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JuillwJ Scltool o( Music 

conliJly invite. you to attencl 

TWO EVENINGS Of MUSIC 

by 
AARON COPLAND 

~tieth BirtlJay 

MonJay and T ueeclay evenings, 

November 14 anJ 15, 1960, at 8:30 

JuillwJ Concert HJl 
130 Glaremont Avenue 

BlacL tie optional 

4 

I 
I 

\ 

---:__, 



THE J UILLIARO R EVIE\\ takes pleasut·e in pre entina 
fot· its t·eade t·s this ~ouven i•· alhum of the ~cbool's bit·th
day (·elelu·ation for \ uron Copland . T"o special t•once t·t" 
of his wot·ks, givt>n on tht' t•vt'nin~ of his birthday, ~ovem· 
her· l-1-, 1960, and on the follo,d ng e ' 'ening, paid trihul (• 
to this disti nguished Am e l'ica n composer. Our ou\'enit· 
album indudes a reprint of the program of the e concerts, as 
well us selection from the pr·e · scrat>book of the occas ion, 
photos from the perfor·manees, and a birthday es ay writ
ten especially for this al hum by Richard Franko Goldman. 
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The Program ... 

/uilliard School of Music 
SEASON 1960- 1961 

O\'ember 14 and 15. a t 8:30 p.m. 

THE MUSIC o ·F AARON COPLAND 

TWO CO CERTS 0 THE OCCASION 

OF THE CO~IPO ER'S SlXTIETH BIRTHDAY 

5 

Juilliard Com·erl Hall 
l 30 Ia rem on 1 \ ve. 

' e" York Cit~ 



A BI RTHDAY ~ <\LLTE TO AAKO\" COPLA.\11 

( Reprinted from th•· \ etl' Ye>rt.. Hero/d- Tribt/111' nf Or·tober 30. /9110 ) 

Aaro n Copland. wlw ~eleiJrat e,; hi!' . ixtir !JI birthday !HI Xnvember l.J., i~ a national 

a~~el. W'e need. T think. to remind our~C'Ive- o( thi~. Clear ly. ~•• familiar and fr iendly a fi gure 

. hou ld not lw one of the hle,s ing, "'" take for granted. When f ~p~ak ~f him a~ a national 

a•~et. J d(\ :'O not onl) . be('UUH' he i,- a great composer uf uur tilllt'. hut hecau•P of the 

remarkable lt>ader.hip hf' ha~ g:i< en mu•io· in this ceuntry. In sum. he reprrsent ~ an idf'al 

fnr artiots functinning in a denwnati(· '"'' iet). 

Co pland',., lt"adt>r:'bip a-$UI11e~ a number tlf difft'rent forms - the compMer. the per

formt'r. the t.-a cher. the "riter. the leo·turcr. the cumrnittt-eman. the spokesman . .\l any dis

tingu_ished eompo" .. r" "L" tt'ae b. teaeh tht> methodnl(\gy of tltri r own technique•. That ~uch 

•hould he the ca•e i• t(ujte na tu ra L and rnany •tude nt:-. in fnl' t. ~f'ek the ;.ruidan('C o( an 

e-tahli• ht'd !"ompo~er- t C'at·her prt>ci>l'i) hec·au··!' nf tht'ir in terr,t in h i~ spe.-ifi(· tedmi true,. 

Copland i:' that rare rnmpo~er "Ito help- hi< >ttHien t, fi nd their own nwan~ nf expre.,in;! 

them-e!<,.,. rat her than nta,terin;.r the tedmi qu6 of the teacher. tec hnique. "hi.-h. aft er all. 

may ur 1113) nrtt. be germane to their 0\\11 na ture:'. In tht.>•e ('!Tort• , he ca ll• upon a • r holar's 

k nowl<'dge nf the mu~ic of the pa•t and an <'nr)elolpt.>dit· fami liarity wit.h a nti pent>t rating 

in."igbt into the literature of eont!'lll(l!lra r) music. Bec·a use of his approach to teac hing. hi> 

p tt(Jil• cmu(ln'-e in a <'ariety of -t ) fe,. Th i, a pprnar h. l<bich the J ort rina irt' may find too 

objN·ti<e. i ~ in the he.t. tradition. of ~tlnca tinn in a democratic ~neiety. ln e«enre. it i .; 

>R)' ing that a n t'ffeeti•·c tear hcr can ha<e h i- own •trong coLil i<•tiun~ and )et regard it an 

obliga tion to Pxpn•e h i• pupil• to e•thetk dot· trines and technica l p rnc·t>clu re' "· ith " hic h 

Ill.' him~('Jf may not hi' Ln ~)mpathy. twh tearh inl! i ~ the oppo.ite o! the authoriwrian. for 

it i' <'nneerned l<ith the nature <tf the indi<id uul ruthn thnn with the toni> of a naft 

arbitraril) impo~ed. 

Copland'. eoncern with tht' proLI .. m • nf the ynung eompo•cr i• well kno\\' n. ur h 

new• tra<eh• fa,t. f •hou ld r<'rtainl) dnuht "hethe r there are many- or perhaps e<en any 

\ merican eompo•er- hurn het\\ :!en 1910 and 19~0 " hn ha\C• rwt. a t ,nme poin t. di~cu •• ed 

their cornpo~ i tittrb "ith Aaron Copl and. Thi, Joe~ n ot mean tha t tht>y were all Copland'~ 

pupil •. l{egardl<';,~ of whether meeting~ " "re eorrtinunu~ or • poradic. or whe:ht- r there wa• 

but a •inglr enc(luntcr. eal·h compo,-r r wa• \\ek umed and each rompo-ition examined "i th 

tb t> t'X<·it e rnent of di•em ery. 

Tire 8amt' great qualit ie~ of Copland the teacher are to lrP fo und in Co pland the 8pokes

uran for t'!trl1(to~t'r-. the \Hitt>r. t!te le<"t urer nn d tlw cnmmillt'ema n. fn r· nun~ ~ear. now 

he ha. fou,:!la for an l'nli!,!ht ened rnu>ical life and ha> d!'rnon;; truted a cl<'<'fl anti nJ,iJing 

affection for other curn pn~l'r:;. <\s with hi> pupil;;. in dealin:,?; <-i th hi;; rolleagut'< lw doe• not 

pr rmit hi- n\\ u t>-thetil· predilection> o r tht~Fe of an) othC'r eompo•er to di~turt lu• sense 

uf proportion. H e <ie"~ ot her cornpo•er5 <d th under,tanclin g and r,a fuat e• the ir mu,ic on it. 

tlwn term •. H e ne< er permit. hi. broad .yrnpathie• tu dilu!t' hi. hi!fh .tandard ,-. hut h e 
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recognize~ that the road to t:>.cellence ha." many path, . In cun~equ!'nce of the~e qualiti~. 

compos~r"' often t·ome together with Copland where. in the absence of h~ catalrtic leader· 

~hip. they might remain apart. 

Hi, J>t>d urma ncl's a- conductor lin which he o ften programs the works o f hi con· 

temporal") .-\nwrican•), pianbt. lec turer and writ~r are all con~ i~ t en t with the q ualitie noted 

aho,e. I n all of theoe activitie~ tht're i. a ~imple approach. de\11id of the ~lightest taint of 

pretension. But the -impl ieity i~ that whit·h i• po~si h le nnly through the dis tillation• o{ a 

remarkahl!' intellect. 

The mu-ic of Aanm i Copland i,. already, at ih tt> nder age•, a part of uur heritage. The 

Copland ~ound ha, e nriched the art uf music. Tt i a .ound that was not in mu,ic before and 

so per~onal an expre~oion that not nne uf hi• many imitator. ha. been able convincingl y 

to make it h i~ """· Wh ill:' the \\Orks spt'ak for them•ehe~.~ thert' L• one fa!'l o£ which " e 

should take part icular note. 

aron npland i• a n ,\ merkan compnFI'r. \\e •hould not he afraid in our age of gro\\·· 

ing internationa li-m tu he an·u-ed of t•hau,·ani,m "hen "e take •Jlt't'ial .ati,faction in the 

achieq•menb nf a fellc~\\·rount r) man. a~ . uch. And Cc•pland i~ ' er) much the \ merican com· 

po er. H i~ \\ Ork.- ha\t~ their rttnb here - in the .ight~ a nd >Ounds of our land and in the 

"riling• of ,\ merit·an author-. \\ hile it i• a 'erit~· that the <'\li11Jlo•er of majM "tature write• 

muEic for the largt' are na and that h i;; loca l origin i, nf -mall ~ignifieance, it is, nonethe· 

lee~, a jo)' to kno\\ that here is an aut hen tic Ameril'an w1 iee. 

fn short : T(l Au ron upland from each of h is hoot of admirere. tha nk )OU. hapJl)' binh· 

dar and many returns o f the day. 

William dwman 
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PROGRAM 

.\IONDA Y EVE! lNG. NOVE.\IHER 14. 1960, AT 8:30 

.. In the Beginning;· for Mixed Chon••, a cat>peUa, with Mezzo-Soprano olo (1947) 
Text fro m Gen esis, Chap. 1:1 · /l :( 

.I UILLI;\RO CHOR S 

FREDERICK PRAl l ITZ. conductor 

.I Al'i DeG 1\ET NI. soloist 

·'The City'' (1939) , a doc un1entary Glm 

INTER1'"l 10~ 

extc t, for S tring Quarte t. Clarine t a nd Pia n o ( 1937) 
Allegro vi,·ace 
Le nlo--piu nwsso 
Fina le: Jlre<"ioe and rhythmic 

.ILI ILLI >\RD TR ING QUAHTET 
Roherl .\[ann. r>iolini.~t 

Isidore Cohen. t•iulinist 
Raphael 1-Iill )er. riolinist 
CJau,o Adam. 'rel/ist 

LEON lD H A \I BRO. pianist 

T \:\'LE'l DRlTCKER. clarinetist 

1/onday et'PIIing program COIItiflllerl 
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Three Excerpl:o from ··Th e Tender Land'' ( 1954) Librello by Horar e Everett 

Quinte t. fro m Act [ (Finale ) , •'Th e Promise o f Living·· 

Due t, from Act II. ··Lo,•e Music'' 

Choral truare Dance. from AN U . " tomp Your Foot·· 

JUILLIARD OP ERA T HEATER 

F rederic Waldman. condur tor 
Morton iegel, staging 
.I a net oares, choreograplwr 
Philip Rosenberg, scenic designer 
Thomas DeCaetani. technical director and lighting 

hari Boruvka. costlWI<:r 

CAST 

Q uintf' t. from .-\t•t I. ' •The Promise of Li'•in g'' 

LAURIE 
MA ~10 ~ 
\ I RTi l\ 

TOP 
GRA NDP.\ .\lO S 

P erryne Anker 
Karen Hurd•trom 
Edward Zapp 
Bruce Abel 
~l ichael Gullo 

Duet. from Ad fl. " Lo,•e Music .. 

LA HIE 
MARTI 

ec-rouit·u Tyler 
EtlwarcJ Zapp 

Choral quare Dance, from Act II, ' · to mp Your Foot'' 

DA CER~ 

Lawrence Ber~er 
James Flowers 
)[iJdred llinoch 
Judith !:logan 
Margaret Landon 
Bonnie Mathis 
M yron l adel 

In addition to the princ·ipals li ted above. performers for the5e excerpt• inc lude 

mem bers of the Juilliard Opera Theater and the Juilliard Orche~tra . 
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PROGRAJ\'l 

Tl' E D Y E Er It C. OVEMB£1{ 15. 1960 . .\T 8:30 

Thi.~ t•ct>uing's concert i.• co-spo uuuNI l)y tlu> Fromm ft-ltMic Founcllltiou. 

