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JU/LL/ARD 
School of Music 

CONVOCATION 
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SEASON 1959-1960 

OCTOBER 7, 1959 

Fifty-fifth Academic Year 
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Cho,rale: ''A Mighty Fortress Is Our God" 

Organist, Vernon de Tar 

Conducted by Frederick Prausnitz 

William Schuman 

President 

Vittorio Giannini 

Composition Faculty 

Robert Mann 

Chamber Music and Ensemble Faculty 
First Violin, Juilliard String Quartet 

"The Star-Spangled Banner" 
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A MIGHTY FORTRESS IS OUR GOD 
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.A mie:h - tv for - tress is 9ur God, A bul-wark nev - er fail - ing; 

And tho; this world, with devils filled, Should threaten to un - do 
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We will not fear, for God hath willed His truth to 
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For still our an cient foe Doth seek to work 

The prince of dark - ness grim, We trem - ble not 
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power are great, And, armed with cruel hate, On earth is not his e • qual. 
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can en • dure, For lo! his doom is sure, One lit• tle word shall fell him. 

I l~ . _J .J. •J : J ", : I :J " ! i ','; : 
i ' I 

' 



' ' 

• 

} 

, , 

( 

'• 

. 
~ 

' 

J"'uI LLIARD SC HOOL OF !IDS IC 

DAIJCE DEPART~i1EIJT SCHEDUIE 

1959 - 60 

Octe 1, 1959 
11 ,-; 6.tl i ; 7 ........... ..___ bl zr 'I I lt , . .... -· t t - .. a . ._, .. ,.., st e WPV ==== I 1 1 • - I ...... 

l"'.IONDP .. Y 
Space Available: 
Rr1. 610, 8: CO a .1:1. - 10: 00 p.r1. 
Rt1. (1017, 8~00 aer.1. - 10:20 a.n.; 1:00 - 2:20 p.1:10; 5:00 - 10:00 p.r:1. 
Rl:1. 102, 8i00 a.r,1. - 10:00 p.1:1. · 

9 : 00 - 10~20 a.n. RrJ. 610 

py,, 607 .L w., ... 

Ballet II. C or~1Jino, Ins·cr·t1ctor, Dennis, Ace. 

Grohar:1 I. J:-iicGehee, Iristruct;or, r1cCosh, A.cc • 

I,~,1 III 8.c IV. Lloyd, Instrttctor 

• 

Rt1. 610 Greha1:1 Advor;cecl. 1,tfcGel1ee, Instructo1"', 1'-1cCosh, 
fl.CC• 

12:00 - 12:50 p.n. 

Rt1. 102 

Rn. 610 

Rr1. 607 

Rn. 610 

Rr.1. 102 

Bcllet I. Corvino, Instructor, Dennis, Acc. 

Pr
4
e-C lassie Prt"-1ctice J Section 1. r1oore, 

Instructor, Caputi, Acc. 

Dnnce History & Ori ticisn. IIill, Instructor 

Pre-Clessic Pr,".lctice, Sec·tion 2. 11oore, 
Instr1..1ctor, Caputi, !1cc. 

Ballet III & IV •. Co1"Vino, Ins ·tructor, Dennis, 
Acc.,, 

Lil:1011 II. Dunbar, Instructor, Colr1E1n, Acc._ 

1'--Iodern For1ns Practice. },1oore, Instructor, 
C£11Juti, Ace. 

Rr1. 610 Dunbar, Instructor, Ikeda, Acc. 

P,.r~. 102 
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J:.lotation II. Grelinger, Ins trt1ctor 
,, 

' •• 
1Jototion I, Sectio11 1. Topnz, Ins tr1.1ctor 

,t 
·, 

Stagec1'"'cft I, Section 1. DeGoetoni, I11str1..1ctor .• 

Sta gecrnf t III. DeGaetani, I11str1.1ctor. 
(Seminar i11 Ligl1ting· 0 11c1 Scene Design} 
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TUESDAY 

Space livnilcble: 
Rrn. 610, 12~45 - 10:00 p.n. (also 9:00 - 12:45 when Orchestra is in Concert Hall 
Rl:-i. 607 :J J.~00 - 10: 00 p.r.1. 
Rl:1. 102, 8: 00 ac-Do - 10: 00 p.r:1. 

a L , ... 7am,....,.~~•..;:ll!a.........,.,_,...._ ,---'!FC- ·:•e••··c.• ·~-...- ,..., ---•: JN..+·-s:a.d•'" '-',._ ,,....,.,....,.. ___ .111_:;_ ...,_--4,.,._,.,,_ --- ._.r.,,.....,, ,.. i ,_ • •------~~.:.-.-:.a-::~--.,,~• ..,,_.._. __ «·~.,..,,_ __ ,~_,,__.,.,...,:;__,..,_,.- -

2g3Q - 3:50 p.n. 

4: 00 - 5: 20 p.1:1. 

5: 30 - 7: 00 p.r1. 

I 

' •' 

R.1:1. 102 

Rm. 512 

RI.1$ 102 

Rt1. 512 

Rr:1. O? 

R.1:1. 610 & 
607 alt,, 

-

I&J"'.1 III. IJ..oyd, Instructor 

I.&11 I. Sections 1 and 2. Friend, Instructor 

I&M IV. IJ.oyd, InstriJ.ctor 

I&M II. Friend, Instructor 

Ballet I. Cor'TJino, Instructior, Lubin, Acc. 

Dance History end Criticisno Hill, Instructor 

Lir.1on l'l.c1vn11ced Gj_rls. Ll..1:1on., Instructor, 
JJub:i.11, /";.c c • 

Rl:i. 607 & Gral1on t.i.dvanced Girls. l1Jinter, Instructor, 
610 alt. Dunn, Ace~ 

Rr.1. 610 

Rt1. 607 

Rr1. 102 

Rn. 610 

Rn. 607 

Rr10 610 

C l! 

• 

Ballet l1en 's Closs. T11clor, Ins·t11 t1ctor, Snt-,yer, 
Ace,. 

Ballet III & IV ir1cluding Poi11te. Tudor, 
I11s tructor, Sa1,Jyer, t'icc. 

Ll.r:1011 I nnd lov1er II. Ll..1:1on, Instri1ctor, 
Lubin, Acc. 

Grahan I. vJinter, Instructor, Dt1nn, ficc. 

Bullet f:..dngio. Tu.cl or, Instructo1"l, Sav1yer, f1cc. 

Ballet II. :tv1anuel, Instr11cto1-t, Lu1Jin, f1cc. 

Nbtntion I, ,Section 2" Topaz, Instructor 

Ll.r1on Rehearsal. Ll.1~1on, · Ins tr1.1c-tor 

St ,.. ' II na "I .. .., ..... c:.. 6 e C .,_ c.., I !.; • DeGnetani, Instructor. 1st 
Ser1estor only. 
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Space ltvailable~ 
Rn. 610, 8: 00 a .1~1. - 10: 00 
Rn. 607, 8:00 a.n. - 10:00 
Rr1 .• 102, 8: 00 n .r.1. - 10: 00 

n.n • ... 
p.n .• 
p .,r.1. 

9:00 - l0g20 a.n~ Rn. 610 & 
60? alt. 

1,mn1ms DJ1Y 

Lir1on fJ.dvanced. Jo11es, Inst1"1.1ctor, Taffs,Acc,. 

Rr:1. 607 & Grahan Advanced. 1,IcGel1ee, Ins.lcr11c"'cor 1 Gilbert, 

10:30 - 11:50 a.n. 

12: 00 - 12: 50 p.r.1 .. 

11:30 ... 1:00 p.r1. 

1:00 - 2:00 p.n~ 

610 nlt. Acc. 

Rr.1. 610 & 
607 nlt,. 

R.i.J. 607 & 
610 alt. 

Rr:1. 607 

Rn. 102 

I.&1v1 I, Sectio.n 1,. Frienc1, Instructor 

Grr.1l1on I & II. 1-1cGehee, Instrttctor, Gilbert, 
f-J.CC • 

Ll..r.1on I. Jones, Inst1"1.1cto1", Taff s, Ace. 

Ballet II. Corvino, Instructor, Dennis, Acc. 

Group For~s. Horst, Instructor 

Inborctory sectio11s. Sweigarc7, Instrt1ctor 

WEDNESDf1Y OlJE O 'C LOCI{ CONCERT 

Rn,. 610 
I 

Rn. 102 

BnJ~let I. Corvino, Instructor, De11nis, Ace,. 

}Iodern Forr1s. }Iorst, Instructor, l1oore., 
Assistant, Caputi, Acc. 

Anntor.zy. Sv1eignrd, Instru.ctor 

3:30 - 4:50 p.n. Rn. 610 Ballet III & IV. Tt1dor, Instr1.1ctor, Sawyer, t\cc. 

I 

' •' 

Rr.1. 607 P.1:-e-Classic Forns. Ho1'"'st, Instructo1-t, r-1oore, 
Assistnnt, Ccputi, /.ice. 

Co11cer·t Hall and 610 and 607. 
Ballet Production or Ballet Rehearsal. Tudor, 
Instrt1ctor. 

• 

' , 
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TIIURSDAY 
Spoco Avnilable: 
Rt:1. 610, 8i 00 a.n. - 10:00 p.n. 
&1. 607, 8: 00 - 10: 20 a .r.1.; 1: 00 - 2: 20, 5: 00 .... 10~ 00 p.r1. 
Rn. 102, 8:00 a.n. • 10~00 p.n. 

9:00 ~ 10:20 a.r1. 

10~30 - 11:50 a.n. 

l: oo - 2: oo p.r.1. 

1:00 - 2:20 p.n. 

I 

RLi. 610 

Rn. 6(17 

Rt1. 102 

Ru. 610 

Rn. 610 

Rr.1. 607 

Rr1. 610 

Rr1. 102 

Rr1. 323 

Rl:1. 610 

Rt1. 102 

Rr.1. 607 

• 

Lino11 I. Dunbar, Instructor, Ilcec1a, /.1.cc. 

Graha1:1 I. Hinl{s on, Ins true tor, l1cCos11, t~cc. 

Notation II. Grelinger, Instructor. 

Ll.r1on Advcnced. Dunbor, Instructor, Ikedn 1 
Acc., 

Grahe1-:1 III & IV. Hi11kson, Instructor, JiicCosh, 
t .. cc. 

Cor1p. }1aterinls, Section 1. l{oving, Moore.; 
Instructors, Bull, liCC • 

' 

(Roor.1 102 reserved for Soc~cion 2; CorJp. lfut. 
if and when needed) 

\ 

Ballet III & IV & reoricntction. Tt1c1or, 
Instructor, Scrt-1yer, !~cc• \ 

Ballet II. Tuc1or, Instrt1ctor, Sn1.1ycr, /~cc. 

Notntion 1, Section 1. To1:>az, Ins·liructor 

Noto tio11 III. Hutchins on, I11structor 

Bnllet Proc1uction or Rel1enrsnl, T1-1dor, 
Instructor, Sov131e1 .. , liCC. 

Not2tion 1, Section 2. Topnz, Instructor 

Ballet I. Mcnuel, Instructor, Dennis, acc. 
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FRIDAY 

Space Available: 
Rm. 610, 12:45 - 10:00p.m. (also 9:00 - 12:45 when Orchestra is in CH) 
Rm. 607, 1:00 - 10:00 p.m. 
Rm·. 102, 8 :00 - 10:00 p.m • 

. . 
9:00 - 10:20 aom:~ 

10:30 - 11:50 a.m. 

Rm. 102 

Rm~ 102 

12 :00 • 12: 50 p.nr. . ~ 102 

l:OQ • 2t20 p.m. Rm. 610 

Rm. 607 

I.&11 I, Section 2. Friend, Instructor 

l&M II, Friend, Instructor 
. 

Pointe Class. Craske, Instructor, Farber, 
Accomp. 

Ballet II. Corvino, Instructor, Colman, 
Accomp. 

Ballet III & IV. Craske, Instructor 
Farber, Ac comp. 

CH Stagecraft I, Section 2. DeGaetani, 
Instructor 

2:30 - 3:50 p.m. 

4:00 - 6:00 p.m. 

I 

Rm. 610 
' 

Rm. 607 

Rm. 102 

Rm. 607 

Rm. 102 

Rm. 610 

• 

Graham Advanced~ Ross, Instructor 
Gilbert,, Accomp. 

, 

Limon I. Limon, Instructor, Colman,Accomp:. 
, 

Ballet I~ Manuel, Instructor, Lubin, 
Accomp •. 

Graham I. Ross, Instructor~ Gilbert:, 
Accor.1p. 

Ballet I. Manuel, Instructor, Lubin, 
Accomp. 

Limon Advanced Class and Rehearsal·. 
Limon, Instructor, Colman, Accomp. 

t 
\ 
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SATURDAY 

SPACE AVAILABLE: 
Room 610, 8iOOa.m. - 6:00 p.m. 
Room 607, 8:00a.m. - 6:00 p·.m. 
Room 102, 8tOOa..m. - 6:00 p.m. 

10:05 - 10:55 a. m. Rm. 610 Intermediate (9-11 yrs.). Lang,Instruct6r 
Liebling, Accompanist 

11:05 - 12:25 p~m. 

12 :05 - 12 :55 p.m. 

12 :35 - 1:25 p.m. 

1:25 - 2:25 p.m. 

' 

• • 4 -

Rm. 607 Ballet (Beginners).Corvino, Instructor 
Lubin, Accompanist 

Rm. 102 Advanced (8-10 yrs). Birsh, Instructor 
Hansen, Accompanist 

Rm-. 610 Inte:nnediate teen.,.agerso Lang,Instructor 
Liebling, !.1-coonp._ 

Rm. 607 Advanced Ballet, Corvino, Instructor 
Lubin, Accompanist 

Rm. 102 Intermediate (7-10 yrs). Birsh, Inst:ructor 
Hansen, Accompanist 

Rm. 102 Beginners ( &~ ... 8 yrs• ) • Bir sh, !hstructor 
Hansen, Accompanist 

Rm. 607 Intermediate Ballet, Corvino, Instructor 
Lubin, Accompanist 

Rni~ 610 Advanced Modern, Lang., Instructor 
Liebling, Accompanist 

Rm. 607 Teen-age group. Birsh, Instructot-
p Hansen., Accompanist 

Rm. 610 Ensemble. Lang, Instructor 
Liebling, Accompanist 

\ 

\ 

• 

( . 
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JUILLilRD SCIIOOL OF t-1USIC 

D/.1TCE DEP !.RT11EI1IT 

Dt.I\JCE vJORI{SHOP :.tJD SEtlINtJl 

Wednesdcy, October 7, 1959 

4:45 PJ\1 

* * * * * * * * * * * * 

PROCrRf~M 
(To be selected fror1 the f ollo,,1ing c1:..1nces) 

I 

I 

Spy. o •••••••••• " ••••. ••••••••••••••••••• o •• o •••••••••••••••• ., •• UnnccorJpc11ied 
Cor::1)osec1 cnc1 Danced by I{olr1t1t Klt1ge 

Girl In l Big CitY••••·•••••••··•·····•······•••••••••~••••George Gershwin 
Cor.1posoc1 end Dcnced by Philippine Bausch 
Pianist, Betty Snwyer 

II 

Bcllet -------= 

,Propqr.stt .. iu....t.hQ __ c_1gss qLl~.lfz:eg,o Corv;;:n,q 
t 

P 1 ,::i f fi T ~ s 1 h . d fi Cl • re_ULtO ror1 .u:.:S y p 1 0S ••••••••••• 0 •••••• e e ••••••• " • .L1Op1n 
Cho1"eogrnphy by },1ichel F'olrino (Recording} 

Dcncecl by Detsy Dickerson 

III 

Pre-Classic Dence Forns ~ --, u:;, ..,.___....,, = t■ .,......,_ __ r--, • · : •ar-·-·--

ft~fl r~§;__~l]~-~At2- 912 9_s.- _q_{ __ t,9..1::1_~ .. ~-.• Iior s b_~p_clf.J,1Q_9_'£_§_.,,_
1 

l_~s __ s_M,i_~j;_g_n,~ 
Pianist, P8squnlina lnno Coputi 

Entwined••••••••••·• •·••·••·••·•••• ••·•••·•••••••••••••••••••••Couperin 
Co1:1posec1 0nd Dllncec: b~1 Elizabeth 1'Tjrc nnd Bon Heller 

Meeting •• e ••• o •••••••• o ••• o •••• - •• ~ •••••••••••••••••••••••••••••• Hnndel 
Co'.t:}posec1 2nd Doncec1 by Cnrol Li1J1:12n 2nc1 Joir1e Rogers 

. 
. ,. . . . 

I" 
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IV 

}1odorn Fo1~r1s in Dance 
.....,_ #! II ■IC 

.fr~RD;t'_?,c1 .. ii] ___ t11Q. . ..£.k1.$~ .~f✓ ,I.pu_is ,H.o:rs,t ,, Jn,c}s_liQ.;..;o.r __ S).;:;:..,,..,,, __ !~ •. s.s_,~_,f!; ___ t ..... n=n_t 
Pinnist, P~squalinn lnne Caputi 

The Rosin Box •• ll •• •••••••••••••••••••••••••••••••••••••••••••.•••• • sntie 
Conposec1 nnd Danced by Elizebeth l·Jeil 

Soct1lnr l-1oc1ievnl 

Betwixt Us Two••••••••~•·••••••••··•••·•••·••·•••·•••••••••••Cunninghnn 
Co1:1posecl and Dancecl by Janet Soares nnd tTor1~1nn Glicl<: 

t~ir Prir.1i ti VOS 
-rnmn ,,..,_._11:,,.,,.._ ,.. ,._ =~--=•w 

Rnin Spirit ••••••••••••••••••••••••••••••••••••••••••••••••••••••. 11onpou 
Cor-1posec1 c.ncl. Danced by Cnrlc1 Do Sola 

Bird .O:r:1en ••••••••••••••••••••••••••••••••••••••••••••• o ••••••••••. l1oopou 
Co11posec1 and Dancocl by 0sl-1rn Elkaynr.1 

J_p_-t_r_os,p_oc ti ve 

Core ............................................................. s criabin 
Cor.1posed and Danced by l1obol Robinson 

Cerebral 
• I .-q.,,.........,.. .. , • 0 -

Cnncls, Tines Squnre ...................................... o ••• Schoenberg 
Conposed and Dnncod by Jcnet Mansfield Soares 

V 

Interlude ••• .•••.•••••••••••••••••••••••••••••.•••••••• strnvinsky (Recording) 
Conposod by Jack Moore, Danced by Carol Egnn 

Tl1ree of n Kind. , •••• , ••••••••••••..••••••••••••••••.• • •••• Oi-1ens (Recording) 
Conposed by Jaine Rogers 
Dnnced by Jaine Rogers, Steven Rothlein nnd Dudley Willicms 

* 
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12 October ]_959 

ON l·JI(DlJESDAY , OCTOBEI-l l/¥th, A'I1 1 :00 t o 1:45 P . lvf ., I N ROO:tvI 6J_O, DR. 
S1-JEIG/\RD WIII, IEAD THE~ SEr,iIINAR 1.tJITH DE:MOI1STRATION BY HER FOfil'IER 

\ 

srruDENTS . DR . SvJEIGP1RD \,TILL OUTIJil\TJt: FIER WORK II·J THE DANCE DEPtillTMENT 
Il\J LABORATORY A:Nl) I ~J Al'JATOl·fY FOR Dfi.NCERS . 

ALL FIBST 11EAR STlTI)EN':es I N THE DANCE DEPART1'1EI'JT AR.E: J?XPECTED TO ATTF'ND 
THIS SEl~I1'TAR . DR . SvJEIGt\RD vJOlJLD LIKE ALL HER FORI\fER STUDEl'J'I1S TO C01°1E 
IN STTJDIO CLOTHES TO DE}1Qi,JSTRATE FOR lIER . OTHER ,STUDEN1:1:1s APi.E, OF COURSE, 
II'JVITED TO ATT1T,NJJ THIS :MEETING . 

FII1'1 tJOTI CE 

On Wednesday, October 21 , at 1:00 p.m. there was a kinescope film 
of a television progTam_ done at Juj_lliard called HLet ' s Take a 1r1·:l.p . 11 

It was a demonstretion of the Lin1on technique done b:')' stl1dents in the 
classes of Miss Birscl1 . Next 1,1eek at this same t in1e there is a strong 

• 

1Jossi bili ty that another such film 1.JilJ_ be spons ored by the dance department . 

On 1;Jednesd.ay, October 28 , at 1:00 p .m. two fi}.ms wer·e shovjn by the 
dance departr£1er1t : 0 A Dancer ' s t·Jorld" v1ith Martha Graham and Company; and 
"Ku}:la , Ii'ran , anc1 Ol~liert basec1 on a visit to a Martha Grahan1 Conce1 ... -t at 
the Juilliard School • 

' • , 
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JERRY Bl~JATERS, Juilliard graduate in the class of 1958 in ballet and 
modern dance, bas joined the faculty of Dallas Theat.er Center, Dallas, 
Texas, which opened in the fall of 1959. Mis·s Bywaters has jt1st returned 
from a year's study on a Fulbright Scholarship to Paris, where she 
studied mime with De-croux, in add.ition to ballet and modern dance. 

HAZEL CHUNG, a 1957 gTaduate in modern dance, who has this past year 
been in Indonesia on a Ford Foundation Grant, has had her fellowship 
extended for an additional yea:r to continue her dance studies. 

ILONA HIRSCHL, Juilliard graduate of 1958 in ballet, has joined the 
Metropolitan Opera Ballet Company. 

WILLIAM HUG, claas of 1959 in modern dance and choreography, has accepted 
a graduate fellowship and part-time teaching position at the University 
of Illinois . 

, 

' ( 

~.ARTP~ WITTMAN., 1958 graduate in modern dance, is a teaching fellow 
in dance at Bennington College, Bennington, Vermont. 

' 
' 

. 

\ 

• 
• 

YEMIMA BEN-GAL, graduate of the Darice Department in IJ1ay, 1958, is performing 
this season with the Fred Berk Dance Company. In the same company t he 
following former students of the Dance Department are also performing: 
Janet Byer, Joseph Schlichter, Jack Weiner. 

' ' 
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A GROUP OF DANCERS FROM BAYANIHAN, 1HE PHILIPPINE DANCE GROUP, 
VISITED THE JUILLIARD SCHOOL ON 20 OCTOBER 1959 . 
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Novenber 20, 1959 

JUILLil.RD SCI--IOOL OF 11USIC 
Dl.NCE DEP t,ET11E}IT 

STUDEl?.rS 

}Joo of Rego Div. stl~cl.ents - 61 
No. of Ext. Div. st~dents - 10 

/'J.less211droni , Juli~ (B .• S . ) ; BI, LI; PreCl, NI, S I ; I.&l-1 I 

t.nbcry, !J1uva (Dip.); BII, GIII ; MF , NI I , SII ; 1&1'1 I I 
' 

Bqrnett, 1-1ory (Dip,); DI , GI; PreC l, NI, SI; I.&M I 

Dnunnn, lr t hur (Dip.); BI , LI; PreCl, NI, SI; I&}-1 I 

* Bcusch, Phili ppine (S.S . ); BIV, GII, L Reh0crs nl; J:'1F, (PreCl, audit) 

* Be1--g, Ri::1n. (Dip . ); BI, LII; n~ecl, NI, SI; I&M III 

* Berrios, Fey (B.S. ); BII, GII; }'IP', !JII, SII ; I&J.III 

Bioscoecl1e8 , Corr1on (B .S .); BIII , LII; Cl,1, NI , SII, l'~a tor.zy; Ifil1I II 

Clcrlr, Jennifer (B ~S •); BI, GI ; PreCl, NII, SI ; I.&JvI I 

C.oholJ, N1.1rit (Dip) BI I~ LII, tiF, 1JI I, SII , l&}iIII 

Dcrr1st £: cJ.t, I,1elindn (Dip), BIV, GIJI, }1F, NIII , DH&CI, 1&1''1III 

*De Solo, Cc:rln (Dip), BIII , LIV, GF, DH&CII , f,.n2tor.1J,, I.&lJIV 

Deutsch, v.Jillf' (B.S.) BII, LI, Cl-'I, l.nctor1y, SI, I..&l1I 

Egcn, Carol (B.S.) BIV, GIV, DH&CI.I 

Ellj~ngton, Mercedes (B.,S.) BIV, GIII, (GF litldit), DH&CII, I&l-1IV 

F.ulloon, Nnncy (B .S.) BII, GI, C1i, I&l-<II 

Fip1~ingc:r, Lynne (B .Se) BI, LI, GF , tJI, SI, L'~notor.1y, l&.ivII 

Gencller, Susnn(B .Se) BIII, LII, PreCl, NII, SII, /tnator.1~7, I&r-iI 

* Glicl:, Norr:an (B.S.) BIII, LIV, GF, 1'TIII, DI-I&CI, I&r1III 

Gross1Jcrg, I-Icrriet (B.S.) BIII, GIII, GF, 1JIII, DI-I&CI, 18tl11III 
. (~1c::j) ' 

Hn1e 1 Bnr-boro (B.,S.) BIV, DH&CII, ~II, linntor:w, I&l,1IV 

. ,. ... . 

( 



• 

• 

) 

➔} Heller, Benj cr:1in (Dip), BIV, LIII, l1rF, 1,TII, DI-I8£ I, I.&lviI 

Hjrcboyc:shi, KozuJco (Dip), BII, GII, ProCl, NII, SII, OO'!II 

Hii-·scl1, }.,fildi-·ed. (B .S.) BI, GI, PreCl, NI, SI, I&MI 
' 

~} Ir1ber, liichol (B.S.) BIV, GIII, lfF, 1TIII, DI-I&CI, I&JiIII 

Joh11s011, Corolo (B.S.) BII, GI, PreCl, ~JI, SI, l~n~torzy, 1&1',1I 
(1'1r: j) 

Ki1rucl1i,Chielco (B .S.) BIV, GI&II lini tec1 prog·rc.r:1,GF, NIII, DI-I&cCI, 1£.:rIIII 

~~ 1(lei11, Virginie (B.S.) BIII, LII, NI, S II , I.Ec}1III 

Ifluge,I-Ioll~mt (S.S.) BIII, GI, Lir.1on Rchecrscl ,GF, Ser.1incr for Stcge Dir, etc, • 
. 

Kurtz, 11crcin (D.S.) BI, LI, PreCl, }JI, SI, l&l\1II 

london,1,1argnret (D.S.) BI, LI, CI\i, I'JI, SI, IEdJI 

* Lewis, Ncncy (Dip) BII, LI I , rIF, l'JI, s·rr, W -1II 

Lipnon, Ccrol (B .S . ) BIII, GIII, 1·1F, NIII, DH~rCI, I.Ed:iiIII 

~~ lot1.thc1-i, Willi2.r:1 (B.S.) BIII, GII, ProCl, lJI, IEcl,1I 

J,iocKoy, I(cron R2lston (B.S.) BII, LII, MF, NII, SII, I.&J::1II 

* M[\sley, J crlnifer (B .S.) BIV, LII, t-TII, l'lnotony, SII, L&MII 

•~ _ 1-·icI{inloy, lu1n (Dip) BII, LII, Ivrf , DfI&.,CI, ID!III 

* Nadel, 1\1yron(B.s.) BIII, LII, PreCl, 1-JI, SI, 1&}1II 

Ncdell:1.r:n-, BeverJ~y (Dir:,) BII, GI, l--fF, 1'TII, 0011 

Nnphtnli, z,v·:ic (Di1)) BII, LI&II, PreCl, rTII, Annto11y, SII, I&r1III 

* Nre, Elizebeth (D .s.) BII, LII, l·lF, NII, I1.'dv1II, SII 

P2rdq, Zoide: (B.1S.) BIII, LIII, },jF, }TII , DI-I&CI, Im1III 

Robinson, I,1cbel (B .S.) BIV, GIV, DH&CII, U,:l'1IV 

RoEiers, Jcir.10 (Dip) BIII, GIII, tIF, £,JlI, W ,III 

Sn1~10, Jncqueline, (Dip) BII, LI, ProCl, rJI, l.i.nctony, SI, I.&lv1I 

* Scanlon, Jennifer (Dip ) BIII, LII, . NIII, S II, I.&1·11U 

' 

• 
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(opt.) 
Scheer, Sl1i1--loy (IJ .,S. ) BIII, LII, ProC 1, }III, t .. nnto1"1y, 1&1,iIII 

* Scl1cnfclc1, Rena (Dip) BIII, GII, PreCl, 1~·r, Ild1I 

Schon, Bo11nie (Dip) BIII, GI, C1'l, NI, ft11cto1:1y, I&1'-1I 

* Sindoll, Suson (Di1)) BIV, GIV, GF, NIII, DI-Ic?'.'.CII, l~11rtor1y, I.&:l•,1IV 

* St1.1J1f, ICocrt (Dip) BIII, GII, LII, P1"0CJ_, 
Tl1oobcld, Susan (D.S.) BII, LI, Cl.~, }JI, l1nctor1y, I.&llI 
T~11cl1ij10, Kur.1il<o (Dip) BII, LII, r✓.t:F, }TII, SI:[, Ud•III 

➔f Venison, Dolores (B.S.) BIII, GIV, GF, /j.nctor.1y, DI-I&CII, IEd,IIV 

Volz, Eu.gcnio (B.S.) BI, GI, ProCl, }JI, ltn2to1Jy, SI, I1J•1I 

\·Jotors, Sylvie: (B.S.) BIII, GIII, NIII, DlI8tC I, IE~t1III 

~ Weil, Elizebeth (Ij.S.) BIII, LIV, a=:1 , t .. nc·tcr.zy, DII['t.CII, I.&11IV 

Choe,, l.e Sul<: SI, I.&11III 

Ingrc:r1, l1nn LI 

Pringle, Clerk SI 

i\TI f· 11 r. t o;·,,1 SI l&[v,,.I 
.1. , ' J,. {.., .. . J.y ' , J. 

Rotl1lcin, S-'coven EII, GII, }iJF' 

Singc1~, Frances BII&:III, G li..dV, ti:rF, L'.?a·-1III 

Soc.res, Jcnot GF, l'.1.notc)1:zy, I.&1vII1J 

vlillir11:1s, Dudley Ud·-II 

.. 

, ., 



23 NOVEMBER 1959 

NOTICE 
******** 

ALL FIRST YEAR STUDENTS ARE REQUESTED TO MEET WITH MISS HILL AND 

MRS DUNBAR IN THE FACULTY LOUNGE ON THE FIRST FLOOR: 

THURSDAY, DECEMBER 10th 

1:00-2:20 P.M. 

The following people will not be expected to attendt Bonnie Schon, 

Philippine Bausch, who are in Mr. Tudor's cle.ss at that time and 

Marcia Kurtz, who has an academic class at that time. 

The following students who are in Graham II, at that time should 

take a Graham I class at 9:00 AM: Jennifer Clark, Beverly Nade)man, 

Koert Stuyf. William Louther should miss his Graham II class that 

day since that class is an optional one for him. 

,, 



Pavane 

JUILLIARD SCHOOL OF MUSIC 

DEMONSTRATION OF PRE-CLASSIC FORMS IN DANCE 
--•-----•·-----------•----•----•- • n• 26 11p1~ 

By Louis Horst and Dance Students 

for 

Music History (451) \-Jilliam Bergsma 

11:00 A .• M. - December 2, 1959 in Recital Hall 

PROGRAM 
•• 

:!Yia j es ty •••.......•••••................••••..•.....••••• Clark-Horst 
Marcia Kurtz 

Galliard 

Authentic •••••••••••••••••••••••••••••••••••••••••••••• Ar beau 
Carol Lipman, Ben Heller 

Joking •••••••••••••..•••••••••••••••••••••••••••••••••• Hassler 
Julia Allessandroni 

Allemande 

Authentic ••••••••••••••.•..•••••••••••••••••••••••••••• Mattheson 
Carol Lipman, Ben Heller 

Title ? ................................................. Ha.ndel 
Mildred Hirsch, Arthur Bauman 

C om"ante 

R11n Away Balloon ••••••••••••••••••••••...•••••••••••••• Blow 
Akiko Kanda 

Saraba11de 

Titl~. 'Z •••••••••••••••••••••••••••••••••••••••••••••••• Debussy 
Akiko Kanda 

Gigue 

Authentic•••••·•••••••••••••••••••·••••••••••••••••••••Rameau 
Carol Lipman, Ben Heller 

Claustrophobia ••••••••••••••••••••••••••••••••••••••••• Goodsitt 
Nancy Le,~ris 



.. • . - ' 

DEMONSTRATIOI,r OF PRE-CLASS IC FORMS IN DMTCE 
- ••1•,.... --

Page 2 

:tvti.ntlet 

Authentic •••••••••••••••••••••••••••••••••••••••••••••• Rameau 
Carol Lipman, Ben Heller 

l1rong Room ••••••••••••••••••••••••••••••••••••••••••••• Niemann 
Karen McKay 

Gavotte 

Authentic •••••••••••••••••••••••••••••••••••••••••••••• Marchand 
Carol Lipman, Ben Heller 

PREPARED I}J THE CLASS OF LOUIS HORST; ASSISTANT, JACK MOORE 

' .. 



I-Iollor, _. Bonjor.1in 

1(11.-1.go, IIo lr1ut 

Lut1.tl1cr, 1'Jillinr.1 

Rogo1~s, Jnino 

G • n • • crc1.o, .tlonJ orJJ.n 

Rothloin, S-'cevcn 

i-Jj_lJ.ions ,. Dt1.dle:l 



JUILLIARD SCHOOL OF :MUSIC 

DANCE DEPA.B.Tr-IBNT 

DAJITCE WORKSHOP; 
9 

vJednesde.y, December I:, l959 

S:00 H1I 

CONCERT HALL 

PROGRAM 

Pre- Cl.as sic Dance Fonns 

- "' , .. · 

• 

Pavanes 
• • :•• w:r:::nr 

Peraecution ............................................... Clark--Horst . . 

Co1nposed and danced by 1viildred Hirsch 

Majesty ••••••.•••••••••.••••••••••••••••••••••••••••••••••• Ja...l-in 
Composed and danced by r'larcia Kurtz 

Vengeance ................................................... Clark-Horst 
Compossd and danced by· Rima Berfs 

Galliards 
-• •II 4 -•..o C½J.:,s,::aa:::tt 

Joking •••••••••••••• ~ ................ ~••••••••·•··•·•··•·•• Hassler 
Composed and danced by Julia ... 4.llesandroni 

Teasing•••·•·•·••·•·•·•·••··•·••·•··•••••••••··•···•··•·•• Hassler 
Co1nposed and danced by Rena Schenfeld and 
William Louther 

Fun and Frolic ...................................... ........ Williamson 

Allemandes 

Composed and d8.L~ced by Alice Condodina and 
i1yron Nadel 

Tender En.counter ......... .................................... ,. .Handel 
• • 

Composed and danced by Mildred Hirsch and 
Arthu1-- Bauman 

Longing ••••••• ·• •••••••••••••••.••••.•••••• ti ............... .... .. Bach 
Cornposed ancl danced b:;,~ Rena Schenfeld and 
William Lou thcr 



- -

- 2 .. 
Modern Forme 
■ 1 i • ., -.. .. -=-:.::, .. £ ii 

Strange Space ••••••• ~ ••••••••••• , ••••••••••••••••• ·• · ••• · ••••• Windsperger 
Ccmposed and danced by Fay Berrios and Ben Heller 

Whole Tone.~;,. •• .•••••• ~ ••••• ~. ·• •• • ••••••••••••••••••••••••• Windsperger 
Composed and danced by Pina Bausch and Karen McKay 

Dissonance •• • ••••••••• · •••••••••• ~ ••••••••• · •••••••• · ••••••••• Wj.ndsperge:r 
Compoased and danced by Akiko Kanda, Nancy Lewis, 
and Kumiko Tsuchiya 

Scatterbrain •• . ~ .••••••••••••••••••••••••••••• • •••••• • •••••••• Sa tie 
Composed and danced by Nancy Lewis 

Hitchhiker ...................... ·• ~ ••••••••••• ~ .............. -~ ••• Sa tie 
Composed and danced by Karen 1,IacKay-

Earth Primitive 

Awareness ••• ~ •••••••••• ·• ·• • ••••••••••• 4 ................ • ........ ~ • • • Bartok 
Composed and danced by Karen MacKay 

Composed a.i."'id danced by A..'k:ilco Kanda 

Woman·· Planting • . ~;.~ ....... ~ ••••••••••• ~.~ .................... ~ •• Bartok 
Composed and dance by Kumikt> .:.Tsb..cµiya 

Air Primitive 
·:CW WW •• .f"'11 I i f . .... 

Bird Magic .... ~ •••• " ..... Q ............... . ~ .............................. Mompou 
Composed and danced by Akiko Kanda 

GrouE Fonns: Trios 
,._ : r ,c.A1 Wt ,._ r ~ :1 a ,,,....,. 

Supplication.~~ ........ .._ .. o ...... . ~. ~ .~ ....... ~ •• ~ .......... ~ ~ .... ....... Ernest Bloch 
Composed by Dolores Vanison . . 

Danced by Carol Egan, Harriet G~ossberg and Rena Schenfeld 

Sympathetic Gesture •• ~ ..................... ~ .... ~ ... .. ........ ·Heitor Villa..j,Lobos 
Composed by Carla De Sola 

Danced by Carmen Biascoechea,Jennifer Scan]_on, Elizabeth Weil 

Ceremony ....................................... ~ ..................... Japanese ,Kabuki 
Composed by Lynne tippinger 

Danced by Carole Johnson, Nancy Lewis, and Karen MacKay 

Pas de Trois ....... ~ ........ ~ ••••• . ~ ................................ ,AJ:lton Dvorak 
Composed by Chieko Kikuchi 

Danced by Mercedes Ellington, Virginia Klein, and Koert Stuyf 



.... . . 

- 3 -

Passing Fa.ricy ••••••••••••• " •••••••••••••.•• .••••••••••••.•••• • • Debussy 
Composed by Elizabeth Weil 

Danced by Fay Berrios, Sylvia Waters, and William Louther 

Rustic Sunday .................................................. Vivaldi 
Con1posed by Harriet Grossberg 

Danced by Fay Berrios, Dolores Vanison and Sylvia Waters 

Ri-t:.ual ••••••• e •••••••••••••• ~ •••••••••••••••••••••••••••••••• Jonat.h.an Sack 
Composed by Oshra Elkayam 

Danced by Dolores Vanison, William Louther and Dudley Willams 

Riddle . .......•..•. e ••••• ·• ••••••••. •• Cl ••••••••••••••••••••••••• Ingolf Dahl 
Composed by Janet Soares 

Danced by Carla de Sola, I\iercedes Ellington, and 
Kurnilco Tsuchiya 

Prepared in the classes of Louis Horst. 
Assistant, Jack Moore. 
Pia.J1ist, Anne Caputi Pa.squalina • 

• 

... 

• 

,_ - , , ' ..... 
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JUILLIARD SCHOOL OF lv'ITJSIC 
Dance Department 

Fact11E and §.:taff gst 
Jan~ 1960 

Miss Martha Hill (Mrs. Thurston J. Davies) 
Director 
210 Columbia IIeights 
Brooklyn ll Ne1-1 York 
UL 8-9067 
Juilliard tel: MO 3-7200 

.Mrs. June Dun bar (Mrs. Jack Dun bar) , Assistant to Director . 
33 Jones Street 
New York 14, New York 
Home tel: vJA 9-3720 

Miss 11argaret Craske 
Hotel I.aurelton 
147 West 55th Street 
New York, N. Y. 
Home tel: CI 73900 

Miss Martha Graham 
316 East 63rd Street 
New York, tJ. Y. 
Studio tel: TE 8-5886 

Mr. Louis Horst 
55 West 11th Street 
New Yark, N. Y. 
Home tel: OR 52280 

Miss Ann Hutchinson 
33 West 8th Street 
New York, N. Y. 
Home tel: GR 3-3988 
Notation Bveau: EN 2-7740; 

' 

Mr .. Jose Limon 
50 West 72nd St., Apt. 1109 
New York, N. Y. 
'Home tel: SU 7-0500 

School of Performing Arts: CI ?-6082 

RfJ//.1 
Stockton, 
New Jersey 

Dance Players Studio 
1233 Sixth Avenue 
New York, N. Y. 
CI 7 .. 7740, 11 2;3 

• • 



• 

Mr. Antony Tudor 
44 West 77th Street 
New Yorl(, }J. Y. 
Home tel: TR 7~4523 

2. Instructors ........ a"'' •--=-,,_,; . ...., 

1'1argaret Black 
32 West 71st Street 
{no phone - call thru 1.fet.) 

:Mr. Alfredo Corvino 
1860 East 7th Street 
Brool{ly:p, ·1-rew York 
Home tel: NI S-.0632 

iir. Thomas DeGaetani 
Juilliard School of lv1usic 
207 . ~I• 106 Ul1 61429 

(Mrs. ) J1.1ne Dun bar ( Ml.--s. Jack Dun bar) 
33 Jones Street 
New Yorlc 14, N. Y. 
Home tel: 1rlA 9-3720 

Mr .. Richard Englund 
803 9th Avenv.e Apt. 2N ·-1 '7 ... , .. c\ r ,,,r I • • ... ,; .... • ~ ' \. r \.• \ • •• • ... _..,. ~"' ._.....,.,.., • -.... .J .. ,. . • . --, . , , .... ' . # • 

1'1etropoli tan Opera Ballet School 
BR 9-2411 or PE 6-1200 

Els Grelinger ·"'--. 
(Mrs,. Edga:tt Ross.) 
27 vj .86th Street 
New ·~orR 14, N. Y. 
TR 3-4401 

1'-Iiss Mary Hinkson (Mrs, Juilien Jackson) 
J.46 West 23rd Street 
New Yor1{1 N. Y. 
AL 5~2639 

}:I!t. Lucas Hoving 
29 vJes·t 10th Street /i,.pt. lR 
Nev: York, }J.Y. 
GR 3-5792 

lfiss ·Betty Jones (1,1rs. Raymond Campbell) 
31 1tJest 69th Street 
New Yorlc.1 :r1.Y. 
TR 7-0116 

1'1rs-. Yuilro Kikuchi (Mrs. Cha1--les Y. Kikuchi) 
239 East 78th Street 
New York, Ii.Y:. 
LY 6-1455 



.. 

Miss I-Ielen J,fcGehee 
35 East 19th Street 
New Yorlc, N.Y. 
Home tel: AL 4-4258 

l-1rs. Fiorella Manuel (i-1rs. t1ichael Manuel) 
6 50 i-J est End f1 venue 
New York, N.Y. 
Home tel: TR 4-5148 

Mr. Jack Moore 
126 Enst lotl1 Street 
New York, 11.Y. 
Home tel: GR 7-1193 

Mr. Bertram Ross 
200 East 26th Street 
New York 10, N.Y. 
Home tel: l1U 5-9229 

Miss Gayle Spear 
461 lJest · 46th Street 
New York, N.Y. 
Home tel: CI 5-3872 

Dr. Lulu Sweigard (Mrs. Fritz Popkin) 
ttJeanoratt on BuckiJerg Mountain 
Tomkins Cove, iiew Yol"k 
Horne tel: Stony Point 6-2879 

lvliss l1uriel Topaz (1-1rs. Jacob Druckman) 
7·80 Riverside Drive Jtpt 8-C 
New, York 32, l\J.Y. 
Honie tel: AU 1-0167 

l-1iss Ethel 1'Jinter (11rs, Charles Hyman) 
306 East 30th Street 

-N.ei-1 York, 1'1'.Y-
Home tel: 1'·1U 5-5569 

. • 
• 

Mr. Lawrence Burtchby (teaching assistant in Stagecraft') 
39 \-Jest l6tl1 Street 
New York, N .. Y. 
Home tel: CH 3-7269 

Mr. Chester Wolenski 
425 East 6th Street 
New York, N.Y. 
Home tel: OR 3-4107 



4. Student Assistants _ __,,_.....,,~+,::a •w,::'IIIIIIJ' t I •• a :- • -• 

Carla De Sola 
43 vJ est 93rd Street 
Iiew Yorlc 25, 1T.Y. 
Home tel: AC 2-2366 

Carol Egan 
55 Ba_rrow Street, Apt. 6 
l\Jew York, N. Y. 
Home tel: AL 5-6541 

-4-

r-1iss Patricia Birsh (1-1rs • Arthur vJilliam Becker, III) 
136 East 67th Street 
New York, N♦.Y. 
Home tel: BU 8-6261 

Mr. ftlfredo Corvino 
(see Regu.lar Division) 

Miss Pearl Iang (¥.irs. Johann Mitcl1ell) 
57 West 86th Street 
New York, lJ.Y .• 
Home tel: TR 4~7743 
Studio: TR 7-9480 

Mrs. Caryl Friend (l1Jrs. Henry P. Friend) 
540 1r!est 122nc1 Street 
l~ew Yor1c1 
Home tel: 

iii .Y '.• 
1-10 6-5480 

1'•1r. Norman IJ..oyd 
28 H ollyt1ood l'i venue 
Crestwood, N.Y. 
Home tel: SP 9-4978 

Rolf Barnes 
328 vie st 86th Street 
}.Jew Yorl-c1 N.Y. 
LY 5-0382 

Micha.el Brazen 
~ Hot.at1o. Street . 
}Jew York, I'J.Y • 
CH 2-7655 

..,, ... 



. 

Richard Bull 
99 Mac Dot1.gtil St • 
Nev..r Yo11 1<:, lJ.Y • 
SP 7-568? 

Pasqualina Caputi 
622 vJest 114tl1 Street> ltpt 24 
New York, l\t.Y ~ 
tj.C 2-1992 

John Colman . . 

156 East 79th Street 
Net,.r Ycrk, N,Y • 
YU 8-2399 

Robert Dennis 
540 ijest 123rd Street, fipt, B34 
New York 271 N.Y., 
f-1.C 2-1452 . 

Robert Dunn 
9 50 Oc~an t1V'enl1e 
B~ooklyn 26, 1J, Y .• 
BU 2--3654 

Vidla Fnrbe~ 
c/o 1Iight6wer 
315 Enst 48th Street 
Nei1 York, N.Y. 
'.PL 9--J.857 

Ralph Gilbert 
45 Uni \tersi ty Place 
Ne'W York, I\T.Y. 
OR 4•1122 

Reed Hansen 
103 West 77th Street 
New Yor1c1 lT .Y. 
TR 3-4143 

Mary n{eda 
251 West 99th Street 
New YorJr, Iif.Y., 
IDJ 5-4714 

Joseph Liebling 
465 West 125th St1~eet 
New Yorl{, lJ.Y. 
MO 6-6741 

Ernest Lutin 
140 vJest 174th Street 
New York 53, N.Y. 
TR 8-3678 

16 Wesley Street 
Newport, R.I. 



Cameron Iv1cC oPb 
171 Norfolk Street 
~Jew Ymrk1 N, Y. 
OR 4-142? 

Dimitry Orlo'\T 
1826 Bathgate Avebue 
Bronx 57, N.Y .• 
CY 4-1075 or GL 4-2781 

(Mrs.) Dorothy Samachson 
254 East 206th Street 
Bronx 67, N.Y. 
OL 2-3991 

Betty Sawyer (}!rs. P~lan Daniels) 
78 Bedford Street 
New York, N.Y. 
AL 5-7912 

Abraham Stockman 
229 West 101st Street _ 
New York 25, N.Y. UN 5-5465 

Leonard Taf fa 
328 West 86th Street 
Nei.v York 241 1'T.Y. 
LY 5-0382 

Barllsr Bernard Taxman 
161 West -73rd 1Street 
New York, tJ.Y. 
StT 7-5754 

John Wilson 
1030 Bryant Avenue 
New York 59, N,Y. 
KI 2-7263 

, 
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JUILLIARD SCHOOL OF MUSIO 

DANCE DEP P~Tl11ENT SC EEDU!E 

1959 - 60 
January, 1960 

Space P..vailable: 110NDAY 
Rm~ 610, 8: 00 .A.IY1 •. - 10: 00PM 
Rln. 607, 8:00 fi.M - 10:20AM: 1:00 - 2:20PM; 5:00PM - 10:00 P}1 
Rm. 102, S:00 A.M ..... 10:00PM 
---------,•------------•---•--<!i_U_JPL-iiillJh-»I ••---------------
9:00 - 10:20 n.m. Rm. 610 

Rm. 607 

Rm. 409 

10:30 - ll:50 a.m. Rln. 610 

12:00 - 12:50 p.m. Rm. 610 

Rm. 102 

1:00 ~ 2:00 p.m. 

1:00 - 2:20 p.m. 

Rm. 07 

P,nt,, 102 

Rm. 610 

Rm. 607 

2:30 - 3:50 p.m$ Rm. 610 

Rm. 102 

4:00 - 5:20 p.m. Rm. 610 

Rrn. 102 

Rm. 06 

Ballet II Corvino, Instructor - Den11is, Accomp. 

Graham I McGehee, Inst1"uctor - McCosh, Accomp.-

00,I III & IV Lloyd, Instructor 

Graham Advanced, McGehee, Instructor, l-'icCosh, 
l!.CCOinp. 

Bnllet I ., Cortri:no, Instrt.1ctor, Dennis, Accomp. 

Pre-Classic Practice, Section I. Moore, 
Instructor, Caputi, Accomp. 

Dance History & Criticism, Hill, Instructor 
-

Pre-Classic Practice, Section 
Instructor, Caputi, Accomp. 

2 11'.toore 
' 

Ballet III & IV Corvino, Instru.ctor - Dennis 
1'.1.ccomp. 

' 

Id.men II. Dunbar., Instr1-1ctor, ColJnan, Accomp, 

I,imon I. Dunbar, Instructor, Colman, Accomp. 

Modern Forms Practice, J,Ioore, Instructor, 
Caputi, f1ccomp. 

Limon fidvanced. Dunbar, Instructor, I1ceda, A.cc. 

1'Totation I. Section 1. Topaz, Instructor 

Notation II. Grelinger, Instructor 

CH Stagecraft I. Section I. DeGaetani, Instructor 

7:00 - 8:30 p.m. C I-I Stagecraft III: Ll.ghting Seminar. DeGaetani., 
Instructor (2nd semester course) 

r 
' 

I 

i 

I 

' ' 

' 
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TUESDAY 

Space Available: 
Rm. 610, 12~45 - 10~00 p.m.(also 9:00 - 12:45 when Orchestra is in Concert Hnll) 
Rm. 607, 1:00 - 10:00 p.m. 
Rm. 102, 8:00 n.m. - 10:00 p.m. -----«. - . .,__, _____ .... ,,,_, ______ , _________________ ,,, ____ , ·-· -----·--
9:00 - 10:20 a.m. Rmo 102 

Rm., 512 

10:30 - 11:50 a.m. Rm. 102 

Rm. 512 

12:00 - 12:50 p.m. 

1: 00 - 2:20 p.m,. 

2:30 - 3:50 p.m. 

4:10 - 5:30 p_.m. 

4: 00 - 5:20 p.m. 

6 :00 - 7: 30 p.l'llo 

Rm. 102 

&n. 07 

Rm. 610 & 
607 alt. 

Rm. 607 & 
610 alt ,. 

Rm. 102 

Rm. 610 

Rm. 607 

Rn1. 102 

Rm. 610 

Rm. 607 

Rm. 102 

Rm. 610 

I&M III. Uoyd, Instructor 

I&M I. Sections 1 and 2. Friend, Instructor 

I&M IV. Uoyd, Instructor 

I&M II. Friend, Instructor 

Ballet I. Corvino, Instructor, Lubin, Acc. 

Dance · History & Criticism. I-Iill, Instructor 

Lirnon t}._dvanced Girls. Limon, Instructor, 
Lubin, Acc. 

Grahnm t~dvanced Girls. vJinter, Instructor, 
Mccosh, Acc. 

Ballet J\1en 1s Class. Tudor, Instructor, Sawyer, 
Acc. 

Ballet Advanced Girls. Tudor, Instructor, 
Sat,..ryer' f:..C C. 

Limon I ond 101.;er II. Idmon, Instructor, Lubin, 
ftcc. 

Graham I. lJi:nter, Instructor, Mccosh, Acc. 

Ballet Rel1earsal ( Jtdogio), Tue.or, Ins:tructor, 
Sawyer, lice. , 
Ballet II & III. J,{anuel, Instructor, Lubin, Acc. 

Notntion I, Section 2. Topaz, Instructor. 

Limon Rehearsal of Passacaglia. Limon, Instructo; 
C O m<':\n , ['l.c C • 

' . 

, 
' 

J 
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Space fivailable: 
Rm. 610, 8:00 a.m. - 10;00 p.m,. 
Rm. 607, 8:00 n.m. - 10:00 p.m. 
Rm. 1021 8:00 n.m. - 10:00 p.m. 

-···,---··-....---· ------·---------------------·--------
9:00 - 10:20 a.m. 

10: 30 - 11: 50 a .m. 

12:00 - 12:50 p.m. 

11:30 - 1:00 p.m~ 

1:00 - 2:00 p.m. 

2:00 - 3:20 n.m. ... ' 

3:30 - on 

3:30 - 4:50 p.mo 

5:00 - 6:00 pemo 

, 

I 

Rm. 610 & Lin1on Advanced-. Jones, Instructor, Taffs, lice. 
607 alt. 

Rm-. 610 & 
607 alt. 

Rm. 102 

Rm. 610 & 
607 alt. 

Gral1am P ... dvanced. McGehee, Instructor, 
Millington, llcc .• 

I..&1-1 I, Section 1. Friend, Instructor 

Grahem I & II. l'1cdehee, Instructor,-
1'-1illington, f~cc. 

Rm,. 607 & Limon I. Jones, Instructor, 'l'affs, f1cc. 
610 alt. 

Rm. 607 

&.~ 102 

Ballet IIi & IV, Corvino, Instructor, 
Dennis, Acc. 

Grot1p Forms, Horst, Instructor. ON CAIL. 

I.0 boratory sections, Si.-reigard, Ins true tor. 

tv7ED1'1ESDAY ONE O 'C I.OCK CONCERT 

Brn. 610 

Rm. 607 

Rm. 102 

Rm. 610 

Rm. 607 

Ballet I & II. Corvino, Instructor, Dennis, Acc. 

Iviodern Forms. Horst, Instructor, 1'1Ioore, 
Assistant, Caputi, Acc. 

Anatomy. Sweigard, Instr11ctor. 

Bal.let Reheax·sal, Tudor• Instruqtor, Scwyer, 
!1.ccomp. 

Pre-Classic Forms. Horst, Instructor, }1oore, 
Assistnnt, Caputi, Acc. 

Concert Hall or 610 or 607. DDnce Seminnr & 1forkshop. 
ON CliLL. 

. 
' ' 

., ) 

I 
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THURSDAY 

Space t.1.vailable: 
Rm. 6101 8:00 a.rn. - 10:00 p.m. 
Rm. 6071 8~00 • 10:20 a.m.; 1:00 ... 2:20; 5:00""' 10:00 p.m. 
R..rnQ 1021 $:00 a.m. - 10:00 p.m. 

9:00 ~ 10:20 a.m. 

10:30 - 11:50 a.m. 

11:50 - 12:55 p.m. 

Rm. 610 

Rm. 607 

Rm. 102 

Rm. 610 

Rm. 610 

12:00""" 12:50 p.m. Rm, 102 

1:00 - 2:20 p.m. 

2:30 - 3:40 p.m. 

Rm(J 610 

Pun. 607 

Rn1. 102 

Rm. 610 

Rm. 102 

Ll.mon I. Dunbar., Instructor, Ikeda, t~cc. 

Graham I. Hinlcson, Instrt1ctor, }1cCosh, P~cc. 

Notation II. Grelinger, Instructor. 

I,j_mon r~avanced. Du.nbar, Instructor, Dennis, l'icc. 

Grahom III & IV .• Hinkson_, Instructor, }-10Cosh1 

Con1p. Materiels, Section 1. Hoving, 1'1oore, 
Instructors, Bull, Ace,. 

Advonced Ballet (Boys & Gi+ls). Corvino, 
Ins..,cructor, Tn:xma11, Ace• 

Ballet Rehearsal, Tudor. Ir1structor, Sow~rer, /1.cc. 

Grahnr1 II. I-Iin1:son, Instructor, McCosh, Acc. 

Ballet II & III girls and boys wl10 have not had 
1 P.M. class and who are not culled for 
rehearsal at this hotir. Corvino, Instructor, 
Taxrnnn, f'1.cc. 

Ballet Rehearsal, Tu.dor. Instructor, rSowyer, lice. 

CH Lounge Notation 1, Section 1. Topaz, Instructor. 

Rm. 323 

4:00 - 5:00 p.rn,. 

4:00 - 5:20 p.m. Rm. 102 

5:30 - 6:45 p.m. Rrn. 607 

I 

Notation III. Hutchinson, Instructor 

Ballet Boys & Girls olass. Tudor, Instrt1ctor., 
Sawyer, Acco1np. 

Notation 1, Section 2. Topaz, Instructor 

Ballet I. i1anuel, Instructor, Tannan, Acconp • 

. 
' . 

} 

• 

I 
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FRIDAY 

Space Avo.ilable 
Rm. 610, 12:45 - 10~00 p.n1. (also 9:00 - 12:45 when Orchestra in CII) 
Rrn. 607, 1: 00 - 10: 00 p.m. 
Rrn. 1021 8: 00 - 10: 00 p.m. 

9:00 - 10:20 a.m. 

10:30 - 11:50 a.me 

12:00 - 12:50 p.m. 

1:00 - 2:20 p.m. 

2:45 ~ J:55 p.m. 

4:00 - 5:20 p;>Ll. 

4: 00 - 6: 00 p.n1 .. 

Rn1. 102 

Rmo 102 

Rm. 102 

Rra. 610 

Rra. 607 

I.&l1 I, Section 2. Friend, Instr1..1ctor 

™11 I!, Friend, Instructor 

Pointe Closs ,. Craslce, Instrt1ctor, Taxrnan, Accomp, 

Ballet II. Corvino, Instr1..1.ctor, Colma11, Accomp~ 

Ballet III & IV. Craslte, Ins·tructo1", Tn:x1:1an, 
P:..CCOIDPo -

CH Stagecraft I. Section 2. DeGoetani, Instru.ctor 

Rra. 610 & Graham P.dvanced. Ross, Instructor ·, Millington 
607 alta Accomp. 

Rmo 607 & 
610 alt. 

Rm 
• • 102 

Rm. 607 

Rrn, • 102 

Rm. 610 

Repertory for LI & t,dVD.Dcod, Limon, Instructor 
leilJling, Accornp~ 

Ballet I, Manuel, Instr1.,1ctor, lllbin, Accomp. 

Grsha1n I. Ross, Instructor, }1illington, Ac·eoop. 

Ballet Io }.fanuel, Instructor, Lubin, Accomp. 

I,imon Rel1earsal of Passacoglia, Limon, 
Instructor, Ll.e bling, Accor1p. 

' . 

I 

j 

I 
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St.TURDt.Y 

Space t.vnil2ble 
Rm. 610, 8:00 a .:n1. - 6:00 p.m. 
Rrn. 607, 8:00 fl.ID. --6:00 p.rn. 
Rm. 102, s~oo a.n1. - 6:00 p.n1. 

---·-------•-------------------•--------•--·-•-·--~-- •· ·a-►_,•,__,._,. C -

10:05 - 10:55 a.m. 

11:05 - 12:25 p.mo 

11:05 - 11:55 a.m. 

12:05 - 12:55 p.m. 

12:35 - 1:25 

1:05 - 2:25 

1:25 - 2:25 p.m. 

2:25 - 3:25 p.m~ 

P;re122rctor:y ,Division 

Rm. 610 

Rln. 607 

Rr1. 102 

Rrn. 610 

Rn1. 607 

Rm. ]_02 

Rn1. 102 

Rm. 607 

Rn1. 610 

Rm. 607 

RJ;1.,. blO 

Intermediote (9-11 yrs) Lang, Instructor 
Liebling, t:.ccomponist 

Ballet (beginners) Corvino, Instructor 
Lubin, ~cconpanist 

l:i.dvcnced ( 8-10 yrs,,) Birsh, Instructor 
Hansen, licco1npanist 

I11term0dinte teen-ngerso Ieng, Instructor 
Liebling, lccomp. 

/:i.dvanced Ballet, Corvino, Instn1ctor 
Lubin, l'.ccompanist 

InJcermedinte (7-10 y:rrs.) Bii,,sh, Instrt1.c·tor 
Hasen, Accompanist 

Boginnors ( 6½-8 yrsf) Birsh, Instructcir 
Hasen, l.1.ccon1ponist 

Intermediate Ballet 1 
Lubin, 1tccornpnnist 

Corvino, Instructor 

11.dvanced Modern, L1ng, 
Liebling, Accompanist 

Instructor 

Teen-nge gro11p. Birsh., Ins true tor 
Hansen, lccomponist 

Ensemble. I.ang, Instructor 
Liebling, Accompo.nist 

I 

' . 

\ 
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Birsh -~-

(10:05-10:55) 
Advanced 
8 .. 10 

{ll:05-11:55) 
Intermediate 
7 - 10 

(12:05-12:55) 
Beginners 
6½ - 8 

9 - 10 
10 - 11 
11 • 12 
12: 30 - )_: 30 
1:30 - 2:30 

• 

Sf1TURDAY PREPARATORY DIVISION SCHEDUIE ... . .,, _ r s JI :1 F 

~irsp 

(1959 - 60) 

Corvino 

607 
Set. 

( 10: 05 - 10: 55) 
Beginners -
Ballet 

(11:05 - 12:25) 
Advanced 
Ballet 

FP..EE 

(12:35 - 1:25) 
Intern1ediate 
Ballet 

( 1: 35-2: 25) 
Teen-agers 

Rmc 010 - 9 students 
Rm. 010 - 21 students 
Rrn. 010 - 18 students 
R.ln. 010 - 17 students 
Rm&} 010 - 7 students 

(El) . 

(HS) 
(El & 2 HS) 
(El & 7 HS) 

(El & 2 HS) 

Instructor - John 11Jilson; alternate, Beatrice Rainer 

610 
Snt. 

(10:05 - 10:55) 
Intermediate 
9 - 11 

(11:05 - 12:25) 
Intermedicte 
Teen-rigers 

FREE 

(1:05 - 2:25) 
Advanced 
Modern 

(2:35 - 3:25) 
Ensemble 

I 

, 

' . 

' 
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13 JANUP1RY 1960 

A BIRTHDAY PJ\..RTY \1AS HELD ON THIS DA.TE: A.T 
NOON If\I R00}1 607 FOR · 

I.ODIS l-IORST, AGE 76 
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The Ninth Annual 

CAPEZIO l)ANCE Al\1ARD 

honorins 

LU1VC/J-IEON · ST. REGIS HOTt_,L · 1-VEW YO R K CIT)/ · J ANUAlZY 19, 1960 

I ' ' . 



C 0 1lvf A'1 lTT t _, E F O JZ THE CAPEZJO D A NCE AWARD 

ANATOLE CI-IUJOY, Editor a11d Critic, Dance Neiv·s and Da11ce E11cyclopedia 

EMILY COLEMAN, Editor a11d Critic, Newsweek 

MARTf-IA HILL, Director of tl1e Dance Departn1e11t, Ji1illiard Scl1ool of l\/[11sic 

WALTER TERRY, Editor a11cI Critic, N e,v York Herald Tribu11e 

J 



THE CAPEZIO AWARD was established late in 1951 tor the purpose ot 
contribi1ting to public awareness of the progress of the dance in the United States. 

Tl1ougl1 every seaso11 co11tains its sl1are of i11dividual performa11ces a11d productio11s 

that meet ,,vitl1 popt1lar approval, there are forces at ,vork ,vitl1in tl1e art itself ,,,J1icl1, 

for all their fi1nda111ental vitality, 111ay easily escape tl1e notice of the spectator at large. 

It is to foci1s attentio11 on tl1ese si1bstantial acl1ievements, ,vhich migl1t otherwise go tz11-

recogni7ed for vvhat they are, tl1at each year the Capezio Committee singles oizt one of 

tl1e111 for sz)ecific l1onor. 

The choice is not limited to the activities of tl1e cale11dar )'ear. For one tl1ing, the 

award is concerned witf1 long-term developn1ents ratl1er tha11 with isolated events, l1ow

ever outstanding. For anotl1er thing, it is in no se11se con1petitive. It is not n1ade for the 

''best'' performa11ce, the ''best'' productio11 of the year, or anything of the sort; events 

of si1ch generally spectacular character need no ftzrther empl1asis. Moreover, one year 

n1ay produce l1alf a dozen brilliant perfor111a11ces or prodtzctions, ,vhile the 11ext may be 

con1paratively barren. In tl1e first instance, to cl1oose one ,voizld be to sligl1t tl1e rest; in 

the second instance, it ,vould be in effect 111erely to settle for the least bad. Tl1e 1natters 

which engage tzs here are those vvl1ich l1av'e values i11dependent of passing i111111ediacies. 

It is not b)1 accident that the a,vard takes the for1n of cash instead of a loving cup or 

a statuette. Stzch a trophy l1owever handso111e and deeply appreciated can do little 1nore 

ultimately than stand upon a shelf and gather dizst. Money given to an artist or a 

creative worker, 110,,vev'er, inevitably contribiztes to the art itself, where it fu11ctions ac

tively to breed fizrther progress vvorthy of fi1rtl1er honors in a lively continizity of gro,vtl1 1 

JOI-IN MARTIN 

' 

' , 

' ' ' 
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An Appreciation 

''Errand I11to tl1e 1\;laze'' is tl1e title of 011e of Martha Gral1a111' s 111ost powerful 
creations. I ts the111e is, of cot1rse, a seli-i1nposed journey' i11to tl1e l1u1nan l1eart to do 
battle lvith tl1e creature of fear and to triun1ph over that fear. In a very real sense, the 
title of tl1e piece, ii not tl1e specifi.c the1ne, describes Miss Gral1a1n' s ren1arkable career, 
for tl1at c·areer l1as been a11 erra11d i11 wl1ich the traveler adve11tt1red, witl1ot1t observable 
fear but with 111agnifi.ce11t discipline, i11to ne,v and t1ncl1artered areas of dance. 

011 this journey, vve k11ow, Miss Gral1am l1as never con1pro111ised lvith the ai111s of 
her conti11t1i11g errand. As a very )1outhful 111e1nber of the Denisl1avv11 Da11cers, l1er ow11 
personal way of 1no,1i11g i11spired 17 ed Shaw11 to create vv,orks desig11ed especially for l1er. 
This, perl1aps, V11as zJart of tl1e errand but it was 11ot e11otzgl1. Neither was popular suc
cess as a soloist i11 tl1e co111111ercial 1ntzsical tl1eater but tl1is also provided tl1e adventtzrer 
witl1 schooling i11 theatricality. Tl1e fi.rst independe11t concerts, tl1ough 111irroring the 
past, were steps forV11ard on the jot1rney to dance i11depe11dence. 

Restlessly, bi1t witl1 visio11, pushing ahead, l\1artha Graha111 defied the easy co11-
ventions of the dance tl1eater of tl1e late 1920' s with 111oven1ents a11d tl1en1es wl1icl1 
disturbed rather tl1an diverted. It was stark, this period wl1ich Miss Gral1an1 l1erself 
refers to as ''the long V11oolens," bizt she stayed witl1 it tzntil sl1e l1ad exl1atzsted its pos
sibilities and then 1no,1ed swiftly on fron1 the standard recital for111at into the 111aki11g 
of n1odern da11ce ballets enhanced by increasingly handso111e costt1111es and striking decor. 

