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MONDAY 
Space available~ 
Rm, 610~ 8t00 a.m. - 10;00 p.m. 
Rm. 607, 8~00 a,m, - 10l20 a.m.; lt00-2~20 p.m.~ 5~00-10:00 p,m~ 
Rm. l02~ 8:00 a.m. - lOtOO p.m. 

Rm. 610 ballet u. Corvino,. Instructor; Wittman, 
Accompanist. 

Rm. 607 Limon Ill & IV. Dunbar, Instructor; Dennis, 
accompani.s-t.. 

Rm. 102 Ballet l Tutorial,., Hirschlr Instructor; Samachson, 
Accompanist. 

lOt.Jn - ll;5G a,m. Rm .. 610 Limon I. Dunbar~ Instructor; Dennis, Accompanist. 

lOtJO - 11:20 a.m.. Rm. 102 Ballet I Tutoria,l. Corvino, Instructor;. Wittman, 
A.ccompanis t,., 

Rm. 4(!Jf) L. & M III & IV .. Lloyd,, Instructor-

12:.00 - l2:. 50 p.m.. Rm. 6JJ) Ballet III & IV .. Corvino.,, I nstructor; Wittman, 
ia.ccompanist. 

Rm. 102 l?re-Classic Practicer _Sec-tion 1 .. Mo:>re 1 Instructor; 
CE:.puti,. accoIUf1anist. .. 

Rm .. 610 1:.00 - 2:20 p.m. Ballet Repertory and .t?.)int., Corvino~ Instructor; 

1.0() - 2:.00 p.m. 

4,0t - 5;20 p.m. 

5,Jt - 7:JQ, p._m. 

6:.31 - 8100 p.m. 

Rm ... 607 

Rm .. lf:12 

Rm .. 61~ 

Rm. 102 

Rm .. 610 

Rm. 610 

C H 

Wittman, ~ccompanist. 

Limon II. Dunbar-~ Instructor; DennisT Accompanist. 

Pre-Classic ~ractice, Section 2~ Mo )re , Instructor; 
Caputi, ~ccompanist ... 

Graham L & IL.., McG~e ~ Instructor; Dunn., Acc•_)mpanist., 

~lodern Forms Practice. Moore, Jnstructor; Caputi, 
Accompanist .. 

Graham Advanced .. MeGehe.e, Instructor; Dunn, 
.iiccompanist .. 

Juilliard Dance Theater ... Tamir-is. 

Stagecraft U. De Gaetanir Instructor .. 
(SGmina.r in Lighting and s~..ene PGsign4) 



TDESD~Y 

Space available1 
Rm. 610, 12:45 - 10:00 p.m. (also 9:.00 - 12:.45 when orchestra is in Concert Hall) 
Rm. 607, 1:.00 - 10~00 p.m. 
Rm. 102, 8:.00 a.m. - 10:00 p.m. 

9:00 - 10:.20 a.m. 

12:.00 - 12:50 p.m. 

1:.00 - 2:.20 p.m. 

2s30 - .3:.59 p,m., 

5:.15 - 6:.15 p.m. 

5:.30 - 6:.30 p.m. 

6:.35 - 8:.~0 p.m. 

7:0'3 - 9:.00 p.m. 

Rm. 102 L & M III. Lloyd, Instructor. 

Rm. 512 L & MI, Sections land 2. Friend, Instructor. 

Rm. 102 L & M IV. Lloyd, Instructor. 

Rm. 512 L & M II. Friend, Instructor. 

Rm. 102 Ballet I. Corvino, Instruct.Jr; Sawyer, iiCC'.)mpanist. 

Rm. 07 Dance History and Criticism. Hill, Instructor. 

Rm. 610 Ballet II, Corvino, Instructor; Sawyer, Accompanist. 

Rm. 607 Graham I. Hinkson, Instructor; McCosh, Accompanist. 

Rm. 102 Notation III. Hutchinson, Instructor. 

Rm. 610 Graham J~dvanced. Hinkson, Instructor; McCosh, 
Ile com penis t. 

Rm. 607 Limon Performance and Repertory. Lim:::in, Instructor, 
Wolenski, Demonstrator; Wittman, Accompanist. 

Rm. 102 Notation I, Section l. Hutchinson, Instructor; 
Colman, Accompanist. 

Rm. 61C, & 607 alt. Limon I & lower II. Limon, Instructor; 
Wolenski, Demonstrator; Wittman, i.1.ccompanist. 

Rm. 610 & 607 alt. Advanced Ballet, Girls. Tudor, Instructor; 
Sawyer, hccompanist. 

Rm. H32 Notation I, Section 2. Hutchinson, Instructor; 
Colm&n, J.lccompanist. 

Rm. 610 Ballet boys. Tudor, Instructor; Sawyer, Accompanist. 

Rm- 60? Ballet II & III. Spear, Instructor; Wittman, 
f4CCompanist • 

CH Stagecraft I. DeGaetani, Instructor. 

Rm. 6l0 Juillia.rd Dance Theater. ramiris. 



Space available:. 
Rm. 610, 8:.00 a .m. 
Rm. 607, 8:.00 a.m. 
Rm. 102, 8;00 a.m. 

9:.00 - 10:.20 a,m. 

10.30 - 11.50 a.m. 

12:.00 - 12:.5~ p.m. 

12:.30 - 1:.00 p.m. 

1:.00 - 2,00 p.m. 

1:00 - 2:00 p.o. 

WEDNESDAY 

- 10~00 p.m. 
10:.00 p.m. 

- 10:.00 p.m. 

Rm. 607 Graham Advanced. McGehee, Instructor; Gilbert, 

Rm. 610 

Rm. 102 

Rm. 610 

Rm. 607 

Rm. 610 

Accompanist. 

Limon Advanced. Jones, Instructor; Wittman, 
Accompanist. 
L & MI, Section 1. Friend, Instructor. 

Graham I & II. McGehee, Instructor; Gilbert, 
Accompanist. 

Limon I~ Jones, Instructor; Wittman, Accompanist. 

Ballet II•- Corvino, Instructor; Wittman, 
~ccompanist. (Lazowski, 2nd semester; Orlov, 
Accompanist). 

Rm. 607 Ballet III & IV. Lazowski, Instructor; Orlov, 
J:..ccompanist. (Corvino, 2nd semester; Wittman, 
Accompanist). 

Rm. 102 Laboratory section. Sweigard, Instructor. 

W£DNL0D~Y ONi O1 CLOCK GONCE.RT 

Rm. 102 Laboratory sections. Sweigard, Instructor. 

Rm. 61~ Ballet r~ Corvino, Instructor; Sawyer, 
J .. ccompanist .• 

Rm. 607 Modern Forms. ttorst, Instructor; Caputi, 
.A.ccor.1panist. 

Rm. 102 .i'Jiatomy. Sweigard, Instructor. 

Rm. 610 Ballet Prod~ction. Tudor, Instructor; Sawyer, 
1tccor;1panis t. 

Ro. 607 Pre-Classic Forms. Horst, Instructor; Caputi, 
Accompanist. 

Concert Hall and 610 and 607. 
DJJ~CE WORKSHO.t? t:JID SFJVIINAR, alternating with 
Group forms, Horst, Instructor. 

Rm. 610 Juilliard D&nce The~ter. Bettis. 



THUiiSDi.Y 

Space availu.ble: 
Rra. 610, 8:00 a.ra. - 10;00 p.m. 
Rm. 607, 8.09, - l0i2Q a.m~;- 1:.00 
Rm. 102, 8:00 a.m. - 10~00 p.m. 

-------------------- --~---·---------------
9:.00 - 10:20 a.m. 

10:30 - 11:50 a.m. 

10:30 - ll;JO a.m. 

Rm. 610 Limon I. Dunbar, Instructor; Wittman,J..ccompanist. 

Rn. 607 Graham I. Kikuchi, Instructor; McCosh, 
1.1.ccompanistQ 

Rm. 102 Notation IIo Druckman, Instructor. 

Rm. 610 Lirnon ,-4.dvanced. Dunbar, 
A.ccompanist. 

Instructor; Wittman, 

Rm. 102 Bc.llet I. Hirschl, Instructor; Liebling, 
i~ccompanis t. 

12:00 - 12:50 p.m. Rm. 610 Graham III & IV. Kikuchi, Instructor; McCosh, 
i.lCCOfapc.nist. 

1:00 - 2:20 p.m. 

4:15 - 5:20 p.m. 

5:30 - 6:30 p.m. 

5:30 - 8:30 p.m. 

Rm. 102 Composition Materials, 0ectiJn lo Winter, Hoving, 
Instructors; Wittman, l"l,ccor.1panist. 

Rm. 610 Grahefil II. Kikuchi, Instructor; McCosh, 
J-.ccompo.nist. 

Rm. 607 Ballet, Boys Class. Corvino, Instructor; 
Sawyer, ~ccoupanist. 

Rm. 102 Composition Materials, Saction 2. Winter, 
Hoving, Instructors; ilittman, accompanist. 

Rm. 102 Notation I, Section 1. Hutchinson, Instructor, 
nissell, Jssiste.nt. 

Rm. 610 Advanced Ballet, Girls. Tudor, Instructor; 
Sawyer, Accompanist. 

Rm. 102 Notation I, Section 2. Hutchinson, Instructor; 
Bissell, ~ssistant. 

Rm. 610 adagio. Tudor, Instructor; Snwyer, Accompanist. 

Rm. 607 Ballet II. Spear, Instructor; Sawyer, 
• .. ccompanist. 

Rm. 102 Hallet I. Hirscnl, Inptructor; Liebling, 
4.ccomoanist • 

.i; 

Rm. 610 Juilliurd Dance Theater. Bettis. 



FRIDia 

Space available: 
Rm. 610, 12:45 - 10:00 p.m. (also 9:00 - 12:45 when orchestra is in Concert 

Hall) Rm. 607, 1:00 - 10:00 p.m. 
Rm. 102, 8:00 aom• - 10:00 p.m. 

9:00 - 10:20 a.m. Rm. 102 L & MI, Section 2. Friend, Instructor. 

10:30 - 11:50 a.m. Rm. 102 L & M II. Friend, Instructor • 

12:00 - 12:50 p.r:i. 

2:30 - 3:50 p.m. 

4:00 - 5:20 p.m. 

5:30 - 7:30 p.r:i. 

.RrJ. 102 Point Class. Craske, Instructor; Farber, 
Accor;1p2..nist;) 

Rm. 610 Ballet II. Corvino, Instructor; Colman, 
/..,ccompnnist. 

Rt1. 607 Bc.lle t III & IV. Crasko, Instructor; Farber, 
;~ccoupe,.nist. 

Rm. 610 Gra.har.1 i~dvnnced. Hinkson, Instructor; Gilbert, 
k.ccoupc.nist. 

Rm. 607 Limon I. Limon, Instructor; Wolenski, 
Det:Dnstrator; Lie bling, i~ccor.1pnnist. 

Rm. 102 Ballet I tutorial. Hirschl, Instructor; Dennis, 
/,1,CCOL1panis t • 

Ri:1. 610 Limon Advo.nced. Limon, Instructor; Wolenski, 
De raonstrator; Lie bling, 1 .. ccor.1po.nist. 

Rm. 607 Graham I. Hinkson, Instructor; Gilbert, 
ilccompo.nist. 

Rm. 102 Balle t I tutorial. Hirschl, Instructor; Dennis, 
i1.ccor.1pnnist. 

Rm. 610 Juillinrd Do.nee Theater. Currier. 



SliTURDAY 

Spaco avc.ila.ble: 
Rm. 610, 8: 00 a..ne - 6: 00 p.n. 
Rn. 607, 8:00 O.t1Ele - 6:00 p.o.. 
Rn. 102, 8:.00 n.n. - 6:.00 p.no 

10:05 - 10:55 n.n. 

11:05 - 12:25 p.a. 

11:05 - 11:55 8.. r.1. 

12:05 - 12:55 p.1:1. 

12:35 - 1:25 P•Ll• 

1:05 - 2:25 p. r.1. 

1:25 2:25 p.n. 

2:25 - 3:25 p.n. 

4:00 - 6:00 p.n. 

Rn. 610 Internodinte (9-11 yrs.)., La.ng, Instructor; 
Lio bling, /4c coupanis t. 

Rr.1. 607 Ballot (Beginners) o Corvino, Instructor; 
Wi ttrnm _, Llcconpnnist. 

Rn. 102 .~dvr1ncod. (8-10 yrs,,)• Birsh, Instructor; 
Hc.ns, .. m, , .. ccoi .. :;.pc..nist. 

Rr.i., 610 Intcru0dic.tc, toen-ngors. Lc..ng, Instructor, 

Ru. 607 Advc.ncod Ballet. Corvino Instructor. ' 
Rr.1. 102 In to rr.,cdic. te (7-10 yrs.). Birsh, Instructor. 

Rn. 102 Boginnars (6½-8 yrs.,). Birsh, Instructor, 

Rn. 607 Interuodiate Ballet. Corvino, Instructor. 

RL1. 610 i.dvo.ncod Modern. Lang, Instructor, 

Rn. 607 Toon-ago group. Birsh, Instructor. 

Rn. 610 Ensenble. Lung, Instructor. 

Rn. 610 Juillinrd Danco Theo.tor. Currier. 



I REGULA.i:1 DIVISION 

JUILLIAil.D SCHOOL OF MUSIC 
Dance Depa:"tment. 

1958"~59 

Alston 7 Barbara (Dipo); BI, GI; PreCl., NI, SI; L&l'tl 

Anbary, Jlhuva (Dip.); BI, GII; PreGlo, NI, SI; L&l'·lI 

Andrade ; Sandra (Dip.); BI, GI; CompoMat., NI, SI; L&MI 

(Barb, hadeleine (Dip.); !HI, GII; PreCl., NII, SI; L&MI; 
enrolling 4 wks late) 

Berrios, Fay Marie (B.S.); BI, GII; PreCl, NI, SI; L&MI 

Biascoechea, Carmen (Dipo); HI, LI; CompMat, NI, SI; L&MI 

Choe, Ae Suk (Dipc); BII, GII; PreCl, NI, SI; L&i~II 

Clemens, Stepha;,1ie (B.Sc.); BII, GI; CompMat, NI,_S1 1 Anatomy; L&MI 

Cohen, Helene (B.S!); BIV,.LIV; DH&CII 

Cohen, Nurit (Dip.); BI, LI; Comp.~at, NI, SI; L&lv'J..l 

Copen, Ilona (Dip.); BII, GII,; Pre Cl, NII, SII, Anatomy; L&l'1II 

Darmstadt, . Melinda (Dip.); BIII, GII; PreCl, B Prod., NII, SII, Anatomy; 
L&MII 

De Sola,_ Carla (Dip.); BIII, LIII; MF; L&MIII 

Dickerson, Betsy (Dip.); BIV; NIII,_ DH&CII; L&MIV 

Donin, Judit_h (Dip.); BI, LI; CompMat,_ NI, SI; L&MI 

Dorfman, Jan (Dip.); BI,., LI; CompMat, NI, SI; L&MI 

Duzenski, Marianne (Dip.); BIII & II, GI; Comp Mat, B Prod, NI, SI; L&MI 

.h.gan, Carol (B.S.); BIV, GIII; GF, B Prod, NIII, DH&GI; L&'VIIV 

Elkon, Jacqueline (B._S.); BII & I, Ll; CompMat, NI.,. SI; L&MI 

Ellington, Mercedes (B.S~); BIV, GII; HF, NIIl, DH&CI, SI; L&MIII 

~lterman, Myra (Dip.); BI,. GI; .t.'reGl, NI, SI; L&MI 

Flanzraich, Barry (Dip.); BI, GI & II; PreCl, NI, SI; L&JY1I 

Gendler, Susan (B.S.); BII, GI; GompMat, NI, SI; WII 

*Glick, Norman (B .s.~.) ; BIII., LIII ,. JD'i'; , MF, N,II; l&MII 
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-Gracey, Carolyn (B.S.); BIII, LIII; lfw,, DH&CII 

Grossberg, Harriet (B.S.); BII, GII; MF, NII; L&MII 

&le, Barbara (Dip.); BIV, LIV; MF, B.Prod., NlII, DH&CI; L&MIII 

,Heller, Ben (Dip.); BIII, LII; PreCl, NI, SII, Anatomy; L&MI 
I 

Hirabayashi, Kazuko (Dip.); BI, GI; Comp.Mat, NI, SI; L&l1I 

Hug, William (B.S. Ltd.); BIII, LIV; Adv. Comp., B.Prod., Anatomy 

Imber, Michal (rl.S.); BIII, GII; J?reCl, NII, SII, Anatomy; 16JliII 

Kikuchi, Chieko (B .. S.); BIV, GII; MF, B.Prod., NII;, L&MII 

King, Jerry (B.S.); BIII, GII; .1:'reCl, NII, DH&CI, S.Il, 'Anatomy; L&lv1II 

Klein, Virginia (B.S.); BI, LI; Compr1at, NI, SI; L&l~I 

Latimer, Lenore (B .s. Ltd.) ; BIII, LIV; Adv Comp, SI, ,1:..na tomy 

*Laughlin, Jane (Dip.); BIII, GIV, JDT; GF, DH&CII, /matomy; L&MIV 

Levand, Ellen (B.S.); BIII, LIII; MF, DH&CI; L&l1III 

L_ewis, Nancy (Dip.); BI, LI & II; PreCl, NI, SI; L&MI 

Lindsey, Elizabeth (Dip.); BI, LI; Comp.Mat, NI, SI; L&lv'll 

Lipman, Carol (B.S.); BII, GII; PreCl, NII; L&:MII 

**Mansfield, Janet (B.S.); BIII, LIII, JDT; MF, NIII, DH&CI; L&~III 

Masley, Jennifer (Dip.); BII, LI&II; Complv'iat, NI, SI; L&MI 

Miller, Marilyn (B.S.); BII, LI; GompMat, NI, SIJ L&MI 

Mink, Margot (B.S.); BIV, GIV; B Prod. 

Naphtali, Zvia (Dipo); BI, LI; CompMat, NI, SI; L&i'H 

**Nooney, Jessica (B.S.); BIII, GIII, JDT; GF, NIII, DH&CI; L&MIII 

Nye, Elizabeth (Dip.); BI, LlI; PreCl, NI 1 SI; L&iViI 

Olin, Sandra (BoSo); BII, GIV; NIII; L&MIV 

Pardo, Zaida (B.S.); BII, LII; PreCl, NI, Anatomy; L&MII 

*Payton, .rum Vachon (Dip.,); BIII, LIV, JDT; GF, DH&,CII; L&NIV 

*Payton, James (Dipo); BIII 9 LIII, JDT; NIII, DH~CI; L&MIV 

✓-

I 
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Perkins, Susan (Dip.); BI, GI; PreCl, NI, SII; L&MI 

Ralston, Karen (B.S -.); BI, LI; .PreCl, N~ SI; L&MI 

Rayow, Steven (B.S.); BI, LI; CompMat, NI, SI; L&MI 

**Robinson, Mabel (B.S.); BIII, GIV, JDT; DH&CI, SI; L&MIII 

*Rogers, Jaime (Dip.); BI, GII, JDT; PreCl, NI; L&MI 

Rollins, Jeannet (B.S.); BIII, GII; MF, NII, SII; L&.MII 

Rosado, Hiram (Dip.); BI, LI; CompMat, NI, SI; L&MI 

Rothlein, Steven (Dip.); BI, GI; PreCl, NI, SI; 1&111 

Scanlon, Jennifer (Dip.); BII, LI & II; CompMat, NI, SI; L&MI 

Scheer, Shirley (Dip.); BII, LI; CompMat, NI, SI; L&IvIII 

Schlieter, Joseph (Dip.); BI, GIII; MF, NI, 1&1'11 

Schwarz, Lana (Dip.); BII, GII; Comp.1~at, NI; L&MII 

Sereno, Ronald (Dip.); rlI, GI; PreCl, NI, SI; L&MI 

Singer, Frances (B.S.); BII, GII; PreCl, NII; L&lvlII 

Stein, Bonnie (B.S.); BIII, GII; ~lF, NII, L&lVIII 

Tsuchiya, Kumiko (Dip.); BI, LII; PreCl, NI, SI; L&MI 

Van Dyken, Dorothy (Dip.); BI, GI; CompMat, NI, SI; L&Ml 

Vanison, Dolores (B.8.); BIII, GIII; MF, NIII, DH&CI, SII; L&MIII 

Waters, Sylvia (B,S.); BII, GII; freCl, NII; L&l1II 

Weil, Elizabeth (B.S.); BIII, LIII; MF, DH&CI; L&MIII 

Wiener, Jack (Dip.); BI, LII; PreCl, NI; L&MI 

**Williams, Dudley (Dip.); BIII, GIII, JDT; MF, NII; L&~I 

Wilson, Virginia (Dip.); BI, GII; Mf, NIII, SI; L&l~II 

II VI0ITING SCHOLiill 

*Muller, Horst, JDT; B Adv, G Adv; Chor. froject, DH&C, Anatomy; L&}'l Adv. 