Piano onuta (1937-·H ) 

.\ft1llo moderato 
Vivnrr 
.\ ntlante •t>-tenuto 

Piano v,Lriation~ (1930) 

Piano Fan la~y ( 1955-57) 

\\ ILLI \~I ~I\ ,_ELO - . pianist 

INTERMI JON 
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·Music: Birthday Party for Copland 

Y•,:n.i '> ;,., .,:a::;.h~~ 
d lh,P J< Ull""j ~· /loof O( 

)f~M-,,. ,; ,~,., tum 1 1"'\tly: Jt 
). u tiH! n ~t kind c-t flllrty 

a rom.ru~r f'OUJd ""',. .. .,. tor 
n run.s-Jj:tf'd cf a rma:nt.m nr 
hJ.s :t1Uiit': _,1.1 lMtt- \\"lJJ bt 
a:::ru anor~r t '"" -.p at Ute 
Jv!lUard t nfct r 

; . 
Mr Onp; md ~-... UJ the 

&tltli.en~ ~~ "' .... 1'001.1 SC'(· 
m.,., o! U.. l1nWnJ ODd Ill· 
t.,.U~tua.J 111~ 0! X"" YorK. 
~lr CoruM Ms. a l tl't' aU, 
bo~ .an lnlltltuhon, "h"'ll· 
ffhflltkt:'J' It or n")t. 

And wrh.dlt., .. ~r h.tt fl\'fl'1h&.&J 
pU~ Jn ft.. hAlt sl IHatory, h~,. 
~ Ul J;O -., .. lh• P<lma 
A r.al'klul IDUfr-JL! m~\'rl" 
lf"Clm. lhf' ~·1.ntln"ft ,._enua 
to dttt~. ..\.a ru~p<;,,htr, Co'Jn· 

d'u~:tor Pl•nu.l, if'("1ut-f'r, wrt· 
tt'r, r4:'\"h."W't't lt•a('ht-t anJ 
thJrt mu..u:al J\f~Df'Jh,""r J~r 
ll1tl Amt,..te:a.n ('Oml u, ht 
hu h t a "trua' 1mprlm. on 
U'J .... $C:t'fW!. 

Ht": n....,. \k.nt this ""ltb .,..,,.: 
I'OOd naturp .1nd kl'-tn hU. JU. 
,.t·nt'e. Nn·t r hn.!!o he rtnt hr.a 
lt:\tr or boar ht. h-.t Ht b 
nt.ove !\Q a rfvil~t 1fW1. tJM 
~Y 'YmboJ "'' tU lhlat '' r•· 
hf'ltt1J and urtnnl'. 

fits mtn~tc ftf'ltrrt. u-~ 
ehar.vt.l!ristJ.:• up loa pc.lnt. 
llllr.,; f'Ctn.sUJttr hlJ ~'..trlJ 
,..Sod hl.• br t ' I~ pork«f ...,_ 
I ,. lr..s a.J~tur-... Int., 
Amaieaa• A "wk llko lbt 
&.,u,. t~;r ~tz1:><: Qu.rrot_ 
Cl&r!n,ot liM l'-.>110 < r-.1 
tn u,; t. rPall_,. an •'=h.u:!bi: 
"'Ot"l.. rt ts N-ti.-uv. oot 0:-.,. ,.,,a·. "''·lit,~ ~ "'· 
l>anit,j•, llut II 1:.1.• l<>l'l~ttt 
"'U<Il ""!" ,...,.., lM 

Aa ron Cortland 

rhe Program 
\o:~. ~ '.~!!':" .... ~· .;;';":;,; 
... -n. -...-, fh 

f~.~ ~!:tJ::'f: :~-ci:~-~~"l •t !hot 111 • ......, c .... .-,. 
till t.ll4'Jl..~:w;t•"':l1il.t~ II 

~~·~- .... ~.n~~-
n.,r-... t.IM~~k •:b.JOnar;::-' -

J J:tzlrf'd JJfkoo IU~ RU'IJA ~
fn~ nocute~;. tt n •r'l• It=, 
b <~n)"lh•n~: ht.:! ~I'! m}~JS 
ln!~IC' fkpltn~t f'X:nd I S!J·!p. 
, ... 't"Y r:t.r1v u, nil ~. :\1)-j 

H i• ,., .t!h·l• lh"tt ~ .au 
...-bo lhst ot ...,,. romf'O><T 

N !!Uwor s::-4Yir. .. k, ,..., 
C.trt4Jc rwr "'~ho.-nbef,.. n.-=.r 
Hlo:cSftatt.b_ n"" an"" "f ~ 
~ Of lbe ~ net • .., Tloon. 
t:"'S an.,.J Tb.lrUe. •l"ft N'fl«t. 
~ n tbfo Sexli!t. ln u Ia 
(• ... !"tta..'lo1'.. otn1 ~""Mtt<r 
ana ot ttot too l!::.tJJ\· c--ti-:~ 
~"'<"''Uuu~..r.s, 

~\nli II! a q~Jh.t~ .. .:t".n 1 ko:o 

tlwo ~ ~~ ~~t;:. !"z~ 
~-1" .. ~· 
~tT 

Movie Score and 1!137 
Sextet .Performed 



Photo Album 

William Masselos checks a point in the score with the composer. 
i 

The Juillard String Quartet, with leonid Hambro. 
pianist, and Stanley Drucker. clarinetist, perforiTl 
ing the Sextet. 

Frederick Prausnitz conducts soloist Jan DeGaetani and members of the Juilliard Chorus in 
" In the Beginning." 



; 
I 
' Scene · from 'The T.,-nder Land·' 

~ 

I 
P' 
t 

rYeroniea Tyler and Edward 
jAct II , " Love Music ." 

Zapp singin g the Duet from 

[ 

' I ,· 

I 

I 
l 
f 

Members of the Juilliard Opera Theater in the Quintet from 
Act I , "The Promise of Living ." 

tents from Juilliard' s Dance Department in t he 
al Square Dance from Act II , " Stomp Your ,. 

• 

PHOTOS BY IMPAC t 



Ric:hard Franko Goldman, who is teac:hing at Columbia University 
during the Spring 1961 semester, is a regula r c:ontributor to the 

MUSICAL QUA RTERLY and o ther pe riodic:als. As Exec:utive Direc:tor 

of the League of Composers, he was assoc:iated with Mr. Copland 

for many yea rs in promoting the c:omposition and performanc:e of 
c:ontemporary Americ:an works. 

The Copland Festival 

by Richard Franko Goldman 

Aaron Copland' sixtieth birthday wa altogether 
a heart-warming occasion. In an age which eem 
to eek pretexts for ce lebrations. festival , hol iday~. 

commemoration> a nd e' ery other variety of public 
acuvtt}. it wa pleasant to have an occa ion that 
rea lly meant something to everyone. The most 
'>lri~ing aspect of the Copla nd birthda} wa not o 
much that the compo er was· honored. as that he 
was honored with incerity and with affection. There 
'eemed to be nothing perfunctory. nothing grudging. 
nothing of the merely dut iful about the expre sion , 
both public a nd private, that the occasion brought 
fonh. 

Juill iard could have done nothing more fitting 
(and. I hould think . nothing more gratifying to a ll 
a; ociated with the chool l than to present the two 
concerts of Copla nd 's music on ovember 14th ( the 
compo.er~ birthday ) and the fo llowing evening. For 
a composer i'> fir t of all hi s mu~ic : in o rne case . 
where the per~ona lity of the composer b unknown. 
or unpleasa nt. it is easy to remember thb. But with 
a composer who e acti vities have been as varied a 
Copland's. and whose image a a public figure i as 
' ivid. we need to be reminded tha t the e;,ential 
creative activit y gives meaning to e'erything else. 
Not that the "eve ryth ing ebe" in Copland' ca>e is 
unimportant We should a ll be the poorer without 
hi; teaching. his criticism. his effom on behalf of 
contemporary mu ic, of American compo"ers. with
out the kind of moral leader hip he ha exerted for 
over thirty yea r . But we hould be poorer still 
wi thout the essent ial Copland that exist'> onl y in a 
"ide range of cores. 

When Aaron Copland emerged. 10 the early 
Twenties, as a young composer of promise. there 
wa only " modern music" itsel f as a cause. or a con
viction. or a way of life. Today. ''e have a rather 
large variety of modern music'>. But I do not thinl. 
that <lnyone. however comm itted to a modern mu ic 
Jc,eloping along lines quite different from Cop-

14 

land 's, would deny that he ha been, and is. our most 
important, our mo t representative, American com
poser up to now. He i in many way till the most 
o riginal. and has urel y been. in matters of style 
and idiom. our most influential \Oice. 

To . peak of matter of tyle in Copland', case 
may seem to involve a n element of contradiction . for 
the superficia l sounds of Copla nd are several. The 
Te11der Lmrd doe no t have the same idiom a the 
Pin11o Fturtasy. nor doe the extet much re>emble 
A ppa/aclriwr Spring. There i a "severe" Copland. 
and an amiable one: one might even say there is 
a Western Copland and an Eastern one. But all of 
these works peak authenticall y a nd individually: 
the) ai'e re la ted by a habit of mu ica l thought, a 
conci eness of utterance. a 'parene~s of ound. a lack 
of gra ndiloquence and a real o rigina lity of melodic 
and harmonic m aterial What may appear to be two. 
three or even four Copla nd are really one. 

The two Juilliard concert" were particularly suc
ee~,fu l in rnak.ing this evident. A wide range of 
Copland 's music. representing all aspects of his 
work except the jazz piece ( Piano Concerto: 
Music for tire Theater). gave us a ll a happy occasion 
to revie\\ a musical contribmion which is in effect 
lhe basi of a ny ''American school'' that m ay be said 
to exist Thi i ~ obviou in the ca e of '·American" 
\\Ork uch as R od£•o, the tage rnu>ic in general •and 
M11.1ic for the Theater; but li tening again to a work 
like the Piano Variations. written thirty year~ ago. 
one realize also how immensely powerfu l a haping 
force i; was. how vivid an impre~~ion it made when 
first we hea rd it. and hm~ vi,id that impre sion ha~ 
remained. Thi work , just as urely as Appalachian 
Spri11g, and perhaps in a larger way. is a real land
mark in American mu~ic 

The t\\ 0 concert~ allo\\ed us to hea r again some 
"orks not often pre en ted : the core for the docu
mentary film Tire City , the extet a nd In tire Begin
nillf?. One wonder~ how Tire City appeared. socially, 



crnematically a nd mu ica lly. to the young in the 
audience Films are perhaps the least durable of 
period pieces; but how many better film core have 
ever been composed than this one? And how un
mistakable it sound. and that of the Sextet! From 
the first bar one l..nows that thi is Copland. and no 
o ne el ·e. 

But thi i true of all the works heard on the two 
programs. It 1s mteresting to reflect, at this point in 
time. on the corruption our ears have experienced 
through the many varietie of imitation Copland 
that have been pre ented to us. a nd on the unmis
takable distinction of the real thing. l n this way 
again, the unity of Copland' work becomes more 
apparent. for the personal quality is as clear in the 
Piano Fantasy or the onata a it is in The City or 
in In rhe Beginning. And one can take pleasure a lso 
in noting how well all of these works stand the 
passage of time. The Fantasy eemed, especially in 
the brilliant performance by William M asselos. an 
even stronger and greater piece that it did when first 
heard at Juilliard three years ago. The Variations 
remain, after a much longer career. among the. great 
keyboard works of our time. 

The entire second concert, devoted to Copland's 
major piano work~. was a fascinating and memorable 
event; the than!.. of all are again to be tendered to 
Paul Fromm and the Fromm Foundation, who pon
ored the evening jointly with the chool. 