The errand, of course, did not stop here. rfl1e journey went on to the discovery of 
r1ew powers in the for111 of syn1pho11ic solos, to tl1e creation of a11 evening-long work 
and, behind the scenes, to teacl1ing 1nethods in vvhich creativity avoids tl1e stultificatio11 
of routine. 

Martha Gral1an1 l1as shared the develop111e11t of co11ter111Jorary da11ce ,vith otl1er 
great leaders and she has contributed to the move111e11t as a whole, but she has ever 
pursued her own course, plotted l1er own errand, faced her own fears. Tl1e errand, 11ot 
yet completed, has led her to a unique position i11 tl1e world of dance wl1ere she sta11ds 
today as a perforn1er of enorn1ous personal po,1ver, a cl1oreogra1Jher of tz11e11ding i111ag
i11ativeness, a vvon1an of greatness. 

WALTER TERRY 
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' 

To 

MARTHA GRAHAM, 
distingizisl1ed dancer7 cl1oreographer

7 
i11110-

vator7 who l1as never co111pro111ised i11 l1er 

pursuit of dance exploratio11 ancl wl10 has] 

over her years of service to da11c·e i11 A111erica7 

continuously exrJandecl l1er l1orizons to i11-

clude the first 111ajor progra111-long work i11 

n1odern dance, ''Clyte1n11estra 7

'; successfizl 

collaboration ,vitl1 the art of ballet i11 tl1e 

Bala11chi11e-Grahan1 ''Episodes''; a11d a11 i111-

pressive a111bassadorship in taki11g her .Povver

ful versio11 of An1erica11 da11ce to atzdie11ces 

in Europe, the Middle East a11cl the Orie11t. 



Above: 
the 

"Ta11go" witl1 Ted Sl1avvn during Denisl1a,vn days, 1916-23; "Poems of 
East , solo 1926; early grou1J con1positio11 , "Prin1itive Mysteries ," 1931 . 

1nJ1e life a11d v,iorks of 1\1Jartl1a Gral1a111 ca11 be cl1ro11iclecl r0Lzgl1l)1 b)1 tl1e 
clecades. Born near PittsbL1rgl1, raised 111 Sa11ta Barbara, trai11ed at 
f)e11isl1a,1v11, she 111ade J1er deblzt as a soloist 111 Nevv York i11 1926. I-fer 
i1111Jact ,,1as i1n111ediate, a11d for tl1e 11ext se,1eral years sl1e da11ced oizt tl1e 
full ra11ge of l1i1111an e111otio11s .. 111 1929, ivhe11 sl1e began co1111Josing 
\\1itl1 l1er grolZIJ, a 11e,,v 1Jl1ase of l1er art lJega11. A111erica provided inspira
t ior1 ,, 1itl1 tl1e I 11clia11, tl1e Settler, tl1e \~I est. DL1ri11g tl1e '30' s, too, l\/Jartl1a 

Early solos freel y exzJlored 
'F ·1· " "R 1 " 1927 ' ; rag1 1te, evo t, . ; 

111anv 
"Serenade," 

n1oods: left, " L t. " an1e11ta 1011, 1930; 
"Pri111itive Ca11ticles," 

lJelo,v. 
19 31. 



Gral1c1111 

Use of sets 1s 
-'Appa lc1chic111 

in11Jorta11t. 
Spring. ' 1944, 

"Herodic1de," 
rf\/ fiJJ1J 

1 frnrn 

Isan1u 
1959 ; 

Nogucl1i 
"Salen1 

setti11g , 
Shore," 

1944; 
1943 . 

111et A111erica iirst-l1a11d fotir tra11s-co11ti11e11tal totzrs • • • 

1--Ier da11ce co111lJositio11s gre\-v as clra111a vvitl1 tl1e '40' s. Sets beca111c inte
gral. Isa111u Nogtzcl1i, Alexa11der Calder, i\.rcl1 Latzterer added tl1eir 111agic. 
Words ,,vere i11trocltzced, notably i11 ''Letter to tl1e World," vvbicl1 ftzsecl 
tl1e poetry of E111il)1 Dicki11so11 ,,vitl1 111otion. ~11 tzsic was alvvays clisti11-
guished: Aaro11 Copland's score for ''Appalacl1ia11 Spring'' v,1011 a Ptzlitzer 
Prize . Fro111 J1er earliest cla,1s, Lotz is I-I orst was l1er 111i1sical director ancl 

' 

13elo\v: native soil 
1939 c111d " I' 1 · U11C 1 

tl1e111e, "F'ro11tier ," 19 3 5; satire, "Every Soul 1s a Circus," 
a11d tl1e Judy ," 1940. Rigl1t "Letter to the World," 1940. 



Witl1 Louis Horst 

Above: 
1951 · 

' 

"Triun11Jl1 of St. Joa11," commissioned by a11d performed with tl1e Louisville Symphony, 
111e1nbers of Com1Jany at Martha Graham School 111 New York; "Cave of the Heart ," 1946. 

co1nposed 111a11y of J1er scores ... It vvas i11evitable, for scope of dra111a 
and depth of e111otio11, tl1at Martl1a Graha1n tur11 to Greek n1ytl1ology 
for the111e 111aterial, cli1naxed b;, tl1e eve11ing-long epic, ''Clyte1nnes-

'' 1958 ... Tl1roL1ghoizt her lite, she l1as been a dedicated teacher, tra, • 

111 

scl1ool a11d otl1er teacl1ing posts. Ma11y disti11gL1ished 
fou11datio11s have granted her co111111issio11s. Curre11tly Miss Graham 
witl1 her own 

filmi11g l1er prodL1ctio11 of ''Night Jour11ey," pren1iered 
• 
lS 

Belo,v: Greek n1ytl1ology tl1en1es: "Errand into the Maze," 1947, a11d Erst full -eve11i11g dance epic, 
'·Clyten111estra," 1958; "Episodes," latest work co-cl1oreogra1Jl1ed ,vitl1 Bala11cl1ine, 1959. 

• 
111 1947· 
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WJLLf A1lif SC ... H U1W.AN ivill zJresent tl1e CazJezio Dance Aivarcl 0 11 bel1alt of tl1e Award Comn1ittee . 

To ho11or l\1iss Gral1a111 , it woizld be enougl1 tl1at Willia111 Scl1i1111an is Presicle11t of tl1e 
Jizilliard School· of l\!Iizsic and M iss Gral1a111 is 011 tl1e faci1lty of its oiztstancling Dance 
Departn1ent. But tl1e relationship goes deeper-as close as co111poser and choreogra
pher. A n1usicia11 of 111erit, Mr. Scl1i11na11 ta,1ors da11ce co111positio11, ancl counts an1ong 
l1is n1ajor works three con1po.sed for Martha Graha111: ''Night Joizr11ey," '' Ji1dith'' (a 
Concerto for Dance and Orchestra ) a11d ''Voyage for a Theater." Willia111 Schun1an 
is tl1e rare combi11ation of a11 educator of 111i1sicia11s a11d a 11ationally recognized co111-
poser hin1self, witl1 awards dating fron1 1940, i11cli1ding tl1e Erst Pi1litzer Prize ever 
given for n1iisic, his ''A Free Song," in 194 3. 



19 5·2 ZACI-IAIZ Y SOLOV 

"For disti11gt1isl1ecl service i11 tl1e fielcl 
of A111erica11 Da11ce, tl1rot1gl1 tl1e es
tablisl1111e11 t of 11ew sta11clards of ex

celle11ce witl1i11 tl1at area of tl1e art 
v,,l1icl1 treats vvitl1 Opera Ballet." 

1 953 LINCOLN KIJlS17 E IN 

1 954 

"For l1is leadersl1izJ a11d l1is labors i11 
tl1e establisl1111e11t of tl1e lJallet as a 
force i11 tl1e artistic lite of A111erica." 

DORIS I--IUMJ:>J--IREY 

"For l1er creative leaclersl1izJ i11 the 
111oder11 da11ce a11cl eszJeciall)' for tl1c 
repertoire of l1igl1 disti11ctio11 vvitl1 
wl1icl1 she l1as e11riel1ed it." 

19r)) 

"For l1is • u111qtze 
LOUIS I-IORST 

co11 tribt1tio11 to tl1c 
111oder11 da11ce as comzJoser, acco111-
IJa11ist, teacl1er, critic a11cl ge11eral force 
for zJrogress." 

lri~t::r :t~;:rrnrw y __ 

··=:~~:~~I:~;:~~~;~r:;~:i:~~~~ 
.:~:,~::'t:::'AJ?W?W 

':;:,:~;~;~\;:!f 
·::::::.:>:::::::'.:'.: 

·\:~l!t~~4~~~~ 
.$f::: 

If ;-. 



ff 1 959 

GENEVIEVI~ OSWALD 

"l~or l1er ,,,ork as ctzrator of tl1e da11ce collec
tio11 of tl1e N e,v York Pt1blic Library, wl1icl1 
sl1e l1as 111ac1e, botl1 by acquisitio11s a11c1 ad1ni11-
istratio11, 011e of tl1e li,1eliest ce11ters ot i11for-
111atio11 a11d rcsearcl1 a11ywl1ere i11 tl1e fielcI." 

1 957 TED SI-IAWN 

"For l1is service to da11ce i11 111aki11g 
IJossible tl1e 1Jerfor111a11ces of da11cers 
a11d da11ce co1111Ja11ies, botl1 11ative a11d 
in11Jorted, botl1 ex1Jeri111e11tal a11d tra
c1itio11al, 011 tl1e Jacob's Pillow Da11ce 
Festival, wl1icl1 l1e fou11ciecl twe11ty-five 
)'ears ago a11d ,vl1icl1, u11der l1is co11-
ti11ui11g directio11, l1as grow11 i11to a11 
a1111 ual eve11 t of i11 ter11a tio11al recog11i-
. '' t1011. 

1958 ALEXANDRA DANILOV A 
''For l1er service to ballet i11 A1nerica 
tl1rougl1 l1er perso11al artistry, tl1rough 
l1er unfaili11gly l1igl1 sta11dards of taste 
a11cl of cltzty as a balleri11a a11d tl1rougl1 
l1er co11ti11ui11g eager11ess as a teacJ1er 
a11d a coJJeagtze to sl1are l1er vast 
k110,vledge of ballet witl1 tl1e ju11ior 
111e111bers of tl1at art to wl1icl1 I1er life 
J1as been u11co1111Jro111isi11gly dedicated." 

S. I-IUROK 

"For l1is service to da11ce as A111erica' s iore111ost i1111Jresario, wl10 11as 
tra11sfor111ed tl1e ter111 'S. Hurok prese11ts' fro111 a 111ere state111e11t of 
111a11age111ent to a 1Jro111ise of adventtzre ,vitl1 tl1e best i11 tl1e IJerfor111-
i11g arts a11d wl10 l1as, tl1rougl1 l1is 1Jrese11tatio11s of all for111s of da11ce, 
1Jot11 reside11t a11d ir11ported, aided i111111easi1rably i11 buildi11g for 
A111erica a vast a11cl i11creasi11gly k11oyvleclgeable cia11ce IJt1blic.,, 



Acknow!edsment ... 

Our tl1anks for tl1e loan of pl1otograpl1s to: 

Arthur Todd, for his Collectio11, 

Nathan Kroll, New York City Center, 
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Angus McBean: Portrait of Miss Graha1n in "Night Journey" 

Carl Mydans: Portrait of Mr. Schun1an 
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. . . ·I .• . }t'.,'~ . ··• . . , .. . 

,~E~ERTORY \HEATER, A Nb LIBRA--~~:M0sr:u~: .. ~B.~t;)," tt~•; · .,H!; HA~ . . : · usTc' 
' ,,'f! •. .l1f;. . · ' \,(~,i~, - _.\~ "-~1 ~f4~~: ~~.,:.ii; ..._u~~M ""-"'Clll > :~. ., •• ..... 

~" , • . , , 1 _,. l\.'1 ,,, :.:, , "'.) 1 ; ~- • "\ '. \i~"\ti~'.)O)\ • (( nno \ '"4 '·";_'" nin~d i~~, · } 
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,. 

1.Representing Lincol!'i Ce7:,.t;T rnan,ag·em~-?:;~ ·:qr.k ~h..,iJ~~r~ . . . . .. ' ' . '. '•' ' ' r, . ~~ •. arm " . . . ~ · ' . ' 
nd the ~roadway theater -are, /r~m l,.e/t: e,IJ~tt~e~~~recto~ -.i .:.·ri• x:,. '•l\.#"?'t, . Le~_71:a,:~l,~1:"'.$ it~nJ, !~e,q,,.t .. C4¥"Plllfkli~'f~qert White ~ad; actr~ss ,, i:~"t ii',._.,:i., 