* Juilliard Dance Theater 
** Augmented company 1958-59 JDT 
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III EXTENSION DIVISION 

De Groot, Pauline, Dance Composition (Composition Materials) 

Elkayam, Oshra, Dance Composition (Modern Forms) 

Friedberg, Jean, Dence Technique (Modern, Limon II) 

Harris, David S., Dance Notation I 

Leyton, Norley, Dance Techniques (Ballet III) 

Little, Leonora Watson, Stagecraft II 

Nelson, Alexandra, Dance Techniques (Ballet II); (Modern, Graham II) 

Nketia, Joseph, Dance Notation I 

Wood, :Marilyn, Dance Techniques (Ballet II & III) 

IV• JUlLJ..,lJlill) DANCE TIIBAT.i!rR ONLY 

/"dler, Diane 

Ben-Gal, Jemima 

Bramlette, Sally 

Brenner, Yvonne 

Christopher, Patricia 

J owi tt, Deborah 

Peters, Florence 

Rogers, foligena 

Searles, Baird 

Trisler, Joyce 

Wilson, John 

Wittman, Martha 

Wynne, David 
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V Dc1ncers invited for augmented company for Helen Tamiris' work 1958-59 - JDT 

Berg, Rima 

Hirschl, Ilona 

Schick, Eleanor 

NUMBER OF STUDGNTS 

#ffffff ft ff ft ft 

Regular Division 74 

Visiting Scholar 1 

Extension Division 9 

JDT only 13 

JDT augmented company 3 

100 

R.bGISTRi-'TION IN REGuLilH DIVISION -----.......... -· --
Returning students 3 -,.EJ-

New students J? ~ 
41 Diploma 

2 B.b. Ltd. 
31 B.&. 

IBGibTRl.a.TION IN EXTENSION DIVISION 

Returning students 2 

New students 7 
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BOYS IN DkNCE DEPARTMENT (22) 

REG~L~DIVISION: 

Dorfman, Jan 
Flanzraich, Barry 
Glick, Norman 
Heller, Ben 
Hug, William 
King, Jerry 
Payton, James 
Rayow, .Steven 
Rogers , Jaime 
Rosado, hiram 
Rothlein, &teven 
Schlieter, Joseph 
Se reno, Rono.ld 
Wiener, J·ack 
Williams, Dudloy 

VISITING SCHOLii.R& 

Muller, Horst 

EXTENSION DIVISION; 

Harris, David (Notation only) 
Leyton, Morley 
Nketia, Joseph (Notation only) 

JDT ONJ:X~ 

Searles, Baird 
Wilson, John 
Wynne, David 



I REGULAR DIVIS ION 

JUILLIARD SCHOOL OF MUSIC 
Dance Depnrtment 

2nd Semester 1958-59 

Anb2ry, Ahuva (Dip.); BI, GII; PreCl., NI, SI; I&MI 

Andrade, S~:mdra (Dip.); BI, GI; Comp.Mnt., NI, SI; I&MI 

Berrios, Foy Marie (B.S.); BI, GII; PreCl, NI, SI; I&MI 

Binscoechen, Carmen (Dip.); BI, LI; CompMat, NI, SI; I&MI 

Choe, Ae Suk (Dip.); BII, GII; PreCl, NI; I&l,1II 

Clemens, Stephnnie (B.S.); BII, GI; CompMo.t, NI, SI, Anatomy; 18:NI 

Cohen, Helene (B.S.); BIV, LIV; DH&CII 

Cohen, Nuri t (Dip.); BI, IJ; Pre-Cl., NI, SI; I&MI 

Dnrmstodt, Melinda (Dip.); BIII, GII; PreCl, B Prod., NII, SII, l'..natomy; 
I.&MII 

De Sola, Carla (Dip.); BIII, LIII; MF; I&MIII 

Dickerson, Betsy (Dip.); BIV; NIII, DH&CII; W1IV 

Donin, Judith (Dip.); BI, IJ; CompMnt, NI, SI; I&MI 

Duzenski, Hariflnne (Dip.); BII & III, GI; CompMnt, B Prod, NI, SI; I&MI 

Egan, Carol (B.S.); BIV, GIII; GF, B Prod, NIII, DH&CI; I&MIV 

Ellington, Mercedes (B.S.); BIV, GII; MF, NIII, DH&CI, SI; I.&MIII 

Elterman, Myra (Dip.); BI, GI; CompHot, SI; I&MI --lJITHDREW hPRIL 13th 

Flnnzrnich, Barry (Dip.); BI, GI; PreCl, NI, SI; I.&MI 

a: 
Gendler, Susan (B.S.); BII,"M; CompMat, NI, SI; I&MI 

*Glick, Norman (B.S.); BIII, IJII, JDT; MF, NII; I&MII 

Grscey, Carolyn (B .S.); BIII, LIII; MF, DH&C II 

Grossberg, Harriet (B.S.); BII, GIT; MF, NII; I&MII 

Hole, Barbara (Dip.); BIV, WT; MF, B Prod, NIII, DH&CI1 SI; I&MIII 

Heller, Ben (Dip.); BIII, LII; PreCl, NI, SII; I&MI 

Hir2bnyashi, Kozuko (Dip.); BI, GI; CompMnt, NI, SI; 1&1>1I 
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Hug, William (B.S. Ltd.); BIII, LIV; Adv. Comp., B Prod, Anatomy (Audit) 

Imber, Michal (B.S.); BIII, GII; PreCl, NII, SII, Anatomy; I&MII 

Kikuchi, Chieko (B.S.); BIV, GII; MF, B Prod, NII; I&MII 

King, Jerry (B.S.); BIII, GII; ProCl, NII, DH&CI, Anatomy; I&t'\1II 

Klein, Virginia (B .S.); BI, LI; CompMat, NI, SI; I.&MI 

**L:1timer, I.enoro (B.S. Ltd.); BIII, LIV; AdvComp, Anatomy; JDT 

*I.oughlin, Jone (Dip.); BIII, GIV, JDT; DH&CII; I&MIV 

I.evnnd, Ellen (B.S.); BIII, LIII; r'P, DH&CI; I&MIII 

I.ewis, Noncy (Dip.); BI, LI; PreCl, NI, SI; I&lvII 

Ll.ndsey, Elizabeth (Dip.); BI, LI; CompMnt, NI, SI; I&MI 

Lipmnn, Ct1rol (B.S.); BII, GII; PreCl, NII; I&MII 

*:Mansfield, Jcnet (B.S.); BIII, LIII, JDT; MF, NIII, DH&CI; I&MIII 

Hosley, Jennifer (Dip.); BII, LI; . . CompMot, NI, SI; I.&MI 

Miller, l'Ic::rilyn (B.S.); BII, LI; Compt1ot, NI, SI; U:lH 

*~}1'1ink, Mor got (B .S.); BIV, GIV; B Prod, JDT 

Nadel, Myron (B.S.); BI, LI; CompHct; I&MI 

Nn phtnli, Zvia (Dip.); BI, LI; CompMot, NI, .SI; 001I 

~~rNooney, Jessica (B.S.); BIII, GIII, JDT; NIII, DH&CI; I.&MIII 

Nye, Elizebeth (Dip.); BI, LI PreCl, NI, SI; I&MI 

Olin, Snndrn (B.S.); BII, GIV· 
' 

NIII; I&MIV 

Pardo, Znidn (B.S.); BII, LII 0 

? PreCl, NI, Am::itomy; L&MII 

Perkins, Susnn (Dip.); BI, GI; PreCl, NI, SII; I&MI 

Roder, Bnrborn (B.S.); BI, LI· y ?U; I&MI 

Rn.lston, Koren (B.S.); BI , LI· ~ PreCl, NI, SI· y I&MI 

Rayow, Steven (B.S.); BI, LI· y CompMot, NI, SI; I&MI 

irnRobinson, Mnbel (B.S.); BIII, GIV., JDT; GF, DH&CI; I&MIII 

*Rogers, Jnime (Dip.); BI, GII, JDT; PreCl, NI; I.&MI 
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Rollins, Jennnot (B.S.); BIII, GII; MF, NII, SII; I&MII 

Rothlein, Steven (Dip.); BI, GI; PreCl, SI; I&MI 

Scnnlon, Jennifer (Dip.); BII, LI; C ompME1 t , NI, SI; I&MI 

Scheer, Shirley (Dip.); BII, LI; CompMnt, NI, SI; I&MII 

Schlichter, Joseph (Dip.); BI 0 LI;_, W- 1 NII, I&MI 

Schwarz, L:ino (Dip.); BII, GII; CompMat, NI; Ifil1II 

Sereno, Ronald (Dip.); BI, GI; CompMot, SI; UiMI 

Singer, Frances (B.S.); BII, GII; PreCl, NII, l\.natomy; I&MII 

Stein, Bonnie (B.S.); BIII, GII; MF, NII; I&MII 

Tsuchiya, Kumiko (Dip.); BI, LI; • PreCl, NI, SI; l&MI 

Vcm Dyken, Dorothy (Dip.); BI, GI; CompMo.t, NI, SI; I.&MI 

Vnnison, Dolores (B.S.); BIII, GIII; :MF, NIII, DH&CI, SII; I&MIII 

Waters, Sylvin (B.S.); BII, GII; PreCl, NII; I&NII 

Weil, Eliznbeth (B.S. ); BIII, LIII; MF, DH&CI; I&MIII 

Wiener, Jock (Dip.); BI, LI; PreCl, NI; UcMI 

{}~Jillic.1ms, Dudley (Dip.); BIII, GIII, JDT; 

Wilson, Virginia (Dip.); BI, GII; MF, SI 

II VISITING SCHOU..R 

*Muller, Horst - JDT; B Adv·, G Adv; Chor. Project, DH&C, Anatomy; Ifil'I Adv. 

* Juilliard Dance Theater 
** Augmented company 1958-59 JDT 
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III EXTENSION DIVISION 

Abr[lmson, Llice, Dance Technique (Modern, Gr2hnm I) 

Brunberg, Beth, Dnnce Technique (Ballet II, Graham I) 

Bue, Toni, Dence Technique (Modern, Grr:ham I) 

Copen, Ilona, Dnnco Techn~_que (Ballet II, Gro.hnm II); Dnnce Comp. (Pre-Cl) 
I 

De Groot, Pauline, Dnnce Composition (Composition Mnterinls) 

Elkoynm, Oshro., Dr:nco Composition (Modern Forms) 

Friedberg, Jeon, Dnnce Technique (Modern, Limon II) 

wmbert, Potr:Lcio, Sto.gecroft II 

Loyton, Morloy, L & M I 

Little, leonoro Wctson, Stogecroft II 

Quirogo, hlicio, Donce Composition (Modern Forms) 

Sind2ll, Susnn, Dance Technique (Ballet IV, Graham III); Dnnce Composition 
(Group Forms) 

Wood, Merilyn, Dance Techniques (Bcllot II & III) 

IV JUILLilillD Dt,NCE THE1\TER ONLY 

Brcmlette, Sollie 

Christopher, Patricio 

Jowitt, Debornh 

P8yt on, t.nn 

Peyton, James 

Petors, Florance 

Rogers, Poligenn 

Searles, Bnird 

Trisler, Joyce 

Wilson, John 

Wi ttmnn, l-Iortha 

Wynne, David 
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V Dnncors invited for nugmcntod company for Ifolon Tomiris 1 ·work 1958-59 - JDT 

Borg, Rima 

Hirschl, Ilonn 

Schick, Elonnor 

# # # # # # # # # 

Nffi1BER _OF_§TUDtNTS 

Regulcr Division 

Visiting Scholar 

Extension Division 

JDT only 

JDT augmented company 

REGISTRATION IN REGULAR DIVISION -------

68 

1 

13 

12 

3 

97 

Returning studonts 34 

Now students 34 

Diploma 34 
B.S. Ltd. 2 
B.S. 32 

REGISTRt,TION IN _EXTElTSION DIVISJQJ.1 

Returning students 

New students 

4 

9 
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BOYS IN Dt.:NCE DEPlffiTMENT (19) 

IIBGULlR DIJIS~QN: 

Flnnzrnich, Bnrry 
Glick, Norman 
Ben Heller 
Hug, Willinm 
King, Jerry 
Nndel, Myron 
R.nyow, Steven 
RogEJrs, Jaime 
Rothlcin, Steven 
Schlichter, Joseph 
Sereno, Ron8ld 
Wiener, Jock 
Willinms, Dudley 

JISITING 8__QHOL1.R: 

Muller, Horst 

~XTEI~SI..QJL DIVISJ.Q,N: 

Leyton, Morley 

M ONLY: 

Payton, J8IDCS 

Scarles, Boird 
'Wilson, John 
Wynne, David 
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Albertieri, Luigi. Art of terpsichore. Ricordi, 1923. 
Alford, Violet. Trvc1itional dance. Henthuen, 1935. 
Amberg:, George~ Art in modern ballet. Pantheon, 1946. 
Amberg, George. Dallet in Arnerice. Duell, Sloane & Pearce, 1949 • 
.American Assoc. for health, physical education 8.c recreation. Nat'l section on Dance., 

Naterials for teachinr; dence. The Assoc., Hashington, D. C ., 1953. 
Anthony, Gord011. Stuclies of the Sadler's Hells Dallet Co. at Covent Garden. Home 

& Van Thnl, 1947. 
Arbeau, Thoinot. Orchesography. Kamin, 194C. 
Armitage, lferle. Dance memoranda. Duell, Sloan f!..:. Pearce, 1947. 
Armstrong, Lucile. Dances of Portugnl. Chanticleer, 194C. 
Armstrong, Lucile. Dances of Spain. Chanticleer, 1950. 
Arvey, Verna. Chol°'eocraphic music• Dutton, 1941. 
Balanchine, George. Complete stories of great ballets. Doubleday, 1954. 
Ballwebber, Edith. Group instruction in socinl dancing. Barnes, 1938. 
Bamford, · T. H. Practical make-up for the stage. ri tnan, 1952. 
Beaumont:, Cyril H. Ballet design past and present. Stuc'1io Ltd., 19~.6. 
Beaumont:, Cyril u. Ballets, pas-t and present. Putnem, 1955. 
Beaumont, Cyril H ~ Ballets of to-dcy. Putmn~1, 191,5. 
Beaumont, Cyril H. Complete book of ballets. Putnam, 193G. 
Beaumont, Cyril u. Complete b~ol: of bnllets (sup)l.) Beaumont, 1945. 
Bea1.unont., Cyril H. Sadler's Hells Ballet. Deau.mont, 1947. 

Bellew, Helene. Dallet in Eoscow todn:1 • Grophic Society, 1956. 
· Benesh, nudolf r: Joan. Introduction to Denesh dance notation. Dlocl:, 1956. 
Blasis, Carlo. ~leriientary treatise upon the theort [: practice of the art o:'..' dancing. 

Kamin, n. d. 
Bogdanov, Bersovsky. Ulanova (L the develo:)ment of the Soviet ballet. MacGibbon, 

1952. 
Bohme, Franz liagnus. Geschichte des TQnzes in Deutscl11and. Dreitkopf & Hartel, 

1886. 
Bowers, Faubion. Dance in India. Columbia University r:ress, 1953. 
Bowers, Faubion. Theatre in the East. Helson, 1956. 
Breuer:, I(athnrina. Dances of Austx•ia. Chanticleer, 194G. 
Brewer, E. Cobham. A dictionary of pbrose and fable. Lippincott, 1937. 

1 Bruhn, 1Jolfgang • Pictorial history of costtune. Prneger, 1955. 
Buckle, Ruoho.rd. Hodern ballet design.· Llack, 1955. 
Bulfinch, Thomas. Age of fable. Hcliay, 1G9C. • 
Burchenal, Elizabeth. American country c1rmces. .Scl1irmer, c. 191C. 
Cannon, Halter. Uisdora of the body. Eorton, 1932. 
Castle, Vernon & Irene. liodern dcncing. Horld Syndicate Co., 1914. 
Chandler, Albert R. Beauty and human nature • .Appleton, 1934. 
Cheney, Sheldon. The Theatre. 3000 yrs• - • Tudor, 1929. 
Chujoy, Anatole. Dence Encyclopedia. Jornes, 191}9. 
Chujoy, Anatole. Hew York City Dallet. Knopf, 1953. 
Clarke, liary. Sadler 1s Uells Bnllet. Black, 1955. 
Cluzel, lingdeleine. Glimpses of the theatre & dance. Kamin, 1953. 
Coast, John. Dancers of Dali. Putnma, 1953. · 
Collan, Anni. Dances of I'inland. Chanticleer, 194G. 
Colu.m, Padraic. Orpheus: myths of the wo:;,."ld. 1Inomillan, 1930. 
Conte:, Pierre. La danse et ses lois. Arts et liovement, 1951. 
Conyn, Cornelius. Three centuries of ballet. Elsevier, 195.3. 
Coton, A. V. Hew ballet of ;(urt Jooss [; his wo:dc. Dobson, 19/~6. 
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Craske, Nargru:et. Theory and practice of allegro in classical ballet. Beau.inont, 
1930. 

Croce, Benedetto. Aesthetic. Noonday Press, 1953. 
Crosfield, Domini. Dances of Greece. Chanticleer, 1948. 
Dance Index. Stravinsky in the theatre. D~nce Index, 1948. 
Dm1ce 1-iagazine. 25 years of American dance. Dance llagazine, 1951. 
Dance new·s annual. Knopf, 1953. 
Dence Notation Dureau. Dance techniques and studies. rhe Bureau, 1950. 
La Danse. Dense l•Iasqu.es, 1949, v. 1, 2. 
D3vidson, Gladys. Ballet biographies. Ieurie, 1952. 
De 1-lille, Agnes. Dance to the piper. Little, Brown, 1952. 
Denby, Edwin. Looking at the dance. Pellegrini, 1949. 
Dewey, John. Art as experience. Minton, Bolch, 1934. 
Dixon, c. 11adeleine. The power of dance. Day, 1939 • 
Dolin, Anton. Alicia lia11 kova. Hermitage House, 1953. 
Dolin, Anton. Pas de deux. Black, 1950. 
Dolmetsch, ilabel. Dances of England & France, 1450-1600. Routledge, 1949. 
Draper & Atkinson. Ballet for beginners. Knopf, 1951 
Duncan, Irma •. Isadora Duncan's Russian days. Covlci Friede, 1929. 
Duncan, Irma. Technique of Isadora Duncan. Kamin, n. d. 
Duncan, Isadora. Hy Life. Boni, 1927. 
Edman, Irwin. .Arts and the man. Norton, 1939. 
Ellis, Havelock. The dance of life. Houghton Hifflin, 1923. 
Faulkner, Ray N,. Art to-day. Holt, 191~9. 
Feibleman, James. Aesthetics. Duell, Sloane & Pearce, 1949. 
Fisher, Hugh. Beryl Grey. Black, 1955. 
Fisher 1 Hugh. Hichael Somes• Black, 1955. • 
Flaccus, Louis William. The spirit a11d substance of art. Crofts, 1941. 
Franks, A.H. Approach to the ballet. Pitman, · 1949. 
Fr?nks, A.H. Twentieth century ballet. Burke, 1954. 
Frazer, Sir James George. The golden bough. Nacmillan, 19.35. 
Fuller, Loie. Fifteen years of' a dancer 1s life. Jenkins, 191.3. 
Gabriel, John. Ballet school. Faber, 1947. 
Galanti, Bianca. Dances of Italy. Parrish, 1950. 
Gautier, Theophile~. The romantic ballet. Beau.mont, 1932. 
Greene, Theodoi-·e 11. The arts and the art of criticism. Princeton University Press, 

1947. 
Hall, Fernau. Nodern English ballet. Melrose, 1950. 
Hall, Fernau. Uorld dance. Hyn, 1954. 
· "llilton, Edith. 1~ythology. little, Brown, 1942. 
-~ansen, Hen1:1y. ·costumes & styles. Dutton, 1956. 

Harrison, Jane E~ Ancient art and ritual. Holt, 1913. 
Harrison, Jane E. Themis (ritual and folklore),. Liacmillan, 1927. 
Haskell, Arnold. Ballet. Penguin, 1949. 
Haskell, Arnold Lionel. Ballet decade. Blaclc, 1956. 

Haskell, Arnold. Baron encore. Collins, 1952. 
Haskell, Arnold. Gala Performance••• Collins, 1955. 
Haskell, Arnold. Haking of a dancer. EJack, 1946. 
Haskell, A1~nold. Picture history of ballet. Hulton Press, 1954 • 
Hawkins, Alma H. Modern dence in higher education. Teachers College, Columbia 

Universit;?, 1954. 
Hayes, Elizabeth R. Dance composition and production for high schools & colleges. 

Barnes, 1955. 
Heynssen, Adda. lfodern dance accompaniment. Schirmer, 1948. 
Hofer, Mari R. Polite and social dances• Surillny, 1917. 
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Hooreman, Paul. Dancers through the ages. IIyperion, n. d. 
Horst.,·Louis. Pre-classic dance forms. Dvnce Observer, 1937 • 
Hughes, Russell 11. Dance as an art form. Barnes, 1933. 
Hutchinson, Ann.· Labanotation. New Directions, 1954. 
Jacobs, Gertrude.· The Chinese-American song fL game book. Barnes, 1946. · 
Jacques-Dalcroze, Emile. Exercises de plastique animee. Vol. 1. Jobin, 1916. 

Jacques-Dclcroze. Rhythm, music & education. Putnam, 1921. 
Jennings, D. H. · liusic for modern dance. Teachers College, Collunbia University, 19: 
Jones & De Haan. Hodern dance in eclucntion.., Teachers College, Columbia University~ 

i948~-
Karpeles, · liaud. : Dances of England and Hales. Parrish, 1950. 
Karpovich, Peter,· Physiology of muscular activity. S,mnders, 1953. 
Karsnvi:na, Tamara~ Ballet technique. Black, 1956. 
Karsavina, Tamara. Theatre Street. Dutton, 1934. 
Keightley, Thomas. Hythology of ancient Greece & Italy. Bell, 1888. 
Kennedy, Douglas. England's dances. Bell, 1949. 
Kinney, Troy. The dance. Tudor, 19.35. 
Kirstein, Lincoln. Book of the dance. Garden City Pubo, 1942. 
Kirstein, Lincoln. Classic ballet. Knopf, 1952. 
Kirstein, Ll.ncoln. Dance. Putnam, 1935. 
Kochno, Boris.· Le ballet en Fi~ance. Hachette, 195/H 
Kragh-Jacobsen, Svend. Royal Danish Do.llet. Black, 1955. 
Kraus, Richard. Square dances of to-day. Barnes, 1950 
Krokover, Roso.lyn. Nel-1 Borzoi book of ballets. El'entano, 1956. 
Laban, nudolf. Mastery of movement on stage. 1'-IacDonala, 1950. 
Laban, Rudolf. Principles of dance & movement notation. HacD011ald, 1956. 
Laban, Rudolf'•. Sc1·ipt drmcing. Universal, 1928. 
Langfield, 1Ierbe1~t S • Aesthetic attitude. IIorcourt, 1920. 
Lai,:sbn, Joan. European folk dance. Pitmm1, 1953. 
Lido, Serge. Ballet. v. 1 & 2. Art et Inc:ustrie, 1952. 
Lifar, Serge. Ballet tr~ditional to modern. Putnam, 193G. 
Lifar, Serge. Carlotta Grisi. Iebmann, 1947. 
Lifar1 Serge. Traite de choreographie, Bordas, 1952. 
Lister, Nargot. Stage costume. Jenkins, 1954. 
Lloyd, lI,~rgaret. Dorzoi book of modern dance. Knopf, 1949. 
Love, Paul. liodern donce terminology. Kamin, 1953. 
Lovett, Benjamin. Good morning. Dearborn, l.iich. Priv. Prtg., 191.J.. 