The birthday greeting are now in the pa t: the 
celebration was a happy one for all. and mo 1 of 
a ll, one hopes. for the composer. to whom we are a ll 
indebted in ·o man y ways. i\lost of his music. fortu
nately. is firmly e tabli hed in the current repertoire; 
and we all look forward to the works till to be writ
ten. o compo er among us has made his mark as 
widely among the diver e publics of our time: none 
has written a effectively in every medium from 
·'ad vanced" chamber mu ic to acce sible work for 
high- chool performance: none has ucceeded o "ell 
in the liule hall and on the large tage. And none 
had added the weight of hi influence as teacher and 
a uthor more ucce · fully to the um of hi activitie 
a compo er. 

• • 
Copland' new boo!... entitled imply Copla11d 011 

Music. wa · publi hed by Doubleday a nd Company 
on the compo er' birthday. The volume contains 
a n assortment of essays. lectures and random jouings 
covering a period of many years. Mos t of the e have 
not previou ly appeared in collected form. ll is a 
pleasant and in tructive book to read: the pleasure 
and the instruction are afforded equally to the mu
sician and the member of the audience. Copland has 
always had a certain erenity. a resu lt of an attitude 
of what may be called impassioned tolerance. and 
this quality illuminates all of his writing on mu ic. 
He is deeply committed. truly serious; bm be remains 
open-minded and charitable. Hi account of him elf. 
his e timate of other compo ers, hi~ opinions in 
many area of mu ical e thetic and technique. are 

continued on page 17 
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RICHARD WAGNER AND THE SYNTHESIS OF THE 
ARTS. By Jack M. Stein. Detroit : Wayne State Uni
versity Press, 19b0. $5.00. 

Wagner' artistic theory developed from year to 
year as radica lly as did his music. and a creatively. 
At every tage. furthermore. there is a vital relation-
hip between theory and practice that heds much 

light on the opera them elve . The relationship can 
be traced even in the early years. when Wagner·~ 
power a theorist and compo er were both fairly 
b lunt. tep by s tep. a c lear progression lead to the 
subjugation of all elements in the o pera tic synthesi 
to the ··melodic ver. e.'' As is well known. this tend
ency reached a head in Opera a11d Drama and in its 
companion. /Urein~told. after which ihe operas appear 
to deviate from the proclaimed theoretical idea l. 

i\l r. tein' central the i i that Wagner's theorie 
a l o chanee. It is stultifying. then. to analyze Meisrer
.\inger and Parsifal in terms of Opera am/ Drama, 
however brightly the e terms illuminate Valkyrie, 
and quite beside the point to harp on "inconsi tencies" 
in Wagner' la ter practice. This shou ld be viewed in 
the light of "NI usic of the Future.'' Beerhove11. and 
The Destiny of Opem. In these later tracts. it is 
shown. Wagner revi ed his original theory quietly, 
but dra tically and ingeniously. under the influence 
of chopenhauer. In ucce sive new formulation of 
the ideal ~ynthe is of the art . the verse recede com
pletely: mu ic tal..e a larger and larger role. up
ported now more my~tically-le s practically- by 
mimetic improvisation and visual drama. conceived 
a a parallel to music as a n objectification of the 
metaphy ical Will. o 1t 1 also in the later operas. 

This interpretation rings very true: to read this 
boo!... in fact. i to hear the mu ical c licking of 
jumbled element into their reasonable place. Al
though the book treat only the ynthe i of music 
with word. scene. ge ture, drama and the rest-never 
purel y musical d evelopments--the mu ical analy t 

will find much to confirm his own observations of 
the increasing independence of Wagner's motivic 
work. and the growing ob ·ession with purely musical 
organization. Dra ma tic critic ism a l o Lands outside 
'I r. tein' immediate province. but what he ays is 

basic armament for those who accept the great. dis
!Urbing challenge of Wagner's theater. 

The mu ician. llummoxed by Wagner· verbiage, is 
perhaps most grateful to ~I r. tein for hi splendidly 
lucid analyses of Wagner's changing theories. Back 
of the rant and the tendentiou ne . Wagner bad 
omething perfectly definite in mind at every point 



and. what i more. something reflected in definite 
works of art. Mr. Stein' di cussion of these reflec
tions are full. extremely able. and penetrating. Which 
is not to say that J could agree with a ll of them ! 
With ·· rn fe rnem Land"" in L o llengrin. he wants to 
show how the m usic is subjugated to the declama
tory aspect of the verse. To be ure. the vocal line 
hews tudiously to the text. and ""there i no ha rmonic 
elucidation. no modulation. no pictorialization." But 
in its shrewd negative way, the concept here is as 
trongly musical as in the equally non-modulatory 

Prelude to Rlleingo/d, and the modulation to major 
VI (a fter Mr. tein" excerpt ) i one of the mo t 
impres ive purely musical effects in the early corpus. 
With TrisTan he surely goes too far in saying that 
Wagner "'is no longer concerned with relating specific 
past actions to sub equent action'" by means of 
leitmot ifs. Jn Act Ill Tristan recall . re-interpret 
and purge every event or feeling of his pa 1. as 
repre ented by a leitmotif. with the exhau tive pre
cision of a p ychoanalytic ca e study. 

Blll Mr. Stein's central points about Lo lle11grin 
and Trista11 convince; his analysis of M eistersinger . 
in the terms of The DesTi11y of Opera is a delight. 
As a Profes or of German. the author can make 
especia ll y subtle and "timulating comment on mat
ters of decla mation and music-ver e relationships. 
La 1 bm not least, he gives us the happy image of 
Wagner as. a fter a ll , a quiet con iderable thinker. 
What l..ind of sense has it made. a ll this time. to take 
note of o formidable a compo er devoting so much 
o f hi time a nd pas ion 10 theory-and then to di -
mis the theory as inconsistent. indigestible chaff? 
This is another flabby Newman pa radox that seems 
to stiffen into place under the force of this important 
e ay. 

10 EPH KERMA 

THINKING FOR ORCHESTRA: Practical Exercises in 
Orchestration. By Rene Leibowih and Jan Maguire . 240 
pp. New York: G . Sc hirmer, Inc. $6.00. 

The great majority of orche tra tion texts devote 
them e lves to the mechanical. but necessary, ta k of 
cata loguing ranges, possible hake and genera l 
characteristic and capa bi lities of the instruments. 
They usually proceed to complete elf-ensnarement 
in the semantic game of ma tching tone color to 
adjectives, and thence to pre-judged and pre-digested 
<>pinions of what constitute a .. good'" or '·well -ba l
anced" combination of these adjectives. 

Thinking for OrchesTra comes upon this bleak vi ta 
like welcomed rain after a long drought. Tn a work
able and intimate format the author have launched 

OUR REVIEWERS: 

an examination of ections of score from the litera
ture, pre uppo ing on the pa rt of the student a 
knowledge of basic instrumentation· and a somewhat 
broad familiarity with orchestral repertoire. For 
this. the publishers de erve a great hurrah; they 
have at last broken through the ba rrier that limits 
the study of orchestra tion to primitive mechanic 
and have. in a sen e, enfranchised tho e who believe 
orchestra tion to be an integra l pa rt o f our art. one 
worthy o f study in all the facets o f its constant 
mobil ity. 

lr. Leibowitz and Mi Maguire have arranged 
their book in more or le chronologica l order. Each 
ection begins w ith a mall and not quite adequate 

discussion of the technical resource and tyli tic 
characteristic. of the period under question. This 
is followed by a quotation of severa l measures. in 
two- or three- tave reduction. and a paragraph dis
cussing the musical intent and the problems inherent 
in the quotation. The tudent is to orche trate tho e 
mea ure and then tum to the econd ection of the 
book where he will fi nd the origina l orchestration 
and a paragraph discus ing the composer's solution. 
Occasionally the author get tricky with the reduction 
in order to make a point : for in tance. omitting a 
pedal-point which might or might not be implied in 
their reduction. 

Whether the authors have bridged succe fully the 
gap between classroom criticism and actual contact 
with real sound is open to question. At the ve ry 
least they have started what one may hope is a trend. 
The unque tionably great treati es of Berlioz and 
Rimsky-Korsakov have bequeathed an unfortunate 
!eg'lcv of static o rche tra l concept . The idea that the 
·•good .. o rchestra tion in Wagner' Tristan and Isolde 
would be comple tely inappropriate in Tschaikovsky's 
R omeo and Juliet ha been mentio ned in recent 
books. but has never been given any serious exam
ination. The pre ent volume begins to explore this 
concept. and suggests the expansion of the tradi
tional study of o rchestration to include the study of 
mu ic. 

JACOB DRUCKMAN 

BAND SCORING. By Joseph Wagner. +43 pp. New 
York: McGraw-Hill Book Co., Inc. 1960. $7.95. 

Is there a middle ground between the poles of 
creative imagination and pragmatism. or is there 
only a delicate point upon which the teacher in the 
arts mu t teeter precariously? 

After orne 240 pages of yeoman-like description 
of the in truments of the band, Mr. Wagner presents 
us with the core of his treatise, which i based on the 

JOSEPH KERMAN , who tea ches at the University of California at Berkeley, i• the author of 
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"' premise that mo~t beginners tend to think in key
board term . and that these idea must be analyzed 
and re-conceived for band or orchestra. othing 
could be closer to the truth. 

We are then presented with a handy ··reference 
, cnart of keyboard idiom · and patterns·· in the be t 

do-it-your elf tyle. This consists of often nicely 
t realized phrases of Baroque, Classical and Romantic 

piano mu ic. In addition to having a fine intuitive 
feeling for the rea lization of implied sustained sounds. 
Mr. Wagner has a questionable penchant for adding 
little obbligatos: " Purists believe obbligato hould 
not be introduced unle included in the origina l 
source material. Others working with the medium 
feel that occa ional interpolated melodies add con
siderable part interest. especially when there may be 
frequent repet ition of unchanged thematic materiaL. 
which is the case in this example:' ( p. 282.) Thi 
is in reference to Mozarr"s piano onata in A major, 
K. 33 1. 

One of the mo t clearly instruct ive ections of this 
volume is tha t which deal with the marching band. 
Here we a re warned that ubleties can be lo t in the 
great outdoor . and we are given pract ical formulae 
such a : "Keep the fir t (melody) and second (har
mony) oprano parts. along with high allo parts. 
in the comets when pos ible." and "'Three-part after
beat in the Jlliddle regi ter are adequate.'" 

The book is complete in every possible way. We 
are instructed in the virtues of rehearsal letters. cues 
and cro -cues. The tudent is advised to study score 
reading and conducting o that he may '·understand 
1he conductor's objective and imper onal approach 
to concerted music making.'" Every po ible in-
ecurity on the part of the student is foreseen and bol

stered by an appropriate chapter or subdivision. This 
book should be a great commercial succe . 

JACOB DRUCKMAN 

THE HARVARD BRIEF DICTI ONARY O F MUSIC. By 
Willi Apel and Ralph T. Daniel. 341 pp. Cambrid9e, 
Mau.: Harvard University Press, 1960. $3.95. 

THE NEW COLLEGE ENCYCLO PEDIA OF MUSIC. By 
J . A. Westrup and F. ll. Ha rrison. 739 pp. New York: 
W. W. Norton & Co., 1960. $6.95. 

The title, The Harvard Brief Dictionary of Music, 
immediately invites a comparison with the not-so
brief Harvard Dictionary of Music. While the newer 
book i clearly an offspring of the older, it is so 
much smaller in format (partly accounted for by a 
smaller type-face) that one suspects much material 
has been omitted: and this proves to be the carefully 
calcula ted case. Not only are major entries of 
cholarly and academic interest such as ··Editions. 

historical," '"Music education in U.S .. " and -Period
icals. music." a ll addressed to the specialist. up
pressed, but the admirable bibliographical references 
have disappeared. H owever, the reorganization of 
many articles has led to succinctness of treatment 
without acrifice of e sential information. and the 
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system of helpful eros -references remains for the 
comfort of the curious reader. Entrie have been 
made in English wherever practicable with refer
ences f rom foreign language , i.e., Marriage of Figaro, 
The, referred from Nou.e de Figaro, Le. Nor have 
the editors permitted themselves to be outdated; one 
can find discussions of be-bop. prepared piano, hi-fi. 
mu ique concrete and other latter-day phenomena. 
Simple pronunciation aids have been added. 