I operations for the Center, Reginald Alle,n; P /],?harmonic ~
1

~~~a1J!~':.. ,,.~.,t.ilulie\ fl arrtf _,,,,UJ':~~~,;nt}•fior -hc_r J,ol,r,in. J;.,.h~ .JI~~ fe:~!ns~l~. ,. • , ,. ">a~; ;-
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Center~ and the .. meri responsible for creating it, 
;<, ' 

see the following page. 

• 



CULTURE CITY continued • • 

. 
i 

pooling their talents for Lincoln Center Top desi.gners are • 

) 

To provide, a matchless ShjjW~~ for the performing arts in Ameri~a. Mathews (the last two of the firm of Skid re, i s & Merrill). 
i. • ,· ti,., planners of "Culture City" have matched the talents of some of this The modern design of the Center is ,n11ended to free prof ional 
' .. 'I :. couutry'S leading impresarios and artists with the ta ents of some of our artists from the frustrations of limited faciliti' · '\II provide s dents 

}/ most famous a ts and designers. . , of the performing arts with a uniq . · · Jiliational . .. ent. Adn. rably 

• . 
• 

· -~~; John D. Ro , 3rd, who heai[iSthe.nonprofit organization that related in architectural style arid',. · 'the ·bu· .. ! be gr<ouped 
• will build and • ·coin Center, com~s from a f8mi!y with a repu- around a g,,eat central plaza • >·_ ormal, •. .. .. ·i\<e planj The 

talion for encou~ · .YoTk ''.cities," (They built Rockefeller Center Center will be extensively lan&cJ •·: !j.inclu · tree-shaded mu• 
, a11d gave the Unit · ·, its present .headquarters site.) He is shown nicipal park, an ~ ound, -~ ' ii;'e and T , .. ~urants fo~ both 
( below with the impr ·• ,. · ,<;gatioti that is creating the five buildings the performers and the ptlQ)ic. ,,; · • .. -~ '. :-·,, : • l 

of the Center. Wallace " " $On, chief architect for the project,· is Philharmonic Hall io slated to. . . 1961 i:cthe' elltire Ceriter, by 
\ designing the new Metr~pol' . . · : Jl"ra House; his associate Max AbratD·,, 1963. When fi'nished, Lincoln Cen ; · -Olfer,,.ll) fin1,u1<able ra · e of 
~ ,ovitz, the new Philharmonic R·' ,;-,'lpilTh<iater for the Dance is the work J.: ; "!lncational, musical and '\heatj{ · · · t,Ftli~/fumethree million 

~- ·•· . of Philip Johnson; the Juilliard -~01;: that _of Pietro Belluschi. Th,• ,,> ;,.:w,\,ple who are expected lo visi , . T, ~ •l:poti\ .. '."'ill •njoy 

, .-\ , 101nt effo{~ 1/Y Eero Saarmen, ~O . · · •. ~!>II. '!'ln~ft, ._Edward •:.;~tl!'c.~ w1A make the CenterJ,!::SY . . . 'irica•~,'.t .• l:u. r,a. l ma 1~itr~ .. 
. ,t,; • ._ , . . - l'/ ··"' .. ,,'" , -~,'!_,,i ~~~"S· ~'"'"-"'~,; * :i;~x.. ""''"~- _.,, ' -.. . Pt.. ~ . -to ... ~ ... 

!. ';, • 

4 

. 'fi~l . ,.:-'ffi • f "t! ·,:._~ " ~~• t.l: U .1, .:,b'. t . .,... :ii_ \,::j; •~ ;'I. ' -

. i
.' ~. '1· ~ u },~. • ... 'ir'I'.''·· r· •' '.. ~-' :.:!1;.:r:, ' r ~ r ~.. • ~-, , ·~ -, ' ... I. J ~ 2,;i,;. : ,) ' . "'f •,n:. ~ ' .., ' -~, .. - \ .. ,.. - ,-., ~- ~, r ... • ....... . ~~,•,c J. ,... . ~;· 

·\·}.-:-":it~: , ROD O •-,i,c·,_·- ' . . . · '"',. ,-.·.,;,,i,i..-,sr-,-'";~·,, - -~-~ ·?l:f :.,.~, 
• • ",c, , . P . UCED BY J HN PETER • ;P N'~WMAN ,' '';;

0,·w;:· a'f - -~ . - · ; ~('{' ~. . : . . ~!'r,. 
'· · ,·,\ 1' - · ' • • '}:,a·, ;,.),,.,., , ·, ,..:Fv,i./t, ··-~"';a,,.,=, ,. · ·~_,.,- i;.t· 

• ' , •' ~ ""'"n: f;- '(\!ll; t\ " '-' ~ ~1- -. .• - lf • • " · · ' 
... •, -~ _\:,, J .• ~ ,1; lfi' :1<.-.i/1,'i-~ . ~'.a.ii;. ~ ,t, __ t,i:;,;}.. .. ,· .. ~~~~ '', :r.;.,.. .: ~~ , 'I: 

.- ( ~ CV , ,. · · ! ,;:.· t~ "• , ,-;J; ,,. '+c ,.._ -tf ~ 

Shown above are the creative forces befiind the Center~s bold , 

design. !~reesome at left ar: arc,:!. S Eawar~ M~thews \; · 
and Philip Johnson, thep.trical designer Jo 'M ielziner. .. 
In the foreground ,are, from left': president df Lincolfi Center "'ti./ .. , 

John D. Rockefeller, 3rd; architects Eero Sq,arineJI:. '"i- -. -~~.,."'4·--_-.;-:~ _ ~ .. 
Gordon Buns haft, /Ir! ax A bramo'!)i~f and Piet·f.o , .; · ., .. ..., '.-, · ':' \~; . .._ "•~. · 

Belluschi, st(Ql,ding at right. Standin'g; 'center. ;. Wallace . 
K. Harrison, cJz.ieJ brchitect for Lincoln Center. 
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JUILLifillD SCI-lOOL OF J.1iUSIC 

DANCE'. DEPL1RT1'1E11T 

DAi'JCE vJORl{SHOP 
• 

vJednesday, January 20, 1960 

5:. 00 Plv1 

GOl{CERT HAIL 
* * * * * * 4~ * * * * * * * * * * * 

PROGRAl'-1 

I 

Pre-Classic Dance Forms - •· •--•-:r-=- J 5 - ·:tc::t - I ~"""IP •r: 118 T Mr- .,_,,..,._ 

Pavanes -
,,, ·t · ·" · ·· · c· , .,, Pe ... secu ion .. ...•.•• , . . • . . . . . . .. . . . . . • • . • . • . . . . • .. . . .. • . . . . . . . . .....arl .. -Horst 

' ' . 

Composed a11d danced by Mildred Ilirsch 

Vengeance •••• .••••••••• ·• ••••••••••••••••••••••••••••••••••••• c lark-Horst 
Comi:>osed and danced by Rima Berg 

, 

Fun and Frolic. e. e e fl e •• e e e .. e e. e & e •. e. e e 91 e -. • e e tie.•• e. e ti. 0. • ~ .1
v-Jilliamson 

Composed and danced by Alice Condodina and Myron Nadel 

Allemande -
IDnging ...................... • • ••••••••••••••• -•••.••••••••••• ·o .Ba ch 

Conposed and danced by Rena Scl1enfeld and \Jillia1n Lotlther 

Courantes -
Flight •••••• .•••••••••••••• " •••• o ••• .••••••••••••••••••••••• Kirn berger 

Composed and danced by Rima Berg 

Gossi l)S • ................................... ·~ • ,; ....... • -••••••• Helle bra ndt 
Composed. and danced by Iviildred ·Hi1"sch and Rena Scl1enfeld 

- Composed and donced by 1'11toD Nadel · 

To Catch a Shadow .................. _ ••••••••••••••• ,. •.••••••• Blow 
Composed and .danced by ·Alice -Condodina and Marcia Kurtz 
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Moderns Forn1s 

I9n§••·•••••••••·•••••·••••·••·••·••···•••••··•··•·•••·•·Windsperger 
' Composed and danced by Pi11a Bausch and Karen MacKay 

Whole -
D~..§.§.ODc)_l]_,9_e •••••••••••••••••••••• _ •••••••••••••••••••••••••••. ••• \!Jindspe1"'ger 

Cornposec:1 and d,anced by Akiko Kanda, Nancy Iev1is, 
Kun1iko Tsuchiya 

,, 

Hitclmil:er ••• " .... • • •••••••••••• • ................... .......... Sa tie 
Composed and dance by Karen 1-1acKay 

--- ,, -- ... .,. . ..,.,._._. Ill 

I 

, 

Search•••• • •••••••••~•••••••~•••• .. •••••••••••••••••••••·••oBartok 
Composed and danced by Alciko Kanda 

Pal"anoiac • . .•• ·• ................................ e •• ••••••. ••• • Scriabin 
Composed and danced by Kumiko Tsuchiya 

Guilt .• .••.•••••• ., ......... ... ..... ......... ... ., •• ., • •• ••••• .•..••.••••••• .o.Scria bin 
Con1posed and danced by ·Nt1ri t Cohen 

'T, d S . b" rossesse ••••••••••••••••·••••·••••••••••••••••••••••••••• cria in 
Composec1 and r1n11ced lJy Elizabeth lJye 

Darl,c Soli tu.de• •••••••••••••••••••••• , ••••••••••• " •••••••••• Soria bin 
ComposE-?d and danced o:y }Janey lewis 

The Final Scream •••••••• $••••·••••••··•·•··••b••~•••···•••Scriabin 
Composec1 and danced. by t"ihuva f:..nbary 

Composed and danced by !kiko Kanda 

III 

Trios & C)uartets 
- ,,_,__<QI J WF7?T'llft--

Pnssing ~ · D hu~ y ~ancy••••••••••••••••••••••••••••••••••••••·••••• e ~ ~s 
Composed by Elizabeth 11Jeil · . 
Danced ·by Fny Berrios,~ Sylvia vJi1ters, William Lou·ther 

Ritual ••••••••••••••••••••••••.••••••••••••••••••••••••• .•• Jonathan Sack 

I, 

Composed by Oshra 
Danced by Dolores 

' • 

Elkavam . u 

Vaniso11, vJillian1 Louther, Dudley Williams 

- • • ' ' 
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Riclclle: liow Many t.1Tigels Can Dance 011 The Head Of A Pin? •••• In golf DaJ:-11 
Coniposed by Jar)et Mansfield Soares 
Danced by Carla de Sola, Mercedes Ellington, ICu:mj_ko Tsu.cl1iya 

Entangled Aftermath •••••••••••••••••• ., •••••••••••••••••••.•• Jack Behrens 
C 01nposed by Lynn Fip1Jinger 
Danced l)y Alice Condodina, Rena Schenfeld, J.v1ild1"ed 1-Iix·sch 

Carole Johnson 
' 

Ne11 G1"ound ••••••••••••••••••••••••••••••••••••••••••••••• •. l-iose fillison 
Composed by Janet lVIansfield SoarEiS 
Danced by }-iildred Hirsch, Ben fieller, 

Steve Rothlein 
lv1yron lindel, 

Prepnred in the classes of Louis Horst; P.1.ssista11t, Jnclc :i::Ioore; 
Pianist, Pasqualins Anne 
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Pavanes -

JUILLIARD SCHOOL OF MUSIC 

DANCE DEPART1'-1ENT 

DA11CE vJORKSHOP 
.:J.'1 

\•Jednesday, January -2-0, 1960 

5: 00 P:tvI 

CO!JCERT HAIL 
* * * * * * * * * 

PROGRAM 

I 

Pre-Classic Dance Forms •-ic-------~ f I .... ~-iFif _, ~ • .,, F _.,_ • •·-

Persecution ••••••••••••• , ••••••• , , ......... , ................... Clar1r ... Ho1,.,st 
Co1nposed and danced bJ/ },iildrecl Hirsch 

Vengeance ........................ .- ........... , •••••• •., •••• " ••• Clarlc-Horst . . 

ComiJosed and danced by Rima Berg 

GalJ.iard · 
.w . .- ••t.ltt: .. ~ 

Fun and Frolic •••••••••••••••• e ••••••• ., •• , ••••••••• ,. •••••• -11' .lJilliamson 
Co1nposE?d and danced by Alice Condodi:na and l-'1yron 1-Tadel 

Allemande 

IiO n gin g. • .. • • • • • • •. • • • •. • • • • • • • • .. • • • • • • • • • • • • •. ,. • • • • , •• •• •••• .• '°' • Bach 
Composed and d.anced by Rena Schenfeld and lJillia1n Lo11ther 

Courantes - --··· --- -
Flight .... •• • .,.~.• •• , •• ~, ............ , ••• • ....................... , ••• I{irnberger 

Composed and danced by Rima Berg 

Gossips 

Get With It•••••••••••••••••••••••••••••·••·•~'·· ... •• .. ••• .. Kirnberger 
~ Compo~ed and danced by lvJ1ron Nadel · 
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H_h_o_l_e_T_Qg~••·•••••••••·•••••••••••••••••••··••••••••••••••••·••Windsperger 
Composed and danced by Pina Bausch and Karen MacKay 

Dissonance •••• • ............. ................. . .,._..,......,.~,---.... -=--..,,_ ...................... Wi~dsperger 
Composed and danced by I:_ 

Kunrl.ko Tsuchiya 
~a, Nancy lewis, 

Hi tcliliiker ••• o •••••. •••••••••••••••••••••••••••••••••••••••• Sa tie 
Composed and dance by Karen MacKay 

Earth Primitive 

Paranoiac ..................................................... Scriabin 
Composed and danced by Kumiko 'rsuchiya 

Gm_lt 

Cohen 

n d S . b" rossesse • •••••••••••••••••••••••••••••••••••••••••••••••• cria in 
Composecl and da11ced 1)y Elizabetl1 I\Iye 

Darl-c Solitude ........................ ........................ ciScria bin 
Composed and danced by Nancy lewis 

The Fine Scream •••• • 

osed 

Obsession. 
• o o o ••••••••• •• Scri8.bin 

III 

Pnssing Fancy•••••••••••••••••••••••••••• .. ••• .. ••• .. • .. •••••Debussy 
Composed by Elizabeth lveil · . 

~- Danced by Fny Berrios; Sylvj_a 1iJaters, Wil.liam Louther 

Rit·ual ..................................................... Jon.athari Sack 
Composed by Oshra Elkayam 
Danced by Dolores Vanis 011, vJilliain Louther, Dudley Williams 
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Ridel.le: How Many t.1.Dgels Can Dance On The I{ead Of A Pin? •••• Ingolf Dahl 
Con1posed by Jar1et Mansfield Soares 
Danced by Carla de Sola, Mercedes Ellington, Kurniko Tsuchiya 

Entangled Aftermath •••••••••••••••••••••••••••••••••••••••• Jack Bel1rens 
C 01nposed by Lyn.n Fip1)inger 
Danced by P1.lice Condodina, Rena Schenfeld, 11ild1--ed Hii-·sch 

Cnrole Johnson 

Nei-1 Ground •••••••••••••••••••••••••••••••••••••••••••••••• l'Iose f1.llison 
Composed by Janet Mansf•ield Soar()S 
Danced by 11ildred Hirsch~ Ben Heller, l,fyron Nadel, 

Steve Rothlein 

Prepared in the classes of Louis Horst; l1ssista11t, Jsclc 1-1oore; 
Pianis·t, Pasg1.,1alins Anne Ca1)uti 
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JUILLil'.RD SC HOOL OF MUS IC 

Wednesday One otclock Concert Series 

February 3, 1960 

PROG R.AivI 

I 

Pavano 
, 5 ......... 

Vegea11ce • ••· • • • • • ... •• •• .,. • •••••••••••••••••••••.•••••• • •••• Clax·k-Horst 
-Composed and danced by Rina Berg 

Gallia1"d 

Fun n:od Frolico • •••.••• • ••••.••••• • .,. . , ... • •••.•••.•• o ••• ,. .irJilliarason 
Conposed and danced by Alice Condodina and Myron Nadel 

Allen.ande - . 

Longing~• •i<>., •••• • •••• o ,. •• ••• o •••• ,. •••• • ............... • ._•.Bach 
C onposod and danced by Rina Schenfeld and ~Jillian Louther 

Courante 

Follot-1 1•1e ••• •. • • ••• • ••• • • .... • •• • • • • o • ••• , • • • • •• • ••• • •. • •• h.1r11bcrger 
Cor.1posed and donced by Myron 1Jndel 

Modern Forms 
.... ~,a a,arr t lCd•••ttr 'I f 

Whole Tone••••••••~o••••••• .... ••••••••• .... ••••••••••~••••••Windsperge~ 
C 01nposed and dnnced by Pino. Batlsch and Karen MncKay 

Dissonance~ .......... o. e. • .• • ......................... • •.•. vJindsperger 
Composed and danced by Nnoo·y Lev.is and 

Kur.1iko Tsuchiya 

5/ 4 Rhythr.1:; Hi tchhikor • o o . , -[J. ••>ti!:••• •· •· ,. ~ ~ Q> • c. • •• • -•• • • • ·• o ",.,. ,.Satio 
Composed and dance by Karen MacKay 

Victim of Fear•••••••••••••• .. ·•••••····•••·••·····•·•••• .. scriabin 
Cot1posed ond danced by Km:1iko Ts1.,1 .. chiya 

Possessed •••• • •• ·•.•. -~ 11 •• , •• 11. , ••• ,., •·-•,. •..•. ._ ••••••••.••.••• . oScriabin 
Corri.posed and danced by Elizabeth Nye 

Darlt: Soli tuae$. •-• .•• .•• , •• ,. " ••• • ••• •. •. •,,. , •••••••••••• :• •• • Scriabin 
Conposod and danced by Nancy Lewis 
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CerebrJJJ 

Pas de deux and a half.•• ••.•••••••••• • •• • ........ ,. .•• o •• o •• Tooh 
Conposed and clonced by Micl1ael Imber Bnd Jerry ICing 

III 

Passing Fancyti•••o .. ••••••••••••• .. ••••• ·•••••~•••••••••••••Debussy (Recording) 
Conposed by Elizabeth Weil 
Dancea. by Fay Berrios, Sylvia lJaters 1 William Louther 

Rid.dle: IIow 1'iany Angels Can Dance On The Hend of· A Pin?• .Ingolf Dahl 

Dear Louella: 

Co1~1posed by Jnnet Mansfield Sonres · (Recording) 
Dnnced by Carla de Sola, Mercedes Ellington, 

Kur:iiko Tsuchiya 

•• •• •. •• .......... • •• • ....... • .. •. --••• ..... •·.••• • .,Mose ltlJ_ison 
Cornposed by Janet 1'1ansfield 
Danced by Mildred Hirsch, Ben Heller, 

Steven Rothlein 

( Re C 011 ding) 
!.fy1"on Nadel,. 

Hieratic Design .............. ••• • • fl,•• •••••• •·••• ........... -•• ... Jonathan Sack 
Co1:1posed by Oshra Elkayar1 (Recording) 
l1-."111ced bJl Dolores Vanis on, '\,-Jillian Loutl1er, 

Dudley 1•Jillia1ns 

Entange\:ient ••. •·•. •• •••••••••••••••••••••••••••••••••••• •·• -Robert Thonas 
C ornposed by Lynn Fippinger 
Danced by /I.lice Condodina, Rina Schenfeld, }1ildred Hirsch 

Carole Johnson 

Joropo •.•• •. •. •. • • ., •• ,.. •. •. e • ••• ·• •• • •• ........ - . '8 •••• • • ••• • .-.Gutierrez(Rooording} 
C omJ)OS ed by Jaime Rogers 
Danced by Mercedes Ellington, Jennifer Masley, Zaido Pardo1 

lv'Ia bel Robinson and Bon HeJ_ler 1 1:Ji'llj_ar.1 Louthcr, 
Jaine Rogers, Dudley \,Jilliarns 

Prepared in tl1e classes of Louis Horst 
Assistant, Jack Moore 
Pianist, Pasqualina Anne Caputi -
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To: Dance Faculty 

From: Miss Hill 

Date: February 10, 1960 

. Following are one returning student (Carl Wolz) and nine 
students for 2nd semester 1959-60, which opened Feb. 1: 

Reg·ular Division 
, •- ~•~ :.a,:.a<t~~ _ .. c:,c: c:-r•~-~ ~ -"f 

Allister, Ann, B~S• BI, GI, CM 
Jacobs, Judith, Ba0S~., BII, GI, CM 
Lamb, Beatrice, B,,S~, BII,LI, CM, I.&Ml:b 
Weissler, Emily, Bia3., BI, GI, CM 
Wolz, Carl, B.S"~td., BII, GI 9 CM, NI, DH&C, L&M.I 

' 

Extension Division 
• 

Bender, Carol, BI, GII 
Higgins, Jane, BI, GI, CM (accepted for Reg. Div., Jan. 1960; may enroll 

Reg. Div., fall 1960) 
Klein, Joyce, BI, GI, CM (accepted for Rego Div., Jan~ 1960; may enroll 

Reg. Divo, fall 1960) 
Levinson, Elaine, CM (accepted for Rego Div.,, Jan. 1960; may enroll 

RegQ Div,.,, fall 1960) 
Sheridan-, Mary, BI, LI, CM, I&M 012 

Roi~b~1+ , ell~, B~, d, c.H 

\ 

.. 
} 

,, 

' 

. ' 

,.,.,,. nw~P'I ,_,_,rs; IT tue■,rcnra , . 

.3 MARCH 1960 

SEVEI1J'l1l~EI~ v~SITORS FRO:f\1 BEID-IBTT COLLEGE, l1ILBROOK, 1TE~J YOPJC, 
\·JATCBED CLASSES Il\f 'I'HE DAfJCE DJ~PARTl1lEN'I1 ON rrrI IS Dt\TE . 
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JUI IJLI ARD SC HOOL OF lvIDS IC 
DANCE DEPART}-iENT 

STUDtNTS 

1-.inrch 171 1960 

No. of Reg. Div. students -
No. of Ext. Div. students -

Alessonc1roni, Julio (B.S. ): BI, LI, Pre Cl, NI, SI, I&M I 

Allister, Ann (B .S.): BI, GII, CM 

A.nbary, Ahuvn (Dip); BII, GIII1 14F, NII, SII, I&M II 

Barnett, Mory (Dip); BI, GI, PreCl, NI, SI, T&M I 

Bnm1an, Artl1ur {Dip); BI, LI, PreCl, NI, SI, I&M I 

Bausch, Philippine (S.S.)~ BIV, GII, L Rehearsol, MF, (PreCl, oudit) 

Ber€, Rima (Dip.); BI, LII, Pre Cl, NI, SI, I&M III 

Berrios, Fay (B.S.); BII, GII, NF, NII, SII, l&MII 

Biascoechea, Carnen (B.S.): BIII, LII, CM, NI
1 

SII, Anatomy, I&M III 

Clark, Jennifer (B.S.)t BI1 GI, PreCl, NII, SI, !&MI 

Cohen, Nurit (Dip) BII, LII, MF, NII, SII, I.&M II 

Dori:tStadt1 Melinda (Dip): BIV, GIII1 MF, NIII, DH&CI, I&.M III 

De Solu, Co1"la (Dip); BIII, LIV, GF, DH&CII, Anatoey, I&M VJ 

Deutsch, t,Jillo (B.S.);BII, LI, c1-1, Anatony, sr, I&M I 

Drachman1 Mary (B.S.);BII, LI, CM, NI., SI, Anatomy, I.&M I 

Egan, Carol (B.S.); BIV, GIV, DH&CII 

Ellington_, Mercedes(B.S.); BIV, GIII, (GF a1_.1dit), DH&CII, I&MIV 

Falloon, Nonoy (B.S.); BII, GI, C~1, !&1-1 I 

Fippinger, Lynne (B.S.); BI, LI, GF, NI, SI, Anatomy, I&M I 

Gendler, Susan (B.s.); BIII, LII, PreCl, NII, SII, Anator.:iy
1 

I&M I 

Glick, Norman (B.S.); BIII, LIV 

Grossberg, Harriet (B.S.); BIII, GIII, GF, NIII~ DH&CI, I&M III 
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Hale, Barbaro (B.S.); (Maj) BIV, DH&.-CII, SII, lmatony, I&M IV 

Heller, Benjamin (Dip); BIV, LIII, MF I NII, DH&CI, I&M I 

Hirnbayoshi, Kazuko (Dip); BII, GII, PreCl, NII, SII1 I&M II 

Hirsch, Mildred (B.S. ); BI, GI, PreCl, NI, SI, I&M I 

Imber, Michal (B.S.); BIVt GIII, MF, NIII, DH&CI, I&MIII 

Jacobs, Judy (B.S. ); BII, GI, CM, DH8cCI 

Johnson, Carole (B.S.); BII1 GI, PreClt NI,. SI, Anatony, I&M I 

Kikuchi, Chieko (B.S.); (Maj) BIV, GI&II limited program, GF, NII!, DH&CI, I&l·lIII 

King, Jerry (B.S.); BIV, GIII, MF, NIII, DH&CII 1 T.&MII 

Klein, Virginia (B._S.) BIII, LII, NI, . SII, I&M II 

Kluge, Helraut (s.s.); BIII, GI, Idmon Rehearsal, GF, Seninar for Stage Dir, etc. 

Kurtz::, Marcia (D.S.); BI, LI, PreCl, NI, SI, I&M II 

Lnrlb1 Beatrice (B.S • ); BII1 LI, CM, I&MI 

Landon, l-1nrgaret (B.S.) BI, LI,. Cl-11 1qr, SI, I&M I 

Lewis, Nancy (Dip); BII, LII, MF, NI, SII, l&M II 

Iipmnn,- Corol {B.S •. ); BIII, GIII, MF, NIII,. DH&CI, I&M III 

Iouther, Willian (B. S.) BIII, GII, PreCl, NI, I.&M I 

MocKoy, Koren Rolston (B.S •. ) BII, LII, MF, NII, SII, I&M II 

Mosley, Jennifer (B.S.) BIV, LII, NII, Anatomy, SII, I&M II 

Nodel, Myron {B._S.): BIII,. LII, PreC11 NI, SI, I.&M II 

Nadellnc.n, Beverly (Dip) BII, GI, MF,, NII, I&M I 

Nye, Elizabeth (B.S.) BII, LII, MF, NII, I&M II, Sll 

Pardo, Zaida (B.S.); BIII, LIII, MF, NII, DH&CI, I&M II 

Richardson, Diune (Dip) BII!, LI, CM, NI, A:natony, I&M I 

Robinson, l-1obel (B.S.); BIV, GIV, DH&CII, I&M IV 

Rogers, . Jaine (Dip); BIII, GIII, MF, NII, I&MII 

Sar1n, Jacqueline, (Dip); BII, LI, PreCl, NI, Anatony, SI., I.&M I 

Scanlon, Jennifer (Dip) BIII, LII, NIII, SII, I.&M II 
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Scheer, Shirley (B.S. ); BIII, LII, (opt.) PreCl,,, I II, Anatomy, I&l-1 III 

Schenfeld, Rena (Dip) BIII, GII, PreCl, NI, I&}II I 

Schon, Bonnie (Dip) BIII, GI, CM, ?-YI, Anatomy, L:a-1 I 

Sindall, Susan (Dip); BIV, GIV, GF, NIII, DH&CII, Anatomy, I&M IV 

Stuyf I Koert (Dip}; BIII, GII, LII, PreCl 

Theobald., Susan (B.S.) Bll, LI,. CM, NI, Anatony1 I&M I 

Tsuchiya, Kuniko (Dip); BII, LII, MF, NII, SII, I&M II 

Vanis on, Dolores (B.S.) BIII, GIV, GF, Anatomy, DH&CII, T&M IV 

Volz~ Eugenia {B.S.) BI, GI, PreCl, NI, Anatomy, SI, I.&M I 

Waters, Sylvia (B.S.); BIII, GIII, MF, NIII,- DH&CI, I&MIII 

Weissler, Er.1ily (B.S.-); GI, BI 

Weil, Elizabeth (B.S.); BIII, LIV, GF, Anatony, DH&CII, 

Wolz, Carl (B.S. Ltd.); BII, GI, CM, NI 

Yarry, Lynn (B.S.); BII, GI {LI), PreCl, NI, SI, I&.M I 

Bender, Carol BI, GI 

' 

Condodina, Alice LI&II, PreCl, Anatony 

Elkayan,. Oshro OF, NII, SI, Anotocy,_ I.&M I 

Garcia, Benjaoin Anotony, SI 

Higgins, Jane BI, GI, CM 

Klein, Joyce BI, GI, CM 

Levinson, Elaine CM' 

Rainbolt, Ellen BI, LI., CM 

Rothlein, Steven BII, GII, MF 

Sheridan, Mary BI, LI, CM, I&M 012 

Singer, Frances BII&III, G Adv, MF, I.&MI!I 

Soares, Janet I&MIV 

Willians, , Dudley !&Ml 
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Bntwon, Artl1ur 

Glicl{, Norr.lntl 

Heller, Benjond.n 

King, Jerry 

Kluge, Heltmt 

Iouther, \>Jillian 

Nadel, Myron 

Rogers, Jnine 

Stuy.f, Koert 

\'1olz Carl 

Garcia, Benjnmn 

Rotblein, Steven 

Williams, Dudley 
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JUILLIARD SCHOOL OF MUSIC 

DANCE DEPARTMENT 

DANCE WORKSHOP 

Wednesday, March 30, 1960 

12 noon - 1:00 p.m. 

ROOM 610 

PROGRAM .,, -

PRE--CLASSIC FORMS 

• 

Sarabande.... 
'17 -

.Dark Memory • .. • • • Q • • • • • ~ • • • • • • • • '- • • • 

Composed and danced by Rina Schenfeld 
Handel 

:El. egy • • • • • o • • •. • 9 • • • • . • • • ~ .. • • • • ., • • o 

Composed and danced by Julia Alessandroni 
Bach 

Dispair • • • • • • • • • • • • .. • • • • ~ o • • o • • ;:. • 

Composed and danced by Mildred Hirsch 
Handel 

Minue·t 
..-...111r an : • ...., 

Promenade " • • • • ,., • ... .• • .. ., .• • <l. • o • • • <l. • -~ • • • Niemann 
Composed and danced by Mary Barnett and William Louther 

Cocktail Party ,:, • ,. . • <It • • • • ... • • • • • .. • • .. .. o • Niemann 
Composed and danced by Marcia Kurtz and Myrbn Howard Nadel 

MODER.i.\f FORMS 

Cerebal 

Jazz 

• 

Mechanics on Parade ••••••••.• 
Composed and danced by Pina Bausch 

• 

2 feet 10 . .. • • 
Compos~d and 

Blue Nocturne •• 
Composed and 

danced by Nancy LeWis 

danced by Karen MacKay 

• • • • • • • • • • • • Toch 

Tnch 

" 0 
• 0 • .. • Fairchild 

Madison Avenue . • • • • • •J • • .. • • • Fairchild 
Composed and danced by Piua Bausch 
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Americana 

Desert Landscape • • • • • • • .. • • • • • 
Composed and danced by Nar1cy Lewis 

• • ••••••• Wilker 

Roundup • • • • • • • • • • • • .. • • • • • o • _. • c • Traditional 
Composed and danced by Melinda Darms·tadt 

Pioneer Land o • • • . , • • • ., • • • • • • • • • • • • Jahn 
Composed and danced by Fay Berrios 

Out by the Ole Pump • . • .. • • • • • • • • • ., • • • • Traditional 
Composed and danced by Karen MacKay 

GROUP FORMS - .. 

Quartet 

Prelude Arthur Foote 
Composed by Elizabeth Weil 

Danced by Susan Gendler, Virginia , Klein, Nancy Lewis, 
Jennifer Masley 

Impulse • • • • .. • • • • •. • • • • • • . • • 
Composed by Dolores Vanison 

Danced by Oshra Elkayam, Mable Robinson, 
Dudley Williams 

• .. .. • • • • Hamil ton 

William Louther, 
I 

., .. • • • • Cowell Too Darn Beat • • • • .• • • • . • • • 
Composed by Carla De Sola 

Danced by Rima Berg, Carol Egan, Arthur Bauman, Koert Stuyf 
• • 

QUINTET 
-· I C l T UI ; ... 

Quintet 

\ 

Thwarted Lullaby • . • • • • • • " • • • • • .. • ~ .. • • .. 
Composed by Janet Mansfield Soares 

Danced by Nurit Cohen, Carla De Sola, Mildred Hirsch, 
Margaret LaQdon, Karen MacKay 

Bartek 

Intaglios o ••••• , •••• 

Composed by Jack Moore 
1. Montage • . ,, • • • • • 

Skalkottas, Katz, Bregman 

Danced by Harriet Grossberg, 
Carole Johnson, Marcia Kurtz, 

• 

Blueprint .• 
Overexposed. 
Underexposed 

• • • • • 
• • • • • 

Nancy Lewis, Karen MacKay, Carla De Sol 
Kumiko Tsuchiya, Dolores Vanison 
Carol Egan 
Nancy Lewis 
Kumiko Tsuchiya, Ben Heller 

Prepared in the classes of Louis Horst 
Assistant, Jack Moore 
Pianist, Anne Caputi Pasqualina 
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L & M II COMPOSITIONS 

ncy Le· · s 
M~w- 0n Howa d Nadel 

en Bias oechea 

-

Recording 
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Scl1erzo 

Soundpiece 

Voiles 

Parade 

Noctu.rne 

I 

• 

JUILLI.ltRD SCHOOL OF MUSIC 

Wednesday One O'Clock Concert Series 

March 30, 1960 

PROGRAlYI 

Trudy Muegel, vibraphone soloist 

• 

• 

Saul Goodman 

Fred Karlin 

Claude Debussy 

Ballad f o:r· Dance 
Frederick King, tympani soloist 

Dudley Williams, dancers 
William Louther, 

Morton Gould 

Robert- Starer 

Saul Goodman 

Benjamin Heller, choreographer 

Canon for Percussion 

Concerto for Percussion 
Gloria Martin, marimba soloist 

Saul Goodman 

Darius Milhaud 

La Fete des Infideies Robert Thomas 

Dir1icu-Heif etz Hora Staccato 

• 

Joseph Adato, xylophone soloist 

PERClUSS IONIS TS 

Jose·ph Adato 
Robert Ayers 
Get·ald Carlyss 
Anthony Cirone 
R:Lchard Ecton 
La1..rrence Jacobs 
Frederick King 

Glo:r•ia Martin 
Robert Me].cher 
Trudy Muegf.;J. 
Stephen Sj_J_'trerman 
Robe1--t Thon1as 
Harry Sabonjian 

John Beal, contrabass 
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JUILLIARD SCHOOL OF 
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JUILLIARD SCHOOL OF MUSIC presents 

Two Evenings of Modern Dance 
Directed by Jose Lim,on 

April 8 •and 11 .at 8:30 

Two Evenings of B,allet 
Directed by Antony Tudor 

April 9 1and 12 at 8 :30 

Guest Artist: PAULINE KONER 
The Juilliard Orchestra 

Frederick Prausnitz, conductor 

Benefit Juilliard Dance Scholarship Fund 

Tickets available on the basis of minimum contribution of 

$2.50, $3.00, $3.50 and $4.00 each. Juilliard Concert Office, 

120 Claremont Ave., New York 27. 
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Antony Tudor rehearsing A Choreographer Comments with Koert 

Stuyf and Pina Bausch 

Scrapbook #4 (1959/60) p. 26-27 
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Tudor rehearsing A Choreographer Antony 
Stuyf and Pina Bausch .,, ,.. 

Scrapbook #4 (1959/60) p. 26-27 
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Comments with Koert 
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Photos #1-4 (top to bottom) 
1 #1-2 Pina Bausch-

#3 (l.to r.) unidentified, 
#4 (l.to r.) unidentified, 

Koert Stuyf 

Scrapbook #4 (1959/60) p. 28 

, 

1/ 

• 

• 

• • ,, 

Bausch 
Bausch, 

' 

\ 

, 

l 

, . 



- -

Juilliard Dance Division students 
rehearsing with Antony Tudor 

Scrapbook #4 (1959/60) p. 29 
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Sunday, 3 April 1960 
SCREEN-DANCE ·THE NEW YORK TIMES, 

THE DANCE: 
CURTAIN UP 

Ballet City 
Juilliard 

Returns
Series 

By JOHN MARTIN 
HOUGH the New York 
City Ballet does not ~tay 
away long 'between sea-

- son.s at the City Center, 
It 1s always old-home-week 
when (,. .returns. Last Tuesday, 
wher, it openect its spring series, 
.after having closed its Winter 
one only on Feb. 7, there was 
a warm and cozy family wel
come for it, and the values of 
continuity and a permanent 
home were once again made 
more than clear. 

What is notable about it is 
that this is no closed-in, pre
cious and snobbish family, but 
a free, broadly based, easily 
knowledgeable section of the 
public, that comes for no more 
invidious reason than that it 
likes the repertory, the people 
and the point of view. It is a 

,. ••••• ·•,•.•,•,•,•,•,•,•.•.•.•.•.·.•.•.·,•·····•~·-:••·····••;•:•:•:-:-:•.•,•:•.•,•,•,•,••••••••:•!•:•:❖:•X<«❖:~;:.:,:.:,:❖,•.•.-:•,•.•,:.:-:-:-:❖:•:•:•:•:❖:•:•:•.•.•,•.•.•,•.•:.•.•.:,:,:-:-:-:-? •.•,•,•.•,•,•,•,•.•,•.•.•.•···•·•·•••·••••·••❖:❖:❖~•.·❖:❖:❖:•:•~-:-:•:•.•:❖.•.•,o'.-.•.•.•.•.:.•.:•:•:•:❖:•MO:❖!❖:-:-:-:-:•:•:•:•:•:-:,:.:.:-:-:,:-:-:-:-:❖:❖:-:::::::::::::::::::::::::::~:: 

,···:· .·:- :-:· ..... · ,•, 

·-.. -. ·-·. ·. ·. ·-.... · ... -.· ..... -.-.. -........ -. -.. · ... ·.· .-.. ,, . •.· ....... ·. -. -. · ..... · x«.-.•:.-........ -. . . ·····••··• ·:::::: ......... «---=m.❖- ... -.,. . ···«❖ -:;,:,.;: .. 

• '"'' MHes,n. ,m,act ,ho,,. I 
JULLIARD. SERIES-Jose Limon in "Barren Sceptre," a new duo about Macbet~; and / 
Kurt Stuyf and Pina Busch in Antony Tudor's suite, "A Choreograpl1er Comments." 

heartening relationship across =========================================
the footlights, a background of "Toccanta" to music of Henry niversary season at the Metro- stripes; (Eve.)-Con Amore, Agan, Allegro 

, Brillante, Symphony in C . . genuine substance against which Cowell, in which she will dance politan Opera House, beginning · 

to build an art. with Betty Jones, Harlan Mc- April 19. Concerts and Recitals 
To start the season with C:,:tllum and Chester Wolenski. On the second night's bi;I is 

something of a fillip, however . Also on the bill Will be a re- something listed simply as "Pas --, Today 
t · t· Ge·org Balan- • · · H 'hhr • d D " w 11 ·t turns ut to BALLET REPERTORY WORKSHOP, l unpre en lOUS, e v1val of Doris um_p ey s e eux. e , l O Young Men's and Young wo~en's Hebrew 

chine provided a new pas de "Passacaglia and Fugue in C be a new piece choreographed Association, Lexington Avenue and Ninety-
. . . . second Street; 4. (Arthur Mahoney and deux, set to unfamiliar Tcha1- Minor" , (Bach) danced by a by Herbert Ross for Nora Kaye Thalia Mara, directors). 

· · ·tt · · ' . t • f Classroom Study, Pas d'Adage, Theme and • , kovsky music, wr1 en origi- student group with Mr.· Wolen- and Tompiy Rall o music o -variations, Waltz (Sleeping Beauty), Reve-
ll f "S L k " but . · th h' f K k It ·11 f 11 · d" rle (Chopin), Peasant Pas de Deux (Gi-na Y or wan a e ski (an alumnus) in e c 1e rene . Wl o ow 1mme l- selle), Le Devoir, Pas cte Bouquet, Polka '· 

never included in it. It is not le role ately after the premiere of (L'Age d'Or), Straussiana._ . 
ma · . ( Company includes SonJa Bayard, l\l[ary 

much of a score to be sure, Saturday night's program Brigit Cullberg's "Lady From Denny, carol Krool?, Len! Ander~. Jill 
. ' • . . Douglas, Renee FarJean, Nancy Gilmore, and If the name of M1nkus or will be devoted to the ballet di- the Sea," which Wlll have Lupe S!indra Hammond, Marilyn Lantz, Marily_n 

· th · • B d Gl Siskind, Franmne Sobel, Erica WeIS, Mi-even PUgn1 were on e. pro- vision of the school, and An- Serrano, Erik ruhn an en chael Nestor, William Jacobs, Ian Bei:,ja-
gram, there would be little tony Tudor will not only direct Tetl~ in the cast. · ~_iJ1·d!1~~rg~h~i:i;Y, Bruce Elliott, Rich-
or no question. But actually it it but will also show two new Mr. Rall, by the way, will FESTIVA~ COMPANY _OF NORWAY, t 

t b M . k p · ' • • • · 11 d · L • , I · "P"l Brooklyn Academy of Music; 8. was no y 1n us or ugni, compositions. The first is ca e have Hugh a1ng s ro e In 1 - Rustic Dialogue, Spring D•ance from Tele-
h h . 'fi" nc of . h C t " 1 f F" " d M T tley mark, Rustic March from Numedal, Nor- : and ence as a s1gn1 ca e "A Choreograp er ommen s ar o ire, an r. e wegian Reel, JJTwo Folk songs, Rustic March , 

its own and 1·s set to music of Schubert will have Antony Tudor's. from Set_esdal, Hardani:er Fiddlers• Con-
. ' . test, l\!Iagic Fiddle, Rustic Dance from Voss, . . . b and the second is "Little Im- The first "Giselle" of the sea- Water Gobllin,_ Spring Dance from Fana, An Inv1t1ng Bon on . Peer Gynt Riding the Buck, Spring Dance . 

provisations" to music of Schu- son, on Thursday the 21st, will from Western Norway, Huldra, C_ountry . 
Bala?-c~ine has made ~ sweet mann. The' latter is listed as a be danced by Alicia Markova w{ggzitantcrs~~~;,';r~a'\;; i:i~~ei{ai~fe~<;:;~ 

and w1nn1ng dance of it, and N York premiere . but the and Mr Bruhn Alicia Alonso tlonal Festival o~ Musi_c, Drama ~nd Folk-
. it t th' f the ew ' · · lore in cooperation with Norwegian Gov-'. if_ cap ures some., in~, o . former is brand new. and Igor Youskeviti::h are sched- ernmentl .. 
air of the Bol_shoi s Spri_ng on the bill will · also 9e two uled for their first appearance Friday . 
Waters,'' ~hat is wrong Wl

th other premieres, one by Gilbert the next night in an unspecified JOSE GRECO _and _company, Brooklyn 
~h3:t? It 

1
s ver~ you~g, very Reed (an alumnus) called "The pas de deux. . Ai~%Tr1bi 0 ~r~~~~is;·~~nces. ! 

lyrical, full of 1nvent1on and Clowns" and set to music of - ·-- JOSE 'LIM.ON and COMPANY. Juilllard 
lt th harming · . Concert ,Hall, 130 Claremont Avenue; 8:30. a oge er C . Benjamin Britten and the other The Week's Programs ' (Frederick Prausnitz, conductor). 
True to his practices Balan- , . f v· Toccanta (Curner-Cowell), Passacaglla . 

. ' . by La Meri, a setting o 1- This week the New York City and Fugue In c Minor (Humphrey-Bach), chine has fashioned the piece ., "T'h s " hich is ' Barren Sceptre (Limon-Koner-Schuller). 
'.f th b 11 . vald1 s e easons, W Ballet will give the season's (Company includes PaUline K~ner. guest I 

on the style O e a er1na N y k m'ere , artist; Betty Jones, Ruth currier, Harlan 
. . • b' • a ew or pre 1 · first performances ()f the 'Mex- Mccanum, Chester Wolenski and students 

who 1s to_ dance it, In t 1s .1~- In a different field altogether ico" and "Brazil" numbers from of Juilllard school dance department). 
stance, Violette Verdy. She 1s wi·ll be "Ballet de Neuf Dan- . , "P . ,, Saturday 

· k 1ts last season s anamenca 
a lovely dancer, with a remar - seurs Trois E 'ntrees Espagnoles" ·t d ·11 l b 'ng back BALLET EV_ENING (Antony Tudor. di- I 

bl b 'l'ty t capture a chore ' ,, SUI e, an Wl a SO n rector/, Ju1lllard Concert Hall; 8:30 . . 
a e a 

1 1 0 
- . - from "L'Europe Galante, re- f last season its version (Frederick Prausnltz, conductor), ographer'-s underlying intent· as t t· rom · Ballet de Neut Danseurs. Tro1s Entrees 

. . ' constructed from the no a ion of the Balanchine-Tchaikovsky Espagnoles from "L'Europe Galante" (_Re-
a result s-he gives us not Just a f R ul Feui"Jlet by Helmut . . · constructed by _Helmut Kluge _from Feu111et 

• · O ao , ''Theme and Vanations,'' notation). The Clowns (Gilbert Reed-succession of steps, but a uni- · . Brl.tten), A · Choreographer comments 
· t'f 1 • h d · Kluge. Other events include the Ju1l- rrudor-SchubertJ, Little Improvisations f1ed, beau 1 ul Y P rase , musi- • The program will be danced 

1
. d S h 

1
, . d ser·es as (Tudor-Schumann), The seasons (La Meri-

lly informed whole And she . . . 1ar c oo s ance 1 , , v1valdl). 
ca · . by students, with three v1s1tmg enti·oned above and this aft- . (Company consists of students or Juil-
is gay as a lark as she does so ' t l't m , hard School dance department, plus four 

, . d th h. f alumni from the Me ropo 1 an ernoon another ''school'' per- alumni guests: Bruce Marks, Nancy King, 
that ?eing, indee_ ' . e ..c ie Opera Ballet-Iloni Hirschl, formance in the teen-age "work- n~~~;c~~~1.a~~~e~r!~;:s~~seum, I 
essential of the piece. Nancy King and Bruce Marks h ,, f Arthur MahonPy and Eastern Parkway: 3. (Admissio~ free). 

Td assist her young Conrad • • s op o r "Japan Tw-ough Dance," directed by 
. ' -plus Mr. Wolensk1 again. Th J' M H e too by the Frank Hrubant. Assisting artists: Elaine 

Ludlow has been chosen, and F d . k. Prausnitz will con- a ia arl'l-. er , , Hrubant. dancer; :reru Kuroka.wa, . narrator. 
. . . . ed re er1c way an alumna from the Met- N t s da / this, again, was an insp1r duct the Juilliard Orchestra, and . , . Carol . ex un y . 

choice. He is the least man- proceeds. from the performances ropol1tan . Operta Ballet ( t . BABATUNDE OLATUNJI and Company, . 
d th 1 t t t ed the Kroon) will re urn as gues . Town Han; 2:30. nere , e eas s ereo yp , will g·o to the scholarship fund. African festival of dance, drumming and 

least pretentious of danceirs . The schedule is as follows! songs entitled "Safari to Musical Africa." 
' The second pair of programs OHOREOGRAPHERS' NIGHT (sponsored 

and the very fact that he does ·11 b repet1't1'on of the first New . York City Ballet by New York Ball~t Club), l_rlgh School 
k h t Wl e a · of Fashion Industries, 225 West Twenty-not seem even to now ow O ' --- City Center fourth ' Street; 8:30. 

thro-..v things at us with more Abroad and · at Home · TODAY (Mat.i-swan Lake, Colombia, G~~~n. w~~~a bY,,au1l~. ,~~iih ~~~!i~ 
than their due emphasis only th C t Govern- Fireblrd, Symphony in C; (Eve.)-Square Ruthann carr and PhYllls Dersh. 

. ' , . However e as ro Dance; u;:uguay, Apollo, Gounod Symphony. JEWISH HOLIDAY DANCE SCENES, 
makes him the more appealing. ment in Cuba may feel officially TUESDAY-swan Lake, , co1ornbla, Fire- Y. M. and Y. w_. H. A.; 1:so. (Junior _ 
It might be a diSt ant relation about the United States Gov- .?1:ED~~;ni!Y s:~~;;Y: n;nce, Pas de Eitr~rJali~;kt J;~~~sJ ·company, including 

. ')f Tom Sawyer up there danc- . . ,. tl h Trois Night Shadow stars and Stripes. Dov _Alton, Yenurna Ben-Gal. Janet Byer, . 
. ernment lt apparen Y as no ' ' ' : - M · Shic!ah Komer, Gila Melandoff, Joe 

O' which is an enormous help . ' . d A · · THU_RSDAY-Divert!me_nto No. 1~, exico Schlichter. Sally Stackhouse, Jack Wiener 
,, . an1m,advers1ons towar r:neri- -Brazil, Apollo, Fanfaie. and Goren Folk Dance Group, 
h to the work itself and to d ncers \,Vhen the Ameri- FRIDAY-Fanfare. Prodigal Son. Pas de MARIA-THERESA, Dance Playg,,; studio, 

M. V d can a · . Dix, Cuba. . 1223 Avenue of the Aniencas: 8:!/o·. 
lSS er Y. can Ballet Theatre landed 1n SATURD·AY (1\1:at.) -Theme and Vana- Allegretto (Symphony in A' major) 
Karinska's co

st
umes reflect Havana on Monday, four dozen ~&~t-ird7w~EveL,akSout:.~Yrs,Patas dede 0Bl~; l~-~1t!1°1e;dii,~;~~~ "t:Je!ft;o:e~)~k" .. f:rri= 

the pink-and-blue aura that l d' l handed to Lucia Prodigal Son, Gounod Symphony_ !shed" Symphony (Schubert), Venusj 
. . g a 10 uses were NEXT SUNDAY (lvlat. )-Square Dance , Eternal (Wagner), sonata op. 57 "Appas-

hangs over the _piece, a~d it a~l Chase, the company's director, Medea, Afternoon of a Faun, stars and sionata" <Beethoven). , 
holds together like a delicate b1t 1• • e p sident Ca,sttQ. . --~ · · ·· 

~ 

oi. rin · l The dancers were there under 
the auspices of the President's 

At the Juilljard Special International Program 
The Juilliard School of Music for . Cultural Relations adminis

will present the first pair of its tered by the American National 
"Four Evenings of Dance" on Theatre and Academy, to ap
Friday and Saturday evenings pear in an international dance! 
of this week, with the -second festival. 
pair set for the following Mon- Originally they were sched
day and Tuesday. Though the u}ed to open on Monday eve
performers will consist primar- ning, but the plane ·arrived some 
ily of students and alumni of eighteen hours after it was sup 
the school's dance department, posed to, and Miss Chase rulrJd 
Jose Lim6n and Pauline Koner out any performance until t}1e 
and several members of the dancers had had a chance to 
Lim6n company will also ap- rest. The opening, accordingly, 
pear on the Friday program. was postponed until Tuesday. 
They will provide, indeed, two All seats had be~n sold out 
of its three numbers, both pre- well in advance, and when the 
mieres. . company arrived there was a 

Mr. Lim6n and Miss Koner line extending around three 
will be seen in a work on which sides of the theatre waiting for 
they have collaborated, based standing room. 
on Macbeth, set to music of 
Gunther Schuller, and entitled _i\. few more details are now 
"Barren Sceptre." Ruth Currier availab\e about the Ballet The
will show a new piece called atre's forthcoming twentieth an-
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Saturday, March 26 

Tuesday, March 29 

Wednesday, }1arch 30 

Thursday, March 31 

Friday, April 1 

Saturday 9 April 2 

Monday, April -4 

FOR APRIL DANCE SERIES 

CH Pit 

CH Stage 

CH Stage 

CH Stage 

CH Stage 

2 ·t00 - 3:00 pm 
3:00 - 5~00 pm 

2:00 - 4:00 pm 

4:15 - 6:30 pm 

6:30 - 8i00 pm 

8:00 -10:00 pm 

Sch~bert Octet musicians 
Vi Vctldi Seasons musicians 
Dancers inviter: to listen 

Seasons, entire cast 
Dancers using record 
Schubert, entire cast 
Betty Sawyer, piano 
Barren Sceptre 
tape recording 
Passacaglia 
John Colman, organ 

STAGE NOT AVAILABLE UNTIL 2:00 PM 

CH Stage 2:00 - 4:00 pm Clo,ros 

CH Stage 4:00 - 5:00 pm 
Dancers using tape or record 
Kinderscenen 

CH Stage 5~00 - 7:00 pm 

CH Stage 7:15 - 9:00 pm 

Abe Stokman, piano 
Schubert, entire cast 
Betty Sawyer, piano 
Feuillet, entire cast 
Abe Stokman, piano 

STAGE NOT AVAILABLE .UNTIL 5100 PM 

CH Stage 5~00 - 7:00 pm 

CH Stage 7:00 - 9:00 

Seasons, entire cast 
Dancers using record 
Passacaglia, entire cast 
John Colman, organ 

STAGE NOT AVAILABLE ALL DAY OR EVENING 

CH Pit 10:00- 1:00 pm Barren Sceptre musicians 
Dancers invited to listen 

CH Pit 2:00 - .3:00 pm Schubert Octet musicians 
Dancers invited to listen 

CH Pit J:00 - 5:00 pm Vivaldi Seasons musicians 
Dancers invited to listen 

CH STAGE NOT AVJi.ILABLE illJTIL 5 :00 PM 
CH Stage 5:00 - 6:30 pm Feuillet, entire cast 

Abe Stokman, pianist 
CH Stage 6:30 - 8:30 pm Toccanta 

Dancers using record or tape 
CH Stage 8:30 -10:00 pm . Barren Sceptre 

CH Stage 10:00-11:45 am 

CH Stage 12:15- 2:00 pm 

CH Stage · 2:00- 4:00 pm 

·, 

Dancers using record or tape 

Toccanta lighting rehearsal 
Dance1"s using record 
Clowns lighting rehearsal 
Dancers using record 
Seasons, entire cast, Lightin1 
rehearsal, Dancers & record 
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Monday, April 4 
(continued) 

Tuesday, April 5 

Wednesday, April 6 

Thursday, April 7 

Friday, April 8 

Saturdayj April 9 

Monday, April 11 

Tuesday, April 12 

CH Stage 

CH Stage 
CH Stage 

CH Stage 

CH Stage 

CH Stage 

CH Stage 

CH Stage 

CH Stage 
CH Stage 

CH Stage 

• 

4:00-6:00 pm 

6:00-7:00 pm 
7.: 00 pm ----

10:00-11:45 am 

12:15- 2:00 pm 

2:00- 4:00 pm 

4:00- 6:00 pm 

-7:00 pm ----

12:30-2:00 pm 
7:00 pm----

7:00 pm ___ ..__ 

8:.30 pm 

8:30 pm 

8:30 pm 

8:30 pm 

• 

.. 

FcJuillot, entire cast, Lighting 
rehearsal, Abe Eltokman, piano 
Toccan ta run tr..rougl1 
Run through with dancers & 
musicians of Li:non progr~m: 
Toccanta with musicians 
Passacaglia, J. Colman 
Barren Sceptre, Prausnitz 
conducting trio 

Passacaglia lighting rehearsal 
John Colman, organ 
Barren Sceptre lighting r :)l~earsa+ 
Dancers using tape or record • 

Schubert, entire cast lighting 
rehearsal; Betty Sawyer, • piano 
Kindorscenen lighting rehearsal 
Abe Stokman, piano 
Run through of Ballot program 
Feuillet with Stokman 
Clowns-musicians 
Schubert-Prausnitz cond. 
Kinderscenon-Stolanan 
Seasons-Prausnitz cond. 

All dancers & musicians on call 
DRESS REHE!JlSJu, 
TOCCANTli. 
PASS1\CAGLIJ1. 
BlffiREN SCEPTRE 

DRESS REHEARS.tJ, 
FEUILLET 
CLOiffiS 
SCHUBEh'qT 
. KINDERSCENEN 
SEASONS 

OPENING l~IGHT LIMON PROGRJ~ 

OPENING NIGH~ BALLET PROGRAM 

LIMON PROGRf-iM 

Bll,LLET PROGRf~ 
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JOSE LIMON 

WITH 

Members of His Company 

FEATURING 

Pauline Koner 
GUEST ARTIST 

" 
> 

ANTONY TUDOR 

Director 

OF 

Ballet Evenings 

JUILLIARD DANCE ENSEMBLE 

Guest Choreographers: .Alumni Guest Artists: 

La Meri, Ruth Currier, Gilbert Reed Ilona Hirschi, Nancy King, 
Bruce Marks, Chester Wolen.ski 
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THE JUILLIARD ORCHESTRA 
FREDERICK PRAUSNITZ, CONDUCTOR 

JUILLIARD CONCERT HALL 
Proceeds to the Dance Scholarship Fund of Juilliard School of Music 
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FRIDAY, APRIL 8, and MONDAY, APRIL 11 
f I 

JOSE LIMON & DANCE COMPANY 

Juilliard Dance Department 

students and alumni 

TOCCANT A (Premiere) 

Music by Henry Cowell 

Choreography by Ruth Currier 

Danced by members of the 

Jose Limon Company • 
·.S.. 

PASSACAGLIA AND FUGUE IN C MINOR 

M.usic by Johann Sebastian Bach 
' 

Choreography by Doris Humphrey 

Danced by students .and alumni of 

Juilliard Dance Department 

BARREN SCEPTRE (Premiere) 

Music by Gunther Schuller 

Choreography by Jose Limon. 

Danced by Jose Limon 

and Pauline Koner 

SATURDAY, APRIL 9, and TUESDAY, APRIL 12 

ANTONY TUDOR, Director 
Juilliard Dance Department 

students and alumni 

BALLET DE NEUF DANSEURS 
• 

TROIS ENTREES ESPAGNOLES FROM 
L'EUROPE GALANTE 

Reconstructed by Helmut Kluge from 
Raoul Feuillet scores 

THE CLOWNS (Premiere) 

Music by Benjamin Britten 

Choreography by Gilbert Reed 

A CHOREO.GRAPHER COMMENTS (Premiere) 

Music by Franz Schubert 

Dance Arrangements by Antony Tudor 

LITTLE IMPROVISATIONS 
( First New York Performance) 

-
Music by Robert Schumann 

Choreography by Antony Tudor 

THE SEASONS (First New York Performance) 

Music by Antonio Vivaldi 
Choreography by La Meri 

TICKET ORDE FORM 
Benefit of the Dance Scholarship, Fund of 

Juilliard School of Music. 
Make Checks payable to: J.uilliard School of Music. 

ALL CONTRIBUTIONS ARE TAX DEDUCTIBLE. 

Return to: .. 
Concert Office 

Juilliard School of Music 
120 Claremont Avenue 
New York 27, N. Y. 
MOnument 3-7200, Ext. 35 

Name 

-Street 

City _____ Zone __ State_._ 

Please indicate number of tickets at the following 
minimum contribution : 

~2.50 $3.00 $3.50 $4.00 Total 

April 8 

April 9 

April 11 

April 12 

Additional Contribution 

Total 

Please enclose a self-addressed stamped envelope . 

.. ✓ - ... . -· . ~ 

✓ • 
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PROGRAM 

SEASON 1959-1960 

Juilliard 
School of Music 

presents 

Friday, Saturday, Monday and Tuesday evenings 
April 8, 9, 11 and 12, 1960, at 8 :30 
J uilliard Concert Hall 
130 Claremont Avenue, New York City 

FOUR EVENINGS OF DANCE 

I I 

JOSE LIMON 
with members of his Company 

PAULINE KONER 
guest artist 

ANTONY TUDOR 

Director 
of 

Ballet Evenings 

JUILLIARD DANCE ENSEMBLE 

Guest choreographers: Alumni and guest artists: 

La Meri, Ruth Currier, Gilbert Reed Ilona Hirschl, Nancy Reed 
Bruce Marks, Chester W olenski 

FREDERICK PRAUSNITZ 
Musical Director and Conductor 

Members of the JUILLIARD ORCHESTRA 

Proceeds to the Dance Scholarship Fund of ]uilliard School of Music 
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PROGRAl\f 

Friday, April 8 and 1Ionday, April 11 

TOCCANTA 
(Premiere Performances) 

By permission of the Publishers and Copyright Owners, Boosey and Hawkes, Inc. 

*Toccanta (1938) 
Perryne Anker, soprano 
Marilyn Laughlin, flute 

Choreography ( 1960) 
Costumes 
Lighting 

I 

David 1\1oore, 'cello 
Abraham Stokman, piano 

Henry Cowell 

Ruth Currier 
Pauline Lawrence 
Thomas DeGaetani 

RuTH CURRIER, BETTY JONES, CHESTER W OLENSKI, HARLAN McCALL UM 

The choreography for this work has been especially created for these performances at the 
request of Jose Limon. 

*Toccanta is Mr. Cowell's title, intended to add a vocal implication to the word toccata 

INTERMISSION 
l 

PASSACAGLIA AND FUGUE IN C MINOR 

Passacaglia and Fugue in C Minor 

Lorna Da Costa, organ 

Choreography ( 1938) 
Director 
Costumes 
Lighting 

CIIESTER W OLENSKI 
PIIILIPPINE BAUSC~ 

RnvrA BERG 

ALICE CoNDODINA 
CARLA DESOLA 
MICI-IAL IMBER 
VIRGINIA KLEIN 

NANCY LEWIS 

NORMAN GLICK 

MYRON HOWARD NADEL 

Johann Sebastian Bach 
(1685-1750) 

Doris Humphrey 
Jose Limon 
Pauline Lawrence 
Thomas DeGaetani 

JENNIFER MASLEY 
ELIZABETH NYE · , 

JENNIFER SCANLON 
RINA SCHENFELD 
SUSAN SINDALL 
DOLORES V ANISON 
ELIZABET ff WEIL 

STEPHEN p AXTON 
KOERT STUYF 

Reconstructed from Labanotation score and documentary film. 

INTERMISSION 

BARREN SCEPTRE 
(Premiere Performances) 

Music for Violin, Piano and Percussion (1957) Gunther Schuller 

Dorothy Pixley, violin Abraham Stokman, piano 

"Stars, hide your fires, 

Trudy Muegel, percussion 

Choreography ( 1960) 

Costumes 
Ligl1ting 

The Thane 
His Consort 

Let not light see my black and deep desires." 
-- Macbeth, Shakespeare 

Jose Limon 
(in collaboration with 

Miss Koner) 
Pauline Lawrence 
Thomas DeGaetani 

, , 
JosE LIMON 

PAULINE KONER 

programs for Ballet Evenings appear on pages following 



PROGRAM 

Saturday, April 9 and Tuesday, April 12 

BALLET DE NEUF DANSEURS 

Ballet de Neuf Danseurs 

Abraham Stokman, harpsichord 

Choreography ( 1700) 
Reconstruction 
l,ighting 

r 

Raoul Feuillet 
Helmut Kluge 
Thomas DeGaetani 

CHESTER W OLENSKI 

ARTHUR BAUMAN 
JERRY KING 

Unknown 

MILDRED HIRSCH 
RINA SCHENFELD 
EUGENIA VOLZ 
SusAN SINDALL (April 9) 
ALICE CoNDODINA (April 12) 

MYRON HOWARD NADEL 
CARL WOLZ 

I 

TROIS ENTREES ESPAGNOLES 
(from the opera-ballet L'Europe Galante) 

''L'Europe Galante'' ( 1697) 

Abraham Stokman, harpsichord 

Choreography ( 1697, for the 
Paris Opera) 

Reconstruction 
Lighting 

Andre Campra 

Louis Pecour 
Helmut Kluge 
Thomas DeGaetani 

MERCEDES ELLINGTON, HELMUT KLUGE, CARL w OLZ 

Ballet de N euf Danseurs and Trois Entrees Espagnoles have been reconstructed from the 
dance script of Raoul Feuillet. 

I 
l 

THE CLOWNS 
( Premiere Perfor1nances) 

By permission of the Publishers and Copyright Owners, Boosey and Hawkes, Inc. 

Fantasy for Oboe and Strings, Op. 2 

Hugh Matheny, oboe 
Earl Carlyss, violin 

Choreography ( 1960) 
Costumes and Set 
Lighting 

Benjamin Britten 

Janet Lyman, viola 
Toby Saks, 'cello 

Gilbert Reed 
Leon Munier 
Thomas DeGaetani 

ILONA HIRSCHL, NANCY REED, BRUCE MARKS 

Miss Hirsch! and Mr. Marks are appearing by the kind permission of the 
Metropolitan Opera Association. 

INTERMISSION 

A CHOREOGRAPHER COMMENTS 
(Premiere Performances) 

Franz Schubert Octet in F Major, Op. 166 (1824) 

Dorothy Pixley, violin 
Andrew Svilokos, violin 
Laurance Fader, viola 
Charles Wendt, 'cello 

William Rhein, contrabass 
John Pangia, clarinet 
Leon Kuntz, French horn 
Robert Thompson, bassoon 

Dance Arrangements ( 1960) 
Lighting 

Antony Tudor 
Thomas DeGaetani 

COMMENT I: Arabesque - A position in which the body is supported on 
one leg, while the other is extended in back 
with the arms harmoniously disposed. 

587 Arabesques 

PHILIPPINE BAUSCH 
CHIEKO KIKUCHI 
JENNIFER MASLEY 

MICHAL IMBER 
VIRGINIA KLEIN 
CAROL LIPMAN 

JERRY KING 
MYRON HOWARD NADEL 
KoERT STUYF 

COMMENT II: Jete - A spring from one foot to the other. 

224 Jetes 

JENNIFER MASLEY 
MABEL ROBINSON 

BENJAMIN HELLER 
WILLIAM LOUTHER 

COMMENT Ill: Pas de Bourree - Three transfers of weight from one 
foot to the other. 

PHILIPPINE BAUSCH and KoERT STUYF 

COMMENT IV: Tour - A turn. 

60 Turns 

CAROL EGAN 
BARBARA HALE 

CHIEKO KIKUCHI 
JENNIFER MASLEY 

continued on page following 



COM1\'IEN1' V: Quatrieme en l'air - Leg extended in front. 

PHILIPPLNE BAUSCI-1 
CAROL EGAN 
BARBARA HALE 
MICHAL IMBER 
VIRGINIA KLEIN 
CAROL LIPMAN 

MABEL ROBINSON 
BENJAMIN HELLER 
JERRY KING 
WILLIAM LOUTI-IER 
MYRON HOWARD NADEL 
KoERT STUYF 

COMMENT VI: Bo11rree Co11ru - Small running steps. 

CIIIEKO KIKUCIII 

COMMENT VII: Petite Batterie - Small jumping steps in which the 
legs heat together. 

597 Beats 

CAROL EGAN 
BARBARA HALE 

CHIEKO KIKUCHI 
JENNIFER MASLEY 

COMMEN1' VIII: Pose - A step onto a straight leg. 

65 Poses 

JENNIFER MASLEY 

COMMENT IX: Tour -A turn. 

184 Turns 

CAROL EGAN 
BARBARA HALE 

CHIEKO KIKUCHI 
JENNIFER MASLEY 

COMMEN'f X: Pas de chat - Literally, step of a cat. 

1 Pas de chat 

MICHAL Il\fBER and BENJAMIN HELLER 

LITTLE IMPROVISATIONS 
(First New York Performances) 

Kinderscenen, Op. 15 (1838) 

Abraham Stokman, piano 

'Dance Arrangement ( 1953) 
Lighting 

Robert Schumann 

Antony Tudor 
Thomas DeGaetani 

MERCEDES ELLINGTON and WILLIAM LOUTHER 

INTERMISSION 

t 
j 

'-- 1 

THE SEASONS 
(First New York Performances) 

The Seasons, Music and Subtitles Antonio Vivaldi 
(1675-1741) 

Dorothy Pixley, solo violin 
members of The Juilliard Orchestra 

Choreography ( 1953) 
Costumes 
Lighting 

LA PRIMAVERA 

La Meri 
La Meri 
Thomas DeGaetani 

Allegro - The First Bird; Streams and Zephyrs; Thunder and 
Lightning; The Peasants' Dance 

L'ESTATE 

PHILIPPINE BAUSCH 
CAROL EGAN 
MERCEDES ELLINGTON 
BARBARA HALE 

RINA SCHENFELD 
BENJAMIN HELLER 
JAIME ROGERS 

Largo - The Plants Grow and the Cowherd Dreams 

PHILIPPINE BAUSCH and CARL WOLZ 

Allegro non molto - The Cuckoo ; the Dove; the Cardinal; 
Breezes; the Winds; Vilanel 

MERCEDES ELLINGTON 
RINA SCIIENFELD 

JERRY KING 
MYRON HOWARD NADEL 

the 

L'AUTUMNO 

Adagio molto - The Drunkards Dream after the Grape Harvest 

PJ-IILIPPINE BAUSCH 

Allegro -The Hunters; the Rabbits; the Stag 

CAROL EGAN 
/ BARBARA HALE 

L'INVERNO 

Largo - The Poet; the Rain 

CARL WOLZ 
CAROL EGAN 
MERCEDES ELLINGTON 

BENJAMIN HELLER 
JAIME ROGERS 

BARBARA HALE 
RINA Sc11ENFELD 

Allegro - Hail, Ice and Storm; One Who Falls Through Ice; the 
Icicles; the Southwind 

PHILIPPINE BAUSCH 
CAROL EGAN 
MERCEDES ELLINGTON 
BARBARA HALE 
RINA SCHENFELD 

BENJAMIN HELLER 
JERRY KING 
MYRON HOWARD NADEL 
CARL WOLZ 



STAFF FOR THE DANCE SERIES 

• 

Assistant to Mr. Limon 
Assistant to Mr. Tudor 
Assistant to La Meri 
Rehearsal pianist for Mr. Tudor 
Technical direction, stage management 

and lighting for Dance Series 
Costume execution 

Shoes and tights by 
Master carpenter 
Master electrician 
Assistant technicians 

Chester W olenski 
Margaret Black 

J erane Michel 
Betty Sawyer 

Thomas DeGaetani 
Maida Burr 

Nellie Hatfield 
Jennie L. Jackson 

Capezio 
Frederick Strassburg 

Edward Litcher 
Arthur Bauman 

Lynne Fippinger 
Benjamin Garcia 

MEMBERS OF THE JUILLIARD ORCHESTRA 
PARTICIPATING IN THE DANCE SERIES 

Violins 'Cellos French Horn 
Judy Bush Einar Holm Leon Kuntz 
Earl Carlyss David Moore 
Nancy Hill Garvey Toby Saks Percussion 
Almita Hyman Charles Wendt Trudy Muegel 
Jorge Kemeny 

Contrabass Marcelle Perrier Piano Dorothy Pixley William Rhein 
Abraham Stokman Liesel Soley 

Andrew Svilokos Flute 
Donald W eilerstein Marilyn Laughlin Harpsichord 

Oboe Abraham Stokman 
Sheila Keats (Vivaldi only) Violas Hugh Matheny 

Donald Aibel 
Clarinet Organ 

Laurance Fader Lorna Da Costa 
Anne Fryer John Pangia 
Noel Gilbert 

Bassoon Orchestra Librarian Janet Lyman 
Marilyn Stroh Robert Thompson Felix Goettlicher 

FIRE NOTICE 

Look around NOW and choose the exit nearest your seat. In case of fire walk, do not run, 
to that exi t. 

• 

• 
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Juilliard Dance 
Humphrey's 

Division students rehearsing 
Passacaglia and Fugue 

Scrapbook #4 (1959/60) p. 34-35 ,JsGS~ s 7-lc~ 
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Juilliard Dance 
'Q Humphrey ' s 

Division students rehearsing 
Fugue Passacaglia and 

Scrapbook #4 (1959/60) p. 34-35 
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Juilliard Dance Division students rehearsing Doris 
Humphrey's Passacaglia and Fugue; Pina Bausch 
foreground. 

Scrapbook #4 (1959/60) p. 36 
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.CONCERT 
REVIEWS 

' ·-

Reviewed by Doris Hering: 4 Evenings of 
Dance at Juilliard. 

Reviewed by Selma Jeanne Cohen: N. Y. 
Ballet Club Choreographers' Night: Edith 

Stephen & Co.: Beverly Schmidt; Katherine 
Litz: & Co. 

Four Evenings of Dance 
Juilliard School 0f Music 
Juilliard Concert Hall 
April 8, 9, 11, 12 - 1960 

Some choreographers create a dance 
structure that progresses side by side with 
the music. Others use the music as a 
rhythmic impetus. And still others are 
able to create a dance that somehow ful--
fills the music-as Doris Humphre·y did 
in her Passacaglia. and Fugue in C Minor. 

Restaged for this occasion fro-m a Laba
notation score and film, the Passacaglia 
offers a stirring and strangely perso,nal 
experience, although the means it uses to 
do so are as impersonal as a fine steel 
scaffolding. The dancers move in masses 
and levels, with every so o·ften a soloist 
or small unit peeling away, and with a 
constant interplay of levels. 

Dynamically the dance accumulates re
lentlessly. And just at the point where 
one wonders how much higher the tension 
can grow, it resolves majestically and 
with a ca.ndid simplicity of gesture. The 
J uilliard Dance Ensemble, led by Philip- , 
pine Bausch and guest artist Chester 

... 
W olenski, performed with fervor. 

In many ways, Ruth Currier seems to• 
be a logical successor to Doris Humphrey. 
Like the voice o,f a Tourel o-r a Ferrier, 
Miss Currier's new Toccanta (H,enry Co
well) wove rapturously through the music. 
Sometimes the movement was quite sim
ple, like the opening phrase with a male 
dancer thoughtfully extending his leg. 
Sometimes it was arresting, like the mo
ment when Miss Currier's body spille·d 
dDwnward into silence. But in every in
stance the choreographer displayed a sure 
instinct for the visual and rhythmic ac
cent of a phrase. And the result was 
en.hanced by the ecstatic dancing of Ruth 
Currier, Betty Jones, Chester W olenski, 
and Harlan McCallum. 

It would have been a challenge for any 
choreographer to conclude a program of 
such stature. Jose Limon and Pauline 
Koner did not meet the challenge in 
Barren Sceptre ( Gunther Schuller). 

The work, based upon the relationship 
between Macbeth and his wife, began with 

DANCE MAGAZINE June 1960 
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an intriguing passage. Mr. Limon stood, 
a long black-,clad figure in a reddish light. 
The slim small arms of Miss Koner ser
pented out from behind him as though 
they were emanations fro-m his own. body. 
And in that one instant the extent of Lady 
Macbeth's power over her husl)and was 
established. But beyond this point there 
was little choreogra.phic or drarr1atic delv
ing. Instead, the dance became feverishly 
athletic and melodramatic. 

There was so·mething delightfully magi
cal in seeing the feathery old dance nota

tion of Raoul Feuillet brought to life. Two 
works, the Ballet de N euf Danseurs and 
Trois Entrees Espagnoles were reconstruct
ed from the notation by J uilliard student 
Helmut Kluge. And their polite patterns, 
with softly rounded arms and gracious 
inclinations of the to.rso, were performed 
with sweetness and restraint. 

For some reason, mankind's private face 
and the face he presents to the world are 
often :typified by the clown without and 
with his make-up. In The Clowns (Brit-. 
ten), choreographer Gilbert Reed followed 
the pattern with -three figures donnin.g 
make-up before suspended dre·ssing tables 
and subsequently removing the make-up 
to walk off, one-by-one. The dance added 
little to the universally accepted image. 

Inevitably and compulsively we count 
the thirty-two fouettes whenever we see 
the Black Swan Pas de Deux. And as 
though he well knew our mundane soul 
( and that of mo1st other balletomanes), 
choreographer Antony Tudor created a 
suite called A Choreographer Comments. 
It consisted of sections with titles like 
"587 Arabesques," "224 Jetes," "597 
Beats," and "184 Turns." 

But A Choreographer Comments was 
more than a ·playful bit of satire. It was a 
tasteful exercice de style, always aware 
of the gentle, wistful, or just simply loving 
quality of the young people dancing it. 

In Mr. Tudor's Little Improvisations, 
a duet for Mercedes Ellington and Wil
liam Louther in which a young coupl,_._e -
a oouple ostensibly in love-carried out 
their fantasies and yearnings with the aid 
of simple props, a cloth was by turns a 
cape and a make-believe baby. A bench 
was by turns a throne and a refuge. And, 
as in the preceding work, the imagery 
was inventive yet n·ever forced. 

There is nothing more gratifying th·an 
• • to encounter new creative resources 1n an 

established artist. This happened with La 
Meri. Her new work, The Seasons (Vival
di) was her finest since the Swan Lake 

" ' -

~ 

' 

(in Bharata Natyam style) of more than 
a decade ago. 

La Meri followed the verbal indications 
of the compo,ser-story-like subtitles indi
cating activities typical of each season. 
And she realized their imagery in a 
dancing style that lustrously co,mbined 
the shape and impulse o.f Hindu dance 
with the softer phrasing of classic ballet. 

Especially exciting were a heroic duet 
for Jerry King and Myron Howard Nadel 
and a melting so,lo for Philippine Bausch. 
And all ,o,f the dancers seemed greatly 
stimulated by La Meri's approach to 
movement. They p·erformed The Seasons 
with ze·st and flavor. D. H. 
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J uilliard Dance Series ,~~. , ·~tir:::~~[t:xJ~trrirt,>,,... " '::::'<t 
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A program of modern dance the equals1, of previous "!n·t-~r-~-tJ(it[;iF. _.,.,,.,,, {i 

and one. Of b~llet, each ,sched- preters, it followed that a gooq. u:r:ti ,,:::.:::::)={:Jj{:j I 
uled for two .performances, are· deal of the grandeur and power '\-.~\ .. ,,,,,,::::,/}]//:[:\:/:)\) / 

' th~ current offerings ?f the inherent in ~he choreograplly r::it?l/)f}f[i(\f[j})Jt. ,/' 
Ju~lliard Sch?Ol of Music.. On were not realiiz;ed. Bu~ even as I/Iil'}(fftttrr:::::@}':):{' 
Friday ~vening, Jose Limon a workshop effo!t, Miss Hum- \\f}{fjff(!\!fjfj@mffj{:jjff:( 
and Pauline Kaner, Ruth Cur- phrey's bold designs, her ·won- ,,\,,,,':?::::':::',::::::::,,l~;,,,::\::::,::::/,~':::'::::,'/:: 
rier with mepibers of the Limon derful . visualization of the {:\(J=fi/\J{1f}J/IIJ=}/}f 
company and the Juilliard mt1sical properties of the Bach (::??t:f\::?=:(:/(:'t:\it,::::=:=ttf ... ' ...... ... ',..,.. ................ ........ . 
D.:ince En"'emble gave three score and her expert 1·nter =I:',',::::::::,/:'?~":'i::,,::::::::/::}=':::'',':',t?t, 

""' ,1,.µ.J: ' - :-:•:-:-:-:-:-:-:,:-:-:-:•:•:•:•:•.:-:-:,:-:-:,;,:,:-:-:-:-:-:-:-:-:-;,:,:,;,:.:-:-:.; 

t~~:r~e:a~1~~ :;: k!~ 1~1~0~: ;1~ v~~~;:s aw~::s;io~r~~!~~~- 1::l:J!JJJlJ:1:1::1!Jj!:Jljj\j~jjJ!J\:j:!ij:jJ!:::\i\!!:\Jj:!!j:jjjj!jijlji!!l:r r 

ta11t revival. The novelties S01ne day, we pray, this "Pas- :{{,}?,>=<,::::={:<,>=<,>:::::,\=::::<,>=<='' 
Wel·e Mr Limon's "Barren sacagli'a" w1·11 find a per·manent f:t'\}:/t=\/)t:\:t:r::::='../?=f=)t' • • . . :-:-:- : - :-:-:-:-:-:-:-:-:-: • :• :;:❖,;,;-;.:-:-:-:-:-:-: - : .: -:-:-:-: -:-:~-:-:-:-: - :-:-

Sceptre,'' created in collabora- home in · a profes.sional modern {:\))))):\:\:\ff:/:):(,):Jf\ 
tion with Miss Kon er, and Miss theater dance repertory. jjj/{!jjf\{!/)f!:fj:f}jf:i\\{jj(= 
Cul·r1·er's "Toccanta " The th1'rd * * * · ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,::::,,,,,,,,,,,,,,,,,,,,;:::,:;::,,,. 

' • ... -:•:-:-:-:-:-:-:,:-:-:-:.;.:,:-:-:-:·.:•:•:1:+:;:~·:-:-:-:❖:•:•:•:•:•:•'.": 
• . • I • • • :::::::::::::::::::~i(:;!::::::::~::~:;::::?,r.::::::::;:::::::::::::;:· 
work was the late Doris Hum- Members of the Ju1ll1ard /,?'/,f:///f~'?t(~:{tt:::} 

t ' • • • • • • • • • • • • -, • \ • • , • • • • -'• • • • • • • • • • • • • • 

phr~y's "Passacaglia and Fugue Orchestra, directed by Frederick It:t,f~{):}:t))(:i,jf,):/:f\ 
in C Minor" (Bach), first pro- Prausnitz, provided the accorn- :f:(((:)\{i'{:f)::J)i:)f{/ 
duced in 1938 paniments for the two new f:::':/,?:/,/'\:\,r>::=:::'/,r}::::f 

. · . . , . ~?9\~}tfi}t))fj}!f{j(J}. ..::::::::::::::::::! 

f) 
Ththe nfiew Ljmof 11Mp1ebcet, hbasnedd wthoerks an~ Lt9frna tDha CBostah was /(j(::}'=:j{':\fit::::::tt!:fIIfj=j:}:ttti:If:t'·· n e gure o ac e · a -organ1s or e ac ········· ... ················w"·'' ... ·.•.·,..· ..... •.···'····························•:•··· • : ::: : : : : : : . :::i: ::: : : : : : :;: : :: :~'.(:;::: ;: :: :: : :: :: : ::::: :::: :;:;:;::::::;;:;:;:;:;:;:;:: ::,::: ,•, •, .. •,•. •.•,•,•············· 

set to music of Gunther Schul- On-·Saturday evening Juil- :::::::,,,,,,,:,:f:=:=::::!::=~::,::::::::::::::::f,=~======,~.:~~~=~=~======lt •::•ftl~itti}l . --; , -- .. ' 
ler (Musie for Violin. Piano liar d's ballet wing pre~ented a J · i • . . lit. 
and Percussion), . is a melo- program arranged and directed ose ·: imon in ... 18 new 
drama in :.d,uo form for the by .t}.ntony Tudor, with -La Meri ''Barrwi Sceptre,'~:-l>ased on 
Tp.~ne and ·his consort. Pre- and· Gilbert Reed as gu.,est cho- ''1\1:aclt'eth.'' · 1 

sumably, Mr. Limon intended reographers. • It started slowly · ; 
to give dande substance to the with some historically. interest- ----. -----,._.:::....._- . _ _, __ 

J cle~ires, the conflicts and. the ing but, fu. ,.twentieth~century "The, Stl-asons" is not at ~JI bal-

l fears which Macbeth experi- eyes~ theatrically mild , court le tic' i11 technique, for the 
. enceti within himself as _tJ:ieY ballet sequen?es of the y~ar ch,oreograp.her has employed 
related ~ the greed, amb1t1on _17do an•d declined furtner with adapted E.astindian dance tech-
a11d passion of Lady Macbeth. Mr. :Reed's ~'The Clowns,". a ni . f h · . · .. 

1 
Upfortunately, "Barren Seep-, dr.~ary little number wh1_ch que or er_ voca~ula~ of 

1 tre". turned out to be not much captur~d neither the poigna~:ey mo_vement. It_ is _a fine Pl~ce, 
1nore than surface drama, nor gaiety of clowns and which lyrical ,and .with humor, which 
eharacterized by intense pas- certainly had no movement in-· reJ1ects skillfully the nature of 
turings, leerings and a• sort of vention to recommend it. the Vivaldi score. The Julliard 
restle~s emotionalism. "' ~ , "' studen.t d:ancers performed! it 

• ~ ~ . ?7h-en, following· inter~1j~sion, n,icely J;:>ut could not, of course, 
. Bot~ Mr. L1mori an,d Mis& things perked .1;1p cons1de!abl;y: givez~t-.J;h.e.,technica~ brightness 

. :{(oner are su?erb d·a1?-cers but, as _Mr. -Tudor_ took over_:w1th a and s:tylisl'in.ess whidh L~ Meri's 
I feiar o_n ihLS: eccas~on, both ~el1_gh~!Ul series of StlldleS, ten owni.Professiona1 dancers have 
we1•e guilty of emoting. The 1n all and each d,evoted to a broU:·g•ht to it in the· past' 
intricate lifts which introduced state;men-t an•d development of .- ··· • , 
the d,uet were expertly realized a specific ballet action or pose, This · · evening, . the · modern 

' e..i1d Mtss Koner in particular such as arabesque, ~.ete, · tour, ~!~ce pr~gram wil~ be ~epeat~d 
danced her own solo passages pas de boqrree and the like. · · tp~o royr evening f111 agaln 
witb technical skill, but "B,ar- The distin.gui:::hed ,. cl)oreQg- -~~ ·~~ba~~e,~~:g~Y: ~ , . ~-" ·--+··· _ 
ren Sceptre" emerged . as a tur- rapher. did not- settle for mere_ · 
gid and tedious study of two exa:mples of balletic movement; 
individuals who seemed neither rather .did he weave tbem into, 
no~le µor ignoble but simply interes

1
ting patterns and, ·· ~n 

frenzied. · r several occasions, invested them 
Miss Currier's "Toccanta," with delicious bits 'of humor. 

set to Henry Cowell's music of If this technique-based sti}ie, , · 
the · same name (an .intended called "A Choreographer- CoiJ;l-; 
adaptation of the usual "toe- ments," did not ·actually consti- 1 · 

cata") for soprano, flute, cello tute •a ballet, it was ce1,·tain1y, 
and piano, i~ an engaging dance even with student dancers, far 
abstration which centers ;much more entertainins- than a good 
of its action on lifts (both low many works bea1fin~1 th'e ballet 
and what might be described as label. Perhaps a few of the se
Bol&l;loi - Ballet - high) a11d on quences were a trifln attenu- : . 
{Spatial designs using the curve. ated <we were prom,ised 587 ' 

.. · * ~ * · • arabesques and I'm sure we got 
, f · technical miscalculation or then:t) but. for the most pa;t, 

~ll. marred the final lift and the etudes flowed along, easily 
exit, but otherwise, the piece and- lightly to music of Schu
was beautifully danced by Miss be:r~. 
Currier herself, the lovely Betty ' ' ';' . * * * 
Jones, Chester Wolenski and Mr? Tudor's "Little Improvi-

' Harlan Mccallum. The quality sations" (to · music of Schu-
most noticeable in "Toccanta" mann), in its first New York 
is its cool lyricism. There are presentation, turned out to be 
passing hints of tenderness but an enchanting duet, at times 
i11 the main the work invites playful, occa·sionally iroritc. 
the interest of the eye rather again ten.der and touching. And 
than of the 11.eart. no small part of its charm was 

' ~i.ss I-Iumphrey's monumei1- due to the fi'ne performing . of 
tal }1Passacaglia," one of the Mercedes Ellington and Wil-
great works of this great liam Louther. · In both this duet 
wom,a.n, was restaged tbrough and 1.11. ·"A Choreographer Com-

. a · dance- notation s9ore ~ (La,.: men ts/'. it was good to see once 
banotati~n was the . methotj more (for w~ .see _too iittle of 
us~d) anti a , qocumentary film. his \Work these , Q.WS), Mr. 
Sin-ce its performers Friday Tudor's quiet clioreographic 
were chiefly dance students at authority coupled with surprise 
Juilliard and since its two bursts of c-omedy, either bitin,g 
princir>als, Mr. Wolenski and or purely antic. 
Philippine Bausch, were not The closing work, La Meri's 
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· t in a , Pair 'of Programs at 'fhe S~h¥,l , ,\ 

I 1 'l :~. • ... ' ,'f "~• 1 

i 
\ 

! 
I 

• . 

' ' 

• ~ .. , ,,,. ' J .. , • ' ' 
·""' ·~ ,•\' • ~ ~- .}! 

\ ♦:-

-i 'By JOHN-MAJn'JN , . C 

• _, I , /I J. 

T~E Juilliard School of Mu- trapuntally · :somewhat qiffi;: 
, sic gave the first of two cult for ,easy watching. , ;:· 1 

. 

paits of concerts by its dance The third ·number · on th.e · 
dlp,artment at it,s concert hall · program -~as a ' stu,dent '.p~r;. 
on_, Friday and Saturday eve- formance ' of Doris · Hutn'
nings. Friday's was devoted phrey•s~,:' 1.'Passacaglia 1 :"::ypd 
to . · the , mQdern dance and Fug-ue in C Mino'r~• ('Baell) . 
SaJ;urday's to ~the ballet. The Naturally ·enough, it was · not \ 
sec'on'd pair wi~l/ be given to- , very g;ood. · , , /::;'i 
night , and tomorrow · night. , • Saturdayis. progr~m Wj:l.S a]; 

Sin·ce these. ·'are primar:ily mo_st exclusively a ,_studen~ af
student .perfo:pl'.11a11,ces, 'a line fair, with only Gilger't Reed'p 
m:tist be qraw:n ~between wl}.at "The -, Clowns'' , in the. profe~ 
is• to 'be r .evi~w:ed ar,i:Gl. ,what is s~<_:>n~l c~te,g:orr. ;Set, to Benj'a .. 
not. Muph of ,the :rp.aterial ~n , . min B:r1tteh's •r;irant;\sy f;dr 