__ t_~an, Deryck. Ballet then and now. Sylvan Press, 19L.,.7. 
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Magriel, Paul D. Nijinsky. Holt, 1946. 
Nagriel, Paul D. Pavlova. Holt, 1947. 
Hains, liargaret.. liodern dance monual. Little,· Drown, 1950. 
Nanchester, P·. H. Hose and the star. Gollmicz, 1949. 
Narcel-Dubois, Claudie. Donces of France. Chanticleer, 1950. 
Bertin, John J. America dancing. Dodge, 19L:,6. 
Martin, John J~ The dence. Tudor, 191~7. 
Martin, John J. Hodern dance. Ba:i:nes, 1933. 
Hartin, John J. Horld book of modern bollet. Horld PtJ.b., 1952. 
Hawer,· Irene. Art of mime. Hethuen, 1932. 
l'lelcer,·Fannie II. Stt1c;ing t}.1e dance. Brmm, 1955. 
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Morley, Iris. Soviet bnllet. Collins, 191+5• 
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Munro, Thomas. The arts & their inter-relv.tion. Liberal Arts Press, 191}9 • 
Murray, Alexander s. lianual of mythology. Scribner, 1875. 
Husic & dance in New York State. Sigmund Speeth, ed. in chief. N. Y. Bureau of 

llusical Jesearch, 1951. 
Nelms, Henning. LightiDg the amateur staee. Theatre .Arts, 19310 
11Jettl, Poulo Story of dance music o Philosophical Id.brary, 191}7 ~ 

lJijinsky, Homola. Nijinsky. Simon & Schuster, 1934. 
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Owen, Halter. Ballerinas of the New York City Dallet. Dance IIcrt, 1953. 
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PElrker, De Witte H. Principles of aesthetics. Crofts, 1946. 
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Porter, Evelyn. Music through the dance. Batsford, 1937. 
Prall, David iJ o Aesthetic judgment. Crm•1ell, 1929. 
Rader,·Helvin H. Hodern book of aesthetics. Holt, 1952. 
Rameau, r. Do.11cing master. Beaumont, 1931. 

:{athbone, Josephine. Corrective physical edi1cation. Saunders; 1954. 
Raymond, Ge or Ge L. H.hythrn ec harmony in poetry & music. Put:nrun, 1895. 
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Robert:, Grace. Borzoi book of ballets~ Knopf, 1946. 
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Rosen, Elizabet:1. Dance in psycho-therapy. Teachers College, 1957. 
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Sachs, Curt. Rh;yt:b.111 and tempo. Norton, 1953. 
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Scholz, Janos. Baroque !!:.. romantic sto.ge design. Bitt11er, 1955. 

Schwendenor & Tibbels. legends & dances of Old lle;dco. Barnes, 19.34. 
Seldon, Lliz1:1beth. Dancer's quest. Berkeley, Univ. of Cnlif. Press, 1935. 
Seton, 11. Hhythr.a of the Red lfarn. Barnes, 1930. 
Seymour, Mau.rice. Ballet portroits. Pelleg1~ini, 1952. 
Seymour, lfaurice. Seymour on ballet. Pellecrini, 19/:,7. 
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J1.JILLIARD SCHOOL uF MUSIC 
Dance Department 

Dru"'iCE WORK.SHOP AND .:.-ili;MINAR 
Wednesday, Dec. 3, 1958 

5~00 p.m. 
Concert Hall 

.Program 

I 
Pre-Classic Dance Forms 

PAVtJ\JES 

Triumph . ..•••••..... o , •.• .•• " •• • •••••••• • ••••••••••••••••••••••••••• o Clark 
Composed and Danced by Buck Heller 

Conquest• ................. ................. e· ,. •••••••••• • ••••••••• Helle brand 
Composed and Danced by Carol Lipman 

D orr..inance • •..•••••.•••..••...........•.•.....•••..•.•.••..••.•••••• Clark 
Composed and Danced by Ahuva Anbary 

liIIl.bi valence ...•................... , ...................•.••...•••.• o .J ahm 
Composed and Danced by Jack Wiener 

Worship •.•••••.•.•.•... , .....•.. .......................•..•..•..••• • Clark 
Composed EJld Danced by 1'arbara i.lston 

GALLIARDS 

Holiday. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .........•.......••.•• l' ... t te ignM t 
Composed and Danced by Elizabeth Nye 

Carnival •.. ........... "" ..............................••.......•• • Hassler 
Composed and Danced by Carol Lipman 

Success ••••.. ~ . ....................•....... , ...•.•.•..••....• • Atteignan'"i 
Composed and Danced by Barbara Alston 

Romp ••.. .•..••.••...... ..................• , ........•..•...•.•• • Williamson 
Composed and Dc1nced by r:larry Flanzrnich and Jaime Rogers 

II 
Modern Forms in Dance 

Strange Space Design •••••••••••••••••••••••••...•••...•..••••••• , •••• Windsperger 
Composed and Danced by Bonnie Stein, DJlores Venison, 

Elizo.beth Weil 

Dissonance ............... , ........•.•••.....•..•..•..•... , .......••••• Windsperger 
Composed and Danced by Janet Mansfield, Dudley Williams, 

Elizabeth Weil 

• 

• 
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P lanal • .•••.•....•..•.....••.... · ................•.•.....•••...•...•• VI indspe rge r 
Composed and Danced by Mercedes Ellington, Norman Glick, 
Harriet Grossberg, Barbara Hale, Janet Mansfield, 
Jeannet Rollins, Joseph Schlieter, Bonnie Stein, 
Dudley Williams 

5/4 Rhythm 

Collapse•••••••••·••••··••••••·•••••·••o•••••••••·•••·•••••••o•••••Satie 
· Composed and Danced by D-.)lores Vanison 

The Rosin Box ......................... ..... ., • • ••••••••• • ................ Sa tie 
Composed and Danced by Elizabeth Weil 

Wl1ich Way1 ••••••••••••••••••••••• • •• o ••••••••••• ••••••••••••• • ••••• Sa tie 
Composed and Danced by Mercedes Ellington and 

Janet .!YJ.e.nsfio ld 

Earth Primitive 

Emb·ryo •• • , ........................................................ • Bnrtok 
Composed and Danced by Jeannet Rollins 

~ arth Murmurs ........ o ••••••••••••••••••••. •• , ••• 6 •• •••••••••••••••• B artok 
Com;.)O ssd and D enced by J &net H2nsf' ie ld 

Clay Figure ••.••.•••••.••.•• o ••••• ......... o ••••••••••••••••••••••• Bartek 
Composed and Dcnced by Joseph Schlieter 

Air P rimi ti ve 

Trios 

Rain Spirit • •• ,. •.....•....•• _ ...• ~ .• , •••..•.....••.•••.•...••.•••• • Mompou 
Composed and Danced by Carla De Sola 

Be ginning • ••••• -• ••••.••..•.•.......••.•..•....................••.• • Mompou 
Composed and Danced by Norman Glick 

Bird Omen • ........................................................ • l"1ompou 
Composed and Danced by Oshra Elkayam 

III 
Composition in Small Group Forms 

, 
Vivace ••....•....... .......................••••...........•....• . Berlceley 

Composed by Jane Laughlin; 
Danced by Sandra Olin, Dudley Williams, Jane Laughlin 

Three Little Pigs •... ............ o, •••••••••.••.••••.•••••••••••• • Salzedo 
Composed by Mabel Robinson; 
D.s.nc.ad by Fay Berrios, HarrL)t Grossberg, Jnime Rogers 

* * * * * 
Composed in the classes of Louis Horst 

Jack Moore, ~ssistant 
~nne .l?asqualina Caputi, 'Pia:u}~t-
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The Dance Center of the YM-YWHA presents 

MIDI GARTH 

GEOFFREY HOLD ER AND COMPANY 

JUILLIARD DANC E THEATRE 

Sunday Afternoon, January 25, 1959 at 2: 30 

JUILLIARD DAN CE THEATRE 

LIFE OF THE BEE 

Kammermusik No. 1, Op. 24, No. 1 

Choreography ( 1929) 

Set 

Costumes 

Lighting 

Young Queen 

Old Queen 

PAUL HINDEMITH 

DORIS HUMPHREY 

DORIS HUMPHREY 

PAULINE LAWRENCE 

THOMAS DeGAETANI 

JANE LAUGHLIN 

JOYCE TRISLER rfv 

Working Bees: SALLY BRAMLEn-E, PATRfCTA CHRISTO­

PHER, DEBORAH JOWITT, JANET MANSFIELD, FLORENCE 

PETERS, POLIGENA ROGERS. BAlRD SEARLES. ANN VA­

CHON, JOHN WJLSON , MARTHA WITTMAN, DA YID WYNNE 

In the Holy of Holies of the palace, the workers dance and beat their wings 

around the crad le of the unborn princess who awaits her hour wrapped in a 

kind of shroud . motionless and pale, innocent alike that her kingdom has yet 

to be wrested from pretenders close by , and that the pitiless duty of the hive 

decrees the sacrifice of the individual at last to the immortality of the republic. 

Paraphrased from Maurice Maeterlinck's '"The Life of the Bee" 

I 
/ 

SESSION '58 
Choreography (1958) 

Lighting 

ADVENTURE 1 

BALLAD 

ADVENTURE 2 

COUNTERPOINT 

VOICES 

ANONYMOUS 

TIME AND MEMORY 

PENALTY 

Choreography 

TEO MACERO 
ANNA SOKOLOW 

THOMAS DeGAETANI 

ENTIRE COMP ANY 

JOYCE TRISLER 

with JAMES PAYTON and JOHN WILSON 

PA TRICIA CHRISTOPHER 

JANET MANSFIELD and BAIRD SEARLES 

ANN V ACRON and JAIME ROGERS 

SALLY BRAMLETTE and JOHN WILSON 

DEBORAH JO WITT and JAMES PAYTON 

JOYCE TRISLER and NORMAN GLICK 

MARTHA WITTMAN and DA YID WYNNE 

and JANE LAUGHLIN, FLORENCE 

PETERS, POLIGENA ROGERS 

INTERMISSION 

MIDI GAR TH 

Arranged by HOVHANESS 

VIVALDI 

Costumes for VOICES and ANONYMOUS 

DEBUSSY 

MIDI GARTH 

MIDI GARTH 

Costumes for TIME AND MEMORY and PENALTY : DOUGLAS McCLISH 

Lighting TOM SKELTON 

Pianist ALVIN NOVAK 

INTERMISSION 



GEOFFREY HOLDER AND COMPANY 

CARMEN De LAVALLADE, guest artist 

IMPROMPTU (Dance Improvisation) GEOFFREY HOLDE 

SUNDAY SUITE MUSIC ARRANGED & SUNG BY ODETTA 

CARMEN De LAV ALLADE 

BANDA (Dance of Death) 

Lamenting Mother 

Baron Semedi 

DRUMS & GREGORIAN CHAN 
(Choir of the Monks of the Abbe 

of Saint Pierre De Solesmes) 

CARMEN De LAV ALLADE 

GEOFFREY HOLDER 

SCOOGIE BROWNE AND THE COMP ANY 

BANDA is the dance of Baron Semedi, chief of a group of Haitian Deities, who 

guard the graves and cemeteries. He is an aristocratic fellow, dresed in black 

coat and top hat, twirling his little cane, which is the symbol of life and 

pleasure. Baron Semedi is really the personification of Death. 

YANKEE DANCE (Spirit of the Minstrels) DRUMS 
GEOFFREY HOLDER AND THE COMP ANY 

Choreography & Costumes GEOFFREY HOLDER 

Dancers: JULIUS FIELDS, HERMAN HOWELL, THELMA HILL, ED 

KRESLEY, AUDREY MASON, MYRNA WHITE 

Drummers: ALEX CUMBERLEN, ROLAND DE LONGORIA and 
CHARLES JOSEPH 

' Steinway Piano 

Staff for the YM-YWHA : 

DAN BUTT, Stage Manager JOHN WORKMAN, Assistant ·Stage Mam1ger 
YM-YWHA, 92nd St. and Lexington Ave., New York 28 , N. Y., Box Office: AT 9-2400 

The YM-YWHA is supported by the Federation 
of Jewish Philanthropies of New York. 
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PAVANES 

JUILLIARD SCHOOL OF MUSIC 
Dance Department 

DANCE WORiiSHOP AND SEMINt-..B. 
Wednesdoyj Jan~ 28, 1958 

5: 00 PoD,, 
Concert Hall 

Progran 

I 
Pre-Clo.ssic Dan£.§_Forr.1s 

Anbi vnlence ••••••••••••••••••••••••••••••••••• ., •••••••••••• ; ••• Jahn 
Cor.,.posed and Dnnced by Jack Wiener 

t-iorship ••••••••••••••••• o •• • •• .••• : ••••••••••••••••••••••• -• · • ••• Clnrl{ 
Conposed nrrd Danced by Darbara Alston 

GALLIA.RDS 

Ronp ••••• • ·• •••••• a •••••••••• , •• • -• ••••••••••••• • o., • ., o ••• • ol1illiemson 
Couposed and Danced by Bm~r;y Flnnzraich cJnd 

Join~ Rogers 

Sue ces s c • •••• • • •••••••••••••••••••••••••• , ••••• ~ • o ••• ~ •• oA t teignant 
Conposed and Do.need 1Jy Darbara Alston 

ALIEMANDES 

Ent·wined,. •••••••••••••••••••••••••••• ., •••••• ,, •••••••••••• 9 .,Couperin 
Conposed nnd Dm1ced by Eliznbeth Nye and Buck Heller 

Reunion ••..••..••• o •••• o •• •. ••• ~ •••••. •• .•••••••••••••.••••• o o ~ o oHnndel 
Coi:1posed anc1 Danced by Foy Derrios and Steve Rothlein 

> 

Re11d.evous o , • o o e ••••••••••••••••••••••••••••••••• o •• e ••••• , •••• • Bn ch 
Conposed and Doncec by Ilonn Copen and 

Barry Flanzraich 

II 
Modern Forr:1s in Dn~ 

Plancl ••••••••••••••••••••••••••••••••••••••••••••••••••••••• &.Windsperger 
Conposed nnd Dnnced by Mercedes Ellington, Norman Glick, 
Harriet Grossberg, Barbara Hole, Jnnet Mnnsfield_, 
Jennnet Rollins, Joseph Schlieter, Bonnie Stein, 
Dudley WilliDns 

5/4 Rhythm 

The Rosin Box•••••••··••···•••••·•·•••••·••••••••••••••••o•o~atie 
Conposed ond Danced by Elizabeth Heil 

Which Wny? ••••••••••••••••••••••••••••••••••••••••••••••• 0 .~ 0Satie 
Conposed nncJ Danced 1J~, Mercedes Ellington and 

Janet Mnnsf ield 

Ecrth Prir.i:I.ti ve 

Earth 1.It1rr1urs •••••••••••••••••••••••••••• • ••••••••• • •••••••• Bnrt olc 
Conposed nnc1 Dnnced by Janet Mnnsfield 

Clny Ficuree •. • • .•• • •.•. • • .••...... • ••• • •• • ........•..••. ~ ~ ~ .. l, I3nr·tok 
Conposed nnd Danced by Jos eph Schlieter 

Air Prinitive 

Bird Or.1en •• •.•••• o ...................... -• •••••••••••••••••••• • Ivfonpou 
Com.posed nnd Dnncec1 by Oshrn Elknynn 

Archaic 

Ol"'ncle. 0 e • • • e ♦ e .e • e • • e • • • • e e • • o ♦ • ♦ e ♦ • e • • • • e ♦ • • t ♦ e • ♦ ♦ • e e • .. .e • • e .sntie 
Composed ~nd Danced by Janet Mansfield 

• 

• 



if 

• 

Tryst••·••····••••······••••·••·••••••••······••·••·••••••••~atie 
Conposed and Danced by Bonnie Stein and 

Joseph Schlieter 

.Ancient Vestals ••••. •••...•••.......•.•••.••••• • .. • ••••• , •••• (lSatie 
Cor:iposed nnd Dcnced by Oshrn Elknynn and 

Dolores Vanison 

Religious Medievnl 

Pilgrinnge •••••••••..•••••••••••••••••••••••••••••••••• 1'1:aleingrenu 
Conposed nnd Donced by Janet Mansfield 

Penance ••••••••••••••••••••.••••••••••••• • ••••••••• o. • .:t1nleingrenu 
Conposed and Danced by Bonnie Stein 

III 

11Df.NCE OF TBE REED-PIPES 11 •••••••••••••••••• o ••••••••••••• Ts'chnikowsky 
Do.need by Betsy Dickerson nnd 
Cnrol Egan, B2rbnrn Hole, Mich[\l InbE·t-, llorgot Mink 

IV 
CormsJsi tion _ in SrJnJ.1 _ _(~£QY.R Forr..:1§. 

TRIO 
Vivnce .................................................... oBerkeley 

Conposed by JClne 1.cughlin 
Drmced by Sondra Olin, Dudley Willio.ns, Jane I.cughlin 

QUARTET 
If to begin, Why end? ............................... Virgil Thonpson 

Cor.1posed by Helene Franck 
DDnced by Cnrln -De Sole, Ronald Ser~no, 
Joseph Schlieter, Ae· Suk Choe 

QUINTETS 

TRIO 

Terror the Hunnn Forn Divine••·••·····•·•··•·•••·••··•••••••Webern 
Cot1posed by Sondrn Olin 
Dnnced by Carol Egon, Lenore L:itiner, Jene Loughlin, 
Sandro Olin, Dudley Willim:is. 

Strange Drenns •••••••••••••.••••••••••••••. • ••••••••••••••• ,.lfebern 
Conposed by lnn Vachon 
Dcncec1 by Corle: De Solo, Elizabeth Nye, Jc:r:1es Payton, 
Donnie Stein, Elizobeth Heil 

Preludes •••••••••••••••••••••••••••••••••••••••••• •• ••••••• De bus sy 
Conposed b, Jones Pavton 

V V 

The Hinc7 on the Plains •• e •••••••••••• • At1n Vnchon 
Cnnope••••••••••••••·••··•·•••••·•••••A11n Vochon, Janes Payton 
Fireworks •••••.•••••..•••••••••••••••• Janes Payton 
The Sounds and A.ronos Tu.rn i11 the Evening Air 

Carol Egan, Michal Inber, Elizabeth Nye, Elizabeth ·weil 

No Dancing (from suite "Regulations") Percussion - Willian Hug 
Couposed by Willian Hug 
Danced by Betsy Dickerson, Se:ndra Hm:inond, 
Ilona Hirschl, Janet Mansfield, Willian Hug 

Coplns •••••••••••.••••••••••••••• ~ • •••• ., ••• • .. J,lexicnn Tradi tionnl 
Conposed by I.Bnore Lntiner 
Danced by Jone lnughlin, Mabel Robinson, 

Lenore Intir16r 

QUINTET 
Jozznanin .................................. Richnrd Russell Bennett 

Conposed by Helene Frnnck 
Danced by Botsy Dickerson, Barry Flnnzrnich, 
Helene Franck, Ronald Sereno, Joseph Schlieter 

* * * * * * 
I, II, & IV tionposed in the classes of Iouis Horst 

Jack Moore, Assistant 
III pDepnred in the class of llfredo Corvino 

Pasqunlina Anne Caputi, Pianist 



JUILLIARD SCHOOL OF MUSIC 
Dance Department 

DAHCE WORKSHOP AND SEMINAR 
Wednesday, Feb. 4, 1959 

5:00 p.m. 
Concert Hall 

Program 

I 

11 DAHCE OF TLE RE:<:D-PIPES"••••••• •••·•••••••••••••••••••Tschaikowsky 21 1 11 

PA.VANE 

Danced by Betsy Dickerson and 
C2rol Egan, Barbara Hale, Michal Imber, Nor got Mink 

II 
Pre-ClJLspi~ Dance For!!lli 

Worship •••••••••••••••••••••••••••••••••••••••••••••••• Clark 
Composed and danced by Barbara Alston 

GALLIAIW 

Romp ••••••••••••••••.••.•••••••••••••••••••••••• ~1•Jill:LEimson 

s.LIEM!;,NDES 

Composed and danced by Barry Ylonzraich 
and Jaime Rorsers 

Ent,,.rined ••••••••••••••••••••••.••••••••••••••••• • .Couperin 
Composed and dsnced by Elizabeth Nye 
ond Ben Heller 

~Ieeting., •.•••••.•••..•.•..•....••••••••..• • •••••••• • Hnndel 
Composed and danced by Carol Lipman 
and Jaime Rogers 

III 
fiodern Ji'ormLiP.J2§11£.§ 

Planal ••••••••••••.••••••••.••••••••••••••••••••••• Windsperger 

5/4 Rhythm 

Composed ond danced by Mercedes Ellington, 
Norman Glick, Harriet Grossberg, Barbara Hole, 
Janet Hen sf ield, Jemmet Rollins, 
Joseph Schl.icter, Bonnie Stein, Dudley Willioms 

Which Way?.•••••·•••·•••·•••·•·•••·•••••••••••••••Satie 
Composecl nnd danced by Nercedes Ellington 
rn1d Janet 1•1ansfield 

