to the welfare of the peo
ples . . . Restore mankind its lost no
bility," resounds throughout the ages, 
joining all liberal thought. 

EUGENE H. PALATSKY 





John Cowan photographs from Vogue • Copyright © 1964 by The Conde Nast Publications Inc. 

Big, glorious bundle of shaggy white Mongolian lamb; a 
hooded parka for the girl who went out in the cold, a girl 
at the top of the world-at Resolute Bay on Cornwallis 
Island in the Arctic. By Revillon, at Saks Fifth Avenue. 

Snowy pants turnout of wide-waled corduroy - long pea 
jacket, straight pants. By Robert Sloan, at Miss Bergdorf 
of Bergdorf Goodman. Corduroy boots by Sandler of 
Boston. Lilly Dache hood. On both pages, gloves by Hansen. 



Vogue's Eye On 

ARCTIC WHITE 
The blinking brilliance of Arctic snow and ice is 
reflected in these white wrap-ups which are not 

for the girl who came in from the cold. Vogue 
recorded the glittering impact of white-on-white 
in the soundless, windless world of the Arctic 
Circle, where the sky hangs as low as a bright
blue stage backdrop, sewn forever to an improb
able sheet of white, magnificently lighted white. 

/ 



,BEATLEMANIA 

A NEW WORD added to the Ameri
can language? Semantically speak
ing if you dig the cool Liverpool 
Teen Beat you're OUT! 

THE BEATLES ARE OUT, the hot
test property since Elvis came in . .• 

BRITISH IMPORTS are topped by 
the singing groups, favorites of the 
"teen set" .•• 

DAVE CLARK FIVE, Peter & Gor
don, The Rollingstones, The Car
frees, Gerry and the Pacemakers 
and the BEATLES ..• 

Would you like to know more about 
these singing sensations? Drop us a 
line and we will send a free copy 
,of MUSIC BUSINESS MAGAZINE; 

printed weekly by Blanchard Press 
where .•• 

BEATISSPOKENHERE 
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Lincoln Center Fund 
Campaign 
LINCOLN CENTER hopes to complete its 
fund-raising campaign by the end of 
this year. Clarence Francis, chairman of 
the campaign, has paid tribute to the 
many donors who contributed to the 
appeal since Lincoln Center Day-Sep
tember 20, 1963. He stated: 

"We are particularly gratified, as we 
near the completion of the campaign, 
by the response to the Center's appeal 
for additional support from many do
nors who made substantial commit
ments earlier in the campaign. Having 
gone this far, I have faith that the citi
zens of this great metropolitan area 
will finish the job." The past year has 
brought the Center to within $10.9 
million, or 7 per cent, of its $160.7 
million project goal. 

Recent gifts to the Center include a 
grant of $1 million received from The 
Louis Calder Foundation, which was 
designated for the State Box and Pro
menade on the parterre level of the 
new Metropolitan Opera House. The 
gift was given in memory of Louis 
Calder Sr., The State Box complex will 
consist of three boxes, each seating 
eight persons, which can be used indi
vidually or as one unit. It will be avail
able for visiting dignitaries from here 
and abroad. 

A grant of $1 million was received 
from the James Foundation, bringing 
that foundation's total contribution to 
$2.2 million. A second gift of $1 mil
lion was contributed by an anonym
ous donor. 

Last February, John D . Rockefeller 
3rd, chairman of the Center's board, 
offered to accept personal responsibil
ity for raising up to $8 million to 
match what others obtain and give be
fore the end of 1964 toward the ap
proximately $16 million still needed at 
that time. Mr. Rockefeller said that he 
intended his offer as a challenge to 
himself as well as to the leaders of the 
Center and the entire New York com
munity. Since the challenge was made, 
a total of $5.8 million has been real
ized. 

The Center now has seventy-four 
Patrons-individual donors of $100,000 
or more. Altogether, the Center has 
now received financial support from 
9,047 individuals, 89 foundations, 361 
corporations, and 143 other donors (in
cluding foreign governments). These 
are in addition to support given by the 
city, state, and federal governments. 
The total amount received so far is 
$149.8 million. 
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AMERICA'S 
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America itself was an idea and, 
through ideas, rose to leadership 
in industry, science and world af
fairs. But shortages threaten our 
fountain of ideas-higher educa
tion. Colleges need more facilities 
and top-notch teachers. College is 
America's best friend. Give to the 
college of your choice. 
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If you want to know what the college 
crisis means to you, write for a free book
let to: HIGHER EDUCATION, Box 36, 
Times Square Station, New York 36, N. Y. 
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Artistic Director For American Dance Theater: JOSE LIMON 
Lighting by THOMAS SKELTON 

Produced by ROGER ENGLANDER 

-PROG~AM-

March 2 at 8:15 and March 6 at 8:15 
DORIS HUMPHREY 

Passacaglia and Fugue in C minor 

PEARL LANG and company 
Apasionada 

ALWIN NIKOLAIS and company 
Imago 

March 4 al 8:15 and March 6 at 2:15 
DORIS HUMPHREY 

Passacaglia and Fugue in C minor 

ANNA SOKOLOW 
Ballade 

MERCE CUNNINGHAM and company 
Winterbranch 

SOPHIE MASLOW 
The Village I Knew 

March 3 at 8:15 and March 5 at 8:15 
PEARL LANG and company 

Shirah 

SOPHIE MASLOW 
Poem 

LUCAS HOVING 
Icarus 

VALERIE BETTIS 
As I Lav Dying 

March 7 al 2:15 and 8:15 
MERCE CUNNINGHAM 

and company 
Summerspace 

VALERIE BETTIS 
As I Lay Dying 

JOSE LIMON and company 
M issa B re vis 
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MAIL ORDERS FILLED PROMPTLY 
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Send moil orders to: 
ADVANCE SALE BOX OFFICE 
LINCOLN CENTER PLAZA 
BROADWAY AT 64th STREET 
NEW YORK I 0023 • TR 7-4727 
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Date of Pe rl. No . of Sea ts Pric e Pe r Tic ke t Do Not Write Here 
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JUILLIARD DANCE ENSEMBLE 

Ballade (1964) 

Choreography by Anna Sokolow 
Music by Alexander Scriabin 

Ze'eva Cohen 
· Eric Hampton 

Tamara Woshakiwisky 
Dennis N ahat 

Justin Blasdale, Pianist 

INTERM I SSION 

AMERICAN DANCE THEATER 

Passacaglia and Fugue in C Minor (1938) 

Choreography by Doris Humphrey 
Music by J. S. Bach 

Lola Huth, Chester Wolenski 
with 
Janet Aaron, Margaret Beals, Carolyn Dyer, Phyllis Gutelius, 
Sharon Kinney, Kathryn Posin, Sara Rudner, Nancy Stevens, Judith Willis 
Manuel Alum, Glenn Brooks, Raymond Cook, Haruki Fujimoto, Heinz Poll 

Richard Grant, Organist 

These performances were staged by Lucy Venable from the Labanotation score. 

THE TAKING OF PHOTOGRAPHS IN THE THEATER AUDITORIUM 

DURING THE PERFORMANCE IS STRICTLY FORBIDDEN 

THE BALDWIN IS THE OFFICIAL PIANO OF THE NEW YORK STATE THEATER 

March 2 at 8:15 and March 6 at 8:15 March 4 at 8:15 and March 6 at 2:15 

DORIS HUMPHREY 

AL WIN NIKOLAIS 

PEARL LANG 

Passacaglia and Fugue in C minor 
Imago (excerpts) 
Apasionada 

March 3 at 8:15 and March 5 at 8:15 

PEARL LANG 

SOPHIE MASLOW 

LUCAS HOVING 

VALERIE BETTIS 

Shirah 
Poem 
Icarus 
As I Lay Dying 

SOPHIE MASLOW The Village I Knew 
MERCE CUNNINGHAM Winterbranch 
ANNA SOKOLOW Ballade 
DORIS HUMPHREY Passacaglia and Fugue in C minor 

March 7 at 2:15 and 8:15 

MERCE CUNNINGHAM Summerspace 
VALERIE BETTIS As I Lay Dying 
JOSE LIMON Missa Brevis 
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AMERICAN DANCE THEATER 

THE HISTORY of modern American dance is a history of 
heretics, of rebels, of revolutionaries. 

The first to break with the status quo was Isadora Dun
can who, at the turn of the century, rebelled against the 
arbitrary movements of the ballet, movements which had 
changed little since the 18th century. She championed the 
free body, natural and unencumbered. She discarded formal 
costumes, wore a simple toga and danced barefoot. 

A few years later, Ruth St. Denis, without returning to 
traditions of the ballet, drew on Oriental themes for her 
dances and added costumes to enhance them. Her major 
contribution is Denishawn, the school and company she 
founded with Ted Shawn. Shawn also established the very 
successful Jacob's Pillow Dance Festival and school in 
Massachusetts. 

From Denishawn came three dancers who, in their rebel
lion against the nai:ve use of foreign themes, began to search 
for ways to express a native American spirit in dance. In 
the late 1920s, Martha Graham, Doris Humphrey, and 
Charles Weidman, out of Denishawn, created the con
temporary American dance. Helen Tamiris, whose early 
training was at the Henry Street Settlement and the Metro
politan Opera Ballet School, also made her debut at this 
time. 

Now, dancers began to study the anatomy and dynamics 
of the body and its equilibrium. In learning to articulate 
every muscle, dancers learned to be awkward as well as 
regal, to be unlovely as well as lyrical, and to analyze the 
emotional impact of different movements. They took a look 
at the space in which they worked, and expanded it. The 
ground, for example, was not merely to dance on top of, or 
to leave briefly. It could be incorporated into one's work; to 
lie on, to kneel on, to sit on. The use of music was explored. 
Instead of a full orchestra, dancers tried working with 
smaller groups of instruments, with one instrument, with 
the human voice, with foreign sounds, with no sound at all. 

The American dance left the storybook ballet behind and 
experimented with dances dealing with universal problems 
and abstract ideas. Dancers drew inspiration from the 
classical drama as well as from the day's headlines. There 
were dances of satire, of sorrow, of symbol, of celebration. 
Today, many of these concepts are part of the vocabulary 
of modern ballet. 

From Martha Graham's classes and company have come 
many of today's leading choreographers and teachers. 
Many of them were non-conformists too, who felt the need 
to break with their roots in order to find and develop their 
own techniques. John Butler, Merce Cunningham, Jean 
Erdman, Erick Hawkins, Pearl Lang, Sophie Maslow, Anna 
Sokolow, Paul Taylor all trained with her. 

From the Humphrey-Weidman company came Jose 
Limon, who instead of turning away from the forms he 
learned, has used them fully, expanding them and creating 
his own vivid personal style. Lucas Hoving danced with the 
Limon company as did Pauline Koner, Katherine Litz, and 
Sybil Shearer. 

Hanya Holm first came to the United States with Mary 
Wigman's company and became head of her New York 
school. She soon found Wigman's technique unsuitable for 
American dancers and the American idiom and left to 
establish her own school and company. Valerie Bettis, a 
teacher, dancer, and choreographer with a distinct dramatic 
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style, received her initial training with Holm. 
From the West Coast came Lester Horton and from his 

company, Alvin Ailey, who has continued to perform 
Horton's work as well as his own. Donald McKayle studied 
with the New Dance Group where leading dancers and 
choreographers continue to teach different techniques under 
one roof. There is Alwin Nikolais, not a dancer himself, 
who began as a pianist and who works experimentally with 
light and sound. Murray Louis, one of Nikolais' leading 
dancers, is now a choreographer as well. Still other young 
experimenters have been working at the Judson Dance 
Theater. 

And it all began with Isadora Duncan who fought for the 
liberated spirit of each individual. 

Ironically, it is this individuality that has kept the Ameri
can dance from forming a repertory company which would 
-in the manner of symphony orchestras, theaters, ballet 
and opera companies-insure permanence for outstanding 
works and for the art itself. 

In 1930, Helen Tamiris formed the Dance Repertory 
Theater with Martha Graham, Doris Humphrey and 
Charles Weidman. It lasted two short seasons. Subsequent 
attempts have been equally shortlived. 

Instead, each season brings forth another company 
dancing to its different drumbeat; a company devoted 
solely to one choreographer's work. Occasionally, a major 
dancer will make a rare "guest appearance" with another 
group but the choreographers themselves have kept more 
than a tight hold on their creations. As companies dissolve 
and form again, works worth preserving have been lost; and 
the need for a repertory company persists. 

In October, 1964, the New York State Council on the 
Arts agreed to underwrite two performances of the Ameri
can Dance Theater. Jose Limon, Artistic Director, and 
Roger Englander, Producer, had but four weeks. They 
opened at the New York Staite Theater on November 18, 
1964. The program was composed of a world premiere 
(Donald McKayle's Workout), a revival of a classic (Doris 
Humphrey's Lament for Ignacio Sanchez Mejias), a re
vised work (Anna Sokolow's The Question), and a New 
York premiere (Jose Limon's A Choreographic Offering). 

Audiences and critics hailed the new company's "historic 
debut." The American Dance Theater "has proven ... 
that the traditionally rugged individualists of modern 
dance can work effectively with one another." (New York 
Times). 

With the birth of the American Dance Theater, there 
is, for the first time, a single continuing permanent com
pany with a group of dancers versatile enough to perform 
the works of all choreographers. Here is the company to 
revive the classics of the contemporary dance; to com
mission new works by choreographers and composers; to 
guarantee dancers long-term employment and a wide va
riety of roles; to provide the continuity which will allow 
choreographers greater freedom to experiment; to keep 
alive the excellent works created for the Broadway stage; 
and to establish, by video-taping, a permanent record of 
each production. 

The New York State Council on the Arts has us all in 
its debt for providing for the company's formation. It is 
necessary for this company to _ exist and to grow. It de
mands our support. ELLEN COHN 
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La Sylphide: Epitome of the Romantic Ballet 

"LA SYLPHIDE" changed the course of 
ballet. It introduced a whole new world 
of sylphs, dryads, water nymphs, wood 
sprites, swan maidens and other mys
terious, ethereal creatures in diaphan
ous veils and filmy white skirts-the 
world which is still, to most people, the 
true realm of the ballet. With its pro
duction by the American Ballet Thea
tre, "La Sylphide" will enter the 
repertoire of an American company for 
the first time in this century, as a spe
cial feature of its season at the New 
York State Theater. 

Early in the 19th century a new 
spirit had permeated the world of art 
through the paintings of Delacroix, the 
novels of Walter Scott, the poems of 
Byron, Keats and Shelley. The ballet, 
however, was preoccupied with tech
nique. Few dancers concerned them
selves with artistic problems. They were 
content to spin like tops, jump like 
balloons, and show off a fairly recent 
and rather acrobatic accomplishment, 
in rising to the tips (or "pointes") of 
their toes. The stories of many ballets 
were based on Greek and Roman leg
ends, popular since the previous cen
tury as a framework on which to hang 
spectacular dances. 

A hint of the approaching balletic 
revolution came in 1831, when the Paris 
Opera produced an opera called "Rob
ert le Diable," by Giacomo Meyerbeer. 
The work contained a scene where the 
hero is tempted by the ghosts of rene
gade nuns, who rise from their tombs 
in an eerie cloister to lure him with 
sensuous yet wraith-like dances. (It is 
easy to see that the ballet of "Robert 
le Diable" influenced not only "La Syl
phide," but the familiar second act of 
"Giselle," where the Wilis attempt to 
lead Albrecht to his destruction.) The 
ballerina who created the principal 
dance role in "Robert le Diable" was 
Marie Taglioni, a young Swedish-Ital
ian girl whose decidedly original and 
individual style had already created a 
furore in Paris. 

Taglioni danced like an intangible 
spirit. She seemed a daughter of the 
air. Her steps barely skimmed over the 
surface of the stage, and her leaps were 
so light that she often seemed to hover 
motionless in space. Where other 
dancers struggled painfully to get up 
on their toes, she made pointe work so 
effortless and natural that it appeared 
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to be simply another manifestation of 
her aerial lightness. 

It was the world famous tenor 
Adolphe Nourrit who devised the plot 
of "La Sylphide" and suggested it to 
Philippe Taglioni, Marie's father and 
teacher, as a possible theme for a bal
let. In reading a story called "Trilby," 
by Charles Nodier, Nourrit had realized 
that this legend of a sprite of the Scot
tish highlands would make an ideal 
vehicle for the special gifts of the 
ethereal ballerina. 

The story of "La Sylphide" concerns 
a young Scotsman, James, who is about 
to be married to Effie, a pretty young 
highland lassie. In the early morning of 
the wedding day, James is dozing in a 
chair by the fire when an elfin sprite, 
a sylphide, appears beside him and 
wakens him with an airy kiss. She 
dances for him, with a playful and 
innocent charm. When the rest of the 
household begins to stir, and neighbors 
arrive to commence preparations for 
the wedding, she vanishes up the 
chimney. 

As he greets his lovely bride and her 
friends, James tries to forget the en
chanting Sylphide. Among the neigh
bors James has a rival, Gum, who is 
very much in love with Effie. During 
the preparations for the wedding a 
hideous old hag, Madge, enters and 
huddles before the fire, trying to warm 
herself. James, fearing an evil omen, 
peremptorily orders her out of the 
house, but Gum befriends her and of
fers her something to eat and drink. 
She can foretell the future , and as she 
reads Effie's palm she prophesies that 
the young girl will never marry James, 
but will become the wife of Gum. 

When James, puzzled and disturbed, 
is left alone again, the Sylphide appears 
at the window. She tries to persuade 
him to follow her to the forest where 
she lives. Gurn, returning, catches a 
glimpse of the mysterious winged crea
ture and runs to fetch witnesses to 
James's faithlessness. The Sylphide 
nestles in a chair, and James hastily and 
guiltily covers her with his tartan. But 
when Gum comes back with Effie, and 
snatches the cloth aside, the chair is 
empty. 

The festivities begin, and the guests 
dance an exhilarating Scottish reel. In 
the midst of this rollicking dance the 
Sylphide flies across the room, invisible 

to all but James. He deserts his part
ner to follow her, but she has disap
peared into thin air. Finally everything 
is ready for the ceremony. James is 
holding the ring with which he is to 
marry Effie when the Sylphide reap
pears and swiftly seizes it. He pursues 
her out of the house and into the forest. 
In the meantime toasts are being drunk, 
but when Effie turns to touch glasses 
with James, he is not there. She col
lapses in tears while Gum, jubilant at 
this turn of events, leads the other men 
in search of the missing bridegroom. 

The second act opens on a scene 
very much like that of the witches in 
"Macbeth." Madge and the grotesque 
demons who are her attendants are con
cocting a poisonous brew in which 
they soak a pale pink scarf. With it 
Madge plans to wreak her vengeance 
on James. 

The witches vanish, and day breaks 
on a lovely woodland glen . There is a 
dance of many sylphides, and then they 
disappear. The Sylphide enters, fol
lowed by James, who is breathless but 
enraptured. She tells him that this is 
her home; she brings him wild straw
berries to eat, cool spring water to 
drink, and floats up to the branch of a 
tree to show him a bird's nest. But 
when he tries to capture and hold her, 
she slips from his grasp and flies away. 
He tries to follow. 

Into the empty glen come Gurn and 
the other wedding guests, looking for 
James. Gum finds his cap, but on the 
advice of old Madge, he conceals it and 
tells Effie that he has found no trace 
of her fiance. She reluctantly listens to 
Gum's ardent suit, which her mother 
seems to favor. They abandon the 
search for James. After their departure, 
he returns to the glen, disconsolate be
cause of the Sylphide's elusiveness. The 
witch approaches and offers him the 
magic scarf, promising that with its aid 
he can capture the fragile creature and 
hold her close forever. 

When the Sylphide reappears, James 
draws out the gossamer veil. With a 
naive and childish delight, she leaps to 
catch it as he tosses it into the air. He 
swears that she shall have it if she will 
kneel and promise to remain with him 
always. As she happily agrees, he 
twines the poisoned scarf around her 
shoulders. Stricken, she totters, and her 
wings drop softly to the ground. Hor-
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rifled, James tries to comfort her, but 
it is too late. She dies in the arms of 
her sister sylphs. As they bear her up
wards beyond the tree tops, the 
wedding procession of Effie and Gum 
passes in the distance. James falls un
conscious. The old witch Madge is left 
alone, exulting in her triumph. 

It would be hard to find a story more 
naturally adapted for ballet than "La 
Sylphide," or roles more rich in oppor
tunities for dance characterization than 
those of the Sylphide, James and 
Madge. These are among the factors 
which determined the initial triumph of 
"La Sylphide" and which help to make 
it just as effective today. 

The first performance of "La Syl
phide" took place at the Paris Opera 
on March 12, 1832. The score was by 
Jean Schneitzhoeffer, a staff musician 
who was a competent craftsman if not 
an inspired composer. A good-natured 
fellow, he realized the unpronounce
ability of his name and had his visiting 
cards printed: "Schneitzhoeffer, pro
nounced Bertrand." Pierre Ciceri de
signed the settings. The choreography 
was by Philippe Taglioni, who also 
signed the libretto. It was not until con
siderably later that the true authorship 
of the story was revealed, although it 
was cleverly indicated in a review by 
Castil-Blaze which said: "The author, 
who preserves his anonymity, has been 
nourished ( c' est nourri) on some good 
books of northern mythology ... " For 

Toni Lander (right) and Rayes Fernandez 
in "La Sylphide" 

Jack Mitchell 

c' est nourri, one had only to read c' est 
N ourrit, and the secret was out. It is 
ironical to think that a tenor nearly as 
celebrated in his century as Caruso in 
ours should be remembered because of 
a ballet libretto he did not even sign. 
He certainly received no royalties from 
"La Sylphide," although Marie Taglioni 
and her father-to say nothing of the 
astute director of the Paris Opera, Dr. 
Louis Veron, w_ho commissioned the 
new ballet-made a small fortune out 
of it. Nourrit, plunged into melancholia 
by the success of a younger singer, 
committed suicide in Naples in 1839, 
when he was only 37. 