The work is manifestly suited to the avowed pur
pose of erving "adult who have an active interest 
but no specialized training in music and young 
people just beginning their study." 

T he ew College Encyclopedia of Music' editors. 
as the name of their work implie , have attempted to 
present a wide scope of material , including the bio
graphical. within the confines of one volume. A 
diffusion of coverage in all departments re ults; in 
particular. the trea tment of minor per onages gobble 
up an undue number of column inches. The con
temporary scene receive less attention than it might 
in less con ervative hand . Bibliographical reference 
are appended to many articles; unfortuna tely they 
are to ources phy ically or linguistica lly inacces ible 
to undergraduates. the book's intended audience. 
The e laborate elf-pronouncing paraphernalia prove 
to be incompetently applied in many ca es, and is 
more confusing than he lpful. 

Nonetheless. the level of general scholarship and 
the accuracy of information are high: accepted on its 
own term . the book attain its goals which. while 
not es entia! to an American audience (both authoc 
a re Briti h ). are valid enough. 

The need on both ide of the Atlantic tha t led to 
the almost simultaneou publication. for semi-pop
ular consumption . of such ophisticated reference 
works. is an encouraging sign of the current level of 
mu ical enlightenment. No doubr the Englishman 
will find the Westrup-H arrison compendium com
patible with his needs and predilections, as the 
American will find lhe Apel-Daniel. rn any case. 
ne ither book is for the specia list who would better 
retain hi a llegiance to more comprehen ive and ex
haustive texts. 

B EN ET LUDDEN 

COPLAND FESTIVAL, cont. 

all informed by honesty. modesty and ound knowl
edge. Furthermore. although he would be the first 
to deny it. Copland is a real writer: his book. like 
his music. has style. 

At the beginning of an essay written in 1949, Cop
land decla res that he always instinctively thought of 
himself as part of a "school" of composers. This 
eems in many way to be a curious statement. 

Although Copland clearly and sincerely believes in a 
commur~ity of music and musicians. it is the mark 
of his importance as a compo er. and of his import
ance to us. that he appears today with an identity 
easily distinguis hable from all other of his genera
tion. lf there is a chool. it can be indeed only the 
one of which he is the undisputed leader. 
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Convocation Address 
by William Bergsma 

Some time back .I spent a fellowship year in Italy. 
While there, I ran into an 85-year-old Hollander 
named Habbema who sa id. ··r am your uncle." So 
I aid, '·Delighted. r m ure; · and it turned out I had 
rea on to be. because he was a splendid uncle to 
come by. He wa a n engineer. and had retired from 
the employ of I. G . Farben in 1910 on a pen ion 
payable in gold marl-s. Come war . come inflation. 
he was pa id in good o lid gold. a nd had spent the 
previous fo r ty years in Ita ly without learning one 
word of Ita lia n. In the thirty-eighth year of hi 
retirement hi wife died. which was doubly tragic 
because the pension was payable to him or hi 
wife. whoever Jived longer. His re ponse to the 
tragedy wa uperb. At the age of eighty-four he 
propo ed to a lady in her mid-twenties. obtained 
the certificate of good conduct from the chief of 
police in each town in which he had lived (which 
is necessary to get married in I ta ly), a nd e poused 
hi bride in the municipal ha ll of Anacapri a mid 
the jubila nt hout. of the local population, con
fident that l. G . Farben will be paying out gold 
for some time to come. 

He ·aid to me. ··r am your uncle: my niece married 
a Berg ma:· I said , .. Great heavens, are there a ny?'' 
becau e. with the exception of my parents, my 
wife and my children. rve never met a Berg rna . 
.. Oh. lot :· he aid. ·-rve seen the coat of am1 ." 

To achieve in one day an uncle and a coat of arm 
was beyond my wildest fancy. T a ked if he could 
get me a copy. ..Certainl y," he a id. .. ft has a pig 
on it:' [ !>a id . 'Thank you very much: please forget 
about it. I don't want to put you to any trouble a t 
a ll." But my wife, who had been tanding by in 
orne apathy. developed a udden intere t. .. [ think .'' 
aid Mr. Habbema, ''tha t it ha tll'o pigs,"' a nd my 

wife ordered it at once. When the bea tly thing 
arrived, it bad four pigs, and m y wife kept it on 
the mantel. 

Mr. Habbema also pas ed on the family tree from 
which [ omewhat ob curely derive. I had not 
thought much on th b topic. as uming that my 
ancestor had herded goats or stolen hor es or orne
thing: but in glancing over the li t [ found a marine 
biologi I. a omewhat incompetent general. and 
114 preacher . Thi explained why [ fee l no urge 

18 

to anctity: it wa all u ed up before I got there. 
But when Mr. Schuman invited me to address you 
today, I realized that he was really offering to let 
me preach a ermon. and the ance tra l blood 
stirred. 

L have been disturbed by what ·eem to me the in
crea ing pecializa tion, narrowness and intolerance 
in the world of music-where the composer di -
dain the world of the performer a nd the cholar 
ignore both. Juill iard i . properly. a chool for 
peciali ts; tuden t come to us not to be well-

rounded. but to be well- harpened. But the be t 
peciali t i aware of the world around him and 

his function in it: narrowne s, intolerence and imple 
ignorance hurt. not help. An ingrown pecialty 
may become mon trous with it own delu ion . That 
ver e i~ as true today a it was six centurie ago 
which reads: 

For ill ll'ithom m ercy 
II{JOII liS shall fat/ 
When e1•ery man ~ for him;e/f 
And 110 man for all. 

This i a big topic: and in a ttempting it T can only 
point out the common intere ts, the difference . a nd 
what ce rn to me the da nger of three eparate 
worlds of music: the world of the compo er, the 
world of the cholar and the world of the per
former. 

There are many assumption compo er make, 
few of which would, l think, sta nd up under ca re
fu l scrutiny. One of the mo t prominent is the 
feeling that the composer must exprel>S what i 
v ita l and distinctive in h is own age. But. when 
he write he can do nothing el e. even if he ba te 
his age a nd trie to avoid it. The danger i that 
thi compulsion to express the contemporary may 
lead to faddi m. A distinguished composer i 
quoted as saying that he could not write traditional 
mu ic in the age of the je t airplane. But whether 
he i carried in a space satellite or on a reindeer 
ledge, man i conceived in pas ion , born in pain 

and die in terror: and this, to me, is \\ hat art i 
about. 

The scholar too mu t examine hi con cience and 

continued on page 2b 
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Convocation Address 
by Louis Persinger 

When Mr. chuma n a~ ked me. a year ago, to be 
one of tbe Convoca tion speaker th is year, 1 fe lt 
very dubiou about the ou tcome. I told him that it 
wou ld be just about impo ible for me to rely on any 
ort of et peech. For. when it comes to public 

speaking, I have a lway been more or less a bashful 
flower, one likely to hrivel up at the lighte t th reat. 
t\ lr . Schuma n recognized my dilemma and he gener
ou ly told me to peak today about a nyth ing in the 
world J wanted to. o perhaps it would be better for 
you to let me remini~ce and meander around a bit. 
To ay something a bout Eugene YsaYe. fo r in lance. 

t\ lany of you here today are far too young. of 
cour e. to have heard the great Belgian violinist play. 
and possibily o rne of you are no t even familiar with 
the name. But Eugene Y~aye was one of the few 
greats who served. o to peak. as a bridge between 
the old-style virtuo~o--vi rtuoso pure and simple- a nd 
the modern all-style performer of our day. He was 
not only a great virtuoso himself. but was one of 
the very grea test artist.\ of his time, a player of enor
moliS musical ta ture. with unlimited imagination. 
sweep. freedom a nd fines~e in his playing. He had 
been a pupil of the elder Ma:.sart. ieuxtemp and 
Wieniaw ki: he carried on those great tradition and 
left an indelible impre ion on the mliSic world in 
general. When ~ome stickler for playing the mliSic 
trictly according to the printed page ''ould dare to 

accuse Y aye of playing certain works in too free a 
style. Ysaye would ~imply re~pond : .. Mon vieux. l let 
the mu ic peak for itself. I onl y add a few word :· 
What those .. word~·· did for the music I don't need 
to tell you. 

Of course there were those-ma ny of them-who 
criticized a nd condemned every campo er. conductor, 
performer. etc. in the world (a nd everything else. for 
that matter) a a teady diet. J u t the same a in 
our day. when in their ignorant va lo r and ar rogance 
they do the identical thing. Tho e dear linle confu ed. 
self-centred children hould remember occ~ionally 

the old aying that one of the rea;,on a dog generally 
has so many friend i;, that in hi~ restraint he ''ags 
his wi/ in~tead of hi IOIIJfut•! 

T had the privilege of studyi ng with Eugene YsaYe 
over a period of years. a nd tho e in pira tional le ons 
I <;hall never forget. YMI~·e \\ as intere~ted principally 
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in the mu.1·ical me sage one was conveying. naturall y. 
and it was taken for granted that a pupil hould 
po e enough faci lity to enable him to interpret a 
work. not fiddle it. However. if one had ome diffi· 
culty with a particula r passage. Y aye knew. on the 
spur of the moment. how to sugge t a po itive ··cure:• 
But I wa\ ah1 ay o awe-struck at those e ion that 
I a m ;,ure I never raised my \Oice o r my tone above 
a whi per! Y'>aye had tha t rare faculty of accompany
ing you beautifully on the do/in. improvi~ing rich 
counterpoint or counter variation as you played ( I 
am th inking now of the l a~t movement of Bruch\ 
. cou ish Ftu11a.1y. for in tance. where the accom pany
ing violin produced miracles!). a nd a ll the time he 
~at there moking a huge pipe and sing ing a n elo
quent bas meanwhile. T o say no thing of the man· 
overpowering per~onal i t y or of hi~ ta pping his foot 
now a nd then to correc t a n erring rhythm. No wonder 
1 felt very ~mall a nd very insignificant. 

• • * 
1 have often dreamed and hoped fo r omething 

ra ther cm el in this music world of ours. Tt i of 
our havi ng orne day a . on of mu ical clearing hou e. 
a giant IBM machine where a ny of our performing 
celebrities--.o often en ti rely di gruntled with their 
co lleague., · lack of musica l vi rtue;, and in some ca e. 
\O amply conte nt with their 011'11 hortcomings
could go in the dead of night. punch a button. and 
out wou ld pop a card giving precisely the remedy for 
their problem . 

Good wsre, unforunately. play far too mode t a 
role in all our 1960 music-making. But that b too 
long a ~tory to go into now. Even such a n intricate 
and comple>. machine as I ha\e recom me nded wou ld 
hard ly undertake all the answer . r ~u pect. And yet 
a g rea t many people running around in music these 
day~ .. ecm perfect ly convi nced that they do know 
them all . 

There ha<, never lived a person '' ho has known all 
those mu ical answer . and the world will never ec 
one. Those who have been the '' isest have been the 
ones who realized how mall their own knowledge 
really wa-.. If anyone. think~ he has .. conquered" mu ic. 
or .. ma tercd.. an in'>trument. or ··J.now ·• every
thing. he had heuer ec a doctor. or a p .. ychiatri t-

c:ontinued on page 26 



Faculty Activities 

Hu~h Aitken's Cantata Ill. From T!li.1 Wlrite l~lw1d. 
wi ll be performed by Charles Bressler ( 1951 } . tenor. 
l\lel Kaplan. oboist. and Inez Lynch. violi 1. on the 
April 2 program of " Music in Our Time" at the 

ew Yorl.. Y MHA. 
Katherine Bacon held master classes for piani ts 

and appeared in recital at Converse College ( par
tanburg. S. C.} on December 12 and 13, and at 
Columbia ( . C.} College on February 3 and 4. 