both, eye:Qin.gs ~ y.,.as pf value C>boe, ap.d , S,trings,. Qp. 2," \it 
chie'fly to th~;. students, · put . was pe-:r,formed. :very wel'l 1tp,:. 
some o_½ it , was .. on. a prQfes- ' c;lee.d·;~b:Y,, Ilona Hi:r;schl\::N:ancy 
sional level: •arid p'e:rformed ·by, ·Reed -~d B:ru,ce Mark,s, all of · 
pr:ofessidnal, artists. · : ·,· ~.. t;tJ.em~-now: or• formerly of1

' the • 
... . :1.' · ,• . ·.:i,. , , . Metropolitan Operai As a bal-

In th~s latJej;\ ca,tegory,· Jose , let, ho,yvever, 'it ·· i~ ':~ tp.in _and · 
Lim6n and ,~ members of, hfs . ·: largely· 4.~y-0ia of m.ov.e~ent{;;;. 
coniparfy prbvideq two pre- :-- .., Of ,,ll.1_3;JOr , intefeSt, , ·e:v'Ef:I1, , 
mieres, botij. of high caliber. .thougl}-, on the, student level, 
In collaboration with Pauline · was· .A.ntho11y Tudor's '';Littfe 
Koner Mr. ~im6n'presehted a · J;:rp.provisations;'' set ,to Schu- , 
telling dram:a:t.ic V\r'ork epito~ , ,mapn's .. ";Kin_derscehen," aird 
mizing the_ • pers0n'f'l,i tragedy· :·danced 9:eaut1fully bJf·, Mer~-
~of Macbeth and1-his 'Iady. Quite · .des ,Ellfn,gton and Willi~m 
un!ike his ear,l,ier Shakespear- • Lout~er. It is s'Y'eet,_ tepder 
ean adventure :,the' admrrable :genuinely youn.g 1n heart 'and 
"I\{oor's Payai~,r• . this is less - .'-~'ymp~thy, ancf for . all t1:J,.al:. it ~ 
a dance composition than a , 1s, danced by only two danc~rs 
psy9hologic_al dra:ma. in move-:., ' t~<>, a; Si\lg~e pian,o, it certai;i,ly 
.:rnent. It is strop.g, terse, vivid .belongs 1n so~e company's-
ati,q.<: remark~bly evoe.a_t1.ve. , repertory. . "; · :qr enormous helpfulness is · • · , · ·r 
G1t~ther Schuller'.s fine score, · Mr. Tudor pre.t'.eded it with 

· ca_i't~d "Music for Violin, Piano "A Choreographer · Com-
an& Percussion." Though it ments," really ·a demonstrai- , 

;em,ploys all the GOntemporary tion of student technique, but 
idio:µis tnat in, the hands of. so ' put together in forrp and with · -
maey composers become delightful touches , of humor 
me;:.e1y f3:shionable ·devices, it that gave it spectfi:tor· inter., 
is rich in feeling, formal sub-· est without in the least com- 1 
stance and musical excite- promising' its technical quali- i 
ment. Mr:. Limon has made .ties. · I 
superb0 ~se . of it;: indeed, it ·, ~ The ~ther_ ,_numbers were I 
might ~lmost have been writ- ,, two' ,re,crea,t1ons by Helmut I 
t en · for his , partic¥lar pur- . ~lU·ge . from,.· Fe~illet's nota
poses. Both dancers'. gave it . t1on I of . ol<;l , Ftench , court 
chara:cteristi.caliy fine , per- . \ ~a~c~s, . a~d ~a 1Merirs s'!l;J,g~~g 
forrriances. . .;, . · - , of , V1vald1 s The S~asons" 1n . 

· Th~ , other p~e:miere , ~.as a, - style derived chjefly from 
, Ruth Currier:s .' 's~tti'ng : ~ 0~~ • · H\1;1~u dance. 

Henry Cowell's \ ''.':roec,anta," ' ,.. --·, --~ 

,, 

I 

' 

· danced by '· herself, Betty ~ 
J on:es, Chester·· Wolenski and 
H?-rlan McCall um, alf: of the, 
Lipi6n concert compilny.- Miss 
Cur;rier is a tale:qtep. ,:artist 

' in· b0th her field~: ,. Sl'}e has 
created' here art abstra.'ct lyric 
piece , tn terms df ' strikingly 
beautit1:,1l~ovement, ,w1th pas
sage~, especially '.in' · t,he , later 
sections, of firsf:..f:;(te •.inven- ' 
tion:' 'The earlier 'sec):ions, at 
least a~ .first seeing, are con- 1 
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JUILLIARD SCHOOL OF 1-'iUSIC 

DA.NCE DEPARTI,1ENT SCHEDUIE 

1959-1960 
APRIL 1960 

IK,;,:tW■ lli\\111l ~·- t ···- 1 ,. lb I r i--4J,,.1 ., zt _.._.._., ____ ..,..,. ___ .,._,_, _____ , _____ .. ________ , ----· _,. ___ ,,_.., ______ ___ 

MOlJDAY 
Space Avoilable: 
Rm. 610, 8: 00 A11I-l0: 00 P}-1 
Pwn. 607, 8:00 Al-1-10:20 AM, 1:00-2~20 P!4, 5~00-l0i00 Pl1 
PJn. 102, 8: 00 Al\1-10: 00 PM 

9: 00-10: 20 Al-1 Rm. 610 

Rm. 607 

Rn10 409 

12: 00-12 g 50 PlvI Rni.. 610 

1:00-2~00 fl;I 

1:00-2:20 PM 

2:30-Jz 50 Plvi 

4 ~ 00-5: 20 Pl,1 

Rm. 102 

Rm. 102 

Rm. 610 

Pun. 607 

Rm. 610 

llin. 102 

Rm. 610 

Rn1. 102 

Rm. 06 

Ballet II. Corvino, Instruc·cor; Dennis, Accompo. 

Graham I. McGehee, Instructor; },1cCosh, Accomp. 

lli1 III & IV. Lloycl , Instructor. 

Graham Advanced. 1\1cGehee, Instructor, l,1cCosh, Ace._ 

Ballet I, Corvino, Instrt1ctor; Dennis, Accomp. 

Pre-Classic Practice, Section I. 1-1oore, 
Instructor, Caputi, Accomp. 

Dance History & Crj_ ticism. Hill, Instructor 

Pre-Classic Practice, Section 2~ t1oore, 
Instructor; Caputi, Accomp. 

Ballet III & IV.. Corvino, Ins·tructor; Dennis, Acc. 

Ijmon II. Dunbar, Instru.ctor; Colmnn, tlccomp. 

Liinon I. Dunbcr, Instructor; Coll11an, A.ccomp. 

lv1odern Forms P1"actice. 1,Ioore, I11str1.1ctor; 
Car.)uti, Accon1p. 

Limon Advanced. Dv.nbar, Ins true tor; I1cedn, Ace. 

Notation II. Grelinger, Instructor. 

l\Jotation I, Section 19 Topnz, Instructor. 

CH Stogecrnft I, Section 1. DeGaetani, Instructor. 
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TUESDP .. Y 

Space f •. voiloble~ 
Rra. 610, 12i45-10~00 P!-1 (olso 9:00 fil\1-12:45 Pl1I whe11 Orchestra is in Concert Holl) 
Rm. 607, liOO - 10~00 PM 
Rm. 102, 8: 00 AM - 10~ 00 P}1 

lOgJQ-11: 50 A1'1 

l:00-2g20 PM 

2:30-3:50 PM 

4 ~ 10-5: 30 Pll 

Rm11 102 

Rm. 102 

Rmo 512 

Rm. 102 

Rm. 07 

Rm. 610 & 
607 olt. 

Rm. 607 & 
610 alte 

Rm. 102 

Rm. 610 

RrnO, 607 

Rm. 102 

Rm. 610 

Rm~ 607 

Rm. 102 

001 III • Lloyd., Ins true tor ~ 

I&M I. Sections 1 2nd 2.11 }.,riend., Instructor o 

I&M IV. IJ.oycl, Instru.ctoI· o 

I&J:vI II. Friend, Instructor ii 
' 

Bollet I. Corvino, Instructor~ Lu,pj,11, Acc. 

Donce History & Criticism .. Hill, Instructor. 

Limon Advanced Girls. Limo11, Instructor; 
Lubin, A.ccomp. 

Grehom Advonced Girls. Winter, Instructor; 
Mccosh, £ice. 

Bnllet },fen ts Class. Tudor, Instr1.,1ctOT; 
Suwyer, f;1.,ccomp. 

Ballet ildvonced Gir le. Tudor, Instructor; 
Sawyer, f1cc~ 

Limon I £incl loi,1c:r II. I,i mon, Instructor; 
Lubin, ficcomp .• 

Grchom Io l-Jinter, Instructor; 1-'IcCosh, liccomp. 

Ballet Adagio. Tudor, Instructor; Soi1yer, Acc. 

Ballet II & III. Manuel, Instructor; Lubin, Acc. 

Notntion I, Section 2. Topoz, Instructor. 
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Space t .. voiloble: 
Rm. 610, s~oo AM - 10~00 PM 
Rm. 607, 8gQQ A11 - 10~00 PM 
Rm. 102, 8g00 f.J-1 - 10~00 PM 

WEDNESDAY 

_____ , -· --::t-· _, _,,_._.._ _______________ , ________ " _____________ _ 

9: 00-10: 20 Al-1 

10:30-11: 50 Al1 

l2g00-12:50 

11:30-1:00 PM 

Rm 610 & 
607 alt. 

Rm. 610 & 
607 Al.t. 

Rm. 102 

Rm. 610 & 
607 olt. 

Rm. 607 & 
610 olt • 

Rm~ 607 

Rm 102 

Ll.mon ldvanced. Jones, Instructor; Tnffs, lee. 

Grohllm Advanced. McGehee, Instructor; 
Jvfillington, £ice. 

I.&}1 I, Section 1. Friend, Instructora 

Graham I & II. McGehee, Instructor, 
:r.Iillington, ficc. 

Ll..mon I. Jones, Instructor; Taffs, Acc. 

Group Forms~ Horst, Instructoro ON Cl.LL. 

Ieboratory sections. Sweigard, Instructor. 

vJEDNESDflY ONE O 'C IOCK CO}JCERT 

Rm. 610 

Rm. 607 

Rm. 102 

P..m. 610 

Rm. 607 

Ballet I & II,. Corvino, Instructor, Dennis, Ace. 

Modern Formso Horst, Instructor; Moore, 
tlssistDnt; C8puti, f1ccompo 

Anatomy. Sweigard, Instructor. 

Ballet Advnnced Girls (including pointe)~ 
Tua or, Instructor; S01,,ryer, ~\ccor.ap~ 

Pre-Clcssic Forms. 
Assistant , Ccputi, 

Horst, 
f>.C C • 

Instruc-cor; 11oore, 

Ballet Girls & Boys Advanced II 1s & Lower III's. 
Tudor, Instructor; SovJyer, f1ccomp • 

5: 00-6: 00 P}I Concert Holl or 610 or 607. Dc:lnce Se1ninor & 11Jorkshope 
ON Cl1LL~ 
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THURSDAY 

Spece llvoila ble: 
Rm~ 610, 8:00 AM - 10:00 PM 
Rm. 607, 8g0Q - 10~20 AM; 1:00 - 2:20; 5:00 - 10:00 PM 
Rm. 102, 8~00 AM - 10:00 PM 

9 g 00 - 10: 20 Al'-1 Rm. 610 

Rm. 607 

Rm. 102 

10:30 - 11:50 AM Rm. 610 

11: 00 - 12 ~ 00 Pl1 R..'n. 102 

11 ~ 50 - 12 g 5 5 Pl1 · R.111 o 610 

l2gQQ - 12: 50 Pl1 Rm. 102 

4: 00 - 5 s 20 Pl1 

5i30 - 6:45 PM 

.. 

Rm. 610 

Rm. 607 

Rm. 610 

Rm. 102 

Rm. 323 

Rm. 610 

Rm. 607 

Limon I. Dunbar, Instructor; Ikedo, hccomp~ 

Grnham I. Hinkson, Instructor; McCosh, f;;ccomp., 

Nototion II. Grelinger, Instructor. 

Limon l:i.dvnnced. Dunbar, Instructor; Dennis, Ace. 

Comp. Mnterials, Section 2. Hoving, Instructor, 
Liebling, /;1.ccon1p. 

Gr8ham III & IV. Hinlcson, Instructor; 
1'1cCosh, l~ccomp. 

Comp. 11oterinls, Section 1. Hoving, Instructor; 
Liebling, accomp. 

Advanced Bcllet, Girls. Tudor, Instructor; 
Sawyer, Accomp. 

Groham II. Hinkson, Instructor; },fcCosh, f1cc. 

Bellet II & III girls. Tudor, Instructor; 
Snwyer, flee. 

Notntion 1, Section 1. Topaz, Instructor. 

Notation III. Hutchinson, Instructor. 

Ballet Boys class. Tudor, Instructor; Snwyer, 
f1ccomp. 

Nototion 1, Section 2. Topaz, Instructor. 

Ballet I. Monuel, Instructor; Coln1on, Accomp. 
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Spece t~voiloble ~ 
Rm. 610, 12:45 - 10: 00 PM ( c1lso 9: 00 - 12:4,5 t-Jhen Orchestro is ir) CH) 
Rm. 607, 1:00 - 10:00 PM 
R.i.u. 102, 8: 00 fil-1 - 10: 00 P~1 

------------•----------c------------•---------s:-~-•-••-•~-••-•1-ssr-,r-• 

l0gJQ - 11: 50 f.M Rm. 102 

12:00 - 12: 50 Plvi Rm. 102 

Rm. 610 

Rm. 607 

CH 

I&M I, Section 2. Friend, Instructor. 

I&lv1 II. Friend., Instructor 

Pointe C lciss. Cx·o.ske, I11s t1"uctor; Selit11:1on, 
Accornp. 

Ballet II. Corvino, Instructor; Lle1)ling, Acc. 

Bollet III & IV. Croske, Instructor; 
Seligman, ticconp. 

Stegecroft I, Section 2~ DeGoet0ni, Instructor. 

2:45 - 3: 55 Pli Rm. 610 & Grohom ldvnnced. Ross, Instructor; Millington, 

2:30 - 3:50 P11 

4:00 - 5:20 Prv1 

607 olt. Accomp4 

Rm. 607 & 
610 nlt. 

Pi1J. 102 

Rr:1. 607 

Rm. 102 

Rr.1. 610 

Re1Jertory for Limon I & II. Lin1on, Instructor, 
Liebling, A.ccomp. 

Ballet I 'Ct Mt:nuel, Instructor; Lubi11, l1ccom1:i .. 

Gr2her1 I. Ross, Instructor, I,1illington, f1c comp. 

Bnllet I. 1-1c1nuel, Instl''l1ctor; Lt1l)in, /1cconp. 

Repertory for Lln1011 l~dvonced. Lii11oi1, Instru.ctor; 
Liebling, ,1ccompo 
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Space Available 
Rm. 6101 8:00 tJ.1 - 6:00 PM 
Rm. 6071 8:00 AM - 6:00 PM 
Rm. 102, 8:00 faM - 6:00 PM 

10:05 - 10:55 AM Rm. 610 

Rm. 102 

11:05 - 12:25 Rm. 610 

ll:05 - llt 55 i'M Rn. 102 

12:05 - 12t55 PM Ion. 102 

12:35 - 1:25 P}tl Rtl. 607 

1:05 - 2:25 Pl1 Rm. 610 

1:25 - 2:25 PM Rm. 607 

2:25 ... 3:25 PM Rm. 610 

Intermediate (9-11 yrs). L::ng, Instructor; 
Id.ebling, i\ccomp. 

Ballet (beginners). Corvino, Instructor; Inbin, 
Aocomp. 

Advanced (8-10 yrs.). Birsh, Instructor; 
Honsen, L\ccomp. 

Intermediate teen-agers. !R.ng, Instructor; 
Liebling~ Accornp. 

Advanced Ballet. Corvino, Instructor; Lubin, 
Accomp. 

Intermediate (7-10 yrs.) Birsh, Instructor; 
Hansen, Accornp. 

Beginners (6½-8 yrs.) Birsh, Instructor; 
Hosen, f1.ccomp. 

Intermediate Ballet. Corvino, Instructor; 
Lubin, f1ccomp. 

Advanced Modern. Ieng, Instructori Liebling, 
f!,.ccomp. 

Teen-age group. Birsh, Instructor; Hansen, 
fie comp. 

Ensen1ble. !Dng, Instructor~ Liebling, Ac comp, 
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The article below is condensed from a talk given by Mrs. van Ess, 
director of Juilliard's Placement Bureau, at a special meeting for 
pianists sponsored by the Student Council. 

What Outlook for Pianists? 
by Mary van Ess 

This meeting arranged by the Student Council 
indicates your deep concern and eagerness to obtain 
more factual information concerning the economic 
outlook for pianists. How do pianists make a living 
in music following graduation from Juilliard? If 
you wish to support yot1rself, or if it is necessary to 
do so, let t1s find some of the answers to these im
portant questions. 

Pianists, like the majority of musicians in all 
branches of the profession, make their living teach
ing, or in both teaching and performing. Very few 
maintain themselves solely from fees they receive as 
performing artists. There seems to be unlimited 
opportunity to teach privately in the New York 
area and in cities throughout the United States. It 
is also possible and . advisable to combine private 
teaching with accompanying, perf arming as soloist 
and with ensembles, or working as organist in 
churches and synagogues. A pianist whose primary 
source of income is from private teaching is in 
business for himself, and needs to understand and 
follow sound principles common to all private enter
prises, if he expects to have an adequate, stable in
come and find happiness in such a career. Of great 
importance is a love for people, especially children, 
and the ability to teach them from ages six to 
sixteen. 

The kind of position which appeals to the Juilliard 
pianist, and the most difficult to find, is teaching in 
a private conservatory, where a studio is provided 
a11d talented pupils are taught individually. Such 
work is usually available on a part-time basis. 

The public schools should not be ignored when 
you consider opportunities which offer immediate 
employment following graduation. There is great 
demand for music teachers in this field, and salaries 
for the beginning teacher range from $4,000 to 
$5,000 for a nine-month school year. The comple
tion of a Bachelor's degree, and a city or state 
teaching certificate are the minimum requirements. 
A fe\.v large high schools offer full-time positions 
for accompanists. After two or three years of ex
perience in the public schools, one is eligible to 
apply for positions teaching piano in teachers' col
leges where such background is a state requirement, 
in addition to a Master's degree. 

Private schools ( college preparatory) offer attrac
tive positions for the Juilliard piano graduate, and 
every year there are a number of openings. Fol
lowing the con1pletion of the Bachelor's degree or 
Diploma, a graduate may apply for such positions 
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with or without pt1blic school training or experience, 
although the latter would be helpful. These schools 
usually prefer single men and women because they 
provide maintenance in addition to a salary of $3,000 
to $4,000 for nine months. 

So111e of the best opportt1nities for the pianist in 
recent years have been the openings in the music 
departments of colleges and universities. There is 
increasing demand for teachers capable of perform
ing solo recitals, with faculty chamber ensembles 
a11d as soloist with the community symphony. The 
pianist who receives a Master's degree, the minim11m 
requiren1ent for college teaching, will be considered 
for an appointment as instructor or assistant professor 
at a beginning salary between $4,500 and $6,000 for 
nine n1onths, and an additional amount if there is 
a sun11ner session. One may advance to the rank of 
associate professor or professor after several years 
of teaching, and salaries range to $12,000. Heads of 
piano departments, as well as music departments, 
receive salaries ranging from $8,000 to $16,000. The 
Doctorate is required for most positions as music 
administrators. Graduate assistantships and fellow
ships in piano are available in many of the large 
state colleges and universities. Competition is keen 
for college teaching positions in piano, and it is well 
for the graduate to write letters of application, reg
ister with teachers agencies, and through his Place
n1ent Bureau. It may take one to three years to 
obtain such a position, but those who keep trying 
t1sually succeed in doing so. 

There are numerous positions which the pianist 
rr1ay consider in the commercial field which require 
broad musical background. Opera companies, sym
phony orchestras, radio and television stations, pub
lishing houses, music stores in large cities, maintain 
staffs of office workers, researchers, administrative 
assistants, salesmen, etc. There is increasing need 
for managers of symphony orchestras. The recent 
graduate usually starts at the bottom of the ladder, 
so to speak, but advancement comes quickly, and 
salaries are high for top executive personnel. 

A Juilliard graduate may expect immediate em
ployme11t as an accompanist if he is interested and 
well qualified. Many are taking advantage of the 
apprentice program for accompanists at the School 
where paid opportunities are available in the voice, 
instrun1ental and dance studios, and opera depart
ment. Fees for the accompanist while touring with 
a concert artist, opera, dance or vocal group range 

continued on pg. following 
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from $100 to $200 weekly plt1s travel expenses. 
Most pianists teach and accompany on a free lance 
basis between tours. Yearly salaries range from 
$5,000 to $10,000 for those who work full time in 
this branch of the profession. Experience as an ac
companist-coach for an opera company or theater 
may eventually lead to a career as musical direc
tor or producer. Accompanists may find summer 
jobs in theaters and camps. 

In the field of piano ense1nble, there is limited 
opportunity for the pianist to find positions in well
established trios, piano quartets and other profes
sional chamber groups. However, one may organ
ize his own, and under management l1is ensemble 
rnay have several weeks of concerts yearly. Only 
a few have sufficient bookings to provide more than 
partial yearly income. 

Let us tt1rn ot1r attention to opportunities for the 
pianist w.ho is interested in performing solo recitals. 
There are educational radio stations, hospitals, homes 
for the aged, public schools and other non-profit in
stitutions where students may perform recitals on a 
voluntary basis. Young artists will find a limited 
number of clubs, community organizations and edu
cational institutions which are prepared to pay mini
mum fees of $25 to $100 for a solo or joint recital. 
However, when the student or recent graduate is 
ready to be presented to larger audiences for larger 
fees, he must supply prospective sponsors with pub
licity folders containing biographical sketch, photo
graphs, representative programs, copies of reviews, 
etc. An organization willing to pay $100 or more 
for a concert considers artists recommended by com
mercial agencies, and the pianist suddenly finds 
himself in a highly competitive field. 

Eventt1ally, an aspiring young artist who wishes 
to build a national or international career as a con
cert pianist will need to audition for managers, and 
he should know who they are, how they operate, and 
the kinds of contracts they offer artists. There are 
several books in the library full of helpful infor
mation on this subject. One is Abram Chasin's re
cent book Speaking of Pian.ists. Another is Cecil 
Smith's Worlds of Music (1952), a fascinating his
tory of the growth of the managerial world. The 
first two chapters cover the development, during the 
past twenty years, of the two leading corporations 
which handle the majority of bookings in the United 
States-Columbia Artists Management and National 
Artists Corporation, and their subsidiaries, Com
munity Concerts and Civic Concerts, respectively. 
Comn1unity and Civic are salesmen for their parent 
corporations; as rivals, they are engaged in fierce 
cornpetition to sell artists to paying audiences 
throughout the country. They assist communities in 
raising funds for a series of concerts, and organize 
new audiences in cities which have not previously 
presented artists. As a result, the majority of local 
sponsors throughout the country book exclusively 
with one of these two managers and seldom exer
cise their prerogative to obtain artists through other 
sources. There are at least twenty independent man-
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agers with offices in New )'.' ork City who try to do 
as much as they can for their clients, but who find 
it difficult to compete with the two big corporations. 
1'hey are reluctant to add new pianists to their lists 
when they are unable to obtain a sufficient number 
of concerts for artists they already have. In the 
large special issue of Musical A,rzerica, published 
yearly in February, you will find the activities of 
managers summarized and their lists of artists. 

Are you fa1niliar with the contractual agreement 
between an artist and his manager? If a manager in
vites you to sign a contract on June 1, 1960, for 
instance, you must be prepared to pay him a sum of 
money for the preparation and printing of pub
licity 1naterial, usually a minimum of $750, and per
haps considerably more. Since the promotion and 
booking of concert artists are conducted a year in 
advance, your first concert appearances will probably 
be in the fall of 1961. If your fee per recital is 
$500, the ct1stomary percentage for the manager is 
20 percent, plus an additional deduction of 15 per
cent if you are booked through a subsidiary or
ganization such as Community or Civic. You will 
have other deductions for travel and hotel expenses. 
,A..fter you sign a contract, the manager also takes a 
percentage of the fees for performances you ob
tain through your own contacts. Therefore, it is 
important for the artist to anticipate the amount he 
may expect to receive fro1n concert bookings, and 
to know when he may be able to support himself 
partially or totally from this income. 

In addition to the large commercial agencies in 
New York City, there are several located in other 
cities throughout the United States. There are also 
non-profit organizations which assist artists in find
ing paid concerts, such as the National Music League 
and the National Federation of Music Clubs. As 
Fulbright scholars, a number of Juilliard graduates 
have been able to perform extensively in Europe 
vvhile studyi11g there. I have already mentioned the 
increasing nu1nber of concert opportunities avail
able to college and university teachers of piano in 
the growing cultural centers throughout the United 
States. Some of these institutions maintain concert 
bureaus for their own faculty artists. 

A number of graduates prefer to obtain recitals 
through their own efforts. Exercising initiative and 
resourcefulness, they may have eight or ten engage
ments yearly .;1.nd consider these appearances ade
quate public experience to build a large repertory and 
perfect their art. The Placement Bureat1 assists its ap
plicants in the preparation of publicity folders which 
serve a useful purpose until they find a personal 
representative or manager. The Bureau also has 
son1e opportunity to send these folders to colleges 
and com1nunity organizations that wish to consider 
young artists for paid engagements. 

Opportunities for the pianist are many and varied. 
Students and graduates are most welcome to visit the 
Placement Bureat1 at any time to obtain additional 
vocational information, and to discuss their pro
fessional plans. * * * 

Training 

Accompanists 

at Juilliard 

by Sergius Kagen 
IM P AC T 

A peculiar misconception concerning accompany
ing is widely spread among pianists, and espe
cially student pianists, everywhere. Juilliard stu
dents are no more immune to it than any other 
stt1dents. The misconception could be best summed up 
by qt1oting a beautifully innocent remark of one girl 
who auditioned for my accompanying class: "Since 
I don't have the technique to become a soloist there 
is nothing left for me but to become an accompanist." 

Nothing could be farther removed from the truth. 
An accompanist today must be an excellent pianist. 
Let any but an excellent pianist attempt to play songs 
like Schubert's Liebesbotschaft or Ungeduld, Brahms' 
Botschaft or even Faure's Mandoline and hear the 
results. And who but an excellent pianist could man
age to play the Beethoven A major 'Cello Sonata, 
the last movement of Mendelssohn's Violin Concerto 
or Chat1sson's Poen1e? 

Technical demands of this kind crop up constantly 
in the keyboard parts of vocal and instrumental 
literature, although it is true that the kind of digital 
showmanship demanded, for instance, in La Campa
nella or Chopin's double-thirds etude is hardly 
ever required. (However, do not forget Schubert's 
Erlkonig.) 

Thus when Dean Schubart asked me to organize 
a class in accompanying, we agreed at the outset 
that only those who have an excellent command of 
the instrument ( or at least a strong potential of such 
command) ought to be admitted to this class. 

The second point on which we agreed was that, 
since the vocal and instrumental literature requiring 
the services of an acco1npanist is so incredibly vast, 
the applicant must demonstrate an unmistakable fa
cility in reading music at the keyboard. A poor reader 
will need several lifetimes of unremitting, concen
trated toil just to "learn" the standard repertoire. 
Unless a pianist can read fluently ( or can learn to do 
so) there is nothing that he can accomplish as an 
accompanist. 

Now then, if the requirements for entering the 
class include excellent pianism and excellent reading 
facility-what then are we trying to teach in this 
class? Could not a student who is so well equipped 
to begin with, just begin to accompany on his own? 
The answer to this is rather simple: the class is 
designed to save the conscientiot1s student an incredi-
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ble amount of unnecessary work, prevent him from 
straying into the dead-end alleys of the enormous 
repertoire, and to protect him from much painful 
embarrassment caused by ignorance and lack of 
experience. Certainly one can learn to accompany 
on one's own, just as one can learn anything else 
on one's own; but one can be spared innumerable 
and often humiiiating experiences when, as a young 
professional, one is confronted with certain problems 
which one does not know how to solve: a problem, 
for instance, of playing an orchestral reduction and 
making it sound as music rather than an awkwardly 
written piano piece; a problem of transposing at 
sight, of realizing a figured bass at the keyboard, or 
a most delicate problem of proper doublings. All 
these and many more problems peculiar to accom
panying one finally learns to solve, but how much 
easier life becomes if someone who knows these 
problems could make the student aware of their 
existence and guide him towards their solution in the 
classroom! 

The accompanying program at Juilliard is con
ducted by Robert Starer and me. The classes are 
small ( never more than six students). The student 
attends ten hours of classes a week and ( if he cannot 
read well) would have to spend about five hundred 
hours a week in preparation. The students partici
pate in Vocal Literature classes as accompanists , 
have a seminar in String Literature with Mr. Starer, 
a seminar in Opera with me and an advanced, 
practical keyboard harmony class ( transposition, clef 
reading and figured bass playing) with Mr. Starer. 
Thus over a period of two years they become 
acquainted with the truly indispensable standard rep
ertoire, learn how to play orchestral music on the 
piano and above all acquire the guided practical 
experience of making mt1sic in a great variety of 
styles. 

After all, accompanying is making music. All the 
rules and regulations governing decent music-making 
hold as true in accompanying as in solo playing. 
The much talked about question of "following" the 
soloist is really the least important point of all. Both 
the soloist and the accompanist ought to follow the 
same score. If they do so faithfully and, if the 
pianist knows the solo part as well as he knows his 

continued on pg. 14 



Alumnus David Garvey found time in his active performing and tour
ing schedule to write this article for THE JUILLIARD REVIEW. The 

success of his own career belies the title he has chosen. 

Accompanists Anonymous 
by David Garve}' 

The only two books I know which are devoted 
specifically to the art of accompanying are Gerald 
I\1oore's The Unashamed Accompan,ist and Coenraad 
Bos' The Well-Ten1pered Accon1panist. Both of them 
are excellent. But both have titles which assume a 
position of self-defense. This is reasonable in view 
of the fact that the role of the accompanist has, at 
best, long been incompletely understood, even within 
the music profession itself. However, with the ex
traordinary mushrooming of recordings in hi-fi and 
stereo, the audience for music-and the music for 
that audience-has grown enormously. With this 
growth have come correspondingly higher standards 
of programming and taste. As a result, the accom
panist now occupies a much stronger position in 
act11al performance and, to a certain extent, even in 
public recognition. 

When this article was still in the "talking stage," 
Mr. Joseph F11chs happened to be present, and half
humoro11sly suggested "Accompanists Anonymo11s" as 
a title. Actually, accompanists are anonymous, if 
only in part. How many times have I asked, during 
the disc11ssion of a recital by a well-known singer or 
instrumentalist, "And who was his accompanist?" 
only to be rewarded by a blank look. Of course, in 
this age of huge businesses, the performing arts have 
found it useful to borrow many of business' tech
niques for expanding and promoting their interests. 
Foremost among these is publicity. The soloist spends 
as m11ch time and money as possible advertising his 
name, facts about his achievements and, if necessary, 
items about his personal life. Making radio and tele
v1s1on appearances, winning domestic and interna
tional contests-all of these help enormo11sly to 
spread the fame of the soloist. 

None of these things is expected of the accompanist, 
and naturally this has its gratifying aspects, even 
though it does very little to impress the mind of 
the general public with the name of the man who 
is assisting at the piano. The reputation of an ac
companist (good or bad) exists primarily within 
the ranks of the mt1sic profession itself. I have 
heard of a tavern on Seventh Avenue in New York 
City which is a gathering place for jazz mt1sicians. 
When a band or a "combo" is being organized or 
has a vacant spot, the names of various n1usicians 
who are at t]1e moment "at liberty" are passed 
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alo11g, and recommendations ensue. I have often 
felt that there is a relationship here, because of the 
trt1ly free -lance style, to the engagements of the 
accompanist. In the last analysis , it is a long ac
cu1nulation of experience, and of creditable per
formances (especially in New York City and on 
recordings) which alone count as important. 

Perhaps there may be some value in describing 
my 0\Vn backgro11nd at this point. Born in Read
ing, Pennsylvania, of parents who loved music, I 
remen1ber in my youngest years singing nursery 
tunes and other jingles with the family surrounding 
the piano. This n1ust have helped to establish a very 
early pitch awareness, which in turn led to a career, 
from the age of six to the 'teens, of singing as a boy 
soprano in various church choirs. (Madame Povla 
Frijsh, with whom I was later fortunate enough to 
have a very stimulating artistic association, always 
insisted that this choir singing in my youth created 
a sensitiveness to a singing line and a singer's sound, 
as well as to the poetic values in song.) I also 
had the great luck to have an elder brother-now 
a me1nber of the Walden String Quartet, in residence 
at the University of Illinois-whom I began to ac
co1npany almost from the start of my piano stt1dy 
at the age of six. All of this activity created an u11-
t1sual facility in reading music notation, and after a 
few years, I was already earning bits of money in 
vocal and violin studios, and by doing ensemble 
work at weddings, banquets, and the like. As yo11 
can see, this provided opportunities to wade thro11gh 
enor1nous amot1nts of musical literature sometimes 

' under rough and ready conditions. 
During all of these years, my piano studies co11-

tinued with even greater intensity. An accompanist 
must first of all have as complete a command of 
his instrument as possible. When one considers the 
sonata repertoire for violin-any of the Beethoven 
so11atas, those of Mozart, the Franck, the two Bart6k, 
the Schubert Fantasie-as well as many of the songs 
of Wolf, Strauss, Schubert, Debussy, Ravel, Faure, 
so 111a11y it is impossible to enumerate them all, it 
becomes unnecessary to belabor this point! 

In 1945 , I entered J uilliard, but was at that time, 
in truth, a professional accompanist. I was already 
earning my living accompanying violinists and sing• 
ers in recitals and in studios both in and outside 

of the school. Before my graduation in 1949, I 
had been reviewed by Virgil Thomson and Olin 
Downes, then the leading New York critics, and had 
appeared nun1erot1s ti1nes in recital throughout the 
eastern United States. After graduation, I merely 
continued doing. exactly what I had been doing for 
years . 

All in all, now that I look back, an accompany
ing career has always seemed inevitable for me. 
Since my graduation, I have toured throughout the 
United States and Canada, in Alaska, India, Aus
tralia, Cuba, South America, and several times in 
Europe. I have had the pleasure of performing with 
many outstanding artists including Michael Rabin, 
Povla Frijsh, Frances Magnes, Fredell Lack, Ana
hid Ajemia11, Carroll Glenn, R11ggiero Ricci, Eric 
Fried1nan, Jai1ne Laredo, Martha Flowers, Joseph 
Fuchs, Lo11ise Behrend, William Warfield and Ca
milla Williams. This year I am enjoying my fifth 
season's tour with the magnificent soprano, Leon
tyne Price, a very happy association which bega11 
i11 our student days at Juilliard in 1949. 

Acco111panying on its highest level is really a 
f orn1 of chamber music, and in my opinion this is 
the level an accompanist mt1st always strive to 
achieve, the only level on which constant growth 
as an artist can be found. This pres11pposes a union 
with a co-artist who is interested in high artistic en
deavors and who performs a repertoire of good 
quality. As I have said before, the refusal of to
day's a11diences to be performed down to, and the 
resultant higher level of programming and musician
ship of the n1odern artists, have brought about a 
stronger demand 011 the accompanist's skill. 

For the benefit of those who may be interestecl 
in fallowing the career of accompanist-a word of 
\varning! The very development of the skill of 
wl1icl1 I speak is time-consuming in the extreme. Tl1e 
enormous repertoire an accompanist must perform in 
one season is staggering. It is considerably larger 
tl1an the soloist's, for apart from the tour programs 
he will be doi11g with one or two artists, the in
de111and accompanist will be playing recitals and 
auditions with various artists in and around New 
York City. Of course, over a period of years, the 
knowledge of the repertoire mounts, leaving only 
fringe works to be studied: contemporary works 
( often in difficult-to-decipher manuscripts) and stand
ard works, usually in the chamber music category, 
which are less often played. To say this, however, 
does not n1ean that if one has already played the 
Beethoven "Kreutzer" sonata or Schubert's Die 
Winterreise, for example, it is not necessary to spend 
fur ther time in study and practice on these works 
i11 future performance. On the contrary. Even fin
gerings need to be checked and reworked, to say 
11othing of the always-difficult technical passages, 
the musical details, and beyond all that, the in
te11sely interesting light thrown on the work by the 
different sound, n1usical climate and personality of 
the different artists with whom one is performing. 

But wl1at of the practical details? Asst1ming the 
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years of study and preparation, assuming that these 
have l1elped establish the young accompanist in his 
profession-what sort of life and schedule can he 
expect? Perhaps I can answer this best by describ
ing my program for this season-a fairly typical 
one. This season I shall be doing my regular tour 
with Leontyne Price as well as a shorter one with 
the French tenor Michel Senechal, and have so far 
been engaged to do eight New York recitals. A por
tion of the repertoire for these programs includes 
the following works: (for violin and piano ) Beetho
ven E-fiat, C Minor, G Major and "Kreutzer" sona
tas; Bach E. Major; Brahms D Minor; Franck; Chaus
son Concerto for violin, Piano and String Quartet; 
Stravinsky Duo Concertant; Bart6k Sonata No. 2; 
Ives Sonata No. 4; Schoenberg Phantasie; Debussy 
Sonata; Prokofieff D Major; ( works for voice) Ravel 
Histoires Naturelles; groups of Schubert; Strauss; 
\\7olf; Poulenc; several contemporary cycles; Ra
n1eau; and m11ch more! Oh yes-also a program 
with 'cello. 

As must be evident, merely to play through all 
of this mt1sic takes time, but it must be well-re
hearsed and thoroughly practised. I have not bee11 
able to find a way to combine all of this performing 
with the tours I've bee11 doing except to work seven 
days and five nights a week. I try to keep n1ornings 
for my own work, fro111 9 :00 to 12:00 perhaps; eat
ing a11d relaxing fron1 12:00 to 2:30; rehearsing or 
coacl1i11g or auditioning from 2:30 to 6:00; and again 
from 7:00 to 9:30. Saturday evenings and a half of 
Sunday I try to keep free from work. This is ex
cessive, I agree, and perhaps "the concert schedule 
I an1 undergoing at the moment is rather unusual; 
however it is a career element of which aspiring ac
companists should be aware. Contrary to popular 
opinion, it is on tour that one is generally most free 
fro111 worki11g pressure-partly because one is re
peating the same one or two programs week after 
week, and partly because of the time spent traveling. 
For this very reason, I 11se as much available time as 
possible "on the road" practising technical exercises, 
solo repertoire and future recital programs. 

And what of another practical consideration of the 
acompanist's life-the financial one? It is generally 
beiieved tl1at this is one matter which can be placed 

continued on pg. 29 

David Garvey rehearsing with 
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These speeches, delivered at the School's Convocation ceremonies 
last fall by Vittorio Giannini, member of the Composition and L&M 
faculties, and Robert Mann, first violinist of the Juilliard String 
Quartet, have been especially transcribed for publication in THE 
JU I LLIARD REVIEW. 

Convocation Addresses 
by Vittorio Giannirzi 

I want to thank yot1 for giving me this opportt1nity 
to speak to the students today, and express my very 
war1n welcome to the new and returning stt1dents, 
on the begi11ning of this new year of stt1dy. 

During the past years at Convocation I have sat 
among you, and it has always been for me an in
spiring occasion to meet here together to express 
our hopes for the coming year and renew our inten
tion to devote our energies to the year ahead of us. 
Especially moved I have been each time, hearing the 
chorale. To me this has always been an important 
thing, and not 1nerely because it is a good opening for 
the Convocation. It has been very significant to me 
and I'd like to tell yot1 what it means to me. In these 
days of seemingly rampant materialism-I say seem
ingly, because I have the firm conviction that the true 
values will always win over all the others- but in 
thes~ days of seemingly rampant materialism, I 
think it is very significant, very important that we 
gather together and raise our voices, and in so doing 
affirm our faith and our belief in the spirit. 

\Ve especially in music, I think, are constantly 
aware of the spirit, because it is that mysterious 
element that son1etimes is present in what is com
posed, in what is played, in what is sting-that is 
beyond and above the rules that we learn, above all 
the systems. Yet when it is present, we feel its 
force and we acknowledge it by a simple word: in
spiration. We say, "an inspired composition," "an 
inspired performance." Therefore it always seemed 
to me very fitting that we open ot1r Convocation with 
this act of faith and acknowledgment, that we dedi
cate ourselves to the service of ot1r art. 

And it has always seemed fitting that we end the 
service by singing ot1r national anthem. Here we 
proclaim, as free men can proclaim, our dedication 
to freedom, and also our full consciousness of the 
responsibilities that freedom requires. 

As I look at you now, I go back, years back, 
when I was also a student, and I can recall the 
excited anticipation with which I looked forward to 
the year. And as I recall this, this feeling is in a 
sense richer and ft1ller in my mind, becat1se I know 
of some of the wonderft1l experiences-wonderft1l 
n1usical experiences-that can be yours if you have 
the desire, the ct1riosity, and a certain spirit of ad-

continued on pg. 25 
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by Robert Mann 

I want to thank Mr. Schuman for having con
fidence in my speechmaking ability. I am afraid 
that long ago he gave up any hopes to reform my 
sloppy appearance in dress and my sloppy manner. 
However, this morning as I woke up I had a great 
desire to please him. I selected the pair of trousers 
that had the neatest crease and a clean shirt, a11d 
then proceeded to a very fatiguing rehearsal on the 
First Bart6k, and Death and the Maiden, Quartets. 
Co1npletely wilted, I must admit defeat and apol-

. 
og1ze. 

Also, some time ago, Mr. Schuman very wisely ad
vised me to consult with Mr. Giannini on the topics 
of our talks, to avoid any head-on collision. I am 
afraid it's a little late for that now. Let me say 
in all seriousness that after Vittorio's most moving 
speech there is really no need for me to talk at 
all. My own thoughts seem qt1ite egocentric and 
sl1abby. There is no problem of ot1r colliding, for 
he has taken the inspirational and, you might say, 
positive, problem and approach to being a student 
and a musician, and I unfortunately have taken the 
salt and pepper approach. 

l don't feel that I am cynical. Far from it. Bt1t 
in a sense I would like to talk about the attitudes 
latent in all of us which may prevent our following 
l1is advice or finding the excitement and hope Mr. 
Giannini has exhorted us to. 

Actually, I was more confident about 
speech t1ntil the night before last when 
so111e fifteen sheets of written notes. 

making this 
I misplaced 
Then there 

was a great deal of hysteria, but fortunately, or t1n
fortu11ately, I fot1nd these sheets. The theme that 
I'd like to talk abot1t is the opening tip of oneself 
to new experiences, whether they be pleasurable or 
painful. 

The very first chamber mt1sic class that I ever 
taught at Jt1illiard took place in October of 1946. 
For once I was very prompt, and I was very eager
and a little nervous-and I waited until the stt1dents 
entered the room. They looked around and didn't 
see what they were looking for, and finally they 
asked me where the teacher was. When I told them 
I was the teacher, I could see the dot1bt on their 
faces, and, after they got used to the idea, they pro
ceeded to call me, "Robert," "Bob," "Bobby" and 

continued on pg. 26 
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The Bookshelf 
THE MAIN STREAM OF MUSIC AND OTHER ESSAYS. 
By Donald Francis Tovey. 404 pp. New York, Meridian 
Books, Inc., 1959. $1.45. 

The eighteen essays in this volt1me represent the 
cream of Tovey's musical thought, and good heavy 
cream it is. St1rely no recent writer on music has 
approached Tovey in seriousness, lucidity, wit or 
sense of what is really important. No musician or 
student can fail to derive new insights from reading 
him, or to be persuaded that criticism in its highest 
form, as Tovey represents it, is a valid exercise in 
itself as well as a necessary adjunct to art, education 
and the business of living. 

For Tovey's essays are concerned, as is all good 
criticism, not only with what is living (in an art, for 
example), bt1t with the nature of living itself. He 
is concerned not with the superficial appearances of 
art, or the fashionable terminology of a moment, but 
with the vital meanings of musical experience. There 
is not a dry, stale or pedantic thought in his mind. 
His language, free from jargon, like his thought, free 
from cliches, is a joy. He would not, I suspect, have 
desired, much less expected, that all of his readers 
would consistently agree with him. But he could 
rightly have expected to improve their thinking, and 
to sharpen their sensibilities, and this, perhaps, is 
the highest function of the critic, as it is of the 
teacher. 

The essays cover a wide range of musical litera
ttLre, technique and esthetics. What has up to now 
been undervalued are Tovey's extraordinary percep
tions in the field of harmony, no less stimulating 
than his ideas on time and form. Many of the most 
provocative opinions are casually stated in a densely 
packed succession of ideas, and they will glide past 
the mind of the careless reader, for whom Tovey did 
not write. The careful reader may, as sometimes 
happens, develop some thoughts of his own. All 
readers are in the debt of Meridian Books for mak
ing available in this inexpensive reprint what I mt1st 
advisedly term one of the major musical works of 
our time. 

RICHARD F. GOLDMAN 

OUR REVIEWERS: 

THE ART OF MAKING DANCES. By Doris Humphrey. 
Edited by Barbara Pollack. 189 pp. New York: Rinehart 
and Company, Inc., 1959. $6.50. 

Doris Humphrey's The Art of Making Dances 
is t111ique as the first treatise on the craft and the 
art of choreography. It is also unique in its state
ment and development of the artistic credo of one 
of the greatest dance artists of all time. As John 
Nf artin has recently said, "Over the years, especially 
because for so many seasons Miss Humphrey had not 
been able to dance, she has become almost exclu
sively a symbol of the advanced choreographer
original, bold, musical and dramatic, full of sub
stance all around. . . Few people, indeed, have 
matched her grasp of the nature of movement." 

Dancers and choreographers traditionally perform 
and produce through their chosen medium of move
ment. In a n1odern world, where the word is para-
1nount, where naming a thing, a state, a feeling, 
passes for t1nderstanding, dancers continue to pur
sue their imn1e1norial course. They understand the 
primitive with his taboo for the name spoken; they 
understand the ambivalence of language. They say, 
'·I dance what cannot be expressed and communi
cated through words." The language of movement 
and the rhetoric of choreography by their very nature 
are, on the surface, clear and understandable (for 
everyone has the everyday experience of moving 
and seeing movement). But it takes a most wise 
and courageous person to probe verbally the arcane 
depths beneath the surface of the non-verbal. 

Why, then, did this great dancer-choreographer, 
Doris Humphrey, break the word barrier? The 
answer is not to be found in her career of stunning 
perfor1nances with the Denishawn Company, the 
Hun1phrey-Weidman Company, with symphony or
chestras and in Broadway productions. It is not to 
be found in her creative output of over a hundred 
dance works for the Denishawn Company, for Jose 
Limon and his Company and for her own Juilliard 
Dance 1'heater company. Nor is the answer to be 
found in her continual work on choreographic themes 
and ideas for the future; The act of creation in 
dance was to her the most fulfilling of all roles, the 
greatest of all privileges and joys. She often said, 
''The choreorapher, of all people, feels omnipotent." 
For her it was truly, as Genevieve Taggard has said, 
"Seducing from the Void, the Event." 

Doris Humphrey did not only live the present 
fully and vitally as a great performer and a great 
artist. She was responsibly aware of the future. 

continued on pg. 22 
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Faculty Activities 
MITCHELL ANDREWS appeared as soloist with 

the York, Pa., Symphony Orchestra on November 24, 
in a performance of Franck's Variatio11s Sympho
niques, ROBERT MANDELL ( 1953) conducting. 
On October 16, as pianist of the New Art Trio, he 
appeared with Nancy Cirillo, violinist, and BRUCE 
ROGERS ( 1959), 'cellist, at the dedication concert 
of the John LaPorte Given, Jr. Auditorium of the 
new Art and Music Center of Colby College in 
Waterville, Me. He is touring this season with violin
ists CARROLL GLENN (1941) and MICHAEL 
RABIN (1951). 

WILLIAM BELL's article, "The Tuba Triumphs," 
appeared in the September issue of International 
Musicia11. 

WILLIAM BERGSMA has completed a work com
missioned by the Portland, Ore., Junior Symphony. 

JOSEPH BLOCH is spending the month of March 
giving concerts and master classes in piano in Japan, 
at the invitation of the Yamaha Piano Company. He 
is the first American artist to be so invited. Follow
ing his stay in Japan, he will appear in Formosa 
under the auspices of Taiwan Normal University and 
the National Music Council of China, giving classes 
and two recitals. Three recitals and additional classes 
are scheduled in Hong Kong, under the auspices of 
the Hong Kong Schools Association and the Hong 
Kong Music Society. Before leaving the Far East, 
he will also appear in Singapore. He will return 
home via the West Coast where he is scheduled for 
recitals and master classes at Willamette University, 
followed by classes and recitals at the University of 
Michigan and the University of Richmond. 

EDITH BRAUN has supplied the translations for 
a new collection of songs being issued by Consolidated 
Music Publishers. 

MAURO CALAMANDREI has been commis
sioned by the Einaudi Publishing House of Turin, 
Italy, to write a book on post-World War II America. 

MAURICE COHEN is the author of a review of 
Arnold Toynbee's Hellenisn1 in the January issue of 
Com,nentary magazine. 

THOMAS DeGAETANI was appointed the United 
States representative to the International Committee 
of Technical Directors and Architects at the Second 
Congress of the International Association of Theater 
Technicians held last summer in Paris. 

This season marks VERNON de TAR's twentieth 
anniversary as organist and choirmaster of the Church 
of the Ascension in New York. 

IRWIN FREUNDLICH lectured before the Phil
adelphia Music Teachers Association on December 
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17. During January and February he presented four 
lecture-recitals at the Brooklyn Academy of Music 
on "Contemporary Mt1sic," for the Brooklyn Music 
Teachers Guild. 

JAMES FRISKIN presented a lecture-recital on the 
Bach I11ventions for the Music Educators Association 
of New Jersey in Newark on December 17. 

JOSEPH FUCHS, LILLIAN FUCHS ( 1924) and 
JOSEF RAIEFF were among the participants in a 
memorial concert for Bohuslav Martinu, given No
vember 29, at Mannes College of Music in New 
York. 

VITTORIO GIANNINI appeared as guest con
ductor of the East Carolina College Orchestra on 
December 6, in a performance of his Symphony No. 
2. His Canticle of the Martyrs has been published 
by H. W. Gray Co. 

MARTHA GRAHAM is the recipient of the ninth 
annual Capezio Dance Award. She was cited by the 
Award Committee as a "distinguished dancer, chore
ographer, innovator, who has never compromised in 
her pursuit of dance exploration and who has, over 
her years to service to dance in America, continu
ously expanded her horizons . . . . " and "for an im
pressive ambassadorship in taking her powerful ver
sion of American Dance to audiences in Europe, the 
Middle East and the Orient." WILLIAM SCHUMAN 
presented the award at a luncheon held on January 
19. Miss Graham's dance, Nig/1t Journey, to a score 
by Mr. Schuman, is currently being made into a film. 

MARCEL GRANDJANY was a member of the 
jury of the First International Harp Contest held in 
Israel last September. In February he appeared as 
soloist with the Tulsa Symphony Orchestra. He gave 
a recital for the Grosse Pointe Morning Musicales 
in Detroit on January 7, and at Morgan State College 
in Baltimore on January 20. 

ANNE HULL lectured on "Piano Ensemble" last 
December before a meeting of the Music Educators 
Association in Newark, N. J. 

CHARLES JONES' Lyric Waltz Suite and Sonata 
for Violin and Piano were performed last summer 
at the University of Saskatchewan Music Festival. 

The JUILLIARD STRING QUARTET gave the 
premiere of Easley Blackwood's Quartet No. 2 on 
January 8, at the Library of Congress. 

PEARL LANG and her Company gave a dance 
program at Hunter College in New York on Febru
ary 14. The program included premieres of two of 
her new works, one to a score by Lou Harrison, the 
other to music by Alan Hovhaness. Dancers in the 
Company included BRUCE MARKS (1956), PA-

TRICIA CHRISTOPHER (1958), GAIL VALEN
TINE (1956) and ILONA HIRSCHL (1958). The 
February 14 program of the NBC-TV "Frontiers of 
Faith" presented a showing of her And Joy Is My 
Witness and excerpts from a new work. She has 
been commissioned to choreograph a work to John 
La Montaine's Song of Songs, and another to Britten's 
Ceremony of Carols. 

LOTTE LEONARD has been invited to conduct a 
master class for singers in technique and interpreta
tion at the Rubin Academy of Mt1sic in Jerusalem 
this summer. 

ROBERT MANN conducted the Portland, Ore., 
Junior Symphony in the premiere of his fable for 
narrator and orchestra, The Terrible-Tempered Con
ductor, on November 28. His wife, Lucy Rowan, 
appeared as narrator. 

ADELE MARCUS appeared at Ann Arbor, Mich., 
on February 15 and 16, giving a recital and delivering 
several lectures on "The Many Facets of a Teacher's 
Art." On February 17, she gave a recital and two 
lectures at the National Music Teachers Convention 
in Toledo, Ohio. 

CLAUDE MARKS is giving a co11rse in "Art and 
the Human Comedy" at the Metropolitan Museum 
of Art. He designed the set for this season's off
Broadway prodt1ction of Shadow and Substance, pre
sented by the Irish Players. 

MADELEINE MARSHALL's book, The Singer's 
Manual of English Diction, has been recorded in its 
entirety for Recordings for the Blind, Inc., by Miss 
Marshall, assisted by BARBARA CROUCH (stu
dent). Six copies of the recording are being made 
available to blind students at centers throughout the 
cot1ntry. On November 15, Miss Marshall performed 
the "Incantation of the Witch of Endor" in a per
formance of Honegger's King David in Springfield, 
Mass., given under the auspices of the American 
Guild of Organists. She continues her lecturing 
activities, having appeared recently in Union City, 
N. J., East Orange, N. J. and Providence, R. I. She 
recently completed a series of seven lect11res at 
H11nter College School of General Studies. 

JEAN MOREL conducts the Royal Opera House 
Orchestra of Covent Garden in Bizet's L'Arlesienne 
Suites Nos. 1 and 2, and Chabrier's Espana Rapsodie 
and Marche Joyeuse on Victor disc LM-2327 and 
stereo disc LSC-2327. 

MARGARET PARDEE appeared as violist, with 
Dorothy Phillips, violinist, in performances of Mo
zart's Sinfonia Concertante, K. 364, with the National 
Gallery Orchestra, RICHARD BALES ( 1941) con
dt1cting, on November 7, in Alexandria, Va., and 
November 8, at the Gallery. 

VINCENT PERSICHETTI's Seventh Symphony, 
commissioned for the eightieth anniversary of the St. 
Lot1is Symphony, was premiered by the orchestra, 
Edward Remoortel conducting, on October 24. Bar
bara Kleinman, soprano, and Dorothea Persichetti, 
pianist, gave the first performance of his Three James 
Joyce So11gs on November 24, in Philadelphia. His 
'Third String Qt1artet was performed by the Walden 
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Quartet on the same program. Last fall, the Italian 
Government awarded him a Medal of Honor for his 
contribution to creative composition. His Symphony 
No. 6, for band, has been recorded for Mercury 
Records by the Eastman Wind Ensemble, Frederick 
Fennell conducting. 

LOUIS PERSINGER has been invited to conduct 
master classes in violin and chamber music at the 
University of Bahia, Brazil, next summer. He re
cently received a hand-carved Siberian chess set, sent 
to him as a gift by David Oistrakh, who entrusted 
its delivery to a member of the New York Phil
harmonic when the orchestra appeared in Russia last 
fall. Mr. Persinger has been elected president of the 
New York State Chess Association. 

FREDERICK PRAUSNITZ conducted the final 
concerts of this year's international festival of the 
Jeunesses Musicales held at Schloss Weikersheim, 
Germany. The programs, which included the first 
German performance of WILLIAM BERGSMA's 
Music on a Quiet Theme, were later broadcast over 
the Bayerische Rundfunk. Last fall Mr. Prausnitz 
conducted the Symphony Orchestra of the Radiotele
vione Italiana in Turin in a concert which included 
the first public Italian performance of Peter Men
nin's Sixth Symphony, for network broadcast. In 
January he conducted a program of works by Luigi 
Dallapiccola at the Composers Showcase in New 
York. Featured was the first American performance 
of the Christmas Concerto. The program has been 
recorded by Epic Records. 

The Language of the Piano, by DOROTHY M. 
PRIESING and LIBBIE TECKLIN, has been pub
lished by Carl Fischer, Inc. 

DONALD READ is compiling and editing a 
United Nations Singers series of choral works, being 
p11blished by Carl Fischer, Inc. His article, "The 
United Nations Singers," appeared in the April-May 
issue of Music Journal. 

On February 1, the Composers Showcase in New 
York presented an evening devoted to works of 
WILLIAM SCHUMAN. Included on the program 
were his Fourth String Quartet, performed by the 
Lenox String Quartet, and a group of choral works, 
including choruses from his opera, The Mighty 
Casey, sung by the Camerata Singers conducted by 
ABRAHAM KAPLAN (1957). On February 19, 
JOSEPH FUCHS presented the first New York 
perfor1nance of Mr. Schuman's revised Violin Con
certo, with the Juilliard Orchestra, JEAN MOREL 
conducting, on the School's regular concert series. 
Tl1e Concerto was premiered last summer during the 
Aspen Festival by Roman Totenberg, who has since 
performed it in Zurich and plans to present it over 
tl1e British Broadcasting Company in London this 
spring. 'The work has also been performed by 
Raphael Druian with the Minneapolis Symphony. 
Mr. Schuman's Judith has been re-recorded by the 
Louisville Orchestra, Robert Whitney conducting. 
This season his N e,v England Triptych and Symphony 
for S'trings are being performed by many leading 
orchestras throughot1t the country. 
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ROBERT STAl{ER has joined the composition 
faculty of the New York College of Music. He has 
completed a Fantasia Concertante, for piano four
hands, comrnissioned by LILLIAN ( 1934) and 
IRWIN FREUNDLICH, and a work for chorus, or
chestra and soloists, Ariel: Visions of Isaiah, com
missioned by the Interracial Fellowship Chort1s. His 
Piano Concerto No. 2, for piano and concert band, 
and Conie, Sleep, for wome11's chort1s (SSA) have 
been published by Leeds Music. Southern Music 
Corporation has issued his Duo for Violin and Viola. 

HERBERT STESSIN's piano recital on July 9, 
opened last st1mmer's Connecticut Valley Music 

Festival. 
l ,UISA S1' OJOWSKI was a member of the jury 

for the second International Piano Contest held in 
Rio de Janeiro last summer. Following the contest, 
she appeared in recital on September 23, in Lima, 
Peru. On December 13, she gave a program of 
works of Chopin and Stojowski for the Chopin 
Society in New York. 

FREDERIC WALDMAN is condt1cting again this 
season a series of "Music Forgotten and Remem
bered" in the Grace Rainey Rogers Auditorium of 
the Metropolitan Muset1m of Art. At the opening 
program, LILLIAN FUCHS ( 1924) was viola 
soloist. 

JOHN WILSON has been touring with the 
Robert Joffrey Theatre Ballet Company as musical 
director, dancer and singer. 

STANLEY WOLFE's Symphony No. 3 was pre
miered on November 18, by the Albuquerque Civic 
Symphony, MAURICE BONNEY (1950) con
ducting. 

Saint-Denis Book to Appear 
Theatre Arts Books is issuing Michel Saint-Denis' 

Theatre, the Rediscovery of Style. The book is an 
adaptation of a series of lectures given last year by 
M. Saint-Denis in New York and at Harvard U11i
versity. M. Saint-Denis is chief consultant to Juilliard 
in the formation of the School's proposed Drama 
Division. 

Cliburn Establishes 
Lhevinne A ward 

An annual A ward bearing the name of Mme. 
Rosina Lhevinne has been established at the School 
by Van Cliburn, former student of Mme. Lhevinne. 
To inaugurate the Award, Mr. Cliburn has donated 
the su1n of $5,000. The Award, which will not exceed 
$1,000 annually, will be made to an exceptionally 
gifted piano student at the School. 

In annot1ncing the establishment of the Rosina 
Lhevinne Award, William Schuman, Juilliard's Presi
dent, said: "It gives me pleasure to acknowledge, on 
behalf of the School, this generous donation from a 
celebrated alumnus. Mr. Cliburn's gift, which con
stitutes a splendid tribute to one of Juilliard's most 
distinguished faculty members, is particularly welcon1e 
as a gesture of assistance to young artists from one 
who has already achieved so much." 
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I. to r.: Richard Rodgers and Oscar Hammerstein 11 look 

on while President William Schuman accepts scholarship 

check from Max and Louis Dreyfus. 

Rodgers and Hammerstein 
Scholarship Established 

A scholarship honoring Richard Rodgers and Oscar 
Hammerstein II has been established at the School 
by 1\'lax and Louis Dreyfus, on behalf of Chappell 
& Co., Inc. , music publishers. The Messrs. Dreyf11s 
presented an endowment in the amount of $35,000, 
the inco1ne from which will provide a scholarship in 
perpetuity for a gifted composition student at the 
s~hool. The donors have expressed the wish that the 
holder of this scholarship be a composer interested in 
music for the theatre. 

In 1953, a scholarship in composition, bearing 
the name of Richard Rodgers, was established at 
the School, and in 1954, a scholarship in voice in 
honor of Max Dreyfus' eightieth birthday was es
tablished at J t1illiard by Richard Rodgers and Oscar 
Ha1nn1erstein II. 

Mr. Rodgers , an alumnus of Juilliard, 
ber of the School's Board of Directors. 

KAGEN, cont. 

• 1s a men1-

own, the problem is automatically solved. Acci
dents and slips of memory are, of course, bound to 
happen, but if the pianist knows the entire piece of 
mt1sic (including the solo part) well, he will always 
be able to skip or add a measure in an emergency 
without creating confusion. 

The three areas in which we find even the best 
of our students most deficient and where we find they 
need 1nost help and guidance are: 1) rhythmic pre
cision ( which in solo playing is sometimes sacrificed 
for variot1s reasons, some of them perhaps valid); 
2) sound balance ( the pianists are accustomed to play 
the melodic line too prominently, and forget that 
they are often only doubling the soloist's line); and 
3) the ability to rearrange an orchestra reduction to 
st1it their own pianistic idiosyncrasies and thus to 
make it sound reasonable. 

After two years of such concentrated studies ( a 
s~tring sonata class is added in the second year, usu
ally conducted by Mr. Dethier) most students are 
ready to start professional work and to develop fur-

.. 1 .... I: .. !,, 

ther on a firmly laid foundation. ··· · ··· 
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i J uilliard School of Music, its faculty, students and alumni, extend heartiest l 
0 • 
• • f birthday wishes to three distinguished Juilliard musicians: faculty mem.. I . ~ I ber Lonny Epstein on the occasion of her 75th birthday; faculty mem- I 
• • : ber Rosina Lhevinne on the occasion of her 80th birthday; and alumnus l 
e • ! Walling·ford Riegger on the occasion of his 75th birthday. : 
• • . -- . 
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t LONNY EPSTEIN 75th birthday ROSINA LHEVINNE 80th birthday : 
♦ March 6, 1960 March 29, 1960 t 
♦ • i Lonny Epstein has been a member of the Juilliard Since Rosina Lhevinne entered the Moscow Con- l 
0 faculty since 1927. She began her piano studies at the servatory at the age of nine, music has been her life. o 
J age of seven at the Frankfort Conservatory, continuing At eighteen she graduated the Conservatory with the l 
t at the Cologne Conservatory where she was a student Gold Medal, and eight days later married Josef t 
: of Carl Friedberg, whose teaching assistant she later Lhevinne. With her husband, one of the leading pian- l 
: became. Distinguished for her performances of ists of his generation, she embarked on a career of l 
i Mozart, of which she has made a specialty in recent duo appearances, and enjoyed the distinction of being l 
t years, she has been a regular performer in Salzburg, among the first to introduce two-piano and piano t 
! where she plays on Mozart's own piano. In 1956, four-hands literature to audiences in the leading i. 
f when she opened the newly rebuilt Mozart residence musical centers of the world. When the Lhevinnes ♦ 
e there with a program of chamber music, the were invited to join the Juilliard Graduate School t 
: Mozartet1m presented her with a bronze plaque and faculty, at its inception in 1922, they extended their t 
0 a citation "in grateful appreciation of meritorious joint n1usic-making into the field of teaching. Since : 
I activity in the Mozart Jubilee year." In her New York his death in 1944, she has continued a distinguished ♦ 
I appearances, she performs on her own reproduction career as a teacher and chamber music performer. : ! of Mozart's piano. i 
• •• O WALLINGFORD RI EGGER 7 5th birthday l April 29, 1960 l 
I A 111ember of the class of 1907, the first to be graduated from the i 
I Institute of Musical Art, 'cellist Wallingford Riegger soon embarked ♦ 
I upon the career prophesied in a letter he received from Percy Goetschius .i 

t shortly follo\.ving graduation: "If my foresight does not mislead me, t 
I all of this will become seco11dary to your composition." But he takes I 
: deligl1t in the words of advice which followed: "And let me warn ♦ 
! yot1 most ear11estly to avoid the teachings of the ultra-modern school." ••• 
f rf oday his ,vorks are in the repertory of most of the world's major 
:, orchestras, and his charnber and solo works appear regularly on recital l 
li programs. Throt1gh these works he has earned an imposing list of I 
0 ho11ors, awards and recognition. t 
0 • 
• • • • • • ~ ..................... --.--~._.. ...... .-. ...... ~ ... .-.-- .... .-. ......... ~ . .-,.~•----- ... --. .. ~------------~-.-i...-.- ..... ------ ................. -.--..-.------~-~ 
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Alumni News 
( Note: The year given in the nervs iten1s rvhich follorv indicates 

the last full year of attendance in the School.) 

1907: 
\VALLINGFORD RIEGGER's article on the mt1sic 

of John J. Becker appears in the American Con1-
posers Alliance Bulletin, Vol. IX, No. 1. On Febru
ary 13, Mr. Riegger appeared as guest conductor of 
the Kansas City Philharmonic for a performance of 
his Fot1rth Symphony. His Variations for Violin 
and Orchestra, con1missioned by the Louisville Sym
phony and premiered last April by the orchestra 
t1nder Robert Whitney, conductor, with Sidney Harth 
as soloist, have been recorded for Louisville Records. 
On February 17, a program devoted to Mr. Riegger's 
works was presented in Fort Worth, Texas. His 
Nonet for Brass is being re-isst1ed by Associated 
Music Publishers. 

1908: 
On February 7, the Brooklyn Chan1ber Music 

Society, CARL H. TOLLEFSEN, director, presented 
a Gala Norwegian Music Festival commemorating 
the 150th anniversary of the birth of Ole Bt1ll. Par
ticipating performers inclt1ded Mr. Tollefsen and 
KARL KRAEUTER ( 1921) , violinists; EUGENIE 
LIMBERG DENGEL ( 1938), violist; and INEZ 
BULL ( 1946), soprano. Featured on the progran1 
was the first United States performance of Halvorsen's 
Concert Caprice on Norivegian Airs, for two violins 
and piano. 

1930: 
FRANCIS GERMAN gave a lectt1re-recital on 

"The Fifteen Songs of Henri Duparc" at Christ 
E piscopal Cht1rch in New York on December 8. 

1934: 
BERNARD KIRSCHBAUM's article, "The Piano 

Teacher as a Person," appears in the January issue 
of Music Jour11al. 

MARION SELBE, contralto, gave a Carnegie 
Recital Hall progran1 on Febrt1ary 2. 

1935: 
LAWRENCE and ANGELENE COLLINS RAS

MUSSEN ( 1947) are condt1cting a Music Festival 
Tour to Europe this summer under the at1spices of 
the Mayfair Travel Service in New York. 

ROSALYN TURECK, pianist, gave an all-Bach 
program in Town Hall on December 15. 

lb 

1936: 
SubJ-Fay to the Met, a biography of RISE STE

VENS, by Kyle Crichton, has been pt1blished by 
Doubleday and Co. 

1937: 
DOROTHY WESTRA, sopra110, is assistant pro

fessor of music at the U-niversity of California, Santa 
Barbara. 

1938: 
HERBERT GARBER, violinist, has been appointed 

associate conductor of the Tt1lsa, Okla., Philharmonic. 