At the world premiere of "La Syl
phide," Marie Taglioni danced the title 
role, which had, of course been de
signed for her unique qualities. The 
first James was Joseph Mazilier, with 
Lise Noblet as Effie, Georges Elie as 
Gurn and Mme. Louise Elie as the 
witch Madge. In this Paris production 
the Sylphide's role was all-important, 
and for Marie Taglioni it was an over
whelming personal triumph. In the 
chorus of praise for her imponderable 
lightness, her modest and delicate grace, 
there was not a single dissenting voice. 
"La Sylphide" became the rage of 
Paris . Within a month ladies were 
wearing their hair "a la sylphide"; 
Maison Beauvais created a turban syl
phide ; someone even started a fashion 
magazine called La Sylphide. So many 
other dancers began to imitate Tag-

lioni's personal style that a critic in
vented a new verb, taglioniser. 

No small part of the success of "La 
Sylphide" was due to the lovely cos
tumes designed for Taglioni and the 
other sylphides by Eugene Lami. They 
were exquisitely simple: long bell
shaped skirts of very thin white muslin, 
in several layers, white bodices with 
tiny puffed sleeves edged with seed 
pearls, and iridescent wings. Taglioni 
had worn a similar dress in the ballet 
"Flore et Zephyr" in London in the 
preceding year, and a lithograph of her 
made by Alfred E. Chaton in 1831, 
representing her as Flore, is often mis
taken for her portrait as the Sylphide. 
It is quite possible that Taglioni herself 
may have influenced Lami's design for 
her costume, for she obviously found 
the floating bell-shaped skirt much to 
her taste. It is still the most typical ro
mantic ballet costume, and it is famil
iat today because Michel Fokine made 
it the uniform of the entire ensemble in 
his masterpiece, "Les Sylphides," a bal
let with music by Frederic Chopin, 
which owed its original inspiration to 
the earlier work. Unlike "La Sylphide," 
with its naturalistic Scottish setting and 
it& strong dramatic situations, "Les Syl
phides" bas no plot; it is simply a ballet 
of poetic mood and pure classical 
dancing. In it Fokine, revolting from 
what he considered the stilted conven
tions of the ballet of his own time, paid 
homage to the romantic era and the 
great ballerina who was the incarnation 
of spiritual expression in the dance. 

Although pointe work, or dancing on 
the very tips of the toes, had been prac
tised by many ballet stars long before 
Taglioni made her debut-as a child 
Taglioni herself had admired the 
"pointes" of the older ballerina Amalia 
Brugnoli-"La Sylphide" used this 
novel technique not as a stunt, but as 
a means of suggesting unearthly light
ness and fragility, and even aspiration. 
Taglioni's dancing on the pointes ac
tually strengthened her characterization 
of the Sylphide, and made her seem a 
truly supernatural being, not bound to 
earth by the laws of gravity, like ordi
nary mortals. This choreographic inno
vation alone would have been enough 
to make "La Sylphide" a work of un
u~ual significance. Certainly it was 
sufficiently striking, even in its own 
time, to lead many otherwise reputable 
critics to make the mistake of crediting 
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1 aglioni with the invention of toe 
dancing. However, pointe work remains 
a charming and typical feature of "La 
Sylphide," serving now (as it did in 
1832) to mark the difference between 
the weightless sylphides, who dance on 
the toes, and the simple human beings, 
who don't. 

Philippe Taglioni's choreography for 
"La Sylphide" has been lost, but the 
version still danced today was produced 
only four years after the original, and 
was created by a man now recognized 
as a far greater master than the Italian , 
whose chief claim to distinction lay in 
the fact that he was the father and 
teacher of Marie. The great Danish 
choreographer August Bournonville first 
saw "La Sylphide" in 1834, when he 
was making some guest appearances at 
the Paris Opera. Bournonville had been 
trained in Paris by Auguste Vestris, one 
of the most spectacular virtuosos in the 
annals of ballet. He had been a regu
lar member of the Opera ballet, with 
soloist status, from 1826 to 1829. Then 
(partly because the popularity of Marie 
Taglioni was detracting from the im
portance of the male dancer) Bournon
ville left Paris to assume the double 
position of ballet master and premier 
danseur in his native Copenhagen. He 
soon revealed unusual gifts as a chor
eographer, and his work was so highly 
valued that he became the virtual dic
tator of the Danish ballet for nearly 
half a century, retiring only two years 
before his death in 1879. In recent 
years, critical appraisal of Bournon
ville's surviving ballets-of which "La 
Sylphide" is perhaps the finest-has pro
claimed his genius. During his lifetime, 
Bournonville's works were danced only 
in Copenhagen. Today they are pro
duced all over the world. 

By comparing old pictures of the 
French production with the current 
Danish version, which has remained in 
the repertoire in Copenhagen almost 
without interruption since its first per
formance on November 28, l 836, we 
know that the opening and closing 
tableaux ( where the curtain first rises 
on the Sylphide kneeling beside the 
sleeping James, and the final scene 
where she is borne skyward on an elab
orate contraption of wires , surrounded 
by small sister sylphs) were substan
tially the same in Paris and Copen
hagen. Thanks to the kind offices of 
Paul Taglioni , the great ballerina's 

brother, Bournonville obtained a por
trait of Marie as the Sylphide, from 
which he copied her costume, and he 
also arranged to have the mechanical 
wings (fixed so that they would drop 
off after James encircled her shoulders 
with the poisoned scarf) made in Paris, 
according to the original pattern. 

The first complete, authentic presen
tation of the ballet "La Sylphide" in 
America was given at the Park Theater, 
New York, on May 22, 1839, with Paul 
Taglioni and his wife, Amelie, in the 
principal roles . They used the Schneitz
hoeffer score in full (bits and pieces of 
it had been interpolated in the various 
"ballet opera" presentations, earlier) 
and followed Philippe Taglioni's chor
eography. It was an enormous success, 
and remained in the repertoire of the 
Park Theater for many years, danced 
by a long succession of ballerinas, na
tive and imported. Fanny Elssler ap
peared in it there in 1840, and later 
took it on tour all over the United 
States. 

Bournonville's "Sylphiden" was not 
brought to America until a century 
later, when the Royal Danish Ballet 
presented it during its first engagement 
at the Metropolitan Opera House, New 
York, in 1956. The current production 
by the American Ballet Theatre is the 
first by an American company. The 
Lovenskjod music, newly arranged and 
adapted by Edgar Cosma, the noted 
European conductor-composer, is used. 
The decor and costumes are designed 
by Robert O'Hearn, who recently was 
highly praised for his similar contribu
tions to the Metropolitan Opera's rep
ertory. The ballet has been staged by 
Harald Lander, who headed the Royal 
Danish Ballet from 1929 to 1950. Dur
ing that period he supervised the 
presentations of "La Sylphide" at the 
Royal Theater, Copenhagen. 

To the great majority of Americans, 
however, "La Sylphide" will be both 
a novelty and a revelation. Danced in 
the same way for nearly a century and 
a quarter, it still has a freshness and 
vitality unequalled by most of the bal
lets created today. It lives on because 
the beauty of the dancing and the 
touching little tragedy of the Sylphide 
reveal a universal truth: man, the 
dreamer, will sometimes sacrifice his 
happiness and even his life in his pur
suit of an intangible ideal. 

LILLIAN MOORE 



SOLID-STATE 40-WATT EIA AMPLIFIER, 

GARRARD CUSTOM PROFESSIONAL CHANGER, 
AIR-SUSPENSION SPEAKER SYSTEM 

Putting these custom-matched components in a portable 
is like putting a handle on Carnegie Hall 

The Exponent 4/40 by Sylvania 
If you can't make room for a console-and 
won't settle for less than professional 
quality in your stereo system-congratu
:ations ! You've just discovered the incom
parable Exponent 4/40. It sounds like a 
high-quality chain of balanced compo
nents. Because it is. Listen : 
40-Watt EIA Solid-State Amplifier 
70-watts peak. Enough power in reserve 
for cleanest response at all levels from 
both channels. Solid lows. Crisp mid-

ranges. Full, round highs. And, because 
it's solid-state, it packs its power in space 
that belies its mighty performance. 
Air-Suspension Speakers 
This is the air-sealed system that permits 
professional-quality performance in lim
ited space. 4 speakers are enclosed in 
sealed extendable compartments that snap 
into the compact carrying cabinet. 
Garrard Custom Professional Changer 
The world-famous automatic changer that 
meets precision component req uirements. 

11-in. weighted turntable. Shielded 4-pole 
motor assures correct musical pitch, mini
mum hum. High-compliance ceramic 
cartridge. 

The Exponent 4/40, in a padded, leather
grained case. Accessory jacks for head
phones, tape and tuner. For a copy of "An 
Introduction to Sylvania Stereo," send 25c 
to: Sylvania, Dept. ST. P.O. Box 7, Station 
C, Buffalo, N. Y. Look for your Sylvania 
Dealer in the Yellow Pages. Sylvania Home 
Electronics, Batavia, N. Y. 
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You hear it! 

That's progress. 
Time was when a good hi-fi system 

had to be big. But, thanks to transistor 
electronics, modern components are 
smaller, and so are systems. Which is 
a good thing, since most people don't 
have the room anyway. 

The Benjamin Stereo 200 is a per
fect example. 

This full-powered, component-engi
neered stereo phonograph measures 
only 18 inches widex 16 inches deep. It 
combines the famous Miracord 10 auto
manual turntable and a 36-watt, solid
state stereo amplifier in a walnut cabi
net no larger than would be required for 
the Miracord alone. You simply add the 

speakers, and it's ready to perform. 
It is equipped with a diamond-stylus 

magnetic cartridge, and plays mono 
and stereo records manually or auto
matically. The Stereo 200 can also be 
connected to play from a tuner or 
tape recorder. The cabinet is fitted with 
a convenient plexiglass cover. 

Price is $229.50. Speakers are 
extra. Benjamin 208's are recom
mended for optimum performance, 
$49.50 each. 

Ask to hear the Stereo 200 at your 
hi-fi music dealer soon. It's so delight
,------------ --- -----------, fully compact, you'll 
: ~JAMIN : wonder where the big 
[_~!-~~~~--~~~-] sound comes from. 
Benjamin Electronic Sound Corp . 80 Swaim St., Westbury, N.Y. 

American Dance Theater 
Assistant to the 

Producer .. Lewis L. Lloyd 
Company Manager ... Elizabeth McCann 
Production Stage 

Manager Daniel McFaul 
Wardrobe .................. Charles D . 

Tomlinson 
Orchestra Personnel 

Manager ...... Herbert Harris 
Production Assistants Carol Foy 

Karen Jacobson 
Dianne Middleton 

Photographer . . . .Jack Mitchell 
Poster Design . . . ... Herbert Migdoll 
Assistant to 

Mr. Limon ............ Lucas Hoving 
PASSACAGLIA AND FUGUE IN C MINOR 

Labanotation score made available through 
The Dance Notation Bureau, New York. 
IMAGO 
Assistants to 

Mr. Nikolais ...... ... Murray Louis and 
Ruth Grauert 

Consultant on Color .... George Constant 
Costume Director ..... Frank Garcia 
Lighting designed by Alwin Nikolais in con
junction with Thomas Skelton 
Sound Engineer ........ James Seawright 
Consultant on Sound .... Robert LaMarche 
The sounds for the "Imago" score were pro
duced on the RCA Synthesizer of the Colum
bia-Princeton Electronics Music Center. 
APASIONADA 

Costumes executed by Nellie Hatfield and 
P. Lagos 
SHIRAH 

Commissioned by Connecticut College 
Costumes executed by Nellie Hatfield and 
P. Lagos 
The music is titled "Talin," Concerto for 
viola and strings, by Alan Hovhaness, and 
is published by AMP, Inc. 
AS I LAY DYING 

Costumes by Kim Swados 
Coordinator for Miss Bettis, Doris Luhrs 
ICARUS 

Costumes by Lavina Nielsen 
POEM 
The music by Duke Ellington is titled: "Black, 
Brown and Beige"· "Dual Fuel"· "Sonnet for 
Sister Kate"; and 1"Madness in Great Ones." 
THE VILLAGE I KNEW 

Costumes by Eileen Holding 
Singer . . .............. Tony Kraber 
WINTERBRANCH 

Costumes by Robert Rauschenberg 
The music by LaMonte Young is titled "II 
Sounds (April, 1960) ." 
Stage manager for Mr. Cunningham, Beverly 
Emmons. 
BALLADE 
Costumes by Charles D . Tomlinson 
The piano preludes by Scriabin are taken 
from Opus 11 , 15, 32, 48 and 59. 
SUMMERSPACE 
Design and costumes by Robert Rauschenberg 
The music is titled "Ixion" by Morton Feld
man, and is published by C. F. Peters, Inc. 
Stage manager for Mr. Cunningham, Beverly 
Emmons. 
MISSA BREVIS 
Commissioned by the Juilliard School of Music 
Design and costumes by Ming Cho Lee 
The music is used by permission of the owners 
and copyright holders, Boosey and Hawkes, 
Inc. 
Manager of The 

Camerata Singers .... Sheila Keats 
Stage manager for 

Mr. Limon ....... Jennifer Tipton 

The Allen Organ used in these performances, 
courtesy of Allen Organ Sales, Inc., White 
Plains, New York 



How to buy a new Buick. 
(An easier lesson than you might expect.) 

Not only is owning a new Buick pleasant, it's entirely possible. What you 
do is this-first, you just look. Long and hard. At the styling. At the way things fit. At the interiors, 

with their rich fabrics and vinyls. Next, you drive. A LeSabre 400, say, like the one in 
our picture. Choose this one and you get a 250-hp Wildcat V-8 and that feather-smooth, Super 

Turbine automatic of ours. (Plot your test route past your house and watch the 
neighbors eat their hearts out.) And finally, you price. That should be the start of a long and 

beautiful friendship. Visit your Buick dealer soon. Your friendly Buick dealer. 

Wouldn't you really rather have a Buick? 

BUICK MOTOR DIVISION 
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IDEAWORDMESSAGES 

MAGAZINES are a portab le store
house of ideas, words, messages . .• 

MAGAZINES tell stories, sell goods, 
state facts and editorialize news ... 

MAGAZINES are for people, lovers 
of music, opera, ballet and life .. • 

MAGAZINES are for reading, enjoy
ing, learn ing, anywhere, any time ..• 

MAGAZINES capture the imagina
tion of readers magica lly transport
ing them in time and space . .. 

MAGAZINES are printed da il y , 
weekly and monthly at Blanchard 
Press ••• 

AMODERNMAGAZINERY 

NEW , YORK MARYLAND 

MASSACHUSETTS Nl:W H A MPSHIRE 

Selected as the printer because 
Blanclfard Press meets all the 

quality and service requirements. 
Blanclja rd Pr,ess, Inc., Garden City, N.Y. 
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Patro11s of Lincoln Center 
for the Performing Arts 
John D. Rockefeller, Jr. 
Mr. and Mrs. David M. Keiser 
Mrs. Felix M. Warburg 
Arthur A. Houghton, Jr. 
Mr. and Mrs. John D. 

Rockefeller 3rd 
Mr. and Mrs. Pierre David-Weill 
Mrs. V. Beaumont Allen 
Mrs. John T. Pratt 
Mrs. Richard Charlton 
Frasier W. McCann 
Mrs. Joseph V. McMullan 
Mrs. Arthur Lehman 
Mrs. Alta Rockefeller Prentice 
Mrs. Robert Walton Goelet 
Francis Goelet 
Mr. and Mrs. John Goelet 
Robert G . Goelet 
Mr. and Mrs. Hayward F. Manice 
Alfred P . Sloan, Jr. 
Mr. and Mrs. Frank Altschul 
Mr. and Mrs. Robert E. Blum 
Mr. and Mrs. David Rockefeller 
Mr. and Mrs. Walter H. Annenberg 
Mr. and Mrs. Louis J. Horowitz 
John S. Newberry 
Barbara Hutton 
Lauder Greenway 
Mr. and Mrs. Francis Kernan 
Mrs. Thomas J. Watson 
Mr. and Mrs. Thomas M. Evans 
Family of Cornelius N. Bliss 
The Family of Julius Rosenwald 
Mr. and Mrs. Kenneth Appleton 

Ives 
James Donahue 
Robert Lehman 
Audrey Love 
Mr. and Mrs. 0. Roy Chalk 
Nancy Reynolds Verney 
Huntington Hartford 

The Family of Edward H . and 
Mary W. Harriman 

Mr. and Mrs. John N. Irwin II 
The Family of Carl M. Loeb 
Albert A. List 
Mrs. Charles V. Hickox 
Mr. and Mrs. Henry Ittleson, Jr. 
Mr. and Mrs. John Hay Whitney 
Mrs. John D . Rockefeller, Jr. 
Mr. and Mrs. Owen Robertson 

Cheatham 
Mr. and Mrs. Leon Hess 
Mr. and Mrs. Charles W. Engelhard 
Mr. and Mrs. Irwin Hamilton 

Kramer 
Mr. and Mrs. Lansdell K. Christie 
Mr. and Mrs. Cornelius Vanderbilt 

Whitney 
Mr. and Mrs. Percy Uris 
Mr. and Mrs. Harold D. Uris 
Mrs. Ambrose Monell 
Mrs. Hazel Hopkins Ford 
The Family of Clarence and Anne 

Dillon 
Alice Bigelow Tully 
Mr. and Mrs. John R. Kimberly 
Mr. and Mrs. Charles Shipman 

Payson 
Mr. and Mrs. Willis H. Booth 
Mrs. Vincent Astor 
Harold Stirling Vanderbilt 
Mrs. Josephine Lawrence 
Allan P. Kirby 
Mr. and Mrs. Walker G . Buckner 
Mr. and Mrs. Amyas Ames 
Mr. and Mrs. Gustave L. Levy 
Mr. and Mrs. Henry J . Heinz II 
Margaret Mellon Hitchcock 
Mr. and Mrs. Seymour H. Knox 
Mr. and Mrs. Frank Stanton 
Mr. and Mrs. David Hunter McAlpin 

Three anonymous donors 

Staff FOR THE NEW voRK sTATE THEATER 

Edward Choate, 
Manager 

Robert P. Brannigan 
Technical Director 

Peter Neufeld, 
Assistant Manager 

William Stuis, 
Box Office Treasurer 

George Beatty, 
Assistant Box Office Treasurer 

John Walters, 
Master Carpenter 

George Green, 
Master Electrician 

Lester Herzog, 
Master of Properties 
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man of the Editorial Board; Kathleen I. Donnelly, Managing Editor; Irving Spellens, Art Director; 
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Te1son, A<lvertising Director. CHICAGO OFFICE: Raymond W . Welch, Jr., 919 N. Michigan Ave., 
Chicago 11, Illinois . DETROIT OFFICE: Ben R. Dona ldson, New Center Building, Room 725, Detroit 
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Building, San Francisco 3, California and 422 South Western Ave., Los Angeles 5, California. 
MIAMI OFFICE : Ray Rickles and ·Company, P .O. Box 2008, Miami Beach 40, Florida 



Pamela Wore- Ea stern Air Lines Stewardess 

Why does an Eastern Stewardess 

wear a suit newly designed by Don Loper? 

For the same reason our fleet 

has a sparkling new look. 

For the same reason you can await your flight call in a Falcon Lounge. 
Or be helped by one of our Ground Hostesses. Or be served a dinner 
on Famous Restaurant flights prepared by Voisin, The Pump Room and 
other famous restaurants. 

Why will you find new quiet on Eastern, new comfort, new elegance? 
Because we are finding new ways to make Eastern the finest airline 
you've ever flown on. New ways to say, "Thank you for flying on Eastern." 

Eastern Air Lin es presents "Best of Bolshoi," Morch 14th, WABC-TV, 2,30-4 ,00 P. M. 

~ EASTERN 
See how much be tter on a, rl,ne can be 



Acclaimed in France- now made in this country for you 
•.. the woman who wants to see definite beauty results! 

Helena Rubinstein has made this the most luxurious 

night cream ... the one cream that brings rare herbals 

and bio-natural extracts into instant contact with dry, 
fatigued skin. The effects are dramatic! You'll see new 

radiance-new freshness-a more youthful, animated 

look. Tonight, experience the beauty transformation 

Skin Life® Cream can bring you! 10.00, 17.50. 

HELENA RUBINSTEIN® 
655 FIFTH AVENUE, NEW YORK 22, NEW YORK 

@)9G4, HELENA RUBINSTEIN , IN C. PRICES PLUS TAX 51194 

American-Ballet and Theater 
continued from page 7 
who settled in the United States to 
spread their art among the barbarians. 
The problem of how the Americans 
were to prove themselves remained. 

At the turn of the century, two girls 
-one from California, one from New 
Jersey-began to redeem the situation. 
But neither Isadora Duncan nor Ruth 
St. Denis could resolve it entirely. 
Isadora, despite her feelings for her 
homeland , performed little in this coun
try. Besides, she was too much of an 
individualist to ally herself with any 
one nation; she was a citizen of the 
land of Art. As to Miss St. Denis, her 
leanings had always been toward the 
exotic; she turned for inspiration to 
Egypt , India, and Japan. Though her 
husband, Ted Shawn, did dances like 
"The Boston Fancy," the flavor of the 
Denishawn repertory was weighted on 
the side of Orientalia. 

In time, it was a Denishawn dancer, 
Doris Humphrey, who shook her fiery 
red hair and asserted that she was tired 
of dancing like some remote creature 
who lived long ago or far away or both . 
She wanted to dance like herself, a 
twentieth-century American. Her col
league, Martha Graham, remarked: 
"Life today is nervous , sharp, and zig
zag. It often stops in midair. It is what 
I aim for in my dances." Each produced 
a few works of Americana, but they 
were striving for something deeper
an underlying rhythm, a feeling, a 
point of view that was American re
gardless of its superficial "subject." 
They were after a style that would 
embody the energy, the freedom, the 
directness of the American cha;·acter. 
The essence was in the movement, not 
in what the movement was "about." 