1 t 1111 

39 11 

11 19" 

59" 

1 1 8" 

22 11 

! 
I 
j 

I 
I 

• 
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Earth Primitive 

C lny Figure • ••••••.••.••••..•.•••.••.•..•••••••....•.• • Bar tok 
Composed and danced by Joseph Schlieter 

Air Primitive 

Bird Omen • ••••....•••..•.••••••••••• •-•••••••••.••..• • :t-.lor1pou 
Composed n11d danced by Oshra Elkaynm 

Archnic 

TRIOS 

Tryst••••••••••••···•···••··••·•····•••••··•••••••••••Satie 
Composed cm1 do.need by Boni1ie Stein 
nnd Joseph Sch1icter 

IV 
GoillJ2.0Sition . in sm.orr Q.roJdlLForms 

Vi vnce ••••••••••• •.•••••••••••••••••••••••• , •••• .•• • Berlceley 
Composed by Jone Loughlin 
DL'.ncecJ b~r Snndra Olin, Dudley Williams, 
Jone Iou;:;hlin 

Coplas .................................. J.Iexicnn Trodi tional 
Composed by Lenore 1.atimer 
Danced by Jene L'}ughlin, Mabel Robinson, 
Lenore Latimer 

QUARTET 
If to begin, 1/hy end?. o •••••••••••••••••••• Virgil Thompson 

Composed by Helene Fronek 

QUINTETS 

Danced by Corle De Sola, Ronald Sereno, 
Joseph Schlieter, li.e Suk Choe 

Strenge Dre:.:i.ms •••••••••• •• ••••• •• ...................... Webern 
Composed by Ann Vachon 
Donced by Carle De Solo, Elizabeth Nye, 
Jomes Payton, Bonnie Stoin, Elizabeth Weil 

Jnzzmonin ••••••••••••••••••••••••• ~Richnrd Russell Bennett 
Composed by Helene Fronek 
Dm1ced by Betsy Dickerson, Dorry Flcnzroich, 
HeJ.ene Fronek, Ronald Sereno, Joseph Schlieter 

* * * * * * * * * 

I prepared in the closs of Alfredo Corvino 

II III IV composed in the clnsses of Louis Horst 
Jock Moore, Assistont 

u 1· ' C t· p· . t ... 2squ£1 ino t.nne ripu ·1, 1nn1s 

l" 14 11 

1 1 45n 

3t 12" 

4 1 44" 

3' 33 11 

7 



Juilliard School of Music 

WEDNESDAY ONE O1CLOCK CONCERT SERIES 

February 11, 1959 

Program 

I 
Ballet 

11 Danse des Mirli tons" from Act II, GASSE NOISETTE ••••••••••••• Tschaikowsky 
Choreography by L.I. Ivanov, 1892 

PAVANE 

Worship 

GALLI&.I?,D 

Danced by Betsy Dickerson and 
Carol Egan, Barbara Hale, Michal Imber, Margot Mink 

II 
Pre-Classic Dance Forms 

•••••••••••••••••••••••••••••••••••••••••••••• 
Composed and danced by Barbara Alston 

Clark 

Romp . . . • • • • • • • • . • . • . . • • • • . • . . . • . • • . • • . . . . • • • • • • . • William.son 

ALLEMANDES 

Entwined 

Meeting 

Composed and danced by Barry Flanraich 
and Jai.t~e Rogers 

••••••••••••••••••••••••••••••••••••••••• 
Composed and danced by Elizabeth Nye 
a..11d Ben Heller 

Couperin 

........................................... Handel 
Composed and danced by Carol Lipman 
and Jaime Rogers 

III 

Modern Forms in Dance 

Planal •·••••••·•••••••···•••••••••·••••••••••••·····••···· Windsperger 
Composed and danced by Mercedes Ellington, 
Norman Glick, Harriet Grossberg, Barbara Hale, 
Janet Mansfield, Jeannet Rollins, , 
Joseph Schlieter, Bonnie Stein, Dudley Williams 

5/4 Rhythm 

Which Way? . . . . • . . • • . . • • • . • . • • . . . . . • • . . • . . . . . • . . . . Sa tie 
Composed and danced by Mercedes Ellington 
and Janet Mansfield 

f 

• 

• 
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Earth Primitive 

Clay Figure .......................................... Bartok 
Composed and danced by Joseph Schlieter 

Air Primitive 

Bird Omen ·•••••••••••••••••••••·••••••·••·••·•·•••• Mompou 
Composed and danced by Oshra Elkayam 

Archaic 

TRIO 

Tryst ................................................ 
Composed and danced by Bonnie Stein 
and Joseph Schlieter 

IV 

Composition ~n ;3mal} ~roup Forms 

Satie 

Vivace·••···•·•••···••••·••••·•·••••••·•·•••·••••··· Berkeley 
Composed by Jane Laughlin 
Danced by Jane Laughlin, Sandra Olin, 
Dudley Williams 

QUfu'qTET 

TRIO 

If to begin, Why end?•••••••••••••••••••••••·• Virgil Thompson 
Composed by Helene Franck 

Coplas 

Danced by Ae Suk Choe, Carla De Sola, 
Joseph Schlieter, Ronald Sereno 

M • 
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • elq1.6XJ.. can. 

Composed by Lenore Latimer 
Danced by Lenore Latimer, Jane Laughlin 
Mabel Robinson 
Costumes designed by Patricia Lambert 

l'raditional 

QUINTETS 
Strange Dreams•·•••••••·•••••••·•·••··••••••••·•·· Webern 

Composed by Ann Vachon 
DancGd by Carla De Sola, Elizabeth Nye, 
James Payton, Bonnie Stein, Elizabeth Weil 

Jazzmania ·•••••••••·•••••••·•••··••·••·····•·•• Robert Russell Bennett 
Composed by Helene Franck 
Danced by Betsy Dickerson, Barry Flanzraich, 
Helene Franck, Joseph Schlieter, Ronald Sereno 

* * * * * * * * * I prepared in the class of Alfredo Corvino 

II III IV composed in the classes of Louis Horst 
Jack Moore, Assistant 

Lighting prepared in the class of Thomas De Gaetani 
Pasqualina Anne Caputi, Pianist 
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/ 6 - Section 5 <i4t lttlltts .Snrutug N tUtli1 

REPORT FROM EUROPE: 

Paris Really. 'Goes' 
For· All Dance Forms 

By JERRY BYWATERS have seen the superb dancing of 
(Miss BYWaters, a Dallas resident and· Yvette Chauvire in "Giselle" on 

honor graduate of New York's Juilliard • • •. T I 
School of Music in dance performance, one of these nights. MarJone a I­
is a Fulbright scholar studying ballet. h. • M · 11 h' f 
modern dance and pantomime in Eurooe.) C 1ef, sister of aria Ta c 1e , 

I 

In Paris the dance continues appears regularly and often in her 
as an exc~ptionally popular art, h~sband's choreogr_aphic works. 
aU performances having nearly Liane Dayde premiere danseuse 
full houses. The city has ma:ny, at the opera .~he~ ~he was ~nly 
many schools of dance teachers 15 has been . eto1le there smce 
of dance, performers 'and per- 19~1. Vida Brown, former bal~et 
formances, and it has been both mistress of ~e New Y~rk City 

. a privilege and instructive pleas- Center Ballet, 1s here du~mg Feb- f 
ure for me to participate in some ruary t? coach the P~ns Opera I 
of these activities. Ballet m the Balanchine chore- I 

ography of a Gounod symphony. 
Such famous ba~let teachers ~s From Paris Miss Brown will go 

Mada?'1e Pre.obra1enska, now m directly to Dallas where she will 
her eighty-sevent~ ye11r a?d for- teach her original choreography, 
merly of the Russian Impenal Bal- for Stravinsky's Pulcinella Suite 
let, a~e .still _teaching actively. In to the newly formed Dallas Civic 
!act, 1t 1s ~aid that everyone who Ballet Company for public pres­
ls anyone. m the dance world has entation on March 28 with the 
at one time or another passed Dallas Symphony Orchestra. 
through the door . of the famous In the modern dance field there 
old ~acker Studws at 16 Rue is Mlle Dinah Maggie who teaches 
Doua1 m the Montmartre, mounted at the Ecole Superieure; and 
fhe ~reaky steps, ~nd entered the Winifred. Widener, formerly with 
studio to pay their respec1:' and Doris Humphrey's company, who 

, betake of _a class from this re- is carrying the torch for Ameri-
markable httJe woman. can dance in Paris. From Essen, 

In another area of Paris, at 15 Germany, the famed Kurt Jooss, 
Rue de Rochefoucault, is the well director of dance at the Folk­
known teacher and ballerina of wangschule,. comes to Paris from 
the Diaghileff Company, Madame time to time. Many years ago he 
Lubov Egorova, the · Princesse appeared with his\ company in 
Troubetskaia, who is equally re- Dallas at which time his . great 
spected. She sits in the corner work, ''.The Green · Table," was 
of her class room, speaks softly presented. ~-· . 
in French, moves her hands in It is eviderit that Paris loves 
the motions of the steps she dance in . all {its · forms. Typical : 
wants, and then from out of Parisian fanf~can be heard say- ' 
nowhere 20 dancers burst expert- ing extravagant words of praise 
ly into one of her complex com- at any intermission. If only it' 
binations. were possible ,to impart to Amer-

Also in Paris are , such . ican audiences some of the spon­
"younger" teachers as Madame taneous French en·thusiasm for 
Nora or George Skibine. Madame dance . and ask a Parisian audH 
Nora's classes are espe~ial!y pop- ence to , be more discerning, be-I 
ular as she has great vitality and cause nothing .I have seen excells f 
imagination. Skibine recently as- the general quality of both dance 
sumed directorship of the Paris performance and dance instruc- , 
Opera Ballet · after the resigna- tion in America. 
tion of Serge Lifar. Skibine and Roland Petit and his wife, Jean­
his American wife, Marjorie !all- maire, with their Ballets de Paris 
chief, have appeared many times. continue to be popular. His new ( 
before American audiences. work, "Cyrano de Bergerac" is r 

EveI"Y., Wednesday night is bal- expected sometime in the spring. 
let night at the Paris Opera. I Friday evenings are reserved for 

Jerry Bywaters . . . Dal, 
las dancer on Fulbright 
scholarship to study in 
Europe. 

the ballet at the Opera Comique, 
and then of course there are the 
occasional bits of dance found in 
plays at the Ccimedie Francaise 1 
or in the French musical · 
comedies. Paris also has a steady ' 
flow of touring dance companies ; 
from other nations. ~ 

Recently at the American Stu­
dents and Artists Center on 
Boulevard Raspail, Winifred Wid­
ener presented an evening of 
dance films. Following two Orien­
tal ones, she showed the Martha 1 

Graham film, "Dancers World", 
Jose Limon's "Moor's Pavane" 
~nd the New York- City Center's 

1 

"Western Symphony." Our French 
friends were highly impressed, 
and even some of the American · 
Fulbrighters, most of whom are 
involved in some deep scholastici 
study of time long past, realized 
for the first time that their own 
country is in a high renaissance, 

=====--------iiiiiiiiiiiiiiiiii-:11 ()f dance. 
-----



JUILLIARD SCHOOL OF MUSIC. 
Dnnce Departnent 

DANCE 1-JORKSHOP AlID SEMINAR 
Wednesday, Hnrch 18, 1959 

5:00 p.n. 
Roon 610 

Progrnn 

I 
C O[JROS :tli.Q!L}.1..;:1, °t er.lg~ 

SIM.PIE DYNAMICS (Strong - Soft end Smooth - Percussive) 

1. Jenn if er l'12sley 

DYNAMICS HITH SOU1'1D 

1. Pauline de Groot 

2. Myron Nndel onc1 Shirley Scheer 

3. Susan Gendler end Jennifer Scanlon 

DESIGN (Syr.1r.1etry - Asyr.metry - Successive Movenent) 

1. Judith Donin 

2. Kazuko Hirnbaynshi 

3. Jennifer Scanlon 

4. Judith Donin and Kozulm Hirnboynshi 

GIGUES 

* * * * * * * * * * * * * * * * * 
Prepared in the Clo.sses of 1uces Hoving 

Josef Hittr.mn, Pionist 

II 
PRE-CLASSIC DANCE FORJ.'13 

.. 

Rush hour•••·•••··••••••••·••···•·••••••·•·••···•••••••••~••••••Goodsitt 
Conposed and danced by Corol Lipnnn 

Fright ••••••••••••••••••••••••••••••••••••••••••••••••••• • •••••• Goodsi tt 
Conposed and danced by Nurit Cohen 

Cloustrophobin ••••••.•••••••••••• -• •••••••••••••••••••••••••••••• Goodsi tt 
Conposed nnd dnnced by Ncmcy Lewis • 



• 

• 

• 

- 2 

III 
MODERN FOR.'13 IN Dl~NCE ------- __,._ 

The Joster's Apprentice••••••··••···••·•••••••··•··•·••••·••••Cunninghon 
Conposod oncJ danced by Elizabeth Weil 

To be announced •••• .••• o.oo .•o·o••·····················••O••~··••c•Koechlin 
Conposed nnd danced by Mercedes Ellington 

To be announced ••• o••• .. •••••••••••••••·•·····•••••••••••••••••Cunninghor:1 
Coi:1posed and danced by Jonet 1-fonsfield end Norrn:m Glick 

INTROSPECTIVE 

Fear of Height•••••••••••••••••••••••••••••••••••••·•••••••••••Scriabine 
Conposed nnc1 danced by Jonot Honsfield 

Pnranoia ••••••••••••••••••••••••••••••.•••••••••••••••••••••••• Scriobine 
Composed ond danced by Carlo De Sola 

Porasites •••••••••••••••••••••••••••••••••••••••••••••••••••••• Scriobine 
Conposed nnd do.need by Joseph Schlictor end Elizabeth Weil 

CEREBRAL 

Co.nels, Tines Square ••• fl ••••••••••••••••••••••.••••••••••••• ia ••• Schoenberg 
Con:_,osed and dcnced by Jonet i1011sfield 

IV 
COMPOSITION IN SMALL GRQQLFOfu\1S 

TRIO 

Three of a Kind., ••.•••.•••••.••••••.••..•••••••••••••• 1100-••••o"'?•••••••• 
Conposed by Jcine Rogers 
Dc:mced by Steve Rothlein, Du.clley Willians, and Joi:me Rogers 

Prep2rod in· the closses of Louis Horst 
Jock Moore, Assisto.nt 

Pnsqunlina ~nne Caputi, Pianist 



• 

COLUMBIA UNIVERSITY 

in cooperation with 

THE UNIVERSITY OF ILLINOIS 

presents 

A Dance-Satire 

by 

This evening's performance was made possible by a grant 
from the Alice M. Ditson Fund of Columbia University 

and a grant from the The University of Illinois 

Friday evening, April 10, 1959 at 8:30 
Saturday evening, April 11, 1959 at 8:30 

Juilliard Concert Hall 
130 Claremont Avenue, New York City 



A Dance-Satire by 

Choreography by 

Lighting Design and 
Production Coordination 

Costumes by 

Conducted by 

COMPOSER'S STATEMENT 

Harry Partch 

Joyce Trisler 

Tom DeGaetani 

Malcolm McCormack 

John Garvey 

The Bewitched is in the tradition of world-wide ritual theater. It 
is the opposite of specialized. I conceived and wrote it in California in 
the period 1952-55, following the several perforlmances of my version 
of Sophocles' Oedipus. In spirit, if not wholly in content, it is a satyr­
play. It is a seeking for release-through satire, whimsy, magic, ribaldry 
-from the catharsis of tragedy. It is an essay toward a miraculous 
abeyance of civilized rigidity, in the feeling that the modern spirit 
might thereby find some ancient and magical sense of rebirth. 

This is a true story. Gravitating to my instruments and to an idea, 
the lost musicians discovered that they were not relegated to a pit, 
but obligated to fulfill an integral element of ritual, on stage, and 
they did so. From the viewers' standpoint, the dynamism involved in 
seeing them as a tumultuous part of a modern whole, along with 
dancers, actors, singers, medicine-men, or whatever, opens a road to 
the rediscovering of Western man's ancient past and his present 
brothers. 

The original lost musicians were never involved in a formal 
staging of The Bewitched, but I found willing proxies at the University 
of Illinois, and this was the locale of its debut, at the Festival of 
Contemporary Arts of 1957. 



The University of Illinois Musical Ensemble: 

John Garvey-Conductor 
Freda Schell-The Witch 

The Chorus of Lost Musicians in the order of their appearance: 

William Olson 

George Frock 

Thomas Gauger 

Robert Gronquist 

Robert Gray 

Danlee Mitchell 

Jack McKenzie 

Samuel Bradshaw 

Alan Thomas 

James Tenney 

Jan Bach 

Jay Winking 
Richard Larson 
Kay Wolford 
Ralph Pahlow 
Peter Brown 

Emory Fanning 

Marimba Eroica. Four huge resonators under planks; 
lowest of the marimbas. 

Bass Marimba. Eleven large resonators with wood-blocks; 
low cello range. 

Boo (Bamboo Marimba). Sixty-four sections of Philippine 
bamboo; vibrating tongues. 

Spoils of War. Low and high wood-blocks, Pyrex bowls, 
artillery casings, spring steel. 

Cloud-Chamber Bowls. Twelve sections of Pryex carboys, 

Diamond Marimba. The highest marimba; 36 small blocks 
and bamboo resonators; chordal. 

Surrogate Kithara and Gongs. A low-on-the-floor instrument 
with two boxes, eight strings each. 

Harmonic Canon: Castor. } A desk-like instrument with 
44 strings over movable 

Harmonic Canon: Pollux. bridges on each twin. 

Kithara (right side). 

Kithara (left side). 

} 
A tall instrument with 
72 strings in twelve hexads; 
sliding glass rods. 

Bass Clarinet Unaltered; notations and playing 
Clarinet I 
Piccolo techniques adapted. 

Koto 

Cello 

Chromelodeon. An adapted read organ with 
43 tones to the octave; the tuning guide. 



PROLOCUE-THE LOST MUSICIANS MIX MACIC 

A lost musician wanders onto a dark stage filled with strange 
instruments, goes to one and begins to play. Singly, others appear, 
and swing in on the beat. Like all lost people, they are endowed with 
the power to see in strange ways. It becomes apparent very soon that 
they are no longer lost in the first sense, but in quite another are lost 
in themselves, their beat, their power, and finally their vision. An 
ancient Witch appears, first as a spirit, then a presence and a voice. 
She is not a malevolent figure out of Christian folklore, but a being 
with the power of perception and the power to invoke perception. 

This is not a tragedy, but an analogy is present. The Witch is the 
oracle, the musicians are her chorus, and the dancers who appear in 
the scenes to follow are the actors. At the climax of each sense of 
modern bewitchment the Witch strikes with a shaft of ancient il­
lumination. 

Toward the end of the Prologue she surveys the modern world, 
then becomes sad and moody. "Everybody wants background music," 
she sings, half to herself. But even in her gibberish there is a hint 
of conspiracy. The scenes materialize. 

Scene 1-THREE UNDERGRADS BECOME TRANSFICURED IN A 
HONC KONC MUSIC HALL 

Dancers: Carol Egan 
Florence Peters 
John Wilson 

Scene 2-EXERCISES IN HARMONY AND COUNTERPOINT ARE TRIED 
IN A COURT OF ANCIENT RITUAL 

Dancers: Penny Frank 
Debby Jowitt 

Scene 3-THE ROMANCINC OF A PATHOLOGICAL LIAR 
COMES TO AN INSPIRED END 

Dancers: Florence Peters 
Jaime Rogers 

Baird Searles 
John Wilson 

Scene 4-A SOUL TORMENTED BY CONTEMPORARY MUSIC 
FINDS A HUMANIZING ALCHEMY 

Dancer: Joyce Trisler 

Scene 5-VISIONS FILL THE EYES OF A DEFEATED BASKETBALL TEAM 
IN THE SHOWER ROOM 

Dancers: Carol Egan 
Penny Frank 
Debby Jowitt 
Florence Peters 

Horst Muller 
Jaime Rogers 
John Wilson 
David Wynne 

continued on following page 



Scene 6-EUPHORIA DESCENDS A SAUSALITO STAIRWAY 
Dancers: Joyce Trisler 

John Wilson 

Scene 7-TWO DETECTIVES ON THE TAIL OF A TRICKY CULPRIT 
TURN IN THEIR BADGES 

Dancers: Jaime Rogers 
Baird Searles 
John Wilson 

Scene 8-A COURT IN ITS OWN CONTEMPT RISES 
TO A MOTHERLY APOTHEOSIS 

Dancers: Debby Jowitt 
Horst Muller 
John Wilson 
David Wynne 

Scene 9-A LOST POLITICAL SOUL FINDS HIMSELF 
AMONG THE VOTELESS WOMEN OF PARADISE 

Dancers: Carol Egan 
Penny Frank 
Debby Jowitt 
Florence Peters 
John Wilson 

Scene 10-THE CO'GNOSCENTI ARE PLUNGED INTO 
A DEMONIC DESCENT WHILE AT COCKTAILS 

Dancers: Entire Company 

Epilogue-THE LOST MUSICIANS WANDER AWAY. 

THE INSTRUMENTS 
Partch's philosophical base (expounded in his book, Genesis of a 

Music) involves a system of just intonation in so-called microtones. 
Its roots are ancient; it is capable of representing musical cultures 
other than Western. Partch began to alter current instruments in the 
1920's, and to build instruments from the floor up in the 1930's, in 
order to implement his needs as a composer. The instruments used in 
The Bewitched were built in the period 1946-1955. 

Master Carpenter: 

Electrician: 

Assistant Technicians: 

Frederick Strassburg 

Edward Litcher 

Lawrence Burtchby 
Patricia Lambert 

Costumes executed by: 

Crew: 

Maida Burr 

Ben Heller 
Steven Rayow 



.. . .. 