1939: 
DEAN DIXON condt1cted the third and fourth 

concerts of this year's international festival of the 
J et1nesses Mt1sicales at Schloss Weikersheim, Ger
many. 

RICHARD KORN condt1cted the Orchestra of 
An1erica in the first New York performance of 
Frederick Jacobi's Y eibichai: Variatioris for Orchestra 
on an An1erican Indian Then1e, at the Jant1ary 13 
program of his Carnegie Hall series. 

EUGENE LIST, pianist, is the subject of a featt1re 
article appearing in the October isst1e of Musica l 
Anierica. 

NORA and RUSSELL SKITCH ( 1942) are the 
new directors of the Detroit Conservatory of Mt1sic. 

1940: 
BARBARA HOLMQUEST GOTZ was soloist with 

the Scandinavian Symphony of Detroit in the first 
American performance of Dag Wiren's Piano Con
certo. On the same program, she performed Men
delssohn's Capriccio Brillante. On December 7, she 
appeared at Carnegie Recital Hall, and on December 
20, performed with violinist LOUIS PERSINGER 
( fact1lty) at the Brooklyn Museum. 

WILLIAM SCHATZKAMER's performances of 
the Beethoven Sonatas Opus 109 and 111 have been 
isst1ed by Aspen Records under the Spane label. He 
is professor of mt1sic and artist-in-residence at Wash
ington University in St. Lo11is. 

1941: 
ANAHID AJEMIAN, violinist, presented a pro

grain of contemporary chamber music in Carnegie 

I 
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Recital Hall on November 19. Included were prem
ieres of Ben Weber's Chamber Fantasie and Lou 
Harrison's Concerto for V-iolin with Percussion 
Orchestra. 

1942: 
JANE DeVRIES DREELAND has been appointed 

organist and choir director of the Paterson A venue 
Methodist Church in Paterson, N . J. 

1943: 
JEAN MADEIRA, Metropolitan Opera contralto, 

is the subject of a feature article in the December 1 
issue of Musical America. Last fall she appeared in 
Vienna and at the Mt1nich Festival, before returning 
to the United States to open the Chicago Opera 
season in the title role of Carmen. She has been 
avvarded an honorary Master of Arts degree by 
Brown University. 

NIARGARET SAUNDERS OTT is a ]Jlember of 
the fact1lty of Holy Names College in Spokane, 
Wash., where she also has a large class of private 
piano students. 

1945: 
EDITH SAGUL has been elected president of the 

Doctorate Association of New York Edt1cators, an 
organization of doctorate degree holders in the 
New York City Schools. Her article, "The State of 
Chamber Mt1sic," appears in the November-December 
iss11e of Music Journal. 

1'946: 
ROBERT CRAFT conducts 

Ballet mecanique on Urania disc 
disc USD-1034. 

George Antheil's 
UX-134 and stereo 

ALFRED MA YER's article, "Accordions for Y ot1ng 
and Old," appeared in the September issue of Music 
Journal. 

1947: 
RUE KNAPP, director of the San Francisco State 

College opera department, is prodt1cing the American 
premiere of Artht1r Benjamin's Tale of Tvvo Cities 
at the College. 

1948: 
STUART CANIN, violinist, is the winner of the 

N icola Paganini competition, in Genoa, Italy. 
NED ROREM's article, "Writing Songs," appeared 

in the November issue of the A1nerican Record 
Guide. His Eagles was premiered on October 23 and 
24, by the Philadelphia Orchestra, Eugene Ormandy 
condt1cting. 

PEGGY and MILTON SALKIND (1949), duo
pianists, will give the first New York performance of 
Robert Kurka's Co11certino for two pianos, trumpet 
and string orchestra with the New York Chamber 
Orchestra on March 27, in Town Hall. 

ZVI ZEITLIN's Town Hall recital on December 
14, was presented for the benefit of the scholarship 
fund of the America-Israel Ct1ltt1ral Foundation. In-
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eluded in the program was the first New York 
performance, in Mr. Zeitlin's own transcription, of 
ROBER'f STARER's (faculty) Mitiiature .Suite. 

C. ROBERT ZIMMERMAN, assistant professor of 
mt1sic . at Linfield College in Vallejo, Calif., is con
ductor of the Linfield A Cappella Choir. 

1949: 
ALBERT Da COSTA is tenor soloist with the 

Columbia Symphony Orchestra, Bruno Walter con
ducting, in the Beethoven Ninth Symphony, recorded 
on Columbia set D7L-265 and stereo set D7S-61 0. 

REGINALD R. GERIG, associate professor of 
piano at Wheaton College, has edited and written a 
collection of Piano Preludes on Hymns and Chorales, 
issued by the Hope Pt1blishing Company. 

MARGARET HILLIS cond11cted the Collegiate 
Chorale and the Symphony of the Air in the premiere 
of David Levy's oratorio, For the Time Being, on 
December 7, in Carnegie Hall. The performance was 
recorded by Everest Records. 

BERTRAM NASTER, concertmaster of the Denver 
Businessmen's Orchestra, appeared as soloist in the 
Niozart Concerto in A Major at the Orchestra's 
opening concert on November 20. 

PAUL PANKOTAN, pianist, is now teaching in 
Birmingham, Mich., where he has organized a series 
of "at home" recitals for yot1ng people. 

VIRGINIA PASSACANTADO is a member of the 
Bronx House Music School fac11lty, and is also teach
ing at St. Clare's School. 

1950: 
RALPH S. GROVER is working toward his Ph.D. 

at the University of North Carolina. 
DAVID MONTAGU, violinist , gave a Carnegie 

Hall recital on November 4. 

1951: 
BETHANY BEARDSLEE, soprano, is a soloist in 

the Col11mbia recording of Stravinsky's Threni, con
ducted by the composer on disc ML 5383 and stereo 
disc MS 60651. 

JARED BOGARDUS has joined the piano faculty 
of the Preparatory and Regt1lar Divisions of Eastman 
School of Music. 

MEL BROILES' Trumpet Studies and Duets have 
been published by McGinnis & Marx. 

PHILIP EVANS, pianist, gave a Town Hall recital 
on December 9. 

EDWARD HAUSMAN, pianist, is on the faculty 
of Skidmore College. 

DAVID LABOVITZ is directing a Choral Work
shop and giving a lecture-performance cot1rse in 
chamber music at the Master Institt1te in New York. 

RUSSELL OBERLIN, cot1nter-tenor, sings Handel 
arias on Decca release DL 9407 and stereo release 
DL 79407. 

LEONTYNE PRICE, soprano, sings a recital on 
Victor stereo disc LSC 2279. She sang the title role 
in Aida at the opening of the San Francisco Opera's 
season on Septe1nber 11. 

• 



A feature article 011 MICHAEL RABIN, violinist, 
appears in the January 1 issue of Musical A,nerica. 
He is soloist with the Hollywood Bowl Symphony 
Orchestra on Capitol disc SP 8510, entitled The 
Magic Bow. 

JOEL ROSEN, pianist, appeared at the Gardner 
Muset1m in Boston on December 6. 

SYLVIA ROSENBERG, violinist, returns to Europe 
this spring, where she has appeared extensively in 
recital and as soloist with orchestra during her two 
years as a Fulbright scholar. 

1952: 
C. F. Peters Corporation has isst1ed Henry Cowell's 

H on1age to Iran, for violin and piano, dedicated to 
LEOPOLD AVAKIAN, who performed the work 
last summer for the Shah of Iran at a concert held 
in the Saheb-Gharanieh Palace in Tehran. 

GLORIA DA VY, soprano, included in her January 
29 Town Hall recital the premiere of Benjamin 
Frankel's Songs from Opt1s 32, written for Miss 
Davy, and the first New York performance of Hinde
n1ith's Des T odes Tod. She n1ade her Vienna Opera 
debut last fall, appearing as a replacement for Renata 
Tebaldi, singing the title role in Aida, Herbert van 
Karajan conducting. She has been engaged for further 
appearances with the Opera. 

FRANK SCOCOZZA, conductor of the Madison 
String Orchestra in Newark, N. J., is teaching in the 
Newark public schools and is assistant concertmaster 
of the New Jersey Symphony Orchestra. 

PAUL VERMEL, conductor of the Fresno, Calif., 
Philharmonic Orchestra, presented the premiere of 
the new version of Ramiro Cortez's Symphonia Sacre 
at the Orchestra's December 3 concert. 

1953: 
JEANEANE DOWIS, pianist, made her Town Hall 

debut on October 22. 
FRANK IOGHA, pianist, gave a Town Hall recital 

on January 22. 
SAMUEL KRACHMALNICK conducts the New 

York City Opera's performance of Blitzstein's Regi11a 
on Columbia Records set 031-260. 

PHYLLIS LOMMEL has signed a contract with 
the Amsterdam, Holland, Opera Company. She 
made her debt1t as Orlofsky in Der Fledermaus, and 
also appeared as Lola in Cavalleria Rustica11a. 

ROBERT H. ROTH has joined the faculty of 
Union Junior College in Cranford, N. J. 

MARIANNE WELTMAN, soprano, appeared at 
the New York Con1posers Forum on November 29, 
singing Ben Johnston's Three Chinese Lyrics. Also 
appearing on the program, as condt1ctor of several 
instrumental ensembles, was SAMUEL BARON 
( 1947). 

KENNETH WENTWORTH's article, "Bach's 
Twelve Little Preludes," appeared in the Fall issue of 
The Piano Quarterly. 

Guest conductors of the St. Louis Philharmonic 
this season inclt1de JACKSON WILEY and STEFAN 
BAUER-MENGELBERG ( 1959). 
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1954: 
VAN CLIBURN has been cited by the Natio11al 

Academy of Arts and Sciences for giving the best 
recorded solo performance during the 1958-59 season. 

GEORGE SEMENTOVSKY, pianist, made his 
Town Hall debut on January 26. 

EVALYN STEINBOCK has received a scholarship 
awarded by the Violoncello Society of New York to 
attend the master classes of Pablo Casals in Zermatt, 
Switzerland. She gave a Carnegie Recital Hall pro
gram on December 14, in which was included the 
first New York performance of Don Banks' Tl1ree 
Studies. DAVID GARVEY ( 1948) was the pia11ist. 

The Cantilena Trio, of which AVRAHAM STERN
KLAR is pianist and AARON SHAPINSKY (1950), 
'cellist, appeared at the Gardner 11useum in Boston 
on October 11. 

GATES WRAY, pianist, appeared at the Gardner 
Museun1 on September 13. He has been touring 
extensively this season as a soloist and accompanist. 
He is a faculty member at Bronx House Music 
School. 

1955: 
J\,,fARY MacKENZIE, contralto, made her debut 

in November with the Chicago Lyric Opera Com
pany singing Mary in three performances of The 
Flyirig Dutchma11. 

GERSON YESSIN is dean of the Preparatory Di
vision of the College of Music of Jacksonville Uni
versity. 

1956: 
DONALD BERGER is teaching in Tokyo, Japan. 
JOHN BROWNING, pianist, gave a Carnegie Hall 

recital on December 14. Included in his progran1 
were tl1ree pieces from WILLIAM BERGSMA's 
(faculty) Tangents. He has been touring extensively 
this season as a recitalist and as soloist with or
chestra. His engagements, which have taken him 
cross-country, have included appearances with the 
New York Philharmonic and the Philadelphia Or
chestra. 

MARTIN CANIN, pianist, has received the 1959 
Henry Bellamann Foundation Award "for meritor
ious achievement in music." 

MacRAE COOK, pianist, gave a Town Hall recital 
on December 15. 

CAROL ESCHAK, pianist, and JOSEPH GALLO 
( 1957 ), volinist, are currently appearing at the Hotel 
Barclay in New York. 

KARL KORTE has been awarded a Guggenheirr1 
Fellowship in mt1sical composition. Last summer 
he was awarded the Margaret Crofts Scholarship at 
Tanglewood where he studied with Aaron Copland. 
His Fantasy for violin and piano was performed 
last summer at Tanglewood and also, last season, 
at the University of Texas. This spring, his Oboe 
Quintet will receive its premiere at the New York 
)'TJ\,,IHA on the "Music in ot1r Time" series, and the 
Tri-City Symphony will give the first performance 

. , 

of his For a You11g Audience at the Emma Willard 
School in Troy, N. \ ,,. _ 

KUM HEE MAH, soprano, made her debut in 
Carnegie Recital Hall on November 22. 

TESSA MINGARELLI, pianist, is studying in 
Rome on a Fulbright scholarship, which has been 
renewed for a second year. 

HERBERT ROGERS, pianist, opened the Young 
Artists Series in the Grace Rainey Rogers Auditor
ium of the Metropolitan Museum of Art, with a 
recital on November 12. 

1957: 
HAZEL CHUNG, who has been in Indonesia on 

a Ford Foundation grant, has had her fellowship 
extended for an additional year to continue her 
dance studies. 

LEONARD FELDMAN and his wife, the former 
JOANNE ZAGST (1958) are living in Wilmington, 
Ohio, where he is 'cellist of the Alard Quartet, in 
residence at Wilmington College. Other members of 
the Qt1artet are DONALD HOPKINS (1954), 
R,\YJ\,,1OND PAGE (1955) and ARNOLD MAG
NES (1954). 

BRUCE MacDOUGALL is teaching instrumental 
music in the 11orristown, N. J., public schools, and 
playing first oboe in the Madison Colonial Little 
Symphony. 

DANIEL POLLACK, pianist, opened the Amer
ican Artists Series at the Wilshire Ebell Theatre in 
Los Angeles with a recital on October 22. On Feb
ruary 16, he appeared as soloist with the Los An
geles Philharmonic Orchestra, and in January per
formed at Gracie Mansion, home of New York's 
mayor, for a special program at which Mrs. Eleanor 
Roosevelt was guest speaker. 

Appearing as soloists with the New . York Phil
harmonic this season are REGINA SARFATY, 
mezzo-soprano; LEONTYNE PRICE ( 19 51), so
prano; ARTHUR GOLD ( 1943) and JOH:t--r 
BROWNING ( 1956), pianists; RUSSELL OBER
LIN (1951), counter-tenor; and CHARLES BRESS
LER (1950), tenor. 

JOSEPH SCHWARTZ, pianist, who was a 1958 
Naumburg winner, was selected by the National 
Music League as its representative at the International 
Chopin Competition in Warshaw. 

SOPl-IIA STEFFAN, mezzo-soprano, made her 
Town Hall debt1t as a Naumburg winner on De• 
cember 8. 

DUBRA VKA TOMSIC, pianist, returned to her 
native Yugoslavia last summer after completing her 
studies at Juilliard. For a month after her arrival 
tl1ere she was the guest of Marshal Tito, under 
whose auspices she gave concerts for the Queen of 
the Belgians, the Emperor of Ethiopia and for diplo
matic audiences. She is currently touring Yugo
slavia as soloist with the Slovenian Philharmonic. 

Dancer-choreographer JOYCE TRISLER appeared 
with her Company at the New York YMHA on Feb
ruary 27, in a program which included three of her 
own works. 
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IMPACT 

Joseph Byrne, long-time elevator operator at Juilliard , 

greets students Bette Wishengrad and Christopher 

von Baeyer. 

1958: 
JERRY BYWATERS has joined the faculty and 

repertory company of the Dallas Theater Center. 
She recently returned from Paris where she was 
studying dance on a Fulbright scholarship. 

SOPHIE GINN, soprano, made her debut with 
the New York City Opera on February 11, in 
Blitzstein's The Cradle Will Rock. 

CLIFTON MATTHEWS, pianist, is studying in 
Munich on a Fulbright scholarship, which has been 
renewed for a second year. 

Dancer-choreographers JAMES PAYTON, MAR
THA WITTMAN and ANN VACHON, with a 
company of young dancers, presented an evening 
of dance at the New York YMHA on January 24. 

URI PIANKA has joined the violin section of 
the Israeli Philharmonic. 

LYNN RASMUSSEN is appearing as Micaela 
in the Zurich Stadttheater's production of Carmen. 

JORDAN WAGGONER is a pianist-arranger with 
the Air Force Band in Washington, D. C. 

11AR THA WITTMAN is a teaching fell ow in 
dance at Bennington College. 

1955: 
ARMENTA ADAMS, pianist, made her Town 

Hall debut on February 12. 
HOW ARD AIBEL, pianist, appeared at the Phil

lips Gallery in Washington, D. C., on October 4. 
DAVID DA VIS, violinist, gave a Town Hall 

recital on December 1. 
RAPHAEI, FEINSTEIN has joined the violin 

section of the Rochester, N. Y., Philharmonic. 
MARGARE1' ROSWELL is soprano soloist in a 

Vanguard recording of Mahler's Das klagende Lied, 
\vith the IIartford Symphony and Chorale, Fritz 
Mahler conducting, on disc VRS 1048 and stereo 
disc VSD 2044. 

WILLIAM HUG is a graduate fellow and part
time teacher of dance at the University of Illinois. 

JERALD LEPINSKI has joined the voice faculty 
of Colorado Woman's College in Denver. 

SEIKO MAKIY AMA presented two song recitals 
on New York City's radio station WNYC this season, 
and on January 7 gave a recital at the Liederkranz 
Foundation in New York. 
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Joseph Fuchs demonstrates for William Schuman and 

conductor Jean Morel a passage from Mr. Schuman 's 

Violin Concerto. 

A Special Concert of 

Alllerican Music 

J uilliard Concert Hall 

February 19, 1960 

Alumnus Norman Delio Joio 

and William Schuman listening 

to the Juilliard Orchestra re

hearse their works. 

PHOTOS BY IMPACT 

Aaron Copland, guest artist, 

who appeared as the Speaker 

in his "A Lincoln Portrait." 

PRO·GRAM 
Variations, Chaconne, and Finale (1947) 

''A Lincoln Portrait'' (1942) 
Aaron Copland, 

N ornian Del lo ] oio 

• . Aaron Copland 
speaker 

INTERMISSION 

Concerto for Violin and Orchestra (1947-59) 
W ilLiarn Schunian 

First New York performance of final version 

Part I 

Allegro risoluto 
Molto tranquillo--Tempo pri1110-
Cadenza-Agitato fervente 

Part II 

Introduzione (Adagio- Quasi cadenza) 

Presto lcggiero-Allegretto 
Adagietto 

Poco a poco accelerando al allegro vivo 
Joseph F1.1chs, violinist 

Joseph Fuchs, William Schuman, Norman Delle Joio 

and Jean Morel relaxing together after the Juilliard 
Orchestra rehearsal. 

Letter to the Editor 

Piano graduate Sylvia F oodini Glick11ian reports on 
her recent trip to Africa. 

My first glimpse of Africa was the dry, brush
covered countryside of Southern Rhodesia, a vista 
that did not appear promising for anything musical. 
But Salisbury, the capital of Southern Rhodesia, is a 
musical center in Africa, the site of the Rhodesian 
College of Music. The College is housed in two 
small adjacent buildings surrounded by lush foliage 
and rock gardens. Tea, in the true British tradition, 
is. served at 11: 00 a.m. and 4: 00 p.m. to everyone, 
whether a lesson is in progress or not. As I prac
tised i11 the recital hall for my first concert in Africa, 
I came to welcome the black houseboy with his 
steaming tray, because August in southern Africa is 
wintertime. Some evenings the temperature went 
down to 40 degrees. It was so cold the evening of 
the performance that the audience sat in their coats 
and I shared the stage with an electric heater! 

The European population in Salisbury, about 
40,000, does not have much opportunity to hear 
"live" music. The audience for concerts must remain 
sn1all, as segregation and poverty prevent most Afri
cans from coming to cultural functions. Tribal 
music ( which can be heard and described in a record 
series by Hugh Tracy, a British musico-anthropolo
gist) exists largely outside the cities. Africans who 
leave their tribal homes to work in the cities have 
discovered Western music, principally rock-'n-roll, 
and the latest American hit parade leaders blare 
forth from juke boxes in many public places. 

Nairobi, like Salisbury, is a capital city (of Kenya). 
Like Salisbury, it also has no proper recital hall. It 
is the largest city in East Africa, boasting four movie 
houses and a smattering of "foreign" restaurants, and 
is the hon1e of the East African Conservatoire of 
11usic-which consists of a dedicated faculty and 
three converted barns. One may study any instru
ment and the majority of students are European 
children. I played a recital on a fine Bechstein in 
the Nairobi Mt1nicipal Council Chamber, a large 
wood-panelled room where the City Council nor
n1ally deliberates. The audience, again, was mainly 
European, although many Indians were there as 
well. (There are more Asians than Europeans in 
Kenya.) My second recital in Nairobi was sponsored 
by the Goan Institute (Portuguese Indians) and took 
place at the Institute Hall. Warm and gracious 
people, the Goans are such music-lovers that they 
could barely wait for the program to begin. To 
appease their ct1ltural appetites the public address 
system broadcast the latest Ricky Nelson hits until 
two minutes before I opened with the Bach E minor 
Partita. I don't know who was more shaken by the 
first arpeggiated chord! 

The most satisfying recital I gave was in Addis 
Ababa, the capital of Ethiopia. Ethiopians, Euro
peans and Indians will sit side by side in this coun
try, and the majority of my audience was Ethiopian. 
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In addition, the hall was full when I arrived, forty 
five minutes before I was scheduled to begin. A very 
appreciative audience, they applauded Aaron Copland 
as enthusiastically as they did Mozart. 

I don't remember if I mentioned just why I was 
in Africa. My husband was doing research in politi
cal change all over the continent for a seminar he 
is offering at Princeton this semester. Since my in• 
tention was to join him for the last part of his 
trip (East Africa), I contacted the State Department, 
and through the United States Information Service, 
these arrange1nents were made for my recitals. The 
tot1r contained the mixed elements of any tour, but 
since it was in Africa-in politically "adolescent" 
states where Western culture is only beginning to 
seep in-it was particularly rewarding to display a 
small part of our American musical ways. It was 
a wonderful and fascinating experience for both of 
us, a11d we may go back and spend a year sometime 
soon. 

SYLVIA F OODIM GLICKMAN ( 19 5 5) 

Alumni Association 
Elects Off ice rs 

On Monday evening, January 11, the Alt1mni Asso
ciation met at the School to install its newly-elected 
panel of officers and representatives to the Alumni 
Council. Outgoing President, James de la Fuente, 
opened the meeting and presided over the installation 
ceremonies, introducing the new President, Alto11 
Jones. Serving with Mr. Jones for a three-year term 
( 1959-60 through 1961-62) are Vice-Presidents, Doro
thy DeLay and Harry Knox; Secretary, Sheila Keats; 
and Treasurer, Louise Behrend. 

Newly-elected members of the Alumni Council, 
serving a two-year term (1959-60 and 1960-61) are 
Hugh Aitken, James de la Fuente, Christine Dethier, 
Ruth Freen1an, Stanley Lock, Ruth Hill McGregor, 
Margaret Pardee, Bella Shun1iatcher and, representing 
the class of 1959, Albert Guastafeste and David 
Kaiserman. The remaining members of the Council 
include Edward Paul, President of the Los Angeles 
Chapter; 1\1inuetta Kessler, President of the Boston 
Chapter; and Euene Price, Lehman Engel, Irwin 
Freundlich, Anita Greenlee, Herbert Sorkin, Leonid 
Hambro, Margaret Hillis, Sarah Day Ranti, Walling
ford Riegger, Wesley Sontag and Charles Wadsworth, 
all of whom are completing their two-year term of 
office this season. 

'fhe new Secretary for Alumni Affairs, appointed 
jointly by the Alumni Association and the School, 
is Paul G. Preus, of the School's administrative staff. 

HAVE YOU MOVED ? 

Don't forget to notify the 

Alumni office of your new address 



BOOKSHELF, cont. 
She was aware that the future of dance depends 
not only on the artistic accomplishments of the 
present but on the development of young dancers 
who will be the performers, choreographers and 
leaders of the next period. Her book, therefore, is 
her gift to all yo11ng artists-in-the-making, a gift to 
the dance of the future. Through it, she shares her 
knowledge and experience of a lifetime in dance. 

But others will also share in this gift, for the 
general reader will find here a travel guide, as it 
were, into formerly uncharted land in the arts, the 
journey being made with an explorer who is not only 
intrepid but amusing. 

In form, Tlie A rt of 1Vaki11g Dances is in three 
sections. The first section introduces the reader, 
through a brief s11rvey of choreography in the 
twentieth century, to the choreographer himself. In 
"Choreographers Are Special People" and "What to 
Dance About," so11rces of subject matter are explored. 
1"he following section, "The Theme," offers profound 
orientation to the dancer and dance viewer alike, 
with freshness and wit. 

The second section concerns itself with the craft 
of composing dances. Each chapter closes with an 
assignment for the student-reader. Here Miss Hum
phrey has drawn 11pon her long experience in devel
oping ·young artists. 

1~he final section, "A Sun1ming Up," provides a 
check-list for the composer ( equally valuable for the 
member of the audience who wishes to develop his 
critical j11dgment) and a concl11sion that ret11rns the 
reader to the state of the art of the dance in the 
twentieth century. 

The style of writing is informal and deceptively 
si1nple. Every point, every section is like a growing 
shoot springing from a tremendous root system. It 
is a book to be pondered over, to read and re-read. 

There is no dryness here; there is always direct 
relationship to action-the studio, performance, the 
drama of human life and personality. Miss Hum
phrey says, "These ideas are not intended to be a 
form11la; they do not pretend to be a magic brew 
for success-I have been p11tting them into practice 
for many years and they work for me, and may 
\Vork for others, provided there is that mysterious 
added ingredient, talent." Still, yo11ng artists will 
revolt against certain rules set down, certain con
clusions reached. Doris H11mphrey would be the 
first to approve such revolt and its outcome if it be 
\Vell-fo11nded and bro11ght to imaginative and defini
tive concl11sion. Perhaps she has set up a few 
fences for this very p11rpose, having been a yo11ng 
pioneer herself and knowing yo11ng artists as she 
does. 

Let the young pioneers of today (and they are 
needed sorely) look at the choreographic record of 
Doris Humphrey, which fills the last pages of the 
book, as a challenge and as proof that great things 
can be accon1plished. And think upon the closi11g 
paragraph: "Tho11gh the focus of this book is on 
choreography, \vhich I hope will be helpf11l in that 
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important part of the art, my own focus is centered 
on what direction the dance will take next, and what 
will be its fate in the rest of the twentieth century." 

Robert Frost's comment on the art of making 
poems is most appropriate to The Art of Making 
Dances. He speaks of "the figure a poem makes. It 
begins in delight and ends in wisdom. The figure is the 
same as for love." 

And this, I believe, is why The Art of Making 
Dances came into being. 

MARTHA HILL 

fHE JOY OF MUSIC. By Leonard Bernstein. 303 pp. 
1'-lew York, Simon & Schuster, Inc., 1959. $6.50. 

Here is a new book which is immediately assured 
of a large, interested, and varied audience. These 
readers will range from professional musicians eager 
to hear a new expression from Leonard Bernstein in 
book format, to the large group of lay m11sicians, 
the public, which he has stimulated to a new interest 
in musical understanding through his television broad
casts. 

For the former group of readers the first section 
of the book may very well be the most interesting. 
[t consists of imaginary conversations, in the manner 
of Fux, in which the author is given a chance to 
express himself, through discussion with his uniniti
ated friends, about "what music is." Also to be found 
in this first "self-expression" section are a corre
spondence between the author and a Broadway Pro
ducer defining the attitude of each toward the posi
tion of serious musical composition in America 
today, and an "Interlude" describing a session of 
d11bbing sound onto a film. 

Unfort11nately, to me, the "conversation" tech
niq11e has always proved a clumsy and less effective 
way of expressing one's ideas than the more direct 
essay style. Also, as Bernstein himself insists to his 
companions, it is impossible to explain music in words, 
and his efforts seem less skilful than those of several 
who have preceded him in this effort. Nevertheless, 
the inexpressible feelings which he attempts to define 
here are understandable only to the devoted musician, 
and are perhaps somewhat 011t of place in a book 
designed primarily for his television audience. How
ever, the reader finds in the first part of the book 
the seeds which were later to bring forth the tele
vision progra1ns recorded in the last section. 

A small group of photographs, taken from 
the series done for "Omnibus," precedes the main 
body of the book, seven "Omnib11s" television 
scripts, as perf armed-including stage directions, etc. 
1he scripts are interspersed with scores of the 
numerous musical examples used in the programs, 
making the discussion itself come alive. Bernstein 
of ten finds hi1nself more dependent on the descrip
tive phrases he decries in the first section than we 
co11ld wish, i.e., "The chorale-prelude is like a 
smoothly flowing river whose course is dotted with 
islands. The river is the main musical material, 
while the islands are the phrases of the chorale, 

isolated one from the other ... "; 
the river is no longer tranquil, 
heaving." 

. '~ or again ... 
but ch11rning 

and 
and 

I an1 sure the readers of this magazine will be 
partic11larly interested in the opportunity this gives 
then1 to examine in more detail the material covered 
and the n1ethod of approach used on the television 
broadcasts. It is closely akin to our own L&M pro
gram in its combination of technique and literature. 
It will provide ideas and guides to the teacher who 
is still new at presenting musical details in a more 
integrated way but who is eager to help his students 
see music as a whole. 

Even after several rereadings I find myself left 
with the same impression with which I was left 
after a broadcast: that of a whirlwind trip through 
a tantalizing series of experiences. For Bernstein, 
in his eagerness to cover a subject in a given broad
cast, has very often touched only on the barest sur
face of his topic. He has necessarily incorporated 
nt1merous technical terms into his exposition-some
times including a thumbnail definition of them as 
an aside-but I wonder how the average television 
vie\ver-reader can successfully digest all of these. 

It is difficult to discuss this book without also dis
cussing the broadcasts. The book itself makes a dis
jointed impression because of the inclusion of sev
eral media and approaches within one cover. This 
will probably leave many readers dissatisfied with 
the whole, although isolated sections are particu
larly well expressed and interesting. 

1·he Joy of Music , coming at a time when there 
seems to be a renaissance of interest in serious 
musical expression, will find its most appreciative. 
a11dience among those who have been particularly 
moved by the television broadcasts themselves. 

CARYL D. FRIEND 

THE ART OF JAZZ: Essays on the Nature and Develop
ment of Jazz. Edited by Martin T. Williams. 248 pp. 
New York: Oxford University Press, 1959. $5.00. 

The literary superstructure of jazz has grown in 
recent years to rather startling proportions with a 
basic bibliography of some thirty volumes. T~~s 
bibliography includes biography, historiography, cr1t1-
cism, polemical tracts, reflective essays, musicology 
and reference books as well as a definitive encyclo
pedia and a basic treatise on the morphological 
structt1re of the n111sic. 

To this rather st11nning library has now bee11 
added 1'he A rt of Jazz. 

Since the early 'Forties, jazz has moved out of the 
dubio11s area of functional art (dancing) into 
the more rarified atmosphere of chamber music. 
Slowly the new attit11de changed the attit11de of the 
at1dience as people began to substitute thinking for 
activity; and an · apparent need appeared fo~ "think" 
books and periodicals explaining lines of influence, 
historical sources, relation to the ethnic Negro cul
ture, etc. 

An interesting aspect of this plethora of writing 
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is pointed up in Mr. Williams' book, namely, that 
n111ch of even the really good jazz writing has been 
done by people who are not professional writers. 
Of the twenty-one authors represented here, probably 
six would qualify as either full-time or part-time 
pros. ~fhe others range from recording executives and 
A&R men to the garden variety collector who holds 
as mt1ch affection for his Austin-Healy or his B11r
berry as he does for his Hot Five recordings. 

There are a few European contributors represented: 
four from England, two from France. Of the Euro
pean essays, the best by far is a study on boogie
woogie pianist Maceo Merriweather, by Paul Oliver. 
Several good pieces on Duke Ellington, by Charles 
Fox and Vic Bellerby, a rather fawning eulogy of 
the Modern Jazz Quartet by Max Harrison and an 
example of early ethnic prose by conductor Ernest 
Anser1net round out the purely literary pieces from 
abroad. The remaining contribution from France 
is a petulant article by Andre Hodier "proving" that 
Art Tatum was not a jazz genius. I am not sure what 
a geni11s is (at least in the non-empirical arts) but 
if such a phenon1enon can exist in jazz, it would 
seem that Art Tatum would qualify along with Louis 
Armstrong and Charlie Parker. Hodier pegs his 
thesis on some very uneven recordings on the Clef 
label, n1ade by Tatum shortly before his death, to 
disparage the man who single-handedly created 
"swing" piano and anticipated nearly all of the rhyth
n1ic and harmonic idioms of the modern period. 
There is no doubt that Hodier's position on Tatum 
cot1ld not withstand a general survey of this giant's 
career. The one refreshing aspect of Hodier's piece 
is that it is the only "critical" article in the book 
(Williams points this out), which does leave one 
yearning for a little musical invective to lighten some 
more tha11 occasional turgid prose which sometimes 
reads like institutional advertising. 

The 011tstanding American contributions include a 
' . general survey of ragtime plus Guy Waterman s piece 

on the latter period of Scott Joplin, a stunning essay 
by Ross Russell on James P. Johnson and four bril
liant pieces by William Russell on Jelly Roll Morton, 
Clarence Lofton, James Yancey and Meade Lux 
Lewis. Also of special note is a sensitive panegyric 
to the late Billie Holliday, by Glenn Coulter. The 
liner note industry ( commentary appearing on LP 
record jackets) is represented by two first-rate bio
graphical st11dies by George Avakian_: one on Bix 
Beiderbecke, the other on Bessie Smith. 

A very perceptive, but 11nf ort11nately short, piece by 
Paul Bacon on trumpeters Fats Navarrow and How
ard McGee and pianist Thelonius Monk, in addition 
to a set of fo11r pieces on bop by Ross Russell repre
sent the best of the modern essays. It is unfortunate 
that 1-Ir. Williams did not ferret 011t some definitive 
\vriting on either Charlie Parker or Gerry Mulligan 
\Vho are by common assent considered prime movers 
of the modern period. There is a very sound piece 
of m11sicology and historiography on gt1itarist Charlie 
Christian by Al A vakian and Bob Prince; a rather 
dull essay on blues fig11re Sonny Terry; a pointless 
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excerpt on Dixieland by Orrin Keepnews; an ingrati
ating nod to King Oliver's Creole Jazz Band by 
Larry Cushee (no play on \Vords intended) plus two 
turgid pieces by Mr. Williams himself. 

This book is much too short to represent a really 
definitive anthology of jazz writing. Also, if Mr. 
Williams had sub-divided his material into character
ized styles and attitudes, i.e., ethnic, moldy fig, 
nostalgic, polemical, etc., the general reader would 
be in a better position to capture a panoramic view 
of jazz writing--which is not made succinctly clear 
in this particular collation. However, I would rec
omn1end this highly, if only for the pieces by Ross 
and William Rt1ssell and the Holiday essay by Glenn 
Coulter. 

JOHN MEHEGAN 

BEETHOVEN'S BELOVED. By Dana Steichen, with appen
dix note by Dale S. Kugel. 526 pp. New York, Doubleday 
& Co., Inc., 1959. $6.95. 

The riddle of Beethoven·s "Immortal Beloved"
addressee of an extraordinary love letter found to
gether with the Heiligenstadt Testament among the 
con1poser's effects the day after his death-has pro
vided professional scholars and amateurs alike with 
a 130-year guessing game. The latest entry from the 
amateur wing is that of Dana Steichen, late wife of 
the renowned photographer. 

The 1300-page typescript of B·eethoven's Beloved 
was completed in first-draft form not long before 
Mrs. Steichen's death in 1957, and was the res11lt 
of some five years of ard11ous research, as well as 
of careful thought to and reconsideration of already 
pt1blished data and conjecture. The volume under 
review here was edited from Mrs. Steichen's original 
draft, partly with the help of her illustrious husband. 

Beethoven scholars see1n to have narrowed the 
time \Vhen the "Immortal Beloved" letter was written 
down to 1801, 1807 and 1812-the years during 
which Beethoven was mature enough to have set to 
paper a letter of this kind dated merely Monday, 
July 6. Possible recipients have included the Coun
tess Therese von Brunswick, Countess Giuletta Guic
cardi, Josephine Brunswick Deym, Amalie Sebald 
and Therese Malfatti-all of them known to have 
stirred Beethoven's emotionality to a high pitch for 
varying periods of time. No one, however, has been 
able to establish conclusive proof that any one of 
these personages was in fact the "Immortal Beloved." 

~lrs. Steichen has proposed an entirely new candi
date-a high-born lady whose part in Beethoven's 
life was not dissimilar to that of the wealthy Nadejda 
von Meck in Tchaikovsky's half a centt1ry later
Cot1ntess Anna Marie von Erdody. 

Beethoven's junior by ten years, separated from 
her husband, and a semi-invalid by reason of a 
chronic ailment stemming from the rigors of child
birth, the Countess had long fot1nd consolation in 
music--both in the hearing and the playing. She 
had apparently become acquainted with Beethoven 
a few years before the Heiligenstadt crisis brought 
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on by the composer's knowledge of inevitable and 
permanent deafness. Over the years they became 
fast friends-to the point where she became some
thing of a confidante. During the fall of 1808, 
Beethoven lived in the Countess's Vienna town house, 
at which time he dedicated to her the two trios of 
Opus 70. The following spring, a quarrel precipitated 
his removal to other quarters; but before this, she 
seems to have helped engineer the arrangen1ent 
whereby the Archduke Rudolph and the Princes 
Lobkowitz and Kinsky were to assure Beethoven a 
regt1lar income, on condition he stay in Vienna. 
There was apparently a partial reconciliation by early 
1811, and full renewal of friendship by 1815, at 
which time he dedicated to her the Opus 102 'cello 
sonatas. After 1820, the stat11s of the friendship 
between Beethoven and the Countess seems to have 
become problematical; for he was becoming increas
ingly harassed by poor health, unstable financial cir
cumstances and increasing trouble with his nephe,v, 
Karl; while she had run afoul of the law, dt1e to 
suspected complicity in the death of her son and the 
attempted suicide of a daughter. By the early part 
of 1824, the Countess had taken up permanent resi
dence in Munich, some say under sentence of perma
nent banishment from the Austrian Empire. 

So n1uch for what seem to be reasonably verifiable 
facts. Beyond this lies the vast area of conjecture, 
which includes not only the actual identity of the 
addressee of Beethoven's celebrated love letter, but 
also the actual effect on the quantity and character 
of his creative work of the composer's emotionality 
to,vard the opposite sex. Mrs. Steichen sums up her 
conclusions regarding tl1e actual letter by saying 
that it was written by Beethoven on July 6, 1807, 
fro1n a spa (identity as yet unknown); that it was 
posted via Klosterneuburg ( the "K." mentioned in 
the letter) to Countess Erdody; and that it was re
turned to Beethoven after they quarreled in the 
spring of 1809. 

This reviewer will leave it to the Beethoven scholar
specialists to assess the validity of Mrs. Steichen's 
theory regarding the identity of the "Immortal Be
loved." On the basis of the sources called upon by 
the au thor--in particular the emphatic use ( on p. 
72) of the catalog description of the portrait minia
ture of the Countess Erdody shown at the 1927 
Vienna exhibition of Beethoven memorabilia-this 
reader is inclined to view with skepticism any such 
direct identification with Beethoven's "Immortal Be
loved'' letter. He is inclined to side with those 
Beethoven scholars who have chosen to leave off 
further speculation about the identity of the "Im
n1ortal Beloved" until such time as more solid evi
dence comes to light. 

The importance, on the other hand, of Mrs. 
Steichen's contribution to the Beethoven biographical 
literature stems from her retelling of the composer's 
life story with particular focus upon a woman who 
was 11ndoubtedly one of Beethoven's most valued 
and helpft1l friends among the Viennese nobility, and 
possibly the most truly intelligent and understanding 

among his friends from the opposite sex. Insofar 
as the Countess Erdody has remained something of 
a shadowy personage throughout much of the Bee
thoven biographical literature, Mrs. Steichen's book 
offers some fascinating and tho11ght-provoking in
sights. For example, if we accept her line of argu
ment, Beethoven's tremendous creative surge and 
growth after 1802 was considerably more than just 
a catharsis from the psychological crisis of Heiligen
stadt. 

Since Jvirs. Steichen's book was edited from a first 
draft, it is diffic11lt to comment on certain of its 
literary aspects. The chronological organization 
makes, of course, excellent sense; and the wealth of 
direct quotation from letters and conversation books 
is most welcome. However, objection can be taken 
to the numerous gratuitous pot shots taken through
out the main body of the book at various other 
writers and scholars in the Beethoven vineyard, rang
ing from redoubtable Thayer to various record album 
program annotators. Expression of personal opinion 
in this vein can certainly be accepted as author's 
prerogative, but it would have been more appropriate 
here in footnotes rather than as combative interrup
tions of the main story line. The appendix note by 
Dale S. Kugel concerning the musical sources for 
Mrs. Steichen's theorizing leaves us little more con
vinced than some of the more far-fetched "germ
motive" elaborations of Robert Haven Schauffier. 
With Schumann and Brahms, or even Bach, one is 
on more solid ground with such "source motive" 
theorizing; for one has either the composers' own 
word to back it up, or at least a well established 
body of musical symbolism. 

As an interesting footnote to the body of Bee
thoven biography, Mrs. Steichen's volume has its 
val11e; one just must not take with any deadly serio11s
ness her theorizing as to the specific identity of the 
"Imn1ortal Beloved". Indeed, this writer fails to see 
why, for purposes of a study of the relations between 
Beethoven and the Co11ntess Erdody, it was necessary 
to bring up the matter of the "!mortal Beloved" 
letter at all. The reader is best advised to come to 
this book well armed with one of the good standard 
Beethoven biographies-if not the monumental three 
vol11mes of Thayer, then at least the Modern Library 
biography by John N. Burk. 

DAVID HALL 

HENRY PURCELL, 1659-1695. ESSAYS ON HIS MUSIC. 
Edited by Imogen Holst. 136 pp. London: Oxford Uni
versity Press, 1959. $4.25. 

The aims of this volume are small, as are its 
achieven1ents, but it makes pleasant and, for the most 
part, instructive reading. The essays, asssembled for 
the Purcell tercentenary, range from the musicologi
cal to the informal and personal in style and content. 
Miss Holst states that the collection "was planned 
as a result of trying to solve some of the practical 
problems of editing Purcell 's works for performance." 
Robert Donington's essay, ''Performing Pttrcell's Mu-

25 

sic Today," makes the greatest contribution to the 
subject. A valuable Appendix, by Nigel Fortune and 
Franklin B. Zimmerman, gives what is probably the 
most up-to-date and well-documented account of Pur
cell's autographs and reliable non-autograph sources. 
Eric Walter White's contribution, "New Light on 
Dido and Aeneas," is also valuable. For the rest, 
there is little of immediate relevance to the volume's 
stated aims. It is to be hoped, for example, that 
musicians will not follow Benjamin Britten's sugges
tions "On Realizing tl1e Continua in Purcell's Songs." 
Although these may work for Britten, and may 
please certain singers, they are highly subjective and 
constitute interpretation rather than realization. The 
essays by Peter Pears and Michael Tippett have a 
charm which is rather perfunctory. They are the 
sort of thing written and collected in volumes to 
celebrate the retirement of elderly professors. On 
the otl1er hand, it is pleasant to read Miss Holst's 
own essay devoted to rehabilitating Purcell's maligned 
librettist, Nahum Tate. 

On the whole, the volume is not a major necessity 
for the musician or student, but it adds a mite to 
our knowledge and reminds tis, perhaps its most 
important service, that there is much of Purcell worth 
hearing again, or for the first time; and that what 
is worth hearing is Purcell's music as nearly in the 
original form as intelligent restoration can make it. 

RICHARD F. GOLDMAN 

GIANNINI, cont. 
venture. President Schuman has said to you that 
I'd like to go into outer space. It is true that I 
enrolled in a clt1b years ago. Our desire is that, 
when there is the first round trip into space, we're 
going to go-with a reasonable assurance of coming 
back. 

As you can see, we are all very conscious of space, 
of travelling through space, of discoveries in space 
and exploration. Now you don't have to wait, as 
I'm waiting for that. Because in a symbolical way 
there is a voyage for you st11dents, a wonderful 
voyage you can take. And before you, you have a 
universe, a 11niverse of mind and space. The world 
of m11sic is one of the planets in this universe. The 
other planets, to name but a few, include the worlds 
of literature, poetry, philosophy-they are all waiting 
for you to explore them, to discover them. And if 
you take the trouble and have this desire, your 
voyage of exploration and discovery can begin right 
now, if it hasn't begun before. Not only can it begin 
in your classroom as you study the masterpieces of 
the w6rld of music, but it can continue and grow 
right in this building on the third floor: that is, 
the library and the record room. 

You can continue this voyage of discovery and 
exploration all your life, wherever there is a good 
library of music-to talk only of the world of music. 
And if the events of your life bring you to other 
countries, you have also there a wealth of old 
libraries that will give you generously of their 
treast1re. 

continued on pg. following 
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And I will add here that we all have a specialty 
-piano, composition, violin-but that is only a 
small part of the world of music, important to each 
one of 11s that are in that specialty. B11t look 
further. There is an immense wealth: symphonies, 
opera, co11certi, choral works, chamber works. And 
each one of these things are there for you. Because 
the world of m11sic is a wonderful world, a beautiful 
world, a generous world, and a mysterious world: 
wonderf11l because yo11 will see in these masterpieces 
what subtle, marvelo11s application of the human 
intelligence the n1asters showed; beautif11l beca11se the 
beauties you will find are endless; generous because 
these masterpieces will give yo11 everything that 
they have; and n1ysterious because you will wonder 
in these masterpieces. 

Now to continue my parallel, you know that as 
man is preparing to go into outer space, he must 
first learn about outer space. He must also learn 
the skills that will enable him to fashion the vehicles 
which will make this voyage possible. You must 
do this also. You must also gather the knowledge, 
learn the skills that will enable you to understand 
these masterpieces. A11d for this p11rpose you are 
here. As the voyage in the beauties of music con
tinues all your life, so will the study that yo11 are 
either beginning or continuing here in school con
tinue. You are here to gather this knowledge, to 
learn the skills that will give yo11 deeper understand
ing of the beauties in the masterpieces of music. As 
Plato has said, it is the privilege of beauty to give 
the n1ind ready access to the world of ideas; and 
that the contemplation of beauty enables the so11l 
to grow wings. 

In this respect, I say to you that we are here and 
are happy, we are even anxious, to help you. And 
we are ready to pass on to you whatever our teach
ers gave to us, and whatever our experience has 
given to 11s. And one of the wonders is that 
when one gives of the mind and the spirit, the giver 
is not deprived of what he gives as happens with 
material things. Instead, he receives as he gives, 
and sometimes receives a hundred-fold. And as we 
received from our teachers from the very beginning 
of our art, the continuity and eternal life of our 
art continues, beca11se we will give to you and 
yo11 in turn will give to others. And in giving, you 
give all yo11 can, keeping nothing for yourself, and 
you will have more than you had before you gave. 
It is in this spirit that I want to wish to every one 
of you that the coming year be a year of very hard 
serious work, a year of wonderful musical experi
ences, and a year of great accomplishment. * * * 

We want your 

IDEAS, COMMENTS, NEWS 

Write a Letter to the Editor 
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sometimes, simply, "Hey, man." Being a little bit 
unsure of teacher-pupil relationships, I accepted this 
state, and I think I enjoyed the feeling of chum
miness it created and the lack of formal barrier. 
1\'1any years later I suddenly woke up and realized 
that n1ost of the students were saying, "Mr. Mann,'' 
or, "Sir," and giving me the politeness that is usually 
reserved for teachers. At that n1oment I knew that 
tl1e barrier was too wide to be gapped, and I've novv 
crossed this divide-which I'm not s11re I like. 

Act11ally, twenty-one years ago, a young man ar
rived in New York to st11dy as yo11 have now
to study at the J 11illiard School. There had been a 
viole11t hurricane at that time in this area, and the 
overturned trees and the debris seemed curiously 
fitting to the upheaval that was going on inside him
self. He was on his own for the first time, without 
any parental s11pervision. That was very exciting. 
The anxieties over a11ditions to come, over future 
financial problems to solve, were more than silenced 
by hopes and fantasies of f11ture musical success. 

Was it more difficult for this st11dent twenty-one 
years ago than it is for you today? Well, for one 
thing, this young man lived in a cubby-hole roo1n 
for the s11111 of $4.00 a week. Some very well-off 
students luxuriated in a spacious hall for the astro
no1nical s11m of $6.00 a week. I understand that 
today some students, three of them perhaps, can 
re11t an apart1nent for $180.00 a month and feel 
very happy that they have this apartment. Subways 
were ail of five cents a ride and so was the ferry
boat crossing the H11dson at 125th Street. We useti 
this ferry-boat to take walks up the Jersey side of the 
river and it was a wonderful escape from the prob
lems of the School that certainly doesn't exist to
day. In 1938, there is no doubt that the full 
scholarship that was offered to the students at that 
tin1e was an enormous economical help and also a 
great psychological lift. 

There was much work de1nanded in those times, 
b11t there was certainly not the heavy academic load 
of the degree co11rse of today. There were not any
where near as many foreign st11dents as there are 
now. B11t at the same time, there were very few 
opportunities for An1erican grad11ate students to 
st11dy abroad in Europe as there are today. I sense 
in yo11 st11dents today a much more utilitarian · at
tit11de than there was then. I believe there are many 
fewer dreams of big concert careers. There is greater 
interest in chamber music opport11nities, and in the 
expanding university 1nusic departments and the 
enormous growth of community musical activities in 
the United States today. I even like to suspect that 
the st11dent escapades that we indulged in were a lot 
n1ore wild and yours are more stable. However that 
may be just my own prejudice. 

But the more I think of it, these differences seem 
less and less. After all, even the $5.00 rent paid in 
those days was just as hard to raise as the $15.00 
possibly is today. The present building construction 
at a furious pace in Manhattan hasn't changed the 

sce11c aro11nd International Ho11se Park. Despite the 
merging of the Institute and the Graduate School, 
the various refurbishings and changing of office loca
tions, even the inside view of the School remains 
essentially the same. 

Tl1e picture of Mr. Loeb benignly observes the 
same student scene he has always looked upon. Even 
the names of the students, though they change, are 
mere s11rface. All of you and all of us are the same 
types that we have always been. There are amongst 
you the aggressive extroverts, the shy introverts, the 
one or two big talents the managers are already in
terested in, the many of us who are serious, some of 
us who are flippant. There are those who are hostile, 
there are those who are friendly, there are just the 
babies, and there are those who are struggling to 
grow up, the rebels and the conformists. All of 
them are still here, and I think Joseph Byrne, Irma 
Rhodes or Felix Goettlicher will testify to this. 
Despite the sweeping changes on the surface of the 
music curriculum, with the Literature & Materials 
program, the essential effort, as Mr. Giannini has 
so well pointed out, is still the same. Each indi
vidual has to know himself better, to become more 
deeply involved in the 1nusic and to develop better 
control over his performing instrument. These things 
are always the same-they were, and they will be 
in the year 2000. 

This particular young man of twenty-one years 
ago, tl1ough very lazy in his practice habits, was for
tunate to have had good training previous to his 
arrival in New York. So he made a fairly good 
i111pression at his auditions at the Institute. He im
mediately embarked on a whole year's binge of per
sonal irresponsibility. He never slept regularly, he 
certainly didn't eat regularly; he wasted enormo11s 
energies and time on neurotic love-situations; he 
thought without penetratio11 and he relied mostly on 
opinionated intuition. And worse, he didn't do any 
one of these things enough. A completely disorgan
ized individual on one big rebellion against parents 
who weren't even in the same city. 

I am afraid that this streak, or at least part of it, 
the same futile shadowboxing, still exists today. He 
was very fortunate in that his major teacher, wl10 
was Mr. Dethier, was a profoundly human being, a 
n1an who could impart love and wisdom as well as 
musical knowledge to his students. Two things to 
the young man's credit were that his love for cham
ber music never died out-it grew and grew-and 
that he wo11ld play chamber music at the drop of a 
hat (usually at about 2:00 a.m. in the morning after 
s11ch escapades as roller skating around the rim of 
Manhattan during the day.) 

At the end of his first year he played a most 
1niserable examination. I heard one teacher remark 
tl1at lie had never heard such deterioration over a 
single year. Not wishing to face home, he spent the 
following sun1mer playing viola in student groups 
at a New England music festival. But he didn't 
change his living habits. He still talked too much 
and he didn't do enough. The result was a very 
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badly prepared Graduate School exam which he got 
through on nerves and talent. His teacher remarked 
the day after, that God was kind to fools and drunk
ards, and let this young man draw his own conclu
sions. By the end of that week, this foolish young 
man of nineteen was the 11nproud owner of a violent 
stomach ulcer. Here was the point of no return: 
either face slow but certain deterioration or pick 
011eself up and begin the struggle to grow up. 

Still so111ewhat acquainted with this gentleman, 1 
know that the str11ggle is not over, and most likely 
will never be ov·er. This struggle that I keep ref erring 
to is important to all of us, faculty as well as stu
de11ts. We should never be ashamed of it or afraid 
of it; it is only when \Ve refuse to recognize it that 
we are in danger. I am still enough of a student 
and a rebel to sympathize with the early stages of 
this battle. I am also aware that no amount of talk
ing and preaching can help any individual to find 
hi111self. Yet I would like to make a plea. If you 
can, fight to keep your minds open to new ideas, 
your bodies open to new experiences, and your hearts 
open to deeper emotions, whether these be painful 
or pleasurable. The greatest disease that can afflict 
any creative artist is that of a closed, arrogant and 
opinionated mind; a hard, and insensitive body; a 
mass of static, anxious and shallow emotions. Every
where I look I see this plag11e settling down over 
us like a poisonous smog. I see it in you students; 
I see it in my colleagues and in myself; and I know 
that it spells death to any individual's ability to love, 
to become rational and to be real. You can see that 
a person like Mr. Giannini doesn't have to worry 
about any of these things. 

It is difficult to keep one's balance and yet be in 
motion, that is, to hold opinions and yet find inter
est in new and contrasti11g or opposing points of view. 
It is difficult not to be afraid of extremes, not to play 
it safe. It is difficult to penetrate beyond the aver
age understanding of the materials we are dealing 
with-as Mr. Schuman said, "to brush the cobwebs 
out of our mind." It is diffic11lt to accept mistakes 
in others, even teachers, as well as oneself, to see 
wisdom and spontaneity and imagination. And it is 
most difficult not to rationalize ourselves out of the 
situation of reality, not to find a scapegoat when a 
situation is painful, to rely on one's own effort when 
all is not presented in a neat, pre-digested package. 
It is diffic11lt not to join these little protective cliques, 
full of contempt and smugness, which I see around 
the School. It is diffic11lt to find the proper time for 
good work what with the kinds of schedules we have, 
to eliminate the hysteria, the fantasies, the dullish 
thought during our work processes, to remain alert 
whether alone or with other people. 

Waste can be spotted in the lazy, stupid areas of 
our minds and personalities, but this is difficult for 
those who n1ay work compulsively, who work with
out attending to emotional growth, or searching for 
insight and knowledge. It is hard, very hard, to see 
the postures and attitudes we all present to others. 
If we could but gain son1e perspective, we might 
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break through the blocks that prevent real and ex
citing progress; and believe me, the more I observe 
the student scene the more important I think this is. 
We n111st study music, we m11st love it, we must feel 
these things. But so much of the time what pre
vents us from accomplishment is not the desire, for 
tl1at is in all of us, but these blocks that are in all of 
us which we either fail to recognize or are unable to 
cope with. 

It is difficult to learn that music isn't loved by 
all music students, and it is most difficult for those 
who discover this fact to face it. It is hard even for 
those who love n1usic to see the large view rather 
than the narrow trail that they are treading at a par
ticular moment. It is hard, for instance, for a per
son who is developing technique to be equally con
cerned with the language of music, and yet I see 
this happening all the time. And vice versa, a young 
student who is not too well equipped technically 
sometimes rationalizes that it is only the music that 
counts, and doesn't give mastery of his instrument 
real due. After all, personality, intuition, intellect 
and technique are the most vital elements in our own 
perfor1ning art. Please don't underrate or overate 
any one of them. Concern yourselves with the total 
effort. The most moving performances I know draw 
their power and their inspiration from these elements, 
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and in the greatest interpretations you cannot sep
arate them, for they have fused into one 11n1que 

. 
experience. 

The experience of being in a quartet for some 
thirteen years has been an enormous one, and one 
of the most wonderful things in my life, and I thank 
Mr. Schuman for providing this opportunity. But it 
l1as also been a n1ost painful experience. Even when 
we say superficially, "Oh, four people can't join the 
same Quartet unless they're all in one world," you 
soon discover that there is no such thing as one 
world. There are four separate worlds, even among 
the closest of friends. And there is something 
about the intensity of musical feeling that brings 
out the worst in every one of them. I think the 
hardest thing we've had to learn is to hold tremend
ously strong feelings about our music and our desires 
in musical life, and yet be able to step down when 
such desires clash, and to recognize and adopt the 
opposing ideas. It is most difficult. I don't think 
we've learned it yet, b11t I do think I see small signs 
of progress. 

And now that I have, after all, become the in
effect11al preacher-I could not help becoming so 
-I'd like to wish you a most happy and successful 
year of m11sic making. 

u A 
IN THE PRESSER CATALOG 

ORCHESTRAL CREDENDUM (Article of Faith) 

NEW ENGLAND TRIPTYCH Three pieces after William Billings 
1. Be Glad Then America 2. When Jesus Wept 3. Chester 

SOLO INSTRUMENT WITH ORCHESTRA 
CONCERTO FOR VIOLIN AND ORCHESTRA 
Piano Reduction • Study Score 

CHAMBER MUSIC S'T'RING QUARTET III 
VOCAL THE LORD HAS A CHILD Medium Voice • High Voice 
CHORAL 

i ... THE LORD HAS A CHILD 
S.S.A. with Piano or Organ 

S.A.T.B. with Piano or Organ 

FOUR ROUNDS ON FAMOUS WORDS Health 
Treble Voices) Thrift (for S.A.T.B.; also for 4-part 
S.J\.T.B.; also for 4-part Treble Voices) Caution (for 
Voices) 

(for S.A.T.B.; also for 4-part 
Treble Voices) Beauty (for 
S.A.B.; also for 3-part Treble 

CAROLS OF DEATH 1. The Last Invocation (S.A.T.B.) 
2. The Unknown Region (S.A.T.B.) 3. To All, To Each (S.A.T.B.) 

BAND 
WHEN JESUS WEPT (Prelude for Band) CHESTER ( Overture for Band) 

See your local dealer or ivrite direct 

TJIEODORE PRESSER COMPANY, Bryn Mawr, Pennsylvania 
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on the plus side of the accompanist's ledger. Again 
signs of caution must be raised. There are a few 
artists who engage their accompanists on a yearly 
basis, assuring them a yearly salary of, perhaps, 
$10,000 for a ten-month period, during which the 
pianist is accountable only to the artist who has en
gaged him. Commercial fees, such as those for 
recording are, I believe, added to the salary. I know 
of only three or fo11r artists who do this, since most 
singers spend the largest part of the season in opera 
houses, and most violinists find it financially more 
feasible to use different accompanists in different 
countries or in the various sections of the United 
States to which their tours take them. (The travel 
expenses of the accompanist are traditionally paid by 
the soloist; hotel and food bills are the accom
panist's only tour expenses.) 

The successful free-lance accompanist will usually 
manage to dovetail tours with two or three artists in 
a season, and intersperse these tours with recitals 
in New York City ai1d vicinity, supplemented by 
coaching a11d/ or studio accompanying. This is per
haps more challenging and more time-consumino 
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work l because of the larger repertoire and longer 
ho1trs of rehearsing with different artists), but, 
curiously, does not bring with it a yearly earning 
con1mensurate with that mentioned above. Although 
I have no statistics at my command, the impression 
I have is that the accompanist's earnings vary accord
i11g to his skill and reputation, ranging from, per
haps, $4,000 to $6,500 ( the majority undoubtedly 
fall i11to this category) up to the $10,000 or slightly 
higher range ( a very small minority). Balancing this 
estimate are the advantages of travel on an expense 
account and a considerable number of tax-deductible 
expenses. Nevertheless, the end result hardly adds 
up to an elegant living standard. Even if it did, most 
of the hard-working 1nusicians I know would have 
no time to indulge that standard anyway! 

Since it seems obvious that neither wealth nor 
fan1e are to be the lot of the accompanist, the mat
ter of choice becomes very simple for the person 
who considers accompanying as a career. It is true, 
of course, that an adequate-even comfortable
and dependable living can be earned. But an ac
companying career should not be chosen merely out 
of a desire for a job. Rather, one is drawn to this 
career by a basic and compelling love for music. 
For the lasting gratifications come from a joy in 
ensen1ble playing, from the desire to work in a me
diun1 where imagination and creativity are always 
present, where change and the possibilities of growth 
are not only possible but inevitable. In spite of the 
n1any mon1ents of fatigue , despair and dissatisfaction 
in one's work, there seems always to follow the new 
cl1allenge and the imaginative stimulation of the 
works of the great composers and of the interchange 
of creative thought and action in performance. The 
resultant ever-deepening understanding and personal 
rnaturity are one's greatest rewards-something that 
can never be taken but only given away. *** 

'' A very fine and useful 

hook for singers and 

teachers of singing'' 

-BERNARD 'TAYL,OR 
President, National Association 

of Teachers of Singing 

MANUAL 
OF 

BEL CANTO 
By IDA FRANCA 

A concise, definitive guide to vocal technique 
by a great singer and teacher of voice, 
Madame Franca's book-the first of its 
kind to be written in English-fil]s a long
felt need. 

"MANUAL OF BEL CANTO will be of 
prominent help for the young student in 
this country as it very cleverly guides him 
through all fields of professional singing 
. . . I shall recommend it to students as 
,vell as teachers."-FREDERIC WALDMAN, 
J uilliard School of Music. 

"Should be a permanent guide for young 
singers and students of singing." 

-ALEXANDER KrPNIS 

"lviasterly. It is a pleasure to recommend 
this excellent book."-JosEPH COLEMAN, 
M.D., Physician to tl1e Metropolitan Opera 
Company. 

With musical examples and an appendix 
on voice defects. 

$10.00 at all bookstores, or fron1 

COWARD-McCANN, INc. 
210 Madison Avenue 
New York 16, N. Y. 



Richard Strauss ·Lieder· 
Durino- the past months these sono-s most of which have been unavailable in this country for 
many ~ears, have been re-printed fr~u'i new plates in a unified format: _The cyc~c, "DIE. KRAMER. 
SPIEGEL, Op. 66," is available for the first time in a regular edition, having previously been 
printed in a limited edition son1e thirty-odd years ago. 

OP. 22 MADCHENBLUMEN • MAIDEN BLOSSOMS-I. Kornblui11en / Cornflower 2. Mohn-
blumen/ Poppies 3. Epheu / Ivy 4. Wasserrose / Thc Waterlily each .90 

OP. 31 VIER LIEDER • FOUR SONGS-I. Blauer Son-rmer/ Summer 2. Wenn ... / If 
thou wert my Love 3. Weisser Jasmin / White J asinin 4. Stiller Gang / Nightfall each .90 

OP. 46 FUNF LIEDER • FIVE SONGS-I. Ein Obdach gegen Sturn1 und Regen / A Wand'
rer by the Tempest Driven 2. Gestern war ich Atlas / Like the Valient Atla 3. Die sieben 
Siegel / The Seven Seals 4. Morgenrot / The Dawn 5. Ich sehe wie in einen1 Spiegel/ I see my 
Soul as in a Mirror each .90 

O·P. 47 FUNF LIEDE.R • FIVE SONGS-I. Au£ ein Kind / On a Child 2. Des Dichters 
Abendgang / The Poet's Eventide Walk 3. Riickleben / Retrospect 4. Einkehr / My Hostel 
5. Von den sieben Zechbriidern / The Seven Boon Coinpanions Nos. 1-4 each .90 No. 5 1.75 

OP. 48 FUNF LIEDER • FIVE SONGS-I. Freundliche Vision / A Welcon1e Vision 
schwebe / A Farewell 3. Kling/ Thanksgiving 4. Winterweihe/ A Winter Dedication 5. 
liebe / Winter Love each .90 ' 

2. Ich 
Winter· 

OP. 49 ACHT LIEDER • EIGHT SONGS-I. Waldseligk:eit / Alone in the Forest 2. In gold-
ener Fiille/ A Vision of Glory 3. Wiegenliedchen / Cradle Song 4. Lied des Steinklopfers / The 
Stone Breaker 5. Sie wissen's nicht / Maiden and Nightingale 6. J unggesellensch,"7ur / Boy's 
Love 7. Wer lieben will, muss leiden / Love and Sorrow 8. Ach was Kum1ner, Qual und 
Schinerzen/ Heigh-ho ! each .90 

OP. 51 ZWEI GESANGE FUR BASS-STIMME • TWO BASS SONGS-l. Das Thal / The 
Valley 2. Der Einsan1e / The Solitary one each .90 

OP. 66 DIE KRAMERSPIEGEL • THE SHOPKEEPER'S MIRROR-12 songs, con1plete 
( Gerinan words only) 3. 75 