Joseph Bloch pre ented the first ew York per-
formance of Benjamin Lees' Six Omame11tal Etudes. 
for piano. at his February 16 J ud·on Hall recit al. 
He has recorded Robert ~loev · Sonata for Piano 
on Composer Recording di c C Rf-1 36. 

Edith Br.auo ha~ been commi sioned by C. F. 
Peter~ Corporation to prepare translations of all the 
Schubert ongs for a new edition. the first volume of 
which is scheduled for publication this year. 

Thomas OeGaetani ha been elected to the Ad
visory Panel of the U. S. Center of the International 
Thea tre In titute and !he Board of Director of the 
U. . In titute for Theatre Technology. In ovember 
he attended the U E CO-spon ored Colloquy on 
Theatre Architecture held in Berlin. He is assi ring 
in programming two lnternational Theatre Confer
ences to be held next J une in Paris. 

Vernon de Tar pre enced the dedicarory recital of 
rhe new organ of All Angel's Church in New York 
on ovember 27, and that of Christ Church in 
Corning, N. Y., on December 4. 

Loony E pstein, performing on her' Mozart piano. 
appeared on the ovember 18 program of rhe 
Brandeis Univer iry chamber mu ic cries. While ar 
the Univer ity. he pre en ted a lec!Ure-recital and 
al ·o made an appearance on Boston's educational 
relevbion tation. WGBH-TV wirh violinisl Roberl 
Kofl' ( 1943) performing work.> by lozan and Bee
rhoven on the lozart piano and a modern teinwa) 
respecrively. 

]PI in Freundlich presented a lecture-recital on 
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"The Performance of Bach's Keyboard Work .. for 
the Music Educator· As ocia rion of ew Jersey on 
February 16. 

Holt, Rinehart and Winston have re-i ued James 
Friskin's and Irwin Freundlich's Music for tire Piano. 
A Ha11dhoo~ of Co11cert (Ill(/ Teaching Material from 
1580 to /950. 

A fea ture article on Joseph Fuchs appeared in 
the ovember i sue of Musical A me rica. H e ap-
peared in recital at Town Ha ll on December 6. 

Vittorio Giannini's opera. Tile Han·est, will be 
given it premiere next ea\on by the Chicago Lyric 
opera. which presented his Tami11g of tile Shrew in 
1954. His monodrama. Tile M edead, commis ioned 
by Irene Jordan. soprano. wa given its premiere by 

liss Jordan and lhe Atl~nta ymphony. Henry opkin 
..:onducting. on October 20. 

Harold Gomberg has recorded Hindemirh's Sonata 
for Oboe and Piano, and Loeffler's Trio for Oboe. 
Viola and Piano with Milton Katims. violist. and 
the late D imitri Mitropoulo . piani t. for Columbia 
records. 

Marcel Grandjaoy, harpbt. wa heard in a Town 
Hall recital on January 24. 

Member of the Aspen Music School faculty this 
~ummer. who will abo appear as soloi ~ during the 
A pen Festival, will include Charles Jones, .Beveridge 
Webster, Stuart Sankey, Mme. Rosina Lhevinne and 
!he Juilliard String Quartet. 

Abraham Kaplan appeared a gue t conductor of 
Long T land's Orche~tra da Camera on January 7. 
For the chora l works on the program. the orche tra 
was joined by hi choru~. the Camcrat·t inger ·. On 
\'larch 25. he will conduct the Camerata ingers in 
the premiere of Hu!!O Weisgall's Four Choral £uules 
and election.> from Tzipora Jochherger's Halle/ at 
the choru · benefit program for the Hehre" Arts 
School for ~\1usic and the Dance at the ew YorJ.. 
YMHA. 

Karl ( 192 I) and Phyllis Kraeuter. "ith ~lilcbell 



- Andrews, pia ni t. presented a violin and 'cello duo 
program in Carnegie Recita l H all o n Ja nuary 29. 

On February 28. Mme. Rosina Lhevinoe appeared 
as soloi t in the C hopin Pia no Concerto No. I wi th 
the National Orchestral Associatio n . at Hunter Col

~ lege in New York. She will re turn to A pen this 
year for the seventh consecutive summer. where he 

' will be a member of the (acuity, and wi ll appear 
~" with the A spen Festival Orchestra and in chamber 
) music programs at the A pen Fe tival. Later this 

sea on she will give a two-week master class a t the 
U niversity of California at Berkeley where she wi ll 

~ al o appear as a soloist with orchestra. 
Norman Lloyd lectured a t the ew Yo rk YMHA 

~ on December 28. and a t the University of Penn yl
vania on Ja nuary 12. discu sing the rela tionship be
tween music and d ance. He has recently been 
heard in a number of radio and TV interviews in 
the New York a rea, in conjunction with the publi-

• cation by Golden Pre o( Songs of the Gilded Age, 
' (or which he provided the piano arrangements. 

Robert Mann appeared as oloist in Prokofiev's 
Vio lin Concerto No. 2 with the Norfolk ( Va.) Sym
phony Orche tra on November 2 1. 

ets for the New York hake peare Festival' pro
ductio n of Romeo mul Juliet which is being pre ented 
in the ~w York chools this season. were designed 
by C laude Marks. H e is presenting a lecture cries 
on 'The Splendor of Venice" at the Metropolitan 
Mu eum of Art. 

John Mehegan i conducting a jazz. clin ic cries 
at Rollins CoiJege in Winter Park. F la. 

George Mester cond ucts the Symphony of the Air, 
) with pianist Earl Wild. in a recording of Menotti's 

Piano Concerto to be i sued by Va nguard Records. 
-: A feature article on Jack M oore appeared in the 

A ugu t is ue of Dance Magazine. 
$ Santos Ojeda, pianist. appeared on the ovember 

2 faculty recita l of Teachers College of Columbia 
Univer ity. 

Hall Overton's Second tring Quartet has been 
·' recorded by the Beaux-Arts Quartet on Compo ers 

Recording d i c C Rl-126. 
Margaret Pardee, vio lini t, has appeared in cham

ber music recita ls at J acksonville (Ala.) Sta te Col
lege, Troy (Ala.) State College. South Georgia Col
lege and el ewhere this ea on. 

Vincent Persichetti's Serenade No. 5. for Orchestra , 
which has been published by Elkan-Vogel. ha been 
recorded by the Loui ville Orchestra. Robert Whit

t· ney conducting. Rudolph Kremer gave the first per
'- fo rmance of hi onata for Organ, commis ioned by 

the St. Loui Chap~r of the American Guild o( 
Organi ts, on December 23, in 1. Loui . H i 

erenade for Bcmd has been written on a commi sion 
from the Ithaca ( . Y. ) High School. 

F rederick Praus nitz conducted fir t performances 
of choenberg's Three Unpublished Orche.1tral Pieces 
a nd Hayd n' Dil·ertimento for ine InsTruments. 
whtch he ha edited. on December 22. for a B.B.C. 
concert and broadcast in London. On January 4. he 
led the Orche tra de Ia ui se Romande in a con-
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cert and broadca t in Geneva; on Ja nuary I 0, he 
a ppea red in Mu nich with the orchestra of the Bayer
ische Rundfunk; on Ja nuary 28, he led the Ente Dei 
Pomeriggi Mu icali di Milano in a Milan concert. 
He appeared at the Libra ry of Congre on February 
17, conducting premiere of Hugo WeisgaH's opera. 
Purgatory. a nd Luigi Nona's choral work. Sara Dolce 
Tacere. 

J oseph Raieff has pre ented piano recitals this 
cason in Rye. . Y .. and at the Cromwell School in 

Lenox. M as . 
Mark Scbubart lectu red before the Westchester 

County Music Teachers Associa tion o n October II . 
and the Women· City Club of New York o n De
cember 8. 

Ruth Shafer's "The Cla~~room Teacher and the 
Child 's Voice in S inging'' appeared in the October 
issue of The Queen.1· Teacher. ihe publicatio n of the 
Queensboro Teacher As ociation. 

Roger Smith, olo baritone horn player of The 
Goldman Band. has been appointed a i tant con
d uctor of the Ba nd. 

Wesley Sontag's edition of the Overture to Mozart' 
opera, Mitridare, Re di Ponto, K . 87, has been pub
Lished by Cari ch in Milan. 

Robert Starer's Viola Concerto ha been publi hed 
by Leeds Mu ic C orp. Hi Dalton Set, a uite for 
younger orchestras. has been written on cornmis ion 
from the D alton chool. H is core for the C B -TV 
program, ·'Berlin, Life in a Gi lded Cage." was heard 
on December, 18. H e has been elected to the Board 
of Director of ihe American l usic Center. 

Herbert Stess in a ppeared a soloist in Mozart's 
Piano Concerto in D minor on December II. in 
Washington. D . C.. with the National Gallery 
Orche tra, Richard Bales ( 1941 ) conducting. On 
February 27 he appeared in a Community Concert 
in Ellenville, N . Y. 

Bu oni· Six Elegies, Sonatina:. o . I and 6 
("Carmen Fantasy") and Toccata , for piano. have 
been recorded by Edward Steuermann o n Contempo
rary di c M 650 I. 

Bach' Sonata for Viola da Gamba a nd H arpsi
chord have been recorded by Paul Doktor, gamba 
player. and Fernando Valenti, harpsichordist. o n 
W estminster disc XWN 18869. 

Bernard Wagenaar's Fourth String Quartet. com
missioned by the Kindler Foundation, was g iven it 
pre miere on Ja nuary 9, by the Kohan String Quartet, 
at the ninth annua l Birthday Anniver ary Concert 
of the Foundation, in Washington. D . C. 

Frederick Waldman conducted orchestral and choral 
works by Schlitz. Monteverdi. M. A. C harpentier 
and Edgard Vare e a t a concert celebrating Varese's 
75th birthday given December 22 a t the Metropolitan 
~ l u cum of Art. 

Beveridge \ ebster , pianist. appeared in recital 
at Town H a ll on J anuary 6. On ovember 5. he 
wa\ o;oloi t in Busoni· Indian Frmw.1y with Fred
crick Waldman. conductor. at the ~letropolitan 

~ l useum of Art' .. ~lusic Forgotten and Remem
bered" program. 



Birthday Greetings to • • • • • 

WILLIAM SCHUMAN, 
who celebrated bi fiftieth birthday on Augu t 4, 1960. 

At right, William Schuman, Charles Munch and 

Mrs. Schuman backstage in Boston's Symphony 

Hall after the world premiere of Mr. Schuman's 

Seventh Symphony, presented by Mr. Munch and 

the Boston Symphony on October 21 and 22 , 1960. 

Jfiilliard review 

LENSC RAFT PH070 

JAMES FRISKIN, 
'' ho celebrated hi~ seventy-fi fth birthday on I\ l arch 
3. 1961. 

AI left, the cover of the Spring 1959 issue of THE JU ILLIARD 
REVIEW, which fea tu red a " profile" of Mr. Friskin by his 

colleagu e, Beveridge W ebster, in honor of Mr. Friskin's 

forty-fift h anniversary as a member of Juillia rd 's piano 
faculty. 
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Alumni News 

( 1 ote: The year gi1•en in the news items which follow indicates 
the last full year of attendance in the School) 

1907: 
The major portion of the American Composers 

, Alliance Bulletin, Volume IX, o. 3 ( 1960) is de
voted to article by and about WaJiingford Riegger. 
in honor of hi 75th birthday year. Hi T rio for 
Piano, Violin and 'Cello and hi String Quartet o. 
2 have been recorded by the Kroll Quartet on 
Columbia disc ML 5593 and stereo disc MS 6 193. 

1915: 
HO\\ard H a nson conducts the Ea~tman-Rochester 

Orche tra in Still's alulji. Guarnieri's Three Dance:. 
and G inaste ra·s Orerture to tire Creole Faust on 
'lercury di c M G 50257 and tereo di c R 90257. 