DANCE WORKSHOP 

Wednesday, April 8th - 5:00PM - Room 610 

FROM GRADUATION EXAMINATIONS 

t 
Pas de Deux••••••••••••••••••••••••••••••••••••• .. •••••••••••••Faure 

Composed by Betsy Dickerson 
Danced by Betsy Dickerson and Horst Muller 

Prisoner •••••• (First,movement .af Toccata .for Percussion)oo.co1Chavez 
Composed and danced by Jane Laughlin 

SECULAR MEDIEVAL 

Betwixt Us Two .... •••••••••• .......................... o •• ., ................. Cunningh&'ll 
Composed and danced by Janet Mansfield and 
Norman Glick 

FROM GRADUATION EXAMINATIONS 

Ballet Pas de Trois .......... 0 ........ 0 ....................... ~ .......... Johann Strauss 
Choreography by Alfredo Corvino 
Danced by Helene Franck Cohen, Betsy Dickerson,Margot Mink 

Three Abstractions ••••••••••••••••••••••••••••••••••••••••• Alban Berg 
Composed and danced by Lenore Latimer 

11Prelude 11 from uLes Sylphides 11 ................................ Chopin 
Choreography by Michael Fokine 
Danced by Betsy Dickerson 

GROUP FORMS 

TRIO: Three Of A Kind •••• ( ''Manhattan Sui te 11 ) ••••••••••••••• Reg.Owens 
Composed by Jaime Rogers 
Danced by Steven Rothlein, Dudley Williams, Jaime Rogers 

QUARTET: Patterns In Time •••••••••••••••••••••••••••••••••••• Cage 
Composed by Carol Egan 
Danced by Carla De Sola, Susan Sindall,Dolores Vanison, 
Elizabeth Weil 

Cataclysm •••• (Homage To Garcia Lorca) ••••••••••••••••••••• Revueltas 
Composed by Jack Moore 
Danced by Elizabeth Weil, Carla De Sola, Carol Egan 
Fay Berrios, Carol Lipman, Chieko Kikuchi,Dolores Vanison, 
Harriet Grossberg, Oshra Elkay&~, Virginia Wilson 

MODERN FORJ.'1S IN DANCE 

Secular Medieval 

The Jester's Apprentice ••••••••••••••••••••••••••••••• Cunningham 
Composed and danced by Elizabeth Weil 

• 

.. 

..... 

, 



- 2 - April 8th, Room 610 

Intro.spec ti_ye 

Paranoia•••••••••·•••·••••••••••••••••••••••••••••••••• ~Scriabine 
Composed and danced by Carla De Sola 

Cerebral 

Ca-rr1els, Times Square ........................................ Schoenberg 
Composed and danced by Janet Mansfield 

Stop ••••••••••••••• ~·•·····•···•·•• .. ••········•·····•·•·•Toch 
Composed and danced by Mercedes Ellington 

Parlor Mechanics •••••••••••••••••••••••••••••••••••• _ ••••• Toch 
Composed and danced by Carla De Sola r' and Joseph Schlichter 

Beat·•····••············•···•·····•···•·:•·••~·••••··••··Fairchild 
Composed and danced by Janet Mansfield 

Jazz 
Lazy D.ay •••• • , ..................... ........................ • Fairchild 

Composed and danced by Carla De Sola 

PRE-CLASSIC DANCE FORMS 

/ Gigues -~ 
Claustrophobia •••••••••••••••••••••••••••••• ,. •••••••••••• Williamson 

Composed and danced by Na~cy Lewis 

Belligerence •.•••••••• .•••••••.•••••••••••••••••••••••••••• Goodsi tt 
Composed and danced by Jack Weiner 

• 



Juilliard School of Music 

:dEDNESDAY ONE O'CLOCK CONCERT SERIES 
April 15, 1959 

I 

Mode::-n Forms in Da.11ce ............ ~~ - . . ... _,,,_,_.., 

..... 

Betwixt Us Two .... c. o• • • • ............. • ..... o c• ......... .,Cunningham 
Composed and danced by Janet Mansfield 
and Norman Glick 

Introspective 
--------· ......... a-.,..__....-:__,..,.. 

Paranoia ..... <> o • ••• "QI ••••••••••• c .......... o ........ Scriabine 
Composed and danced by Carla De Sola 

Cerebral 

Camels, TimeR Square ......... (' ........................ e>o ......... Schoenberg 
Composed and danced by Janet Mansfield 

. - -

Parlor Hechanics ................................................................ Toch 
Composed and danced by Carla De Sola 
and Joseph Schlichter 

Jazz - Uptown Strut ............................................................... Gruenberg 
Composed and danced by Dolores Vanison 
and Dudley Williams 

II 

Pas de Deux. • • .................... •-• .............................. • .... •.Faure 
Composed by Betsy Dickerson 

Danced by Betsy Dickerson and~_Horst .. Muller 

III 

Three Abstractions ........................................................ Alban Berg 
Composed and danced by Lenore Latimer 

Prisoner ..... (First movement of Toccata for Percussion) .... Chavez 
Composed and danced by Jane Laughlin 

\ • 



• IV 

GROUP FORMS 

Trio: Three of a Kind•••••••••••• .. •••••••••••••• ... Reg Owens 

Composed by Jaime Rogers 
Danced by Jaime Rogers, Steven Rothlein, 
Dudley Williat1s 

Quartet: Patterns In Time•••••••••••••• .... •••••••••• .. •••Cage 

Composed by Carol Egan 
Danced by Carla De Sola, Susan Sindall 
Dolores Vanison, Elizabeth Weil 

Cataclysm ................................................... Revueltas 
Composed by Jack 1-Ioore 

Danced by Fay Berrios, Carla De Sola, 
Carol Egan, Oshra Elkayam, Harriet Grossberg, 
Chieko Kikuchi, Carol Lipma."1, Dolores Vanison, 
Elizabeth Weil, Virginia Wilson 

V 

Pas de Trois ....................................................... Johann Strauss 

Choreography by Alfredo Corvino 
Danced by Helene Franck Cohen, Betsy Dickerson, Margot Hink 

I III IV prepared in the classes of Louis Horst 
Jack Moore, Assistant 

·-rr V-·:prepared in: the~ classes of Alfredo Corvino 

Lighting prepared in the class of Thomas DeGaetani 

Pasqualina Arme Caputi, Pianist 
Josef Wittman, Pianist for V 

The Wednesday One O'Clock. Concert Series is designed to supple­
ment the class work in the Literature and Materials of Music 
program. All students of the School are eligible to perform in 
these concerts, and occasionally there will be performances by 
members of the faculty. 

All students in the Literature and Materials of Music program 
are required to attend these concerts as a part of their re­
gular class work. All other students and faculty of the 
School are cordially invited to attend .. 



• MAY 192.2, DANCE GRADUATES 

B.S. Helene Cohen Modern Dance Maj or (Limon) and Ballet Minor 

Diploma. Betsy Dickerson Ballet Major 

B.S. William Hug Modern Dance (Limon) and Choreography Major 

B.S. Ienore Iatimer Modern Dance Major (Limon) 

Diploma Jane Iaughlin Modern Dance Major (Graham) 

B.S. Margot Mink Ballet and Modern Dance Major (Graham) 

B.S • Sandra Olin Modern Dance Major (Graham) 

• 



JUILLIARD SCHOOL OF MUSIC 

DANCE DEPARTMENT 

GRADUATION EXAMINATION3 

Concert Hall 
5 P.M. Wednesday, April 15, 1959 

. April 9, 1959 

I 5:00 to 6:30 P.Hl) 

Technical Demonstration 
& 

Teaching Demonstration 

A. Ballet Technical Demonstration - Pianist, Betty Sawyer 

Helene Franck Cohen 
Betsy Dickerson 
Mar got }fink 

B. In Room 1C2 - Teaching Ballet I - Pia11ist, Betty Sawyer 

Sandra Olin 

c. 1. Limon Technical Demonstr2tion 

Helene Franck Cohen - Piantst, Josef ·wittman 
Lenore Latimer - AccompEmimsnt composed and played by 

Paul Knopf' 
1t,filliam Hug - Pianist, Josef Wittman 

2. Graham Technical Demonstration - Pianist, Ralph Gilbert 

Jane Laughlin 
Margot Mink 
Sondra Olin 

* * * * * * * * 
Dinner 6:30 - 8;00 PoM• 

* * * * * * * * 
II 

Performance 
8:00 - 9:30 P.M. 

1. Pus de Trois•••·••·•·e•••• . .....•..•..... ••••••• ••oJoharm Strauss 
Com.posed by Alfredo Corvino 

Helene Franck Cohen 
Betsy D:i.ckerson 
Mer :Iot Hink 

Pianist, Josef 11Jittman 

2. Rhythm Ritual ••••.••••••••••••••••••.•••• o •• e •• • Self-accompanied 
Composed hy William Hug 
Danced by - Ilona Hirschl 

Hilliam Hug 
Janet Hansfield 



• 
- 2 -

3. Three Abstractions ~: •• ~-. ;.·:: . .:~;-••••••.••••••••••••• Alban Berg 
Composed and dnncetl by Lenore Latimer 

4. tTPrelude" from 11 les Sylphides"•••••••••••··••••••••••••Chopin 
Choreography by Michael Fokine 

Betsy Diclrnrson 

5. Sarabande from "Dark Mendow"•••••••·•••••••••••••••••••Chavez 
Choreography by M0rtha Graham 

Jone Laughlin 
Margot Mink 
8£indra Olin 

Pianist: Cameron McCosh 

(Tape) 

(Tape) 

City ••• ., ••••••• •• ••••• ~ ·.,. I..eo1mrd 
Composed by William Hug 

Rush hour 

Bc1lnda, Peter Dicl-::erson, Dorothy Hill 
(Tape) 

Incident 
G.sthering 

Danced byg Sandra Hammond, Ilonc.1 Hirschl, Hillic1m Hug, Janet rfansfield 

7. Duet -HA Time to Snec1k and a Time to be Silent" from 1iThere is a Time" 
Choreogrnphy by Jo;3 Llmcn 

Lenore Lotimer 
Jnmes Payton 

A.ccomprmists: Stephen Paxton, Ann V8chon, Juliette "iJm.mg 

8. Prisoner •••• ?irst movement of Toccata for Percussion - Chavez 
Composed 'nnd dt.mced by Jone I.aughlin 

9. Quartet - nrr to Begin, Why End?"•••••••••••••Virgil Thompson 
Composed by Helene Franck Cohen 
Danced by ~elene Franck Cohen 

Carla De Solc1 
Ben Heller 
Joseph Schlichter 

10 •. Trio - ncoplo.s" ••••• •••••••••••••••••Trnditional Hexicm1 Folk 
Composed by Lenore I.ntimer 
Th:mced by Lenore lctimer 

Jane Loughlin 
1:Jfi.a be 1 Ro bins on 

11. 
. ' 

Pas de Deu:x: ............................................. .Fnure· 
Composed by Betsy Dickerson 
Dnnced by Betsy Dickerson and Horst Muller 

12. Excerpt from 11Night Journey" (Furies).•.•.••• .William Schuman 
Choreo6Tc1phy by Martha Grc1hron 
Danced by Jone Laughlin 

Margot Mink 
Sandro Olin 

Pianist: Cameron McCosh 

(Tape) 

(Tape) 

(Tape) 

(Tape) 

13. Convers2tions•••···•••···•••·••••••·••••••Corelli - Baroirolli (Tape) 
Composed by Williom Hug 

Friendly Talk, Questioning Talk, Big Tall:, Gossip Talk 
Dnnced by Sandro. Hammond, Ilona Hirschl, William Hug, Janet Mansfield 



Wed. Apr. 21 
Wed. Apr. 22 
Wed. Apr. 22 
Thurs. A.pr. 23 
Fri. Apr. 24 
Sat. Apr. 25 
Sat. Apr. 25 
Sun. Apr. 26 
Sun. Apr. 26 
Sun. Apr. 26 
Mon. Apr. 27 
Tues. Apr. 28 
Tues. Apr. 28 
Wed. Apr. 29 
Thurs. Apr. 30 

1959 DORIS HUMPHREY DANCE THEATER TOUR 

COMPANY 

Bramlette, Sallie 
Christopher, Patricia 
Egan, Carol 
Frank, Penny 
Glick, Norman 
Jowitt, Deborah 
Iaughlin, Jane 
Mansfield, Janet 
Muller, Horst 
Payton, James 
Peters, Florence 
Rogers, Jaime 
Schick, Eleanor 
Searles, Baird 
Trisler, Joyce 
Vachon, Ann (Payton) 
Wilson, John 
Wittman, Martha 
Wym1e, David 

lecture-demonstration in charge of Deborah Jowitt 
Master class in charge of Joyce Trisler 
Pianist for lecture-demonstration and master class, John Wilson 

8:00 A.M. 
Midnight 
All Day 
8:30 P.M. 
9:00 A.M. 
4:00 P.M. 
8:00 A.M. 
4:00 P.M. 
7:00 P.M. 
8:00 P.M. 
9:00 A.M. 
7:00 P.M. 
8:00 P.M. 
6:00 .A.M. 

SCBEDUIE 

load sets, etc., on Bus 
I.eave N.Y. for Urbana, Ill. 
Arrive Urbana, Ill. 
Rehearse "The Bewitched" 
"The Bewitched" Performance 
I.eave Urbana for Chicago 
lecture Demonstration, Chicago 
I.eave Chicago for Charleston, Ill. 
lecture Demonstration, Charleston, Ill. 
I.eave for Carbondale, Ill. 
Performance at Carbondale 
I.eave Carbondale for Macomb, Ill. 
Master Class, Macomb 
Performance, Macomb 
I.eave Macomb for return trip to N.Y. 

• 

• 



JUILLIARD SCHOOL OF MUSIC 

PREPARATORY DIVISION 

SPRING CONCERT 

SPONSORED BY 

THE PARENTS' ASSOCIATION 

For the Benefit of the Scholarship Fund 

COMMITTEE 

Leonard Deutsch , President 

Bert Bernstein 

Gerald Chalfin 

Vera Leibo 

Frieda Rabkin 

Emma Wein 

FRIDAY EVENING, APRIL 17, 1959, AT EIGHT-THIRTY O'CLOCK 

CONCERT HALL, ONE THIRTY CLAREMONT AVENUE, NEW YORK 



PROGRAM 

Moment Musical in F minor ... .. ........... .... ............ ................ ... .... ........... ........ Schubert 

Spinning Song ..................................... ..... ..... ......... ... ........... .... .. .... ...... .. Mendelssohn 

EDITH KRAFT, piano 

Nigun ......... .... .... ..... .. ........ .. ......... .................... ..... .... ... .................. ........ ........ ... .. Bloch 

JOAN MILKSON, violin 

JOHN KOCH at the piano 

Variations on the name "Abegg" .... .. .. ............ ...... ...... ..... ...... .... .. ..... ..... ... Schumann 

MARCIA HELLER, piano 

Endless Pleasure, Endless Love, from "Semele" ................ ....... ..... .. ...... .. ...... Handel 

La Pastorella ............ ...... ..... ........ .... ....... .. ..... .. .. ...... .... ............. ... .......... .... ....... Rossini 

Pierrot ... ... ... .... ........ .. .. .. ......... .. ........... .. ....... .................. .... .......... ...... ........ .. ... . Rybner 

CAROLE NADEL, soprano 

LOIS PACf-jUCKI at the piano 

Little Suite .. ...... .. ...... ..... .. .. ... ....... ... .... ..... .. ............ ............ .. ... .... .... .......... .... .. Kirchner 

Prelude - Song - Toccata - Fantasy - Epilogue 

MARTA YAGO, piano 

Two Dances 

"Out of the Cradle Endlessly Rocking" ...................... .. ......... ... Walt Whitman 
Choreographed and performed by JENNIFER MULLER 

Improvisation by JOSEPH LIEBLING 

Gavotte from French Suite in G Major ................................................... . Bach 
Choreographed by MA RIA JULIA A LESSANDRONI 

MARIA JOSEPHINA ALESSANDRONI 

MARIA JULIA ALESSANDRONI 

SARA JANE EPSTEIN 

HARRI ET FRAAD 
NANCY SPANIER 

ROSA LIE LEW IS 
RUTH M ESAVAGE 

JENNIFER MULLER 

ELLEN RO B'BINS 

PROGRAM 

Third Sonata for Piano .. ..... ... .. ................... .. .... ............................. .......... ... Prokofieff 

JOEL TH IOLLI ER, piano 

INTERMISSION 

Variations and Caprice .. .... .... .. .. ....... .. ...... ........ ... .. ............... ....... .. ... ...... ... Delio Joio 

PAUL ROSENTHAL, violin 

HARRIET WINGREEN at the piano 

Pastorale for Wind Ensemble .......... .............. ..... ... ..... ........... .. ................ .. Persichetti 

MICHAEL BERMAN 

AMY DANCIS 

FRANK EATON 

BARRY FADER 

STEPHEN FRIED 

ROBERT O'BRIEN 

Sonata - The Devil's Trill .. ... .............................. ..... ...... .. .. ..... ........ ............. .... Tartini 

Larghetto 

Allegro Assai 

transcribed by Wesley Sontag 

JERROLD RUBENSTEIN, violin 

ADVANCED STRING ENSEMBLE 

Concerto in E-flat Major ... ...................... .. ........ ......... ........................ ........ .... Haydn 

Andante 

Allegro 

CAROLE REINH A RT, trum pet 

ADVANCED STRING ENSEMBLE 

conducted by WESLEY SONTAG 



TOUR LECTURE-DEMONSTRATION 

Only dancers required at run-through on April 20th (Monday) where sections 
marked* will be done: 

COSTUME TPiROUGHOUT 

Schick 
Vachon 
Wittman 
Peters 
Ieughlin 

Payton 
Wynne 
Wilson 
Rogers 

GIRIS - long-sleeved, low-necked, blnck leotard, black tights. 

BOYS - black tights, white T-shirt. 

1. IBCTURE 

* 2. DEMONSTRATION 
Schick 
Vachon 
Wi ttn2n 

Pnyton 
Wynne 

* 3 • PHRASE FROM 11SHMIBRS 11 

1£lughlin Rogers 
Peters Payton 
Wi ttr.1on Wynne 

4. DUET from 11 LIFE OF THE BEE" 
Illughlin 
Trisler 

* 5. "DIARY OF A FLY" 
Wilson 

6. Mirror section fron 11CIDSED DOOR" 
Ieughlin Trisler Payton 
Peters Wi ttl:10.n Searles 

7 • "BRANDENBURG" (alternnting 1st and 3rd r.1ovement) 

The Brandenburg will be performed as follows: 

Sat. April 25 - Chicago Lecture Demonstration - First novenent only 

Sun. April 26 - Charleston Lecture Demonstration - Third movement only 

Mon. April 27 - Carbondnle Concert - Third movenent only 

Wed. April 29 - Macomb Concert - First movement only 

Concert Program runs as follows: 

1. Brandenburg 

2. Closed Door 

3. Session 158 

4• Ll.fe of the Bee 

• • 
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~--------------------~~---
THE DEPARTMENT OF PHYSICAL EDUCATION FOR WOMEN 

WESTERN ILLINOIS UNIVERSITY 

presents 

THE DORIS HUMPHREY DANCE THEATRE 
of the 

JUIILIARD SCHOOL OF MUSIC 
New York, N. Y. 

WEDNESDAY EVENING, APRIL 29, 1959 

M O RGAN GYMNASIUM 

eight o'clock p. m. 



• 

PROGRAM 

I 

BRANDENBURG CONCERTO No. 4 in G MAJOR 

Excerpt from Brandenburg 
Concerto No. 4 - Allegro........... .. ... ............. Johann Sebastian Bach 

Choreography ( 1958) ..... DORIS HUMPHREY and RuTH CURRIER 

Lighting .. . . .. ...................... ... ... . THOMAS DE GAETANI 

Costumes and Seti ................. .. . ...... .. ........... .. .. ... .. ...... DORIS HUMPHREY 

DANCERS .. . . ....... ................. SALLY BRAMLETTE, DEBORAH JowITT, 
JANET MANSFIELD, FLORENCE PETERS, 
ANN VACHON and MARTHA WITTMAN. 
JAMES PAYII'ON, BAIRD SEARLES, JOHN 
WILSON and DAVID WYNNE. 

Session '58 

II 

SESSIONS '58 

........... . Teo Macero 

Choreography ( 1958} ..................... .. ... ........... ... ... .. ........... ANNA SoKOLOW 

Lighting. 

ADVENTURE I .......................................... ... ................. .......... ..... .. Entire Company 

BALLAD ·············· ······· JoYCE TRISLER, JAMES PAYTON I JOHN w IL SON 

ADVENTURE II.···· ·· ·············· ···· ·· ············· ··········· ··· ·· ······ ·· PATRICIA CHRISTOPHER 

COUNTERPOINT. . ..... JANET MANSFIELD and BAIRD SEARLES, 
ANN VACHON and JAIME ROGERS, 
SALL y BRAMLETTE and JOHN w IL SON, 
DEBORAH JOWITT and JAMES PAYfl'ON, 
JOYCE TRISLER and NORMAN GLICK, 
MARTHA WITTMAN and DAVID WYNNE 
and JANE LAUGHLIN, FLORENCE PETERS. 

III 

LIFE OF THE BEE 

Kammermusik No. 1, Op. 24, No. L .... .... ... . ....... Paul Hindemith 

Choreography ( 1929) and Set. ......... ........... ...... ... ....... DORIS HUMPHREY 

Costumes . . 

Lighting . 
. ......... PAULINE LAWRENCE 

. ....................... THOMAS DE GAETANI 

YOUNG QUEEN ................................ .. .. . ... . JANE LAUGHLIN 

OLD QUEEN ......... ..... ............................................. .................. ............... JOYCE TRISLER 

SALLY BRAMLETTE, PATRICIA CHRISTOPHER, 
DEBORAH J OWITT, JANET MANSFIELD, 
FLORENCE PETERS, ELEANOR SCHICK, BAIRD 

SEARLES, ANN VACHON, JOHN WILSON, 
MARII'HA WITTMAN, DAVID WYNNE. 