OP. 68 SECHS LIEDER NACH GEDICHTEN VON CLEMENS BRENTANO • SIX 
SO,NGS AFTER POEMS BY CLEMENS BRENTANO-I. An die Nacht 2. Ich wollt' ein 
Strausslein binden 3. Sausle, liebe Myrte 4. Als mir dein Lied erklang 5. An1or 
6. Lied der Frauen (German words only) Nos.1-5 each .90 No. 6 1.50 

OP 69 FUNF KLEINE LIEDER • FIVE LITTLE 
Pokal/ The Goblet 3. Einerlei / Changeless Change 
5. Schlechtes Wetter/ Bad Weather (German words only) 

SONGS-I. Der Stern / The Star 2. Der 
4. \V aldesfahrt / Through the Woods 

each .90 

OP. 71 DREI HYMNEN VON FRIEDRICH HOLDERLIN o THREE HYMNS BY FRIED
RICH HOLDERLIN - 1. Hymne an die Liebe 2. Riickkehr in die Heiinat 3. Die Liebe 
( Ger,nan words only) each 1.50 

VIER LETZTE LIEDER • FOUR LAST SONGS~-Friihling/ Spring • Septe1nber • Beiin 
Scl1lafengehen/ Tin1e to sleep Im Abendrot / At Dusk each 1.50 con1plete 3.50 

Fur liohe Stini,ne, wenn nicht anders angegeben. High voice unless otherwise stated. 
' 

P. 0. BOX 418, LYNBROOI(, LONG ISLAND, N. ·y. 
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A PROGRESS REPORT 
on 

The Vivaldi Edition 
The Complete Edition of Vivaldi works, originally introduced 

to the American Public in 1951 has, by 1959, reached the astound• 
ing total of 300 major works. 

Published in full score and parts are the following, listed 
by catego1·y: 

127 Violin Concerti 
6 Violin Concerti with other 

Solo Strings 
4 Viola d' Amore Concerti 

18 Violoncello Concerti 
2 Mandolin Concerti 
3 Piccolo Concerti 
8 Flute Concerti 

11 Oboe Concerti 
37 Bassoon Concerti 

1 Concerto for 2 Trumpets 
2 Concerti for 2 Horns 

36 Concerti Grossi for Strings 
36 Concerti for Miscellaneous 

Combinations 
4 Sonatas for Various Combi-

• nations 
4 Violin Sonatas 
1 Sonata for Winds 

The original st1bscription offer may still be honored although 
each of the above listed scores may be pt1rchased separately. 
More specific information may be obtained regarding subscrip• 
tions or a catalogt1e of the individt1al ,-vorks by writing to: 

<i. RI C O·R DI & CO. 
16 West 61st Street New York 23, N. Y. 
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JUILLIARD SCHOOL OF MUSIC 

DANCE DEPARTIVIENT 

DANCE WORKSHOP 

Wednesday, April 27, 1960 

5:00 P.M. 
* * * * * * * * * * * * 

Cerebal 

PROGRA11 

I 

Modern Forms 

Mechanics on Parade •••••• 
Composed and danced by Pina 

• •• • 
Bausch 

Jazz 

Madison Avenue ••••• 
Composed and danced by 

•• • • • 
Pina Bausch 

II 

Graduation Solos 

''En Dolor'' • • • • • • • • • • 
Choreography by Ethel Winter 

Danced by Mabel Robinson 

Exe erpt from '1Bl ue Ros es-t1 • • • • • 

Quartet 

Choreography by Jose Limon 
Danced by Carla DeSola 

III 

Group Forms 

• 

• 

• • 

• 

• 

• 

• 

• • • • .Toch 

• . Blair Fairchild 

' 

• • • • De Falla 

·• • Paul Bowles 

Prelude • • • • • • • • • • • • • • • • Scarlatti 
Composed by Elizabeth Weil 
Danced by Susan Gendler, Virginia 

Jennifer Masley 
Klein, Nancy Lewis, 

Impulse • • • • • • • • • • • • • 
Composed by Dolores Vanison 
Danced by Mabel Robinson, Dolores Vanison, 

Dudley ~lilliams 

' ,, 

• 

• • Hamilton 

William Louth.er, 

• 
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JU~LIARD SCHOOL OF MUSIC 

Wednesday One Ol'Clock Concert Series 

May 4, 1960 
12:30 p.,m. 

PROGRAM 

• 

!:i.~t].jff~-fc!~::}!~. 15 • • • • • • , •••••••• Robert 
Composed by Antony Tudor 

Danced by Mercedes Ellington and William Louther 
Pianist, Abraham St,okman 

Schumann 

ExcerEt· from 1'Blue Roses'' • • • • • • • • • • • • • • • * • Paul Bowles 
: a ., ,-•• •--.= •••• - ■ -.,, • .,.,.. a ■ • : ; : • 

Based on Tennessee Williamst play, "The Glass Menagerie" 
Composed by Jose Lim6n 

Danced by Carla DeSola 

* ''Anq ... th~~ .t~l,, qa,~gh~-~!§-~. ," ... ~. -~-~Jl~~f?.!.~.Y.. , .. s.e:a~~d .. ~ ... ~il_~. ~.§l.!i.~!s.~ 
Based on Gerard Manley Hopkins' poem, Frank Martin 

''The Wreck of the Deutschland1
' 

Composed by Elizabeth Weil 
Danced by Rima Berg, Lynne Fippinger, Susan Gendler, 

Ellen Rainbolt, Jennifer Scanlon 

"En Dolor'' , • • • .. • • • ,, • • • .... ......:, ... ,. ., .... , • • • • • • • • • • • Manuel DeFalla 
Composed by Ethel Winter 

Danced by Mabel Robinson 

~~ "When the 1;3 __ q_µg_h Br~ak.s~ • • • • • • • • • • • • • • • • • • B~la Bartok 
C-0mposed by Janet Mansfield Soares 

Danced by Nurit Cohen, Carla DeSola, Mildred ~irsch, 
Margaret Landon, Karen MacKay 

,r-- Tired Blood - • • • • ., • • • • 
, 1 •• • . u , , Jlllp:s- ;n > a • . 

Composed by Carla DeSola 
• .• • • • • • • .Henry Cowell 

Danced by Rima Berg, Carol Egan, Arthur Bauman, Koert Stuyf 
' 

* Composed in the classes of Louis Horst 

• 
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Snare • • • • • • • • • • • • ., • • • • • • • • • • • • Alberto Gin ester a 
"' pan , .... ,'The fear of man bringeth a snare1'--Prove11bs 29:25 

Composed by Betty Jones 
Danced QY Elizabeth Weil 

Intaglios •••••••••••••••••• Skalkottas, Katz, Bregman 
..,- L t 1 I ~ 'T • 1 J id 

Composed by Jack Moore 

Duet 

1 Montage Danced by Carla DeSola, I-Iarriet Grossberg, 
Carole Johnson, Marcia Kurtz, Nancy Lewis, 
Karen MacKay, Dolores Vanison ·· 

2 Blueprint for a Dream 

3 Overexposed 

4 Underexposed 

Candid 

Danced by Carol Egan 

Danced by Nancy Lewis 

Danced by Harriet Grossberg and Ben Heller 
• 

Danced by Carla DeSola, Harriet Grossberg 
Carola Johnson, Marcia Kurtz, Nancy Lewis, 
Karen MacKay, Dolores Vanison 

~ . . . . . . . . ~ . . . . . . . . . . . . . . . ,. ••• Paul Horn . . 

ComposE;d by hava Kohav 
Danced by Mabel Robinson and William Louther 

Concer~9. _ _&r?~§..9, ( secTd. and third movements) A • ~ • • • Antonio Vivaldi 
Composed by Jose Lim& 

Danced by Carla DeSola, Elizabeth Weil, Chester Wolenski 

., 
" • 

' • ,· 

' 

• 

.( ' 

• 
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JUILLIARD SCHOOL OF MUSIC 

DANCE DEPAR™ENT 

Graduation Examinations 

Concert Hall 
Wednesday, May 11, 1960 

* * * * * * * * * * * * 

I 
TECHNICAL DEMONSTRATION 

A. Graham Technical Demonstration 
Carol Egan 

B. 

Mercedes Ellington 
Mabel Robinson 
Susan Sindall 

Etudes in Limon Technique by 
Carla. DeSola 
Elizabeth Weil 

C. Ballet Technical Demonstration 
Carol Egan 
Mercedes Ellington 
SUsan Sindall 

DINNER 

II 
PERF©RMANCE 

1. Duet .• • • • • • • • 
Choreography by Hava Koha.v 

Mabel Robinson 
William Lout.her 

• • 

2. Blueprint for a Dream, from t1Intaglios 11 • 

Choreography by Jack Moore 
Carol Egan 

The Pit • • • • • • • • • 
Choreography by Helen McGehee 

Susan Sindall 

• • 

• 

• 

• 

• 

• 

5:00-6:15 PM 

Pianist, Cameron Mccosh 

Pianist, Leonard Taffa 

Pianist, Betty Sawyer 

6:15-7:30 PM 

• 

7 : 30-9 : 00 P}1 

Paul Horn ( Recordin~ 

. Fred Katz (Recording) 

Hallstrom (Recording) 

4. Excerpt from 11 Blue Roses•• • • • • 
Based on Tennessee vJilliamst play 

Choreography.by Jose Limon 
Carla DeSola 

• • • Paul Bowles (Recording) 
''The Glass Menagerie11 

• 

' . ' 

• 

• 

, 
• 

\ 

' 

\ • 
I 
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JUILLIARD SCHOOL OF l-1USIC 

DAlJCE DEPARTlvfENT 

DANCE WORKSHOP 

Wednesday, May 18, 1960 

-'' 5: QO f .1"1. ~, ,, .,, "R" * 
PROGRAM 

I 
Pre-Classic Forms -- -

* 

1Pea!1. e ••. •••••. •• " •••••••••••••••••••••••••••• -• • . ••• .• ~ •••••••••. ••••• • 0oodsi:~ 

AC-ro ••••••••••••• o •• .............. ,, ••••••••••••••••••••••••••••••• Goodsi tt 
Composed and danced by Alice Condodina and ~lyron Nadel 

Modern Forms --------•=--------
Earth Primitive 

--- .-.,ir:a 

Ceremonial ••••.•• ., ••••••••.. o •••••• .••••••••••••••• e •••••••••••••••••• Bartok 
A,c- •r,f'\ ,+, 11 &. Composed and d.onced by Steven Rothlein 

et 41 o--. . . ...... · · Mo~ \»C) \l 
Reli io~ s Ivie~:v~'5.0•t:,o:. e.ci ~ ~ .. ~c.~b ·•~ · e:-.'v-.~\~ · N.~l .:\ -.ti.~ 
- I I g._._,,_,, _ _, ___ ¥ ___ _, . Z a 

Martyr ••••.•••••••••••••••••••••••••••••.••••••••••••••••••••• ,, Tradi tiona·1 
Composed and danced by Karen MacKay 

Pilgrimage ••••••••••••••••.•••••••••••••••••••••••••••••••••••••. Trndi tio:tlal 
Composed and danced by Jerry King 

Processionol ............................................. ....... •• •••• M. Lldy 
Con1posed and dc1nced by Beverly Nadelrnan 

Secular lv1edieval - --= 
Ballade •••••••••••••••.•• o •••••••••••••••••••••••••••••• •,. • ••••••• Koechlin 

Con1posed end danced by Sylvia \,Jaters 

G1--oup Forms _....,.. __ 
Quintet 

Asunder a •• e • e • 0 ♦ • a • ♦ e Cl • • •. • e a •• .•• 6 e e • • e e O • e O a • e • e • e e • e a •. e ♦ •••• e. a • •• • ca.ge 
Composed by Dolores Vanison 
Danced by Nurit Cohen, Harriet Grossberg, Mildred Hirsch, 

Elizabeth Nye, Sylvia l1Jaters 

Di vertissement •.•••.•.••••••••••••••••••.•••••••••••.••••.••.•..•••• .• Kodaly 
Composed by Chieko Kikuchi 
Danced by Chieko Kilcucl1i, Jennifer Masley, Ben Heller, 

Myron Nadel, Koert Stuyf 
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Juilliard Dance Division students rehearsing 
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in Dance 
p. 48 

Division office 
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!vi~ 19.6,0, JJ.ANC]l GRADUATES 

Diploma Carla De Sola Modern Dance l1aj or (Limon) 

B .s . Carol Egan Ballet and Modern Dance Major (Graham) 

B .s. Mercedes Ellington Ballet Major and Modern Dance Minor (Graham) 

B.S. Mabel Robinson 11odern Dance }1ajor ( Gra11am) 

Diploma Susan Sindall Modern Dance Major (Graham) and Ballet ivtlnor 

B.S. Elizabeth Weil Modern Dance l'1ajor (Ll.mon) 

. -
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Juilliard 

J uilliard Concert Hall 

-' 

PROGRAM 
SEASON 1959-1960 

.130 Claremont Avenue, New York City 

School of Music 

presents the 

' ! 

.. 

COMMENCEMENT CONCERT 
JUILLIARD ORCHESTRA 

Jean Morel, conductor 

Thursday evening, May 26, 1960 at 8 :30 

ACADEMIC EXERCISES 

' . 

Friday morning, May 27, 1960, at 11 :00 
J uilliard Concert Hall 

130 Claremont Avenue, New York City 

\ 
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COMMENCEMENT C,ONCERT 

THE JUILLIARD ORCHESTRA 

Jean Morel, conductor 

Thursday evening, May 26, 1960, at 8:30 
J uilliard Concert Hall 
130 Claremont Avenue, New York City 

PROGRAM 

Symphony No. 4 ( 1959) 

Allegro 

Sostenuto 

Allegro 

First Performance 

Concerto for Piano and Orchestra in G Major ( 1930-31) 
Allegramente 

Adagio assai 

Presto 
Thomas Schumacher, soloist 

INTERMISSION 

Symphony ''Mathis der Maler'' ( 1934) 

Engelkonzert 
Ruhig bewegt; Ziemlich lebhafte Halbe 

Grablegung 
Sehr langsam 

Versuchung des heiligen Antonius 
Sehr langsam, frei im zeitmass; Sehr lebhaft 

Vittorio Giannini 

Maurice Ravel 

Paul Hindemith 

ACADEMIC EXERCISES 

Friday morning, May 27, 1960, at 11 :00 
J uilliard Concert Hall 
130 Claremont Avenue, New York City 

PROGRAM 

Processional 
Bronson Ragan, organist 

Chorale: ''Whate'er may vex or grieve thee'' 
from the St. Matthew Passion Johann Sebastian Bach 

Frederick Prausnitz, conductor 

Speali.er: Dr. William Schuman, President 

J uilliard School of Music 

Presentation of Diplomas and Conferring of Degrees 

William Schuman, President 

Mark Schubart, Dean 

Please reserve applause until all Diplomas and Degrees have been awarded. 

' 

Chorale: ''A mighty fortress is our God'' 

Frederick Prausnitz, conductor 

Recessional 
Bronson Ragan, organist 

A reception in honor of the Graduating Class will be 
held on the North Terrace immediately following the 

Commencement Exercises. 

Martin Luther 



WHATE'ER MAY VEX OR GRIEVE THEE 

Soprano. 

Alto. 

·Tenor. 

Bass. 

• 
• . 

~ 
By ,..,,-

. 'Iii 
By 

I~ .rid-. 
~· 

' By 
-,,P. 

• 
• 

B y 

• 

What- e,er may vex or grieve thee, To Him com- mit thy ways, 
Who friendless will not leave thee, Whom hig-h-est Heaven o - beys. 

:::_,' '-' 
\Vhat- e,er may vex or 
Who friendless will not 

What- e,er may vex or 
Who friendless will not 

What- e'er may vex or 
Who friendless will not 

I 

~ 11 
-' • 
' Him the clouds are guid -

~ I • 
I ' 1 -' 

t- ~.., • Ill J1I. 
Him the clouds ai;e guid -

- _l 

' I 1 I 

1 I I 

~ - G L ' ' 
Him the -

clouds are . guid -

~ 
• 
' Him the clouds are g uid -

grieve thee, To 
leave thee, Whom 

r.:-. 

• 

Him com-mit 
high-est Heaven 

thy 
0 -

ways, 
bJ'ys. 

• 

rie .. ,e thee, To Him com-mit thy 
lea,1e thee, Whom high-est Heaven o 

ways, 
beys. 
===-

-

• 

grieve thee, To Him com-mit thy 
leave thee, Whom high- est Heaven o 

ways, 
beys. 

r.-i I I r.-i 
·~ .. I • 

"JI. JJJ. • . • • • 
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ed, The winds a - rise and blow; By r.,.. /':'ti ,. 
' I 

~ • • and 
.... . 

ed, The winds a - rise i low; By r.:,., - r 
• • • 

f. 
.,,_ 

fl • -1 I I 

ed, The winds 
I •• I 

blow; By a - rise and -- R ~ ,_ 
., • .1 ~-

• • • 
,c::_~ • • • 

I 1 
I 

winds a - • and blow; By ed, '~he rtse 

f:'i altar . 

Him the path pro - vid - ed, Where - on thy feet may go. 
~ altar. . 

Him the path pro - vid - go. 

Him the path pro • vid - ed, Where 
altar . 

on thy feet · may go. 
0 

Him the path pro - vid - ed, Where . on thy feet may 

' 

A MIGHTY FORTRESS IS OUR GOD 

-

" 
• 
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·-

.. • • 

n 

'-
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' I . ...po..' . • I ' I I l ' I 

' 
,., --.c::.. 0 < • 1 

] I 
SI 

,,_,,, . , 

i0 ~#r ~ i ·r ,- r r 1-

' r- r '___;r- -oo-: 
A miszh-ty for m tress is 9ur God, A bul-wark nev • er fail • ing; 

And tho' this world, v1ith devils filled, Should threaten to un-do us· 
- ' 

' I ~ .J 1.""'.J. J_ I ,# b4 I'. a ,, 
,'"J 

_f~ I -L 

' 
' ~ • ., 

~ -1 .I ,., 
' ' - ,._,,, . .r . -• ·t ' • 
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r 11 r -~-ea-: 
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•00 

l I 
Our help .. er be f.: . 

a • mid the flood or mor. tal ills pre • vail • mg: 

We will not fear, for God hath willed His truth to 

J £.J_ ~- _I I 
< 1 r 

' 

' I I . • . 

• 

tri • 11mph through 

' ,,,. . 
' 

L 

' 

us: 

,:; . 
• 

t-,t._ I 

J L • C 

' r I ' 0 6' 0. • 

~~ - 4l • • ., ,-, I 1 .. r ;.,, . c;.,• - - j t I ·0- -.., 
I I l I 

For still our an cient foe Doth seek to work us woe; His craft and 

The prince of dark .. ness grim, We trem • ble not for him; His rage we 

.J J. _J_ I 
-t9- • I .!2.. ,,. -I ' 9 J'2. • ' . : • 

"Ji • r _, -r 
r-.., , • 0 - ''9 . • i I -1 - I . l 
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" ... • 
• I 

r 

• ' 
• 

' 
power are greet, And, armed with cruel hate, On earth is not his qua!. 

can en• du.re, For lo! his doom is sure, One lit• tie word shall fell him. 
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GRADUATES 
May, 1960 

ESTHER ADMON, Voice 

RALPH V. AFFOUMADO, 
Orchestral Conducting 

ROSE-MARIE BAKER, Violin 

IRIS BALA, Voice 

LEONARDO BALADA, Composition 

ALBERTINE BAUMGARTNER, Piano 

ELLEN BERSE, Voice 

E. ROSALIE BLICKENSTAFF, Piano 

SANG EI CHANG, Voice 

CONSTANTINOS DEMETRIUS 

DIPLOMA 

CONSTANTINIDES, Violin 

CARLA DeSOLA, Dance 

SETSUKO SUGIHARA DEVENS, Piano 

SUSAN FRILEY, Piano 

PHILIP M. GLASS, Composition 

ANGUS GODWIN, Voice* 

DOROTHY F. GOWDY, Voice 

FRIEDA GREEN, Piano 

CHARLES ATKINS GREER, JR., 
Trombone 

MARNELL ELAINE HIGLEY, Voice 

KRYSA S. KO UMP ARAKIS, Voice 

WENDY AILEEN KRIEGER, Piano 

MARTHA LEAH KUNKEL, Piano 

SOON OCK LEEM, Harp 

FAY LEVINE, Piano 

SANDRA IRIS LEVINE, Harp 

INTI H. MARSHALL, Viola 

HERBERT MARTIN, Saxoplione* * 

ALI CE MILLER, Piano 

FIORELLA MIOTTO, Piano 

MARILYN ANNE NEUBAUER, Piano 

CHARLES F. PEASE, Oboe 

SERGIO ISAAC PENA, Piano 

WARREN B. PETTY, Double Bass 

SHARON MANN POLK, Piano 

THOMAS SCHUMACHER, Piano 

SUSAN SINDALL, Dance 

RUDOLPH E. STAKEMAN, Piano 

NANCY KATHERINE STREETMAN, 
Violoncello* 

MARILYN STROH, Violin and Viola 

RYOKO KATENA VEIGA, Piano 

CATHERINE WALLACE, Voice 

PAUL ZUKOFSKY, Violin 

POSTGRADUATE DIPLOMA 

CHARLES DONALD BERKE, JR., Piano 

FREDERICK LACEY KING, Percussion 

CHUNG HEE LEE, Voice 

BRIAN MOLLOY, Piano 

AMY OBATA, Piano 

JONATHAN SACK, Piano• 

ERNST FRIEDRICH SEILER, Piano 

MIE OGISO SEILER, Piano 

ANDREW SVILOKOS, Violin 

1 

\ 

BACHELOR OF SCIBNCE DEGREE 

JOSEPH ADATO, Percussion 

EDMUND IRA ARKUS, Piano 

EDITH EVENSEN BAILEY, Piano 

JOHN P. BEAL, Double Bass 

HOWARD L. BEEBE, JR., Violin* 

GAYE BENNES, Piano 

ISABEL BERG, Piano 

WILFRED R. BIEL, Violin* 

KATHARINE ELIZABETH BRAINARD, 
Violoncello* 

EUGENE S. CAMPBELL, Piano 

SARAH CAROLYN CHARLES, Piano 

YAEL CHIPKIN, Bassoon 

JAMES BRYANT CONWAY, Piano 

ANNA E. D'ALTO, Piano 

GEORGE G. DICKEY, Voice 

CAROL ANN EGAN, Dance 

MERCEDES D. ELLINGTON, Dance 

LAURANCE FADER, Viola 

MARION L. FELDMAN, Violoncello 

GEORGE ALLAN FISCHOFF, Piano 

JENNIE GLICKMAN, Piano 

KENNETH EARLE GUFFEY, Trombone• 

ROBERT F. HARVEY, Piano* 

THOMAS ERNEST HAVEL, Violin 

ARLENE DUANE HEMINGWAY, Organ 

ROSEMARY BECKER HOW ARD, Piano 

ROBERT BRUCE HUNGERFORD, Piano 

FELICIA RENA ISRAEL, Piano 

CARROLL R. JACKSON, JR., Saxophone 

ANDREJS JANSONS, Oboe 

ESTELLE THEODORA JIA VIS, Voice 

MARIAN JANET KRAJEWSKI, Voice 

KENNETH M. KROTH, Organ 

ANITA M. LANGBEIN, Piano 

MARJORIE JUDITH LASKER, Voice* 



BACHELOR OF SCIENCE DEGREE (Continued) 

FAITH SYLVIA LAWSON, Piano 
. 

HOPE MILDRED LAWSON, Piano 

MIRANDA HAU-YUNG LEE, Piano 

SAUL LEFKOF, Trumpet** 

BENNETT LENTCZNER, Trumpet 

ALLEN RICHARD McGILL, Violoncello 

JOHN ANTHONY MANNONE, Trumpet 

JOANNE MANUEL, Violoncello** 

GLORIA JEANNE MARTIN, Percussion 

LOUIS-CYRILLE MARTIN, Piano 

HUGH MATHENY, Oboe 

DAVID WILLARD MOORE, Violoncello 

JOYCE ANN NOVOTNY, Piano 

RONALD WILLIAM PUKA VICH, Organ 

GEORGE COCHRAN QUINCY, Piano 

RONALD FRANK REILLY, Clarinet 

JUDITH MADELINE RESNICK, Flute* 

ARTHUR MICHAEL RIVITUSO, Piano* 

ROSE ANN ROTH, Piano** 

LAWRENCE HENRY RUSHING, Piano* 

RICHARD JOHN SAN FII.,IPPO, 
Trumpet 

MARGOT THERESA SCHIFTER, Vo ice 

ELIZABETH JANE SCHWERING, Voice 

CHARLES LESLIE SCOTT III, 
Bass Clarinet* 

EDWARD GEORGE SELDIN, Trumpet 

LIESEL SOLEY, Violin 

RUTH LEE STILL, Trztmpet 

SALLY LEE TRi\.UB, Piano 

HOW ARD 11. VAN HYNING, 
Percussion** 

BARBARA ELEANOR WASHINGTON, 
Voice 

ELIZ.ABETH H. WEIL, Dance 

LINDA GAIL WEISNER, Piano 

CHARLES GUSTAV WENDT, 
Violoncello 

WALTER WOLFE, Piano 

YURI YAMAMOTO, Piano* 

LEA YITSHAKI, Piano 

..,. 

-

.. 

-

MASTER OF SCIENCE DEGREE 

CAROLYN ALICE BACKUS, Voice 
B.M., University of Illinois, 1957 

HOW ARD L. BEEBE, JR., Violin 
B.S., Juilliard School of Music, 1959 

REGIS ALLAN BENOIT, Piano 
B.S., Juilliard School of Music, 1959 

MARILYN LOUISE BEST, Piano 
B.A., Pomona College, 1959 

WILFRED R. BIEL, Violin 
B.S., Juilliard School of Music, 1959 

MARTHA ANN BOWERS, Voice 
B.M., Rollins College, 1957 

NATHAN M. CARTER, JR., Choral Conducting 
B.S., Hampton Institute, 1957 

EN HARRIET CHANG, Piano 
B.S., J uilliard School of Music, 1959 

DONALD A. CONFLENTI, Piano 
B.S., Juilliard School of Music, 1959 

LORNA daCOSTA, Organ 
B.S., Juilliard School of Music, 1959 

JUNE MARIE FARMER, Piano 
B.S., J uilliard School of Music, 1959 

ALBERT M. FINE, Orchestral Conducting 
B.S., J uilliard School of Music, 1958 

DAVID THOMAS HARDISON, Piano 
B.S., Juilliard School of Music, 1959 

DOROTlIY ANN HILL, Composition 
B.S., J uilliard School of Music, 1958 

DONALD PHELPS JENKINS, Choral Conducting 
B.A., Oberlin College, 1958 

DAVID NORMAN KAISERMAN, Piano 
B.S., Juilliard School of Music, 1959 

LEWIS KENNETH KAPLAN, Violin 
B.S., Juilliard School of Music, 1958 

BARBARA ANN KNIPPER, Piano 
B.M., Eastman School of Music, 1956 

MARILYN ANNE LAUGHLIN, Flute 
B.S., Juilliard School of Music, 1959 

RUTH I\IILLIKEN, Choral Conducting 
B.S., Missouri State Teachers College, 1942 

TRUDY DRUMMOND MUEGEL, Percussion 
B.S., University of Cincinnati, 1958 

JOHN VINCENT PANGIA, Clarinet 
B.S., Juilliard School of Music, 1959 



MASTER OF SCIENCE DEGREE (Continued) 

JUDITH MADELINE RESNICK, Flute 
B.S., Juilliard School of Music, 1959 

ARTHUR MICHAEL RIVITUSO, Piano 
B.S., J uilliard School of Music, 1959 

KATHRYN JANE SCHENERLEIN, Piano 
B.S., J uilliard School of Music, 1958 

JOHANN PETER SCHICKELE, Composition 
B.A., Swarthmore College, 1957 

CLIFTON J. STEERE, Voice 
B.A., University of Washington, 1951 

ABRAHAM STOKMAN, Piano 
B.S., Juilliard School of l\,Iusic, 1959 

JOYCE E. STRONG, Piano* 
B.S., Juilliard School of Music, 1957 

SERGE SUNY, Piano 
B.S., J uilliard School of Ivlusic, 1959 

RICHARD DENNIS SYRACUSE, Piano 
B.S., Juilliard School of Music, 1959 

EDWARD JOSEPH SZABO, Violoncello 
B.S., Juilliard School of Music, 1959 

JONATHAN TUNICK, Clarinet 
B.A., Bard College, 1958 

ROLAND VAMOS, Violin 
B.S., Juilliard School of Music, 1959 

BETTY ANN WALKER, Piano 
B.S., Juilliard School of Music, 1959 

GORDON RONALD WATKINS, Voice 
B.S., Juilliard School of Music, 1958 

HARVEY WEDEEN, Piano 
B.S., Columbia University, 1950 

GRANT BARTHE WILLIAMS, Voice 
B.S., J uilliard School of Music, 1955 

WARREN GEORGE WILSON, Piano 
B.S., J uilliard School of l\Iusic, 1959 

NANCY WURTELE, Piano 
B.M., University of Southern California, 1958 

BARRY E. WYMAN, Clarinet 
B.S., J uilliard School of Music, 1959 

YURI YAMAMOTO, Piano 
B.S., Juilliard School of Music, 1959 

NICHOLAS ZUMBRO, Piano* 
B.A., University of Tennessee, 1954 

* Completed requirements, August 31, 1959 
• • Completed requirements, January 30, 1960 

' 

... 

PROGRAM NOTES 

Vittorio Giannini's· Symphony No. 4, composed during the summer of 1959, is dedicated 

to Jean Morel. Mr. Giannini, a member of the Juilliard composition faculty since 1939, 

has provided the following note on the work: 

"Symphony No. 4 is in three movements. The first is in Sonata form; the second in 

Tripartite form; and the third in Rondo form with a Coda that recapitulates the main 

themes of the first and second movements. 

"The opening motive of the first movement contains the twelve chromatic tones of the 

scale surging upwards in two groups of six notes in relation of perfect fourths and perfect 

fifths. These intervals predominate in the thematic material and melodic construction of the 
' 

entire work. 

"To avoid unwarranted conclusions may . I say that because of the nature of the main 

motive, what might appear to be 'Serial Technic' is used in this work, but only as a technical 

tool added to the others accumulated during the development of the Art and used when needed 

to project my thought. 

"It might be of interest to note that in the last movement during the development of 

the material there occurs a section where the twelve tones are added one after the other 

in relation of perfect fourths until all are present and reiterated rhythmically in ostinato. This 

passage is similar, almost a subconscious quote, to the opening pages of my first opera written 

in 1928-29 where a similar technic was used. 

"But when all is said and done one thought remains uppermost, and it is the hope that 

the music will give the listener an esthetic pleasure and say for the composer: 'Thank you 

for listening.' " 

THOMAS SCHUMACHER, a native of Butte, Montana, where he studied with Fisher 

Thompson until 1954, came to New York to study with Robert Goldsand at the Manhattan 

School of Music. He received the Bachelor of Music degree from Manhattan in 1958 at which 

time he also received the Harold Bauer Award. 1\Ir. Schumacher entered Juilliard in September 

of that year in the class of Beveridge Webster, and is currently a master's degree candidate 

for 1961. 

Mr. Schumacher was selected for tonight's performance through competitive auditions held 

at the School, as are all solo performers with the J uilliard Orchestra. 



PERSONNEL OF THE JUILLIARD ORCHESTRA 

Violins and Violas 

Donald Aibel 
Rose-Marie Baker 
Judith Basch 
Howard Beebe 
Judy Berman 
Wilfred Biel 
Kay Brainerd 
Earl Carlyss 
Constantinos Constantinides 
Lawrence Fader 
Anne Fryer 
Maurice Fuks 
Michael Gilbert 
Nancy Hill Garvey 
Noel Gilbert 
Isaac Hurwitz 
Jorge Kemeny 
Aaron Krosnick 
Janet Lyman 
Inti Marshall 
Marcelle Perrier 
Dorothy Pixley 

concertmaster 
Alvin Rogers 
Jerrold Rubenstein 
Mitalia Barkay Rubin 
Allan Schiller 
Margot Schweich 
Amiram Sheffet 
Liesel Soley 
Marilyn Stroh 
Alison 1'allman 
Donald W eilerstein 
Sister Xavier Mary 
Paul Zukofsl(y 

'Cellos 
Ilsa Akau 
Richard Amster 
Ruth Glasser 
Priscilla Grau 
David Moore 
Toby Saks 
Edward Szabo 
Charles Wendt 

Double Basses 

Ralph A:ffoumado 
Jol1n Beal 
Kenneth Fricker 
Brenda Machlin 
Warren Petty 
William Rhein 

FIRE NOTICE 

Flutes 
Susan Cohn 
Marilyn Laughlin 
Bonnie Lichter 

Oboes 
Andrejs Jansons 
Hugh l\1atheny 
Charles Pease 

Clarinets 
James Meyer 
John Pangia 
Jonathan Tunick 
Barry Wyman 

Bassoons 
Paul Cammerato 
Steven Portman 
Robert Thompson 

French Horns 
William Karstens 
Leon Kuntz 
Larry Lawrence 
William Slocum 

Trumpets 
Anthony Caviglia 
Richard San Filippo 
Charles Schlueter 

Trombones 
Gary .P .. Ilabach 
Per Brevig 
Charles A. Greer, Jr. 

Tuba 
Vincent Rogers 

Timpani 
Howard Van Hyning 

Percussion 
Joseph Adato 
Richard Ecton 
Louis Gatti 
Lawrence E. Jacobs 
Frederick King 
Trudy Muegel 

Harp 
Nan Gullo 

Orchestra Librarian 
Felix Goettlicher 

Look around NOW and cl1oose the exit nearest your seat. In case of fire walk, do not run, .. 
to that exit. 
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1. .October 7, 1959 

2. December 9, 1959 

3. December lOj 1959 
(Thursday 

4. January 20, 1960 

5. January 27, 1960 

2nd Term 
-Mi TEI I dbll JZ::S-

1. March 30, 1960 

2. April 27, 1960 

3. May 18, 1960 
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Dance Worksl1qlli3 and Seminfi~.§. 

Workshop: samples of 
previous works of classes 
of Louis Horst and Alfredo 
Corvino and special projects 
in choreography and dances 
of Special Studies Division 
students. 
16 students participating 

itJorkshop: classes of 
Louis Horst. 
29 students par·ticipating 

First year students meet 
with Miss Hill and l.frs. 
Dunbar. 

Worltshop: classes of 
louis Horst. 
25 students participating 

'L-Jorkshop: classes of 
Louis }!01--st (run-through 
for Wednesday One O'Clock 
Concert). 
21 students participating 

Workshop: classes of 
Iouis Horst and group 
dance by Jack Moore. 
31 students participating 

1-lorkshon: classes of ... 
Iouis Horst, group dance of 
Jack Moore's and dances 
from Graduation Examinations 
(run-through for Wednesday 
One O'Clock Concert). 
26 students participating 

vJorkshop: classes of 
Iouis Horst. 
18 students participating 
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1. February 3, 1960 

2. May 4, 1960 

• 

- 2 -

One O'Clock Concerts = m : ..a -edlllr:nz- •== - w..-,--

Student compositions from 
the classes of Iouis Horst . 
25 students participating 

u Ll.. ttle Improvisations tt 
Antony Tudor 
Excerpt from "Blue Roses'' 
Jose Idmon 
t1En Dolor tr 
Ethel vJinter 
11s nare tt 
Betty Jones 
nrntaglios" 
Jack Moore 
nnuet tr 
Hava I(o11av 

Juilliard Concert Hall 

Juilliard Concert Hall 

"Concerto Grosso ( 2nd & 3rd 1'-foven1ents) 
Jose Idmon 
Student compositions fron1 the classes 
of' Louis Horst . 
23 st1.1dents par·ticipating a11d 
1 alumnus . 
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Juilliard's Opera Theater, with designer Her
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Alumni Chapter Springtime Concerts 
LOS ANGELES 

Daniel Pollack, 1957 graduate in piano, who 
returned to his native Los Angeles to present 
a benefit recital for the Los Angeles Chapter 
Scholarship Fund on June 11 at the home of 
Mr. and Mrs. Willard Coe. 

LOS ANGELES EXAMINER 

Richard and Adeline Leshin who presented the second anniversary 
concert of the Los Angeles Chapter on May 14, for the benefit of 
the Chapter's Scholarship Fund. 

BOSTON 

-,~} 

J;I~~;~ 

Mary Fraley Johnson and John Buttrick, two of the per
formers on the first concert sponsored by the Boston Chap
ter, held May 14 at the home of Mr. and Mrs. Raymond 
Myrer, for the benefit of the Chapter's Scholarship Fund. 

·::;;:g 
::-;:': 

PHOTOS BY RONNIE KESSLE'.R 
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Members of the Concert Committee of the Boston Chapter. 
I. to r.; back row: John Buttrick, performer and former 

• 

holder of an Alumni Association Scholarship; Mary Bray 
Dolan, recording secretary; Virginia Paton Bacon, treasurer; 
Minuetta Kessler, president; Robert Koff, corresponding sec
retary; Osbourne McConathy, committee member. Front 
row: Mary Fraley Johnson, performer; violinist Giora Bern
stein, performer; Hope Clarke, committee member; Elna 
Sherman, chairman of concert committee. 



Thomas DeGaetani, director of Juilliard's Stage Department, has 

recently been named Director of the ANT A-sponsored U •. S. Cent~r, 
International Association of Theatre Technicians. His article carries 

special interest at this time when Juilliard is planning its new thea

tre facilities at Lincoln Center. 

Theatre Architecture 

or: How Does It Look from Where You're Sitting? 

It is hardly possible to read a newspaper or 
periodical these days withot1t realizing that there is 
an amazing amount of theatre planning and bt1ild-
ing going on in the United States. Hundreds of 
American university and commt1nity cultt1ral centers 
in particular are currently faced with the economic 
and artistic problems of either renovating existing 
theatre facilities which have proven inadequate, or 
planning, designing and building new structures bet
ter suited to meet the demands which increased and 
varied performance activity have brot1ght with them. 
On the academic, community and civic levels, prof es
sional and non-professional, the United States has 
2,800 drama grot1ps, 750 opera companies and work- , 
shops, 750 dance groups, 1,100 symphony orchestras, 
and chamber music and choral societies which defy 
enumeration. Unlike the metropolitan civic centers, 

by Thomas DeGaetani 

I I 

it is a rare university or commt1nity center which 
can afford to build separate facilities for the dif
ferent performing arts. The realities of economy 
dictate the need for (but not necessarily the desir
ability of) a single auditorit1m to house the presenta
tion of all or some combination of these arts: the 
multi-pt1rpose theatre. 

illustrated by the author 

To ft1rther compound the problen1, the drama in America has, dt1ring the last three 
decades, been revolting against the conventions of the proscenium or pictt1re-frame stage. 
The academic theatre, followed by off-Broadway theatre, has sought theatre shapes which 
allow the director more presentational freedom and, even more basic, involve the audience 
more directly in the dran1atic event. "Togetherness" has come to the theatre. Many prospective 
theatre bt1ilders, confronted with three possible theatre shapes (proscenium, arena, apron), 
rather than playing, "Tom, Dick or Harry, which one shall I marry?" are more frequently 
choosing architectt1ral polygamy. They decide not only for multi-purpose bt1t multi-form 
as well. 

The challenge thereby presented to the architect is at once stimt1lating and frustrating as he 
ponders an obvious trt1th: the ft1nction of theatre architectt1re is to serve the performance. 
The vist1al, acot1stical, and physical factors to be considered, evaluated and properly applied 
in the st1ccessft1l design of a single-purpose theatre are formidable. In the design of a single 
at1ditorit1m to house two, three, or more art forms, a direct sqt1are law starts multiplying the 
factors astronomically, while the chances for success seem to be reduced inversely as the 
auditorit1m's expected functions increase. 

The irreducible factors in the design of any theatre are the performing area (stage) and 
the seating area (at1ditorium). There are several ways in which these two areas can be 
physically and spatially related. How ever, once this connection ( or separation) has been 
arclzitecturally fixed, so too are the functions to which the theatre can be successfully ap-
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plied. For on this one fundamental relationship 
of stage to auditorium are all other factors ar
chitectt1rally predicated. Sight-lines and seating plans 
will be based on it; acoustics will, in large measure, 
be dictated by it; staging techniques will be cir
cumscribed by it. 

THE ''MODERN'' BROADWAY THEATRE 

Nowhere is the limitation of presentational tech
nique by fixed architecture better exemplified than it 
is on Broadway. The legitimate theatre through
out America, its playwriting, acting technique, pres
entational style and scenic concepts, is predicated on 
the physical and stylistic limitations of thirty-two 
New York playhouses-which are probably the 
worst examples of theatre architecture to be found 
anywhere in the world. The youngest of them thirty
three years old, their design reflects the esthetic pro
position of their era: the theatre is the ultimate mir
ror of life, a literal reflection of events in realistic 
detail. The ormolu clock ticks on the wall, and an 
authentic Schrafft's restaurant is re-assembled on 
stage for the assignation scene. An evening in the 
theatre presented the audience with a series of 
tableaux viva11ts, all neatly fra1ned and enclosed by 
the proscenium arch. 

But these Broadway playhouses, even at the time 
of their construction ( 1903-1927), were inadequate 
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for the purposes for which they were built. Artistic 
hopes were comprised by a practical reality: money. 
These theatres were built not by high-minded citi
zens seeking to bring cultural enlightenment to their 
fellows, but by real-estate operators, seeking to make 
a profit on their i11vestment. 

The high cost of New York real estate discour
aged purchase of generous sites, so the two irre
ducibles, stage and auditorium, were shoe-horned 
into the square footage of three city lots, sometimes 
four. (A city lot is 25' x 100'.) The stage was re
duced to the smallest possible dimension and fitted 
out with the absolute minimum of equipment. The 
auditorium was crammed with as many revenue
producing seats as the lin1its of physical endurance 
and the fire laws wot1ld permit, and whatever room 
was left over was then given to dressing rooms, box
office and some semblance of a lobby. With this 
approach it was inevitable that at least one Broad
way playhouse was found, upon completion, to con-

tain no dressing rooms at all. Bt1t they all had the 
proscenit1m arch, the i11visible fourth wall through 
which the audience, like so many voyeurs, could 
look into the "real" world the director and designer 
had placed before them. However, since the last 
legitimate playhouse was bt1ilt in 1927, the "talkies" 
and television have shown that, when it comes to 
photographic realism or naturalism, the theatre runs 
a poor third. 

Since the 1930's, several playwrights and directors 
have read the handwriting on the proscenium wall 
and realized that the theatre's hopes lay not in fake 
realism but in the re-emphasis of the very thing that 
makes theatre unique: the here and now of the 
dramatic event, the interaction of performer and 
spectator. Thornton Wilder's Our Town, in 1938, 
was performed without scenery, and dialogue was 
spoken directly to the audience by a stage manager
character-narrator. Several of Tennessee Williams' 
works have employed either this rapport-achieving 
narrator or extensions of the stage which attempted 
to get the action closer to the spectator, or both. Bt1t 
these efforts to break the psychological barrier im-



posed by the picture fra1ne have been frustrated by 
visual and physical factors permanently built into 
these theatres with and by the proscenium. Broad
way productions and their directors have been 
"framed." 

Although new theatres are 11ot being b11ilt for 
Broadway, they are being built for its country 
co11sins, the community and academic gro11ps. And 
the new theatre forms are invariably based on his
torical examples which are being revived to bring the 
live performer and his a11dience closer together. The 
theatre of ton1orrow actually reflects, in many of 
its features, the theatre of yesterday. 

THE GREEK THEATRE 

The earliest formal theatres which have come 
down to 11s are those of Greece. The simplest con
sisted of a flat circle, called the orkestra (playing 
space) located at the base of a hill which formed 
a nat11ral amphitheatre and whose sides constituted 
the semicircular auditoriu,n (hearing place). A 
skena (h11t), for the use of the performers, was 
located at the rear of the circle. Later, the theatres 
beca111e architectt1rally permanent: stone seating 
banks ringed the 11ow-n1arbled orkestra, and the 
skena was replaced by a two-story building whose 
simple facade contained three doors which gave ac
cess to the area between the skena and orkestra. This 
area, the proskena (in front of the skena), is our 
first ide11tifiable raised stage. Action flowed freely 
between the orkestra and the proskeria and even 
reached the roof of the skena when a God appeared 
from Olyn1p11s. (It might be said that Zeus played 
the first balcony scene.) 

• 
• • • • 

:D 
THE GREEK THEATRE 

A) Auditoriuni C) Orkestra 
B) Proskena D) Skena 

Natural acoustics were excellent, b11t resonance 
factors to improve vocal mod11lation were intro
duced by inverted echeia (vases) t11ned to a tetra
chord and placed under the seats. Scenery and 
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stage machinery played a very minor role in the 
Greek theatre and in no way shaped its architec
t11re. The intellectual freedom and democratic ideals 
manifest in Greek plays is reflected no less in the 
design of the theatres, which allowed the entire 
a11dience to see, hear and participate in the dramatic 
event taking place in their midst. 

ROMAN THEATRE 

Theatre-on-the-Tiber was a l~o1nan variation on 
the Hellenistic the111e, provided at government ex
pense as an opiate for the population. Under the 
Ro1nans, drama was transformed fron1 a means of 
intellect11al stim11lation to an entertainment. Their 
playwrights have left 11s no body of drama worthy 
of the name. Their theatre architects have left us 
colossal monuments to sight and spectacle. A glance 
at the plan of a Ron1an theatre shows the orkestra 
flattened into a semicircle, the skena pushed for
ward and physically connected to the auditorium. 
What is not shown is that the orkestra is now given 
over to the seating of high officials and the actor 
has been banished to the proskena, that narrow 
elevated stage. 

B ... 
l) 

THE ROMAN THEATRE 

A) Auditoriuni C) Orkestra 
B) Proskena D) Skena 

The skena still has the three classical doors, but 
the facade has been transformed from a simple 
acoustical reflector into a niched nightmare hous
ing h11ndreds of statues screaming to heaven the 
splendor that was Rome and only faintly echoing 
either the glory that was Greece or the voice of the 
actor. Against this backgro11nd the Roman soloist 
looked like a crowd scene as he chanted his life
less Ron1an verse. It wasn't long before the pro
ducers introduced scenery, lots of it, to lure the 
crowds from the boxing matches. In so doing they 
bro11ght about the conditions which demanded the 
front curtain, behind which the scenery was shifted. 

In its search for bigger and better bromides and 
places in which to present them, Rome conceived the 
stadium, the saucer-like theatre, on whose flat ellip
tical center was dished 11p the ultin1ate in Roman 
spectacle. It is best described as two connected 
auditoria, open end to open end, surrounding a cir
cular arena accessible through tunnels under the 

seating banks. That some were flooded for the stag
ing of sea battles gives some indication of their 
size. In their dry state they were used for sporting 
events, chariot races, animal and gladiatorial com
bats, and throwing Christians to the lions. As a place 
for human combat, the Roman arena s11rvives today 
as the boxing or football stadium and the bull
fight arena. As a place for entertain1nent we may 
know it as the circus. As a repository for the drama 
we may recognize the theatre-in-the-round. 

RENAISSANCE THEATRE 

Theatre architecture was re-born when the Dukes 
of northern Italy commissioned court architects to 
b11ild theatres in which the newly-discovered Greek 
and Roman playscripts could be performed for the 
entertainment of the Duke and his court. Based, as 
they were, on the descriptions of Greek and Roman 
theatres found in the writings of the Roman Vitru
vius, these court theatres could best be described as 
roofed over models of their classical predecessors. 
The best extant example is the Teatro Olympico in 
Vicenza, designed by Palladio in the late sixteenth 
century. Examination of its plan reveals the same 
familiar semi-circle of seats, the platform proske11a, 
the skena and its three doors which frame a permanent 
backgro11nd of perspective streets. But the orkestra 
is now less than semi-circular, and everywhere there 
is statuary, which, incidentally, served to counter 
the bugaboo which had moved indoors with the 
drama-reverberation. 

The permanent scenery in Vicenza is an exception 
to the Renaissance rule. For once again elaborate 
spectacle came more and more to dominate the 
performance, 11ntil we see the center door of the 
skena developing into a true arch, framing a rear 
stage which housed the scenery and the complicated 
stage machinery. Action still took place on the 
proskena platform in front of the arch. But it was 
action in the palest sense. The real excitement was 
provided by the ingenious stage machines which 

VINCENZA-TEATR0 OLYMPICO 
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could amaze, delight and even frighten his highness 
and the royal guests by bringing cloud-borne deities 
to earth on horsedrawn cloud-chariots, or produce the 
devil from the very depths of hell. 

A co11rt performance was generally an adjunct to 
some special social event: a wedding, a birth, a visit 
from a neighboring duke. The host, participating in 
a Renaissance version of keeping up with the royal 
Joneses, spared no expense in his efforts to present 
an unbeatable production. On very special occasions 
the duke might even admit the public into a per
formance, by his generosity pointing up the vast gulf 
existing between royalty and the masses. The com
moners were permitted to stand in the rear of the 
orkestra which, depressed below the level of the aris
tocracy's seating banks, became known as the "pit." 
The portion of the orkestra closest to the stage was by 
now reserved for the musicians, and sometimes 
dancers, who provided diversion during the interludes 
necessitated by scene-shifting. The Renaissance 
theatre, too, was theatre of spectacle. 

It was in the midst of this social and cultural en
vironment that an event took place in 1600, the ar
tistic ramifications of which are still with us, and 
whose physical requirements dominate the concept of 
theatre design to this day. A Florentine named Peri, 
attempting to imitate a Greek pastoral, produced a 
dra1nn1a per musica-and opera was here to stay. 

THE OPERA HOUSE 

It was impossible to keep this new art from the 
people, and the seventeenth century saw hundreds of 
public and royal opera houses springing up all over 
Europe. It would be safe to say that, then as now, 
much as the people loved opera, so did the architects 
commissioned to house it detest it. The problems 
were legion, for this one art form constitutes the 
collaboration of virtually all the p~rforming arts. 
The singer m11st be vis11ally related to the scenic back
ground, but be positioned so that he can get his lines 
from the prompter, his tempi from the conductor, and 
still face the audience. And what of the seating plan? 
This new art was expensive and would require a 
large income-producing hall. The upper classes must 
be clearly separate from the populace who would 
come in droves. There was nothing for it but to 
enlarge the orkestra. Widen it? No, that would push 
the side seating banks out so far that patrons wo11ld 
be unable to see into the rear stage with all that excit
ing scenery. No, make the orkestra longer, that was 
the only way. The musicians could play in the por
tion of the orkestra closest to the proske11a. The plan 
was no longer semi-circular, for the lengthened 
orkestra had produced a horse-shoe shape, and the 
seating banks became stacked tiers of plush boxes. 
The king or local duke enjoyed the advantages of the 
box located in the center of the lowest tier, where he 
could see the entire stage and in turn be seen by a 
majority of the house. For in the Baroque opera 
house there were always two observable spectacles
the stage and the a11dience. 



THE ORCHESTRA PIT 

By comparison with the Baroque a11dience, the 
Westchester Ladies Clubs attending a Wednesday 
benefit 1natinee are models of decorun1, mute as 
giraffes. The a11ditorium of the Baroqt1e Opera was 
bedlam dt1ring performance, the commoners ex
changing lusty greetings, the aristocracy chatting and 
visiting i11 the boxes, occasionally dropping the refuse 
of their dinners into the thronged "pit" to receive 
howls of protest and imprecations in return. The 
n1usicians sawed away, and onstage the prima do11na 
might, while waiting for her next song, be banging on 
the floor with a cane to let the conductor know what 
the tempo really was. 

PARMA-1608 

How they were ever able to tell we'll never really 
know, but son1e seventeenth century purists started 
complaining about the noise coming from the portio11 
of the pit occt1pied by the mt1sicians. They were play
ing too loud. Clearly something had to be done, a11d 
it was not long before we see the performer moved 
back into the rear stage and the acting platform re
placed by a s11nken pit to accommodate the musicia11s. 
The separation of perf armer and audience, started 
on the day the first tired Roman plunked himself into 
an orkestra seat after a hard morning at the Forum, 
was completed by the banishment of the performer 
to the area behind tlie proskena arch. 

THE TRADITIONAL OPERA HOUSE 

The development of the opera auditorium after 
this is almost exclusively one of interior decoration 
devolving into a sumptuousness verging on decay. 
And, as the auditorium grew 1nore elaborate, so did 
the scenic effects. In the late seventeenth century, 
the first of a long line of theatre architects and de
signers bearing the famliy name Bibiena, introduced 
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perspective scenery to the opera. The stage pic
tt1re as an attempt to fool the eye displaced the stage 
1nachine. Sides and overhead of the stage were 
filled with ct1t-out wings and borders carefully per
spectivating to a11 architectt1rally correct painted 
back-cloth. (It is the stage pictt1re which the ballet, 
requiri11g a level, 11nobstrt1cted area for its move
ment, still t1ses today.) ~fhe side wings could be slid 
off and replaced by others, the overhead borders 
could be raised 011t of sight and others lowered in, 
as co11ld the back cloth. 

But this kind of scenic manipulation required some 
cooperation from the architect. The flying of over
head scenery required expansion of the stage volume 
vertically. The art of perspective scenery required 
a deeper stage; the wings needed some room at the 
sides from which they were slid on. The men or 
n1achinery needed to manipulate the wings cot1ld be 
housed under the stage if the room were made 
available. These were gen11ine enough demands foi; 
a theatre gone scenery crazy, and resulted in the ex
pansion of the stage house outward and 11pward. Soon 
the total volt1me occupied by the stage was almost 
equal to that occupied by the revenue-producing 
auditorit1m, in which rows of seats had been in
stalled in the orkestra. This form of continental 
opera house was to remain fairly constant until the 
late nineteenth century. 

ENGLAND AND THE ELIZABETHAN PLAYHOUSE 

Fifteenth and sixteenth century companies of Eng
lish strolling players adapted the galleried country 
inn-yard to their dramatic purposes. A platform 
was erected in one corner of the yard, giving a 
raised performance area surrounded 011 slightly more 
than three sides by standees in the courtyard and 
seated patrons in the galleries lining it above. The 
gallery directly above the acting platform was re
served for elevated scenes, while the portion of the 
platform extending under this gallery was curtained 
and t1sed for interior scenes. 

When the first formal Elizabethan playhouse was 
bt1ilt in 1576, it was patterned after the improvised 
inn-yard theatres which had served the players so 
well. It was open air, of octago11al shape, with an 
acting platform jutting half way into the yard, re
t1niting the performer and spectator for the first time 
since Greece. It is this theatre to which the nar
rator refers in the opening lines of Shakespeare's 
Henry V, when he asks: " ... can this cockpit hold 
the vast fields of France? Or may we cram within 
this wooden O the very casques that did affright the 
air at Agincot1rt?" For this was theatre without 
scenery in which the playwright's words and the 
spectators' imaginations were all-and how much 
more than all! 

The closing of the public playho11ses i11 1642 put 
this type of theatre into a premature grave. But it 
wot1ld not stay dead. Theatres patterned on it are 
to be found in many A1nerican and British Uni
versities, and in 1953 , it was used as the touchstone 
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ELIZABETHAN PLAYHOUSE 

for a Canadian commercial venture, the Stratford, 
Ontario, Shakespeare Festival Theatre. Here de
signer Tanya Moiseiwitsch and director Tyrone Guth
rie collaborated to produce a stage which incor
porates the functionalism of the Elizabethan, an 
auditorium deriving from the Greek, and access to 
the performing area borrowed from the Roman 
arena. The seating is on a steep series of concen
tric semi-circt1lar arcs enclosing the acting area, 
which is below the level of the first row of seats. A 
formal architectural version of the Elizabethan in
ner- and upper-stage complete the stage picture. 

If the Elizabethan theatre had a drawback it was 
only in the limiting of actors' entrances and exits to 
and from the rear stage. The Stratford theatre has 
made the acting area accessible from virtually any 
point on its perimeter by the introduction of tun
nels under the seating banks which open on to the 
stage. It becomes possible for a performer to make 
an exit while moving toward the audience, and an 
entrance moving away. The playwright's words, the 
architectural stage and the audience's imagination 
again provide all the scenery. 

WAGNER AND BAYREUTH 

The Festival Theatre in Bayreuth, built in 1876, 
is a single-purpose theatre, conceived, designed and 
built for the performance of Wagner opera, and 
nothing else. It incorporates features conceived by 
Wagner and designed by an architect named Semper 
for a Munich opera house which was never built. The 
stage and auditorium are visually and acoustically 
related so that the audience can see and hear Wag
ner opera to best advantage. The auditorium is 
wedge-shaped, a series of unbroken stepped concen
tric arcs rising at a continuous pitch. There are no 
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tiers of boxes, no balcony. All seating is on this one 
ramp. A series of simple columns slot the sid~ walls 
of the auditorium and form the exits. The auditorium 
seems to continue into the stage, because the double 
proscenium, instead of being the traditional arch, 
consists of a pair of the columns flanking the or
chestra pit. Every seat has an excellent view of 
the stage, unobstructed by either prompter's box or 
pit conductor, for here, in the relationship of audi
torium and stage, and the orchestra pit to both, is 
Bayreuth's most startl!ng innovation. The stage 
is below the level of the first row of seats, and the 
orchestra pit between is partially canopied, descend
ing in tiers under the stage and completely invisible 
to the audience. The conductor and perf armer are 
on almost the same level. 

II f[ 
Pl 

BAYREUTH-1876 
section sketch 
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The stage occupies an area slightly larger than 
that of the auditorium, but has a greater vertical 
volume for the flying of scenery. Although the de
pressed stage and canopied orchestra pit have been 
considered too specialized an application to have 
been widely adopted, the wedge-shaped auditorium 
will be found in the majority of playhouses built since 
then. 

THEATRE IN THE NINETEENTH CENTURY 

The Industrial Revolution and the subsequent social 
11pheavals of the nineteenth century are amply mani
fest in the theatre and its architecture. The rise of the 
lower classes and man's determination to be self
governing politically and artistically produced a wave 
of public theatre building throughout Europe in the 
latter half of the nineteenth century. Emile Zola's 
Naturalistic Manifesto gave the people their drama, 
put their life on the stage, and by asking for realism, 
posed problems of scenic accommodation which were 
in turn solved by products of industry's technological 
advances. 



As in America, public playhouses were b11ilt as 
private commercial vent11res in the capital and larger 
cities of n1ost European countries, Germany, still 
c11lturally decentralized after the political 11nification 
of 1871, built its theatres thro11ghout the length and 
breadth of the land with p11blic-voted state funds. 

THE GERMAN THEATRE 

Because of a series of tragic theatre fires, wide 
reforms had been written into the continental build
ing codes. Structural steel took the place of wooden 
beams and allowed for the introduction of stage 
machines which made those of the seventeenth cen
tury look like tinker toys. 

The German theatre generally adopted th::! seating 
plan a la Wagner plus balcony for the auditorittm. The 
construction of the stage house and its mechanism was 
dependent 11pon the artistic and esthetic ideals of the 
age. The obvious problem introduced by theatrical 
nat11ralism was that of the scenery which was large, 
three-dimensional and heavy. The sheer bulk of this 
scenery demanded space and mobility within the 
stage house. A naturalistic drama or an opera with 
realistic scenery might call for several scene shifts. 
But breaking the scenery down into small portable 
parts, taking it away, bringing new pieces on and 
assembling them would have consumed too much time 
and labor. How to accomplish the almost instan
taneous scene shift was answered by the German 
architects and technicians by a system we can call 
"the put and take," in which the curtain is lowered, 
the stage and all its scenery are taken away and 
another stage with different scenery is put in its 
place-and the curtain is raised. Time elapsed? 
Twenty seconds. 

There are two ways of accomplishing this. One 
is the revolving stage, the scenic lazy susan. It re
quires an overall stage width and depth considerably 
larger than the opening between stage and auditori11m. 
The revolve is segmented into two, three or more 
wedges, like a sliced pie. The arc of each wedge 
exactly fits the stage opening. Different settings are 
simply revolved into the opening by means of hy
draulic or electro-mechanical drives. This system, 
however, has not proven co1npletely satisfactory, for 
all settings m11st be largely ang11lar in plan, are 
spatially restricting, and it is almost impossible to 
achieve exteriors following interiors or the reverse. 

So, a system which can only be likened to a h11ge 
game of chinese checkers was evolved, in which the 
main stage is seen as a rectangle of given size. This 
rectangle was duplicated on either side of and to the 
rear of the main stage. Wagons, of stage size, were 
ho11sed in these side and rear stages. On these wagons 
the settings were erected and a tall sky-cloth sur
rounding the main stage on three sides masked them 
from the view of the a11dience. When a wagon has to 
be shifted to or fron1 the main stage, the sky-cloth 
is either raised into the flies or rolled up in a corner, 
like a window shade on end, and then lowered or 
rolled back when the shift is complete. Not a few 
pre-war German theatres had the main stage on a 
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large elevator, or combination of elevators, which 
could individually raise the stage to different, interest
ing levels, or, as one 11nit, could raise or lower the 
main stage to side and rear stages located above and 
below the main stage level. It was possible to do a 
performance calling for nine different sets in which 
no stage hand ever touched the scenery. 

MUL Tl-PURPOSE THEATRES 

It is obvious that the auditorium of the modern 
theatre has been affected by Wagner's Bayreuth Opera 
House. It is also obvious that the dictates of natural
ism have shaped the stage and backstage areas. But, 
how can a meeting of stage and auditorium be 
achieved which will produce the utmost versatility 
1-vithin a fixed seating plan? 

Many German theatres have no fixed proscenium. 
Instead, a portal, whose opening is variable and which 
can move to any point within the depth of the stage, 
is 11sed when a frame is desirable. The fixed apron or 
permanent orchestra pit are rare in the modern 
German theatre. This general area is treated as a 
variable which can be manipulated by elevators to 
suit vario11s performance needs. 

In fig11re ( 1) we see the elevators positioned to 
form a deep orchestra pit for Wagner, or Strauss, or 
ballet. In figure ( 2) the elevators are rearranged to 
form a deep orchestra pit, partially covered, which 
allows the vocalist or dancer to get closer to the 
a11dience. Fig11re ( 3) shows the elevators in position 
for chamber opera, while figure ( 4 ) shows the ele
vators raised to form a modified apron stage. 

A few German theatres have mechanically-driven 
accordion sections which can extend the auditorium 
walls and ceiling well into the stage area. The result
ing opening, sn1aller in dimension and farther up
stage than the normal stage opening, is then filled 
by an acoustically suitable surface flown in from the 
flies. The forestage elevators are arranged in position 
(figure 4 ) and the theatre h as been converted 
into a suitable hall for symphonic performances in 
which listener and player share a single room. 

It is generally agreed that a theatre with the 
above stage and f orestage mechanics is the most 
versatile within a fixed seating plan. 

MUL Tl-FORM THEATRE 

In America, the move away from the traditional 
proscenium was initiated in the 'Thirties by the aca
demic and community theatres. The University of 
Washington's Penthouse Theatre, the Cleveland Play
house, Margot Jones' Arena Theatre, the Globe 
Theatre in San Diego, and the Dallas Theatre Center 
are but a few examples of academic and community 
non-proscenium theatres. The off-Broadway move
ment, dating from the early 'Fifties, is just as much a 
reaction to the limitations of proscenium production 
as it is to the economic restrictions which make 
production in Times Square more a financial gamble 
than an intellectual experiment. 

All of the above theatres still represent, albeit non
proscenium, a fixed seating plan and a fixed relation
ship between stage and auditorium, whether apron or 
arena stage. It was only natural that steps would be 
taken to manipulate the stage and the seating plan 
in an effort to reconcile the needs of the traditional 
drama, opera and dance with those of the apron and 
arena. Although no single theatre has been built 
which can house successfully the traditional and 
modern forms of all the theatre arts, several new 
theatres may very well be forerunners of the Total 
Theatre described by Walter Gropius in 1927 : 
. . . I submit that the furidamerital task of the 
modern theatre architect is to create an instrument 
of light and spaciousness so objective and fiexible 
that it belongs to no orie form , but unites the ideals 
of all theatre craft. 

FIGURE 1 

FIGURE 2 

FIGURE 3 

FIGURE 4 

concluded on page fo llowing 
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TWO AMERICAN MUL Tl-FORM THEATRES 

- !~ ✓.i 

~ 
(1) (2) (3) 

(4) (5) 

UNIVERSITY OF MIAMI RING THEATRE ( 19 51) 

A large circular room with a flat floor, the theatre utilizes portable risers for seating banks and elevated stage. By manual 
manipulation, the following audience-stage relationships can be achieved: (1) arena theatre; (2) proscenium theatre (note revolv
ing stage); (3) modified apron theatre; ( 4) Elizabethan "open" stage theatre; (5) lyric theatre for operetta and dance (note small 
orchestra pit-black rectangle-created by removing a section of floor). ( Architects: Little and Manley ) 
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LOEB DRAMA CENTER, HARVARD UNIVERSITY ( 1960) 

Permanent seating banks form the auditorium of this theatre. The first seven rows, standing upon a series of 
elevators, can be raised, lowered and swiveled mechanically to achieve: (1) proscenium theatre with forestage 
elevator forming either a stage apron or a small orchestra pit; (2) apron theatre; (3) modified arena, in 
which the first seven seating rows of (1) have been swiveled into stage house. The stage area is framed by 
an adjustable proscenium opening. ( Hut?h Stubbins, architect; Geor,?e l zenour, theatre engineer ) 
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Faculty Activities 

Works by Hugh Aitken were presented on the 
March 26 program of the Composers' Forum, held 
at New York's Donnell Library Auditorium. His 
Partita, for violin, and Clarinet Quartet received first 
performances there, and his Seven Pieces for Piano 
were performed on the program by Walton Molter 
(1951) . 

Mitchell Andrews made his New York solo recital 
debut on March 4, in Carnegie Recital Hall. In
cluded in his program was the first performance of 
Arthur Harris' Sonata for Piano, written for and 
dedicated to Mr. Andrews. On July 31 , he will ap
pear in solo recital at the Gardner Museum in Boston. 

On May 1, Julius Baker gave the first performance 
of Elie Siegmeister's ( 1935) Concerto, for flute and 
orchestra, with the New York Chamber Symphony, 
in Town Hall. His article, "Flute Playing in the 
United States," appeared in the December 1 issue of 
Woodwind World. With Jean-Pierre Rampal, he has 
recorded "Eighteenth Century Flute Duets" on Wash
ington disc WR 419. 

Gertrud Bamberger's article, "Teaching the Re
corder to Children," appears in the Spring issue of 
the American Recorder Quarterly . 

The Portland (Ore.) Junior Symphony, Jacob 
A vshalomov conductor, gave the premiere of William 
Bergsma's Chameleon Variations, which they had 
commissioned, on April 23 . Galaxy Music has pub
lished his Concerto for Wind Qui11tet. His Music on 
a Quiet Theme has been recorded by the Japan Phil
harmonic Orchestra on Composers Recordings disc 
CRI 131. 

Joseph Bloch has recorded Robert Moevs' Piano 
Sonata on Composers Recordings disc CRI 136. 

Jane Carlson is teaching this summer at the Berkley 
Summer School of Music ( Springvale, Maine) . 

Frederic Cohen, director of Juilliard's Opera Theater, 
who will be on leave of absence during 1960-61 , has 
been appointed visiting Director of the Opera Work
shop at U.C.L.A. for the year. Assisted by Elsa 
Kahl, he will supervise two major productions there. 
On May 27 and 28, he presented Mozart's Magic 
Flitte at the Institute of Music and Dramatic Art of 
the Province of Quebec, in Montreal. Elsa Kahl 
assisted with the production. 

Vernon de Tar was organist for the Bach Festival 
in Bethlehem, Pa., last May. This summer he is 
teaching and lecturing at Church M11sic Conferences 
at Hope College (Mich.) , Syracuse University, 
Colby College (Waterville, Maine) and in Montreat, 
N. C. 
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Irwin and Lillian ( 1934) Freundlich gave the first 
performance of Robert Starer's Fantasia Concertante, 
for piano four-hands, commissioned by and dedicated 
to them, on March 4, at Carnegie Recital Hall. On 
April 1, Mr. Freundlich gave a solo recital in 
Greensboro, N . C., and on April 4 and 5, presented 
four-hands "Recitals with Commentary" with his 
wife at Greensboro College and Duke University. 
Featured on the programs were performances of the 
Starer work. On April 6, Mr. Freundlich conducted 
a Master Class at Duke. From June 20-July 1, he is 
conducting a Piano Workshop at Appalachian State 
Teachers College in Boone, N. C., before returning 
to Bennington, Vt., for his eighth summer session of 
Master Classes, being held July 3-August 14. 

James Friskin gave a lecture-recital for the District 
of Columbia Federation of Music Clubs on March 6. 
He sailed for England after the close of the school 
year for his June 30 recital in Wigmore Hall, London. 

Vittorio Giannini's Fourth Symphony, dedicated to 
Jean Morel, was given its first performance on May 
26, by the Juilliard Orchestra conducted by Mr. 
Morel. His Praeludium and Allegro, for band; 
Sonata, for unaccompanied violin; and Symphony 
No. 1 have been published by G. Ricordi. 

Martha Graham presented a two-week season of 
dance, from April 26-May 8, at New York's Fifty
fo11rth Street Theatre. Included in her programs were 
two new works : Acrobats of God, to a score by 
Carlos Surinach; and Alcestis, to a score by Vivian 
Fine. 

Marcel Grandjany gave a lecture on "The Develop
ment of the Harp Literature from Cabezon to Paul 
Hindemith's Sonata" for students of Eastman School 
of Music, preceding his Kilbourne Hall recital on 
March 8. On March 22, he was soloist in works by 
Handel and Debussy, with the Sacramento Phil
harmonic Orchestra. On April 25, he appeared on 
the "Recital" series of the Canadian Broadcasting 
Corporation's Montreal TV station. Capitol has re
cently released his album, "La Harpe : Classique 
et Moderne," on disc SP 8514. 

Charles Jones returns to the faculty of the Aspen 
Music School this summer. During the Festival 
there, he will moderate two special programs of 
American music, one devoted to works of Peter 
Mennin, the other to Aaron Copland. His Sonatina 
for Violin and Piano and Epiphariy, for speaker and 
four instruments, will be included on the Festival's 
programs. 

The Juilliard String Quartet is currently on a five
month European tour which takes them to over forty 



c1t1es in thirteen countries, including appearances at 
fourteen festivals. By special request of their Euro
pean managers, they are including in the program3 
performances of Elliott Carter's Pulitzer Prize win
ning Second Quartet, whose premiere they gave at 
J uilli:1rd on March 25. Victor has released their re
cordings of Schubert's Quartets No. 12 ("Quartett
satz") and No. 14 ("Death and the Maiden") on 
disc LM 2378 and stereo disc LSC 2378. 

Mine. Rosina Lhevinne is performing a group of 
works for piano four-hands with her former student, 
Brooks Smith (1935), and the Beethoven Violin 
Sonata, Op. 24 ("S;:r~ng") with Eudice Shapiro, at 
the Aspen Musi:.: Festival this summer. 

Jose Limon and his Company have returned to the 
Connecticut College Summer School of Dance to 
teach and perform there on the annual American 
DanL:e Festival. Following the Festival, they will 
leave for a twelve-week tour of Latin America, made 
under the auspices of the State Department-ANTA 
Ct1ltural Exchange Program, the third such tour the 
Company has made. 

Claude Marks is conducting a Heritage Art Tour 
in Italy this summer. 

Madeleine Marshall continues her program of lec
tures on English diction, with appearances in Du
mont, N. J.; Schenectady, N. Y.; Buffalo, N. Y.; 
before the National Catholic Music Educators Con
vention, Detroit; before directors o.f men's glee clubs 
at the Intercollegiate Musical Council seminar; and 
in Houston, Texas, where she has been invited to 
conduct a week-long workshop from June 20-24. On 
May 2, she appeared at the Phoenix Theatre in 
New York as pianist for Angna Enters, mime. 

John Mehegan's Jazz lmprovisatio11 has been pub
lished by Watson-Guptil. He lectured on jazz at the 
MENC Conference held in Atlantic City, March 20. 

George Mester is conducting the ballet orchestra at 
the Festival of Two Worlds in Spoleto, Italy, this 
summer. 

Margaret Pardee gave a viola recital on April 19, 
at Odessa (Tex.) College, preceding a four-day 
violin workshop which she held at the College. 

Vincent Persichetti's Sixth Symphony ( Sympho11y 
for Ba11d) has been recorded by Frederick Fennell 
and the Eastman Symphonic Wind Ensemble on 
Mercury disc 50221 and stereo disc 90221. Elkan
Vogel has published his Jan1es Joyce Songs, Emily 
Dickinson Songs and the song cycle for soprano, 
Harmonium, to texts by Wallace Stevens. 

Louis Persinger has received a citation "for his 