1925: 
Bernard Rogers ha been commi sioned to write 

three new works: a violin onata for the tring 
Society of Cincinnati: ew Japanese Dances for the 
Columbu (Oh.io) Symphony; and a work commi -
sioned by Edward Benjamin of ew Orlean . 

1929: 
Eusebia Simpson Hunkins' American folk-opera .,. 

Y oung Lincoln II , the second in a projected tri logy. 
ha been published by Interlochen P ress. which ha 
a l o issued her chora l folk- ong arra ngements of 
Hey Betty Martin ( ATB}. Shenandoah (SATB) and 
Old Sister Phoebe ( A). Her Forest Voices. for 
women's chorus. ha been published by Carl Fischer. 
and till Mu ic ha publi hed two chora l foil..- ong 
arrangeme nts. Rosa ( A ) a nd hall I Marry 
(TTBB ). 

Ruth Shaffner. a facu lry member at the Bergen 
School in Jersey City and the Berl..eley Institute in 
Brooklyn. i ~ the founder of the Putnam Count} 
Choral ociety, which i~ now in it fifteenth year. 

1931: 
Antonio Lora's ymphony No. 2 wa~ premiered 

on February 17 by the Erie ( Pa.) Philharmonic 
Orchestra, James ample. conductor. 

1932: 
Carolyn Dennett Rubendall is teaching 'cello a t 

the orthfield chool for Girl in Ea t ortbfield. 
Ma . 
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1936: 
Floyd Worthington, baritone, bas recently returned 

from a n exten ive European tour which included 
appearances in Stockholm. Hamburg, Berlin, ienna, 
Zurich. Am terdam and London. In addition to 
bis concert and teaching activitie . he is fou nder 
and president o( the Profe~siona l Church Sim!er of 
Greater ew York. -

1937: 
Alvin H. Kaufer, A bta nt Corpora tion Coun el 

of the City of ew Yorl.., wa recently elected 
Vice-President of the Federal Bar Association of 

ew York. ew Jersey and Connecticut. 

1938: 
An evening of worl.. by Elie Siegmeister \\as 

presented in Carnegie Recital Ha ll on Februa ry 10. 

1939: 
Boo~ey and Hawke~ have published Sa/me to 

Music. a collection of folk songs a rra nged and 
edited by Harry , Robert Wit on and Wa lter Ehret 
for treble chorus. 

1941: 
Anahid and -' lario ( 19 3 7) Ajemian pre en ted a 

program a t ew York·~ ew School on October 28 
which included work by Beethoven. Bart6k and 
Gunther Schuller's M usic for Violin, Piano and 
Percussion . 

Richard Bales conduct3 the ational Gallery 
Orche tra and the Canta ta Choir of the Lutheran 
Church o[ the Reformation in his a rrangement of 
hi tori ca l American campo it ion . The American 
Rerolmiou. on Colum bia disc LL 100 I and tereo 
di c L 1002. 

Julius Hegyi i lead ing the Chattanooga ymphony 
thL sea on in a pecial series of seven concert 
featuring performance · o( seven works written on 
commi ·~ion from the Louisville Symphony. 

1942: 
During its 196 1 fall ea on. the an Fra ncisco 

Opera Compa ny wi ll present the premiere of 
Norma n Delio Joio' Blood Moon. 

William i\lasselos has recorded Aaron Copland· 
Piano Fantasy a nd Piano Variations on Columbia 



disc ML 5568 and tereo disc MS 6168. 

1944: 
Barbara Hohnquesl wil l prCj~ent a special program 

of Italian keyboard mu ic at the Brooklyn Museum 
in late March, in celebration of the tOOth anni
ver ary of Ita lian independence. 

1945: 
Stanley Lock presented the premiere of Norman 

Lloyd's (faculty) Seven Episodes for Piano at his 
ovember 26 Town Hall recital. 

194.6 : 
Eldin Burton has received an ASCA P A ward, for 

which he is composing a Concerto for Flute and 
Orchestra. The first performance of his Sonata 
for Viola and Piano was given by Paul Doktor. 
violist, with the composer at the piano, on New 
York's municipal radio station, WNYC, on D ecember 
18. Carl Fischer has issued th is work, as well as 
his Sonatina for Violin and Piano and his Sonatine 
for Flute and Piano. His Quintet for Piano and 
String Quartet. and Nonchalance, for piano olo. 
have been publi hed by John Markert. 

Robert Cr.tft conducts Music of Edgar Van?se on 
Columbia di c ML 5478 and stero di c MS 6 146. 

Compo er Robert Ward and librettist Bernard 
Stambler ( faculty) have received a Ford Founda
tion grant through the ew York City Opera Com
pany to write an opera based on Arthur Miller's 
Tire Crucihle. Mr Ward and Wallingford Riegger 
( 1907) are among the compo ers who have received 
commission from BM I in celebration of its twen
lieth anniversary. 

1947: 
Samuel Baron, with members of the Fine Art 

Quartet. has recorded Mozart's four Flute Quartets 
on Concert-Disc M-121 5 and tereo disc CS-215. He 
presented a olo recital in Carnegie Recital Hall 
on January 3 1. On December 22, be conducted the 

ew York Chamber Orchestra in Town Hall in 
! he premiere of Ezra Laderman·s Swnzas for Cham
ber Orchestra. 

1948: 
An article on .. Robert Pace & Group Instruction .. 

appeared in a recent i ue of the Piano Quarterly 
Newsletter. 

Ned Rorem's Symphony No. 3 has been pub
li hed by Boosey & Hawkes. 

1949: 
Harold Aks, conductor of the Interracial Chorus 

and founder and conductor of the Dorian Chora le, 
has been appointed conductor of the Easton ( Pa ) 
Symphony Orchestra. 

Edith Eisler, violinist, with Betty Rosenblum 
( 1957), pianist, appeared in Carnegie Recital H all 
on January 23. 

Robert Nagel will participate in the Aspen Festiva l 
and teach trumpet at the Aspen Music School this 
ummer. 

1950: 
Marilyn K. Davis' Group Acti1·ities at the Key-
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board, Bool.. II, has been published by BourrJ. Inc. 
John Ellis has been appointed instructor in piano 

at the Lawrenceville (N. J.) School. 
Maurice Hinson, hea1. of the piano department • 

and a member of the choral literature and theory 
faculty of the School of Church Music of the • 
Southern Baptist Theological Seminary in Louis
viiJe, Ky., ha appeared in recital this sea on in 
several outhern states including South Carolina. 
Kentucky, Tennessee, OkJahoma, Arkansas and 
Texas. He is a t o organist-choirmaster of the 
Centra l Presbyterian Church in Louisville. 

Warren Rich , pianist, has been touring extensively 
in Europe and South America during the past several 
season . This year he has appeared in solo recital 
and on radio broadcasts in G ermany and Portugal. 
On October 17. he was soloist with the Berkshire 
Community Symphony Orchestra at Williams Col
lege, performing Mozart's Concerto in A Major. 
K. 4 14 and Prokofiev's Concerto No. 1. 

1951: 
David Labovitz is conducting the newly-formed 

orchestra of the Master Institute of the Arts in 
ew York. 
J ulia Perry's Stabat Mater has been recorded by 

Makiko Asakura. mezzo-soprano. and the Japan 
Philharmonic Orchestra under William Strickland, 
on Composer Recordings disc CRI-133. 

Leontyne Price made her Metropolitan Opera 
debut on January 27. She sings Leonora in a new 
RCA recording of II Trovatore, on Victor et 
LSC 6 150. She is oprano soloist with the Vienna 
Philharmonic Orchestra and the Society of the 
Friends of Mu ic Chorus, Fritz Reiner conducting, 
in the Victor Soria Series recording of the Verdi 
Requiem on set LD-609 1 and stereo set LOS 6091. -< 

Michael Rabin is soloist in the Wieniawski Violin 
Concerto No. 2 and the Paganini Viol in Concerto 
No. 1, with the Philharmonic Orchestra conducted 
by Sir Eugene Goo ens on Capitol disc P 8534 and 
stereo di c SP 8534. 

A four-part educational radio serie entitled 
·· 'Cellist's Notebook," produced and narrated by 
Harry Wimmer has been chosen for nationwide di -
tribution by the National Association of Educational 
Broadcaster . The series was originally presented 
over the Fordham University station, WFUV-FM. 

1952: 
Gloria Davy appeared as Selika in a new pro

duction of Meyerbeer's L'A fricaine given in No
vember in Aachen, Germany. She recently ap
peared at La Scala as soloist in Scarlatti 's St. 
Cecilia M ass and Cesti's Orontea. 

Joyce Flissler, who was a finalist in the 1958 
Tschaikov ky violin competition in Moscow, recent ly 
returned from a recita l tour i_n Russia. 

Gerald Lefkoff has received his Ph.D. from Catho
Lic University in Washington, D . C. His dissertation, 
Five Sixteenth Century Venetian Lme Books. has 
been published by Catholic University Press. 

Emmet Vokes, a member of the faculty of George 
continued on page 27 



r.~ Letter to the Editor 

( Edi1or's n01e: Jo l111 Canarina, the author of this 
feller, has now relllmed to ci1·ilian life. His /euer, 

, describing a unique musical opportunity offered by 
the United States Army, should be of interest to till 
tlw_se_ readers who ha1·e ye1 10 comple1e 1heir mifi/{lry 
/rammg.) 

One does not usually associate performances of 
symphonic music with military a'ctivitie , and yet this 
is exactly what has been happening approximately 
125 time a year for the pa t eight years in West 
Germany and other European countries. The Seventh 
Army Symphony Orchestra . the only syll'fPhony or
chestra mainta ined by the United States Army, bas its 
headq uarter in Stuttgart: from there it makes tour 
for some nine months of the yea r. 

The orchestra was founded in 1952 by Corporal 
Samuel Adler. Its origina l purpose was to provide 
performances of symphonic music for United States 
troops stationed in Germany, as well as to provide 
an opportunity fo r orchestral musician to continue 
performing while they were in the Army. The latter 
purpose still obtains: however. it wa n't long before 
the German public found out about the orchestra and 
wanted to hear it too. The result is that today the 
orchestra performs almost all its concerts for the 
German public. Through these performances, the 
orchestra has proven itself one of America's most 
effective ambassadors of international good-will. 
· r was fortuna te enough to have been cho en con
ductor of the Seventh Army Symphony Orchestra in 
September 1959. the tenth conductor in the orches
tra's history. Mo t of the orchestra·s members have 
been professiona l mu icians before coming into the 
Army. There have been members who played with 
the Detroit. Houston and St. Louis Symphony Or
chestras. to name a few. as well as in H oll ywood 
studio orchestras. Most of them a ilended mu ic 
chools in the United States. (While r was with the 

orchestra. there were eight Ju illiard graduates play
ing with it : Rona ld Ander on and Albert Tiberio. 
tmmpet: Aubrey Facenda and Robert Johnson, French 
horn: Raphael Feinstein. violin: F red Pizzuto. per
cussion: Edwin holz and Gerald Appelman. 'cello.) 
Every member has had military basic training before 
being a · igned to the orche tra. 