Even style, however, can have its 
self-conscious aspects. If the greats of 
the modern dance managed to avoid 
them, a number of lesser figures be
came enmeshed. There was a time 
when they felt they had to be exuber
antly bouncey or jazzy to proclaim 
their nationality. Actually, the attitude 
was apologetic, grasping onto a few 
well-established cliches as if fearful that 
the American character would be un
recognizable without them. It was a 
long time before the American dance 
felt secure enough to relax. 

There were, however, some success
es along the way. One was Eugene 
Loring's "B illy the Kid," and it remains 
in the repertory because it was an ex
ception. Even in l 938 it was recognized 
as something more than bravado Ameri
cana. Though Loring consciously im
bued it with the breadth and sweep 
and toughness of the frontier, he set 
his movement patterns into a strictly 
disciplined form. The ballet did not 

continued on page 20 



Behind all this beautiful scenery 

• • • more beautiful scenery! 
Center stage: Oldsmobile Ninety-Eight, star of the '65 revue of fine cars! Comes on proudly, speaks its 
lines softly, says the nicest things about the man who owns it. Inside, tastefully appointed interiors feature 
Morocceen fabrics, walnut-grained paneling, fold-down armrests. And it responds instantly to an all-new 
action duet: 360-h.p. Super Rocket V-8 and Turbo Hydra-Ma tic. Its booking agent? Your Oldsmobile Dealer. 

Oldsmobile Division • General Motors Corporation 

□ IL□~ Ninety-Eight 
The Rocket Action Car! 
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a~ is a trip on LUFTHANSA 
•.. it's a whole lot more congen ial than on most airlines-and that's a fa ct! Our friend ly, 
efficient service has always provided our passenge rs with every form of spec ial ca re we 
could think of. How else would we have become one of the top four airlines flyin g to 
Europe? Ask your Travel Agent about our low, low air fares and our extens ive wo rld-wide 
tour program . You·11 be impressed by Lufthansa German Airlin es, 680 Fifth Avenue, 
52 Broadway, Eas t Sid e A irlin es Termin al. Plaza 9-3300. 
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MUNSON G. SHAW CO. SOLE IMPORTER U.S. A. 

American-Ballet and Theater 

continued from page 18 

simply exude spirit and local color; it 
used them within a sound structure. 

Whether Jerome Robbins wanted 
"Fancy Free" to be hailed as a triumph 
of contemporary folklore only Mr. 
Robbins can know. If he did, he let 
no sign of it show in the ba llet, which 
goes its spontaneous way as if it gave 
no thought whatsoever to its own sig
nificance in the history of American 
dance. For all its integrity, "Billy the 
Kid" sometimes looks a bit pompous 
in its assertion of pioneer strength and 
determination. "Fancy Free" does not 
push its µuint. The three sailors are 
good fellows, but they are no heroes. 
The approach is both honest and in
gratiating. 

The relaxation of self-consciousness 
is easy to see in "Fancy Free." Yet it 
appea rs in more serious works as well, 
because it comes-not with mere casual
ness of approach- but with immersion 
in an idea that leaves no spa re energy 
to be expended on assertiveness for its 
own sake. 

In "As I Lay Dying," Valerie Bettis 
is concerned with the characters of 
Wi ll iam Faul kner's story, not because 
of their locale (though she understands 
that, being a southerner herself), but 
because of their inte rrelations as people. 
The particu lari ty of the setting is useful 
as it lends an air of reality to the action. 
hs functio n is theatrical. This applies 
to Agnes de Mille's "Fall River Legend" 
as well. The world of Lizzie Borden is 
New England; it shapes her and tortures 
her. Yet the ultimate effect of the bal
let is that of a tragedy, not of a piece 
of local history. 

Some of the most American works , 
however, relinquish the specific scene 
entirely. Both Merce Cunningham and 
Alwin Nikolais have rebelled against 
dancing that has dramatic or literary 
connotations. Neither is trying to prove 
anything about America; they are just 
being stubborn about their indepen
dence-which sounds like a familiar 
American point of view. And there is 
the very contemporary, very urban 
rhythm of Anna Sokolow. Her dances 
are shot through with nervous tensions 
that many audiences find disturbing. 
She would rather be truthful than 
"nice." That Yankee stubbornness, 
again. 

Free to comment on life and art in 
general, the present-day choreographer 
also feels free to comment on the 
American scene. "I am leading a 
quiet life on lower East Broadway," 
says the narrator in Sophie Maslow's 
"Poem." And the jazz swings; the 
dancers sway. "I am an American," 
he says quietly. He does not have 
to shout. SELMA JEANNE COHEN 



and in 
enlightened stores, 
U.S.A. 

You can buy Hair Spray de Pantene 

in Paris, France; London, England; Madrid, Spain 

Pray do. Years now, Hair Spray de Pantene has been the secret chic of Europe's natural beauties. Because it is 
the one. The one with o-Panthenol, a pro-vitamin readily absorbed by the hair. In consequence: Pantene 
takes less to do more. Deep-conditions while it does. Does it all without getting the least bit sticky about it. Now it 
is here. Two ways . In the white container, for a light hold . In the b!ue, for a firm hold. At about $2. At these, the 
enlightened: Henri Bendel; Bonwit Teller, Philadelphia; Julius Garfinckel & Co.; Neiman-Marcus; I. Magnin & Co. 

HAIR SPRAY de PANTENE 



The 
Iron curtain 

isn't 
soundoroor. 

The Iron Curtain is not easily 
crossed. It runs for thousands of 
miles, slicing across the center of a 
whole continent. 

On the Communist side there is 
little freedom. There is less truth. 

But the truth does get through, 
every day. How? 

The Iron Curtain isn't sound
proof. 

And so the truth is broadcast, 
through the air where it can't be 
stopped by walls and guards, up to 
18 hours every day to millions of cap
tive people behind the Iron Curtain. 

The truth is broadcast by Radio 
Free Europe. Radio Free Europe is 
a bridge of truth between two blocks: 
the captive and the free. 

Most important: Because it exists 
and continues to exist-Radio Free 
Europe helps these millions hold 
onto the will for freedom and the 
drive for freedom. 

Will you help Radio Free Europe 
get the truth through? This is a 
private American enterprise; it de
pends on voluntary subscriptions. 
Whatever you give will mean a great 
deal to a good many people behind 
the Iron Curtain. Send your con
tribution to: 
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Radio Free Eurooe, 
BOK 1965, Ml. Vernon, N. ,. 

Published as a public service in cooperation 
with The Advertising Council 

Statistics 
of the 
Theater 

Capacity 2,729::: 

Orchestra 1,044 
Jst Ring 

2nd Ring 

3rd Ring 

4th Ring 

5th Ring 

Gallery 

Stage dimensions 

80 feet wide 

58 feet deep 

89 feet high 

Proscenium 

56 feet wide 

51 feet high 

339 

312 
3]0 

14l 

32 

551 

,:,Three additional ro1vs of scats may be 

added for perf orma11ces 1vhen there is no 

orchestra, bringing the total of seats to 

2,804. 

FlRE NOTICE. The exit indicated by a 
red light and sign nearest to the seat you 
occupy is the shortest route to the street. 
In the event of fire or other emergency 
please do not run-WALK TO THAT 
EXIT. 

C 1A 

TINENTAL DI 

mpshirc!Ro 
ENTRAL PARK SOUTH • Cl 6 

AY BRUNCH & BUFFET SU 

LUNCHEON, 
COCKTAIL 
LOUNGE, 
DINNER 

...... ,, ............. ,._._ ....................... , .. 
---

) 
l ....... 

DIADEM 

the theatre glass 
with the elegant air 

In bright lights or dim, the superb optics of 
an elegant Diadem theatre glass will bring 
every subtle detail on stage into close, 
clear view. Fashionably mounted in gold, 
silver, mother-of-pearl, or brilliant jewel 
tones, these glasses dramatically comple
ment the most alluring ensemble. A soft, 
beautifully decorated case accompanies 
each wonderful glass. 

S£E n,r D'ADEM 1-::-a 
THEATRE GLASS l◄=H·U 
AT · 

Abercrombie & Fitch Co. 
New York and Short Hills 

DINE IN LEISURE AT THE 

~ 
~ 

LUNCHEON• PRE-THEATRE DINNER 
DINNER• SUPPER• SUNDAY BRUNCH 

STEVEN \VELTNER AT THE PIANO 

ESSEX DOlIJSE 
VINCENT J. COYLE, V. P. AND MNG, DIR, 

TEL. CIRCLE 7-0300 

160 CENTRAL PARK SOUTH 

Where some of the best fed 
people in the audience had 

dinner this evening ... and the 
hungriest are going later. 

BROADWAY AT 74th ST. 't SU 7-2000 
FREE PARKING FOR DINNER GUESTS 



RCA Victor Stereo ... realism that rivals the concert hall 
For "at home" 
concerts that 
rival the origi
nal, choose RCA 
Victor Solid 
State stereo. The 

distinguished classic design of the 
Mark VII embodies an impressive 
array of audiophile treasures, includ
ing the precision Studiomatic changer 
with Feather Action Tone Arm (inset 
above.) This famous changer offers 

amazing protection for your records. 
The Solid State amplifier's 120 watts 

of peak power (60 watts EIA) drive 
an 8-speaker sound system for star
tling realism. Solid State means tubes 
have been replaced by transistors for 
less heat, longer component life and 
crisp, clear sound. Sensitive Solid State 
FM-AM-FM Stereo radio and storage 
for up to 325 single record albums, too! 

Before you buy any phonograph, 
compare RCA Victor's experience in 

sound reproduction, dating back to 
the earliest days of the famous "Vic
trola"@ phonograph. Remember, more 
people own RCA Victor phonographs 
than any other kind. Discover new 
RCA Victor Solid State " /2~ 
stereo for yourself-see it~ JlitJ 
at your dealer's now. 

"HIS MASTER'S VOICE" 

• The Most Trusted Name in Sound W Tmk(s)® 



FIRST WITH THE FINEST CIGARETTES THROUGH LOHILLARO RESEARCH 

Call for pleasure ... call for Kent! 
Kent delivers the taste you want in a 

cigarette today. Kent combines the 

finest "Flavor-Blended" tobaccos with 

the Kent filter. No wonder .. . 
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"Now that's what I call a menu!" 

The word is out: 
The gourmets are going up for dinner, on TWA. 
Have you heard about the 
groaning board aboard TWA 
jets? Items: a cocktail or two ... 
appetizers conceived in Conti
nental kitchens ... a chef's salad 

a chef would be proud of .. . a 
choice of entrees you'd never 
expect to find sizzling at 30,000 
feet. .. spirited champagne in per
fect crystal ... inspired desserts. 

That's Royal Ambassador 
First Class. That's the good life 

when you travel. If you think 
you deserve it, call Trans World 
Airlines for your next trip. 



THRCE GREAT TCHAIKOVSKY BAUETS 

SLEEPING SWAN TH£ 
BEAUTY LAI<£ NUTCRACK£R 

THE PHILADELPHIA ORCHESTRA 
EUGENEORMANOY 

M3L 306/ M3S 706'' ( 3-Record Set) 

[:]THREE FAVORITE BALLETS 

STRAVINSKY 
CONDUCTS 

FIREBIRD 
PETRUSHKA 

THERITE 
OFSPRING 

COOJMBIA SYMPHONY OOCI-ESTRA 
M3L 305/ M3S 705* ( 3-Record Set) 

~ THREE 

ti] 

ML 5908/MS 6508'·' 

ML 5575/MS 6175* 

FAVORITE 
BAllETS 
CHOPIN: 
LES SYl.PHIDES 
OELIBES:sME /~1)1,1 

SYLVIA 
OELIB[S:suTTt mo• 
COPP(UA 
EUGENE 
ORMANDY 
THE 
PHILADELPHIA 
ORCHESTRA 

Tune in to WQXR for "The Sound 
of Genius," Wednesdays at 9 P.M. 

©"COLUMBIA.;.~MARCAS REG. PRINTED IN U.S.A. •stereo 
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·J\rden for Men• 
is the 
greatest thing 
Elizabeth J\rden 
has done 
for women. 

Elizabeth Arden's incomparable 
After Shave Lotion for men, with 
the Sandalwood scent women 
remember; 3.75, plus tax; at 

Arden for Men 
1 East 54th Street 
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LINCOLN CE.NTER FOR THE 
PERFORMING ARTS, INC. 

\ 
OFFICERS AND DIRECTORS 

John D . Rockefeller 3rd 
CHAIRMAN OF THE BOARD 

William Schuman 
PRESIDENT 

Charles M. Spofford 
Arthur A. Houghton, Jr. 
Devereux C. Josephs 
VICE-CHAIRMEN OF THE BOARD 

Edgar B. Young 
EXECUTIVE VICE-PRESIDEN'l' 

Gustave L. Levy 
TREASURER 

Amyas Ames 
Hoyt Ammidon 
Anthony A. Bliss 
Robert E. Blum 
Gilbert W. Chapman 
John W. Drye, Jr. 
Clarence Prancis 
Lauder Greenway 
EX-OFFICIO 

Robert L. Hoguet, Jr. 
David M. Keiser 
Rev. L. J. McGinley, S.J. 
Robert Moses 
Frank Stanton 
George D. Stoddard 
Harry Van Arsdale, Jr. 
George D . Woods 

Honorable Robert F. Wagner, Mayor of New York 
C, • 

Honorable Newbold Morris. Commissioner of Parks 

John W . Mazzola, Secretary of the Corporation 

LINCOLN CENTEl:l, COUNCIL 

Rudo! f Bing, Metropolitan Opera Association 
Herbert Blau, The Repertory Theater of Lincoln Center 
Schuyler Chapin, Lincoln Center 
Edward G. Freehafer, The New York Public Library 
Jules Irving, The Repertory Theater of Lincoln Center 
Peter Mennin, Juilliard School of Music 
Carlos Moseley, New York Philharmonic 
Richard Rodgers, The Music Theater of Lincoln Center 
Mark Schubart, Lincoln Center 
William Schuman, Lincoln Center 

ADMINISTRATIVE OFFICERS 

Schuyler G. Chapin, Vice-President, Programming 
William F. Powers, Vice-President. Engineering 
Mark Schubart, Vice-President; Executive Director. 

The Lincoln Center Fund 
Henry E. Bessire, Director of Development 
Carl Cannon, Director. Visitors Services 
Thomas DeGaetani, Managing Director, Theaters and Concert Hctl/1 
Arno C. Zeyn, Controller 

CAMPAIGN AND DEVELOPMENT LEADERSHIP 

Clarence Francis 
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CHAIRMAN I 
Hoyt Ammidon Mrs. Robert L. Hoguet. Tr I 
Anthony A. Bliss Devereux C. Josephs I 

George S. Moore I 
EX-OFFICIO I 
The Chairman of the Board of Lincoln Center I I The President of Lincoln Center l 

--------------------- -------------------' 
1£)1965 by Satm·day Review, Inc. All rights resened. Reproduction in whole or in part 
of any article without permission is prnhibited. P1·inted in the United States of America. 



How do 
you get to 
Spain? 

Relaxed 
... on Iberia, 
There's an old Spanish tradition 
called contentment. You get your 
first inkling of it the moment you 
board an Iberia jet. Things function 
smoothly, and with happy dignity. 

In fact, on Iberia, only the plane 
gets more attention than you. Our 
DC-8 Fan Jets (the extra power 
jets) are serviced by highly skilled 
technicians, and flown by skilled 
veterans. 

Only Iberia flies daily to Madrid 
with Fan Jets on every flight. For 
information or reservations, see 

where only the plane gets more attenflon than you. 

your Travel Agent or call Iberia. 
Ticket offices are now in Chicago, 
Dallas, Denver, Detroit, Los Ange
les, Miami, NewYork, Philadelphia, 
Pittsburgh, San Francisco, Toronto, 
Washington, D.C. .............................. . . 

IBERIA AIR LINES OF SPAIN 
Dept. NS-1 , 518 Fifth Avenue 
New York 36, New York 
Dear Sirs: Please send me the free col
orful brochures on Europe's most beau- • 
tiful travel bargains. 
Name. _ _________ _ 

Address _________ _ 

•• ;~t~- . -.-.-.-.-.-. -. -. -. -. -. -•• -.s.t~t~-. -•• -.-•• : AIR LINES OF SPAIN 



Today's 
most interesting 

people read 
The New York Times 

··!BRONX ZOO AD S ::~!£~, 
Jer fled the local 

n~~~/ NEW ACTS TO BILL mt:;';. 0
: ~~-

argesJ member of the 
;e. Lion Cubs, Rare Opossum which dellghl$ 

t,he!rl' and Baby Raccoon Join Up adults) vis!Ung 
-ean -=---- ery at the C' '>el By JOHN C. DEVLIN nursing tror 

• The Bronx Zoo produced the Miss Ann, 
iew, the :itranre and the exotic attendant 
·~sterday-sof{le of it so new charge · 
'e public can't even see it yet. From 
rhe behind-the-scene eXhlblts brings 
lude two kitten-sized Uon ter by 
•s, born only last Thursday, \ and ht 

Write for your free copy of GUIDE TD GOOD DINING, 
The New York Times, Department GD, 

Times Square, New York 10036. / 
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.DIRECTORY OF 

FACILITIES AND SERVICES 

New York State 
Theater 

MANAGER'S OFFICE 

Plaza entrance, left 

ELEVATORS 

Orchestra Foyer, left and right 
Promenade levels, left and right 

BOX OFFICE 

Plaza entrance lobby 

TELEPHONE 

Box Office 
Administrative Offices 
Lost and Found 

NU!tlBERS 

TR 7-4727 
TR 7-4700 
TR 7-4700 

REFRESHMENT SERVICES 

Louis Sherry's Promenade Cafe on 
Promenade level, First Ring. Bar service 
and sandwiches one half-hour before 
each performance and during intermis
sions. Complete pre-performance lunch
eon and dinner at Louis Sherry's Ren
dezvous Cafe directly across the Plaza in 
Philharmonic Hall. Reservations: L W 4-
3048 

GIFT SHOP 

Philharmonic Hall, box office lobby 

LOST AND FOUND 

Receptionist, Stage Entrance, Columbus 
Ave. at 62nd Street 

REST ROOIIIS 

Orchestra Foyer, left and right 
Promenade levels, Ladies left, Gentlemen 
right 

Top of Gallery lounges, Ladies left, 
Gentlemen right 

COAT ROOIIIS 

Orchestra Foyer, left and right 

PUBLIC 'l'ELEPHONES 

Plaza entrance, left and right 
Orchestra Foyer opposite elevators, left 
and right 

Promenade levels in Ring Passages 

Top of Gallery lounges, left and right 

WHEET,CHAIRS 

Wheelchairs may be located in place of 
certain regular seats on the orchestra 
level. House wheelchairs may also be 
obtained for use from the street to seat 
locations. For information call (TR 7-
4700) 

HOUSE DOCTOR AND FIRST AID 

Available at all performances. Ask the 
nearest usher. 

Doctors who expect to be called during 
performances may give their seat loca
tions to an usher, who will advise the 
Manager's office. 

time 
Smith, Barney & Co. likes to help inves
tors avoid the regrets of Richard 11 , who 
mused that he had "wasted time, and 
now doth time waste me ... " 

In matters of investment, timing is of 
prime importance-for even the sound
est of securities is a better buy one 
month, one year, than at another. Yet 
few individual investors liave the time 
(or the technical training) to arrive at a 
sound estimate of the more advanta
geous time for their purchases ... or 
sales. 

The members of Smith, Barney's Re
search Department take the time-it's 
their sole job- to investigate various 
aspects of an industry, of the cornpauies 
within that industry . Their carefully 
analyzed, clearly written reports can be 
a helpful guide to you in making your 
investment decisions ... as hundreds of 
investors have found, during Smith, 
Barney's ninety-year history. 

There's no time like now. Ask us for 
current examples of Smith, Barney 
research. VY e'll waste no time in send
ing them to you. 

Smith, Barney & Co. 
Incorporated 

M embers New York Stock Exchange 
and otllrr leading e:i.:c/1 a11ges 

20 Broad Street, i\"ew York 5, N. Y. 
529 [lif'th Avenue, :\'ew York 17, N. Y. 

Philadelphia · Chicago 
Boston • San Francisco 

Alba11y • Allentown • Clevelund • Dullas 
Hartford , Milwaukee • lVIinueapolis 



American Ballet Theatre's production of "Fancy Free," a spontaneous triumph of national folklore 

American 
A WELL-KNOWN CRITIC once wrote that 
he firmly believed human society to be 
divided into three classes: Russian 
dancers, dancers, and very ordinary 
people. For a Jong time a majority of 
dance "experts" accepted the verdict, 
agreeing that-particularly-no Ameri
cun could possibly make it to the top 
in this sacrosanct realm. They applied 
the judgment to choreographers as well: 
good dancers and good dances alike 
had to be made abroad. Then, as the 
field grew more popular-a sharp re
action: if it was American, it was good . 
Busy being American, few dance artists. 
and even fewer dance spectators, 
stopped to think what "American" 
meant. 

In the month of March the New York 
State Theater is host to the American 
Dance Theater and the American Bal
let Theatre. How "American" are they? 

The dancers' names sound native 
enough, and so do the choreographers'. 
But what about their works? Even a 
quick glance arouses suspicion. Here 
is Pearl Lang presenting "Apasionada" 
to music by the Spaniard Carlos Suri
nach and with a hero who appears as 
a bullfighter. Her "Shirah" is described 
a~ •·a song with undertones of meaning 
suggested by a Chassidic parable." Then 
there is Sophie Maslow's "The Village 
I Knew," straight from the pages of 

Ballet and Theater 
Sholem Aleichem. And there is Jose 
Lim6n's "Missa Brevis," inspired by his 
experiences in post-war Eastern 
Europe. 

Maybe the balletic contingent is more 
American? Even apart from the Euro
pean-created classics, the repertory 
bears intimations of foreign influence. 
There is Herbert Ross's "Caprichos," 
based on Goya; Agnes de MilLc's "The 
Frail Quarry," evoking eighteenth-cen
tury France; and William Dollar's "The 
Combat," with a story that pre-elates 
Columbus. Then there is Jerome Rob
bins' new version of "Les Noces"-a 
Russian peasant wedding, no less. What 
goes on here? 