In the Holy of Holies of the palace, the workers dance and beat their wings 
around the crade of the unborn princess who awaits her hour wrapped in a 
shroud, motionless and pale, innocent alike that her kingdom has yet to be 
wrested from pretenders close by, and that the pitiless duty of the hive decrees the 
sacrifice of the individual at last to the immortality of the republic. 

Paraphrased from Maurice Maeterlinck's, "TuE LIFE OF TIIE BEE" 

IV 

CLOSED DOOR 

Five Movements for String Quartet Op. 5 ( 1909) .. Anton von Webern 

1 : Heftig bewegt 
2: Sehr langsam 
3 : Sehr bewegt 
4: Sehr langsam 
5: In Zarter Bewegung 

• Choreography ( 1958) and Costumes. .. . ... ... VALERIE BETTIS 

Set .. . ... ....... ........ .... PETER LARKIN 

Lighting.... . .... ....... ... .. . THOMAS DE GAETANI 

PROLOGUE : Outside the room - within the room - within 
themselves - within and without ( Present and Past) . 

--------------------------



EPILOGUE : Closed Door. 

CAST OF CHARACTERS -

Charon 

First Man 
His Self 
His Wife 

First Woman ........... .... .. . 
Her Self . 

JAIME ROGERS 

JAMES p A YTON 

.... . .... .. · .. BAIRD SEARLES 

..... PATRICIA CHRISTOPHER 

..... .. . . . JOYCE TRISLER 

. .. MARTHA WITTMAN 

Another Woman . . .. . . .................... ........... .... ... .. ELEANOR SHICK 

Second Woman 
Her Self 
Her Husband ... 
Her Lover .. 

............. .. ... .. . · .. .... . JANE LAUGHLIN 

..... FLORENCE PETERS 

HORST MULLER 

.. ····· ···· ····· ············ ······· ·· ··· ···· ······· ···· ······ · NORMAN GLICK 

Onlookers. . ................... NORMAN GLICK, DEBORAH JowITT, 

HoRsT MULLER and DAVID WYNNE. 

Assistants to Miss BETTIS. J. C. McCORD, DUNCAN NOBLE 

PRESS COMMENTS FROM PREVIOUS PERFORMANCES 

"The company is a most winning ensemble, youthful, good-looking, 
technically well equipped and with a fine spirit." 

-NEW YORK TIMES, 4/20/55, John Martin 

"Let us proclaim, at the very beginning, that this was the most satisfying 
of any program of modern dance we have yet seen . . . Each individual was 
trained to a perfect control of movement and posture, the ensemble work being 
likewise exemplary in unity without loss of spontaneous movement . . . All the 
company showed a fine feeling for humor, aside from their technical and natural 
graces." - BALTIMORE NEWS-POST, 1/18/57, Helen A. F. Penniman 

"'Session '58', in a jazz vein, projected some telling and bitter comments . 
. . . mostly one remembers the high points of 'Ballad' and 'Adventure 2'. The 
first, a highly effective trio excitingly danced by Joyce Trisler with John Blanchard 
and James Payton; The second, an evocation and touching solo danced, also 
excitingly, by Patricia Christopher." - DANCE OBSERVER, 6/58, Louis Horst 

For help in making this performance a success, appreciation is due to 
ORCHESIS, WOMENS PHYSICAL EDUCATION MAJORS CLUB, ALPHA PHI OMEGA 

FRATERNITY, the DEPARTMENT OF PHYSICAL EDUCATION FOR MEN, and many 
Western University academic and nonacademic staff. 

The DUDMAN Printery, Macomb, Illinois 



Concert Hall 

JUILLIARD SCHOOL OF MUSIC 

OPEN DRESS REHEARSAL 

MAY DANCE SERIES 

6:00PM, Thursday, May 7th. 

Lament for Ignacio Sanchez Mejias Music by Norman Lloyd 
Choreogvaphy by Doris Humphrey 

Closed Door 

Jose Limon, Letitia Ide, Neg Mundy 

Music by Anton von Webern 
Choreography by Valerie Bettis 

Juilliard Dance Thaater 

The Desperate Heart Music by Bernardo Segall 
Choreography by Valerie Bettis 

Valerie Bettis 

Dance for Walt Whitman Music by David Diamond 
Choreography by Helen Tamiris 

Juilliard Dance Theater 

Missa Brevis , , 
Music by Zoltan Kodaly 

Choreography by Jose Limon 

Jose Limon and Members of his Company 
with Juilliard Dance Theater 

'Ihe above dances will be presented on May 8, 9, and 11, 12, along with: 

Brandenburg Concerto No. 4. 

The Traitor 

Music by Johann S:t1 a11~:,. 8«ah 
Choreography by Doris Humphrey 

in collaboration with Ruth Currier 

Music by Gunther Schuller 
Choreog~aphy by Jose Limon 

These concerts are presented as a ~emorial to Doris Humphrey 
(1895-1958) founder and director-of the Juilliard Dance Theater, 
artistic director of the Jose Limon Company and member of the 

faculty of Juilliard School of Music. 

Tickets are available at the Concert Office - Room 237. 



- ---
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FRIDAY l\IAY 8 AND MONDAY MAY 11 

''LA~IE'\'T I•'OR I(r'\'ACIO SAX( HEZ ME.HAS", LLOYD­

Hl'l\IPHHE\; ··DLT( E FOH \\rAL'l' WHITMAN", DIA­

l\10.\'D-T \:\IIHIS ( I'IHST ~ E\\ YORK PERFORMANCE); 

"'\IIS~A BHEVIS''. KOD,\LY-Lll\101\. 

SATURDAY MAY O AND TUESDAY MAY 12 

"IlR~iNDE:\ H t ('O~CER'lO NO. 4", BAC'H-HLM­

PHREY-Cl RRIER ( PRK\HEHE): "CLOSED DOOR", 

,vEBERN-BETTIS ( PHE,nERE): "THE DESPERATE 

HLlffl"', ~E(, \LL-BETTIS; "THE TILUTOR", 

S('JJeLLER-LJMOX. 

TICKETS ARE DISTRIBUTED ON THE BASIS OF 

MINIMUM CONTRIBUTIONS 01" $3.50, $3.00 AND 

$2.GO PEH TICI{ET. ALL CONTRIBUTIONS ARE TAX 

DEDC-CTIBLE. 

PERFORMANCES START PUOMPTLY AT 8:30 P.M. 

JUILLIARD DANCE CONCERTS 

J(TILLIAI{D 

SCll()()L ()ll ~llT~l<1 

JOSE Lll\-ION 
1VITH 

lVIEMBERS O _F HIS COJIP ANY 

V ALEilIE BETTI~ 

.JTJILLIARD DANCE THEATER 

'rIIE .JI'"ILLI.ARJ) ()I~( 1HESTitA 
A.ND (IH()RlTS 

_FHEJ)ERICli. Pl{,\L'SNIT~ 

c~()NDl~(1 TOI~ 

GUEST CHOREOGRAPHERS 

VALERIE BETTIS RUTH CURRIER 

HELEN TAMIRIS 

PR()CEEDS 'I.,() THE D()RIS Hl~1IPHREY 

I)A.NCE scH<)L.A.1~sH1P Pr~ TD 



AUCMENTED COMPANY 1958-59 
Jerry Michaels 
Stephen Paxton 

Diane Quitzow 
Joseph Schlichter 
Juliette Waung 

MEMBERS OF THE JUILLIARD ORCHESTRA 

Violins and Violas 
Earl Carlyss 
J erre Gibson 
Michael Gilbert 
Noel Gilbert 
Kenji Kobayashi 
Walter Maddox 
Inti Marshall 
George Mester 
Marilyn Nudelman 
Marcelle Perrier 
Dorothy Pixley, concertmaster 
Liesel Soley 
Marilyn Stroh 
Alison Tallman 
Sonja V oyton 

Cellos 
David Moore 
Toby Saks 
Nancy Streetman 
Edward Szabo 

Double Basses 
William Rhein 
Eric Weissberg 

Flutes 
Marilyn Laughlin 
Joseph Maggio 

Oboe 
Hugh Matheny 

Piano and Harpsichord 

Warren Wilson 

Clarinet 

Roger Beniofj 

Bassoon 
Robert Thompson 

French Horn 

A. Robert Johnson 

Trumpet 

Richard San Filippo 

Trombone 

James Biddlecome 

Percussion 

Paul Fein 
Howard Van Hyning 

Juilliard School of Music, in association with the Municipal Broadcasting Sys­
tem, presents a regular series of broadcast concerts comprising live and tran­
scribed performances drawn from the public musical events of the School. 
These broadcasts are heard in New York City each Saturday evening from 
8:30 to 10:00 o'clock through the facilities of stations WNYC and WNYC-FM. 

FIRE NOTICE 
Look around NOW and choose the exit nearest your seat. In case of fire 
walk, do not run, to that exit. 

• 
., 
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PROGRAM 

SEASON 1958-59 

Juilliard School of Music 

presents 

I I 

JOSE LIMON 
with Members of his Company 

VALERIE BETTIS 
JUILLIARD DANC.E THEATER 

Guest choreographers: 
Valerie Bettis 
Ruth Currier 
Helen Tamiris 

THE JUILLIARD CHORUS 
and ORCHESTRA 

Frederick Prausnitz, conductor 

These concerts are presented as a memorial to Doris Humphrey (1895-1958, founder 
and director of the Juilliard Dance Theater, artistic director of the Jose Limon Company 

and member of the faculty of Juilliard School of Music. 

Proceeds to the Doris Humphrey Scholarship Fund of Juilliard School of Music 

Friday, Saturday, Monday and Tuesday evenings, 
May 8, 9, 11 and 12, 1959 at 8 :30 

J uilliard Concert Hall 
130 Claremont Avenue, New York City 



PROGRAM 

Friday, May 8 and Monday, May 11 

Lament for Ignacio Sanchez Mejias Music by Norman Lloyd 
Choreography by Doris Humphrey 

INTERMISSION 

Dance for Walt Whitman 
(First New York Performances) 

Music by David Diamond 
Choreography by Helen Tamiris 

INTERMISSION 

Missa Brevis Music by Zoltan Kodaly 
Choreography by Jose Limon 

Saturday, May 9 and Tuesday, May 12 

Brandenburg Concerto No. 4 
(First Performance;;) 

klusic by Johann Sebastian Bach 
Choreography by Doris Humphrey 

in collaboration with Ruth Currier 

INTERMISSION 

Closed Door 
(First New York Performances) 

Music by Anton von Webern 
Choreography by Valerie Bettis 

The Desperate Heart 

The Traitor 

INTERMISSION 

Music by Bernardo Segall 
Choreography by Valerie Bettis 

INTERMISSION 

Music by Gunther Schuller 
Choreography by Jose Limon 

PROGRAM NOTES 

LAMENT FOR IGNACIO SANCHEZ MEJIAS 
Based on the poem by Federico Garcia Lorca 

Lament for Ignacio Sanchez Mejias (1946) 
The Juilliard Orchestra 

Norman Lloyd 

Frederick Prausnitz, conductor 

Choreography ( 1946) Doris Humphrey 
Set Michael Czaja 
Costumes Pauline Lawrence 

Prologue 
The Catching and the Death 
The Spilling of the Blood 
Body Present 
Absent Soul 

The Bull-Fighter (Ignacio) 
Figure of Destiny 
Figure of a Woman 

Jose Limon 
Letitia Ide 
Meg Mundy 

The poem concerns the life and death of an Andalusian bull-fighter, 
and is in four parts, presented without pause. Beginning with the de­
parture of Ignacio and his fatal wounding in the bull ring, the poem 
recalls his past glory and ends with a memory of the absent soul. The 
poet's words are expressed by two women: one, the inexorable figure 
who marks the destiny of Ignacio; the other, the anguished one, who 
watches the well-loved hero. 

DANCE FOR WALT WHITMAN 
Excerpts from "Leaves of Grass" by Walt Whitman 

(First New York Performances) 

Rounds for String Orchestra (1944) 
Allegro, Molto Vivace 
Adagio 
Allegro Vigoroso 

The Juilliard Orchestra 

David Diamond 

Frederick Prausnitz, conductor 

Choreography ( 1958) 
Set 
Costumes 
Lighting 
Narrator 

Helen Tamiris 
Don J. Remacle 
Saul Bolasni 
Thomas De Gaetani 
Curt Lowens 

continued on following page 



Rima Berg 
Sallie Bramlette 
Patricia Christopher 
Ilona Hirschl 
Deborah Jowitt 
Lenore Latimer 
Jane Laughlin 
Janet Mansfield 
Norman Glick 
Horst Mulle1· 
James Payton 
Jaime Rogers 

Margot Mink 
Jessica Nooney 
Florence Peters 
Mabel Robinson 
Poligena Rogers 
Eleanor Schick 
Joyce Trisler 
Ann Vachon 
Baird Searles 
John Wilson 
Dudley Williams 
David Wynne 

MISSA BREVIS 
Missa Brevis (1945) Zoltan Kodaly 

The Juilliard Chorus 
Frederick Prausnitz, conductor 

Sopranos Tenors 

Altos 

Alpha Brawner 
Carolyn Backus 
Martha Ann Bowers 
Margaret H oswell 
Estelle Jiavis 
Karen Jfesavage 

Esther Adman 
Iris Bala 
Piroshka Kelen 
Arlene Pollack 
Tatiana Troyanos 

Basses 

James Justice 
Haward Klein 
Clifton Steere 
Abraham Stokman 
Arthur Williams 

Barton Bereck 
Nathan Carter 
Donald Jenkins 
Jerald Lepinski 
Gordon Watkins 
David Wingate 

Dora Schively, organ 

By permission of the publishers and copyright owners, 
Boosey and Hawkes, Inc. 

Choreography ( 1958) 
Projection and costumes 
Lighting 

Jose Limon 
Ming Cho Lee 
Thomas De Gaetani 

lntroitus 

Kyrie 
Gloria 
Qui Tallis 

Cum Sancto Spiritu 

Credo 

Cruciflxus 
Et Resurrexit 

Sanctus 

Benedictus 

Hosanna 

Agnus; lte, Missa Est 

entire company 
entire company 
Jose Limon 
Harlan McCallum, Chester Wolenski, 
Robert Powell 
Betty Jones, Diane Quitzow, 
Lucy Venable, Harlan McCallum, 
Chester Wolenski, Robert Powell 
Ruth Currier 
entire company 
Betty Jones, Ruth Currier, 
Lucy Venable 
Jose Limon, Betty Jones, 
Ruth Currier 
Ruth Currier 
entire company 

continued on following page 
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Jose Limon 
* Ruth Currier * Betty Jones 

* Lucy Venable, Diane Quitzow; 
* Harlan McCallum, * Chester Wolenski, * Robert Powell 

Sallie Bramlette, Patricia Christopher, Norman Glick, 
Ilona Hirschl, Deborah Jowitt, Jerry Michaels, Horst Muller, 
Stephen Paxton, James Payton, Joseph Schlichter, 
Ann Vachon, Juliette Waung, Martha Wittman, 
David Wynne 
* member of Jose Limon Company 

Zoltan Kodaly wrote the "Missa Brevis in Tempore Belli" at the end of 
World War II. The first performance was given in the cellar of a 
bombed-out church in Budapest. 

BRANDENBURG CONCERTO NO. 4 IN G MAJOR 
(First Performances) 

Brandenburg Concerto No. 4 in G Major 
I Allegro 

II Andante 
Ill Presto 

The Juilliard Orchestra 
Frederick Prausnitz, conductor 
Dorothy Pixley, violin obbligato 
Marilyn Laughlin, flute I 
Joseph Maggio, flute II 

Johann Sebastian Bach 

Choreography ( 1958) Doris Humphrey 

Costumes and Set 

Lighting 

James Payton 
Baird Searles 

in collaboration 
with Ruth Currier 
Doris Humphrey 
Thomas De Gaetani 

Sallie Bramlette 
Deborah Jowitt 
Janet Mansfield 
Florence Peters 
Ann Vachon 
Martha Wittman 

John Wilson 
David Wynne 

CLOSED DOOR 
(First New York Performances) 

Five Movements for String Quartet Op. 5 (1909) 
Earl Carlyss, violin 
Liesel Soley, violin 
George Mester, viola 
Gerald Appleman, cello 

Anton von Webern 

continued on following page 



Choreography ( 1958) 
Costumes 
Set 
Lighting 

Prologue: Outside the Room 
Within the Room 
Within Themselves 

Valerie Bettis 
Valerie Bettis 
Peter Larkin 
Thomas De Gaetani 

Within and Without (Present and Past) 

Epilogue: Closed Door 

Charon 
First Man 
His Self 
His Wife 
First Woman 
Her Self 
Another Woman 
Second Woman 
Her Self 
Her Husband 
Her Lover 
Onlookers 

Cast of characters 
Jaime Rogers 
James Payton 
Baird Searles 
Patricia Christopher 
Joyce Trisler 
Martha Wittman 
Eleanor Schick 
Jane Laughlin 
Florence Peters 
Horst Muller 
Norman Glick 
Norman Glick 
Deborah J owitt 
Janet Mansfield 
Horst Muller 
David Wynne 

"Closed Door" was inspired by the dramatic situation in Sartre's 
"Huit Clos" known to American audiences as '"No Exit." 

THE DESPERATE HEART 
Poem by John 

The Desperate Heart (1943) 
Warr en Wilson, piano 

Choreography ( 1943) 
Costume Design 
Spoken by 

Malcolm Brinnin 

Bernardo Segall 

Valerie Bettis 
Valerie Bettis 
Duncan Noble 

Valerie Bettis 

THE TRAITOR 
Symphony for Brasses and Percussion (1950-51) Gunther Schuller 

arranged for theater orchestra 
by the composer 

The Juilliard Orchestra 
Frederick Prausnitz, conductor 

Choreography ( 1954) Jose Limon 
Set Paul Trautvetter 
Costumes Pauline Lawrence 
The Leader 
His Followers 

Lucas Hoving 
Harlan McCallum 
Chester W olenski 
Martin Morginsky 
Robert Powell 
James Payton 
Norman Glick 

continued on following page 

These dancers re-appear in the final scene; as officers of 
the law, as executioners, or as creatures who plague and 
torment the betrayer. 

The Traitor Jose Limon 

"See, I go down to the nethermost pit, in order that you may rise 
in the highest to God." 

The Nazarene, Sholem Asch 

STAFF FOR THE JUILLIARD DANCE THEATER 

Assistants to Miss Bettis 

Costume Execution 

Shoes and Tights by 

J.C. McCord 
Duncan Noble 
Nellie Hat field 
Martha, Dixon 
Jennie Jackson 
Capezio 

STAFF FOR JUILLIARD SCHOOL OF MUSIC 

Technical Director and 
Stage Manager 

Master Carpenter 
Electrician 
Technical Assistant 
Student Assistants 

Thomas De Gaetani 
Frederick Strassburg 
Edward Litcher 
Patricia Lambert 
Lawrence Burtchby 
Steven Rayow 
Ben Heller 

JUILLIARD DANCE THEATER, 1954-
*Sallie Bramlette 1958-
* Patricia Christopher 1954-
*Norman Glick 1957-
*Deborah Jowitt 1957-
Jane Laughlin 1957-
Janet Mansfield 1958-

*Horst Muller 1958-
*James Payton 1957-

Florence Peters 1955-
J aime Rogers 1958-
Poligena Rogers 1954-
Baird Searles 1957-
Joyce T1 ·isler 1954-

*Ann Vachon 1958-
John Wilson 1957-

*Martha Wittman 1955-
*David Wynne 1955-

* Appearing with Jose Limon Company in "Missa Brevis" 
Dates indicate first year with Company 

AUGMENTED COMPANY 1958-59 
Rima Berg 

* Ilona H irschl 
Lenore Latimer 
Margot Mink 

Jessica Nooney 
Mabel Robinson 
Eleanor Schick 
Dudley Williams 

* Appearing with Jose Limon Company in "Missa Brevis" 