Whether or not one i assigned to the orchestra 
usually depend upon hi own initiative. Any or
chestral musician wishing assignment to the orches
tra should. a oon as he i drafted. write to the 

John Canarina , conductor, with the Seventh Army Symphony 
Orchestra. 
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Commanding Officer, Captain Arthur W. R . Shettle 
(himself a Juilliard graduate), giving informa tion 
a bout himself and requesting the assignment. The 
orchestra will then place his nam e on its monthly 
requisition list which is sent to the D epartment of the 
Army in Washington. Letters sbould be addre sed to: 

Captain Arthur W. R. Shettle. Commanding Officer 
Seventh Army Symphony Orchestra 
APO 46 
New York. New York 

Prospective members of the orchestra will be inter
ested to know that it is not necessary for one to 
enlist in order to be assured of an assignment io the 
orchestra. Almost all of the members are draftee . 
Normally one's tour of duty with the orchestra is 
from fifteen to eighteen months. Thi applie to the 
conductors as welL who a re chosen from the orchestra 
membership. This expla in why there have been so 
many conductors in the past eight years. This means. 
of cour e. that the orchestra is confronted with a 
unique problem: it is a permanent organiza tion with 
a constantl y changing membership. During the cours'! 
of a year. the member hip tllrnover is approximately 
90%-. In practice. this means that if the orchestra 
were to play. for instance. the "'Eroica•· Symphony 
fo r a series of concerts. and then put the work aside 
for a month or so. by the time the next performances 
were cheduled anywhere from five to ten new player 
would have joined the group. and an equal number. 
including perhaps some key player , would have left 
it. rewrning to the U nited States for discharge. 

During my time with the orche tra. our tours 
took us the length and breadth of We t Germany. 
a well. as to Ita ly and France. A Scandinavian tour 
was being planned at the time of my di charge. Jn 
February 1960. we played a highly successful series 
of concerts in Berlin . Perhaps the high point for me 
was conducting a concert in the auditorium of Berlin '. 
Hochschule fii r Mu ik. which i the home of the 
Berlin Philharmonic and the center of West Berlin's 
concert activit}' . 

cont in ued on pa ge 28 



PERSINGER ADDRESS, cont. 
or perhaps a policeman! H e ·should drop to hi knees 
and humbly worship music and try to feel apologetic 
about the tiny amount of knowledge and abil ity he 
may possess. Most of the music we a re performing is 
far greater than we are. and there is no such thing 
as "conquering•· it. As far as the instrumentalist is 
concerned, heaven only knows tllat his should not be 
a case of being able to wiggle hi fingers faster than 
the other fellow. or of playin;; louder and scra tchier 
than some other tring player. Musical performance 
is not merely a matter of being able to do a great 
deal; ifs what you choose to do wilh what you can do 
that counts. that mean something. 

Some musician apparently believe that they can 
make a "career'' through •·social' ' activities. Take the 
ca e of a certain conductor who headed one of our 
most important orchestras for many seasons. Although 
no one in the orchestra had overmuch respect for 
him, they say that he managed to hold his position 
a ll those years mainly through hi convivial gifts. Of 
course. the story went the round that he could never 
be struck by lightning because he wa a .. non-con
ductor"! ( l apologize for that one.) Speaking of 
conductors. did you ever hear the story about Gustav 
Mahle r when he first viewed Niagara F alls? Heaving 
a big sigh and li fting his arm heavenward. he ex
claimed . .. Endlich ein Fortissimo!" (At last a fo rti -
simo!) 

* * 
I was asked not long ago. by a newspaper writer in 

Houston, T exas. to tate my feeling abom the whole 
music profession of the present day. This is what J 
wrote in return: 

As the whole music profession stands today there 
is entirely too much stress laid on the "how'' to "do" 
it and the gymnastics of .. making•· music. instead of 
endeavoring to crea te music itself. Too many young 
musicians are brought up with the idea of becoming 
"conquerors" and fa r too many of them appear to 
think that merely •·geuing" the notes is the whole 
story. 

Conqueror are not what we want in music-no/ 
cocksure people who think they know all the 
answers. Worshippers are what we need. mu icians 
with appreciation and understanding of heauty, 
gifted with imagination and vision. 
I don't want to lecwre. to preach to you: but I do 

want to remind you again that to reall y make worth
wh ile music rueans a long and arduous road. There 
are no shortcuts. no matter what the inventors. the 
experimenters. the so-ca lled innovators or the pill 
vendors may say or do. Listen to yourselves. boys 
and girl , LISTEN with big capital leiters as you 
practice. And remember always that so-called success 
is jus t a step up the ladder. not a permanent home 
there. 

And. to repeat. in the words of Joseph Conrad. 
"Imagination, not invention. is the supreme master of 
art ru. of li fe.'' And now a pa rting word: hold fa t 
to the pirit of youth. Let years to come do what 
they may. 
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BERGSMA ADDRESS, cont. 
the purpose of his researches. A roll-caU of for-
gotten composer restored to our active appreciation 
in the past century by musicology would include 
Bach, Las us, Pa lestrina, the whole late Renaissance, 
the o ns of Bach. Ta llis, Morley, Dowland, Monte- • 
verdi- ome of the gr eatest men and !'me of the 

· greate t music of the art. But these water have 
been fished thoroughly by now; and r wonder if 
the earlier comers didn't get the biggest fish. A cen
tury ago a mu ical scholar was a ra rity. Now mus
icology is a lmost an industry, sufficient unto itself. 
Jt may not be the quest fo r knowledge, but the quest 
for a Doctorate which sends the student to tran -
cribe yet another Mass of the fifteen th century. 

one which wasn't even very good then. There is a 
difference between a scholar and an antiquarian. and 
that difference lies precisely in concerning oneself 
with a subject which at it be t may a lso concern 
one's fe llow man. 

[ have hea rd a very distinguished critic and hi~· 

torian state tha t he thought all hi torie of mus ic 
should end before World War L because then we 
were ure of our ground. h might be difficult to per
suade this genera tion that history is something 
which happened to o thers. and topped in 19 14. 

The older and beuer tradition of the musica l 
cholar is tha t of the devoted amateur of the whole 

art. .. Amateur.. need not be a term of rebuke: it 
means one who i in love with his subject. In earl ier 
times such cho lars as Praetorius, Matteson and Bur
ney earched the past to the best of their ability; 
but they also earched out the present. Burney, for 
example. was not concerned with infallible judg
ments or academic respectability when he described 
a seven-year-old named Mozart. who first played 
the piano. and then pranced about on hi hobby 
horse. The cholar owes us attent ion to the pre ent 
as well as to the past. 

The world of the performer is. of course. ours at 
J uill ianl. Everyone knows the tory of the tru mpet 
teacher in the mid-West who gave three kinds of 
les ons. The $2 lesson offered good olid instruc
tion. [n the $5 le son. he began to show the tricl-.s 
of the trade; and in the $ 10 lesson, he taught you 
a ll he knew. l have known the Juilliard facu lty 
for fourteen years. with increasing admiration and 
affection. There is not one member of it who i 
capable of giving anyth ing less than his very best 
at all times. 

But the performer. too. is guilty of elf-defeating 
specia lization. ln Town Hall debut programs. as 
well a at J uilliard examination , certain works of 
the standard reperto ire (which means music from 
1800 to 1880, plu the Well-T em pered Cla1·ier) are 
used to the point of monotony. not only for their 
musical value, which is great. but a te t ca es for 
passage work, for pedalling. for skill in making 
transi tions. 

One critic. for example. ha tated that he need 
hear onl y the first even notes played by the soloist 
of the Beethoven Violin Concert<>--F#. G, A. B. 



.,. 
C#, D. A- to determine the ability of the violinist. 

• The bowing brings the top D, on the down beat, at 
the ti p of the bow. If the vio lin inst compensa te 

· for this a nd makes the D stronger. he i an a rtist. 
If not, not. Ha ppy the critic who e guide post 

' comes this earl y: he can spend the remainder of 
what is, after a ll. a very long concerto. i.n delicious 

~ . . h" . r revene. compostng ts revtew. 
I submit that. after all. th i i a pretty shabby 

way to trea t Beethoven. It is surely fai r for the 
specia list to check his specia lt y in Beethoven or 
anywhere el·e; but coaching a limited repertory for 

'" this kind of test case limit the horizons of music. 
and endangers the repertory which it seem to sup-

• port. 
Thi pecia lis t' atti tude on the part of the teacher 

and the performer seems to me no less dangerou~ 

than the ins I have a cribed to the compo er and the 
scholar. The interesting thing abom a performer 

~ is not hi performance of the tandard test cases, bu t 
hjs power ta move an audience by his proficiency, 
insight a nd variety. The narrowing of the teaching 
repertory to include onl y the test cases deprives us 
of thi . Added to the human failing~ of Jazine~'· 
ignorance a nd timidi ty. it also cau~e the neglect of 
much good mu ic. wh ich stretches on the keyboard. 
for example. from William Byrd to Vincent Per-
icheui, and lets the good done by the cholar and 

the composer lie unused. 
In the first. ixty year of the twentieth century a 

number of composer have establi ·hed them ·elve ; 
they will liCit go away ju t because you don't notice 
them. A Ju iUiard s tudent. once he i admitted to 
the chool, can manage to learn only one contem
porary work throughout his chooling- for his 

.. grauuatio n examination. By tradition. thi work i 
eldom called for. In past year thi way of get

ting by may have been. a t worst. immoral: no" it 
i~ surely dangerou~ If you do not develop at thi 
stage of your career the tecllniques of learning new 
music. you are unlikely to learn them late r. 

You who study with us no\\ were born in the late 
1930'~ and early 1940's If we survive the bet ef
fort' of our politica l leaders. most of you will Jive 
into the twenty-first century: and orne of you will 
,ee that most perfect of a ll years. 2020. If you do. 
and are till active in your profession (which is 
liJ..eiy). and the most recent work you know was 
written in his mid-thirties by Claude Debw.sy. who 
died three yea r before I wa born. the newest piece 
you will have to play or teach wil l be J25 year~ 
old. 

* 
But as 1 looJ.. at the world. a nd especially the 

world of education. the sins of the composer. the 
~cholar. the performer. and even the critic cern less 
troublesome. All of u are. at least. committed; each 
of us has the pride a nd discipline of his craft: each 
of u i~. in the good sense. amateur and profes
sional at the same time We avoid at least the lack 
of purpose. the ettling for expediency. the mechan
ization of mas~ reflexes which prevail in ome other 
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places. The hour which each of you pends each 
week a long with your major teacher-instruction 
of a n individua l by a n individual-is expensive, and 
will never be more anachronistic; bu t it wi ll never 
be more needed. 

It may be possible that music teaching. study a nd 
performance can be mechanized. We may even 
find mecha nical, cientific means of prodhcing "per
fect'' playing. singing a nd composition. But this 
happy day is. ala . still ahead of us. For the time 
being we must get by on talent. experience. in
sight and devotion . And. I think. they will do us 
very wel l. 

I speak now to the new tudent . You have come 
to us. I hope. because you could not do otherwi e: 
you could not live your lives a part from music. If 
any of you could be happy with another profes-
ion. I adjure you: take it. 

You have come. I hope. ready to endure success 
or fai lure-success which cannot be guaranteed and 
may not be susta ined: fa ilure which is iLelf suc
ces . . because it erves the art you erve. 

You have come to enter a profession which ex
empli fie pleasu re and the mo t profound frivolity. 
The .ober-minded will not forgive you for it. 

When I wa in college. a rather distinguished pro
fessor aid to me: "Music-it is a phy ica l a rt. like 
ticJ..ling. You have a brain. [ have confidence in you. 
You will tire of your sill y mu ic."' 

Jf thi i wisdom. r have not yet lea rned it. 
Thi contradictory a rt-compassionate. r idiculow •. 

childish. sensuous. remote. endearing. trivial a nd 
magnificent-is one of humanity's enduring symbol . 
We who erve it hold a supreme privilege: we 
touch with our fi ngers the very oul of man. 

ALUMNI NEWS. cont. 
Peabody College. will a ppear with the ashville 

ymphony Orchestra. Will i Page conducting. a olo
i t in the T~chaikovsky B-flat minor Piano Concerto 
on April 17 and 18. 

1953: 
Robert Mandell led the Ar~ ova Orchest ra in 

the fir t of "Concert 3" in Town Ha ll on January 
20. 