True, there are some pieces of Ameri
cana on the lists, but these are in the 
minority. Shouldn't there be more of 
them if these companies are to live up 
to their name? 

Once upon a time (thirty-one years 
ago, in fact) there was a ballet called 
"Union Pacific." Terribly American 
title. Very American subject. All about 
the completion of the first trans-con
tinental railroad in 1869. Its characters 
included Irish and Chinese workmen 
(melting-pot theme), a surveyor, a bar
man, Indians, and capitalists. Real 
Americana-even to a libretto by Archi
bald MacLeish. It was an awful ballet. 

In performance, "Union Pacific" did 

not come off as American at all. Nor 
was it likely to, since Leonide Massine, 
its choreographer, was Russian; Nicolas 
Nabokov, its composer, was Russian; 
and its dancers were Russian members 
of the Ballet Russe de Monte Carlo. 

If the creators and performers had 
been born-and-bred Americans, could 
they have saved "Union Pacific"? Pos
sibly. Possibly not. That same year, 
1934, George Balanchine created 
"Alma Mater" for his company of 
American dancers. It had American 
music, too. By 1935, it was out of the 
repertory. 

Leonard Bernstein once spoke of a 
kind of music "which is self-consciously 
nationalistic and as a result hardly ever 
works." That kind of dance does not 
work, either. The trouble with the bal
lets of 1934 was that they tried too 
hard; the effort was obvious. 

Perhaps American dance had to pass 
through a stage of rather acute self
consciousness. The going had been 
rough. The few native dancers who 
achieved distinction in the nineteenth 
century had performed in ballets that 
were created abroad or were taught to 
them by ballet masters who came from 
Paris or Milan. Later it was Russia 
that produced the repertories, the chor
eographers, and eventually the teachers 

continued on page 18 
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Thursday Evening, March 4, 1965, at 8:15 

Saturday Afternoon, March 6, 1965, at 2:15 

AMERICAN DANCE THEATER 

The Village I Knew (1951) 

(Based on the tales of Sholem Aleichem) 

Choreography by Sophie Maslow 
Music by Gregory Tucker and Samuel Matlowsky 

1. Sabbath 

Janet Aaron, Julie Arenal, Carolyn Dyer, Phyllis Gutelius, 
Beatrice Seckler, Nancy Stevens 

Stanley Berke, William Dugan, Haruki Fujimoto, Dick Kuch, Sheldon Ossosky 

II. It's Good To Be An Orphan 

Orphan: Janet Aaron Woman: Carolyn Dyer 

m. A Point of Doctrine 

Housewik: Beatrice Seckler 

IV. Festival 

Orphan: Janet Aaron 

Rabbi: Sheldon Ossosky 

The Merrymakers: Stanley Berke, Dick Kuch, William Dugan 

Pursuer: Haruki Fujimoto 

Pursued: Phyllis Gutelius, Julie Arenal 

Two Women: Nancy Stevens, Carolyn Dyer 

v. The Fiddler 

Mother: Beatrice Seckler Daughter: Julie Arenal 

Fiddler : Haruki Fujimoto 

VI. Why Is It Thus? 

Dick Kuch, William Dugan, Stanley Berke 

vu. Exodus 

The Company 

INTERMISSION 

MERCE CUNNINGHAM AND DANCE COMPANY 

Winterbranch (19•64) 

Choreography by Merce Cunningham 
Music by LaMonte Young 

Merce Cunningham 
Carolyn Brown Viola Farber 
Barbara Lloyd, Albert Reid, Gus Solomons, Jr. 

PAUSE 
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JUILLIARD SCHOOL OF MUSIC 

Wednesday One O'Clock Concert Series 

May 19, 1965 

JUILLIARD DANCE DEPARTMENT 

PROGRAM 

City Scapes • • ... •. s • ., .• • •••· • ••• ..... ••. •• • ., ... • ••. •• ••••• Alan Leichtling¾' 
Choreography by Margaret Cicierska 

Minawa 

Danced by Enid Aytch, Charlotte Bailis, Tamara 
Woshakiwsky, Clifford Allen, Toney Brealond 

............................................................. 
Choreographed and danced by Kaoru Ishii 

Marilyn Raisler, harpist 
Robert Cram, flutist 

David Moulton 

Braided .............................. o ............................. Michael Smolanoff* 
Choreography by Jennifer Muller 
Daneed by Judith Kaplan, Carla Maxwell, Tamara Woshakiwsky 

Parade ................................. o••~ ................... ••••0•4 .... •••••e••• Carman Moor~ 
Choreography by Mary Barnett 

Promenade 
Cortege 
Procession 

Danced by Rhoda Antman, Linda Kent, Mind. Mason, 
Edward DeSoto, Edward Effron 

Impromptu ........................... ~•••••• .......................... G ... e .. Vincent Persichetti 
From Poems for Piano (1947) 

Choreography by Lucas Hoving (1965) 
Danced by Sue Knapp and William Dugan 

with Sa.."'ldra Brown, Leslie Kiely, Marcia Quick, 
Janet Sumner, Julie Theobald, Lynne Wimmer 

Kenneth Bowen, pianist 

Under Green Leaves ................ ., ....... •••e1••o•o•• Georg Philipp Tele~ 
Largo and Allegro from Concerto in G Major 

*recording 

for Viola and Strings (1743) 
Choreography by Charles Bennett (1963) 
Costumes designed by Charles Bennett 
Danced by Diane Mohrmann, Sharron Miller, 

Peter DeNicola, Ramon Rivera 

Courtesy of First Chamber Dance Quartet 

********** 
The first four works were composed 
as part of the 1964-65 project of 
collaborations between the Composers• 
Forum and Advanced Choreography students. 

The Wednesday One O'Clock Concert Series is 
designed to supplement the classwork of the 
students in the School. All students are 
eligible to perform in these concerts, and 
occasionally there will be performances by 
members of the Faculty.. All students are 
expected to attend these concerts as a part 
of their regular classwork. 
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Instrumentalists for the Juilliard recordings: 

CITY SCAPES : Alan Leichtling, conductor 

Scott Goff, flute and piccolo 
Martin Fulteman, oboe 
Michael Kamen 

BRAIDED: 

PARADE: 

Frank Cohen, clarinet 
Alex Irving, bassoon 
Charles Tabony, violin 
Elliott Antokoletz, violin 
Susan Pray, viola 
Stephen Custer, 'cello 
Steven Margoshes, piano and celesta 

Juilli.ard String Orchestra 

Lawrence Elam, solo trumpet 
Jorge Mester, conductor 

David Shostac, piccolo 
Bernadette Zirkuli, bassoon 
Alex Irving, bassoon 
Marcus Thompson, viola 
Robert Bush, percussion 
David Friedman, vibraphone 
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J U I L L I A R D SCHOOL OF MUS IC 

Wednesday One O' CI ock Concert Ser I es 

January 13, 1965 

J U I L L I A R 0 D A N C E DEPARTMENT 

r'ROGRAM 

I) GEOGRAPHICAL FUGUE (for Speaking Chorus)••••••••••••••••••••••••••••Ernst Toch 

Enid Aytch 
Jessica Balbos 
Janice Blum 
Toney Brea I ond 
Sandra Bro111n 
Judith ~ucciante 
El !en Cohen 
Frank Cooper 

Edward Effron 
John Giffin 
Rimona Kuschnir~ 
Margaret Lang 
Teodoro Leysen 
Ethel Menhart 
Barbara Mezza 

Yigal Paz 
Laurie ret lerin 
John Purinton 
Diane Rabuffo 
Pearl Reynolds 
Ernestine Wil Iiams 
Marie Zabala 

2) FARUCCA •••••••••••••••••••••••••• " •••••••••••••••••••••••••••••••• Unaccompanied 
Composed and danced by Dennis Nahat 

3) 4th MOVEMENT, STRING QUARTET, OPUS 18, NO. 6 •••••••••••••• Ludwig van Beethoven* 
Composed and danced by Jennifer Mui ler 

4) RECOLLECTIONS ••••••••••••••••••••••••••••••••••••••••••••••••• 01 ivier Messaien* 
Composed by Ze'eva Cohen 

Danced by Laurie Baumeister, Diane Mohrmann, Cl if ford Allen 

5) CANTICLE••••••••••••••••••••••••••••••·•••••••••••B~la Bart6k, Federico Mompou 
Composed and danced by Carla Maxwel I 

Pianist: Susan McCauley 

6) first•••••••••••••••·•••••••••·•·•••·••·•••••·•·•·•••··•••••••··••·••Susan Ain• 
Composed by Margaret Cicierska 

Danced by Rimona Kuschnir, Diane Rabuffo, Tamara Woshakiwsky 

7) TWO YEMENITE DANCES •••••••••••••••••••••••••••••••••••••••••••••••• Traditional* 
Woman's Dance 
Man's Dance 

Arranged and danced by Ze'eva Cohen 

8) ROMANZA ••••••••••• •••••••• ••••••• •••• •••••••••••••••• •••••• Wal I ingford Riegger* 
Composed by Wi I I iam Dugan 

Danced by Jennifer Mui ler, Ellen Tittl er, David Taylor 

9) Pas de Trois from LES PATINEURS •••••••••••••••••••••••••••••• Giacomo Meyerbeer* 
Choreography by Frederick Ashton 

Danced by Diane Mohrmann, Janet Sumner, Ramon Rivera 

10) Tango from FACADE••••••••••••••••••••••••••••••••••••••••••••••Wi I liam Walton* 
Choreography by Frederick Ashton 

Danced by Julie Theobald, Dennis Nahat 

*Recording 
Lighting by Sidney Bennett 

1) Prepared in the Fundamental Materials of Music classes of Frances Aronoff. 
2) Prepared in the Literature and Materials of Music classes of Caryl Friend as a 

project in development of a rhythmic theme. 
3) Prepared in the Literature and Materials classes of Caryl Friend as a project 

in music visualization. 
4) 5) 6) 7) 8) Prepared in the Dance Composition classes of Janet Mansfield Soares. 
9) 10) Prepared in the Bal let Repertory classes of Fiore I la Keane. 

The Wednesday One O'Clock Concet~t Series is designed to 
supplement the classwork of the students in the School. 
A! I students are eligible to perform in these concerts, 
and occasionally there wi I I be performances by members 
of the Faculty. Al I students are expected to attend these 
concerts as a part of their regular classwork. 
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an autumn season when Helen Tamiris 
is to mount one or more works for the 
regular pool of dancers. By then, one 
hopes, this highly promising concept will 
return to its original artistic policy of 
mounting past and present works on a 
pool of dancers. Next time, though, let's 
encourage other choreographers as well. 
Why, for instance, no works from (to list 
them alphabetically) Alvin Ailey, Talley 
Beatty, Erick Hawkins, Hanya Holm, 
Martha Graham, Paul Taylor and Charles 
Weidman? And why not a full-evening 
programme of works by Anna Sokolow, 
one of the most brilliant choreographers 
of om: da ?. 

THE STUDENT DANCE GROUP OF J~ILLIARD 

presented iis finest programme to date 
with top honours going to Anna Sokolow's 
Odes set to three scores composed by 
Edgar Varese: Octandre (1924), Density 
21.5 (1936) and Poeme Electronique (1958). 
As was true of Anna Sokolow's The 
Question, to Anton Webern's music, pre
miered last year at Juilliard, her new 
work is also a masterwork. Indeed, it is 
the most important composition in the 
field of modern dance thus far in the cur
rent 1964-65 season. What is it about? 
That's up to the eye of the beholder. 
There are no programme notes and each 
'ode' or section is thematically separate 
and different yet all three form a total 
unity. The opening section, with the dan
cers in red tights and leotards might well 
be Hell; the second could be the Elysian 
fields with some especially glorious and 
lyrical dancing by Lee Wagner and Lance 
Westergard. Westergard, who scored so 
importantly at Juilliard in 1964 in a 
Tudor ballet, appears to be equally as 
brilliant in modern dance. Indeed, he is 
the most exciting and promising male 
talent yet developed at Juilliard and all he 
needs to do now is to find a new barber. 
At the moment he has a greater shock of 
hair than Nureyev, making him look like 
a fugitive from a road company of West 
Side Story. The third section, and the 
most dramatic, features a Greek chorus 
that appears to dance out its own disaster. 

Other works on the programme in
cluded Jose Lim6n's new Variations on 
a Theme of Paganini to Brahms' music 
which was flowingly balletic; excerpts from 
Doris Humphrey's Ritmo Jondo which 
were diminished by a two-piano accom
paniment of Carlos Surinach's stunning 
score for orchestra; and Anna Sokolow's 
Ballade, previously mentioned. 

American Ballet Theatre 

) 

cers might be put on view. The pro
gramme was made up of Les Sylphides, 
Etudes, Fancy Free and Black Swan Pas 
de Deux. Well, apparently American Bal
let Theatre believes that its audience is 
more interested in nostalgia. In 1958, 
Martha Graham gambled the success of 
her entire season by premiering Clytem
nestra on First Night and this year the 
Royal Ballet has the artistic daring and 
courage to mount three performances of 
Romeo and Juliet for their Gala Premiere 
and second and third nights. Sadly en
ough, the artistic direction of American 
Ballet Theatre prefers remembrances of 
things past. 

As mentioned previously, Agnes de 
Mille's The Wind in the Mountains, 
was given on the second night with Karen 
Krych and Gayle Young in its leading 
roles in this new work with a score by 
Laurence Rosenthal and decor by Jean 
Rosenthal. Harald Lander's restaging of 
Bournonville's La Sylphide was presented 
on the third night with Toni Lander as 
the Sylphide and Rayes Fernandez as 
James. Agnes de Mille 's The Four Marys, 
with guest star Carmen de Lavallade and 
Paul Sutherland in the main r6Ies, was 
presented on March 23 with a score by 
Trude Rittmann and setting by American 
Ballet Theatre's Co-Director, Oliver Smith, 
Glen Tetley's Sargasso, featuring Bruce 
Marks and Sallie Wilson and to music by 
Ernst Krenek, made its U.S. debut on 
March 24 with new decor by Rouben 
Ter-Arutunian. Jerome Robbins' version 
of Stravinsky's Les Noces, using most of 
the company's dancers, took place on 
March 30. Finally, Bentley Stone's L'ln
connu, seen last spring in a Ballet Theatre 
Workshop presentation, premiered on 
April 6 with the same leading dancers
Ruth Ann Koesun and John Kriza- but 
with a new score by Hershy Kay. 

Guest star John Gilpin, of London's 
Festival Ballet, appeared in the pas de 
deux from Esmeralda, Eludes, Giselle and 
Les Sylphides. Another guest, Sonia Arova 
of The National Ballet of Washington, 
danced the Sylvia pas de deux and Car
men de Lavallade appeared in Agnes de 
Mille's The Frail Quarry, a revival of this 
choreographer's Tally Ho!, which also 
includes Karen Krych, John Kriza and 
Rayes Fernandez. Anton Dolin has re
staged Giselle, Antony Tudor has revived 
one of his masterworks, Dark Elegies and 
Dimitri Romanoff is handling his own 
production of La Fi/le Mal Gardee. A 
full report "- this season appears in our 
June issue. 

Robert Jaffrey Ballet 

York Shakespeare Festival. This engage
ment will follow immediately after the 
Rebekah Harkness Foundation Dance 
Festival, which also appears under the 
aegis of the N.Y. Shakespeare Festival. 

Choreographer Bertram Ross 

B ERTRAM ROSS, KNOWN TO BRITISH 

audiences as the leading male star in 
Martha Graham's Company, made his 
choreographic debut with his company at 
the YMHA Auditorium on March 11. All 
three works-Triangle, Break-up and Un
titled-were dramatic pieces and their 
scores were especially composed by Walter 
Condon. Matt Turney, Robert Powell and 
Naomi Lapzeson, other Graham company 
members, appeared in Ross's works as did 
Alex Gianinini, Judith Hogan, Jeanne 
Nucthern, Ross Parkes and Abner Vered. 

Award Time in New York 

IN THE SPRING, DANCE AWARDS BLOOM IN 

New York just as do crocuses in Regent's 
Park. On March 15, the Fourteenth 
Annual Capezio Dance Award was pre
sented to Maria Tallchief. On behalf of 
the Capezio Award Committee, Sir John 
Gielgud presented this award to Miss 
Tallchief in the Gallery Lounge of Hunt
ington Hartford's Gallery of Modern Art. 
A week later, on March 22, Dance Maga
zine's Annual Awards were presented to 
three men : Edward Viliella, of the New 
York City Ballet, and choreographers 
Peter Gennaro and John Butler. 

Bolshoi on TV 

TWO ONE AND ONE-HALF HOUR TELEVISION 

programmes on February 21 and March 
14, with Agnes de Mille as commentator, 
presented The Best of the Bolshoi. These 
tapes of the Bolshoi Ballet, made in Los 
Angeles in 1959, when Galina Ulanova 
was dancing with the company, cost some 
$1,500,000 dollars (£500,000) to make and 
were four hours in length. Originally 
planned for pay television, they were 
presented only once on a Hartford, Con
necticut, station. Now, obviously, we are 
seeing only half to two-thirds on com
mercial television because the Eastern 
Airlines commercials take up consider
able time. What we have seen thus far, 
as we go to press, makes it possible to 
state that these are far and away best 
reproduction of ballet for television ever 
seen in the U.S. The camera work is 
superb and never once was an arm or a 
leg ever cropped. 

AMERICAN BALLET THEATRE'S GALA 25TH 

Anniversary Season got under way at the 
New York State Theatre on March 16 
with a mixed programme of familiar 
works that appear to be chosen solely in 
order that every one of its principal dan-
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REORGANISED WITH A FORD FOUNDATION 

Grant of $155,000, the Robert Jaffrey 
Ballet, now rehearsing, makes its official 
debut at Ted Shawn's Jacob's Pillow 
Dance Festival during the week of August 
10. One month later, the company will be 
presented in five performances at Dela
corte Theatre in Central Park by the New 

Thus far Spring Waters, Ulanova in 
The Dying Swan and Plisetskaya in Wal
purgis Night and excerpts from Swan 
Lake, Act II, have been nothing short of 
superb. Promised for the second pro
gramme were excerpts from Giselle and 
Romeo and Juliet . 



JUILLIARD SCHOOL OF MUSIC 
Dance Department 

-Graduation Examinations-

Thursday, September 17, 1964 
CONCEX?. HALL 
2:00 p.m. 

PERFORMANCE 

1. Aves euo fwvl'l Ptr-"lil!tuaz:.touf.,_· a t1inq-ae 1958 ..... Matyas Seiber ( tape record.) 
(First Performance) 

Choreography by Susan Cohen 
(7½ mino) Susan Cohen 

2. Emily*••••••••••·•••••••••••••o•••••••••••••••••••••••• Brent McCall 
(First Performance) 

(35 min.) 

Scenario by Beatrice Lamb 
Choreography by Beatrice Lamb 

In small tows people live close together all their 
lives. The ballet concerns their daily life, love 
and death and especially the feelings of Emily, a 
young girl, as she grows up and falls :in love. 

Scene I The People 1n Daily Life 
Scene II The Children 
Scene III Emily and George 

Some time later 
Scene IV 
Scene V 
Scene VI 

The People, The Children, George and Emily 
The F~:tn 
The Funeral 

Scene VII The Return of Emily 
CAST 

Emily 

George 

-
Bonni) M!:lthis 

Jim Maher 

The People The Gossips. lh.oda Antman,Char:z\otte Bailis 
The storekeeper-), 

The Children 

The Choirmaster) Tom Reardon 
The Minister ) 
The Old Man. Michael Fender 
The Old Woman. Michele Larsson 

Rhoda Antman, Judith Hogan, 
Diane Mohr111Bnn, Lee Wagner 
Ron Hildebrande, Lance We~bergard 

F.ar 1 Car lys s, violin 
Alexander Emilianoff, viol:incello 
Merlin Petroff, clarinet 
Bernad9tte Zerculy, clarinet 
Virginia Sindelar, flute 
Bernard Berkowitz, bassoon 
Alexander Irving, bassoon 

Joshua Rifkin, conductor 

*Scenario suggested by Thornton Wil:lerls "Our Town" 

3. Recantare •••• from Three Shanties £or9Nind Quintet •••• Malcolm Arnold 

(2½ min.) 
(First Performance) 

Choreography by Susan Cohen 
Susan Cohen 

l 52 ( tape record.) 
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JUILLIARD SCHOOL OF MUSIC 
DANCE DEPARI'MENI' 

Graduation Examinations 

Concert Hall 

Monday, May 17, 1965 

PERFORMANCE 5:30 - 6:15 p.m. 

1. Excerpt from Ruins and Visions •••••••.•.••••••••••••••• Benjamin Britten* 

Choreography by Doris Humphrey 
Martha Clarke with Susan Hess and Daniel Lewis 

2 o Parade •••..•...•••.•..•.•.•..•.•..•.... o •••••••••• _ ••••••••• Carman Moore * 
Promenade 
Cortege 
Procession 

Choreography by Mary Barnett 
Rhoda Antman, Linda Kent, Mimi Mason, Edward DeSoto ,Edward Effron 

3. A Time to Heal from There is a Time ••••••.••.••••.•••••••• Norman Dello Joio * 

4. Gypsy 

Choreography by Jose Limon 
Sarah Ford with Edward Effron 

•••••••••••••••••••••••••••••••••••••••••• 0 •••••••••• 

Choreography by Margaret Cicierska 
Margaret Cicierska 

Zoltan Kodaly* 

5. A Time of War from There is a Time ••••••.••••.•••••••••••• Norman Dello Joio * 

Choreography by Jose Limon 
Sarah Ford 

6. Poem .•........................................•............... . Dylan Thomas * 

* 

Choreography by Martha Clarke 
Martha Clarke 

DINNER 

tape recording 

6:15 - 7:45 p.m. 
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P E R F O R M A N C E ( continued) 7:45 p.m. 