valuable and long service to mt1sic and the art of 
violin playing" from the American String Teachers 
Association. He has been elected a Life Fellow of 
the International Institute of Arts and Letters. 

Bernard Portnoy's article, "The Young Professional 
Clarinetist," appeared in the December 1 issue of 
Woodwind World. 

William Schuman's Violin Concerto, introduced in 
its final revision by Joseph Fuchs and the Juilliard 
Orchestra conducted by Jean Morel, at a Juilliard 
concert on February 19, is being published by Theo-
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dare Presser Company. G. Schirmer, Inc. has issued 
his Choruses from "The Mighty Casey." He is cur
rently finishing his Seventh Symphony, com1nissioned 
by the Boston Symphony which will give its prem
iere next season. His Symphony for Strings has re
ceived numerous performances by orchestras throt1gh
ot1t the country this season, including those of 
New York, Dallas, Cincinnati and Chicago. 

Bella Shumiatcher presented a lecture-demonstration 
on "Theme and Variation Form in Music" on New 
York's TV channel 11, illustrated with performances 
by several of her piano students. 

Students of the late Marcella Sembrich will be 
pleased to learn that Rococo Records has issued a 
recital of her song and aria performances on disc 
R 23. 

Wesley Sontag's Five Tunes for Two Fiddles, with 
piano accompaniment, has been published by Sam 
Fox Publishing Co. · 

Bernard Stambler appeared as Narrator with the 
Teaneck (N.J.) Symphony Orchestra, in a perform
ance of Robert Ward's ( 1946.) Jo11athan and the 
Gingery Snare, with libretto by Mr. Stambler. On 
February 19, he lectured on "Dante, Plato and the 
Active Life" at St. John's College in Annapolis. 

Robert Starer's Ariel, Visions of Isaiah, commis
sioned by the Interracial Fellowship Chorus, was 
given its first performance by that group, under the 
direction of Harold Aks (1949), on May 15, in Town 
Hall. The work has been published by Leeds Music 
Corp., which has also isst1ed his Prelude and Rondo 
Giocoso. His Duo, for violin and viola, has been 
published by Southern· Music, and Galaxy has issued 
his Give Tha11!(s u11to the Lord, for chorus SATB. 
On March 4, the "Composers' One Man Shows" pre
sented a program of his chamber works at Carnegie 
Recital Hall. He has been commissioned by Nora 
Kaye and Herbert Ross to write an evening-long 
ballet based on The Dybbuk for their new Company, 
Ballet~ of Two Worlds. C.B.S. Television commis
sioned him to write the score for Anna Sokolow·s 
new dance, The Story of Esther, which was shown 
on March 13. 

Frederic Wal<lman conducted the Musica Aeterna, 
with Jerome Hines, bass, in an all-Bach program at 
the Grace Rainey Rogers Auditorium of the Metro
politan Museum of Art on February 11. He has re
corded Handel's oratorio, L'Allegro ed I[ Penseroso 
for Decca. 

Hugo Weisgall's one-act opera, The Tenor, has 
been recorded for Westminster by Herbert Gross
mann conducting soloists and members of the Vienna 
State Opera Orchestra on a 2-record set, OPW 1206. 

John Wilson and his Dance Company appeared at 
the New York YMHA on May 14, in a program 
which included premiere performances of his The 
Commuter and The Bronx Zoo Cantata, for both 
of which he composed words, music and chore
ography. On February 27, he appeared with Joyce 
Trisler ( 1957) and her Dance Company at the 
YMHA. His organ score for the play, Everyman 
Today, was presented on March 2, at the Congre
gational Church in Riverhead, N.Y. 

' 
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Mack Harrell, distinguished alumnus and member of the School's 

Voice Faculty for ten years, died on January 29, 1960. Sergius 

Kagen, his fellow alumnus and faculty colleague, here pays tribute 

to a long-time friend and artistic associate. 

Mack Harrell 

by Sergius Kagerz 

Anyone who knew Mack Harrell remembers his 
extraordinary artistic integrity. Being much in de
mand, Mack Harrell performed widely and con
stantly. Yet, he never seemed to find it necessary to 
compromise with his artistic conscience, nor did he 
ever develop any trace of contempt for the public. 
His recital programs were models of exceptional 
quality, no matter where he sang-in a small mid
western town or in New York. He never doubted the 
capacity of any audience to enjoy and appreciate 
great music well performed, and that is what he al
ways gave to his audience. 

He believe<;! in the dignity of his calling and, 
equally, he believed in the dignity of his public. This 
faith could not be shaken by any pressures of the 
managers, the timid music committee chairmen or 
well-meaning "practical" friends. He simply dismissed 
all such "practical" advice and his public loved him 
for it. 

He had the same rare integrity when it came to 
new music. When Mack Harrell sang a new work 
( and I have never known an established singer who 
was so eager and willing to perform new music) he 
did not merely condescend to per£ orm it, as if this 
fact alone amounted to some sort of accolade to the 
composer and relieved the performer of most of his 
responsibility. Mack Harrell felt directly, personally 
responsible for every song he sang, and spent in
numerable hours in preparation. This was the more 
unusual, since he was a wonderful musician and an 
exceptionally good sight reader (he was an accomp
lished violinist before he began to sing) and therefore 
could give, practically at sight, a most creditable and 
authoritative-sounding performance of any new work. 

I had the good fortune of performing some of my 
songs with Mack when they were still in manuscript, 
and thus had the opp9rtunity'·'to see this integrity and 
devotion in a.ction. 

He came to the first rehearsal fully prepared, ex
cept that the songs were not yet memorized. There 
were a few small matters concerning the tempi and 
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the balance which needed a bit of rehearsing, and 
after an hour or two I felt that, for all practical pur
poses, we were ready for a decent performance, pro
vided we had another run-through in a few weeks, 
right before the concert. I knew that at that time he 
was extremely busy, and I did not dare even to hope 
for more rehearsal time. I still reme1nber my in
credulity when he took out his appointment book and 
set up another eight or ten rehearsals at odd times 
between his other engagements. All . in all we spent 
about twenty-five hours preparing ten or twelve songs. 

These rehearsals were a composer's paradise. One 
saw the emergence of one's own image of the music, 
meticulously accurate in every detail, yet at the same 
time being gradually infused with entirely new di
mensions: those of Mack the individual and Mack the 
artist. The shades of inflection, the play of rhythms, 
the dimly-felt implications of the text gradually be
came more and more clarified, characterized and 
projected, until finally each song emerged full of con
viction, individuality and life- and yet in a completely 
accurate reading, even to the last thirty-second note. 
The delight he took in probing, shaping and projecting 
the text and the music was so infectious, that no 
matter how tired I was at the beginning of a rehearsal, 
I always felt stimulated and refreshed afterwards. 

He was a patient and eve11-tempered man, kindly 
and considerate, a helpful colleague who never al
lowed himself the luxury of undisciplined "tempera
ment," no matter how annoying and difficult the sitt1a
tion might have been. 

Like every great artist, Mack was an indefatigable 
worker. He studied all the time, on planes, trains, 
in hotels, between performances, backstage between 
rehearsals. His repertoire was enormous and his 
knowledge of it remarkably thorough and in every 
way complete. 

No one who had the good fortune of hearing him 
sing, and no one who had the privilege of knowing 
him, can ever forget his warm sincerity, his high 
purpose and his love for the art of music. 
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The Bookshelf 
THE CANTATAS OF JOHANN SEBASTIAN BACH. By 
W. Gillies Whittaker. 2 vol. London, Oxford University 
Press, 1959. $26.90. 

It is a pity that a great quantity of choral works of 
J. S. Bach are not generally known. Few of the 220 
cantatas that have survived are at all familiar to 
musicians, and hardly any have received wide popu
larity. Musicians have generally failed to make a 
conscientious study of the cantatas in their entirety . 
and, on the other hand, scholars have offered only 
limited help to the average musician by presenting 
purely historical material about each cantata. This 
publication is therefore a highly welcome companion 
to the musicologists' work in this field. 

W. Gillies Whittaker's analytical guide to the can
tatas should prove extremely helpful to those pre
paring cantatas for public performance, primarily 
because of the practical information contained in his 
work. 

Dr. Whittaker is well equipped to give his own 
views of the ca11tatas, whether we agree with him at 
all times or not. In England, he was a pioneer, 
having devoted hin1self for over thirty years to "true 
performances" ( to use his own words) of all the can
tatas. The mere fact that Dr. Whittaker was re
sponsible for such a comprehensive undertaking means 
that he has a commendable achievement to his name. 
To publish an accumulation of ideas and practical 
knowledge about them calls for even greater praise. 

At no time does the author make any pretense of 
being a Bach scholar. In his preliminary remarks he 
admits that "no fresh knowledge relating to the Can
tatas is revealed . . . historical facts are quarried 
from the authorities quoted" (Forkel, Spitta, 
Schweitzer, Parry, Pirro and Schering). The author's 
death occurred in 1944, before a final draft of the 
work was completed, and since that time many new 
publications have revealed additional information 
regarding the works. Mr. Harold Thomson, an asso
ciate of Whittaker, and the Oxford University Press, 
decided not to change the original material presented, 
for the volumes as they stand now are still vast wells 
of information. 

It must be admitted that to accumulate all these 
references under one cover is a difficult undertaking. 
Those wishing to ref er to original source material, 
however, are at a loss. Reference works should be at 
hand in order to substantiate and coordinate various 
details. One cannot help but compare these volumes 

OUR REVIEWERS: 

with Handel's Dra,natic Oratorios and Masques by 
Winton Dean, issued recently by the same publishers. 
Dean has had a somewhat parallel assignment, but 
being a highly capable scholar has presented his ma
terial in a much more authoritative and methodically 
documented manner than the author of the present 
work. 

Following Terry's example in Bach's Cantata Texts, 
Sacred and Secular, Whittaker divides his work into 
three main sections: Part I, the pre-Leipzig years; 
Part II, Leipzig, 1723-34; Part III, Leipzig, 1735-44. 
Part IV deals entirely with the secular cantatas. For 
each period, the author examines the various aspects 
of the cantatas: borrowed material ( both instrumental 
and vocal); solo cantatas; choral cantatas. Under 
each of these headings, he incorporates a considerable 
amount of valuable information. 

Everyone concerned with the cantatas can be 
assured of interesting and refreshing comments on the 
music in conjunction with the text and the formal 
structure of the cantatas. As an analytical guide 
(2449 musical excerpts) alone, this would be a most 
valuable reference work. In every case, a complete 
analysis is given of the cantata, each recitative and 
aria being treated separately. Along with this, a 
literal translation of the German text is given, pre
serving the original word order. 

A helpful appendix to Part III lists Biblical and 
apocryphal texts. Appendix I, at the end of Volt1me 
II, lists the cantatas alphabetically in German, but 
gives no page references. Although the work leaves 
much to be desired, it still supplies a long-standing 
need for a guide to these greatly neglected master-

• pieces. 
DAVID DRINKWATER 

THE MEMOIRS OF LORENZO DA PONTE. Translated 
by Elisabeth Abbott. Edited and annotated by Arthur Liv
ingston. Preface by Thomas G. Bergin. New York, The 
Orion Press, 1959. $5.00. 

Da Ponte's delightful Men1oirs were first published 
in New York (in Italian) in a series of volumes 
issued between 1823 and 1833. It seems odd that 
their introduction in English should have had to 
wait until 1929, when Miss Abbott's excellent trans
lation first appeared. For if ever there were an 
amusing document, full of interest not only to 
musicians and writers, but to students of Amer
ican history and mores as well, surely Da Ponte's 
miscellany of comments and recollections falls into 
this category. The Merrzoirs have long been con
sidered a minor classic of Italian literature; questions 
of style aside, the American reader can now see 
why. Da Ponte can be described, with some mild
ness, as a salty character, with the kind of wit and 
resource needed by any adventurer; what makes him 
more fascinating than most adventurers is the num-

DAVID DRINKWATER is a member of the music faculty of Rutgers University. 
RICHARD F. GOLDMAN has been commissioned to write a libretto for an opera seria based on a 
seventeenth century French tragedy. 
NORMAN LLOY·D has been making an informal study of the music and writings of Ralph Vaughan Williams. 
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ber of fields he managed to cover. Few other opera 
librettists have managed to do .as much; perhaps that 
is why most opera libretti are so dull and dismal. 
At any rate, Da Ponte had a wide acquaintance with 
life, and a nice feeling for writing about it. 

There is no point whatever in attempting to sum
marize in a short review just what Da Ponte's 
Memoirs are about, except to say that they are about 
Da Ponte and some of the rather interesting people 
he knew: Mozart, Casanova, assorted members of 
various European nobilities, and a selection of usual 
and unusual people in New York and Pennsylvania. 
It is generally suspected that Da Ponte is not always 
quite truthful, but Memoirs are always best read 
as the kind of fiction that will most interest the 
reader and most benefit the writer. Good Memoirs, 
that is. Or Memoirs that can be read with profit 
and enjoyment by people not related by blood or 
marriage to the subject. And these are good 
Me1noirsJ 

The professional musician, or the music student, 
will probably be most immediately interested in 
Da Ponte's accounts of Mozart, Salieri, Martin y 
Soler and other composers. The librettist of Don 
Giovanni had plenty to say about all of them; his 
picture of the opera in Vienna, however colored 
by opinion and prejudice, is still the liveliest one 
we have, and highly to be recommended over the 
stuffy productions of recent "researchers." 

RICHARD F. GOLDMAN 

HEIRS AND REBELS: Letters written to each other and 
occasional writings on music. By Raloh Vaughan Williams 
and Gustav Holst. Ed. by Ursula Vaughan Williams and 
Imogen Holst. 111 pp. London, Oxford University Press. 
1959. $2.60. 

NATIONAL MUSIC. By Ralph Vaughan Williams. 146 
pp. London, Oxford University Press. Re-issue, 1959. 
$3.50. 

National Music is a re-issue of a series of nine lec
tures given by Ralph Vaughan Williams at Bryn Mawr 
College in 1932. Heirs and Rebels is a grab-bag of 
letters between Vaughan Williams and Holst over a 
period of forty years, plus early writings and later 
lectures by Vaughan Williams and lecture notes by 
Holst. Both of these books are intensely English, yet 
they have a certain pertinence for American musi
cians. English music in the early 1900s was in the 
same condition as American music in the 1920s and 
'30s. How familiar to American musicians is this 
plaint of Holst's: "It was understood that if you were 
a good musician you must be a foreigner. And if you 
were a foreign musician it followed that you must be 
a better one than an English one." (p. 50) 

How contemporary is this passage from an article 
on "Conducting," written by Vaughan Williams for 
the 1904 edition of Grove's Dictionary: 

. . . one cannot help believing that there are 
many young English musicians who would be
come very capable conductors if they only had 
the means of learning the art. Conducting can 
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only be learnt at the conductor's desk. On the 
continent there are many small posts at opera
houses and in concert-rooms through which a 
young man can gradually rise to the front rank, 
and obtain a post as Kapellmeister. In England 
there are no such means of learning the art, 
and hardly any appointments to be gained at 
the end. (p. 36) 

The early letters between Vaughan Williams and 
I-Iolst give a sketchy but clear picture of two young 
musicians searching for a way to be themselves in 
tl1eir music. Many of the letters touch on purely per
sonal topics; others discuss how to perform as organist 
and choirmaster (Vaughan Williams to Holst) or the 
advisability of a young composer writing "in the 
style of." 

As ti1ne passes the letters become communications 
between two men who had found their special place 
in music. Comments, always frank, become even 
franker. Here is Holst "Pretending to be a University 
Professor" at Harvard in 1932: 

My idea of composition is to spoil as much 
ms paper as possible. But my pupils here would 
far rather write a thesis on Schoenberg's use of 
the bass clarinet compared with von Webern's; 
or, better still, talk vaguely about the best 
method of introducing the second subject in the 
recapitulation. And some of these boys have 
really studied hard-if not music, anyhow 
books on music. Is this University or is it 
America. 

Heirs and Rebels concludes with Vaughan Williams' 
1957 "Talk on Parry and Stanford," his old teachers. 
He sees the debt that he and many later English 
composers owe to the men whom many considered 
reactionaries. He appreciates Parry's broad-minded
ness: in his old age, Parry took the trouble to listen 
to Schoenberg's Five Orchestral Pieces even though 
he did not like them. With the passage of time 
Vaughan Williams can appreciate Stanford's criticism 
of a slow movement of his string quartet: "All rot, 
me boy," and realize that when he had been with 
Stanford he was "in the presence of a lovable, power
ful and enthralling mind; this helped me more than 
any amot1nt of technical instruction." 

The essays in National Music must not be read as 
scholarly investigations of folk music but as part of a 
conscious journey to find musical roots. They are 
speculative rather than musicological. They tell more 
about Vaughan Williams than about national and folk 
music. He discovered, early in his composing career, 
that the sincere composer writes out of his own back
ground and experiences. He points to Stravinsky as 
a composer who was uprooted. Only in those works 
which are close to Stravinsky's Russian background, 
Les Noces and Sinfonie des Psaumes, does Stravinsky 
become anything other than a "too clever craftsman" 
and his works "the feats of a precocious child." 
Many of Vaughan Williams' theories are open to seri
ot1s questioning. But if these theories led to his 
orchestral works, Job, and the big choral works, 
they served their purpose well. 

NORMAN LLOYD 



Alumni News 
( Note: The year given in the nei,vs items 1-vhich follow indicates 

the last full year of atteridance in the School.) 

1907: 
Wallingford Riegger's seventy-fifth birthday, on 

April 29, occasioned an informal festival of his 
works in New York's concert halls, in honor of the 
event. A special birthday concert, at which seven of 
his compositions were performed, was held on April 
27, at the Caspary Auditorium of the Rockefeller 
Institute, sponsored by the Contemporary Music So
ciety. As an encore to the program, the orchestra 
and audience joined in singing Happy Birthday to the 
composer, who was in the audience. On the same 
evening, the Contemporary Baroque Ensemble paid 
trib11te to him by devoting half their program, given 
in the New School A11ditorium, to his works. 
Earlier in the month, on April 19, he conducted 
the National Orchestral Society in Carnegie Hall, in 
the New York premiere of his Festival Overture. 
On May 15, he appeared as guest conductor in Town 
Hall with the Interracial Festival Chorus and Orches
tra, leading a performance of his Dichotomy. 

The National Association for American Compos
ers and Conductors has honored him with a citation, 
presented at its ann11al awards reception held May 
19, at the Waldorf Astoria Hotel. The presentation 
of awards was preceded by a program of his works. 

1915: 
Howard Hanson has received this year's Hunting

ton Hartford Fo11ndation Award. In making the 
Award, the Foundation cited "the great contributions 
to American music made by Dr. Hanson througho11t 
his career." He is the first m11sician to receive the 
award. His book, Harmo11ic Materials of Modern 
Music, has been published by Appleton-Century
Crofts. On May 13, he received an honorary Doctor 
of M11sic degree from the University of Michigan. 
Mercury Records has released his recordings of 
Bloch's Concerti Grossi, Nos. 1 and 2, on disc 50223 
and stereo disc 90223 , and his own Elegy, on stereo 
disc 90150. He leads the Eastman-Rochester Sym
phony, joined by the Eastman School Chorus in the 
Elegy , on both discs. His Sun1n1er Scapes, for 
orchestra, has been published by Carl Fisher. 

1917: 
Howard Murphy's Music for Study , written with 

Robert A. Melcher, has been p11blished by Prentice
Hall. He spoke on "The Meaning of M11sicianship" 
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at a meeting of the Ontario Music Educators Asso
ciation held April 19, in Toronto. 

1925: 
David Barnett's Ballade, for viola and piano, has 

been published by Oxford University Press. 

1930: 
Daniel Saidenberg conducts the Saidenberg Little 

Symphony in works by Purcell and Boyce on disc 
AS 1003 and stereo disc SAS 1003 of the newly
formed American Society Concerts in the Home 
Recordings, of which he is musical director. On 
March 27, he conducted sixty young members of the 
Junior Club of the Violincello Society in their first 
concert, held in New York's Judson Hall. 

1932: 
Henry Brant's Antiphony I was perfor1ned by the 

New York Philharmonic, Leonard Bernstein and his 
assistants conducting, on March 31 , April 1, 2 and 3. 

1935: 
Rosalyn Tureck's A 11 Introductio11 to the Perf orn1-

ance of Bach, has been published by Oxford Uni
versity Press. 

1938: 
Alexei Haieff's Symphony No. 2 has been recorded 

by the Boston Symphony, Charles Munch conducting, 
on Victor disc LM 2352 and stereo disc LSC 2352. 

1939: 
Eugene List celebrated the twe11ty-fifth anniversary 

of his concert debut with a piano recital in Carnegie 
Hall on March 22. 

Artistic Choral Singing, by Harry Robert Wilson, 
has been published by G . Schirmer. 

1940: 
James de la Fuente dedicated his May 26 J11dson 

Hall violin recital to the memory of his teacher, Albert 
Spalding, for many years a member of the Juilliard 
faculty. 

1941: 
Richard Bales, cond11ctor of the National Gallery 

Orchestra in Washington, D.C., was awarded Co
lumbia University's Alice M. Ditson Award for 
1960. 

' 

1942: 
Norman Delio Joio's Sonata No . 3 has been re
corded by pianist Frank Glazer on Concert Discs 
stereo release 217. Carl Fischer has published his 
Meditation on Ecclesiastes, for string orchestra; 
Listeners, for voice and piano; and O Sing unto the 
Lord, for male chorus (TTBB) and organ. 

Raymond J. Martin, Associate Professor of Music 
and College Organist at Agnes Scott College (De
catur, Ga.), has received a study grant from the 
U.S. Presbyterian Board of Christian Education. He 
will be in residence at Union Theological Seminary 
in New York next year, working toward his Doctor 
of Sacred Music degree. 

1943: 
Francis Madeira has just completed his fifteenth 

season as conductor of the Rhode Island Philharmonic 
Orchestra, in Providence. In addition to its. regular 
concerts, the Orchestra has presented a series of 
educational concerts which to date have been heard 
by over 33 ,000 school children and 10,000 high 
school and college students . 

1945: 
Harriet Carter is currently working toward her 

Doctorate at Columbia Univesity. Under her pro
fessional name, Joanne Carter, she has recorded two 
songs on a 45 rpm disc for Square Records. 

Leonid Hambro is soloist in Bart6k's First Piano 
Concerto and Rhapsody, Op. 1, with the Zimbler 

HAVE YOU GIVEN 

Sinfonietta conducted by Robert Mann (faculty) on 
Bart6k disc 313 . 

Hadassah Sahr, pianist, presented a program of 
contemporary music, including Bernard Wagenaar's 
(faculty) Sonata and Robert Starer's (faculty) Five 
Preludes, in Carnegie Recital Hall on April 2. 

1946: 
Genevieve Kniese Chaudhuri is a member of the 

'cello section of the Houston (Tex.) Symphony. 
Robert Craft shared the podium with Igor Stra

vinsky for a special series of three concerts in Stra
vinsky's honor, presented by Columbia Records in 
Town Hall in December and January. He conducts 
Schoenberg's Five Pieces for Orchestra, Berg's "Alten
berg" Lieder and Webern's Five Movements for 
String Orchestra, on Columbia stereo disc MS 6103. 
Bethany Beardslee ( 19 51) is soprano soloist in the 
Berg. 

Edward B. Marks Music Corporation has published 
Alfred Mayer's Step by Step Accordion Method. 

Robert Ward's opera, He Who Gets Slapped, with 
libretto by Bernard Stambler (faculty) has been 
published by Galaxy Music, which has also issued 
his Prairie Overture, for band; and Arioso and Taran
telle, for viola (or 'cello) and piano. 

1947: 
Samuel Baron and members of the Fine Arts 

Quartet have recorded Mozart's Quartets, for flute 
and strings, K. 285, 285a, 285b and 298, on Con
cert Discs stereo release 215. 

to the ALUMNI SCHOLARSHIP FUND? 

please make checks payab~e to 
Juilliard School of Music 
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Yehudi Wyner's Concert Duo received its first 
performance in Carnegie Recital Hall on March 13, 
by Matthew Raimondi, violinist, and Martin Boykan, 
pianist. The first New York performance of his 
Passover Offering, for flute, clarinet, trombone and 
'cello, was given on April 19 at the B. de Rothschild 
Foundation. 

1948: 

William Diehl, baritone, and Norman Goldblatt 
( 1941), violinist, appeared on "A Program of Ameri
can Music" at the Newark (N.J.) Museum on 
March 6. 

J11illiard alumni who performed at the National 
Gallery of Art this season include Joann Freeman 
and Matthew Kennedy (1950), pianists; and Sophia 
Steffan ( 1957), mezzo-soprano. 

Armando Ghitalla presented the first performance 
of Alvin Lucier's Trumpet Concerto, written for him, 
and the first New York performance of Johann M. 
Molter's (d. 1765) Second Concerto, at his Carnegie 
Recital Hall program on March 27. 

Violinist Sonya Monosoff and harpsichordist Stod
dard Lincoln ( 1952) presented a sonata recital in 
Carnegie Recital Hall on Febr11ary 23. 

Soloists with the New York Philharmonic next sea
son will incl11de violinist Zvl Zeitlin and pianist 
William Masselos (1942). 

1949: 

Margaret Hillis conducted the New York Chamber 
Soloists in a program of Mozart and Hindemith on 
April 27, in the Kaufmann Auditorium of the New 
York YMHA. 

Robert Nagel's Trumpets on Parade, for band, has 
been published by Galaxy Music. 

Milton and Peggy ( 1948) Salkind incl11ded the 
first New York performance of Seymour Shifrin's 
The Modern Temper in their March 9, program of 
music for piano four-hands, at the New York 
YMHA. 

Hunter Wiley, Associate Professor of Instrumental 
Music and Director of Bands at the University of 
Tampa (Fla.) has been named M11sic Cons11ltant to 
the Hillsborough County Ed11cation Department. 

1950: 
Making their Lewisohn Stadi11m debt1ts in New 

York this st1mmer will be pianists David Bar-lllan, 
John Browning (1957) and Frank Renato Pre
mezzi (1959). 

Norn1an Myrvik, tenor, is ct1rrently to11ring in 
Norway, Sweden, Denmark, Germany and France. 

1951: 

The Village Civic Symphony, which makes its 
home in New York's Greenwich Village, gave the 
first performance of Theodore Newman's ( 1960) 
Hy,nn for Stririgs on April 6, under the direction of 
its founder and conductor, Norman Masonson. 

Russell Oberlin, countertenor, will sing what is 
probably the first modern performance in the origi
nal voice range, of Handel's Ombra Cara, with the 
BBC Syn1phony Orchestra in London's Albert Hall 
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on J11ly 30. While in England, he will also appear 
on the BBC and will give concerts and lectures at 
the Dartington Summer Festival. He is touring 
England, France and Italy this summer as a guest 
artist with the New York Pro Musica's production 
of The Play of Daniel. 

Hall Overton's Quartet No. 2 has been recorded 
by the Beaux-Arts String Q11artet on Composers 
Recordings disc CRI 126. 

Leontyne Price will make her Metropolitan Opera 
debut next season as Leonora in IL Trovatore. She 
has been invited by Herbert von Karajan to per
£ orm the role in July for the opening of the new 
Salzburg Festival Theatre. Her La Scala debut, as 
Aida, this spring, was followed by appearances with 
the Vienna Philharmonic, at the Salzburg Festival, 
and with the Vienna State Opera, with which she is 
completing her third season. Next fall she will 
appear with the San Francisco Opera in Madame 
Butterfiy. With David Garvey ( 1948), pianist, she 
has recorded "A Program of Song" on Victor disc 
LM 2279 and stereo disc LSC 2279. 

Michael Rabin, violinist, performs "Kreisler Favor
ites" on Capitol disc P 8510 and stereo disc SP 8510. 

1952: 
The University Choir and Chamber Choir of 

Sot1thern Illinois University, cond11cted by Robert S. 
Hines, presented a program of "Music by Living 
American Composers" on April 10, at the University. 
Included were works by Vincent Persichetti (faculty), 
William Schuman, Norman Delio Joio ( 1942) and 
Howard Hanson ( 1915). 

1953: 

Joseph Liebling was musical director and pianist 
for the revival of Marc Blitzstein's opera, No for an 
Answer, given April 18 and 25 at the Composers' 
Showcase in New York. 

Jeanette Scovotti, soprano, is a member of the 
Santa Fe Opera Company. 

Elyakum Shapira has been named an assistant con
d11ctor of the New York Philharmonic for the 1960-61 
season. 

James Sutcliffe's Gymnopedie has been recorded 
by the Eastman-Rochester Symphony, Howard Han
son (1915) conducting, on Mercury disc MG 50053. 
His Elegy for Wirid Orchestra was performed by the 
Pittsburgh Wind Symphony conducted by Robert 
Boudreau ( 1950) on June 14. Lawson-Gould has 
published his Christmas carol, So We Now Carolling. 

1954: 
Louis Calabro's Sonatina, for piano, has been pub

lished by Elkan-Vogel. 

1955: 

Sarah Dubin has been engaged as first soprano 
soloist at the Berlin Komische Oper. 

John Koch's song, 0 My Litve Is Like a Red, Red 
Rose (Robert Burns) has been published by Orchesis 
Publications. 

Mary MacKenzie, mezzo-soprano, is the winner of 
the Metropolitan Opera auditions. She will appear 
next season with the Metropolitan Opera Company. 

• 

Betty Sawyer's Spring Serenade, for soprano, flute, 
oboe, 'cello and piano, received its premiere on 
April 10, in the "Music in Our Time" series at the 
New York YMHA. 

1956: 
Kevin Carlise and his Dance Company appeared 

at the New York YMHA on March 6, presenting 
three of his new works: .Jazz Andante, Joy of 
Dancing and And . ... 

Lynn Rasmussen has received a contract as lead
ing soprano at the Beel Stadtheatre, Switzerland. 

1957: 
John Canarina is conducting tfle Seventh Army 

Symphony Orchestra in Germany. The Orchestra 
plays three or four concerts a week, travelling 
throughout West Germany and to other parts of 
Europe. In February, they presented a series of 
concerts in Berlin, including in the programs William 
Schuman's Judith. Programs for their spring tour of 
France and Italy included Vittorio Giannini's (fac
ulty) Prelude and Fitgue for String Orchestra. 

William Cooper, Junior High School Band Di
rector in Edinburg Tex, performed Mozart's Piano 
Concerto, K. 466, with the Valley Civic Orchestra 
on April 26, at the dedication of the new Civic 
Auditorium in MacAllen, Tex. 

Abraham Kaplan appeared with his chorus, the 
Camerata Singers, as guest conductor of the Gold
man Band, on June 25 and 26. 

Robert Mandell conducted the Ars Nova Orchestra 
in its Carnegie Hall concert on April 18. 

Edna Marie Natkin is teaching music theory at 
the Carmel (Calif.) branch of the San Francisco 
Conservatory of Music. 

Joseph Schwartz has been appointed Assistant Pro
fessor of Piano at Oberlin Conservatory for next 
year. 

Ford Foundation grants, to sponsor composers-in
residence for twelve school systems throughout the 
country, have been made to Juilliard alumni Michael 
White, who held a similar grant last year, Amarillo, 
Tex.; Peter Schickele ( 1960), Los Angeles, Calif.; 
and Theodore S. Newman (1960), Tulsa Okla. 

1958: 
Mary Freeman Blankstein, violinist, received the 

Premier Prix from the Brussels Conservatoire in the 
Concours of 1959. 

James Johnson and Kathryn Simpson performed 
Spencer Norton's Partita, for two pianos and orches
tra, with the Minneapolis Symhony Orchestra, Antal 
Dorati conducting, on April 10. 

Chung Choo Oh, pianist, appeared in Carnegie 
Recital Hall on March 12. 

1959: 
Stefan Bauer-Mengelberg, who has been an assist

ant conductor of the New York Philharmonic this 
year, has been appointed conductor of the St. Louis 
Philharmonic Orchestra for the 1960-61 season. 

Dobbs Franks has been named musical director 
and accompanist of the National Grass Roots Opera 
Company. 
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Raymond T. Jackson, pianist and director of music 
at Trinity Lutheran Church in Tenafly, N.J., has 
received a fellowship for advanced study from the 
Howard Foundation at Brown University. 

William Shores, baritone, made his debut in Carne
gie Recital Hall on March 6. 

1960: 
Juilliard Alumni who have received Fulbright 

scholarships for study in Europe include Regis Benoit, 
to study piano in France; Lorna Da Costa, organ in 
Frankfurt, Germany; John Koch ( 1955), composi
tion in Paris, France; Marian Krajewski, voice in 
Vienna, Austria; Frank Renato Premezzi ( 19 59), 
piano in Rome, Italy; Katherine Schenerlein, piano 
in Munich, Germany; Allan Schiller, violin in Brus
sels, Belgium; and William Whitesides, voice in 
Cologne, Germany. 

Jonathan Sack, pianist, has received the Young 
Artist Award of the New York YMHA. He will 
appear in recital at the Y's Kaufmann Auditorium 
on December 4. 

The Swarthmore Singers of Swarthmore College 
gave the premiere performance of Peter Schickele's 
The Canticle of the Sun, written for them, on April 
23. He is a 1957 graduate of the College. 

Obituaries 

Emily Boekell, a member of the Preparatory Di
vision piano faculty, since 1929, died on December 
15. 

Joseph Bonime, a member of the class of 1917, 
died on November 8. A pianist and composer, he 
began his career as an accompanist, playing for 
Mischa Elman and Eugene Y saye among others. He 
was long active as a conductor and arranger for 
radio, having been associated with WJZ and later 
with CBS. From 1930-1958, he was a member of 
the radio department of the McCann-Erikson adver
tising agency. 

John Fiasca, a member of the class of 1946, died 
of a heart attack on May 14, while touring in Japan 
with the Boston Symphony Orchestra, of which he 
was a member of the viola section. 

Joseph Golden, a member of the class of 1949, 
died on April 4. Formerly a member of the horn 
sections of the Houston Symphony and the Minne
apolis Symphony, he had joined the New York Phil
harmonic j11st prior to its European tour last summer. 

Blanche Salomon Shields, a member of the class 
of 1928, died on May 16. She had been for many 
years a piano teacher in New York, and appeared 
frequently in recital. 

Vincent P. Tramontana, a member of the class 
of 1950, was killed on Febr11ary 25 in the crash of 
an airplane carrying a group of Navy Band members 
to Rio de Janeiro. He had been a member of the 
Navy Band for ten years. 



CHARLES WENDT 

Mme. Lhevinne acknowledging the applause of the 

Juilliard Orchestra after receiving the School's birth-
day citation. 

IMPACT 

Mme. Lhevinne, with students and former students at the 

birthday party given in her honor by her friend and former 
siudent, Mrs. J. N. Heed. 

Rosina Lhevinne- Eightieth Birthday Celebration 

March 28, 1960 

On Tuesday, March 29, Rosina Lhevinne cele
brated her eightieth birthday. And on Monday, 
March 28, Juilliard School of Music gave a birth
day party for this distinguished faculty member. But 
this was an unusual party, for the gift offered for 
the occasion was Mme. Lhevinne's own performance, 
rvith me1nbers of the Juilliard Orchestra and their 
conductor, Jean Morel, of Mozart's Concerto in C 
major, K. 467. 

The perforn1ance was given iri the School's Con
cert Hall to a standing-room-only audience which 
paid tribute to the performer and her performance 
with a standing ovation. 

But the guest of honor lVas not allowed to leave 
the platform without receiving a gift in return. Fol
lowing the performance, President William Schuman 
joined Mme. Lhevinne on stage to present the 
School's birthday gift to her sayi11g, in part: 

Thank you, Rosina, for this marvelous present 
you've given us on the eve of your birthday. 
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I feel today that this occasion is 100% joyous, 
and no speech could possibly add to that joy. So 
there will be no speech. I do want to say just this: 
that every member of this audience-your colleagues, 
your pupils, and many of your other friends and 
admirers, Maestro Morel, and our wonderful stt1dents 
-will never forget this day. We will cherish it al
ways. 

But, Rosina, I think that we're being a little selfish. 
We want to make quite sure that you remember 
it. With all the music that goes on here, we never
theless, when we're with musicians, like to say that 
we're an academic institution; and when we're with 
the academicians, we tell them that we're musicians. 
But today we're going to be a little of both-we're 
going to give you a diploma. 

I'd like to read this diploma, because it's not our 
usual form of diploma. We don't give honorary de
grees-everybody gets honorary degrees and they 
wouldn't be good enough for you. And we didn't 
know exactly what you would be majoring in-but 
we have said the following: 

• 

Juilliard School of Music 

citation to 

ROSINA LHEVINNE 

on the occasion of her eightieth birthday 

in recognition of her outstanding contribution as a member 
of the faculty of this school for thirty-five years and to mark 

her distinguished achievements as inspired artist and teacher, in 
which capacities she has enriched the musical life of her adopted country. 

In Witness Whereof, we have caused this citation to be signed by the President and the 
Dean of the Juilliard School of Music and our corporate seal to be hereunto affixed and 
attested by the secretary, in the City of New York, on the twenty-ninth day of March, in the 
year of our Lord, one thousand nine hundred and sixty. 

Accepti11g the citation, Mme. Lheviruie replied: 
Of course, there are no words that could express 

my gratitude to you and to Mark Schubart for this 
citation and for the touching thoughtfulness with 
which you arranged this celebration. You knew 
probably that nothing would give me more pleasure 

' 

than to play for you, and especially under the baton 
of my dear friend and distinguished colleague, Jean 
Morel. I certainly am grateful to him and to the 
members · of the orchestra. 

My heart is so full that words could not express 
n1y feelings; but I would like to tell you how end
lessly grateful I am to Almighty God, that He gives 
me the joy to celebrate my eightieth birthday and al
lows me to play for you. I hope and pray that I will 
be able to continue to work, to teach, and to share 
with all of you, my dear young people, Mr. Lhe
vinne's and my experience in music and in life. 

Ari infor,nal receptio11 in Mnie. Lhevi11ne's honor 
was held followi11g the co11cert. 

IMPACT 

WESTERN UNION 

Telegram 

NBHO33 LONG PD - AR NEW YORK NY 
28 1006AME 
-MME ROSINA LHEVINNE, CARE 
WILLIAM SCHUMAN, 
-JUILLIARD SCHOOL OF MUSIC 
-120 CLAREMONT AVE 

-MAYOR WAGNER HAS ASKED ME TO 
EXTEND HIS CONGRATULATIONS AND 
THOSE OF THE PEOPLE OF THE CITY OF 
NEW YORK TO YOU ON YOUR 80th 
BIRTHDAY AND TO EXTEND EVERY GOOD 
WISH FOR YOUR CONTINUED 
CONTRIBUTION TO MUSIC. MAY YOU 
EXERT ARTISTIC INFLUENCE ON MANY 
MORE YOUNG MUSICIANS AND REMAIN 
A CREDIT TO THE CULTURAL LIFE OF 
NEW YORK. 

RICHARD C PATTERSON JR 
COMMISSIONER DEPARTMENT OF 
COMMERCE AND PUBLIC EVENTS 

' President William Schuman presenting the School's birthday 
citation to Mme. Lhevinne. 
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Opening scene , which Hary Janos recounts his adventures the Napoleonic Wars. 

Kodcily's ''Hciry Jcinos'' 

March 18, 19, 20 

First staged performances in the United States 

presented by the Juilliard Opera Theater 

Count Eberlastin, escort to Princess Marie Louise and 
her ladies, outwits the Russian border 

Left, Princess 

field of battle . 

Marie Louise 

Right, 

Ilka , 

Eberlastin 

and his 

Count 

guard. 

country sweetheart, vying fo r Janos' 

finds himself outclassed by Janos. 
attention. Middl:3 , Napoleon 

Janos celebrates 

at a festive royal 

his engageme:it 

dinner. 
to 

PHOTOS BY IMPACT 

Princess Marie Louise 



Alumni Here and There 
Letter to the Editor 

Alunirius Merle I. Kelly vvrites of liis ex1Jerie11ces 
as a niissioriary of niusic i11 Japa11. His letter arrived 
here in, early J u11e. 

In a few days the Bosto11 Syn1phony will leave 
Japan after giving twenty-two concerts on its tour 
of this country. Everywhere it l1as gone, the fine 
response has been overwhelming. It is wonderful 
that an1idst all of the anti-U.S.-Japan Treaty demon
strations that are going on at this ti111e, that the 
U.S. saw fit to send its finest ambassadors of good 
will. Their influence will be felt for years to come. 

It was wonderft1l to have a chance to hear the 
orchestra wl1e11 they played in Nagoya. There were 
111any however that were unable to get even standing 
room tickets. 

Ar1nando Ghitalla (Juilliard 1948) spent the day 
with us and it was good to mention Juilliard class
mates that neither of us had thought of for several 
years. Kinjo Gakuin ( the Presbyterian-related girl's 
school where I teach music) invited "Mundy" to 
n1ake a tape recorded interview which was played 
in a broadcast to the entire student body of more 
than 5,000 girls. 

Enclosed is the photo that you asked for. Mr. A. 
Menjo has been teaching n1usic for seventeen years 
at Kinjo and for the past five years has been de
veloping the orchestra program in the J t1nior and 
Senior High School department. We now have two 
orchestras of about thirty members each. At present, 
I am helping to develop an orchestra at Kinjo Col
lege. Also, each morning before school, at 7:30 a.m., 
over forty wide-awake seventh graders are learning 
to play various wind instrt1ments. 

In addition to my teaching and going with other 
n1issionaries, helping with the mt1sic at evangelistic 
n1eetings, I'n1 playing first horn with the Nagoya 
NHK (radio-TV) on its weekly symphonic radio 
program broadcast to the whole nation. So you see 
that the life of a missionary is varied indeed. 

On the Easter weekend two years ago, I accon1-
panied two evangelistic 1nissionaries to a small island 
just south of Shikoku Isla11d. I was amazed to learn 

L. to r.: Mr. A. Menjo, Armando Ghitalla and 
Merle Kelly. 

fron1 the old people on the island that we were the 
first foreigners ever to visit their island. Only 3 70 
people live on the island. No electricity and all 
the water has to be boiled. Very few vegetables and 
fruit. The doctor comes once a year. Such is the 
scene-but you should have heard those children 
( and their parents too) who crowded into the school 
roon1 sing the first part of Handel's Hallelt1jah 
Chorus . They were hearing of Jesus' Universal Love. 

We had to leave the island when one of the 
storms that comes at that time of year started. By 
small fishing boat with the waves going over the top 
of the boat, we made the three-hour dash back to the 
mainland. Thrilling and exciting to say the least. 
Ah yes-missionary life is varied indeed! 

I wonder if you could put a question in The 
Juilliard Review sometime asking for other alumni 
who have gone into the field of Christian music 
in its many facets. For instance, Esther Metz ( 1950), 
who sang with the Shaw Chorale for several years, 
is now in Mendon, Mass., the wife of a Baptist 
minister. Dick Foulkes ( 1950) went from Jt1illiard 
to Fuller Seminary and on to Costa Rica where he 
teaches in the seminary of the Latin American 
Mission. He also gives regular concerts (piano). 

I'm grateful for your interest in Japan and will 
later write of other music activities here. 

MERLE I. KELLY (1947) 
M issio,iary (Music Education) 

Presbyteria11 Church in the U.S. 

Left, alumnus Michel Bloch, with Jerry Lukowicz of Poland, at the Chopin Competition in 
Warsaw. Right, dance alumna Jerry Bywaters with Ruth St. Denis. 

• 

• 

Alumni Association 
The Alumni Association closed its year's activities 

on Tuesday, May 24, with its annual dinner and 
concert in honor of the graduating class. One of 
the most successful parties the Association has given 
in recent years, the dinner was marked by a record 
attendance. Alt1mni President Alton Jones welcomed 
the gradt1ates into the Association, introdt1cing them, 
the newest members, to the returning alumni, 
faculty members and members of the School's ad
ministration who attended the dinner. 

In a departure from the custom of previous years, 
the dinner was served to the guests by Mrs. Ella 
Morris and her Cafeteria staff. Attractive table 
decorations and gracious service added to the festiv
ity of the occasion, providing a pleasant background 
for the ret1nions of old friends, alt1mni and faculty, 
and the celebration of the gradt1ates' successful com
pletion of their Juilliard studies. Many of the tables 
were reserved by members of the major faculty, who 
were joined by their graduating students and alumni 
who had returned to share in the pleasure of the 

• occasion. 
Following the dinner, the Association presented its 

annual concert in the School's Recital Hall. As in 
the past, the concert featured performances by the 
current Alumni Scholars. 

The first half of the program was devoted to 
choral works conducted by Na than Carter. An 

Honors Graduates 
assistant conductor of the Juilliard Chorus, Carter, 
who has been studying at the School with Frederick 
Prausnitz, received his M.S. degree at the Commence
ment exercises held on May 27. He is returning to 
the School for the 1960-61 academic year to continue 
his duties with the Chorus. His program included 
three a cappella works by Victoria: Estate fortes in 
hello, Ave Maria and O Magnum Mysterium, sung 
by a twenty-five voice chorus assembled by him 
from the School's student body. The chorus was 
joined by a student orchestra and soloists alumna 
Shirley Verrett-Carter, alto, and students James Jus
tice, tenor and David Wingate, bass, for the con
cluding work, Handel's Utrecht Jubilate. 

The second half of the program was presented by 
Allan Schiller, violinist. A student of Oscar Shum
sky, Schiller had previously studied with Alumni 
Treasurer Louise Behrend and Louis Persinger. He 
has been awarded a Fulbright Scholarship for study 
in Brussels next year. Accompanied by Stephen 
Manes, he performed Bach's Sonata in E Major, 
Schubert's Ro11deau Brillia11t, Op. 70, and Saint
Saens' Caprice, Op. 52. 

A capacity a11dience warmly applauded both per
formers who provided an evening of music-making 
of which the Alumni Association, as the donor of 
the scholarships which provided a year of study for 
these young musicians can be justly prot1d. 

' ~ •• r • • - • .. • : • 
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Now Available 

Presser's new DESCR.IPTIVE 
OPERA CATALOG 

a valuable source compendium for works in the field of 

OPERA • OPERETTA • ORATORIO • CHAMBER OPERA 

Con1prehe11sive inforniation is given regarcling casting, orchestration, language, and staging 

Some of the composers whose works are among those offered in this new catalog: 

------SINCE 1883 

DELIBES• FRANCK• HAHN• HARSANYI • IBERT • I{UPFERMAN 

MASSENET• MILHAUD •OFFENBACH• PIERRE-PETIT• POULENC 

RATNER• ROSENTHAL• THOMSON• VERNON• WEILL• WEISGALL 

Opera Conipanies, Workshop Groups, University and Public Libraries, Conservatories of 
Music, etc., will find this catalog particularly helpful in locating fresh , excellent 1naterial 

for perfor,nance or study. 

For a FREE copy of Presser's new DESCRIPTIVE OPERA CATALOG write direct to: 

THEODORE PRESSER COMPANY 
Bryn Mawr, Pennsylvania 

. , ·- -- .. ,· : . 
. - . . . 



CONTEMPORARY STAGE WORKS OF SHORT DURATION 

vocal scores on sale-full scores and parts on rental duration 
in minutes 

DOMINICK ARGENTO THE BOOR, Opera Bt1ffa (6.00) .. ...................................................................... 55 

SEYMOUR BARAB A GAME OF CHANCE, Comic Opera (4.50).............................................. 35 

BELA BARTOK BLUEBEARD'S CASTLE (ger., ht1ng.) (english text on application) (7.50) 66 

ARTHUR BENJAMIN THE DEVIL TAKE HER, One Act and Prologue (3.75)...................... ...... 60 
PRIMA DONNA, Comic Opera in One Act and a Prologue (10.00).......... 60 

BENJAMIN BRITTEN THE LITTLE SWEEP (Act III of "Let's Make an Opera") (5.00) ............ 40 

ALFREDO CASELLA LA FAVOLA DI ORFEO (italian) (english text on application) (6.00) .. .. 

CARLISLE FLOYD SLOW DUSK, Musical Drama ( 4.50) .... .......................................................... 40 

BOHUSLAV MARTINU COMEDY ON THE BRIDGE, Comic Opera (german, english) (7.50).... 35 
WHAT MEN LIVE BY, Opera-Pastoral (german, english) (4.50) ............ 40 

DOUGLAS MOORE THE DEVIL AND DANIEL WEBSTER, Folk Opera (5.00) ...................... 60 

IGOR STRAVINSKY MAVRA, Comic Opera (german, french, english) (7.50)................... ......... 25 
OEDIPUS REX, Opera-Oratorio (latin) (7.50) .............................................. 50 
LE ROSSIGNOL, Lyric Tale (ger., rus., fr.) (7.50)............................. ......... 50 

vocal scores, full scores and parts on rental 

SEYMOUR BARAB CHANTICLEER, Comic Opera ..................... :........ ... ........ ......... ........ ....... ....... 40 
THE MALETROIT DOOR, Chamber Opera....................................... ........... 35 
THE RAJAH'S RUBY, Comic Opera............................... ..................... .......... 45 
REBA, One Act Play with Music.................................................. .................... 45 

HENRY BARRAUD LA FARCE DE MAITRE PATHELIN, Comic Opera (french only)........ 40 

CARDON BURNHAM NITECAP, Comic Opera.......... .......................................................................... 3 0 

WILLIAM c. BYRD, •JR. THE SCANDAL AT MULFORD INN, Comic Opera.... ............ ..... ............. 35 

ALLAN DAVIS THE ORDEAL OF OSBERT, Comic Opera.............. ........ .................. ............ 40 
THE SAILING OF THE NANCY BELL, Comic Nautical Curtain-raiser 25 

ERNST KRENEK THE BELL TOWER ( german, english) . .. .. . . .. . .. .. .. . . . .. . . .. .. . . . . . .. .. . .. . .. .. . .. .. .. .. .. . .. 5 6 

BENJAMIN LEES THE ORACLE, Mt1sic Drama ........ .............. ...... .. .......... ............. ..................... 60 

MARVIN DAVID LEVY ESCORIAL, Lyric Drama..... ............... .............................................................. 52 
SOTO BA KO MACHI ("The Dead Sot1l of Komachi"), Opera-Ballet.......... 30 
THE TOWER, Comic Opera......................... ..... ....... ....................................... 60 

BOHUSLA V MARTINU THE MARRIAGE, Con1ic Opera ( german, english) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 7 5 

LOWNDES MAURY THE CELEBRATION, Comic Opera................................... .. ..................... .... 30 

LOUIS MENNINI THE ROPE ········· ·· ····················· ······ ·································································· 45 

NED ROREM THE ROBBERS, Melodrama............................................................................ 28 

VALDO SCIAMMARELLA MARIANITA LIMENA, Chamber Opera (spanish only) .................... ... ..... 45 

BOB WILEY THE JOINER (Seven Stages of Modern Man) , Musical Comedy-Review.... 75 

WINFRIED WOLF HAPPY ENDING ("Das gltickliche Ende), Comic Opera (german only) 75 

NOTE: All works in English unless otherwise stated. 

For performance information, rental, etc., write: 

B O O S E Y and H A W K E S 
Opera Dept. • 30 West 57 Street • New Y k 19 N Y or , • . 

I, 

RICORDI Presents 
' 

Piano-Vocal Scores For 

Important New Operas 
Ghedini, L'IPOCRITA FEI~ICE (It.) ................................... ........................... .................... 7.50 
Malipiero, DONNA URRACA (It.) .................................................................................... 5.00 
Menotti MARIA GOLOVIN ..... · , .................•.•. •............ . ..........•... ... .....•• •••• ...•.•.•...••.••••.••.•••.•. 10 prep. 
Menotti, THE UNICORN, THE GORGON, AND THE MANTICORE (E.) .............. 7.50 
Pizzetti, ASSASSINIO NELLA CATTEDRALE (It.) ...................................................... 15.00 
Poulenc, DIALOGUES OF THE CARMELITES (Fr. E.) (J. Machlis) ........................ 12.00 
Poulenc, LA VOIX HUMAINE (Fr.) ................................................................................ 9.00 
Rossellini, LA GUERRA (It.) ................................. ................... .......................... .. .............. 5.00 
Rossellini, IL VORTICE (It.) ............................................................................................. . 12.00 
Rota, IL CAPPELLO DI PAGLIA DI FIRENZE (It.) ............. ·....................................... 20.00 
Sauget, LES CAPRICES DE MARIANNE (Fr.) .............................................................. 12.00 

The following vocal scores of standard operas are again available. 
· Several listed have, as well, new English translations. 

Bellini, IL PIRATA (It.) ............................................ ~ ........................................................ . 
Cherubini, MEDEA (It.) ....................................................... ... ........ ..... ................. .. ... ........ . 
De Cavalieri, RAPPRESENTAZIONE DI ANIM,<\ E CORPO (It.) ............................ .. 
Donizetti, ANNA BOLEN A (It.) ............................................................. ................... cloth 
Donizetti, IL CAMP ANELLO (It.) .................. .... ... ............................ ................. .... .. cloth 
Donizetti, RITA (It. E·.) (G. & P. Mead) ......................................................................... . 
Gomes, IL GU ARANY (It.) ............................................................................................... . 
Gomes, MARIA TUDOR (It.) ........................................................................................... . 
Gomes, SAL V ATOR ROSA (It.) ....................................................................................... . 
Gomes,- LO SCHIAVO (It.) .... .... ..... ........ ......................................... ... ...... ..... ................. .. . 
Mozart, LA FINTA SEMPLICE (It. Ger.) ...................................................... .......... cloth 
Puccini, MADAME BUTTERFLY (It. E.) (R. & T. Martin) ................................ cloth 
Puccini, TOSCA (It. E.) (J. Machlis) ........................................................................ cloth 
Rossini, IL CONTE ORY (It.) ..................... ..... ......................... ......... ... ................. .... cloth 
Rossini, L'ITALIANA IN ALGERI (It.) .............. ........ ............................................ cloth 
Rossini, IL SIGNOR BRUSCHINO (It.) ........ ...................... ....... .......... ....... ....... ....... cloth 
Verdi, A TT ILA (It.) ........ ............................................................................................ cloth 
Verdi, IL FINTO STANISLAO (It.) .......................................................................... cloth 
Verdi, GIOVANNA D'ARCO (It.) ............................................................................ cloth 

.. Verdi, MACBETH (It.) .................................................. _ ... ..... ....... ... ........... .. ............. .. cloth 
Verdi, I MASNADIERI (It.) .............. .. .................................................... _. .......................... . 
Verdi, OBERTO, CONTE DI SAN BONIFACIO- (It.) .................. . : .............................. .. 

Write for a complete catalogue of vocal scores 
. 

G. RICORDI &. CO. 

15.00 
15.00 
5.00 

17.50 
10.00 

7.50 
12.00 
12.00 
14.00 
12.00 
12.00 
12.00 

6.00 
10.00 
10.00 

7.50 
10.00 
12.00 
12.00 
12.00 
10.00 
12.00 

G. RICORDI & CO. G. RICORDI (LTD.) CANADA 
16 West 61st Street 380 Victoria Street 
New York 23, New York Toronto 2B, Canada 
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l\1 .0DERN u~ 
The Princeton Seminar in 
Advanced Musical Studies 

A SPECIAL ISSUE OF THE MUSICAL QUARTEf ~~·t" 

Princeton University with the enlightened help of the Fromm 
Foundation last summer organized a Seminar in Advanced 

I 

Musical Studies. The Mttsical Quarterly is proudly reaffirming 
its own traditions of furthet;ing musical thought by publishing 
the main papers of the Semin~r. Many, like ourselves, are 
concerned by the developments in music, knocking on the 
doors of a new world without finding the handle that would 
gain them admittance. We believe that these papers offer 
guidance and enlightenment and that they make for profit~ 

able reading. From 'the Editorial by Pattl Henry Lang 

ContPnts 
• 

The Princeton Seminar-Its Purpose and Promise ........ Paul Fromm 

Problems and Issues Facing the Composer Today .. .... Roger Sessions 

Analysis Today ... ....... .... .... .. .. .. ... ... ........ .... .......... .... Edward T. Cone 

Shop Talk by an American Composer ............ ....... ...... Elliott Carter 

Notes on A Piece for Tape Recorder ........ ,.Vladimir Ussachevsky 

Pv ~ -~,....: ',)ncl l.in1its of Serial Techniques ......... . ........ Ernst.:Krenek . . 

mposition ........................................ Allen Forte 
. ' 

• 
~ Compositional Determinants 

' Milton Babbitt 
ner copy 

MER 
Nevr v.o,'·i 17 ... N. Y. 
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THIRTEENTH 

AMERICAN 

DANCE FESTIVAL 

,., 

8:30 p. m. Thursday 

August 18, 1960 

FRANK LOOMIS PALMER AUDITORIUM 
CONNECTICUT COLLEGE, NEW LONDON, 
C O N N E C T I C U T .. A U G U S T I 8, 19., 20, 21, 1960 
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THIRTEENTH 

AMERICAN 

• 

DANCE FESTIVAL 
,. 

8:30 p. m. Friday 

August 19, 1960 

' 

FRANK LOOMIS PALMER AUDITORIUM 
CONNECTICUT COLLEGE, NEW LONDON, 
CONN EC TI CUT .. A U G U ST I 8

1 
19, 20, 21, 1960 



462 BOYLSTON ST. 

leotards 
tights 
and 
skirts 

BOSTON 

JORDAN COLLEGE OF 1\1:USIC 

Butler U·nive1·sity, Indianapolis, Ind. 

B.A. with a major in Dance 
B.F.A. with optional major 
and two minors elected from 

Dance 

Drama 

Art and/or Music 

For information regarding admission, 
requirements, curricula, housing, etc. 

Write 

J. K. Ehlert, Dean of the College 

JUILLIARD 

SCHOOL OF MUSIC 

William Schuman, President 

DANCE DEP ARTl\'IENT 

Entrance Examinations: Sept.13-20, 1960 

Registration: Sept. 23-26, 1960 

DANCE FACULTY 

Martha Hill, Director 

Margaret Craske 
1\f artha Graham 

Louis Horst 
Ann Hutchinson 

Jose Limon 
Anthony Tudor 

also 

Alf redo Corvino 
Els Grelinger 
June Dunbar 

Mary Hinkson 
Lucas Hoving 
Betty Jones 

Fiorella Manuel 
Helen McGehee 

Jack Moore 
Bertram Ross 

· Murial Topaz 
Ethel ,vinter 

For furtlier information write to: 

Juilliard School of Music 
120 Claremont Ave. New York 27, N. Y. 

' 

Connecticut College presents ••. 

, The Thirteenth American Dance Festival - Aug. 18, 19, 20, 21, 1960 

JOSE LIMON AND DANCE COMPANY 

SIMON SADOFF, Musical Director 

PAULINE KONER, Guest Artist 

with 

BETTY JONES 
LUCY VENABLE 
HARLAN McCALLUM 

LUCAS HOVING 

and 

RUTH CURRIER 
LOLA HUTH 
CHESTER WOLENSKI 

JAMES PAYTON, JAN STOCKMAN, SALLY STACKHOUSE, ANN VACHON, 
JOAN HARTSHORNE, LENO!ffi LATIMER, PAULINE DE GROOT, SHAREEN 
BLAIR, DAVID WYNNE, LOUIS FALCO, STEVEN BOOCKVOR, ROBERT 
WEBER, ROBERT HOLLOWAY. 

Understudies: Carl Woods, Alice Condodina 

THOMAS SKELTON, Lighting Director 

MERCE CUNNINGHAM AND DANCE COMPANY 
JOHN CAGE, Musical Director 

CAROLYN BROWN, VIOLA FARBER, MARILYN WOOD, JUDITH DUNN, REMY 
CHARLIP, JACK MOORE 

Understudy: Valda Setterfield 
ROBERT DUNN, Pianist NICOLA CERNOVICH, Lighting Director 

PEARL LANG AND DANCE COMPANY 
BRUCE MARKS DALE SEHNERT 

Paul Berensohn, Patricia Christopher, Victor Melnick, Betty De Jong, 
Rina Shenfeld, Tryntje Ostrander, Koert Stuyf, Jennifer Muller 

RUTH CURRIER AND DANCE COMPANY with Martha Wittman 
Julie Arena!, Joan Miller, Tryntje Ostrander, Jan Stockman, 
Dimitra Sundeen, Ann Vachon 

LUCAS HOVING AND DANCE COMPANY 
Patricia Christopher, Betty deJong, Nancy Lewis, Koert Stuyf, Karl Wolz 

CHARLES WEIDMAN REPERTORY GROUP 
RALPH DA VIS, LORETTA ABBOTT: Assistants 

JACK MOORE, 1960 DORIS HUMPHREY FELLOW 



AMERICAN DANCE FESTIVAL ORCHESTRA 

SIMON SADOFF 

1st Violins 
Louis Graeter, Concert Master 
Bernard Lurie 
Herbert Holtman 
Joseph Blume 

2nd Violins · 
Edna Benoit 
Oswald Lehnert 
Julius Nussman 

Violas 
Golda Shour, Principal 
Henry Brynan 
Anton Luko 

Celli 
Leo Rostal, Principal 
Bettina Roulier 
James Kann 

Bass 
Isador Janowsky 

Flttte 
Carl Bergner 

Oboe 
Alf red Laub in 

CONDUCTORS 

JOI-IN CAGE 

Clari11et 
William Goldstein 

B'assoon 
Joyce Kelley 

French Horn 
Herbert Holz 

Tru1npet 
Martin Boldbaum 

Trombone 
Fred Braverman 

Ty111pa11i 
Stanley Koor 

Percussion 
Richard Horowitz 
Robert Schulze 
Norman Garrett 
Aurelio Busca 

Piano 
Robert Dunn 
\X/illiam Dale 
Jean-Pierre Marty 

Orchestra Personnel Manager: 

GENEVIEVE JONES 

classes in 

DANCE 

5826 Forbes St. 

Pittsburgh 17, Penna. 

James N. Kann 

LABANOTATION 

Beginner, Intermediate and 
Ad,ranced Classes 

Corresponde11ce Courses 
\Vorkshop for 
Checking Scores 

Special N otator Training 
Progran1 

DANCE NOTATION BUREAU, INC. 
47 \Vest 63rd St. N. Y. C. 

En. 2-7740 

I .. 

1 .,. 

Choose Capezio Dance Foot,vear 

A name that stands for over 70 
years' expe1·ience in functional de
sign and superior craftsmanship. 

Write Dept. CC60 
for new catalog 

~-·-® 
~ N _.. ,~ 1 

· ..k 8LER SlNC.~\ 

~ ' ~' 

1612 Broadway, New York 19, N. Y. 

New York - Boston - Chicago 
Los Angeles - Hollywood 
San Francisco - San Mateo 
Montreal - Toronto - Ottawa 

Agencies in Principal Cities 

BOSTON CONSERVATORY 
OF MUSIC 

Department of Dance 

JAN VEEN, Director 

Modern - Ballet - Character 
Composition - Percussion - Labanotation 

Kinesiology - Music 

Course Leading to Bachelor of 
Fine Arts Degree - Certificate Course 

Non-Professional ,Classes 
Theatre for 

Frequent Public Presentations 

Dormitories for Women 

Fall Term Sept. 19, 1960 

Brochure on request. Address 

Boston Conservatory o.f Music 

26 Fenway, Boston, Mass. 

DANCE NEWS 
''The Bible of the Dance World'' 

Edited by Anatole Chujoy and 
P. W. Manchester 

Monthly, except July and August 

$3.00 a year. Sample 25 cents 

119 West 57th St., New York 19, N. Y. 

JOSEPHINE AND 
HERMENE SCHWARZ 

Ballet and Modern Dance 

Memorial Hall Dayton 2, Ohio 

Tel.: Baldwin 3-1542 

NORWICH INN 
Route 32 (or Exit 80) 
,Connecticut Turnpike 

Try Our New Pool 
Comfortable Rooms - Good Food 

at reasonable rates 

Outstanding Golf Course 

Write for brocliure 

Call: Norwich, TUrner 9-1303 

FARA LYNN 
SCHOOL OF THE DANCE 

Ballet - Modern - Jazz 

In 
Jackson Heights, N. Y. 

33-26 76 St. - NE 9-6958 

In 
Roslyn Heights, L. I. 

69 Roslyn Rd. MA 1-7440 



Jose Limon Classes 
Fall Semester - Sept. 19-Dec. 23 

Instructors 
JOSE LIMON 

BETTY JONES 
JUNE ,DUNBAR 

JULIETTE WAUNG 
ELIZABETH WEIL 

Scholarship auditions 
Sept. 15, 7 :30-8 :30 P. M. 

for information address: 

BETTY JONES 
31 W. 69th St., New York 23, N. Y. 

All classes held at 

DANCE PLAYERS STUDIO 
1233 6th Ave., N. Y. C. 

BRIEF BIOS 
(Dance Magazine's 
monthly tribute 
to young artists-of-

• promise 

features 

JACK MOORE 
( winner of the Doris 
Humphrey Choreog
raphy Fellowship) 

August Issue 

{available at the college bookstore) 
- or write to 

DANCE MAGAZINE 

...... 

231 West 58th Street New Yort: 19, N. Y. 

1960 
-

AMERICAN DANCE FESTIVAL 

STAFF 

THOMAS WATSON, Technical Director 

THO11AS SKELTON, Lighting Director, 
Production Stage Manager 

DOUGLAS MADDOX, Assistant Technical 
Director, Sound Technician 

THOMAS WATSON 
BILLIE ANN BURRILL 
JOHN SCOTT 

PATTY SIM1vfONS 
ROSEMARY 1fAHAFFEY 
NANCY SAVIN 

Stage Managers 

Stage 
Technicians 

KAYLA KAZAHN, Color Consultant 

MARTIN MASTERS t · 
CONSTANCE CARNEY I Promot:on 

PARK HONAN, Box Office Manager 
ALICE HELPERN, Assistant 

CONSTANCE CARNEY, Program Editor 

JULIET JAMIE, Head Usher 

Stage Assistants: Betty Ayers, Edith Dodds
Belanger, David Cohen, Alice Condodina, 
Jerry Cushman, June Gebelein, Kathy Kari
pides, Dick Levin, David McLain, Vasha 
Nowakowski, Louise Reichlin. 

Student Crew: Nancy Ricketts, Nancy Gar
lan, Judy Mikell, Joan Hirshland, Ann 
Bloch 

I .. 

THE DANCE DEPARTMENT 

HARTT COLLEGE OF MUSIC 
JULIUS HARTT SCHOOL 

OF MUSIC 
of the 

UNIVERSITY OF HARTFORD 

Truda Kaschmann, Chairman 

Modern Dance 

Teclinique and Composition 

Catalogue on Request 

Address Registrar, Dept. 0 

187 Broad Street, Hartford, Conn. 

For Dance Educators, 
Dancers, Students 

''FOCUS ON DANCE-1, 1960'' 
a new publication 

CONFERENCE ON MOVEMENT 
June 11-18, 1961 

Wo,man's College, Univ. of N. C., 
Greensboro 

And - reprints of outstanding 
articles; publications on Dance 
Research, College Dance Majors, 
Visual Aids, Dance Production, 
Costumes, Music and Bibliography 

for complete information 
• write 

N .. i\TIONAL SECTION ON DANCE 
American Association for Health, 
Physical Education and Recreatio11 

1201 16t11 St., N.\V. - Wash. 6, D. C. 

LAMPS 
RIGGING 
TRACKS 
LIGHTING EOUIPMENf 
LIGHTING ACCESSORIES 
SPECIAL EFFECTS 
DIMMERS 
SWITCHBOARDS 
DRAPERIES 
CYCLORAMAS 
KNOCKDOWN SCENERY 
HARDWARE 
PAINTS 
MAKE.UP 
COSTUME ACCESSORIE$ 
SOUND EFFECTS 

THEATRE PRODUCTION SERVICE 
32 W. 46th ST NEW YORK 36 Cl RCLE 5-5870 

DANCE DUO 
GERTRUDE LIPPINCOTT 

and 

ROBERT l\'IOULTON 

Concerts 
Master Lessons 

Demonstrations 
Lectures 

1960-1961 Season 

Opens - Oct. 28-30 at 
MACALESTER COLLEGE 
ST.PAUL,MINNESOTA 

( with Dance Repertory Group) 

For Information: 

252 Bedford Street S.E. 
Minneapolis 14, Minnesota 



AMERICAN DANCE FESTIVAL COMMITTEE 
, 

.. 

· . ·Rosemary Park, Chairman; Martha Hill, Louis Horst, Allen Lambdin, 
Norman I~loyd, Jeanette Schlottmann, Thomas Watson, Theodora Wiesner 

CREDITS ... 

Jose Lin1on Company costumes executed by Nellie Hatfield, Elizabeth 
Parsons, Consuelo Gana and Diana Allen. Shoes and Tights by 
CAPEZIO. Wardrobe Master, Charles Tomlinson. 

· Rehearsal Assistant for Miss a Brevis and Passacaglia, Lucas Hoving. 

Pearl Lang Company Costumes executed by Nellie Hatfield and 
Ruth Frank. 

Music by Erik Satie used by kind permission of Salabert Publications; 
Contemporary Music Publishers Corporation. 

Auxilliary percussion and tympani from the United States Coast 
Guard Academy Band. 
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STEFFI NOSSEN SCHOOL 
of Westchester 

23 Years 

DANCE IN EDUCATION 

3 Winged Foot Drive 
Larchmont, N. Y. 

TE 4-0785 

ADELPHI COLLEGE 
DANCE 

DEPARTMENT 
Mr. Harry Bernstein, chairman 

Hanya Holm, consultant 

Four-Year Course of Study Leading to 
the Bachelor of Arts Degree with Maior 

in Dance, including: 

Modern Dance 
Theory & Composition 
Rhythmic Training 
Dance History 

Ballet Technique 
Ballet Repertory 
Music for Da nee 
Laba notation 

and Education 

Dance Production and 
Performance in the 

ADELPHI DANCE THEATRE 
Write for catalog 

and 
application: · 

Dean of Admissions 
ADELPHI COLLEGE 

Garden City, L. I., N. Y. 

l 
l 

1 

l 

Thursday, August 18, 1960, 8:30 p. m. 

t PASSACAGLIA AND FUGUE IN C MINOR 