JOSE LIMON COMPANY 
Lucas Hoving 
Betty Jones 
Ruth Currier 
Letitia Ide 

Martin M orginsky 
Robert Powell 

Harlan McCallum 
Chester Wolenski 
Lucy Venable 

continued on following page 

~~~ 
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:May 1, 1959 

TO: ·illIJl.LIARD DANCE FACULTY 

Juilliard dance faculty and students have been invited to a 
rehearsol of the Bolshoi at the Net, at twelve o'clock noon , 
on ]friday, May 8th. 

We shall be sent tickets• Will you let us know imr1ediately 
if you wish one. 

Concerning classes: 

1 11 I ~masking Mrs. Friend to dismiss her 
L& M II class at 11:15 sharp~ 

2~ All dance classes for Friday afternoon from 
12 noon on will be cancelled. 

• r 

Martha Hill, Director 
Dance Department 

BOLSHOI BALLET 

WORKING REHEARSAL 

METROPOLITAN OPERA HousE 

FRIDAY, MAY 8TH AT 12:00 NOON 
39TH STREET ENTRANCE OPEN AT 11 : 30 

No Seating After R ehearsal Begins 

Guest of S. Hurok - - - - - - ADMIT ONE 



• 

BOLSHOI DANCERS TO ATTEND JUILLIARD DANCE CONCERT 

Over 100 members of the Company of the Bolshoi Ballet have 

accepted the invitation of Juilliard School of Music to attend• 

tonight's performance of the current series of modern dance con­

certs being presented by the School. The invitation was extended 

by Juilliard 1s president, William Schuman, and I--fartha Hill, direc­

tor of Juilliard 1s Dance Department, to Georgi Orvid, Director of 

the Bolshoi Theater, when Dr. Orvid visited Juilliard last Tuesday. 

Tonight's performers will include Jose Limon with members 

of his Company and the Juilliard Dance Theater. The Juilliard 

Orchestra and Chorus will be conducted by Frederick Prausnitz. 

The final performance of the series will take place tomorrow 

evening. 

DANCE SERIES SPECIAL ANNOUNCEMENT REGARDING FREE T!CKETS 

A number of people have purchased tickets for the Dance Series 

and requested that they be given away to students of the School. 

These will be given out on MONDAY, MAY 11, fnnm 12:00 noon 

to 1:00 p.m. and 3:00 to L:00 p.m. in the CONCERT OFFICE, ROOM 237 • 



I NEW YORK HERALD TRIBUNE, 

D technical skill l\11d with the ===== AN CE====~========== vigor essential not only to the 
choreography but also to the 

W T Whitman source. 

A LT ER ERR Y Mr. Limon's "Miss Brevis," 
set to the music of Zoltan Ko­

Juilliard Dance Concert daly and danced by the com­
. bined Limon and Juilliard 

groups, brought the program to 
a close. 

The first of four dance con- was the first New York per- Music was provided by the 
certs, presented by the Juil- for~ance ,~f "D~nce for Walt Juilliard Chorus (for 'the "Missa 

,._ 1 f M · _ Whitman, .c~oreograph~d by Brevis"} and Orchestra and the llard Sc·.,oo o us1c as a me Helen Tamms to music by . . . . 
morial to the late Doris Hum- Da:7id Diamond (Ro~nds for 11::~;~~t:~~ge ~u:i.~~f ~h;:!~ 
phrey, was given last night in Strmg Orche~tra) · This t~we_e- ~e ~a~tani Kurt Lowens was 

. . . 'th movement suite captures m its · " 
the Jmlhard Concer_t Hall wi choreography both the rich the narr~tor f~r l_)ance for 
Jose Limon and his company tenderness and the rolling Wal_t Wlutman, which had a 
and the Juilliard Dance Thea- heroics of the Whitman lines settmg by Don J. Rema~le and 

• • · f h' "Leaves of Grass " costumes by Saul Bolasm. ter as the participatmg artists. rom is . . . 
Miss Humphrey, who was Vitality is every~here, not on~y This progr~m will be :·~µeated 
founder-director of the Juil- 1n leaps and spm_s but even m Monday evem~g. Tomonpw and 
r d Dance Theater and the more gentle act10ns such as Tuesday evenmgs, the pk>gram 
ia~ . . . the swift runs of the girls or will include the new "Branden:-

li:tistic direc.tor of the _Limon their lightly bounding skips. It burg · Concerto No. 4," partly 
tl?u~e, w~s repr:s~nted on th~ is present also in the marvel- choreographed by Miss Hum­
p10g1~m DY her _ L~me~;t for ous sea-like surge in which phrey shortly before her death 
Ignacio Sanchez MeJ~as, cho- interlocking figures, in circles, and completed for this per­
reogra~~ed for ~1:r. Lm~on. in lines and moving at various -formance by Ruth Currier: Mr. 
. The La~ent, on tl:us occa- levels, fill the stage with an Limon and his compa.ny in "The 

s10n, wa:s given what~ felt was endless, unbroken flow of Traitor" and Valerie Bettis'' _____________ , 
a particularly glowi:1g per- action. "Closed Door," danced by the 
forma_nce by Mr. Limon as And from this rolling , pat- Juilliard Dance Theater, and 
Ignacio, the bullfighter who tern, inspired by "Out of the Miss Bettis' solo "The Desper-

Jose Limon in '"Lament for 
Ignacio S~nchez Mejias." 

meets death in the arena; by Cradle Endlessly Roc~ng," Miss ate Heart." · ' 
Letitia Ide, as the remorseless Tamiris makes a stunningly Proceeds from the perform­
figure of destiny, and by the theatrical . transition to the ances will go to the Doris Hum­
actress Meg _Mundy a_s _the bright, closing epis?de ~Y mov- phrey Scholarship Fund of the 
woman who gives Ignacio im- ing her dancers m one beat Juilliard school of Music. 

U.S. Da11cers 
See .Bolsl1oi 
At Rehearsal 

mortality through her love. from the curved body positions ---- •- ---
The :work itself, with a score o~ lyrical flow to stalwart · ~P- Music for Today City Ballet Returns 
by Norman Lloyd and employ- rightness, arms spread wide, 
ing the poetry of Federico Gar- heads held high in a movement Fordham University School of Con1plin1ent :Monday 
cia Lorca, has long been recog- statement which seems to pro- Education Glee Club, Town The Bolshoi B net O d •t 

' nized as . a modern dance claim the unquenchable ze_st f(?r Hall, 8:30 p.m.; Music Educa- . a pene 1 s 
classic, a remarkably sensitive life. 1 tion League Winners Concerts, regular workmg rehearsal yes­
and eloquent integration of The twenty-foui- boys and Carnegie Recital Hall, 5:30 and terday at the Metropolitan 
modern dance action, dramatic girls of the Juilliard Dance 8 p.m.; Della ~eese, Am. erican Opera House to American' 
gesture and the _spoken word. Theater danced ~iss Ta~irts' folk and popular songs, Y.~.- dancers choreographers teach- · 

But the evemng's novelty exuberant work with admirable Y.W.H.A., 92nd st. and Lexmg- ' ' 
· - · · · · · 8 30 "M · ers and students - ' • -·- - -- -~-- --~- ~- ·-· - - -- - -~-_,,,,ton Ave., : p.m.; ormng · 

usic: A Dahce Progra 
Memorial to Doris Humphrey Presented 

as Benefit at Juilliard School 

By HAROLD C, SCHONBERG 

THROUGH 1 ast night ' s 
dance program at the 

Juilliard School of Music 
hovered the spirit of Doris 
H u m p h r e y , the dancer­
choreographer who died last 
Dec. 29 at the age of 63. The 
concerts-there Will be addi­
tional ones tomorrow, Monday 
and Tuesday-are being pre­
sented as a memorial, and 
proceeds Will go to the Doris 
Humphrey Scholarship Fund 
of the Juilliard. School of 
Music. 

• 
The program on this occa­

sion opened With the "Lament 
for Ignacio Sanchez Mejias," 
one of Miss Humphrey's most 
famous creations. The lead­
ing role was danced, as it was 
at the premiere in 1946, by 
Jose Lim6n, with Letitia Ide 
and Meg Mundy in support­
ing roles. Mr. Lim6n also 
danced in the evening's last 
work, his -own familiar set­
ting of the Kodaly "Missa 
Brevis." 

Between these two pieces 
appeared the first New York 
performance of "Dance for 
Walt Whitman," choreog­
raphed by Helen Tamiria and 
danced by the members of 
the Juilliard Dance Theatre. 
Miss Humphrey founded this 
group at the Juilliard School 
while she was a member of 
the Juilliard faculty. 

"Dance for Walt Whitman" 
is a twenty-minute work in 
three sections corresponding 
to the three sections of the 
music. For her score, Miss 
Tamiris has used David Dia­
mond's "Rounds," one of the 
composer's best-known pieces. 
It is a fluent, rhythmic score, 
with a first movement strong­
ly American in nature, and it 

almost could have been com­
posed for the ballet. It is 
eminently danceable. 

Miss Tamiris introduces a 
speaker to set the mood of 
the three sections by quoting 
an excerpt from as ma.ny 
Whitman poems. The first 
section is folk,,-like, exuberant 
and fresh in feeling. · It con­
sists mostly of ensemble work, 
though there is a short solo 
and a trio ; and one felt the 
need for a bigger stage so 
that the healthy young bodies 
could have room to leap and 
soar . 

In the second section, based 
on "Out of the cradle, end­
lessly rocking," Miss Tamiris 
perilously approaches a series 
of tableaux vivants. She has 
groups of twos or threes rock..­
ing, folding and unfolding, 
occasionally moving a few 
steps to underscore a line. The 
result is a little overliteral 
and even naive, despite the 
lyric feeling animating the 
idea. 

• 
With Whitman haillng the 

emergence of a strong and 
vital America, Miss Tamiris 
returned somewhat to the 
quality of the first movement. 
She opens with a group of 
men dancing in strong, direct 
patterns, later joined by wo­
men. The choreography is not 
particularly subtle, but neither 
is the poem, and both are ex­
pressive of a healthy atmos­
phere of pride and sheer 
muscle-stretching. 

Frederick Prausnitz con­
ducted the Juilliard Orchestra. 
in the three works of the 
program. He followed the 
dancers well, the orchestra 
followed him equally well, and 
the liaison was a credit to all 
concerned., · 

·eiheit'' concert, Carnegie Some 1,600 enthusiastic dance 
all, 8:r5 p.m.; Baroque Choral guests, representing the New! 
estival, Walt Whitman Audi- York City Ballet, the Martha·1 
orium, Brooklyn College, 8:30 Grah~m Dance Company, the 
.m. American Ballet Theatre, the 

- --- ------ ·, casts of "West Side Story" and 
"My Fair Lady" together with 
students and · dancers from the 
School of American Ballet, the 

· · Ballet Theatre School, Ballet! 
Arts, the ;JuilUard Scp.ool of 

;, Music, the Henry Street Play.;· 
1house, the Sarah Lawrence 
': College dance .department and, 
, other organizations, watched 
' the Bolshoi artists rehearse ex­
cerpts from their repertory. 

In Practice Clothes 
, The Soviet performers. who 
close their engagement at the : 
Met tonight and re-open Tues-,1~, 
day at Madison Square Garden lt, 
for six inore local appearances,) 
wore practice clothes and 1 

worked to piano accompani- 1 
, ment. The rehearsal ma:terial , 
I included part of "Giselle," with 1 

Galina Ulanova, the prima ' 
ballerina, in the title part; por- ! 
tions of one of the divertisse­
ment programs and the gypsy 
scene from "Stone Flower." · 

Among the guests were sev­
eral leading American dancers 
and teachers of Russian birth 
who were able to converse in 
Russian with members of the 
visiting troupe and, in some 

· instances, reminisce about older 
times in Russia. I 

On Monday at noon, the Ne'.\ I 
York City Ballet will return the 

1 compliment and · play host to 
the Bolshoi Ballet. The Soviet 
troupe will also see a working 
rehearsal with the dancers ln 
practice clothes. One of the 
ballets, "Agon," choreographed 
by the Russian-born George 
Balanchine (artistic director of 
the New York City Ballet) and 
with a score by Igor Stravinsky, 
will be rehearsed with orches-, 
tra. Two other Balanchine 
works, "Serenade" and ''Sym-

•i phony in C," will have piano 
, accompaniment. 

9, 

.. • 
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Juilliard School of Music 

WEDNESDAY ONE O I CLOCK CONCERT SERIES 
May 13, 1959 

PROGRAM 

Introduction t Mr. William Bergsma 

City. • • • • • • ••.• •• Hill, Dicld.nson, Balada 

Rush Hour 
Incident 

Duet by Sandra Hammond anq William Hug 
Gathering 

Choreographed by William Hug 

Danced by: Ilona Hirschl 
Sandra Hammond 
Janet Mansfield 
William Hug 

The same dance will be performed three times, ea.ch ti.rne with 
different music. 

The first performance will be danced to the music of: 
Dorothy Hill 

The second performance will be danced to the music of: 
Peter Dicld.nson 

The third performance will be danced to the music of: 
Leonardo Balada 

The W~dnesday One O'Clock Concert Series is designed to supplement 
the class work in tLe Literature and Materials of Mu.sic program. 
All students of the School ~re eligible to perform in these con• 
certs, and occasionally there will be perfm,nances by members of 
the faculty • 

All students in the Literature and Materials of Music program 
are required to attend these concerts as a part of their regular 
class work" All other students and faculty of the School are 
cordially invited to attend. 



JUILLIARD SCHOOL OF :MUSIC 
Dance Department 

DAN}E WORKSHOP AND SENINAR 
Wednesday, May 13, 1959 

5:00 p.m. 
Concert Hall Stage 

Program 

I 
Q.Q!!]Q.o,2i_tion. Material.§. 

THEME & MAlUPULATION 

Pauline De Groot 
Nyron Nndel 
Kazuko Hirobayashi 
Virginia Klein 
Susan Gendler 

COliPOSITIOH ON AN EXISTING FOEUvI 

Judith Donin 
Myron Nadel 
Pauline De Groot 
Jenn if er :Mosley 

Prepared in the Clnsses of Lucas Hoving 
Josef Wittman, Pianist 

11The l'iD.n with the Golden Arm 11 

II 
Notation II 

Hain Title and Theme from originnl sound track 
Elmer Bernstein and Orchestra 

Choreography - Jon Gregory (1956) 
Notated by Billie Mahoney (1956) 
Danced by~ 

Melinda Darmstadt 
Norman Glick 
Harriet Grossberg 
Michal Imber 
Chieko Kikuchi 
Carol Lipman 
Joseph Schlichter 
Frnnces Singer 
Sylvia Waters 

Prepared in the Classes of Billie Mahoney in Dance Notation II 
from the w banotation Score. 

, 

• 



III 
!Lotation .I 

Chopin Holtz l,l7 in C Minor 
Choreographed and notated by Ann 
Arranged by Shirley Scheer (as a 
Danced by: 

Hutchinson (as a solo}. 
group dance) 

Sandro Andrade 
Carmen Biascoechea 
Nurit Cohen 
Susan Gendler 
Virginia Klein 

Jennifer Masley 
Elizabeth Nye 
Karen Ralston 
Steyen Rayow 
Jennifer Scanlon 

Prepared in the classes of Ann Hutchinson in Dance Notation I 
from the u:ibonotation Score. 

IV 
!:r,e-C lcss,j.c_ Dance l'.9.Liml 

MINUET 

·wrong Room ....................................................... :Niemann 
Composed 2nd d[mced by Keren Ralston 

THEME & VARIATIONS •••••••••••••••• • •••••••••••••••••••••• , •••••••• Pachelbel 
Theme composed by Cnrol Lipman 

AMERICAfJA 

Var i ations composed and donced by Carol Llpman, 
Steve Rothlein, Zaida Pordo, Fay Berrios, Jaime 
Rogers, Carol Ll.pmon, Ahuva tnbary, Karen Ralston 

V 
Moderp Forms in Do~ 

Pruir ie Sky • •.• .o • • •••••••••••••••••••••••••••••••• °' ••••• •• ••••••• , • John 
Composed and do.need by Harriet Grossberg 

Ro1.,1ndup ...... .... . .......................... . ............ .. ....... • !,Tiemann 
Composed by Cnrla De Sola, Barbara Hale , Eli zabeth Weil 
Danced by Carla De Sola, J nnet Mnnsfield., Eliznbeth Weil 

Homestead •. ....................................... .. ..... . ....... • Wilker 
Composed and dnnced by Josoph Schlichter and 
Dolores Vanison 

VI 
9roup Forms 

Song of the Sea • ............................... .. ........................ Ives 
Composed by Joseph Schlichter 
Danced by Fay Berrios, Carla De Sola, Mercedes 
Ellington, Michal Imber, Elizabeth Nye, Jeanette 
Rollin.J, Kumiko Tsuchiya, Dolores Vv.nison, Steven 
Roth1ein, Joseph Schlichter1 EL't-a.!h.be.+A w~·i1 

* * * * * * * * 
IV, v, & VI prepared in the classes of wuis Horst 

Jack Moore, Assistnnt 
Pasqualino Anne Caputi, Pianist 

• 



LINCOLN CENTER 

FOR THE 

PERFORMING ARTS 

Qround-Breaking Ceremony 

THURSDAY 

MAY 14, 1959 

LINCOLN CENTER FOR THE PERFORMING ARTS, INC. 

JOHN D. ROCKEFELLER 3RD 

President 

ARTHUR A. HOUGHTON, JR. 

'Vice-President 

DEVEREUX C. JOSEPHS 

'Vice-President 

Officers 

CHARLES M. SPOFFORD 

'Vice-President 

ROBERT E. BLUM 

J'reasurer 

EDGAR B. YouNG 

Secretary 

PAUL GARRETT 

Public Relations Counsel 

FRANK ALTSCHUL 

ROBERT E. BLUM 

JOHN w. DRYE, JR. 

CLARENCE FRANCIS 

ARTHUR A. HouGHTON, JR. 

C. D. JACKSON 

DEVEREUX C. JOSEPHS 

Directors 

DAVID M. KEISER 

LINCOLN KIRSTEIN 

REv. LAURENCE J. McGINLEY, S.J 

IRVING S. OLDS 

JOHN D. ROCKEFELLER 3RD 

CHARLES M. SPOFFORD 

GEORGE D. STODDARD 

Administration 

OTTO L. NELSON, JR. REGINALD ALLEN 

Executive Director for Operation Executive Director for Construction 

WILLIAM F. POWERS RICHARD P. LEACH 

Assistant Director for Operation Deputy Executive Director for Construction 

JoHN W. McNuLTY 

Director of Public Relations 



THE DAIS 

FIRST ROW (I. to r.) : 

MR. ]AMES P. WARBURG ......................................................... Chairman, Juilliard Jrlusical 'Joundation 

MR. ARTHUR A. HouGHTON, JR . ....................................... Chairman, J'he Philharmonic-Symphony 
· Society of :New York 

THE HONORABLE MALCOLM WILSON ..... , ....... .f.ieutenant yovernor of J'he State of :New York 

THE PRESIDENT OF THE UNITED STATES 

MR. JoHN D. RocKEFELLER 3RD ...... President, Lincoln Center for the Performing Arts, 1nc. 

THE HONORABLE RoBERT F. WAGNER ......................................... ........ Jrlayor of J'he City of :New York 

THE HONORABLE ROBERT Moses ............... Chairman, Jrlayor's Committee on Slum Clearance 

MR. DeveReux C. JosEPHS ...... 'Vice President, Lincoln Center for the Performing Arts, 1nc. 

MR. NORMAN P. MASON ............ ..................... Administrator, ']-lousing and 'J-lome 'Jinance Agency 
of the United States 

MR. LAUDER GREENWAY .......................................... Chairnian, Jrletropolitan Opera Association, 1nc. 

SECOND ROW (I. to r.) : 

MR. CLARENCE FRANCIS .......... , ................. Director, Lincoln Center for the Performing Arts, 1nc. 

THE HoNORABLE RICHARD C. PATTERSON, ]R ............................................ Commissioner of Commerce 
and Public Events of J'he City of :New York 

Rev. LAURENCE J. McGrNLEY, S.J . ............................ ., ........................ Director, Lincoln Center for the 
Performing Arts, 1nc. 

MR. ANTHONY A. BLiss .......................................... President, J\1etropolitan Opera Association, 1nc. 

MR. LAWRENCE E. GEROSA ..................................................... , ...... Comptroller of J'he City of :New York 

MR. DAVID M. KEISER ............ President, J'he Philharmonic-Symphony Society of :New York 

THE HoNORABLE HULAN E. ]ACK ................................... .................... ..President, Borough of Jrlanhattan 

MR. ]AMES F ELT ..................... Chairman, City Planning Commission of J'he City of :New York 

MR. WALLACE K. HARRISON ................................................ Architect-in-Chief, £.incoln Center for the 
Performing Arts, 1nc. 

MR. WALTER S. FRIED ............ Regional Administrator, 'J-lousing and 'J-lome 'Jinance Agency 
of the United States 

MR. ROBERT E. BLuM .............................. J'reasurer, Lincoln Center for the Performing Arts, 1nc. 

Representing Lincoln Center for the Performing Arts and its Constituent Organizations: 

MR. REGINALD ALLEN, Director for Operation, Lincoln Center 
MR. RuDOLF BING, yeneral Jrlanager, Metropolitan Opera 
MR. GEORGE E. JuDD, ]R. , Jrlanaging Director, New York Philharmonic 
MR. WILLIAM SCHUMAN, President, Juilliard School of Music 

PROGRAM 

LEONARD BERNSTEIN 
Jrlusic Director of the :New York Philharmonic 

Master of Ceremonies 

FANFARE (Copland) 
The New York Philharmonic-Leonard Bernstein, Conductor 