7. Duet from Rainbow Round My Shoulder ••••••••.•••••••.•••••• Traditional * 
Choreography by Donald McKayle 

The Dream (Sweetheart, Mother, Wife) 
The Man, boy 

Mary Barnett 
Raymond Sawyer 

8. Excerpt from Appalachian Spring •.•.••.•.•••.•••••••••••••. Aaron Copland 

Choreography by Martha Graham 
Martha Clarke, Sarah Ford, Margaret Cicierska, 
Ellen Tittler, Larry Richardson 

Eugene Lester, pianist 

9. Ballade . ..................... o ••••••••••••••••••••••••• • Alexander Scriabin * 
Choreography by Anna Sokolow 

Tamara Woshakiwsky with Ze 'eva Cohen, Eric Hampton 
and Dennis Nahat 

10. Suite of Three ...•••.....•.•.•...........•...•..•.....•• Joseph Liebling * 
Anticipation 
Disillusion 
Exaltation 

Choreography by Ethel Winter 
Ellen Tittler 

11. Excerpt from Ritmo Jondo •••••••••••••••.••••••••••..••••• Carlos Surinach * 
Choreography by Doris Humphrey 

Martha Clarke and Tamara Woshakiwsky with Ze 1eva Cohen, 
Lulu Puertollano, Clifford Allen,Edward· Ei"fron, Derur~e Narnt"t, 
David Taylor RP.. \"'n, 0 1 Je, l<.A 

-------- P A U S E ----------

12. Opening dance from Dark Meadow •••••••••••••••••••••••••••••• Carlos Chavez 

Choreography by Martha Graham 

* tape recording 

Mary Barnett, Sarah Ford, Margaret Cicierska, 
Ellen Tittler, Tamara Woshakiwsky 

Eugene Lester, pianist 

********* 



JUILLIARD SCHOOL OF MUSIC 

Dance Department 

DANCE WORKSHOP 

Wednesday, April 7, 1965 

5:00 p.m. 

Concert Hall 
~<-r,~~~~!HHHHHH~~~ ~~~lHHIHHHK~~~lH!-'tHHHH~-JHt~-!Ht-'IHHHP',,--iHHHHHHHt-

I. Impromptu •••••••••.••••••••••••.•••••....•••••••••.•.. Persichetti 
Choreography by Lucas Hoving 
D~nced by Sue Knapp and William Dugan . 
. . · witti Sandra Brown, Leslie Kiely, Marcia Quick-

Janet Sumner, Julie Theobald, Lynne Wimmer 

Prepared in the Repertory classes of Lucas Hoving 
Pianist, Kenneth Bowen 

II. A) Rhythmic solo phrases against a ground bass. 

1. Caroline Noyes 
Sandra Brown 
Marcia Quick 
Yasuko Hoshino 
Lee Harper 
Leslie Kiely 
John Giffin 

2. Edward Effron 
Sandra Brown 
Clifford Allen 

B) Duets based on symmetrical, oppositional and one-directional designs. 

Clifford Allen 
Leslie Kiely 
Barbara Mezza 
Edward Effron 

- Ernestine Williams 
- Jessica Balbos 
- John Purinton 
- Ellen Cohen 

Prepared in Composition Materials classes of Lucas Hoving 
Pianist, Stanley Sussman 
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III. A) Authentic Pre-classic Dance Forms ••••••••••••••••.• Rameau and Tabourot 

Pavane 
Galliard 
Minuet 
Gigue 

Arranged by Linda Kent 
Arranged by Lynne Wimmer 
Arranged by Pamela Anderson 
Arranged by Diane Rabuffo 

Danced by Linda Kent, Robbi Melworth, Lynne Wimmer, Toney Brealond, 
Edward DeSoto, Eric Hampton 

B) Pre~classic Dance Forms in modern compositional form. 

Sarabandes 

Silent Fear ..................................... Couperin 
Composed and danced by Linda Rabin 

Wistful Wiles .................................. . Debussy 
Composed and danced by Lynne Wimmer 

Artemis ......................•.. o ••••••••••••••• Bach 
Composed and danced by Pamela Anderson 
Horn: Barbara Elliott 

Minuets 

First Recital , .................................. . Niemann 
Composed and danced by Carol Mansell 

Jeeyll 's Potion .................................. Jahn 
Composed and danced by Eric Hampton 

Allemande 

Dtlet .••••.•••••...•.••.•••.••..•.•..•.•.•.•.•..... Handel 
Composed and danced by Diane Rabuffo and Toney Brealond 

Gigues 
50 Seconds' Worth • • • • • • • • • • • . • • . . • . • • . • • • • • • • • • • . Handel 

Composed and danced by Linda Rankin 

Raid . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Goodsi tt 
Composed and danced by Linda Rabin and Toney Brealond 

At the Track .......... o •• o o •• o • • • • • • • • • • • • • • • • • • • Kirnberger 
Composed and danced by Edward DeSoto 

Courantes 
Rebellious . _. ....... o • • • • • • • • • • • • • • • • • • • • • • • • • • • • • Hellebrandt 

Composed and danced by Robbi Melworth 

Snare ••.••••••..•••..•••••••• o •••••••••••••••• o • • Niemann 
Composed and danced by Linda Kent 

Gone Ha-ywire ...... o •••••••••••••••••••••••••••••• Hellebrandt 
Composed and danced by Eric Hampton 

Prepared in the classes of Janet Soares 
Pianist, Susan McCauley 

\ 
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IV. Modern Forms 

Medieval Studies .•••••.••••••••••.•.••••.•.•.•••..••••••• Koechlin 
Irine Nute 
Charlotte Bailis and Carla Maxwell 

Introspective Suite •••.•••••••••••••••••••••••••••••..•.. Scriabin 
Carla Maxwell 
Joan Ashpitz and Irina Nute 
Charlotte Mitzenmacher 
Charlotte Bailis and Rhoda Antman 

Prepared in the classes of Janet Soares 
Pianist, Susan McCauley 

V. Dances re-created from Labanotation scores 
Jazz Study ••••••••••.•••••••••••••••••.•••.••••• Mancini (recording) 

Adapted from choreography of Danny Daniels and 
danced by Jessica Balbos 

Two Waltzes •••••••••••.••••••••..••••••••••••••••••••••••••• Brahms 
Choreography by Charles Weidman 
Danced by Pamela Anderson, Joan Ashpitz, Robbi Melworth, 

Linda Rankin, Janet Sumner, Edward DeSoto 

Prepared in the Notation classes of Muriel Topaz 
Pianist, Stanley Sussman 

VI. From classes in Group Forms and Projects in Choreography 

* Minawa ••••••..••••.••••••.•••..•...••.•• David Moulton (recording) 
Composed and danced by Kaoru Ishii 

Quintet •••••••.••••••••.•••...•••.••.••• Robert Thomas (recording) 
Composed by Martha Clarke 
Danced by Margaret Cicierska, Carla Maxwell, Sara Rudner, 

John Parks and Jorge Shaik 

* Fiery Triplicity •••.••••••.•••••.••••••• Richard Busch (recording) 
Composed by William Dugan 
Danced by Clifford Allen, Toney Brealond, William Dugan 

* Trio ••••.••.••••••.•.•••.•••.••••••••••• Michael Smolanoff(recording 
Composed by Jennifer Muller 
Danced by Judith Kaplan, Carla Maxwell, Tamara Woshakiwsky ----

* City Scapes .•••••••.•.••.••.•••..••••• Alan Leichtling (recording) 
Composed by Margaret Cicierska 
Danced by Enid Aytch, Charlotte Bailis, Tamara Woshakiwsky, 

Clifford Allen, Toney Brealond 

* Parade ••••.•.•••••••.•••.•••...•••••••.•••. Carmen Moore (recording) 
Composed by Mary Barnett 
Danced by Rhoda Antman, Linda Kent, Mimi Mason, 

Edward DeSoto, Edward Effron 
* Prepared in conjunction with Composers' Forum 

********.,A-****** 
Further work in progress: 

* Quartet ••••••••••••••••.•••••••••••••••.• William Chamberlain 
Composed by Ze'eva Cohen 
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SCHOOL MOURNS DEATH OF LONNY EPSTEIN 

Lonny Epstein, who retired less than a year ago from the piano 

faculty, died in New York on March 9 of a heart attack. She was 

on a visit here from her home in Switzerland and on Wednesday, 

March 3, played a Mozart program at the One O'Clock Concert in 

School. She repeated this program at the Newark (New Jersey) 

Museum on Sunday, March 7, and was to play it again on March 13 

at the University of Michigan. 

Miss Epstein was born in Frankfurt am Main and received her 

teachers diploma from Dr. Roch's Conservatory there in 1904. 

Further studies at the Conservatory of Music in Cologne brought 

her an Artists Diploma in 1906. Her principal teachers during this 

period were James Kwast and Carl Friedberg. 

Her long teaching career began at the Conservatory of Music in 

Koblenz in 1907, and continued at the Academy of Music in Muen

ster. She came to the United States and joined the piano faculty 

of the Institute of Musical Art in 1927, and continued with the 

Juilliard School of Music until last year. At that time she announced 

her decision to retire and returned to live with her sister in Lugano, 

Switzerland. 

Miss Epstein had an extensive concert career in Germany, Aus

tria, Switzerland, Italy, Holland and Belgium, and was soloist with 

major orchestras under the batons of Max Reger, Fritz Busch, Otto 

Klemperer, Artur Bodanzky, and others. She was also soloist at 

the Salzburg Mozart Festival and made numerous recital and radio 

appearances in the United States. 

Surviving are a sister, Miss Tilly Epstein, of Lugano, Switzerland, 

a nephew, Professor Fritz T. Epstein, of Bloomington, Indiana, 

and Miss Eva Epstein, a niece, of New York City. 

Services were held at Riverside Memorial Chapel on March 12, 

when James Friskin delivered the following eulogy: 

"I have the honor and sad privilege of trying, on behalf of our 

school's administration, faculty and student body, to give expression 

to our sense of loss in the sudden death of Lonny Epstein. She 

retired as our colleague only last year, and she had been here on a 

short visit from her new home in Switzerland, during which she 

had already given two recitals - one in our school on Wednesday 

of last week. 

"On Monday evening, through the kindness of another close 

friend and her daughter, my wife and I had dinner with Miss Ep

stein; we were a party of five , and when we saw her into the cab 

that took her back to her hotel nothing was farther from our minds I 



Lonny Epstein at her replica of the Mozart piano. 

than that this was a final farewell. Her visit next day to her doctor 

was apparently a routine examination, and the message that brought 

the news of her death in his office, following so closely on our happy 

evening together, brought a sorrow that had a special poignancy. 

"Looking back over the past thirty-eight years, I still remember 

vividly the day when Dr. Frank Damrosch came into my room in 

the old school and told me that he was engaging Lonny Epstein, 

mentioning at the same time the high praise that had been pro

nounced by the conductor Otto Klemperer, with whom she had 

played more than once, and who considered that the school was 

most fortunate in having obtained a musician of such distinction 

for its teaching staff. She had already made a name for herself in 

Germany, having completed with Carl Friedberg in Cologne a train

ing that stemmed from Clara Schumann, whose influence on many 

leading pianists of a past generation was so healthy and productive, 

not only in Germany but in my own native Britain. 

"When I try to give an idea of Miss Epstein's individuality and 

artistic personality, I find it in the familiar association and identifi

cation by our English poet of the twin ideals of truth and beauty. 

She was indeed so unswerving in her devotion to truth that those 

who did not know her sometimes found it a little daunting. But no 

one who listened to her interpretations of Mozart, as we did only 

the other day, could have failed to appreciate the delicacy and 

sensitiveness of her art - an art that spoke in every note an equal 

2 devotion to beauty. 



"She has explained that she was, as she put it, 'steeped in Mozart's 

music from my earliest childhood.' Her father, himself a noted 

scholar, was a Mozart enthusiast; and she actually knew the whole 

Magic Flute from memory when she was nine years old - a feat 

which she humorously disclaimed in her later years. That inherited 

love and understanding never left her, and only became deeper with 

the lapse of time. 

"One distinction that she regarded with special pride was that at 

the Mozart bicentenary in 1956 she was invited to open the rebuilt 

Mozarthaus in Salzburg by giving a program of his chamber music, 

playing on his own piano. In recognition of that and other services 

she was presented with a bronze plaque of which she was very 

proud; its citation read: - 'In grateful appreciation of meritorious 

activity in the Mozart Jubilee year.' Many of us remember too her 

delight in the possession of an exact replica of Mozart's own piano, 

and the pleasure she gave us by her performances on it. 

"I had the greatest admiration for her teaching. In that field she 

united attention to detail with a thorough musical understanding. 

And in this connection I recollect in corroboration one almost sen

sational instance. One of her pupils, who had studied with her from 

childhood, was voted the winner of a Juilliard contest for an or

chestral appearance, at the first audition - with no need for the 

usual final one. I can recall no case of comparable unanimity. 

"As we remember now those relatives of Miss Epstein who are 

in this country, we think most of all of the sister, far away, who 

shared her life and affection for so long, and who now has to face 

her remaining years without that companionship she had hoped for. 

She surely has our deepest sympathy. 

"In these inadequate words I have tried to give some picture of 

a woman of rare integrity and nobility, whom all of us who worked 

with her remember with honor and gratitude. For myself I confess 

that the gift of her friendship is one of the possessions of my whole 

life which I prize most highly. 

"And now we are to listen to Mozart's own benediction, as we 

say - goodbye". 

The Adagio from Mozart's String Quartet in D Major, K. 499 

was played by Don Weilerstein, violin; Delmar Pettys, violin; Janet 

Lyman, viola, Paul Tobias, violoncello. 

* * * 
Dr. Mennin has announced that a memorial fund is being estab
lished to honor Miss Epstein. Contributions to the Lonny Epstein 

Memorial Fund may be forwarded to the School. 3 



SYMPOSIUM FOR STUDENT COMPOSERS IN TORONTO 

by Michael Smolanoff 

On February 27, the Royal Conservatory of Music in Toronto hosted 

a Symposium for student composers. Their plan was to reactivate 

symposia previously held by the International Federation of Music 

Students from 1947 to 1953. This year students from Juilliard 

School of Music, Eastman School of Music and the Royal Con

servatory of Music were invited to send compositions for perform

ance. Dr. Boyd Neel , Dr. Arnold Walter, Dr. Ettore Mazzoleni 

and Mr. Carl Little, C.B.E., chose two programs from the sixty 

scores submitted, to be performed during the Symposium. 

Each of the participating schools agreed to provide a conductor 

to lead the works of his school. Unfortunately Walter Hendl from 

Eastman was not able to go because of bad weather conditions, and 

Jorge Mester and Stanley Wolfe arrived hours late because of flight 

delays. For this reason the performances suffered from lack of 

rehearsal time. 

The five students representing Juilliard were Brenda Corman , 

Brent McCall, Thomas Pasatieri, Michael Czajkowsky and Michael 

Smolanoff. 

The two concerts were open to the public, admission free. The 

chamber works were heard in the afternoon of February 27 and 

included Brenda Corman's String Trio, Thomas Pasatieri's From 

the Song of Solomon, and Brent McCall's Piano Sonata. In the 

evening, Jorge Mester conducted the orchestra in Michael Czajkow

sky's Process and Michael Smolanoff's Concertina for A Ito Saxo

phone and String Orchestra. 

In addition to the concerts there was a Composers: Panel with 

Louis Applebaum as chairman. The four composers - Morton 

Feldman, New York; George Rochberg, Philadelphia; Frarn;ois 

Morel, Montreal; John Weinzweig, Toronto - each spoke for ten 

minutes on 'The Composer in the 20th Century - Progress or 

Stalemate?" An open question and answer period followed. 

On Sunday morning, Stanley Wolfe, Brent McCall, Michael Czaj

kowsky and Michael Smolanoff attended a "Continuations Meeting." 

The representatives from the various schools at this meeting formed 

a committee which will set up machinery for future symposia. 

Despite certain problems of performance and scheduling, the Juil

liard delegates felt the symposia should definitely continue. 

The Symposium this year was in the nature of a trial balloon. 

4 The Royal Conservatory paid all expenses, as well as the sizable 



rehearsal and performance fees for the two concerts; and, they 

housed all the delegates on campus. This of necessity limited the 

number of schools invited. It is hoped that in the future various 

schools will take turns as host, with each school responsible for the 

performance of its own students' compositions. 

Stephen Clapp 

IN CONCERT: STEPHEN CLAPP 

Stephen Clapp, violinist, was soloist with the Juilliard Orchestra on 

February 26 in a performance of Serge Prokofieff's Violin Concerto 

No. 2 in G Minor, Opus 63. Jean Morel conducted. Also on the 

same program were Alberto Ginastera's Variaciones Concertantes 

for Chamber Orchestra and ·Mendelssohn's Symphony No. 5 in D 

Major, Opus 107 ("Reformation"). 

Mr. Clapp was born in Tallmann, New York. He earned his 

Bachelor of Music degree in 1961 at Oberlin Conservatory where 

he studied with Andor Toth; presently he holds a scholarship at 

Juilliard School of Music, studying with Dorothy DeLay and Ivan 

Galamian while working toward his Master of Science degree. In 

1959 Mr. Clapp was recipient of the Joseph Gingold Award pre

sented by the Cleveland Society for Strings. He has performed in 

Europe and Latin America, both with chamber groups and as soloist. 

As are all soloists with the Juilliard Orchestra, Mr. Clapp was 

selected for this appearance on the Juilliard Concert Series through 

competitive auditions held at the School. 5 



RUDOLF FIRKUSNY, ROGER SESSIONS & LUCIANO BERIO 
ADDED TO FA CUL TY 

Dr. Mennin has announced the appointment of new faculty mem

bers for the 1965-1966 school year. 

Rudolf Firkusny, the world-famous Czech pianist, will join the 

piano faculty. Mr. Firkusny received his early training in piano 

with Vilem Kurz and Artur Schnabel, and studied composition with 

Leos Janacek and Joseph Suk. He has concertized throughout the 

world and has appeared with all the major European and American 

orchestras, some for five and six times in a row. He has been largely 

responsible for the revival of interest in Smetana's music and is con

sidered by many as his ideal interpreter. In demand to premiere new 

works, Mr. Firkusny has given first performances of concertos by 

Martinu, Menotti and Howard Hanson. This appointment will not 

interrupt Mr. Firkusny's concert career; he will continue as per-

6 former in addition to his teaching assignments at Juilliard. 

Added to the composition faculty will be Roger Sessions and 

Luciano Berio. Generally considered as one of the outstanding 

teachers of composition in the United States, Mr. Sessions studied 

with Horatio Parker at Yale and later with composer Ernest Bloch, 

whom he accompanied to Cleveland in 1921 as his assistant in the 

Cleveland Institute of Music. The composer of symphonies, cham

ber music, and works for chorus, Mr. Sessions recently attended 

the premiere of his opera Montezuma in Berlin. He is a member 

of the National Institute of Arts and Letters, the American Academy 

of Arts and Letters, and the American Academy of Arts and 

Sciences ; and he holds honorary degrees from Harvard, Rutgers, 

and Wesleyan. 

Mr. Berio came to this country on a Koussevitsky Foundation 

scholarship and studied at Tanglewood with Luigi Dallapiccola. He 

has been involved in all phases of music and has recently become 

active in the electronic field . At the present time Mr. Berio is in 

Berlin where he is working on a Ford Foundation grant. 7 



ALUMNI NEWS 

by George Dickey 

GEORGETTE WEISZ AMOWITZ, dancer, FLORENCE VICKLAND, so

prano, and ELAINE DAHL ST. VINCENT, pianist, were participants 

in the Betty Sue Moehlenkamp's Dance Concert at the Lynchburg 

Fine Art Center on February 27. 

NORMA Auz1N, violinist, gave a concert in Cleveland on Febru

ary 7 with 'cellist, Ronald Leonard, and pianist, David Renner. 

Other concerts were recently given in Rochester, Toronto, Phila

delphia, and New York City. 

RICHARD BALES conducted the Cantata Choir of the Church of 

the Reformation and the National Gallery Orchestra in his cantata, 

The Republic. The concert was in the National Gallery, Washing

ton, D. C., January 17. 

MARION BARNUM is recipient of a graduate teaching assistantship 

at the University of Iowa this school year. 

HOWARD BEEBE, assistant professor of music at Ohio Wesleyan 

University, was soloist on February 14 with the Mansfield Sym

phony, Ohio, performing Beethoven's Violin Concerto in D Major. 

JUDY BERMAN was soloist with the Clinton Symphony, Iowa, on 

February 21 and with the University of Iowa Symphony on March 

17 performing Tchaikovsky's Violin Concerto in D Major. 

CAROLINE B. BRITTING has been elected vice-president of the 

Ballet Society of Connecticut, a newly formed organization. 

NORA CAPERAN, pianist, gave a recital in Judson Hall, New York 

City, on February 27. 

BRENDA MILLER CooPER, pianist, will give a faculty recital at 

Montclair State College, New Jersey, on April 11. 

FRED COULTER, pianist, gave his first faculty recital at Kent State 

University on January 22. Mr. Coulter joined the faculty last fall. 

Yarborough and Cowan (ROBERT COWAN), duo-pianists, pre

sented the American premiere of Niels Viggo Bentzon's Symphonic 

Fantasy for Two Pianos and Orchestra with the Oklahoma City 

Symphony, Guy Fraser Harrison, conductor, on November 29. 

EUGENIE DENGEL, violinist, performed in a concert sponsored by 

the professional sorority, Sigma Alpha Iota, at the Donnell Library 

Center, New York City, on February 19. Works by CELIUS DOUGH

ERTY and JULIA SMITH were included on the program. 

GIZELLA EHRENWERTH, violinist, will give a recital on May 9 at 

JO the Brooklyn Museum. The recital will be broadcast over WNYC. 



Jack Benny with Stuart Ca11in 
as they appeared on the 

Jack Benny Show 
in February. 

MICHAEL GILBERT was soloist with the San Antonio Symphony 

on January 16 in Tchiakovsky's Violin Concerto in D Major. 

LYDIA ROSEN HAILPARN performed the Brahms' Piano Quintet, 

Opus 34 with the Faculty Chamber Music Group of Glassboro 

State College, New Jersey, on January 20. On the same program 

the Group performed Dr. Hailparn's Five Diversions . for Three 

Woodwinds. 