Elyakum Shapira, an as. istant conductor of the 
ew York Philharmonic. shared the podium with the 

orchestra ·~ other two a istant during the week
ends of eptember 30 and December 15. when the 
as istants sub tilllted during the illne of the regu
larly cheduled conductor . Leonard Berns-tein and 
Karl Boehm. 
1954: 

Jan DeGaetani, soprano. was ~oloi t with the 
Gramercy Chamber En emble in Schoenberg's Pierror 
Lunaire at Carnegie Recital Hall on ovember 7. 

Sheila Keats has been appointed ma nager and 
press representative of The Goldma n Band. 

An interview with baritone Thomas Stewart and 
his wife. soprano Evelyn Lear ( 1953 ) appeared in 
the December :11 i ue of Opera 1 ews. 

Gates Wray, pianist. appeared a t the G ardner 
Mu eum in Bo ton on February 5. 



1956: 
Charles Bolles ha organi~ed, with government 

anction, the fi rst private music con ervatory to be 
founded in Mexico. The school. located in Mon
terrey, is cheduled to open in the near future. 

Enid Dale, pianist made her Town Ha ll debut on 
November 6. 

Alexandra M uon, pianist, wa a soloist with the 
Calgary (Canada) Philharmonic Orchestra on Nov
ember 7. 

1957: 
Richard KueUing, baritone. presented a recita l at 

the Gardner Mu eum in Boston on October 30. 
Gregory Morabito, pianist. made his recital debut 

at the Hunter College Assembly Hall in New York 
on November 20. 

Ludwig Olsha nsky was soloist in the Beethoven 
Pia no Concerto No. 4. with the Queens Symphony 
Orchestra, David Katz conducting. in a concert 
broadcast on November 19. On December J I, he 
appeared a t the Phillips Gallery in Washin!tton, 
D. C. He is making his third European tour tbi 
sea o n. 

Anthony Strilko's Songs of Innocence, to poem 
of William Blake, received their first performance 
on February 5, in Carnegie Recital Hall. by Alpha 
Brawner ( tudent ), soprano . and Paul Ulanow ky, 
pianist. 

The Joyce Trisler Dance Company appeared at 
the New York YMHA on Janua ry 21. 

1958: 
Michel Bloch , as a finalist in the Chopin compe-

tition in War aw. ha recorded the Chopin B-flat 
minor Sonata for Deut che Gramophon on et LPM 
192 18/ 9 and stereo set SLPM 1362 18/ 9. 

Jerry Bywaters pre ented a olo dance concert 
at the Dalla Theater Center on February S. as a 
benefit for the Scholarship and Library Fund of 
the Center, of which he is a faculty member. 

Dono-Alexandre Feder, pianist . recently returned 
from a Mexican tour made under the auspices of 
the Sta te Depa rtment C ultural Exchange Program 
which included fifteen concert in ten citie . 

C lifton Matthews. pianist, made hi London debut 
in Wigmore Hall on December 20. 

Daniel Pollack, who was a fina list in the 1958 
T ·cha ikov ky piano competition. recently completed 
a ix -week tour of Russia made at the invita tion 
of the late concert organization, Gosl..oncert. In 
1\lo cow he presented the fi rst Ru ian performance 
of Menoui' Ricercare and T occata. His recording 
of the Barber Pia no Sonata and Prokofiev' Third 
and Seventh Piano onatas. made while he was in 
Ru ia, has been released on M K-Artia di c !5 13. 

1959: 
Agustin Anievas, piani t. a ppeared as a soloi t a t 

the Concert Arti t Guild A ward Dinner held a t 
ew York's Hotel Pierre on October 23. which 

honored Isaac Stern a nd Leonard Bernstein . La t 

summer he and James ~fathis ( 1954) were winners 
in the Busoni competition held in Ita ly. Thi ea on 
he is to uri ng exten ively throughout the United 
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States. On February 27, he appeared as soloist with 
the National Symphony Orchestra in Washington. -
D. C .. Howa rd Mitchell conducting. 

Anne-Marie Cope received her Masters degree in ' 
voice from fndiana University in Ja nuary. While 
studying a t the University he has sung leading roles "

1 

in severa l productions of the Unive r ity's Opera ,. 
Department. 

Alexandra Hunt, soprano. appeared with the 
Omaha Symphony, Joseph Levine conducting, in 
four performances of Die Fledermaus in Ja nuary. "' 

Jesse Kregel has been appointed to the percussion 
section of the National Symphony Orchestra in .., 

~:::;:;~~n,is D~ ~emH~r wo~e,t~:e ~~;;:~~r::~;~ ~ 
section. .. 

Dance alumni Mercedes Ellington and Steven 
Rothlein a re touring Au tralia with the Wes1 Side 1 

S10ry company. 
Audrejs Jansons has been appointed solo oboi 1 _,. 

of the Baltimore Symphony Orche tra. 

LETIER TO THE EDITOR. cont. 
Beside playing in BerJin, we played in Frankfurt, 

Munich. Hamburg- in fact. all the major cities of 
Germany. However, most of our concertS were played • 
in smaller towns and citie . Quite often we have been .. 
the only symphony orchestra to perform in a given 
town a ll year, and the townspeople look forward 
eagerly to our visit and remember it for many 
months afterward. The German audiences are ex- • 
tremely enthusiastic, and are amazed that American 
soldier are capable of performing the works of • 
Beethoven, lozart and Brahm , for in tance, o con
vincingly. 

Our programs, which of cour e !ncluded a good • 
deal of the ta nda rd repertoire. al o included quite a 
bit of conte mpora ry music. l included a t least one. , 
sometime two. American works on every program. 
and enjoyed very enthu iastic audience re ponse. We 
even had requests to play a ll-American program . 

At present the orchestra's most serious problem is • 
tbe lack of qua lified string players. I sincerely hope 
that any young s tring player of dra ft age who read ( 
thi . or. for that matter. players of a ny in trument, 
will eriously con ider requesting assignment to the 
Seventh Army Symphony Orchestra. l know of no 
beller way for an orchestral musician to spend hi 
time in the Army. Besides allowing him to continue • 
playing his instrument during hi military ervicc. 
assignment to the o rchestra provides a wonderful 
opportunity for travel in Europe. 

If T may conclude on a per onal no te. l'd like to 
ay that the Seventh Army Symphony Orchestra gave 

me invaluable experience as a conductor. owhere 
in civilia n life. at thi point in my career. could I 
have enjoyed similar experience. rehearsing and con
ducting a pproxima tely 100 concert in one year·~ 

time. And T am ext remely gra teful to Juillia rd . 
a nd to my teacher. Jean Morel. fo r having given me 
the nece sary training to ta ke advantage of this 
opportu nity. 

JoH CA Rt \ (1958) 



An ENGLISH TRA SLATION of it COMPLETE EDITION oL 
SCH UBERT SO CS (446 Songs in 7 volumes) by the distin
guished teacher of diction and interpretation and faculty mem
ber of the ]uill iard School of Music liss Edi th BRAU~. (Just 
a few of her well-known pupils: Josephine A ntoine, Frances Bible, 
EUabelle Davis. Mack Harrell, Margaret Harshaw, John Lan gstaff. 
Jean. Madeira. ino Martini, Anne McKnight, Regina arfaty , 
Rise tevens.) 

As soon as t he y a re off press. the seven pamphle ts containing M.iss B raun's 
expert t ranslations fo r each of the se ven P ETERS E DITION volumes 
(includinA all of the 446 sonAs of Schubert) will be inse rted in the respec
tive volumes, without extra charge. I n addition , these individual pamph
let s will be furnish ed upon request t o the present owne rs of the PETERS 
E DIT I ON alb ums o f SCHUBER T SONGS. 

Purchasers of any below-mentioned volumes will receive automatically the 
respective Edit h Braun English translation as soon as it is off press. T he 
volumes th emselves a re available immedia tely in the newly re vised Max 
Friedlaende r edit ion . Please always state P eters Edition cat a logue num
be rs when orde ri ng these volumes: 

SCHUBERT -ALBUMS: COMPLETE EDITION (446 Songs) 

Newly re v ised Max Friedlaende r e dition In 7 volume s 

AJ. B 1\1 92 o ngs. High, Medium, l ow {P20a,b,c ) , each vol. $4.00 
low Alto/ Bass {P20d) 5.00 

ALB 1\1 II 75 o n gs. High, Medium, low {P1 78a,b,c ), each vol. 4.00 

ALB 1\f Ill .... .-1-5 Songs. High, Medium, lol"' ( P790a ,b,c) , each vol. 4.00 

ALBUM I 62 Son~s. O riginal {P791) 4.00 

ALB MV ... 52 ong~ . Original {P792) 4.00 

ALBUJ\1 J 69 Son g :!". O rig inal {P793) 4.00 

.\.LB M VII .. 51 Son gs . O riginal { P2270} 3.50 

C. F. PETERS CORPORATION 
373 PARK AVENUE SOUTH, NEW YORK 16, N . Y . 
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SINCE 1B Sl 

ltrite for a 
descriptit I' bnwhure 

tlllOPE~-.. llEPIIE~~: -..T \TI\f. : 

Alfred A. Knlmu•. Ltd. 
London. England 

(Tniversal Edition. A. G .. 
\ ' ienna. ,\ n-lria 

vocal scores of the 

operas 

by 

Hugo 

Weisgall 

PURGATORY 
em opera in one act- based on tht• play of the ame 
name by II i/liam Butler J'eats 

THE STRONGER 
an opera in Onf' act- based 0 11 the play br August 
... -trindberg, /ibreffo br Richard //art 

THE TENOR 
011 opera in one act based on the play .. /)Pr 1\ammer
sot>ngei ' by Frank lredekind. libre ff o by r,·arl hapiro 
and Ernst Lert 

S CHARACTERS IN SEARCH 
OF AN AUTHOR 
a11 opera in threP acts basPd on the play hy Luigi 
Pircmdel/o. /ibrello by Denis Johnston 

Theodore Presser Company. BRYN MAWR, 
PE YLVA riA 



Gift Suggestion 

... LIMITED EDITION RECORDINGS ,.. 

distributed through the ]uilliard Concert 0 ffice for the benefit of 

.. The Josef Lhevinne Scholarship Fund and The Felix Salmond Scholarship Fund 

·~ · 

'" 
J o e( Lhe\"inne play a rec ital 
of wo rk Irom the Romantic 
repertoire. 

i\I inimum contribution: S·I.OO 

Felix Salmond, with Leonid 
Hambro, play three Beethoven 
onata . 

:\Iin imum contribution: SlO.OO 

~---------------------------------------------------

l 
\ 

To: oncert Office 

Juilliard chool of Music 

120 lare monl Avenue 

New York 27, New York 

Please send m e : 

copies JOSEF LHEVINNE RECORDING @ 4.00 

copies FELIX SALMOND RECORDING @ 10.00 

Minimum 
Contribution 

l enclose m y check 

Name ....... . 

Street .. 

Ci t~· .. Zone. tate 

Please m ake checks payable to ltlilliard School of Music 
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Additional 
Contribution Total 



NUMBER ONE I SCHIRMER CENTENNIAL SERIES 

One of the 

CREATIVE 
MUSICIANS 
who helped build Schirmer's 
first 100 years 

SAMUEL 

BARBER 
We are ~:st remely proud of the fact that the 

complete works of Samuel Barber are 
puhlished by G. Schirmer, Inc. Since 1942, 

when Mr. Barber's Serenade, opus 1 for 
l •·ing Orchestra. was published by us, 

~ music has been a valued part of the 
Schirmer catalog. Winner of the Pulitzer 
Prize (1958) for his opera Vam&sa, Mr. 

Barber has accepted a commission to 
write his F irst Pia.no Concerto as his 

contribution to the Schirmer Centennial. 
His creative genius has established him 

as a powerful force among American 
composers and greatly heightened the 

prestige of our country's music throughout the world. 

G. SCHIRMER I 6 0 9 FIFTH AVENUE, NEW YORK 17, N v. 