DORIS HUMPHREY, Choreography 

WILLIAM DALE, SIMON SAD0FF, Pianists 

• • 

CHESTER WOLENSKI, LOLA HUTH, Soloists 

and 

• 

BETIY JONES, RUTH CURRIER, LUCY VENABLE, 

HARLAN McCALLUM 

James Payton, Jan Stockman, Sally Stackhouse, Ann 
Vachon, Joan Hartshorne, Lenore Latimer, Pauline de 
Groot, Louis Falco, Steven Boockvor, Robert Weber, 
Shareen Blair 

PAULINE LAWRENCE: Costumes 
DORIS HUMPHREY: Set 
THOMAS SKELTON: Lighting 

t NIGHT WANDERING • • • • • • • • 

/. S. Bach 

Bo Nilsson 
( Beiuegungen, Qttantitaten and Schlagfiguren. 

In accord with the composer's intention, the music is heard electronically. 
Piano, David Tudor; Sound engineering, Earle Brown) 

MERCE CUNNINGHAM, Choreography . 

MERCE CUNNINGHAM, CAROLYN BROWN 

NICOLA CERNOVICH: Lighting 

INTERMISSION - 15 minutes 

:f: First performance, Dance Festival, Bennington College, Summer, 1938. 
t American Premiere 



* TRANSFIGURED SEASON . 

RUTH CURRIER, Choreography 

S11vION SADOFF, Conductor 

Figure in Time 
Premonitory Figure 
The Changing O11es 

• • 

• 

• 

• 

• 

• 

• • • • • • • f ack Behrens 

• MARTHA WI"fTMAN 

• • . RUTH CURRIER 
. . . . . Julie Arenal, 

Joa11 Miller, Tryntje Ostrander, Jan 
Stockman, Dimitra Sundeen, Ann Vachon 

THOMAS SKELTON: Lighting 

:!:SEPTET • • • • • • • • • • • Eri,€ Satie 
(Trois Morceaux en Forme de Poire, in seven parts) 

MERCE CUNNINGHAM, Choreography 

JOHN CAGE, ROBERT DUNN, Piano (Four Hands) 

In the Garden 
In the Music Hall 
In the Tea House 
In the Playground 
In the Morgue 
In the Distance 
In the End 

The poetic ambiguity of the music and the dance titles expresses 
the character of this ballet, the subject of which is Eros, and the 
occurrence of which is at the intersection of joy and sorrow. 

MERCE CUNNINGHAM 
CAROLYN BROWN, VIOLA FARBER, MARILYN WOOD, 

REMY CHARLIP, JACK MOORE 

NICOLA CERNOVICH: Lighting 

INTERMISSION -15 minutes 

* World Premiere: Commissioned by Connecticut College. 
:j: This ballet was choreograpl1ed and first performed at Black Mountain College, 1953. 

Gertrude Lippincott 

1960-1961 Season 

Two COMPLETE SOLO PROGRAMS 

''FACES OF WOMEN'' 

''DRAMA OF SPEECH 
AND MOVEMENT'' 

Master classes 
Lectures 
Demonstrations 

For Information: 
252 Bedford Street S.E. 

I\r'.Iinneapolis 14, Minnesota 

- ' ·- ---------·-------

STEINWAY, KN ABE, 

STECK, EVERETT & 

CABLE-NELSON PIANOS 

HAMMOND ORGANS 

WATKINS BROTHERS 
241 Asylum St. Hartford, Conn. 

SKIDMORE COLLEGE 
Sa.ratoga Springs New York 

Modern Dance Tecl1nique 
and Composition 

Folk, Square, and Social Darice 

Dance in Education 

B.S. IN PHYSICAL EDUCATION 
with El\lIPHASIS ON DANCE 

Route 1 Waterford 

BLUE HILLS CABINS 

Private Shower and TV 

3 Miles from College 

Gibson 2-1303 

UNIVERSITY OF 
SOUTHERN CALIFORNIA 

Los Angeles 7 California 

Undergraduate a11d Graduate 
Dance 1\-Iajor 

Faculty 
Lois Ellfeldt, Director 

Aileene Lockhart 
Bela Lewitsky 
Ted Courtenay 
Tillman Hall 

WAYNE STATE UNIVERSITY 
DETROIT l\1ICIIIGAN 

Ruth Murray 
Julia Sa11ford 
I{arriet Berg 
Patricia Welling 
Milton Setzer 

DANCE WORKSHOP 
Bachelor's Degree in Physical Ed11cation 

with EMPHASIS ON DANCE 



+ THE TRAITOR • • • 

JOSE LI11ON, Choreography 

S1~1ON SADOFF, Conductor 

THE LEADER . • • 

• 

• • 

Symphony for Brasses, Gunther Sch11ller 
( Special orchestration by Gunther Scl1uller) 

• • • LUCAS HOVING 

His FOLLOWERS ( in order of appearance) 

Harlan McCallum, Chester Wolenski, James Payto11, Louis 
Falco, David Wynne, Steven Boockvor 

These dancers re-appear in the final scene as officers of the law, 
as executioners, or as creatutes who plague and torment the 
betrayer. 

THE TRAI1'0R . • • • • • • • • JOSE LIMON 

· 'See I go down into the nethermost pit, in order that you may 
rise in the highest to God." 

PAULINE LAWRENCE: Costumes 

PAUL TRAUTVETTER: Set 

THOMAS SKELTON: Lighting 

The Nazarene by Sholem Asch 

:j: Con1missioned by Connecticut College; first performance at the Seventh American 
Dance Festival, August 19, 1954 

I 

MERCE 
CUNNINGHAM 

STUDIO 

CLASSES IN DANCE 

TECHNIQUE 

61. West 14tl1 Street 

New York 11, New York 

AL 5-7240 

DANCE OBSERVER 

a 1n,agazi1ie of t}ie co1itemporary dance 

LOUIS HORST, Managing Editor 

Two Dollars per year 

P. 0. Box 473 

New York 10, N. Y. 

Madison Square Station 

J 

PERRY - MANSFIELD 
School of the Theatre and Dance 

Steamboat Springs, Colorado 
JUNE 30 · AUGUST 21 

Harriette Ann Gray Joey Luckie Rigsby 
Conternporary Dance Jazz, Primitive 
Mary Clare Sale Barbara Luke 

Ballet Children's Dance 
Portia Mansfield Marianne Crowder 
Basic Movement i\1ovement for the Actor 

Norma Dalby and Stephen McDermott 
Music for Dance 

TH EAT RE FESTIVAL, August 5-20 
DANCE SEMINAR, August 21-26 

Mildred Dickinson Virginia Tanner 
Movenient Therapy Children's Dance 

ALWl'N 

NIKO LAIS 
director 

. SCHOOL OF MODERN DANCE 
HENRY STREET PLAYHOUSE 

day - session • evening 

REGISTRATION FROM SEPT. 10 
CLASSES FROM OCT. 3 

catalog CC on request 

466 Grand St., N. Y. C. 2 OR 4. I I 00 

THE OHIO STATE UNIVERSITY 
Department of Physical Ed11cation 

Dance Major 

B.S.-Graduate degrees with special 
emphasis in Dance and Related Arts. 

(M.A. and Ph.D.) 

Helen P. Alkire, Coordiriator of Dance 

Margaret A. ~fordy, Ch,air1nn,n, 
Women's Division, Dept. of 

Physical Education 

CORNELL UNIVERSITY 
Ithaca New York 

Fac11lty: May Atherton, Director 
Cecile Bal{er, Dance 
,villiam Ames, Music 

Ele1nentary, Inter1nediate and .4.dvanced 

Dance Classes and Clubs 

Academic credit - 12 hours 



AMERICAN DANCE FESTIVAL PREMIERES - 1948-1959 
DIVERSION OF ANGELS (Graham-Delio Joio) August 13, 1948 
CORYBANTIC (Humphrey-Bartok) August 18, 1948 
THE STRANGLER (Hawkins-Martinu) August 22, 1948 
OUT OF THE CRADLE ENDLESSLY ROCKING (Dudley-Beethoven) August 13, 1949 
JUDITH (Bales-Johnson) August 13, 1949 
INVENTION (Humphrey-Lloyd) August 13, 1949 
DOMINO FURIOSO (Bettis-Segall) August 14, 1949 
VAGARY (Dudley-Bartok) August 16, 1949 
FESTIVAL (Maslow-Matlowsky) August 16, 1949 
THE MOOR'S PAVANE (Limon-Purcell) August 17, 1949 
IT IS ALWAYS FAREWELL (Bettis-Baselon) August 18, 1949 
IMPROMPTU (Bales-Satie) August 5, 1950 
THE EXILES (Limon-Schoenberg) August 11, 1950 
SONATA (Dudley-Bartok) August 12, 1950 
THE VILLAGE I KNEW (Maslow-Tucker, Matlowsky) August 18, 1950 
CONCERT (Limon-Bach) August 19, 1950 
SONNETS (Maslow-Schumann) August 16, 1951 
NIGHT SPELL (Humphrey-Rainier) August 16, 1951 
AlvfOROUS ADVENTURE (Koner-Miller) August 16, 1951 
A SONG FOR YOU (Weidman-Houston) August 18, 1951 
THE HAUNTED ONES (Bales-Kirchner) August 18, 1951 
THE QUEEN'S EPICEDEUM (Limon-Purcell) August 21, 1952 
MOSTLY LIKE FLIGHT (Aul-Stravinsky) August 21, 1952 
SNOW QUEEN (Maslow-Prokofieff) August 22, 1952 
FAMILY PORTRAIT (Dudley-Kupferman) August 22, 1952 
FA.i"\JTASY & FUGUE (Humphrey-Mozart) August 23, 1952 
THE VISITATION (Limon-Scl1oenberg) August 23, 1952 
RUINS AND VISIONS (Humphrey-Britten) August 20, 1953 
CASSANDRA (Koner-Copland) August 20, 1953 
MALOCCCHIO (Butler-Provenzano) August 20, 1953 
PERILOUS FLIGHT (Hoving-Bartok) August 21, 1953 
MANHATTAN TRANSFER (Maslow-Smith, Yancey, Johnson) August 21, 1953 
30TH AT 3RD (Aul-Albeniz, Laparra, deFalla) August 22, 1953 
SONATA FOR DANCER AND PIANO (Aul-Raphling) August 22, 1953 
SA.TYROS, SPRING (Hoving-Poulenc) August 22, 1953 
DON JUAN FANTASIA (Limon-Liszt) August 22, 1953 
THE TRAITOR (Limon-Schuller) August 19, 1954 
FOUR WINDOWS (Yuriko-Bartok) August 19, 1954 
WHERE THE ROADS (Yuriko-Lester) August 19, 1954 
MAN DANCING (Nagrin-Bartok) August 20, 1954 
A DREAM (Dietz-Kessler) August 21, 1954 
FELIPE EL LOCO (Humphrey-trad.) .August 21, 1954 
AIRS AND GRACES (Humphrey-Locatelli) August 19, 1955 
SCHERZO (Limon-Johnson) August 19, 1955 
SYMPHONY FOR STRINGS (Limon-Schumann) August 19, 1955 
IDYL (Currier-Bartok) August 20, 1955 
SATYROS, Summer, Autumn (Hoving, Nielsen-Poulenc) August 20, 1955 
THE ANTAGONISTS (Currier-Stravinsky) August 20, 1957 
CONCERTING (Koner-Pergolesi) August 20, 1955 
DANCE OVERTURE (Humphrey-Creston) August 15, 1957 
BLUE ROSES (Limon-Bowles) August 16, 1957 
RUNIC CANTO (Nikolais) August 16, 1957 
THE GREAT SONG (Hoyer-Wiatowitsch) August 18, 1957 
ANTIC MEET (Cunningham-Cage) August 14, 1958 
SERENATA (Limon-Bowles) August 14, 1958 
DANCES (Limon-Chopin) August 15, 1958 
SUMMERSP ACE (Cunningham-Cage) August 17, 1958 
TENEBRAE 1914 (Limon-Wilson) August 13, 1959 
ANTIC MEET (Cunningham-Cage) August 13, 1959 
TIDES (Koner-Villa-Lobos, Guiffre, Farberman) August 14, 1959 
RUNE (Cunningham-Wolff) August 14, 1959 
THEATRE FOR FOOLS (Nagrin-Bartok) August 15, 1959 
THE APOSTATE (Limon-Krenek) August 15, 1959 

• 

I 
I 
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THIRTEENTH 

AMERICAN 

DANCE FESTIVAL 

' 

8:30 p. m. Friday 

August 19, 1960 

FRANK LOOMIS PALMER AUDITORIUM 
CONNECTICUT COLLEGE, NEW LONDON, 
CON N EC TI CUT - AU G U ST I 81 19, 20, 21, 1960 



462 BOYLSTON ST. 

leotards 
tights 
and 
skirts 

BOSTON 

JORDAN COLLEGE OF l\'IUSIC 
Butler University, l11dianapolis, Ind. 

B.A. with a major in Dance 
B.F.A. with optional major 
and two minors elected from 

Dance 

Drama 

Art and/or ll1usic 

For information regarding admission, 
requirements, curricula, housing, etc. 

Write 

J. K. Ehlert, Dean of the College 

JUILLIARD 

SCHOOL OF MUSIC 

William Scl1uman, President 

DANCE DEPARTMENT 
Entrance Examinations: Sept.13-20, 1960 

Registration: Sept. 23-26, 1960 

DANCE FACULTY 

Martha Hill, Director 

Margaret ,craske 
Martha Graham 

Louis Horst 
Ann Hutchinson 

Jose Limon 
Anthony Tudor 

also 

Alf redo Corvino 
Els Grelinger 
June Dunbar 

Mary Hinkson 
Lucas Hoving 
Betty Jones 

~""iorella Manuel 
Helen l\fcGehee 

Jack Moore 
Bertram Ross 
:rti urial Topaz 
Ethel ,vinter 

For further information write to: 

J uilliard School of Music 
120 Claremont Ave. New York 27, N. Y. 

Connecticut College presents • • . 

The Thirteenth American Dance Festival - Aug. 18, 19, 20, 21, 1960 

JOSE LIMON AND DANCE COMPANY 

SIMON SADOFF, Musical Director 

PAULINE KONER, Guest Artist 

with 

BETTY JONES 
LUCY VENABLE 
HARLAN McCALLUM 

LUCAS HOVING 

and 

RUTH CURRIER 
LOLA HUTH 
CHESTER WOLENSKI 

JAMES PAYTON, JAN STOCKMAN, SALLY STACKHOUSE, ANN VACHON, 
JOAN HARTSHORNE, LENOiffi LATIMER, PAULINE DE GROOT, SHAREEN 
BL.AIR, DAVID WYNNE, LOUIS FALCO, STEVEN BOOCKVOR, ROBERT 
WEBER, ROBERT HOLLOWAY. 

Understudies: Carl Woods, Alice Condodina 

THOMAS SKELTON, Lighting Director 

MERCE CUNNINGHAM AND DANCE COMPANY 
JOHN C,\GE, Musical Director 

CAROLYN BROWN, VIOLA FARBER, MARILYN WOOD, JUDITH DUNN, REMY 
CHARLIP, JACK MOORE 

Understudy: Valda Setterfield 
ROBERT DUNN, Pianist NICOLA CERNOVICH, Lighting Director 

PEARL LANG AND DANCE COMPANY 
BRUCE MARKS . DALE SEHNERT 

Paul Berensohn, Patricia Christopher, Victor Melnick, Betty DeJong, 
Rina Shenfeld, Tryntje Ostrander, Koert Stuyf, Jennifer Muller 

RUTH CURRIER AND DANCE COMPANY with Martha Wittman 
Julie Arenal, Joan Miller, Tryntje Ostrander, Jan Stockman, 
Dimitra Sundeen, Ann Vachon 

LUCAS HOVING AND DANCE COMPANY 
Patricia Christopher, Betty deJong, Nancy Lewis, Koert Stuyf, Karl Wolz 

CHARLES WEIDMAN REPERTORY GROUP 
RALPH DAVIS, LORETTA ABBOTT: Assistants 

JACK MOORE, 1960 DORIS HUMPHREY FELLOW 



AMERICAN DANCE FESTIVAL ORCHESTRA 

SIMON SADOFF 

1st Violi11s 
Louis Graeler, Concert Master 
Bernard Lurie 
Herbert Holtman 
Joseph Blume 

211d Violins 
Edna Benoit 
Oswald Lehnert 
Julius Nussman 

Violas 
Golda Shour, Principal 
Henry Brynan 
Anton Luko 

Celli 
Leo Rostal, Principal 
Bettina Roulier 
James Kann 

Bass 
Isador J anowsky 

Flute 
Carl Bergner 

Oboe 
Alf red Laub in 

CONDUCTORS 

JOHN CAGE 

Clari11et 
William Goldstein 

Bassoon 
Joyce Kelley 

French Horn 
Herbert Holz 

Trumpet 
Martin Boldbaum 

Trombone 
Fred Braverman 

Ty1npani 
Stanley Koor 

Percussion 
Richard Horowitz 
Robert Schulze 
Norman Garrett 
Aurelio Busca 

Piano 
Robert Dunn 
William . Dale 
Jean-Pierre Marty 

Orchestra Personnel Manager: 

GENEVIEVE JONES 

classes in 

DANCE 

5826 Forbes St. 

Pittsburgh 17, Penna. 

James N. Kann 

LABANOTATION 

Beginner, Intermediate and 
Advanced Classes 
Correspondence Courses 

Workshop for 
Checking Scores 

Special N otator Training 
Program 

DANCE NOTATION BUREAU, INC. 
47 West 63rd St. N. Y. C. 

En. 2-7740 

Choose Capezio Dance Footwear 

A name that stands for over 70 
years' experience in functional de
sign and superior craftsmanship. 

Write Dept. CC60 
for new catalog 

·:a-® 

1'°' ILER S1t,1C.E \f.~
1 

~ ..... '\ 

1612 Broadway, New Yo1·k 19, N. Y. 

New York - Boston - Chicago 
Los Angeles - Hollywood 
San Francisco - San Mateo 
Montreal - Toronto - Ottawa 

A.gencies in Principal Cities 

BOSTON CONSERVATORY 
OF MUSIC 

Department of Dance 

JAN VEEN, Director 

Modern - Ballet - Character 
Composition - Percussion - Labanotation 

Kinesiology - Music 

Course Leading to Bachelor of 
Fine Arts Degree - Certificate Course 

Non-Professional -Classes 
Theatre for 

Frequent Public Presentations 

Dormitories for Women 

Fall Term Sept. 19, 1960 

Brochure on request. Address 

Boston Conservatory of Music 

26 Fenway, Boston, Mass. 

DANCE NEWS 
''The Bible .of the Dance World'' 

Edited by Anatole Chujoy and 
P. W. Manchester 

Monthly, except July and August 

$3.00 a year. San1ple 25 cents 

119 West 57th St., New York 19, N. Y. 

JOSEPHINE AND 
HERMENE SCHWARZ 

Ballet and Modern Dance 

Memorial Hall Dayton 2, Ohio 

Tel.: Baldwin 3-1542 

NORWICH INN 
Route 32 (or Exit 80) 
,Connecticut Turnpike 

Try Our New Pool 
Comfortable Rooms - Good Food 

at reasonable rates 

Outstanding Golf Course 

Write for brochure 

Call: Norwich, TUrner 9-1303 

FARA LYNN 
SCHOOL OF THE DANCE 

Ballet - Modem - Jazz 

In 
Jackson Heights, N. Y. 

33-26 76 St. - NE 9-6958 

In 
Roslyn Heights, L. I. 

69 Roslyn Rd. MA 1-7440 



Jose Limon Classes 
Fall Semester - Sept. 19-Dec. 23 

Instructors 
JOSE LIMON 

BETTY JONES 
JUNE DUNBAR 

JULIETTE W AUNG 
ELIZABETH WEIL 

Scholarship auditio11s 
Sept. 15, 7 :30-8 :30 P. M. 

for information address: 

BETTY JONES 
31 W. 69th St., New Yorl{ 23, N. Y. 

All classes held at 

DANCE PLAYERS STUDIO 
1233 6th Ave., N. Y. C. 

BRIEF BIOS 
(Dance Magazine's 
monthly tribute 
to young artists-of-

• promise 

features 

JACK MOORE 
( winner of the Doris 
Humphrey Choreog
raphy Fellowship) 

August Issue Jat;: -

( available at the college bookstore) 
- or write to 

DANCE MAGAZINE 

........ 

231 West 58th Street New York 19, N. Y. 

1960 

AMERICAN DANCE FESTIVAL 

STAFF 

THOMAS WATSON, Technical Director 

THOMAS SKELTON, Lighting Director, 
Production Stage Manager 

DOUGLAS MADDOX, Assistant Technical 
Director, Sound Technician 

THOMAS WATSON 
BILLIE ANN BURRILL Stage Managers 
JOHN SCOTT 

PATTY SIMMONS 
ROSEMARY MAHAFFEY 
NANCY SAVIN 

Stage 
Technicians 

KAYLA KAZAHN, Color Consultant 

MARTIN MASTERS ~ . 
CONSTANCE CARNEY f Promotion 

PARK HONAN, Box Office Manager 
ALICE HELPERN, Assistant 

CONSTANCE CARNEY, Program Editor 

JULIET JAMIE, Head Usher 

Stage Assistants: Betty Ayers, Edith Dodds
Belanger, David Cohen, Alice Condodina, 
Jerry Cushman, June Gebelein, Kathy Kari
pides, Dick Levin, David McLain, Vasha 
Nowakowski, Louise Reichlin. 

Student Crew: Nancy Ricketts, Nancy Gar
lan, Judy Mikell, Joan Hirshland, Ann 
Bloch 

THE DANCE DEPARTMENT 

HARTT COLLEGE OF MUSIC 
JULIUS HARTT SCHOOL 

OF MUSIC 
of the 

UNIVERSITY OF HARTFORD 

Truda Kaschmann, Chairman 

Modern Dance 

Technique and Composition 

Catalogue on Request · 

Address Registrar, Dept. 0 .. 

187 Broad Street, Hartford, Conn. 

For Dance Educators, 
Dancers, Students 

''FOCUS ON DANCE,-1, 1960'' 
a new publication 

CONFERENCE ON MOVEMENT 
June 11-18, 1961 · 

Woman's College, Univ. of N. C., 
Greensboro 

And - reprints of outstanding 
articles; publications on Dance 
Research, . College Dance Majors, 
Visual Aids, Dance Production, 
Costumes, Music and Bibliography 

for complete information 
• write 

NATIONAL SECTION ON DANCE 
American Association for Health, 
Physical Education and Recreation 

1201 16th St., N.W. - Wash. 6, D. C. 

LAMPS 
RIGGING 
TRACKS 
LIGHTING EQUIPMENT 
LIGHTING ACCESSORIES 
SPECIAL EFFECTS 
DIMMERS 
SWITCHBOARDS 
ORAPERIE~ 
CYCLORAMAS 
KNOCKDOWN SCENERY 
HARDWARE 
PAINTS 
MAKE-UP 
COSTUME ACCESSORIES 
SOUND EFFECTS 

THEATRE PRODUCTION SERVICE 
32 W. 46th ST NEW YORK 36 Cl RCLE 5-5870 

DANCE DUO 
. GERTRUDE LIPPINCOTT 

and 

ROBERT MOULTON 

Concerts 
Master Lessons 

Demonstrations 
Lectures 

1960-1961 Season 

Opens - Oct. 28-30 at 
MACALESTER COLLEGE 
ST.PAUL,MINNESOTA 

(with Dance Repertory Group) 

For Information: 

252 Bedford Street S.E. 
Minneapolis 14, Minnesota 



AMERICAN DANCE FESTIVAL COMMITTEE 

Rosemary Park, Chairman; Martha Hill, Louis Horst, Allen Lambdin, 
Norman Lloyd, Jeanette Schlottmann, Thomas Watson, Theodora . Wiesner 

CREDITS ... 

Jose Limon Company costumes executed by Nellie Hatfield, Elizabeth 
Parsons, Consuelo Gana and Diana Allen. Sl1oes and Tights by 
CAPEZIO. Wardrobe Master, Charles Tomlinson. 

Rehearsal Assistant for Missa Brevis and Passacaglia, Lucas Hoving. 

Pearl Lang Company Costumes executed by Nellie Hatfield and 
Ruth Frank. 

Music by Erik Satie used by kind permission of Salabert Publications; 
Contemporary Music Publishers Corporation. 

Auxilliary percussion and tympani from the United States Coast 
Guard Academy Band. 

~t~i\::}tf;;~:-· ·J:!~~~~~;~~tff~it~(~fli:/ftf 
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STEFFI NOSSEN SCHOOL 
of Westchester 

23 Years 

DANCE IN EDUCATION 

3 Winged Foot Drive 

Larchmont, N. Y. 
TE 4-0785 

ADELPHI COLLEGE 

DANCE 
DEPARTMENT 
Mr. Harry Bernstein, chairman 

Hanya Holm, consultant 

Four-Year Course of Study Leading to 
the Bachelor of Arts Degree with Maior 

in Dance, including: 

Modern Dance 
Theory & Composition 
Rhythmic Training 
Dance History 

Ballet Technique 
Ballet Repertory 
Music for Dance 
Laba notation 

and Education 

Dance Production and 
Performance in the 

ADELPHI DANCE THEATRE 
Write for catalog 

and 
applicatlon: 

Dean of Admissions 
ADELPHI COLLEGE 

Garden City, L. I., N. Y. 

l 
I 

1 
l 

Friday, August 19, 1960, 8:30 p. m. 

* SHIRA t • • • • • • • • • 

• 
In Memoriam: MARGARET LLOYD 

PEARL LANG, Choreography 

SIMON SAD0FF, Conductor 

EMANUEL V ARDI, Violist 

PEARL LANG 

• Allan Hovhaness 

DALE SEHNERT, BRUCE MARKS, PATRICIA CHRISTOPHER, 
PAUL BERENSOHN, BETIT DE JONG, VICTOR MELNICK, KOERT STUYF, 

RINA SCHENFELD, TRYNTJE OSTRANDER, JENNIFER MULLER 

"Look ye to the rock 
whence ye were hewn • . . 
the crystal spring thereof is the source 
and the source is the song • . ." 

PEARL LANG: Costumes 
THOMAS WATSON: Set 
THOMAS SKELTON: Lighting 

* CRISES . • 

INTERMISSION - 15 minutes 

. . . . . . . . Conlon Nancarrow 
(Rhythm Studies No. 1, No. 2, No. 4, No. 5, No. 6 for player piano) 

MERCE CUNNINGHAM, Choreography 

MERCE CUNNINGHAM 
CAROLYN BROWN, VIOLA FARBER, MARILYN WOOD, JUDITH DUNN 

ROBERT RAUSCHENBERG: Costumes 
NICOLA CERNOVICH: Lighting 

INTERMISSION - 15 minutes 

* World Premiere: Commissioned by Connecticut College 
t Shira means song 



BLACK MARIGOLDS • • • • • • Allan Hovhaness 

PEARL LANG, Choreography 

SIMON SAD0FF, Conductor 

WILLIAM DALE, Pianist 

Remembered Bride . • • • • • PEARL LANG 

Condemned Poet . • • • • • BRUCE MARKS 

"And sometimes we look to the end of a poet's life that 

there should be the whitest outpouring of eternal light and 

find only, as it were, black marigolds and silence . . ." 

-Azeddin El Moccadecci 

BLACK MARIGOLDS is the title of a Sanscrit poem of 

the First Century by one of the great tragic Brahmin poets, 

CHAURAS. Written in his cell during the last hours of 

his life, he recalls his bride and relives his courtship. 

PEARL LANG: 

THOMAS SKELTON: 

Costumes and Set 

Lighting 

INTERMISSION - 15 minutes 

' 

Gertrude Lippincott 

1960-1961 Season 

Two COMPLETE SOLO PROGRAMS 

''FACES OF WOMEN'' 

''DRAMA OF SPEECH 
AND MOVEMENT'' 

Master classes 
Lectures 
Demonstrations 

For Information: 
252 Bedford Street S.E. 

Minneapolis 14, Minnesota 

• 

STEINWAY, KNABE, 

STECK, EVERETT & 

CABLE-NELSON PIANOS 

HAMMOND ORGANS 

WATI{INS BROTHERS 

241 Asylum St. Hartford, Conn. 

SKIDMORE COLLEGE 
Saratoga Springs Ne,v York 

Modern Dance Technique 
and Composition 

Folk, Square, and Social Dance 

Dance in Education 

B.S. IN PHYSICAL EDUCATION 
with EMPHASIS ON DANCE 

Route 1 Waterford 

BLUE HILLS CABINS 

Private Shower and TV 

3 Miles from College 

Glbson 2-1303 

UNIVERSITY OF 
SOUTHERN CALIFORNIA 

Los Angeles 7 California 

Undergraduate and Graduate 
Dance Major 

Faculty 
Lois Ellf eldt, Director 

Aileene Lockhart 
Bela Lewitsky 
Ted Courtenay 
Tillman Hall 

WAYNE .STATE UNIVERSITY 
DETROIT l\iICHIGAN 

Ruth Murray 
Julia Sanford 
Harriet Berg 
Patricia Welling 
Milton Setzer 

DANCE WORKSHOP 
Bachelor's Degree in Physical Education 

with EMPHASIS ON DANCE 



t RUNE . • • • • • • • • • • Christian Wolff 

MERCE CUNNINGHAM, Choreography 

JOHN CAGE, Conductor 

MERCE CUNNINGHAM 

CAROLYN BROWN, VIOLA FARBER, MARILYN WOOD, JUDITH DUNN 

REMY CHARLIP 

The continuity of this dance can change from performance 

to performance 

ROBERT RAUSCHENBERG: Costumes 

NICOLA CERNOVICH: Lighting 

:j: First performance at the Twelfth American Dance Festival, Connecticut College, At1gust 14, 1959 

MERCE 
CUNNINGHAM 
STUDIO 

CLASSES IN DANCE 

TECHNIQUE 

61 West 14th Street 

New York 11, New York 

AL 5-7240 

DANCE OBSERVER 

a magazine of the contemporary dance 

LOUIS HORST, Managing Editor 

T,vo Dollars per year 

P. 0. Box 473 

New York 10, N. Y. 

Madison Square Station 

PERRY - MANSFIELD 
School of the Theatre and Dance 

Steamboat Springs, Colorado 
JUNE 30 -AUGUST 21 

Harriette Ann Gray Joey Luckie Rigsby 
Contemporary Dance Jazz, Primitive 
Mary Clare Sale Barbara Luke 

Ballet Children's Dance 
Portia Mansfield Marianne Crowder 
Basic /r.1.ovement Movement for the .Acto, 

Norma Dalby and Stephen McDermott 
Music for Dance 

THEATRE FESTIVAL, August 5-20 
DANCE SEMINAR, August 21-26 

Mildred Dickinson Virginia Tanner 
Movement Therapy Children's Dance 

ALWl·N 

NIKO LAIS 
director 

SCHOOL OF MODERN DANCE 
HENRY STREET PLAYHOUSE 

day - session - evening 

REGISTRATION FROM SEPT. 10 
CLASSES FROM OCT. 3 

catalog CC on reques-t 

466 Grand S-t., N. Y. C. 2 OR 4-1100 

THE OHIO STATE UNIVERSITY 
Department of Physical Education 

Dance Major 
B.S.-Graduate degrees with special 
emphasis in Dance and Related Arts. 

(M.A. and Ph.D.) 

Helen P. Alkire, Coordinator of Dance 

Margaret A. Mordy, Chairman, 
Women's Division, Dept. of . 

Physical Education 

CORNELL UNIVERSITY 
Ithaca New York 

Faculty: May Atherton, Director 
Cecile Bak:er, Dance 
,v illiam Ames, Music 

Elementary, Intermediate and Advanced 

Dance Classes and Clubs 

Academic credit - 12 hours 



AMERICAN DANCE FESTIVAL PREMIERES - 1948-1959 
DIVERSION OF ANGELS (Graham-Delio Joio) August 13, 1948 
CORYBANTIC (Humphrey-Bartok) August 18, 1948 
THE STRANGLER (Hawkins-Martinu) August 22, 1948 
OUT OF THE CRADLE ENDLESSLY ROCKING (Dudley-Beethoven) August 13, 1949 
JUDITH (Bales-Johnson) August 13, 1949 
INVENTION (Humphrey-Lloyd) August 13, 1949 
DO1£INO FURIOSO (Bettis-Segall) August 14, 1949 
VAGARY (Dudley-Bartok) August 16, 1949 
FESTIVAL (Maslow-Matlowsky) August 16, 1949 
THE J\1OOR'S PAVANE (Limon-Purcell) August 17, 1949 
IT IS AIJWAYS FAREWELL (Bettis-Baselon) August 18, 1949 
I1-fIJROMPTU (Bales-Satie) August 5, 1950 
THE EXILES (Limon-Schoenberg) August 11, 1950 
SONATA (Dudley-Bartok) August 12, 1950 
THE VILLAGE I KNEW (Maslow-Tucker, Matlowsky) August 18, 1950 
CONCERT (Limon-Bach) August 19, 1950 
SONNETS (Maslow-Schumann) August 16, 1951 
NIGHT SPELL (Humphrey-Rainier) August 16, 1951 
A1'fOROUS ADVENTURE (Koner-Miller) August 16, 1951 
A SONG FOR YOU (Weidm:in-Houston) August 18, 1951 
THE HAUNTED ONES (Bales-Kirchner) August 18, 1951 
THE QUEEN'S EPICEDEUM (Limon-Purcell) August 21, 1952 
MOSTLY LIKE FLIGHT (Aul-Stravinsky) August 21, 1952 
SNO\Y/ QUEEN (Maslow-Prokofieff) August 22, 1952 
FAlvfILY PORTRAIT (Dudley-Kupferman) August 22, 1952 
F.t\NTASY & FUGUE (Humphrey-Mozart) August 23, 1952 
THE VISITATION (Limon-Schoenberg) August 23, 1952 
RUINS AND VISIONS (Humphrey-Britten) August 20, 1953 
CASSANDRA (Koner-Copland) August 20, 1953 
MALOCCCHIO (Butler-Provenzano) August 20, 1953 
PERILOUS FLIGHT (Hoving-Bartek) August 21, 1953 
MANHATTAN TRANSFER (Maslow-Smith, Yancey, Johnson) August 21, 1953 
30TH AT 3RD (Aul-Albeniz, Laparra, deFalla) August 22, 1953 
SONATA FOR DANCER AND PIANO (Aul-Raphling) August 22, 1953 
SATYROS, SPRING (Hoving-Poulenc) August 22, 1953 
DON JUAN FANTASIA (Limon-Liszt) August 22, 1953 
THE TRAITOR (Limon-Schuller) August 19, 1954 
FOUR WINDOWS (Yuriko-Bartok) August 19, 1954 
WHERE THE ROADS (Yuriko-Lester) August 19, 1954 
MAN DANCING (Nagrin-Bartok) August 20, 1954 
A DREAM (Dietz-Kessler) August 21, 1954 
FELIPE EL LOCO (Humphrey-trad.) August 21, 1954 
AIRS AND GRACES (Humphrey-Locatelli) August 19, 1955 
SCHERZO (Limon-Johnson) August 19, 1955 . 
SYMPHONY FOR STRINGS (Limon-Schumann) August 19, 19S5 
IDYL (Currier-Bartek) August 20, 1955 
SA.TYROS, Summer, Autumn (Hoving, Nielsen-Poulenc) August 20, 1955 
THE ANTAGONISTS (Currier-Stravinsky) August 20, 1957 
CONCERTINO (Koner-Pergolesi) August 20, 1955 
DANCE OVERTURE (Humphrey-Creston) August 15, 1957 
BLUE ROSES (Limon-Bowles) August 16, 1957 
RUNIC CANTO (Nikolais) August 16, 1957 
THE GREAT SONG (Hoyer-Wiatowitsch) August 18, 1957 
ANTIC MEET (Cunningham-Cage) August 14, 1958 
SERENATA (Limon-Bowles) August 14, 1958 
DANCES (Limon-Chopin) August 15, 1958 
SUMMERSP ACE (Cunningham-Cage) August 17, 1958 
TENEBRAE 1914 (Limon-Wilson) August 13, 1959 
ANTIC MEET (Cunningham-Cage) August 13, 1959 
TIDES (Koner-Villa-Lobos, Guiffre, Farberman) August 14, 1959 
RUNE (Cunningham-Wolff) August 14, 1959 
THEATRE FOR FOOLS (Nagrin-Bartok) August 15, 1959 
THE APOSTATE (Limon-Krenek) August 15, 1959 

I 

' I 
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I oncer s, 
By HOPE JOHNSON. 
• • 

How ,important is at least a 
nodding acquaintance with 
Dostoevski or the atomic 
theory to a gifted student of 
the dance? 

Should the high school girl 
who wishes to follow in the 
footsteps of a Melissa Hayden 
or a Martha · Grahame give 
herself completely to practice 
or should she take time out 
for the mind exercise of col
lega? 

Lithesome, imaginative 
Carol Egan, 21, who • was 
· graduated this summer from 
the Julliard School of the 
Dance, eight years old and the 

! newest of the famous institu-
1 tion's faculties, is glad she took 
. time out to take a BS. She 
l would recommend a similar 

• 

• vice: 

?>:}: 

. "" - ., ' ., """ .• 

• 
.. 

. . 

• ,rs 
dance major in a good college. modern and ballet. She prefers "Too many people think of 
"We were taught by the best ballet at the moment. "I think the career as a way of making 
teachers of many schools I can say more of the things a living. 
rather than by one." I want to say in modern "The first time I taught was 

1 ct " h ·d May Go to Sweden. ance, s e sai · at Horace Mann. It was excit-
After Holland where she will When she returns from Eu- in~ to instill in those young 

. rope Carol hopes to concen- children a love for the dance. 
teach in the Rotterdam Dance trate on both teaching and If you can communicate . your 
School, Carol hopes to teach in performing. "Modern dance own love to others even if 
Stockhdim. Holland _is now one companies perform less often they are interested in it .only 
of. the _most dance-minded coun- tl1an ballet groups," , she ex- as a hobby, I think a person 
tries 1n the world, she says. plained. h.as done something worth 
"It all happened in tl1e last Likes To Teacli. • while." . 
few years." ' If her Swedish C 1 t th f t th t Carol considers herself lucky 
prospects go th,rougl1 sfie may aro regre s . e ac · · a that sl1e is equipped to teach 
be able to teach modern dance so many people think of teach- the dance. 

✓' at the famous Royal Swedish. ing_ as an economic way out. "It's one of the first arts. 
Ballet Company. ' . . She's going into the field withjAnd it'~ one of tl1e few arts 

.. , .. ,. ••-•.•.••.•. •,•,•,•,•,•.•~~---·.· . . ... ... $ ... . 

Carol has stud 1 e d both her ·.whole heart. fyou can teach without know-
&;= t 4 i I . . • :m:::w:t"- - .- -~ .... _ • .. . _, .. ·- _ _._,.._ _ __,,~. -::-. ---~- """""l;'"..,_,_..,..,,,,...,_,,~--==-,--,---if ,. ~~-=-- ..,.,,,-,a..,.,--

Photo by Bbttega . 

CAROL EGAN. 

. 
ing the language. A 
structor doesn't have t 
His students can see 

' 
the beauty of the art 

dance pattern to other serious · · 
1 dancers about to graduate after careful thought. · "It is · 

from high school, not enough for a dancer just &-., ________ ......, _____ _,t.;.,:.... ___ ......_ .................. ....,,... ........... ~-....... - .......... ~-------.....;;...------.. 

Off to Holland. to imitate. \'.Ve're in a stagnant 
>1 "I'm glad I matle the choice period of the dance. It's time 

of college rather than a dance now for young people to 
· studio," she said yesterday develop their · own ways of , 
.· · before sh,e left for Holland saying things. And one of the 
\ , where she has been invited to best ways is to learn as much 

condu.ct classes in the modern as possible." 
dance for the next six months. Carol who first bec,an danc

"I knew I would get more ing at the age of fou; and per
out of college when I made forming at five- ''because'· my 
~,he decisio!1," . she contint:ed. parents thought I was shy," 
But I had no idea at the time decided definitely on a dance 

exactly how much. career when she was 14. An 
"It's important for danc~rs honor student in her Los 

,to s~e and ~now manr things Angeles high s~hool she took 
outside their O~f! field~ - dance classes practically every 
lang~age, human1_t1es, p~1los~- night of the week and con
phy, she explained. Musi- sidered them "a, vacation." 
cians and dancers need,:-all the For her scholastic. as well as 
background they can get. on-stage ability Carol won a 

Started at Four,. , partial scholarship to Julliard. 
"And there's an even more And here, she points out an-

nportant reason," she said other advantage of pursuing a. ,..,,,,...,......,.. __ _ 

• . 

' . 

• 

' . ' 

,.......... .. ----- .. -----. ,. ·•,~.~ ..,_ 
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THIRTEENTH 

AMERICAN 

DANCE FESTIVAL 

3:00 p. m. Saturday 

August 20, 1960 

FRANK LOOMIS PALMER AUDITORIUM 
CONNECTICUT 
CONNECTICUT 

COLLEGE, NEW 
- AUGUST I 8, 19 I 

LONDON, 
20, 21, 1960 
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462 BOYLSTON ST. 

leotards 
tights 
and 
skirts 

BOSTON 

JORDAN COLLEGE OF MUSIC 
Butler University, Indianapolis, Ind. 

B.A. with a major in Dance 
B.F.A. with optional major 
and two minors elected from 

Dance 

Drama 

Art and/or Music 

For information regarding admission, 
requirements, curricula, housing, etc. 

Write 

J. K. Ehlert, Dean of the College 

JUILLIARD 

SCHOOL OF MUSIC 

William Schuma11, President 

DANCE DEPARTMENT 
Entrance Examinations: Sept.13-20, 1960 

Registration: Sept. 23-26, 1960 

DANCE FACULTY 

Martha Hill, Direc-tor 

Margaret ·Craske 
Martha Graham 

Louis Horst 
Ann Hutchinson 

Jose Limon 
Anthony Tudor 

also 

Alf redo Corvino 
Els Grelinger 
June Dunbar 

Mary Hinkson 
Lucas Hoving 
Betty Jones 

Fiorella Manuel 
Helen McGehee 

Jack Moore 
Bertram Ross 
Murial Topaz 
Ethel Winter 

For furtlier information write to: 

Juilliard School of Music 
120 Claremo11t Ave. New York 27, N. Y. 

/!j 
' ' 

Connecticut College presents ••. 

The Thirteenth American Dance Festival - Aug. 18, 19, 20, 21, 1960 

JOSE LIMON AND DANCE COMPANY 

SIMON SADOFF, Musical Director 

PAULINE KONER, Guest Artist 

with 

BETTY JONES 
LUCY VENABLE 
HARLAN McCALLUM 

LUCAS HOVING 

and 

RUTH CURRIER 
LOLA HUTH 
CHESTER WOLENSKI 

JAMES PAYTON, JAN STOCKMAN, SALLY STACKHOUSE, ANN VACHON, 
JOAN HARTSHORNE, LENOiffi LATIMER, PAULINE DE GROOT, SHAREEN 
BLAIR, DAVID WYNNE, LOUIS FALCO, STEVEN BOOCKVOR, ROBERT 
WEBER, ROBERT HOLLOWAY. 

Understudies: Carl Woods, Alice Condodina 
THOMAS SKELTON, Lighting Director 

MERCE CUNNINGHAM AND DANCE COMPANY 
JOHN CAGE, Musical Director 

CAROLYN BROWN, VIOLA FARBER, MARILYN WOOD, JUDITH DUNN, REMY 
CHARLIP, JACK MOORE 

Understudy: Valda Setterfield 
ROBERT DUNN, Pianist NICOLA CERNOVICH, Lighting Director 

PEARL LANG AND DANCE COMPANY 
BRUCE MARKS DALE SEHNERT 

Paul Berensohn, Patricia Christopher, Victor Melnick, Betty De Jong, 
Rina Shenfeld, Tryntje Ostrander, Koert Stuyf, Jennifer Muller 

RUTH CURRIER AND DANCE COMPANY with Martha Wittman 
Julie Arena!, Joan Miller, Tryntje Ostrander, Jan Stockman, 
Dimitra Sundeen, Ann Vachon 

LUCAS HOVING AND DANCE COMPANY 
Patricia Christopher, Betty deJong, Nancy Lewis, Koert Stuyf, Karl Wolz 

CHARLES WEIDMAN REPERTORY GROUP 
RALPH DAVIS, LORETTA ABBOTT: Assistants 

JACK MOORE, 1960 DORIS HUMPHREY FELLOW 



AMERICAN DANCE FESTIVAL ORCHESTRA 1 

SIMON SADOFF 

1st Violins 
Louis Graeler, Concert Master 
Bernard Lurie 
Herbert Holtman 
Joseph Blume 

2rid Violins 
Edna Benoit 
Oswald Lehnert 
Julius Nussman 

Violas 
Golda Shour, Principal 
Henry Brynan 
Anton Luko 

Celli 
Leo Rostal, Principal 
Bettina Roulier 
James Kann 

Bass 
Isador J anowsky 

Flute 
Carl Bergner 

Oboe 
Alf red Lau bin 

CONDUCTORS . 

JOHN CAGE 

Clarinet 
William Goldstein 

Bassoon 
Joyce Kelley 

French Horn 
Herbert Holz 

Trumpet 
Martin Boldbaurn 

Trombone 
Fred Braverman 

Tympani 
Stanley Koor 

Percussion 
Richard Horowitz 
Robert Schulze 
Norman Garrett 
Aurelio Busca 

Piatio 
Robert Dunn 
William Dale 
Jean-Pierre Marty 

Orchestra Personnel Manager: 

GENEVIEVE JONES 

classes in 

DANCE 

5826 Forbes St. 

Pittsburgh 17, Pen11a. 

James N. Kann 

LABANOTATION 

Beginner, Intermediate and 
Advanced Classes 
Correspondence Courses 

Workshop for 
Checking Scores 

Special N otator Training 
Program 

DANCE NOTATION BUREAU, INC. 
47 West 63rd St. N. Y. C. 

En. 2-7740 

, 

Choose Capezio Dance Foot,vear 

A name that stands for over 70 
years' experience in functional de
sign and superior craftsmanship. 

Write Dept. CC60 
for new catalog 

r'"=:::::.fitG':- © 

1\-\ N ...,. t,t.1 
/" BBi.ER S~~\ 

1612 Broadway, New York 19, N. Y. 

New York - Boston - Chicago 
Los Angeles - Hollywood 
San Francisco - San Mateo 
Montreal - Toronto - Ottawa 

Agencies in Principal Cities 

BOSTON CONSERVATORY 
OF MUSIC 

Department of Dance 

JAN VEEN, Director 

Modern - Ballet - Character 
Composition - Percussion - Labanotation 

Kinesiology - Music 

Course Leading to Bachelor of 
Fine Arts Degree - Certificate Course 

Non-Professional ,Classes 
Theatre for 

Frequent Public Presentations 

Dormitories for Women 

Fall Term Sept. 19, 1960 

Brochure on request. Address 

Boston Conservatory of Music 
26 Fenway, Boston, Mass. 

DANCE NEWS 
''The Bible of the Dance World'' 

Edited by Anatole Chujoy and 
P. W. Manchester 

Monthly, except July and August 

$3.00 a year. Sample 25 cents 

119 West 57th St., Ne,v York 19, N. Y. 

JOSEPHINE AND 
HERMENE SCHWARZ 

Ballet and Modern Dance 

Memorial Hall Dayton 2, Ohio 

Tel.: Baldwin 3-1542 

NORWICH INN 
Route 32 ( or Exit 80) 
,Connecticut Turnpike 

Try Our Ne,v Pool 
Comfortable Rooms - Good Food 

at reasonable rates 

Outstanding Golf Course 

Write for brochure 

Call: Norwich, TUrner 9-1303 

FARA LYNN 
SCHOOL OF THE DANCE 

Ballet - Modern - Jazz 

In 
Jackson Heights, N. Y. 

33-26 76 St. - NE 9-6958 

In 
Roslyn Heights, L. I. 

69 Roslyn Rd. - MA 1-7440 



Jose Limon Classes 
Fall Semester - Sept. 19-Dec. 23 

Instructors 
JOSE LIMON 

BETTY JONES 
JUNE DUNBAR 

JULIETTE WAUNG 
ELIZABETH WEIL 

Scholarship at1ditions 
Sept. 15, 7 :30-8 :30 P · M. 

for information address: 

BETTY JONES 
31 W. 69th St., New York 23, N. Y. 

All classes held at 

DANCE PLAYERS STUDIO 
1233 6th Ave., N. Y. C. 

BRIEF BIOS 
(Dance Magazine's 
monthly tribute 
to young artists-of-

• promise 

features 

JACK MOORE 
( winner of the Doris 
Humphrey Choreog
raphy Fellowship) 

August Issue 

(available at the college bookstore} 
-or write to 

DANCE MAGAZINE 
231 West 58th Street New York 19, N. Y. 

1960 

AMERICAN DANCE FESTIVAL 

STAFF 

THOMAS WATSON, Technical Director 

THOMAS SKELTON, Lighting Director, 
· Production Stage Manage, 

DOUGLAS MADDOX, Assistant T echnic~l. 
Director, Sound Technrcran 

THOMAS WATSON . 
BILLIE ANN BURRILL Stage Managers 
JOHN SCOTT 

PATTY SIMMONS Stage 
ROSEMARY MAHAFFEY Technicians 
NANCY SAVIN 

KAYLA KAZAHN, Color Consultant 

MARTIN MASTERS t Promotion 
CONSTANCE CARNEY , 

PARK HONAN, Box Office Manager 
ALICE HELPERN, Assistant 

CONSTANCE CARNEY, Program Editor 

JULIET JAMIE, Head Usher 

Stage Assistants: Betty Ayers, Edith Do~ds
Belanger, David Cohen, Al~ce Condod1n~, 
Jerry Cushman, June Ge~ele1n, K~thy Kar1-
pides, Dick Levin, Da':'1d . McLain, Vasha 
Nowakowski, Louise Re1chl1n. 

Student Creiv: Nancy Ricketts, Nancy 
Ian, Judy Mikell, Joan Hirshland, 
Bloch 

Gar
Ann 

I 

THE DANCE DEPARTMENT 

HARTT COLLEGE OF MUSIC 
JULIUS HARTT SCI-IOOL 

OF MUSIC 
of the 

UNIVERSITY OF HARTFORD 

Truda Kaschmann, CJiairman 

Modern Dance 

Technique and Corriposition 

Catalogue on Request 

Address Registrar, Dept. 0 

187 Broad Street, Hartford, Conn. 

For Dance Educators, 
Dancers, Students 

''FOCUS ON DANCE-I, 1960'' 
a new publication 

CONFERENCE ON MOVEMENT 
June 11-18, 1961 

Woman's College, Univ. of N. C., 
Greensboro 

And - reprints of outstanding 
articles; publications on Dance 
Research, College · Dance Majors, 
Visual Aids, Dance Production, 
Costumes, Music and Bibliography 

for complete information 

write 

NATIONAL SECTION ON DANCE 
American Association for Health, 
Physical Education and Recreation 

1201 16th St., N.W. - Wash. 6, D. C. 

lAM,S 
RIGGING 
TRACKS 
LIGHTING EQUIPMENT 
LIGHTING ACCESSORIES 
SPECIAL EFFECTS 
DIMMERS 
SWITCH8OAR0S 
DRAPERIES 
CYCLORAMAS 
KNOCKDOWN SCENERY 
HARDWARE 
PAINTS 
MAKE-UP 
COSTUME ACCESSORIES 
SOUND EFFECTS 

THEATRE PRODUCTION SERVICE 
32 W. 46th ST NEW YORK 36 Cl RCLE 5-5870 

DANCE DUO 

GERTRUDE LIPPINCOTT 

and 

ROBERT MOULTON 

Concerts · 

Master Lessons 
Demonstrations 

Lectures 

1960-1961 Season 

Opens - Oct. 28-30 at 
MACAI~ESTER COLLEGE 
ST. PA UL, MINNESOTA 

(with Dance Repertory Group) 

For Information: 

252 Bedford Street S.E. 
Minneapolis 14, Minnesota 



AMERICAN DANCE FESTIVAL COMMITTEE 

Rosemary Park, Chairman; Martha Hill, Louis Horst, Allen Lambdin,. 
Norµian Lloyd, Jeanette Schlottmann, Thomas Watson, Theodora Wiesner 

CREDITS ... 

Jose Limon Company costumes executed by Nellie Hatfield, Elizabeth 
. Parsons, Consuelo Gana and Diana Allen. Shoes and Tights by 

CAPEZIO. Wardrobe Master, Charles Tomlinson. 

Rehearsal Assistant for Missa Brevis and Passacaglia, Lucas Hoving. 

Pearl Lang Company Costumes executed by Nellie Hatfield and 

Ruth Frank. 

Music by Erik Satie used by kind permission of Salabert Publications; 

Contemporary Music Publishers Corporation. 

Auxilliary percussion and tympani from the United States Coast 

Guard Academy Band. 

STEFFI NOSSEN SCHOOL 
of Westchester 

23 Years 

DANCE IN EDUCATION 

3 Winged Foot Drive 
Larchmont, N. Y. 

TE 4-0785 

ADELPHI COLLEGE 

DANCE 
DEPARTMENT 
Mr. Harry Bernstein, chairman 

Hanya Holm, consultant 

Four-Year Course of Study Leading to 
the Bachelor of Arts Degree with Maior 

in Dance, including: 

Modern Dance 
Theory & Composition 
Rhythmic Training 
Dance History 

Ballet Technique 
Ballet Repertory 
Music for Dance 
Laba notation 

and Education 

Dance Produc·ti6n and 
Performance in the 

ADELPHI DANCE THEATRE 
Write for catalog 

and 
application: 

Dean of Admissions 
ADELPHI COLLEGE 

Garden City, L. I., N. Y. 

J 
} 

• 

Saturday, August 20, 1960, 3:00 p. m. 

SUITE FOR FIVE • • • • • • 

MERCE CUNNINGHAM, Choreography 

JOHN CAGE, ROBERT DUNN, Pianos 

Solo: At Random 

Solo: A Meander 

Trio: Transition 

Solo: Stillness 

Duet: Extended Moment 

Solo: Excursion 

Quintet: Meetings 

• • . John Cage 
(Music for Piano) 

The events and sounds of this dance revolve around a quiet center, 

which, though silent and unmoving, is the source from which they 

happen. 

MERCE CUNNINGHAM 

CAROLYN BROWN, VIOLA FARBER, MARILYN WOOD, REMY CHARLIP 

ROBERT RAUSCHENBERG: Costumes 

NICOLA CERNOVICH: Lighting 

INTERMISSION - 10 minutes 



WALL OF SILENCE . • 

LUCAS HOVING, Choreography 

SIMON SADOFF_, Conductor 

• • • • 

Louis Graeler: First violin 

Bernard Lurie: Second violin 

Golda Shour: Viola 

Leo Rostal: Cello 

• • 

PATRICIA CHRISTOPHER, LUCAS HOVING 

Flore11t Schmitt 

BETIY DE JONG, NANCY LEWIS, KOERT STUYF, KARL WOLZ 

LA VINA NIELSEN: Costumes 

THOMAS SKELTON: Lighting 

SONGS REMEMBERED . 

JACK MOORE, Choreography 

• • • • • 

NANCY LEWIS and JACK MOORE 

1st Recitative • 

2nd Recitative • 

Chant . • • 

3rd Recitative • 

Sonnet . • • 

JACK MOORE: Costumes 

THOMAS WATSON: Lighting 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

Solo 

Solo 

Duet 

Solo 

Duet 

INTERMISSION - 10 mint1tes 

• • Alban Berg 

Gertrude Lippincott 

1960-1961 Season 

Two COMPLETE SOLO PROGRAMS 

''FACES OF WOMEN'' 

''DRAMA OF SPEECH 
AND MOVEMENT'' 

Master classes 
Lectures 
Demonstrations 

For Information: 
252 Bedford Street S.E. 

Minneapolis 14, Minnesota 

• 

STEINWAY, KNABE, 

STECK, EVERETT & 

CABLE-NELSON PIANOS 

HAM1\'10ND ORGANS 

WATKINS BROTHERS 

241 Asylum St. Hartford, Conn. 

SKIDMORE COLLEGE 
Saratoga Springs New York 

l\lodern Dance Technique 
and Composition 

Folk, Square, and Social Dance 

Dance in Education 

B.S. IN PHYSICAL EDUCATION 
with EMPHASIS ON DANCE 

Route 1 Waterford 

BLUE HILLS CABINS 

Private Shower and TV 

3 Miles from College 

Gibson 2-1303 

UNIVERSITY OF 
SOUTHERN CALIFORNIA 

Los Angeles 7 California 

Undergraduate and Graduate 
Dance Major 

Faculty 
Lois Ellfeldt, Director 

Aileene Lockhart 
Bela Lewitsky 
Ted Courtenay 
Tillman Hall 

WAYNE STATE UNIVERSITY 
DETROIT 1\1I CHIGAN 

Ruth Murray 
Julia Sanford 
Harriet Berg 
Patricia Welling 
Milton Setzer 

DANCE WORKSHOP 
Bachelor's Degree in Physical Education 

with EMPHASIS ON DANCE 



ATAVISMS (Suite) 
• • • • • • • • 

LYNCHTOWN 

CHARLES WEIDMAN, Choreography 

WILLIAM GOLDSTEIN, Clarinet 

The Incitor 

First Duet . 

Second Duet 

Third Duet 

The Mob 

The Victim 

• 

• 

• 

• • • • • 

• • • • • 

• • • • • 

Carol Ann Wallace 

Jefferson Ann Miller 
Andrew Bailey 

Carol Ann Wallace 
Joseph Albano 

. . . . . . Elina Mooney 
Santo Giglio 

. . Joseph Albano, Andrew Bailey, 
Sylvia Buck, Rena Clahr, Martha Clarke, 
Santo Giglio, Judith Graff, Beverly Hills
man, Marlena Lustik, Jefferson Ann Mil
ler, Elina Mooney, Marilyn Reifen, Dora 
Sanders, Marcia Schofer, Nancy Slaughter, 
Barbara Sommer, James Tyler, 

• • • • • • James Covel 

BARGAIN COUNTER 

CHARLES WEIDMAN, Choreography 

CLIFFORD PRIESTER, Piano 

The Floorwalker . • • • • Remy Charlip 

The Women 

• 

• • • Rena Clahr, Martha Clarke, 
Beverly Hillsman, Margaret Jenkins, Mar
lena Lustik, Jefferson Ann Miller, Elina 
Mooney, Marilyn Reifen, Marcia Schofer, 
Nancy Slaughter, Barbara Sommer, Karin 
Thulen 

CHARLES WEIDMAN: Set 
THOMAS WATSON: Lighting 

Lehman Engel 

MERCE 

CUNNINGHAM 

STUDIO 

CLASSES IN DANCE 

TECHNIQUE 

61 West 14th Street 

New York 11, New York 

AL 5-7240 

DANCE OBSERVER 

a 1nagazine of the conte1nporary dance 

LOUIS HORST, Managing Editor 

Two Dollars per year 

P. 0. Box 473 

New York 10, N. Y. 

Madison Square Station 

PERRY - MANSFIELD 
School of the Theatre and Dance 

Steamboat Springs, Colorado 
JUNE 30 - AUGUST 21 

Harriette Ann Gray Joey Luckie Rigsby 
Contemporary Dance Jazz, Primitive 
Mary Clare Sale Barbara Luke 

Ballet Children's Dance 
Portia Mansfield Marianne Crowder 
Basic Movement Movement for the A&tor 

Norma Dalby and Ste·phen McDermott 
Music for Dance 

THEATRE FESTIVAL, August 5-20 
DANCE SEMINAR, August 21-26 

Mildred Dickinson Virginia Tanner 
Movement Therapy Children's Dance 

ALWl'N 

NIKO LAIS 
director 

SCHOOL OF MODERN DANCE 
HENRY STREET PLAYHOUSE . 

• • day • session . • evening 

REGISTRATION FROM SEPT. 10 
CLASSES ~OM -OCT. 3 

catalog CC on request 
. 

466 . Grand St., N. Y. C. 2 · · · OR 4-1100 

THE OHIO STATE UNIVERSITY 
Department of Physical Education 

Dance Major 
B.S.-Graduate degrees with special 
emphasis in Dance and Related Arts. 

(M.A. and Ph.D.) 

Helen P. Alkire, Coordinator of Dance 

Margaret A. Mordy, Chair1nan, 
Women's Division, Dept. of 

Physical Education 

CORNELL UNIVERSITY 
Ithaca New York 

Faculty: May Atherton, Director 
Cecile Bah:er, Dance 
vVilliam Ames, Music 

Elementary, Intermediate and Advanced 

Dance Classes and Clubs 

Academic credit - 12 hours 



AMERICAN DANCE FESTIVAL PREMIERES - 1948-1959 
DIVERSION OF ANGELS (Graham-Delio Joio) August 13, 1948 
CORYBANTIC (Humphrey-Bartok) August 18, 1948 
THE STRANGLER (Hawkins-Martinu) August 22, 1948 
OUT OF THE CRADLE ENDLESSLY ROCKING (Dudley-Beethoven) August 13, 1949 
JUDITH (Bales-Johnson) August 13, 1949 
INVENTION (Humphrey-Lloyd) August 13, 1949 
DO1£INO FURIOSO (Bettis-Segall) August 14, 1949 
VAGARY (Dudley-Bartok) August 16, 1949 
FESTIVAL (Maslow-Matlo,vsky) August 16, 1949 
1'HE 1'.fOOR'S PAVANE (Limon-Purcell) August 17, 1949 
IT IS ALWAYS f AREWELL ( Bettis-Baselon) August 18, 1949 
IMPROMP1'U (Bales-Satie) August 5, 1950 
THE EXILES (Limon-Schoenberg) August 11, 1950 
SONATA (Dudley-Bartok) August 12, 1950 
THE \'ILLAGE I KNEW (Maslow-Tucker, Matlowsky) August 18, 1950 
CONCERT (Limon-Bach) August 19, 1950 
SONNETS (Maslow-Schumann) August 16, 1951 
NIGHT SPELL (Humphrey-Rainier) August 16, 1951 
AMOROUS ADVENTURE (Koner-Miller) August 16, 1951 
A SONG FOR YOU (Weidman-Houston) August 18, 1951 
THE HAUNTED ONES (Bales-Kirchner) August 18, 1951 
THE QUEEN'S EPICEDEUM (Limon-Purcell) August 21, 1952 
MOSTLY LIKE FLIGHT (Aul-Stravinsky) August 21, 1952 
SNOW QUEEN (Maslow-Prokofieff) August 22, 1952 
FAl\,,fILY PORTRAIT (Dudley-Kupferman) August 22, 1952 
FANTASY & FUGUE (Humphrey-Mozart) August 23, 1952 
THE VISITATION (Limon-Schoenberg) August 23, 1952 
RUINS AND VISIONS (Humphrey-Britten) August 20, 1953 
CASSANDRA (Koner-Copland) August 20, 1953 
J\,fALOCCCHIO (Butler-Provenzano) August 20, 1953 
PERILOUS FLIGHT (Hoving-Bartok) August 21, 1953 
J\,!ANHATTAN TRANSFER (Maslow-Smith, Yancey, Johnson) August 21, 1953 
30TH AT 3RD (Aul-Albeniz, Laparra, deFalla) August 22, 1953 
SONATA FOR DANCER AND PIANO (Aul-Raphling) August 22, 1953 
SATYROS, SPRING (Hoving-Poulenc) August 22, 1953 
DON JUAN FANTASIA (Limon-Liszt) August 22, 1953 
THE TRAITOR (Limon-Schuller) August 19, 1954 
FOUR WINDOWS (Yuriko-Bartok) August 19, 1954 
WHERE THE ROADS (Yuriko-lester) August 19, 1954 
MAN DANCING (Nagrin-Bartok) August 20, 1954 
A DREAM (Dietz-Kessler) August 21, 1954 
FELIPE EL LOCO (Humphrey-trad.) August 21, 1954 
AIRS AND GRACES (Humphrey-Locatelli) August 19, 1955 
SCHERZO (IJimon-Johnson) August 19, 1955 
SYMPHONY FOR STRINGS (Lin1on-Schumann) August 19, 1955 
IDYL (Currier-Bartok) August 20, 1955 
SATYROS, Summer, Autumn (Hoving, Nielsen-Poulenc) August 20, 1955 
THE ANTAGONISTS (Currier-Stravinsky) August 20, 1957 
CONCERTINO (Koner-Pergolesi) August 20, 1955 
DANCE OVERTURE (Humpl1rey-Creston) August 15, 1957 
BLUE ROSES (Limon-Bowles) August 16, 1957 
RUNIC CANTO (Nikolais) August 16, 1957 
THE GREAT SONG (Hoyer-Wiatowitsch) August 18, 1957 
ANTIC MEET (Cunningham-Cage) August 14, 1958 
SERENATA (Limon-Bowles) August 14, 1958 
DANCES (Limon-Chopin) August 15, 1958 
SUMMERSP ACE (Cunningham-Cage) August 17, 1958 
TENEBRAE 1914 (Limo.n-Wilson) August 13, 1959 
ANTIC MEET (Cunningham-Cage) August 13, 1959 
TIDES (Koner-Villa-Lobos, Guiffre, Farberman) August 14, 1959 
RUNE (Cunningham-Wolff) August 14, 1959 
THEATRE FOR FOOLS (Nagrin-Bartok) August 15, 1959 
THE APOSTATE (Limon-Krenek) August 15, 1959 



, 

• 

CONNECTICUT COLLEGE SCHOOL OF DANCE 

LITTLE CONCERT - LECTURE SERIES 

presents 

DANCES BY YOUNG CHOREOGRAPHERS 

ESCAMPE FOR FIVE • • • • • . . . . . /. S. Bach 
JOAN HARTSHORNE, Choreography THOMAS WATSON, Lighting 

Joan Hartshorne Shareen Blair 
Sally Stackhouse Jan Stockman Ann Vachon 

PROTEST . . . • • • 

JOAN MILLER 
• • 'Who is on my side, who? 

slayer? Speak." 

• • • . . Alberto Ginastera 
BILLIE BURRILL, Lighting 

Who is the victim, who is the 

EL BARCO NEGRO (The Black Boat) . . . . Fado (Traditional) 
RINA SCHENFIELD DOROTHY JACOBS, Lighting 

' ' ... the old women say you will not return, my beloved. 
They are crazy. You are in the wind, the sand, the waves, 
everything. You are always with me." 

THE SNARE . . . . . . . . . . Alberto Ginastera 
BETTY JONES GEORGE l\fcGEARr·, IJianist 
. . 

NANCY RICKETTS, Lighting 
"The fear of man bringeth a snare." Proverbs, XXIX: 25 

SKETCHES OF GAUCHETTE . . . . . . . . . Satie 
CAROL ANNE WALLACE GEORGE McGEARY, Pianist 

MIDGE AYERS, Ligl1ting 
Pen Pal 
Bon Voyage 

Frustrated Flirtation 
Wishful Thinl<ing 

INTERMISSION 

THE KEEPER OF THE l\fOON 
(solo fro1n MOON CATCHERS) 

LOLA HUTH 

INTAGLIOS* • • • • 

• • 

• • 

• • • • • Glen Dalby 

VINCENT BEt--JEDETTO, Lighting 

• • Skalkottas, Katz, Bergman 
Jb.CK MOORE, Choreography and Costumes 
THOMAS WATSON, Lighting 

Montage . . . 
Blueprint for a Dream 
Overexposed . . . 
Underexposed . . 
Candid . . . 

• 

• 

• 

• 

• 

• 

• 

• 

. . . . . Group 
. . . . .,~ar<?l .. ~ga11.. 

. . . . N ancr Lewis _ 
Carol Egan an~i" Jack¥oore · 
. . . . . Group 

* A design or figure carved below the surface: opposed to cameo. 
• 

Members of the Group: lulia, Ate~aa!:4.f!?!.l!, Alice Helpern, Margaret 
Jenkins, Renee Kimball, ¥,;arg,a_,r~~ . Lan'?o_n, Jean Learey, _flizabeth 
Nye, Dora Sanders, Marilyn Sharp, ~lizaSeth W al~on. -

PRODUCTION 

Technical Director . . . . . . . . . . • Thomas Watson 
Stage Manager . . . . . . . . . . Billie Ann Burrill 
Sound and Assistant Stage Manager . . . . . . Douglas Maddox 
Technical Crew . . . . . . . Rosemary Mahaffey and Simmie 

Lighting by members of the class in Lighting Design, under the direction of 
Thomas Watson 

P ALI\1ER AUDITORIU!v1 AUGUST 8, 1960 8:00 P. M. 

' 

. 

Modern Innovations Given"'-----., 
...... 

American Dancers Open . 
, 

, 2 Worlds Festival in Italy 
By Walter Terry deal of modern dance action 

SPOLETO, Italy, June 12.- into i~. . I 
American performers were t he . It 1s unasham~dly ~ ~ho:V 
chief attraction at the third piece and Mr. Ross gives his 
international music drama and dancers a batch o{ tricks, ~1-
. dance festival of , two worlds legro and adagio. in ballet, 
Friday evening when an in- modern and Latin -.American 
terracial dance group, espe- styles, and they do him full 
cially created for the occasio11 justice in a performance wl:Jich 
presePted the first in a series fairly sparkles wit~· energy 
of nine evenings of American and good-natur,ed displays of 
dance at the Teatro Nuovo. prowess. It may not be .a great 
Although the program was crea-tion but it is a f~ fi~ale 
billed as "new American Bal- for any program. Miss H1nk-

. ' ) ! 

;1ets," only two of the works son, Mr. Mitchell, Miss Kanza 
1were · actually new; the three and Mr. Wagonet. walked off 
, others, though new to audi- with first honors in this b~l
,ences here in Spoleto, . have let -as they ha~ _p.one through
been seen in New Yor,k and out a progra,tn which dared 
elsewhere in the United States. to represent .American dance, 

Furthermore, to be · strictly some tirn.es b_rilliantly and gen
accurate about the program, it etallf •. (with the noted excep
should be~described as modern t'fon)-.\&.:ffectively, at this meet
dance rather than as ballet, ing of"two w·orlds in the arts. 
despite some occasio11al ballet 
activity in certain of the nuin-
bers. Paul Taylor's "Meridian," 
for example is avant garde . 
American modern dance and 
the two works by Donald · 
McKayle are a fusion of · 
American folk action with 1 

modern danGe. Only in the 
creation by Herbert · Ross and 
Karel Shook did the look of 
ballet appear . . This is fine, for 
America's modern · dance in

. novations are still · too little 
known · in Europe. 

· 'The opening plece, Mr. Shook's 
· "Entrance," set to delightfully 
· energetic music by E. N. Von 
· Reznieck, might best be de-
. scribed as mercifully short, for 
it is little more than a frantic · 
display of movement cliches. 
The lovely Mary Hinkson and 

· the zestful Arthur · Mitchell, . . 
heading the cast, did the best 

. they could with the ungrateful 
1 material. · 

Mr·. McKayle's "Games," which 
is something of a modern clas- 1

/ · 1 

sic at home, was expertly done, L 
but the use of highly idio- , 
matic folk songs, chants and · 

· shouts could not be wholly un- " 
de:rstood by a predominatly 
Italian audience, thus lessening 

. · the impact of a basically strong 
\ . 

work . . 
The evening really came to 

. 'life with "Meridian," for al- , 
though the movement design, 
phrasing and passi:ng antics are 
sometimes strange to the point 
of \veirdness, the originality of 
the work is impressive and its : 
very . abstrc:.ctness of form·' 
makes it · of universal appea'l. · 
"Meridian," with· its even 
stranger score by Morton Feld-

, man, stirred the audience to en ... 
thusiam and, at curtain calls, to 
loud cheers for the magnificent 
dancing of Mr. . Taylor, ·it.he 
beautiful Akiko Kanza and the 
highly gifted Dan Wagoner. 

For his second worlr, Mr. 
McKayle offered his "Rainbow" 
Round My Shoulder," a vividly 
conceived exposition of the 

· labors of a chain gang and the · 
· dreams of youthful prisoners as 
' they recall the prettiness of a 

' first girl friend, the tenderness 
of a mother, the sweetness of a 
waiting wife, all broken by the 
attempted escape and death of 
two prisoners. Miss Hinkson as 

· the several images of woman, 
was splendid, Mr. Mitchell was 
excellent and the choreographer 
himself dances one of the prin
cipal roles with dramatic power 
and, of course, his ever-present 
movement skill in his warmly 
received dance for seven men, 
one girl and a chorus of male 
singers. 

The closing ballet Mr. Ross' 
"Toccata for Percussion," to the 
music of Carlos Chadez, was 
originally created as a pas de 
..:, _____ .c~c- .J..1 ........ """"""'""''";,..",...,, 'h.n l l'.',,""'inn 
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CONNECTICUT COLLEGE SCHOOL OF DANCE 
• I 11• am: ...... 1111111~ I ....... . .... ;. .... ,. ·•-:e ~ ...... 14 ••·· ......... . . --- 6 

PALI:1ER AUDITORitJr1 10 a.ra . Saturday, July 23, 19 0 

DANCE WORI(SHOP 

STUDEif.t' WORI<: IIf PROGRESS 

I. 

Ruth Currier, Director 
~-1artha vlittman, Assistant 

CLASS IN ELE!-IENTARY coi1P0SITI0N 

Solos - James Tyler 
Janet Aarron 
Ar·thur l·Jol1l 
Gaynl Plair 
Harriet Bronstein 

Josef \vi ttman, Pianist 

Th..1ets .... Jerome Cushman and 11ar jorie Levy 
Sue Leshowitz and Susan Buirge 
Judy I,1ikell and Betsy ICohler 
Freda Crisp a.nd IIarriet Shaffri tz 
1<1:ary Ledgerwood anc1 I(aren lJeis 

• 

~ . . CLASS I?J I1JTER1-1EDIATE - ADVMJCED CO};U'OSITION 
-a,0,-ua, •• Ii •• •• • pc•• a•- 11z srts4. r,en I 1 at ,,a1111w•111 W!J :a11u••..,••mcra1,RQW•u-4' 

1. Betty de Jong 
Carol Wallace - choreographer for finale 
Jane Firey 
ICayla I(azabn 
IJadia Pavlychenko 
Phyllis Babbitt 
Barbara Sommer 

~Nancy L~~ - choreographer for group entrance 
Judy Graff 

2. Lois Lancaster 
.J11_dj. t r1 _H__ogan = 

Vincent Benedetto 
Anna Lee Worley 
Barbara Dilley 
Ruth Burke 
Eve tiorgan 
Candy Candianides - choreography for group entrance 
Elsie 1-1anley 
Emily lvadbams- choreographer for finale 

• 



\ 

• 

PROGRAi-1 OF DAJ.JCES FRO:.! OTIIER COUiJTRIES 
by 

Foreign Students at the Connecticut College School of Dance 

l. DRUll DAIJCE(ICorean Polle Dance for girls) Traditional ICorean 

• Tl1is is one of the raost outsta11ding and popular follc dances in ICorea. 
Particularly during tl1e colorfuJ~ season of harvest in tl1e fall., :farmers in 
the villages translate their happy and triun:iphant feeling o:f' •~the job v1ell 
donei' into free, tv1irling., and rolling dances. The pulse and rhythm of the 
drum echos the spirit of the dancer. 

Baek Cho ICim 

2. 1-IALAllBO(i-'\rgentina) Contra Punto 

Tl1is is an Argentine dance derived from the Spanish ''Zapateado'', The 
dance is for men only. It becomes a. dance of competition when it is per
formed by t'\-10 or raore e These rnen compete for tJ.1e l1onor of achieving the 
most skill at the '' zo.pateado'' or fast footv1ork, The meter is 6/8 and the 
rhythm is repeated with little melodic variation. It is danced in the central 
and southern part of Arge11tina. 

Flora I Iart ine z 

3. HARUSfiliE( Japanese Traditional Dance) 
(Spring Rain) 

Traditional Japanese 

This is a popular dance of a vroman vrho is waiting in the rain for her 
"beloved" • The rnusic form is culled Iiuta and l1as been a very pop,ular classical 
song. 

Ayako Uchiye,,tna 

4. I IATSU ITO l II DORI ( Japanese iCabul~i Dance) 
(The green of the pine tree) 

Classical Japanese 

From the strong movements this is easily recognized as a male dance. 
The dance is performed on l1appy occasions, such as during l-Je11 Year• s 
celebrations and at weddings. The rr1usic f'orrn called IJaguta has been the most 
popular orchestral music of Classical Jo.pa11. 

Ayako Uchiyama 

5v Dnn!7...---i . CASTF.J,LAIJA.(Span:ish follc Dance) Alcazar de Toledo by 
F. Elias de Quiros 

l(arin Thulin 

, 
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6. BOY DAIJCE (ICorean Folk Dance) 

On a comfortably warm spring day, a country lad dances in a field 
covered with fragrant flowers and blue grass. An age-old native flute 
provides an ageless rhythm as he da.nces expressing his jubilant and 
''holiday'' feeling. 

Baek Cho I(im 

7. I(OJ0 ( Ja1uaica) 

A man after having killed the most beautiful bird in the hills 
becomes so obsessed 1vitb the feathers, tl1at they finally possess him 

' 

and rt1in hi1n. 

Ed-vrard Tl1omas 

8. JUBA (Haitian origin) • 

A boy and girl flirt. He later wins her by offering her his true 
love, sytnbolized by a rose. 

Dru.1ced by Edward Thomas and Lorettl' ... Abbott 

Drums played by Arthur vlohl and Elsie I-Ianley 

Director of' the Program •• "• ••••• " •••• •.If..,.,., ••• • •• • •• Virginia Olney 

Sound Engineer ••••• e •••••• , •. • •• • "• _. •. • ••• o. a. e..... . . 1-\rthur 1.Yohl 

• 

•' .. 

EAST STUDIO, CROZIE.R-1tJILLifu lS CEifl1ER August 5, 1960 
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PALlIER AUDITORIUlI 
COITIJECTICUT COI,LEGE SCHOOL OF DAIJCE 
----· " .• -¼" '11 r _,.,, ....... j~o "a.m~· ' .. . ·~· ... ·-· Saturday, August6, 1960 . 

• 

tlarnie vJood, Assistant 

TECHITIQJJE DE1i01JSTRATI OIJ 
-- I a PIPIJI'~ . 111• z_,.,._,~.,.... 

D A IJ C I~ · 117 0 1~ I( S H O P 

S'11UDEln' T10RIC IIJ PROGRESS 

I. 

David vlood, Director 
Evelyn Lohoerer, Piariist 

~Iembers oi' the class in Advanced Graham Technique 

II, 

Ruth Currier, Director 
Martha 't-littman, Assistant 

CLASS IN ELEJ>1E11TARY COivIPOSITION 

Stud:tes Ii'or IJegs end Feet in S-pace -.--•--=--• , ... .,.._,: • a • · =••-►- ..-.z .... ~.., ,..,...,,1; • ••reee, •111 ;v •mu1, c ~ *!811liiMl'Jr~t-

Elo,y11e B1"essma,n 
Betsy I(ohJ_cr 
Esther IIerruan 
Ja1nes Tyle1· 

Studies in Body Design 
w•: 1ea ........ ., 'IWl'JIWll'Mllll•:r\1 , , or:·~._._4il., ..... .,,......,,. -,,_,.__..~ 

IYiary Ledger1•rood • ,.;et towel 

James Tyler - pretzel 

Freda Crisp - jello 

Jerome Cushman - pencil 

Nancy Roark - butterfly net 

CLASS IN INTEill1E!Dil\.TE-. .£\.DVAl'JCED COMPOSITION 

Studies From Emotional Sources 
~~--• _u,t: csraar ti -- ..... •~,_, 1 4l1!iE cz,~,. .- •vsn: sr 

Solo - Judith Hogan 
'I1rio - Ja11e 1:11rey .. Choreographer 

_Nancy Levsris 
Elsie Lanca,ster 

Solo - Elsie Lancaster 
-- Solo " _Nancy Le1-1is 

Josef vli ttman, Pianist 

Trio - Anna I .. ee vJorley - Choreographer 
JJ id j_ t i.1 Hogan 
Ca:r·ol 1-Jallace 

• 

. ' 

• 
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s_!QNNECTICUT cq_L~Eg~. SCHOOL OF DANCE J vl tJ 
PAI.MER AUDI1:t10RIUM 10 a .n1. Saturdajr1t-. 30, 1 960 

DA:l>TCE WORKSHOP 

311UDENT ,,,oRK IN PROGRESS 

I. 

Merce Cunningham, Director 
Carolyn Brown, Assistant Josef Wittman, Pianist 

TEGHNIQUE DFMONS1rRA.TION 

Members of the class in Advanced Cunningham Technique 

II. 

Ruth Currier, Director 
Martha Wittman;; Assiste.nt tTosef' Wittman., Pianist 

CLASS IN ELl~MEN~~'ARY COlV1POSITIOl~ 

Conversion of Breath Energy to Percussive 
• - II 15$b un 191111 ffl' ,..... . b PldMtlq d u,,....,.,..,..C'i .... _.... .. ~ •• .....,... •• 

Freda Cl"isp 

Studies Contrasting Soft a,nd. S11arp Dynamics 
.,..._ \'1111 ·-•ru- J i/tT\ZT7 1111V ,.,....~ll/44l "' Fd !r I I .. - .. ~ i...,-. d II ... 

Mary Ledgerwood 
Artl1t1r viohJ. 
~Taney Roa1~1r 
Gaynl Plair 
James Tyler 
Gail' SchvJ·erin 

Studies in Metric Rhythm 
.,...1">WIP' •v•---w • ◄ n:tlvz 111 ., r z ft ••--=-

Mardi Pa:t'l.nfJ..n 
James Tyler 
Susie '1/Jatts 
Janet Aai-·on 
Fi"eda Crisp 

CLASS IN IN~PERivJEDIATE ... ADVA1'TCED COMJ?OSITION 

' 

"'""'"""'-• -• I ••~"'""'"""'"'"t.-X-•1•-•---

Phrases Based on Models }.,rom i1ature 
• - ~ liilPL--•• t t II .. 

• 

l. Kayla Kazahn - round object over a waterfall 

2. Lois Lancaster - seed to a tree 

3. Barbara Sommer - bug trapped in a web 

-- 4. Nanc~t Lewis - sunrise to sunset 

5. Nadia Pavlychenko - railroad track passed over bya trai n 

• " 
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6 , Candy Candianides - bird teasing a cat 

7, Carol Wallace - an egg cracked and fried 

III. 

Lucas Hoving, Director 
Lola Huth, Pat Christopher -

Assistants 

CLASS IN ELEt.1ENTARY COMPOSITION 

Studies in Various Dynamics 

Soft: Jean Venable 
Shaune Curry 
Betty Forsyth 
Susan Seiffert 

Studies in Design 

Curved Lines: Susan Mason ...... 
Santo Giglio 
Diane McBride 

Richard Bull, J OS ef vli ttman -
Pianists 

Strong: Nathalie Taft - David McLain 
Susan Randolph 
An1y _Greenfield 

Angular Lines: ~Liz Walton 
~ , ~--~·-- S l)a H •• ¥ 5 ► H II .... ·' 

Betty Forsyth 
Carol Loud 

CLASS IN INTER1:4EDIATE AND ADVANCED COMPOSITION 

Excersises in Design 

Dorothy· Jacobs 
Ma1 .. ilyn Sharp 
Ca:t·olyn Johnston 

Study in Varied Rhythms 
"-#1 ,.,~.A; I AU S, · 2 1 ► --WWW l a ,_,. • .._..ltlil➔II PT • t ...» 

•••••••••••• Kayla Kazahn 

1rravelling Phrases 
er • itw1r ; e11••1-.~ : r .¥ ••• ; •••r • ..,. 

Strong:- .Margaret Landon 
.. ... Sally IIess 

Beverly Hillsman 
Ruth Burl<e 
Pat· 1:Jelling 

IV. 

Soft: Louise Reichlin 
Flora Martinez 

- Ellen Rainbolt 
Ruth Burke 
Linda Call 

Pearl Lang, Director 
Dale Sehnert, Assistant Clifford Priester, ... ~ 

Leo11a.rd Taffs - Pianists 
CLASS IN ELE!IBtJTARY COMPOSITION 

Dance Studies 

• .. 

• 

------ .. 

"Venezuela" ............ ;- Ka.ren Thulin 

11 I Ride an Old Paint'' • • • • Marlene Lustik 
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Aviva Passow 
Margaret Robbins 
Susan I(eene 
Rena Clahr 

, 

I 

v. 
Louis 1Iorst, Director 

I 

Doris Rud.kc, Assistant George McGeary, Pianist 

CLASS IN PRE - CLASSIC FORMS 

I • Grief ( Alleniande ) • • • • • • • • • • • • • • • • • • • • • • • Mario Grippo 
Suzanne Merian 

II. Longing (Allemande) Couperin 
Patricia vlellil'1g 

III. Sorrow ( Saraband) Handel 
Ayalto Uchi ymna 

IV. Sinister Welcome ( Saraband) ••••••••••••• Leonard Taffs 
, Lynne Kothera 

"'··---------
CLASS IN MODERN FOIMS 

' .. 

I. Earth Primitive 

a. Planting Ritual Bartek 
Jean Learey 

b. Recognition ••••••••• , •••••••••••••• Bartek 
~J,iq_e Condodina and" Rin~ Sche~feld . 

i t tt i 

cG Earth Wonder Eileen Cohan 

II.. Air Primitive 

' -

a. Bird Spell Mompou 
Pauline de Groot 

b. Desert Image·•••••·•·••·•••···•••• Mompou 
Jean Learey 

c. Bird Omen-~·•·•··••·········•·••· Mompou 
- - Rina Schenfeld 
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CLASS IN INTERMEDIATE AND ADVANCED C0~1POSITION 
____ ....... ..,,._., •••• or • S I ■a• )tit •·• ... , .. Wt.1- ■St .. I.., .,...«,1,_ .,._._. ••1'"M1k •·• 

Studies with Small and Le.rge r'1ovements 
4lt. 5 ab 4 d 111 ... ,_,.,..,,. ... Sll/ $4._,,a DH11 .,.,_. IIJ ... qq:u O Ii 

Dancers to be announced 

Studies in Different Styles 
• 3 ·•n:1. Ul Sp ¥'a ■ 1M 1lffli 8 ........ MM J 1 -- •r••-z• It JII ._,_ 

Dancers to be announced 

IV. 

Ruth C1lrrier, Director 
Martha vli ttman, . Assistant 

CLASS IN INTER~IEDIATE ... ADVANCED COMPOSITIOrr 
••••a a at• r11 r I tr 1:0,. cta11 •r • •• *;; lit lMcr+1111••ms 1 .MOR a411111•irr ••• • •= r r•m• r,. •z ._ • • IIEIKIII 

Study for Group as a t-tL.":..ns 
••• I • 1 3 I • r ,.. I 1 r ... .. I L Hit m a et 1 n :.lli¢.I If l "b 1- TJl'M - 71" 

Judi th IIogan - Choreograpl1er 
Phyllis Babbit 
Judith Graff 
Nadia Pavlychenko 
Jeanne 1·lorley 
Anna Lee Worley 
Lois Lancaster 

Phrases Built on a Single Movmement 
~=•1 ... ,""_ • Ii i i ., ... I ZII ..... Ji w;J. I 1 J ........... 0 • IO I It IP'•n• F7TIJ ti I IU'1t$?Ki ,e 

Pl1yllis Babbitt 
Elsie !4anley 
ICalio:pe Candianides 
Carol vJallace 

~ Nancy Le,-1i s 

Trio Study in Contrasts 
'llllill- us I ·; ·•--·•• • Ill •• "I 9'1n _., . ....,.... -- all\'TJM •• W• l u:¥••~ 

Barbara Sommer• Choreographer 
, ' 

Barbara Dilley 
Jane Firey 
ICaliope Candianides 

CLP~SS IN ELEMENTARY COMPOSITION 
..... ••ciqll . ...... ,8P .. ,,. ! a. IRPZ - ~-.... .zt.zlE ....... , a.aU.IG a m+n: u I 

' 

j • 

Phrases Built on n Single 1'-1ovement 
rq • • , -••smPAIIA111$7 -... .. ,, SQ f L , ........ PF. f .-.,~.---au= ¥ ...... ii St 0 

Janet Aaron 
Elayne Bressman 
Lorraine Powlus 
James Tyler 
Gail Scl11,rerin 

Studies in Body Design 
-••• t, •suun, rw·a•1•11•1W"tio11i1u& •- ..,,,.1iir> 

Mary Ledgerwood• wet towel 
Karen vJeis - pony tail 
Anne Bloch - telephone 
Nancy Roark - butterfly net 
Freda Crisp - jello 

, . 
' 

' 

• 

• 
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Josef vJittman, Pianist 
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. . CONNECTICUT COLLEGE SCiiOOL OF DANCE 
PALMER AUDITORIUM .-·~' '◄ , ........ ~~,,, - .. , ... "'u-·a~ rn." ... ·•·-. -. ' .•• ' ' Satu-rday, · August 13 ,1960 

' 

• I • 
' 

Betty Jones, Chester 1-!olenski ... 
Jose Limon, Director 

Leonard Taffs, Pianist 
Assistants 

TECHNIQU8 DEMONSTRATION 
Ila lfll ... ·---- 4 ••=tA«-. .... , .......... -oaM;•~----. •:• $$ ._. T 1 

1'1ernbers of' the class in Inter1nediate Techni.que and the class in 
Advanced Repertory. 

CLASS IN ADV.l\NCED !1EPERT011Y 
ftlt It u a i•w• ,....,,.. . ..,., • ., r:: q 1ev .... i....._....,,. ... lrt41!1r1"9aq7 5 r•r ,.,..., Cl,_ 

Tirae to Dance 

By tl1e 1nembers of the class 

II. 

Louis Horst, Director 

Doris Rudko, Assistant George McGeary, Pianist 

CLASS IN PRE-CLASSIC FORMS 

l. IYiirtr1 (Galliard),. 
• • • • • • • ~ • • • • • • • • • • • • • • • u • • • • 

' . Juliette Jamie 
Patricia vJellinr; . 

• 

2. Infernal Joy of an Egg Laying I11achino ••••• a$. Hassler 
Arny Greenfield 

3. Treadmill (Courante) 
Crystelle Trump 

. ' 
Leanard Tai"'fs 

4. Short Circuit (Courante) 
f • • • • t • • 0 • • • • • 0 O e • 0 • f • 

Cy11thia Post 
Eileen Cohan 

5. Going Places (Courante) 
• • • o • • • • • e • • • • • ~ • • • • • • • 

' 1Iellebrandt 
Deboral1 Sprague 

6. Fright (Gigue), 
0 •••••• .•••••••• .•• , ..... ......... . 

""' Ellen Mason 
Eileen Cohan 

' 7.., The }1ouse (Gigue) ·•1t••••••.,•••"·••••••-••o•••• .. •• Handel 
' . 

Suzanne ~lerian and Patricia \-Jelling 

8. Terror (Gigue) .. , ..... ' .... ~ ....•.......•..••..• 
Sharon lCinney 

Leonard Taffs 

9. A Game of Pinochle (Minuet) •••••••••••••,••,••• Niemann 
St1zanne fvlerian and Patricia l'lelling 

' 

' 
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CLASS IN i~om--;RN FOill1S 

1. Archaic Studies 

a. Jean Learey . . . . . . . . . . . ' . . . . . . . . . . . . . . . . . . . 
b. Pauline de Groot 

2. Introspection Studies 

• • • • • • • • • • • • • • • • • • • • 0 - • • • • 

Satie 

So.tie 

a. Schizophrenia••••••••••••••••••••••••••••• Scriabin 
- Rina Schenfeld 

• 

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • Scriabin 
-- Alice Condodina 

C, G1.1ilt Complex • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • Leaonard Taffs 
Pauline de Groot 

3. Cerebral Studies 

a. TV •••.•••••••••• , •• , •• ., •••• • ••••••••• ·• , • • • • • '110c h 
~ Alice Condodina 

b • Tele funl~en 
Brigitte Lehr-Garski 

Schoenberg 

CLASS IN GROUP FOfil1S 

Out of Foc1.1s (Quartet) •••··••••••••••-••••••••••••• Persichetti 
Choreogra1)hy by Carol vJallace 

Nancy Slaughter, Barbara Sommer, Suzie Watts, Emily Wadhams 

III. 

Director I.,ucas_ Ho .. .,ing, 
IJola I-I1.1tl1, Pat Christopl1er, .. 

Assistants Clifford Priester, Josef Ili.ttman 
Pianists 

CLASS IN ELEMENTARY CQl\1POSITION 
• 0 ••= • - •• ◄lklll t C r.1bt •m• .,,. •• ""Ila:• 

-
Dancers to be announced 

Dancers to be a.1:mouned 
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