GENEVIEVE HALL conducted the New Jersey Symphony Wood

wind Quintet in a concert at the Montclair Art Museum, New 

Jersey, on January 10. 

ELSA HrLGER was soloist with the Philadelphia Orchestra on 

January 8 and 9 performing Haydn's Concerto for Violoncello in 

D Major. 

RAYMOND JACKSON performed Grieg's Piano Concerto in A Minor 

recently with the National Symphony Orchestra. 

DESPY KARLAS, associate professor of music at the University of 

Georgia, gave a recital at Georgia Southern College on January 15 

sponsored by the College's chapter of Phi Mu Alpha. 

JESSE KREGAL, timpanist with the Toronto Symphony, Canada, 

gave a recital at the Phillips Collection in Washington, D. C. The 

recital, "Timpani in Solo and Ensemble," was praised by critics as 

one of the outstanding events of the season. 

JEROME LOWENTHAL, pianist, following summer appearances at 

the Robin Hood Dell, Grant Park, and Lewisohn Stadium, left as 11 



Karen Mesavage in 
The Merry Widow. 

soloist with the Pittsburgh Symphony, William Steinberg, conductor, 

for a State Department-sponsored tour of fourteen countries in 

Europe and the Middle East. Since his return to the United States 

in November, he has been soloist with the orchestras of New Haven, 

Kansas City, Dallas, New Jersey, Shreveport, Denver, Fort Wayne, 

and San Antonio. 

GLORIA BUGNI MCMASTER, contralto, was soloist on March 14 

in the Hochstein Music School's performance of Mozart's Requiem. 

On May 14 and 15 Mrs. McMaster will sing the title role in Men

otti's The Medium produced by the Rochester Opera Theater. 

KAREN MESAVAGE, student of piano while at Juilliard, sang the 

title role in Franz Lehar's The Merry Widow recently. Between 

January 29 and February 7, eight performances were given in Mul

house, France, and one performance in Colmar, France. 

BEATRICE MILTIADES has recently been appointed official organist 

of the National Episcopal Center, New York City. 

WALTER MouRANT's Aria for Orchestra, recorded by the Ham

burg Philharmonic by CRI, was released in February. Also Mr. 

Mourant's The God of Abraham Praise, an anthem, and Manhattan 

Suite, for solo harp, were recently published. 

DoNAL NoLD has been appointed assistant conductor of the Santa 

12 Fe Opera Company. Productions for the coming season include La 



Traviata, Arabella, and the American premiere of The Nose by 

Shostakovich. 

WILLIAM PRIMROSE, currently on the faculty of the University of 

Southern California, has been appointed professor of music at In

diana University and will assume his duties there in September. 

PETER J. RE, who is on the faculty of Colby College, has been 

promoted to a full professorship in music. 

JoYCE WHEELER presented a program of modern dance at the 

University of Wisconsin's North Campus on February 3. 

LAURA WICKERHAM was soloist with the Peoria Symphony, Illinois, 

on December 6 performing the Concerto in B Minor for Viola by 

Handel. 

PROGRAMS AT JUILLIARD 

A CONCERT OF CHAMBER MUSIC (March 5) 
STRING QUARTET No. 4 Bart6k 

Donald Weilerstein, Delmar Pettys, Janet Lyman, Paul Tobias 

SERENATA No. 1 FOR FLUTE AND FOURTEEN INSTRUMENTS 

Luciano Berio 

Virginia Sindelar, flute 

Ensemble conducted by Arthur Weisberg 

CONCERTO FOR PIANO, WINDS, AND PERCUSSION 

Karl Amadeus Hartmann 

Francine Fymat, piano 

Ensemble conducted by Arthur Weisberg 

JUJLLIARD THEATER ORCHESTRA (March 19) 

SYMPHONY No. 93 IN D MAJOR 

"BURLESKE" FOR PIANO AND ORCHESTRA 

Roman Rudnytsky, piano 

Haydn 

Strauss 

"PICTURES AT AN EXHIBITION" Moussorgsky - Ravel 

Jorge Mester, conductor 

JUILLIARD STRING QUARTET (March 23) 

STRING QUARTET IN A MAJOR, K. 464 Mozart 

STRING QUARTET No. 2 Bernard Wagenaar 

STRING QUARTET No. 8 IN E MINOR, OPUS 59. No. 2 Beethoven 

JUILLIARD ORCHESTRA (March 26) 

"THE WORLD OF PAUL KLEE" David Diamond 

SYMPHONIC VARIATIONS FOR PIANO AND ORCHESTRA 

Robert Preston, piano 

"IBERIA" 

Jean Morel, conductor 

Franck 

Debussy 
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PROGRAM 

FIVE LITTLE COMPOSITIONS ....... Br~nt McCall* 

Choreographed and danced by JANET M. SOARES 

Joseph Kalichstein, piano 
Bonnie Mangold, cello 
Jerome Bunke, clarinet 

ESTRANGED ....... . Henry Cole* 

Choreographed by JANET M. SOARES 

Carla DeSola Arthur Bauman 

FOLK SOLOS 

Shepherd's Dance . . Traditional 

Water Boy ..... sung by Odetta 

Choreographed and danced by WILLIAM HUG 

SYLLOGISM ....... . W.A. Mozart 

Choreographed by JUDITH WILLIS 

Anna Mittelholzer 
Sara Rudner 
Nancy Topf 

intermission 

David Earle 
Edward Effron 



SONGS FOR YOUNG LOVERS .... . ... Pop Potpourri 

Choreogrraphed by JUDITH WILLIS 

Carla Maxwell 
Anna Mittelholzer 
Judyth Ofsowitz 
Sara Rudner 

MIGRARE 

Edward DeSoto 
David Earle 
Edward Effron 
Daniel Lewis 

J. Franco* 

Choreographed by JANET M. SOARES 

Janet Aaron 
Ellen Cohen 
Judith Hogan 

Carla Maxwell 
Carla Rosen 
Sara Rudner 

Virginia Sindelar, flute 
Frances Aaronoff, Robert Bush, 
Dennis Glick, Regelio Teran, percussion 
Catherine Comet, conductor 

HECTOR SCHMEDDELLY 

Hector with Hat Dimitri Shostakovitch 

Part I Part II Part I II 

Hector on the Podium ... Johannes Brahms 

Hector as Artist . . Dimitri Shostakovitch 

Part I Part II 

Choreographed and danced by WILLIAM HUG 

*Music composed especially for this dance. 



Lighting by Gary Harris 

Tape arrangements for SONGS FOR YOUNG LOVERS 
by Posthorn Recordings. 

Costumes for SYLLOGISM and SONGS FOR YOUNG LOVERS 
designed and executed by Abigail Ewert. 

Staff for the YM-YWHA: 

Gary Harris, stage manager 
Dennis Parichy, assistant stage manager 

Use of cameras or recording equipment during 
performances in the Theresa L. Kaufmann Hall 
is prohibited. 
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WHITESTONE PHOTO 

Mme. Lhevi1111e seated at the piano, surrounded by Gideon Waldrop , William Schuman, Peter 
Mennin and Mark Schubart. 

ROSINA LHEVINNE IS HONORED AT 85 

The following article appeared in The New York Times on March 30: 

Rosina Lhevinne was given an 85th birthday tribute by her col

leagues, students and friends yesterday afternoon at the Juilliard 

School of Music. She was also given a tape recorder, the first she 

has ever owned. 

The celebrated piano teacher has been with Juilliard since 1925. 

Yesterday she was escorted down the center aisle of the concert hall 

to the stage by Peter Mennin, head of the school, and William 

Schuman, former head. 

Also attending her were Gid Waldrop, dean, and Mark Schubart, 

former dean. A small chorus on stage sang "Happy Birthday to 

You, Happy Birthday, Great Lady." 

As the "great lady" sat on stage with her entourage, Mr. Mennin 

addressed her and the audience, taking note of the stature she has 

added to the school. "She has made all of us step a little livelier," 

he said. 

Mr. Schuman, too, paid tribute to the teacher's zest, and Mr. 

Schubart said, "I Jove Rosina, I admire her and I respect her. She 

is a source of inspiration." 

"A thousand thanks for everything," the guest of honor replied. 

Asked how she felt to be 85, she said, "It doesn't feel different, 

and I am very grateful to God that I am teaching. I love my 

teaching." 1 



ALUMNI ASSOCIATION RECEPTIONS AT CONVENTIONS 
IN BUFFALO AND DALLAS 

Every year various music organizations hold conventions so that 

their members can meet. Other than serving as a business meeting 

for an organization, performers and music teachers can renew ac

quaintances at such conventions, exchange ideas with others in the 

profession, and hear discussions and performances by distinguished 

individuals and groups. 

At two conventions this year the Juilliard Alumni Association 

held receptions so that Juilliard Alumni attending the conventions 

could see their colleagues of former days and catch up on who is 

where and doing what. 

The first reception was held at the Eastern Division Convention 

of the Music Educators National Conference in Buffalo, New York, 

on February 6. Arrangements were made late which caused some 

scheduling difficulties. However, those who got the word and at

tended the reception were delighted that the Alumni Association 

had made it possible for them to meet together. Vittorio Giannini , 

who spoke at the convention about the J uilliard Repertory Project, 

greeted many former students and friends at the reception. The wish 

most often expressed was, "I hope this will be repeated at future 

conventions." 

The second gathering was at the Music Teachers National Asso

ciation Convention in Dallas, Texas. The reception was held on 

March 31 and the North Texas Chapter of the Alumni Association, 

Mrs. Betty Lief Sims, President, served as host. Alumni from as 

far as Washington State were present, and the enthusiasm to have 

such parties in the future was stated even more emphatically in 

Dallas than in Buffalo. The convention program included many 

Juilliard Alumni who attend the reception. Irwin Freundlich, of 

the Juilliard Piano Faculty, was one performer at the convention, 

and he brought the greetings of President Peter Mennin and Dean 

Gideon Waldrop to all present. 

FACULTY ACTIVITIES 

The Friends of the Eastchester Library and the Eastchester Wo

men's Club sponsored a series of five piano-lectures by JosEPH 

BLOCH called "Exploring Piano Music." 

JEANEANE Dowis was one of the judges awarding gold ribbons 

and special commendations in a public audition-concert at Nyack 

High School on March 21, sponsored by the Rockland County 

4 Music Teachers Guild. 



At the March meeting of the Rockland County Music Teachers 

Guild, KATHERINE McC. ELLIS took part in a panel discussion , 

"College vs Conservatory Training. '' The meeting was arranged by 

LELAND THOMPSON of the Preparatory Division. 

IRWIN FREUNDLICH presented a workshop on the "Repertoire for 

Four Hands at One Piano" for the Buffalo Music Teachers' Forum 

on March 17, and appeared in a four-hand recital with Lillian 

Freundlich at Villa Maria Institute of Music in Buffalo that same 

evening. On March 30 he gave a lecture-recital on the Preludes of 

Claude Debussy (Book I) at the National Convention of Music 

Teachers' National Association in Dallas. Mr. Freundlich will re

turn to Bennington College this summer for his thirteenth consecu

tive Summer Master Class in Piano. 

On March 22 JAMES FRISKJN played the piano part of his Piano 

Quintet in C Minor at Carnegie Recital Hall, on a program of four 

piano quintets, all of which had the designation Opus l . 

JosEPH FucHs toured Russia from March 4-24, playing 11 con

certs in 20 days, in Leningrad, Moscow, Vilnis, Baku, Yerivan and 

Kiev. 

JosE LIMON's Missa Brevis and ANNA SoKOLow's Ballade were 

included in the season of the American Dance Theater at the New 

York State Theater in March. 

ROBERT MANN heads a committee of distinguished musicians 

who will judge the Naumburg Foundation competition for string 

quartets next October. 

MADELEINE MARSHALL recently gave lectures on diction in New 

Jersey and Long Island, and to the Rockland County Chapter of 

the American Guild of Organists. 

HELEN Mc GEHEE presented a lecture-demonstration and master 

class at the Studio Theatre at Lake Erie College, Ohio, in March . 

On April 4 JoRGE MESTER conducted a performance of Mozart's 

Cosi Fan Tutte for the North Shore Friends of Opera. 

The Second Annual Festival of Contemporary Music was con

ducted at Limestone College (South Carolina) in March, with 

VINCENT PERSICHETTI featured. 

Loms PERSINGER has been elected an Honorary Member of the 

Royal Academy of Music in London. 

EDGAR ROBERTS played the final program in a series of free con

certs given by the Montclair (N. J .) Art Museum , on February 14. 

On March 14 BELLA SHUMIATCHER served as an adjudicator for 

the Young Peoples Audition of the Rockland County Music Teach

ers Guild. 5 



OLEAGA OLEAGA 

Act I: Robert Jones, Jack Davison, Lorna Haywood, Allan Evans, 
Jan et Wagner, Rita Shane Tritter. 

Act II: Lorna Haywood , Allan Evans , Robert Jones. 

Opera in Three Acts by WYSTAN H. AUDEN AND CHESTER KALLMAN 

Music by HANS WERNER HENZE 

with the composer conducting 
FIRST AMERICAN PERFORMANCES APRIL 29 AND MAY 1 

Act ll: Jack Davison and Janet Wagner. Act Ill: George Livings, Rita Shane Triller, Jack Davison, Janet Wagner, 
Lorna Haywood, Allan Evans, Robert Jones. 

PAUL F. BARBUTO, JR. PAUL F. BARBUTO, J R. 



"Modern poetry and literary influence on the opera" is the sub

ject of DR. BERNARD STAMBLER's guest lecture at the Conservatory 

School at Castle Hill, Mass. 

BEVERIDGE WEBSTER was guest artist and keynote speaker at the 

34th Annual Oklahoma Music Teachers Association Convention at 

the University of Oklahoma in February. 

Two performances were given at Wheaton College, Mass., in 

February, by ETHEL WINTER and her dance company. 

On March 15 ELENA WOLOKONSKY played Debussy's Premiere 

Rhapsodie at Pushkin Hall in New York. 

AMONG THE STUDENTS 

WYATT BENNET, EDGAR GOMEZ, MARTIN FLOWERMAN and ALAN 

BIRNBAUM are members of a string bass quartet, directed by Fred

eric Zimmermann, which appeared at the Philadelphia Art Alliance 

on February 28, and on WCAU-TV in Philadelphia on March 8. 

On March 15, the quartet made its first New York appearance. 

On April J 7, MATITIAHU BRAUN, violinist, was presented by the 

Concert Artists Guild in a joint recital at Town Hall. 

Pianist MICHAEL CANNON gave a recital on March 19 at Covina 

State Center of the Church of Jesus Christ of Latter-Day Saints in 

Covina, California. 

DIANA CooK, flutist , and faculty member of the Bella Shumiat

cher School of Music, performed the Haydn Concerto in D for 

Flute and Piano on the Fordham University Music Hour Program 

over Station WFUV on April 6. 

DANIEL DoMB, 'cellist, participated in "Jewish Heritage," a pro

gram devoted to Jewish music of Eastern Europe and presented by 

WNBC-TV on April 4. This was the first of three programs of the 

Hebrew Arts School for Music and Dance. 

Organist DONALD DUMLER took second place in the sixth annual 

National Organ Playing Competition on March 6 in Fort Wayne, 

Indiana. 

BARRY FARBER was awarded first prize for pianists in the current 

auditions of the National Arts Club. He has also been granted a 

Fellowship this coming summer to participate in the chamber music 

program at Tanglewood. 

KITTY FERGUSON, soprano, performed six songs by John Gruen 

over WNYC-Radio as a part of the Festival of American Music on 

February 21. In January she recorded the soprano solo in Arbeau's 

8 Orchesographie for Vox Records. 



JuNG-JA KIM played a solo piano recital at Baltimore Junior Col

lege on April 4 and appeared in joint recital at Carnegie Hall with 

violinist MAURICIO FuKs on April 11 as a part of the Young Con

cert Artist's Series. Miss Kim also performed at a concert of alumni 

of the High School for the Performing Arts and at a memorial 

concert in Great Neck for the late Mrs. Leonard Rose. She was 

joined in the latter by LORNA HAYWOOD and Samuel Sanders. 

MACK McCRAY has been engaged as soloist to open the Redlands 

Bowl Symphony Orchestra Summer Series with the Tschaikowsky 

Piano Concerto in B Flat Minor. 

On March 27, pianist LOUIS NAGEL was presented by the Concert 

Artists Guild in a joint recital in Town Hall. 

REINHOLD NEUMANN, pianist, opened the Festival of the Arts at 

International House with a solo recital featuring works by Mozart, 

Brahms, Chopin, Boris Blacher and Ravel. 

Violinist TAKAKO N1sHIZAKI recently appeared as soloist with the 

Knox-Galesburg Symphony Orchestra in Galesburg, Illinois. 

CHRISTINE PETROWSKY played a solo piano recital recently at the 

Ukrainian Institute, performing works by Mozart, Beethoven, Mes

siaen and Copland. 

ANNE PHILLIPS, pianist, performed in a recital at the Women's 

Club of New Rochelle in the second event of the season's series of 

programs of the Philharmonic Symphony of Westchester. 

CHRISTOPHER CZAJ A SAGER, pianist, recently performed the Con

certo N o. 12 , in , A Major by Mozart with the New Chamber Or

chestra. On April 3 he performed works of Schonberg, Bach and 

Chopin at Philharmonic Hall for a lecture-recital Lincoln Center 

Program. On April 4 he played the Third Partita of J. S. Bach on 

WNYC's "Keyboard Masters." 

MICHAEL SMOLANOFF was elected recently to membership in the 

American Society of Composers, Authors and Publishers. On May 

14 his Canticle for band and This Is M y God for chorus and wind 

ensemble will receive their premieres at Hofstra University. 

On February 16, GARY VAN OsDALE, violist of the Greenwich 

Quartet, appeared with the Quartet in the auditorium of Woodrow 

Wilson High School in Beckley, West Virginia. The concert was 

presented under Beckley Community Concert Association. 

WALTER VERDERBER, violinist, has been awarded a Fulbright 

grant to study in Vienna next year. 

Soprano GWENDOLYN WALTERS presented a recital in Hartford, 

Connecticut on February 25. Her appearance was sponsored by 

the Musical Club of Hartford. 9 



BLOOMINGDALE'S TO AID SCHOLARSHIP FUND 

Bloomingdale's has invited the Juilliard Alumni Association 

and the Juilliard School to sponsor a Press-Preview cocktail 

party on Tuesday, September 21, for the benefit of the Juilliard 

Scholarship Fund. The party, to be held in the Bloomingdale 

store on Lexington A venue at 59th Street, will launch store

wide presentations of import collections which have been a 

full year in the making and which will not be on view to the 

general public until the following day. Alumni, faculty and 

friends of the School will be invited. 

The cost of this event will be underwritten completely by 

Bloomingdale's, and Juilliard will retain all the receipts from 

ticket sales for its Scholarship Fund. 

With lots of beautiful things to look at and lots of beautiful 

things to eat and drink, the evening gives every promise of 

being a gay and pleasurable one. Fuller details of the party 

will follow in due course but circle the date - September 21 

-now. 

ALUMNI NOTES 

by George Dickey 

Among the twenty-eight singers engaged for the first season of the 

Metropolitan Opera National Company are ELLEN BERSE, mezzo

soprano, MARILYN ZsCHAU, mezzo-soprano, and ENRICODI GIUSEPPE, 

tenor. The company will take four operas to seventy cities during 

the season. It is sponsored by the John F. Kennedy Cultural Center 

in Washington and the Metropolitan Opera in New York. RISE 

STEVENS is one of the general managers. 

* * * 
ANAHID AJEMIAN, violinist, and MARIO AJEMIAN, pianist, played 

a benefit for the N. Y. Chapter of Sigma Alpha Iota on March 26. 

DAVID BEAN, Artist-in-Residence at Miami University in Ohio, 

gave an all-Liszt recital at the University on February 21. 

RITA BENTON, music librarian at the University of Iowa, did 

research last summer in Europe for her book on Ignace Pleyel. Her 

article "J. F. Edelmann, a Musical Victim of the French Revolution" 

appeared in the April 1964 issue of The Musical Quarterly. 

SHARI BORUVKA, who has been in Germany on a Fulbright Schol

arship, has signed a two-year contract with the Stadtoper in Aachen, 

JO Germany, as first mezzo-soprano. 



ALPHA BRAWNER, soprano, was soloist with the Cincinnati Sym

phony in February performing Beethoven's Symphony No. 9. 

HELENE FRANCK COLTEN BREAZEALE danced with Mark Ryder 

in the Cleveland Dance Festival in May. She will choreograph for 

The Red Barn Theater in Saugatuck, Michigan, this summer. 

MADELEINE CARABO-CONE has just published a book, The Carabo

Cone Method in Action, which concerns a general vocal and pre

instrumental foundation in fundamentals of music. 

PETER CoRAGGIO, pianist, gave a recital in Philadelphia on March 

7, sponsored by the Division of Education of the Philadelphia 

Museum of Art. 

LORETTA or FRANCO, soprano, won the grand prize at the annual 

auditions of the Metropolitan Opera's National Council, receiving a 

contract with the Metropolitan and the $2,000 Chambers Award. 

THOMAS D. FITZPATRICK, Head of the Voice Department and 
Director of Opera Theater at DePauw University, Indiana, is reci

pient of a grant for doctoral study. This year Mr. Fitzpatrick has 

given concerts and produced performances of Die Fledermaus at 

DePauw. 

LILLIAN FREUNDLICH gave a piano recital in Kaufmann Hall, New 

York City, on February 27. The program included the American 

premiere of two pieces by Edward Steuermann. 

CLIFFORD HERZER was soloist with the Palm Beach Symphony 

on January 23 performing Saint-Saens' Piano Concerto in G Minor. 

WILLIAM (Tony) HOLMES recently returned from three years in 

Europe. Mr. Holmes taught in many schools in England, Italy, 

France, and Norway, and worked with many different groups. He 

was guest instructor for the Oslo National Ballet and choreographed 

one composition which was danced by members of the Royal Ballet 

and Ballet Rambert of England. 