THE NATIONAL ANTHEM 
The Juilliard Chorus and the New York Philhannonic 

JOHN D. ROCKEFELLER 3RD 

PROLOGUE, "I PAGLIACCI" (Leoncavallo) 
LEONARD WARREN, baritone, the Metropolitan Opera 

COMMISSIONER ROBERT MOSES 

MAYOR ROBERT F. WAGNER 

HABANERA, "CARMEN" (Bizet) 
RISE STEVENS, mezzo-soprano, the Metropolitan Opera 

Graduate of the Juilliard School of Music 

LIEUTENANT GOVERNOR MALCOLM WILSON 

OVERTURE, "EGMONT" (Beethoven) 
The New York Philharmonic-Leonard Bernstein, Conductor 

THE PRESIDENT OF THE UNITED STATES 

GROUND BREAKING- The President 

HALLELUJAH CHORUS, "MESSIAH" (Handel) 
The Juilliard Chorus (Frederick Prausnitz, Director) 
The New York Philharmonic-Leonard Bernstein, Conductor 

"SEMPER FIDELIS" (Sousa) 
The New York Philhannonic-Leonard Bernstein, Conductor 

J'he audience is requested to stand during the 'J-lallelujah Chorus and the de­
parture of J'he President, and to remain seated until the conclusion of "Semper 

'Jidelis" in order to facilitate the departure of the dais guests. 
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PROGRAM 

SEASON 1958-59 

Juilliard School of Music 

presents 

COMMENCEMENT CONCERT 
THE JUILLIARD ORCHESTRA 

Jean Morel, conductor 

Thursday evening. May 28, 1959 at 8 :30 

ACADEMIC EXERCISES 
Friday morning, May 29, 1959 at 11 :00 
J uilliard Concert Hall 
130 Claremont A venue, New York City 



COMMENCEMENT CONCERT 

THE JUILLIARD ORCHESTRA 
Jean Morel, coruluctor 

Thursday evening, May 28, 1959 at 8 :30 
Juilliard Concert Hall 
130 Claremont Avenue, New York City 

PROCRAM 

"Ma Mere l'Oye" (1912,) 
"Pavane de la Belle au bois dormant'' 
"Petit Poucet" 
"Laideronnette, lmperatrice des Pagodes" 

"Les entretiens de la Belle et de la Bete" 
"Le jardin feerique" 

Symphony No. 6 (1955) 
Fluendo espressivo 
Leggerissimo vivace 
Adagio sereno 
Allegro energico 

INTERMISSION 

Concerto No. 1 in D Minor for Piano and Orchestra, 

Maurice Ravel 

Walter Piston 

Op. 15 (1854) Johannes Brahms 
Maestoso 
Adagio 
Rondo: Allegro non troppo 

Tana Bawden, soloist 

ACADEMIC EXERCISES 
Friday morning, May 29, 1959 at 11 :00 
J uilliard Concert Hall 
130 Claremont Avenue, New York City 

PROGRAM 

Processional 

Bronson Ragan, organ 

Chorale: "Whate'er may vex or grieve thee" 
from the St. Matthew Passion Johann S ebastian Bach 

Frederick Prausnitz, coruluctor 

Speaker: David M. Keiser 

Presentation of Diplomas and Conferring of Degrees 

William Schuman, President 

Mark Schubart, Dean 

Please reserve applause until all Diplomas and Degrees have been awarded. 

Chorale: "A mighty fortress is our God" 

Frederick Prausnitz, conductor 

Martin Luther 

Recessional 

Bronson Ragan, organ 

A reception in honor of the Graduating Class will be 
held on the North Terrace immediately following the 

Commencement Exercises. 



WHATE'ER MAY VEX OR GRIEVE THEE 

Soprano. 

Alto. 

Tenor. 

Bass. 

-== 
What- e'er may vex or grieve thee, To Him com. mit thy 
Who friendless will not leave thee, Whom high-est Heaven o • 

friendless will not 

t- e'er may 
friendless will not 

What- e'er may vex or 
Who friendless wm not 

gneve thee, To 
leave thee, Whom 

r::.. 
thy 
0 -

rieve thee, To Him com-mit thy 
leave thee,Whom high-est Heaven o -

grieve thee, To Him com-mit thy 
leave thee, Whom high- est Heaven o 

r.-.. 

guid - ed, The winds a - rise and 

winds a -

ed, The winds a - rise 

===-

ways, 
beys. 

y 

clouds are and blow; By 

r.-.. 

path pro - on thy feet may go. 

pro - vid • ed, Where • on may 

A MIGHTY FORTRESS IS OUR GOD 

" I r I 
-~!~ a1p ' - J Jj1J]j . I -

J " - - ~- ~~✓ .., r -r r r ( I I i i r- r r ......-r -er. 

A mieh - tv for• tress is pur God, A bul-wark nev - er £ail • ing: 

And tho' this world, with devils filled, Should threaten to UD• do 

~itt~ P @1d f1
!l 

I I ii 

Our help • er be 
r- r r ,......-r -es-: 

a • mid the flood Of mor - tal ills pre • vail • ing: 

For our an dent foe Doth seek to work us woe; 

The prince of dark • ness grim, We trcm • ble not for him; His rage we 

J. J. .J .d -£>. 

power are great, And, armed with cruel hate, On earth is not his e quat. 

can en • dure, For lo I his doom is sure, One lit• tie word shall fell him. 
_J .J. J ~ 



GRADUATES 
May, 1959 

DIPLOMA 

Gerald Konrad Appleman, 
Violoncello 

Alfred Bahret, Composition 

Nechama Ben-Ezer, Piano 

Martha Ann Bowers, Voice 

Mary Ellen Burleson, Piano 

Louise Maxine Busto, Piano 

Nathan M. Carter, Jr., 
Choral Conducting 

Raymond John Davis, Violoncello 

Betsy Ann Dickerson, Dance 

Addison Gerald Farmer, 
Double Bass 

Paul Fein, Percussion 

Myrna J. Goodman, Piano 

Bettina M. Harrison, Violin 

Thomas Ernest Havel, Violin 

Margaret Ann Haswell, Voice 

William G. Hug, Dance 

Harold Milton Jones, Flute 

Raymond F. Kennedy, 
Double Bass 

Galina V. Kuraeff-Steblina, Piano 

Jane Bradford Laughlin, Dance 

Chung Hee Lee, Voice 

Ruth Milliken, Choral Conducting 

Amy Obata, Piano 

Stephan Petkoff, Clarinet 

Dorothy Pixley, Violin 

Murray Ralph, Piano 

Luciana Ricotti, Piano* 

Maxine Roslyn Rosen, Voice 

Louise Helen Russell, Violin 

Ayse Savasir, Piano 

Ernst Friedrich Seiler, Piano 

Amiram M. Sheffet, Violin 

Rita Simo-Rodriguez, Piano 

Clifton J. Steere, Voice 

Marilyn Jeanne Van Norman, 
Piano 

Manuel Vicente R. Veiga, Jr., 
Piano 

Janet Morcom Wagner, Piano** 

Betty Ann Walker, Piano 

Marguerite Elaine Wilberg, Piano 

Sydney Young, Piano 

Arlene Claire Zollman, 
Composition* 

POSTGRADUATE DIPLOMA 

Raphael M. Feinstein, Violin 

Walter Allen Maddox, Violin 

Barbara lone Miller, Voice 

Chung Choo Oh, Piano 

1 

BACHELOR OF SCIENCE DEGREE 

Bruce D. Abel, Voice 

Charles Allen Anderson, Piano 

Mark B. Anstendig, 
Orchestral Conducting 

Roger Bogart Benioff, Clarinet 

Regis Allan Benoit, Piano 

Marjorie Alice Campbell, Voice 

Valerie Gail Capers, Piano 

Michael Edward Cerveris, Piano 

En Harriet Chang, Piano 

Helene Franck Cohen, Dance 

Don A. Conflenti, Piano 

Leah Coron, Piano* 

Lorna Angela daCosta, Organ 

David Davis, Violin 

Robert E. Donovan, Clarinet 

Leonard Eisner, Piano 

June Marie Farmer, Piano 

Merle Jean Foca, Piano** 

John Weiss Garvey, Piano 

Jerre Gibson, Violin 

Albert S. Guastafeste, Piano 

David Thomas Hardison, Piano 

Earl Eugene Higgins, Clarinet 

Marilyn Hochberg, Piano 

Stanley Herbert Hoffman, Violin 

Alexandra Hunt, Voice 

A. Robert Johnson, French Horn 

David Norman Kaiserman, Piano 

Daniel Sumner Karp, Trumpet* 

Howard Kenneth Klein, Piano 

Lenore Judith Latimer, Dance 

Marilyn Anne Laughlin, Flute 

Harold J. Lieberman, Trumpet 

Leonora Watson Little, Harp* 



BACHELOR OF SCIENCE DEGREE (Cont'd) 

Dale A. McKechnie, Voice Lily M. Siao, Piano 

Joseph Maggio, Flute Frederick Irwin Silverberg, 

Seiko Virginia Makiyama, Voice Composition 

Margot Mink, Dance Edwin Skalak, Organ 

Barbara Jean Neugeboren, Voice Judith Ann Somogi, Piano 

Denver Oldham, Piano* Jack Stahl, Piano 

Sandra Brignole Olin, Dance Abraham Stokman, Piano 

John V. Pangia, Clarinet 

Lalan Parrott, Piano** 

Frank Renato Premezzi, Piano 

Bobby Augustus Roberts, Clarinet 

Alice Robiczek, Voice 

Bruce Alvin Rogers, Violoncello 

Vincent L. Rogers, Tuba** 

Judith Rosen, Piano 

Barbara Lee Rudman, Piano 

Edward Ralph Shipwright, Piano 

Serge Suny, Piano 

Richard Dennis Syracuse, Piano 

Edward Joseph Szabo, Violoncello 

Dubravka Tomsic, Piano** 

Estelle M. Tyner, Voice 

Roland Vamos, Violin 

Thomas Wade Williams, Voice 

Warren George Wilson, Piano 

Stephen Wolosonovich, Violin 

Barry E. Wyman, Clarinet 

.. 

MASTER OF SCIENCE DEGREE 

Armenta Adams, Piano 
B.S., Juilliard School of Music, 1958 

Howard Aibel, Piano 
B.S., Juilliard School of Music, 1958 

Agustin J. Anievas, Piano 
B.S., Juilliard School of Music, 1958 

Jack Behrens, Composition 
B.S., Juilliard School of Music, 1958 

Barton Bereck, Voice 
B.S., Juilliard School of Music, 1958 

Arthur Andrew Bloom, Orchestral Conducting 
B.S., Juilliard School of Music, 1957 

Saul Joseph Braverman, Piano 
B.S., Juilliard School of Music, 1957 

David Lyman Buttolph, Choral Conducting 
B.S., Juilliard School of Music, 1949 

John LaBoiteaux Buttrick, Piano 
B.S., Juilliard School of Music, 1957 

Carmen Czernik, Piano 
A.B., Hunter College, 1957 

Ronald Herman Ehlers, Piano* 
A.B., San Jose State College, 1956 

Donn-Alexandre Feder, Piano 
B.S., Juilliard School of Music, 1958 

Kenneth A. Fricker, Double Bass 
B.S., Milwaukee State Teachers College, 1952 

Anita Brouillette Greenlee, Organ 
B.S., Juilliard School of Music, 1958 

Joseph Gurt, Piano 
B.S., Juilliard School of Music, 1958 

Herbert B. Haslam, Composition 
B.S., Juilliard School of Music, 1958 

Judith Ann Hellenberg, Piano 
B.S., Juilliard School of Music, 1958 

William Mandred Hudgins, Piano 
A.B., University of North Carolina, 1952 



MASTER OF SCIENCE DEGREE (Cont1d) 

Raymond T. Jackson, Piano 
B.S., Juilliard School of Music, 1957 

Charles Edward Jefferson, Piano 
S.S., Juilliard School of Music, 1957 

Howard Miles Lebow, Piano 
B.S., Juilliard School of Music, 1957 

Jerald L. Lepinski, Voice 
S.S., Juilliard School of Music, 1958 

Elizabeth E. LeViseur, Piano 
B.S., Juilliard School of Music, 1958 

Glenn R. Mack, Piano 
B.M., University of Colorado, 1951 

John Grant MacKay, Jr., Piano 
A.B., University of Minnesota, 1956 

Mary Anne Miller, Piano 
B.S., Juilliard School of Music, 1958 

Victor Aurelio Morosco, Clarinet 
B.S., Juilliard School of Music, 1958 

Ronald Clarke Mullen, Piano 
B.M., University of Oklahoma, 1954 

Valerie Jean Nash, Piano* 
A.B., San Jose State College, 1955 

William Roger Shores, Jr., Voice 
B.M., State University of Iowa, 1953 

James K. Streem, Piano 
B.S., Juilliard School of Music, 1956 

Anthony Joseph Strilko, Composition 
B.S., Jui lliard School of Music, 1956 

Gertrude Ann Super, Piano 
B.S., Juilliard School of Music, 1955 

Henry Sol Traeger, Piano 
A.B., Un iversity of California, 1942 

* Completed requirements, August 29, 1958 
** Completed requirements, January 30, 1959 

PROGRAM NOTES 

Walter Piston's Symphony No. 6 was commissioned in celebration 
of the seventy-fifth season of the Boston Symphony Orchestra, and 
is "Dedicated to the Memory of Serge and Natalie Koussevitzky." It 
was first performed by the Boston Symphony, Charles Munch con­
ducting, on November 25, 1955. 

The composer has provided the following note on the work: 

"It is known that no two orchestras sound alike, and that the 
same orchestra sounds differently under different conductors. The 
composer of orchestral music must be aware of this, and his mental 
image of the sound of his written notes has to admit a certain flexi­
bility. This image is in a sense a composite resulting from all his 
experience in hearing orchestral sound, whether produced by one or 
two instruments or by the entire orchestra in tutti. 

"While writing my Sixth Symphony, I came to realize that this 
was a rather special situation in that I was writing for one designated 
orchestra, one that I had grown up with, and that I knew intimately. 
Each note set down sounded in the mind with extraordinary clarity, 
as though played immediately by those who were to perform the 
work. On several occasions it seemed as though the melodies were 
being written by the instruments themselves as I followed along. I 
refrained from playing even a single note of this symphony on 
the piano. 

"Little need be said in advance about the symphony. Indeed, I 
could wish that my music be first heard without the distraction of 
preliminary explanation. The headings listed in the program are 
indicative of the general character of each movement. The first move­
ment is flowing and expressive, in sonata form; the second a scherzo, 
light and fast; the third a serene adagio, theme one played by solo 
'cello, theme two by the flute; and the fourth an energetic finale 
with two contrasting themes. The symphony was composed with no 
intent other than to make music to be played and listened to." 

Tana Bawden is a native of Berkeley, California and now makes 
her home in New York City. Her piano studies began at the age 
of three-and-a-half and she made her debut at eleven playing the 
Beethoven Second Piano Concerto. Since 1955 Miss Bawden has been 
a student in the class of Mme. Rosina Lhevinne at J uilliard School 
of Music. She received the Diploma last spring and presently holds 
the Frank Damrosch Scholarship. 

Two years ago Miss Bawden was the winner of the National 
Federation of Music Clubs contest and she received the YMHA award 
in 1956. She has appeared a number of times with Arthur Fiedler 
and toured Europe as soloist with the Little Chamber Orchestra of 
Portland, Oregon. 

Miss Bawden was selected for this evening's performance in com­
petitive auditions held at the School, as are all soloists with the 
J uilliard Orchestra. 



PERSONNEL OF THE JUILLIARD ORCHESTRA 

Violins and Vio la s 

Donald Aibel 
Rose-Marie Baker 
Wilfred Biel 
Kay Brainerd 
John Calabrese 
Constantine Constandinides 
Laurance Fader 
Raphael Feinstein 
Aurora Felde 
J erre Gibson 
Noel Gilbert 
Louise Goldberg 
Bettina Harrison 
Howard Hill 
S tanley Hoffman 
A lmita Hyman 
Burton Kaplan 
K enji Kobayashi 
Janet Lyman 
W alter Maddox 
Inti Marshall 
A ntonio Miranda 
Marilyn Nudelman 
N oriko Oka 
Marcelle Perrier 
Dorothy Pixley, concertmaster 
L ouise Russell 
Allan Schiller 
Amiran Shefjet 
L iesel Soley 
Marilyn Stroh 
Alison Tallman 
R oland Vamos 
Domingos Vas 
Sonja Voyton 
Donald W eilerstein 
Stephen W olosonovich 
Joseph Zwilich 

Cellos 
Ilsa Akau 
Donald Anderson 
Gerald Appleman 
Stanley Atkins 
Raymond Davis 
David Moore 
Fernando Penagos 
Peter Rosen/ eld 
T oby Saks 
Nancy Streetman 
E dward Szabo 
Charles Wendt 

FIRE NOTICE 

Double Basses 

John Beal 
Addison Farmer 
Kenneth Fricker 
Brenda Machlin 
Warren Petty 
William Rhein 
Eric Weissberg 

Flutes 

Susan Cohn 
Harold Jones 
Marilyn Laughlin 
Joseph Maggio 

Oboes 

Andrejs Jansons 
Hugh Matheny 
Charles Pease 

Clarinets 

Roger Benioff 
Victor Morosco 
John Pangia 
Stephen Petkoff 
Charles Scott 

Bassoons 

Stephen Portman 
Robert Thompson 

French Horns 

Robert Johnson 
Leon Kuntz 

Trumpets 

Anthony Gaviglia 
Richard San Filippo 
Alan Silverman 

Trombones 

James Biddlecome 
Charles Greer 
Kenneth Guffey 

Tuba 

Vincent Rogers 

Percussion 

Joseph Ada to 
Paul Fein 
Howard Van Hyning 

Orchestra Librarian 

Felix Goettlicher 

Look around NOW and choose the exit nearest your seat. In case of fire 
walk, do not run, to that exit. · 



WEDNESDAY DANCE WORKSHOPS AND SEMINARS AND ONE O'CLOCK CONCERTS 

1st Term 

1. October S, 1958 

2. October 15, 1958 

J. November 5, 1958 

4. November 12, 1958 

5. December 3, 1958 

6. January 28, 1959 

2nd Term 

1. February 4, 1959 

2. February 18, 1959 

3. March 4, 1959 

4. March 18, 1959 

5. April 8, 1959 

Dance Workshops and Seminars 

Albrecht Knust: Iabanotation Juilliard Concert Hall 
(lecture) 

John Colman: Music, Rhythm & Room 610 
Dance (lecture demonstration 
with student participation) 

First year students meet with Faculty Lounge 
Miss Hill & Mrs. Dunbar 

Zelia Raye: Basic Rhythms as Room 610 
applied to Dance (student 
participation) 

Workshop: classes of Louis Juilliard Concert Hall 
Horst - 23 students 
participating 

Workshop: classes of Louis Juilliard Concert Hall 
Horst and Alfredo Corvino -
36 students participating 

Workshop: classes of Louis 
Horst and Alfredo Corvino 
(run-through for Wednesday 
One O'Clock Concert) 
30 students participating 

Miss Hill & Mrs. Dunbar 
discuss problems of 
dance department with 
students 

Dr. Sweigard: lecture -
Demonstration on Anatomy 
for Dancers 

Workshop: classes of Lucas 
Hoving & Louis Horst -
20 students participating 

Workshop: classes of Louis 
Horst and dances from 
Graduation Examinations 
(run-through for Wednesday 
One O'Clock Concert) 
23 students participating 

Juilliard Concert Hall 

Room 610 

Room 610 

Room 610 

Room 610 



• 

6. May 13, 1959 

1. February 11, 1959 

2. April 15, 1959 

Workshop: classes of meas 
Hoving and Iouis Horst and 
the Notation II class of 
Billie Mahoney -
30 students participating 

One O'Clock Concerts 

• 

Juilliard Concert Hall 

"Danse des Mirlitons" Juilliard Concert Hall 
from Act II, CASSE NOISETTE, 
prepared in the class of 
Alfredo Corvino, and student 
compositions from the classes 
of Iouis Horst. 
30 students participating 

"Pas de Deux" Juilliard Concert Hall 
Betsy Dickerson 
"Three Abstractions" 
Lenore Latimer 
"Prisoner" 
Jane Laughlin 
"Pas de Trois" 
Alfredo Corvino 
"Cataclysm" 
Jack Moore 
Student compositions from 
the classes of Iouis Horst. 
23 students participating. 

I 


	1958-1959_DanceScrapbook_001
	1958-1959_DanceScrapbook_002
	1958-1959_DanceScrapbook_004
	1958-1959_DanceScrapbook_005
	1958-1959_DanceScrapbook_006
	1958-1959_DanceScrapbook_007
	1958-1959_DanceScrapbook_008
	1958-1959_DanceScrapbook_009
	1958-1959_DanceScrapbook_010
	1958-1959_DanceScrapbook_011
	1958-1959_DanceScrapbook_012
	1958-1959_DanceScrapbook_013
	1958-1959_DanceScrapbook_014
	1958-1959_DanceScrapbook_015
	1958-1959_DanceScrapbook_016
	1958-1959_DanceScrapbook_017
	1958-1959_DanceScrapbook_018
	1958-1959_DanceScrapbook_019
	1958-1959_DanceScrapbook_020
	1958-1959_DanceScrapbook_021
	1958-1959_DanceScrapbook_022
	1958-1959_DanceScrapbook_023
	1958-1959_DanceScrapbook_024
	1958-1959_DanceScrapbook_025
	1958-1959_DanceScrapbook_026
	1958-1959_DanceScrapbook_027
	1958-1959_DanceScrapbook_028
	1958-1959_DanceScrapbook_029
	1958-1959_DanceScrapbook_030
	1958-1959_DanceScrapbook_031
	1958-1959_DanceScrapbook_032
	1958-1959_DanceScrapbook_033
	1958-1959_DanceScrapbook_034
	1958-1959_DanceScrapbook_035
	1958-1959_DanceScrapbook_036
	1958-1959_DanceScrapbook_037
	1958-1959_DanceScrapbook_038
	1958-1959_DanceScrapbook_039
	1958-1959_DanceScrapbook_040
	1958-1959_DanceScrapbook_041
	1958-1959_DanceScrapbook_042
	1958-1959_DanceScrapbook_043
	1958-1959_DanceScrapbook_044
	1958-1959_DanceScrapbook_045
	1958-1959_DanceScrapbook_046
	1958-1959_DanceScrapbook_047
	1958-1959_DanceScrapbook_048
	1958-1959_DanceScrapbook_049
	1958-1959_DanceScrapbook_050
	1958-1959_DanceScrapbook_051
	1958-1959_DanceScrapbook_052
	1958-1959_DanceScrapbook_053
	1958-1959_DanceScrapbook_054
	1958-1959_DanceScrapbook_055
	1958-1959_DanceScrapbook_056
	1958-1959_DanceScrapbook_057
	1958-1959_DanceScrapbook_058
	1958-1959_DanceScrapbook_059
	1958-1959_DanceScrapbook_060
	1958-1959_DanceScrapbook_061
	1958-1959_DanceScrapbook_062
	1958-1959_DanceScrapbook_063
	1958-1959_DanceScrapbook_064
	1958-1959_DanceScrapbook_065
	1958-1959_DanceScrapbook_066
	1958-1959_DanceScrapbook_067
	1958-1959_DanceScrapbook_068
	1958-1959_DanceScrapbook_069
	1958-1959_DanceScrapbook_070
	1958-1959_DanceScrapbook_071
	1958-1959_DanceScrapbook_072
	1958-1959_DanceScrapbook_073
	1958-1959_DanceScrapbook_074
	1958-1959_DanceScrapbook_075
	1958-1959_DanceScrapbook_076
	1958-1959_DanceScrapbook_077
	1958-1959_DanceScrapbook_078
	1958-1959_DanceScrapbook_079
	1958-1959_DanceScrapbook_080
	1958-1959_DanceScrapbook_081
	1958-1959_DanceScrapbook_082