ALICE HOWLAND performed Schonberg's Pierrot Lunaire with the 

Aeolian Players at the University of Chicago April 9. 

PATRICIA KAVAN, mezzo-soprano, accompanied by BELLA SHu

MIATCHER, performed songs by Brahms, Faure, Chausin, and Vaughn 

Williams over Fordham University Radio Station WFUV April 6. 

G. DONALD KAYE, organist, gave a recital on March 14 at the 

Green Ridge Presbyterian Church, Scranton, Pennsylvania. 

String Quartet No. 2 by KARL KORTE, composer-in-residence at 

State University of New York at Binghamton, was premiered at the 

University on March 28. It was commissioned by Harpur College. 

DAVID LABOVITZ conducted the Choral Symphony Society Orches

tra in Town Hall, New York City, on April 11. ARTHUR BURROWS, 

baritone, and LORICE STEVENS, soprano, were soloists. 11 
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JoAN RADSKIN LAWRENCE, pianist, gave a recital at Manhattan

ville College of the Sacred Heart in Purchase, N. Y., on March 25. 

HoWARD LEBOW, was soloist in Carnegie Hall on April 11 with 

the Youth Symphony Orchestra of New York, DAVID EPSTEIN, con

ductor, performing Beethoven's Piano Concerto No. 5 in E flat Major. 

JoHN RICHARDS McCRAE, Professor of Voice and Opera at Con

verse College has been appointed producer-director of the newly 

organized opera workshop at the Brevard Music Center. 

BIRUTA RAMOSKA MANN was soprano soloist in the Poulenc Gloria 

with the University Singers of Florida State University in March. 

CLIFTON MATTHEWS has been appointed to the faculty of the 

University of North Carolina at Chapel Hill beginning this fall. 

NEAL O'DoAN, pianist, gave a recital in Town Hall, New York 

City, on April 3. 

RONALD ROGERS was soloist with the Jamaica Symphony Or

chestra, RALPH AFFOUMADO, Music Director, on March 6, perform

ing Rachmaninoff's Piano Concerto No. 2 in C Minor. On April 26 

he performed on a benefit concert for Fordham Univensity with 

Patricia Wilde, prima ballerina of the New York City Ballet. Mr. 

Rogers will give two performances each of Beethoven's Piano Con

certo No. 5 and Tchaikovsky's Piano Concerto No. 1 this summer 

with the N. H. State Festival Orchestra, CHARLES SCHIFF, conductor. 

EILEEN ScHAULER, soprano, recently sang the lead in Shostako

vich's opera, Katerina lsmailova, at the New York City Opera. 

About the performance, the New York Herald Tribune wrote: "A 

tall, slim, sultry-voiced girl came out of the thickly-populated so

prano woods and instantly made a formidable name for herself .in 

the grueling title role . . . " 

PAUL WEINLADER was soloist on March 5 with the Ridgewood 

Symphony Orchestra, New Jersey, performing the Tchaikovsky 

Piano Concerto No. 1. 

MARTHA WITTMAN choreographed a new work, Islands and Gar

dens, which was performed in December by the Bennington College 

Dance Group. 

Correction-BRENDA MILLER COOPER, who was listed as a pianist 

in the April issue "Alumni News," is a soprano not a pianist. 

The Juilliard Alumni Association will give a party Thursday 

night, May 27, honoring the 1965 Graduating Class. The 

party will be at the School following the Commencement 

Concert. This event will replace the annual dinner and recital 

formerly held the last Tuesday in May. 



PROGRAMS AT JUILLIARD 

A CONCERT OF CHAMBER MUSIC (April 2) 

OuT OF DooRs Bart6k 

Etsuko Tazaki, piano 

STRING QUARTET IN G MINOR, OPUS 10 Debussy 

Walter Verderber, Ann Rylands, Stephen Clapp 

Myung Wha Chung 

OCTET Haydn 

SYMPHONY FOR BRASS AND PERCUSSION, OPUS 16 Gunther Schuller 

Ensemble conducted by James Chambers 

LOEB MEMORIAL CONCERT (April 6) 

JUILLIARD STRING QUARTET 

QUARTETTSATZ IN C MINOR, D. 703 

INTERMEZZO 

STRING QUARTET No. 3, OPUS 30 

STRING QUARTET INC MAJOR, OPUS 61 

Schubert 

Wolf 

Schonberg 

Dvorak 

A CONCERT OF CHAMBER MUSIC (April 9) 

"TERZETTO" FOR Two VIOLINS AND VIOLA, OPUS 74 Dvorak 

Dezo Vaghy, Stephen Clapp, Tibor Vaghy 

PIANO SONATA IN G MAJOR, OPUS 78 Schubert 

Dika Golovatchoff 

SUITE FROM "THE SOLDIER'S TALE" Igor Stravinsky 

Ensemble conducted by Leonard Slatkin 

JUILLIARD OPERA THEATER (April 29 and May 1) 

"ELEGY FOR YOUNG LOVERS" Hans Werner Henze 

First American performances, with the 

Sets by 

Richard Casler 

composer conducting 

Directed by 

Christopher West 

Costumes by 

Hal George 

JUILLIARD THEATER ORCHESTRA AND CHORUS (May 7) 

" MASS IN TIME OF WAR" ("PAUKENMESSE") INC MAJOR Haydn 

" BELSHAZZAR'S FEAST" William Walton 

Abraham Kaplan, conductor 

JUILLLIARD ORCHESTRA (May 27) 

P RELUDE AND FUGUE FOR STRINGS 

PIANO CONCERTO No. 1 IN E FLAT MAJOR 

" ENIGMA VARIATIONS," OPUS 36 

Jean Morel, conductor 

Vittorio Giannini 

Liszt 

Elgar 
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JUILLIARD SCHOOL OF MUSIC 

Wednesday One O'C1ock Concert Series 

May 19, 1965 

JUILLIARD DANCE DEPARTMENT 

PROGRAM 

City Scapes •••••••••••••••e•e••• •••• •• •o·•Q•••••••• ••• Alan Leichtling* 
Choreography by Margaret Cicierska 
Danced by Enid Aytch., Charlotte Bailis., Tamara 

Woshakiwsky., Clifford Allen, Toney Brealond 

Minawa ••••••••••••••••••••••••••••••••••••••••••••••••• David Mou1ton 
Choreographed and danced by Kaoru Ishii 

Marilyn Raisler, harpist 
Robert Cram, flutist 

Braided •••••••••0<1•••••••••••••••••••••.,••••••••••• Michael Smolanoff* 
Choreography by Jennifer Muller 
Danced by Judith Kaplan, Carla Maxwell, Tamara Woshakiwsky 

Parade • • ·• •• • • • •• • ·• • • • • • o • • t: • • • • • • •. • • • •., • • o • o.• • • • • •. • • • • Carman Moore¾-
Choreography by Mary Barnett 

Promenade 
Cortege 
Procession 

Danced by Rhoda Antman., Linda Kent., Mimi Mason, 
Edward DeSoto., Edward Effron 

Impromptu "••••o•••••• .. •••• .... ••••••••••••~••,.o•••• Vincent Persichetti 
From Poems for Piano (1947) 

Choreography by Lucas Hoving (1965) 
Danced by Sue Knapp and William Dugan 

with Sandra Brown., Leslie Kiely, Marcia Quick., 
Janet Sumner., Julie Theobald., Lynne Wimmer 

Kenneth Bowen., pianist 

Under Green Leaves ··••o .. t1•G ........ c•»•oo•ooooo ♦ • Georg Philipp Tel~ 
Largo and Allegro from Concerto in G Major 

*recording 

for Viola and Strings (1743) 
Choreography by Charles Bennett (1963) 
Costumes designed by Charles Bennett 
Danced by Diane Mohrmann., Sharron Miller, 

Peter DeNicola, Ramon Rivera 

Courtesy of First Chamber Dance Quartet 

********** 

The first four works were oomposed 
as part of the 1964-65 project of 
collaborations between the Composers' 
Forum and Advanced Choreography students~ 

The Wednesday One O'Clock Concert Series is 
designed to supplement the classwork of the 
students in the School. All students are 
eligible to perfonn in these concerts~ and 
occasionally there will be performances by 
members of the Faculty .. All students are 
expected to attend these concerts as a part 
of their regular classwork. 
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Instrumentaµs~s for the p'u:J+lliard
1
recor¢Lngs: 

C1TY SCAPE:S : Alan Leichtling, conductor 

Scott Goff, flute and piccolo 
Martin Ful.terman, oboe 
Michael Kamen 

BRAIDED: 

PARADE: 

Frank Cohen, clarinet 
Alex Irving, bassoon 
Charles Tabony, violin 
Elliott Antokoletz, violin 
Susan Pray, viola 
Stephen Custer, 'cello 
Steven Margoshes, piano and celesta 

Juilliard String Orchestra 

Lawrence Elam, solo trumpet 
Jorge Mester, conductor 

David Shostac, piccolo 
Bernadette Zirkuli, bassoon 
Alex Irving, bassoon 
Marcus Thompson, viola 
Robert Bush, percussion 
David Friechna.n, vibraphone 



Available Space: 

JUILLIARD SCHOOL OF MUSIC 
DANCE DEPARTMENT SCHEDULE 

1965 - 1966 

MONDAY 

April 9, 1965 

Room 610 
Room 607 
Room 102 
Room 016 

8:00 am - 10:00 pm 
8:00 am - 10:15 am; 12:00 - 1:00 pm; 6:00 - 10:00 pm 
e·~ 'JO am - 10:00 pm 
8:00 am - 10:00 pm 

Room 
9:00 - 10:15 610 Alt 

607 Alt 
102 
06 
016 

10:30 - 11:45 610 
102 
016 

12:00 - 12:50 610 
607 
102 
016 

1:00 - 2:15 

2:30 - 3:45 

CH 

610 
102 
016 

610 
102 

Modern Dance I, Section 1 
Modern Dance I, Section 2 
Notation II, Section 1 
MSS IV. Starer 

Modern Dance Advanced (combined) 
Notation I, Section 1 
I&M II. Friend 

Modern Dance Intermediate (combined) 
Ballet II 

Stagecraft I. Bennett 

Ballet I 
I&M III. Friend 

Advanced Girls' Ballet and Pointe. Tudor 

016 Composition Materials, Section 1. Hoving 

4:00 - 5:15 

4:00 - 5:00 

5:00 - 6:00 

610 
102 

016 

016 

Boys Ballet Class. Tudor 

Composition Materials, Section 2. Hoving 

Projects in Choreography. Hoving 
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TUESDAY 

Availabie Space: 

Room 610 
Room 607 
Room 102 
Room 016 

12:45 - 10:00 pm 
1:00 - 10:00 pm 
8:00 am - 10:00 pm 
8:00 am - 10:00 pm 

-----------------·--------------------
Room 

9:00 - 10:15 513 
102 
016 

10:30 - 11:45 102 
016 

12:00 - 12:50 102 
016 

1:00 2:15 

CH 

610 
607 
102 
016 

2:30 - 3:45 610 
607 
102 
016 

4:00 - 5:15 610 
607 
102 
016 

5:30 - 6:30 610 

FMM: I, Section 1. Walberg 
FMM I, Section 2o Aronoff 
Notation II, Section 2 

Notation I, Section 2 

Ballet I 
Stagecraft IIo Bennett 

Advanced Girls' Ballet. Tudor 
Ballet II - III 

Modern Dance I, Sections land 2. Limon 
Advanced Boys' Ballet Class. Tudor 

Modern Dance Advanced. Limon, Instructor 
Less Advanced Boys' fu.llet Class. Tudor 

Composition StudiesG Limon, Instructor 
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Available Si:a,ce: 

Room 610 
Room 607 

Room 102 
Room 016 

9:00 - 10:15 

10:30 - 11:45 

11:00 - 1:00 

WEDNESDAY 

8:00 am - 10:00 pm 
8:00 am - 10:00 pm 
8:00 am - 10:00 pm 
8:00 am - 10:00 pm 

Room 
610 Alt 
607 Alt 
102 
016 
513 

610 Alt 
607 Alt 
016 
~ 32.Z. 

102 

Modern Dance I, Section 1 
Modern Dance I, Section 2 

MSS II. Frier.d 

Limon Advanced. Limon 
Graham Advanced 
Ballet II 
MSS I, Section 1. Friend 

12:00 - 12:50 610 
607 
016 

Anatomy labs. Sweigard 

Limon Repertory. Limon 
Group Forms. Soares 
Ballet II 

1:00 - 2:00 

2:00 - 3:15 

3:30 - 4:30 

3:30 - 4:40 

4:30 - 5:00 

4:45 - 5:45 

5:00 - 6:00 

CH 

610 
607 
102 
016 
322 
012 
014 

610 

607 
102 
016 

610 

607 

610 

0 N E O ' C L O C K C O N C E R T 

Ballet I 
Pre Classic Forms, Section 1. Soares 
Anatom~. Sweigard 

L&M II. Friend 
MSS III. Starer 
Dance History and Criticism. Hill 

Mens' Ballet Class. Tudor 

Modern Forms. Soares 
I&M IV. Friend 

Pointe Class. Tudor 

Pre Classic Forms, Section 2. Soares 

Adagio. Tudor 
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THURSDAY 

Available Space: 

Room 610 
Room 60? 
Room 102 
Room 016 

9:00 - 10:15 

10:30 - 11:45 

12:00 - 12:50 

1:00 - 2:15 

2:30 - 3 :45 

4:00 - 5:15 

8:00 am - 10:00 pm 

8:00 am - 10:15 am; 12:00 - 1:00 pm; 6:00 - 10:00 pm 
8:00 am - 10:00 pm 
8:00 am - 10:00 pm 

Room 
610 Alt Modern Dance I, Section 1 
607 Alt Modern Dance I, Section 2 
415 I&M IV. Friend 
06 Notation II, Section 1 

610 Alt Limon Advanced. Limon 
102 Alt Graham Advanced 
016 
06 Notation I, Section 1 

610 Limon Repertory. Limon 
607 Modern Dance Intermediate (combined) 
102 Ballet I 
016 

610 Ballet II - III 
102 
016 
51.3 I.&M III. Friend 

610 Ballet Advanced. Tudor 
102 
016 
415 MSS I, Section 2. Friend 

610/102 Advanceed Composition. Sokolow 
016 

CH/610 Ballet Production and Arrangement. Tudor 
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FRIDAY 

Available S:r:;ace: 

Room 610 
Room 607 
Room 102 
Room 016 

12:45 - 10:00 pm 
1:00 - 10:00 pm 
8:00 am~ 10:00 pm 
8:00 am - 10:00 pm 

Room 
9:00 - 10:15 102 

016 
06 

10:30 - ll:45 06 
102 
016 

12:00 - 12:50 102 

1:00 - 2:15 

016 

610 
607 
102 

FMM I, Section 1. Walberg 
FMM I, Section 2 Aronoff 
Notation II, Section 2 

Notation I, Section 2 

Pointe Advanced. Craske 
Less Advanced Pointe 

Ballet II 
Ballet Advanced. Craske 

016 Ballet I 

2:30 - 3:45 

2:40 - 3:40 

4:00 - 5:15 

610 Alt 
607 Alt 

102 
016 

610 Alt 
607 Alt 
102 
016 

Modern Dance I, Section 1 
Modern Dance I, Section 2 

Ballet Repertory 

Limon Advanced 
Graham Advanced 
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JUILLIARD SCHOOL OF MUSIC 
Dance D~partment 

LIST OF STUDENTS - SECOND SEMESTER 1964-65 

March 15, 1965 

Allen, Clifford (Dip): BI; MDI,Sec.l; CM;NI,Sec~2;MSSI,Sec.l;FMMI,Sec.l 

Anderson, Pamela (BS): BIII;MDII;Pre Cl;NII,Sec.2; L&.~II; MSSII; SII; Lab. 

Antman, Rhoda (BS)~ BIV; GIII; MF; MSSIII; L&M III(audit) 

Ashpitz, Joan (BS): BII;GII;MF;NII,8ec,2; L&M II; MSS II. 

Ato,Eiko(Ishii,Kaoru)(SS): BIV;MDII;Proj.Chor;FMMI,Sec.l;B.Prod;Anat.(audit) ;Lab. 

Aytch, Enid (BS): BII;MDI,Sec.l;CM;NI,Sec.2;SI;MSSI,Sec.2;FMMI,Sec.2;Lab. 

Batlis, Charlotte (Dip): BII; GII; MF; NII; L&M II; MSS II 

Balbas, Jessica (BFA): BI;MDI,Sec.l;CM;NI,Sec.2;SI;MSSI,Sec.2;FMMI,Sec.2;Lab. 

Barnett, Mary (Dip): BII;GIV; GF; MSS IV; Lab. 

Baumeister, Laurie (Dip): BIII;MDI,Sec.2; B.Arr; MSSI,Sec.l; FMMI,Sec.l 

Blum, Janice (Dip): BII;MDI,Sec.2;CM; SI:MSSI,Sec.2; FMMI,Sec.2; Lab. 

Brealond, Toney (Dip): BI;MDI,Sec.l;Pre Cl; NI,Sec.l;MSSI,Sec.2;FMMI,Sec.2 

Brown, Janine (BS): BIII;MDI,Sec.l;B.Arr;NI,Sec.l;SI;MSSI,Sec.l;FMMI,Seo.l . 

Brown, Sandra (BFA): BII; MDI,Secol;CM:NI,Sec.2;SI;FMMI,Sec.2;MSSI,Sec.2;Lab. 

Bucciante, ~~dith (Dip): BI;MDI,Soco2;CM;NI,seccl;SI;~.3SI,Sec.2;FMM!,Sec.2;Lab8 

Byer, Dlane (Dip): BII;MDI,Sec.2;NI,Sec.2;Lab; Anat.. (a11dit) 

Cicierska,Margaret (BFA): BIV; GIV; GF; DH&C; MSS IV 

Clarke, Martha (BFA): BIII (cp.); ~DIV; GF; DH&C; MSSIV; L&MIV;Bal.Arr.(audit) 

Cohen, Ellen (BS): BI;MDI,Sec.l;NI,Sec.l;SI;MSSI,Sec.l;FMMI,Sec.2;0M 

Cohen, Ze'eva (Dip): BII; GII; GF; MSSIII; L&MIII 

Conte, Carol (BS): BIII; LIII; Proj.Choreo.; MSSII; L&M II 

Countryman, Roberta (BFA): BII;MDI,Sec.l;CM;NI,Sec.l;SI;MSSI,Sec.l;~,Sec.l;Anat. 

DeNicola,Peter (Dip): BII; MDII; B.Arr.; NI,Sec.l; MSSII; L&MII 

DeSoto, Edward (BFA): BII;MDII; Pre Cl.; NII,Sec.2;MSSII; I&MII; Lab • 

Effron, Edward (Dip): BI;MDI,Sec.2;CM;NI,Sec.l;MSSI,Sec.l;FMMI,Sec.2; Anat. 

Ford, Sarah (BS): BliII (op.); MDIV; DH&C; MSSIV; L&MIV 
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Giffin, John (BFA): BII;MDI,Sec.2;CM;NI,Sec.2;MSSI,Sec.l;FMMI,Sec.2 

Glenn,Laura (BS): BIV;LIII; B.Arr.(audit); MSSIIl; L&MIII; Lab. 
(attdit) 

Hampton, Eric (BFA): BII;MDI,Sec.2;Pre Cl.:NI,Sec.2;MSSI,Sec.l;FMMI,Sec.l, B.Arr. 

Harper, Lee (BFA): BII;MDI,Sec.2;CM:NI,Sec.2;SI;MSSI,Sec.l;FMMI,Sec.l 

-Hoshino, Yasuko (SS): BIV;MDII;CM:B.Arr.;DH&C;Lab.;Anat. 

Kaplan, Judith (BS): BII;MDII;MF;NI,Sec.2; L&MII 

Kent, Linda (BS): BII;MDI,Sec.2;Pre Cl.;NI,Sec.l;SI;MSSI,Sec.l;FMMI,Sec.l 

Kiely, Leslie (BFA): BII;MDI,Sec.2;CM;NI,Sec.2;SI;MSSI,Sec.l;FMMI,Sec.l;Lab. 

Knapp, Sue (BS): BII;GII;B.Arr.;NII,Sec.2;MSS III; L&M III 
CM 

Kuschnir, Rimona (Dip): BI;MDI,Sec.l;P.:rer.:'m. .;NI,Sec.l;SI;MSSI,Sec.2;FMMI,Sec.2 

Kwakwa,Patience (BFA): BI;LI;NI,Sec.2;CM;SI; MSSI,Sec.2;FMMI,Sec.l 

Larsson, Michele (Dip): BII;MDII,Proj.Chor.;NII;MSSII;L&MII;Lab. 

Lewis, Daniel (Dip): BII;LIII; Proj.Chor.;MSSI,Sec.l; I&MII; Anat. 

Mansell, Carol (Dip): BI;MDI,Sec.2;Pre Cl.;NI,Sec.2;SI;MSSI,Sec.2;FM¥JI,Sec. 2;Lab. 

Mason, Mimi (Dip): BI;MDI,Sec.2;MF;MSSI,Sec. l;FMMI,Sec. 1 

Maxwell, Carla (BS): BII;MDI,Sec. l;LII;MF;NI,Sec.2;L&MII;MSSII 

Melworth,Sue Roberta (BS): BII;MDII;Pre Cl.;NII,Sec.2:I&MII; MSSII;SII 

Menhart,Ethel (BFA): BI;MDI,Sec.l;CM;SI;MSSI,Sec.l;FMMI,Sec. 2. ;Lab. 

Mezza, Barbara (BFA): BII;MDI,Sec.2;CM;NI,Sec.2;SI;MSSI,Sec.2;FMMI,Sec.2;Lab. 

Miller, Sharron (BS):BIII;GII;B.Arr.; NII,Sec.2;MSSII; L&MII 

Mitzenmacher, Charlotte (BS): BII;LII; MF;NII,Sec.l;MSSIII; L&MIII 

Mohrmann, Diane (BFA): BIII;LII;B.Arr.;NII,Sec.2;SI; MSSII;L&MII 

Muller, Jennifer (BS): BIII;MDIII;GF; MSSIII;I.&MIII 

Noyes, Caroline (BS): BII;MDI,Sec.2;CM:NI,Sec. l;SI;MSSI,Sec.l:FMMI,Sec.l 

Nute, Irine (BS):BIII;MDII;MF;NII,Sec.l;MSSII;L&MIII;SII;Lab. 

Paz, Yigal (Dipp BII;GI;MF:NI,Sec.2;MSSI,Sec.2;FMMI,Sec.2 

Pellerin, Laurie (BS): BII;MDI,Sec.2;NI,Sec.2;SI;MSSI,Sec.l;FMMI,Sec. 2 

Puertollano, Lourdes (Dip):BIII.;MDI,Sec.l;B.Arr.;NI,Sec.l;SI;MSSI,Sec.l;FMMI,Sec.l; 
Lab.;Anatonw 

Purinton, John (Dip): BI;MDI,Sec.2;CMJ~FMMI,Sec.2' ;Lab.;Anatomy (audit) 

I 
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Quick, Marcia (BFA): BII;MDI,Sec.2;CM;NI,Sec.2;SI;MSSI,Sec.l;FMMI,Sec.l;Anatomy 

Rabin,Linda (BS): BII;MDI,Sec.l & LII;Pre Cl.;NI,Sec.2;SI;MSSII;L&MII;Lab. 

Rabuffo, Diane (BS): BI;MDI,Sec.l;Pre Cl.;NI,Sec. 2;SI;MSSI,Sec.2;FMMI,Sec.2 

Rankin, Linda (BFA): BII;GII; Pre Cl.;NII,Sec.2;MSSII; I&MII 

Reynolds, Pearl (BFA): BI;MDI,Sec.l;Pre Cl.;SI;FMMI,Sec. 2 

Rivera, Ramon (BS): BIII;LII; Pre Cl.:NII,Sec.2;L&l~II;MSSI,Sec.l;(MSSII,audit); 
B .Arr( audit) • 

Sarner, Harriet (BS): BI;MDI,Sec.l;Pre Cl.;NI,Sec.2;SI;MSSI,Sec.2 

Sumner, Janet (BFA):BIII; LII; NII,Sec. 2; B.Arr.; MSSII; L&MII 

Tamakl.oe, Emerentia (BFA): BI;GI;NI,Sec. 2;CM;SI;MSSI,Sec.2;FMMI,Sec~l 

Taylor, David (Dip): BIII;MDII;MF;NII,Sec. l;MSSIII;L&MIII;B.Arr.(audit) 

Terhune, Karen (Dip): BI;MDI,Sec.2;CM;NI,Sec.l;SI;MSSI,Sec. l;FMMI,Sec.l;Lab. 

Theobald,Julie (BFA): BII;GII;B.Arr.;NII,Sec.l; L&MIII;MSSIII 

Tittler, Ellen (BS): GIV;DH&C;MSSIV;L&MIV 

Wagner, Lee (BS): BIII;MDII;B.Arr.;NII,Sec.2;SI;MSSII;L&MII 

Westergard, Lance (BFA): BIII;LII; B.Arr. ;NII,Sec.2;MSSII;L&MII 

Williams, Ernestine (Dip): BI;MDI,Sec.l;CM;SI;MSSI,Sec.2;FMMI,Sec.2;Lab. 

Wimmer, Lynne (Dip): BII;MDI,Sec.2;Pre Cl.:NI,Sec.l:SI;MSSI,Sec.l;FMMI,Sec.1;Lab. 

Woshakiwsky, Tamara (Dip): BIV (op.);MDIV;B.Arr.;DH&C;MSSIV 

Zabala, Marie (BS): BII;I'IDI,Sec.l;0-1; NI,Sec.2;SI 

Zatroch, Sheila (BS): BIII;LIII;B.Arr.;MSSIII;L&MII 

EXTENSION DIVISION: 

Dugan, William GF 
Goettelmann, Margaret - DH&C; MSS IV 
Houlihan, Gerrie - BIV 
Hyman, Barbara - BII 
Mason, Donald - NI, Sec. 2 

Sciorsci, Lucia - BIV 

Uthe.ff, Michael - BIII 
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Juilliard 
School of Music 

presents the 

- PROGRAM 
SEASON 1964-1965 

J uiiliard Concert Hall 

130 Claremont Avenue, New York City -

COMMENCEMENT CONCERT 
]VILLIARD ORCHESTRA 

Jean Morel, conductor 

Thursday evening, May 27, 1965, at 8:30 

ACADEMIC EXERCISES 
Friday morning, May 28, 1965, at 11 :00 



COMMENCEMENT CONCERT 
JUILLIARD ORCHESTRA 

Jean Morel, conductor 

Thursday evening, May 27, 1965, at 8:30 
J uilliard Concert Hall 
130 Claremont Avenue, New York City 

PROGRAM 

Prelude and Fugue for String Orchestra (1955) 

Sostenuto 
Allegro 

Vittorio Giannini 

Concerto No. 1 in E Flat Major, for Piano and Orchestra (1857) 
Franz Liszt 

Allegro maestoso - Quasi Adagio - Allegretto vivace -
Allegro animato - Allegro marziale animato - Presto 

Takashi Hironaka, soloist 

INTERMISSION 

Variations on an Original Theme ("Enigma"), Opus 36 (1899) 
Edward Elgar 

Andante 

I. ( C.A.E.) L'istesso tempo 
II. (H.D.S-P.) Allegro 

III. (R.B.T.) Allegretto 
IV. (W.M.B.) Allegro di molto 
V. (R.P.A.) Moderato 

VI. (Ysobel) Andantino 
VII. (Troyte) Presto 

VIII. (W.N.) Allegretto 
IX. (Nimro~) Adagio 
X. ( Dorabella) Intermezzo: Allegretto 

XI. ( G.R.S.) Allegro di molto 
XII. (B.G.N.) Andante 

XIII. ( ** *) Romanza: Moderato 
XIV. (E.D.U.) Finale: Allegro 



ACADEMIC EXERCISES 

Friday morning, May 28, 1965, at 11 :00 
J uilliard Concert Hall 
130 Claremont Avenue, New York City 

PROGRAM 

Processional 
Bronson Ragan, organist 

Chorale: "Whate'er may vex or grieve thee" 

from the St. Matthew Passion 

Abraham Kaplan, conductor 
Johann Sebastian Bach 

Speaker: Norman Lloyd 

Presentation of Diplomas and Conferring of Degrees* 
Presentation of Awards, Scholarships and Teaching Fellowships 

Peter Mennin, President 
Gideon Waldrop, Dean 

Chorale: "A mighty fortress is our God" 
Abraham Kaplan, conductor 

Recessional 

Bronson Ragan, organist 

A reception in honor of the Graduating Class will be 
held on the North Terrace immediately following the 

Commencement Exercises. 

* Please reserve applause until all Diplomas and Degrees have been awarded. 

Martin Luther 
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A MIGHTY FORTRESS IS OUR GOD 

r 
A miszh • tv for • tress is 9ur God, A bul-wark nev • er fail • inc: 

And tho' this world, with devils filled, Should threaten to un • do ua; 

_____ tut% r ~Ir rJ.i l1 r F r FI O $: ii 

r· 1 r r- r- r-: 
Our help • er be a • mid the flood 0£ mor • ta1 ills pre • vail • ing: 

For still our an cient foe Doth seek to work us woe; 

The prince of dark • ness grim, We trem • ble not for him; His rage we 

J.J.d. 

qua1. 



GRADUATES 

May, 1965 

DIPLOMA 

IVE P ATRASON AINSO, Voice 

SARAN ARZR UNI, Piano 

THEODORE FUMIO ASHIZA WA, 
Choral Conducting 

PETER BANER, Piano 

MARY JULIA BARNETT, Dance 

ENRIQUE BATIZ, Piano 

JAN E. BAXTER, Bassoon 

MATITIAHU BRAUN, Violin 

YEE-HA CHIU, Piano 

MYUNG WHA CHUNG, Violoncello 

SUSAN GRACE COHEN, Dance* 

JOSE MA. CONTRERAS, Piano 

ASUNCION A. DEIP ARINE, Voice 

ARTHUR JOHN DE NERO, Composition* 

FRANCIS JAMES FORTIER III, Violin* 

DEBORAH KAUFMAN, Voice 

JUNG-JA KIM, Piano 

ROBERT COLVER KOGAN, Violoncello 

LEONIDAS E. B. LIPOVETSKY, Piano 

RICHARD EV AN LOWENTHAL, Trumpet 

PIERRE J. MENARD, Violin 

MARIE KING NELSEN, Piano 

PATRICIA PATS, Violin 

FERNANDO ALFONSO RAUDALES-
NA VARRO, Violin 

JAMES CAL VIN RIVERS, Piano 

HANNELE SEGERSTAM, Violin 

CARL SUNDBERG, Piano 

SATOMI TSUJI, Piano 

MILTON OTALIO CRUZ VALENTIN, Piano 

GARWOOD PAUL WHALEY, JR., Percussion 

TAMARA WOSHAKIWSKY, Dance 

YUKO YAMAGUCHI, Piano 

CAROLYN ZEPF, Piano 

POSTGRADUATE DIPLOMA 

DIANNE MARY BALL, Piano 

ANKER, BUCH, Violin** 

WAYNE F. HEARNE, Double Bass 

WILLIAM HOWARD MOORE, Piano• 

LEIF SEGERSTAM, Orchestral Conducting 



BACHELOR OF MUSIC DEGREE 
HERBERT B. ALLEN, Violoncello 

HELEN ELIZABETH ARMSTRONG, Violin 

BARUCH ARNON, Piano* 

DRORA ARNON, Piano* 

RICHARD BACA, Piano 

MICHAEL ZAEL BASSIN, Piano 

ROBERT MICHAEL BEDFORD, Piano 

JOYCE DELORES BRITTON, Voice 

SONDRA RAE CLARK, Piano 

WILLIAM CONTI, Composition 

MARY ANTHONY COX, Piano 

LUCILLE MILANO, Piano 

WILLIAM G. MOODY, JR., Voice 

JOHN JEFFREY MOSES, Clarinet 

RICHARD NEIL NIMMO, Clarinet 

THOMAS JOHN PASATIERI, Composition 

SYLVIA CHAMBLESS PATRICK, Piano 

KENNETH V. PERRY, Voice 

MERLIN PETROFF, JR., Clarinet 

ROBERT E. PRESTON, Piano 

BASIL REEVE, Oboe 

CAROLE DAWN REINHART, Trumpet 

ERIC C. CULVER, Trombone JOANNA RENTEL, Piano 

STEPHEN HUMPHREY CUSTER, Violoncello EDWIN ERNEST RILEY, Clarinet 

JON CHARLES DEAK, Double Bass 

DANIEL DOME, Violoncello 

KITTY GAIL VETTER FERGUSON, Voice 

STEPHEN H. FLAMBERG, Piano 

BRUCE STEPHEN FREIFELD, Violin 

RAYMOND CHANDLER GOETTING III, 
Trumpet* 

JOHN TIFFANY GOTJEN, Organ* 

ELIYAHU GREENZWEIG, Choral Conducting 

TONG IL HAN, Piano 

HENRY DEWEY HESTER, JR., Piano 

KAREN ELIZABETH HOLMQUIST, Harp 

LAWRENCE EDWARD JACOBS, Percussion 

JULIE ETHEL JAFFEE, Piano 

BENJAMIN JACOBS-EL, Trombone* 

GARY MICHAEL KARR, Double Bass 

YONG-JA KIM, Voice 

ROMAN U. LA VORE, Piano 

PETER JASON LEVIN, French Horn 

STEPHEN S. LICKMAN, Oboe 

DIANA HEATHER McCREATH, Piano 

IGAL ROGA, Piano 

SUSAN ROSENMAN, Piano 

SUSAN JOY SALM, Violoncello 

ROXANNE OLIVIA SCHMITT, Piano 

GLORIA SCHWARZ, Voice 

HAIM SHTRUM, Violin 

ALLEN JAY SMITH, Bass Clarinet 

MICHAEL SMOLANOFF, Composition 

POLYCHRONIS SOFRAS, Harp 

GERALD STAVISKY, Clarinet 

KRYSA KO UMP ARAKIS SZABO, Voice 

HARRIET UNGER, Saxophone 

JANICE ELAINE WALKER, Violin 

THOMAS WALTER WALSH, Tuba 

DONALD WEILERSTEIN, Violin 

JOHN EARL WELBURN, Trumpet 

WENDY ELIZABETH WHEALY, Harp 

CHARLES W. WINFIELD, Trumpet 

JERRY JAMES ZIMMERMAN, Piano 

EV A MARIA ZUK, Piano 

BACHELOR OF FINE ARTS DEGREE 
MARGARET CICIERSKA, Dance MARTHA G. CLARKE, Dance 



BACHELOR OF SCIENCE DEGREE 

RICHARD SETH ABRAMSON, Trombone 

SUSAN ELLEN ALEXANDER, Piano 

CAROLS. BAUMANN, Piano 

LELAND CLARK BEACH, Percussion 

ANNA I. BELLAND, Piano 

HOLLY BIRNEL, Piano 

KENNETH BOWEN, Piano 

JO ANNE BRIEFF, Voice 

MERTICA CANELLAKIS, Piano* 

RONALD J . CAPICOTTO, Piano 

DIANA CAROL COOK, Flute 

THEODORE EDWARD CORNELL, Piano 

NOREEN CATHERINE COTTER, Voice 

MARK ANTHONY DIMOND, Organ* 

LAWRENCE JOE ELAM, Trumpet 

ANDRE EMELIANOFF, Violoncello 

SARAH LEE FORD, Dance 

TOBY LYNN FRIEDLANDER, Violin 

ANNE NICOLSON GREENE, Viola 

ELIZABETH PATRICIA KLEINMAN, Violin 

IRENE CHRISTINA KONDRA, Piano 

JOSEPH W. MARSHALL, Trumpet* 

WILSON OSCAR MOORMAN III, Percussion 

BRUCE NEWCOMB MORTON, Piano 

BRANDOCH PETERS, Violoncello** 

GEORGE POLLOCK, Voice 

MIRIAM HANNAH PROMISLOW, Piano 

PETER H. SCHROEDER, Voice 

THOMAS M. SIMONS, Piano 

MARY JEAN SIMPSON, Flute 

ELLEN STOCK, Piano 

MARILYN STRAUSS, Piano 

ANDREW SVILOKOS, Violin** 

TEIKO TAN ABE, Piano 

JACK E. VENDERLEY, Percussion 

SAMUEL GEORGE VIVIANO, Piano 

BONNIE GODFREY, Voice JACK H. WINEROCK, Piano 

MARILYN KAREN ZONDLO, Voice 



MASTER OF SCIENCE HEGREE 

CYNTHIA ANN ADLER, Piano ROBERT JORDAN, Piano 

DORA LOUISE LEINANI AH CHAN, Piano RITA GAIL KOORS, Piano 

NEILL PRESTON ANDREWS, Piano STEVEN LUBIN, Piano 

ROBERT EDWARD ANTONIAN, Piano NANCY ANN McCORMICK, Piano 

BARUCH ARNON, Piano ROBERT ELLIS MARTIN, Organ 

DRORA ARNON, Piano JOAN MILKSON, Violin 

MIECZYSLAW MICHAEL ARZEWSKI, Piano KRISTIN LYNN MILLER, Violin 

REBECCA BARROW, Piano RONALD JOSEPH MOREBELLO, Piano 

MARIA EVELYN BELGICA y BANZUELA, DAVID RAWLINS MOULTON, Composition 
Piano 

ANNE MARIE BEDFORD, Piano 

HELEN WHEATON BENHAM, Piano 

WARREN HALSEY BROWN II, 
Choral Conducting 

JAMES LEE BYARS, Oboe 

MERTICA CANELLAKIS, Piano 

MICHAEL PARKINSON CANNON, Piano 

GERALD BRUCE CARLYSS, Percussion 

MARTA K. CHAPELSKY, Piano 

WILLIAM GEORGE CHEADLE, Piano 

ANTHONY J. CIRONE, Percussion 

STEPHEN H. CLAPP, Violin 

BRENDA CORMAN, Composition 

MORRIS COTEL, Composition 

MARK ANTHONY DIMOND, Organ 

PAUL E. DOEBLER, JR., Flute 

JOSEPH FENNIMORE, Piano 

ANNE HOMER FRYER, Violin 

FRANCINE FYMAT, Piano 

DIKA GOLOVATCHOFF, Piano 

LOIS A. GUSE, Piano . 

KWI-HW AN HAHN, Piano 

ROBERT K. HAMILTON, Clarinet 

MARGARET ROSEZARIAN HARRIS, Piano 

WILLIAM EUGENE HUDSON, Piano 

MICHAEL G. JAMANIS, Piano* 

ROBERT PHILIP JAMESON, Trombone 

* Complete Requirements August 31, 1964. 
* * Complete Requirements January 30, 1965. 

MYRA MURPHY, Choral Conducting 

LINDA SUSAN NAGER, Piano** 

KIKUKO NAKAMURA, Piano 

JAMES A. OAKES III, Piano 

SANDRA GAIL OWEN, Piano 

BRANDOCH PETERS, Violoncello 

DELMAR E. PETTYS, Violin 

R. STEWART POWELL, Piano 

ELLIOT JORDAN PRESCOTT, Piano 

MICHAEL B. ROD, Saxophone 

ALVIN EUGENE ROGERS, Violin 

ROMAN VICTOR RUDNYTSKY, Piano 

VIRGINIA ANN RYLANDS, Violin 

CHRISTOPHER CZAJA SAGER, Piano 

PETER LEONARD SCHAAF, Piano 

OSCAR JOHNSON SCOTT, JR., Piano 

PAUL MELVIN SHELDEN, Clarinet 

DAVID J. SHOSTAC, Flute 

VIRGINIA LEE SINDELAR, Flute 

EVELYN KUO-WEI SUN, Piano 

JERRY J. TESSER, Organ 

WALTER F. VERDERBER, Violin 

FRANCES VERI, Piano 

CHRISTOPHER JACOB voN BAEYER, 
Violoncello 

CAROL LUX ZACHER, Piano 

LARRY K. ZGONC, Double Bass 

EDWARD ZOLAS, Piano* 



Takashi Hironaka began his piano studies at the age of six with his father. 

In 1961, he graduated from the Toho Music School and won the grand prize of 

the Mainichi Competition. In 1962, he was winner of the Van Cliburn International 

Competition, which he had entered as representative from Japan. Mr. Hironaka is 

a Fulbright scholar at Juilliard School of Music, studying with Sascha Gorodnitzki. 

Mr. Hironaka was selected for tonight's performance through competitive 

audition held at the School, as are all soloists with the J uilliard Orchestra. 



PERSONNEL OF THE JUILLIARD ORCHESTRA 

Violins 
Arthur Delmoni, 

concertmaster 

Theodore Ann 
Paul Barbuto 
Ronald Erickson 
Maryhelen Ewing 
Kelly Farris 
Bruce Freifeld 
Mauricio Fuks 
Marc Ginsberg 
Polly Gleason 
Hyo Kang 
Sarkis Kardalian 
Elizabeth Kleinman 
V artan Manoogian 
Pierre Menard 
Martha Potter 
James Rapp 
Fernando Raudales 
Alvin Rogers 
Linda Rose 
Paul Rosenthal 
Ann Rylands 
Margaret Shakespeare 
Haim Shtrum 
Dorothy Strahl 
Dezso Vaghy 
Walter Verderber 
Donald W eilerstein 

Violas 
Matitiahu Braun 
Richard Maximoff 
Joan Milkson 
Ruth Morrow 
Susan Pray 
Peter Sokole 
Tibor Vaghy 

'Cellos 
Gayle Anderson 
Stephen Custer 
Andre Emelianoff 
Marian Heller 
Ko Iwasaki 
Warren Lash 
Bonnie Mangold 
Gilda Rubinstein 
Leshek Zawistowski 

Double Basses 

Alan Birnbaum 
John Deak 
Wayne Hearne 
John Schiavo 
Larry Zgonc 

Flutes 

Elaine Lewis 
David Shostac 
Virginia Sindelar 
Marjorie Wiener 

Oboes 

Gregory Donovetsky 
Basil Reeve 

Clarinets 

John Moses 
Merlin Petroff 

Bassoons 

Helen Katz 
Martin V erdrager 
Bernadette Zirkuli 

French Horns 

David Crites 
Daniel Havens 
Eli Hollander 
Oxford Kitchengs 

Trumpets 

Richard Giangiulio 

Richard Lowenthal 

Carole Reinhart 

Trombones 

Dennis Elliot 

Philip Jameson 

Robert Sadin 

Andre Smith 

Timpani 

Gerald Carlyss 

Percussion 

Leland Beach 

Anthony Cirone 

Richard Holmes 



:Jle Jai/harJ .A-~:Jociafi.on ... 
was established for the assistance of gifted young students at the School who are in need of financial 
aid. For the information of those who are not already members, and who may wish to join, the 
following categories of membership are listed: 

LIFE MEMBER Minimum contribution $1,000 
Four tickets to all public concerts, opera and dance productions 

PAT RON, five-year membership Minimum contribution $250 
Four tickets to all public concerts, opera and dance productions 

SPONSOR, one-year membership Minimum contribution $100 
Four tickets to all public concerts, opera and dance productions 

DONOR, one-year membership Minimum contribution $25 
Two tickets to all public concerts, opera and dance productions 

CONTRIBUTOR, one-year membership Minimum contribution $15 
One ticket to all public concerts, opera and dance productions 

Address: JUILLIARD ASSOCIATION, Room 234, 130 Claremont Ave,, New York 10027 

Please make checks payable to: JUILLIARD SCHOOL OF MUSIC 

ALL CONTRIBUTIONS ARE TAX DEDUCTIBLE 

FIRE NOTICE: 
Look around NOW and choose the exit nearest your seat. In case of fire walk, do not run to 
that exit. 
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